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INTRODUCTION 

The main purpose of this compilation is 

archival. The small press or independent 

comics scene — formerly an adjunct or 

alternative to the so-called “mainstream” 

but now existing largely in its own right - 

has been flourishing since the 1980s [earlier 

manifestations are largely referred to 

simply as underground” or “comix”). What 

makes for a Cult Comic? Honest, heartfelt, 

homemade - self-published, stapled 

foveTanyelalecyeswmipavela-melacciamcar-lamarela ele|alel(tome)i 

black and white photocopies with, if really 

ovU Kiev fae maakem oley-lexe)e) em ar-lale(ololcele|a-remee) (lack 

or else short-run small and independent 

press printings, anywhere from a handful 

to a few thousand copies at one time. 

These humble beginnings have nowadays morphed Into a 

fantastic array of virtual art objects - sometimes literally 

so. Full-colour covers with black and white interiors, 

four-colour printing, two-colour, or by some other means 

colour throughout: lithographic, serigraphic [screen- 

printed), risographic; limitless variations of paper- 

stock and drop-ins and foil stamps and other special 

features to make them properly collectible and infinitely 

cherishable print artefacts. And then, at the opposite end 

of the scale, there's cyberspace - webcomics, be they 

one-off funnies or serials, available as downloadables, 

regularly posted and updated, or streaming direct to your 

choice of mobile device. Yes, excuse me if | yawn - these 

days we are spoilt for choice. 

It wasn t always so. 

Down to the limited circumstances of their first and 

often only appearances, many of the strips featured here 

b rer 11 



are lost masterpieces that might otherwise never have 

seen the light of day again. And that would be too great a 

shame. As it is, many of the talented creators whose work 

fills these pages have long since moved on and no longer 

make comics. Even more sadly, a couple of them are no 

longer with us. Quite possibly, you won't have heard of 

many or any of them. This, of course, is no reflection at 

all on the merits of their work. By the nature of the form 

— small press, most often self-published - there exist 

no official records, few traces. When and where they do 

survive, these original publications are in the hands of 

private collectors. A few enthusiasts and aficionados may 

keep the flames alive in their online bulletins and listings 

(let us immediately refer you to: www.comics.edpinsent. 

com}. But even among the proliferating numbers of 

independent creators that nowadays make this their trade 

or art form, awareness of what has come before is not 

always so very high. Fair enough, perhaps - more 

small-press cult” comics are being made today than 

ever before, and of a high median quality. Still, if you have 

any interest in seeing where this wealth of activity all 

began — the wellspring it originates from - whether you 

want to relive some of the heights of the form or just to 

read some damn fine comics, here they are. 

The following selection is, of necessity, confined to 

works first presented in the English language, when of 

course Cult Comics exist all over the world; fuel aplenty 

for further publications. As it is, within these pages we 



MISTER ANT, 
WHERE YA GOIN‘? 

LOOKIN’ 

FOR 

SUMMERTIME... 

are proud to represent gems from creators based in 

the United States of America, the United Kingdom, New 

Zealand, Australia, and even Bosnia. 

As with any gatherum of this type, there are of course 

notable exceptions. Many creators of Cult Comics have 

gone on to forge their own mainstream — Daniel Clowes, 

Craig Thompson, Gene Luen Yang, and their like - talents 

whose efforts have won them great recognition and 

success, and rightly so. They now have the chance to blaze 

their own trail. Gavin MaclInnes, who once detailed myriad 

sexual misadventures within the photocopied pages of 

Pervert, went on to become founder of trendsetting 

Vice.com and its associated magazine; others work on, 

largely as independents to this day, leaders and legends: 

John (King Cat) Porcellino*, John (Epoxy, Sublife) Pham, 

Joe (Silly Daddy] Chiappetta - and you would do best to 

seek them out and show your support directly for their 

wares. Others, for whatever reason, have simply fallen 

away beyond record or recollection. 

www.johnporcellino.blogspot.com 



Female creators are not so very present. There simply 

weren t as many around back then as there are now. 

Annie Lawson, Lorna Miller, Rachael Ball, Kate 

Charlesworth, Myra Hancock, Megan Kelso, Cool Cheese, 

honourable mentions all, but for whatever reason not 

included here. I'd like to make particular note of Carol 

Swain, whose work absolutely would be represented 

were it not for the wide format of her pages. A more 

current snapshot of the scene would rightly reflect a 

ratio close to half. For that better sense of the current 

and future gender mix we refer you to a more prospective 

title, The Mammoth Book of Best New Manga (volumes 

one through three}. Our content, meanwhile, necessarily 

and functionally dates back to before such enlightened 

and enriched times. As a gesture towards looking slightly 

ahead, however, we do round off with a few relatively 

more modern pieces, by Julia Gfrorer and Tom K, to 

indicate the state of play within this same Cult Comic 

arena now. 

Other changes or trends that we simply could not 

track? Large-format newsprint comics, starting 

perhaps with Sirk’s Storeyville in the US and David 

Hitchcock's Whitechapel Freak in the UK, and spreading 

like a rash ever since: Ocular Anecdotes, Kuti Kuti, Cold 

Heat, Comics Comics, The Comic Reader, Adapt, Peter 

Arkle News, and on and on. What's the attraction? To 

be determinatively different, most likely - something 

suggestive of “obsolescent” format or print technology, 

unreproducible in any other way; a hark back to the 

“funnies” of yore perhaps - a truly immersive large- 

scale reading experience that meanwhile, perversely, 

acknowledges the throwaway” heritage and nature of 

the medium. 

So what else can the past tell us? And what does the 

future hold? 

There's much more use of colour now - rising stars Joe 

Sparrow, Robert Ball, Michel Fiffe with Copra and Tom 

Scioli with his subversive Satan's Soldier are all making 

work that very much relies on it as a crucial ingredient 

for impact. For this reason, among many others, the 

distinction of “mainstream” no longer really applies 
[at the same time negating “alternative” - alternative 
to what?). 



The expectation might formerly have been that 

excellence in craft or notional popularity within a small- 

press incarnation would lead inexorably to offers of 

publication as a proper” comic, or a publishing deal 

with the big boys - “selling out” in more ways than 

one. Equally so, much of the independent scene came 

into being not only in spite of mainstream comics, but 

explicitly so, to spite them, with an aesthetic approach 

and manner all their own. Such distinctions — perhaps, 

happily - hardly matter anymore. On the downside, at 

least in English language and culture, all comics these 

days can be termed “cult” - of limited, if feverish and 

enlightened, appeal. 

Everybody is fringe nowadays, at least by the old 

standards. In music, art, television, books, comedy, 

philosophy, as in comics, the mass fractures into endless 

smaller pieces, the audience dividing and sub-dividing. 

The “mainstream” of comics has traditionally been 

taken to mean superheroes - even so, Marvel and DC 

superheroes. Despite conquering the cinema they 

nowadays subsist and glory within a ghetto of their own 

making. Truer mainstream appeal, appeal to the main 

flow of society, including any concomitant commercial 

potential, properly rests with the type of narrative found 

within these pages — whether introspective, ground 

level, meta-phorical, metaphysical, lironically!) comical, 
romantic, horrific; even many or all of these things 

at once. 

As with so many aspects of a properly popular comics 

culture, Japan shows us one possible future. Over there, 

a convention-style “Comic Market” (Comiket) is held 

twice a year, every August and December. The products 

sold there are Dojinshi — self-published - much of it fan 

fiction (unofficial versions of the most popular characters 

and series) but also wholly original manga, novels and 

graphic novels, games, fan-books, essays, dolls, etc. The 

first Comiket was held back in 1975. Thirty-two groups 

had their stalls and about 700 visitors came. By the 

winter 2008 Comiket 35,000 groups now had their stalls 

and about 560,000 visitors came to the summer 2009 

event (held across three days]. From 700 to over half 

a million, that’s exponential growth by anyone's count 

[thanks to Kutsuwada Chie for the report on figures). 

It begins to happen elsewhere - year by year, shows 



such as Thought Bubble in the UK, and APE and MoCCA 

in the US, are expanding largely thanks to the presence 

of the latest Cult Comics and their creators, as well, 

of course, as the new hold that superheroes and their 

fantasy brethren have on popular culture. And, when it 

comes to fan fiction, especially slash fiction, sometimes 

they even come together. At one such recent gathering 

Avengers star Mark Ruffalo — screen alter ego of Marvel's 

Kirby Kreation The Incredible Hulk —- was shown a Series 

of drawings of his character getting it on with Robert 

Downey Jnr’s Iron Man/Tony Stark (Kirby again]. His 

reported response was, ‘| endorse [this art] 100 per cent. 

You know what it is? It’s open-source creativity.” 

So there you have it. The playing field is very much 

levelled. Culturally speaking, everything and everyone is 

fair game. If we sell enough copies of this book to win a 

second volume, my aim is to prove that point with some 

stuff we didn't get to include this time... 

ILYA, editor, 

The Mammoth Book of Cult Comics (volume one} 

THAT'S More 
LIKE (T. LET'S 

Go. 



AAA GUI i've 
SUDDENLY BecoME 

\NCREPIFLY BADLY 

DRAWN mane Sit 

LET ME THROUGK! 
((M A CARTOGNIST ! 

KMMM ,.. THIS 
LOOKS SERIOUS. 

IT'S GOING 18 TAKe 
EXTENSIVE RE-DRAWNG . 

AHHH! No! 

Wag 
No! NoT ThE 
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“TOGETHER, Boy !! You've MADE 

THIS (S A DELICATE 
OPERATION / 

My FooT! You've 
CHOPPED OFF MY 
Foor 7 

/ THERE... THAT Sabaslag oh! 
SHOULD Hop ENER THANK 
FoR THe TIME LOG 

A CHEQUE STAY AWA € Y AWAY FROM THE MAINSTREAM AND Sielcern cs 
YOU SHOULD REMAIN STABLE... 
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Gregory Benton 

HUMMINGBIRD 
Slave Labor Graphics, 1996 

Cig-Yolo] ava lCLola yy ms i-yalcelamatciom el-l-lamentelaiare mer naib aciiaver= 

1993. He cut his teeth on the political anthology World 

War 3, moving on to writing and drawing stories for 

Nickelodeon, Vertigo/DC Comics, Disney Adventures, 

Watson-Guptil and Entertainment Weekly, also 

contributing to numerous alternate-press comix 

anthologies. 

This comic book was intended to be the first in a 

continuing series about a young girl reconciling with her 

estranged father in an unpredictable and violent world. 

lt explores the universal theme of a child's realization 

that parents can be flawed and unreliable guardians. 

Pre-orders for a second issue were deemed not strong 

enough and the series was scrapped. Only the cover from 

issue two Survives. 

In April of 2013 Gregory's book B+F was awarded the 

Museum of Comic and Cartoon Art's inaugural Award 

of Excellence at MoCCA Fest 2013, an expanded version 

since published by Adhouse Books (USA] and Editions 
ca et la [France]. He is currently working on the next 
volume, to be released early 2015. Additionally, Gregory 

is co-founder of Brooklyn NYC’s Hang Dai Editions 

alongside fellow artist/writers Dean Haspiel, Seth 

Kushner and Josh Neufeld. 

www.gregorybenton.com 
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1 DINT MEAN ENNYTHIN’ BY 
WHAT | SAID BEFORE, YOU KNOW, 

EARLIER? | MEAN, WE'RE ALL 
ALIL, ‘KAY? 
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MMM, NO FLATS... 
EVERYTHING LOOKS 

JUST FINE... 

12 HUMMINGBIRD 

DAMNED TIRES... ’'S FUNNY 
BEING NAMED “JACK”. JACKING 
UP FLAT TIRES 1S ALL | SEEM TO 
DO. JACK THIS SIDE! -ANO JACK 
THAT SIDE! JACK, JACK, JACK 

JACK, JACK, JACK, JACK! 
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ATTENTION! United 556 (FI 

NONSTOP from Los Angeles, 4 

scheduled to arrive at 

is now deplanin 

from gate C-14 

HEY, LOOK, 
AUNTIE MARY! 
THERE HE 1S! 

... BIG HUG! 
Imisseo You, ———iiaad 
HUMMINGBIRO! >a 

H Hi (" 

(5 ee 

— 

iE 
is 
IA {i 

ae, [ 

4 

Ou, 

Hi, DADD 
MISSED y 

Too! 

ub) Quy = 
GATES C1-c14 VF 

HELLO, MARY. | TRUST 
YOU'RE DOING WELL. 

FAIRLY WELL, 
CONSIDERING THAT MY 
TWIN SISTER HAS TAKEN 
TO TEETHING ON HOUSE 

YEAH, WELL, 
SORRY TO HEAR 
ABOUT BEA. 

-BUT THANK’'S FOR 
TAKING CARE OF 
HUMMINGBIRD 

WHILE BEATRICE 
IS “AWAY”. 

Eo (HUMMINGBIRD SURE SEEMS TO BE DEALING OKAY 
“ay WITH EVERYTHING. 

Al ie Ee 
a have BA i 

—— 
’ 

3) ai a 
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US. 'D LIKE TO BURY 
THE HATCHET. I'VE 

GOTTEN 
OVER YOU LEAVING 
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HUMMINGBIRD'S 
NOT GOING TO BE 
STAYING IN THE 
HOTEL WITH You. 

f ALRIGHT! 
SE-E-E YA! 

IT WOULONT BE 
APPROPRIATE. . . 

<a So 
OH, ONE OTHER THING. THERE IS A | SURE, SURE. 

= eee: — 
RESERVATION HERE UNDER YOUR NAME. agi: ————— eommmmmmmeebe (1/-°.0)5 395 

ALSO, MY PLACE IS THE BUILDING WITH wee a | Boge iE, P HAVE | EVER 

THE BIG GATE. UPTOWN THREE BLOCKS. : 
YOU CAN'T MISS IT. THE PARTY STARTS IN 

IN TWO HOURS. I'LL EXPECT YOU IN TWO 

ANDO A HALF. 
Shr 

iy all Lo 

¢ =" 
no Wray 

Way, a 
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HEY THERE. 
! HAVE A RESERVA- 
TION. THE NAME IS 

JACK LOVE. 

i 

“JACK Love’? 

WHAT AH YOu 
A = 

* —~—S 

: Vie Ss 

i 

ae Se ————— 
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is $e 

" YO! WHERE YOU 
OFF TO SO SPEEDY, 
MR. JACK RABBIT? 

y 

\ ive & | I \ 

» Nas 
~¥ / uA 
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—~y we) 
j UM, MARY KOFFEY’S \ SS \ i : 
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HEY! HOW ABOUT 
THAT. 'M ALREADY : 
UN-JOYING MYSELF! PAY oo: 

INSTALLING A 
GUINNESS TAP? 

jj 
i 

& 

.. TELLING ME 
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RUNNING AROUND 
THIS PARTY? 

aweeee 

iY V3 ae /, i | 
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HAVE YOU BEEN 
ORINKING? 

— =—f\ ete ae 7//ftin te 
WHY DO YOU OO THAT TO YOURSELF? 

YOU LOOK LIKE YOU FEEL AWFUL! 

LOOK, DAD. | LIKE AUNT MARY AND 
ALL, BUT SHE'S KINO OF STRANGE, 
LIKE SHE'S UP TO SOMETHING. IT’S 

WEIRD. 

AND ALL THESE PEOPLE AT THIS 
PARTY, THEY SCARE ME TOO... 

| MEAN, | DON'T WANT TO SPENO 
THE NIGHT HERE WITH ALL THESE 
CRAZIES, SOME GUY IS LAYING ON 

THE LIVING ROOM FLOOR, LIKE, 
GARGLING HIS OWN VOMIT. EW. 

CAN | JUST GO BACK TO YOUR 
HOTEL WITH YOU? YOU'RE MY POP, 
AND ! HAVEN'T EVEN GOTTEN A 

CHANCE TO SEE YOU REALLY, YET. 

SO, CAN'T WE LEAVE. 

WHAT CAN | SAY OTHER THAN THAT | 
NEED THE FIBER THAT A GOOD PINT OF 
GUINNESS PROVIDES ME TO KEEP MY 

INSIDES MOVING. 

YOU'RE 
AMUSING, BUT 
THAT'S ABOUT 

HUMMINGBIRD 35 



SURE! YOU WANNA LEAVE? LET'S LEAVE. THIS Yj 

PLACE 1S TOO. . .BIG ANYWAYS. BESIDES, | 

THINK SOMEONE PUT SOMETHING IN ONE 

OF THOSE PINTS | HAO. . 

YOO HOO, 

YOU Two! 

sas aa 

YES, EVERYTHING'S FINE. 
THANK YOU FOR THE 

PARTY, BUT HUMMINGBIRD 
AND | ARE GOING BACK 
TO MY HOTEL NOW. .. 

WERE YOU 
LISTENING, JACK? 

| ALREADY TOLD 
YOU THAT 

HUMMINGBIRO 
WAS STAYING 

WITH ME! 

YOU ALREADY 
“TOLO ME”?! WHAT'S 
GOING ON WITH YOU? 
| ALREADY THANKED 

YOU FOR TAKING CARE 
OF HUMMINGBIRD, BUT 
YOUR RESPONSIBILITY 
ENOED WHEN | GOT 
OFF THAT PLANE! 

JESUS! YOU'RE ALL 
| UPTIGHT. 

HAVE A 

ORINK, THEN 
WE'LL TALK. 

36 HUMMINGBIRD 
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CAN WE TALK NOW?! 



38 HUMMINGBIRD 

I'VE CALLEO THE COPS, SO YOU 
YOURE HURTING 

Him! 

OPEN YOUR EYES, JACK, SO YOU CAN SEE THE SURPRISE! 41 

GET YOUR C OPS. 
=) ILL SIT HERE LIKE A GOOD GIRL 

t PROMISE! 



BOTH BEATRICE 
AND | CARED FOR 
YOU VERY MUCH. é 

y ss = 2 x > g 

YES, | CARE. 

OAMN, CAUGHT WITH 
I, MY PANTS COWN. 

oD 

SEEN Sa Qe 

bai) 

FREEEZE LADY! 

1 CARE TO 
PISS ON YOU! & 





| ii EMERGENCY OOF 
(nea ————————

—— re 

| HAVE A FRIEND IN HERE 
WHO CAN STAY WITH 
YOU, UNTIL THEY FIND 
OUT WHAT'S GOING ON 

. GS ’ 

H 4 

SB \— 2 em r 
A * ~ 

.) tesa 

THIS IS MY FRIEND 

HUMMINGBIRD. HER DAD 

eee 4 

) 0 am 
——" 

= | 

~_,—"| 
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HUMMINGBIRD? 
MY NAME IS 

DOCTOR REYES. 
1AM TAKING CARE 
OF YOUR FATHER .. 
ARE YOU THE ONLY 
FAMILY MEMBER IN 

THE AREA? 

WELL, LET ME 
TELL YOU WHAT 
SEEMS TO HAVE 
HAPPENED. .. 

EXCUSE ME... 

IT MAKES YOU VERY SICK 

iF YOU TAKE fT WHILE 
ORINKING- 

INGESTED A AND MY DAD 
LARGE WAS ORINKING. 

QUANTITY 
OF VALIUM 

ANO 
ANTI8USE- 

EXACTLY. 
ANO THE VALIUM 
REACTING WITH 
THE ANTIBUSE 
CAUSED HiM TO 

PASS OUT. 

CURTAIL 
ALCOHOL 
ABUSE. .. 

eer” BUT, THAT WAS NOT 
THE BIG PROBLEM. 

-YOUR DAD BROKE A GLASS 
IN HIS RIGHT HAND WHEN HE 
FEINTED. THE FRAGMENTS 

SEVERED THE RADIAL ARTERY 
IN HIS WRIST, AND HE'S BLEO 
QUITE SEVERELY. WE'VE GIVEN 

HIM A TRANSFUSION, ANO 
ARE NOW REHYORATING HIM 

WITH A SALINE ORIP. 

THE SHORT OF {IT IS: 
HE'S DOING FINE, SO YOU 
CAN SEE HIM NOW, IF 

YOU WISH. 

44 HUMMINGBIRD 
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ANDO I'M SURE 
“LA-LA LAND” IS ANY 

LESS SCREWy! 

NO! | MEAN, | CAN'T. IT’S MY LAST MARKING 
PERIOD IN SCHOOL! | CAN'T LEAVE NOW, |'m 

DOING REALLY WELL .. 
AND WHAT ABOUT MY 

FRIENOS? | MEAN, 

46 HUMMINGBIRD 



BUT, IF YOU COULD 
WAIT ‘TILL THE SUMMER, 

LI 

THEN | WOULD LOVE TO GO 
TO LOS ANGELES... 

——— iD 

3 = SS 
? os) SURE! WE COULD GET A \ we 

LITTLE PLACE IN YOUR 
BROOKLYN NEIGHBORHOOD, 
ANDO I'LL SEND FOR ORCA. 
-ANO THEN YOU CAN VISIT 

WHEN SUMMER COMES, 
WE'LL HOP IN A CAR AND = 

ee 

\e 
——_—.} 

{3 ae ETS 
a 

Poa 

\ 

{ CAN'T WAIT! 
EVERYTHING'S GONNA 

BE ALRIGHT! 
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Eddie Campbell 

BLUES 
Gencomics #2, Co-publication with Ed Hillyer, 1983 

“Jeezis, thirty-one years! Where did that go? And how 

did | get this far without substantially amending my 

masterplan? From doing this little very personal comic 

and getting yer current editor Ed Hillyer* to help me 

hand colour the cover of the booklet in which it first 

appeared, to the tune of 300 copies, | have managed to 

stick to my guns. If it tickles your fancy there's a huge big 

600-page book of similar stuff titled Alec: The Years Have 

Pants (Top Shelf Comics, 2009). I'm tired now. I'm having 

a rest.” - EC 

*aka ILYA. Don't ask, it gets confusing! 

WVAVNAWVAoxe e lK=Xer~ fan] elel=1es 0) Corer) elolercrolag) 

Fee 

IB AG RGIS A & PRATHER RRR S BENG 445, erty Ie PR 



im seeing 
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Ww (eas 

peer puddle 
down street 
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all mone 
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Whining 
at shoes 

and tyres 
\pecavse 



S ifoation 
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MY 
Mood 
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wet 
George 

J 

; 



- George’s pal, Feter RE. 

ll La eee? 

4nis 
manner 
1 lowh ; et 
into one ab) & ee die 
ee | ONSEH ee. 
details of a om x 

Which {Cl ay 
etc 
You Some 
othe, 

tie 

ti % nae 

| =n) 
lq “ee 

a‘ Seite: # 

ro Sep 

tid 
St ven 

“TH david jo duo se 

ce ; - 

{ pele)? : 

longer | 2 
Mme, by 

icheloin .? 

omptinros ate" 
( oe 

So ct} 

PEL Son 

blunt 
ead 

into 

the 

Wind 



Georae YACHT CLUS 

uw 
¢ 4 ' Ap * °- 

6.ve Na > 4 

Gas oe “ ' “4 At sii 

a 
From 

that Gest 

maint 

Georgie 

showed 
me the 

Kittens 
(Wy the 

box onder 
the stair 

She was 

Mnivteen then 



B
A
e
 

wg
 

om
 

oa
 

We, 



By I SEORGETTE 
i iG A\WAS LOOKING Sunday 

Fit eae 
SSRa0 WN 

SSNS SRE 

reek LS fT. 
Riiod } ys fe ra 

to E A” 

\ <foss 

ner 

Scent 

oe; ‘i 

= eee a 

ba TREE cenea tes 





Amir Idrizovic 

TA HOUSE 
Forum Ljubljana, 2000 

Born in Sarajevo, Bosnia, in 1975, Amir is a graduate of 

the Sarajevo School of Applied Arts, and Art Academy. 

The House first saw publication as part of Miniburger 

(Stripburger 28} - one of twelve mini-comics from 

different. regional authors, printed separately and 

collected in a neat cardboard box. As with other 

Stripburger issues having international distribution, 

it was printed in English. Exhibited as part of Traits 
Contemporains! at 2002's Angouleme Festival, the strip 
subsequently appeared - translated into French - 

in Bananas magazine (2006). 

lenWy-F-ocColanl-taal inven MareTomcicclaccteMelollateiiolmaayt-lei 
primarily. Finished over the course of several months, it 
was an engaging and relaxing project, one of those you 
feel good about. 

“Since that time I've spent years in advertising, mainly 
commercial animation, storyboarding and illustration. _ 
Until only recently comics were no longer a part of my 
work life, but I’m currently developing two separate 
graphic novels. One of these, in collaboration with a good 
friend | made at the Big Torino 2000 arts biennale in 
Turin, Italy, will be Dog Eat Dog. Watch for it!” - Al 
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IT MeeeteE A LONG - TIME 
AGo, WHILE T WAS WITH My 
GROUP ON AN EXCURSION - 

/ L SEPARATED FROM 

STRANGE KOUSE 
Oy nee MIGDIE OF 

acne “Sueposep 
{oO GE T 
BECAUSE. NEY 
TOLD US NOBODY 
WAS LIVING IN THE 
FOREST. 





IWS MY 
| GEANDMOTHER’S | 
HOUSE. 

IS OLD 
AND QICkK 

TM THE ONLY YN Tlie, SHE HAS 
BESIDES THAT 
HOUSE «.. 

ARE YOU THIRSTY? 
COME IN, HAVE 
A GUASS OF 

AGE 



ah way 

GRAN/MA 
ie Se ae E 
WK IN PEACE. 

GRANMA LIKES TO Ale \ LET YOUR REAL NAME 
CALL ME LITTLE RED \ ALSO STAY A SECRET 
RIDINGHOOO. T LUKE PAY Ww" " FOR NOW, PO YOU 
THAT NAME MORE "QU SN. }} MIND 2 
THAN OE A 

THE HOUSE 1S 
ae BEAUTI- 

WHO 
BUILT ITZ 



H ji 
TAKE THE OTH WITH YoU 
AND GO SEE WHATS GEHING £r 

THAT HICL... 

i Ky 



WHAT ARE YOU THINKING 
ABOUT2... 

HERE, = 
HAVE AT (EAST vy r ¥ 

AS ER GLASS 
JUICE BEFORE |] 

YOU LEAVE... k 



WELL, I DON'T 
REALLY WANT TO 

po You Make} “VS ASOUT TIME T UGHT 
FIRE IN (T? \T UP NOW, GECAUSE OF 



CHE’/S ALWAYS 
COLD WHEN SHE 
GETS OUT FROM 
UNCER THE 

BLANKET, 

Tt UKe THe 
WAY HOW FIRE 
CRACKLES 

I’LL HAVE To 
GO DUT TO BRING 

SOME WOOD. YOU 

Nae ere hr: 
RIGHT ate ee 



NO,T WON’/T GO ANYWHERE... 

HE TOLD ME 
HE WAS YOUR 
FRIEND... 



g
t
 

ni
 

WE KNOW 
OTHER, RI 



WE Go TO THE SAME SCHOOL 

IVS NOT MY FAULT 

WASS Cr SAX AT DI 





WHOEVER 
YOU ARE, (F 
YOU WAKE MY 
GRAN'MA ft, 



OU HAVE 
APPO ees NTED 

sae 

Y 
Dis 



RSS Y you HAVE REALLY 
pom DISAPPOINTED 

WHAT WERE YOU THINKING 212 
TO ESCAPE MALL OF USF 
IS THE ORPHANAGE SO 

BORING 2 



ee iF T HAD ENT 
NT AN 

But You Tt ial : 1 DIDN'T 
NOT 4 DION'S Z WANT To 

ANY WAY, 



(T WOULD HAVE N BETTER | 
YOU HAD THOUGHT ABOUT itt 

HAVE IT RUINED 
YOUR DAYS 

EVERYTHING ’S 
OK, JUST DON’T 
WORRY. 
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WE WILL BE 
IN TROUBLE WHEN 
ae Goa ES GETS | 

ARE THEY 
Stl LL HERE 

Y_DONT 
THEY | Cae Lote 

DONTiM KONE % 

ose Rages Le es YN, HEN IT Ri RETURNED 
SIDE, L DIDNT Ha 

BENE He COCITELY IW wr VE FN ‘WATCH ON 
INTRODUCED HIMSELF . HAND ANYMORE, 
AND OPERED ME HIS 

HANDSHAKE... 

AS FAR AS T UNDERSTAND 
THE BOYS ARE NO PUPILS, 
AND HE Ye. MN Gencek : 
EVEN LESS, 

He SOLE 

CULLY, T DIDN'T 
FEEL ATHING. 

THEET. he ae a 
HER A 

HIS STUDENTS Au. 
Rea S NOT 

Ries LEARN IN SCHOOL. 



wer H HIM 

1 DON’T THINK THEY 
WILL STAY MUCH LONGER, 
T MENTIONED IN FRONT 
OF ONE OF THEM THAT WE 
ARE EXPECTING THE 
HUNTER TO COME TO 

DINNER. 



S THAT 
BIA. 

(T SEEM 
STAYE 

= = e E = 5 = 





NOW WE 
CAN'T SELL 
T ANY MORE 

auste 

HE LEFT_ THE 
ATCH ON THE 

als AND LEFT 
ss 



| AND WHEN THAT BRAPPENS 
THE WHOLE STORY CHA NG 

GUESS, 
tesue. 

GUESS THAT SOMETIMES EVEN THE 
OLE ees ME Story OF THE LUO 
ED RIDINGHOOD, LEA AVES AS & 

SOMECNE oa HOUT 
BiG = AND SPPETITE, 

INSTANCE, TAKES 
G BAD WOLF 
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Jeff Nicholson 

THROUGH THE HABLERAIES 
Bad Habit, self-published, 1989-92 

Nicholson was a major force in the so-called “B&W 

boom’ of self- and small-press publishing in the 1980s, 

first with Ultra Klutz, and much later with his all-ages 

piratical adventure series Colonia. In between came the 

epic story you are about to read only highlights of - but 

olaPm Ware} enalie|alelejalecy 

The job, the jar, the gerbils ... [shudder] 

“When Through the Habitrails hit the scene in 1991 

everything changed for me. In the late 1980s | had made 

a tenuous living from comics, but | had a cult audience 

and the general disdain of the comics press. This new 

work got me talked about and supported by the likes of 

comics greats Dave Sim, Stephen R. Bissette and Alan 

Moore. The audience grew, and ultimately good press 

happened as well. The tenuous living was still a reality 

but on those other levels | had ‘made it’. 

“The irony is that if my earlier work had been just a tiny 

bit more successful, | would not have had to take the day 

job that became the fuel for [my story], which then took 
me up a notch and let me quit the job that bore it. So take 

heart if your life imposes on your art: it will come back to 

serve you. —JN 
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THE GERBILS 

INCREAS IN G 
WE LIVED IN A HOUSE To THE RIGHT OF OUR WORKPLACE. 

Story and Illustration 

Jeff Nicholson 

Lettering 

Chad Woody 

AN EARLIER STAFF HAD LIVED THERE 
WITHIN THE OFFICES, BUT 

FROM SECOND FLOOR PRODUCTION, 
IT WAS You COULD 

FELT SUCH PROXIMITY “TO THE 
SEE. A> Sis) OF OTA 

VIEW THROUGH THE SIDE OF 
THE LARGE, =NERGY SAVING 
WINDOW — BLOCKS. SOME TREE 
LIFE COULD BE SEEN DIRECTLY 

FROM MY: DESK. 

CLEANLINESS AND POLISH WERE NOT REQUIRED OF OUR SURROUNDINGS, 
SO LONG AS WE COMPLETED OUR “TASKS WITH REA SONABLE QUALITY. 

—=—/& 

OURS WAS A PROGRESSIVE CORPORATION. 



AMAL! 

WE WERE "| \ 

ili if 
b) 

wy VV CONSTANTLY Ni | 
REMINDED (1 ‘h) 

OF OUR hhh 
STATION _IN yx Hg 

LIFE BY THE 
GERBILS, WHICH 

EXISTED 
THROUGHOUT 

THE BUILDING 
IN A VAST 
COMPLEX OF 
CLEAR TUBES 

AND GREY, 
UNKEMPT 

TIN CAGES. 

wD, 

\ HE 
— — id 

wees: Ce aT iiss 

fA ney 1 Th 

3 ry ha 5 oe KE a : 
t 

ze fies 

THE GERBILS 

WERE A LINING 

SYMBIOSIS 
BETWEEN OUR 
EMPLOYERS AND 

OURSELVES. 

WHILE THEY 

REMINDED CS 
OF THE : 

FUTILITY OF 4, oR 
LIFE OUTSIDE MGs aN 
THE COMPANY, . 1), 

THEY WERE jg oo Sa : 
ALSO RELEASED ar 

REGULARLY A QF 
Be or | 1 s x SS » Wass AD) 

THE STAFF. 

AY 

ESS 

nme 

AFTER YEARS | <e/ 
OF SUCH 

SPECIALIZED 
DOMESTICATION es THE GERBILS 

THEY HAD ZaS of WOULD ATTEMPT 
BECOME EMPATHS hese) Yj TO FLEE, AND 

OF STRESS : 2B : DIS PLAY 
AND DESPAIR. UNCONTROLLED 

; bea : CRINGING AND 
SCHIZOPHRENIA. 

THE DESTRUCTION 
OF GERBILS WAS 

NOT FROWNED 
UPON , AS THEIR 
LIFE SPAN WITHIN 

THE OFFICE 
WOULD NOT 
EXCEED THREE 

WEEKS DUE ‘TO 
= “IB THE BOMBARDMENT ——W f/f}, OF MISERY. Z2AH((GH THE GERBIL ell ( (a INDUSTRY WAS =——S —— MASSIVE, AND eee — > THE SUPPLY 

= pod COULD ALWAYS 
BE INCREASED. 

} 

Y] 
My Pa 



1T WAS KNOWN THAT INTER-OFFICE 
ROMANCE WAS UNWISE, BUT 
CONTACT WITH THE GREATER 
City WAS BRIEF AND SUPER- 
FICIAL. WE WOULD FORM LOVE 
AFFAIRS WHICH WOULD QUICKLY 
CRASH TO A HALT OR DISSOLVE 
INTO EMPTINESS. THE SUPPLY OF 
GERBILS WOULD BE INCREASED. 

HAOLUUEN ANDOU UD NOND FABIA NATE 

FOTLOUAEONUUOCHTTURAGETU EEUU 

DRUGS WERE ALLOWRD, 
BUT WE WERE 
DETERRED FROM HEAVY 
ADDICTION. WE WERE 
ENCOURAGED TO 
INDULGE IN OUR 
DRUG  NOT-OF-CHOICE. 
AS AN ALCOHOLIC, 
1 WOULD SMOKE 
MARIJUANA IN ‘THE 
EVENINGS , TO GIVE 
MYSELF SOME FORM : 
OF ALTERATION WITH- 
OUT DESTROYING 
MYSELF ON LIQUOR. 

{ DIDN’T ENSOY THE HIGH , WHICH CREATED OF 
SVRESS 7 SU AWE SUPPLY OF GERBIES COULD ALWAYS BE (INCREASED. 

1 WAS ALLOWED MY DRUG (N BUT THE ADMINISTRATOR’S TIME 
EXTVYREME SITUATIONS. WHEN WAS BEST SPENT ELSEWHERE , 
DEADLINES WERE SEVERE AND SO A DEVICE WAS FASHIONED 
THE BUDGET LOW, [ \WOULD TO DELIVER MY DOSAGE AUTO- 
BE ADMINISTERED ONE SHOT MATICALLY, TRIGGERED BY THE 

OF GIN PER {LLUSTRATION PASSAGE OF A GERBIL 
PRODUCED AS INCENTIVE . THROUGH THE TUBE. 

re iW 
whe \y 
<) q 

i, 

Wh) 
A A) = 

== ie \ 
Sr 
— 

TO COAX THE 
GERBILS TO 
SCURRY ALONG [ Zo 
THE TUBE THAN CRONIN (eer ETAT eT rrr 

ACTUALLY y if 
Rona a oe) 

ae eTne. es g FT eee «NRT LLC Te DTT 
INCENTIVE “2 / / ie 
PLAN WAS | eS oo am ft) snes ge 

a age... pee ABANDONED. 



ONE OF MY CO-WORKERS CONTINUED USING HE BEGAN SLEEPING THERE 
HIS DRUG OF CHOICE, LSD, EVEN WHILE IN THE OFFICE RATHER 
ON THE SOB. HE CLAIMED AFTER THREE “THAN IN THE HOUSE. 

DAYS IN A ROW HE NO LONGER FELT 
ANY EFFECT AND CONTINUED ONE 
DOSE PER DAY FOR SEVERAL WEEKS, 
APPARENTLY UNALTERED. 

1 COULD NOT ENDURE 
THE HOvVUSE MYSELE 

ONE NIGHT AFTER 
DISCOVERING A 
LOYE — QUADRANGLE , 
AND RETURNED TO 
THE BUILDING IN 
THE EARLY HOURS 

OF THE MORNING. 

OVER NIGHT MY 
CO-WORKER HAD 
SOMEHOW 

png 2 eevee 
YWiGaE : HIMSELF INTO 
UME STN ONE OF map 
Wu PAN TIN = 

ar EE TN AN ONL 
hee 273 se 

YY i 

hin 
ih Mh REMOTELY 

AWARE OF HIS 
SURROUNDINGS, 

RS) AND HAD 
a if LOST THE 

jw ri -ABILETY 290 
ey ee SPEAK ANY 
(Mt, aes WORKABLE 

Re eC ONG =| ANIGUAGE. 

HE WAS RETAINED BY THE 
COMPANY AS A SURROGATE 
GERBIL, AND LIVED FAR 
BEYOND THE EXPECTED 

THREE WEEKS. 



IT’S NOT YOUR JUICE 
Stan SNUG YOURS at “YOU CAN'T HAVE AT LUNCH 1 GOT MAIL 
FUTILELY THOUGHT AS 1v.” YET 1 KEPT THAT GAVE ME JUICE. 1 

1 RETURNED TO SECOND UP THE STAIRS. JUST WANTED TO TAKE 17 
HOME. USE 1T SPARINGLY 
ON SOMETHING WONDERFUL 

FLOOR PRODUCTION. 
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ih | 
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suse HOTT 
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i a ULE
 

AMMO 
a CUETO 
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We 

él 
iw, 

tn \ I), "y ee 
AA y 2. 

{ Siew OALSS PEOPES THEIR TAPS ARE SMALL, 
BEGAN TAPPING ME BUT THE JUICE RUNS 

RIGHT AWAY. THROUGH THEM QUICKER 
THAN THE LARGER ONES. 
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IT DOESNT PRAIN AT NIGHT 1 DRINK WHILE THAT WHICH 
TERRIBLY FAST. A DIFFERENT JUICS WAS TAKEN FROM 
Tro S aun ieNiD TO SEAL THE MESS SS bs Sao 

IT INSULTING . PUNCTURES. THE GERBILS. 
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Story and Ulustratson 

Jeff Nicholson 
THE ACT OF 
DRINKING BEER 

BECAME 
CUMBERSOME, 
AND 1 DRANK 

IN SUCH 
QUANTITY, 
THAT IT 

BECAME MUCH 
MORE PRACTICAL 
TO FASHION 
A LARGE 

PICKLE JAR 
AROUND MY HEAD. 

Lettering 

Chad Woody i \ N 

AT FIRST 1 ‘WOULD FILL 
{ir TO JUST BELOW MY 
NOSE, TO DRINK AND 

BREATHE IN HARMONY. IN 
SECOND FLOOR PRODUCTION, 
THIS BEHAVIOR WAS VIEWED 
WITH ONLY MILD AMUSEMENT 

IN TIME, THE AIR SEEMED 
LESS IMPORTANT, AND 
THE CARBONATION 

FROM THE BEER WAS 
ENOUGH TO SUSTAIN ME. 



EVENINGS AT 
HOME SAW MORE 
WORK, MY OWN 
SELF- IMPOSED 
INDUSTRIOUS 

VIGIL. THE WORK 
WAS MINE TO 
ENJOY, BUT WITH 
THE HANDICAP OF 

HAVING BEEN 
TAPPED BY THE 
DAY. THE COMPANY 

WON TWO-THIRDS 
OF MY LiFe, 

AND DRAINED THE 
JUICES FROM MY 
DRIVEN FLESH 
FOR ITS OWN 

NEEDLESS PRODUCT. 

THE JAR WAS KEPT FULL. 
IN THIS STATE OF 

DECREASING 

bt 
\ S 

CAPSTONE: 
MOY DAS: 
RECREATION. 
SUS TENANCE. 
OBLIVION . 

COMPLEXITY AS THE 

Til Ml ZU") 

- o— ) 
SS ory WY 

a \ MM 

1 COULD EASILY WORK ON MY PROJECTS 
INCREASING DRUNKENNESS, BY DOING TASKS OF 

NIGHT PROGRESSED. 
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AS I SAID, I 
POINT 

USED CAUTION AT SOME 
IN THE PAST. WHEN FIRST 

HIRING ON WITH THE CORPORATION , 
Y COHINK. - IT’S HARD TO REMEMBER. 
1 LET THE JAR RUN NEARLY ouT 
BY THE END OF THE NIGHT. NO IN THE MORNING, THE LEYEL HAD 
NEED FOR EXCESSIVE BEHAVIOR. EVAPORATED DOWN. THE SMELL 

OF THE REMAINING WARM, FLAT 
BEER, AND THE REQUIREMENT 
TO USE MY LUNGS AGAIN, WAS 
AN UGLY SHOCK TO MY SYSTEM. 

|}; ——4 es 

SOMETIMES 1 ‘TOYED WITH THE IDEA OF GETTING RID 
OF THE JAR ALL YOGETHER, UNTIL I S'TUMBLED 
UPON A FANTASTIC BIO-BOOZE PHENOMENON... 

IF I WENT TO SLEEP WITH 
THE JAR ALMOST FULL, 
MY HEAD WOULD BECOME, 
IN A SENSE , PICKLED. 

THE FOLLOWING DAY 1 FELT FINE. LIKE A 
DEAD FROG IN FORMALDEHYDE, MY HEAD 

COULD JUST FLOAT 1N THE FLUID, REQUIRING 
NO INTAKE OF AIR OR BEER. THE WORLD 
WAS DULL AND BLURRY, BUT I COULD FASILY 
WORK FOR THE COMPANY (AND iTS LIMITED 
STANDARDS FOR CREATIVITY) IN THIS STATE. 



BY AFTERNOON THE OLD, FLAT BEER 

TO START KEEPING IT COMPLETELY 
FULL THAT NIGHT. 

1 ONLY YOICED RESISTANCE DURING 
THIS BRIEF TRANSITION, BUT BY 
THEN MY BODY WAS COMPLETELY 
DIVORCED FROM MY LOGICAL MIND. 

WAUT ! 
THars rea. Y 
AiR) WERE 
BREATHIN, 

if 

IT WORKED! THE DANK FLUID NEVER 
EVAPORATED. EVERY EVENING ABOUT 

SUST DUMPED OUT THE OLD 

IT SEEMS MY RIGHT BRAIN HAD 
SWOLLEN TO TEN TIMES THE SIZE 
OF MY DIMINISHED LEFT BRAIN. 

Mo
m isdlusy Ws 

; 

ee 



AND THE 
BEAUTY 
OF THE 
PROCESS 

PRESENTED 
ITSELF 

TO) Me: 

Udad 1s 4 

THE FULL JAR GAYE ME JUICE. 
IT KEPY ME UP LONG INTO 
THE NIGHT. LIKE A SECRET 

BIOLOGY EXPERIMENT , 1 SLEPT 
LESS AND LESS EACH NIGHT. 

CTT 

1 COULD FUNCTION FINE IN THE MORNING, 
BUT WHEN THEY TAPPED ME, NOTHING CAME 

SS 

a Bey OUT. NOW THE BASTARDS ONLY HAD HALF MY LIFE. 

=a 

AF 
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HAD THE STRONG TIME. 

THE FRESH START. A 
FULL SHIFT TO USE MY 
JUICE ON MY WORK. 1 
HAD COMPLETELY TURNED 
THE TABLES ON THEM. 
MY LIFE WAS MINE “TO 

COMMAND. THE LEFTOVER 
WASTE SLUFFED OFF ON THEM. 
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ee 



EVERYTHING SEEMED SO IDEALISTIC. 
SO SAFE IN THIS WARM POND. 

e> ay ares 
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IT STARTED WITH THE KNIYES. 
ESPECIALLY RAZOR BLADES. TO 
LOOK AT THEM I COULD FEEL. THE 
CUTTING. I COULD FEEL 1 WAS MEAT. 

1 WONDERED IF THEY WERE ASKING 
TO BE CUT. MY BODY WAS A DRY 
HUSK. 1 IMAGINED A MAROON RED 
POWDER WOULD HAVE COME OUT, 
HAD TIT GONE THROUGH WITH IT. 

UNTIL THE BAD ‘THINGS HAPPENED. 
THE BAD BODY THINGS. 

ty Eg % = - a ed 

WHEN I DREW, MY HANDS SHOOK. 
TO USE THEM FELT UNNATURAL. MY 
WRISTS PIVOTED LIKE MECHANICAL 
PROTOTYPES OF WHAT WRISTS SHOULD BE. 

hinge 
ual Ai 

ON MY LATE WALKS I THOUGHT OF 
BODIES FIGHTING. MUSCLE BRUISING 
LIKE MEAT LEFT OUT ON THE 
COUNTER ‘TOO LONG. SMELLING BAD. 



BEFORE THE JAR, EXERCISE KEPT I KNEW IT 
My SYSTEM YITAL. I HAD To STOP WAS CORRECT 
EVEN ATTEMPTING IT, FOR THE TO’ EAT, AND 
FLUSH , ILL FEELING IT GAVE ME. FOOD ‘TASTED 

IT FELT LIKE 
A HARD, 
RUSTY 
INFESTATION. 

I CAN’T ALLOW THE THOUGHT OF 
INFESTATION. FAR WORSE THAN 

THE ‘THOUGHT. 

MY BODY BECAME A HONEY 
COMBED MASS WHICH SERYED 
MY PURPOSES, BUT SEEMED BOTH 
UNFAMILIAR AND FRIGHTENING. 
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IT BECAME DIFFICULT ‘TO 
DISTINGUISH REALITY FROM 
‘_ THE ODD REFLECTIONS 
THAT DARTED THROUGH THis 

DARK , SEPIA LIQUID. 

> 

Ly 

THE LIGHT CAST THROUGH THE GLA55 
AND BLACK BEER IN JUST SUCH A 
WAY, THAT AN IMAGE APPEARED ON 
THE INSIDE, DIRECTLY IN FRONT OF MY FACE 

DISORIENTED, 
PACING WITH 

EMOTIONAL, 
HALLUCINATIONS. 

My LIMBS 
WOULD MAKE 
SUDDEN MOYES OF 
THEIR OWN WILL. 

IT SCARED THE 
HELL OUT OF ME. i 
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Escape #1: "Ex. Muerte” 
MY JOB. MY HOME. MY FRIENDS. MY 
CO-WORKERS. ALL THE ROOMS IN 

( All THE BUILDINGS IN THE CITY. 
i IT WOULD ALL BECOME A BLUR, 
i AND I HAD TO ESCAPE. 

LTE 

SS 
— 

| I KNEW EVERY MOYE I WOULD MAKE. 

EACH SOB I WOULD COMPLETE. 
EVERYTHING I WOULD CREATE. 

WHEN AND HOW {I WOULD po WHAT 
I LOVED AND HATED, AND 1 HAD JO ESCAPE 

IL WOKE UP AND THOUGHT 
OF ALL THE THINGS ID BEEN ACHING TO DO 

ON MY DAY OFF, AND I DISCARDED THOSE 
THOUGHTS. I HAD TO ESCAPE INTO 

COMPLETELY UNEXPECTED STIMULATION. 

IT WAS AN OLD AND gi 
BEAUTIFUL PLACE. I oe 
DIDN'T UNDERSTAND WHY a 
MORE PEOPLE DIDN*T GO THERE. 



T SEEMED ODD THAT THE TREES AND GRASS WERE A BENEFIT FOR THE DEAD. 
COULDNT WE Sew THEM THE BUILDINGS TO PILE UP IN WHILE WE LIVED OUT HERE? 
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I LOVED THE WAY THE LIGHT CAME IN 
THROUGH THE TREES AND TOMBSTONES. 
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CASKETS HIDDEN IN THE BACK. OF ‘THE YELLOW BRICK ROAD. 



I DROYE UP TO THE FOOTHILLS, WHERE I LOVED IMAGES OF FROSION. 
I KNEW AN OLD REST STOP HAD BEEN MAN MADE THINGS FALLEN INTO 

DISMANTLED BY THE STATE DECAY. AS A BOY 1 HAD yivin 
DAYDREAMS OF BEING ALONE IN A 

POST-NUCLEAR LANDSCAPE. 

Me Ws 

THERE WERE MORE GREAT IMAGES HERE. 
ROADS CRACKED WITH WEEDS TAKING OVER. 

I a 
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FARTIAL FENCES THAT FENCED NOTHING. AND THE BEST: 
A SOLITARY HIGHWAY REFLECTOR 

STANDING IN A FIELD OF DEAD GRASS. 
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SEVERAL OF THEM. 
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THEY MUST HAVE HAD 
ORIGINALLY, BUT ON THE 
PAVEMENT THEY BURST OPEN. 
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TERE weRENT eNoucH WAN 
BONES TO ASSEMBLE. aN 

\ 
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Fae I JUST STARTED TO WONDER. 

YOU COULD SEE WHERE 
FLUID RAN DOWN THE 

INCLINE, THEN DRIED UF 

I THOUGHT oF THE % 
CHILDREN” MILK CARTONS 
AND TOOK SOME PICTURES. 

Sey ss 

If THE KIDS WERE HAPPIER 
HERE IN BONE FORM... 



THERE I SAW THE BEST IMAGE. BY THE END OF THE DAY I REACHED 
A PLACE WHERE MODERN HIGHWAYS A FKOAYD TO NOWHERE. 
REPLACED MOUNTAIN ROADS ¥ROM IT JUST ‘TURNED TO RUBBLE. 

A PASSAGEWAY TO OSBLIVION. DECADES AGO. COMPLETELY 
FORGOTTEN AND HIDDEN AWAY. 

I FELL IN LOVE WIT Ir. 

BACK ON THE HIGHWAY IT LAVYED ON ITS SIDE FOR SO 
I FOUND A DEAD CAT. LONG THAT IT LOOKED LIKE A 

I GOT AN EXCITING IDEA. USING HIDDEN STICKS AS PROPS, I TOOK 
SEVERAL PHOTOS OF THE DFAY CAT “JUMPING” IN AND OUT 

TITS FACE LOOKED HAUNTED. ‘ 

( 

OF THE BUSHES. 

THE SETTING SUN'S LIGHT LOOKED SUST 
LIKE THE MORNING KAYS AT THE CEMETERY — 

= es ee oe _>—a.— nan? 

wy) 

LATER I WOULD PUT THE 
OR A FHOTOS TOGETHER Fi 

GUY OF THE LIVING 
ON TAG 

"NI i 
DEAD KITTY” M 



WHEN I HAD THE FILM DEVELOPED, LATE INTO THE NIGHY, APTER 
I FOUND OUT THE CAMERA I MUCH DRINKING , 

BORROWED WAS LOADED WITH SLIDE 
FILM INSTEAD OF PRINT FILM. 
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I drove and drove, until the | People have stumbled this Those who did try lay on 

roads began to die. [hadto way accidentally, but few the roadside. Their bodies 

leave the car and go on foot. came on purpose like I did. failed them at that point. 

I saw the last piece of civili- I could see it ahead. I was nearly there, then 

zation. I felt like I was really An ancient and beautiful the light was obscured. 

going to make it this time. place. So peaceful. Something unresolved 

was nagging at me. 

Ni tall \ Al 
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Something hissing and A cat! A mean, ugly, 

horrible was there, heading shrieking dead cat! I’m Tuining everything? It 

me off through the bushes. so much bigger but it drove me down a dark 

scared me away. passage to the side. 

It was too late. I could see It led to my car. I had to 

hate cats that run away. I signs of civilization again. go back. I’ll have to get 

felt tricked and powerless. A road grew out rid of some baggage 

of the brush. before trying again. 
@ 



XY ALMOST FORGOT ABOUT THE SLIDE 
SHow UNTIL AN OFFICE FARTY CAME 
ur. I THOUNHT IT WOULD MAKE 

I DISPLAYED My snow, 
BRIMMING WITH ENTHUSIASM. 

tA Gi 7 it reas 

-_: ee nai 
=) Sh willie | 
—S a 

Ty WAS NEITHER. 



ESCAPE #2: The Dry Creek Bed 

FRomM UP ON THE CITY STREETS, 
T Was ALWAYS FASCINATED 
BY THE OLD WATERWAY, 

WISHING I COULD SUMP DOWN 
— =) FROM THE PAVEMENT AND MAKE 

= gp : IT MY OWN PERSONAL HIGHWAY. 

= : J NN 

WE WISHED I COULD 
FOLLOW {TS ENDLESS r ; : eae) 
WINDING UNTIL Z SO RE Mk. 
I DISAPPEARED. - SSS OMY, ty 
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UHUMANITY’S PRESENCE WAS STILL SLABS AND IRON AND OTHER CITY DEBRIC. 
FAIRLY DOMINANT “THOUGH. I NEEDED TO ON 
GARBAGE. SHOPPING CARTS. 

ve WIG we 

wre; 4 

THOUGHT I WOULD GLIMPSE A 
POSSUM OR SKUNK OR RACCOON. 



ACAT RAN OUT. NOT SUST A CAT BUT THEY SEEM TO HATE HUMANS, 
A WILD CAT. THE WORST KIND. AND ENJOY SHOWING OFF THAT 

YOU COULD NEVER CATCH THEM. 
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Hi 
T YAD BEEN WALKING HALF THE DAY BUT STILL DIDN*T SEEM TO BE GETTING 
OUT OF TOWN. AN AREA THAT LOOKED WILD FROM A DISTANCE WOULD IN 

REALITY HAVE A MAZe OF ‘TRAFLS RUNNING THROUGH fT. 

AN ELABORATE PREEWAY 
SYSTEM CREATED BY 
COMMUTING SCHOOL 

CHILDREN, CLASS-CUTTING — 
TEENAGERS, AND RSS Gree. = 

HOMELESS DRIFTERS. = ne = Ss >: 

i ay 

aap WE rN | Zee ae 

Wy jae: 

Mh it hay 

I DPION’T KNOW WHERE T WAS GOING, 
OR WHEN T WOULD BE BACK, BUT I 

‘BROUGHT IN MY PACK A FLASHLIGHT, A 
BEDROLL, AND SOME MATCHES FOR A FIRE. 
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THEY SEEMED TO HAVE AN ELABORATE CULTURE BUILT UP AROUNA THE SALVAGING 
OF RECYCLABLE ITEMS. FROM HERE THEY COULD VENTURE iNTO THE CItTy AND COLLECT 
CANS ANS BOTTLES AND SCRAP METALS, AND SOMEHOW MAKE A LIVING FROM IT. 

] 

a: 
I COULD SOIN UP WITH 
THEM, BUT WHY WOULD 
FORAGING FOR TRASH 
FROM GUTTERS BE 
ANY DiFFERENT THAN 
FORAGING FOR MY 
SUPERIORS AT WORK? 

THEY diON’T SEEM 
DANGEROUS, SO T 
PASSED ON BY, iN 
A SURREAL WAY, 
THEY SEEMED Like 
POST-APOCALYPTIC 
SURVIVORS. HUMAN 
MUTATIONS THAT 
ATE ALUMINUM ae 
AND PLASTIC nate 

INSTEAD OF FOOD. | ~— 
SS 7B 

T WALKED UNTIL TWILIGHT, AND 
FINALLY SEEMED TO BE BEYOND THE 
CITY, I PEEKED OUT OF THE CREEK 
BED, AND SAW ONLY A FEW SMALL 
ROADS AND FENCES. I WAS ESCAPING! 

Zi 

AT CLOSER RANGE, HE STOPPED AGAIN. THEN HE WHEELED AROUND 
I COULD TELL HE SAW WME. AND STARTED BACK THE OTHER WAY. 
HIS POSTURE SEEMED TO SLUMP, 
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I WASN’T SURE iF I SHOULD STOP OR 
CONTINUE ON. THIS PERSON MUST HAVE 
COME WHERE. SOMEWHERE FROM SOME 

BEYOND ‘THE CATS AND CRAZY 
GIRLS AND TIRED ILLUSTRATIONS. 
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WE WALKED FOR PERHAPS TWO HOURS. 
IF HE WASN*T GOING TO SPEND THE 
NIGHT OUT HERE, hE MUST BE PLANNING 
ON REACHING SOMEWHERE ‘TONIGHT... 

BUT WHERE ? 

(), 

’ THEN I THOUGHT 1 SAW A WAIL AHEAD, 
WHICH MADE NO SENSE. WHAT WOULD A 

> WALL BE DOING OUT iN THE MIDDLE oF 
= COUNTRY? BUT iT WAS REAL, AND 
1T HAD A BLACK OPENING IN iT. 
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THERE WAS ENOUGH OF A MOON THAT 
T DIDN*t NEED MY FLASHLIGHT. 

Ss 

STUMBLI 
UNCHANGING SMOOTH 
AND SKINNY WEEDS. 

IT LOOKED LiKE A CARTOON WALL 
WiTH A PAINTED DOOR . 

LiKE T WOULD CRASH iNTO [fT 
AFTER WATCHING HiM PASS THROUGH, 



THE DOOR WAS REAL, TOO) THE 
PITCHEST OF BLACK INSIDE. TT was 
A TUNNEL THAT SEEMED TO GO ON FOREVER 

MAYBE T HAD SPREAD OUT MY BEDROLL 
Hours AGO, AND I WAS DREAMING ALL 
OF THIS. OR THIS WAS SOME ASTRAL 
MESSENGER, COME TO GRANT ME MY ESCAPE 

S | ESCAPING - 

whe alll oo 

T NEEDED MY FLASHLIGHT TO GET PacT 
THE INDISTINCT DEBRIS ALONG tHE WAY. 
THERE WAS A LIGHT AT THE OTHER End, 
BUT I COULDON‘T FoR THE Life OF ME 
FIGURE OUT WHERE !T WOULD LEAD. 

THIS MESSENGER 1S | 
JUST ANOTHER ME, 
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A MAN, OR 
A WOMAN, WHO TAPS 
THE SIDE OF MY HEAD, 
AND I CAN NEVER 
SEE WHO iT Is. 

"BE CREATIVE" 

ALE ME ar ts 

=) gaa: ci : 
airmnnigl 
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JE thie 

THE MANAGEMENT AND SALES 
PEOPLE TAP ME WiTH NO SECRECY. 
IT 1S My 30B TO ACCEPT iT. 

WAI 
TEMPLE DOES 
NOT EVEN 

GRANT ME THE 
COURTESY OF 
A FACE~TO-FACE 
PLUNDERING 
OF MY SUICE. 

a, 

ie 

| eee f a WHO THIS PERSON IS. (1) 
\ E qwe=—. | 4 

SOMEDAY T WILL LEARN 



THE GERBILS IN THE WALLS HAVE 
LITTLE NEEDS COMPARED TO MINE. 
FOOD, WATER, A PLACE TO HIDE. 

I AM PLACATED, THEY ARE MADE SCHiZo- 
PHRENIC, AND THE CORPORATION iS CREDITED 
FOR iNGENUITY IN INCREASED PRODUCTION. 

SUPERIOR TO IT. 
ris 

MORTIFIED AND 
MUST RUN. 

SSQ 
SS 

TO THEM, mY COMPLEX 
NEEDS AND DESIRES 
WOULD BE A COMPLETE 
OVERLOAD TO THEIR 
TINY BRAINS. WHICH 

I SUPPOSE 1S THE 
WHOLE iDEA BEHIND 

FEEDING THEM 
THE DISTILLED FLUIDS 
THEY TAP FROM us. 

THE fNSANE GERBIL RUNNING IN FRONT 
MY ADVERTISEMENT ILLUSTRATION IS 

A DOUBLE-~EDGED METAPHOR. 
T EMPATHIZE WITH IT. I AM AS 

TRAPPED AS IT. WE ARE AS EQUALLY 
OWNED BY THE CORPORATION . 

I CAN SiT AND 
PRODUCE AND 

FOCUS MYSELF AND 
BE REWARDED 
FOR DOING So. 

OF THE FLUIDS THAT 
MAKE [fT CRAZY. 
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AT LEAST THAT’S WHAT THEY TELL ME. 
T SOUND LiKE A COMPANY MAN, QUOTING 
THE COMPANY PHILOSOPHY. BUT iTS ALL FALSE. 

WR RS ~S < 

WE'VE BEEN TRICKED INTO BEING HYPED 
UP FOR A “GREAT WEEKEND.” BUT 
WHY ARE FIVE DAYS THEIRS, TWO OURS? 

CREA’ 
THE ILLUSTRATION 
REQUISITION 

IT CAN KALL IT. 
T CAN MAKE 
THE PAIN STOP. 

o
h
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EVEN ON FRIDAY, WHEN EVERYONE IS 
HAPPY, I FEEL LITTLE DIFFERENCE. 

= _———— 

THE OTHERS BEHAVE AS THOUCH 
IT is A NATURAL CONDITION. 

ALL OF THE DAYS SHOULD BE MINE. 



I AM NEEDED To THINK 
OF THINGS OTHERS ARE 
INCAPABLE OF, WHILE 
THOSE SAME PEOPLE 

WHAT COMES 
OUT ISN*T 

CREATIVE. IT iS 

~ 

W : JUST FLATLY 
ARE DRAINING THE i mabaaee ACHIEVED. 
SUICES NECESSARY : SHOVELLED OUT 

BY ATROPHIED 

SO _ MY DREAMS, j . BUT IT iS NOW THE 
THAT SCURRY AWAY RO “GREAT WEEKEND.” LIKE A 
THROUGH HABITRAIL ea. , SCHIZOPHRENIC GERBIL, I RACE 
eA aA. Sea TO MY PLACE TO HIDE, AND 
Seno Tie Li) | | TRY “TO SUCKLE NOURISHMENT 
ieee Toe ie Mp FROM THE JUICES T NEED. 

OF SALES 
REPRESENTATIVES. 

LL 
BUT IT AM SO DRIED iNSIDE Tf I COULD BE SMASHED LiKE THE 
Co oe SIMEDIATELY THROWAWAY GERBIL AT ANY MOMENT 

(s A WEEKEND WILL ICH 
WILL BE HUNDREDS OF WEEKENDS ee eee 
AND AN ENTIRE LiFe AHEAD OF ME. 
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WITH SO MUCH INTAKE, THERE 
WAS LITTLE TIME FOR 
MY OWN CREATING. 
THE WEEKEND ENDED, 
AND I HAD TO TAKE 
MY ‘RECHARGE BACK 
TO“SBE CREATIVE” 
FOR THE 

AIH 
\ 

nemmmeunr OOO 

I SUPPOSE IT WAS THAT, BUT iT 
WAS ALSO NEARLY AS REFLECTIVE 
AS A MIRROR. TI COULD SEE 
ANYONE APPROACHING ME NOW. 

THE SALESPERSON'S 
REFLECTION WAS 

REPLACED BY 
ANOTHER. 

I HAD AN IDEA OF WHO WAS 
DOING MY ‘TEMPLE, Too, AND 1 

FINALLY THOUGHT OF A WAY TO 
SEE TT COMING. 

DAY FILL. 

SUCH AS SALES REPS, SO LOST IN 
THEIR WORLD OF GLAD-~HANDING, 
THEY WiLL BLINDLY SLAP THE BACK 
OF SOMEONE iN THE MIDDLE OF A 

DRAFTED LINE OF INK. 

A FIGURE THAT WAS VACUELY 
FAMILIAR, BUT ONE WHICH T 
COULD NOT PLACE. IT STOPPED 
AND AN ARM CAME UP. 



I WHEELED AROUND BEFORE TT WAS 
TOO LATE. I BEAT HiM! 

"HOW ARE YOU, LAD?” HE ASKED. 
“FINE , SiR,” MY RESPONSE. 

THiS MAN WAS NOT AFRAID TO 
CONFRONT ME. THiS MAN WAS 
THE OWNER OF THE ns 
THIS MAN WAS Too BUSY 
EVER HAVE SPOKEN TO ME. 

Ls 
i Li 

ALL THESE TIRED DRAWINGS 
I DRAW TO SE1ll SOAP ARE ALL 

A PART OF THE GIANT 
DREAMS OF THIS MAN. 

IT LOOKED FLUSTERED, BUT THE MAN 
JUST LOWERED HIS EXTENDED ARM 
CALMLY, WITH NO {NDICATION OF 

GUILT OR REMORSE. 

“HOLD STILL FOR A MINUTE.” 
“YES, Sie 

I WAS TAPPED, AND WOULD RELAX. 
MY EMPTY DREAM WOULD WAIT. 

HE LivES THE BENEFIT OF ALL 
THAT I DO, AND ALL THAT I DON’T, 
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John Bagnall 

CALICO COUNTY 
Self-published, 1984-85 

In the mid-1980s, in his hometown of Liverpool, John 
Bagnall met with some like-minded comics enthusiasts 
and together they self-published a comics Talento) Coley 
called Trashcan. This garnered a rave review in the music 
paper NME (New Musical Express), and from this, he soon 
became acquainted with various other UK small-press 
creators who were receiving some attention. His strips 
started to appear in the now legendary early anthology, 
Fast Fiction. 

“These Calico County stories are Taso) stem dal-milaciaree) aaiie 
strips | ever drew. I've drawn comics periodically ever 
since, between illustration and painting, my subject 
matter gradually becoming more overtly English 
and nostalgic, but still with a humorous bent. Book 
collections representative of this more recent work are 
Don't Tread on my Rosaries (Kingly Books, 2003) and 
Knitting with Coalsmoke (Lulu-Books, 2013).” - JB 

www.bagnallsretreat.blogspot.com 
www.lulu.com 
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Look ,there goes 

Minister” Bebby’s 
good news jamboree 4 
truck! ‘al 

race you Kiddin’ ae 
Anyone who works for | C e s 4 Nt ob on your Minister Bobby / Jamboree truck? 

Cots 

Well Young 

Joe I aint 
seen You 

\ eh recently! 





PPS Minister Bobby 
Knows how to 
invest God's money 
-we \eave it to 

‘A nis 9004 judgement 

Such a shame alagut 
todays Youth .. theyre 

\ so Materialistic! 

and at think I can 

hele you do that! 
YL = 

the jamboree truck turned out 
to be another one of Bobbys 
Profit—-makin’ ventures! The — 
nubs on it are just volunteers! | 

Well ab‘Il 
be!! Soe's 
Fumrmeda a 
new lear! 

Lon e - 



Southern © 
tales from 

Li 
sete X-ACTS 

0 XxX 
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Count 

on sighs 

Pp. its Ninister Bobby! 



© JAY BAGNALL 

Count 

Noes Aone Things Sure \5 quiek SKating For today -. 
tonight .. 

But ovk on the Yoad.. 

Peter the frerr 
pom LOS t.- 

Meanwhile Miz and deep in Burns ts he aluey i the SWomes--: 

OSMOND. > 
BurncEeRSs’ 



countky tacky 

teve stories o¢ Aonest 

Iti Wenner = 
hin eo 

ant that Soil Af 

and in the swampland 

= 
<= 
UYU 

& 
3 

< 

U 

a 
3 
z 
1s) 

WiNnd- shieloed, Gas-o-lined + Prawn © Jay BAGNAaLe. 



e Gas Station 
© Sohn. BaGnall 

The Calico County high road Joe skates there -. all Khe way 
{< 

from home. a 
va 

sanm \ate 

for my new 

job at the 

He shoulda Arriving 

bin here by now! with nor drivers like Their 
winsereens polished 
an’ Some dAon't.. 

Sure Mista 
Johnson! 

ie] 

99 

or NVCA 

od > anm\o 

in’ For A 
Vie down! 

at 
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Which eee The gators have a craving: 

is. Ss OK Hemingway -- time Choc —nugyets ! 
cve +o help ‘ourselves! = | 

for the Wow! dont if | «ssh jest Yi 
‘ make your 

alligators Wipe Re 
-—~cre- 

With the arrival of a customer Leaving just enough time €or. 

the ‘gators to slip- away-- | Joe wakes up: 

Er..Yes Ma‘am? } 

= aa Ba : 
Vs 

‘Nu 

Hey country 

boy, Filler ve! 

But inside Mr 
Johnson is alse 
waking VP. 

Hey, Waddayaknow! 
She gave me 

A\L the candy. 
it's 



Wi Misha Johnson! : 
Look I gotta tip! 

Dont come 

innocent on Me-: 
LL Shovida 
whvpped You 

gwhen You {~ 
was late! 

(aw / ae EE, 

A 1 got trom today 
was a ten cent tie. 
ahm never gonna ait 

Anak new Skateboard! ]. 
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John Welding 

GOATHLAND 
Self-published, 1997-98 

Up until 1996 Welding had been living in a council flat 
in Bletchley [Buckinghamshire], working as a graphic 
designer by day, drawing fantasy and horror comic 
strips by night. He felt ready for a bit of adventure. On 
the promise of a cottage to live in and some freelance 
illustration work, with partner Helen he moved to a 
remote location in North Yorkshire - a mile from the diay 
village of Goathland, twelve miles in turn from the small 
east coast town of Whitby cf. Dracula]. 

Existence on a farm took some adjusting to - surrounded 
by bleak brown moorland, which for one solitary month 
of the year would explode into stunning purple heather. 
Animal carcasses littered the ground, adder snakes slid 
through the bracken; life and death in close proximity. 

Jim Cameron started sending me his work.{diary comics | 
with titles such as Disillusion, Confused and Transition) ... | 
a big influence ... the intimacy of the mundane. Letters 
to family and friends turned into a monthly diary comic. 
| had found my voice ... the raw honesty and naivety of 
discovering something as strange and alien as living in 
that cottage on the outskirts of Goathland.” - JW 

www.johnwelding.blogspot.com 
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LAD 

The DAY Started well, With 
an @aclu Marnina Walk 

to FEED tne Sheep up at 
Bm the Sone house. 

T Lave Were people in 
the GARDEN. We hack 
our Suspicions Though. 

—~ 

: DIDNT ASK 
Could cove ina \F Tey 
have a LOOK avouvels | _ COULD TAKE 

# They go avo Various yo loces in GOATHARD, Looking por property to Film in! 



HORROR that Was to ve 
HEDat around 

i We {nai 
NDEED. of multiple fires, } 

HiS WHERE-A- Bours 

iS UNKNOWN. Last. “HM 
Seen ‘GUTTING the SELF 
ASSESSMENT LECTURER 

pM H fae 

it 



On tre way from 

thy STONE HOUSE to 
4Ue TIN HOUSE we 
Saw Charlie 7 FEBRUARY. 

[Ak Girst wre nought 

ik was \WOLF... 
W7 A Running avourhd in 

FRONT of Car lie- 

it poasu't! Meng VE 
fil ~ Mi 

One of tue SHEE, LINGITIME : We've 

A SHEARLING,, Is BLIND! 
Iks EYES have twnect 

Glass White aa it i's 
thin from not eating. 

4o-+ve Pus! a 

¥, 
ged 

ves FIVE of Us nee 

for LUNCH! 
Pub at 4-30) 

Ww 
Bee \ IL pee. Le 

mM 2 



iththat cong , Me art 
dtl split up— 

+the'shearling’ oe 

leacl for the. (DALE. na Gone have. her BLIND 
"3rd FEBRUARY, OKs sean to. This T four REE aid 

— " Tt invalved gquirting a Uptu Hy Seal te == | poieter into me Eyes! | Aecide'rvak.a grea 
plac to havea FAG" 

y | oe! 

Mii - 
CTD fm 
iam an bi tars 

VE SERUTLPLE BT AMMO TR 
Hw ue 

hs A fairly WARM day for GOAHLAND and 
the sun (s Managing to FILTER thvough fue | The SHEE Pgo MAD | 
MISf. This is 4 gacc place to he -the Size | for THIER “NUTS | 
the Surroundings putting ME into perspective! | (But Toutran then ), 



aL, Many tines, Called in far an 
Inteyview at the 

my iit ney, 

needlecl cutting ofl: * 3 
(tote vels itis!) ~~ 

doSuit vecoon ise 'ARTIST as a profpession. 
tion 1S Gyaphic designer ‘— pees 

Sov Cove 
Tue neavert tuey ack to a pine 

& Graphic de@ignes Poing for grapnicdesign poor | Yow vecovded as 
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About 21 dont undestend. /4) 1 
Po ras "i 

A 
¢ 

Me ie i pi My But tuk gets you 
Vigillnle ARRESTED, With. 

SO) STV! 



OMHLAND emerBErT* jas Voor. 
Woy with OUR 
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The team spent the We 
day ‘airtying DOWN 

4 
ZB 
Fa 

e The. HUNT ae nie ago : ae 

Helen were up the Anive' —Feople Weve 

gatrered Up tee - Watdung ! 
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Lain tne HOUR He 
W = stilted Lo} ett nin , 

ix 

oe of? - WHITBY : 
par nea ee ° 
TODAY ee Y wilt 2V Seon loses 

SH | \ts ArrRACTION. 
“Aira coupleof 

Hours and & lait 
& Shopping we ave 
oe HOME! 

SASHA - Hee polite 
Person, arives us Into 
the ViubAGE and into 

HEARTBEAT H.Q. 

Sits 

y@alise hels been 

‘EYEING up Helen | nck 

inte ee? —ae 



GAWD 22 
T5th FEBRUARY Walked fo-the village 

ine Se ecg 
a peak CHOCOLATE ard. | 

=~ ee Tf ie QUICK! | 

Si ee ee 

i 
RB roo 

rig " 
Sa 

= 

Laler om, IC was puttin 4 had an ARTICLE 
an OLD fable bade in z ft is MARC CHAGALL 
4uxWASH ROOM) there, and his ‘LATEST WAsteRPIECE, 
TL. discoverect a pile of od —The JeEgusALemM 
MAGAZINES - One that WINDOWS ! 
Caught My EYE... 
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(Work for tun 

HULAND EXHIBITION 
rele . Cutting Sanding 

guk loud to 
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quent 
LouSé and SORTING 
Aye STUDIO oUF! 

*  tpus TY WORK." ¢ 

eee sO = 

EXCELENT for KINDLING, 4 0.K,, : TM VEGETARIAN and a PAC 
BILLYS KARMA cand its HiS NATURE fo do What HE 0 

fix Kind Lee Yor | 

Se 8 Just ROLL cut of Bepl 

looks inspiratonal_ 
in fu SUNLIGHT | 

AM. PANTING- 
A PRETTY PICTURE 
oR WHAT ? 

il off tue LIVING 
ROGM — At (ast. Ths bean 
OVER TH 
SIMA |E [Oa 

ey ~ a PR 

OES | 
THAT! But itis? 
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fd Tin floatin 
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SHIT, Jf fee's ay sot c ACKIE. This is a Muctt 
Spine: NICER Loay to SHOP! 

And SEARCHING tiareegh 
ASKIP, cusidg, Wit 
HELEN. Found a SiR 
LOAD 2 FIREWOOD ! 

Gi Warm enough 

for HELEN to Sit 
OUTSIDE writing! 
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walk in tus. FIRESH- 
Bond SUNSHINE is 

NEEIED! EV 

! 
th 

~ 

CLOCKS go FORWARD today, 

fis 's BECK HOLE — 
prawn from MEMORY, $° 

please excuse avy ah 
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Gort 
Pekn Woe and Me 

are going for A WALK. 

Pt Roaps, BeIDGES 
and RIVERS ! 

Jad RAE EARLY 
WARNING- STATIONS! ae THIS is cur 

_. +) DESTINATION— 

NY Liny 
THe he ORISED pe, 

Hees Wits ge SON ayy 

O\. PROSECUPERESTED 



ON He way HOM
E, 

we DEVIATED Slightly 

and. ENDED up STRIDING- 

N SS though TALL HEATHER
. 
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NX Wee ees ns & - ee 

S ASS SAC CER 2," 
‘ 

NS eo Nts SG 
L must ADMIT, I 

a eee DIp 4 bit BETTER 

nan ELEN and WOLF | 

ABAK bt int 
we FARM — Bh fer tue initial SHOCK, 

Gu have and. WAKE the 

up! 

ELEN helped me to 

SUAVE “wy HEAD. ; 
; Cie 22> 

‘Gy es 

Sie gok tue GUTS 40 
do lT this TIME ! 
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Lpellowek the RIVER 
UPSTREAM for alut- 
Vo aMILG, thu is Sue 

peal visied whan 

Laat GOATHLAND 



WHICH is WHERE we 
Come [ee 

SF _Fi Bes meta | 
eee , Dryas HIGH UP F> 

Joolaing DOWN intotie VALEY: 

AN i) RBS TN Yoh 

ill So. 

¥ MEanc MUD DON'T Mix! 



is BEEN a FEN 
days Since T last cate 

On tee FARM no 
OnNZ Can 

SN | a SS ds 

oe R SS : ho 

CAA They ENTOY warn 
iy] Vy A SURROUNDINGS with 
/, y a plentiful Supply 

\ SK 
RiChiu FARMER 

HIM. 
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‘Ante! 
idedy she hj We’ HN aN Q \\ S 

ZH) BiCK 1» WORK. Helen as gone t> WORK in the 
/EYEIBITION CENTRE ' ancl Thu at HOME, 
Holysng Up and getting om witn fue 

SIGN WRITING! 
SEZ REMOVING His AED V TESTICUS, SHAVING 

His HAIR OFF — 

C7 pea FEW hows * 
Y/ > before Ve RETURNS! | 2 

ODOT: | <>, — —= 

LENNARD RS Roe 4 as — a 



SWALLOWS caught 
intuz Jaght of ee, 

CLOUDS +hat look Luke they have been 
ETCHED into tre Sky! ; 

4 rT ———— 

MUCH MORE Le 
caprais J 
ME and Billy tue cat, 
HUNT! ING a MOUSE 

behind tue COOKER! 

fig a. SYMBYOTIC 
rehationship type 

“THING! A 
SDONT KNOW 
WHERE IT'S 
GONE EITHER! 



L 

7+ May! 
‘ CK NS 

tue WAY HOME 
| hope ks fo 
9 DARK. 

bhox! Tin exhibiting Some of M4 COMIC 

Pad aba akan SCARBOROUGH : 

ofore Wwe KNOW Whats going on, were 
B tne middle of an ELECTRICAL STORM! 

Z Sw) 
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KRWWIER® of MUD and WATER cppear alos INSTANTANEOUS 
This is exciting 
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ISS Starting to gee DANGEROUS | 
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PHEW! what 

y a BUSY doy we'v
e 

had.t FIRST there
 

Was a drive into 

into 
SCARBOROUGH to 

Ser our BUSINESS 
ADVISOR.:: 

OUkr & be O
o. NICE Quy.

 

HOOD'S BAY to CHAT with 

al DESIGNE
R and TYPESEMTER 

type company: 

By te mae. 
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Was avouce veady 
UNTIL, Ric
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KNOWN ONE Y 
QUIET SO... 

Bill the. CAT had to.go and have his annual BOOSTER. in yechon 
Mis morning-the Vet Was being CAUTIOUS With him 

LT managed to Calm him Wa Gnd him CRASHED out 
doyan enough, So the Vet iM Various places around 

Could Stick the veecdain. i en 

= 

Lf don't know whatisina 
‘booster’ injection, put ib. Made i 
Billy VERY Sloop 

TL told Helan aleout the 
Struggle te Vet had, and 
Vow Billy GROWLED! 



h sink of GUNES iS Boe! 
andk tur Walle None Weguuis . 

This is a diy home, Nok So 
dav , ees a wey LEAR ign’ ne 
RAIN scene fov (a 

h Clear night and the yeavens ove} 
Mm OUT in all Hua GLORY. 

Thevdd Lina! is a Te 
dark pat to oe nighe, 

IS worth it to gek to the 
Dub before Closing time. 

Familias face 44 AVL 
anu, among then, th {nat of 
(adso Vepant Mian - Kain. 
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Charhie, re vert door neig , eran aoe 0 bit 

Ca 
inviles US NOt A pra cor Por Cup / 

tae, (eres ON 
nek in THe VOOM. 

Charlie shows us tha mside Ite window autains layers Tsamy 
A Te Now Cae, gremed of EAZTH whicr nAd pe Pack non 

MATT in| GUZIED Lones of CATS! 
ob ear 

That night- wegct ancwovs, [ALIEN ale 
tua Wondved a ne Smalley Man Cats, 

RETURN todo HARM,’ = bat VERY Pastand vicious! 
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PPL GiLLy! SVELCRO! 
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BED - Sare , comfortable and 
Wavm, Everything is werin 
tua Nouse dnd ath Mat reuains 
IS +0 fail Wo ta ams of 
4a Sandan. 
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Za how) GOOD it feels to 
i Nave SUNLIGHT Come 
HF Steaming through the 

IN Cottage window this 
ANN Mowning. Avie bein 

SARIN Focracwosce WANN pioven ieee this tile 
i bitot LIGHT Hale 

Lifts {ML SPIRITS. 
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eG Be: 

Quite oeautil. a 
Sunkight cveates 
Silhouettes of 
everyting Crom 
trees to plant pots. 

But FIRST ashe o 
Ane. CHOCOLATE CAKE” 
LT mode. Last night; 
Mow, to Keep ae 

Helen made the fi ing ANOUM. 

Se, 

CET 
34 

ap 

The TEPID weather 
has BROKEN and 

+e FROSTY mornings 
nave avrived. 

a [+ would bea good 
morning to Cross tne 
Fields anck collect 
five wood - bepove f 
tne Mud MELS, 



DOW, weakening STEAM ‘ise as-tne SUN finds 
FRESH patches of fost to HEAT. 
tne WIN Breakpast in front of 



We buried ‘Billy tno Cat ‘ We roundout he was J Ric me farmer, from 
this aplerncon. <S SF dead afew hows ago. | Next door, Was the first 

\ 4o lok US kKnoW. 

uy 

Ne 

We found the LiKe 
Gat Wy the roadside. A 

aa The body was FROZEN solid. 

He must have been there all hight ? 

L placed him in a bag 
+o take Wim HOME. 

We'll bury Ye 
lim in Avenue 
ee 

iKe Playin 
Jeeta} 

ma de train 



aang cae BAD ROR 

Fah 

TUESDAY 2” DECEMBER 
(CONTINUED), 

— Se oa 

form TOGETHER. 
'Billy*xCat’ - Mar 194 6-Dec 1993 —Iim going to miss thé grumpy Litho cat. 



Midis 
A Trfling Question 

|| SEPTEMBER 1QQ6. A place of Civcles. Into tue WILDERNESS, Malciry 
\] LT traveled Prom a place of os A deisionto do Sometuing 
|| restviction, ~- ton \ di¢fevent. 

wv 

Ar first, feedings of isolation. | ISHII don't fit in... 

® 

¥ ame Pie) | UT 

meth seal ae 
SK. CTT Tey 



Things Change , T oxit Society | Relationships Come and go. It is written that frievds now 
at 26, disillusioned. My 'Slao | have @ fart in My HISTORY. 
bum PASE ‘is Kic 

ny 

The Wildeness gives m2 A verivoment that feels Lhe 
divection. havaghip. Friends ave nolo 

Counted in Ones and twas. 

Perhaps tisall camas from 
dus feedings T had went 
Was Young, Wanting fo run... 

\ a 
wo 



A GYPSY once told me Twould| T dorit know what He future 
be my Qwn boss) MatT find it | holds. That is looth exciting 
aigacult te Se a youd) and WORRYING tome. 
WM Spent, 

Strength from being muy own 

- 

I toy with the idea that this | Anol ove my Characters a 
wftSalTa LIE, Make calla Hes DEAD —they STAY dead ' 

f) FERTILE | ma et 
es atinvennon backed f ‘oy Clever promotion. 

GKOWTH can 
prospect. 

| Si i lll Wives and ELECTRECUTE sep! ot oS 1 ea 
a) |, 

my Set ! 

i rt if 

The GOATH LAND DIARY COMIC by JOHN WELDING 
Jaws, 1994 - Maveh 1948 
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aunt connie and the 
plague of beards 
jonathan edwards 



Jonathan Edwards 

AUNT CONNIE 
AND THE PLAGUE OF BEARDS 
Les Cartoonists Dangereux, collection Lilliput, 1999 

Welshman Mister Edwards is something of a secret 

weapon when it comes to British comics - his strips are 

seen in, among others, Deadline and MAD magazine, and 

the music paper NME, but also, for more years than we 

can count,.in the UK’s Guardian newspaper. (Although, as 

he himself admits, he should have drawn a lot more than 

Yom avelsa)) 

Aunt Connie was originally published as a mini-comic 

by independent UK comics collective “les cartoonists 

dangereux” [see if you can imagine anything as 

dangerous as a cartoonist) and was available in both 

English and French language editions. 

Al TT I coe TMI With An Amo i 
Werewolf in London, and find.an excuse to use my 
Berenice Abbott book as reference. Since then I've 
worked as an illustrator and character designer (with my 
partner Louise AKA Felt Mistress], exhibited in galleries 
all over the world, including LA, Berlin and Osaka. 
And | continue to draw comics when | can.” - JE 

www.jonathan-e.com 
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| Wi sAD TO VINNIE, = 

¥'| AIN'T WEARING V5 S 
No DRESS. | DONI'T 
CARE HOW MUCH = 

MSO SLiSh 1 ieee 
WEAR A House codT 
AND A HAT, THAT's Mr 

FINAL OFFER... ~ 

COULD WE 

GET A MoVE 

ON, PLEASE ? 



YGEE, RONNIE, THE 
GUY's RIGHT. 1T AINT 

FAIR KEEPING HIM 
> WAITING. 

eo 

OKAY, OKAY. 
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BEWILDERED FLOOR, comING 

CATS, ee UP. < 



eR MdRr’s HOME FOR 

Ww 
BEWILDERED CATS 

‘x Home. FoR 
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NICE To SEE YOU 
AGAIN, TAKE A 

OUR “FRIEND” GOT 
AWAY SAFELY THIS 

MORNIN 

YEAH, 
THREVV HIM IN THE 
RIVER, JUST LIKE 

N YOu <AID. 

Gey: 
Xu 

WSS @ BN ba LW y 

/ 
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| peter o | - 

at 

Le a eae 

| é HE MEANS WE 

WAVED HIM OFF AT THE 

Docks As HE SET sAIL ON A 
B® ONCE IN A LIFETIME 

CRUISE. 

i) 

—— 

ee ta 

WELL, LETS HOPE HE 

bID, BECAUSE IF | FIND oUT 

THAT HE MissEb HIS BOAT You 
TWo MAY BE JOINING HIM| bs 
FOR AN EXTENDED VACATION. a 



ANHWAYs, THE REASON | ASKED You TWo chUMPs 

HERE is BECAUSE MY AUNT CONNIE Is GONNA 

BE VISITING ME FoR A FEW DAYS. UNFoRrUNATELT, 

Ve Cor sOME BUSINESS | Gord BE TAKING 

CARE OF, SO 1 WOULD LIKE You TWo To KEEP 
HER ENTERTAINED FoR THE DAY. tou KNOW), sHOW 

HER THE sIGHTs, TAKE HER To A sHOW, THAT 

KINDA THING. AND | FIGURED THAT WOULDN'T 
BE DIFFICULT EVEN FoR You ANP 

AUNT CONNIE AIN'T A 
WELL WOMAN. 



SHE SUFFERS FROM THE SAME ILLNESS THAT 

AFFLICTED My DEAR oLb MOTHER, Gop BLEss 
HER. Irs JUST THAT IF AUNT CotNIE COMES 
INTo CONTACT WITH A GROUP oF MEN, 

NUMBERING MorRE THAN FIFTY, ALL WITH 

BEARDS, SHE BECOMES , LET <A’, 
A LITTLE IRRITABLE. 

—— 

LikE A RASH ? 

Mr UNCLE MiLt BREAKs 

OUT IN A RASH IF HE 

EVER sTRoKEs 4 





THE CoNCRETE oFF YouR FEET, BUT 
We CANT BUDGE THOSE BLASTED 

THEN Vito THE HAT WILL RUE 

THE DAY HE EVER CRosstp My PATH! 

|| LETs TRY NOT To sCREW a | 
|| THIS ONE UP. WE NEED 

To GET IN ViTOS GOOD 

BOOKS AFTER THAT 



SORRY, BOSS. | 
We HAD To sTOP is 

oN THE Why BECAUSE 
EARL Hép PuT His 
SHOES ON THE 

WRONG FEET. 
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GETTING CONFUSED. !'M 
THINKING OF THE DONKEY 

THE ONE THAT 
User Tost ty 

: =. LISTEN UP ANb 
pon'T You GO GET YouR THINGs, LISTEN UP GOOD. IF SoU Mess UP 
AUNT CONNIE, AND ILL CHEW THE TopAy THERE'S A NEI) PosITION 

. WAITING FoR Yeu WITHIN 
Qty ORGANISATION. 
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Look: A- LIKE COMPETITION 

ape You AN OLD OUY Wit 
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NOW LETS ELLO 
STAY CALM. SHE MAY ) - CONNIE . You 

BE ALRIGHT. AIN THERE ? 
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THERE You 

Go sIR, comPLETELY 
CHAIN FREE. 

L PAT WILL BE BROUGHT Tol 

K | 

MY FREEDOM | sHALLI. 

BRING JUSTICE To THis | 

=> MB Hs KNEES AnD A NeW 
: AGE oF TOLERANCE AND} i 
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To sToP HERP WHAT 

stops 4A FREAKIN’ 

WEREWOLF? 

A CAP IN H6 AUNT CONNIE: 

ANYWAYS, WE AIN'T GOT 
NO sILVER BULLETS. 







Wears oF BEFORE We GET BACK 

I) y 
TApy uP AND LETs HOPE [T \WE= 

a 

Nin 

HERE, GO BACK ABOUT 

YOUR BUSINESS. 





THESE ARE GOOD BOYS, 
ONLY THE BEST FOR My 

AUNT CONNIE. 

FROM THE HOT DOG 
| HAD. it's ont KETCHUP 

ITLL WASH our 
EASY 
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Chris Butler (words} and Chris Hogg (pictures) 

TICK=FOCK FOLLIES 
Slave Labor Graphics, 1996 | 

Butler & Hogg’s near symbiotic partnership began with 

five self-published numbers of- Tales of Skittle-Sharpers 

& Thimble-Riggers. A small Arts Council grant funded 

light-hearted one-shot Comico (whence Murphy the Lizard 

appears] before Slave Labor published their next three- 

issue miniseries, Killer Fly. 

esl gsielisoie [some (-1ar-] mel] ave Me (ole] o)(-magl-melgel-lemalelanlol-1a-manelag) 

retailers as any subsequent issue, so next SLG wanted 

a new #1. Cue Tick-Tock Follies, a “slice of unusual 
life”. Initially planned as a longer story, the travails of a 

nostalgic dance troupe touring East Anglia proved less 

than commercial dynamite. So they co-created Monster! 

#1... about a vampire. 

Following two anthology volumes of Monkey Punk, real 

~ life began to bang on their respective doors. Butler went 

to teach English abroad whilst computer game graphics 

won Hogg. Now back in the UK and writing comics again, 

Butler is about to return to square one with his Volcano 

Comics imprint. 

“No one has ever commented on this story's odd ending. 

| have to tip the reader's hand and say, it’s not quite what 

itseems. - CB 

devel avensjolejalayaolavolaaat-lleeone) . 
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IT WAS GOING 
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an | "I 
|_ i DIDN'T \ 

WANT HER TO \ 
THINK 1 WAS 
HOGGING You’ 

WE'tx. GET You 

A BOTTLE oF 
Stour.’ 

SON COMES BAK 
AwEEK LATER, AND 

says ‘DAD! Dab! I'vE 
THOUGHT OF A wAYy OF 

IMPROVING THE 
SLOGAN / 

Now IT'uu READ.., 
HEH... 

Now 
iT, READ 

“THEY DIDN'T USE... 
HA, “THEy--* 



uy s \ 
BArninnl! Nit. 

WAS JUST 
FoR Mico. 

its 
Too STUPID ¥ 

WHASSAMATIER 
WITH YOU? 

DON'T You 
SPEAK? 



is it : 
GLAMOROUS 
LiKE YOU 
ExPECTED ? 

Wer = 
| OMa-3:2 

P| NoT REALLY. / THOUGHT STAYING 
fd IN HOTELS Alt THE TiMe WouLD BE = 

AN INCREDIBLE ADVENTURE ,,. 

"YEAH, RIGHT. You SEE ONE PACK oF 
COMPLIMENTARY HOB-NOBS, You've 
SEEN THEM Abn...” 

WHATS ‘A 

Nicé GIRL 
Like you,.7 

ran. gE N ral A 

anetiare, i 

NO NEED To 
TURN UP FoR THAT 
CRUCIAL MEETING Ati. 



ee 

—m_FRRSSHHH Ss 

You Don'r ; 4 SCREA 

KNow WHAT { REALLY ‘ 

ATS EAR: ROuTiwES NIGHT CAN'T FEE. 
AFTER NIGHT... THEM: 



| Do HAVE 

& 
sé 

& 4 3 ay Nv £3 ee 

you 
SHOULD HAVE 

SAID, You 
Daer APoTH, 



= 

WELL, 
f Don'T KNOW 
WHATS VP AN 
WITH HIM, le —— "RE 

a 

4 

SMELLS OF... ; 

KIPPERS/ £ 
FA a 

BE STANDING OVER 
OUR TABLE AS SOON ff 

. AS THE FooD 
ARRIVES? ZF 

a> Gy 
BIDE YouR 

TONGVE, GIRL. 



{ ae 
SS 

{ Se 

- 

LEAVE . Ss) ci HELEN / LooK / Sy VB ASAE sich GET I tivo WATERMELONS! Loom | LUCKY! / 

) 
>. 

> 
1 

Wy “ay 

fps 

j Ag ma 
U eae ara 

\ QU 
a Nw : “ 2 { aa 



NO, WHAT | Mea 
WAS, YOU'RE NOT A 
BLOODY LOONY LIKE THE 
REST ON 'EM., | CAN 
HAVE A CHAT woH 

MY FUCKING --YWSED To BE 
PURSE AGAIN A MIND-READERS 

IN ANp i'LL-- ASSISTANT, AMANDA, 



Two BEANS, EGGS 

RAND CHIPS, ONE 
AND THEN 

THIS SNOTTY KiD 
yy , WENT on IT ANO | 

v7 

fe, 

THAT EVENING, 
NEAR LINCOLN... el tind 

SHARING WITH 
You, Mico. 

i. SARDINEY SME ¥ 
| pees FRom SOMEWHERE 



ED yyyiy? 

HERE ASKING 
. FOR You. 

OF MY BUTTONS‘LL 
PoP on STAGE Avo 
TAKE OvTA 

PUNTERS EYE! 

THEY WON'T BE LOOKING 
AT YovuR SEAMS... 

THEY'LL BE SHOUTING 
“GET YOUR TITS OVT 

FoR THE LADS!" 

OH STOP 
EXAGGERANNG. 

THEY'RE PROBABLY 
MORE INTO MARX 

THAN YOUR, 



7 
| 

i | 

WHERE 15 
Kf MAYA? MY waTcH 

WAS RIGHT HERE ON 
THIS COTTON 



WANT To MAKE 
You HAPPY 

PAT....LISTEN-- 



| WHATS UP 1 
WITH HER 7? 







THEY ONE 
OF THESE PoSsT- 

FEMINIST GRUNGE CORE 
RioT GURLY BANDS 

THEN? 

KIND OF SONGS 
Do THEY PLAN, 

= THERES ONE 
ABOYUT BLOKES 

BEING MOTHS 
OR SUMMAT. * 

FOR YA'SEN. 

$0, 1F (T HAPPENS 
AGAIN IN SLEAFORD... 

WE'LL. KNOW IT'S oy Lae 

MAYBE 1, ALL, p= 
OF THEM. / 



CAN 

OF LILT, 

a=, = — 



MORE AS AN UNOFFICAL- 
| MEMBER OF THE TROUPE. 

Ws ung, 
wa 

NN « Se 

bs 

el) [| 

] 

a. ann 

reels 

OncE UPON A 
TIME THERE WERE SEVEN 

2 DANCERS CALLED THE 

é Mm TICK-TOCK FOLES 

we / i} Xe a) Ni 

Yy, > & sf, . 

ow, 



' an a 

’ ALL TWAT IS, eee ONE OF THEM. PATRICIA. 
GROUP WOWLD GO OUT Te CLUBS ANP $F 
RESTAURANTS... 

SHE SEEMED To THIVK 

SHE WAS BETTER THAN 
EVERYONE ELSE. 

LET THEM EAT 
COMPLIMENTARY pawelat... | 
HOB - Noss / | 

SHE WOULD TAKE HER MAKE-UP OFF AFTER | 
THE QWRTAIN FELL. ANDO THEN GO BACK 70 THE = | 

HOTEL ALONE. : : 



| eae | 

| immrc uf Uk H) g 

N THE TIKK-TAKS USED A LOT OF PROPS IW BETrY (THE (ARNAGER) RECRUITED A TINY 
| THEIR, ACT... ; HUMAN CREATURE CALLED MICO... 

& LU 4 : 4 PEGs ‘ ~ SE 

7 

Fa tis 

i = 

wee 

Sad 

$0 THEY NEEDED A FROPS OFFICER : 

HGRA 2 2 caleetie scarier 

| ANYWAY, ONE NIGHT PATRICIA COPFED OFF WITH 
THIS SALESMAN CALLED FuULP TAYLOR. N 

mA 
HE 

SAYS ... NOW 

IT2L READ... 

FUWARRGH | MAYA, 
HAS SOMEONE YOU'VE Not SEEW 

OPENED A TM O° MY SHOES, HAVE 
MACKEREL ? 



LY 

I MET PATRICIA IN THE VERY SAME HOTEL BAR, \3 
FUNNILY ENOUGH. 

a | j l 

A rae 

uy 
PaTRicia AND FuiLi? HAD SEX ON THE BEACH 
THAT MIGHT: / KNow, COS ) WAS -THERE. 

THIS ts A PHoTO OF ME AT THE SAME GEACH 
ONLY IT WAS TAKEN DURING THEIR LAST TOUR. 

ene ae. 

| iia Wa 7 CEUST I) | REESE ey eon 

| keene 

~-THUKN | 

E——t WV NUNGAKIAN 
PINCERS NEXILE-- 

SALESMEN TRAVEL A LOT. EVERYONE KwW0U/S THAT. 
SO MAYBE PHILIP MET SOME HUNGARIAN 

DISSIDENT WHO TOLD Him ABouT -- 

Wie You 

STOP GOING 

ON ABOUT 

'VE GoT TO Go 
Now, BETTY 

THROWING A WOBBLY, 
WE 'RE-- WHAT? 

You 'VE 
BEEN To WHAT 

EMBASS Y7/ 

THAT WAS ALL 



SiGe ES | Ce f Se 

IT WAS ON THE WAY TO SLEAFORD. BRIAN MADE 
A CHOCOLATE STOP. ; 

| SUEDENLY DEC(DED (THERE AND THEN) THAT 
'0 SPENT ENOUGH TIME FoLLowtING THE FOLUES, 

IT WAS A &iT SAD, REALLY. 

CE raccancinemart ATES 

| STOOD AT THE CARWASH. THE 
~"WE RE DISTOIBED, MINIVAN PULLED AWAY. THE DANCERS 
WE'RE DISTOIBED. .. WERE SINGING A SONG FROM 'WEST 

SIDE STORY!,. 

THEY ALWAYS GoT STUcK OW IT. 
REPEATING THE SAME VERSE 
INSTEAD OF MOVING ON T0 THE 

$0 THE SONG CoULD NEVER FINS 47. 
IT WAS AN ENDLESS LOOF. 
AND iT MADE ME VERY HAPPY. 

END. 



E E WiTH SPECIAL GUEST STARS 
Tht BOZARD: CORNELIUS THE cryannico 

murphy coud 
ardl nag 
Hho oy | t* 

© eee 
ere 

= ee 
his best €riend Comets was 

coming Over with his ntw gitt fritad 

MiInp THE 
GARDEN! 

COnEE? TEA? 
Biscuits? Toasr? 

fe P : aN 

phe was nervous andexcitedy 
tin @qval amounts. ; 

\ Ae 

THE DooReeEn! 
THIS 15 17T! 

GO THROUGH, Go THRovedt / 
ILL PUT THE KETTLE ow! [1m 
A BIT ON EDGE, THERE WERE 

MudPy SHAPES AFTER 
ME Tovay! 



$01 CAME Pownw AND 
HES NOT LOCKED THE DoOR cAUSE I 

vornmay COULD FEEL IT CREEPING 
LiKe THES. AROUND OVTS$s DE -A STKANGE 

EAR Ly Moraine KIND 

oF THING! 
VIL YEAH Listes 

MURPH, WEVE 60T 
R TOBE GEITM6’ ofF 

SALLY$ G07 To UH 

MIAGCASINE, 

f mufphay watthed HAL oA go. he 
hoptd d made 4 qood (MPCESS 000. BUT you HAVENT 

FINISHED YOUR Téa! 
{ THEvGHT WE courp 

WATCH A VIDE... 
SOME OER 

SS = 
% 

ING 67 har woud he dle fodag? he 
B usualy Played poolaith Lorefurs.... 

od 

on iE 
ree 

4 

Fi 
a Al watchid a Vidéo, 



Oscar Zarate, with Susan Catherine 

WALKING WITH MELANIE KLEIN 
Zero Zero #24, Fantagraphics, 1998 

A student of Breccia alongside compatriot José Munoz, 

Argentinean comics maestro Oscar Zarate has been a 

collaborator of Alan Moore, Richard Appignanesi, the 

comedian Alexei Sayle, and Carlos Sampayo. 

“Walking with Melanie Klein is the outcome of a cluster of 

events. One was meeting Susan Catherine [please get in 

touch with me, wherever you are}. Second was the launch 

oh dat -mir-lale-kselem eli aavolaiaal\’aaat-\e[-V4|a\-w4-1gem4-]aeme mele lale 

that time | was working on a picture book about Melanie 

Klein's writings, as part of a series called Introducing’. 

“Last October SelfMadeHero published my first solo 

graphic novel, The Park. Right now, I'm working on 

Plarejuarcianeolarecclaaliaremelceyaalelare i aia-16(ek-mlia-iqrel lial (e-]erer- foi 

of hysteria. I’m also gradually developing my next solo 

work, a story about three friends ...” - OZ 

Melanie Klein was one of the founding figures of 

psychoanalysis. Exploring how early mental processes 

built up a person's inner emotional world, she posited 

that, every day, adults should take the time to visit with 

their childhood selves. 

NO CS ae) NO Gy 236 
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MOMENT, LET 
ME JUST GET 

WILL YOU NEED 
SOMETHING TO DT) A CONFIRMATION iH) (fe WRITE WITH... WHEN IT REACHES 2h baa h ITS DESTINATION? 

sel [2 ALRIGHT, I HAVE \ | Wrz FINE, AND 
mM 

f 7 i 



Ser ae ae 



Peter Rigg (story/pencils}, with 
Paul “Mooncat” Schroeder (inks) 

LEE & JENNY BUTLER 
Self-published in two iSSUeS, 1993-94 

‘The inspiration for Lee Butler was my interest in 
psychology, which was growing apace at the time 
| wrote it. It is, | suppose, largely a psychological 
strip. This interest led me subsequently to train as 
a psychotherapist, which is my job now. | have been 
working for the last seven years in private practice at a 
psychotherapy centre in Manchester. 

“| still write and draw cartoons. In fact I'm just about to 
publish a collection of the cartoon strip | produce for the 
journal Socialist Standard, which, published continuously 
since 1904, predates the Labour Party. The strip is called 
Free Lunch because the Standard advocates a moneyless 
society.” - PR 

“| really can’t remember how it all started - [comix 
review organ] ZUM! will have been responsible for 
introducing me to Peter's stuff and | could see So much 
life in it. We corresponded for some time, and Peter was 
gracious enough to share Lee Butler with me. | hada lot 
of faith in it, | wanted a good standard of presentation. 
Maale=1a-a Melol er- Mel a¥-Yaleot= through Andy Roberts to use a 
risograph at some point. The print run will have been 
small, but | think there were a couple of reprints from my 
efforts (selling Sale Or Return to fo] nal [ek -1 aT) ok wre] ate Moseat-Ve 
distributors). Nowl doa job not related to art, and draw - 
| enjoy drawing.” - PS 

MVAWAWAla 1-100 aol alorslavolel atWetol aa 
www.comix.org.uk/mooncat 
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a BOB BUTLER AND HIS Son) , LEE G2) , AND DAUGHTER TARA (is), 



| 
os | Ci 

Sep 4 A AAAAAPAAAAL AIAN“ AAAAAL 
4 

4 

( LEE! stop tHar crvine! 

STOP IT! stop your 
WHINING ( WHAT ARE _ 
Youe Adige?! 

| CAN'T HEAR You,BOY/ 

| CANT HEAR WHAT 

YOURE SAYING FOR ALL 
THAT SNIVELLING / 

Pk) Seu Het pa 
HURTS, pap/- HUK!— 
IT REALLY, REALLY 
HuRTs/- SoBr 

me ee iH Mf 

BN ESSE, : a gs : 

ai 

oer, Cou EVIL OLD GD? 
Se BASTARD / ic 

Li 

THATS IT, SON, 
CHEER UP AND 

PETRSUSEE Te 
YOU CAN CIVE 
IN OFF THE 
SPRIN GBOARGS / \ =) 



| baat 

HW) HK DAD, WHY CAN'T 

1GO AWAY TO SCHOOL 

THE SAME AS 

BECAUSE OF HIS 
BUSINESS. 

WHY CAN'T 
|, TARAS 

CAH! MAYBE 
YOU SHOULD! IT 1S 
A GIRL'S SCHOOL 

LISTEN, LEE, 

YOURE LUCKY 
BEING 

AT HOME, 

\F | COULD 
SWAP WITH YOU 

| WouLD/ 

SISTER, ('M REALLY 

GOLD =x euner 
BECAUSE YOU HAVEA COLD 

HEART! SWIM 
CHILD, BEFORE THE 
DEVIL TURNS IT 
INTO AN ICE 



aN SNeevet pace ada eee bn adebad, 

= TURNS WHAT INTO AN 
ned 1 —~ ICE CUBE DYOU THINK 7 

‘a 

EN raanaventieng PARAS. 5s vas 
GN ( s f | \ 

ZB 

~ MAGGIE BRADY! TARA 
BUTLER! WHISPERING AND 

GIGGLING NOw? 

[| 

THAN 

OID THE HOLY MOTHER oF JESUS 

WHISPER. AND GIGGLE C 

= 
YOUR DAD'S A RIGHT 

PIG ISN'T HE, TARA! 

Se Ot ee ee 

TOY aI 

BUT MAGGIE YOU KNOW, LEE 

CAN BE TERRIeLY HARD 

HIMSELF, SOMETIMES! 
SN : — 

GH, YES. HARD 
INSIDE HIMSELF, You KNOW? 

AS IF HE'S GOT A BLACK 
STONE IN HIS HEAD 
SHINY AND SMOOTH 
LIKE, | DUNNG 



YEH, EXACTLY, THAT'S 

SAY \ 

« SOU 

SISTER - BUT HE 

FUCK ANIMALS/ 

DID ST. FRANCIS TALK 

AFTER LIGHTS O
UT < 

z= aa 
Pe a Se

 = 

AC “1 —— | 

SSO
 

= SS SS
 

SSS 
sister! M 

’ 

? 

sorey! 'M ey mh 
ROK 

| 

REALLY SORRY: 

is 
ni 

ee ase! 
sisTER PLEASE: iis 

‘U\ PLEASE - 

| 

wWe'RE FREEZIN
G/ 

th 
OVRRER fi veh 



TEN MINUTES, TEN MINUTES,MUM, MAYBE EVEN 
LONGER, AND IT WAS FREEZING ! 

COMPLETELY N 

MW) VE SAID 
WAT S : \T 

ENOUGH 
TIMES 7 

ae = . : an = | ! ‘ 

ZX. . { 

NOW TARA, BEHAVE WE WERE HOPING, TARA, THAT YOU'D SEE 
YOuRSELF / SENSE AND DROP THIS WHOLE THING! 

Ee 



(SIGH!) | WoRK HARD TO GIVE You A HOW DO You 

PRIVILEGE { NEVER HAD, AND MY SON WILLE THINK WE FEEL To 
NEVER HAVE, RIGHT 2 — HOW PO You HAVE IT THROWA 

IN OUR FACES ¢ THING A FEELM TO EreiLlepiS — 

LZ ULF 

ASK MARGARET BRADY @ ASK THE 
ONE WHO'S BEHIND ALL THIS? — 
Do YOU THINK WE'RE COMPLETELY 

hy) } 



NO, MINE DIDN'T BELIEVE 
ME EITHER TARA / 
BUT ANYWAY — UNCLE SIMON 

AND AUNTIE 
MARY ARE 

COMING AT 

THE 
WEEKEND / 

OH, MAGG/E , ARE 
YOU SURES BRILLIANT! - om, THATS 

GREAT, MAGGIE’ D'You 

THINK MARY WILL BE 
GOING ROUND THE 
FLEAMARKET 2 - D' YoU 
THINK THEY'LL TAKE 
US TO THE THEATRE © 
OR THE GOLDEN — 

YEAH, BUT SIMON! THE GIRLS 
MIGHT JUST END up GETTING 
VICTIMISED IF WE Do THAT ./ 

THAT'S ABSOLUTELY DIABOLICAL’ 

WE SHOULD COMAAIN TO THE 

MOTHER SUPERIOR / 



S60? TELL THE OLD 

BITCH ANY WAY 

AUNTIE MARY 4 

| THINK SHE'LL PROBABLY ASK 

US IF YOUR PARENTS KNOW. 

Ok, SO THE MOTHER SUPERIOR 
SEES YOU AS TROUBLE AND 

SEES US AS TROVBLE.... 

WHICH THEY DO , BUT THEY 255 

DON'T BELIEVE You, RIGHT ¢ 

...-AND SHE STOPS OS YEAH, YEAH 

SEEING You, STOPS be iaae OH, GET (T./ -WHAT 
EVENING PASSES, MAYBE < SHIT / CAN YOU DOC 

~ AW, LET'S JUST 
LEAVE IT, MAGGIE / 



YOU CAN GO EASY CALLING SAINT F 

FRANCIS A SHEEPSHAGGER, MAGGIE. 

Nor JyST SHEEP 

UNCLE SIMON, GET IT 
RIGHT / —ANYTHING 
ON FouR Lé6s / 

HE WASN'T PRoup/ 

SES Ors 

WELL, THANK YOU TARA! 
WE LOVE YouR COMPANY.’- You AND 
MAGGIE WILL HAVE TO COME AND 

= VISIT US ONE WEEKEND! 

ks 
ee Soe 

=. = oe ip 

THIS IS GORGEOUS , MARY! 

THANKS A LoT! 

VEY 



STUFF O'YOU WRITE, 

BUT - How CAN YoU 
NOT CARE ABOUT 

| 

WHAT, ABOuT WHO? SLIM? 
HE'S TOO 

RACISM 
AND THAT= SELF- CENTRED 

( JusT THINK STUFF 

‘EM! \'VE GOT ENOUGH ON ME PLATE TRYING TO BE A WRITER, TRYING TO BE TRUE/ | MEAN- 

TO Nonce / 

WELL | 
HATE IT! —- 

IT'S SO 
MINDLESS / 
ALL THESE- 
THESE, ACH /- 



AMUSING . 
BUTLER / 

~. VERY WELL. 
YOU wit (dys TEAS NT 

DETENTION FOR INDEFIN( TE 
THURSDAYS UNTIL WHOEVER 
PID THis is REVEALED / 
DOVBTLESS YOU ARE ALL 

AS GRATIFIED BY THIS 
AS BUTLER/ 

YOU SEEM To 

FIND THIS VERY 

-++SOMEBODY COULD HAVE 
BEEN KILLED! THAT TAP was 
UNSCREWED YESTERDAY AT 
HOME TIME! (F ‘OUT A 
MATCH THIS MORNING — 

IN SOME WAY? 
a 

PSST! ov SPO6GY/ 
SHALL . SHOW; You 

How i OID ite 

—JVST Yoo, 
SPECIAL Eye 

COULD iT BE THAT 
YOU'RE CONNECTED 

WITH THIS TOTALLY 
(IRRESPONSIBLE ACT 



NOW THEN . THE 
WIMSHUR ST 
MACHINE .... 

\, _SPOGSON /?!? 
Le 





YEAH, WELL . | WISH WE 

\ 

—_ 

WERE GOING TO MARY 

AND SIMON'S INSTEAD. 
i, 

| 

; eal 

Sy \s : ‘ae 

—_ 

- i 
J, 

- 

4 y a \\9 

\\\) 

ANN N\ = 
\ 

ae 
> 

\ \ 
IN 

eS Z 

——_ NOT TO WORRY. CH 

Zz aA AT LEAST WE'RE OUT ie 
| THE WAY OF THE Fa 

Pawel | HALL. MARY'S 
Za = ‘ 

\ y \ 

(GAR UGH! — ve 
GOING OUT WITH A 

I'M SURE HE'S VERY NICE 
MAGGIE. WHERE DID YOU 

SAY HE WAS FROM? 
TAKE NO NomicE, MAGGIE , = HE'S 

ONLY LOOKING FOR AREACTION. 



No. (‘M SURE HE HAS 

THE oDp LITTLE JOB 

ON THE SIDE 

TO HELP ouT/ 

HE WRITES. HE 

DOESN'T MAKEA 

LOT OF MONEY, 
HOW CONVENIENT. AND 
WHAT DOES HE DO DEAR? 

YES. Esme 

DOES, MRS. BUTLER. 

I'M SICKOF THIS. THISIS 

THE MAN | LOVE You'Re 
TALKING ABOUT... 
7a 

YEAH, | KNOW, 

THERE'S A WORD 

FOR WOMEN LIKE 

WOMEN LIKE- < \N 

HOW OLD 

ARE “(OU 

ANYWAY ? 



MAGGIE, |'M REALLY, REALLY, 
REALLY sorry/ Even [ DIDN'T 
KNiow LEE Coucpn BE SUCH AN 

Evit UTTLE SHIT@AG!/ 

| DON'T HAVE To PUT 

UP WITH THIS’ — THERE'S 
SOMETHING WRONG 

WITH THIS LOTLE 

CREEP/ 
HE'S 

QUITE 
(MPOSSIBLE, 

WOULDN'T BRING YouR 

AL! BABAR 

ROUND HERE. 

—TI DovRtT ie 

LEE Wovurd Take 

TO HIM. 

j 

WAT wpa! 

LET'S JUST GO. 

THERE'S NOTHING 

KEEPING US IN 

~THLS PLACE V v.(1L 

Ki ( q = 
(mI Be 



BABAR THE ELEPHANT < 
HOW OLD ARE You, 

SPOEEY2 

EXACTY MY POINT, 
MISTER SPO6SON ! — 
ANO WHAT WAS iT 
DOING IN YouR DESK 

NO, BUTLER , PLEASE? 
IT'S FROM WHEN 
WAS LITTLE / 

BOTLER! 1T- BUTLER, 
PLEASE! PLEASE 
GNE (T BACK! 

You KNOow PUMBO 
 f THE FLYING ELEPHANT? 
EB wWEr_r — 

BOYS wit BE BOYS WILL BE BOYS ANoTHEY wILL 

BE SILENT! THEY WILL ATTEND TS MY HISTORY LESSON, 

awe 06 

Men vn OTT OL YC, | 
ee 

j /immaemmar aes | 
———— 

Se = 

BS Shey 

BD / \weerce Ayn 



GOOP LORD! AK! You ARE THOUGHTFULLY AWAITING THE 
SILENCE! ? / LESSON! You ARE REFLECTING, No DOUBT, ON 

| THE WORDS oF ELLIOT — * TIME PRESENT AND TIME PAST ARE BoTH PERHAPS PRESENT IN TIME FUTURE | AND Time FUTURE CONTAINS 
TIME PAST.” _ any RIGHT 2 

Fis es 

ant )) 

GALILEo GALILE!. Soop, 
BUTLER | TELL ME MORE. 

ye go 
Vee SIR, THE CARDINALS 

AN’ THAT WON'T LOOK | 
THROUGH HLS TELESCOFE , 

SIR! THEY WANT TO 
BeEvieve ins THE CRYSTAL 

SPHERES AN'ALL THAT! 

TO BE AT THE CENTRE OF 
ame aces: YP: 



PERHAPS THE CARDINALS WERE RIGHT, AFTER ALC / DID WE NoT ALL 

BEAR WITNESS To THIS ERUPTION oF CURIOSITY 

BUTLER. HERES 

IN OUR FRIEND 

(S NOT THIS AS GREAT A MiACLE 

TEARS OF A STATUES 

— AND 

EYE-NIE, THEN. 
THATS HALF- 

WAY TO 

BEING 

A PAK(/ 

ITS LIKE GETTING BLOOD CUT OF 

A STONE, NORMALLY GETTING YOU 

To De YOUR HOMEWORK, AND ALL 

OF A SUDDEN YOU'RE GOING 

OVERBOARD CNTHIS = 

THIS PAKI/ PAKIZ 
| /—\ GALILEO? 

DAD, WHAT'S UP 
WITH YOUE YOU'RE 

ALWAYS HASSLING ME 

TO DO MORE WORK, 

AND NowW1 AM poi NG, 
YOU'RE GIVING ME 

A LOAD OF EAR- 

ACHE / 



LL GIVE You EARACHE 
YOU CHEEKY YOUNG BUGGER / 
AN’ ("LL TELL You WHAT- 
| KNOW A BLOODY wiIND- 
UP WHEN | SEE oNnE.’ 

BLOODY KIDDING ON 

YOU'RE STUDYING — 

WHEN ALL You'RE 

DOING 1S TRYING 
To 6E CLEVER / 

SGuLe! < OAD, LISTEN To ME, LISTEN TO ME! SPANT/Z LisTeEN, 
('M GENUINELY INTERESTED IN THIS STUFF, RIGHTT SEE, DAD, THEY 

WOULDN'T LOOK THROUGH THE TELE SCOPE, RIGHT? IMEAN iT WAS 

THERE , NN FRONT OF THEM, BUT THEY WOULDN'T Look! 



SO? THAT'S ALL 

HUNDREDS OF YEARS 
IN THE PASTS 

| KNOW, BUT - P’RAPS 

\IM GETTING To BEA 

PAST-FAN! Like 
SOME KIOS ARE — 

\ gz We 
— / 

THE FAST SHOULD BLOODY WELL 

BACK WHERE | 

YOU KNOW WHAT 

OH, | SEE — WELL, 

CEs 



YOU USED TO 
ENJOY THAT AQUAROBICS, 

DIDNT YOU, TARA~ 
YOU AND JENNY? 

VALI 
SHH LG) 

: | 

YM 
q 

te , 
52 dire 

N 



| DUNNO WHAT PUT YEAH, WELL.... NOW SHE 

HER OFF GOING... WON'T GO.... 

__( \ DIDN'T THINK YOU 
-—\ WANTED HER TO, LEE~ 

NOT REALLY.” 

oes —-# 

. rE Y Sepiek 
| 

SS SO YOU WON'T EVEN 

TELL YOUR OWN BROTHER 
WHAT HIS WIFE'S UP To... 



(NEVER SEE JENNY FROM 
ONE DAY TO THE NEXT, FOR 
GOD'S SAKE! YOU KNOW 

THAT! 

IT'S PROBABLY NOTHING, 
YOURE JUST WORRYING ABOUT 

YOUR COURT CASE THATS ALL. 
D'YOU WANT ANOTHER ONE @ 

BETTER 
WHEN YOU 
WERE 
FRIENDS, 

1 CAN'T BELIEVE | 

SAID THAT EITHER. 



GUESS WHAT TARA! ~ FOR 
THE FIRST TIME EVER , | CAME 

RIGHT OUT AND TOLD LEE 
WHAT [| WANT! 

WHAT COULD HE SAY TARAZ ALL HE HAS 
TODO IS PUT GARY TO BED, AND HE CAN'T 

USE THE OVERTIME AS AN EXCUSE, 
NOT ANY MORE/ 

JENNY! 
HOW DID HE 
TAKE IT 

ALL RIGHT 

EVERYBopY! 
FINDA SPACE 





YEAH, IT'S GREAT, |T REALLY 

GOT To ME, IT’S SO 

HYPNOTIC” 

COMING 
AGAIN@ 

YEAH, OF COURSE! — 
| FEEL LIKE A iS 
NEW WOMAN: ATS 



HE'S GONNA BE A BLOODY 
LAWYER WHEN HE GRows 
UP. THAT'S IF | DON'T 

KILL HIM FIRST 

NO, \'M NOT, AM |¢ 

OF COURSE POOR 

OLD BLOODY JENNY 

HAS TO DO IT, 

NORMALLY / 

TESTING YOU ouT/ 
-HE'LL SENSE 
You'RE NOT 

\ USED To 1T/ 

You KNOW IT'S NOT EVERY 

BLOKE WouLD LET HIS WIFE 
esha se GO SPLASHING AROUND WITH 

A LOADOF LESBIANS— 



LOODY WELL KEEP 
oe BE THIS, TARA ! WAIT, WAIT, WAIT, ‘ . _ ‘ 

YOu'VE DONE ENOUGH eh thee? ON! - 
INTERFERING IN ME s sen Ms oe 

A ASirist ING MARRIAGE Md 

AND |'M SORRY/ 

| REALLY, REALLY APPRECIATE 

THIS, LEE . THANK YOU. 1TS GREAT 
FOR ME,AND | JUST WANT To 

CARRY ON WITH IT, THATS ALL. 

NOBODY'S ARGUING 

WITH THAT, YOU 
DAFT cow! 
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—ITS A PARADIS. 
—AND WHAT IS IT 

Ae 

Ze 
THE GEST IN 

MEDIEVAL 
ROLE - PLAY 

WAR 
GAMIN 

YER GONNA 
HAFTA GO DOWN 

\ 

: AN’ FIND ‘IM,LEE / ‘ 

\ 
tun \ 

Wt, 



DON'T TELL ME (TS 
"ALLCOOL, DASSER/ 
THERE'S A Lot 

THERE'S ISN’T LEE’ THERE'S 
HARDLY ANY IN TODAY. | DUNNO 

2x WHY You'VE BOTHERED OPENING.‘ 

\ 
if | Nil (\\ 

‘| 

eae i'l. GIVE YoU 
ee “LEAVE OFF” 

OH! YOU KNOW ALL ABouT (T/— 
MAYBE YOU SHOULD COME IN WITH 
ME AND MY OLD MAN/ — You 
COULD ADVISE US ON THE DRUG 
ADDICT MARKET, PASS. WHAT 

DO YOU REC KON? 

Ah 

rT 

Rae 

ar 

AN' THAT ROPE BRIDGE WANTS 
LOOKIN'AT BEFORE HALF OF 
CAMELOT GOES TRAMPLIN ‘ 

ARE TH’ Y. WELL I 
DION'T SEE ’EM. 



SS Y 
iy 
/ 

Z 
O 

Z 

NO WONDER ALL THE SIR GALAHADS LOOK AT THE STATE oF ‘IM! pAY-GLO THINK IT SPOILS THE EFFECT T-SHIRT, TOP KNOT, SPLIFF BEHIND 
‘ISEAR... 

a a3 OH, HE'S ALL 
/ \ Gx pron ¢ 

cae Hi) | exces ane ' (CS f) OUT OF THE(R 
P e] Ol WN Vy) BRAINS ANYWAY / 

(a) 

CHRIST, DAD! SINCE WHEN weRE YOU 
SUCH A BIGLIBERALZ -1 Don T 

REMEMBER. YOu — AW, ITS BEING A GRANDAD Does (tT YOU'LL BE THE SAME.... 
HOW'S THE MISSUS@? 

RC 
<— 

DX 
SS 

~ a 

A 
BES Sw 

WN SSS 

—— = 

—_ 



MY DARLING SISTER 
DAD, NEED | Go oN? 

VLL TELL YOU WHAT, SON, AND DON'T 
EVER MENTION THIS TO YOUR MOTHER... 

-- BOT | SOMETIMES WONDER 

\€ TARA'S EVEN MINE / 

THEY 

Ve i, 
THATS IT, DASSER-LET )/ 
THE WHOLE CouNTRY \ 

KNOW. \ ) | | 

= (| 

% ye I 

ES 

GC)! BACK TO THE / 
wre OFFICE? 

va] 



DASSER'S RIGHT 

WE COULD BE 
MAKING More 

\\\{I 



THIS PLAYING WAR'S 
JUST HALF THE STORY ./ PAD THE BOOKS .THE COMPUTER GAMES. 

THE HEAVY METAL ¢€fD’s. COSTUME HIRE. 

—HE'D SHIT HIS LOAO, | KNOW THAT. 
THE MONEY'S IN FLOGGING A LOAD SO WHAT WE DO 1S — 

5 OF JUNK, ANDO FOR THAT WE NEED 
ZB A SHOP 

aS =7 WE'VE BEEN 
\ ' BA THROUGH ALL THIS 

WITH EWRANK, 
LEECHED — 

DON'T COUNT ON ME 
LISTENING To ANY 

WE'LL BOY THE LAND, RIGHT © 
HE CAN'T MOAN THEN, CAN HE? 

ANO THEN WE'LL OPEN A THEME 
PARK, EH, SON? BUTLERWORLD.’ 

NN 
— ~ 

=" 

VANE EELUE AW, GET OFF YOUR HIGH 
HORSE DAD! WORK IT OUT! 
CHEAP LAND! (M ON GOOD 
MONEY / THERE'S BOTH OUR 
HOUSES, AND EXBANK IS 
DYING TO GET SHOT! 

4 
SS 



AND WE CAN JUST KEEP QUIET 
ABOUT OUR PLANS YNTIL WE 

GET OUR HANDS ON THE LAND 

WHAT HE'S BOTHERED ABOUT 
1S DEVELOPMENT, THATS ALL / 

WE'LL PAINT HIM A PICTURE INSTEAD.... 
SHINY NEW TRACTOR , A FEW NICE NEW 
COWS. HE’LL COME IN HIS PANTS / 

| SOMETIMES ASK 
MYSELF IF | 
BROUGHT You 

UP RIGHT,SON ! 



«. AT ODYALECTIRIC 
SINCE { LEFT SCHOOL, 
MORE OR LESS. 

... UM VERY SECURE 
THERE ,ANDI CAN GET 
OVERTIME FOR THE 

NOT THAT HIS MISSUS 
WILL THINK MUCH OF THAT, 

WELL, [T DOES AMOUNT TO A SECOND 

MORTGAGE FOR YOU MR. BUTLER , AND 

IN THE CURRENT CLIMATE WE HAVE 

TO GUARD AGAINST OVER ExPosuRE 
BLT PROVIDED THE INCOME [S RELIABLE 
AND THE OVERHEADS LOW ONCE You'RE 
UP ANO RUNNING AND You CAN MEET 
YOUR PROVECTIONS, IT LOOKS LIKE 
WE CAN OFFER YOU THIS FACILITY 
TO DRAW BOWN AS REQUIRED. 

SUBVECT TO THE NUMBERS COMING 

IN AND WIPING THEIR FEET , 
OF COURSE. 



HE LOVED IT. 

AND THAT MEANS 
WE'RE POSITIONED 

TOMAKE SERIOUS 

MONEY. WE CAN 
BE A PLAYER INN 
PROPERTY INA 
YEAR OR TWO, y 
JUST YOU SEE - 

DUNNE KNOWS 
THE ONES TO 
BACK, MATE / 

SO THAT WAS DUNNE 
SAYING HE LovED IT2 

WANT A COPPA, DAD? 
~ GET USA CUPPA, 

.... WE'RE LOOKING AT NEXT SEASON 
TO BE REALISTIC, DAD, RIGHT? WHAT 
WE DO NOW (S GET ALL THE MUGS 
ON BOARD, READY FOR THE OFF / 

’ 

SO, LET’ SEE, WHATS THE 
NEXT STEPS —-EWBANK’S 
SORTED, THE BANK'S 

SORTED — 



WE'RE GONNA HAVE 
A SHOP AND WHAT NoT, 

OH,4OU KNOW - 
THE ROLE PLAY 

A SHOP? - | WOULDN'T 
MIND WORKING UP THERE ! 

SO HOW'D YOU GET OLD MAN 
EWBANK TO CHANGE HIS MIND 2 

ene 

HE'S NOT AS STUBBORN 

AS YOU MIGHT THINK.” 

NOT WHEN HE DOESN'T KNou) 
WHAT'S HAPPENING, HE‘S NOTZ 
-AND BY THE TIME HE'S SOLD 
US THE LAND, IT'LL BE Too LATE / 



THE WOODS, GIRL, TO US 
THEN WE GET PLANNING 
PERMISSION AND OFF WE 60. 

\S THE KETILE 
BOILING YET 2 

ANYWAY. (VE GOT 
TO PUSH OFF. 

AT NINA 

Se oe ey. BZ ip I a 

YOU, RIGHT ¢ 

——— 

WE'RE BUYING THE We CERTAINLY ARE /— \\=/z 

WOODS, BoB. US AND ae LEE'S IDEA! CREDIT - 7 be 
@' : : WHERE CREDITS DUE! hi) 

I 

ae \ tos 

we oo 
ve ye 

’ . . 

vw ; A Ne i ———=—l 5° 

; B Gene 2G Naa ELAS Wiles ertdlee dul Lue wv eS 

: —-AND 
DONT TAKE ANY NOTICE OF 

"IM, JENNY, Love 7 — E'S ALWAYS 
BEEN MOODY’ 





OF COURSE | DON'T, 
ieee | JOST~ WHAT 7 ~ 

“YOU OUST * 
OH, NEVER 
MIND, 

THAT'S ALL TARA'S TALK , 
ALL THAT OLD BOLLOCKS ” YOU'LL BE BACK DOING OVERTIME EVERY 

NIGHT. ("LL BE BACK STUCK AT HOME 
ALL THE TIME. JUST WHEN | START 
DOING THINGS For MYSELF, FEELING 
LIKEA~ A PERSON AGAIN 7 

| KNEW THERE WAS NO 
POINT TRYING To EXPLAIN | 
OUST HAVE IT YOUR OWN 
WAY, SAME AS ALWAYS, LEE, 

SAMEAS BLOODY ALWAYS. 
DON'T WORRY YOUR HEAD 
ABOUT ITZ 



YOURE WRONZ> vEN/~ 
| DO UNDERSTAND /~ 1AM 
LISTENING/ ~ YOU'RE STUCK 
IN THE HOUSE, RIGHT 2 YOU 
WANT TOGO OUT MORE @ 

HERE. HERE, LOOK, 
JENNY, TAKE THIS . GO ON OUT TOMORROW AND GET 

YOURSELF A NEW OUTFIT. SHOES, BAG, 
THE LOT’ THEN AT THE WEEKEND WE'LL 
GO TO THE PICTURES, HAVE AN INDIAN ./~ 
CLUB IT IF YOULIKE/ OK. JEN? = QK.2 



Diana RAWSS- 

SMS 
AISNS3 

VHAT ISS YOUR FARRINERS 
FAVOURIT Musick To 
MAKE LIVE To 2 

Csingle? Long Player? 
Compact, 70°12" 2) 

The william 
Tell overture 
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Dom Morris 

SAD lot 
Self-published [in a tiny print run}, 1998 

The Sadist strip evolved from doodles in school notepads, 

via fanzine Lobster Telephone to national circulation in 

Deadline magazine (home of Jamie Hewlett’s Tank Girl). 

Mi atcmaalict-lelVZ-laleeln-tomolae- Revol else) Cololol-YoMant-tell-Mantere|Ular-lale 

his strangely inhuman minder in a near-future UK, it 

collapses pop culture, kung fu, sci-fi, cars, guns, gore 

and weirdness into a single bastard hard core. Famously, 

a Princess Diana-type character died after a high-speed 

car chase, several years before her real-life counterpart. 

Of the minor celebs parodied in this episode, Rod Hull 

then plunged to his death whilst fixing the roof, and East 

17's Brian Harvey somehow managed to run himself over 

Namal smo\W iano] es 

“Perhaps a break in publication was for the best in light 

of this chilling medusa touch’. These days |'m a video 

artist and animator, but the Sadist characters are alive 

and well in my head and evolving all the time. Harry will 

return!” - DM 

MVVAWALate] aa Asrelelciereolan) 
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HE TRAVELS QuicKLY 

HE HAS PURPOSE 

HE COMES 

OVER WATER. 





LAUGHING 

TRACTOR 

Vodka 
BELARUS 

Lhd AE mantras I Ame 

HE WILL SAVE 

THE WoRLD 

\ Vs 

Wn" 
xy 



CARMEN?, COULD You ASK 
SECURITY To BRING THE 

CATTLE PRODS TD THE 

ROOF GARDEN 7 

THERE'S A HUGE, BALD 
INSANE PERSON v? HERE 

“THAT'LL BE HARRY SADIST, 

a MAAN, HE WORKEO FoR 
YouR BROTHER A 

COUPLE OF YEPRS AGO 



HERE'S Your “a 
4APPYMEAL, SIR e th SQUA—SH BANANAS 
ae 

Donte FORGET Your up Huis ARSE! 
JOPPER AND FLY tm PULL THE CoRO 

TALKING TOY TIKI, AND IT SAYS A 

HOPPER ano FLY +, 
CATCHPHRASE. 

WELCOME To THE R: TAPE LoAD- 

TELEVISION CENTRE, ING ERROR. 

THis iS A REST: 

RICTED AREA, 

PLEASE GIVE - 

I'M DELIVERING THIS 

BAG OF KILLER ORUGS 
TS THe PoP STARS. 

THIS DRESSING Roan'S FACKING TINY 
BULLSEYE'S GETTING CLAUSTROPHOBIC! 

You'> GETTER SORT THis OR You'LL. 
BE NEEDING A NEW LEAD SNGER 

a HANINGA LOW 
BLOOD SUGHR monENT, 



YovuR SISTER SAID You WERE HERE. 

1S SHE RUNNING THINGS Now ? TRE MUSIC INDUSTRY iS IN TER- 
MINAL DECLINE AND IT'S TAKING 

ME WITH IT. 

TM ON PROZAC, 

TVE LOST THE 
WILL TO UVE » 

TLL TELL You 

I Taw THe most ALARMING inDicATOR 

OF MY MENTAL STATE 1S That 

TM ACTUALLY 
QUITE PLEASED 
%O SEE You. 



IT WAS TRE HEADACHES. TABITHRA’S TAKEN CoNTROL OF 

THE COMPANY WHILE TIM 
I COULDN'T CONCENTRATE : RELEGATED To DEALWG WITH 
AND STARTEO MAKING BAD PUNKS LiKE BRIAN. 

DECISION S. 5 

BUSINESS DECISIONS 

TuiS BRIAN GUY 

SOUNDS LIKE A 

REAL SHIT THROWER, ARE You Two SUPPOSED 
To BE ON THIS SET? 

WE'RE ON-AIR IN TWO 
Hou WM- 

SHE SAYS KILLING Petre. 
THE TALENT 1S 

HOW'D THEY LiKE TO 
BE KILLED AND EATEN 

By,..ER, BIG MONSTERS. 
OR SOMETHING ? 

THERE'S MEAT 
IN THE STUDIO / 



YOURSELF To BLAME, 
How MANY WAS IT 

THIS TIME? 

'T SAID SOMETHING ABOUT 
BANANAS LAST Time. 

8 

YOUVE SNORTED You SEEM STRANGELY 

ALL my CHARLEY! ATTACHED To THAT 
ROTTEN HAPPY MEAL 

eal 

I USED (TV To BEFUPOLE 
THE SECURITY ROBOTS. 

AND WHATIRE You 
Looxin' AT You 
STREAKS OF PISS!? 



Ar | 
How'D You Like THAT Tuen, 3 SS 
YoU FURRY MOTHER FUCKER? We, ase 

\\ 



YOURE CAMMN' WITH ME 
You GIRAFFE BrrcH! 

5) 

¥ 

v 

f 

eg 



Re gl MAIM'S BEEN SITTING UNDER 
A TARPAULIN FoR Two YEARS. 

nee Etat WAS GONNA GET HER 
De OU’ Cr A SERVICED THIS 

SEAT 
v5 BA 

Sane 

ALL \S NoT YET LOST, HARRY, WE CAME 

IN THE COMPANY MAGNACOPTER. 

WE'RE PURSUING A 

HOT- PINK JAPANESE 
DRAGSTER 



WHAT THE DEVIL 

1S THiS, HARRY? 

SEEMS To BE CARVED FRom 
BLACK MARBLE OR SOMETHING 

BUT I CAN SEE CiecuITs 

I Juice Har 

DAMN DOG AND TW 

GONNA TIVICE-UP 
BRIAN WHEN T 

FIND HI! 

TAKE US. Down 

COVERTLY, 



» 

LISTEN, I'M TAKING 
THE ZAP GUN. 

“KILUNG THE 
TALENT 1S-" 

+ COUNTER - 
PRODUCTIVE " 

THAT LITTLE SHIT 

SET HIS DOG ON MY 

HAMPTON &0 vio- 

“LATED MY VEHICLE ! 

T'LL PRY You Not 
TO MURDER HIM, 

JESUS, I GUESS 

PROZAC HAS ALOT 

TO ANSWER For, 

Tey Five GRanD 

AND I'LL CON - 

-SiDER IT. 



g I'LL SNEAK RouND THE 

BACK AND SURPRISE HiM 

i 0 
{h 
+ 
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BERK inh WININY WITH T 
HOMBIRGE €e !! 

(OFS ZE +XST STALKING 
WE PRE too? 

I VERE To Hei Bes f THIS IS SOME NUT'S B£e~ CuTING 
FASiZED Camcess BK é : HIGH - END CELEBRITY PuOTOS CUT 
To TKE STOIC Fe - Ms, c , (*SDNESS CF CDOHELLO 4G22WES 

AND STICKING ‘EM ON 

THESE LiTTLE- 

Ke, off + 2 
Zz 
Zz 

Tuts One's : 4 WEVE GOT ABQIT THRTY 
: . WOT! PUNUTES BEFORE MY ey BOSS : + SHOW GEES W- wR. 

pol Tank I Know 
How To GET US OUT 



KNOW," PUNCH IN) THE 
IT Taiwk Hat 

NOSE HAS HELPED 

CLEAR MY HEAD 

TODAY we're TAKING To 

FAILED VENTRILOQuUISTS 

WHO WANT TO TAKE 
OVER THE WORLD. 

Tanne vS Now 1S 

ROD PAULE with 
HIS FRIENO 

e > 

S 
© 
Poe 

WE RESENT 8EING 
GROUPED WITH THESE 

DELUDED FOOLS , CANDIDA. 

WHEN SPARKY BECOMES 
THE. VOODOO KING You will 
FILL FALL DOWN BEFORE HIM! 

DION'T You USED To BE 
ROD PAULL IN THE ‘o's 7 

I HEARD ABOUT YouR NERV- 
-OUS BREAKDOWN ON 

4 ‘CaniDiDA Brown’ LAST YEAR. 

WOMEN WILL WEAR NICE 
DRESSES AND ALL MEN 
OVER S'2" WiLL BE 
PHYSICALLY KILLED!!! 

mm ©=YOU SAY NERVOUS BREAKDOWN, 

SPARKY SAYS ENLIGHTENMENT. 

Do NoT LAUGH 
AT THE TRIFLE ;- 

IN IT 1S HIDDEN 
BABOON with RIFLE! 

Yea! - WHEN I CLocKxED 

WE'RE GoING To 
SACRIFICE THE BIRD 
WIV THE BIG LEGS 
AN' TAKE oveeR 
THE EAeer !! 

You WIV VAT HUGE 
FACKING MONSTER I 
KNEW THE APOCALYPSE 

WAS ‘ERE! 



) a) 
tx ¥ , 

YOU KNOW WHAT'S I WASN'T GONNA EAT 

IN THOSE BURGERS THE DAMN THING. 

I DUST USED IT To 
BULL'S TESTES, CONFUSE. THE SECURITY 

EYELIDS AND 

SXIRAPINGS FROM 
THE ABATTOIR 

How'® You LIKE IT IF 

SOMEBODY MURDERED YOU- 



You SEE NOTHING, MR. SCENE ! 

SPARKY HAS BLESSED ME WITH A 

MAGIC BRAIN wit WHICH I AM 

SLURREPTITIOUSLY CONTROLLING 

MANY OF THE NATION'S MOST 
WEALTHY AND POWERFUL FIGURES. 

You, SiR, ARE OWE OF CoR 

UNWITTING PAWNS! 

Look INTo MY 

EVES, m@, SCene! 

I CAN GAUGE Your 

VERY SOUL AND REVEAL 
YOuR MOST INTIMATE 

SECRETS !! 

— 

7 GE 

BRIAN! - BRING FORTH HIS ‘ss ; 
LIKENESS From THE CELLAR! SOME FFING BAD'S 

; aly GONNA 'APPEN WHEN 

‘E CALLS FoR THE. 
Voopeo DOLLS! 

IS THis wat 
You WANT, 

You FUCKING 

SuiT PuMP? 



WHAT THE HELL 1S THIS P 
THE. SEVEN DWARFS 
ANNUAL REUNION?! 

wer 

T'vVE BEEN FEELING GRUMPY 
ALL MORNING ANO THE GOOD NewS IS 
HE won't BE PRESSING CHARGES! 

It'S AN ELONG- 

-ATED FREAK! 



AND IVE GOTA 

BIG COCK- 

BoT BETTER A LITTLE ONE THIS FEATHERWEIGHT 
WHICH WRIGGLE THAN A HOMUNCULUS WANTS ME 

EARGE ONE SiH ShEER: To Lick HIM IN THE RING! 

ME WARN You THAT I 
BE UNDEFEATED IN 

FO THE BOXING ARENA!! 
8. €o ° 

a fa Cae Gt 



JAMOND-ENCRUSTED 

DUSTERS, SucKkER! 

ENIDENTLY IT'S ALL 
IN THE WRIST ACTION 

oie 



S 
. : 

WEA DO THE 
CHOPPING! 

WE Do THE iM ie 
GUN BUSTING | + — ) )) ) 

| 
| THe pe 

CuTLASSs- 



Qe WARS 
\ Le . £ ey 

‘ 7 

ee Ce 

"WHO'S THE Black 
PRINNATE DICK THAT'S 

A SEX MACHINE. 

TO ALL THE CHicKs 7/" 
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STARS OF SHOWBUSINESS 
ARE THIS MORNING 

ATTENDING THE FUNERAL 

OF TRAGIC PoP STAR 
BRIAN HARROW 

HARROW'S BoDy WAS FOUND 
HANGING AT HIS EAST 

LONDON HOME LAST WEEK 

Pourice BELIEVE THE 
SIWGER DIED WHEN A 

BIZARRE SEX ACT WENT 
HORRIBLY WRONG, 

THOUGHT You'D 

BE GUEST OF 
HONOUR, 

el] eee = 

ie 
me ees E 

bi 

SCENE Took HIS 
SISTER AND T Don'T 

THINK SHE LIKES ME. 

\ 

Lihat 
ihe 



TI WANT To THANK You BRIAN MIGHT'VE BEEN A 
FoR THE FUNERAL, VIOLENT LITTLE NAZI 8UT,,, 

HE NEVER INTERFERED 

WITH NO CHILDREN. 

I HAVE SOMETHING For 
You AND THE CHILD, 

MRS, HARROW. 

THESE ARE THE 
WINNING NUM@ERS 
FoR NEXT WEEK'S 
NATION ALL 
LOTTERY 

(T'S GOING To BE A 
ROLL-OVER TACKPOT- 

TRY NOT TO SPEND 
\T ALL ON Cocaine 

yp Good Lua B 

YoVE Got TW CONVINCED You | 4 ¢ SOME NERVE, 4 AND TuaT 'sapist! 
TURLOUGH . CHARACTER Had ff DON'T BE 

SOMETHING TO Do ABSURD. WITH Bean's DEATH > 



“BRIAN'S DEMISE WAS 
A TERRIBLE SHocic 

THAT'S SOMETHING FoR YouR LAWYERS To 
“TALK To MY LAWYERS ABOUT, TURLOUGH. 

BUT IN TRE MEANTIME, 
SIR ELTON is HEADING THiS WAY, 

BUT T Thwk IT HAS 
HELPED JOLT ME OUT 
OF MY DEPRESSION 

MY HEAD HAS CLEARED AND 
IT FEEL WELL ENOUGH To TAKE 

CONTROL OF THE COMPANY 

AGAIN, TARITHA.” 



YOUVE MADE FOOLS OF 
US ALL, ROD. 

Yoo SAID SPARKY WAS THE 
VOODCS KING BUT !T wAS 

A PUPPET ALL ALONG! 

WHO SPEAKS TO US THROUGH 

HIS ENCHANTED LIKENESS. 

HE Witte TELL US wwAT 
TO Do wiTH you! 

SQUASH BANANAS 
UP HIS ARSE! 

<a es 

A 

A - 

=o 

im 

DOM MORRIS © 1998 
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whips 



Paul O’Connell (with Laurence Elwick) 

THE SOUND OF DROWNING 
The Sound of Drowning #11, self-published, 2008 

In Happy Daze, Doris Day is a post-apocalyptic Avon lady, 

travelling around America’s atomic wastelands offering 

makeovers to survivors (the perfect nuclear family from 
TV's Happy Days). It’s a feminist Mad Max in the style of 
a 1950's B-movie. An aborted sequel saw Doris in Las 

Vegas, upsetting the misogynist rule of a radioactive 
rat pack. 

Charlie Parker “Handyman, illustrated by Lawrence 

Elwick, ran as a serial for several years in free music 

newspaper, The Stool Pigeon. An alternate-reality Charlie 
Parker has no skill with musical instruments, although 
everything he touches still turns to jazz. 

“The idea here was to take an iconic scenario and put 
Charlie into it to see what happened. We're both big 
fans of old silent comedy. Having our Charlie ol at-Talarcieiare 
another, it's very Chaplin-esque. Although the image of 
a group of construction workers having lunch on a girder 
high above New York is well known, the final image, of 
Charlie lying alone on the beam listening to a radio, is 
=) Cols oF It Te Mo) ale g-t-] to) are) Cole le-To) ap 

“These days I’m working on stories for younger readers, 
with artists Lawrence Elwick, Nelson Evergreen and Lord 
Hurk, doing my best to inject weirdness and darkness 
back into children’s literature!” - POC 

www.soundofdrowning.com 
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NOW, 
WAIT A 
MINUTE! 

WHAT DO 
YOU WANT 
WITH MY 
WIFE? 

I'M THE 
EASTER 

BUNNY At THE 
END oF THE 
UNIVERSE! 

WHAT’S 
UP 



. ACTING 
LIKE SOME 

YOU CAN’T 
COME BARG/ING 

IN HERE LIKE 

IF ANY- 
ONE’S WALKING 
AROUND PACKED, 
FIRST THEY GOTTA 

ANSWER TO 
>. ME. 

NOW 
YOU'RE IN 

TROUBLE LADY. 
YOU'VE WOKEN 
UP THE FONZ! 

ONE STEP 
FURTHER AND 
IT’S GOODBYE 
MR.WEENIE... , 

HONK IF 
YOU CAN 
HEAR ME 

FISHLIPS... 

KIND OF... f 
CAREFUL 
RICHARD, I 
THINK SHE 
MIGHT BE 
ARMED... 

WHO’S 

WOAH!! THE JENNIE 

HEY BABY, 
WHAT SAY ME 
AND YOU GO 

CHECK OLIT THE 
SUBMARINE 

RACES 
TONIGHT? 

HOLD IT 
RIGHT THERE 
NUMBNLI'S... 

SUCKING... 



“JOANIE! 
COVER YOUR 

EARS! 

I WON'T 
HAVE YOU 

LISTENING 
TO LANGLIAGE 
_ LIKE THAT! 

SNARL! 
SNIFF! YAP! 
YAP! YAP! 
YAP! SNARL! 

MARION, 

| IS CLEARLY me? is 
SHE /S «Fi a 

parce, Vy Zune Soon’ Listen 
ISN’T SHE? / WE G/RLS TO HER! 

WENT > ; 
UPSTAIRS. , 



IAN HOUR 

MARION!? 

IS THAT 
YOU? 

/ WHAT'S © 
~~ ? an 2 
COULNS 

ON? 

WOAH... 
MRS.CEEE!! 



IT’S 
CALLED A 

‘MAKE-OVER’ & 
HOWARD. ; 

BEEN HAVING A\ 
WONDERFUL 

TIME! 

DON’T BE 
RIDICULOUS 

MARION! 

I CAN’T 
SEEP i 

WHAT’S NA 
HAPPEN- 

ING!? 

AND 
NOW, JOANIE 

AND I ARE 
LEAVING WITH 

MS.DAZE. 



YES 
HOWARD, 
THAT’S 
WHY I’M 
LEAVING. 

MS .DAZE 
HAS BEEN 

TELLING US ALL 
ABOUT WHAT 
YOU MEN GET 
UP TO WHEN 
THERE AREN'T ~ 
ANY WOMEN 

AROLIND TO KEEP 
AN EYE ON 

YOU. 

I’M NOT 
VERY 

Ceti £ 

YOU SEE 
JOANIE AND 
I HAVE HAD 

SOMETHING OF 
AN EDUCATION. 

QUITE 
FRANKLY... 



MS.DAZE 
SAYS THAT 

NOW THE BOMB 
HAS FINALLY DROPPED, 

WE OF THE FA/RER 
SEX NO LONGER HAVE 

TO LIVE BY THE “ 
LAWS OF MEN... 

../N FACT, 
WE DON’T 

HAVE TO LIVE 
WITH MEN 
.ATALL! 

SA < 
FIRM HAND 
AND A SPARE 

Senor 
BATTERIES! 

SHE MAKES ~ 4 
A LOT MORE 
SENSE THAN 
asa) todos 

ID. 

MS.DAZE 
SAYS THAT 

IN THIS DAY 
AND AGE ALL A 
WOMAN REALLY 

NEEDS... 



DO THINK 
I'M DOING 
THE RIGHT 



AND YOU 
THINK THE 
BOYS WILL 

BE ALRIGHT? 
Ss 

IT’S TIME 
TO TAKE 
ACTION. 

AW, GEE, 
BUT I DON’T 

QUE SERA 
HONEY, 

CUNNINGHAM, 
6O PUT ON 
A DRESS. 

BE A GIRL 
RICHARD... 



SURE HOPE 
FONZIE LIKES 
THIS SHADE OF 
LIPGLOSS... 

YOU KNOW 
THAT WITH 

YOUR MOTHER 
AND JOANIE 

.. AND YOU'VE 
KNOWN ABOUT 

IT GOING ON 
FOR YEARS? 

BUT YOU 
NEVER TOLD 

ANYONE BECAUSE 
YOU WERE JUST . 
GLAD !T WASN'T -.. 

YOU? Y THAT'S 
: IT... YOU 

LET IT ALL 
OUT NOW... 

OH, 
RIIICHARD... 

 YOLLRE 
GOING TO 

BE MY SPECIAL 
BABY GIRL FROM 
NOW ON DON'T 

YOU? 

FEV EY x 
TELL YOUR 
OLD UNCLE 
FONZIE ALL 
ABOUT IT... 

WHY DO 
YOU THINK I 
SHAVE MY 

» TONGUE? | 
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Simon Gane 

LES PEINTRES MAUDITS 
(The Cursed Painters) 

Arnie Comix #2, Slab-O-Concrete, 1997 

“Not for sale to the rich or right wing, this is a 100 per 

cent DIY publication. If you think the colour cover equals 

selling out you can kiss my ass and work my shifts at the 

Post Office.” 

So read the short and snappy editorial to Gane’s second 

issue of his Arnie Comix, released through Slab-O- 

Concrete Publications - Peter Pavement’s (sorely 

missed] small-press powerhouse, based in Brighton, UK. 

So-called “King of the Punk Comics Aesthetic” [move 

oNV/=1 pt 30) 01 )VAa Vf Te al =s=s<00 Amico am alicme)mar-iccm- laren elolae(-laUal= 

obsessive style, Gane has gone on to [relative] fame, if 
faevenyelence)md0)a\-Meemt=] 0) el-Yo] eave iam ko] ome) al-1GmcmUlal-melm Cle-]eel(@ 

Classics: collaborating with writer Andi Watson on SLG‘s 

Paris, Gavin Burrows for All Flee! and Darryl (Psychiatric 

Tales) Cunningham on the graphic novel, Meet John Dark: 

Dark Rain, A New Orleans Story, written by Mat Johnson, 

and issues of Northlanders, for DC/Vertigo and IDW's 

Godzilla. You heard me. 

His sketchbooks, to be found on his blog, are a veritable 

wonder to behold. Go, seek! 

www.simongane.blogspot.co.uk 
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ROSALIE! FORGET ~~ 
Wes CHEESE. 

GM 
NORE WINE ! 

&: 

MAMA MIA} NOT You TOO! 
TOGETHER, YOURE =mPO5s-~- 
IBLE. Don'T GET TO 

DRUNK TONIGHT, GH? 

Ug 



= 

ERG. 
PAINT. 

= [o) 4 

om 

a oa < wv vw w H 

I WANT TO 

THE ASYLUM. 
HATE IT TH 



MAURICE, You. ae . NO NO, YOU ARE 
CAN out DRINK THE BETTER 

DRINKER peo. 

IT HAD ALC- 
OHOL CONTENT 



Shue k 4 
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EVER 
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ZN MY OWN 
PLACE ; 

, THEY'RE MINE, 
STAKE THEM he YOU BORROWED 

INSULTING FE p YoU FOOD, = 

ROSALIE, TAKE THESE = 
RETURN FOR SOME vine 
THEY'RE GOOD TROUSERS. 



Wl — RETURN MY 
De aid TROUSERS: 

—_ ~, 

ie 
“ 
a: 



we Polife sration, rve Delambre 

| i | ~} $ 
DEO. J 

| SO SOON? : 
a] ’ ; 

Os) 
OUT OF 
CREDIT, 

OKAY. THE 
USUAL 
TEST 

IF YOU CAN PAINT US A PICTURE 
FOR OUR COLLECTION, you AREN'T 
DRUNK ENOUGH To Bo DAMAGE. 







DEO, TT WASN'T 
RIGHT TO STOP 
HE CELEBRATIONS 

A }ausT OPEN AS 
GOOD COAT.| THE WINE. 

N MY TEETH 



TP DAVE A DRIIK - | X REFUSE To CEL 

You ARE A MURDERER. 

Re 

‘ et de 

/ | DESSINS 
yy de 4 Y 

Beara 
ALRIGHT, ys - el | 
TILL DRINK, digliani 
ELEBRATION. au 30 de, 2m hi ° 

YoU KNOW MY TROUBLE, DEO? 

WONDERFUL CLEAR IDEAS SNSIDES 
Bur = SUST) SAVE YOUR SOB 

STORY FOR 

CALMLY, I Toss 
TIS YOU ouT OF 

| ny HEART. 



JACKET. 2 Am 

Now GvE| ||| - | 
ME YOUR 

» \\ it 
L| i 

ae MENG be 
| _} WIoNTMARTRE' by SRE LONG i 

SIM on Gane S| 
| 
i 
| 
i 
} 
i 
i 
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Daniel Locke 

ERE oe FIs) SELLY. 
Green #4, self-published, 2007 

Having previously worked with video and sculpture, fine 

artist Daniel Locke only settled on comics as his chosen 

medium in 2006. Green was his print venue for various 

narrative experiments, no two alike in style or approach, 

from sci-fi to character portraits. 

“The subject of this piece is a fictional character based 

on anumber of people | had known when | was young. 

Growing up, holidays and weekends were spent in 

pub gardens, working men’s clubs, football and golf 

course clubhouses. Dad would stand at the bar with 

his mates whilst my sister and | played in the family 

saloon or outside. Occasionally I'd go up to Dad and the 

men, to try and get a Coke or a bag of crisps - always 

fascinated by the huge, loud talkers, earwigging on their 

conversations.” - DL 

Daniel's work features inthe Open Day Book and 

A Graphic Cosmogony from Nobrow Press, among many 

anthologies of contemporary comics. He Is currently 

Vola dlale mel amalicmilmsjqng0] lca (laren damens] o)allem alen/-16m crol]e]e 

Home, as well as.a portrait in comics of a young autistic 

musician, with video artist Laura Malacart. In 2013 he 

collaborated with artist David Blandy and scientist 

Blow -Nof-Taamnde)aat=imcelaemelam- lam |dcelciaq]¢-1e Mm ali-icela’me)m BINT A\ 

for the Wellcome Trust. 

NAVAWVAWALe Fel ale Ketel <-erere) an 



* MR JAMES TERRENCE COOPER, 



\ 7 No TELL YOU 'M NOT ONE TO 
LASH OUT MIND, NEVER WHAT, THEYRE GONNA 
epg egos GET WHAT'S COMING TO 'EM, 
WITH ME IS IN THE FIGHT SEE, HERE'S THE THING; | LIKE 

eT te, A FIGHT, | LIKE TO KNOW 
WHAT'S GOING ON, WHAT 

HE‘S DOING, WHAT 
(M GONNA DO... 

1, THIS 1S NOT ENTIRELY TRUE, ON A NUMBER OF OCCASIONS 2, THIS IS ENTIRELY TRUE, AMONGST OTHER THINGS, MR COOPER 

IT WOULD HAVE BEEN FAIR TO LABEL MR COOPER'S ACTIONS AS WAS ADDICTED TO THE RUSH OF EPINEPHRINE (ADRENALINE) 

AN EXAMPLE OF “LASHING OUT’, SOMETIMES IN AN THAT WAS RELEASED BY HIS ADRENAL GLAND AT THE OUTSET 

EXTREMELY VIOLENT MANNER, THIS WAS MOST OFTEN THE OF A FIGHT, THIS, COMBINED WITH HIS ACCELERATED HEART BEAT. 

CASE AFTER HE HAD CONSUMED LARGE QUANTITIES OF AND THE INCREASED FIRING OF NEUTRONS IN HIS BRAIN, MADE 

ALCOHOL, FIGHTING ONE OF THE MOST STIMULATING ACTIVITIES IN HIS LIFE. 



I'VE DISHED IT OUT 

IN MY TIME BUT I'VE BEEN 

ON THE SHARP END OF A FEW 

PUNCHES TOO, YEH, I'VE BEEN 

IN TROUBLE, I'M NOT 

GONNA LIE, 

3, SEPT.1963-OCT.1964 HM PRISON HIGHDOWN, AUG, 
I9T4—-NOV, 1976, HM PRISON LEWES, THREE POLICE 
CAUTIONS, 

BUT WHATEVER, 
I'VE ALWAYS BEEN 
ABLE TO HOLD MY 

HEAD UP HIGH, 



SWALLOWS, THEY 
MEAN, “THESE FISTS FLY". 
GOT THEM DONE WHEN 

| WAS EIGHTEEN, 

4, SWALLOWS ARE COMMON INTERNATIONALLY AS A MOTIF FOR 

PRISON TATTOOS, THE MEANINGS THEY CARRY VARY ACCORDING 

TO LOCAL CONNOTATIONS, AND WHERE ON THE BODY THEY 

ARE PLACED, IN SOUTH AFRICAN PRISONS, SWALLOWS ARE 
APPLIED FORCIBLY BY INMATES ON THOSE WHO ARE SERVING 

SENTENCES FOR CHILD ABUSE, IN THE SOUTH OF ENGLAND AND 

LONDON, SWALLOWS ARE WORN OUT OF CHOKE, AS A WAY OF 

CONVEYING THE 'HARDMAN’ STATUS OF THE WEARER. 

GOT THEM DONE 

DURING MT FiRST 

STAY IN STIR, 

5. STIR, SHORT FOR STIRPEND, A ROMAN WORD MEANING 
PRISON, IN THIS CASE HM PRISON HIGHDOWN, MR COOPER 
WAS SENT THERE TO COMPLETE A SENTENCE FOR AGGRAVATED 
ASSAULT ON A MR JOSEPH WALTER TULLY, 
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OLD, HE WILL BE 71 THIS COMING MR COOPER HAS GROWN 6. 
DECEMBER, ALTHOUGH WHEN SPEAKING ABOUT FIGHTING HE 

HE HAS NOT ACTUALLY BEEN IN A 

A PUB FIGHT IN WHICH HE SUSTAINED A 

USES THE PRESENT TENSE, 

1982; 

KNUCKLES, BROKEN NOSE AND BRUISED 

FIGHT SINCE 
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Paul B. Rainey 

DEAR ROBERT AND PARTNER 
Self-published, 2007 : 

Dear Robert began life as a competition entry for the UK's 
annual Graphic Short Story Prize, the scenario based on 
a real incident involving troublesome neighbours. We've 
all been there. 

During this same period, writer and artist Paul B. Rainey 
was hard at work on his magnum opus, the (o]ge] olelrom aren Zeit 
There's No Time Like The Present. TNTLTP took seven 
years to complete and is due to be collected ina single 
volume by Escape Books. 

Since that time Paul has self-published six issues of 
Thunder Brother: Soap Division, in which everyone's 
favourite [or least favourite] TV soap operas turn out, in 
fact, to be real. He also creates various strips for long- 
running UK humour comic Viz, including 74 Year Old 
Stand-Up Comedian, Peter The Slow Eater and The Charlie 
Brooker Story, plus strip content exclusive to his website. 
Clearly, PBR’s neighbourly troubles are not over since 
this includes Man V Van, inspired by a mysterious giant 
van parked outside his flat for days at a time. 

www.pbrainey.com 
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DEAR ROBERT 
pANN TD) 

PARTNER 
PAUL B RAINEY 

| HAVE BEEN ASKED TO WRITE THIS LETTER To you BY THE COMMUNITY MEDIATION SERVICE AFTER 

THEY RECEIVED YOUR RESPONSE TO THEM CONTACTING You ON MY BEHALF REGARDING THE 
NOISE YOU BOTH GENERATE DURING UNSOCIABLE HOURS. 

WE WRITE A LETTER To THEM 

USING NON-CONFRONTATIONAL 

LANGUAGE IN THE HOPE THAT 
BOTH PARTIES CAN 
NEGOTIATE A 
MUTUALLY 
BENEFICIAL 
OUTCOME. 

You MEAN, IF THEY KEEP THE 
NOISE DOWN THEN I'LL AGREE 
Jo MAWE MYSELF PARTIALLY 

BEFORE | START, | APOLOGISE FOR NOT KNOWING BOTH OF YOUR NAMES BUT THIS LETTER IS 
MEANT FOR THE PAIR OF You. 

AH! MY NEW NEIGHBOURS! 
HERE'S MY CHANCE To 
INTRODUCE MYSELF, 

OA —-a 

DAMN! IT'S NOT EVEN BEEN 
THIRTY SECONDS AND I'VE 
ALREADY FORGOTTEN THEIR 

) I'M BLAH BLAH AND 
THIS 1S SOAND SO. 



ALSO, 1 WOULD LIKE IT UNDERSTOOD THAT | CONSIDER THIS MATTER TO BE SEPERATE FROM 
THE TIME THAT WE WERE INVOLVED IN A CAR ACCIDENT TOGETHER DURING FEBRUARY. 

1 DON'T BELIEVE IT! HE'S 
REVERSING! ! HOPE HE SEES 
ME BECAUSE I'm TOO 
EMBARRASSED TO BEEP MY 

{| DON'T THINK You NEEP TO BECAUSE HE LIED ON HIS NO. BECAUSE 

MENTION THE CAR ACCIDENT. INSURANCE CLAIM AND SAI0 IT'S NOT 

4 THAT | WAS REVERSING AT THE | RELEVANT. 

AS YOu MIGHT RECALL ROBERT, EARLIER THIS YEAR, | MADE YOU AWARE OF HOW SOUND TRAVELS 
FROM YOUR GARDEN AND DISTURBS My SLEEP DURING THE NIGHT- 

RORERT’S CREDIT CARD. HERE'S] . ALTHOUGH SOMETIMES IT 
MY CHANCE TO RAISE THE SOUNDS TO US LIKE You'RE 
|SSUE OF NOISE, MOVING FURNITURE AROUND 

MOVING FURNITURE OURING MAYBE IT'S THE NEIGHBOURS PERHAPS IT'S MY CENTRAL 
THE NIGHT2 | BARELY MOVE ATTACHED To THE BACK OF HEATING. 1 COULD RE-SET THE 
FURNITURE DURING THE DAY THEIR FLAT MAKIN G THE NOISE, TIMERi 1 
LET ALONE THE NIGHT. 

© 



AT THIS POINT | HAD BEEN DISTURBED ON SEVERAL OCCASIONS, USUALLY AT 2AM, 
SOMETIMES AT 4+ AM, OFTEN BOTH. HOWEVER, INSTEAD OF MINIMISING THESE DISTURBANCES, 
THEY HAVE BECOME MORE FREQUENT AND GREATER IN VOLUME. 

| CAN'T BELIEVE HEY! IT's REALLY NICE OUT 
IT“! IT'S TWO HERE! | SHOULD GO RUNNING 

O'CLOCK ! = (| AT 4AM MORE OFTEN. 

THE RESULT HAS BREEN THAT FOR THE LAST THREE WEEKS | HAVE BEEN COMPELLED TO KEEP A 

RECORD OF WHEN THESE DISTURBANCES HAVE OCCURRED. 

JUNE 16TH, ZAM JUNE 24TH, 6:30 AM JUNE 30TH,12:30AM 

PAIN'T TRYING TO BE FUNNY | WA- LWOO! | OH [| YEAH MATE BUT NO MATE BUT 
Hey! YEAH ! YEAH MATE... OR NOTHIN’ BUT... 

BuT ALSO, THERE HAVE BEEN MANY TIMES THAT | HAVE BEEN DISTURBED DURING THE NIGHT 
BY YOu BOTH SINCE 1 FIRST MENTIONED THE Noise THAT | AM UNABLE TO PROVIDE DATES FOR. 

THERE HAVE BEEN TIMES WHERE | HAVE ARRANGED TO SLEEP ELSEWHERE BECAUSE | NEEDED To 
BE ASSURED OF A FULL NIGHT'S REST AND OTHERS WHERE |! HAVE BEEN DRIVEN OUT OF MY 

HOME BY THE Noise. 

CAN'T YOU $O 1 SEZ To 1M, 
STAY, JUST FOR 1 SEZ, YOuUIRE 

TONIGHT? A LIAR,MAN! 



THERE HAVE BEEN TWO SEPARATE OCCASIONS WHERE NEIGHBOURS, ALSO AFFECTED BY THE NOISE 
You MAE, HAVE APPROACHED ME WITHOUT SOLICITATION. 

AT TWO O'CLOCK ANO THEN 1 AM SURPRISED BUT 1 DIDN'T 

I HEAR A THING. 

MIND You,] WAS SO KNACKERED 
FROM THEM WANING ME UP ON 
TUESDAY NIGHT THAT | SLEPT 

—= THROUGH IT ALL. 

AGAIN AT FOUR! NOT JUST ME 
EITHER! NUMBER TWENTY 
EIGHT ARE FURIOUS! SHE HAS 

JO GET UP AT SIX 
THieTY FOR WORK! 

HOWEVER, THE NEIGHBOURS ARE UNAWARE THAT | HAVE CONTACTED THE COMMUNITY MEDIATION 
SERVICE REGARDING THIS MATTER AND, AS FAR AS | AM CONCERNED, THISIS RETWEEN JUST US. 

You NEED A WITNESS To THE 
CAR ACCIDENT THEN You've GoT 

US TWO! WE SAW IT ALL! 

IDEALLY, | WOULD LIKE To HAVE DEALT WITH THIS ISSUE LESS FORMALLY BUT BECAUSE IT HAS 
WORSENED SINCE MENTIONING IT To You BEFORE, | HAVE FELT THAT YOU ARE NOT 
INTERESTED IN HOW YouR NOISE AFFECTS ME. 

YOUR NEIGHBOURS HAVE Asked | ARE You SUGGESTING THAT 
THAT YOU SEND THEM A LETTER] THEY KNOW IT WAS ME WHO 
EXPLAINING YOUR SITUATION. | COMPLAINED? ! THOUGHT YOu 

GUARANTEED ANONYMITY. 

AS FAR AS 1 AM CONCERNED, PRESUMING THAT THE DISTURBANCES ARE AT AN END, | WOULD LIKE 
eee | ABOUT THE MATTER AND FOR US TO GET ON WITH BEING Goop NEIGHBOURS To EACH 

ER. 



~2— HOLIDAY SKETCHBOOK 2 

BOATING W6os By B 

Shall we join ia nee, =  st'l hélp you take 
’ Your mind off the 

uicageeal tte ie Te hyh? bathing beauties se 
~——— the greece balls? Oe oa { a 

_c/mon, belie “7 

La a ob aak 

My MGs 
<A “ZY 
c— LT | Ks 

rs ie. 
o Ra 

<a , 
4 : = a” 

WY Ld SSR 
conti litte: () 

Stay in 4 <P 

Nice one, 
Tim bo/ 

= 

Good, English! peer 
Thé adoro! James 

Ces Yi ' 

in Os 



ey! (eo(giou! 

\ Malaka! 

ver there... 

v/ MALAKA! 

MALAKAY 
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=o 
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qesl-ve ye ce passe? 

Je ne sale quel! 

WU atl 

Looks like ees calmed 
down now .What 

wanker! They think I'll 
be OK, but if f play any 
More, he gays he'll ip 
my tongue ov... 
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Julia Gfrorer 

TOO DARK TO SEE 
Self-published, 2011 

Her last name rhymes with despair, and her heart is 

black as jet. 

Born in 1982 in Concord, NH, Julia’s work has appeared 

in Thickness, Black Eye, the magazines Arthur and study 

Group, and Best American Comics. 

“Too Dark to See wasn't inspired by incubus/succubus 

mythology but the experience of a relationship breaking 

down, for reasons that are unclear or unspeakable. The 

pain of it is palpable enough but not linked to a manifest 

cause, yet reason insists that a cause must exist, 

somewhere just out of sight. A persistent theme in my 

work links involuntary physical responses to suppressed 

emotional responses, and the semen, tears and blood 

that punctuate the story serve as inadequate avatars 

for the permanently unnamed source of the characters’ 

pain. 

iain cole) qiani-m-Manrelaldam cone |g-\) (mre arem MVcmaclolaianccve nl 

sporadically in different forms. | still consider it one of 

the most frightening and painful stories I’ve ever written. 

I've since made several more horror mini-comics, lots of 

anthology pieces, and a graphic novel (Black is the Color, 

published by Fantagraphics in 2013]. My bl og previews my 

latest work and original drawings for sale.” - JG 
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He Lanter aa veh 

loved anyone more than 

\ love you. 
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at wake her. 9S 
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As eee 
some weird 





then hes \:ke “how 

old are yout and 

qo "hwenty six" 

Ca 

Se he Starts Joing 

"Sir! Dia You just ca\\ 

me Sir? How old do you 

Wink \ am? ; 

and hes like “see? 

Vim the Same a4e 

Te ontalliney 
pissed of now 

out You could ak 

least get a toupee 

tat matches the 

rest of youy haw 

\ mean, | dont 

give a fuck iF 

You \re alvout 

~ Jaen \ met Marks . q AA or w lesS obnoxiouS 

eX at the bar the 
( 

PeySnality 

other night | told 
= 

ner {| was twenty eal A 

Yr \ one, Just to Freal< 

i her out ts, 

Wee 
¢ 

¥ at 



fuck, theres that ; 

one friend of Ambers Vey! Nonfat mocha 

Sor you teday? 

tb Yd: 

} CS isnt & kime v 

( 
+ AW 

for your ten! AAI 

NY Gort mind go am extra 

rolling it yourself Smoke? 



t
s
 

) 
A
 

(
|
 

| 
A
n
 



You were 

\ook ing right 



Can | use 

Your computer? 

{ aca want fe 

look something up 

ik! {{ Just take 

a minube 

Wes 
Cele 

Will you lef me 

know when Youre done 

C7 Vir just tryin 4 

£ to finigh this 



You Should never 

have posted abou 
the Sho? 

that one giv 

Came Mm again 

{ sweay che 
just comeS 

wn te check 
f me out 

Dri ae 8 it 

\ bet all these 

cubicle bitches 

think my Je? 
ig $e lame 



eae 

Sorry: How was | 

, Supposed to kn 
it's just this 1s the 
fest good idea |'ve 

had a) ayes and you 

won't even lek me 

gek 

=a 

\ didn t know st 
was important 

ime 

but why cark you just 
believe me when | 

Say Vm working on 
something 

Ps 

| totally 
lost ™Y train 

of thought 





when was the 
. 

right before Amber 

lask time You 

got tested? 
and | gk back 

fogether Se like a 

year age, why? 

\ wante
d to 

(ook ik wr. 

TAS 

iN) \ 
AYN 

A i: 

SALE 



: No° 

si tne are You Sure? 

You think this 

1S my fault !7 

(nie being Such 

a fuck naht new. 



Yeah, nice. 

‘ahy would you 

eyen assume this 

1S my fault? 

— = 

it Just showed 
up now becaule Your 
Immune System 

A is depressed. NO 

You Sheuld smoke less 

for one thing 
-— | f tts nob like youre 

Going + do them : 

A > 

do You have te do 

the dishes right new? 



You do like two 

——\ and then quit Borers 

accuse me of 
giving Yo“ 



ace ea . 
w ont wash 

( 

\ just wanted et ee ake eh | lt / ke dishe 

\ weak fe pie 

wrike ony Shing 4 “wy 
R\ 

\'m going for a 

walk, kext me if 
you think of 

Something \|'m 

you want, | 

dont Care 
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“they lb grobably A 
qe rt Some les i 0 Na ho 

\ A 
a name 

ra 
grand? 



do you think we'll ever 

make love in a bed, \ike 

mortal people aot 

how 4 they pl 

ok Stick that thing 

a4 S 
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thank you Baby hawke, Kuig htrider, Neptune, 

; Zophod , Renfro, Renfro, and Coffeehouse Northwest 

for the inspiration, encouragement and Suprel. 

www. therates. net 
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Karl Wills 

People OF HE SCHOULYARD 
Self-published, 2001-06 

“Jessica was created in 1995 when | was drawing a 

regular comic strip for a free monthly music magazine. It 

was a different character every month, whatever | felt like 

doing at the time: | had the idea to do Jarzan of the Apes 

crossed with Grange Hill {a TV drama set in a British state 

school from the early eighties), something totally over 

the top and silly. When | did the first strip, the character 

came out as a thug so | just went with that. She proved 

very popular so | did a few more then expanded it into a 

series of mini-comics based on the Tijuana Bible format. 

“There were twelve books in total, all sold well, and in 

2006 the last one, a special thirteenth book, came with 

an original music CD, where Jessica forms a pop band, 

The Jawbreakers. In 2008 | went [from New Zealand] 

to Los Angeles, to pitch it as an animated show, but 

ieprelexerole] Co]alm au el-Mefolal-MyihanreleLaneUlmaliare ania) comtolaal-leailare 

more palatable. There are no current plans to make new 

Jessica comics but I’m sorting out making a collected 

book. 

“My main project now is drawing and co-writing {with 

Tim Kidd} a medieval fantasy comic called Holocaust Rex, 

using the same format. It’s an ongoing storyline and 

will eventually be released as a complete, 100-page plus 

graphic novel. There's more about that, and other stuff | 

work on, at my website.” - KW 

www.comicbookfactory.net 



pista of the Schoolyard 

HEY, GIVE iT PIED 
L_tar's NoT ci 

T'O SAN IT I§ FINISHED, JESSICA, You'RE CERTARLHY 

NOT GONG To GE WORKING ON IT animore! I 
ASSIGNES THE CLASS To MAKE APRONS AND 

Altes os coat Not Veooce Oons! 

EY. 

Yes MA’AM, Now MAY T PORE REN 
PLEASE WANE Ir BAcKt 
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ING IS GOING STRAIGHT INTO THE 
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Sav, IT Wonoper © I CAN FINO a 
THE ANSWERS To NEXT WEEKS Avwe| HOORAY FOR 

TEST IN Here! ets dEssica! Gee! 

— ee [geaaS ORR | rece bo 

HOW ABOvVT THAT! .._A 
NoTe FROM MY MoTHER! LS FROM MISS STUDEBAKERS 

OPPRESSIVE REGIME HERE 
‘S A MILLION OoicaRs/ 

THESE ARE THE WORST LOOKING OVEN Gloves 
I HAVE EVER SEEN! THEY LOOK MORE LIKE 
BOXING GLOVES! dessica, ARE You DELIBERATELY 
TRYING To FAIL MY CLASS?! DESSICA?! 



(( | Gooo Goo! KARANGAHAPE Sones! 
I WAS HOPING You were OEAO! HA HA' NOT Quite, 

i JESSICA, BOT T 
SURE KNOW WHAT 

HEAVEN'S Lime! 

(S TWAT WHat You CAL OUST WHICH BIBLE Have 

rw? How staance! You BEEN READS . KAY? 
DON'T RECA ANY 

DESCRIPTIONS OF HEAVEN WrHarevea.. £ 
INVOWWING SENERE ITCHING WOULON'T EXPEcK A 
ANNO NOMIMNG’ Cover€ of SQUARES 3 

UKE You To UNOERSTAND! | / 



Wa HAR! TNE Got You GAS?! EMEL 
NOW | SESSICA Flowers! Poramus! 
SAY YouoR PRANERS! 

JESUS cHneist, ETHEL! ENERROAY IT's 
THE SAME SHIT With You AND EVERYOAR 
IT’S THE SAME RESOLT / 

On Goo! PLEasE! 
I'M SORRY!II'm SORRY! 

PLEASE Stor! 

AAARGH! MY ARM! 
MY ARM! IT THINK 
You BROKE MY ARM! 



moTHEA of MERCY! PASS ME KARANGAHACES 

THE PAIN 1S UNGEARACLE! RIG! I'M GOING To INSECT 
TMs MOO-COW INTo NEXT WCEK! 

w-HEY! MY DRUGS! MY WoNceRFUL 
ANo EXPENSIVE DRUGS! CO You 
HANE ANY OEA WHAT I HAO to BO 
To PAY FoR MAT StUcE!? 

T'S T-TRvE! Sob! 
OH WHAT A 

Tu Tet You THi§ FOR FREE... 
FORGET ThE CHEMICALS KAY THe BEST 
ESCAPE You EVER Exremience FOOL I've BEEN! 

\S READING A BOOK! 
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JESSICA 
RADISE 

A 

ComieBuck Factory 
PRESENTATION 

BACK SINNER! BACK TO 
SAFE KEEPING AMONGST THE 

OTHER HEATHEN 00GS! 
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inlisil 14 ; Trae ORAY YOU CAN TAKE IT 
Ahir YOUR FIFTEEN SECONDS IS UP! 
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HEY JESSICA! LOOK WHO'S FINALLY OUT 
OF HOSPITAL AND BACK AT SCHOOL! 

POOR WENDY! DO I'M HELPING 
YOU THINK WE BY NOT 

SHOULD HELP HER? HELPING! 



Tomasz Kaczynski 

VAGUE CITIES 
Cartoon Dialectics volume 2, self-published, 2011 

Then: “2006. Brooklyn, NY. I'd been living in New York for 
a few years, working in advertising. | was part of a group 
of cartoonists that met weekly (Gabrielle Bell, Jon Lewis, 
Vanessa Davis ...]. After completing three mini-comics 
(Trans Alaska, Trans Siberia and Trans Atlantis), | wanted 
to produce something new and very different for the next 
Alternative Press Expo in San Francisco. | came up with 
Vague Cities. | had recently re-read Italo Calvino’s Invisible 
Cities and that was on my mind. The art pairs clean 
drafted lines (used for architecture and backgrounds} 
Mita MaalolgMolgel-lalted slats t-te tat MTR Ts characters). 
A aVi=mol-ter-TanteMaaialacliclansteMaalele ach? working for quite 
some time - a trial run for all of my future stories that 
ran in the MOME anthology, now collected in Beta Testing 
The Apocalypse (Fantagraphics, 2013).” — TK 

Now: As founder of Uncivilized Books, Tom K has 
published Gabrielle Bell, David B., Jon Lewis, James 
Romberger, Joann Sfar, Sam Alden and many more - 
plus his new book, Trans Terra. He lives in Minneapolis 
with partner Nikki, two black cats anda golden retriever. 

www.tomkaczynski.com 
www.uncivilizedbooks.com 
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FOR AEONS HUMANS HAVE BELIEVED THEIR LIVES 
TO BE AFFECTED BY THE SUSTLE INTERPLAY 
OF THE MYSTERIOUS FORCES THAT DETERMINE 

THE PATHS AND PATTERNS OF THE COUNTLESS 
STARS AND PLANETS THAT LIGHT UP THE 

Ni@HT SKY. 

THE CITIZENS OF THE CURRENT AEON DONT BELIEVE 
iN THE POWER OF STARS. THE STARS FOLLOW 
THEIR OWN RATIONAL COURSE AND ARE UN- 
CONCERNED BY THE AFFAIRS OF MERE HUMANS. 
— 

|. HITS TRUE. STARS ARE NOTHING MORE 
> ~~ / THAN SELF-GRAVITATING SPHERES OF 

< PLASMA IN HYDROSTATIC EQUILIBRIUM 
WHICH GENERATE THEI WN ENERGY 
ViA NUCLEAR FUSION. > 0 Sa 



THE CiTIES THEY BUILD COMPETE WITH THE 

HEAVENLY GLOW. AN ELECTRIC GAZE ILLUMINATES 
THE DARKNESS WITH DESIRE AND AMBITION. 
TOWERS OF LIGHT SCRAPE THE SKY. 

eo 

-<6§ 

- 

Th 

THE NOCTURNAL DISPLAY DiSSiPATES AT DAWN, 
HUMBLED BY THE SUN, THE CiTy RESUMES iTS 
MUNDANE EXISTENCE. 

f 



BY DAY, BILLS HAVE To BE PAID, MONEY HAS TO BE 

MADE, FOOD MusT BE EATEN, APPOINTMENTS 

KEPT. ALL TASKS ARE DIVIDED INTO SMALL 

PIECES. THE GARGANTUAN EFFORT OF CiviLi- 

ZATION IS MAPPED ONTO THE SMALLEST OF 

ACTIVITIES . 
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BY NIGHT THE MUNDANE GIVES WAY TO DREAM. 
THE CiTY iS RECREATED AS A SPECTRAL 
LUMiNESCENCE. FLICKERING ONTO THE 
COLLECTIVE IMAGINATION. 

ELECTRIFIED DESIRE DELUGES THE STREETS 
SOME CITIZENS TRANSFORM. SATURATED BY 
FLOURESCENT ENERGY THEY BECOME RADIANT 
ENTITIES. STARS. 



OTHERS, SEDUCED BY THE iNTIMATE WARMTH 
OF CATHODE RAYS, DIODES, LEDS AND PLASMA 

EMISSIONS, ENTER HYPNOGOGIC REALMS OF 

THE UNREAL. ANOTHER KiND OF TRANSFORMATION. 



IN THE LIMINAL LIGHT OF THE EARLY MORNING THE 
NOCTURNAL EVENTS ACQUIRE THE PATINA OF 

MEMORY. TINGED WITH UNCERTAIN REGRET THE 
REVERIE OF THE MOMENT COLLIDES WITH REALITY. 

THE STUPOR OF A DAY'S LABOR DISSOLVES UNDER 
THE SPECTACULAR (THOUGH RARELY SEEN IN THE 

City) DISPLAY OF THE SETTING SUN. THis is THE 
MOMENT WHEN THE CITIZENS OF THE CITY QUESTION 

THEIR COMMITMENT TO CiVILIZATION. 



THESE MOMENTS OF TWiLia@HT REFLECTION AND 

QUESTIONING UNCOVER THE FISSURES iN THE 

RATIONAL FOUNDATIONS OF DAILY ROUTINE. THE CITY 

is REVEALED TO BE MEANINGLESS AND FORMLESS. 

AS WHOLE NEW TERRITORIES OF THE IRRATIONAL BECOME 
iLLUMINATED, THE ARTIFICIAL SPECTACLE OF THE 
CiTy DiIMS BY COMPARISON. THE CITIZENS 

ONCE AGAIN TURN THEIR GAZE To THE STARS. 

ITE VIRGO aug 23-sept 22 
You and a stranger lock 



DO You WANT To LEAVE THE cCiTY 2 

AFTER YEARS iN THE GLARING CiTY LIGHT, THE CITIZENS 
BEGIN To PLAN THEIR ESCAPE. SOME TRAVEL TO 
DISTANT LOCATIONS, SEDUCED BY THE PROSPECT 
OF AN UNSPOILED iNFINITE HORIZON. 



BY THE TIME THEY RETURN TO SETTLE iN SoLiTuDE 

THEY FIND THE HORIZON GONE, REPLACED BY 
ANOTHER CiTY, IDENTICAL To THE ONE THEY LEET. 

gi bi, fe i 

yi, j AD 
tN 



OTHERS REMAIN iN PLACE AND WAIT WITH UNCERTAIN 
FATALISM FOR SOMETHING TO HAPPEN , FOR 
SOMETHING TO EXTRACT THEM FROM THIS 
EMPTY ENLIGHTMENT. 

I'M WAITING 
FOR My STARS 

BUT THE STARS, REDUCEP To BLOGS OF PLASMA, 
HAVE LoST THEIR ANCIENT ABILITY TO ALIGN. 
THE ON/oFF FLICKER OF LiGHT BULBS is NoT 
A SUBSTITUTE. 



OCCASIONALLY, DUE To THE INEFFICIENCIES OF iTS 
HYPER- EFFICIENT SYSTEM OF ORGANIZATION , OR DUE 

iNTO A TO PURE ACCIDENT, THE CiTY PLUNGES 
PRIMORDIAL DARKNESS. 

THIS is Nice BUT 
(‘VE SEEN - 



ONCE THE CiTIZENS' EYES ADJUST TO THE ASTRAL 
DARKNESS , A NEW KIND OF ViSiON EMERGES, 

CHANCE, MYTH ,MYSTERY AND DESTINY ARE THE 
FALLOUT OF THE COSMIC RADIANCE. STARS ALIGN 
ONCE AGAIN iN NEW AND UNUSUAL PATTERNS. 
ANYTHING iS POSSIBLE... 



‘Howard Stangroom - with (1) Eddie Campbell, 
(2) Pete Martin and (3) Steve Whitaker 

PANDORA 

Howard Stangroom has been writing comics criticism, 

‘journalism and occasionally even strips since reform 

school in 1972. Nowadays he sells them, from 30th 

Century Comics in Putney. 

Page-length Pandora appeared in dozens of fanzines, 

small-press and occasionally even mainstream comics 

(such as Charlton's Scary Tales # 38) throughout the 
1980s and early 1990s. American reviewer Cara Sherman 

Tereno observed, It’s a neat play on her name - all- 

gifted, she gives, but what she gives is not necessarily 

what the seeker wants.” Her creator sums it up more 

simply: She's Bizarro Mary Poppins” - HS 

ILYA 

MERA OMIT Ee 
Speakeasy sexologist, as according to ILYA 

ILYA 

HOLIDAY SKETCHBOOK 
Speech Defects, self-published, 1987 

Steve Whitaker 

SHANE & GAIL 
Dream Logic, co-publication with Nick Abadzis, 1991 

Inside front cover 

illustrations: Clockwise 

from top left - Gregory 

Benton's Hummingbird, 

the never-released 

second issue; Jessica of 

the Schoolyard rules the 

world, according to NZ's 

Karl Wills; Daniel Locke's 

Green; Eddie Campbell's 

hand-coloured and Tippex- 

lathered original cover to 

Gencomics 2: Blues — a little 

dab tl do ya. 

Inside back cover 

illustrations: Clockwise 

from top left - Peter 

Rigg and Paul “Mooncat” 

Schroeder's seminal Lee 

Butler (complete in two 

issues — the second named 

for Lee's wife, Jenny): 

Christ-mas-on-a-bike! It’s 

a very jolly Sadist come to 

rule your yule; Butler and 

Hogg’s one-shot, Tick-Tock 

Follies. 
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Cea. JNu-LUoT MASTERPIECES 
OF. UNDERGROUND COMIC STRIP ART 
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WTato(-tgelcel late counter-cultural phenomenon that is CULT 

foge] | Tos] What were once mostly photocopied and stapled _ 

palgetts, in short runs.of anything lice) names moxele| o)(=me) meley4=14 

‘toa few thousand issues, are collected together here in 

‘a ange volume.“ 

NOTE DAMAGE: P 
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Es. stories, the miraculous in the faalelaver-lalcmmetaliiiiate Misys 

c comedic ‘cut-ups, Tate Wve) much more, these comic-strip classics 

have been\chésen by a leading expert. aM at=\’alacel [eco (smote aha ela 

Rediscovered, resurrected, and yours.to read all 

between the covers of a single book, this is your 

(od atc] aleXoma comers Kola mejemeolamal(elel=amet=1na\-m 
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