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Foreword

When Shakespeare’s Bawdy first appeared, in 1947, it was in an
edition limited to 1,000 copies and selling at the high price of two
guineas (at a time when forty-two Penguins could have been bought
for this sum). Both the circumstances of its publication and certain
features of the book itself aligned it with the category of erotic
literature (or, in the vulgate, dirty books) such as might be perused
with impunity by the wealthy and learned but should be placed and
priced out of the reach of anyone else. Partridge follows the time-
honoured custom of resorting to the sanitizing influence of Latin
for certain expressions which English would have rendered offen-
sive. So we read of a possible pun on ‘penem in vaginam in-
mittere’—to put the penis into the vagina (p. 71)—and of ‘the
innuendo being digitae in vulvam inmissae (or impositae)—or. at
best, vir sub indusio mulieris praetentans, or not doing so’, i.e.
fingers put (or pushed) into the vulva, or the man pushing under the
woman'’s clothes (p. 156). On occasion Partridge seems even to
have coined Latinisms for sexual activity: the word penilingism (p.
73), apparently meaning ‘tonguing the penis’, is not recorded in the
Oxford English Dictionary or its supplements.

Of course, Partridge was writing at a time when all editions of
Shakespeare intended for use in schools were bowdlerized, when
editors even of scholarly editions frequently shied away from
sexual gilosses, and when attitudes to expressions of sexuality were
far less liberal than they were to become during the 1960s. He was a
pioneer. Before his time studies had existed of what Hilda Hulme,
in her Explorations in Shakespeare’s Language (1962), was to call
‘The Less Decent Language of the Time’, notably the seven-
volume Dictionary of Slang and its Analogues by John S. Farmer
and W.E. Henley (New York, 1850-3). But the great Oxford
English Dictionary (1888-1928) ignores many sexual words and
expressions even though, for example, ‘cunt’, said by Partridge to
be ‘the most notorious term of all’ for what he calls the pudendum
muliebre, is, as he says, ‘of impeccable “Aryan” origin, without any
brutal or sadistic associations, undertones, or crescive overtones.’
(Shakespeare does not use the word directly.) Both Alexander
Schmidt’s Shakespeare-Lexicon (2 vols, Berlin and London,
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FOREWORD

1874-5) and the Shakespeare Glossary (1911) prepared by C.T.
Onions (one of the compilers of the Dictionary, of which the
Glossary is an offshoot), are similarly restrictive. By contrast,
Shakespeare’s Bawdy helped to lead the way towards a new free-
dom and honesty in acknowledging and investigating the full extent
of Shakespeare’s linguistic range and in responding to the sexual
resonances of a substantial section of his vocabulary. As attitudes
relaxed, it appeared in a ‘New Popular Edition’ in 1955, was
reprinted in 1956 and 1961, and was revised and enlarged by the
author for a new edition (reprinted here with minor corrections) of
1968. Partridge died in 1979 at the age of 85.

Though the Glossary forms the bulk of Shakespeare’s Bawdy,
this is not simply a reference book. The opening Essay is valuable
not least because it provides a helpful guide to the Glossary,
alerting the reader to sexual significances in words and expressions
that might otherwise appear to lack them. Partridge’s interest is not
primarily critical, but rather scholarly and to some degree bio-
graphical. Proclaiming himself ‘neither pederast nor pedant’, he
counters suggestions made by Oscar Wilde, Samuel Butler, and
others that Shakespeare may have been homosexual, while deduc-
ing that the dramatist’s attitude to homosexuality, ‘as that of every
thinking person must be, was extremely tolerant’ (p. 13). Needless
tosay, Partridge’s own liberal attitude was, as he must have known,
less universal even among ‘thinking people’ than he declares it
should have been. There is more to be said on the subject, but
Partridge’s straightforward and sensible, if simplistic, treatment
provides useful groundwork. He deduces not merely that Shake-
speare was exclusively heterosexual but that he ‘was an exceedingly
knowledgeable amorist, a versatile connoisseur, and a highly artis-
tic, and ingeniously skilful, practitioner of love-making, who could
have taught Ovid rather more than that facile doctrinaire could
have taught him; he evidently knew of, and probably he practised,
an artifice accessible to few—one that I cannot becomingly men-
tion here, though I felt it obligatory to touch on it, very briefly, in
the Glossary’ (p. 25). Here Partridge’s customary frankness deserts
him, and the reader is left to puzzle out the details of Shakespeare’s
connoisseurship for him- or herself. Partridge’s Essay forms an
eloquent, sometimes positively rhapsodic, appreciation of Shake-
speare as ‘the universal-spirited, the catholic-emotioned man he so
dazzlingly, so movingly, was in life and in print’ (p. 4).
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FOREWORD

The critical implications of Partridge’s work have been carried
forward in, notably, E.A. Colman’s The Dramatic Use of Bawdy in
Shakespeare (1974), which also includes a glossary; a later, more
fanciful glossary with aims related to Partridge’s is Frankie Rubin-
stein’s A Dictionary of Shakespeare’s Sexual Puns and their Signifi-
cance (1984); but neither work supersedes Partridge. He has his
limitations; for instance, he omits ‘quean’ (which can mean whore),
fails to note the sexual significance of Dogberry’s claim to be ‘as
pretty a piece of flesh as any is in Messina’, and (like both Colman
and Rubinstein, who generally errs by excess), of ‘bud’ (probably
having as its secondary sense the glans of the penis in Sonnet 1).
Colman (pp. 12-13) rightly points to Partridge’s failure ‘to provide
explicit defence’ for interpretations such as the gloss “To experi-
ence sexual emission’ on ‘come’, but though Colman may be cor-
rect in saying that this is not a demonstrably Shakespearian usage,
he himself provides a quotation from Dekker showing that the
sense was available to Shakespeare’s audience, which means that it
should be included among potential contemporary meanings.

Reviewing the first edition of Shakespeare’s Bawdy, Edward
Hubler remarked that ‘The glossary will clarify passages which
have been but dimly understood even by Shakespeare scholars, and
the introductory essay will provide the reader with well-founded
generalizations on the range and nature of Shakespeare’s usage’
(Journal of English and Germanic Philology 47 (1948), p. 245). The
tribute remains valid. Shakespeare’s Bawdy is a classic of Shake-
speare scholarship well worthy of republication even—perhaps
particularly—for the more liberated readership of the present time.
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Preface

IN the 18th Century, this book, or one like it, could have been
published; in the Victorian period, not; up till (say) 1930, it would
have been deprecated; nowadays, it will—as it should—be taken
very much as a matter of course. (The apparently provocative
title is merely a convenient abridgement of ‘Sexuality, Homo-
sexuality, and Bawdiness in the Works of William Shakespeare’.)

If Shakespearean criticism had not so largely been in the hands
of academics and cranks, a study of Shakespeare’s attitude towards
sex and his use of the broad jest would probably have appeared at
any time since 1918. ‘Pederasts and pedants have been the curse of
Shakespearean biography and criticism’ (Hesketh Pearson, 1942):
the academic critics (except Professors Dover Wilson and G. Wil-
son Knight) have, in the main and for most of the time, ignored
the questions of homosexuality, sex, bawdiness: with one or two
notable exceptions, they have been pitiably inadequate. The non-
academic critics have done better on the homosexuality, but none
of them has dealt fully, or even satisfactorily, with the normal
sexuality and the bawdiness. As I am neither pederast nor pedant,
I may be able to throw some light upon a neglected, yet very
important, aspect of Shakespeare’s character and art.

In order to avoid a too tedious catalogue-effect in the Essay,
1 have compiled a Glossary of such terms as fall ‘within the mean-
ing of the Act’. This Glossary will, I hope, have a value beyond
that of a list, however comprehensive; even a value beyond that
of the usual conscientious glossary.

The verse-numbering is that of The Shakespeare Head edition,
which possesses the merit of presenting the plays in their chrono-
logical order.

ERIC PARTRIDGE.
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1
INTRODUCTORY

AMONG the most generally interesting and particularly provocative
books upon Shakespeare since (say) 1925 are Dover Wilson’s
magistral edition of Shakespeare’s Works, H. Granville-Barker’s
brilliant Prefaces, G. Wilson Knight’s profound studies, Hugh
Kingsmill’s thoughtful The Return of William Shakespeare, Cham-
bers’s authoritative William Shakespeare, and, in another order,
Kenneth Muir & Sean O’Loughlin’s The Voyage to Illyria and
Hesketh Pearson’s popular, wind-fresh 4 Life of Shakespeare.
(This selection is not intended to belittle such important books as
those by Edgar I. Fripp and Leslie Hotson.) None of them,*
however, attempts a serious study of the main subject treated in
the ensuing pages, whether in the sketch that is this essay or in
the glossary, which, self-contained, deals with many themes that,
even at this date, could not be handled in an essay designed to
meet the needs of students of literature and of lovers of Shake-
speare. This is not an in camera monograph for professional

sexologists.
% * %

Little-minded men and women, [as The Times Literary Supplement
said in a leader entitled ‘Artist and Public’ in its issue of August 17,
1940], write and paint their rubbish and the public laps it up, to the
degradation of its taste. But the large-minded artist will always find
within himself a great deal in common with the common people. We
have given up supposing that Shakespeare’s sensational plots and bawdy
Jjokes were only a high-brow’s concessions to the groundlings.t The
modern consciousness of responsibility to the public in general will
incline the large-minded artist to brave any exquisite sneers at the
seductions of popularity, of royalties, of the box-office and so forth, and
to make the most, not the least, of everything in him which is common

* Several of those books do, inevitably, touch briefly upon Shakespeare’s
attitude towards sex and bawdiness: and in a notable manner. At the risk of
appearing egotistic, I intend to set forth the views of only one person.

T The italics are mine.
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SHAKESPEARE’S BAWDY

to all men. Itis no business of the artist, as artist, to educate the public.
It is the very core of his business so to present his vision of truth that it
can be shared and trusted by as many as possible when first he puts it
forth, and by more and more as the public is trained in knowledge and
judgment.

All this is almost what Shakespeare himself might have said
for he knew what he was about in his plays and his poems; knew,
too, that his work would survive. He sometimes regretted making
himself ‘a motley to the view’ in his role of actor: he never ex-
pressed a doubt of posterity’s opinion of his writings; he had good
reason not to fret on that score.

No writer of even half the stature of Shakespeare could doubt
that posterity would correctly appraise his worth; although perhaps
only a second Shakespeare could adequately evaluate William
Shakespeare. Much has been written about his ‘universal mind’.
But what of his universal soul, his universal sympathy, his universal
manhood?

I should not care to say that, during his life, Shakespeare was
‘all things to all men’,* for that stock-phrase has, in certain circles,
come to have une signification assez louche, but he does seem to
have been ‘most things to all decent men’. Throughout his
writings, as obviously in his life, Shakespeare reveals, occasionally
in an explicit, generally in an implicit way, that in his spirit, his
mind, his emotions, he strove to reconcile those opposites which, in
fact (as sometimes he perceived), made him ‘the myriad-minded’,
the universal-spirited, the catholic-emotioned man he so dazzlingly,
so movingly, was in life and in print. In his general outlook and in
his attitude towards sex and towards bawdiness, he shows that he
was both an idealist and a realist; a romantic and a cynic; an
ascetic and a hedonist; an etherealist and a brutalist; a philosopher
and ‘the average man’; a saint and a sinner; a kindly tolerator and
a Juvenal-satirist; an Illuminate and a Worldly-Wise; a strict
moralist and a je-m’en-fichiste; a glowing optimist (‘How beauteous
mankind is! O brave new world’) and a Werther-cum-Hardy
victim of Weltschmerz; a believer in a God-lovelied heaven and a
pedestrian with feet scarce-lifting from earth all too earthy; the
most lambently lyrical and dew-sweet of poets (Romeo and Juliet)

* ‘T am made all things to all men’, 1 Corinthians, ix 22. For the Greek original
and the Vulgate rendering, see my A Dictionary of Clichés.



INTRODUCTORY

and the most materialistically terre a terre of soured prose-writers
(Pompey, Apemantus, the Porter in Macbeth); the most exacer-
bated libido-driven, yet expert, sensualist and—via ["homme
moyen sensuel—the purest, most innocent novice; the subtlest
thinker and the simplest emotionalist; an Ariel of the further
empyrean and a Caliban of the nearest mud; a dialectical Portia
and a love-living Juliet; a Cordelia and a Goneril; an Imogen
and a Gertrude; a Cleopatra and a Miranda; an Antony and a
Brutus; a Coriolanus and a tribune, a married man—a bachelor—
a monk. He was in his life, as he is to us now, all these persons
and many more, with all the intermediary types and stages
thrown in, with all their variations and nuances of character and
temperament.

Not so strange, then, that Shakespeare’s spirit, mind, and body,
as expressed in his life and his works, should have been the arena
on which was fought an almost continuous battle between forces
the highest and the lowest, the best and the worst, the most spiritual
and the most anti-spiritual; nor is it strange that he should bitterly
have resented that compromise which he was obliged to make
rather more often than was consonant with his deep-based con-
tempt for compromise. Shakespeare was at the back of my mind
when, in 1939, I wrote* a passage elaborating this theme: the
tragedies of unavoidable compromise and of ‘the world’s slow
stain’,

If ever there were a man filled with the joy and sap of life, it
was Shakespeare; and if ever there were a man compact of spiritual
needs and loveliest and noblest aspirations, it was Shakespeare.
He could muse and meditate with the most meditative, also could
he talk and do things with the best conversationalist and the most
energetic man of action. Thinker, yet not remote from the stressful
hurly-burly; dreamer, yet practical businessman; deliberate sater
of that desirous, sex-hungry body, yet merciless contemner of his
own yielding; condemning too his dark mistress, yet continuing
to love the woman she might have been—and, for his happiness,
should have been; never finding the ideal love, yet forever seeking
it, for he knew that such love is, this side heaven, man’s most
abiding joy and content and safety; expressing the physical aspect
of love in its most intimate details, either with frank joyousness and

* In a long essay on The Spectator, published in San Francisco by the Book
Club of California.
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animal spirits or with a self-reviling brutality and as if moved by
an irresistible need to cleanse, not merely his bosom but his entire
system, of this most perilous stuff, yet with his eyes upon a starry
portal thait might allow him, spirit-weary, mind-lorn, body-aching,
to enter a house of tranquillity: complete and enduring union
with such a woman as could joyously, unquestioningly, bring him
the peace and the bliss of perfect understanding, unreservéd sym-
pathy, and an unflawed understanding. He never found that
woman, that home, that peace.

If the world blamed him for the frankness that spared nothing,
he did not care: he might almost have been the epigrammatist that
declared, ‘A dirty mind is a constant joy’, or the literary critic
that, of a novel by Maupassant, had the courage to say, ‘A book
about cads, for cads; but jolly good reading’*: nevertheless, he
deeply cared that, however often and however outspokenly-he
might describe the dirt, he should also praise that to which he
aspired: the true, the beautiful, and the good.

Shakespeare was, physically, a pagan; also, he took a lively,
very curious interest in sex. He was no mere ‘instinctive’ sensualist,
but an intellectual voluptuary and a thinker keenly, shrewdly,
penetratingly, sympathetically probing into sex, its mysteries, its
mechanism, its exercise and expertise, and into its influence on life
and character. And being the world’s most supple as well as most
majestic (he could out-play Milton on the verbal organ), subtlest as
well as strongest writer, he expressed his views on love and passion
and sex, with a power and pertinence unrivalled by other great
general writers and with a picturesqueness unapproached by the
professional amorist writers; the latter excel him only in technical
details and in comprehensiveness, and then only because he was
not concerned to write a bréviaire divin de I'amour, an ars amoris, a
Married Love.

Before we pass to some account of the non-sexual bawdy, of
homosexuality, and of sex in Shakespeare, let us obtain a prefatory
idea of his approach to and treatment of sex by looking at that
system of imagery which he exhibited in English and which was
imitated by the 17th Century amatory poets, the 18th Century
amorists, and by such 19th Century writers as Meredith (a little),
Swinburne (much), and Maurice Hewlett (continuing into the

* 1 quote from memory and with conscious inaccuracy; that, however, is the
true sense of the reviewer’s verdict.




INTRODUCTORY

present century): the geography and topography of the female
sexual features.*

Vaguely topographical is the passage at Romeo and Juliet, I
i 17-33, but as it is insufficiently general and various for our present
purpose, it must be omitted. Much superior is the passage at Venus
and Adonis, verses 229-240, where Venus, passionately hugging
Adonis, seeks thus to convert his reluctance to ardent desire and
amorous deeds:

‘Fondling,” she saith, ‘since I have hemm’d thee here
Within the circuit of this ivory pale,
I’ll be a park, and thou shalt be my deer;
Feed where thou wilt, on mountain or in dale:
Graze on my lips; and if those hills be dry,
Stray lower, where the pleasant fountains lie.

‘Within this limit is relief enough,
Sweet bottom-grass, and high delightful plain,
Round rising hillocks, brakes obscure and rough,
To shelter thee from the tempest and from rain:
Then be my deer, since I am such a park;
No dog shall rouse thee, though a thousand bark.’

The general sense is clear: clear, too, is most of the imagery.
I do not care to insult anybody’s knowledge or intelligence by
offering a physiological paraphrase, nevertheless the inexpert
reader would perhaps do well to consult the following terms in the
glossary: park, deer, feed, mountain, dale, fountain, bottom-grass,
plain, hillock, brakes.}

And, likewise ‘in the order of their first appearance’, the
glossary will, at country, Ireland, buttocks, bogs, heir, cliff (sense
1), Spain, Belgia, Netherlands, low, prove not unuseful to those who,
rightly or wrongly, have less than complete faith that the acuity
of their perceptions will, in its full signification, elucidate every
sexual reference in the famous passage at m i 110-136 of The
Comedy of Errors, where Antipholus of Syracuse and Dromio of
Syracuse discuss the monstrously fat kitchen-wench that is being
considered by the latter as a bride:

* That the same has, in English, never been done for men’s is significant:
social inhibitions, the restriction of women’s emancipation to the spheres of
politics and the professions, are the main causes: but a female ‘geographer’ will
probably arise within the next twenty years.

T Heavy type in this Essay: words to be found in the Glossary.
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Antipholus. Then she bears some breadth?

Dromio. No longer from head to foot than from hip to hip: she is
spherical, like a globe; I could find out countries in her.

Antipholus. In what part of her body stands Ireland?

Dromio. Marry, sir, in her buttocks: I found it out by the bogs.

Antipholus. Where Scotland?

Dromio. 1found it by the barrenness; hard in the palm of the hand.
[With reference to agricultural infertility and to the legendary close-
fistedness]

Antipholus. Where France?

Dromio. In her forehead; arm’d and reverted, making war against
her heir.

Antipholus. Where England?

Dromio. 1look’d for the chalky cliffs, but I could find no whiteness
in them; but I guessed it stood in her chin, by the salt rheum that ran
between France and it.

Antipholus. Where Spain?

Dromio. Faith, I saw it not; but I felt it hot in her breath.

Antipholus. Where America, the Indies? [L.e., the West Indies.]

Dromio. O, sir, upon her nose, all o’er embellish’d with rubies,
carbuncles, sapphires, declining their rich aspect to the hot breath of
Spain; who sent whole armadoes of caracks to be ballast at her nose.

Antipholus. Where stood Belgia, the Netherlands?

Dromio. O, sir, I did not look so low.

2
NON-SEXUAL BAWDY

To make of this a section, it is necessary to include the merely
coarse and vulgar element, and even that element has to enlist
several words and phrases that are vulgarisms only in the philo-
logical sense. Shakespeare was not a Rabelais: he took very little
pleasure in the anatomical witticism and the functional joke unless
they were either witty or sexual. Scatology he disdained, and non-
sexual coprology he almost entirely avoided; if one may essay a
fine, yet aesthetically important distinction, Shakespeare may have
8
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had a dirty mind, yet he certainly had not a filthy mind. But then
Keats as well as Byron, Tennyson as well as Swinburne, had dirty
minds, and I have yet to hear someone say that Keats, Byron,
Tennyson, and Swinburne were the worse poets for having been
dead neither above the ears nor below the waist. Dryden was no
mealy-mouth; Pope had a sexually malicious mind (that of the
frustrated weakling); the austere Milton could, in the Sin-Chaos-
Night verses in Book II of Paradise Lost, emulate the Sycorax-
Caliban material in The Tempest; the Poets’ Poet, in The Faerie
Queen, permitted himself some highly suggestive passages. Even
the author of Songs of Innocence was not so innocent as English
men and women seem to expect their poets to be. Not all Scots
have been tolerant towards Dunbar and Burns. More briefly:
these poets were not so very dirty-minded, after all. They were
men, not lay figures.

But to return to Shakespeare’s non-sexual bawdy. What does
it comprise? Nothing more than a few references to urination and
chamber-pots; to defecation and close-stools; to flatulence; to
podex and posteriors. Shakespeare was no coprophagist: most of
the references are cursory: only three or four references show any
tendency on Shakespeare’s part to linger over them; where he does
linger, it was for the pleasure of indulging such abundance of wit
as few commentators and readers have fully* grasped.

The references to urine and urination are hardly worth men-
tioning,} except for two. Of that clay-footed piece of austerity,
Angelo, somebody tartly remarks, “When he makes water, his urine
is congeal’d ice’ (Measure, m ii 111-112). And in Macbeth the
Porter, listing urine as one of the three things of which drink is ‘a
great provoker’, ends his enumeration with the concise and witty
words, ‘In conclusion, [drink] equivocates him in a sleep, and
giving him the lie, leaves him’ (1t iii 26-37), where /ie means not
only ‘a falsehood’ but also ‘chamber-lie’ (urine). To which we
might perhaps add Twelfth Night, 1 iii 126.

As for defecation, Shakespeare barely touches on it as a bodily
process except at siege: at close-stool twice, and twice at jakes, he

* A claim that I am far from being fatuous enough to make for myself; probably
I have missed some of Shakespeare’s wittiest scabrosities.

T Nevertheless, I suppose that I should be shirking my duty if I did not refer
the curious to chamber-lie, charged chambers, jordan, leak, make water, piss, stale
(noun, sense 2), and urine.
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refers to the equivalents of the commode and the privy. Jakes,
however, does in the allusive shape Ajax, afford the dramatist the
opportunity of making a neat though scabrous pun in Love’s
Labour’s Lost, v ii 571-572: and a pun not at all scabrous in Lear,
I ii 125-126, ‘None of these rogues and cowards But Ajax is their
fool’, which may fairly be described as ‘rubbing their noses in the
dirt’. Shakespeare had not that simple type of mind, so common
among the ‘hearties’, which guffaws its delighted appreciation of
long and tedious stories about being ‘taken short’.

Flatulence was, in Shakespeare’s day, the source and the target
of humour and wit among all classes: nowadays, its popularity as a
subject is, in the main, confined to the lower and lower-middle
classes and to morons elsewhere. The days when, as at the end of
the 17th Century, a pamphlet dealing with noisy venting and writ-
ten by a pseudonymous Don Fartaudo could be published and
enjoyed and when the ability to play tunes by skilfully regulating
and controlling one’s windy expressions was regarded as evidence
of a most joyous and praiseworthy form of wit,—such days have
‘gone with the wind’. At break wind there is a punning on wind =
breath = words on the one hand, flatulence on the other: at vent
there are two direct statements. In Othkello, at i 6-11, occurs a
passage that contains at least four puns: one on thereby hangs a
tale, one on wind-instrument, one on tail, a fourth on tale, thus:

Clown. Are these, I pray you, wind-instruments?

First Musician. Ay, marry, are they, sir.

Clown. O, thereby hangs a tail.

First Musician. Whereby hangs a tale, sir?

Clown. Marry, sir, by many a wind-instrument that I know.

In Hamlet (u ii 3906-401) we read:

Hamlet. My lord, I have news to tell you. When Roscius was an
actor in Rome,—

Polonius. The actors are come hither, my lord.

Hamlet. Buz, buz!

Polonius. Upon mine honour,—

Hamlet. Then came each actor on his ass.

Hamlet, already possessed of the news, as, referring to Roscius,

he subtly shows the far from subtle Polonius, is irritated by the

old busybody’s stupidity: to indicate his irritation, he makes that

‘rude noise’, imitative of the breaking of wind, which, from prob-
10
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ably even before Shakespeare’s acting days, has been ‘the gods™
and the groundlings’ means of showing their disapproval of bad
acting, and thus repeats his intimation that he knew all about the
arrival of the actors. When Polonius, thinking that this unex-
pectedly coarse ‘raspberry’ (or rarzer, as the Cockney prefers to
call it) signifies the prince’s disbelief, solemnly avers, ‘Upon mine
honour’, Hamlet puns on the word honour and impugns Polonius’s
conception of honour by saying, “Then came each actor on his
ass’,* thus passing from wind-breaking to the source of the
noise.

This bring us, therefore, to Shakespeare’s allusions to the butt
of the human body: the bum, buttocks or holland or posteriors or
tail (sense 3) or tale (sense 2) or rump or, to adopt the deliberate
perversion, ass. In addition to referring the reader to the Glossary
entries at those terms, I need only remark that, in these passages,
Shakespeare is never filthy: he is broad, ribald, healthily coarse,
unsqueamishly natural, and unaffectedly humorous, with a humour
that would have appealed to that old lady who, on being asked by
a youth that had noticed she was squashing one of her parcels,
‘Do you know what you’re sitting on, mother?’, replied, ‘I ought
to, young man: seeing that I’ve been using it for seventy years’.
Shakespeare never exclaims ‘Oh, shocking!’, never sniggers: he
fails—very naturally—to see that there is any occasion to be
shocked: and to him the subject calls for a hearty laugh, not a
prurient snigger.

3
HOMOSEXUAL

L1k E most other heterosexual persons, I believe the charge against
Shakespeare; that he was a homosexual; to be, in the legal sense,

* I owe the ‘ass = fundament’ explanation to the late Crompton Rhodes. (For
further details, see raspberry in the 3rd edition of Songs and Slang of the British
Soldier.)
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‘trivial’: at worst, ‘the case is not proven’; at best—and in strict
accordance with the so-called evidence, as I see it*—it is ludicrous.

The charge was first brought in 1889 by a homosexual (Oscar
Wilde); it was renewed, exactly a decade later, by another; it was
again renewed, at a second interval of ten years, by yet a third;
and, roughly three decades later still, the subject—if we ignore
several unimportant intermediate attempts—was, not very con-
vincingly, re-opened. The theme has, since the world-war of 1914
1918, been touched on by several notable writers whose hetero-
sexuality is not in doubt.

‘With the publication of The Portrait of Mr W. H., the Sonnets
came into their own, and homosexuals were heartened to feel that
there was no prima facie reason why they should not have written
Hamler (Malcolm Muggeridge, The Thirties, 1940): they have per-
sisted in thinking so. But as Oscar Wilde, though his Portrait
provided excellent reading, egregiously failed to substantiate his
charge; so too did Samuel Butler, in 1899, with Shakespeare’s
Sonnets, where the ‘evidence’ is childish; so too Frank Harris, in
1909, with The Man Shakespeare, where he dragged the dramatist
down to his own level. A more temperately considered case was
presented in that modern book to which I have already referred
but which, for obvious reasons, I do not intend to particularize:
yet, on the evidence presented even there, no jury of twelve good
men and true (scholars) would hesitate to bring in a verdict of ‘not
guilty’ and to add the rider, ‘This charge should never have been
laid’.

To re-examine the ‘evidence’ adduced by the homosexuals (as
pathetically eager to prove that ‘Shakespeare is one of us’ as the
Germans are to prove that he was a German) would be a waste of
time; but I should like to refer my heterosexual readers—if they
have not already comsulted them—to Hugh Kingsmill’s The
Return of William Shakespeare and his friend Hesketh Pearson’s
‘Penguin’, A Life of Shakespeare, where these two keen-witted,
healthy-minded ‘debunkers’ (who love their Shakespeare) have
some trenchant remarkst to make.

* To the counter-charge, ‘But then you, perhaps, are blind’, I answer: being
as yet unimpaired with senility and having, for some thirty years, handled masses
of evidence whether explicit or implicit, external or internal, and possessing an
prilen mind, I think that I may, unconceitedly, claim to be a competent assessor and

€.

1 + Later in this section, I shall quote several of Hesketh Pearson’s.
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HOMOSEXUAL

Shakespeare alludes to homosexuality very seldom and most
cursorily. His attitude, as that of every thinking person must be,
was extremely tolerant. He would, indeed, have subscribed in full
to the sentiments expressed in the following brief passages from
Kenneth Walker’s excellent The Physiology of Sex (Pelican Books,
1940).

This new attitude to sex helps us not only to understand such com-
paratively rare anomalies as hermaphroditism, but also to effect certain
necessary changes in our view of psychological homosexuality and the
manner in which it expresses itself. If none of us can pride ourselves on
being a hundred per cent man or a hundred per cent woman, what right
have we to stigmatize as monstrous those in whom confusion is revealed
more clearly than in us. Full sexual differentiation is comparatively
rare. . . . There, in the unfortunate intersexual whose method of ex-
pressing his urge disgusts us, walk ourselves, but for the grace of a more
satisfactory complement of hormones.

Modifying Havelock Ellis’s definition of homosexuality, Ken-
neth Walker, whose little book should be possessed by all laymen
and many doctors and every priest or clergyman, says that ‘all
sexual activities that are entirely and by preference outside the
range in which procreation is possible may be deemed abnormal’;
he adds that ‘this would, of course, exclude from being considered
normal all homosexual practices’.*

In the important chapter entitled ‘Sexual Deviations’, this
medical man deals with the active (or virile) homosexuals and with
the passive ones (or pathics, as the 18th Century called them); his
intersexual, like the more general invert, applied to both men and
women, whether active or passive participators.—Shakespeare, by
the way, does not speak of Lesbians: Lesbianism was an extremely
rare deviation in Shakespearean England.—The prevalent well-
informed view is, on the one hand, that all female passives and all
male actives are, respectively, exaggeratedly female and exagger-
atedly male (the latter impelled by the perhaps sadistic appetence
to possess somebody, the former by the perhaps masochistic libido
to be possessed by somebody, even if it is only a woman); on the
other, that the passive male homosexual is ‘a man with an undue’—

* At this point he remarks that “The word “deviation’ has now [dis]placed
“perversion” in scientific literature, since the latter term was used at a time when
all sexual anomalies were regarded as deliberate sins’.
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i.e., unduly large—‘proportion of female elements in him’ and the
active female homosexual is ‘a woman with an excessive contribu-
tion of the male’. Here it may be remarked that the term male
prostitutes is nowadays understood to mean men that sell their
bodies to men. (In low slang, the sellers are ‘poofs’; but before
the war of 1914-1918, male prostitutes equally often, or more often,
designated men that sell their favours to women, the modern gigolos
being examples of this type.)

Of feminoid males or, in everyday language, effeminates,
whether they be actual or merely potential intersexuals or inverts,
Shakespeare makes much the same sort of kindly-contemptuous
or unmawkish-pitying remark as the averagely tolerant and under-
standing person of the present generation would make, as in
Queen Margaret’s fling at Prince Edward: ‘Go, rate thy minions,
proud insulting boy!” (3 Henry VI, 1 ii 84).

The definite references to male homosexuality are few. Perhaps
the clearest-cut passages are these two:— ‘Thersites. Thou art
thought to be Achilles’ male varlet!—Patroclus. Male varlet, you
rogue, what’s that ?—Thersites. Why, his masculine whore’ (Troilus
and Cressida, v 1 14-16); and the Hostess, concerning Falstaff, ‘In
good faith, ’a cares not what mischief he doth, if his weapon be
out: he will foin like any devil; he will spare neither man, woman,
nor child’ 2 Henry IV, 11 1 14-17).The indefinite references, not
with any certainty to be taken as imputing homosexuality at all,
are, apart from the Sonnets, exceedingly few. Perhaps the least
vague are Beatrice’s comment (Much Ado, 11i 33-34) on ‘a husband
that hath no beard’ and “A came ever in the rearward* of the
fashion’ (2 Henry IV, m ii 326).

Only the Sonnets have seriously been adduced to indicate
that Shakespeare either was or might have been a homosexual.
On the subject of the flattery addressed to his patron, Hesketh
Pearson has given us this ‘no nonsense’ pronouncement.

Most of the Sonnets may be read as literary exercises, a number of
variations on a theme. There was a craze for that sort of thing when
Shakespeare wrote them. . . . They [the hundreds of Sonnets of this
period] were not meant to be taken too seriously; the love-making in
them was literary love-making; and the flattery of some young nobleman
was part of the game; as in Richard Barnfield’s Cerfaine Sonnets, where
a youth of ‘worship’, who arouses the correct amount of jealousy in the

* See this term, and the second quotation at mandrake, in the Glossary.
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poet, is addressed ‘my love’, ‘Nature’s fairest work’, ‘sweet boy’ [cf.
Sonnets, 108, v. 5], whose lips drop honey, at whose beauty the world
stands amazed, and all the rest of the nonsense [cf. both Sonnet 108 and
Sonnet 126]. . . . Shakespeare knew many of his fellow sonneteers at the
Inns of Court and could talk their jargon.

Further on in the same chapter (‘Poet and Patron’), Hesketh
Pearson writes thus trenchantly: ‘Homosexualists have done their
utmost to annex Shakespeare and use him as an advertisement of
their own peculiarity. They have quoted sonnet 20 to prove that
he was one of themselves. But sonnet 20 proves conclusively that
he was sexually normal.’ Here is the impugned sonnet:

A woman’s face, with Nature’s own hand painted,
Hast thou, the master-mistress of my passion;

A woman’s gentle heart, but not acquainted

With shifting change, as is false women’s fashion;
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;

A man in hew all Hews in his controlling,

Which steals men’s eyes, and women’s souls amazeth.
And for a woman wert thou first created;

Till Nature, as she wrought thee, fell a-doting,

And by addition me of thee defeated,

By adding one thing to my purpose nothing.

But since she prickt thee out for women’s pleasure,
Mine be thy love, and thy love’s use their treasure.

As if that were not enough, what do the propagators of the ‘Shake-
speare was a homosexual’ myth (though it is hardly old enough to
be dignified with such a name) say to Sonnet 144 with its antithetic
man and woman, the comforting friend and the tormenting
mistress ?

Two loves I have of comfort and despair,
Which like two spirits do suggest me still:
The better angel is a man right fair,

The worser spirit a woman colour’d ill.
To win me soon to hell, my female evil
Tempteth my better angel from my side,
And would corrupt my saint to be a devil,
Wooing his purity with her foul pride.

‘To call the evidence bloody would be fulsome flattery.’* The
* To adapt one of W. P. Ker’s caustic pronouncements.
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evidence is all in one sense, one direction: it can lead to only one
conclusion. Had Shakespeare, so frank and so courageous, been a
homosexual, he would have subtly yet irrefutably conveyed the
fact. Had he even been much interested in the subject, he would
have mentioned it far more often: as it is, he speaks of homosexuals
in much the same way as he speaks of eunuchs,

4
SEXUAL

WE have got rid of the ridiculous notion[s] that sexuality is necessarily
immoral, that because the female plays a more passive part in union she
therefore has no erotic needs, and that it is neither respectable nor proper
to write of sexual love as an art.—Kenneth Walker, Preface to The
Physiology of Sex, 1940.

To avoid . . . wide oscillations between puritanism and licence, a just
and even balance must be held, and chastity be regarded as self-control
within the sexual field. For to a ‘normal man and woman sex contains
no danger. In a normal human being sex barmonizes with all the other
functions including the emotional and intellectual . . .” (Quspensky).—
Kenneth Walker, ibid., p. 67.

Eunuchs, mentioned at the end of the preceding section, have
been deprived of their birthright. (And the same would apply to
a woman whose ovaries have—for any reason other than that of
the most imperative necessity—been removed.) The allusions
range from the figurative, as in ‘Lord Say hath gelded the common-
wealth, and made it an eunuch’ (2 Henry VI, 1v ii 161-163), and in
Twelfth Night, 1 ii 62-63; through the literal-allusive, as in ‘One
that will do the deed, Though Argus were her eunuch and her
guard’ (Love’s Labour’s Lost, 11 i 195-196); to the direct, as in ‘I
would send them to the Turk, to make eunuchs of” (4/l's Well, i
iii 88-89), and to the very frank, as in Cleopatra’s ‘I take no
pleasure* In aught an eunuch has: ’tis well for thee, That, being

* Cf. n v 5-6, (Cleopatra) ‘As well a woman with an eunuch play’d As with a
woman’,
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unseminar’d, thy freer thoughts May not fly forth of Egypt’ (1
v 8-11); and finally to the recondite pun in ‘The voice of unpaved
eunuch’ (Cymbeline, 1 iii 33), with reference to the fact that good
alto singers were castrated in order that their voices should break
much later or not at all, and with some such chain of association
as ‘unpaved: uncobbled: unstoned, hence stoneless: deprived of
stones, hence without testicles’.

A man, or a woman, may be deprived of potency or fertility,
not only by an operation but also by disease: and Shakespeare
has much to say of venereal diseases and sores and blemishes, from
buboes to syphilis, from venereally caused skin-diseases to gonor-
rhoea. Some idea of Shakespeare’s objective and, to modern ears,
sometimes brutal attitude may be gained by consulting the Glossary
at such entries as blain, bone-ache, itch, leprosy, malady of France,
powdering-tub, tub-fast, and from such passages as: ‘Falstaff. To
serve bravely is to come halting off, you know: to come off the
breach with his pike bent bravely, and to surgery bravely; to ven-
ture upon the charged chambers bravely.—Doll Tearsheet. Hang
yourself, you muddy conger, hang yourself!’ (2 Henry IV, 11 iv 49—
54*) and the now embittered, misanthropic Timon’s outburst:

Lust and liberty,
Creep in the minds and marrows of our youth,
That *gainst the stream of virtue they may strive,
And drown themselves in riot! itches, blains,
Sow all the Athenian bosoms; and their crop
Be general leprosy!

With this quotation may be compared passages in Measure for
Measure and Pericles and, indeed, elsewhere; but to befoul yet
further the already foul would be an unsavoury elaboration and
an unprofitable. It would, however, be unforgivable to fail to
mention that although, ‘then [ca. 1590-1610], as now, actors had
many female admirers, and it is clear enough from his words that
he was prone to sensual indulgence’ (Hesketh Pearson), Shake-
speare appears never to have had a venereal disease: it is unlikely
that he should have consorted, except conversationally, with
prostitutes, for he possessed an exquisitely fastidious nature; he
would, certainly from his male companions and probably from the

* For the full flavour of this passage, the following terms should be consulted:
serve, breach, pike, surgery, charged chambers, muddy, conger.
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lowly among his female companions (he being the sort of man in
whom everyone would confide very freely), hear much about
venereal disease, its incidence, its nature, its painful cures—and
attempted cures. He is a trenchant and realistic recorder of|, not a
sermonizer upon, the theme of venereal diseases: his to observe;
not to judge, or, rather, to condemn. This ‘seeing eye’ had an
amused and tolerant glance for human foibles, although it was at
the same time a very shrewd and penetrating glance: for pain,
whether physical or mental, he had naught but pity, although he
never fell into maudlinsentimentality, despite the far-seeing, wide-
ranging nature of his profoundly humane sense of pity.

Of Shakespeare’s general attitude towards sex and love-making,
something more will be said in the fifth section of this essay. It is
an almost bewilderingly various attitude, both in its explicit state-
ments and its implicit overtones and undertones: and always one
must remember that Shakespeare-Proteus possessed an extra-
ordinarily keen eye for character and an almost magical gift for
making his personages speak in character. It is, therefore, safer and
wiser to speak rather of his treatment of sex than of his attitude
towards it; better, and wiser still, to speak of his remarks on and
references to sex than of the treatment he accords it.

Let us then leave the generalities temporarily on one side and
pass—haud facilis descensus scribendi!—to the particularities of
the sexual organs and features of woman and man. A subject
difficult to treat at once satisfactorily and aseptically.

Woman first. The male buttocks, as a sexual feature, do not
interest Shakespeare at all (yet had he been a homosexual, they
would have done so) and, as a physiological feature, only a little,
as will be seen at the bum, buttocks, rump entries in the Glossary,
unless it is to make a pun, as on ass (Glossary, and section 2 of this
Essay) and on posteriors: but the female buttocks, despite the
paucity of the references thereto, did undoubtedly attract his
attention, as, for example, in Menenius Agrippa’s ‘I am known to
be a humorous patrician, and one that loves a cup of hot wine . . .:
hasty and tinder-like upon too trivial motion; one that converses
more with the buttocks of the night’—cf. the ‘latter end’ pun in
Love’s Labour’s Lost, v ii 621—‘than with the forehead of the
morning’, where buttocks, besides its ostensible meaning, is fairly
to be taken as referring erotically to women that he visited as lover
or as wencher: and as also in the Venus and Adonis passage quoted
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near the end of section 1 and, as to ‘buttocks’, amplified at hillock
in the Glossary, which should, in further amplification, be con-
sulted at mountain.

The female breasts are dictionaried at such entries as bosom,
cliff, fountain, mammets, neck, throbbing breast, world. Only three
quotations need be given:

The breasts of Hecuba,
When she did suckle Hector, lookt not lovelier
Than Hector’s forehead when it spit forth blood
Coriolanus, 1 iii 43-45;

On her left breast
A mole cinque-spotted, like the crimson drops
I’ the bottom of a cowslip
Cymbeline, 1 ii 37-39;

His hand, as proud of such a dignity,
Smoking with pride, marcht on to take his stand
On her bare breast, the heart of all her land;
Whose ranks of blue veins, as his hand did scale,
Left their round turrets destitute and pale
Lucrece, 437441

whence it is not subtle to deduce that Shakespeare admired and
revered the ‘veiled twins’ or ‘twin lovelinesses’ as certain Victorians
called them and that his appreciation of la belle gorge d'une belle
femme was at times amorous, aesthetic at other times; in which
attitude he was exhibiting the healthy tendencies of a healthy,
well-balanced male and mind.

Perhaps less aesthetic were his never unaesthetic references to
the female lap, the mons Veneris, the pubic hair, the thighs. For
Shakespeare, the word lap seems to have always borne a sexual
connotation, as the reader may prove by consulting the Glossary:
even

And in thy sight to die, what were it else
But like a perfect slumber in thy lap

is not, I fear, so lovely-innocent as it seems to be, and the normally

innocent phrase, to lay one’s head in (or on) a woman’s lap, becomes

the opposite of innocent in the well-known passage in Hamlet (11 it

116-119) and the little-remembered urgency of Hotspur’s ‘Come,

Kate, thou art perfect in lying down: come, quick, that I may lay
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my head in thy lap’ (1 Henry IV, m, i 226-228). The physiological
mount of Venus is alluded to at mountain and Pillicock-hill; and
the pubic hair, certainly at brakes and perhaps also at ling. The
female legs and thighs are hymned in

By her fine foot, straight leg, and quivering thigh,
And the demesnes that there adjacent lie
Romeo and Juliet, u i 17-20:

but that, after all, is from a man’s point of view, and it is instructive
to juxtapose a woman’s, expounded in W. B. Maxwell’s This Is My
Man, 1933:

He was a statue of white marble. No, a Greek god. ... Yet till she
knew him she had never felt there was any beauty in a man’s frame. . . .
Now she thought that women were clumsy in comparison. Too big
round the hips, too bulging in front of the chest, with so much unneces-
sary roundness of contour, and the tapering of the leg with its too rapid
transition from breadth to slenderness.

Of ‘the demesnes that there adjacent lie’, only one remains to
be considered. The chief one. The pudendum muliebre or, to take
the district rather than the principal town, the genitalia muliebria
(the secret things of the Glossary). The district is, however, so
much identified with the town—the city and its fort—that it hardly
requires a separate treatment: witness the famous passage in
Hamlet (u ii 231-238):

Guildenstern. On Fortune’s cap we are not the very button.

Hamlet. Nor the soles of her shoe?

Rosencrantz. Neither, my lord.

Hamlet. Then you live about her waist, or in the middle of her
favours?

Guildenstern. Faith, her privates we.

Hamlet. In the secret parts of Fortune? O, most true; she is a
strumpet.

The pudendum muliebre (hereinafter called ‘the pudend’) con-
sists, ‘as every schoolboy knows’, of the vulva, the vagina, the labia
majora and labia minora, the clitoris, and the hymen: those various
components have received, from Shakespeare, only a slight indivi-
dual treatment, but they do provide us with such terms as glass of
virginity, hymen, maidenhead, piled for a French velvet and velvet
leaves.
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Much more important, however, is the pudend, considered as
an entity. To judge by the number of synonyms, the pudend was,
to Shakespeare, of considerably greater importance, and signifi-
cance singly than all the rest of woman’s sexual features collect-
ively: it would appear to have been the one unfailing lodestar, the
one sexual objective. This preoccupation with sex thus narrowly
localized and thus unceasingly particularized is not peculiar to
Shakespeare: it is not uncommon among fervent, poetic intellectual
men, whose superior natures cause the pudend to become for them
a mystic as well as a physical goal, something esoteric as well as
material, both a haven for the weary mind and a harbour for their
questing sexuality; not merely a conventional means to the con-
ventional end of bodily and mental satisfaction, but also, between
a man and a woman possessing mutual esteem and trust, the sure
destroyer of that poignant inner loneliness which seeks the nirvana
of a merging or a coalescence, however brief, with the body and
mind and spirit of one’s partner in the most intimate of all the usual
expressions of sexual desire: for them, as indeed for certain others
(not so intellectual, nor so spiritual, yet equally rich and perceptive
emotionally), the pudend has become less a thing desired, however
ardently, or a place sought, however eagerly, than a symbol,
exalted by the needs of their sensuous as well as their sensual
natures, and by their aesthetic cravings as well as by the aspirations
of their secret minds and innermost souls.

That central fact must never be forgotten by those who are
repelled by the myriad manifestations of Shakespeare’s interest in
women and their sexual features. It was part of his character and
his temperament; nor did he wish to hide it; he did not even wish
to represent it as other than it was. He neither pretended that he
was a publicist nor cloaked his amatory sentiments and amorous
nature with the hypocrisy of prurient-minded prudes and smug,
clandestine voluptuaries. With that central fact borne in mind, the
reader, if he so desires, may,-—and, if he wishes to gain an adequate
idea of the fertility and ingenuity of Shakespeare’s amative fancy,
he must,—ponder the puden-synonymy constituted by the follow-
ing entries in the Glossary:

another thing, baldrick, belly (sense 3), bird’s nest, blackness,
bosom (sense 3), box unseen, breach, buckles, case, charged cham-
bers, chaste treasure, circle, city, clack-dish, cliff (sense 2), com-
modity, constable, corner, coun (especially), the two country phrases,
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crack, dearest bodily part, den, dial, et cetera, eye, flower, forfended
place, gate, hole, hook, lap, ling, low countries, mark, medlar,
naked seeing self, nest of spicery, Netherlands, O, peculiar river,
(pick) the lock, Pillicock-hill, plum, pond, ring, rose, rudder, ruff,
salmon’s tail, scut, secret parts and secret things, Spain, sty, tail
(sense 1), tale (sense 3), thing (sense 1), treasure and treasury,
Venus’ glove, vice, way, what, withered pear, wound.

Of these terms, some, it will be noticed, are really, others
apparently, euphemistic; some (e.g., belly, bosom, lap), are either
spatially indefinite or euphemistic; some are poetical or ‘literary’
(chaste treasure, flower, rose, treasury, Venus’ glove): some are
geographical (low countries, Netherlands, Spain), others topo-
graphical (cliff, Pillicock-hill, pond, way); a number are horti-
cultural or agricultural; war and archery supply five or six; others,
being based on shape-metaphors, are visual—vaguely, as in circle
and ring, or definitely, as in crack, corner, tale, wound; and at least
one (et cetera) is humorous. But the most notorious term of all
is conveyed only by indirection: that firmly established Standard
English word which, a vulgarism,* is omitted by The O.E.D. but is
treated in John Brophy’s masterly introduction to Songs and Slang
of the British Soldier (edited by Brophy and myself), by Dr A. W.
Read in a privately printed book and a publicly printed article, by
myself in A Dictionary of Slang, and briefly in the Glossary. And
yet the word is of impeccable ‘Aryan’ origin, without any brutal
or sadistic associations, undertones, or crescive overtones. It lacks
the ugliness of certain of the colloquial and slangy synonyms, and,
more to the point, it lacks the brutality, or the deliberate material-
ism or cynicism, of such Shakespearean synonyms as breach,
clack-dish, crack, hole, hook, medlar, scut, and withered pear;
even thing, which obviously is an euphemism, is also horribly
materialistic.

Thing is both female, as in 1 Henry IV, m iii 20-24, and male,
as in Lear, 1 v 51-52. This word, however convenient it may be
to certain people that call a spade a ‘garden implement’, offends
also because it is so ineptly vague a generality: such a degree of
fuzziness or woolliness or deliberate generalization constitutes an
insult to any intelligent person’s sense of fitness.

From thing we pass to other words for the male generative

* This and the ensuing remarks are equally applicable to the verb innuendo’d
in focative.
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organ, medically and culturally termed (quite satisfactorily too)
the penis. The two most generally known synonyms—they have
actually been accorded admittance to the sanctuary of The O.E.D.
—are cock and prick, which appear in the following summary
classification of the many synonyms (forty-five, as against the
sixty-eight in the pudendum muliebre list).

Warfare and jousting yield these:—bugle, dart of love, lance,
pike, pistol, poll-axe, potent regiment, standard, sword and weapon.

Sport and the chase: hook and horn.

Gardening and farming: carrot, holy-thistle, pizzle, poperin
pear, potato-finger, prick, root, stake, stalk, tail, thorn.

Domestic: bauble, cock (probably short for water-cock), cod-
piece, distaff, instrument, needle, organ, pen, pin, pipe, stump,
three-inch fool, tool, yard.

Miscellaneous: lag end, little finger, loins, nose, Pillicock, R,
Roger, tale, thing.

Regarded from the semantic angle, this synonymy reveals that
the most potent idea in penis-terms is that of acuity, with the idea
of penetration reinforcing it, as in dart, holy-thistle, hook, horn
(sharp-pointed), lance, needle, pen, pike, pin, prick, stake (sharp-
pointed), sword, thorn, tool. Note, too, the business-like, efficient,
workmanlike air of such terms as instrument, organ, tool, and
weapon; and the ‘visual’ imagery or shape-metaphors of carrot,
distaff, pipe, pistol, poperin pear, potato-finger, root, stalk, stump,
and tail (in Latin, penis means ‘the male generative organ’ and is
also, in certain contexts, a synonym of cauda, ‘tail’). Some few
(e.g., pike, poll-axe, stake) are—at the least, they seem to be—
sadistic, and those three and several others are certainly coarse
and brutal (hook; sword and weapon; pizzle and potato-finger).
Certainly this synonymy does not offer so large a proportion of
poetic or pleasing-picturesque terms as does the pudendum muliebre
synonymy: although that is probably to be explained by the
obvious, yet too often unconsidered fact that Shakespeare was
less likely to idealize a man’s than a woman’s body. Individual
terms of particular etymological or semantic interest are these:
coc:l(, codpiece, holy-thistle, pistol, prick, Roger, thorn, tool, and
yard.

Shakespeare does not hesitate to speak of penis erectus and
even to play wittily upon the idea. Witness such Glossary entries
as edge (with which compare disedge), erection and source of
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erection, stand and stand to (it). The spermata do not deter him,
as consultation of bullets, germen, marrow, mettle, and stuff will
soon corroborate; nor does ejaculation, as will be seen by the
entries at bankrout beggar, bathe . . ., bereave, come, die, discharge,
fading, get the upshoot, go and go off, loss, melt, mort o’ the deer,
offend in a dream, shoot and spend.

Thence, by easy transition, we pass to the scrotum, which
Shakespeare mentions as bag and purse, and the testicles, to which
he vaguely alludes in cullion, punningly calls baggage, refers to in
bowl and billiards and, the most wittily, bawl, poeticizes as damsons,
correctly and literally names as privates*—an idea to which he
reverts in potent regiment. That wittiest of all the references occurs
in 2 Henry IV, mii 20-26: ‘It is a low ebb of linen with thee .". . the
rest of thy low countries have made a shift to eat up thy holland:
and God knows whether those that bawl out of the ruins of thy
linen shall inherit his kingdom’; for the full flavour of which it
will be necessary to repair to the Glossary at low countries, shift,
holland, and to notice that those that bawl not only contains a
pun on balls, the commonest of all C. 18-20 slangisms or colloquial-
isms for the spermatozoa-secreting glands, but also puns on—and
constitutes perhaps the earliest literary allusion to—the etymo-
logical significance of the word ‘testicles’, which, in the Latin
testiculi (the hypocoristic form of zestes), literally signifies ‘the little
witnesses’ (to a man’s virility); there is also, I think, a remote
allusion to the phrase clouds of witness (or its equivalent). More-
over, bawl is further justified by the notorious fact that witnesses
are often vociferous, noisy, clamant. Thus we see that an obscure
Shakespearean phrase—there are half a dozen comparables—
contains enough to furnish an Oscar Wilde or a Whistler with
sufficient wit to justify his invitation to a stag-dinner.

Sexual organs or features, primary and secondary, evoke the
idea of what is done with them: the needs and desires they subserve
demand suitable instruments and agents, and they lead to certain
amatory contacts, which in turn lead to definitely sexual actions.
Kissing; clasping; caressing; copulation. There is no mystery,
though much art, in a kiss: of the various relevant terms,* only
one—if we exclude the lust-suggestive ‘to mouth’—needs to be
singled out. This is synonymous with Eric Mackay’s ‘kiss with

* Cf. F. Manning’s magnificent war-work, Her Privates We, 1930.
* Kiss, n. and v.; kiss with inside lip; lip, n. and v.; mouth, v.; tilt with lips.
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cloven lips’ or what is less euphemistically known as ‘tongueing (a
man or 2 woman)’, an osculatory exercise that strikes all but the
most ardent lovers as being more insanitary than amorous.

Clasping ranges from the almost meaningless waist-encircle-
ment of the merely familiar to the passionate embraces of lovers:
and in the Glossary entries at arms, clasp, clip, embrace, hoop with
embraces, hug, lay one’s arms . . ., and strain account for most of
the nuances.

Caressing provides a richer synonymy, in which some of the
terms are innocent enough, whereas several are either profoundly
erotic or extremely sophisticated : cherish (cf. The Book of Common
Prayer’s ‘to love and to cherish’), comfort, dally and dalliance,
feed, handle, mutual entertainment, paddle, pastimes, penetrate,
pinch, play (n. and v.), pranks, provoke and provocation, scratch,
sport (n. and v.), stir and stir up, tickle, touch (n. and v.), wanton
(adj. and v.). All those refer to a man in the act of caressing a
woman; severa] refer also to a woman engaged in caressing a man;
but the ensuing terms refer to the woman caressing, or by caresses
inciting, a man;:—Disedge and fondling, set on and raise up.

The latter phrasal verb reminds us of the very odd fact that of
the nine terms that in Shakespeare allude, or may be presumed
to allude, to masturbation, only the third—and even that reverts
most significantly to the woman-causer—alludes to a man’s self-
masturbation, none alludes to a woman’s self-pollution, and only
one (the second) alludes to a man so caressing a woman’s genitalia
that she is likely to experience an orgasm, whereas seven refer to
a woman so caressing a man that, whether deliberately or uninten-
tionally, she will probably cause him to have a sexual spasm and
‘make love’s quick pants’. These eight terms are conjure it down,
finger, go to bed, lay it, mar, rubbing, spin off, take down and take
off.

From the terms listed in the preceding paragraph, we—inevit-
ably, I think—form the opinion that Shakespeare was an exceed-
ingly knowledgeable amorist, a versatile connoisseur, and a highly
artistic, an ingeniously skilful, practitioner of love-making, who
could have taught Ovid rather more than that facile doctrinaire
could have taught him; he evidently knew of, and probably he
practised, an artifice accessible to few—one that I cannot becom-
ingly mention here, though I felt it obligatory to touch on it, very
briefly, in the Glossary.
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That impression (should we not say, that conviction?) of Shake-
speare’s intimate knowledge of love-making is hardly lessened
when we come to glance at the synonymies expressive both of
copulation, the act, and of copulating, the action.

First the nouns, which, though sufficiently numerous, are
overshadowed by the verbs.

Act, action, acture, adultery, amorous rite and works, [amor-
ously impleacht,] angling, assault, [between the sheets,] boarding,
bout, business, conflict, conversation, copulation, custom, deed itself
and the deed phrases, disport, downright way, effect of love, emball-
ing, encounter, execution, foining, foot, fornication, game, getting-up,
groping . . ., horsemanship, husbandry, incest, lechery and the
semantically comparable luxury, making, the marriage phrases,
match, mirth, momentary trick, nose-painting, occupation, pricking,
relief, rents and revenues, revels, rite, service and services, stair-
work and trunkwork, taking, thrust, tick-tack, tillage and tilth,
trading, traffic, trick, turn i’ the bed, union, use and usury, work.

The verbs are so many that it is as well to divide them into
those words or phrases which indicate the act seen from the man’s
point of view, these being much more numerous than the terms in
the next two together; those words and phrases which present the
act from the woman’s viewpoint; and those which indicate the
sentiments of both parties.

From the man’s standpoint, first those terms which state or
imply a man’s deliberate siege of, or assault upon, a woman’s
powers of sexual resistance: assail (with corresponding assault),
assay, attempt and tempt, besiege (cf. the noun siege, sense 1), call
to a reckoning, come to one’s bed, entice, entreat, fall to, pervert,
try, undermine, which link naturally with the synonyms of the art
and practice and deed of seduction: to abuse (someone’s) bed,
betray, corrupt, dishonour, get a maidenhead, make defeat of
virginity, pluck a sweet, seduce, thaw, undertake, [unseduced,]
undo, woo, wrong; and with those for rape and violation: [adulter-
ate,] break, conquer a maiden bed (which equally belongs to the
seduction sub-group), constrain, [contaminate,] convince the honour
of (equally applicable to seduction), crack (v.), defile, deflower,
distain and stain, force and enforce, pollute, ransack, rape, ravish,
spoil (v.), spot (v.), sully, [untrimmed and unviolated,] violate,
and wrack (cf. wrack of maidenhood).

Those three sub-groups have not only an intrinsic or absolute
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value but also an extrinsic or relative value: they show the ingenuity
and wealth of Shakespeare’s vocabulary; they also show that, if
we consider them along with the main body of man-viewed coition,
we can substantiate the frequently made eulogy, ‘Shakespeare had
a subtle mind that delighted in nice distinctions and in spiritually,
intellectually, morally advisable grades and gradings’; furthermore,
the wonderful appositeness of word to deed, of term to fact, the
tone-value of the pregnant words and picturesque phrases, the
sound-sense correspondence and harmony,—all these appear in
the sum total of those sub-groups and this, the dominant corpus
of the man-operative ‘copulatory’ verbs or verbal phrases,* which
are either transitive or intransitive (or, in several instances, both
transitive and intransitive):—To achieve, bed, blow up (cf. the
agent, who is the blower-up or underminer), board (and board a
land carack), break the pale, broach (as though a woman were a
cask), burden and burthen, carry, charge, clap, climb, colt and horse,
come over and come to it, cope, couch, cover, do (and the do phrases),
draw, ear, encounter, execute, fill a bottle with a tun-dish, fit and fit
it, flesh one’s will, foin, *foot (corresponding to the already recorded
noun), (see at) *focative, several go phrases, hang one’s bugle in an
invisible baldric, have, hick and hack, hit and hit it and hit lower,
husband and husband her bed, joy, jump, *know (and several com-
binations), lay down, leap, lie and lie-phrasal verbs, lover (cf. the
originating noun), several make phrases, man, manage (and its
engendering noun), meddle with, mount, *occupy, [on,] pick the
lock, please oneself upon, *plough, possess, prick out, put down
and put to (which is to be distinguished from put-to), ram (and its
noun), revel in, *ride, scale, serve, set up one’s rest, sing, sink in,
sluice, soil, stab, *strike, stuff, surfeit, take, *taste, throw (cf.
thrown down), thrust to the wall, thump, tire on, top, tread, trim,
tumble, *tup, use, vault, wanton, work. Of the terms in that
synonymy, some have been drawn from the farmyard and from
farming in general, with one or two from gardening: colt, horse,
ram, tup, and cover and tread, as well as leap, mount, vault, all
nine of which are equally—or more—applicable to the breeding
of animals; ear, plough, and perhaps husband, from cultivation.
From entertainment, games, sport, the chase, jousting, horseman-

* In the ensuing a-b-c-d, I have asterisked those words or phrases which are,
as treated in the Glossary, the most important etymologically, semantically, or
literarily.
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ship, come these:—break the pale, foin, jump (to which we might
perhaps add leap, mount, and vauit), make one’s play, ride, set up
one’s rest, and sing. Warfare, at sea and on land, supplies seven
or eight terms, perhaps including eccupy, which seems to have
acquired an unenviable prominence in Shakespeare’s day. But
protably the most interesting fact about the list is the number of
sadistic words: clap, cope, the verb alluded to in focative, hick
and hack, hit, strike, 2nd thamp, all of which convey the idea of a
blow, a hard punch or thrust; and the literal meaning of such
expressions as broach, charge, flesh one’s will upon, put down, ram
(probably from a battering-ram), throw, tire en, does not suggest
anything very gentle, nor does that of such verbs as foin and stab,
plongh and thrust to the wall. The sadism or, rather less cruelly,
the brutality or, less brutally, the ‘manly” roughness of so many
male terms for ‘to copulate (with)’ is as notceable as the sub-
missiveness, or even the fatalism, of many of the female verbs.

The Shakespearean words for the woman’s share in the primary
sexual act are, or are implied in: bear, buried with her face wpwards,
canvass, [carriage,] change the cod’s head for the salmeon’s tail,
[cadding spirit.] comceive her tale, cuckold (v.), dance with one’s
heels, draw up, eat, exchange flesh, fall and fall backwards, give
oneself, dishearten, keep down, let in, lie on one’s back, lie under,
[oad.] mell with, put 2 man in one’s belly, put to, shake a man’s
back, strive, stumble, take it, trip, turn to, wag one’s tail, whore,
and yield to (etc.). Im some of them we note the immemeorial
hypocrisy, the centuried fiction, that women give themselves or
yield their bedies to men: a fiction extremely insulting to women,
for it makes them poor, insentient creatures, the mere puppet-
vicims of men’s lust. It must, however, be admitted that Shake-
speare did not encourage—that, indeed, he did not believe in—this
conventional picture of coy pre-nuptial reluctance and cold post-
nuptial indifference.

Shakespeare, naturally enough. has certain words and phrases
that convey mutual participation and the two angles of approach.
These ars belster more than their own. besom (v.), commit, com-
pound. contend, do it. do the deed of darkmess (ctc.), hemey (v.),
jnggle, knot., lecher (v.), mingle bloeds, [Mitigation,] sate, and
wrestle.

Such terms suggest certain others—terms expressive of pro-
creation, especially from the male’s point of view. Of these verbs,
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the chief are beget and get, get the sun of and get with child, coin
and stamp, father and make a son out of one’s blood, gender,
kindle, [procreant and procreation,] and propagate.

Sexual dialogue between men is, no less in Shakespeare than
in the smoking-room or -compartment, frank and often coarse:
between members of the lower classes, both coarse and, often,
brutal; between members of the middle class—well, we hear very
little of that!; between aristocrats and other members of the upper
and leisured class, it is still frank—it is frequently very frank indeed
—but it is also witty.

In the first group, we may cite the Pompey-Abhorson dialogue
in Measure for Measure and the Gregory-Sampson chit-chatting,
back-chatting in Romeo and Juliet (11 18-33). The latter runs thus:

Gregory. The quarrel is between our masters and their men.

Sampson. ’Tis all one, I will show myself a tyrant: when I have
fought with the men, I will be cruel with the maids, and cut off their
heads.

Gregory. The heads of the maids?

Sampson. Ay, the heads of the maids, or their maidenheads; take it
in what sense thou wilt.

Gregory. They must take it in sense that feel it.

Sampson. Me they shall feel while I am able to stand: and ’tis known
that I am a pretty piece of flesh.

Gregory. *Tis well thou art not fish; if thou hadst, thou hadst been
Poor-John.—Draw thy tool; here comes two of the house of the
Montagues.

Sampson. My naked weapon is out: quarrel; I will back thee.

In the same play, at i 17-39, we may examine a passage that
is illustrative of high-born, courtier-like sexual wit. Mercutio’s
presence on the stage is equivalent to the play of storm-lightning
in summer—and to saying that, whenever he speaks, we are likely
to be exposed, as were his interlocutors, to the shafts of his wit,
much as when, in another play, Beatrice appears, the standers-by,
not excepting those dearest to her, did not know when they were
safe: but perhaps both Beatrice’s and Mercutio’s friends knew
that they were always unsafe in respect of the constant coruscations
of an irrepressibly (and remarkably) brilliant mind.

To return to Romeo and Juliet. Wittier than the passage men-
tioned at the beginning of the paragraph before this one, is a
passage in 1 iii 90-117.
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Mercutio. Why, is not this better now than groaning for love? now
art thou sociable, now art thou Romeo; now art thou what thou art,
by art as well as by nature: for this drivelling love is like a great natural,
that runs lolling up and down to hide his bauble in a hole.

Benvolio. Stop there, stop there.

Mercutio. Thou desirest me to stop in my tale against the bair?

Benvolio. Thou wouldst else have made thy tale large.

Mercutio. O, thou art deceived; I would have made it short: for I
was come to the whole depth of my tale; and meant, indeed, to occupy
the argument no longer.

Romeo. Here’s goodly gear!

Enter NURSE and her man PETER.

Mercutio. A sail, a sail, a sail!

Benvolio. Two, two; a skirt and a smock.

Nurse. Peter!

Peter. Anon?

Nurse. My fan, Peter.

Mercutio. Good Peter, to hide her face; for her fan’s the fairer face.

Nurse. God ye good morrow, gentlemen.

Mercutio God ye good den, fair gentlewoman.

Nurse. Is it good den?

Mercutio. ’Tis no less. I tell you; for the bawdy hand of the dial is
now upon the prick of noon.

Nurse. Out upon you! what a man are you!

For the full understanding of that passage, the reader should
hie him (or her) to the Glossary and forthwith consult it at the
following terms: bauble, hole, tale (senses 1 and 3), hair, short,
whole, occupy, smock, den, bawdy, dial, and prick. If the reader
accept my surmise that the second ‘den’ (good den = good even)
contains an erotic pun, he will the more readily concur in my belief
that Mercutio’s ‘the bawdy hand of the dial is upon the prick of
noon’ is not only one of the ‘naughtiest’ but also one of the three
or four most scintillating of all Shakespeare’s sexual witticisms;
but its full subtlety and its profound eroticism will, even by the
witty, be grasped only by reading and pondering the Glossary
entries at dial and prick and by remembering the positional impli-
cation of clock-hands at noon and the double entente of ‘prick’ (the
very stroke—cf. strike of the noon-chime or noon-ticking; the
physiological sense both of the noun and of the verb). Verbal wit
and witty eroticism can hardly be keener, go further, than in
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Mercutio’s twelve-worded sentence. But then, Shakespeare is,
beyond question, as indubitably the world’s greatest wit as he is
the world’s greatest writer: to that wit, justice has never been
adequately rendered. As a dramatic wit, he surpasses Etherege,
Wycherley, Congreve* and the best French writers of comedy in
the 18th Century: as an intellectual wit or a Society wit, he goes far
beyond the powers of Lamb, Jerrold, Wilde, Shaw; as a comic
wit (a wit in the widest, furthest-ranging implications of the word)
he has never been approached. In him, erotic wit often becomes so
penetrating, so profound, so brilliant that it would make us forget
the eroticism, were it not that the eroticism itself is penetrating
and profound; and certainly the degree of wit renders the eroticism
aseptic and—except to prudes and prurients—innocuous.

But what of bawdy dialogue between two women or among
three or four women? We have several good examples in Romeo
and Juliet (passages in which the Nurse appears), in As You Like
It, in The Merchant of Venice, in Much Ado about Nothing, and
elsewhere. Some of the Shakespearean talk implied in Mercutio’s
‘That kind of fruit As maids call medlars, when they laugh alone’
is as erotic as that between men. It is, however, less brutal and less
direct, even in the following passage (Much Ado, m iv 23-74), the
longest and wittiestt of the erotic interfeminine dialogues. It is
that which, shortly before Hero’s wedding, is spoken by Hero
herself, her gentlewoman Margaret, and, though not at first, the
witty Beatrice—though hardly wittier or more erotic than Mar-
garet.

Hero. God give me joy to wear it! for my heart is exceeding heavy.

Margaret. *Twill be heavier soon by the weight of a man.

Hero. Fie upon thee! art not ashamed?

Margaret. Of what, lady? of speaking honourably? Is not marriage
honourable in a beggar? Is not your lord honourable [—capable of
getting on—] without marriage? I think you would have me say, ‘saving
your reverence, a husband’; an bad thinking do not wrest true speaking,
I'll offend nobody: is there any harm in ‘the heavier for a husband’?
None, I think, an it be the right husband and the right wife; otherwise
’tis light, not heavy: ask my lady Beatrice else; here she comes.

* To this theme I return: early in the next section.

t The Glossary should be consulted at heavy, weight, on, honourable, light,
burden, dauce with one’s heels, stuff (v.), maid, lay it to one’s heart, prick (v.),
thistle, and holy-thistle.
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Enter BEATRICE.

Hero. Good morrow, coz.

Beatrice. Good morrow, sweet Hero.

Hero. Why, how now? do you speak in the sick tune?

Beatrice. 1 am out of all other tune, methinks.

Margaret. Clap’s into Light o’ love; that goes without a burden: do
you sing it, and I'll dance it.

Beatrice. Ye light o’ love, with your heels!—then, if your husband
have stables enough, you’ll see he shall lack no barns.

Margaret. O illegitimate construction! [The reference being to
cuckoldry.] 1 scorn that with my heels.

Beatrice. ’Tis almost five o’clock, cousin; ’tis time you were ready.—
By my troth, I am exceeding ill:—heigh-ho!

Margaret. For a hawk, a horse, or a husband?

Beatrice. For the letter that begins them all. [Cf. horse, v.; husband,
v.; and horn, sense 1.]

Margaret. Well, an you be not turn’d Turk, there’s no more sailing
by the star.

Beatrice. What means the fool, trow?

Margaret. Nothing I; but God send everyone their heart’s desire!

Hero. These gloves the Count sent me; they are an excellent per-
fume.

Beatrice. 1 am stuft, cousin; I cannot smell.

Margaret. A maid, and stuft! there’s goodly catching of cold.

Beatrice. O, God help me! God help me! how long have you profest
apprehension?

Margaret. Ever since you left it. Doth not my wit become me
rarely?

Beatrice. 1t is not seen enough; you should wear it in your cap.—
By my truth, I am sick. [She may mean that she is having her period;
she certainly means that Hero’s marriage makes her wish that she were
being married.]

Margaret. Get you some of this distill’ld Carduus Benedictus, and
lay it to your heart: it is the only thing for a qualm.

Hero. There thou prick’st her with a thistle.

Beatrice. Benedictus! why Benedictus? You have some moral in
this Benedictus.

Margaret. Moral! no, by my troth, I have no moral meaning; I
meant, plain holy-thistle.

And yet Hero and Beatrice and perhaps Margaret were virgins:
Hero, a very modest one; Beatrice, proud in her self-regarding;
and Margaret, despite Beatrice’s fleering jape, no light-o’-love.
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Men among men; women among women; and now, men and
women conversing together on intimate subjects and making the
most erotic innuendoes and the most doubtful puns.

Perdita, young and pure, speaks far from purely with men ‘old
enough to be her father’; Beatrice exchanges bawdy jests with her
uncle; Lady Grey quibbles none too cleanly with her royal wooer;
Anne Bullen shows to the ‘merry gamester’ (hinting ‘joyous
wencher’), Lord Sands, that she understands the two sexual mean-
ings of thing; the chaste and patient Helena conducts a long dis-
cussion with the lewd Parolles on the subject of virginity. In A/l’s
Well That Ends Well (11 110-166) it is Parolles who broaches the
subject and does most of the talking, but Helena encourages him
to expatiate upon the subject of virginity in general and hers in
particular. This is the Shakespearean locus classicus; and I hardly
need to reproduce it here. Yet for the sake of the inexpert or the
not-so-knowledgeable, I refer the reader to the following entries
in the Glossary: virginity, keep out, assail, sit down before, under-
mine (and underminer), blow up (and blower-up), breach, city,
increase, virgin, principal, lying, and withered pear.

Those who have read Hoby’s The Courtier, translated from the
Italian of Castiglione, will remember that this translation, much
esteemed, served as a pattern for Elizabethan gentlemen. Now,
The Courtier has not a little to say on the theme of verbal gallantry
between men and women: and the general tenor of the remarks is
that sensual conversation between the sexes is to be discounten-
anced. On the other hand, there is much evidence to show that in
late-Elizabethan, in Jacobean, and in Caroline times, women spoke
very freely of sex in the presence of men and that the men and
women of those times conversed together, with considerable
freedom, on the theme of fornication and ‘wedding and bedding’.
The comedies of Ben Jonson, the comedies and tragi-comedies of
Beaumont & Fletcher, Heywood, Massinger, Middleton, offer
many proofs of this freedom. Shakespeare and Beaumont &
Fletcher were quite as ‘free’ as were Dryden, Etherege, Wycherley,
Congreve. So was the Society of both of those periods; freer than
that of the lax period of ca. 1920-1930, and ‘protesting’ far less
than did the naughty ’twenties, which outwent the earlier periods
only in the matter of discussions concerning homosexuality.

Among the sexual subjects discussed in mixed company, was
that of cuckoldry—a man’s plight, condition, emotions, jealousy,
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while his wife is being unfaithful to him. Some idea of the object-
ivity with which Shakespeare (and apparently many other Eliza-
bethans and Jacobeans) regarded and treated this theme may be
gained from a collocation of such passages as Titus Andronicus,
1 iii 66-71 and 1v iii 69-75; The Comedy of Errors, m i 56-59;
Love’s Labour’s Lost, 1v i 110-117 and v i 61-65; Midsummer
Night's Dream, v i 230-234; King John, 111 290-293; 2 Henry IV,
1ii 48-51; Much Ado, 11 i 25-27 (and 42-43) and v ii 38-39; The
Merry Wives, 1iv 47-49 and 1 i 117-122 and mr iii 148-150 and
v 67 and 145-148 and 1v ii 21-22 and v v 24-27; As You Like It,
m iii 46-59 and 1v i 55-62; Hamlet, m i 139-141; Troilus and
Cressida, 11 112-113 and 1v v 4546 and v i 52-54 and vii 9-12;
All’s Well, 1 iii 44-56 (the Clown’s humorous defence and praise
of cuckoldry; cf. his close-ensuing quatrain); Othello, 1iii 372-373
and m iii 167-170; Antony and Cleopatra, 1 ii 4-5 and 76-78;
Coriolanus, 1v v 214-215; and The Winter’s Tale, 11i 119, 146, 190
200, 267-268. The general impression given by these passages to
the superficial is that Shakespeare is cynically indifferent to the
cuckoldy fate of all the unfortunate husbands he knew and had
read about, whereas that gained by the thoughtful is that he was
profoundly philosophic (see especially The Winter'’s Tale, 1ii 190-
200) and not very philosophical on the subject.

Cuckoldry brings us to the allied subject of jealousy, over
which we need linger only long enough to note that the psycho-
logical and spiritual aspects are treated by Shakespeare with deep
understanding and unfailing sympathy, and to refer the reader to
The Winter’s Tale, 1 ii 108-120, for a jealous man’s horrible
suspicions and exaggerations of an imagined incipience of marital
infidelity.

As for love, love in general: irrelevant here, it will be briefly
touched on in section 5.

What, however, is urgently relevant at this point is some
consideration of Shakespeare’s sexual imagery; although it must
relatively be inadequate by itself, yet, taken in conjunction with
cursory remarks made earlier and later in this section, it will not,
I trust, be absolutely inadequate. But, reluctant to allow the theme
to run away with me and to get out of hand (and proportion), I
must curtail my treatment of the sexual images, which are suffi-
ciently varied to satisfy the most exigently fanciful of lewdery-
lovers, the most imaginative students of physical love, and the
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most versatile and expert of lovers: they range from the starriest
lyricism and idealism to the most brutal prose and materialism:
they are culled from the totality of knowledge available to Shake-
speare, who, moreover, has powerfully influenced all amatory
writers since his death—including the translators of Rabelais, the
17th Century dramatists, poets and versifiers, the 18th Century
novelists, and such 19th and 20th Century notables as Byron,
Meredith, Swinburne, Hardy, Hewlett, Abercrombie, and many of
the poets, novelists, dramatists that have become prominent since
the war of 1914-1918.

To avoid excessive overlapping, I have made the following
deliberately inexhaustive* classification: Musical; Religious; Trad-
ing and Commercial; Mechanical; Sport and Horsemanship and
Hunting; Martial (including fencing and jousting); Nautical and
Naval; Geographical and Topographical; Agricultural; Pastoral
and Horticultural; Animal World; and Domestic and Social.

Among the musical metaphorical terms are finger, pipe (?),
virginalling, wind-instrument.

Religion supplies confessor, shrive and shriver.

Trade and commerce yield such entries as business, call to a
reckoning, commodity, market-price and mart, rent and revenue,
trade and trader and trading, traffic, usury.

The mechanical words and phrases include assay, coin and
coiner, compound, counterfeit, disedge, instrument, pick the lock,
print off, stamp, tool, and vice.

Sports and games and manly pastimes account for many entries
in the Glossary. Here are some of them.

Horsemanship: horsemanship itself, manage, mount and vault,
Pace, ride and rider.

Sport and games in general: game, pastimes, play, sport.

The chase (in its widest sense): beagle, break the pale, buck
and stag and deer and doe, horn and horned herd, mort o’ the deer,
and winded in the forehead.

Falconry provides us with allure.

From archery we get, for instance, hit it, mark, and perhaps
match,

Fishing gives us angling and fish (v.), groping . . . and hook.

Athletics : sensual race and perhaps leap and vault.

And there are references to billiards and bowls (at bowl).

* Nor do the category lists pretend to be exhaustive.
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Warfare, individual combat, fencing and jousting form a
large group. We may note set up one’s rest from jousting; foin,
foining, thrust, from fencing. Warfare, with several terms perhaps
belonging rather to individual combat, constitutes the imagery-
base of the following entries :—assail and assault; bag and baggage;
besiege and ram and siege and sit down before; buckler and defence;
bullets, charged chambers, pistol and pistol-proof; charge and
discharge; conquer . . . and make defeat . . .; fort and breach; dart,
lance, pike, poll-axe, sword, weapon; hang one’s bugle . . .; privates
and soldier ...; scale; ransack, sack and spoil; stab and strike;
standard; undermine and underminer, blow up and blower-up.

The sea and sea-fighting supply rather more numerous examples
than these: above deck and hatches; board and boarding; boat . . .,
carack; leaky, poop and rudder; and put to sea.

From Political and Physical Geography we draw the following:
Belgia, bogs, brakes, cliff, Corinth, two country phrases, dale,
demesnes, fountain, globe and world, hill and hillock and mountain,
holland, Ireland, low countries and Netherlands, plain, pond, road
and way, and Spain.

Agricultural, pastoral, horticultural entries include bottom-
grass, breed and breeder and breeding; bull and cow and heifer and
calf and neat; yoke; geld, glib, splay, gib-cat and capon; horse,
mare, colt, jade, hackney, hobby-horse, nag; sty; carrot and man-
drake and potato-finger and plant and root and stalk; crop and
uncropped; damson and plum and medlar and poperin pear and
withered pear and, inevitably, fruit and orchard; ear and plough
and unear’d; germen and seed; holy-thistle and thistle, prick and
thorn; velvet leaves; husbandry, tillage, tilth; raw and unripe.

Thence we pass to such animal-kingdom terms as have not
been included in the preceding paragraph: beast, beastly, bestial;
billing, bird’s nest, cuckoo, guinea-hen, hen, quail, sparrows, strange
fowl; bitch and make the beast with two backs; these other copula-
tory verbs, change the cod’s head for the salmon’s tail, cover,
jump, leap, ram, serve, tread, tup; fish (n.) and mackerel; bull Jove;
ram and Aries; goats and goatish; piss one’s tallow and stale (n.,
sense 2); scut and tail; whale.

And lastly the domestic (and social) entries: apron, mountant;
aunt; bathe in water and cock and sluice; bauble; beef and flesh
and mutton (cf. laced mutton); to eat and to feed (and feeder);
stomach; bolster . . ., buried . . ., down-bed, sheet; chamber-lie and
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jakes; bona roba, ruff, shift, smock, and unlace; placket and cod-
piece; broach and fill a bottle . . .; burn and dish (cf. clack-dish)
and relish and running banquet; malady and catching of cold and
salve; dance . . .; dial; ring and jewel; distaff and spin off; pen and
pin; tool and yard; pipe (?) and tub; stair-work and trunk-work.

An examination of every passage containing those examples
of Shakespeare’s sexual imagery would show, once and for all,
how picturesque and arresting were his imagination and his fancy;
how concise and pregnant and vivid the manner in which he
expressed those mental faculties; how apt the use of the sexual
metaphor in any given context; how wide the range of his know-
ledge (one feels that he knew things, not from books but at first
hand, even when we know that, for instance in the warfare group,
he could not have possessed a first-hand knowledge); how large
and yet how exact his vocabulary; how rich his mind; his emotions
how varied; how wide-scoped his aesthetic purpose, expressing
itself in purest poetry or the most pedestrian prose and ranging
from ethereal delicacy to the most cynical and brutal coarseness,
with subtlety and wit applied sometimes to the most unlikely
subjects.

But Shakespeare’s objectivity and precision must not, even for
a moment, obscure for us the fact that he could no less aptly
employ the general abstraction than the particular fact, as we see
in the following synonymy for lust (essenced in Titus Andronicus),
amorous desire, dissoluteness: affect (which is not to be confused
with the modern psychological sense of that noun) and affection,
[amorous,] appetite, [apt,] ardour, [bawdy and] bawdry, blood,
desire, [glutton,] have a hot back and all the other hot phrases (as
well as hot itself), hunger, [inclined, insatiate,] intemperance, [keen,
lascivious,] lechery, [lewd,] liberty, [licentious,] liking, lust, luxury,
passion, [prime,] prompture, [ribald,] riot, [salt, saucy,] satiety,
sensuality, [sweating, ticklish,] variety, Venus (cf. Eros), voluptuous-
ness, wantonness, and will: nor is this list complete.

Very few of those terms are coarse. But that Shakespeare can
be coarse, crude, brutal, has been shown or implied; perhaps
sufficiently for most general readers and some scholars and
students, although insufficiently, doubtless, for others. To those
others, I offer these additions: many of the Falstaff scenes are
coarse, and Henry V, 1 iii 23-28 is gruesome, macabre, horrible;
the brothel-scene in Pericles (1v ii) is extremely coarse; so is 2
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Henry IV, 11 iv, and there are others; many of the words for a
prostitute and prostitution are coarse.

A prostitute is a: beagle, callet, common customer, commoner,
creature of sale, Doll Tearsheet, drab, guinea-hen, hare, harlot,
heifer, Mistress Kate Keepdown, pagan, Phrynia, prostitute, punk,
puzzel, stale, strumpet, trot, trull, whore. (An amorous, self-
indulgent woman, but not necessarily a whore, is a bed-fellow or
-mate, or -swerver (this connotes infidelity), or a play-fellow; a
bitch or boggler; a concubine, fere, mistress, paramour; a dish; an
encounterer or wanton; a fornicatress; a hackney, hobby-horse, or
nag; a hen; a minx or a siren; a slut; a wench; a wrestler. Compare
Troilus and Cressida, v ii 108-116.)

The frequenter of brothels is a whoremaster, whoremonger, or
fleshmonger. A womanizer is a bed-presser or chamberer; a blower-
up or underminer; a bull or town-bull; a coiner; a copesmate or
skains-mate; a diver; a doer; a feeder; a juggler; a lecher or liber-
tine; a mandrake; and a mouse-hunt.

A brothel-keeper* is a bad woman (cf. naughty house), a bawd
(much the commonest term, ca. 1580-1840) or a parcel-bawd (or
‘part-timer’); specifically she is Madame Mitigation or Mistress
Overdone.

A procurer or a pimp is a broker (or broker-between), a
mackerel, or a pandar; the last is not necessarily—and, indeed,
not usually—a professional.

Prostitution is harlotry or the hold-door trade. And a brothel
is also a bawd’s house (which hardly survived the 17th Century) or
bawdy-house, still current as a literarism; a common house (cf.
common customer, above), a leaping house, or a naughty house; it
is also a house of profession or resort or sale (cf. creature of sale,
above); especially, it is a stew or, more generally, the stews, with
which compare the 18th Century-early 19th Century use of bagnio.

Yet, in all the coarsenesses, it must, I think, be admitted that
Shakespeare knew what he intended to do—and did it. The word
or phrase always suits either the speaker or the scene or the event:
usually, it is consonant with all three factors. If it suits none of
them, then the reader will find that it suits the psychological or
moral or spiritual atmosphere, as in the speeches of Timon when
fate has turned him into a misanthropist.

* Shakespeare does not speak of a procurer or a procuress. He does, however,
use the verb procure.
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At the opposite extreme is delicacy. Now, delicacy can, on
the verbal plane, consort with whores and wenchers and lovers
only by throwing up a smoke-screen of euphemism*—or, as we
shall see, in the paragraph next but one, of subtle or recondite wit.
To cite every euphemism were as tedious as unnecessary. Here are
a few euphemistic words and phrases: the act—the act of shame—
the act of sport; begin; capable (or able) for ‘sexually potent’—cf.
vigour, ‘sexual potency’; do it—do the deed—do the deed of darkness
—do the deed of kindness; et cetera; to exchange flesh; favours;
forfended place; give oneself; know—know as a wife—know (a
person’s) body; offend in a dream; performance (cf. execution); to
taste; yield one’s body to shame—yield up one’s body to (another’s)
will,

Several of these phrases have a certain picturesqueness and
beauty. Picturesqueness and poetry are not the qualities one would
first think to look for in passages descriptive of, or allusive to,
love-making and lust, yet Shakespeare, as Spenser had done before
him and Milton and Meredith and Swinburne were to do after
him, contrived to invest them with an occasional flash of lyricism,
as in Romeo and Juliet, The Winter’s Tale, Venus and Adonis, and
elsewhere, and in such words and phrases as deflower, flower and
rose and pluck a sweet; get the sun of; to lover; mansion of love
(cf. the analogous use of temple); jewel and treasure and virgin
patent. These expressions are illuminating, it is true; but much
more illumination can be had from certain passages in Romeo and
Juliet, Venus and Adonis, and even Lucrece.

In the four paragraphs preceding this, there are a few terms that
exhibit Shakespeare’s subtlety and wit in sexual contexts. In the
Glossary, the reader will come upon some twenty or thirty ex-
amples: here I shall mention only six: charged chambers, dial,
eye and naked seeing self (cf. O), secretly open, and velvet leaves.
But no reader would wish me to explain the subtlety of The Taming
of the Shrew, v ii 40-43, the pun-capping of Henry V, 1 vii 46-49
and the ‘overlapping’ wit of v ii 300-320; Pandarus’s innuendoes
in Troilus and Cressida, v ii 23-39, and Ulysses’ brilliant sexual
satire at 1Iv v 55-63; Lucio’s venomously witty bawdiness in
Measure for Measure, m ii; the concentrated and elaborate
synonymization of sexual provocation in the Porter scene of

* For the general theme, see ‘Euphemism and Euphemisms’ in my Here, There
and Everywhere, (Hamish Hamilton) 1950.
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Macbeth (u iii 27-37); the pell-mell accumulation of copulation-
images and epigrams of Lear, 1v vi 111-134; the ardent-bitter
sex-nausea of Timon, 1v iii 133-148; Leonatus’s outburst against
women’s sexuality in Cymbeline, 11 v; the not-so-simple simplicity
of the Clown-Mopsa-Dorcas talk in The Winter’s Tale, 1v iii 244
259; the Sands-Lovell and Sands-Bullen repartees in Henry VIII,
1iv 10-18 and 44-50; that cornucopia of amorous phraseology,
the first six hundred or so verses of Venus and Adonis, and its
reminiscence, The Passionate Pilgrim.

In the last two examples, however, the wit lies only in the
ingenuity displayed by Shakespeare in diversifying his terms and in
that flashing intelligence which enables him to devise (not that he
needs to cogitate: wet towels on the head and rackings within it
were not for him) and to sustain, naturally and convincingly, an
impressive and cumulative imagery. In all the other examples,
however, even the Shakespearean scholars should, with very few
exceptions, ask themselves, Do I perceive every nuance ?—Some-
times, too, they should ask, Am I sufficiently versed in Shake-
spearean slang and cant* and colloquialism to know that a pun
has been made or a double entente certainly or, at least, probably
intended, for it has not even yet been fully appreciated that Shake-
speare is the world’s greatest wit, that he is extremely sexual (both
intellectually and physically; by temperament, by observation,
and by practice), and, above all, that he is never wittier, never
more given to punning, than when, whether overtly or covertly,
he is dealing with sexual matters or making a sexual allusion or
intending his hearers and readers to obtain an additional ‘kick’ by
perceiving for themselves the witticism, the innuendo, the pun that
he has in, or at the back of, his mind and, in some cases, does not,
directly, express at all,—something that he knows will be detected
only by a very alert exercise of that faculty which enables us to
surmise, then track down, and finally work out the sense-associa-
tions resident not merely in the words but in the words with their
dramatic and psychological contexts and implications super-
added.

1 But, after all, I should, perhaps—even at the risk of appearing

* Used in the low Falstaff scenes and by Autolycus in The Winter's Tale.
1 Professed Shakespearean scholars and competent lexicographers need not
read this section-ending. All other readers, however, might do worse than to

ponder it.
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to arrogate to myself a non-existent superiority*—substantiate
what I have just said by supplying at least one example. That
example is to be Henry V, 1 vii 46-69, which, though I shall not
subject it to an explication frangaise, can perhaps be best under-
stood by being treated in parallel columns, with the significant
words and phrases indicated in heavy type and to be further con-

sulted in the Glossary.

Orleans. Your mistress bears
well.

Dauphin. Me well, which is
the prescript praise and per-
fection of a good and particular
mistress.

Constable. Ma foi, methought

yesterday your mistress
shrewdly shook your back.
Dauphin.  So, perhaps, did
yours.
Constable. Mine was not
bridled.

Dauphin. O, then, belike she
was old and gentle; and you
rode, like a kern of Ireland,
your French hose off, and in
your strait strossers [trousers].

Constable. You have good
judgement in horsemanship.

Dauphin. Be warned by me,
then; they that ride so, and ride
not warily, fall into foul bogs.
I had rather have my horse to
my mistress.

Constable. 1 had as lief have
my mistress a jade.

Dauphin. 1 tell thee, con-
stable, my mistress wears her own
hair.

As a horse bears or carries its
rider, so, in the sexual act, a
woman supports the weight of
the man lying upon her. (In
Shakespeare, the man is always
on top.)

Apparently a mistress whose
role is not confined to the passive:
one who tosses, squirms, wriggles.

Nor, by implication,
mounted.

Rode wildly, impetuously,
uncouthly, and part-stripped

for the sake of greater freedom
of action.

You are a connoisseur in the
expertise of copulation.

Be careful: they that ride
thus impetuously incur the risk
of missing the mark and of
finding themselves in places less
pleasant.

An old worn-out horse: there-
fore likely to have but a thin coat
of hair.

My mistress, sir, has no
need to wear either a wig or a
merkin.

* I am no Shakespearean scholar; but merely a Shakespeare-lover, interested in wit

and in words.
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Constable. 1 could make as
true a boast as that, if I had a sow
to my mistress.

Dauphin. Le chien est retourné
a son propre vomissement, et la truie
lavée au bourbier : thou makest use
of anything.

Constable. Yet do I not use
my horse for my mistress; or any
such proverb, so little kin to the
purpose.

Even a sow could say as
much.

In this French translation of
the Vulgate locus, the word ‘sow’
is caught up; the rare rural vice
of swine copulation.*

The same vice, with mare
substituted for sow, is again
implied. (I do not know the
proverb referred to: but perhaps

there isn’t one.)

And that is not the smuttiest, nor is it the wittiest, sexual passage
in Shakespeare.

5
GENERAL

How, in this matter of sex and bawdiness, does Shakespeare
compare with other Elizabethan and Jacobean dramatists? With
the Restoration playwrights? And with those who come later?
Of all the dramatists flourishing in the Elizabethan and
Jacobean periods, Shakespeare is the wittiest, profoundest, most
idealistic yet most cynical, and, proportionally to the corpora
operum, the most abundant: Lyly, Marlowe, Kyd, Greene—Ben
Jonson, Webster, Tourneur, Heywood, Dekker, Massinger,
Middleton, Beaumont & Fletcher: all these men are inferior, in all
those respects, to Shakespeare, and only Jonson in his comedies
and Beaumont & Fletcher, whether in comedy or in tragi-comedy,
are as smutty; but unfortunately the smut of Ben Jonson, as of the
collaborators, is less witty, Jonson’s tending to be thought up and
thought out, the collaborators’ inclining to the shop-walkers’
snigger (‘I couldn’t find those ribbons in your drawers, Miss
* Shakespeare very rarely refers to the male perversions of necrophily and
intercourse with sows, bitches, cows; and he never refers to the female perversion

of intercourse with dogs. But this is a grimy subject, best left to the professional
writers on sexual deviations.
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Jones’) and to the foppish courtiers’ apparent inability to be other
than innuendoish.

The Restoration dramatists, Dryden, Etherege, Wycherley,
Otway, Congreve, Farquhar, are, in their sexual repartees, often
nearly as witty and almost as abundant, but never so profound,
rarely so audaciously objective as Shakespeare ; and only Wycherley
is equally scabrous. And, by the way, it is odd that Charles Lamb,
who intimately knew both his Shakespeare and his Restoration
dramatists, should not have taken it upon himself to apply to the
former the thesis he advanced so exquisite-airily and serious-
eloquently about the ‘immorality’ of the latter: that theirs was a
world of scintillating make-believe and coruscating wit, and there-
fore unamenable to, indeed unrestricted by, the humdrum norm
and social decency of ordinary everyday life: Lamb, one surmises,
felt that Shakespeare was too big to be thus diminished and too
much an adult to be thus excused.

As for the post-1720 dramatists in England, I need only say
that none of them has been so free, so liberal, as Shakespeare; no,
not even the most daring and self-expressive, even at their most
nasty (for at least two of them are nasty, in a rather undergraduate
and unknown*-to-woman way).

But what of love in general, what of lust, what of chastity in
Shakespeare himself? Chastity and temperance,} themes on which
he has much that is notable and unforgettable to say, are, by the
terms of my self-imposed limitation of theme, outside the scope of
this essay.

The general theme of love itself: this likewise falls outside my
scope, and I must here} confine myself to referring the reader to
the Glossary entries at Eros, love, Venus$; to the following Shake-
spearean passages, The Two Gentlemen of Verona, 11 1-52 and
ii 56-58 and iii 141-150 (loving thoughts and bodies); Love’s
Labour’s Lost, 1v iii 324-346; A Midsummer Night’s Dream, 11 232-
245 and vi 1-22; As You Like It, v i 132-152; Troilus and Cressida,

* Or, at least, insufficiently known.

t The curious reader may consult the Glossary at bond of chastity, chaste,
chastity, continency, temperance, virgin, virginity—and elsewhere.

1 Before very long, I hope, I shall bring out a book with some such title as Love
and Friendship in Shakespeare, with chapters on love; passion and lust; jealousy;
affection; friendship; with perhaps an excursus on Love in English Literature.

§ Cf. the contents and implications of the entries at bed and wedding-bed,
nuptial, bride, bridegroom, groom; woo and wooer.
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m ii 8-28; and, for a cynical, fleshy, elaborated definition, Othello,
Iiii 319-365.

Lust, however, is relevant: ‘The expense of spirit in a waste of
shame Is lust in action’ (Sonnets, 129, where the grammatical sub-
ject is ‘lust in action’, rhetorical emphasis being laid on the predi-
cate): yet with the psychological, moral, spiritual aspects of lust I
cannot relevantly concern myself. Of examples of the physical
aspect and expression of ‘lust in action’, a sufficiency has already
been quoted; in the preceding section, there is a synonymy of the
words and phrases dealing with lust and amorous desire; and the
reader may betake himself to the following loci: Hamlet, 1 v 42-57
and m iv 64-95 and 160-197; Venus and Adonis, vv. 787-804.

All passages cited hitherto have in common this implication:
that at no period of his life was Shakespeare uninterested in sex,
although there is one in which he suffered from sex-nausea: the
period of Hamlet, Troilus and Cressida* All's Well That Ends
Well, Measure for Measure, Othello, Macbeth, Lear, Antony and
Cleopatra, Coriolanus, Timon, Pericles, Cymbeline, and The
Winter’s Tale (earlier half): but his disgust did not make for
reticence,

If we take the plays in the convenient division into Histories,
Comedies, Tragedies, and Tragi-Comedies, we notice that, apart
from the Falstaff scenes, the Histories are, sexually, much the
‘purest’; then the Comedies; then, if we include A4/l’s Well, the
Tragi-Comedies; whereas the Tragedies, despite the comparative
innocuousness of Macbeth, are, as a class, the most indelicate.

Of the separate plays, taken in their probable chronological
order, one may speak as follows :—

Henry VI: all three Parts are moderates—and much alike, one
to another.

Richard III: on much the same level.

Titus Andronicus: not very rich in particularities; but the theme
is that of tragedy ensuing from lust, rape, rapine, sexual and other
cruelty. Parts are extremely sadistic; this play out-Kyds Kyd in
crude sensationalism.

The Comedy of Errors: except for the ‘female geography’
passage, it is mild.

* ‘Through [Thersites] Shakespeare got rid of much of his bile and a lot of
sex-nausea that accompanied his phase of disgust with life in general’, Hesketh
Pearson, who is good on Shakespeare-and-sex, in 4 Life of Shakespeare, 1942.
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The Two Gentlemen of Verona: in particulars, it is roughly
equal to Titus, but in general it is comparatively pleasant.

Love’s Labour’s Lost: same remarks, except that v i 110-130
forms one of the most ‘greasy’ passages in the whole of Shake-
speare.

Romeo and Juliet : Mercutio and the Nurse sex-spatter the most
lyrically tragic of the plays.

A Midsummer Night’s Dream: a pretty ‘safe’ play, hence a
favourite in school examinations. (Cf. Twelfth Night.)

King John: closely comparable with the two earlier Histories.

The Taming of the Shrew: much the same remarks as for The
Two Gentlemen.

Richard II: the cleanest play by Shakespeare and, by any
standard whatsoever, a remarkably chaste one.*

The Merchant of Venice: dirtier than most teachers think; but,
even so, it is reasonably clean.

Henry IV: Part I is much the ‘milder’ (hardly worse than
The Merchant); Part II is, both in quality and in quantity, the
‘stronger’.

Henry V: in quality, the obscenest of the Histories,}

Much Ado About Nothing: the sexual-worst of the Comedies,
although

The Merry Wives of Windsor runs it close.

Julius Caesar: after Richard II, the cleanest historical play;
and cleaner than even 4 Midsummer Night’s Dream and The
Tempest.

As You Like It : compare the remarks at The Merchant.

Twelfth Night: the cleanest comedy except A Midsummer
Night's Dream.

Hamlet: though rather less bawdy than Othello, it is much
bawdier than Macbeth and approximately as bawdy as Lear.

Troilus and Cressida: only slightly bawdier than Hamlet; yet,
all in all, it leaves a nasty taste in the literary mouth.

All's Well That Ends Well: not a ‘nice’ play. Parolles can
infallibly be depended on for dirt.

* There is only one sexual reference worth the mention: ‘My brain I'll prove
the femalg to my soul, My soul the father: and these two beget A generation of
still-breeding thoughts’ (v v 6-8). This beats Tennyson’s historical dramas for
purity!

t Oddly, this term is applied only to the English historical plays.
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Measure for Measure and Othello are Shakespeare’s most
sexual, most bawdy plays; Othello, possessing a strength and a
nobility absent in the other, is, on the physical plane, slightly the
bawdier of the two, although quantitatively there is very little to
choose between them.

Macbeth is the ‘purest’ of the Tragedies and, except for the
Porter Scene, pure by any criterion.

King Lear: compare the remarks at Hamlet, than which it is,
however, both less witty in its witty-sexual passages and less
eloquent and impressive in its sexual invectives.

Antony and Cleopatra: Antony’s world well lost for love of the
riggish Egyptian reincarnation of Venus Aphrodite. (On much the
same level of bawdiness as All's Well, Hamilet, and Lear.)

Coriolanus : possesses a few more particularities than Macbeth,
yet, in its general effect, even less ‘objectionable’.

Timon of Athens is, in 11 vi-the end, the most misanthropic of
Shakespeare’s plays, sexually as well as generally. Quantitatively
comparable with A/l’s Well, Hamlet, Lear.

Pericles : except for Marina, it is unsavoury. The brothel scene
(v ii) is perhaps the ‘lowest’ scene in Shakespeare; and, as a whole,
this play outdoes Timon in bawdiness.

Cymbeline in many ways resembles The Winter’s Tale, which is
slightly the less bawdy but rather the more sexual. They are of
much the same quantitative order as All’s Well.

The Tempest : by far the purest of the Tragi-Comedies; slightly
‘milder’ than Twelfth Night.

Henry VIII: a little bawdier than the Henry VI trilogy and
roughly equal to the First Part of Henry IV, than which, however,
it makes a better general impression.

The periods of the first four plays and the last two would seem
to be the least sex-interested in Shakespeare’s theatre-life, although
that of A Midsummer Night’s Dream, King John, The Taming
(much the smuttiest play in this group), Richard II, and The
Merchant of Venice comes a good second. Another chronological
division is this: 1 Henry VI to The Comedy of Errors (inclusive);
from The Two Gentlemen to Twelfth Night ; from Hamlet to Pericles,
the bawdiest period of the four; and from Cymbeline to Henry VIII,
a period of a bawdiness slightly more marked, quantitatively and
qualitatively, than the first. The second period is the most uneven,
for in it we have the ‘purity’ of A Midsummer Night’s Dream, King
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John, Richard II, Julius Caesar, the comparative innocuousness of
The Merchant of Venice, As You Like It, Twelfth Night, and the
anything-but-innocence of Romeo and Juliet, Henry 1V, Henry V,
and The Merry Wives of Windsor.

6
VALEDICTORY

OF the influence of sex upon character, hence upon destiny,
Shakespeare has said little that is explicit: and that little is mostly
in the invectives of the bitter period. But, implicitly, he has said
not a little especially in such plays as Titus Andronicus, Romeo and
Juliet, Hamlet, Troilus and Cressida, Othello, Antony and Cleopatra
(‘Egypt, thou knew’st too well my heart was to thy rudder tied by
the strings, and thou shouldst tow me after’), Pericles, Cymbeline,
and The Winter’s Tale; likewise in the Sonnets, where he is also at
his most explicit, and in Lucrece.

In my study of Shakespeare’s sexuality and bawdiness, I have
come to feel that, from his plays and poems, there emerges some-
thing basic, significant, supremely important and most illuminat-
ingly revelatory.

Although he never even hinted this, Shakespeare seems to have
held, and to have consistently acted upon, the opinion; nay, the
belief; that:—

To write is, in fact, to create; and to make love is potentially to
create:

to write provides a means of releasing one’s intellectual and
spiritual energy, whereas to copulate is a means of releasing one’s
physical energy:

the desire to write is at least as urgent and powerful, intel-
lectually and spiritually, as the desire to make love (especially, to
copulate) is on the physical plane:

composition is superior to love-making as a means of satisfying
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A GENERAL INDEX TO THE ESSAY

Shakespeare’s Plays and Poems; Other Authors and their
Works; Sexual and Bawdy Themes; Tendencies and Char-
acteristics; General Observations. (But not words and
phrases, for the Glossary is alphabetical.)

Abercrombie, Lascelles: 35

All's Well: 16, 33, 4546

amorists: 6, 25

amorous desire: see lust

animal world, terms from: 27, 36
Antony and Cleopatra: 5, 16, 46, 47
archery terms: 22, 35

As You Like It: 43, 45

Barker, Granville: 3
Barnfield, Richard: 14-15
bawdiness: Preface; 8-11, 31, 47
bawds: 38

Beatrice: 14, 29

Beaumont & Fletcher: 33, 42
billiards: 35

Blake: 9

bowls, game of: 35

breasts, female: 19

Brophy, John: 22

brothels: 37-38, 46

brutality: 17, 29, 35

Burns: 9

Butler, Samuel: 12

Byron: 9, 41

caressing: 24, 25

Chambers, Sir E. K.: 3
chase, terms from the: 23, 35
chastity: 43

coarseness: 8-11, 29, 37, 38
Comedies: 44, 45, 46
Comedy of Errors, The: 7-8, 44, 46
commerce: 35
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Glossary
Author’s Note, 1968

I have on p. 45, adjudged, Twelfth Night to be ‘the cleanest comedy
except A Midsummer Night’s Dream’. Mr Jonathan Benthall, a
Cambridge scholar, has asked me to modify this statement by
noting, both that Feste’s closing song has little meaning unless it
be taken to summarize his lifetime’s sexual experience, and that,
secondly, the Toby/Andrew dialogues show unequivocally—
especially towards the end of Act I Scene 3—that the sexual polarity
of the English residents is ill-established. (Though Sir Toby finally
marries Maria quite cheerfully, he apparently, like Falstaff, ‘cares
not what mischief he doth’; and inversion seems to be the very
essence of Sir Andrew).

Another Cambridge scholar, but also a Princeton man, Dr
George Steiner, has pointed out that I had done less than justice
to Measure for Measure.

And I myself take this opportunity of mentioning a suspicion
I had even in 1942, the year in which I wrote the first draft: that I
had treated the Sonnets with an inexcusable perfunctoriness.

The Sonnets and Measure for Measure have now, I hope, been
more adequately treated. Numerous other omissions have been
made good and a few errors corrected.
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Abhorson. A composite name, meaning ‘son from (L. ab) a whore’. In
C. 17-18, son of a whore was an abusive form of address comparable
with the C. 19-20 son of a bitch. Abhorson is a minor character,
the executioner, in Measure for Measure.

Cf. whoreson, q.v.

ability; able (cf. capable). Sexual potency; sexually potent. Following
the quotation at act: ‘They say all lovers swear more performance
than they are able, and yet reserve an ability that they never per-
form’, T. & C., 11 ii 84-86.

Ex Old Fr. ableté: L. habilitas, ‘aptitude; ability’: habilis, ‘easy
to control’: habere, ‘to have; to hold; to control’.

above deck. At a distance, in reference to keeping off an amorous man:
see the quotation at boarding, which contains the related hatches.

Deck probably comes from the Middle Dutch dek, ‘a cover'—
hence, ‘a deck’, which covers the cavity of the shjp: therefore,
above deck implies ‘outside the coverings (a woman’s clothes)’.

abstemious; abstinence: in, and from, sexual intercourse. ‘. . . Flat
treason ’gainst the kingly state of youth. Say, can you fast" your
stomachs are too young: And abstinence engenders maladies’,
L.L.L., v iii 290-292.—Hamlet, 11 iv 166-168, ‘Refrain tonight;
And that shall lend a kind of easiness To the next abstinence: the
next more easy’.

From L. abstinentia, ‘a holding (of oneself) away’ from a thing,
an act, etc.

abuse. To make a cuckold of; to wrong by infidelity. ‘She’s gone; I
am abused; and my relief Must be to loathe her’, Othello, 1 iii
267-268.—Perhaps cf. the quotation at leave a pillow unprest.

L. abuti, ‘to misuse’; a(b) ‘(away) from’ (the usual, the norm) +
uti, ‘to use’.—Cf. the proverb, abusus non tollit usum.

abuse someone’s bed. To seduce someone’s wife. ‘See the hell of having
gggalse woman! My bed shall be abused’, Merry Wives, 1 ii 291-

Cf. preceding entry.

accost. ‘Beich. You mistake, knight: “accost” is [to] front her, board
her, woo her, assail her. Aguecheek. By my troth, I would not
undertake her in this company’, Twelfth Night, 1iii 57-60.

Literally, ‘to come up to the side of (a person)’—‘to approach
familiarly’: L. accostare (ad, to; costa, a rib).

achieve. To win, or to overcome, a woman sexually. ‘A thousand
deaths Would I propose to achieve her whom I love’, Titus
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Andronicus, 111 80.—The Taming, 11 155, ‘I burn, I pine, I perish,
Tranio, If I achieve not this young modest girl’.—Othello, 111 61.

Cf. to win or gain a woman. Literally, ‘to come to a head (with

a person)’: via French, ex Low Latin ad caput venire (hence, there
is a parallel in accost).

act: the act; the act of shame; the act of sport. For the act, see generation,
work of; cf. hot deeds and bereave . . ., qq.v.—This is the mon-
strosity in love, lady,—that the will is infinite, and the execution
confined; that the desire is boundless; and the act a slave to limit’,
T. & C., i1 ii 80-83.— When the blood is made dull with the act of
sport, there should be—again to inflame it, and to give satiety a
fresh appetite—loveliness in favour’, Othello, 11 i 228-231.—Ibid.,
v ii 210-212, ‘Tago knows That she with Cassio hath the act of

shame A thousand times committed’.—*. . . Where you did fulfil
The loathsome act of lust’, Lucrece, vv. 1635-1636. See also
action.

act of darkness. See the Lear quotation at deer.

Actaeon. A typical cuckold. See the first quotation at horn.—‘Prevent,
or go thou, Like Sir Actacon he, with Ringwood at thy heels:—O,
odious is the name!—What name, sir?—The horn, I say’, Merry
Wives, i 117-120; ibid., 11 ii 4041, ‘A secure and wilful Actaeon’.

Actaeon, a famous huntsman, saw Artemis (Roman Diana)
bathing: her prudery affronted, she changed him into a stag, in
which form he was torn to pieces by his own dogs. Why Actaeon?
Simply because a stag has magnificent antlers (horns).

action. Sexual intercourse. See quotation at rotten and cf. acture.

Act and action both come from L. agere, ‘to set in motion;
hence, to do’: act ex L. actus, ‘a moving, a movement’; action ex
L. actio. The L. agere is cognate with Gr. agein, ‘to lead, guide’:
cf. Sanskrit ajati, ‘he goes or drives’ (Wyld).

activity. Sexual activity—i.e., potency and virility. Pandarus, speaking
to Troilus concerning Cressida, ‘She’ll bereave you o’ th’ deeds
too, if she call your activity in question’, 7. & C., uI ii 56-58.
Cf:—

acture is a collective, or a generalization, of act: i.e. action. ‘Love made
them not’, in reference to a man’s confessed copulations; ‘with
acture they may be, Where neither party is nor true nor kind’,
A Lover’s Complaint, vv. 185-186.

For the -ure suffix cf, prompture.

adulterate, adj. Defiled, adulterous; defiling. ‘I am possest with an
adulterate blot’, Com. of Errors, 1t ii 139.—‘Swearing, unless I took
all patiently, . . . never [should] be forgot in mighty Rome Th’
adulterate death of Lucrece and her groom’, Lucrece, vv. 1641-1645.
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L. adulterare, which = ad, ‘to’ + alterare, ‘to change, to some-
thing different (al/ter)’—hence, generally to something worse; hence,
‘to worsen; to corrupt’.

adulterer; adultress. A married person fornicating illicitly.

‘They call’d me foul adultress, Lascivious Goth, and all the
bitterest terms’, Titus Andronicus, nm iii 109-110.—Lear, 1 ii 127
(adulterer).—Lear, 1 iv 132 (adultress)—The W. Tale, u i 77
(adultress).

The latter ex the former, which = L. adulter (see preceding
entry) -+ agential -er.

adulterous. Given to, or guilty of, adultery. See quotation at virgin-
violator.—Maecenas to Octavia, ‘Th’ adultrous Antony, most large
In his abominations, turns you off’, 4. & C., 1 vi 93-94,

Cf. adulterate, g.v.

adultery. Extra-marital sexual intercourse. See quotation at cardinally.
—'I pardon that man’s life.——What was thy cause?—Adultery?
Thou shalt not die: die for adultery! No: The wren goes to’t . . ./,
Lear, wv vi 111-115.—Cymbeline, m1 ii 1.—The W. Tale, m ii 14.

L. adulterium (see etymological note at adulterate).

adultress. See adulterer.

affairs. Female pudend, as in Sonnets, 151, ‘Proud of this pride, He is
contented thy poor drudge to be, To stand in thy affairs, fall by
thy side’. As a euphemism, now usually affair.

affect, n. Emotion, especially desire; amorous desire. ‘I beg it not, To
please the palate of my appetite; Not to comply with heat—the
young affects In me defunct—and proper satisfaction’ (my own—
my selfish—satisfaction), Othello, 1 iii 262-265.

Ex past participle of L. afficere, ‘to work upon, to influence’.
Especially ‘a being-strongly-worked-upon’.

affection. Love; passionate desire. The Comedy of Errors, v i. 51 (see
stray . . .).—"Now old desire doth in his death-bed lie, And young
affection gapes to be his heir’, R. & J., 11, Prologue.—See second
quotation at blood.—M.N. Dream, 1 i 207.—*She loves him with
a most enraged affection’, Much Ado, 1 iii 105.—Twelfth Night,
ii iv 37.—Hamlet, 1 iii 34.—T. & C., mii 177.—*Nothing can affec-
tion’s course control’, Lucrece, v. 500. And elsewhere.

L. affectio (ex afficere: see preceding entry).

Ajax. A pun upon a jakes (see jakes): L.L.L., v ii 571-572, ‘Your lion,
that holds his poll-axe sitting upon a close-stool, will be given to
Ajax’.—Lear, 11 ii 125-126, ‘None of these rogues and cowards,
But Ajax is their fool’.

See jakes.

allure, v. Addressing two prostitutes, Timon says, ‘He whose pious
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breath seeks to convert you, . . . allure him, burn him up; Let your
close fire predominate his smoke, And be no turncoats’, Iv iii 140-
143.—*‘She showed him favours to allure his eye’, The Passionate
Pilgrim, 4, v. 6.
From OId Fr. aleurrer; a, ‘(in)to’ + leurre, ‘a bait, a lure’.
allurement. Sexual attractiveness deliberately exercised; enticement.
‘An advertisement’—i.e., a warning—‘to a proper maid in Florence
. . . to take heed of the allurement of one Count Rousillon’, All’s
Well, 1v iii 212-215.
See preceding entry.
amorous; amorous on. Filled with or expressive of or inciting to (the
execution of) lust or strongly desirous love. ‘To court an amorous
looking-glass’, Richard III, 11 15.— Fettered with amorous chains’,
Titus Andronicus, 11 i 15.—‘Versing love To amorous Phyllida’,
M.N. Dream, u1 i 67-68.—Much Ado, 11 308, ibid., n i 149, ‘My
brother is amorous on Hero’.—7T. & C., 1 iii 233-234, ‘The weak
wanton Cupid Shall from your neck unloose his amorous fold’.—
And elsewhere.
L. amorosus, in the same sense (amor, love).
amorous rites. The rites—the actions and words—of Eros or sexual
love. ‘Juliet. Spread thy close curtain, love-performing night,
That runaway’s eyes may wink, and Romeo Leap to these arms
untalkt-of and unseen. Lovers can see to do their amorous rites
By their own beauties’, R. & J., 1 ii 5-9,
Cf. bed-rite, rite of love, marriage-rite.
amorous view. Amorous intentions. Of Diomed, Ulysses says that he
‘gives all gaze and bent of amorous view On the fair Cressid’,
T. & C.,1v v 128-283. Cf. with a view to doing something.
amorous works. See work, n.
amorously impleacht (= interwoven). ‘These talents of their hair, With
twisted metal amorously impleacht’, A Lover’s Complaint, vv. 204
205: symbolizing ‘a penis encircled with pudend-hair’.
angling, in the quotation at diver, may = love-making; cf. groping for
trouts and hook.
another thing. See thing, another.
appetite. Lust; lascivious desire. ‘Bestial appetite in change of lust’,
Richard I1I, m1 v 80.—Merry Wives, 1iii 62-64. ‘She did so course
o’er my exteriors with such a greedy intention, that the appetite
of her eye did seem to scorch me up like a burning-glass!’—
Twelfth Night, 1t iv 98.—Hamlet, 1ii 142-144, ‘She would hang on
him, As if increase of appetite had grown by what it fed on’.—
‘Raging appetites’, T. & C., 1 ii 181.—See sensual.—See Venus
quotation at toy, v.—And elsewhere.
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Via Fr. ex L. appetitus: from appetere, ‘to seek after’, hence ‘to
l desire eagerly’.
| apron mountant. Phrynia and Timandra, ‘Give us some gold, good
Timon: has thou more?—Timon. Enough to make a whore for-
swear her trade, And to make whores, a bawd. Hold up, you sluts,
Your aprons mountant’, Iv iii 132-135. The literal sense of the
phrase is ‘rising aprons’: they rise—are raised—so readily that they
might almost have a will of their own, when their wearers go about
their business. Cf. mount and climb.
apt. Apt for love; nubile and love-desirous. ‘Timon. Does she love
him?—O0ld Athenian. She is young and apt: Qur own precedent
passions do instruct us What levity’s in youth’, 1i 135-138.
L. aptus, fitted, suited; hence, fit or suitable.
ardour. The ardent passion of love; flaming lust. ‘When the compulsive
ardour gives the charge’, Hamlet, 11 iv 87.— The white-cold virgin
snow upon my heart Abates the ardour of my liver’, The Tempest,
IV i 55-56.
Cf. fire and heat. Ex L. ardere, ‘to burn’ (via the n., ardor, and
its Old Fr. derivative).
Aries, the Ram: allusively in Titus Andronicus, 1v iii; cf. ram.
arms, in Pericles, 11 iii 97-98, contains an amorous pun: ‘Loud music is
too harsh for ladies’ heads, Since they love men in arms as well as
beds’.
arse. See:—
ass; riding on his ass. L.L.L., v ii 619-622 (in reference to a man playing
the part of Judas), ‘Boyet. Therefore, as he is an ass let him go.
And so, adieu, sweet Jude! nay, why dost thou stay ?—Dumaine.
For the latter end of his name.—Berowne. For the ass to the Jude;
give it him:—Jud-as, away’.—The Taming, 11 i 199.—Hamlet, 11 ii
399 (see buz).—Lear, 1iv 162-165, ‘When thou . . . gavest away both
parts, thou borest thine ass on thy back o’er the dirt’ (excrement-
vent); cf. vv 229-230.—Cymbeline, 1 88 33.
Arse is a common-Teutonic word, cognate with Gr. orrhos
(C.0.D.); ass, pronounced ahss.
assail. To attack, to aim at, the love or the virtue-yielding of a woman.
‘She will not stay the siege of loving terms, Nor bide th’ encounter
of assailing eyes’, R. & J., 11 210-211.—See quotation at accost.—
All’s Well, 11 115.— Beauteous thou art, therefore to be assailed’,
Sonnets, 41, v. 6.
Through Old Fr., ex L. adsalire, ‘to leap at’ (in attack).
assault, The onslaught of passion upon character, especially upon
chastity and self-restraint. ‘A savageness in unreclaimed blood,
Of gencral assault’, Hamlet, n i 34-35, where a secondary sense
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appears: ‘general tendency to assail the sexual contingency of a
person (usually a woman)’: cf. assail, q.v.—Measure, n1i 183.—See
quotation at unseduced.—Cymbeline, 1 ii 8.—Lucrece, v. 835.
The n. corresponding to assail, q.v.
assay. To try, attempt, in the way of love, especially in love-making.
Venus, vv. 607-617, ‘But all in vain; good Queen, it will not be:
She hath assay’d as much as may be proved; Her pleading hath
deserved a greater fee; She’s Love, she loves, and yet she is not
loved’.
Cf. try and attempt.—Ex L. exagium, ‘a weighing’.
attempt; attemptable. To seek amorously to obtain; sexually approach-
able. ‘This man of thine Attempts her love’, Timon, 1i 129-130.—
Cymbeline, 1 iv 57-61. ‘This gentleman . . . vouching . . . his
mistress to be . . . less attemptable, than any the rarest of our ladies
in France’.
Attempt = to try (or, test vigorously); to handle.—L. tem(p)-
tare; cf. tempt and try.
aunt. A whore; a wanton; a paramour ‘not of lofty origin, nor of good
social standing’. ‘The lark, that tirra-lirra chants, With hey! with
hey! the thrust and the jay, Are summer songs for me and my aunts,
While we lie tumbling in the hay’, Autolycus in The W. Tale, 1v ii
9-12.
A euphemism: an qunt, like a cousin, is a very convenient
relation.
a-weary. Wearied by love-making. ‘Cressida. Art thou a-weary of me?
—Troilus. O Cressida! but that the busy day . . . hath roused the
ribald crows, And dreaming night will hide our joys no longer, I
would not from thee’, 1vi 7-11.

bachelor (and his children). ‘Thou art a widow, and thou hast some
children; And, by God’s mother, I, being but a bachelor, Have
other some’, King Edward to Lady Grey, 3 Henry VI, m ii 102-104.
Cf. the first quotation at beget.
back, have a hot. To be lecherous or amorous. Merry Wives, v v 12-13,
‘When gods have hot backs, what shall poor men do?—Falstaff,
amour-bent in reference to Jove, love-questing in the form of a
bull.
See hot and cf. the implication of the low American ‘That dame
sure has hot pants’.
bad woman. A bawd. See the quotation at hot-house.
Cf. naughty house.
bag and baggage. See let in.
baldrick. See hang one’s bugle . . .
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balls. See bawl.

balm. See salve.

banish (a person) one’s bed. To sever intimacy. ‘I banish her my bed
and company’, 2 Henry VI, 11i (near end).—1 Henry IV, 11iii 43.—
Henry VIII, m i 119.

bankrout beggar. (Cf. bereave, q.v.) ‘Bankrupt beggar’ in Lucrece, vv.
710-711 (Tarquin having sated himself upon Lucrece): ‘Feeble
Desire all recreant, poor, and meek, Like to a bankrout beggar
wails his case’, connotes that, in the rape, Tarquin lost more than
honour, there being a considerable expenditure of semen: cf. vv.
692-693, ‘Pure Chastity is rified of her store, And Lust, the thief,
far poorer than before’ (with ‘poor’, ‘poorer’, cf. lean)—v. 730, ‘A
captive victor that hath lost in gain’—and vv. 734-735, ‘She bears
the load of lust he left behind, And he the burthen of a guilty mind’.

barren, in quotation at ram, v., = deprived of a man’s love-making.

bashful. Sexually shy. ‘Make bold her bashful years with your experi-
ence’, Richard [II, v iv 227.

Basimecu. ‘Monsieur Basimecu, the dauphin of France’, 2 Henry VI,
1v vii. In reference to the Dauphin’s fawning manners, Basimecu
constitutes a pun on baise mon cul, ‘kiss my backside!” Cf. the low
English catchphrase, ‘(Oh,) kiss my arse!’, an impatiently jocular
insult.

A modern reminiscent revival is Bozzimacoo in Oliver Onions’s
Good Boy Seldom, 1911.

bastard occurs, e.g., at 1 Henry VI, v iv 70, ‘We’ll have no bastards live,
Especially since Charles must father it’; Richard I1I, v iii 334, ‘these
bastard Bretons’.—Also as adj. in Com. of Errors, mii 19.—Hamlet,
v v 115.— Thersites, I am a bastard too; I love bastards: I am a
bastard begot, bastard instructed, bastard in mind, bastard in
valour, in every thing illegitimate’, 7. & C., v vii 16-18.—And
elsewhere.

Semantically, bastard resembles bantling (bench-begotten), for
bastard is composed of bast (used as a bed) + pejorative suffix -ard.
bastardizing. Illicit begetting. ‘Fut, I should have been that I am, had
the maidenliest star in the firmament twinkled on my bastardizing’,
Lear, 1ii 135-137.

bastardy. Illegitimacy of birth. ‘Born in bastardy’, 2 Henry VI, m ii
222.—Richard III, m1 v 74 and vii, 4 and 9.—King John, 1i 74,
‘Once he slander’d me with bastardy’.—Lear, 1 ii 10.—‘Thy issue
blurr’d with nameless bastardy’, Lucrece, v. 522.

bathe in water, to. ‘Never did passenger’—i.e., a traveller—‘in summer’s
heat More thirst for drink than she for this good turn’ (reciproca-
tion of her passion). ‘Her help she sees’ (his genitals, uncovered by
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her), but help she cannot get’ (he being ‘frosty in desire’); ‘She
bathes in water, yet her fire must burn’ (Venus, vv. 91-94): ostens-
ibly, she is sweating freely; erotically, she experiences an orgasm—
or, at the least, a flowing of the preliminary sexual secretions.
bauble. Penis. ‘This drivelling love is like a great natural, that runs
lolling up and down to hide his bauble in a hole’ (see hole), R. & J.,
I iii 93-95.—See quotation at service.
M.E. babel, ex Old Fr. baubel, ‘a toy, a plaything’: cf. play, n.,
and toy, n.
bawcock. ‘My bawcock’, as address, = Cockney ‘Old Cock’. Twelfth
Night, m iv 113.
Fr. beau coq; with sexual overtone.
bawd. A procuress; occasionally, a pimp. R. & J., u iii 133 (former
sense).—Henry V, 1 vi 62-63, ‘Gower. Why, this [Pistol] is an
arrant counterfeit rascal; I remember him now; a bawd, a cut-
purse’.—Touchstone to a shepherd, ‘To be bawd to a bell-weather’,
As You Like It, u1 80-81.—‘Breathing like sanctified and pious
bawds, The better to beguile’, Hamlet, 1iii 130-131, and elsewhere.
—T. & C. (see at trader).—In Measure: often.—Lear, 11ii 20.—And
elsewhere—e.g. Sonnets.
M.E. baude, ‘a procurer or a pandar’, directly ex Old French
baude, which is probably cognate with bold.
bawd-born. (Cf. Abhorson.) ‘Bawd is he doubtless, and of antiquity
too; bawd-born’, Measure, 111 i1 68—69.
bawdry. Unmarried cohabitation: As You Like It, m iii 91-92,
‘Come, sweet Audrey; we must be married, or we must live on in
bawdry’.
In Hamlet, 11ii 508, however,—‘A tale of bawdry’,—it = bawdi-
ness, as also in The W. Tale, 1v iii 194.
bawd’s house; bawdy-house. A brothel. ‘Went to a bawdy-house not
above once in a quarter—of an hour’, 1 Henry IV, 1 iii 16-18
(and twice later in same act).—2 Henry IV (see ruff): bawdy-house.
—Henry V, 11 i 33-37, ‘We cannot lodge and board a dozen or
fourteen gentlewomen that live honestly by the prick of their
needles, but it will be thought we keep a bawdy-house straight’,
with a pun on prick.—Measure, 11 i 75 (see naughty house): bawd’s
house.—1 am for no more bawdy-houses’, Pericles, 1V iv 6.
Cf. bawd and bawdy.
bawdy. Immodest, indelicate, licentious; especially in sexual matters.
R. &. J.: see quotation at prick.—‘A bawdy song’, Henry IV, Il iii
13.—‘Bawdy villain’, Hamlet, 11 ii 590.—Concerning Helen, ‘In
her bawdy veins’, T. & C., 1v i 70.— Bawdy talk’, Measure, 1V iii
178.—Elsewhere.
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Suitable to, or characteristic of, a procuress or a pimp (see

bawd).
bawdy-house. See bawd’s house.
bawl, these that. Testicles; with a pun on ball (a testicle).

‘It is a low ebb of linen with thee . . . the rest of thy low-
countries have made a shift to eat up thy holland: and God knows
whether those that bawl out of the ruins of thy linen shall inherit
his kingdom’, 2 Henry IV, 11 ii 20-26, where there is also a subtle,
and a surprisingly early, literary reference to L. testiculi, ‘testicles’
—literally, ‘little witnesses’ to a man’s virility.

(Treated more fully in the Essay, section 4).

be out. Not to be engaged in sexual intercourse.

‘Orlando. Who could be out, being before his beloved mistress?
—Rosalind. Marry, that should you, if I were your mistress; or I
should think my honesty ranker than my wit’, As You Like It, 1V i
79-82.

beagle. ‘The smallest English hound, used for hare hunting when field
follows on foot’ (C.0.D.). Aguecheek, concerning Maria, ‘She’s
a good wench’; Sir Tony replied, ‘She’s a beagle, true-bred, and
one that adores me’: Twelfth Night, 1 iii 175-176.—Timon, 1v iii
174-175, to Alcibiades, ‘Get thee away, and take thy beagles with
thee’. In the former quotation, probably it = a girl, a woman; in
the latter, it = a whore (cf. bitch).

bear, v. To bear children; to bear, support, a superincumbent man.
Both senses are implied in The Taming, 1t i 199-202, Petruchio.
. . . Come sit on me.—Katharina. Asses are made to bear, and so
are you.—Petruchio. Women are made to bear, and so are you.—
Katharina. No such jade as you, if me you mean.—Petruchio.—
Alas, good Kate! I will not burthen thee!’—2 Henry IV, 11 iv 59.
—Henry V, m vii 46-48.—A. & C., m vii 8-9.—Henry VIII, 11iii 99.

With the latter sense, cf. burden, carriage, load.

beard. In Twelfth Night, 1 i 46-54, Viola and the Clown pun, rather
obscurely yet with obvious bawdiness, upon beard in its ordinary
sense and upon beard as ‘hair growing upon the mons Veneris’, or,
rather, ‘pubic hair’, especially in the words ‘being kept together
and put to use’.

beast. A god or a man, the former behaving like a sex-driven animal,
the latter behaving with the sexual appetite of an animal: Merry
Wives, v v 1-16 passim; and see make the beast . . .

2, A cuckold. Synonym: monster. See first quotation at horned.

beast with two backs. See make the beast. ..

beastly. Sexually beast-like; obscene. ‘No grace? no womanhood?
Ah, beastly creature! The blot and enemy to our general name!’:
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thus Lavinia, about to be raped, to Tamora, inexorable mother of
the ravishers (Zitus Andronicus, 11 iii 1832-183).—Merry Wives, v
v 10.—Measure, 11 219.—And elsewhere.
beat love down, to. See prick, v.
bed, n. In Shakespeare, a bed evokes the vision of a bridal bed, or a
bed of love-making. ‘“Widow to a woeful bed’, Richard I11I, 1ii 248;
cf. v iv 208, ‘Slander myself as false to Edward’s bed’.—Jbid., 1Iv
iv 235, ‘And lead thy daughter to a conqueror’s bed’ (Nietzsche:
war is man’s work, woman his relaxation).—‘To her bed no
homage do I owe’, Com. of Errors, 11 ii 43.—M.N. Dream, 111 73.
—See fortunate bed.—As You Like It, VI vi 92.—See incestuous.—
It occurs elsewhere.
bed, v. To put (a woman) to bed as a bride or as a partner in sexual
pleasure. ‘Woo her, wed her, and bed her’, The Taming, 1i 144.—
All’s Well, niii 272-273, ‘Although before the solemn priest I have
sworn, I will not bed her’ (consummate the marriage); cf. 11 ii 22.
Cf. the modern literary phrase, to wed and bed (a woman).
bed-fellow; bed-mate. Especially in sexual intimacy. ‘Happier the man
whom favourable stars Allot thee for his lovely bedfellow’, The
Taming, v v 39-40.—The M. of V., v i 233, ‘Portia. T'll have that
doctor for my bedfellow’.—Bed-mate in quotation at lie long.—
bed-fellow in that at play-feliow.
With bed-mate cf. copesmate.
bed-presser. A fornicator; a whoremonger or womanizer. ‘This bed-
presser’, Prince Henry of Falstaff in 1 Henry IV, 11iv 246.
Cf. carpet knight and the Army-slang poodle-faker.
bed-rite. An action usual in such sexual intercourse as is regarded as
something more than ‘fun’ or lust. (Nuptial rites, earliest occasions
of sexual intercourse in marriage; conjugal rites, any sexual inter-
course between man and wife.) ‘No bed-rite shall be paid Till
Hymen’s torch be lighted’, The Tempest, 1v i 96-97.
Cf. marriage-rite and love, rite of and amorous rites.
bed-swerver. ‘She’s A bed-swerver, even as bad as those That vulgars
give bold’st titles’, Leontes concerning Hermione: The W. Tale,
mi9l-93.
One who swerves from her duty to remain faithful to the
marriage-bed or to her affianced.
Cf. Old Frisian swerva, ‘to creep’.
beef. Women that, being prostitutes, serve as the flesh-food (see flesh)
for the satisfaction of the appetite of brothel-frequenters. Pompey,
referring to Mistress Overdone, a bawd, ‘She hath eaten up all her
beef, and she herself is in the tub’, Measure, 111 ii 57-58.
Beef, not flesh, because they have been prepared for consumption.
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beg a child of. To seek sexual intercourse with (a woman). ‘I think
he means to beg a child of her’, 3 Henry VI, mii 27.

beget. Usually of the father: to engender or procreate a child. ‘I did
beget her, all the parish knows: Her mother liveth yet, can testify
She was the first fruit of my bachelorship’, 1 Henry VI, viv 11-13.—
‘I will beget Mine issue of your blood upon your daughter’,
Richard III, 1v iv 298-299.—Two Gentlemen, 1 i 290.—King John,
11 75.—All’s Well, m1 ii 58.—Measure, v i 510, ‘Whom he begot
with child’ = got with child: another nuance.—And elsewhere.

An intensive of get, q.v.

begetting, n. ‘The . .. blood of your begetting’, Cymbeline, v v 329-330.
Cf. getting.

begin. To beget. ‘If you could find out such a country where but
women were that had received so much shame, you might begin
an impudent nation’, A/I’s Well, 1v iii 323-325.

Cf. procreate.

behind-door work. Casual coition, especially among servants. See the
quotation at stair-work and cf. work, n., and work of generation.

Contrast hold-door trade.

belch, v. To eructate (Sir Toby Belch); to expel with an eructation.
In Othello, 11 iv 115 (see quotation at stomach), it = to reject in
sexual satiety, with appetite sated.

Perhaps cognate with to bellow.

Belgia. The belly; especially in its lower portion, the pelvic basin.
‘Dromio of S. She is spherical, like a globe; I could find out
countries in her. . . . Antipholus of S. Where stood Belgia . . .?
Dromio of S. O, sir, I did not look so low’: The Comedy of Errors,
mii 112-131.

The semantics are partly explained by the entire passage (see
the essay, near end of section 1) and partly by the obvious repetition
of the sound bell in ‘belly: Belgia’.

belie. To lic by—at the side of; hence, to ‘sleep with’ (a woman).
‘Othello. Lie with her! lie on her!-—We say lie on her, when they
belie her.—Lie with her!’: v i 35-36.

belly. 1, Womb. See quotation at quick.

2, The female pelvic region, with especial reference to the
genitals. See at let in.—‘She sinketh down, still hanging by his
neck, He on her belly falls, she on her back’, Venus, vv 593-594.

Belly is a doublet of bellows: they come from Old Teutonic
belgan, ‘to swell’.

3, Pudend: see put a man in one’s belly and the quotation at
defend . ..

bereave of the deeds. In ‘Words pay no debts, give her deeds: but
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she’ll bereave you o’ th’ deeds too, if she call your activity in
question’, T. & C., m1 ii 56-58, the deeds are hot deeds, and bereave
. . . signifies ‘deprive you of the power to commit further such
deeds’—for the time being; see activity.
Cf. the quotations at bankrout beggar.
bestial, esp. of sexual passion. See first quotation at appetite.
Cf. beastly, of which it is the learned doublet.
besiege. To lay seduction-siege to a woman (or her maidenhead or
virtue). A Lover’s Complaint, vv. 176177, ‘Long upon these terms
I held my city, Till thus he gan besiege me’.
Cf. undermine, siege, and sit down before.
betray. To seduce (a girl, a woman). L.L.L., 11, i 23-24, ‘These betray
nice wenches,—that would be betrayed without these’.—See
quotation at pervert, of which it is the almost exact etymological
synonym: be = to the side; tray, via Old Fr., = L. trahere, ‘to
draw’, although most authorities postulate its origin in tradere, ‘to
hand over’.
between a pair of sheets; between the sheet(s). In reference to bed-sheets
and to the love-making that takes place between a pair of sheets.
‘Falstaff. 1 will toss the rogue in a blanket.—Doll Tearsheet. Do,
an thou darest for thy heart: an thou dost, I’ll canvass thee between
a pair of sheets’, 2 Henry IV, 11 iv 220-222—Much Ado, 11 iii 140-
141 (‘between the sheet’).
See sheet.
bewhore. To call a person whore. Othello, v ii 115, Emilia, in reference
to Desdemona, ‘My lord hath so bewhored her, Thrown such
despite and heavy terms upon her, As true hearts cannot bear’.
Cf. strumpet, v.
big; bigger. ‘Nay, bigger; women grow by men’: grow big with child:
R. & J., 1iii 97.—'Big-bellied’, M.N. Dream, 11 i 129.—Cymbeline,
11 39.
Cf. great.
billiards, in 4. & C., 1 v 3-9, contains an amorous pun on the balls
(innuendo’d to = testicles).
billing. (Cf. ‘How she holds up the neb, the bill to him!’, The W. Tale,
1ii 183.) Kissing; cf. billing and cooing (like a pair of love-birds).
bird’s nest. Pudend and pubic hair. R. & J., miv 73-75, ‘Nurse. I must
another way, To fetch a ladder, By the which your love Must climb
a bird’s nest soon when it is dark’.
bitch. Opprobrious term for a woman; it connotes wantonness and a
general lack of shame and decency (from a rutting bitch’s attitude
towards all sex-snifiing dogs). Lear, 11ii 22, Kent calls Oswald ‘the
son and heir of a mongrel bitch’.—‘Painter. Y’are a dog.—
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Apemantus. Thy mother’s of my generation: what’s she, if I be a
dog?, Timon, 1i 202-204.

Cf. you son of a bitch! (Etymologically, bitch is cognate with the

Old Norse equivalent; of obscure antecedents.)

blackness. ‘Desdemona. How if she be black and witty?—Jago . . .
She’ll find a white that shall her blackness hit’, Othello, 111 132-134.
See hit; there is the further pun: that the semen-bullet shall hit
her pudend. Shakespeare often employs the metaphor of penis-
pudend archery or fencing—not seldom in a brutally frank and
pertinent manner.

blain. ‘[Let our youth) drown themselves in riot! itches, blains, Sow
all the Athenian bosoms; and their crop to general leprosy!’,
Timon, 1v i 28-30.

A blain is a pustule—an inflamed sore on the skin: here,
obviously, blains caused by venereal disease. It comes from an
Aryan stem with basic sense of ‘swell(ing)’.

blameful bed. In reference to adultery. 2 Henry VI, mrii 211. (Contrast
fortunate bed.)

blasted. Antony to Cleopatra (11 xiii 105), “You were half blasted ere
I knew you’—with connotation of carnal knowledge (see know):
that is, she had half become a wanton before he bedded with her.

Cf. the C.18 slang blasted brimstone, ‘a confirmed whore’; and
burn, sense 1.

Blast, v., ex the n., which = a sudden and violent movement of
wind; here, blasted probably refers to the blast of a furnace.

bliss. Extreme delight in sexual pleasure. Sonnets, 129, v. 12, (Of
lustful copulation) ‘A bliss in proof, and proved, a very woe’ (in the
experience, joyous; the experience over, its mere memory is a wWoe).

Of common-Teutonic stock, it is probably cognate with Gothic
milith, ‘honey’ (therefore cf. honey), as Wyld has pointed out, in
support of another’s proposed etymology.

blood. Hot blood; the blood as affected by sexual passion. ‘The blood
of youth burns not with such excess As gravity’s revolt to wanton-
ness’, L.L.L., v ii 28-29.—‘Had she affections and warm youthful
blood, She’ld be as swift in motion as a ball’, R. & J., miv 12-13.
—‘When the blood burns, how prodigal the soul Lends the tongue
vows: these blazes, daughter, . . . You must not take for fire’,
Hamlet, 1iii 116-120; ibid., 11 iv 72.—Elsewhere.

Connected with ‘humours’ (cf. choler) and heredity (cf. blue

blood).

blow. Sexual stroke or thrust: see quotation at swell. Semantically cf.
hit and strike.

blow up; blower-up. To explode, and thus inject semen into; one who
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does this. All's Well, 11 118-121, ‘Parolles. Man, sitting down
before you [= woman regarded as a place besieged], will under-
mine you, and blow you up.—Cf. Il. 124-126) ‘In blowing him down
again,with the breach yourselves made, you lose your city’.

Part of Shakespeare’s warfare-imagery; cf. fort and siege.

board, v. To accost as a preliminary to wooing or to love-making;
(Of a man) to coit with. Much Ado, 111 134-135, ‘Beatrice. 1 am
sure he is in the fleet: I would he had boarded me’.—Merry Wives,
1 i 88 and 90.—See quotation at accost.—‘Certain it is I liked her,
And boarded her i’ the wanton way of youth’, All's Well, v iii
209-210.
Lit., to go aboard (a ship): therefore, cf.:
board a land carack. To coit with (a woman): Othello, 11i 51.
See preceding entry and carrack.
boarding. The vbl. n. of board, q.v. ‘Mistress Page. He would never
have boarded me in this fury.—Mistress Ford. Boarding, call you
it? It’ll be sure to keep him above deck.—Mistress Page. So will I:
if he come under my hatches, I’ll never to sea again’, Merry Wives,
i 88-93.
boat hath a leak, her. To Edgar’s ‘Come o’er the bourne, Bessy, to me’,
the Fool adds, ‘Her boat hath a leak And she must not speak Why
she dares not come over to thee’ (Lear, n1 vi 25-28). Perhaps, ‘she
is having her period’, but probably ‘she is suffering from gono-
rrhoea’. (Cf. leaky.)

The boat may be the female body (cf. carrack), a rich prize
that a man is ready to board; or it may, by a shape-allusion, be the
female pudend.

body. In Romeo and Juliet, 11 iv 40-42, ‘Though his face be better than
any man’s, yet his leg excels all men’s; and for a hand, and a foot,
and a body, though they be not to be talkt on, yet they are past
compare’—words spoken by the bawdy Nurse—it perhaps signifies
‘penis’, as a notable scholar has suggested, or ‘genitals’, as I prefer.
boggler. Lit., ‘a fumbler’; hence, a fornicatress, or perhaps a strumpet,
in Antony’s “You have been a boggler ever’, addressed to Cleopatra
(1 xiii 110): cf. the quotations at blasted and leave a pillow unprest.

Ex boggle in its transferred senses, ‘to equivocate, to fumble’:

this verb comes ex bogle, ‘a phantom or goblin’.

bogs. ‘In what part of her body stands Ireland ?—Marry, sir, in the
buttocks: I found it out by the bogs’, Com. of Errors, 1t ii 114-116:
by is used in the two senses, ‘by the side of; near’ and ‘by means of;;
because of’: Ireland is famous for the wetness of its climate (see
Ireland) and the partly resultant frequency of its bogs. But the bogs
may, already in Shakespeare’s day, have been a slang synonym of a
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latrine.—Henry V, 11 vii 57-58, where the innuendo is to the
anus.

bold; boldness. Lacking or lack of, or free(dom) from, the restraints of
female modesty. ‘How she holds up the neb, the bill to him! And
arms her with the boldness of a wife To her allowing husband!’,
The W. Tale, 11i 183-184.— Youth is hot and bold’, The Passionate
Pilgrim, 12, v. 1. Cf. saucy.

bolster more than their own. To coit illicitly. Iago to Othello, ‘Damn
them, then, If ever mortal eyes do see them bolster More than their
own’, I iii 398—400.

The verb bolster appositely applies only to the man: cf. the
synonym (and semantic parallel), ‘to stuff’. Etymologically, a
bolster probably = ‘the puffy, swelled, thing’ (Wyld).

bona roba. A well, though flashily, dressed prostitute or uneasy-
virtued girl (cr woman). ‘We knew where the bona-robas were,
and had the best of them all at commandment’, 2 Henry IV, I
ii 24-26.—Ibid., v. 202, a bona-roba is made to bear the happy
name of Jane Nightwork (cf. the Othello quotation at work, v.).
Literally, ‘fine dress’ (Italian buona roba).
bond of chastity. A woman’s vow of conjugal fidelity. ‘He could not
But think her bond of chastity quite crackt’, Cymbeline, v v 206-~207.
Cf. chaste treasure and virgin patent.
bone-ache. See Neapolitan. ..
bosom, n. 1, The area of the breasts; 2, The female lap, as in ‘So I
might live one hour in your sweet bosom’, Richard III, 1ii 124
(Gloster to Lady Anne).—‘Poor wounded name! my bosom, as a
bed, shall lodge thee, till thy wound be thoroughly heal’d’, Two
Gentlemen, 1 ii 114-115.—‘The milk-white bosom of thy love’,
ibid., m i 250.—Her excellent white bosom’, Hamlet, 11 ii 112.—
Lear, v v 26.—A. & C., 11iii 2.—And elsewhere.

3, The sexual parts of man and woman: see the quotation at
blain.

An O.E. word, of common-Teutonic origin; perhaps cognate
with O.E. bog, ‘shoulder; arm’—hence breast (covered with folded
arms).

bosom, v. To be bosom to bosom, to be lap-joined (see the n., second
sense). ‘I am doubtful [= I suspect] that you have been conjunct
And bosom’d with her, as far as we call hers’, Lear, vi 12-13: cf.
the catch-phrase, married like the monkeys—only about the middle.
bottom-grass. In ‘I'll be a park, and thou wilt be my deer; Feed where
thou wilt. . . . Within this limit is relief enough, Sweet bottom-
grass, and high delightful plain’ (Venus to Adonis, vv. 231-236),
there is obviously a double entente, for ‘bottom-grass’ == bottom
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growth, ‘thick, short grass in meadows, below the longer and
comparatively sparse growth’ (Wyld), also (bottom = the human
posterior) ‘the hair growing in and about the crutch’; cf. brakes,
q.v., which connotes a rougher growth than that of ‘sweet bottom-
grass’; and beard.

bout. A bout, turn, occasion of physical love. ‘Damsel, I'll have a
bout with you again’, Talbot in 1 Henry VI, 1 ii 56.

Lit., ‘a spell of activity of any kind’; perhaps, as Wyld remarks,
it = obsolete bought (cf. geographical bight), ‘a bend’: to bend
one’s back in hard work: to ‘get down to it’ (see downright . . .).

bowl. See the quotation at rubbing: the game of bowls is played with
balls (cf. entry at bawl). Perhaps relevant is ‘If it be not too rough
for some [girls, mind you, not men)] that know little but bowling’
(The W. Tale, 1v iii 332-333).
box unseen, a. A pudend—see quotation at kicky-wicky. Cf. chaste
treasure and secret parts.
brach. Bitch-hound; hence, a term of abuse, as in Ben Jonson, 1610,
and esp. ‘a pathic’, as in Troilus & Cressida, 11 126-127, ‘I will hold
my peace when Achilles’ brach bids me, will I?’
brakes, ‘thickets; clumps of brushwood’, is, in Venus, v. 237, allusive
to the pubic and vulval hair; cf. bottom-grass and tree.
brat occurs several times in the sense ‘an illegitimate child’; e.g., Com.
of Errors, 1v iv 37.
breach, n. In 2 Henry IV, 11iv 51 (see quotation at charged chambers),
the breach (cf. hole and wound) is the pudend; so too in All’s Well,
1i 125, and in Lucrece, v. 469.
Cf. gate and wound and:—
break, v.t. To devirginate; to defile or violate sexually. ‘The broken
bosoms’—see bosom in its second nuance of ‘lap’—°‘that to me
belong Have emptied all their fountains in my well’ (of lust): 4
Lover’s Complaint, vv. 254-255.
Etymologically parallel is to corrupt.
break the pale. To stray amorously from the marriage-fold. ‘Too
unruly deer, he breaks the pale, And feeds from home; poor I am
but his stale’, Com. of Errors, mi 100-101.
Lit., to break through the pale or fence of the deer-park.
break wind. To relieve flatulence the anus way. ‘A man may break a
word with you, sir; and words are but wind; Ay, and break it in
your face, so he break it not behind’, Com. of Errors, 111 75-76.
breast. 1, The female bosom as a whole; hence, also bosom and lap
(see quotation at throbbing breast). 2, either of what the dictionaries
term ‘the milk-secreting organs’, as in ‘Come to my woman’s
breasts, And take my milk for gall, you murd’ring ministers’, Lady
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Macbeth: 1 v 48—-49.—‘The breasts of Hecuba, When she did suckle
Hector, lookt not lovelier Than Hector’s forehead when it spit
forth blood’, Coriolanus, 1 iii 43-45.—See quotation at pick the
lock.—See world.— Her bare breast, heart of all her land; Whose
ranks of blue veins, as his hand did scale, Left their round turrets
destitute and pale’, Lucrece, vv. 439-441.—Sonnets, 130, v. 3.

Etymologically, breast may come ex a Sanskrit word meaning
‘spike” and therefore it may = ‘the pointed, projecting, swelling
part of the body’ (Wyld).

breed, v. 1, To give birth to. ‘Yet every mother breeds not sons alike’,
Titus Andronicus, 11 iii 146.—Several times in Troilus and Cressida.
And elsewhere (e.g., Sonnets, 12 vv. 13-14).

2, To beget children (by: upon) a woman. ‘No more than...I
would wish This youth should say, "twere well, and only therefore
Desire to breed by me’, The W. Tale, 1v iii 101-103.—Venus, v. 172.

Breed is of common-Teutonic stock (from a n. signifying
‘warmth’) and is cognate with brood.

breeder. A female creature, especially a woman capable of child-
bearing. ‘You love the breeder better than [you love] the male’,
3 Henry VI, 111 42.— ‘Get thee to a nunnery: why wouldn’t thou be
a breeder of sinners?’, Hamlet, mi 121-122.—(Of a mare) ‘The fair
breeder’, Venus, v. 282.

See breed.

breeding, adj. and n. ‘His breeding, sir, hath been at my charge: I have
so often blusht to acknowledge him, that now I am brazed to it’,
Lear, 11 9-11.—0 blessed breeding sun’, Timon, 1Iv iii 1.—'A
breeding jennet’, a small Spanish horse (here, a mare)—°lusty,
young and proud’ (Venus, v. 260).

See breed.

bride usually summons to Shakespeare’s mind the idea of the bridal
bed and ‘honeymoon’ bliss, as in ‘Henry, surfeiting in joys of love,
with his new bride’, 2 Henry VI, 11 251-252. Bride-bed occurs in
M.N. Dream, v i 391.—And elsewhere.

bridegroom. (Cf. preceding entry.) ‘Those dulcet sounds in break of
day That creep into the dreaming bridegroom’s ear, And summon
him to marriage’, The M. of V., m1ii 51-53.— With a bridegroom’s
fresh alacrity’, 7. & C., v iv 146.—See Lear quotation at die.—
4. & C., v xiv 100-101.

bridle, v. To ‘put a bridle on one’s mistress’ is obviously synonymous
with ‘to prepare her for a bout and then to ride her’: Henry V, m vii
52. There may even be a pun on ‘to put the bridal-bit in her mouth’:
penem in vaginam inmittere.

broach. To broach a woman—as one broaches a cask; sexually it
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constitutes a pun on broach in the specific nuance, ‘to open and then
begin to use’. Enobarbus to Antony, ‘The business you have
broached here cannot be without you; especially that of Cleo-
patra’s, which depends wholly upon your abode.—Antony. No
more light answers’ (1ii 176-179}, where wholly should be compared
with hely (q.v.) and abode connotes sexual immanence.
broad awake. ‘Somewhat too early for new-married ladies.—Bassianus.
Lavinia, how say you?—Lavinia. 1 say no; I have been broad
awake two hours and more’, Titus Andronicus, 11ii 17.
Ostensibly synonymous with wide-awake, it is physiologically
allusive to sexual intercourse.
broad goose, in Romeo & Juliet, 11 iii 89, seems to have a sexual connota-
tion.
broke. To act as a broker; to barter for a woman. ‘I have broke with
her father, and, his good will obtained, name the day of marriage’,
Much Ado, 111 289-291.
broker. A go-between (in a love-affair); a flesh-broker, a procurer, a
pimp. ‘Now, by my modesty, a goodly broker!’, Two Gentlemen,
1ii (Julia to her maid, Lucetta, bringer of a love-letter).
Lit., ‘a middleman’—from an Old Fr. word brocour (originally,
‘a broacher of casks’: broacher is a doublet of broker).
broker-between. An agent in love-affairs—especially in furtive or illicit
love-affairs; a pandar. See second quotation at pandar, n.
Cf. broker, q.v.
broker-lackey. One who, to the qualities of a flesh-broker, joins those
of a lackey: 7. & C., v. x 33-34, Troilus to Pandarus: ‘Hence,
broker-lackey! ignomy and shame Pursue thy life, and live aye with
thy name’.
brothel; brothel-house. An establishment that has prostitutes available
on the premises. Much Ado,11234-238, ‘Benedick. Prove that ever
Ilose more blood with love than I will get again with drinking, . ..
hang me up at the door of a brothel-house for the sign of blind
Cupid’.— Epicurism and lust Makes it more like a tavern or a
brothel Than a graced palace’, Lear, 1 iv 249-251; cf. 1v iv 97.—
‘Maid, to thy master’s bed,—Thy mistress is o’ the brothel!’, Timon,
IV i 12-13.— Pericles, v Prologue, 1.
Brothel owes its present sense to a confusion of O.E. brothen,
‘ruined (man)’, and bordel, ‘hut’ (It. bordello); cognate with
board.
brow; brows. In reference to cuckoldry horns (see horn) planted there.
Eg. L.L.L, 1v i 117.—See quotations at mort o’ the deer and
hardening.
Cf. forehead.
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brutish. Brutally carnal; crudely sensual: see quotation at libertine: cf.
beastly and bestial.
buck. A cuckold (cf. stag, q.v.). ‘Buck!—I would I could wash myself
of the buck!—Buck, buck, buck! Ay, buck; I warrant you, buck;
and of the season too, it shall appear’, Merry Wives, n ii 148-150.
Cf. horned beef, q.v. (Buck is the male of deer in general.)
buckler. See swords and bucklers.
bugle. See hang one’s bugle . . .
bull. A man regarded as an habitual copulator: a bull serves the cows
and heifers (see heifer). Allusively as ‘the Bull’ in Titus Andronicus,
1v iii.—See town bull.
Etymologically, bull may = ‘the impregnator’ and be derived
from, or cognate with, an Aryan word meaning ‘to swell’.
bull Jove. Amorous Jove in the form of a bull—one of his many con-
venient transformations. ‘From a god to a bull? a heavy descen-
sion! it was Jove’s case’, 2 Henry IV, 11 ii 174-175.—Much Ado,
v iv 44-51, ‘We’ll tip thy horns with gold, And all Europe shall
rejoice at thee; as once Europe did at lusty Jove, When he would
play the noble beast in love’.—*Benedick [in reply to Claudio]. Bull
Jove, sir, had an amiable cow; And some such strange bull leapt
your father’s cow, And got a calf in that same noble feat Much like
to you, for you have just his bleat’, Merry Wives, v v 2-4.
bullets. ‘Falstaff [to Pistol]. Do you discharge upon mine hostess.—
Pistol. 1 will discharge upon her, Sir John, with two bullets.—
Falstaff. She is pistol-proof, sir. ... Hostess. Come, I'll drink no
proofs nor no bullets.” Ostensible or primary allusion: balls is a
synonym for bullets, but also for testicles; secondary or hidden
allusion is to semen. The Hostess’s complete speech would seem to
glance at penilingism.
bull’s pizzle. See pizzle.
bum. Posterior. ‘Puck. The wisest aunt, telling the saddest tale, Some-
times for three-foot stool mistaketh me; Then slip I from her bum,
down topples she’, M.N. Dream, n i 51-53.—<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>