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Calligraphy, which translates to “beautiful
writing,"” was the original way books were printed
500 years before commercialization and printing
presses. Reading materials were hand lettered
with specialty pens, paper and ink, using creative
lettering styles. Centuries later, the practice of
calligraphy still finds popularity with people who
keep up the art of lettering and designers who
are interested In artistic text. Lettering is an art

form that involves making letters by hand.

Handwriting expresses tone and personality in
a way that cannot be duplicated by fonts









Lettenng goes back millenniums before the printing
press ever arrived on the scene. Modern letters
have Egyptian hieroglyphics at their roots. In written-
language-development eras, the talent and tastes
of individual lettering artists forged the cornerstones
of lettering design. As artists began teaching letters
as an art form, it was natural to teach something
they knew well. Their own letter designs, evolving
from earlier cultures, took on the names of the root
cultures. This practice was especially predominant
across Europe, where the arts rose to higher levels
of reverence. Writing did not start with the Roman
alphabet, but for practical purposes, Roman
capitals are the beginning of our modern alphabet.
Some of the significant predecessors are:

nnnnnnnnnnn

Phoenician: : T 224 19 %  1000BC

Lig= Wi ) Ll - [ =

Greek: (1[3'}!58(; 600 BC



Roman had been perfected around 100 AD.

Its iInfluence continued to spread around the
Mediterranean and into Europe. A number of
national lowercase styles were emerging. Notable
among these were Uncials used in Ireland around
500 AD.

G-quia omNcequr
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ATNON[(TNOIC

Charlemagne decreed that a standardized
lowercase be developed. This style known as
Carolingian became the official lettering style of
the Holy Roman Empire in 768 AD. |t was very clear
and simple to read and write and was vsed to
rewrite many ancient manuscripts.

BENEDICATETC
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Gothic was created and used by Germanic
peoples and monks around 1200 AD. It continued
to be used until shortly after the movable type
prinfing press was invented in 1457,
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Bookhand style was created in ltaly shortly after the

INfroduction of printing. It very closely resembles our
modern lowercase.

ABSOLVITANDE*
ALIQVANO-DELE-
GATVM-M1H1-ABS
TE-CF} KPRUWXYz



INn the 1600's Aldus Manutius created the “ltalic"

typeface. It became a very popular typeface as
well as a written script. The ltalic Script remains

fundamental to calligraphy to this day.

Mullt conconatores in
natura sua licct occulte
h jupcrlnjm_t ctmultun
munibur-dfghygkewsyz

INn the 1/700's a metal quill tip replaced the
feather quill. The writing style became known as
Copperplate because it was the same style that
was used in a new type of printing where the
letterforms are engraved into copper plates.
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Typeface
Classifications

There are many different
classifications and sub-
classifications of type-
faces, but the most
common two types are:
Serf—these typefaces are
the more traditional ones.
They are distinguished by
a short line or finishing
stroke on the end of char-
acter strokes and stems
and; Sans-serif — as the
name suggests, these are
distinguished by theirlack
of any Serifs.

Alignment

Generally text should
be left aligned, simply
because we are used 1o
reading that way. With-
out good reason, only
consider centering or
right aligning text if it is @
small amount, such as a
heading or caption. Also,
justifying text (where it
has a straight edge on
both sides) should be
used in moderation 10o0.

Anatomy
Here are afew of the bcsic
parts of the anatomy of
typographic characters.
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Ascender Decender Arm

Counter

Cap height x

Senif Stem Stroke




Baseline

leading

vertical line spacing Is
referred to as Leading
IN typography and
print, which Is because
IN the old days of print-
INg and setting blocks
of type, strips of lead
were Inserted between
the lines according to
how much space was
required. Leading’s role
IN typography is to gen-
erate sufficient space
petween the lines to
make It readable. As with
all matters of typography,
It is a balance between
reading comfort and
aesthetic style.

I

X height

l

leading

Kerning

Kerning &

Tracking

Kerning is the adjustment
of the spacing between
individual characters.
Tracking. howewver, is the
spacing of a group of
characters. These two
are often confused, but
the way [remembper them
Is that Tracking sounds
like a long line of railway
tracks, where as Kerning
sounds like kernel, which
IS an individual object.



Text

Serif Font

Sans Serif

Sans Serif lettering is @
style that has no tails on
the letters. These letters
are made of straight lines.
Popular lettering styles
or fonts that fall into this
category include Courier,
Gill Sans and Ariel. They
only became popular in
the nineteenth century
and are corsidered mod-
ern cs a result,

Glyphs

Glyphs refers to all the
available characters in @
font, from letters to num-
bers and all the special
characters.

lext

Sans Serif Font

Measure

This refers to the length
of lines of text in a para-
araph or column. Most
people tend to just refer
to It as column width
though. Measure is an
important thing to get
right in typography as
It can be crucial 1o the
readabillity of the text. If
the measure is 1oo wide
the text may be difficult
to read as the eye has
to move alot more after
eachlineisread. Ifitis Too
narrow It canalso be finng
onthe eye toread, as the
eye is constantly moving
back and forth. A narrow
mecasure will also lead to
alot of hyphenation.



Serif

Serif leftering styles are
letters that have tails on
them. If you examine a
font on the computer or
text in a book, you will
notice that some letters
nave tails and some
consist of straight lines.
Popular serif fonts or
letter styles include Times
New Roman, Bodini and
Baskerulle. Serif fonts are
wsudlly easy on the eyes
when reading and work
well for body text.

Normal Ligature

Faces

A face describes the style
of lettering yousee s the
final product. There are
six standard classes of
lettering faces: Roman,
Gothic, Script, Text, [talic
and Contemporary.

Ligatures

When parts of the anat-
omy of characters either
clash or look too close
together, they can be
compined in what are
called Ligatures. These
can be for functional
or decorative reasons
depending on how obw-
ous the clash is. Mostly
this Is only an issue with
serif fonts although some-
times sans-serifs will need
ligatures 10 be set too.

Normal Ligature



Calligraphy

Cdlligraphy style lettering
Is characterized by lines
that alternate thin and
thick. The style is similar to
Gothic, but with smooth-
er edges and less points.
Calligraphic lettering
often takes on a ribbon-
like effect and is used
primarily for headlines.

Gothic

Gothic style lettering typi-
cally features very sharp
edges, based on the
styles of Gothic architec-
ture. Gothic lettering is
often used for headlines
and titles, but it doesn’t
work well for body text.
The sharp lines make it dif-
ficult to read when used
as body text, primarily
because the letters often
run too close together.
Gothic i1s a decorative
lettering style and, as
such, used less frequently
for functionality.




ABCDEFGHIJ

KLMNOPQRS
TUVWXYZ

Graffiti

Groffiti style lettering is char-
actenzed by fat, rounded
Of sSharp-eaged Characters.
Graffiti lettering is often
done with three dimen-
sional shading and can
tcke on elements of Gothic
or Cdlligraphic lettenng.

Block

Block lettering is a plain,
straight forward lettering
style that Is character-
zed by letters that are
typically very large and
written in all capitals.
I'his 1Is a headline style
lettering that features
straight lines and a
plocky appearance.

Sub Styles

Within each of the letter-
INg styles are sub styles
that canbe applied to the
Mmainlettenng types. These
iNclude round hand, cur-
sive, itdlic, bold, Old English
and contemporary.






STYLES OF
LETTERING




Everything represents some level of communication.
For effective communication, lettering legibility is
most important. Five elements determine legibility:
style, size, letter spacing, word spacing and line
spacing.

Words alone cannot convey a sensible message.
Clarity of letter formation helps to make a
document readable. Style will give feeling to your
message. It Is important 1o select a style that is
consistent with the communication. To do this, @
lettering artist needs to recognize styles and the
message each style conveys.



Foundational Hand

The Foundational Hand is the one that calligraphy
newcomers often learn first as an infroduction to
the art form. Although the term for the style was
created in the early 1900s, its inspiration comes from
a 10th-century script called the Ramsay Psalter. A
nib width of four Is used to create the upper and
lowercase lettering of the Foundational Hand,
which is used for formal designs such as wedding
INvitations and special event envelopes. The letter
“O" is the guide point for the Foundational Hand

alphabet.
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Unical Hand

The Unical Hand style of calligraphy stands apart
from other varietals because it has no lowercase,
It is purely an uppercase writing style. Unical Hand
came 1o be popular around the seventh century
and is mostly chosen for bold, informal work such
as brochure titles and letter greetings. The guiding
letter for Unical Hand is the “O," keeping a wide,
round base as the guide for drawing other letters.
Unical Hand experts select a nib width of four for
writing in the style; three 1o three and a half is also
accepted.



Gothic Lower Case

Gothic Lower Case is similar to the Unical Hand Iin
that it supports only one lettering style; its letters are
solely lowercase, much like the Unical Hand is only
uppercase. The Gothic Lower Case style became
popvular in the 13th century but has since evolved
from its original state into a more angular and sharp
lettering design, giving an almost diomond-like

shape and extra flourishes on the tops and bottoms.

Gothic Lower Case writers use a nib width of five to
create their letters, with each letter based on the
“O" shape as a guide.

Flourished ltalic

For a bit of extra-fancy lettering, try the Flourished
Italic style, which calls for long letter stems with the
letter *a" as a guide. The style became popular

IN ltaly’s 16th century and is used for creative,
nonformal work. Flourished ltalic calls for a five nib-
width pen, though smaller pens may be used 1o
create smaller flourishes. The Flourished [talic may
also be used as inspiration for page decorations;
once the lettering is mastered, flourishes may be
created as simple designs to fill corners or a border.
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LETTERING

PROCESS




The two most important tools you'll need
depending on the style you are going for are; a
ruler, pencils, and pens or ink. Pens for lettering fall
INto two categories: Technical Drawing pens and
Dip (or Nib) Pens. The big hurdle to overcome with

hanad-lettering Is practice. It's a skill, and regular
practice will improve I1.

PRALCTICE PRALTICE __
ETWE NOL <TROKE NO.4 _
PRALTICE
STROKES
lﬂl‘l J..m 3

THE SIX

PRACTICE
STROKES

For beginners it iIs hepful to practice basic strokes

of an alphabet such as the Gothic alphabet show
above.



Besides the basic strokes shown above, another
group of strokes called “clean up strokes” must be
perfected to complete the alphabet. As the stroke
IS pulled, the brush is twisted in the fingers to create
the “B" stroke in the gray box at the top

STRONE “A” I THE FINE STROQ
HADE WITH W DGE-ShAPt OfF THE
— DRUIN, STROxE'S' 11 TWE
FLAG STROKE AND If STARTED
NIOE STROSE'A, ROLL T BBUTH
= A% THI ARROW CIRCLEY INDICATT
A STROut B3 AxDOwN FOR A...
El_ EALH CLEAN-LD FTRONE 1 (ROWN
T INDARE GEAY JUTT ABOVE OR
BELOW Tl SLOMENT I Wi
T AFPLART TN BLAY. AREOW
LML T INSCATE PLALEMIINT OF
A S STRCKCED ™ THE SIoMEINT




Once you understand the basic strokes and clean
up strokes, you are able to assemble complete
letters as shown below.

MAKE STROKEZ "~ ROLL BRUSH RIGKT
THIN GO ON TO 3 TWHEN MAKING NOS

TThoNE 3 2\.-" 'z

~Wreadiie THE < ROLL BRYIN RIGHT %"
COMPLETEDLETTER WEEN MAKING NG5 \_5_)

ROU BRUM LEFT ' 4 2\

HEN MAKTHERD T \'-..J
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abcdnghJ
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UVWXYZ




To begin free hand lettering roughly sketch out

what you want to letter. It is helpful to start by using
a ruler to draw in some lines with a pencil to serve

as guides; and if you want to justify the text within a
LOX.

Process Skefches: Letterer Sean Wes




As you're drawing out your guides, you want to
ThiNk about which words will be on each line and
be picturing how tall the line height is based on the
length of the line.
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Process Sketches: Letterer Sean Wes

Make sure to account for leading between lines
when you make your pencil guides. Notice the
pencil guide at the x-height of the second line.
This keeps It grounded so you don't start floating
off of the baselne. The primary thing you want to
Nail in this stage are the styles, spacing (kerning),
alignment and balance.




Now, you can finally begin the inking stage! Pay
close attention to detail and after much patience,

and often numerous breaks, you will see the
conclusion that is hopefully your grand wvision.
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