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Pretace

"The present volume provides an English translation and commen-
tary for two classical texts, the Catasterismi of Pseudo-Eratosthenes
(first/second century C.E.), and Book 2 of the Latin work variously
titled Poeticon Astronomicon or De Astronomia, which is attributed to
Hyginus (first century B.C.E.). Together, these two texts offer a
comprehensive picture of the myths associated by the Greeks and
Romans with the constellations familiar to them. Those constellations
were forty-eight in number by the time of Ptolemy (second century
C.E.).

The translation of the Catasterismi follows the edition of Olivieri,
which shows, separately, the consensus of readings of the five com-
plete manuscripts and of manuscript R (Venetus Marcianus 444), a
partial manuscript that stems from a different archetype than the
complete manuscripts and contains some differences from them.
Where manuscript R differs significantly from the consensus of
readings in the other manuscripts, as for example, in the myth
associated with the constellation Corona Borealis, the variant read-
ings of R are identified by angle brackets (<. .. >) in the translation
below. Lacunae in the text are identified by square brackets ([ . . .
). The translation of the De Astronomia follows the edition of Viré,

Greek and Latin names are retained in form, but the spelling of
Greek names is Latinized, e.g., Heracles and Hercules. A list of Greek
names and their Latin counterparts is provided in Appendix 1.

The spot illustrations at the beginning of each chapter are taken
from woodcuts in the first edition of Hyginus, Poeticon Astronomiicon
(Venice: Erhard Ratdolt, 1482). In most cases, the illustrations do not
accurately depict the location or number of the stars described in the
Greek and Latin texts translated below. A more accurate depiction of
the constellations can be found in the star maps reproduced in
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12 PREFACE

Appendix 3. The reader should also note that most star maps and
pictures of the constellations show the constellations as they would
appear from the Earth, i.e., from /mside the celestial sphere, while many
texts describe the figures as they would appear from outside the celestial
sphere.

The proposed identification of stars by their modern designation in
the translation of the Catasterismi is based on a comparison of the
language used in the Greek text and in Ptolemy’s Almagest to describe
the location of a particular star. Where the descriptions are similar,
the star on the head,” identifica-
tion is fairly straightforward. However, when the descriptions do not

» «

e.g., “there is one star on the head,

K«

coincide, e.g., “thereisonestar on the head,” “the northernmostof the
three stars on the head,” identification is more problematic. In such
cases, the star of the greatest magnitude is proposed, followed by a
question mark. When the Catasterismi describes a star for which there
is no corresponding reference in Ptolemy, a question mark appears in
the translation. Since Hyginus’s descriptions of star locations rarely
vary from those in the Catasterismi, an identification is proposed only
in those instances when Hyginus’s text varies significantly from the
Greek. The proposed modern designation of stars listed in Ptolemy’s
Almagest was derived from two recent works: Paul Kunitzsch, Der
Almagest (Wiesbaden: Otto Harrassowitz, 1974) and G. J. Toomer,
Ptolenry’s Almagest (New York: Springer-Verlag, 1984). It should be
noted that the stars enumerated in the Greek and Latin texts do not
always coincide with the total number indicated in those same texts.

When the star identified by a modern designation belongs to the
constellation that is the subject of the Greek text, no constellation
name is indicated. When, however, the star belongs to another
constellation, a constellation name is noted, e.g., the stars in the
“Claws of the Scorpion” belong not to the constellation Scorpio, but
to the constellation Libra; thus, in the translation of the Greek text
that treats Scorpio they are designated as a Lib, . Lib, etc., following
the standard abbreviations for the names of the constellations listed in

Appendix 2.
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Introduction

The campaigns of Alexander the Great during the last half of the
fourth century B.C.E. expanded the horizons of the Greek world by
bringing Greeks and their culture into direct contact with the civili-
zations of the Ancient Near East. The ensuing juxtaposition of
differing perspectives regarding the state, the gods, and the individual
caused learned men throughout the Eastern Mediterranean to reas-
sess their understanding of the world and human experience. An
explosion of scientific inquiry and new knowledge resulted that was
unequaled until modern times. By the third century B.C.E., Alexandria
in Egypt had become one of the principal centers of literary and
scientific studies in the Mediterranean world. At the center of this
scholarly activity were two institutions: the famous Library, founded
by Ptolemy I (311-283 B.C.E.), organized under Ptolemy IT (283-246
B.C.E.), and maintained by their successors, and the lesser-known
Museum, also established by Ptolemy I, as a residential center for
research. The Museum’s history is obscure—it appears to have been
the victim of political tensions—while the Library, under a succession
oflearned head librarians including Zenodotus of Ephesus, Apollonius
of Rhodes, and Eratosthenes of Cyrene, flourished for over 500 years,
until its burning by Aurelian in 272 C.E.!

During the Hellenistic period (323-30 B.C.E.), intellectual activity
in Alexandria produced significant results in two broad areas: science
and literary scholarship. Guided by the Aristotelian model of scientific
inquiry—that is, of gathering, classifying, and studying all available
data before arriving at a conclusion—Alexandrian scientists achieved
spectacular advances in fields such as astronomy, mathematics, medi-
cine, geography, architecture, and urban planning.? In the literary
sphere, Alexandrian scholars collected, catalogued, and systematically
studied the Greek literature of the past, giving rise to the field of
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16 INTRODUCTION

textual criticism. They prepared critical editions of Homer, drew up
“canons” of authors by genre, including lyric, epic, tragedy, and
comedy, and wrote commentaries on older literary works. Out of this
intensive study of earlier Greek authors developed a literary aesthetic
that became the uniquely Alexandrian contribution to Greek and
Latin literature. Eschewing the universal themes of Greek epic and
tragedy, numerous Alexandrian writers, the most famous of whom was
Callimachus (c. 310—c. 240 B.C.E.), cultivated genres such as the
epyllion (a kind of “mini-epic” focused on a single episode in the life
of the protagonist), pastoral, hymn, and epigram—genres that were
amenable to the treatment of more personal, sometimes even mun-
dane, themes. These writers sought to impress their audience and each
other with their craftsmanship: polished language, the felicitous turn
of phrase, breadth of learning, and wit. The new aesthetic was
reflected in the advice Callimachus claimed he had received from
Apollo: “tread the paths the wagons do not go by; do not drive your
chariotin the paths of others, nor on the broad road, but by untrodden
paths, even if you drive a narrower way.” Finely wrought literary
productions of moderate length were the order of the day and were
eagerly received by an increasingly literate public. Callimachus de-
scribed his audience as being “those who like the clear note of the
cicada, not the noise of donkeys.” Changing literary tastes were
reflected in the great literary debate of the period—perhaps the
original contest of the “ancients” and the “moderns”—which pitted
Callimachus, as the champion and primary exponent of the emerging
Alexandrian preference for narrowly focused, sophisticated, and highly
polished literary productions, against Apollonius of Rhodes, himself
the author of a long epic poem about the quest for the golden fleece,
as defender of the older tradition of lengthy literary productions that
treated universal themes, albeit with an Alexandrian infusion of
romanticized sentiment.”

The presence of an avid reading public combined with the literary
tastes and scientific proclivities of the age inspired a type of literary
experiment that was peculiarly Alexandrian: the compilation and
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literary treatment of thematically related knowledge. Thus we en-
counter poems enumerating the antidotes to snake-bite, tracts on
cooking, and poetic handbooks for amateur astronomers or fisher-
men.’ To the extent these literary productions were intended to
instruct their readers—and that intent was surely present—such
poems and treatises were the most recent manifestation of a long
tradition of didactic literature that included Hesiod and his Ancient
Near Eastern antecedents.® The original contribution of Alexandria
to the didactic tradition was to combine attention to literary form with
originality of content, and, once again, to focus more narrowly on the
human experience by offering the reader knowledge not as a guide for
social interaction or for survival, but for its own sake. Thus, while
Hesiod offered his reader advice on when to plough and when to sail,
Alexandrian authors offered their readers a glimpse into a realm of
arcane knowledge which, although entertaining, usually had little
practical value. Later critics sometimes took a dim view of this type of
literature. Strabo in the early first century C.E., for instance, took
Eratosthenes soundly to task for having said that the purpose of poetry
is to entertain rather than to instruct its reader.’

Perhaps related to this peculiarly Alexandrian didactic literature was
an intense interest in aetiology, as manifested in the profusion of
literary works dealing with origins, i.e., how various aspects of the
physical world, customs, cults, or cities came to be.? Scientific learn-
ing, as represented by the didactic literature of the day coexisted
happily with aetiological literature, which drew almost exclusively on
myth and legend to achieve its purpose. Indeed, Eratosthenes of
Cyrene embodied the two approaches to reality in his own writings.

Eratostheneswas about thirtyyears ofage in 245 B.C.E., when he was
summoned by Ptolemy III (246-221 B.C.E.) from Athens, where he
was pursuing philosophical studies, to assume the post of head librar-
ian of the Library at Alexandria, a post he held until his death, at age
eighty, in 194 B.C.E. As head of the Library, and himself a scholar and
poet, Eratosthenes was at the center of the intellectual ferment in
Alexandria during the last half of the third century. His scholarly
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endeavors covered numerous fields: lexicography, chronology, geog-
raphy, literary history, mathematics, and philosophy. Of his scholar-
ship, we have little more than titles: he wrote a lengthy treatise on
ancient comedy; his geographical works included On the Measurement
of the Earth, in which he calculated the circumference of the Earth as
well as distances between cities; his philosophical essays treated
themes such as wealth and poverty and good and evil; he compiled a
list of Olympic victors, and he wrote the Chronographiae, one of the
first systematic chronologies.” Although a vigorous participant in the
scholarly activity in his day, Eratosthenes appears to have been more
a product than an architect of his age. His own contemporaries
assigned to him the nickname “Beta,” judging him to be only “second
best” at any one his many pursuits.

As a pupil of Callimachus, Eratosthenes was squarely in the camp of
the “moderns” in the literary debate between Callimachus and
Apollonius. And, indeed, he appears to have enjoyed a good reputation
as a poet. A few verses survive of his Erigone, an elegiac poem
recounting how Dionysus introduced wine to mankind through
Icarius, bringing about the tragic death of both Icarius and his
daughter Erigone.'” The literary critic Longinus (second/third cen-
tury C.E.) refers to Eratosthenes’s Erigone as a “flawless little poem.”!!
Another of Eratosthenes’s poems, the Hermzes, consisted of about 1600
hexameter verses. 'The precise content of that poem is unclear; one
surviving verse notes that “the planets possess the same harmony as the
lyre.”

Among Eratosthenes’s prose works was the Catasterismi, a compila-
tion of myths explaining the origin of the forty-eight constellations
familiar to the Greeks of the Hellenistic era. The Catasterismi of
Eratosthenesis notextant. Whatsurvives under this title is a collection
of forty-four stories in all, forty-two explaining the origin of the
various constellations, and two additional stories, one providing an
account of the origin of the Milky Way, the other enumerating the
names of the five planets. It is generally agreed that these forty-four
stories constitute an epitome of the original work by Eratosthenes
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compiled by an anonymous author labeled Pseudo-Eratosthenes
(hereafter Ps-Eratosthenes) in the first or second century C.E. The
question of whether the Catasterismi of Eratosthenes can be extricated
from the surviving epitome (hereafter The Constellations) occupied
many classical scholars in the late nineteenth and early twentieth
centuries—without great success. '

Eratosthenes was one of several Greek authors to devote an entire
literary work to the heavens. We know of three poetical astronomies,
now lost, by Cleostratus of Tenedos (sixth century B.C.E.), Sminthes
(fourth? century B.C.E.), and Alexander Aetolus (fourth/third centu-
ries B.C.E.), respectively. We know also that the sole surviving poetical
astronomy, the Phaenomena of Aratus, was a versification of the prose
work of the same name by Eudoxus of Cnidus (fourth century B.C.E.).

‘The Phaenomena of Aratus of Soloi (315-250? B.C.E.), an older
contemporary of Eratosthenes, survives in its entirety; it is a poem of
some 1150 verses describing the relative positions of the constella-
tions, with occasional reference to a myth associated with a particular
constellation. Its purpose was clearly descriptive, i.e., to lay out for the
reader the organization of the stars in the sky. The Phaenomena was a
singularly popular and influential work in antiquity, inspiring a score
of Greek imitations, Roman translations—including those by Cicero
(first century B.C.E.), Germanicus (first century C.E.), Avienus (fourth
century C.E.), and the eighth century C.E. author of the Aratus
Latinus—as well as lengthy commentaries in both Greek and Latin.
The reasons for the popularity of the Phaenormena are rendered elusive
by the passage of time.” They are, perhaps, related to Aratus’s
espousal of Stoic ideas, or it may be, simply, that the Phaenomena was
a particularly useful guide to the stars, whose presence was more
strongly felt in a world without artificial light than it is in our own
enlightened age.

It is not clear to what extent the authors preceding Aratus included
in their works mythological explanations for the origin of the constel-
lations. In the few instances when Aratus himself alludes to a myth, as
for example, in connection with the constellation Virgo, the myth
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serves less as an aetion for the constellation than as support for the
tenets of Stoic philosophy. Unless Aratus’s sparse allusions to constel-
lation myths are misleading, it may be safe to infer that the earlier
works did not provide a mythological explanation for each constella-
tion. It would appear, then, that while the works of Aratus and his
predecessors described the location of constellation figures in the sky,
it was Eratosthenes who first systematically assembled mythological
material associated with each of the constellation figures. The only
work of similar intent by a classical author is the Poeticon Astronomicon
or De Astronomia (hereafter Poetic Astronomy) attributed to Hyginus,
the librarian of Augustus and author of the Fabulae, a compendium of
classical myths. The date and attribution of the Poetic Astronomy have
both been contested; however, a recent editor of the Poetic Astrononzy
argues convincingly that similarities in content between it and the
Fabulae, along with the absence of astrological allusions in the Poeric
Astronomy, point both to a common authorship and to a date of
composition before astrology became fashionable in Rome, 1.e., a few
years B.C.E. If that date is accurate, then Hyginus’s work may have
antedated The Constellations, and his repeated citing of Eratosthenes as
source in the Poetic Astrononry may well be a reference to the original
Catasterismi of Eratosthenes.

The earliest Greek references to constellations are found in Homer,
who describes as follows the intricate decorative scenes depicted on

the shield that the god Hephaestus forged for Achilles:

He made the earth upon it, and the sky, and the sea’s water,
and the tirelesss sun, and the moon waxing into her fullness,
and on it all the constellations that festoon the heavens,

the Pleiades and the Hyades and the strength of Orion

and the Bear, whom men give also the name of the Wagon,
who turns about in a fixed place and looks at Orion

and she alone is never plunged in the wash of the Ocean.
On it he wrought in all their beauty two cities of mortal

men. And there were marriages in one, and festivals . . .
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But around the other city were lying two forces of armed men
shining in their war gear. For one side counsel was divided
whether to storm and sack, or share between both sides the property
and all the possessions the lovely citadel held hard within it.
(lliad 18.483-92, 509-12. tr. R. Lattimore)

The depiction of earth, sea, and sky on the shield of Achilles is
comprehensive in scope. The human activity of the two cities is
described in such minute detail thatitis tempting to take Homer at his
word when he represents “all the constellations that festoon the
heavens” as being four in number, namely, the Pleiades, Hyades, Ursa
Major and Orion. A passage in the Odyssey mentions the Pleiades,
Ursa Major, and Orion, and also refers to “late-setting Bootes”;
however, given the context—OQOdysseus is sailing by the stars, as
instructed by Calypso—it is not clear whether “Bootes” refers to the
constellation Bootes or to its brightest star, Arcturus.

Glorious Odysseus, happy with the wind, spread sails

and taking his seat artfully with the steering oar he held her
on her course, nor did sleep ever descend on his eyelids

as he kept his eye on the Pleiades and late-setting Bootes,

and the Bear, to whom men give also the name of the Wagon,
who turns about in a fixed place and looks at Orion,

and she alone is never plunged in the wash of the Ocean.

(Odyssey 5.269-75. tr. R. Lattimore)

There is no explicit reference to constellation myths in Homer;
however, there are two oblique references, both with reference to the
Bear (Ursa Major), which is said “to keep a watchful eye” on Orion,
who as a hunter is presumably on the lookout for prey.'* Homer also
refers to the fact that the Bear, uniquely, does not set—i.e., is always
visible above the horizon—implying that there is a reason for this
unique phenomenon."

Hesiod refers to the same constellations as Homer, citing their
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rising or setting as the appropriate signal to undertake certain tasks
such as harvesting or ploughing, pruning, harvesting grapes and
making wine, or sailing.

Start reaping when the Pleiades rise, daughters of Atlas,

and begin to plow when they set.
(Hesiod, Works and Days, 383-84, tr. A. N. Athanassakis)

When—Zeus willing—counting from the winter solstice
sixty days have passed, then the star Arcturus

leaves the sacred stream of Okeanos

and first rises brilliant at eventide,

then . . . it is best to prune your vines . . .

(Works and Days, 564-70)

When Orion and the dog star rise to the middle of the sky
and rosy-fingered dawn looks upon Arcturus,

then, Perses, gather your grapes and bring them home . . .
When the Pleiades, the Hyades, and mighty Orion set,
remember the time has come to plow again . . .

When the Pleiades flee mighty Orion

and plunge into the misty deep

and all the gusty winds are raging,

then do not keep your ship on the wine-dark sea.

(Works and Days, 609-22)

In addition to the four constellations of the Pleiades, Hyades, Ursa
Major, and Orion, Homer and Hesiod both refer to the individual
stars Arcturus and Sirius. Thus it would seem safe to say that the
Greeks of the eighth and seventh centuries B.C.E. distiguished at least
four constellations—or five, if Homer’s Bootes is counted—and
several individual stars. There was a tradition, referred to by Hyginus,
that the constellation Ursa Minor was introduced by Thales of
Miletus in the sixth century B.C.E., and it is clear that Coma Berenices
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was added in the third century B.C.E., and Antinous in the second
century C.E. Concerning the remaining constellations, itis impossible
to say when they became part of the Greek sky.

The Constellations cites Hesiod as the authority for several of the
myths recounted, but modern scholars have been for the most part
unable to detect any traces of constellation myths in the extant works
of Hesiod, or to determine whether any such myths were included in
the lost work entitled Astronomiia, which is attributed to Hesiod.
Similary, it is difficult to know the precise content of lost works by
early authors such as Epimenides and Pherecydes, who are cited both
in The Constellations and the Poetic Astronomy as sources. But even in
those instances when the reference is to an existing work, such as a play
of Euripides or Aeschylus, it does not appear that the references in The
Constellations point to anything beyond the myth itself; i.e., the ending
of the myth as recounted in the source cited by the The Constellations
does not entail the changing of the personages in the myth into
constellations. With one exception (the myth related about the con-
stellation Piscis Austrinus), the myths recounted in the The Constella-
tions are familiar Greek myths that are well-attested in classical
literature. What is unclear is when and how these myths became
associated with a particular constellation. Either the linking of myth
and constellation was a literary construct invented by Eratosthenes in
his Catasterismi, or, more likely, it evolved slowly in popular imagina-
tion during the centuries between Homer and Hesiod and the Helle-
nistic age.

On the other hand, there are certain myths, attested only in
literature similar to The Constellations, which most scholars believe to
have originated from the relative position and movement of two or
more constellations in the sky. Such myths, called astral or astronomi-
cal myths, may include the death of Orion from the sting of the
Scorpion; the “heavenly hunt scene” consisting of Orion, his dogs
(Canis Major, Canis Minor), and his game (Lepus); the pursuit of the
Pleiades by Orion; and, according to one scholar, the Perseus-
Andromeda story.
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Anyone who has confronted the starry sky on amoonless night, away
from the lights of civilization, can begin to imagine how the nightly
appearance of the stars and their regular risings and settings through
the course of the year might invite speculation. Certain groupings of
stars, such as those constituting Orion or Ursa Major, stand out from
the rest; other less prominent groupings such as the Pleiades or the
Hyades are, nevertheless, easily distinguished and are useful as sea-
sonal markers. But there are many more stars in the sky than those
comprising the four constellations just mentioned, and many of those
stars can be grouped together. And if Orion, the Pleiades, and the
Hyades are familiar as mythological figures, why cannot other mytho-
logical figures also be represented among those other groups of stars?
Furthermore, if one constellation rises when another sets, might there
not be a connection between the two? Some such speculation might
have resulted in populating the Greek sky with the plethora of
mythological birds, beasts, heroes, and inanimate objects that some
Greek deity or deities saw fit to honor by placing them among the
stars. Some of the constellations form groups comprising a common
mythological theme: e.g., the five constellations of the Perseus-
Andromeda group, and the five constellations mythologically con-
nected with Orion: Scorpio, Canis Major, Canis Minor, Lepus, and
the Pleiades.

The constellation figures of the Greeks included heroes of mythol-
ogy (Heracles, Perseus, Orion, Castor, Polydeuces and Asclepius),
nymphs (Hyades, Pleiades), animals and birds (two bears, three
serpents, a scorpion, two dogs, a crab, lion, goat, bull, horse and ram,
three fish, a swan, an eagle, a crow, hare, dolphin and sea-monster),
and inanimate objects (a crown, triangle, lyre, arrow, altar, crater,
river, ship, and lock of hair). Most of these figures were known to the
Babylonians and some were known to the Egyptians (only Coma
Berenices and Antinous can be dated with certainty to the Hellenistic
and Roman periods, respectively), but there is little correspondence
between Babylonian, Egyptian, and Greek constellations, either in
their location or in their delimitation.
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The earliest surviving artistic representation of the constellations
known to the Greeks and Romans is the Atlas Farnese, a marble globe
depicting the five heavenly circles and most of the constellation
figures, but not the individual stars comprising each constellation.
The Atlas Farnese is variously dated between the second century
B.C.E. and about 150 C.E. and appears to be based on Hipparchus.'¢
The only other pre-modern representations of the constellation
figures are twenty-nine illustrated manuscripts dating from the ninth
century and later, the chief of which are Vaticanus Graecus 1291 and
Vaticanus Graecus 1087. According to ancient tradition, Thales of
Miletus, Anaximander, and Eudoxus constructed sphaerae, i.e., graphic
representations of the heavens, but these sphaerae have been lost.






Andromeda

The Constellations 17

Andromeda was placed among the stars by Athena to commemorate
the feats of Perseus. Her arms are outstretched as when she lay
exposed to the sea monster. After being rescued by Perseus, Androm-
eda, being nobly minded, chose notto return to her parents, but of her
own accord followed Perseus to Argos. Euripides tells the story in
detail in the play he wrote about her.

Andromeda has one bright star on the head [a]; one star on each
shoulder [, €]; one on the right elbow [07]; one bright star at the edge
of the hand [t?]; one on the left elbow [n]; one on the arm [p?]; one on
the hand [o]; three on the belt [?, ?, ?]; four above the belt [B, u, v, ?];
one bright star on each knee [v?, ¢]; two on the right foot [¢ Per, 51];
and one on the left foot [y]. The total is twenty.

Poetic Astronomy 2.11

This figure was reportedly placed among the stars by Minerva
because of Perseus’s courage, for he saved Andromeda from danger
when she was exposed to the sea monster. Nor did Perseus receive
lesser consideration from Andromeda; for neither her father Cepheus
nor her mother Cassiopeia could prevail upon her not to leave her
country and follow Perseus. Euripides has written fully about her in

27



28 ANDROMEDA

his play of the same name.

3.10

As we noted earlier [2.11], she has one bright star on the head; one
on each shoulder; one on the right elbow; one in her hand; one on the
left elbow; one on the arm; another in the other hand; three on her
belt; four over the belt; one on each knee; two on her feet. Thus the
total is twenty stars 1n all.

Commentary

Andromeda was the daughter of Cepheus and Cassiopeia and the
innocent victim of her mother’s arrogance. According to most ac-
counts, after her rescue from the sea monster, Andromeda became the
wife of her deliverer, Perseus. Perseus and Andromeda stayed with
King Cepheus for a time, then went to Argos, leaving their first-born
son, Perses, to succeed Cepheus, who had no sons. At Argos or Tiryns,
Andromeda bore five more sons and a daughter.!

The folk-motif of the maiden in distress who is rescued and marries
her rescuer is widespread, as is that of the monster-slaying hero.?

The origin of this constellation appears to be Phoenician. The name
Andromeda itself is a part-translation, part-transliteration of the
Phoenician name Adamath.’

The number of stars comprising Andromeda is twenty according to
Ps-Eratosthenes, Hyginus, and Hipparchus, twenty-three according
to Ptolemy.
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This figure is thought to have been named the Water-Pourer
[Aquarius] because of the action he represents. The Water-Pourer
stands holding a wine-jar, from which he is pouring a stream of liquid.
Some find in this image sufficient proof that the figure represented is
Ganymede, and they call Homer to witness, because the poetsays that
Ganymede, adjudged worthy by the gods, was carried away on
account of his beauty to be cup-bearer to Zeus. Homer says, too, that
Ganymede was granted immortality, which was yet unknown to men.
The liquid being poured from the jar is said to resemble nectar, the
drink of the gods, and this resemblance is interpreted as proof that the
liquid is indeed the aforementioned drink of the gods.

Aquarius has two faint stars on the head [25, ?]; one star on each
shoulder [a, B], both large stars; one on each elbow [y, v?]; one bright
star at the edge of the right hand [m?]; one on each breast [, ?]; one
under the breast on either side [€, °]; one on the left hip [.?]; one on
each knee [T, 66]; one on the rightleg [8]; one on each foot [68, ?]. The
total is seventeen. The stream of water consists of thirty-one stars, of
which two stars are bright [k, a PsA].
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Poetic Astronomy 2.29

Many say this is Ganymede who, on account of his beauty, was
snatched away from his parents by Jupiter to be the cup-bearer of the
gods. Thus he is represented as pouring water into some object.

Hegesianax, however, says the figure is Deucalion because, during
his reign, such a quantity of water fell from heaven that a great flood
reportedly occurred. Eubulus says the figure is Cecrops, citing the
antiquity of his lineage and pointing out that Cecrops reigned before
wine was invented, and that before wine was known to man, water was
used in sacrificing to the gods.

3.28

The figure has two faint stars on the head; one bright star on each
shoulder; one large star on the left elbow; one on the right; one on the
front hand; one faint star on each breast; two under the breast; one on
the inner thigh; one on each knee; one on the right leg; one on each
foot. There are seventeen in all. The flow of water, including the
water-jar, consists of thirty-one stars of which the first and northern-
most are bright.

Commentary

This constellation is generally associated with water, not only in
Greek literature but also in ancient Egyptian and Babylonian records.
The three figures identified with Aquarius by classical authors are the
cup-bearer Ganymede; Deucalion, the hero of the Greek flood story;
and Cecrops, an early king of Athens. The constellation may have
been associated with water because of its appearance during the rainy
season. Aquarius was the eleventh zodiacal sign in Euphratean records
and coincided with the winter solstice at the time when the vernal
equinox was in the constellation Taurus.!

The story of Ganymede attributed by The Constellations to Homer
is an accurate paraphrase of l/iad 20.231-35:
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and to Tros in turn there were born three sons unfaulted,

Ilos and Assarakos and godlike Ganymedes

who was the loveliest born of the race of mortals, and therefore
the gods caught him away to themselves, to be Zeus’ wine-pourer
for the sake of his beauty, so he might be among the immortals.

(tr. Lattimore)

In addition to the above traditional account of Ganymede’s abduction,
two other traditions speak of Ganymede’s abduction by Tantalus or
Minos. Some sources mention a gift—consisting either of horses or a
golden vine fashioned by Hephaestus—presented to Tros by Zeus as
compensation for the loss of Ganymede. The changing of Ganymede
into a constellation is recounted only in late sources.’

The constellation Aquarius is probably of Euphratean origin and
may be represented on Babylonian boundary-stones as a man or boy
pouring water from an urn. In Egypt, this sign was called “Water,” and
its hieroglyph (#%) is still used as the symbol for Aquarius. In classical
times, the figure was usually depicted in a standing position, holding
a jar from which a stream of liquid poured forth.’

According to Ps-Eratosthenes and Hyginus, the number of stars
comprising Aquarius is forty-eight, of which seventeen comprise the
figure of the man and thirty-one the liquid; Hipparchus counts
eighteen stars, and Ptolemy forty-two.
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This is the eagle which brought Ganymede to heaven to be the cup-
bearer of Zeus. The eagle is among the stars because earlier, when the
gods were casting lots for the various birds, the eagle fell to Zeus. It is
the only bird which flies toward the sun, not bowing to the sun’s rays,
and it holds first place among the birds. This constellation represents
the eagle with wings outspread as if in downward flight. Aglaosthenes
says in his Naxica that Zeus, after his birth on Crete, was sought out
[by his father] and twice carried away. He was subsequently removed
from Crete and brought to Naxos, where he was raised. When he came
ofage, he gained the overlordship of the gods. As he was leaving Naxos
to go against the Titans, an eagle appeared at his side. Zeus accepted
the omen and adopted the eagle as his own bird. For this reason, the
eagle was deemed worthy of honor in the heavens.

The Eagle is comprised of four stars [a, B, {, T] of which the central
star [a] is bright.

Poetic Astronomy 2.16

This is the eagle said to have snatched up Ganymede and delivered
him to his lover, Jupiter. Jupiter was said to have singled out this bird
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from all the race of birds. According to tradition, this is the only bird
that tries to fly against the rays of the rising sun; itappears to be flying
above Aquarius, for many identify that constellation with Ganymede.

Some say that there was a certain Merops, who reigned over the
island of the Coans, and that he named the island Cos after his
daughter, and its inhabitants Meropians, after himself. Merops had a
wife, Ethemea, who was descended from the race of nymphs. When
she ceased to worship Diana, Diana shot her with arrows, but she was
carried away, still alive, by Proserpina to the Underworld. Merops,
moved by longing for his wife, wished to kill himself, but Juno pitied
him and placed him among the stars, transforming his body into an
eagle—for if she had placed him there in the shape of a man, he would
have retained his human memory and continued to long for his wife.

However, Aglaosthenes, who wrote the Nawxica, says that Jupiter was
spirited away from Crete and carried to Naxos where he was raised.
Later, when he attained manhood and wished to destroy the Titans in
war, an eagle appeared to him while he was sacrificing; he accepted this
omen and placed the eagle among the stars. Some, however, say that
Mercury—others claim it was Anaplades—struck by the beauty of
Venus, fell in love with her and, when she would give him no chance,
became dispirited, as if having been disgraced. Jupiter pitied him and,
when Venus was bathing in the river Achelous, sent an eagle that
carried away her sandal to Amythaonia in Egyptand handed it over to
Mercury. Seeking her sandal, Venus came to the one who desired her,
and he, on obtaining what he desired, placed the eagle in the firma-
ment in exchange for the service rendered.

The figure has one star on the head [7]; one on each wing [a, B]; one

on the tail [{].
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Commentary

In both the Greek and Latin traditions, primary identification of this
constellation is with the eagle of Zeus. Indeed, Ps-Eratosthenes
devotes most of his narrative to how the eagle came to be associated
with Zeus.

The connection of Aquila with the story of Ganymede may have
been a later embellishment, influenced by the proximity of Aquila to
the constellation Aquarius, which was identified with Ganymede. The
earliest references to the story of Ganymede make no mention of an
eagle. In Homer, for example, Ganymede is said to have been snatched
away by the gods because of his beauty to be the cup-bearer of Zeus.
The introduction of the eagle into the story dates from the fourth
century B.C.E.!

The association of the king of birds with the father of the gods is not
surprising. The primacy of place among birds ascribed to the eagle by
the Greeksand Romans parallels the statusaccorded to the lion among
four-footed animals, and, in both instances, is cited by Ps-Era-
tosthenes to explain the origin of the relevant constellation.’

Hyginus’s account agrees with that of Ps-Eratosthenes, but offers,
in addition, two alternative explanations for the constellation: in one,
the eagle serves as the messenger of Zeus; the other is remarkable in
that it omits any connection between the eagle and Zeus, attributing
the origin of the constellation to Juno.’

During the reign of the emperor Hadrian, an attempt was made to
form a constellation out of six or seven stars in the lower part of the
constellation Aquila (8,7, 8, 1, k, A, v Aql). The new constellation was
to be called Antinous, in honor of the emperor’s favorite who had
recently drowned in the Nile River. Ptolemy, who compiled his star-
catalogue twenty to thirty years after the reign of Hadrian, lists six stars
of Antinous among the “unformed” stars of Aquila. The constellation
Antinous persisted into modern times, appearing in star tables until
the late eighteenth century, butits starsare now included among those

of Aquila.*
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This figure is the altar upon which the gods first swore their

allegiance, at the time when Zeus waged his campaign against Cronus.
"The altar was constructed by the Cyclopes and had a cover over the
flame so that the strength of the lightning bolt might not be visible [to
Cronus]. When Zeus and the gods emerged as victors, they intro-
duced altars among men so that those swearing allegiance to one
another might sacrifice upon them. In athletic contests and in [ . . . ],
those wishing to pledge a most sacred trust touch the altar with their
right hand, considering this to be a sign of good will. Likewise, seers
sacrifice upon an altar when they wish to see most clearly.

The Altar [Ara] has two stars on the altar-pan [a, 8] and two on the
base [o, 6]. The total is four.

Poetic Astronomy 2.39

On this altar, the gods were believed to have first made offering and
taken oaths, when they were about to fight against the Titans. The
altar was made by the Cyclopes. Men were said to have adopted this
custom, so that when they have in mind a plan of action, they offer
sacrifice before undertaking it.
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3.38
There are two stars at the top of the incense-pan and two at the

bottom, four altogether.
Commentary

The principal textual sources for the battle of the Olympian gods
against the Titans (Titanomachia) are Hesiod, Apollodorus, and
Claudian. Few and often incomplete as they are, these sources provide
no allusion to the pact of the gods mentioned by Ps-Eratosthenes and
Hyginus. Thus, it appears that the author of The Constellations either
drew his information from a source no longer extant, or, faced with an
Eastern constellation figure for which no appropriate Greek myth
could be found, resorted to his own imaginative powers.!

This constellation, which is always identified as an altar or a censer
in classical literature, is explained in three different ways: as the altar
on which the gods swore their pact, as the altar upon which Centaurus
is sacrificing, or as the altar used at the marriage of Peleus and Thetis.
The references to the constellation in classical literature as both an
altar (thyterion) and a censer (thymiaterion, turibulum) suggest that the
prototype of the constellation figure was an altar-censer of the type
which has been found in the Near East. Excavations in Greece have
produced altars and censers with firepans (i.e., metal layers of the same
shape as the top of the altar which received the sacrificial fire and
protected the altar from the flame), but not with covers.?

The origin of the Greek constellation Ara is probably to be found in
the Euphratean altar-constellation. However, the position of the
Greek constellation did not correspond to that of its Euphratean
counterpart, since the latter was located in the Claws of the Scorpion
(Libra).}

The Altar is comprised of four stars according to Ps-Eratosthenes,
Hyginus, and Hipparchus, seven according to Ptolemy.
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The Argowas placed among the stars at the wish of Athena, as a clear
example to later generations of men. It was the first ship to be builtand
to cross the as yet untraversed sea. It was also endowed with speech.
Its image was not placed among the stars in its entirety; the helm is
visible up to the mast, along with the steering-oars, so that those atsea
who look upon it may be encouraged to labor, and so that its glory
might be ageless, as it is among the gods.

The Argo has four stars on the stern [11, p, T, ?]; five on one steering-
oar [n Col, v Pup, ?, ?, ?] and four on the other [a, T Pup, ?, ?]; three
on the edge of the stern-mast [a Pyx, 8 Pyx, vy Pyx]; five on the deck [f
Pup, BSC2961, ¢ Pup, b Pub, { Pup]; six close together under the keel
[x, o Vel, 6 Vel, f, K Vel, N Vel]. The total is twenty-seven.

Poetic Astronomy 2.37

Some say this ship was called Argo [“swift”] by the Greeks because
of its speed, others because Argus was its builder. Many say that this
was the first ship to sail the seas and that it came to be represented
among the stars principally for the following reason. Pindar says this
ship was builtin the town of Magnesia called Demetrias; Callimachus
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says it was built in that same region, in the place called Pagasae—
pagasai [“entrance”] in Greek, because the Argo was first fitted
together there—near the temple of Apollo Actius, past which the
Argonauts sailed as they were setting out. Homer locates Pagasae in
Thessaly. Aeschylus and others, however, say that a speaking plank
was added to the ship by Minerva. The ship’s form is not entirely
visible among the stars: it is represented from stern to mast, signaling
that men should not be greatly afraid when their ships are torn
asunder.

3.36

The Argo has four stars on the stern; five stars on the first steering-
oar and four on the other; six around the keel; five above the deck;
three on the mast. Thus the total number of stars is twenty-seven.

Commentary

The legendary voyage of the Argo in quest of the Golden Fleece was
a favorite subject of both Greek and Latin authors. Whether the Argo
was the first ship to sail the Greek sea is uncertain—some ancient
sources contended that Minos’s navy and the ship of Danaus antedated
the Argo. What appears certain is that the Argo was the first Greek
ship to be launched and that the quest for the Golden Fleece was the
first Greek naval expedition. The inspiration for the building of the
Argo was provided by Athena in her capacity as goddess of knowledge
and skill. In most accounts, the ship was built by Argus, the son of
Phrixus, with wood from Mount Pelion, and was manned by Jason and
a crew of fifty Greek heroes. The Argo carried Jason and his Argonauts
(“sailors of the Argo”) from Iolcus to Colchis, where they succeeded
in capturing the Golden Fleece, then brought them back to Greece.
According to the usual account, the Argonauts on their return dedi-
cated the Argo to Poseidon at the Isthmus of Corinth.!

Like most legends, the Argonautic expedition slowly acquired an
aura of folktale so that the Argo eventually came to be represented in
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classical literature as a magic ship, having in her prow a piece of wood
from the oak groves of the oracle of Zeus at Dodona. This piece of
wood possessed both the power of speech and the ability to see into the
future, and was instrumental in ensuring the safety of ship and crew at
various points along their journey. The all-star crew of Greek heroes
and the great swiftness of the Argo also may belong to the realm of
folktale.’

Most of the references to this constellation in classical literature
describe the figure represented as the rear half of a ship. Several
reasons are given for the incompleteness of the figure. The Constella-
tions contends that this part of the ship would inspire those sailors who
looked upon it to work more zealously. Hyginus states that the sight
of halfa ship would encourage seafarers not to fear shipwrecks. A third
reason given is that the missing part of the constellation-figure
represented that part of the Argo which was crushed by the
Symplegades. None of the above explanations appears authoritative,
nor is any one of them attested by more than one source. The first two
explanations appear to be no more than imaginative attempts on the
part of their authors to moralize. The third explanation ignores the
details of the Argonautic legend: the Argo was in fact damaged while
passing through the Symplegades (“Clashing Rocks”), but the damage
was to its stern, not its prow, and was very minor. There is no basis in
literary sources for the contention that half the ship was crushed. Two
possible explanations have been advanced by modern scholars for the
incompleteness of this constellation-figure: 1) Argo may belong to
that group of incomplete constellation-figures including Taurus and
Pegasus, 2) the Greeks somehow associated the constellation Argo
with a seventh-century Phoenician warship, which to them resembled
half a ship. The first explanation still fails to explain why the Greeks,
given the “complete” form of the Euphratean constellation-figures,
would represent their own figures as incomplete. The second expla-
nation seems more plausible. If the constellation Argo came to the
Greeks through the Phoenicians, as several constellations did and the
adoption of this constellation by the Greeks occurred in the seventh
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or sixth century B.C.E., as was the case with the majority of the
constellations, then it is possible that the constellation figure of a ship
would be represented as a contemporary Phoenician ship. The
Phoenician war galleys of the seventh century B.C.E. were of such a
shape as to resemble the rear half of a ship to the Greeks, who had
never built ships with the prow ending in a vertical line.’

This constellation is always identified with a ship, usually the Argo,
butalso the ship of Danaus or of Osiris. The origin of this constellation
is probably to be sought in the Euphratean “Ship of the Canal of
Heaven.”

The number of stars in Argo is twenty-seven according to Ps-
Eratosthenes and Hyginus; twenty-six according to Hipparchus, and
forty-five according to Ptolemy. The brightest star (a Car) was called
Canopus or Perigeios by the Greeks, but may not have been visible
from mainland Greece in antiquity.’
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This is the ram that carried Phrixus and Helle. The ram was
immortal and was given to them by their mother Nephele [“cloud”].
According to Hesiod and Pherecydes, the ram had a golden fleece. As
the ram was carrying them across the strait called Hellespont after
Helle, he threw Helle off, and also lost his horn—Helle was rescued
by Poseidon who fathered a son, Paeon, by her—but carried Phrixus
safely to the realm of Aeetes on the Euxine Sea. There the ram shed
the golden fleece and gave it to Phrixus as a remembrance, then went
away to the stars, whence he appears very faint.

The Ram has one star on the head [a]; three on the nostrils [n, 8, ?];
two on the neck [, ?]; one bright star on the edge of the frontleg [o7];
four stars on the back [e, p?, 412, ?]; one on the tail [8]; three under the
belly [p?, o?, u?]; one on the haunch [v]; one on the edge of the back
leg [ Cet]. The total is seventeen.

Poetic Astronomy 2.20

This constellation is said to be the ram that carried Phrixus and
Helle across the Hellespont. Hesiod and Pherecydes say he had a
golden fleece—we will speak about this elsewhere. Now, Helle fell
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into the Hellespont and, ravished by Neptune, gave birth to Paeon,
according to some, or to Edonus, according to others. After arriving
safely in the kingdom of Aeetes, Phrixus sacrificed the ram to Jupiter
and hung the fleece in the temple. The image of the ram was placed
among the stars by Nubes [“cloud”] to preside over the time of year
when the grain is sowed because formerly Ino sowed parched grain at
that time—which was largely responsible for the flight [of Phrixus and
Helle]. Eratosthenes says that the ram itself removed its golden fleece
and gave it to Phrixus as a remembrance, then flew away to the stars,
for which reason, as we mentioned earlier, it shines faintly.

Some say that Phrixus was born in the town of Orchomenus, which
lies in Boeotia, others at Salonus in the region of Thessaly. Others say
that Cretheus and Athamas, among many others, were sons of Aeolus;
others that Salmoneus was the son of Athamas and grandson of Aeolus.
Cretheus had as his wife Demodice, whom others call Biadice. She fell
in love with Phrixus, the son of Athamas, on account of his beauty, but
could not prevail upon him; consequently, forced by the circum-
stances, she accused him before Cretheus of attempting to rape her,
and said other like things, aswomen will. Cretheus, as became a loving
husband and aking, grew angry and persuaded Athamas to put Phrixus
to death. However, Nubes intervened and snatching away Phrixus and
his sister Helle, placed them on a ram, and ordered them to flee across
the Hellespont as far away as possible. Helle fell off and drowned, and
the sea was named Hellespont after her, but Phrixus came to Colchis
and, as we mentioned earlier, hung the fleece of the sacrificed ram in
the temple. He himselfwas brought back to Athamas by Mercury, who
satisfied Athamas that Phrixus had fled trusting in his own innocence.

Hermippus, however, says that when Liber was campaigning in
Africa, he came with his army to a place called Ammodes [“sandy”]
because of the large amount of sand there. He was in great danger
because he saw thathe had to advance, and that water was in very short
supply. Because of this the army wasreaching exhaustion. As they were
considering what to do, a ram, wandering alone, chanced to come
before the soldiers, fleeing when it saw them. The soldiers, however,
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had seen it, and, although they were advancing with difficulty, op-
pressed by dust and heat, nevertheless followed the ram, as if seeking
a prize from the flames, to that place named after the temple to Jupiter
Ammon, which was later built there. When they came to that place,
they could nowhere find the ram which they had followed, but—what
was more to be desired—they found a great quantity of water. They
refreshed themselves and straightway brought the news to Liber. He,
rejoicing, led his army to that region and built a temple to Jupiter
Ammon in which the statue of the god is depicted with ram’s horns.
The ram he represented among the stars such that when the sun is in
its sign, all things that grow are renewed; this comes to pass in the
spring because of the fact that Liber’s army was renewed by the ram’s
flight. Furthermore, Liber wished that it should be first among the
twelve signs because it was the best leader of his army.

Concerning the image of Ammon, Leon, who wrote about Egyptian
matters, says that when Liber was ruling over Egypt and the other
lands and introduced all arts to mankind, a certain Ammon came out
of Africa and brought a great flock of sheep to Liber, in order to gain
his favor and to be recognized as having invented something. And so,
Liber reportedly gave him as a reward the land opposite Thebes in
Egypt, and those who make statues of Ammon show him with horned
head, so that men might remember that he was the first to make use
of sheep. Those who wish to assign this gift to Liber, as not sought
from Ammon but offered of his own accord by Ammon to Liber, make
horned images of Liber and say he placed the ram among the stars as
a memorial.

3.19

The Ram has one star on the head; three on the horns [, vy, ?]; two
on the neck; one on the edge of the front foot; four on the back; one
on the tail; three under the belly; one on the flank; and one on the back
foot. The total number of stars is seventeen.
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Commentary

The figure in this constellation 1s usually connected with several
different rams in the Greek and Roman tradition. The most common
identification, related by both Ps-Eratosthenes and Hyginus, is with
the golden-fleeced ram of Phrixus and Helle. Hyginus relates two
additional versions, according to which the ram was changed into a
constellation by Liber during his Egyptian campaign, either because
it led the army to water, or because it commemorates the invention of
sheep-breeding. Aries is also identified with the golden lamb of
Thyestes and Atreus. A late source identifies the constellation as
Athena seated upon or beside a ram. The placing of Athena in this
constellation may reflect an attempt to add the goddess to the nearby
Perseus-Andromeda group, with which she is mythologically con-
nected.!

Phrixus and Helle were the children of Athamas, king of Boeotia, by
the goddess Nephele (Latin “Nubes”). In the usual account, Athamas
abandoned Nephele for Ino, who devised a plot against Phrixus and
Helle. She caused the wheat crop to fail by persuading the women to
parch the wheatseeds before sowing them, then bribed the messenger
sent to consult the oracle at Delphi to announce on his return that
disaster could be averted only through the sacrifice of Phrixus.
Athamas was about to sacrifice Phrixus, when either Nephele or Zeus
himself sent a golden ram to carry the children to safety.’

After the fall of Helle, the ram brought Phrixus to Colchis. There,
Phrixus either sacrificed the ram and presented the golden fleece to
King Aeetes, or the ram shed the fleece of its own accord and flew away
to the heavens to become a constellation. Phrixus was well received by
Aeetes, who gave him his daughter Chalciope in marriage.’

Aeetes was the son of Helius, and the brother of Circe and Pasiphae.
He was also the father of Medea. The entire family possessed powers
of sorcery and produced the few sorceresses of Greek mythology.*

The story of Phrixus probably reflects an ancient custom of sacrific-
ing a king’s son in time of famine. The story was current in the area
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around Mount Laphystion in Boeotia and also in Thessaly at the city
of Alus (Halus), which was said to have been founded by Athamas. In
both places, human sacrifice was offered to Zeus Laphystius, the
sacrificial victim being the oldest son of the priestly family, which in
both cases was descended from Athamas. The practice of offering
human sacrifice survived at Alus until at least the fourth century B.C.E.
At a later date, the human victim was replaced by a ram which was
sacrificed by a member of the priestly family. The ram was the most
common sacrificial animal in the cults of Zeus.’

The role of Helle in the story isinsignificant. She serves solely as the
eponym of the Hellespont. In the usual account, Helle fell off the ram
as it flew over the strait between Europe and Asia. The tradition that
she was thrown off by the ram, who also lost his horn in the process,
occurs only in The Constellations.®

Hyginus is the only ancient author to connect Liber with this
constellation. The oracle of Zeus-Ammon in the Libyan desert was
known to the Greeks at the time of Herodotus. Liber’s campaign in
Egypt and his arrival at the site of the temple of Zeus-Ammon after a
long and thirsty march is reminiscent of an expedition undertaken by
Alexander the Great to the same site. After consulting the oracle,
Alexander proclaimed himselfthe son of Zeus-Ammon. Subsequently,
Alexander was portrayed on numerous coins wearing ram’s horns.’

Paeon, the son of Poseidon and Helle, is to be identified with the
eponymous ancestor of the Paeonians, although some ancient sources
give a different genealogy to the Paeonians.®

Aries consists of seventeen stars according to Ps-Eratosthenes,
Hyginus, and Hipparchus, thirteen according to Ptolemy, who lists no
star brighter than the third magnitude.






The Constellations 13

This is Erichthonius, the son of Hephaestus and Gaea, who was the
first man to harness horses to a chariot. Zeus saw him and marvelled
thathe imitated Helius in building a chariot and harnessing four white
horses toit, and thus placed him among the stars. Erichthonius was the
first to lead a procession to the Acropolis in honor of Athena. In
addition, he made her rites famous by exalting her statue. Euripides
tells the following story of Erichthonius’s birth. Hephaestus became
enamored of Athena and wished to have intercourse with her, but she
resisted, preferring her chastity, and hid at a place in Attica which was
called Hephaestium, after him. Hephaestus, thinking she was over-
come, approached her, but Athena wounded him with her spear and
his passion subsided, his seed falling upon the earth. From this seed
arose a boy called Erichthonius [“Earth-born”], from the manner of
his birth. When Erichthonius reached manhood, he invented the
chariot and won acclaim as an athlete. He participated studiously in
the Panathenaean games, driving a chariotwith arider beside him who
carried a small spear and wore a helmet. From this rider [Gk.
parvabates), the apobates received his name.

Within this constellation are the Goat [Capella] and the Kids

o)
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[Haedi]. According to Musaeus, when Zeus was born, Rhea gave him
over to the keeping of Themis, and Themis in turn gave the infant to
Amalthea. Amalthea put him with her goat, which nursed Zeus. This
goat was the daughter of Helius and was so ugly that the gods of
Cronus’s time, in disgust at her appearance, ordered Gaea to hide her
in one of the caves on Crete. Having hidden the goat, Gaea appointed
Amalthea to watch over her, and Amalthea nursed Zeus with the milk
of this goat. When Zeus came of age and was preparing to attack the
Titans, he possessed no weapons. An oracle told him to use the skin of
the goat as a shield since it was impenetrable and terrible to look at,
having a Gorgon’s head in the middle of the back. Zeus did as he was
bidden and by this stratagem appeared twice his actual size. It is said
he changed the goat into a star, after covering her bones with another
skin and granting her life and immortality [ . . . ].

Some say this constellation is Myrtilus, the son of Hermes and
charioteer of Oenomaus.

The Charioteer has one star on the head [8]; one on each shoulder
[a, B], of which the left one, which is called the Goat [Capella], 1s
bright; one star on either elbow [e, v]; one on the right hand [6]; two
on the left hand [n, {], which are called the Kids [Haedi]. The total is
eight.

Poetic Astronomy 2.13

According to Eratosthenes, this figure is Erichthonius; we call him
Auriga [“charioteer”] in Latin. When Jupiter saw that Erichthonius
was the first to yoke horses to a four-horse chariot [guadriga in Latin],
he marvelled atthe ingenuity of the man in approaching the inventions
of the Sun God, as the latter was first among the gods to make use of
a four-horse chariot. Erichthonius was the first to utilize the quadriga,
as we mentioned earlier, to institute sacrifices to Minerva, and to
dedicate a temple on the acropolis of Athens.

Concerning Erichthonius’s birth, Euripides recounts that Vulcan,
struck by the physical beauty of Minerva, sought her in marriage but
did not obtain her consent; Minerva went to hide in the place which
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was subsequently known as Hephaestium because of these events.
Vulcan, itis said, gave chase with mounting passion, and when, greatly
aroused, he tried to embrace her, he was repulsed and his seed fellupon
the earth. Minerva, overcome by shame, fled from the place. However,
the serpent Erichthonius was born of that union, and has that name
because he was born from the earth and from their dissension.
Minerva placed the infantin alittle chest and gave him over to the care
of the daughters of Erechtheus as a secret charge, ordering them not
to open the chest. But, human nature being greedy, and very often
desirous of whatis most prohibited, the maidens opened the chest and
saw the serpent. Because of this, Minerva drove them mad and they
hurled themselves from the Acropolis. The serpent took refuge in the
shield of Minerva and was raised by her.

Others say that Erichthonius had the lower members of a serpent,
and that asa youth he competed in the games of Minerva Panathenaea
with the four-horse chariot; because of this he was reportedly placed
among the stars. Others who have written about the constellations say
this is Orsilochus, an Argive by birth, who first introduced the
quadriga and received a place among the stars on account of his
invention.

Others, however, say this is Myrtilus, the son of Mercury by Clytia,
and charioteer of Oenomaus. After his memorable death, his father
placed his body in the heavens. On his left shoulder lies the Goat and
in his left hand the Kids are visible. Concerning these, some say the
following. There was a certain Olenus, a son of Vulcan and father of
two nymphs, Aega and Helice, who were nurses of Jupiter. Others say
that certain cities were named after them including Olenus in Elis,
Helice in the Peloponnesus, and Aega in Haemonia. Homer speaks of
these in the second book of the I/iad.

Parmeniscus, however, said that there was a certain Melisseus, king
of Crete, and that Jupiter was entrusted to his daughters to raise.
When these lacked milk, they brought him to a goatnamed Amalthea,
who reportedly raised him. This goat used to give birth to twin kids
and had given birth when Jupiter was brought to her to suckle. And so,
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because of the services of the mother, the kids also were placed among
the stars. Cleostratus of Tenedos was the first to identify the Kids
among the stars.

Musaeus says these stars mark the raising of Jupiter by Themis and
the nymph Amalthea, to whom his mother Ops entrusted him, and
that Amalthea had a favorite goat which nursed Jupiter. Some,
however, say it is Aega the daughter of Sol, who was renowned for the
brightness of her body, but who, in contrast to her beautiful body, had
an unsightly countenance. Because of this, the Titans, terrified,
begged Terra to hide her body, and Terra was said to have hidden her
in a cave on the island of Crete. Later Aega became the nurse of
Jupiter, as we noted earlier. Now when Jupiter, with youthtul confi-
dence, was preparing for war against the Titans, the oracle told him
that if he wished to prevail, he must be covered by a goat’s skin and
wage war with the head of the Gorgon—an article the Greeks call
aegis. When he had done this, as we said earlier, Jupiter defeated the
Titans and came to power. He covered the remaining bones of the
goat with a goat’s skin, brought the goat to life, and depicted her in a
constellation, thus granting her immortality. Later, he gave to Minerva
that which protected him when he was victorious.

Euhemerus said that a certain Aega [“goat”] was the wife of Pan and
that, ravished by Jupiter, she gave birth to a son said to be Pan’s. Thus,
the boy was called Aegipan, and Jupiter was called aegiochus [“aegis-
bearing”]. Because he loved Aega greatly, Zeus placed the figure of a

goat among the stars, so that she would be remembered.

3.12

The figure has one star on the head; one on each shoulder (the one
on the left shoulder, called Capra [Capella], is brighter); one on each
elbow; one on the right hand; two on the (Ieft) hand which are called
Kids, located near the western stars. The total is eight.
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Commentary

The accounts of Ps-Eratosthenes and Hyginus follow the same
general outline: both describe the constellation figure as a charioteer;
both identify the Goat as the animal that nursed the infant Zeus; and
both provide an account of the origin of the aegis.

The charioteer depicted in this constellation is either Erichthonius,
Myrtilus, or Orsilochus. Like most earth-born creatures of Greek
mythology, Erichthonius is closely associated with serpents. Some-
times he is depicted as a serpent from the waist down, sometimes he
is said to be the serpent behind the shield of Athena. Erichthonius was
a great innovator according to ancient tradition. He introduced the
chariot, or at least the four-horse chariot, and the parabates, i.e., the
passenger who rode alongside the charioteer in some races. He either
invented coinage or introduced the use of silver into Attica, and he
instituted the Panathenaean Games.!

Myrtilus was the charioteer of Oenomaus, the king of Pisa and father
of Hippodamia. Hippodamia persuaded Myrtilus to sabotage her
father’s chariot in the race against Pelops, and thus Myrtilus was
responsible for Oenomaus’s death. Before he died, Oenomaus cursed
Myrtilus and prayed that he might die at the hands of Pelops. Myrtilus
later tried to rape Hippodamia and was thrown into the sea by Pelops.

Amalthea was either the nymph whose goat suckled the infant Zeus,
or the goat herself. In the latter case, she was usually said to have
nourished the infant Zeus with the nectar and ambrosia which flowed
from her horns. In some accounts, Amalthea was one of three nymphs
who reared Zeus on Crete. The three nymphs were usually said to be
Cretan, but in a few accounts they were said to be Dodonian.
According to Hyginus, while Cronus was searching for Zeus, Amalthea
placed the infant in a cradle which she hung from the branch of a tree,
so that Zeus was not to be found either in the sky or on land or in the
sea.’

This constellation is probably of Babylonian origin. The figure of a

charioteer standing in a four-horse chariot and accompanied by three
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"This is said to be Arcas, the son of Callisto and Zeus. <Callisto lived
around the sacred precinct of Zeus Lycaeus after Zeus violated her.
Hesiod says that> Lycaon, <pretending not to know of the seduction>,
cutup the infantand served him at the table when he entertained Zeus.
The god, <in disgust at the king’s inhumanity>, overturned the table,
whence the city Trapezus received its name, then struck the house
with lightning <and changed Lycaon into a wolf>. Arcas was created
anew, made whole by Zeus, <and then raised by a goatherd>. It is said
thatasayoung man Arcas entered the sacred precinct of Zeus Lycaeus
and wed his mother, unaware of her true identity. When the inhabit-
ants were about to sacrifice them both, in keeping with the law, Zeus
carried them away because of his prior relationship with Callisto and
placed them among the stars.

The figure has four stars on the right hand [{5, 46, 45, ?]; these stars
do not set. There is one bright star on the head [B]; one bright star on
each shoulder [y, 8]; one star on each breast [n CrB?, o CrB?], the one
on the right breast being bright. Beneath this last star is one faint star
[?]. There is one bright star on the right elbow [?]; one very bright star
between the knees [a], which is called Arcturus; and one brightstar on
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each foot [n, {]. The total is fourteen.

Poetic Astronomy 2.4

Concerning this constellation, it is said to be Arcas, the son of
Callisto and Jupiter, whom Lycaon reportedly cooked with other
meats, then placed before Jupiter as a meal when the latter sought his
hospitality, for Lycaon desired to know whether he who sought his
hospitality was a god. For this he brought on himself no small
punishment: Jupiter immediately overturned the table and destroyed
his house with a thunderbolt, changing him into a wolf; but the boy’s
parts he collected and put back together and entrusted him to an
Aetolian to raise. The boy, now a youth, was hunting in the forests,
when, unknowingly, he encountered his mother who had been changed
into a bear. Intent on killing her, he chased her to the temple of
Lycaean Jupiter. Under Arcadian law, anyone entering this temple
incurred the penalty of death. And so, it was necessary to kill them
both, but Jupiter, pitying them, snatched the two away and placed
them among the stars, as we noted earlier [2.1]. Because of this, the
constellation appears to be following the Bear, and because it watches
the Bear, is called Arctophylax [“Bear-keeper”].

Many say that this is Icarius, the father of Erigone. To him, because
of his justice and piety, Liber granted wine, the vine, and the grape, so
that Icarius might show mankind in what way the vine should be
cultivated, what grows from it, and when it is grown, how it should be
used. When he had planted the vine and by diligent pruning made it
sprout, it is said that a goat fell on the vine and picked off all the tender
leavesitfound there. Icarius became soirritated that he killed the goat,
made a bag out of its skin, filled the bag with air then tied it, and
throwing it among his companions ordered them to dance around it.
And so as Eratosthenes says, “Men first danced around the goat of
Icarius.”

Others say that when Icarius received wine from Liber, he immedi-
ately loaded full wineskins upon a cart; and because of this was called
Bootes [“ox-driver”]. He traveled about introducing wine to the
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shepherds in the region of Attica, many of whom, in their greed, took
willingly to the new type of drink and becoming numb in their senses,
talked of unseemly things and laid themselves down hither and yon, as
ifhalf-dead. The other shepherds, believing Icarius to have given their
companions poison in order to drive their flocks away to his borders,
killed Icarius and threw him into a well or, as others recount, buried
him under a certain tree. When they awoke, however, the sleepers said
they had never rested better and sought Icarius in order to thank him
for his gift. Stung by their conscience, Icarius’s slayers condemned
themselves to exile and came to the island of the Ceans. There they
were received as guests and built themselves homes.

Moved by longing for her father when she did not see him return,
Icarius’s daughter, Erigone, prepared to go in search of him. The dog
of Icarius, whose name was Maera, returned to Erigone howling and
appearing to lamentits master’s death. Thisappeared to Erigone to be
a strong indication of death, for the timid maiden could not imagine
anything other than thather father, who had been absentso many days
and months, had been killed. Taking her robe in its teeth, the dog led
her to the body. When the girl saw it she was overcome with despair,
loneliness, and grief and, shedding many tears, resolved to hang
herself from the very tree under which her father was buried; and the
dog appeased the dead girl with its own spirit. Some, however, say the
dog threw itselfinto the well which is called Anhigrum, and since that
time no one has drunk from the well. Jupiter, pitying the three deaths,
changed their bodies into stars. Thus many identify Bootes with
Icarius and Virgo with Erigone (we will speak later about Virgo
[2.25]), but they call the dog Canicula, because of its name and aspect.
Canicula is called Procyon by the Greeks, because it rises before the
greater Dog. Others say that maiden and dog were placed among the
stars by Liber.

Meanwhile, many maidens in the Athenian land committed suicide
by hanging for no apparentreason, for Erigone, dying, had prayed that
the daughters of the Athenians should be afflicted with the same death

she was about to suffer, until such time as the Athenians found the
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murderer of Icarius and punished him. When the events we have
recounted occurred, the Athenians petitioned Apollo and his oracle
told them that if they wished to be freed of this matter, they must
appease Erigone. Because she hanged herself, they instituted the
custom of suspending themselves by ropes, with a plank attached, so
that the one hanging was moved by the wind. They celebrate this
sacrifice publicly and privately and call it Aletidae, and they call
Erigone “beggar”—aletis, in Greek—because she sought her father
with a dog, as was appropriate for one unknowing and alone. Now
Canicula, in rising, deprived the Cean lands and fields of crops with its
heatand afflicted the Ceans themselves with sickness, forcing them to
pay the penalty to Icarius with their own suffering, since they harbored
his murderers. Their king, Aristaeus, the son of Apollo and Cyrene
and father of Actaeon, inquired of his father by what act he might free
his city from calamity. The god ordered him to expiate the death of
Icarius with many sacrifices and to pray Jupiter that at the time
Canicula rises, he might send a wind for forty days that would
moderate the heat of Canicula. This command Aristaeus carried out,
and obtained an omen from Jupiter that the Etesian winds would blow.
Many call these winds etesias, because they arise at a certain time each
year, for the Greek word for year is etos; some call them aetesias,
because they were “requested” of Jupiter and granted. But that matter
we will leave unresolved, lest we appear to have thoughtof everything.

But to return to the matter at hand, Hermippus, who wrote about
the stars, says that Ceres mated with Iasion, the son of Electra; and
many, including Homer, say that because of that union Iasion was
struck by lightning. From that union, as the historian Petellides of
Cnossus recounts, two sons were born, Philomelus and Plutus, who
were said to be at odds with one another, because Plutus, who was
wealthier, gave none of his wealth to his brother. Pressed by circum-
stances, Philomelus took all he had and bought two oxen, then
invented the plough. And thus, by plowing and cultivating the fields,
he was able to feed himself. His mother, marveling at his inventions,
placed him among the stars as a ploughman, and called him Bootes.
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They say he had a son, Parias, who named the Parians and the town
of Parium after himself.

3.3

"This figure has four stars on the right hand, which are said never to
set; one on the head; one on each shoulder; one on each breast (the
right one being brighter); and under it another, fainter, one; and one
bright star on the right elbow. On the belt is one star brighter than the
others, which is called Arcturus; and there is one star on each foot. The
total is fourteen.

Commentary

Both Ps-Eratosthenes and Hyginus identify Bootes with Arcas, the
son of Zeus and Callisto, and eponymous ancestor of the Arcadians.!
The numerous traditions connecting Lycaon with human sacrifice
may well be attempts to explain the rites performed in honor of Zeus
Lycaeus on Mount Lycaeum, as Frazer suggests. According to
Pausanias, the cult of Zeus Lycaeus and the Lycaean festival were
instituted by Lycaon. Human sacrifice was associated with the cult
from the beginning—ILycaon was said to have sacrificed a human
infant—and there is literary evidence to suggest human sacrifice to
Zeus Lycaeus down to the third century C.E.

Ps-Eratosthenes cites Hesiod as his source for both the present story
and the story of Ursa Major, below. The present story provides a
logical connection with the story of Ursa Major, whether the two
stories are taken as parts of the same narrative, as some suggest, or not.’

The name Arctophylax, mentioned by both Ps-Eratosthenes and
Hyginus in connection with the story of Arcas and Callisto, derives
from the connection of this constellation, in myth and position in the
sky, with the constellations of the two Bears (Ursa Major and Ursa
Minor). Homer refers to this constellation as Bootes, exclusively, and
does not associate it with the two Bears, either in name or in myth. In
recounting the stories of Icarius and Philomelus to explain why this
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constellation is named Bootes, Hyginus himself alludes neither to the
name Arctophylax nor to any connection with the constellations Ursa
Major and Ursa Minor. Indeed, in the narrative about Icarius, Bootes
is associated with two entirely different constellations—Virgo and
Canis Minor. It would appear, then, that the name Bootes is earlier
than Arctophylax, and that the stories of Icarius and Philomelus, as
constellation myths, may antedate the constellation myth of Arcas.*

The concept of a “guard” in connection with Bootes may reflect the
constellation’s origin in the Babylonian shepherd-constellation, which
was believed to represent the shepherd of the “heavenly flock,” 1.e., the
stars.’

Hyginus’s narrative concerning Icarius contains not only two addi-
tional star myths (Virgo and Canis Minor), but also two aetiological
stories explaining the origin of the Etesian winds and of the Athenian
custom of swinging from trees during the festival of Anthesteria.® The
Athenian festival of the Anthesteria entailed three days of ceremonies
in honor of Dionysus. Among the practices observed was the swinging
of maidens on swings suspended from trees.’

"The Etesian winds provided relief from the debilitating heat of mid-
summer associated with the heliacal rising of Sirius (@ CMa), which
was believed to cause sickness and weakness in men, wantonness in
women, and the parching of crops.® Hyginus associates the mid-
summer heat with Procyon (a CMi), which he says is also called
Canicula (“little dog”).’

The number of stars in Bootes is fourteen according to Ps-Era-
tosthenes and Hyginus, nineteen according to Hipparchus, and twenty-
two according to Ptolemy.



Cancer

The Constellations 11

The Crab [Cancer] is thought to have been placed among the stars
by Hera, because, when all the other animals favored Heracles in his
struggle against the hydra, the crab jumped out of the lake and bit him
on the foot, as Panyassis recounts in his Heraclea. Angered, Heracles
allegedly crushed the crab with his foot. For this reason, the Crab
received great honor, being numbered among the twelve signs of the
zodiac.

Some of the stars in this constellation are called the Asses [Asini].
These were placed among the stars by Dionysus. Their distinguishing
sign is the Manger [Praesepium], and their story is the following.

When the gods were attacking the Giants, it is said that Dionysus,
Hephaestus, and the Satyrs rode [to battle] on asses. As they ap-
proached the Giants, who were not yet visible, the asses brayed, and
the Giants, hearing the noise, fled. For this reason the asses were
honored, being placed on the western side of the Crab.

The Crab has two bright stars on its shell [y, 8]; these are the Asses.
The nebula visible within the Crab is the so-called Manger [€], beside
which the Asses are standing. There is one faint star on each of the four
right legs of the Crab [, m?, k, ?]; two faint stars on the first of the left
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legs [1, ?]; two stars on the second of the left legs [?, ?]; one on the third
[?]; and one on the edge of the fourth [?]. In addition, there is one star
on the mouth [?}; three on the right claw [a, k?, 77}, similar to one
another and small; and two on the left claw, also small [t, ?]. The total
is eighteen.

Poetic Astronomy 2.23

This constellation was placed among the stars by Juno, because
when Hercules was struggling with the Lernaean hydra, the crab came
out of the swamp and seized his foot with its teeth. Hercules, greatly
angered, killed the crab, but Juno placed it among the stars, to be one
of the twelve signs which are circumscribed by the sun’s course.

In one part of this figure are certain stars called Asses, depicted on
the shell of the Crab by Liber, and consisting of only two stars. Liber,
suffering from amadness caused by Juno, was said to have fled through
Thesprotia, hoping to reach the oracle of Jupiter at Dodona, where he
could inquire how he might most easily recover his sanity. Coming to
alarge impassable swamp, he met two asses, captured one of them, and
so crossed the swamp without coming into contact with the water.
When he arrived at the temple of Jupiter at Dodona, he was said to
have been cured instantly of his madness. He thanked the asses by
placing them among the stars.

Some say that he bestowed a human voice on the ass which carried
him. Later, when that ass was defeated by Priapus in a dispute over his
male member, Priapus killed the ass, but Liber, in pity, placed the ass
among the stars. And that it might be known he did this as a god, and
not as a fearful mortal fleeing Juno, Liber placed the ass above the
Crab, which had been placed among the stars by that goddess.

Anotherstoryabout the Asses is told by Eratosthenes. When Jupiter
waged war against the Giants and summoned all the gods to fight
against them, Liber, Vulcan, Silenus and the Satyrs came on asses. As
they approached the Giants, the asses became frightened and made a
great noise the Giants had never heard before; on account of that noise
the Giants fled and thus were defeated. Similar to this story is the story
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about Triton’s shell, for, when he hollowed out the shell-horn he had
invented, he, too, came to fight the Giants and made an unheard of
noise with his shell. The Giants, fearing that the enemy had unleashed
a great beast whose sound they were hearing, fled and, defeated, came
under the power of their enemies.

3.22

The figure has two stars on the head which are called Asses, about
which we spoke earlier; a faint star on each right foot; two on the
foremost left foot; two on the second; one on the third; one faint star
on the fourth; one on the mouth; three similar, small stars on what is
called the right claw; two like stars on the left claw. There are eighteen
stars in all.

Commentary

Both Ps-Eratosthenes and Hyginus identify the figure in this con-
stellation with the crab that attacked Heracles as he was slaying the
Lernaean hydra, and the two stars named Asini with the animals that
carried Dionysus, Hephaestus, and the Satyrs to battle, and were
responsible for the victory of the Olympian gods against the Giants.
Hyginus provides an additional story linking Asini with Dionysus.'

The slaying of the Lernaean hydra, the second of the Labors of
Heracles, is referred to by numerous authors, but there is only one
reference aside from thatin The Constellations to the crab sent by Hera.
Hera’s antagonism toward Heracles is typical of her attitude toward all
Zeus’s paramours and their offspring.’

Of the two additional figures within this constellation, the pair of
stars known as Asini (y and 8 Cnc) are associated with Dionysus. The
connection of Dionysus with bulls, goats and, to a lesser degree,
donkeys, all animals symbolizing fertility and sexual drive, is well
known from ancient art as well as literature. Hephaestus is often
associated with Dionysus, and the Satyrs are usually close companions
of Dionysus. As for the figure of the Manger, no classical source speaks
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ofiits origin as a constellation. The story of Dionysus and the asses may
represent a very old tradition connected with this constellation. Some
eastern zodiacs depict the constellation now known as Cancer as two
asses.’

Artistic representations ofa crab constellation appear on Babylonian
cylinder seals and tablets, but whether the Babylonian constellation
corresponded exactly to the Greek constellation is uncertain. The
Greek constellation can be traced as far back as Eudoxus.

The number of stars in Cancer is eighteen according to Ps-Era-
tosthenes, Hyginus, and Hipparchus, nine according to Ptolemy.



Canis Major

The Constellations 33
This figure is said to be the dog given to Europa as guard, along with

a spear. Minos later presented both dog and spear to Procris, after she
cured him of an illness. Soon after, Cephalus gained possession of dog
and spear by marrying Procris. Cephalus brought the dog to Thebes
to chase the fox which, it was said, no one could slay. Caught in a
dilemma, Zeus turned the fox to stone and placed the dog among the
stars, judging it worthy of the honor. Others say this constellation is
the dog of Orion which followed him on the hunt, since all hunters
believe thata dog helps to ward off wild animals. They say that the dog
was placed among the stars when Orion was changed into a constel-
lation, and that this was done, in all likelihood, so that Orion would
lack none of his belongings.

The figure has one star, which is called Isis or Sirius, on the head [a].
This star is large and very bright and stars similar to it are called sirii
by astronomers because of the scintillation of their light. There isone
brightstar, called Cyon [“dog”], on the tongue [a]. There are two stars
on the neck [y, 1]; one faint star on either shoulder [0!?, 0??]; two stars
on the chest [, ?]; three on the front foot [3, v*?, v??]; three on the back
8, ?, ?]; two on the belly [e, ?]; one on the left haunch [3]; one on the
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edge of the paw [{]; one on the right paw [k]; and one on the tail [n].
The total is twenty.

Poetic Astronomy 2.35

This dog was reportedly appointed by Jupiter to guard Europa; thus
he came into the possession of Minos. When the latter was ill, he was
cured by Procris, the wife of Cephalus, who received the dog as a
reward for the service rendered, for she was very fond of hunting and
the dog had the power to outrun any wild beast. After her death, the
dog came into the possession of Cephalus, since Procris was his wife,
and he brought the dog to Thebes, where there was a fox said to be
capable of outrunning any dog. When dog and fox came together,
Jupiter, in a quandary, changed both to stone, as Istrus recounts.

Many say that this is the dog of Orion and that because Orion was
azealous hunter, the dog was placed with him among the stars. Others,
however, sayitis the dog of Icarius, about whom we spoke earlier [2.4];
and many other ideas are put forth. Canis [“dog”] has one star on the
tongue which is also called Canis, and another on the head which Isis
herself reportedly placed there and called Sirius on account of the
brightness ofitslight, which is such thatit outshines all other stars. She
called the star Sirius [“scintillating”] so that it might be recognized
more easily.

3.34

The figure has one bright star, called Canis, on the tongue; another
on the head, which some call Sirius, and about which we spoke above.
In addition, there is one faint star on each ear; two on the chest; three
on the forward foot; three on the back; one on the left haunch; one on
the rear foot; one on the right foot; four on the tail. The total is
nineteen.
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Commentary

Beginning with Odysseus’s faithful dog, which endured its master’s
twenty-year absence only to expire on his return, particular dogs are
usually represented in Greek and Latin literature as loyal companions
of mankind."' Such are the creatures identified by Ps-Eratosthenes and
Hyginus in connection with Canis Major. This constellation is said to
represent the dog of Procris, Orion, or Icarius—the third possibility
being posed only by Hyginus.?

The Constellations reflects the earliest reference to the figure in Canis
Major as the dog of Procris. The fox of the story is the beast sent by
the gods to plague the Thebans because they had barred the descen-
dants of Cadmus from the kingship. The Thebans were obliged to
expose the son of a citizen to the fox each month. Finally, they asked
Cephalus to bringhis dog to Thebes and to rid the city of the fox. Since
both dog and fox were invincible,” Zeus brought an end to the chase
by changing one or both of them to stone.

The earliest Greek reference to this constellation as Orion’s dog is
in Homer, although the reference may be to Sirius, rather than to the
entire constellation.* There are no stories concerning Orion’s dog
independent of its connection with this constellation.

Sirius was the brightest of all stars in antiquity, as it is today;
nevertheless, it was of no particular significance in Greek mythology.
In Greekliterature, the rising of Sirius is connected with the scorching
heat of midsummer.’

The non-Greek origin of this constellation is suggested by the
association of both the constellation and its brightest star with a dog
in Euphratean and Egyptian records, and from reference in Euphratean
records to the “heavenly hunter and his dogs.”

The number of stars in Canis Major is twenty according to Ps-
Eratosthenes and Hipparchus, eighteen according to Ptolemy.






Canis Minor

The Constellations 42

This figure lies in front of the Great Dog [Canis Major] and is called
Procyon [“Dog Preceder.”] It is said that Procyon was placed next to
Orion because of the latter’s love of hunting. Indeed, the Hare follows
Orion and other wild animals are visible beside him.

The figure has three stars [a, B, ?], of which the first is bright when
it rises. This star bears a resemblance to the [Great] Dog; for this
reason it is called Procyon and rises and sets before the Great Dog.

Poetic Astronomy 2.36

This constellation is seen to rise before the Great Dog. Many
consider it to be the dog of Orion, for which reason it is called
Procyon. The stories we have recounted above about Canis Major
apply to him as well.

Commentary
The name of Canis Minor and the myths connected with it point to

its close association—and, often, confusion—in antiquity with the
constellation Canis Major. The name Procyon was given to this
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constellation either because of its position “in front of” Canis Major
or because it rises before the latter. The constellation Procyon had no
mythology of its own among the Greeks. The two identfications of
the dog represented in Procyon are applied also to Canis Major by
Hyginus: Procyon is either Orion’s dog (in which case Canis Major is
to be identified with some other dog), or Icarius’s dog, but there is
some uncertainty involved in the latter identification.!

As in the case of Cyon, the name Procyon was used by the Greeks
for both the constellation and its brightest star. The constellation
appears to be of late origin, since Procyon is still regarded as a star (a
CMi) by Aratus. Euphratean as well as Egyptian records refer to the
star a CMi in connection with a dog, but the constellation Canis
Minor may be of Greek origin.’

The number of stars in this constellation is three according to Ps-
Eratosthenes, Hyginus, and Hipparchus, two according to Prolemy.



Capricorn

The Constellations 27

Aegocerus [“Goat-horn”] is similar in appearance to Aegipan, and
is descended from him. His lower members are those of a wild animal
and he has horns on his head. According to Epimenides, the author of
the Cretica, Aegocerus was honored because he was raised together
with Zeus and because he accompanied Zeus when the latter fought
against the Titans on Mount Ida. Aegocerus is thought to have
invented the trumpet which is called Panicus [“panic”] on account of
its sound; for as Aegocerus was arming the allies, the sound of his
trumpet caused the Titans to flee. After Zeus assumed power, he
placed Aegocerus among the stars along with his mother, Aega
(“Goat”). Aegocerus has a fish’s tail as his attribute because he
discovered the trumpet in the sea.

Aegocerus has one star on each horn [a ' €!2]; one bright star on the
nose [07]; two stars on the head [, p]; one beneath the neck [v?]; two
on the chest [24, ?]; one on the front leg [?]; one at the edge of the foot
[?]; seven on the back [0, 1, €, k, v, 8, ?]; five on the belly [¢, x,n, ¢, 36];
two bright stars on the tail [42, \?]. The total is twenty-four.
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Poetic Astronomy 2.28

Capricorn’s [“Goat-horn”] appearance is similar to that of Aegipan.
Because he was raised together with Jupiter, the latter wished Capri-
corn to be among the stars, along with their nurse, Capra [Capella], of
whom we spoke earlier [2.13]. Eratosthenes recounts that when
Jupiter was fighting against the Titans, Capricorn first inspired in the
enemy that fear which is called panikos [“panic”]. Because of this, and
because he showered the enemy with murex shells instead of stones,
his lower body is in the form of a fish.

Egyptian priests and some poets, however, say that when many of
the gods gathered in Egypt, they were suddenly set upon by Typhon,
a horrible Giant and great enemy of the gods. The gods, greatly
frightened, changed themselves into differentshapes: Mercuryintoan
ibis, Apollo into a raven, Diana into a cat. For that reason, these
animals are held to be inviolate by the Egyptians, because they are
considered to be images of the gods. On that same occasion, Pan
reportedly jumped into the river, changed his hind parts into a fish,
and the rest of his body into a goat, and thus escaped from Typhon.
Jupiter, admiring Pan’s ruse, placed that image among the stars.

Capricorn has one star on each horn; one on the nostril; two on the
head; one under the neck; two on the chest; one on the front foot; one
on the end of the same foot; seven on the back; five on the belly, two
on the tail. There are twenty-four stars in all.

Commentary

It is uncertain whether Aegipan is to be considered as a doublet of
Pan or as a separate being. Pan himself appears in classical literature
mostly as a human figure, but with goat’s legs and horns. This image
of Pan persistsin classical art; however, there are some representations
of Pan in entirely human form. The name Aegipan (“Goat-pan”) may
refer to the hybrid form of Pan.!

The Constellations describes Capricorn as having both the lower
members of awild animal, and a fish’s tail. Thisapparent contradiction
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may reflect an attempt on the part of Ps-Eratosthenes to reconcile the
traditional Greek image of Aegipan with the Babylonian constella-
tion-figure corresponding to Capricorn, which depicts a hybrid crea-
ture whose upper half is a goat while its lower half is a fish’s tail .

Capricorn appears as a distinct entity only in astronomical litera-
ture. Although The Constellations alludes to Capricorn’s presence on
Mount Ida during the infancy of Zeus and the Titanomachia, Greek
myth usually limits the companions of the infant Zeus on Mount Ida
to the attendants of the god: the nurse Amaltheia, the Curetes, and
various other nymphs. Capricorn is mentioned as a part of this group
of attendants only by The Constellations, Hyginus, and related astro-
nomical literature.’

The mention of Mount Ida as the site of the Titanomachia is also
unique to 7he Constellations. The traditional site of the battle between
the Titans and the Olympian gods is Thessaly. However, as ancient
authors were wont to do, the author of The Constellations may have
confused the Titanomachia with the Gigantomachia. The latter is set
in various locations by ancient sources.*

The sound of Pan’s shell-trumpet was believed to cause panic—the
often groundless fear which possesses human beings in large groups.
The earliest reference to use of the shell-trumpetin the Titanomachia
or Gigantomachia is in The Constellations. A similar shell-trumpetis a
normal attribute of Triton who, however, used its sound not as a
means of inspiring fear, but to calm the sea.’

Both Ps-Eratosthenes and Hyginus identify this figure as “Goat-
horn” [Capricorn]. A late artistic representation of the constellations
shows a Nereid in place of Capricorn, but this may reflect an attempt
to replace the Babylonian constellation-figure, which was closely
connected with water, by a Greek water-spirit.°

The number of stars in Capricorn is twenty-four according to Ps-
Eratosthenes and Hyginus, twenty-six according to Hipparchus, and
twenty-eight according to Ptolemy.






Cassiopeia

The Constellations 16

Sophocles the tragedian says in his Andromeda that Cassiopeia
was punished because she challenged the beauty of the Nereids.
Poseidon sent a sea monster to ravage the land and Andromeda
was exposed to the monster because of her mother. Accordingly,
Cassiopeia is represented in the sky as seated on a chair, close to
Andromeda.

Cassiopeia has one brightstar on her head [{]; one brightstar on
each shoulder [?, ?]; one bright star on the right breast [a]; one star
on the elbow [¢]; one brightstar on the righthand [07]; one bright
star on the left hand [0]; one star on the navel [n?]; one on the knee
[7]; one on the edge of the foot [L]; one faint star on the head [?];
two bright stars on the left thigh [y, ?]; one bright star on the knee
[8]; one star on the edge of the foot [?]; one on the seat of the chair
[k]; one on either corner of the chair on which she is seated [B, p].
The total is fifteen.

Poetic Astronomy 2.10

Concerning Cassiopeia, Euripides and Sophocles, along with
many others, say she boasted that her beauty surpassed that of the
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Nereids. Because of this she was placed among the stars, seated on a
throne[?], and because of her impiety, she appears to be borne head
downward as the sky revolves.

3.9

She has one star on the head; one on each shoulder; one bright star
on the right breast [ . . . ] one large star on the navel; two on the left
thigh; one on the knee; one on the forward right foot; one in the square
which forms the seat of the chair; one on each corner, shining more

brightly than the others. The total is fourteen.
Commentary

The story of mortals who, in their arrogance, challenge the gods in
skill or beauty and bring disastrous consequences upon themselves
and their families is a common one in Greek mythology. Medusa
boasted that her beauty equaled that of Athena and was turned into a
terrifying monster; Agamemnon boasted of his prowess as a hunter
and was made to offer his daughter as a sacrificial victim. Cassiopeia
was considerably more fortunate than most mortals who challenged
the divine powers. Poseidon avenged the insult to the Nereids by
sending a sea monster to Cepheus and causing Andromeda to be
exposed to the creature, but the monster was soon dispatched by
Perseus, and Cassiopeia, along with the other principals of the story,
was changed into a constellation. Hyginus interprets the placement of
Cassiopeia in a head-downward position as punishment for her
hybris.!

The constellation of Cassiopeia appears to be of Phoenician origin,
Cassiopeia herself representing the counterpart of the king-figure in
the constellation Cepheus.?

The Nereids were sea-nymphs and daughters of Nereus and Doris.
Ninety-eight names of sea-nymphs are mentioned in classical litera-
ture. A few individual Nereids figure in Greek myths: Thetis, the
mother of Achilles; Amphitrite, the wife of Poseidon; Oreithyia, the









Centaurus

The Constellations 40

This figure is believed to be Chiron, who inhabited Mount Pelion
and surpassed all men in righteousness. He was the tutor of Asclepius
and Achilles. Heracles was believed to have approached him out of
love, and Chiron, honoring the god Pan, reportedly had intercourse
with him in the cave. Chiron was the only one of the Centaurs that
Heracles did notslay, but conversed with, as Antisthenes the Socratic
recounts in his Heracles. As they engaged in long conversation, an
arrow fell out of Heracles’s quiver and onto Chiron’s foot, causing his
death. Zeus, on account of Chiron’s piety and the misfortune that
befell him placed him among the stars. The Wild Animal [Lupus],
which heis believed to be about to sacrifice, is in his hands, close to the
Altar [Ara]—a very great manifestation of his piety.

He has three faintstars above his head [2, 47, 1?]; one bright one on
each shoulder [, 6]; one on the left elbow [x?]; one on the tip of his
hand [k]; one in the middle of his equine chest [M]; one on each front
hoof [a, B]; four on his back [{, v, v}, w]; two bright stars on the belly
[e, QJ; three on the tail [?, ?, ?]; a bright star on his equine haunch [y];
one on each back knee [y Cru, 8 Cru]; one on each hoof [a Cru, u Cru].
There are twenty-four in all. In his hands he holds the so-called Wild
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Animal [Lupus], which has the shape of a square. Some say this is a
wine-skin, out of which he is pouring a libation on the Altar [Ara], in
honor of the gods. He holds this in the right hand, and a thyrsus in the
left hand [, ¢']. The Wild Animal has two stars on its tail [t Lup?, p
Lup?]; one bright one on the edge of the back foot [ Lup]; one
between the feet [a Lup?]; one bright one on the neck [n Lup?]; one
brightone on the frontfoot [2 Lup]; one under that foot [1 Lup]; three
on the head [0 Lup?, ¢"? Lup?, x Lup]. There are ten in all.

Poetic Astronomy 2.38

This is said to be Chiron, the son of Saturn and Philyra, who
surpassed not only the other centaurs but also men in justice. He was
said to have tutored Asclepius and Achilles. He achieved a place among
the stars on account of his piety and diligence. Once, when Hercules
was Chiron’s guest, as they sat together looking at arrows, one of the
arrows fell on Chiron’s foot and killed him.

Others, however, say that Centaurus expressed amazement that
Hercules could fell the great bodies of the centaurs with such short
arrows, and himself tried to shoot one with his bow. The arrow fell cut
of his hand and onto his foot. Because of this Jupiter pitied him and
placed him among the stars with an offering which he appears to be
sacrificing on the Altar. Others say this is the centaur Pholus, who was
more expert by far than the others in divination. Thus, by the will of
Jupiter, he was depicted as coming to the Altar with an offering.

3.37

He has three faint stars on his head; one bright one on each shoulder;
one on the leftelbow; one on the hand; one in the middle of the horse’s
chest; one on each front leg; four on the back; two bright ones on the
belly; three on the tail; one on the equine haunch; one on each rear
knee and one on the hollow of each knee. The total is twenty-four. The
sacrificial offering has two stars on the tail; one on the forward rear
foot; one between the feet; one bright one on the back; one in the front
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part of the feet; another above the feet; three on the head. The total
is ten.

Commentary

The preeminent position of Chiron among the centaurs by virtue of
his wisdom and skill is attested in Greek literature from the very
beginning. Numerous Greek heroes were brought to Chiron’s cave on
Mount Pelion to be instructed in the arts of healing and hunting, in
music, war and justice. Among his more famous pupils were Achilles,
Asclepius, Jason, Heracles, Cephalus, Nestor, Meleager, Theseus,
Odysseus, Diomedes, Castor and Polydeuces. Chiron wasnotonly the
teacher, but also the friend and counselor of his pupils; there are
several stories illustrating Chiron’s friendliness and service toward
them.!

Chiron is usually said to be the son of Cronus and Philyra; however,
some sources call him the son of a Naiad, others of Poseidon or of
Ixion. His wife was-either a Naiad or Chariclo, and his children are
variously reported as Carystus, Aristaeus, Endeis, Thetis, Ocyrrhoe,
Melanippe or Evippe.?

Chiron was immortal but willingly surrendered his immortality
when hereceived anincurable wound from one of the poisoned arrows
of Heracles. There are two accounts of Chiron’s death. In one
account, Heracles and Chiron were engrossed in conversation when
an arrow slipped from Heracles’s quiver, striking Chiron on the foot.
In the other account, Heracles pursued the centaurs from Pelion to
Malea, where they sought refuge with Chiron. He then began to shoot
at them and one of his arrows struck Chiron on the knee. In both
accounts Heracles tried to heal the wound but could not, and Chiron,
unable to bear the pain, exchanged his own immortality for
Prometheus’s mortality, and so died.’

The form of Chiron described in The Constellations is that of a horse
with aman’sbody from the waistup. While this formis in keeping with
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the representations of other centaurs in art from the fifth century
B.C.E. on, it is somewhat unusual for Chiron, who tends to persist in
the earlier form of a complete man with the barrel and hind legs of a
horse attached to his back.*

Mostancient references to this constellation identify it with Chiron.
Hyginus states that some ancients believed the centaur represented
was not Chiron but Pholus. A late reference calls the constellation
Hippocrator (“ruler of horses”). It has been suggested that this
constellation 1s of Greek origin and represents a reduplication of the
constellation of the Archer (Sagittarius).’

The Wild Animal in the hand of the Centaur 1s the constellation
known today as Lupus. The Constellations provides no myth explaining
the origin of the Wild Animal, but other sources identfy it with the
wolf into which Lycaon was changed. The constellation Lupus itself
is of Euphratean origin.f

The thyrsus, awand wreathed with ivy and vine-leaves carried by the
worshippers of Dionysus, does not appear to have been connected
with the Euphratean constellation corresponding to the Archer. The
thyrsus became associated with the centaurs in the Graeco-Roman
period. The evidence for that association is from art exclusively and
includes a wall-painting and silver cup found at Pompeii.’

The number of stars in the Centaur is twenty-four according to Ps-
Eratosthenes and Hyginus, twenty-six according to Hipparchus and
thirty-seven according to Ptolemy.



Cepheus

The Constellations 15

Cepheus is the fourth in order of the constellations. From feet to
chest he lies within the Arctic Circle. The remainder of his body lies
between the Arctic Circle and the Tropic of Cancer. According to
Euripides, Cepheus was king of the Ethiopians and the father of
Andromeda. He is said to have exposed his daughter to a sea monster,
but she was rescued by Perseus, the son of Zeus. Because of her,
Cepheus, too, was placed among the stars, at the wish of Athena.

Cepheus has two bright stars on the head [5?, €], one star on either
shoulder [a, ?], and one on either hand [t, ?], one faint star on either
elbow [n, 8], three faint stars crosswise on the belt [3, ?, ?], at the waist,
one star on the right hip [«], two on the left knee [y, ?], four above the
feet [?, ?, ?, ?], one at the edge of the foot [?]. The total is nineteen.

Poetic Astronomy 2.9

According to Euripides and others, this figure is the son of Phoenix,
king of the Ethiopians, and father of Andromeda. As related in well-
known accounts, Andromeda was exposed by her father to the sea
monster. She was rescued by Perseus, who took her as his bride. And
so, that their entire race should enjoy immortality, the gods placed
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Cepheus, too, among the stars.

3.8

The figure has two stars on the head; one on the right hand; one faint
star on the elbow; two on the left hand and shoulder; one on the right
shoulder; three bright stars on the belt which divides his body; one
faint star on the right side; two on the left knee; one on each foot; four
stars above the feet. The total number of stars is nineteen.

Commentary

Most of the figures appearing in Greek constellations were placed
there by one of the gods to honor and perpetuate the memory of some
notable personage or deed. The constellation-figures of Cepheus and
Cassiopeia are unusual in that they were not granted as an honor, but
to complement the constellations of Perseus, Andromeda, and Cetus.
This group of five constellations is unusual in another respect. The
five constellations represent all the principal figures of the Perseus-
Andromeda myth. This is the only classical myth to be depicted so
fully among the constellations.'

Cepheus appears in Greek literature as a foreign king, the husband
of Cassiopeia and father of Andromeda. The hubris of Cassiopeia in
claiming that her beauty surpassed that of the Nereids brought divine
wrath upon her family.?

This constellation appears to be of Phoenician origin. At any rate,
it does not appear on Babylonian cylinder seals or monuments, and
ancientauthorities attest thatitwas notknown either to the Chaldeans
or the Egyptians. Cepheus is the only personage identified with this
constellation in classical literature.?

The number of stars in Cepheus is nineteen according to Ps-
Eratosthenes, Hyginus, and Hipparchus, eleven according to Ptolemy.



The Constellations 36

This is the beast that Poseidon sent to plague Cepheus, when
Cassiopeia claimed to rival the Nereids in beauty. Perseus slew this
sea-monster, and it was placed among the stars to commemorate his
deed. Sophocles the tragedian tells the story in his Andromeda.

Cetus has two bright stars on the tail [t, B]; five between the tail and
the curvature of the flank [0, n, T, v, {]; and six under the belly [p, o, €,
m, 2, ?]. The total is thirteen.

Poetic Astronomy 2.31

Concerning Cetus, it is said he was sent by Neptune to devour
Andromeda, about whom we spoke earlier [2.11]. He was slain by
Perseus, and placed among the stars on account of the monstrous size
of his body and Perseus’s courage.

3.30
The figure has two faint stars at the end of the tail; five from there
to the curve of its body; six under the belly. The total is thirteen.
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Commentary

Sea-monsters are not common in Greek mythology. The sea-
monster of the present story is not described by either Ps-Era-
tosthenes or Hyginus. However, artistic representations of this con-
stellation show either a creature resembling a sea dragon or a creature
with the body of a fish and the head of a dog. A sea dragon, rather than
the hybrid dog-fish creature, is described by Aratus and subsequent
astronomical literature.!

Greek, Egyptian and Babylonian origins have been suggested for
this constellation. Those who advocate a Greek origin for Cetus
suggest that the four constellations of Andromeda, Cassiopeia, Ceph-
eus and Cetus were named in the late fifth or early fourth century
B.C.E. by a learned individual, who grouped them about the already-
known celestial figure of Perseus. The argument for the Babylonian
origin of Cetus is purely speculative; the Egyptian origin for this
constellation is advocated on the basis of the identification of Cetus
with the Egyptian zodiacal constellation of the Crocodile.’

The number of stars comprising Cetus is thirteen according to Ps-
Eratosthenes and Hyginus; fourteen, thirteen or eight according to
Hipparchus, and twenty-two according to Ptolemy.



Corona Borealis

The Constellations 5

This is said to be the crown of Ariadne, which Dionysus, <wishing
to manifest himselfto the gods>, placed among the stars when the gods
came to celebrate the marriage of Theseus and Ariadne at Dia. The
bride received the crown from the Horae and Aphrodite and was the
first to be crowned with it. <The author of the Cretica says that
Dionysus presented the crown to Ariadne when he came to the realm
of Minos with the intent of seducing her, and that Ariadne was tricked
by means of it.>

The crown was said to be the work of Hephaestus and to be wrought
of fiery gold and Indian gems. It is recounted that the light given off
by this crown guided Theseus out of the labyrinth. <Later, after
Theseus and Ariadne came to Naxos, the crown was placed among the
stars, with the consentof the gods, as a symbol of the couple’s success.>
Ariadne’s lock is said to be visible beneath the tail of the Lion [Leo].

The figure consists of nine stars lying in a circle [a, 8, v, 8, €, 0,1, m,
?]. Three of these stars are bright and lie opposite the head of the
Dragon [Draco], which lies between the Bears [Ursa Major, Ursa
Minor].
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Poetic Astronomy 2.5

This is said to be the crown of Ariadne, placed among the stars by
Liber. Foritis recounted that at the marriage of Ariadne and Liber on
theisland of Dia, when all the gods broughtgifts, Venus and the Horae
[“Seasons”] presented the first [bridal] crown to Ariadne.

But the author of the Cretica writes that when Liber came to the
realm of Minos with the intention of seducing Ariadne, he gave her
this crown as a gift and she was so delighted by it thatshe did notrefuse
him. It was said to be the work of Vulcan, wrought of gold and Indian
gems. With it, Theseus reportedly emerged from the darkness of the
labyrinth, because the gold and gems produced a glow in the darkness.

The authors of the Argolica give the following explanation. Having
received permission from his father to bring his mother, Semele, back
from the Underworld, Liber came to the territory of the Argives,
seeking the way to the Underworld. There he met a man called
Polymnus—a man worthy of this generation—of whom he would
inquire and who would show him the way. Polymnus, when he saw the
youth, surpassing all others in physical beauty, asked of him a price
which could be given without injury. Liber, eager to see his mother,
swore that if he brought her back, he would do whatever Polymnus
wished; and so, Polymnus showed him the way—but Liber swore as a
god would swear to an impudent mortal. When Liber came to the
place indicated and was about to descend, he placed the crown given
to him by Venus in the place thereafter called Stephanus [“crown,”]
for he did not wish to carry it with him, lest a gift of the gods should
become polluted by contact with the dead. When he brought his
mother back safely, he was said to have placed the crown among the
stars so that its name might be remembered forever.

Others say this was the crown of Theseus and was placed there
because the constellation called The Kneeler [Hercules] is believed to
be Theseus, about whom we will say more later [2.6]. It was said that
when Theseus came to Minos in Crete with the seven maidens and six
youths, Minos, struck by the beauty of the maiden called Eriboea,
would have raped her. Theseus, as a son of Neptune capable of
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contending against a tyrant for the sake of a maiden’s well-being, said
he would not countenance this. And so, the argument turned away
from the girl and to the parentage of Theseus, whether or not he was
the son of Neptune. Removing a small gold ring from his finger and
throwing it into the sea, Minos challenged Theseus to recover it, to
prove he was the son of Neptune—for he himself could easily prove
he was the son of Jupiter. Minos prayed to his father, seeking some sign
that he was his son, and immediately the sky responded with thunder
and lightning. In his turn, Theseus, without any prayer or oath, threw
himselfinto the sea; immediately a great horde of dolphins arose from
the sea and brought him with gentle waves to the Nereids, from whom
he recovered the ring of Minos, while Thetis gave him the gem-
encrusted crown which she had received from Venus as a wedding gift.

Others say that Theseus received the crown from the wife of
Neptune, and that he presented it to Ariadne as a gift when Ariadne
was given to him as his wife on account of his courage and greatness
ofsoul. After Ariadne’s death, Liber placed the crown among the stars.

3.4
The constellation has eight stars arranged in a circle; of these, three

shine more brightly than the others.
Commentary

Both Ps-Eratosthenes and Hyginus associate this constellation
almost exclusively with figures from the Cretan cycle of legends: King
Minos, his daughter Ariadne, her suitors Theseus and Dionysus, the
Labyrinth; only the story of Liber’s descent to the Underworld,
recounted by Hyginus, departs from that pattern. The structure of the
central narrative is a familiar one: a father (King Minos) puts his
daughter’s suitor (Theseus) to the test (confronting the Minotaur in
the Labyrinth); the suitor succeeds thanks to the possession of an
object, usually provided by the king’s daughter. In the traditional
account of the legend, Theseus found his way out of the Labyrinth by
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rewinding a ball of string provided by Ariadne, which he attached to
the entrance. In the accounts of Ps-Eratosthenes and Hyginus, uniquely,
the stratagem of the string is replaced by a crown that glowed in the
dark, acquired by Theseus from either Thetis or Amphitrite.!

According to one tradition, the constellation Corona Borealis
represents a jewel-studded crown usually associated with Ariadne.
The crown itself was fashioned by Aphrodite’s husband, Hephaestus,
blacksmith to the Olympian gods, and was presented by the goddess
to one or more brides (Ariadne, Thetis), or to Dionysus. Another
tradition identifies the constellation with the ivy wreath of Dionysus.?

Ariadne herself probably represents a version of the Cretan mother-
earth goddess. She was the daughter of Minos and Pasiphae (“all-
shining”)—herself a mother-earth goddess. In addition, one of
Ariadne’s Cretan names was Aridela (“bright”). Ariadne is closely
connected with Aphrodite and was worshipped on the islands of Naxos
and Cyprus as Aphrodite-Ariadne. The tradition that Ariadne was the
mother of Tauropolis suggests a connection with Artemis Tauropolus,
another mother-earth goddess. There was also a cult of Ariadne in
Attica.’

The identfication of the island of Dia, where the wedding of
Ariadne and Theseus, or of Ariadne and Dionysus, was celebrated,
cannot be determined with absolute certainty, since several islands
bore that name in antiquity. The most likely choice is either the
present-day Naxos, or the island now called Standia, off the north
coast of Crete, since both islands were sacred to Dionysus in ancient
times.*

After coming to the island of Dia/Naxos, Ariadne was either slain by
Artemis—with the approval of Dionysus, whereupon Theseus, over-
come with grief, sailed away— or she was abandoned by Theseus and
became the wife of Dionysus. That Ariadne died on Naxos is stated
explicitly or implied by most ancient authorities. The wedding of
Ariadne and Theseus or Dionysus is referred to by numerous ancient
authors. Ps-Eratosthenes’s mention of the fact that Ariadne was the
first bride to wear a crown is an aetion for the use of the crown in the
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ancient (and modern) Greek marriage rite.’

The descent of Liber to the Underworld to recover his mother,
Semele, is reminiscent of the descent of Orpheus to recover his wife,
Eurydice. Orpheus was closely associated with Dionysus: not only did
he introduce the cult of Dionysus wherever he went, he also met his
death in the course of a Dionysiac ritual.®

The number of stars in Corona Borealis is variously given as nine
(Ps-Eratosthenes), eight (Hyginus and Ptolemy), and five (Hip-
parchus).’






The Constellations 25

This constellation [Cygnus] is called the Great Bird and is believed
to be a swan. It is said that Zeus, enamored of Nemesis, transformed
himself into this bird when she changed her shape and assumed the
form of a swan in order to protect her virginity. Zeus changed himself
into a swan and flew down to Rhamnus in Attica, where he ravished
her. She bore an egg, from which Helen was hatched, as the poet
Cratinus recounts. Because he did not change his shape but flew away
thus to heaven, Zeus placed the image of a swan among the stars. The
swan is represented as it was at that time, in flight.

The figure has one brightstar on the head []; one brightstar on the
neck [n]; five stars on the right wing (8, 0, t, k, ?]; five on the left wing
[€,\,{,T?,07]; one on the body [y]; and one, the largest, on the tail [a].
The total is fourteen.

Poetic Astronomy 2.8

The Greeks call this constellation kyknos [“swan”], but many,
ignorant of its history, give it the name of the genus of birds, ornis
[“aves”]. The following origin is attributed to it by tradition: Jupiter,
when he became enamored of Nemesis and could not persuade her to
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lie with him, fulfiiled his desire by the following ruse. He ordered
Venus to take on the likeness of an eagle and to follow him; he himself
assumed the form of a swan, and, pretending to flee the eagle, sought
safety with Nemesis, settling himself in her lap. Nemesis did notspurn
him but held him in her arms untl she fell asleep. As she slept, Zeus
ravished her then flew away, and, because he appeared to men to fly
high in the sky, it was believed he was placed among the stars. So that
this belief might not be disproved, Jupiter, reflecting what had
occurred, placed in the heavens a swan in flight, pursued by an eagle.
Nemesis, however, as one connected with the race of birds, in due
course broughtforth an egg which Mercury carried away to Sparta and
threw into the lap of Leda, as she was sitting. From this egg was born
Helen, who surpassed all other women in beauty, and whom Leda
called her daughter. Others, however, say thatJupiter changed himself
into a swan and lay with Leda. We leave this question unresolved.

This figure has one bright star on the head; another of equal
brightness on the neck; five on each wing; one on the body; one over
the tail. The total of stars is fourteen.

Commentary

The birth of Helen from an egg laid by Nemesis after she consorted
with Zeus is a variant of the more common story according to which
Zeus, in the form of a swan, consorted with Leda, who then bore
Helen, or else produced one or more eggs from which Helen and her
siblings were hatched. A third story, which combines the previous two,
recounts that a shepherd found the egg laid by Nemesis and brought
it to Leda, who watched over it until Helen was hatched, then raised
the girl as her own daughter.!

Nemesis, the goddess of divine retribution, appears first in Hesiod,
where she is personified and begins to assume the connotation of
divine indignation and retribution.? In later epic, Nemesis is an
anthropomorphized figure who mates with Zeus. In her anthropo-
morphic form, Nemesis was worshipped at Rhamnus in Attica from at
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least the fifth century B.C.E. The cult of Nemesis at Rhamnus super-
seded an earlier local cult probably associated with a divinity of the
earth-mother type, who appears to have been particularly associated
with life and death and, if she bore any resemblance to the goddesses
called Nemesis who were worshipped at Smyrna, with vegetation.
Farnell argues that the name of the goddess originally worshipped at
Rhamnus was Artemis or Artemis Aphrodite, and that the name
Nemesis in time became attached to her as a title or epithet. From the
worship of this earlier Artemis Nemesis, the later cult of Nemesis
developed. While the goddess Nemesis is associated with divine
retribution, the meaning of the epithet “Nemesis,” when it was
attached to the primitive Artemis cult, is not known with certainty,
since divine retribution and the moral concept involved in the idea
were notnormally a function of either Artemis or Aphrodite. Cook, on
the other hand, argues that Nemesis was originally a goddess of the
woodland to be identified with the Roman Diana Nemorensis and that
she “became a goddess of vengeance simply through an illogical but
almost inevitable confusion with the abstract substantive nemesis,
meaning righteous wrath.”

The Greeks originally identified the constellation as a bird, without
reference to its species. Later, the “bird” was identified with a swan,
either because the constellational bird had a long, swan-like neck, or
because a swan figured in the first myth to be attached to this
constellation. The Babylonians represented the figure in this constel-
lation as a four-footed animal.*

Two myths in addition to that given by Ps-Eratosthenes and
Hyginus are connected with the Swan. According to one, the swan, a
musical bird, was changed into a constellation and located near the
Lyre as a tribute to Apollo; according to the other myth, the constel-
lation represents Cygnus, the cousin of Phaethon and king of Liguria,
to whom Apollo granted the gift of song.’

The Swan is comprised of fourteen stars according to Ps-Era-
tosthenes, Hyginus, and Hipparchus, seventeen according to Ptolemy.






Delphinus

The Constellations 31

This is how the dolphin came to be placed among the stars. When
Poseidon wished to make Amphitrite his wife, she, outof modesty, fled
to Mount Atlas, eager to preserve her virginity. Most of the Nereids
followed her into hiding. Poseidon sent out many searchers to find
her, among them the dolphin. While wandering about the islands of
Atlas, the dolphin discovered Amphitrite, whereupon it announced
her discovery and brought her to Poseidon, who married her and
decreed the highest honors of the sea for the dolphin. He declared the
dolphin sacred and placed an image of it among the stars. Those who
wish to please Poseidon representhim holding the dolphin in his hand,
and thus render to the dolphin the highest possible honor for the
service it provided. Artemidorus tells the story in his elegies on Eros.

The Dolphin has one star on the mouth [?]; two on the dorsal fin [a,
B]; three on the ventral fins [y, 8, n?]; one on the back [¢]; two on the
tail [v?, k?]. The total is nine. Because the number of stars [in
Delphinus] corresponds to the number of Muses, this animal is said to
be fond of music.
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Poetic Astronorizy 2.17

Thereason why the dolphin was placed among the starsis recounted
by Eratosthenes and others: when Neptune wished to take Amphitrite
as his wife, she preferred to maintain her virginity and hid near Mount
Atlas. Many were sent to find her, among them a certain Delphinus,
who, wandering about the islands, finally came upon the maiden and
persuaded her to marry Neptune; Delphinus himself conducted the
marriage ceremony. For this reason Neptune placed the image of a
dolphin among the stars. Furthermore, we see that those who make
images of Neptune represent him with a dolphin either in his hand or
under his foot, because they judge the dolphin to be pleasing to
Neptune.

However, Aglaosthenes, who wrote the Naxica, says there were
some Tyrrhenian shipmasters who were to take the child Liber, along
with some companions of his, to Naxos, and there to give him over to
his nymph nurses. Both our writers, in books about the origins of the
gods, and also many Greek writers, say that Liber was raised by these
nymphs. But, to return to our story, the shipmasters, driven by the
hope of ransom, sought to divert the ship. Suspecting this, Liber
ordered his companions to sing all together. Hearing this unheard of
sound, the Tyrrhenians were so delighted with 1t that they even began
to dance about and, in their delight, unwittingly hurled themselves
into the sea, where they were changed into dolphins. Liber, because
he wished to provide a reminder of them among the human race,
placed the image of one of them among the stars.

Others, however, say this is the dolphin that carried Arion the
citharode from the Sicilian Sea to Taenarum. Arion was preeminent
in his artand earned his living by touring the islands. His young slaves,
judging that there was greater advantage in freedom gained by
treachery than in peaceful servitude, considered that if they threw
their master overboard, they could divide his belongings among them.
Arion, when he perceived their plot, requested, not as master from
slaves or as an innocent victim from wicked men, but as a parent from
his sons, that he be permitted to put on the robe he had often worn in
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victory, since there was no one other than himself who could mark his
misfortune with a lament. When he obtained his request, he took up
his cithara, and began to lament his own death. Drawn by the sound,
dolphins from all parts of the sea swam up to hear the singing of Arion.
Invoking the power of the immortal gods, Arion threw himself upon
the dolphins, and one of them took him on its back and carried him to
the shore of Taenarum. Because of this, the statue of Arion which was
set up there as a memorial has the image of a dolphin affixed to it, and
thus the dolphin was depicted among the stars by ancient astronomers.
Theslaves, who thought they had escaped from servitude, were driven
by a storm to Taenarum, where they were apprehended by their
master, who inflicted no small punishment upon them.

The figure has one star on the head; two stars above the head on the
neck; three stars appear like wings on the belly; one on the back; two
on the tail. The total number of stars is nine.

Commentary

The ancient Greeks considered the dolphin the most philanthropic
of all creatures and related numerous stories of its service to man.! An
example is the rescue of Arion by a dolphin, cited here by Hyginus, and
elsewhere by many classical authors, which probably gave rise to the
widespread boy-on-a-dolphin motif in classical art.”

Although Poseidon’s association with dolphins, noted by both Ps-
Eratosthenes and Hyginus, is widely represented in art, it is attested
by few literary allusions.’ Similarly, recognition of Amphitrite as
Poseidon’s official consort is sparse in classical literature. The extant
literary tradition of this myth begins with The Constellations.*

Hyginus offers an interesting variation of the motif by anthropo-
morphizing the philanthropic dolphin. Although he cites Eratosthenes
as a source, the Latin author transforms the discoverer of Amphitrite’s
hiding place into aman, whom he names Delphinus. Further evidence
of an anthropomorphic interpretation of the dolphin in connection
with this constellation is provided by the scholiast on Aratus, who
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refers the epithet Delphinius to the shape assumed by Apollo when he
led the Cretans to Delphi.’

The dolphin was not only viewed as the emblem of philanthropy and
service by the Greeks and Romans; a well established tradition,
attested by ancient authors of natural history as well as poets, also
associates the dolphin with love of music. This tradition accounts for
the correspondence noted in The Constellations between the number of
stars in the constellation and the nine Muses.*

The number of stars comprising Delphinus is nine according to Ps-
Eratosthenes, Hyginus and Hipparchus; ten according to Ptolemy.

Little 1s known concerning the history of this constellation, and
there is no evidence to suggest a Babylonian connection.’



Draco

The Constellations 3

This is the large dragon that lies between the two Bears. Itis said to
be the dragon that guarded the golden apples and was slain by
Heracles. Hera placed the dragon in the land of the Hesperides as
guardian of the apples and granted it a position among the stars.
Pherecydes says that at the marriage of Zeus and Hera the gods
brought many gifts for the bride and that Gaea came bearing the
golden apples. Hera marvelled at the apples and ordered that they be
planted in the garden of the gods, which was near Mount Atlas. She
placed a dragon of extraordinary size to guard against the daughters of
Atlas, who were constantly snatching away the apples. The constella-
tion itself is very large. Above it lies the constellation of Heracles, very
prominent by its configuration, and placed there by Zeus asa reminder
of the struggle.

The figure has three bright stars on the head [B?, y?, v?] and twelve
stars, set close together along the body, down to the tail [39,,{, 0, 6,
8, €,a,K,\ X, ¥]. The total is fifteen.

Poetic Astronomny 2.3
This figure stretches its huge body between the two Bears. Itis said
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to be the serpent that guarded the golden apples of the Hesperides, was
slain by Hercules, and placed among the stars by Juno because it was
in her service that Hercules sought it out. It is believed to be the
serpent that watched over the garden of Juno, for Pherecydes says that
when the marriage of Jupiter and Juno took place, Terra came bearing
golden apples on branches. Juno admired them and asked Terra to
plant them in her gardens, which extended to Mount Atlas. Because
the daughters of Atlas continually snatched the apples from the trees,
Juno was said to have placed the serpent there as a guard. And this is
signaled by the fact that above this figure, the likeness of Hercules
appears, as Eratosthenes notes. Thus anyone can deduce that this
figure is, indeed, to be identified as that particular serpent.

Some, however, say this is the serpent thrown by the giants at
Minerva when she foughtagainst them, and that Minerva snatched up
the serpent as it lay coiled and flung it to the stars, where it was fixed
at the top of the firmament. There it appears to this day with coiled
body, as if recently placed among the stars.

Draco has a star on each side of the head; two on the eyes; one on the
chin, and ten scattered along the rest of the body. Thus there are
fifteen stars in all.

Commentary

The Hesperides were the daughters of Night. Although their name
suggests that they were daughters of Hesperus (“evening”), Hesiod
says they were conceived without a father. The Hesperides and the
dragon of this story were the guardians of the tree bearing golden fruit,
which grew in a garden generally believed to lie in the West.!

The constellation Draco is always identified with a serpent in
classical literature, but there is no general agreement as to which
serpent is represented. Beginning with Ps-Eratosthenes, a number of
authors, including Hyginus and the Scholiast on Germanicus identify
Draco as the guardian of the golden apples of the Hesperides.? Many
other interpretations are also proposed: Python, the serpent slain by
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Apollo at Delphi, or the dragon slain by Cadmus, or, according to
Hyginus, the dragon hurled into the heavens by Athena. In still other
sources, the constellation is said to represent the snake into which
Zeus changed himself when he changed his two nurses into bears.’

The concept of the guardian serpent is common to both Greek
religion and folklore. Serpents guarded springs as well as structures:
asacred snake, representing the guardian spiritof the city, dweltin the
Erechtheum at Athens; all temples of Asclepius were inhabited by
sacred snakes, and in many Greek villages today there is a persistent
belief that every house has its guardian snake. The guardian serpents
of the golden fleece and the golden apples are a manifestation of the
original concept turned folk-motif.*

The origin of this constellation is apparently Phoenician. There is
no evidence of a Babylonian serpent constellation. Several Egyptian
temples are believed to have been oriented to the stary Dra, butitis
not certain whether the Egyptians knew of the constellation Draco.

This constellation is comprised of fifteen stars according to Ps-
Eratosthenes, Hyginus, and Hipparchus, thirty-one according to
Ptolemy.






Eridanus

The Constellations 37

The River has its source at the left foot of Orion. According to
Aratus, itis called Eridanus, although he provides no evidence for this.
Others say itis most appropriately identified as the Nile, for thatis the
only river to have its source in the south. The figure consists of
numerousstars. Below itlies the star called Canobus [Canopus,] which
touches the steering-oars of the Argo. No star appears lower in the sky,
and for this reason it is called Perigeios [“earth-encircler”].

The River has a star at its source [\ = Ori]; three at the first bend
[B, ¥, w]; three at the second bend [T!, T2, T}]; and seven stars from the
third bend to its effluence [v°, v, g, f, h, 6, ?}, which they say are the
mouths of the River Nile. There are thirteen stars in all.

Poetic Astronomy 2.32

Some say this is the Nile, others Ocean. Those who wish to identify
it with the Nile point out that this is appropriate because of the great
size and usefulness of that river. A further reason given is that there is
a certain brightly shining star below it called Canopus, and Canopus
was an island washed by the Nile river.
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3.31
There are three stars at the first bend; three at the second; seven

from the third bend to the last one. The total number of stars is
thirteen.

Commentary

Most ancient sources identify this constellation with either the
Eridanus or the Nile; a late tradition, however, identifies the constel-
lation as Ocean, or as a part of Ocean.'

The Eridanus River was mentioned in Greek literature as early as
Hesiod, but its location was seldom agreed upon. Some ancient
sources located the Eridanus in northern, some in western Europe;
some doubted its existence altogether. It would appear that the name
Eridanus was applied to more than one river by the ancients. Greek
authors from the time of Pherecydes identified the Eridanus with the
Po, although a tradition identifying it with the Rhone persisted. In
Latin literature, the Eridanus was invariably identified with the Po
River and its numen was personified as the river-god Eridanus. The
Eridanus River was connected with amber in both Greek and Latin
literature. In ancient times, amber was transported to the Mediterra-
nean from the lands around the Baltic Sea via three main routes which
utilized the river systems of northern and central Europe. The central
route led over the Brenner Pass into the Po valley.?

In Greek myth, the Eridanus was the river into which Phaethon fell
when he was struck by the thunderbolt of Zeus. His sisters, the
Heliades, mourned for him until they were turned into amber-
dropping poplar trees beside the river.’

Ps-Eratosthenes and Hyginus identify the river of this constellation
with the Nile, presumably because the constellation lies in the south-
ern part of the sky and the Nile lay in the southern part of the Greek
world. The Egyptian origin of the name Canobus is attested by the
existence of a town, Canopus, which lay twelve miles northeast of
Alexandria, on the westernmost (Canopic) mouth of the Nile. Cano-
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pus appears in Greek myth as the name of the helmsman of Menelaus,
who was supposed to have died of a snake bite at the site of the city of
Canopus, which Menelaus founded in his memory.*

This constellation is probably of Euphratean origin. In the
Euphratean representation of the heavens, there was an area of the
southern sky called The Sea, which was fed by two streams of water:
the River, and the outflow of the constellations Pisces, Delphinus,
Piscis Austrinus, Cetus, and Capricorn. The River appears on numer-
ous Euphratean cylinder seals. In classical and post-classical artistic
representations, the River is shown flowing from the left foot of Orion
to Cetus, then doubling back to the rudder of the Argo, and from there
doubling back again.’

The star Canopus was believed by the Greeks to be the lowest visible
star and for this reason was called Perigeios. In antiquity, the star was
apparently not visible from Greece north of Rhodes. Even from
Alexandria, where many of the Greek astronomers made their obser-
vations, Canopus would not have appeared very far above the horizon.

Ps-Eratosthenes notes that this constellation-figure consists of
“numerous” stars, but, like Hyginus, lists only thirteen. According to
Ptolemy, the River was comprised of thirty-four stars.®
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This is one of the heavenly circles, known as the Galaxy. Now, it was
not possible for the sons of Zeus to share in heavenly honor before one
of them had been nursed by Hera. And so, it is reported, Hermes
brought Heracles shortly after his birth and placed him at Hera’s
breast, and the infant was nursed by her. When Hera discovered the
trick, she pushed Heracles away and the remaining milk was spilled,
forming the Galaxy.

Poetic Astronomy 2.43 |

There is a certain circle among the stars, white in color, which some
call “milky.” Eratosthenes says that on one occasion, Juno unknow-
ingly suckled the infant Mercury, but when she recognized him as
Maia’s son, cast him away from her, and thus the brightness of the
spilled milk appeared among the stars.

Others say that [the infant] Hercules was placed at Juno’s breast as
she sleptand thatwhen she awoke, what we recounted above occurred.
Others say that Hercules, in his great eagerness, took so large a
quantity of milk thathe was notable to contain itin his mouth, and that
the [galactic] circle shows what was spilled from his mouth. Others say
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that at the time when Ops brought to Saturn a stone in place of the
child she had borne, he ordered her to offer it milk. When she
squeezed her breast, the milk that flowed forth formed a circle, as we
recounted above.

Commentary

The galactic circle was one of the eleven heavenly circles distin-
guished by the ancient Greeks. In addition to the galactic circle, these
included the equator, the tropic of Cancer, the tropic of Capricorn,
the Arctic Circle, the Antarctic Circle, the horizon, the meridian, the
zodiac and the two colures.’

The Galaxy was identified by Greek authors as early as Parmenides;
however, the few myths associated with its formation occur no earlier
than The Constellations. In addition to the two myths recounted above,
there is one myth that explains the Milky Way as formerly marking the
path of the Sun, who changed his course in abhorrence at the deed of
Thyestes, and another that explains the Milky Way as the ashes of the
scorched heavens left in his path by Phaethon.?

Poetic fancy saw in the Milky Way a road, either the road of the
gods, or the road beside which stood the palaces of the gods, or the
road traveled by the souls of the dead, or the path of the Sun.’

The Milky Way was known to the Babylonians, who saw in it a
serpent or arope. The Egyptians saw in the Milky Way a reflection of
the River Nile. The designation of the Galaxy as Milk or Milky was,
apparently, original with the Greeks.*



The Constellations 10

This figure is said to be the Dioscuri, who were raised in Laconia,
gaining distinction and surpassing all others in their brotherly devo-
tion to one another, for they argued neither about the kingship nor
about any other thing. Zeus, wishing to commemorate their com-
radeship, named them the Twins [Gemini] and placed them in the
same place among the stars.

The Twin who rests on the Crab [Cancer] has one bright star on
his head [a]; one bright star on each shoulder [, ?]; one star on the
right elbow [57?]; one on the right hand [74?]; one on each knee [e,
k Aur?]; and one on each foot [v, 17]. The total is nine. The other Twin
has one bright star on the head [B]; one brightstar on the left shoulder
[]; one star on each breast [58, ?]; one on the left elbow [?]; one on
the edge of the hand [74?]; one on the left knee [{]; one on each foot
[?, €]; and one, called Propous [“fore-foot”], under the left foot [y].
The total is ten.

Poetic Astronomy 2.22

Most astronomers say these are Castor and Pollux, who were the
most loving of all brothers, because they neither contended for the
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kingship, nor engaged in any act without mutual counsel. Jupiter is
said to have placed them among the most prominent stars on account
of their dutifulness. Neptune, too, with similar intent, had rewarded
them, for he gave them the horses they rode and the power to save the
shipwrecked.

Others say the figures are Hercules and Apollo; some even say
Triptolemus, about whom we spoke earlier, and Iasion, who were both
beloved of Ceres and placed among the stars. But those who tell of
Castor and Pollux also say that Castor was killed in the town of
Aphidnae when the Spartans were waging war against the Athenians.
Others say that he died in the war waged by Lynceus and Idas against
Sparta. Homer says that Pollux granted his brother half of his own life,
so that each of them shines on alternate days.

3.21

The one closest to Cancer has one bright star on the head, a bright
star on each shoulder; one on the right elbow; one on the same hand;
one on each knee; one on each foot; another on the head; one on the
left shoulder; one on each breast; one on the left elbow; one on each
hand; one on the rightknee; one on each foot; and one, called Propous,

under the left foot.
Commentary

The Dioscuri, Castor and Polydeuces (Pollux), were either the sons
of Zeus and Nemesis or Leda—and, thus, brothers of Helen—or else
Polydeuces was the son of Zeus and Castor of a mortal, Tyndareus.
When the mortal twin, Castor, was slain in battle, the immortal twin,
Polydeuces, conceded one-half of his own immortality to his slain
brother, so that they both shared life and death alternately. There is
ample evidence that Castor and Polydeuces were Laconian heroes,
known as the Tyndaridae, whose cult spread over most of Greece and
even to Sicily.'

In many societies, twins and their mother are connected with some
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type of tabu and the twins themselves are often called “children of the
sky.” Twins may symbolize the dual (day/night) aspect of the sky,
whether this symbolism is expressed in a contrast between sun and
moon, or, as in the case of the Dioscuri, between evening-star and
morning-star. The connection of the Dioscuri with the sky is evident
in the earliest Greek literature, while their stellar character, possibly
a derivative of that connection, first appears in Euripides.’

As Hyginus notes, the Dioscuri were associated with Poseidon and
received from him gifts reflecting Poseidon’s overlordship of the seas
as well as his association with horses. The Dioscuri were represented
on coins of Tarentum in Magna Graecia, ¢. 315 B.C.E., as well as on
coinage of the Hellenistic kingdoms of the Eastern Mediterranean.
Beginning about 269 B.C.E., the Dioscuri appeared regularly on
coinage of the Roman Republic. On both Roman and Hellenistic
coinage, the Dioscuri were depicted as mounted horsemen, wearing
caps upon which a star rests. The Dioscuri were believed to come to
the assistance of mariners in distress, a function later assumed by the
Christian Saint Nicholas. In antiquity, the atmospheric phenomenon
now known as St. Elmo’s fire was associated with the Dioscuri and was
interpreted as a favorable omen when itappeared with two flames, but
as unfavorable if it appeared with only one flame.’

The constellation Gemini is always associated with two figures in
Greek literature. The most common identification is with Castor and
Polydeuces, but Amphion and Zethus are also mentioned, along with
Heracles and Apollo, Heracles and Theseus, Triptolemus and Iasion,
the Great Gods of Samothrace, and Phaon and Satyrus. The Greek
constellation is probably borrowed from the Euphratean constellation
of the Great Twins.*

The number of stars in Gemini is nineteen according to Ps-
Eratosthenes, Hyginus, and Hipparchus, eighteen according to
Ptolemy.






Hercules

The Constellations 4

The figure standing on the Dragon is said to be Heracles. He is
clearly standing, wrapped in the lion’s skin, his club raised. It is
recounted that when Heracles went to fetch the golden apples, he slew
the dragon that was guarding them. The dragon had been placed there
by Hera in order to oppose Heracles. The feat was accomplished in the
face of very great danger, and Zeus, judging it worthy of memory,
placed an image of it among the stars. The serpent’s head is raised
high; Heracles is astride the serpent and holds it pinned with one knee
while he steps on its head with the other foot. His right hand, which
holds the club, is extended as if he were about to strike; he wears the
lion’s skin over his left arm.

The figure has one bright star on the head [a]; one bright star at the
right bicep [y]; one bright star on each shoulder [B, §]; one on the left
elbow [p]; one at the edge of the hand [0?]; one on either side below
the ribs [{, €], with the brighter one on the left; two on the right thigh
[n, o]; one at the knee [T]; two on the leg [v, X]; one on the foot [74];
one, which is called the Club, over the right hand [0w]; four on the lion’s
skin [o?, v?, €2, \?]. The total is nineteen.
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Poetic Astronomy 2.6

Eratosthenes says the figure located above Draco is Hercules, about
whom we spoke earlier. He is prepared as if for a struggle, holding the
lion’s skin in his left hand and the club in his right hand. His struggle
is to slay the serpent that guarded the Hesperides and was believed
never to close its eyes in sleep—all the more proof that it was placed
there as guard. The story is also recounted by Panyasis in the Heraclea.
Jupiter, admiring the struggle, represented itamong the stars. Draco’s
head is erect; Hercules, on his right knee, attempts to step on the right
side of Draco’s head with his left foot; his right arm 1s extended as if
to strike, his left is outstretched holding the lion’s skin, so that he
appears to be struggling mightily. Although Aratus says that no one
can prove who this figure is, we will try to say something approaching
the truth.

As we said earlier, Araethus says that this is Ceteus, the son of
Lycaon and father of Megisto, and thathe appears to be lamenting the
changing of his daughter into a bear. He is on his knees and holds out
both hands to the heavens in prayer that his daughter might be
restored to him. Hegesianax, however, says this 1s Theseus, who
appears to be raising the stone at Troezen, for Aegeus was believed to
have placed the Ellopian sword under the stone and instructed Aethra,
Theseus’s mother, not to send Theseus to Athens before he was strong
enough to raise the stone and bring the sword to his father. Thus he
appears struggling to raise the stone as high as he can. For this reason
some say the Lyre, which is the closest constellation, is the lyre of
Theseus, since he, being accomplished in all the arts, had also studied
the lyre. Anacreon, too, mentions this: “Near Theseus, the son of
Aegeus, is the Lyre.”

Others, however, say it is Thamyris, blinded by the Muses and
supplicating them on his knees; others that it is Orpheus, slain by the
Thracian women because he had looked upon the rites of Liber. In his
tragedy titled Prometheus Unbound, Aeschylus says this figure is Her-
cules fighting not with Draco, but with the Ligurians. For he says that
when Hercules drove away the cattle of Geryon, his journey brought
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him through the Ligurian territory. The Ligurians banded together in
an effort to take away his cattle and he shot many of them with arrows.
When his arrows were exhausted, Hercules, overwhelmed by the
number of the barbarians and by his own lack of arms, knelt, already
heavily wounded, and Jupiter in pity came to the rescue of his son,
placing a large quantity of stones around him, with which Hercules
defended himself and chased away the enemy. Jupiter then placed an
image of the fighter among the stars.

Some say this is Ixion, his arms bound because he tried to overpower
Juno; others say it is Prometheus bound on the Caucasus Mountains.

The constellation has one star on the head; one on the right arm; a
bright star on each shoulder; one on the left elbow; one on each side,
the one on the left being brighter; two on the right thigh; one on the
knee; one on the back of the knee; two on the leg; one on the foot; one
above the right hand, which is called the Club; four on the left hand,

which some say represent the lion’s skin. There are nineteen stars in

all.
Commentary

This constellation—also called the Kneeler (Engonasin) by the
Greeks—was usually connected with the constellation Draco in my-
thology. The Kneeler is Heracles, according to most sources, and
Dracois the serpenthe slew to gain the golden apples of the Hesperides
in one of the last labors imposed on him by King Eurystheus.' The
Greeks were not the first to identify Draco and the Kneeler with a
serpent and its slayer. Phoenician tradition associated these two
constellations with a dragon and the Sun God who slew the dragon.

This constellation figure was not always identified with Heracles by
the Greeks. Aratus refers to the constellation simply as the Kneeler;
subsequent Greek and Roman authors, including Hyginus, identify
the figure with Theseus, Thamyris, Orpheus, Ixion, Prometheus,
Atlas, Tantalus, or Ceteus.?

The number of stars in this constellation is nineteen according to






Hydra,

Crater, Corvus

The Constellations 41

This constellation is well-known from a famous episode. Each god
has a bird as an attribute, and the crow is the attribute of Apollo. Once,
when the gods were preparing a sacrifice, the crow was sent to bring
the libation from a certain spring which was considered most sacred
before wine was invented. Seeing a fig tree with unripe fruit near the
spring, the crow waited until the figs were ripe. After anumber of days,
the crow ate the ripe figs, then realized his misdeed. Snatching up the
water-snake from the spring, the crow brought it back, along with the
water-cup, alleging that the water-snake had daily been consuming
the water in the spring. Apollo, however, knowing the truth, imposed
on the crow the punishment of thirsting among men for a long period
of time, as Aristotle explains in his treatise on animals; Archelaus says
the same thing in his On Peculiar Things. In order to provide a clear
warning about sinning against the gods, Apollo placed among the stars
the image of the Water-Snake [Hydra], the Water-Cup [Crater] and
the Crow [Corvus], and depicted the latter as if prevented from
drinking or approaching [the Water-Cup].
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The Water-Snake has three brightstars at the top of its head [0, 62,
€?]; sixon the firstcoil [B,1, 7!, T4, w, a], of which the last is bright; three
on the second coll [, v!, v?]; four on the third [y, v, ¢, ?]; two on the
fourth [B Crt, x']; nine faint stars from the fifth coil to the tail [€, o, B,
v, T, 2, 2, 7, ?]. The total is twenty-seven.

On the tail of the Water-Snake is the Crow, facing west. The Crow
has one faint star on the beak [a Crv]; two on the wings [y Crv, 8 Crv];
two on the tail [n Crv?, ?]; one on the edge of each foot [3 Crv, ?]. There
are seven stars in all.

The Water-Cup lies at some distance from the Crow, and is tipped
toward the knees of the Maiden [Virgo]. The Water-Cup has twostars
on the rim [e Crt, { Crt]; two faint ones on each handle [n Crt, 6 Cre,
2, ?]; two on the middle [y Crt, 8 Crt]; two at the base [a Crt, ?]. The

total 1s ten.

Poetic Astronomy 2.40

Concerning this constellation, tradition has provided the following
origin. The crow, enjoying Apollo’s protection, was sent to a fountain
to fetch pure water for Apollo’s sacrifice when he saw some trees with
their figs not yet ripe and perched in one of the trees, waiting for the
figs to ripen. After a few days, when the figs were ripe and the crow had
eaten his fill, Apollo, awaiting the crow, saw him struggling in hasty
flight with a full water-cup. Because of the offense of delay, Apollo,
who was forced to use other water while the crow tarried, inflicted the
following punishment. While figs are ripening, crows cannot drink,
because during those days their throat is affected. Thus, because he
wanted to signal the thirst of the crow, Apollo placed among the stars
the Water-Cup and below it Hydra, to delay the thirsting Crow. The
Crow appears to be shaking Hydra’s tail with his beak, in order to gain
access to the Water-Cup.

Istrus, however, and many others say that this is Coronis, the
daughter of Phlegyas, and that she was the mother of Asclepius by
Apollo; later, Ischys, the son of Elatus, lay with her. When the crow
saw this, he told Apollo, and Apollo, in return for the unwelcome
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message, slew Ischys with his arrows, and changed the crow’s color,
which was formerly white, to black.

Concerning the Crater, Phylarchus tells this story. In the
Chersonesus, which is located near Troy, where the tomb of Protesi-
laus lies, there is a city called Eleusa. During the reign of a certain
Demiphon, widespread devastation and an unexpected plague befell
the city. Demiphon, greatly perturbed, sent to the oracle of Apollo to
inquire how the devastation might be halted. The response of the
oracle was that a maiden of noble birth must be sacrificed each year on
the altar of the city’s gods. Demiphon, choosing the maidens by
lottery, sacrificed all other daughters save his own, until one of the
well-born citizens complained of the practice of Demiphon. This man
said he would not allow his daughter to be part of the lottery unless the
daughters of the king were part of itas well. The king was angered and,
selecting that man’s daughter without a lottery, put her to death. The
maiden’s father, Mastusius by name, pretended at the time that he
would notbe angry since the deed was done on behalf of their country,
for the lot might have fallen to her later, and she might have perished
nonetheless. After a few days, the father of the maiden lulled the king
into forgetfulness, then, when he had shown himself to be most kindly
disposed toward the king, claimed that he was preparing a solemn
sacrifice and invited the king and his daughters. The king, not
suspecting that anything untoward was about to happen, sent his
daughters ahead, as he was occupied with matters of state and planned
to come later. When what Mastusius had greatly hoped for happened,
he slew the king’s daughters and, mixing their blood with the wine in
the wine-jar, ordered that it be offered to the king to drink as he
approached. When the king looked for his daughters and discovered
what had happened to them, he ordered that Mastusius be thrown into
the sea, along with the wine-jar. For that reason the sea into which he
was thrown was called Mastusian in his memory, and the portis to this
day called Crater [“wine-jar”]. The ancient astronomers configured it
among the stars so that men might be reminded that no one can profit
from an evil deed, and that evil deeds cannot be forgotten.
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Some, agreeing with Eratosthenes, say this is the wine-jar that
Icarius used when he was showing men the uses of wine; others say it
is the vessel in which Mars was imprisoned by Otus and Ephialtes.

3.39

Hydra has three stars on the head; six stars on the first coil after the
head, the last one of which is bright; three on the second coil; four on
the third; two on the fourth; and nine stars from the fifth coil to the tail,
all of them faint. The total is twenty-seven.

Corvus has one star on the throat; two on the wing; two beneath the
wing toward the tail; one on each foot. The total is seven.

Above the first coil after the head is the Crater, which has two stars
on its rim; two faint stars under the handles; two in the middle; two on
the base. The total is ten.

Commentary

Ps-Eratosthenes implies that both this constellation and the myth
which he relates about it are well-known. His latter contention, at
least, is not supported by what has survived of Greek literature.
Although the crow is mentioned by Greek authors as the messenger
of Apollo and figures in the myth of Coronis, there is no Greek
authority earlier than The Constellations which refers to the myth of the
crow and the figs, nor does this myth occur outside an astronomical
context in the few later sources which relate it.!

As in the case of the Perseus-Andromeda group, the constellations
of the Hydra-Crater-Corvus group were placed among the stars to
commemorate an offense against the gods rather than a noble deed.
Indeed, the story of the crow and the figs is as much an aetion
explaining the crow’s thirst in summer as it is a constellation myth.
This same story, with one minor variation, is offered by Aelian as the
reason for the crow’s thirst in summer.?

Between them, Ps-Eratosthenes and Hyginus allude to most of the
myths associated with this constellation-group by classical authors.?
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Although 1t may be possible to trace the Crow and the Hydra to
Euphratean constellations, there is little evidence for associating the
two figures, as Ps-Eratosthenes and Hyginus have done. The Crow
may have its origin in the demon-ravens of Euphratean mythology or
in the constellation of the Storm-Bird.*

The Hydra is comprised of twenty-seven stars according to Ps-
Eratosthenes, Hyginus, Hipparchus, and Ptolemy. The Crater con-
sists of ten stars according to Ps-Eratosthenes, Hyginus, and
Hipparchus, nine according to Ptolemy. All three authorities give the
number of stars in the Crow as seven.
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The Lion [Leo] is one of the bright constellations. It is believed this
sign was honored by Zeus because the lion is the king of beasts. Some
say the constellation bears witness to the first labor of Heracles, who,
seeking fame, killed this animal without a weapon, strangling it with
his hands. Pisander of Rhodes tells the story. Heracles thereafter wore
the lion’s skin, as having performed a notable feat. This is the lion he
slew at Nemea.

The Lion has three stars on its head [e, i, A?]; one on the chest [a];
two below the chest [31, v]; one bright star on the right foot [£]; one
on the middle of the belly [46]; one under the belly [53?]; one on the
haunch [8]; one on the back knee [{j]; one bright star on the edge of the
foot [u?]; two on the neck [y, {]; three on the back [41, 54, n?]; one in
the middle of the tail [?]; one bright star at the end of the tail [3]; and
one on the belly [527]. The total is nineteen. Above the lion’s tail seven
faintstarsare visible in the shape ofatriangle [15,7,23,?,2,?,?]. These
are called the Lock of Berenice Euergetis [Coma Berenices].
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Poetic Astronomy 2.24

This constellation 1is said to have been created by Jupiter, because
the lion is considered the king of all the wild animals. Others say in
addition that this was the first labor of Hercules and that he killed the
lion without weapons. Pisander and many others have written about
this.

Above this figure, near Virgo, is a group of seven stars configured in
a triangle on the tail of Leo; these are said by the mathematician
Conon of Samos and by Callimachus to be the Lock of Berenice.
When Ptolemy married his sister Berenice, daughter of Ptolemy and
Arsinoe, and after a few days went off to war in Asia, Berenice vowed
that if Ptolemy returned victorious, she would make a votive offering
of alock of her hair. After his return, she placed the votive lock of hair
in the temple of Venus Arsinoe Zephyritis. On the following day, the
lock could not be found and the king was greatly agitated. Conon the
mathematician, wishing to gain the favor of the king, proclaimed that
the lock had been placed among the stars, and he pointed out seven
stars that were not part of another constellation, representing these as
the lock.

Some, including Callimachus, say that this Berenice raised horses
and used to race them at Olympia. Others say further that, once,
Ptolemy, Berenice’s father, was frightened by the number of the
enemy and fled, but his daughter, being accustomed to riding, leapton
a horse and marshaled the remaining soldiers, killing many of the
enemy, and putting the rest to flight. On account of this, Callimachus
called her “great-souled.”

Eratosthenes says Berenice ordered that the dowry left by their
parents to the maidens of Lesbos be returned to them, since no one had
released it, and she instituted among them the legal process of
recovery.

3.23
The figure has three stars on the head; two on the neck; one on the
chest; three between the shoulders; one in the middle of the tail;
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another on the end; two under the chest; one bright star on the front
foot; one bright star on the belly, and another large one below it; one
on the loin; one on the back knee; one brightstar on the back foot. The
total number of stars is nineteen.

Commentary

The slaying of the Nemean lion by Heracles was a popular subject
both in art and in literature beginning in the sixth century B.C.E.
According to tradition, the Nemean lion was the offspring of earth-
born monsters, or else fell from the sky or the moon and was reared
by Hera. Both the artistic and literary themes of a man struggling with
a lion appear to be of Near Eastern origin. Whether the tradition that
the Nemean lion fell from the sky or the moon points to an astronomi-
cal origin for the theme itselfis an interesting question. Although lions
are mentioned often by Greek authors, evidence for the physical
presence of lions in Greece is slim.!

Both Ps-Eratosthenes and Hyginus identify the figure in this con-
stellation as the Nemean lion; however, both authors also report
another tradition, which did not identify the constellation with a
particular lion, but with the lion in general, as the king of beasts.

The lion constellation appears frequently on cylinder seals and
monuments from the Euphratean area in the form of a lion struggling
with a hero (usually Gilgamesh) or with the Sun God. The association
of the lion with the sun was apparently due to the fact that the lion was
the eighth of the Babylonian zodiacal signs and coincided with the
summer solstice.’

The number of stars in Leo is nineteen according to Ps-Era-
tosthenes and Hipparchus, twenty-seven according to Ptolemy. The
star a Leonis (Regulus) was called Basiliskos (“small king”) in Greek,
and “the star of the King” by the Babylonians.

Coma Berenices was named by the astronomer Conon ¢. 245 B.C.E.
in honor of Queen Berenice Il Euergetes (273-221 B.C.E.), after the
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return of her husband, Ptolemy III Euergetes, from a successful
campaign in Syria. Hyginus’s mention of her horsemanship and her
establishing of the legal process of recovery are not attested else-
where.*

The star-cluster comprising Coma Berenices is variously described
in Greek literature both before and after Conon. Ps-Eratosthenes
refers to these stars as both the Lock of Berenice and the Lock of
Ariadne. According to other authors, the stars of Coma Berenices
were thought to be the mane of the Lion, an ivy-leaf, a grape cluster,
or a spindle. Aratus and his translators knew of no name for these

stars.’



Lepus

The Constellations 34

This is the hare that is part of the so-called “hunt.” Hermes is said
to have placed this animal among the stars on account of its speed. It
is believed to be the only four-footed animal that conceives multiply,
giving birth to some offspring, while it bears others in the womb; this
is explained by the philosopher Aristotle in his treatise on animals.

The Hare has one star on each ear [, v]; three on the body [a, 8, {],
of which the one on the back is bright; and one on each back leg [8, v].
The total is seven.

Poetic Astronomy 2.33

The Hare is said to be fleeing the dog of the hunter Orion. For since
Orion was, appropriately, depicted as a hunter, itwas desirable to show
what he was hunting, and a fleeing hare was placed at his feet. Some
say that the Hare was placed among the stars by Mercury and that
hares have the exceptional power among quadrupeds of giving birth
and being pregnant at the same time.

Those who disagree with this view say that it was inappropriate to
represent so noble and great a hunter, about whom we spoke earlier
in connection with the sign of the Scorpion [2.26], as hunting a hare.
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They also reproach Callimachus because, in praising Diana, he said
that she delighted in the blood of hares and hunted them; and so, they
represent Orion as struggling with the Bull.

The following story about the Hare is handed down by tradition. In
ancient times, there were no hares on the island of Leros. A certain
young boy of that city, developing an interest in that animal, brought
a pregnant female hare from abroad and took great care of it until it
gave birth. When it had given birth, many townspeople became
interested and took to raising hares, acquiring them partly through
purchase and partly as gifts. Within a short time, there was such a
number of hares born that the entire island was said to be overrun with
them. When their masters gave them nothing to eat, the hares
attacked the crops and consumed everything. The inhabitants, facing
calamity since they were suffering from famine, took counsel together
and eventually drove the hares from the island. And so, at a later time,
the image of a hare was placed among the stars to remind men that
nothing in life is so desirable that it does not entail greater pain than
pleasure in its aftermath.

3.32
The Hare has one star on each ear; two on the body; one on the back;
one on each front foot. The total number is seven.

Commentary

Ps-Eratosthenes and Hyginus constitute the principal references to
this constellation in classical literature. These authors are also unique
in alluding to the “hunt” of which the Hare is a part, together with
Orion and Procyon. The overrunning of the island of Leros by hares,
recounted by Hyginus, is a curious story, more morality tale than
aetion: no Greek god is an agent in the story, and there is no named
protagonist. A plague of hares on the island of Astypalaea (an island in
the vicinity of Leros) in the reign of Antigonus Gonatas (258-239

B.C.E.) is mentioned by Athenaeus, and may provide a historical basis
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for the tale.!

According to both Ps-Eratosthenes and Hyginus, the Hare was
placed among the stars by Hermes on account of its swiftness. The
connection of Hermes with hares-is remote, at best: the hare is not
among the animals normally associated with Hermes. The messenger
of the gods was, however, known for his swiftness of foot—two of his
epithets were okypedilos (“swift-footed”) and okys (“swift”)—and hence
might be thought to have some connection with animals possessed of
the same power.’

As noted by The Constellations, Aristotle makes several references to
superfetation in hares.’

Lepus would appear to be of Greek origin, as no hare-constellation
has been identified in Babylonian records. There is, however, ample
evidence, both in Babylonian and numerous other sources, which
represents the hare as a lunar symbol.*

The number of stars in Lepus is seven according to Ps-Eratosthenes
and Hyginus, eighteen according to Hipparchus, and twelve accord-
ing to Ptolemy.
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Liyra

The Constellations 24

This is the ninth in order of the constellations and is the lyre of the
Muses. It was invented by Hermes from the tortoise shell and the
cattle of Apollo. The lyre had seven strings, either from the seven
planets or from the seven daughters of Atlas. In his turn, Apollo
received the lyre, adapted song to it and passed it on to Orpheus, who
was the son of the Muse Calliope. Orpheus increased the number of
strings to nine, corresponding to the number of the Muses. He was
held in ever greater esteem among men so that the story spread about
him that he charmed trees, rocks, and wild animals with his song.
When he descended to the Underworld on account of his wife and
observed the state of affairs there, Orpheus ceased to honor Dionysus,
through whom he had gained glory. Instead, he believed Helius
[“Sun”] to be the greatest of the gods, calling him Apollo. Orpheus
would arise at night just before the dawn and climb Mount Pangaeum
to await the sunrise, so that he might before all else look upon Helius.
Dionysus became so angered that he sent the Bassarides against him,
as Aeschylus the tragedian recounts. These tore Orpheus limb from
limb and scattered his members in different places. The Muses
collected the limbs and buried them at the place called Leibethroe.
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Having no one to whom they could give the lyre, the Muses asked Zeus
to change it into a constellation, so that there might be a memorial to
Orpheus and to themselves among the stars. Zeus granted their wish
and the lyre was thus placed in the heavens. It bears the sign of
Orpheus’s misfortune by setting in each season.

The Lyre has one star on each horn [e, {]; one at each end of the
bridge [B, y]; one on each arm [n?,6?]; one on the crossbar [8]; and one

bright white star at the base [a]. The total is eight.

Poetic Astronomy 2.7

According to Eratosthenes, the Lyre was placed among the stars for
the following reason. First fashioned by Mercury out of a tortoise
shell, the lyre was handed down to Orpheus, son of Calliope and
Oeagrus, who was diligent in his application to it. It was believed that
by his art, Orpheus was able even to attract wild beasts to hear his
music. Grieving over the death of his wife Eurydice, Orpheus went
down to the Underworld and there praised all the gods’ offspring with
his song, except for Liber, passing him by in forgetfulness, just as
Oeneus overlooked Diana in his sacrifice. Thus, later on, while
Orpheus was delighting in song on Mount Olympus, which divides
Macedonia from Thrace, or, as Eratosthenes says, on Mount Pangaeum,
Liber set the Bacchae upon him and they tore Orpheus limb from
limb. Others say that this befell him because he had spied on the sacred
rites of Liber. The Muses collected his members and buried them,
and, according the highesthonor they could, placed the figure ofa lyre
among the stars in his memory, with the consentof Apollo and Jupiter,
for Orpheus had greatly honored Apollo. Jupiter conceded this honor
to his daughter [Calliope].

Others say that Mercury, when he invented the lyre on Mount
Cyllene in Arcadia, gave it seven strings, from the number of Atlas’s
daughters, of whom his mother, Maia, was one. Later on, Mercury
stole the cattle of Apollo butwas captured by the latter. In order to gain
Apollo’s pardon more readily, Mercury agreed to Apollo’s request that
the invention of the lyre be credited to him [Apollo], and accepted in
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return a certain rod. Mercury set off through Arcadia holding the rod
in his hand when he saw two serpents, their bodies intertwined,
attacking each other. In order to separate them, he placed the wand
between them, and so they moved apart. Because of this, he established
the wand as an agent of peace.

Many, when they represent the caduceus, show a wand with two
serpents winding around it, because Mercury was the initiator of
peace. From his example, the wand is used both in athletic and in other
types of contests. But to return to our original topic, Apollo accepted
the lyre and was said to have instructed Orpheus. Later, when he
himself invented the cithara, he gave the lyre to Orpheus.

Many say that when Venus and Proserpina came to seek Jupiter’s
judgement as to which of them should have Adonis, Jupiter ordained
that the Muse Calliope, Orpheus’s mother, should decide between
them. Calliope ruled that each goddess should possess Adonis for half
the year. Venus, angered that Adonis was not given to her alone,
caused all the women of Thrace to become enamored of Orpheus and
to fight over him so that they tore him limb from limb. His head was
carried down to the sea and washed ashore by the waves on the island
of Lesbos, whose inhabitants took it and accorded it burial rites. On
account of this act, they are considered to be extremely gifted in the
musical arts. Orpheus’s lyre, as we mentioned earlier, was placed
among the stars by the Muses. Some say that because Orpheus
introduced the love of young boys, he was perceived by women to
disdain them and, for this reason, they killed him.

3.6

The figure has one star on each side of the tortoise shell; one on the
tip of each horn (the horns are attached to the shell-like arms); one on
the middle of each horn, which Eratosthenes represents as shoulders;
one on the shoulder of the shell; one at the bottom of the lyre which
appears to be the base for the whole figure.
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Commentary

The lyre was believed by the Greeks to be the invention of Hermes.
Although the original number of strings is a matter of debate, all
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