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PREFACE

In 1967 Professor Charles A. Huttar of Hope
College, Michigan, was compiling a volume of
various essays. And so it was at his request that I
wrote a piece on C. S. Lewis. Indeed, it was a fine
opportunity, for there were two good reasons that I
should take as a subject the Chronicles of Narnia.
First of these was that I love the books perhaps
more than any other writings of Lewis’s, itself a
good enough reason. Secondly, I was worried that
those who talked about “teaching” the stories as
Christian “theclogy” might by such efforts frustrate
the spell of Lewis’s clearly worked illusion. As he
himself explained:

I thought I saw how stories of this kind could steal past
a certain inhibition which had paralysed much of my
own religion in childhood. Why did one find it so hard
to feel as one was told one ought to feel about God or
about the sufferings of Christ? I thought the chief reason
was that one was told one ought to. An obligation to
feel can freeze feelings. And reverence itself did harm.
The whole subject was associated with lowered voices;
almost as if it were something medical. But supposing
that by casting all these things into an imaginary world,
stripping them of their stained-glass and Sunday school
associations, one could make them for the first time
appear in their real potency? Could one not thus steal
past those watchful dragons? I thought one could.

Believing, as I still do, that it is possible to
endanger the success of the Narnian stories by

ix




X Preface

rousing those “watchful dragons,” I set out to ex-
plain how I thought such damage might be avoided.
However, much as I admire brevity in others, I soon
discovered that I have not much talent for it myself.
And so, while I began with the near certainty that
I should never be able to extend what I wanted to
say to the usual span, I was well into this work but
not halfway through the task. And yet, as Professor
Huttar seemed pleased with things, there was en-
couragement for the whole project to be concluded.
The idea of calling my contribution an “essay”
caused my friend Owen Barfield to remark with
justifiable humour that, considered as an essay “the
chief trouble about Past Watchful Dragons is that,
like a real dragon, it is too long.” Anyway, Past
Watchful Dragons was, despite its length, accepted
by Professor Huttar and published by Wm. B.
Eerdmans Publishing Co. in a book entitled Imagi-
nation and the Spirit (1971). This work has since
gone out of print.

I wouldn’t usually quibble with Mr. Barfield’s
criticism, but I felt that to the seventh and final
Narnian story, The Last Battle, I hadn’t said all
that was needed. Then, when Dr. Francelia Butler
asked me a few years later to write a general essay
on the Narnian tales for Children’s Literature, Vol.
III (1974), I saw for once that these previous dis-
crepancies could be made complete. That essay was
published under the title “Narnia: The Author, the
Critics, and the Tale,” and has since been reprinted
in The Longing for a Form: Essays on the Fiction of
C. S. Lew:s, edited by Peter J. Schakel (Kent State
University Press, 1977).

Now we are at the essay’s maturity. We should be
grateful to Henry William Griffin, senior editor of
Macmillan Publishing Co., who was pleased to
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reprint the original work with whatever additions
I should care to make. The new material included
will be of interest to all Lewis admirers.

This new material in fact has to do with the time
when Lewis gave me his “Outline of Narnian
history so far as it is known,” and, again, afterward
when his brother, Major W. H. Lewis, gave me the
few surviving manuscripts of Narnia. I published
the “Outline” and quotations from some of the
other Narnian fragments in the original essay, but
two of them were too long to quote in full. On the
other hand, they do not seem a word too long to
quote in this book, so regardless of the quality of
my own work, I am pleased that I have been able to
include in this book Lewis’s Narnian fragments in
their entirety.

I am grateful to Professor Huttar, Dr. Peter J.
Schakel and Kent State University Press for permis-
sion to revise and reprint the two essays which form
the basis of this book. Only Owen Barfield and I
know how much I have benefitted from his com-
ments about my revised Dragons. I am further
indebted to Mr. Barfield, my fellow Trustee of the
C. S. Lewis Estate, for permitting me to quote the
unpublished manuscripts of C. S. Lewis here.

W.H.
Oxford
12 December 1978
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The Inconsolable
Longing

“WHEN I was ten,” said C. S. Lewis, “I read fairy
tales in secret and would have been ashamed if I
had been found doing so. Now [that was in 1952]
that I am fifty, I read them openly. When I became
a man I put away childish things, including the
fear of childishness and the desire to be very
grown up.”!

Readers of Lewis’s fairy tales are not likely to
understand simply from reading his Chronicles of
Narnia, how deeply his imagination slept as a boy,
or how momentous was his escape in losing “the
desire to be very grown up.” His boyhood was,
nevertheless, a period of great fecundity: he wrote
many stories about his invented world of Animal-
Land at the time, and was, without knowing it,
training himself to be the future chronicler of
Narnia. Yet grown-up matters, which were all-in-all
to Lewis when he wrote about Animal-Land, find
no mention whatsoever in the Narnian books.

In Lewis’s autobiography, Surprised by Joy,2 we
get the impression of two lives—the “duter” and
the “inner,” the life of the intellect and the life of
the imagination—being lived over against each

1. C. S. Lewis, “On Three Ways of Writing for Children,”
Of Other Words: Essays and Stories, ed. Walter Hooper
(London, 1966; New York, 1967), p. 25.

2. Surprised by Joy: The Shape of My Early Life (London,
1955; New York, 1g56).
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other, albeit at the same time. The “outer” life is
chiefly concerned with those things which he spoke
and wrote about openly: namely, Animal-Land. The
“inner” life—and this is what Surprised by Joy is
mainly about—is essentially the story of Joy (ie.,
intense longing) working on his imagination. Narnia
would never have come into existence had Lewis
not come to understand the meaning and purpose
of Joy.

What drove Lewis to write was his extreme
manual clumsiness from which he always suffered:
he had only one joint in his thumb. This disability
kept him from taking up the hobbies and sports
that interest most young boys. (I have seen him try
to remove the cellophane wrapping from a pork pie,
first with his fingers, then with a knife, then with
a fork, then with both, until he finally handed it
over for me to unwrap.) When his family moved
into their new house, “Little Lea,” on the outskirts
of Belfast, in 190y, he staked out a claim to one of
the attics and there he wrote his first stories, stories
that combined his chief literary pleasures—‘‘dressed
animals” and “knights in armour.” He was, from
the first, a systematizer: a characteristic that caused
him eventually to become a historiographer of his
invented world of Animal-Land. When his brother
Warren was home from his school in England it was
necessary that it become a country shared with him,
“India” (his brother’s contribution) was lifted out
of its real place in the world and became geograph-
ically related to Animal-Land. In time they became
the single state of Boxen.

The earliest piece of juvenilia, The King’s Ring,
is about the theft of the crown jewels of Animal-
Land in the reign of Benjamin I. This is very early
Boxoniana indeed, for Benjamin I succeeded
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Bublish I in 1331 and the last Boxen stories take us
down to 19o3 (Boxen time). When these as yet
unpublished stories come out the year 1856 will
give Boxonologists occasion for much celebration:
Lord Big is born in that year. He is that frog of
powerful personality who as Little-Master (i.e., the
Prime Minister) carries on his shoulders not only
great matters of state, but responsibility for the
young kings, Benjamin VI and Hawki IV.

Some of the Boxen stories are very good and one
cannot help boggling at the sheer invention and
patience that went into the creation of seven
hundred years of Boxoniana. Yet, contrary to what
readers of Lewis’s Narnian Chronicles might expect,
the juvenilia are surprisingly prosaic. There is not
the slightest hint of faerie or other worlds. The
dominant theme is politics: to get into the “Clique”
is the ambition of almost every character. Yet none
of the characters, to say nothing of the author, seems
to have a clear idea of what the “Clique” is. Ambi-
tions run high and are almost solely concerned with
money and political power. The daily newspaper
is of major interest.

When you consider that romances and fairy tales
were the young Lewis’s favourite reading, it seems
odd that so much interest and energy went into
stories about matters that Lewis was later to detest.
Yet politics and money, Lewis told me, were the
chief topics of conversation among Lewis’s father
and his friends. Doubtless, the young Lewis wanted
his stories to reflect as nearly as possible the words
that fell from the lips of grown-ups and the things
that to them seemed important.

I think I can best illustrate this by quoting a
passage from a “novel” entitled The Locked Door.
It is rather late Boxoniana—written, it is my guess,
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when Lewis was about twelve. Although there are
obvious traces of grown-up conversation and nights
out at parties and the hippodrome, it illustrates
the ease and pleasure he found in writing. James
Bar, a “hock-brown” bear, and Captain Samuel
Macgoullah, a horse, are on their way to a ball
given by Their Majesties, Benjamin VII and
Hawki V (both rabbits). I have retained Lewis’s
spelling and punctuation:

Great was the preparation of Bar and Macgoullah when
the eventful evening arrived. Bar had hired a handsome
to be ready for them both outside the ‘Schooner’ where
they had arranged to meet.

As they drew near the palace, Regency Street became
a mass of moving lights dancing to the music of horses’
hoofs and the powerful purr of motors: and it was not
without difficulty that the hireling Jehu navigated them
to the portals of Regency St. Palace. Stepping out they
were conducted by suave domestics to the cloak room,
which, as is usually the case on these occasions, was
crowded with knots of whispering guests fiddling with
their gloves. There of course is Puddiphat immaculately
clad; there is Reginald Pig the Shipowner dressed in
solid and plain evening dress; there is Quicksteppe look-
ing finer than ever as the electric light catches his glossy
curling locks; there is Colonel Chutney, formerly head
of the war office, but now removed to give place to
Fortescue who is also present. After some time of nervous
fumbling and hushing, Pig, the most couragious person
present, led a sort of forlorn hope to the salon where
their Majesties were recieving their guests and where
stout domestics dispensed tea etc. The two kings were
throwing all their histrionic powers into an imitation of
enjoyment, and behind them stood the Little-Master
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looking rather worried. The boys kept up a continual
flow of conversation:—

“Good evening, My dear Pigl How are the ships? Ah,
Viscount Puddiphat, very glad you came.”

“Good evening Your Majesties. Ah my dear Little-
Master I see you've been having busy times in the Clique”

“Yes” said Big drily

The Duchess of Penzly came up, a heavy woman whom
they all abominated.

“Good evening Duchess. Hasn’t Miss Penzley—oh! In-
fluenza? I am very sorrey to hear that” The Duchess
passed on to Big.

“Ah, Lord Big, this is a pleasure. How delighted 1 was
to hear you had had some excitement in politics, it does
liven things up so, doesn’t it?"”

“It certainly does”, responded the frog brusquely, and
engaged a dance.

By way of contrast, it is important at this point
to say something about Joy. In his autobiography
Lewis defines Joy by first recording three experiences
from his early childhood. While standing by a
flowering currant bush on a summer day there
arose in him the memory of a yet earlier morning
in which his brother had brought into the nursery
a toy garden. The memory of this memory caused a
sensation of.desire to break over him. Before he
could know what he desired, the desire.itself was
gone and he was left with a “longing for the long-
ing that had just ceased” (Surprised by Joy, ch. I).
The second glimpse of Joy came through Beatrix
Potter’s Squirrel Nutkin. This little book troubled
him with the “Idea of Autumn” (ibid.), and again
he was plunged into the experience of intense desire.
The third glimpse came to him while reading
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Longfellow’s translation of Tegner’s Drapa. When
he read

I heard a voice that cried,
Balder the beautiful
Is dead, is dead—

his mind was uplifted into huge regions of northern
sky. At the very moment he was stabbed by desire,
he felt himself falling out of that desire and wishing
he were back in it.

Lewis tells us that Joy, the quality common to
these three experiences, is an unsatisfied longing
which is itself more desirable than any other satis-
faction. The authentic Joy vanished when he was
sent to Wynyard School in Watford, Hertfordshire.
A few years later he was a pupil at Cherbourg
School in Malvern, Worcestershire. It was there,
while glancing through the Christmas number of
The Bookman for 1911, that his eyes fell on the
words Siegfried and the Twilight of the Gods and
one of Arthur Rackham'’s illustrations to the book,
and it returned. In a single moment he was plunged
back into the past of Balder and sunward sailing
cranes, and felt the old inconsolable longing. The
memory of his own past Joy and the Twilight of
the Gods “flowed together,” he said, “into a single,
unendurable sense of desire and loss, which . . . had
eluded me at the very moment when I could first
say It is.”’8

The young Lewis made many mistakes in his
pursuit of Joy. As the old thrill became less and less
frequent, he attempted most desperately to “have it
again.” In his impatience to snare it, to tear the

3. Ibid., ch. V.

I e e s
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veil, and be in on the secrets of the universe, he
turned from one medium of Joy to another, hoping
always to find permanent satisfaction. He shifted
from Northerness (a frequent and early transmitter
of Joy) to erotic pleasure, only to find that the
hounds had (again) changed scent and that though
“Joy is not a substitute for sex, sex is very often
a substitute for Joy.”

Lewis lost his virginity while a pupil at Cher-
bourg House, but it was the “potent, ubiquitous,
and unabashed”® eroticism of William Morris’s
romances which chiefly persuaded him that sex
might be the substance of Joy. Interestingly enough,
it was a romance of a very different sort that served
as a check for this mistake. Almost everyone knows
the book I refer to: George MacDonald’s Phantastes:
a faerie Romance, which he bought at Leatherhead
station when he was the pupil of William T.
Kirkpatrick at Little Bookham in Surrey. Lewis was
as smitten by MacDonald as many people are by
Lewis. Hitherto, each visitation of Joy had momen-
tarily left the common world a desert. But from the
pages of Phantastes there emerged a “‘bright shadow”
(later known to be holiness) that transformed all
common things—the bread on the table and the
coals in the grate—without itself becoming changed.
His imagination was, he said, “baptised,” and he
was carried one step closer to that which he had
so long desired.

At about the same time that Lewis was beginning
to understand the nature of Joy, he was losing
interest in his political stories of Boxen. His inter-

4. Ibid., ch. XL

5. C. S. Lewis, “William Morris,” Selected Literary Essays,
ed. Walter Hooper (Cambridge, 196g), p. 222.
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ests were now mainly poetical. Before going to Little
Bookham he began writing Loki Bound, a pessi-
mistic Norse tragedy. Commenting later on the
contradictions in this poem, he said: “I maintained
that God did not exist. I was also very angry with
God for not existing. I was equally angry with Him
for creating a world.”¢ It is perhaps a bit surprising
that he failed to notice the contradictions at the
time, for he was even then quick to spot illogical-
ities. Still, one meets people every day who, though
they have no actual knowledge of Christianity, are
nevertheless convinced that whatever they say about
God must be true. Lewis may have been enjoying
the mood, if not the fact, of infallibility.

It was while Lewis was at Little Bookham—the
village adjoining Great Bookham—that he began
a weekly correspondence with Arthur Greeves, his
Belfast friend. Though very different in many ways,
both were enthusiastic letter-writers and each was
anxious to share with the other the discoveries he
was making. One of their first quarrels was about
Christianity. Lewis did not like to talk about this
but Greeves forced him to state his position. Writing
on 12 October 1916, Lewis said:

You know, I think, that I believe in no religion. There
is absolutely no proof for any of them, and from a
philosophical standpoint Christianity is not even the best.
All religions, that is, all mythologies to give them their
proper name, are merely man’s own invention—Christ
as much as Loki. Primitive man found himself sur-
rounded by all sorts of terrible things he didn’t under-
stand . . . Thus religion, that is to say mythology grew

6. Surprised by Joy, ch. VII.
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up. Often, too, great men were regarded as gods after
their death-—such as Heracles or Odin: thus after the
death of a Hebrew philosopher Yeshua (whose name we
have corrupted into Jesus) he became regarded as a god,
a cult sprang up, which was afterwards connected with
the ancient Hebrew Jahweh-worship, and so Christianity
came into being—one mythology among many . . . Of
course, mind you, I am not laying down as a certainty
that there is nothing outside the material world: consider-
ing the discoveries that are always being made, this
would be foolish. Anything MAY exist.?

In truth, between Lewis’s imaginative life and
that of his intellect—what I term his “inner” and
“outer” life—there yawned a great chasm. And
there did not appear to be any way of bridging the
two. His imagination, over which brooded his
“immortal longings,” was peopled with gods,
nymphs, fauns, satyrs, giants, paradises. His intellect
—and especially now that Boxen with its friendly
“dressed animals” had dropped out—was stark and
practical. As he himself described it: “The two
hemispheres of my mind were in the sharpest
contrast. On the one side a many-islanded sea of
poetry and myth; on the other a glib and shallow
‘rationalism.” Nearly all that I loved I believed to
be imaginary; nearly all that I believed to be real
I thought grim and meaningless.”’8

When he went up to Oxford after serving in the
trenches during World War I, Lewis was determined

7. They Stand Together: The Letters of C. S. Lewis to
Arthur Grecves (1914-1963), ed. Walter Hooper (London; New
York, 1979).

8. Surprised by Joy, ch. XI.
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that there were to be no flirtations with the idea of
the supernatural. All the images he associated with
Joy were, he concluded, sheer fantasies. He had at
last “seen through” them. The important thing was
to get ahead with the “good life” without the
Christian “mythology.” But he could not be left
alone. In almost every book, in nearly every
conversation, a chance reference to Christianity
threatened to unsettle his solid philosophical posi-
tion. Early in 1926, when he was the Fellow of
English Language and Literature in Magdalen
College, he entertained in his rooms a man whom
he considered the “hardest boiled of all the atheists.”
He was thus amazed when the atheist remarked on
what surprisingly good evidence there was for the
historicity of the Gospels. He was shattered when
the man went on to say, “Rum thing. All that stuff
of Frazer’s about the Dying God. Rum thing. It
almost looks as if it really happened once.”®

It is not necessary to recount here how, one by
one, Lewis’s reservations about accepting the Chris-
tian faith were swept away (it is all in Surprised by
Joy). But so they were. After long searching, yet
with much reluctance, he was brought to his knees
in the summer of 1929 and forced to admit that
God was God. He who is the Joy of all men’s desir-
ing came upon him and compelled him by divine
mercy to surrender a long-besieged fortress. His
surrender, however, was to what seemed at the time
a purely nonhuman God. He became a Theist. The
next step occurred in 1941 while Lewis was riding
to Whipsnade Zoo in the sidecar of his brother’s
motorcycle. When they left Oxford he did not
believe that Jesus was the Son of God; when they

g. Ibid., ch. XIV.
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reached the zoo he did. After that, the old bitter-
sweet stabs of Joy continued as before. But he could
not now give them the same importance they once
had. That would have been impossible: he knew
to what—or, rather, to Whom—they pointed.



X% 1 68X
The Parts Come
Together

Now, what is the relevance of all this to the
Chronicles of Narnia? In order to understand them
better it was important to consider those things—
“dressed animals,” mythology, Joy—which played
an especially significant part in C. S. Lewis’s youth
and which, in various ways and degrees, contributed
to his conversion to Christianity. There was, how-
ever, a stretch of a good many years between his
conversion and his writing of the Narnian stories.
So, before jumping prematurely into a discussion of
the fairy tales, I think it right to show how Lewis’s
conversion led him to reconsider these same ele-
ments before they appear transformed and re-
generate in the world of Narnia.

During the writing of the Animal-Land stories,
Lewis seemed to have had little understanding of
the true nature of beasts. This may not have been
so much his failure to observe as the general
ignorance or unconcern of some of the writers
whose stories he read. When he wrote about Animal-
Land, the only animals with which be had any real
intimacy were a pet mouse, Peter, and his dog Tim.
If one were not told in advance, I wonder how
many of us would have guessed that it is animals
and not just ordinary human beings who are speak-
ing in the passage quoted from The Locked Door?
I have read Lewis’s juvenilia, but even then my

12
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knowledge of who is what is partly derived from the
pictures Lewis drew to illustrate his Boxen stories.

His old childhood fear of pain and his later, more
astute observations of wild and domestic animals
led Lewis to devote a chapter to “Animal Pain” in
his book The Problem of Pain. His thoughts on the
matter are these:! As beasts are incapable of either
sin or virtue, they can, therefore, neither deserve nor
be improved by pain. On the other hand, we must
not allow the problem of animal suffering to be-
come the centre of the problem of pain because God
has not given us data about the suffering of beasts.
As animals presumably preceded man in the crder
of creation, Satan should be thought to have
corrupted the brutes first. After man’s own creation,
it may have been one of his functions to restore
peace to the animal world. This he might have done
to an almost unimaginable extent had he himself
not joined the enemy and, in his fall, furthered
Satan’s malice towards the animal kingdom. Lewis
believed that animals have consciousness, though
not as we know it in ourselves; and this leads to the
question of whether they are, like men, immortal
creatures. The answer in a nutshell is: “We don’t
know.” As the doctrine of human immortality comes
late in the history of Judaism, it seems unlikely from
what we can discern of God’s method of revelation
that He would have revealed whether arimals are,
or are not, immortal.

The greatest difficulty about supposing all animals
to be immortal, Lewis went on to say, is that im-

1. The Problem of Pain (London, 1940; New York, 1943),
ch. IX. See also the essays on “Vivisection” and “The Pains of
Animals” in Lewis’s God in the Dock, ed. Walter Hooper
(Grand Rapids, 1970). This last title was published in London
as Undeceptions (1971).
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mortality has almost no meaning for a creature that
has no unity of consciousness. 1f, for instance, the
life of a newt is no more than a succession of sensa-
tions, it is anyone’s guess whether the newt that
died today would, if it were recalled to life by God,
recognise itself as the same newt. Lewis believed that
there is no question of immortality for creatures
like newts that are merely sentient. The survival of
higher animals he felt to be a more open question.

He believed that the beasts are to be understood
only in their relation to man and, through man, to
God. As man is appointed by God to have dominion
over the beasts, those animals that man tames be-
come the only “natural” animals—that is, the only
ones that occupy the place God intended for them
if men and animals had not fallen. If a tame animal
has any real self or personality, Lewis believed that
it owes this almost entirely to its master. If it is
raised to life eternal, its identity will reside in its
relation to the master or to the whole of humanity
of which it was a member. That is, as the personality
of the tame animal is largely the gift of man, then
their mere sentience would be reborn to soulhood in
us as our mere soulhood is reborn to spirituality
in Christ.

One of the most interesting speculations in the
chapter on “Animal Pain” is that which seems to
anticipate the character of Aslan, King of Narnia.
Lewis thought that creatures so remote from us as
wild beasts may have no separate selves or sufferings
but that each species may have a corporate self. He
uses the lion as an example.

Lewis by no means always thought of the animal
kingdom as a whole collectively. He had an uncanny
eye for their specific traits. In his poem “Impeni-
tence,” he speaks of the
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cool primness of cats, or coney’s
Half indignant stare of amazement, mouse’s
Twinkling adroitness,
Tipsy bear’s rotundity, toad’s complacence . . .2

His eyes were also open to those physical similarities
that men and beasts have in common. This is why
he felt that Kenneth Grahame in The Wind in the
Willows made the right choice when he gave his
principal character the form of a toad.? The toad’s
face, with its fixed “grin,” bears such a striking
resemblance to a certain kind of human face that
no other animal would have suited the part so
well. Lewis saw these physical similarities as extend-
ing even further: some animals can be most inter-
estingly used in pictures and literature as represent-
ing the actual archetypes of some human and
animal characteristics. If they do not rise to the
archetypal level, many at least, as he says in the
poem quoted above,

cry out to be used as symbols,
Masks for Man, cartoons, parodies by Nature
Formed to reveal us.

To correct the possible impression that Lewis was
drily intellectual about animals I offer this small
digression about his relation to his own pets. When
I was living at the Kilns (his home in Oxford),
Lewis was affectionately termed ‘“The Boss” by
everyone there: his brother (temporarily absent at
this time), his two stepsons, secretary (myself),
housckeeper, and gardener. Yet I never remember

2. C. S. Lewis, Poems, ed. Walter Hooper (London, 1964;
New York, 1963), p. 2.
8. “‘On Stories,” Of Other Worlds, pp. 13-14.
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him speaking a sharp word or giving an order. It
was his house, but he was “Boss” by virtue of his
unfailing kindness and courtesy. The Kilns “family”
also included two cats, an old ginger Tom (a mighty
hunter of mice when he was young, but then living
on a pension of fish) and Snip (a Siamese which
Lewis inherited from his wife and referred to as
his “step-cat”). There was also a young boxer pup
named Ricky.

They recognised Lewis as the undisputed head of
the house, but he never made an elaborate fuss over
them. He greeted Tom in the morning, stroked
Snip when she jumped in his lap, and passed the
time of day with Ricky. Live and let live; just what
they wanted. If the door to his study was open,
they knew they were welcome within: otherwise not.
One summer morning when Lewis was writing at
his desk by the open window, Snip took a great
spring and shot through the window. She landed
with a great thump on top of his desk, scattering
papers in all directions, and skidded into his lap.
He looked at her in amazement. She looked at him
in amazement. “Perhaps,” he said to me, “my step-
cat, having finished her acrobatics, would enjoy a
saucer of milk in the kitchen.” I opened the door
for poor Snip and she walked slowly out, embar-
rassed, but with the best grace she could manage.

In one of Lewis’s many notebooks, which his
brother later gave to me, I found this definition of
myth: “A Myth is the description of a state, an
event, or a series of events, involving superhuman
personages, possessing unity, not truly implying a
particular time or place, and dependent for its
contents not on motives developed in the course of
action but on the immutable relations of the
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personages.” Stories such as those of Balder, Osiris,
and Orpheus are examples of what he means. They
are not dependent on fine details, or eloquent
language, although they usually reach us in story
form. In enjoying great myths, Lewis believed we
come nearest to experiencing as a concrete what
could otherwise only be understood as an abstrac-
tion. For example, when we read or hear the myth
of Osiris, we have a concrete experience. In other
words, concrete reality flows into us as we listen to
the myth—rather like the passing of food from the
mouth of a mother bird to its chick. When we
attempt to “taste” it—to know the meaning of it—
what we taste turns out to be truths, or universal
principles. Or put another way, myth is a mountain
from whence streams flow down into the valley.
What reaches us down here in the valley is truth.t

I have already quoted Lewis’s early letter to
Arthur Greeves in which he equates Christ with
other gods such as Odin and his own Loki. He then
believed that Christianity was only one of many
mythologies—a belief he held up to the time of his
conversion. How on earth, he wondered, have
Christians the cheek to claim their mythology true
and the others false? In The Pilgrim’s Regress he
attempted to explain not only why the Pagan
mythologies are not (totally) false, but how the
truths in all of them cohere. History (an, allegorical
character) explains to the Pilgrim that God sent
“pictures” which stir up “sweet desire” to both the
ancient Jews and Pagans. The Jews were given not
only pictures but Rules (the Law of Moses) as well.
Both the Jews’ and the Pagans’ pictures contained
the divine call, but the Pagans made up untrue

4. C. S. Lewis, “Myth Became Fact,” God in the Dock.
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stories about the pictures. They sought the end of
“sweet desire” (i.e., Lewis’s Joy) in one thing after
another, trying to believe that what they found was
what they wanted. There was no absurdity that they
did not commit. And just when their own stories
seemed to have overgrown the original message,
God would send a new message and their fanciful
stories would look stale. If they grew contented
with lust and “mystery-mongering,” a new message
would arrive and the old desire would sting them
again. They were, as it were, attempting eloquence
before they had learned grammar.

The Jews, on the other hand, were too narrow.
Of course the thing they had charge of was narrow:
the Road. Once they found it, they kept it clear
and repaired and signposted: but they did not fol-
low it. The Jew was only half a man, and the
Pagan was only half a man, so that neither was well
without the other, nor could either be healed until
Christ came into the world.®

It was, then, no longer a matter of finding the one
true religion among many, but rather finding where
religion had reached its true maturity. “Paganism,”
he saw, “had been only the childhood of religion,
or only a prophetic dream. Where was the thing full
grown? or where was the awaking?”’¢ The whole
matter is summed up in an invaluable footnote in
Lewis’s book on Miracles:

As, on the factual side, a long preparation culminates in
God’s becoming incarnate as Man, so, on the documen-
tary side, the truth first appears in mythical form and

5. The Pilgrim’s Regress: An Allegorical Apology for
Christianity, Reason and Romanticism, grd ed. (London, 1943;
New York, 1944), Bk. VIII, ch. viii.

6. Surprised by Joy, ch. XV,
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then by a long process of condensing or focusing finally
becomes incarnate as History. This involves the belief
that Myth .. .is... as its best, a real though unfocused
gleam of divine truth falling on human imagination.
The Hebrews, like other people, had mythology: but as
they were the chosen people so their mythology was the
chosen mythology—the mythology chosen by God to be
the vehicle of the earliest sacred truths, the first step in
that process which ends in the New Testament where
truth has become completely historical.?

Although the Gospels have what has been called
the mythic “taste,” they are themselves History.
They are the end of the focusing. As myth tran-
scends thought, so Incarnation transcends myth. We
pass, thus, from a Balder and an Osiris, dying we
know not when or where, to the great myth becom-
ing Fact when the Virgin conceived.

I believe there is an important connection between
Lewis’s personal experience of intense longing and
the Narnian Chronicles. Surprised by Joy is the
story of how this longing led to Lewis’s conversion.
But one of his reasons for writing the book is that
he felt it to be a common experience, easily mis-
understood, difficult to bring to the forefront of
consciousness—and of immense importance. The
Pilgrim’s Regress, which is partly autobiographical,
is the story of the Pilgrim’s quest for a far-off island,
the vision of which has stung him with sweet desire.
When Lewis realised that the word Romanticism
in the subtitle was misunderstood, he wrote a
preface to the third edition (1948) explaining the
meaning he gave the word. It means Joy—as in

7. Miracles: A Preliminary Study (London; New York, 1947),
ch. XV,



20 Past Watchful Dragons

Surprised by Joy. Indeed, the same Joy, or longing,
that you and I feel for our own far-off country: “the
secret we cannot hide and cannot tell.”® A longing
which, though painful, is felt to be somehow a
delight. A hunger more satisfying than any other
fullness; a poverty better than all other wealth. A
desiring which, if long absent, is itself desired so
much that the new desiring becomes an instance of
the original one.

A peculiar mystery hangs over the object of this
desire. We feel we know what it is we desire, but
in the final achievement of that desire—when it is
actually in our hands—we know the real object of
our desire has moved farther afield, eluding us like
the cuckoo’s voice or the rainbow’s end. 4Il I want,
someone will say, is a university degree, or a happy
marriage, or a steady job, or to get the book that
has been in my head for years onto paper. But when
he is married or settled into the right job, or gets
whatever it is he wants, it proves itself to be a
cheat. It is not enough. It is not what he is actually
looking for.

Lewis reasoned that we are not born with desires
unless satisfaction for those desires exists. And if we
find in ourselves a desire that no experience in this
world can satisfy, the most probable explanation is
that we were made for a different world. A happy
marriage, a successful career—these things were
never intended to satisfy our desire for the far-off
country: more likely they were meant to arouse it,
to suggest the real thing. That far-off country is of

8. C. S. Lewis, “The Weight of Glory,” Transposition and
Other Addresses (London, 1949), p. 23. This same book was
published in New York as The Weight of Glory and Other
Addresses (1949), p. 4.
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course Heaven. Not indeed that our desire for
Heaven proves that you or I shall enjoy it—we can
of our own free wills reject it—but it is a good
indication that it exists and that nothing other than
God can be our ultimate bliss.
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A Defence of the
Fairy Tale

As has been suggested, there is, I believe, a connec-
tion between our longing for Heaven and fairy tales
such as those of Lewis. At the same time, I am
aware that it is difficult, and becoming more so, for
the ordinary person to recognise in himself a desire
for Heaven. I think this is mainly because most
people nowadays are very badly educated theo-
logically and thus have very vague notions as to
what Heaven—or indeed life—is all about. Almost
every aspect of modern life fixes our minds on this
world, and the desire for Heaven has got jumbled
up with and camouflaged by such things as “social
consciousness” and the like. We are encouraged to
seek all our good in “this dim spot.” While the tide
appears to be turning from the so-called realistic
literature, so prized in the 1950s and 1960s, to more
imaginative works, we are not yet out of the swamp
of deceptive and hideous “realism.” To bring up the
subjects of Heaven and fairy tales in some quarters
is to be howled down as nostalgic, romantic, senti-
mental, or adolescent—all meant in a contemptuous
sense. In short, those still enamoured of the “swamp”
accuse those of us not in it of being obsessed with
Pie-in-the-sky-by-and-by and they usually equate
fantastic literature with “escapism” and wishful
thinking. It is clear that our critics see—but with-
out fully understanding it—a connection between
our desire for the far-off country and fantastic

22
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literature. I am convinced they are right. I think
there is one.

Lewis said that marvellous literature evoked his
desire for Heaven; but at the same time he believed
that no literature is less likely to give a person a
false impression of the world than are fairy tales.
His thoughts on the subject are clearly expressed in
his essay “On Three Ways of Writing for Children.”
In it he first of all draws our attention to a point
made earlier by his friend Professor J. R. R.
Tolkien! that fairy tales were not originally written
for children, but gravitated to the nursery when
they became unfashionable in literary circles. Some
children and adults like them; some children and
adults do not. So-called realistic stories, Lewis
maintained, are far more likely to deceive than are
fairy tales because, though the adventures and
successes in them are possible (e.g., they do not
break the laws of nature), they are almost in-
finitely improbable. It is possible to become a duke
or a millionaire with a yacht and rooms in a posh
hotel, or to be the idol of irresistible beauties—
anything is possible—but things of that sort are
for most of us improbable. On the other hand, no
one expects the real world to be like that of the
fairy tales.

As for the popular charge of escapism and wish-
fulfillment, school stories and fairy tales both arouse
and imaginatively satisfy wishes. In one we long to
go through the looking glass and reach fairyland
(or through the wardrobe to Narnia?). In the other
we long to be a rich, popular, successful schoolboy

1. In “On Fairy-Stories,” Essays Presented to Charles Wil-

liams, ed. C. S. Lewis (Oxford, 1947). The essay is reprinted
in Tolkien’s Tree and Leaf (London, 1964; Boston, 1965).
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who discovers the spy’s plot or rides the horse that
none of the cowboys can manage. The two longings
are, however, very different. The one directed on
something so close as school life is, Lewis argued,
ravenous and deadly serious. On the level of
imagination it is compensatory and we run to it
from the disappointments and humiliations of the
real world: and we return to the real world
“undivinely discontented,” for it is all flattery to
the ego. One has been, all along, picturing oneself
as the object of admiration. The longing for fairy-
land is a different sort of longing, for it cannot be
supposed that the boy who longs for fairyland
really longs for the dangers and discomforts of a
fairy tale. “It would be much truer,” wrote Lewis,

to say that fairyland arouses a longing for he knows not
what. It stirs and troubles him (to his life-long enrich-
ment) with the dim sense of something beyond his reach
and, far from dulling or emptying the actual world, gives
it a new dimension of depth. He does not despise real
woods because he has read of enchanted woods: the
reading makes all real woods a little enchanted. This is
a special kind of longing.2

I have before me one of Lewis’s notebooks con-
taining a fragment of a story about a boy who, in
his garden, has been having an imaginary joust in
the “‘uncharted forests of Logres.” It was written,
I believe, before Lewis’s conversion, and is a good
illustration of the point made above: fairyland,
even when it has no conscious connection with
Heaven, throws a little enchantment upon the

2. “On Three Ways of Writing for Children,” Of Other
Worlds, pp. 29-30.
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present, actual world. The joust ended, the boy is
returning home:

To remember suddenly that this was all a game was like
hearing the voice of a friend: all the details of that
“real” world that lay behind the game—the holidays just
begun, the lighted, carpeted rooms, and, presently, the
sound of teacups . . . It was the strangest systole and
diastole—no sooner was home regained, than that other
world of desert hills and distant, ominous castles enisled
in haunted woods, rose up, clothed in its turn with all
the alluring colours of the long-lost. And so one swung
backwards and forwards. Each world was best just as you
left it for the other, as if to blow out these cloudy
worlds and then to suck them in again were as func-
tional as the rising and falling of the breast in sleep.

But to return to Lewis’s defence of the fairy
tale—it is perhaps inevitable that stories so very
popular as Lewis’s will find objectors, and they
have. As far as I can tell, most adverse criticism
of the Narnian stories has been the work of school-
mistresses and professional educators for whom the
delicate unreality which they call the “whole child”
seems to bear little resemblance to the children
most of us meet. They claim that the Narnian
battles and wicked characters frighten children and
give them nightmares. I believe there is no better
answer to these charges than that given by Lewis
himself in the essay “On Three Ways of Writing for
Children.” While agreeing that we must not do
anything (1) “likely to give the child those haunting,
disabling, pathological fears against which ordinary
courage is helpless,” he was strongly opposed to the
notion that we must keep out of the child’s mind
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(2) “the knowledge that he is born into a world
of death, violence, wounds, adventure, heroism and
cowardice, good and evil”:

The second would indeed be to give children a false
impression and feed them on escapism in the bad sense.
There is something ludicrous in the idea of so educating
a generation which is born to the Ogpu and the atomic
bomb. Since it is so likely that they will meet cruel
enemies, let them at least have heard of brave knights
and heroic courage. Otherwise you are making their
destiny not brighter but darker. Nor do most of us find
that violence and bloodshed, in a story, produce any
haunting dread in the minds of children. As far as that
goes, I side impenitently with the human race against
the modern reformer. Let there be wicked kings and
beheadings, battles and dungeons, giants and dragons,
and let villains be soundly killed at the end of the book.
Nothing will persuade me that this causes an ordinary
child any kind or degree of fear beyond what it wants,
and needs, to feel. For, of course, it wants to be a little
frightened. (p. g1)

The most hostile piece of criticism which I have
seen—attacking the Narnian stories from a com-
pletely different angle—is an article entitled “The
Problem of C. S. Lewis” and found in Children’s
Literature in Education, No. 10 (March 1973), pp-
g3—25. I withhold the name of the author as I cannot
bear that it should appear on the same page with
that of C. S. Lewis. The article has convinced me
that while there is a problem, it is most certainly
not Lewis’s. It is perhaps enough to say that the
author is an educator who is active in some anti-
pornography campaign, but who, by the imagined
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use of Freudian symbolism, has created a hideous
sexual phantasy where he meant to warn us against
one.

Lewis, of course, never read the article, but I
recall a conversation we had about the same kind of
thing. The difficulty, he said, about arguing with
such Freud-ridden sheep is that whatever you say
to the contrary, no matter how clear and obvious
to a sensible man, the Freudian uses it to support
what he’s already decided to believe. Or, as Lewis
says elsewhere, they argue in the same manner as
a man who should say, “If there were an invisible
cat in the chair, the chair would look empty; but
the chair does look empty; therefore there is an
invisible cat in it.”3 It may be a very unorthodox
approach to literary criticism, but if the author
would accept my challenge of undergoing a lie-
detector test to discover whether or not he believes
what he has written, I am sure that it will be found
that he doesn’t.

Happily, children are for the most part oblivious
to literary criticism of any sort, and I can say with
certainty that, while I have met some adults who
consider Lewis’s fairy tales too “violent” for chil-
dren, I have never met a child who did not love the
Narnias intensely. Further, the children I have met
or heard from have, on an average, read the stories
six or seven times over. During his lifetime Lewis
received thousands of fan letters from children, and
it is perhaps of some historical interest to record
that even now—fifteen years after the author’s death
—it is my responsibility to answer the numerous
fan letters which children from all over the world

3. The Four Loves (London; New York, 1g60), ch. IV.
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continue to address to Lewis. Recently I answered
a flood of letters from children in Australia telling
Lewis that they had elected him, on the strength
of his Narnian tales, their “favourite Australian
writer.” And so it continues.

T T eeee—
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Askep how he came to write the first Chronicle of
Narnia—T he Lion, the Witch and the Wardrobe—
Lewis said: “All my seven Narnian books, and my
three science fiction books, began with seeing pic-
tures in my head. At first they were not a story, just
pictures. The Lion all began with a picture of a
Faun carrying an umbrella and parcels in a snowy
wood. This picture had been in my mind since I
was about sixteen. Then one day, when I was about
forty, I said to myself: ‘Let’s try to make a story
about it "1

Though Lewis had probably forgotten it, there is
some evidence which would seem to indicate that
the initial impetus behind his Narnian stories came
from real children.

At the outbreak of World War II in 1939 four
schoolgirls were evacuated from London to Lewis’s
home on the outskirts of Oxford. It was his adopted
“mother,” Mrs. Moore, who mainly looked after the
evacuees, but Lewis shared the responsibility of
entertaining the young visitors. On the back of
another book he was writing at the time, I found
what I believe to be the germinal passage of the first
story of Narnia. It says:

This book is about four children whose names were Ann,
Martin, Rose, and Peter. But it is most about Peter who

1. “It All Began with a Picture,” Of Other Worlds, P- 42.
29
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was the youngest. They all had to go away from London
suddenly because of the Air Raids, and because Father,
who was in the army, had gone off to the War and
Mother was doing some kind of war work. They were
sent to stay with a relation of Mother's who was a very
old Professor who lived by himself in the country.

I have talked with a neighbour of Lewis’s who
remembers seeing the schoolgirls, but which ones
she didn’t know as the original children were after
some months replaced by others, so that there were
perhaps a dozen evacuees emcamped at the Kilns
during the first year of the war.

With so little evidence, I have not been able to
discover whether Lewis wrote any more of the story
at that time. I do not think he did. The next we
hear of it is from Chad Walsh who says that, when
he visited Lewis in the summer of 1948, he talked
*“vaguely of completing a children’s book which he
[had] begun ‘in the tradition of E. Nesbit.” ”2 Then,
on 10 March 1949, Lewis read the first two chapters
of The Lion, the Witch and the Wardrobe to his
friend, Roger Lancelyn Green, who was the only
person to read all seven stories in manuscript.
Spurred on by Lancelyn Green’s encouragement,
The Lion was completed by the end of the month.
More “pictures” or mental images—which Lewis
said were his only means of inspiration—began
forming in his head and the next two stories, Prince
Caspian and The Voyage of the “Dawn Treader,”
were completed by the end of February 1g950. Before
the vear was out he had written The Silver Chair
and The Horse and His Boy and made a start on

2. Chad Walsh, C. S. Lewis: Apostle to the Skeptics (New
York, 1949), p. 10.
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The Magician’s Nephew. The final instalment, The
Last Battle, was written two years later.

It would, perhaps, have been an intelligent guess
to suppose that Lewis began with things he wanted
to say about Christianity and other interests and
then fixed on the fairy tale as a way of saying them.
But that is not what happened. Lewis said he could
not and would not write in that way; that he never
exactly “made” a story. It all began with seeing
“pictures”: a faun carrying an umbrella, a queen
on a sledge, a magnificent lion. It was, he remem-
bered, more like “bird-watching” than talking or
building. Sometimes a whole set of pictures would
join themselves together, but it was necessary to do
some ‘“‘deliberate inventing,” contrive reasons as to
why characters should be in various places doing
various things. Lewis maintained that at first there
was nothing specifically Christian about the pictures
he was seeing in his head, but that that element—
as with Aslan—pushed its way in of its own accord.?

In another essay touching directly on the Narnian
stories, ‘“Sometimes Fairy Stories May Say Best
What’s to be Said,” Lewis said that he chose the
fairy tale as the form for his stories because of its
“brevity, its severe restraints on description, its
flexible traditionalism, its inflexible hostility to all
analysis, digression, reflections and ‘gas.’ ¢ It is a
form he had long been in love with, and when the
time came he felt he would burst if he did not write
one. Choosing the form, he was to say, was allowing
the Author in him to have its say. But then the
Man in him began to have his turn.

Of very great significance, he thought he saw how

8. Of Other Worlds, pp. 32, 36.
4. 1bid., pp. 36-37.
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stories such as he had in mind could steal past
certain inhibitions that had paralysed much of the
religion he had had in childhood. He believed that
the reason we find it so hard to feel as we are told
we ought to about God and the sufferings of Christ
is because an obligation to do so freezes feelings.
“The whole subject,” he found, ““was associated
with lowered voices; almost as if it were something
medical. But supposing that by casting all these
things into an imaginary world, stripping them of
their stained-glass and Sunday school associations,
one could make them for the first time appear in
their real potency? Could one not thus steal past
those watchful dragons? I thought one could.”s

Lewis had not drawn out a scheme for the whole
Narnian series before writing The Lion, the Witch
and the Wardrobe, although he wrote “An Outline
of Narnian history so far as it is known” after all
the books had been written. Because there was no
definite scheme from the beginning, there are a few
inconsistencies in the stories. Like many others,
I read the stories in the order in which I could get
them from the bookshop. It is, however, best to read
them in their proper chronological sequence al-
though experience seems to suggest that, with the
exception of The Last Battle, they can be enjoyed
in any order. However, the right sequence as Lewis
caused me to copy it down is this: The Magician’s
Nephew (1955), The Lion, the Wiich and the
Wardrobe (1950), The Horse and His Boy (1954),
Prince Caspian (1951), The Voyage of the “Dawn
Treader” (1952), The Silver Chair (1953), and The
Last Battle (1956).

For the purpose of following, as it were, the

5. Ibid., p. 37.
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mental processes of the author, I have chosen to
summarize the books in the order in which they
were written.

In The Lion, the Witch and the Wardrobe the
four Pevensie children, Peter, Susan, Edmund, and
Lucy, are sent out of London during the war to
visit old Professor Kirke who lives in a large country
house. While there, Lucy hides in the wardrobe in
the spare room and discovers it to be an entrance
into the world of Narnia. She meets there a faun,
Mr. Tumnus, from whom she learns that Narnia
is ruled by the White Witch, who has cast the
country into perpetual winter. Later Edmund goes
through the wardrobe into Narnia and meets the
White Witch who promises that, if he will bring
his brother and sisters to her, she will make him
a Prince and feed him on Turkish Delight every
day. Following this, all four children find their way
into Narnia and meet the Beavers, from whom
they learn that Aslan, the great Lion and Lord of
Narnia, is on the move, and that the White Witch
will be overthrown when four “sons of Adam and
daughters of Eve” are enthroned at the castle of
Cair Paravel. While they are talking, Edmund slips
away in order to betray them to the White Witch.
When his absence is marked, the others flee to the
Stone Table where they are to meet Aslan. Edmund,
on reaching the house of the Witch, learns her true
nature. The Witch, with Edmund and her followers,
hastens toward the Stone Table, hoping to catch
the other children. But Spring begins to melt the
ice and snow, thus forecasting her doom. The White
Witch then prepares to kill Edmund in order that
the prophecy of the thrones shall not be fulfilled.
Aslan, however, offers his life for Edmund’s, thus
satisfying the Magic which the Emperor-Over-Sea
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put into Narnia at the beginning: that every traitor
belongs to the White Witch and that for every
treachery she has a right to kill. In Edmund’s stead,
Aslan is slain with the Stone Knife on the Stone
Table. Lucy and Susan witness his vicarious death,
but while they are sorrowing the Table is cracked
and Aslan, resurrected from the dead, returns to
them. He explains to them the “Deeper Magic from
before the dawn of Time”: If a willing victim who
had committed no treachery were killed in a
traitor’s place, the Table would crack and Death
itself would start working backwards. Aslan and
those loyal to him then defeat the Witch and the
four children are crowned Kings and Queens of
Narnia. They reign for many years until one day
while following the White Stag (who would give you
wishes if you caught him) they chase him into the
thicket past the Lamp Post, and—come tumbling
out of the wardrobe into the spare room.

Prince Caspian: The Return to Narnia opens
with the four Pevensie children waiting on a station
platform one year after their earlier adventure.
They are suddenly drawn back into Narnia and
find themselves in the ruins of Cair Paravel. After
rescuing Trumpkin, the Dwarf, they are led by
Aslan to the mound, Aslan’s How, which covers the
ancient Stone Table. Centuries have passed and the
human descendants of some Earthly pirates (now
called Telmarines) rule Narnia. The original
Narnians have been driven into hiding by the
usurper king, Miraz. The rightful heir, Prince
Caspian (who has blown the Magic Horn and
thereby drawn the children into Narnia), joins the
old Narnians and, with the help of Aslan and the
English children, conquers Miraz’s army and brings
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order and peace to the country. He is then crowned
King Caspian X by Aslan.

In the third book, The Voyage of the “Dawn
Treader,” Lewis introduces a new character from
our world—*a boy called Eustace Clarence Scrubb,
and he almost deserved it” (ch. I). Eustace and his
cousins, Edmund and Lucy Pevensie, are drawn
into Narnia through a picture of an ancient ship
and sail with Caspian X in search of the seven
Narnian lords whom the wicked Miraz sent to
explore the unknown Eastern Seas beyond the
Lone Islands. Reepicheep, the valiant Mouse, hopes
that by sailing to the eastern end of the world they
will find Aslan’s own country. On one island the
selfish Eustace is turned into a dragon. Only after
he has learned humility does Aslan restore him to
human form. They go on to discover the island of
the invisible Monopods and Lucy helps them regain
their visibility by daring the adventure of the
Magician’s Book. By a hair’s-breadth they miss
landing on the Dark Island where dreams come
true. At last they come to “The Beginning of the
End of the World” where they discover the last
three Narnian lords for whom they have been
searching, in an enchanted sleep at the mystic table
on which is lying the Stone Knife with which Aslan
was slain by the White Witch. As they approach
the End of the World, Reepicheep and,the three
children go forward, although only Reepicheep is
allowed to enter Aslan’s Country. The children meet
Aslan who tells them, before sending them home,
that though Edmund and Lucy will never come back
to Narnia they shall thereafter know him better
under a different name in their own world.

Seventy Narnian years pass, but only a few
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months to Eustace, before he and Jill Pole are
called away from their horrible coeducational school
into Narnia. In The Silver Chair Aslan sends
Eustace and Jill with instructions as to how they
are to find Caspian’s only son, Prince Rilian. They
bungle the first step by Eustace’s failure to recognise
the now aged Caspian. One of Lewis’s most delight-
ful creations, the marsh-wiggle Puddleglum, leads
Eustace and Jill into giants’ country in search of
the Prince. They are waylaid in the giants’ city, but
eventually discover Underland where a Witch, who
has the Prince under her power, is preparing to
invade Narnia with her army of Earthmen. Before
they can escape, the Witch, by the use of enchant-
ment, brings them to a state in which they are
almost ready to disbelieve Aslan’s existence. By a
great effort of the will, and faith in Aslan, Puddle-
glum breaks the enchantment. Rilian kills the
Witch (now in serpent form) and they escape to
Narnia—just in time for the Prince to bid farewell
to Caspian before the old king dies. Eustace and
Jill are taken to the Mountains of Aslan overlook-
ing Narnia where they witness the resurrection of
Caspian by the blood of Aslan. Caspian is allowed
to step into this world for a few minutes in order
that he and the children may give the bullies at the
coeducational school a sound thrashing before he
is recalled to Aslan’s Country.

The Horse and His Boy is set in the reign of
Peter, Edmund, Susan, and Lucy, as described in
the end of The Lion, the Witch and the Wardrobe.
It is, then, a story within a story and tells how the
boy Shasta of Calormen runs away to avoid being
sold as a slave. He takes with him—or, more cor-
rectly, is taken by—Bree, a Talking Horse of
Narnia. Spurred on by Aslan, who appears in

T
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various guises, he reaches Archenland in time to
warn King Lune of the plot by Prince Rabadash
of Calormen to kidnap Queen Susan. Rabadash is
defeated and Shasta discovers that he is one of the
twin sons of King Lune of Archenland.

In the penultimate volume, The Magician’s
Nephew, Lewis turns back to seek the origin of all
the other stories. Digory Kirke (who grows up to
become Professor Kirke) and Polly Plummer are
carried by magic rings into the dying world of
Charn. Digory gives way to temptation there which
results in their taking Queen Jadis of Charn (later
the White Witch) and Uncle Andrew (the Magician)
with them to Narnia. They arrive in time to see
Aslan creating it. Digory brings back the Magic
Apple from whose seeds grow the tree out of which
the Wardrobe is made.

The Last Battle recounts the end of Narnia,
many centuries after Aslan was last seen moving
visibly through the world. Shift the Ape dresses
the simple ass, Puzzle, in the skin of a lion and
deceives the Talking Beasts and Dwarfs into think-
ing that it is Aslan himself. By that deception the
Calormenes who worship the devil Tash are enabled
to overrun the country. Tirian, the last king of
Narnia, prays to Aslan for help and is rescued from
the Calormenes by Eustace and Jill, who are
mysteriously pulled into Narnia from a moving
train. They steal Puzzle from the stable, and the
Calormenes discover in that same stable the odious
Tash (in whom they have lost faith) who carries
off the Calormene leader and Shift. Tirian and the
remnant of the faithful Narnians are either slain or
make their way into the stable. Those who live to
go in find it to be the door into Aslan’s Country
and meet there all the kings and queens of the
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former stories, with the exception of Susan, who is
no longer a friend of Narnia. Aslan comes to the
door and holds his Last Judgement. Those who are
worthy pass in, while those who are not pass into
darkness. Narnia is then destroyed by water and fire
and the stable door is closed upon it forever. Those
within discover themselves in the real Narnia of
which the other had only been a copy. Aslan leads
them to the Garden of Paradise, where they are
united with their friends and see from that great
height all that was worth saving from all worlds
joined onto Aslan’s Country.




¥ v e
Inspiration and
Invention

In the preceding chapter it was mentioned that after
Lewis had written all seven Chronicles of Narnia
he drew up an “Outline” of the history of that
world. He gave the Outline to me, and I shall
reproduce it here after pointing out a peculiarity
of Narnian time and the interesting use Lewis made
of it in his stories. All told, there are 2555 Narnian
years between its Creation and its End: only fifty-
two Earthly years pass during those 2555 Narnian
ones. But there is no exact Narnian equivalent of
an Earthly year. As will be seen, between 1940 and
1941 of our time 130g Narnian years go by: between
1941 and 1942 (our time) only three Narnian years.

Lewis knew very well what he was doing as he
had long entertained the thought that other worlds
might enjoy qualities such as, say, thicknesses and
thinnesses. A fine example of this is found in his
Letters to Malcolm where it is suggested that the
blessed dead in Purgatory might experience just
such a thing:

The dead might experience a time which was not quite
so linear as ours—it might, so to speak, have thickness
as well as length. Already in this life we get some
thickness whenever we learn to attend to more than one
thing at once. One can suppose this increased to any
extent, so that though, for them as for us, the present is

38
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always becoming the past, yet each present contains
unimaginably more than ours.?

The “thickness” of Narnian time not only pro-
vided the children with more interesting and varied
adventures than they might otherwise have had,
but Lewis found in it, I believe, a means of pointing
out a great truth to his characters—and, through
them, his readers. When the four Pevensie children
left Narnia the first time, the White Witch was dead
and everything appeared to be ‘“settled.” If Peter,
back in this world, had written of the adventures
he had there, he might have been tempted to say
“And all the Narnians lived happily ever after.”
But they did not. And a second adventure helped
him to see how ignorant he might have been of the
health and future of Narnia and (it is hoped) of this
world as well. The point Lewis is trying to drive
home is that, as we do not know what stage in the
history of the world we are in at the moment, we
cannot possibly see the meaning of the whole
thing. Are we at the beginning? the middle? or the
end? We cannot know until it is over; and we have
no way of knowing when that will be. To use
Lewis’s favourite analogy: “We do not know the
play. We do not even know whether we are in Act I
or Act V. We do not know who are the major and
who are the minor characters. The Author knows.”2

The reader should remember that, while Lewis
had entertained various notions of time before
writing any of the Chronicles, he had not worked

1. Letters to Malcolm: Chiefly on Prayer (London; New
York, 1964), ch. XX.

2. C. S. Lewis, “The World's Last Nighit,” The World’s
Last Night and Other Essays (New York, 1960). p. 105. The
essay can also be found in the Fontana paperback Fern-seed
and Elephants, ed. Walter Hooper (London, 1973).

ey
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out anything like a “scheme” of Narnia-Earth
equivalents beforehand. Having written the books,
he then found out what they were by compiling the
table given below:

Outline of Narnian history
so far as it 1s known

NARNIA

Narnian

years

1

180

204

300

Creation of Narnia.
The Beasts made able
to talk. Digory plants
the Tree of Protec-
tion. The White
Witch Jadis enters
Narnia but flies into
the far North. Frank I
becomes King of
Narnia.

Prince Col, younger
son of K, Frank V of
Narnia, leads certain
followers into Archen-
land (not then in-
habited) and becomes
first King of that
country.

Certain outlaws from
Archenland fly across
the Southern desert
and set up the new
kingdom of Calormen.

The empire of Calor-
men spreads mightily.
Calormenes colonise
the land of Telmar to
the West of Narnia.

ENGLAND
English
years
1888 Digory Kirke born.
1889 Polly Plummer born.

1900 Polly and Digory car-
ried into Narnia by
magic Rings.

.
1927 Peter Pevensie born.
1928 Susan Pevensie born.

1930 Edmund Pevensie born.
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NARNIA

Narnian

years

802

407

460

o

898

1000

1014

The Calormenes in
Telmar behave very
wickedly and Aslan
turns them into dumb
beasts. The country
lies waste. K. Gale of
Narnia delivers the
Lone Islands from a
dragon and is made
Emperor by their
grateful inhabitants.

Olvin of Archenland
kills the Giant Pire.

Pirates from our
world take possession
of Telmar.

About this time lived
Moonwood the Hare.

The White Witch
Jadis returns into
Narnia out of the far
North.

The Long Winter
begins.

The Pevensies arrive
in Narnia. The
treachery of Edmund.
The sacrifice of Aslan.
The White Witch de-
feated and the Long
Winter ended. Peter
becomes High King of
Narnia.

K. Peter carries out a
successful raid on the
Northern Giants. Q.
Susan and K. Edmund

ENGLAND

English
years

1932 Lucy Pevensie born.

1933 Eustace Scrubb and Jill
Pole born.

The Pevensies, staying
with Digory (now Pro-
fessor) Kirke, reach
Narnia through the
Magic Wardrobe,

1940




Inspiration and Invention 43

NARNIA

Narnian

years

1015

1050

1502

1998

22G0

2303

visit the Court of
Calormen. K. Lune of
Archenland discovers
his long-lost son
Prince Cor and de-
feats a treacherous
attack by Prince
Rabadash of
Calormen.

The Pevensies hunt
the White Stag and
vanish out of Narnia,

Ram the Great suc-
ceeds Cor as K. of
Archenland.

About this time lived
Q. Swanwhite of
Narnia.

The Telmarines in-
vade and conquer
Narnia. Caspian I
becomes King of
Narnia.

Prince Caspian, son of
Caspian IX, born.
Caspian IX murdered
by his brother Miraz
who usurps the
throne.

Prince Caspian es-
capes from his uncle
Miraz. Civil War in
Narnia. By the aid of
Aslan and of the
Pevensies, whom
Caspian summons
with Q. Susan’s magic
Horn, Miraz is de-

ENGLAND
English
years
1941 The Pevensies again

caught into Narnia by
the blast of the Magic
Horn.
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44
NARNIA
Narnian

years
feated and killed.
Caspian becomes King
Caspian X of Narnia.

2304 Caspian X defeats the
Northern Giants.

2306—4 Caspian X's great
voyage to the end of
the World.

2310 Caspian X marries
Ramandu’s daughter.

2325 Prince Rilian born.

2345 The Queen killed by
a Serpent. Rilian
disappears.

2356 Eustace and Jill ap-
pear in Narnia and
rescue Prince Rilian.
Death of Caspian X.

2534 Outbreak of outlaws
in Lantern Waste.
Towers built to guard
that region.

2555 Rebellion of Shift the

Ape. King Tirian
rescued by Eustace
and Jill. Narnia in
the hands of the
Calormenes. The last
battle. End of Narnia.
End of the World.

ENGLAND

English
years

1942 Edmund, Lucy, and
Eustace reach Narnia
again and take part in
Caspian’s voyage.

1942 Eustace and Jill, from
Experiment House, are
carried away into
Narnia.

1949 Serious accident on
British Railways.

There are, doubtless, many like myself who wish
Lewis had written stories based on the episodes
hinted at in the “Outline.” We are, of course, free
to state our preferences, but I imagine that, given
a choice, it would have satisfied everyone if the
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Chronicler of Narnia had given us at least two
more stories of the same sort as The Horse and His
Boy. That is, adventures of specifically Narnian
heroes such as Prince Cor who became the second
king of Archenland, or the story of how King Gale
delivered the Lone Islands from a dragon and was
made Emperor by the islanders. If Lewis ever did
see “pictures” in his mind of King Gale’s adven-
tures, he apparently did not find them interesting
enough to make a story, for it will be recalled that
in The Voyage of the “Dawn Treader” Prince
Caspian and the others wonder how the Lone
Islands ever came to belong to Narnia. Lewis seems
to have at least considered a possible answer for he
throws out the tantalising comment: “By the way,
I have never yet heard how these remote islands
became attached to the crown of Narnia; if I ever
do, and if the story is at all interesting, I may put
it in some other book” (ch. III). When I did, in
fact, ask for more stories about Narnia, Lewis’s
answer was much the same as he gave to others.
“There are only two times,” he said, “‘at which you
can stop a thing. One is before everyone is tired
of it—and the other is after!”

Unfortunately, Lewis almost always destroyed the
manuscripts of his published writings. Th<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>