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POSTER 

CEE5 W. DE JONG STEFANIE BURGER * JORRE BOTH 

Even today, among the world's profusion of digital media and 

abundance of images, the poster remains a key means of communication 

and an important medium for designers' artistic expression. But what makes a 

poster successful? How does a designer transform a blank piece of paper into a 

seductive image? What are the abiding principles, or does anything go? 

NEW POSTER ART showcases over 220 of the most forward-looking and 

striking international posters of recent times, all created by eminent designers, 

and the majority done in the past ten years. As this book makes clear, posters 

have become a testing ground for artistic innovation, and boast breathtaking 

levels of conceptual and visual experimentation and skill. 

Among the featured designers are: 

Tapani Aartomaa 

Reza Abedini 

Philippe Apeloig 

Gunter Karl Bose 

Helmut Brade 

Ronald Curchod 

Helfried Hagenberg 

Ebrahim Haghighi 

Jennifer Morla 

Giorgio Pesce 

Stefan Sagmeister 

PaulSahre 

Gerwin Schmidt 

Ralph Schraivogel 

Henning Wagenbreth 

Garth Walker 

Martin Woodtli 

With 227 color illustrations 
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Stopping Power 

What do a red light and a poster have in 

common? Stopping power. As soon as the 

traffic lights turn red, all wheeled road users 

jam on the brakes. A good poster leads to a 

similar reaction. The difference is that a red 

light forces you to stop, but a poster seduces. 

Emotional impact is therefore the first and 

most important criterion for judging the 

quality of a poster design. This is not a 

property we seek in the design of a tax form, 

the instructions for a new DVD player or the 

information leaflet for a medical procedure. 

Those we simply want to be able to fill in, 

read and understand. 

Posters have less in common with such 

documents. But while functionality is of 

less importance, seductiveness is far more 

essential, like the packaging intended to 

tempt purchasers to pick up one coffee 

brand from the shelf rather than another. 

Comparing poster designs with consumer 

packaging may seem disrespectful, but 

nothing could be farther from the truth. If an 

alluring image fails to make a passer-by stop 

to take a better look, then the information 

will not be read and the product is no more 

than ink on dead trees. 

So first attention, then interest, and then 

- a few seconds later - information transfer. 

Designers have learned how to work with 

letters, legibility, order and so forth to 

facilitate that transfer of information. This 

can be entrusted that to most people who 

have been to art college, those that one 

would call good craftspeople. However, for 

that emotional impact, you need creativity. 

Originality of concept and style is what it is 

truly about. 

But originality quickly loses its value. The 

novelty soon wears off and it is down to the 

designer to keep coming up with images that 

can still work the trick on passers-by. This is 

where a real creative spirit is distinguished 

from an ordinary craftsman. 

With the ever-increasing use of the Internet, 

rapidly distributable flyers and picture 

and text messaging via mobile phone, the 

importance of the poster for announcing 

events or new products has waned 

substantially and will continue to do so. 

The new technology is faster, more up-to- 

date and cheaper. It has a global reach and 

is adaptable up to the very last moment. 

Distributing bits is more efficient than 

dragging molecules around. 

These developments have altered the 

composition of the communication mix 

drastically, so that the significance of 

the poster in that mix is now negligible. 

The poster seems to have had its day as 

a prominent means of communication. 

More than ever, it has become a medium 

for designers seeking the limits of their 

autonomy in order to demonstrate their 

artistic talents, a release valve for the need 

to allow personal expression to dominate 

over the compelling marketing principles 

of commercial industry. 

The poster has now become a test of 

artistic skill rather than an advertisement. 

For designers, the content can simply 

be an excuse for conceptual and visual 

experimentation. The non-profit sector and 

cultural institutions continue to make use of 

this medium and provide the room that the 

designer requires. 



Rene Knip, Netherlands 
Tango Waltz, Concertgebouw Orchestra, concert 
poster, 2003-4 

The posters assembled in this book show 

the development of the medium over the 

past fifteen years, in particular. This is done 

based on the work of members of the AGI 

(Alliance Graphique Internationale), an 

international club of professional graphic 

designers who have gained a national and 

international reputation. Of the roughly 

360 members, for this book we have selected 

those who reached their zenith in the last 

ten years. The fruits of their labours are 

shown here. This book can therefore be seen 

as a sampler for the current state of graphic 

design as personal artistic expression in the 

concept and style of the real creative spirit. 

Jelle van der Toorn Vrijthoff 

International President 

Alliance Graphique Internationale 
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The New Poster 

8 A sheet of white paper. Beautiful. Printed 

with text and image, in colour or black and 

white. A personal challenge for designers, 

with a result: a poster. A medium that can 

inspire, overwhelm and inform the public. 

Effectively presenting an event, service or 

product. The designers in this book have all 

succeeded in a singular manner. You have 

to manage to reach the public, your target 

group. But how? 

The poster is still a successful medium 

internationally. Even in the presence of all 

the other 'new' modes of communication, 

such as radio, TV and the Internet. Despite 

competition from these media, the poster 

remains an eyecatcher. An indispensable 

means of communication, with its numerous 

forms, subjects and styles. How do poster 

designers successfully convey a message? 

What makes a poster successful? What is 

the difference between a sheet of white 

paper and a poster? What does the designer 

add? And how will the public respond? Are 

there any distinguishable principles? What 

is the secret of the designers? Does the idea 

for a new poster arrive in a split second, 

or is it a 'work of art', created through 

hours of refining and polishing? What are 

the possibilities? Clear design, powerful 

interaction between text and image? Or 

maybe a totally different approach? A 

typographical solution. Extreme use of 

colour. Allowing the image to play the major 

role. How should the message ultimately 

be packaged? And what associations will 

be evoked in the observer, the recipient 

of the message, the consumer? Does the 

chosen visual solution fulfil the objective? 

Highly diverse designers have extraordinary 

capacities and specific design solutions. 



Ronald Curchod, France 

18th Ramonville Street Festival, 2005 

Giorgio Pesce, Switzerland 

Les Urbaines, an arts festival for young people, 2000 



10 As an innocent bystander, I never cease to 

be amazed and astonished. Paper, letters, 

images, photographs and colour form a 

unity. Feelings and emotions. Unexpected 

similarities and contrasts. 

Jennifer Moria, USA. Perfect unity of text 

and image. You can't tear your eyes away. 

Rene Knip, the Netherlands. A typographer 

capable of designing a clear poster where the 

letters, the typography, play a major role. 

Paul Davis, UK. A highly personal hand. 

Literally and figuratively. Simple, with 

maximum impact. 

Alexander Gelman, USA. An all-round 

typographer and designer. 

Lanny Sommese, USA. The overwhelming 

power of a collection of comic strips merging 

into a poster. 

Ronald Curchod, France. As the beholder, you 

are carried away into his own, unique world. 

Giorgio Pesce, Switzerland. Making a grand 

gesture with an eye for detail. 

Hamish Muir, UK. Typography, typography. 

But oh, so strong. 

Henning Wagenbreth, Germany. Living in the 

here and now. The contemporary world of 

Henning Wagenbreth. 

Reza Abedini, Iran. Concept. Typography. 

Image. Monumental. 

Michael Mabry, USA. Subtle, with an eye 

for detail. 



Hamish Muir, UK 

Flux: the Edinburgh New Music Festival, 1997 

Henning Wagenbreth, Germany 

'Napoleon's Secret Bunker on the Island of St Helena', 

Buchergilde Gutenberg, 2002 

Die geheimeh Bunker napoleons auF der Insel 5t. Helena 



Tapani Aartomaa, Finland. This is what 

posters should look like, with a direct 

beauty. 

Philippe Apeloig, France. The total concept 

has equilibrium. Refined design. Philippe lets 

the chosen text show off its best side. 

Kari Piippo, Finland. Colour, colour and yet 

more colour. 

Ralph Schraivogel, Switzerland. Design. 

A feast for the eyes. 

Cees W. de Jong 



Reza Abedini, Iran 

'Iranian Imagination', exhibition poster, 2006 

Michael Mabry, USA 
Stop the Arrogance, 2004 



Versatility 

14 We live in a digital era, in which we can no 

longer imagine daily life without computers 

and the Internet. Everyone is familiar with 

them and everyone uses them. Even artists 

and designers have no choice but to move 

with the times. They use these new media in 

the design process and refer to them literally 

in their work. 

Japanese poster designer Minoru Niijima 

(born 1948) responds to this current 

development with, amongst other aspects, 

his use of colour. The bright colours and 

strict, geometric forms appear to have come 

straight out of the computer. The entirety 

is reminiscent of vintage computer games, 

such as Pacman. Is he just referring to these, 

or is this poster itself the result of digital 

design? As we can see from Niijima's work, 

the traditional medium of the poster is 

developing along with these new media. For 

a long time, posters were the only way to 

present a product or message to the public 

at large, but with the advent of advertising 

on radio, television and the Internet, they 

are faced with major competition. As we 

can see on the streets and in bus shelters, 

however, the poster is still popular. Instead 

of letting itself be ousted, the medium 

makes use of the new techniques to respond 

to the changing requirements of modern 

living. Lithography, the technique used in 

the early days of poster printing, has been 

replaced by offset printing. The proof that 

this can be combined with the digital world 

is visible in Niijima's design, but the presence 

of the not-so-new medium of photography in 

posters has also increased recently. 

Jennifer Morla (born 1955) has combined 

offset printing with a photograph, which she 

has then digitally processed. This is clearly 



Philippe Apeloig, France 

'Chicago, Birth of a Metropolis 1872-1922', 

exhibition poster, Musee d'Orsay, 1987 

Minoru Niijima, Japan 
Japan, exhibition poster, 1988 



16 visible in the unnatural red colour and the 

raster, which is translated into dots. The 

differing typography, colour and photograph 

ultimately form a coherent whole. 

Since the 1970s, photography has been 

considered a mature art form, with 

photographs being exhibited in museums 

and galleries. But only during post¬ 

modernism, the predominant artistic trend 

from the 1980s onwards, was photography 

equated with painting. From then on, the 

medium started to occupy an important 

place in poster design. Several works by 

Morla are part of the permanent collection 

of the Museum of Modern Art in New York. 

Posters from many other designers have 

also been incorporated into art collections 

around the world, proof that poster design 

is worthy of museum exhibition, too. 

These days many designers use computers in 

the design process. Bob van Dijk (born 1967) 

has digitally transformed a photograph into 

an original, imaginative poster: 'When the 

well is dry, we know the worth of water.' The 

slogan is reflected in the design: water sprays 

from the man's eyes, flows over his cheek 

and we see a fish in his mouth. Van Dijk, 

Niijima and Morla all use digital methods, 

but arrive at diverse results that have an 

individual quality. The basis of the posters, 

however, is the elements that characterized 

posters back in the late 19th century: 

typography, colour and image. Nevertheless, 

these elements can be endlessly combined 

to produce surprising results. 

One example of an original composition is 

the poster by Kari Piippo (born 1945). The 

first thing that attracts attention is the 

patches of striking colour. Then we see the 



Jennifer Morla, USA 

El Museo Mexicano, promotional poster, 1995 

Bob van Dijk, Netherlands 

When the Well is Dry, We Know the Worth of Water, 2000 



18 shapes and only then does the face and 

therefore the actual message become clear. 

But it immediately draws the eye. In the past, 

it was important to show which product or 

event the poster was intended to promote, 

by means of clear typography, simple 

design and plain colour use. Nowadays, it 

is essential to evoke a certain atmosphere 

and create a unique world to attract the 

public's attention. 

This is demonstrated in posters by Jianping 

He (born 1973); he draws us into his own 

rustic little world only to allow us to escape 

to the hectic pace of daily life, and let us 

dream away in a magical landscape full of 

trees, rocks and a babbling brook. In a time 

when we are overwhelmed with images and 

impressions, it is necessary for a designer to 

catch our eye immediately and hold it. The 

classic combination of the three elements is 

no longer always enough; sometimes one or 

even two are even omitted. 

Equally simple and striking, but in quite a 

different way, is the poster by Paul Sahre 

(born 1964). Colour plays a role here, too, 

but it is primarily the unusual typography 

that attracts attention. Where the text 

would normally announce the message, here 

the letters are practically illegible when the 

poster is viewed frontally. Perhaps it is this 

that ensures the observer takes another 

look. We can see the letters, but what do 

they have to tell us? The risk here is that 

the observer could lose interest. What is the 

message that Sahre is trying to get across? 

As we have seen above, the three elements 

- typography, colour and image - are not 

always present at the same time in a poster 

and one of the three can be sufficient for 



Kari Piippo, Finland 

Diary of a Madman by Nikolai Gogol, theatre poster, 1994 

Jianping He, Germany 

Seven Intellectuals in Bamboo Forest (Part 1), film poster, 2003 
19 



20 a designer. Michel Bouvet (born 1955), on 

the other hand, uses all three in his work. 

Nevertheless, his approach can still be 

seen as innovative. Image and text do not 

correspond with each other. The poster is 

intended for a photography exhibition in 

Arles. What we see portrayed, however, is a 

lemon. Now that photography is integrated 

into the poster medium, you would have 

expected Bouvet to use a photograph here. 

That these recognizable images do not 

necessarily have to come from the past is 

demonstrated in the poster designed by 

Alejandro Magallanes (born 1971). The 

designer, who also produces book designs, 

illustrations and animated films, has taken 

an icon of the modern consumer society as 

his point of departure. Cleverly, the poster 

shows the universally famous Mickey Mouse, 

to attract the attention of the public at 

large, but at the same time the artist subtly 

illustrates his criticism of that same capitalist 

society. At first sight, we recognize the 

character, but then, viewed from behind, we 

suddenly see that he has a rat's tail. And so 

Magallanes succeeds in showing us the dark 

side of the American dream. 

This socially critical aspect features 

frequently in new poster art. Peter Moser 

(born 1962) uses the best-known part of 

Mickey Mouse's body, the ears, in his poster 

for the opera Die Nibelungen, and links 

them with another public figure, George W. 

Bush. By adding a Biblical quotation, the 

designer comments on the president and 

his policies. One might wonder whether this 

critical note is actually appropriate for the 

subject, because, as we see in the poster by 

designer Helmut Brade (born 1937), posters 

for the theatre generally focus on the subject 



Paul Sahre, USA 

Exercises in Futility, Part IV, lecture poster, 2000 

Michel Bouvet, France 

Photographie Arles, 2004 



22 of the performance. South African Garth 

Walker (born 1957) also tackles world issues, 

recalling the campaign for the release of 

Nelson Mandela. We see the image of this 

anti-apartheid fighter's face tied down to 

the poster surface, his eyes covered by a 

black blindfold which bears the text. 

Despite certain similarities, as discussed 

above, there are many different 

developments underway in the design 

world. These days, it seems, anything goes, 

which results in a vast array of styles. No 

two posters are the same, with varying 

typography, forms, colours and images. 

In other words, so many possibilities that 

one can no longer speak of a clear trend, 

as was still the case for the greater part 

of the 20th century. Nowadays, designers 

develop their own style in order to be 

noticed amid the overabundance of images 

in our society, and often do not restrict 

themselves to the medium of posters 

alone. In the art world over the past thirty 

years, we have seen an increasing number 

of artists working in multiple media. An 

artist is no longer a painter or a sculptor, 

but an artist in the broadest sense of the 

word. One example is the aforementioned 

Niklaus Troxler, who devotes his talents to 

not only posters, but also CD booklets, book 

covers, illustration and typography. Even 

the distinction between designer and artist 

is often no longer clear. In the early years 

of the poster, it was primarily artists who 

designed them. In time, however, the two 

disciplines grew apart and graphic design 

became a profession in itself. Since the 

1980s, however, more and more artists have 

been integrating the visual language of the 

poster into their work. In turn, designers are 

producing posters that are often real works 

DETRAS DE LA FANTASIA AMERICANA 



Alejandro Magallanes, Mexico 
Behind the American Dream, 2001 

Peter Moser, Switzerland 
'Thou Shalt Not Take the Name of the Lord Thy God in Vain', 
poster for Munchner Kammerspiele production of Die 
Nibelungen, 2004 
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24 

of art. Posters are hung no longer only in the 

street, but also frequently in art collections, 

as we saw with Jennifer Morla. The fact that 

posters and paintings hang side by side in 

museums shows that poster design can be 

seen as a fully-fledged art form. Nonetheless, 

paintings and posters are still two separate 

things, due to their different objectives. 

No matter how much posters might have 

changed since their origins a hundred and 

twenty years ago, the basis remains the 

same; a poster has to publicize a product, 

concept or event to the public at large. The 

posters in this book prove that this fact can 

lead to highly diverse results, thanks to the 

designers' original use of the classic elements 

of typography, colour and image. It is quite 

clear that, despite the threat of merging 

with other media, the poster is still a major 

advertising force. 

Stefanie Burger 



Helmut Brade, Germany 

Dr Faustus by Christopher Marlowe, theatre poster, 2004 

Garth Walker, South Africa 
Free Nelson Mandela, 2004 
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Tapani Aartomaa, Finland 
Doping, anti-drugs poster, 2002 



5th International Biennale of Theatre Posters, Rzeszow, 1995 



Reza Abedini, Iran 
Iranian Culture Posters Exhibition, 2004 
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'AllOne', exhibition poster, 2006 
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Reza Abedini, Iran 
Poster for a solo exhibition, 2006 
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'Iranian Imagination', exhibition poster, 2006 



* ■ tt* Am* j •*■*■{■ • 

JirifeuS; 

IMe « » " •' r«Bic*( F«» H| »V*Sco",i»*^-'Mj« C PI » “ • ’ * * 
a» M VLie a s a M an Th rf ou n te r A am «r N o we tth eax ** Th mi 

i o an f d »• m«n B oundPatr 

e d T h eP m yL — ifejh eF^C« 

■I fa fh eifc x «• h h m f e ■ « a CT ^ ^natonyless ° 

nft trimonyporo* D ® * 

a'B*%b«csT £ ea *e r G o od re T h • 

tM^daCom m un mi • * a t o m V 

5 to r ie * b ye. Zuck arm • 

iGoo&Por«no u n d T 

^dl»Y*ClilfllW“a,ldFi weo> '• C o m p ai a « nt a * 

lillVhcnShew900*1 ortno-n, m * * • 
— wMn H Ante r ic o dB «l # a f ac * a 

^^MympASaNVnTha<D° Bica n rPH» B ou "o r * * 

“ TPeAltag^V^^ ss° up « eC P r I T he t r 

, D« apt Widk^PtrJ pmonBy V 

-* -»»•»«•*- ■>«•*« p ■ 
9 Was !■ am I a a 

njP Oog on p r i m -o :n 

o | y pucjf«|^i0 

A a e oa rifflon 

L %*on s a »>Aijrj C 

a B r bp F^C«* 

h a C ou 1 Ma Las s^ 

Iff u mb F%« 

D T h by^J 

P a dWasftod 

o n r 

b b <y%ariiio« 
« h' .T h tam^uoiMyu 

S a «*|T--we 

po a waffhd peony 
„ ni st —P bMM *r mi v m ffIMI■" """ 

pr-tai-O ft G ocHyCPfcT^ft^H■■gq^gtor —**> *» a £ b 4 

f^Se. o « •T^P««|a>M>T ~ G r « * ~ W 

riC-t*»a »1 « t WVmV T 3- 0 T h.f oh #wS ygp^yla i n t "M"!!"— T Sr * T h "f • h “W 

l^on m an e f n H IfGhfAme il «| P >c to p n«"t 

T8 c * “ * 6 "I'WfTbaGr «*,**. a o mT»» Gia. 

Mb r of O T h e >T i»#a»p*«s t 0 « • Q m at 

Dm p a y d D ^ s | * m T k a M ¥*■ m h 

. m o a a j* a n at cP ^ ^ — j |y| ^ Pr 

fe* a * ts i"* V L e . a or s 

■gif D a lb traoamOn 0 n y Z u c k 'I « na«go fDs 

septicn nc ■■onon y -m* m a n ® p «T E,e «Gre*p "Bo 

airried a P e ifaCannMim un d T h «P * AP* er^w Hffe 

•W* i t Go o -oP«tfiOwfeo mp ® C ° -I a -•« Zou^A. aWh " 

tlirw- * tirieseaodbya.c . « --* «*•*■. o^r -° - 

dleV^sGt%^he G re >||neif o»e as o r of Da sj a Oe cppdmi r « * e 

»"d *■» <toh#* 
i y Ue Gr ea 

jn<sWhrr‘rfV^'i^vw^s»*>w'« 

Hh^Toai An elaoa cai N • MaBkf11|BI 

- • »*-«*»-fcesr»p' 
• m b’s**1 

>f-M 

‘UZbVff ■“ - - 
tn|ff|fc<A^M|mr|ean||o 

Min 

npay eMhB Goqj b 

LortmySCo mp-ains M* oGooj Co 

nd Ik ■ sv etf) lm»f S u sa nd 

«p ’■ M yl a ife AaaM n|o we ■ 

■V o faaao ro«D asm •■» Pr o f 

itFfcyheftP* «• — >- i»p ■»—«■ "»> « • 

Anatomy Lesson Date Of An ato my 

AT i scan "i ™ f1^ aT 1 •C«w 
*- m sn > m Married r-* m on A — 

F»v as b°r «St OrbaZiek Pfv e S h Pits 

p- r«monyw p““ r*«»« 
no. «• oGreajAi^r| e e s j heGr oa - 

B o und Patron m a nB PondPatritte 

|M|rl>HtC^"l^>i'tt**CCp t| «*iTboC»i|*0|—ifejhOp^BMio — ifojb® pa c ts |» 

iV*3«Mt TbBprofdBsorofDesii’oThe FactsThe||na«anjtes A nat o ■* V A na to myj 

DeCeP tionT^Countg 

De coor io 

■ son hhe 

y Sahfqth^lwfcV *f"' O "V*3 rn- eTjaCgmu II |S M MtOrm 

sl°reS9<dV^m b u * a so, 

*■ My jit 

Philippe Apeloig, France 

'The Roth Explosion', Aix-en-Provence Book Festival, 1999 



'Boats on Water, Rivers and Canals', model exhibition, 2003 
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Philippe Apeloig, France 

'TYPO/TYPE', exhibition poster, Museum of Russian Art, Kiev, 2005 
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Philippe Apeloig, France 

X-tra Train, poster for the SNCF (French National Railways), 2008 
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Robert Appleton, UK 

Hanan Ashrawi: International Women of Hope, 1999 



Andre Baldinger, Switzerland 
Le Triptyque de Tiberiade by Jose Saramago, theatre poster, 2002 
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La nuit va tomber, tu es bien assez belle, theatre poster, 2005 



Andre Baldinger, Switzerland 

ANCT: Atelier National de Creation Typographique, promotional poster, 1993 

War Pieces /-// by Edward Bond, theatre poster, 2004 



Corees (Koreas) by Balazs Gera and Philippe Gilbert, theatre poster, 2006 



Georg Barber (ATAK), Germany 

Die Nibelungen, theatre poster, 1997 



White Trash Carnival, 1998 
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Peter Bilak, Netherlands 

Trnava Poster Triennial, 2003 



SttfAthty NedwiCand 
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Choreography Workshop, Lucent Danstheater, 2006 
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BERLIN, 
SEEN BY AGI 

HERIBERT 
BIRNBACH 

Heribert Birnbach 
Berlin, Seen by AGI, 2005 
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Proiecta, promotional poster for a publisher, 2007 
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Ausstellung | Exhibition 

Arnold Schonberg 

Richard Cerstl 
Oskar Kokoschka 
Anna Mahler 
MaxOppenheimer 

Egon Schiele 

3. Marz- 

Arnold 
Schonberg 
Center 

5. Juni 2005 

Arnold Schonberg Center 

Schwarzenbergplatz 6 

Eingang Zaunergasse 1-3 

A-1030 Wien 

Telefon (+43/1)71218 88 

www.schoenberg.at 

Walter Bohatsch, Austria 
'Arnold Schonberg: The Painter', exhibition poster, 2005 



Typography: Building With Symbols', lecture poster, 2005 
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Irma Boom, Netherlands 
Holland Festival, 1990 
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Holland Festival, 1990 
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DEZ GUENTER KARL BOSE: LESEN UND SCHREIBEN. VORTRAG. 14 

JAN FERENC JADI: DIE LINE UND DIE ZEICHNUNG. VORTRAG. 12 

JAN FRIEDRICH KITTLER: ZAHLEN > DATEN > CODES. VORTRAG. 19 

INSTITUT FUER BUCHKUNST: VORTRAGSREIHE C BUCH UND SCHRIFT] - HOCHSCHULE FUER GRAFIK UND BUCHKUNST LEIPZIG 

Gunter Karl Bose, Germany 
Institut fur Buchkunst Leipzig, poster for lecture series, 1998 



Literaturhaus Berlin Fasanenstrasse 23 Berlin Charlottenburg 

Oulipo', poster for a literature event, 2003 



MUSICA VIVA 200212003 © 4. MUSICA VIVA VERANSTALTUNG AM 26. FEBRUAR 2003, 20 UHR IN DER MUFFATHALLE 

O DIETMAR WIESNER >Z0NG< FUR STREICHQUARTETT UNO CD-ZUSPIELUNG [2000] © CATHY MILLIKEN >6 MEMOS' FUR STREICHQUARTETT UND FLOTE [1998] 

© HERMANN KRETZSCHMAR >PLOTZLICH GING DIE SONNE AUS< FUR STREICHQUARTETT UND STIMME NACH TEXTEN VON KONRAD BAYER [20001 2002] URAUF- 

FUHRUNG DER NEUFASSUNG © BERND THEWES >WAIT FOR THE RICOCHET' EIN TRANS-KONZERTANTES EREIGNIS FUR PRESSLUFTGEIGER, STREICHQUARTETT 

UND KLANGINSTALLATION [200012002] URAUFFUHRUNG DER NEUFASSUNG © ILJA RICHTER [SANGERl DARSTELLER] © DIETMAR WIESNER [FLOTE] 

©THE FRANKFURT CONTEMPORARY STRING QUARTET © JAGDISH MISTRY, SWANTJE TESSMANN [VIOLINE] © SUSAN KNIGHT [VIOLA] © MICHAEL KASPAR 

[VIOLONCELLO] © KARTEN AB 7. JANUAR 2003 ZU 15.- EURO [SCHULER UND STUDENTEN IM VORVERKAUF UND AN DER ABENDKASSE ZU 8.- EURO] BEI 

MUNCHEN TICKET, TELEFON: [089] 54 818181, TELEFAX: [089] 54 818154, AN DEN BEKANNTEN VORVERKAUFSSTELLEN UND AN DER ABENDKASSE O 

MUSICA VIVA PRASENTIERT MIT FREUNDLICHER UNTERSTUTZUNG DES KULTURREFERATS DER STADT MUNCHEN UND DER MUFFATHALLE 

Giinter Karl Bose, Germany 

Musica Viva 2002/2003, poster for a concert series, 2002 
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MUSICA Vl\ JVA VERANSTALTUNG || [ABONNEMENT] 

FREITAG, 07. NOVEMBER 2003, 20 UHR HERKULESSAAL DER RESIDENZ MUNCHEN 

KOMPOSITIONSAUFTRAG DER MUSICA VIVA UND RADIO FRANCE, URAUFFUHRUNG 

STIMME: MONICA JORDAN || ALTSAXOPHON: JOHN-EDWARD KELLY II L1VE-ELEKTR0NIK: MELVYN POORE 

SYMPHONIEORCHESTER DES BAYERISCHEN RUNDFUNKS || LEITUNG: UDO ZIMMERMANN 

KARJENAB 14.10.2003 BEI MUNCHEN TICKETJ TELEF0N 089/54._81.8181J TELEFAX 089/54 81 81 5_4i 

AN ALLEN BEKANNTEN VORVERKAUFSSTELLEN UND AN DER ABENDKASSE 

Musica Viva 2003/2004, poster for a concert series, 2003 
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40 expositions 
8 juillet / 
19 septembre 
2004 
Ministere de la Culture 
et de la Communication/ 
DRAC PACA, « 
Conseil Regional PACA, # 
Conseil G$n£ral des 
Bouches-du-Rh6ne, •« 
Ville d'Arles, • 
A FA A. •.*/. 

www.rencontres-arles.com 
Infoline 04 90 96 76 06 

DAKOTA 
group Si ClearChannel DUPON 

cordiale 

_ France 

inter artP 

Michel Bouvet, France 
Photographie Arles, 2004 



DAKOTA 
group L'OREAL BClearChannel DUP N 

DIGITAL LAB 

^ _ France 

inter 

BE 
artp 

57 

Photographie Arles, 2005 
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Renteignementt 
Reservations: 
01 46 61 36 67 

Version scenlque 
Public d'aprts 
la traduction dc 
Roger Giroux. 
Avec . 
Michael Ablteboul, 

Emmanuelle Bailloc. 
Michel Bompoil. 
Anne Callfore, 
Eric Challler. 
Olivier Cruvelller, 
Olivier Dautrey, 

Roland Depauw, Stuart Selde. Production: 
Hdline Lausseur. Luc Tartar. Theltro du Nord. 
Valerie Lemaitre. Avec Ic soutlcn Coproduction: 
Laurence Masllah, des Gemcaux/ Festival 
Pierre-Henri Puente. Sceaux/Scene d'AvIgnon. 
Alain Rimoux, National*. 

23 janvier au 9 fevrier 2003 Premiere en Ile-de-France 

01 46 61 36 67 

David Codings, 
Clifford Samuel. 

et mise 
en scene 
Declan 

Harold Manning. Tom H 
Avec Jotham Annan, 
Olivia Williams, Jim Hooper. 
Jodie McNee. Phil Cheadle. Compagnie 

Cheek by Jowl, 
Festival de Almagro. Donnellan 

CREATION 15 MARS -» 2 AVRIL 2006 

Middleton 

Rowley 

Michel Bouvet, France 

The Alexandria Quartet by Lawrence Durrell, theatre poster, 2003 
The Changeling by Thomas Middleton and William Rowley, theatre poster, 2006 



5 juillet > 
12 octobre 

Ministere de 
la Culture et de la 

Communication / 
DRAC PACA, 
Region PACA, 

Conseil General des 
Bouches-du-Rhone 

Ville d'Arles, 
AFAA, Monum 

www.rencontres-arles.com 
Infoline: 04 90 96 76 06 

DAKOTA 
group 

Photographie Arles, 2003 
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Helmut Brade, Germany 

The Lower Depths by Maxim Gorky, theatre poster, 1999 
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Dr Faustus by Christopher Marlowe, theatre poster, 2004 



EBEN UNdTod 
MigRichardi 
desDritten 

EftvMLIIAM SHAKESPEARE 
Mdsi\: Gunther Fischer- 

/Regie MANFRED WekVFERJH 
BuKrienbild MaNTRED GfiOTD 
CostumeUrsula Wolf 

neues tfeato-h 

Helmut Brade, Germany 

Richard III by William Shakespeare, theatre poster, 1997 



Hamburgische 
Staatsoper 

RICHARD 
WAGNER 
AB 18. JANUAR 1998. MUSIKALISCHE LEITUNG: INGO METZMACHER. INSZENIERUNG: PETER KONWITSCHNY, BUHNE: HELMUT BRADE, 
KOSTUME: HELMUT BRADE. INGA VON BREDOW, CHOR: JURGEN SCHULZ. KOPRODUKTION MIT DEM GRAN TEATRE DEL LICEU BARCELONA 

Lohengrin by Richard Wagner, opera poster, 1998 
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Mit freundlicher 
Unterstiitzung der 
Teo Jakob AG 

Ursula Furi-Bernhard 
Florentina Giurca 
Don Bernardini 
Ernst Garstenauer 
Robert Flyman 
Jan-Martin Machler 

Giuseppe Verdi 
Daniel Klajner 
Eike Gramss 
Eberhard Matthies 
Renate Schmitzer 
Lech-Rudolf Gorywoda 

ab 6. April 2002 
Stadttheater Bern 

Stephan Bundi, Switzerland 

Macbeth by Giuseppe Verdi, opera poster, 2002 



occac 
Franz von Suppe Robin Adams 

Isabelle Razawi 
Jan-Martin Machler 
Thomas Weinhappel 
Achim Niedziella 
Petra Labitzke 
Julia Milanova j 
Gunter Elmer \ 
Florentina Giurca 
RolfScheider j 
Gyorgy Antalffy 1 
Christoph Sitarski J 
Charles Vail M 

Srboljub Dinic/ 
Franz Leander Klee 
Helga Wolf 

^Christoph Wagenknecht 
f Dagmar Schlenzka 
i Lech-Rudolf Gorywoda 
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Stephan Bundi, Switzerland 

Wilhem Tell by Friedrich Schiller, theatre poster, 1999 



Mein Leben als Versager (My Life as a Failure) by Raeto Meier, 
advertising poster for a book, 1996/2005 
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M^l I AND 
JA7ZCLUB ROSTOCK E.V. * ■ ^ ™ _ 

WILLIE M RRIEUKIER KOLI.IEKTIIEI 
KONZERT AM 02. NOVEMBER 2004 UM 20.00 UHR IM STEIGENBERGER HOTEL SONNE KARTENVORVERKAUE: PRESSEZENTRUM 

Helmut Feliks Buttner, Germany 

Willem Breuker Kollektief, concert poster, 2004 



OSTSEE Bl 
GASt'H1 

KARTENVORVERKAUF: 

PRESSEZENTRUM . 

HOTEL NEPTUNkgi 

'TUN RESTOCK WARNEMUNDE, SONNABEND, 15. OKTOBER 2005 AB 19.00 UHR DES LANDES MECKLENBURG-VORPOMMERN IM HOTEL 

5th Jazz Band Ball, 2005 
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la migration des braises 

t 
Rodez 

Ronald Curchod, France 

'La migration des braises', poster for a theatre event, 2000 
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'Le Ring', poster for a theatre event, 2005-6 



Ronald Curchod, France 

18th Ramonville Street Festival, 2005 



Loupiote Orchestra, concert poster, 2005 
Les Parchemins du Midi, advertisement for a printer, 2003 



Co fy mfUy OAvl’ . 



Oxford Street 1, 1999 
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Paul Davis, UK 
You Are Not Alone: We Hate Your Latest Work Too, 2006 



t 

I CAN AftEANgf, 

6A($ 
1WT 

BullSystems -*u 

I Can Arrange Your Mortgage For You, 2006 



Bob van Dijk, Netherlands 
1:4, 2000 (Design: Studio Dumbar) 



When the Well is Dry, We Know the Worth of Water, 2000 
(Design: Studio Dumbar) 



Bob van Dijk, Netherlands 
Culture Night, 2003 (Design: NLXL) 
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'Unknown Land', AGI poster, Amsterdam, 2007 



Tatsuo Ebina, Japan 
TBS Radio Communications, 2000 
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DION, poster for an Internet provider, 2001 



Fang Cao, China 
Print-Seal, 2000 



A Live Fossil in the Keyboard, 2003 



Kiko Farkas, Brazil 
10th Videobrasil Festival, 1994 



11th Videobrasil Festival, 1996 



Ben Faydherbe, Netherlands 
Brush/Liquid, 2003 
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'[UnJBuilding', art exhibition, Stichting Ruimtevaart, 2007 

89 



FRIEDRICH SCHILLER 

MARIA 
STUART 
REGIE THOMAS BISCHOFF 

Dieter Feseke, Germany 
Maria Stuart by Friedrich Schiller, theatre poster, 2002-3 
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Dieter Feseke, Germany 

Mingus + Ellington Songs by Aki Takase and Walter Gauchel, music poster, 2004 
Taiko Saito on Tour, music poster, 2004 



8th International Silent Film & Music Festival, Berlin, 2006 
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Detlef Fiedler, Cyan, Germany 
'100 Best Posters '02', exhibition poster, 2003 



'Urban + Aboriginal XVI: Old and New Music from Korea', concert poster, 2004 
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Detlef Fiedler, Cyan, Germany 

Singuhr: Sound Gallery at the Parochial Church, Berlin, 1997 

Toula Limnaios dance company, promotional poster, 1998 
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august f September! 
do - so 14 - 20 h , 

glockenraum . turmsaal I 

suite nuit 

parochinlkirche 
kloslorsliaRoG/ 

- berlin 
10179 berlin-mittc 

wiArw.srnguhr.de 

soiree electronique ^ august - Q September 

.... do - sa 20:30h turmsaal ^ 
listening room mil frank gerlich|d| a 

0 august - September^ 
do-sa 23h turmsaal 

konzertperformances 
robort honko aka monolakoldl soott montelth aka deadbeat Icon) kiammerSk 

grundler|a| guy van be)l«|b| anne wellmer Id) jullon ott»vi[f) udiim woll, 
schoid(dl gen ken montgomeiy|usa) wolfgang seidel|d| conrad schnlt/lor Id) 
frank bretsdineider|d| sieve roden(usal Stephan mathieu Id) ed OsbornIus3l 
bans peter kuhn Id | asmus tietchensldl kaffe matthewslgbl michael schuma-i 

- dierlusal rolljullusld] mikiyuiijl thilges3la) lillevanlirT) alexetparylaldl 

suite in parochial 

11 august - 12 September 

atlantic wave terminals 

klanginstallation von robert henke[d] 

'Suite in Parochial', poster for an art and music installation, Berlin, 2004 



Alexander Gelman, USA 
Paper Expo, New York, 1999 
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Paper Expo, 1999 
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Alexander Gelman, USA 
Swatch collection 1997-98, 1996 



Absolut Gelman, 1998 
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BUILDING THE EMPIRE STATE BLASTING ALL CONSTRUCTION RECORDS & RISING 
A STORY A DAY TO BECOME, FOR FORT^YEARS, THE WORLD’S TALLEST BUILDING 
EXHIBITION OPENS OCTOBER 1998,16 filWALL STREET THE SKYSCRAPER MUSEUM 

Michael Gericke, USA 
'Building the Empire State', The Skyscraper Museum, exhibition poster, 1998 
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'Architects at The Frying Pan', exhibition poster, 2002 
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Helfried Hagenberg, Germany 
University of Applied Sciences, Dusseldorf, poster for a student election, 2001 



1=1-1 D 1=13 2 

V-:; 

■: «r,i 

‘.,vy- &. 

Rahmen der Vorlragsreihe der Lebrveranstaltungen von Prof. Helfried Hagenberg 

zum Vorlrag von Herrn Dr. Dietmar Meyersiek die Lehrenden und Studierenden 

Fachbereich Design der Fachhochschule Diisseldorf herzlich eingeladen. 

Bilder aus der Wirtschaft (Economical Views), lecture poster, 

University of Applied Sciences, Dusseldorf, 2004 
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Ebrahim Haghighi, Iran 
All Mankind Are Equal, poster for human rights, 2003 
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Retrospective 

itliLuoLoj 

5^)13 AjM 

The 
Graphic Design 

of Three 
Continents 

107 

'A Homage to Morteza Momayez', exhibition poster, 2003 



SADEQ HEDAYAT 
1 9 o 19 5 0 

108 

Eye of the Reality 

Ebrahim Haghighi, Iran 
Sadeq Hedayat 1903-1950, tribute to an Iranian writer, 2004 

'Eye of the Reality', 24th Fajr International Film Festival, 2006 
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'Seeking the Truth', 25th Fajr International Film Festival, 2007 



'Ven Intellectuals 
rSantbooVwest 

^004 T«' 

Jianping He, Germany 

Sevren Intellectuals in Bamboo Forest (Parts 1 & 2), film posters, 

2003 & 2004 



Ill 

Bilder-Schrift', exhibition poster, 2005 
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Fons Hickmann, Germany 

When Eyes Could Still Speak, poster series for a silent film festival, 1996 
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It is not for the purpose of reviving old or making new rules that 
these facsimiles have been reproduced. One might as well try to 
provide models for unalterable fashions in garments, houses, 
furniture, or decoration. However pleasing a new fashion may be, 
that pleasure does not entirely suppress the desire for change, 
and that desire was never greater than it is now. / Less is more.15 
Catalogues, posters, advertisements of all sorts. Believe me, they 
contain the poetry of our epoch.” / Build a book like a body moving 
in space and time, like a dynamic relief in which every page is 
a surface carrying shapes, and every turn of a page a new crossing 
to a new stage of a single structure." / A photograph neither lies Iorjlefc |^Colour is a creative element, not a trimming. 
h/%ilft ol Imapnted surface are taken in by seeing, not by 

I C A HEM Arm l\/a letter, the more useful it is to 
lii i;|lt\|/I5PlrilllillMliT exponent of form the artist’s 

f^rSKiCM IEDCence- 7 Typography must 
I rlAI WWlNVJUCI'lwworm... Clarity is the 
JUC UfAni Contrast is the mark of our age. 
ItilWlerVlrilurfrmlattJtiquers the world: I AM TYPE. / All the 
old fellows stole our best ideas.3 / Type production has gone mad, 

Angus Hyland, UK 

I Am the Leaden Army That Conquers the World: I Am Type, 2000s 



Crafts Council Gallery 

44a Pentonville Road 

Islington, London N1 9BY 

Tel 020 7278 7700 

5 minutes from Angel tube 

Free entry 

Tues to Sat 11-6 

Sunday 2-6 

Closed Monday 

Disabled Access ^ 

Closed from 6.00 

Saturday 23 December 

Re-opens Tuesday 

2 January 2001 
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CRAFTS COUNCIL GALLERY 

9 NOVEMBER 2000 - 14 JANUARY 2001 

A BRITISH COUNCIL EXHIBITION INCLUDING HUSSEIN CHALAYAN, CAROL FRASER/ 

ELEY KISHIMOTO, JESSICA OGDEN, UNIFORM, VEXED GENERATION 

'Fabric of Fashion', exhibition poster, 2000 
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Melchior Imboden, Switzerland 

Kunstmarkt Innerschweizer Kunstler, poster for an art fair, 1994 
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'Zeitbilder: Melk Imboden', exhibition poster, Berlin, 2005 
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Melchior Imboden, Switzerland 

Kunstmarkt Innerschweizer Kunstler, poster for an art fair, 2000 



CHINA: International Graphic Design Education Forum, Beijing, 2002 



Max Kisman, Netherlands 
'Bonjour Toulouse-Lautrec', exhibition poster, 2001 



'Roam is My Home', exhibition poster, 2006 



Ulednesdai) dull] El POOR Reception 0:30pm Presentation E:30pm 

at California Plaza E50 South Brand Rnenue Los Rntfeles 
Parking: California Plana parking garage on Oline Slreel $8 flat rale for Ihe general public after 8:80 PHI. Slreet. parking on Brand Rnenue and on lal Street 

Ur^hbiw..kuuwujr«|MiiHt«.a.irvrf« u. i» h uud u 

Max Kisman, Netherlands 
'Spaced Out, Double Dutch: The Word of Image', seminar poster, 2004 
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Lieve Lust, poster for a publishing fair, 2005 



124 

5HEI1G 
Don 6 en urij 7 okt 05 

COnCERTGEBOUUORKEST 
DRUID ROBERTSOn, DIRIGEnT 

topioko nuKRivflnfl, pmno coun currie, slrguerk 
UERKEn URn STRRUinSKV, RnDRIESSEn, 

ING-fti) E23G2 iNt33 philips SHEnG En HinDEHITH 
UOMOIt VAN NIT KONINKIIII CONC IITCI *OV WO««l *T 

TEL 020 671 03 45 » 0900 0191»UUU.C0nCERTGEB0UU0RKE5T.nL 

Rene Knip, Netherlands 
Colors of Sheng Crimson, Concertgebouw Orchestra, concert poster, 2005 



A= l/RIJDflG 4 nflflRT 2005 
COflCERTGEBOUUORKEST 
japies conLon.DiRiGEm 

GARRICK OHLSSOn.PIflnO 
U£RK£n VAfl 5CHULH0FF 

uunflnn £n sjostakouitsj INgJ&D ES3C3 N'33 philips 
troNtoit »*n mit (ONiMini (oiditciioimoimt 

KARRTVERKOOP 020 671 83 45»UUU.E0nCERTGEB0UliJ0RKEST.nL 

Piano Concert: Ullmann, Concertgebouw Orchestra, concert poster, 2005 
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Jacques Koeweiden, Netherlands 

'Andre Agassi: Have Mercy. Kill Quickly.' European ad campaign for Nike, 1998 
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Voor wie: PANL-leden, assistenten van PANL-leden, 3e & 4e jaars fotografie- 

studenten. Wanneer: in overleg met de deelnemers, drie bijeenkomsten tussen 

mei en oktober 2002. Waarom: om fotografen van verschillende disciplines samen 

te brengen en inzicht te geven in elkaars werk. Aanmelden: PANL-leden 

& assistenten dienen mappen voor de voorselectie uiterlijk 24 mei 2002 in te 

leveren bij Hazazah Film & Photography, Plantage Parklaan 9, 1018 SR Amsterdam, 

studenten uiterlijk 20 mei 2002 bij de academie Sponsors: Koeweiden Postma / 

Epson / Elite / Kwak & van Daalen & Ronday / Hazazah Film & Photography. 

Voor meer informatie zie leaflet of kijk op www.panl.nl 

Masterclass: PANL/Photographers Association of the Netherlands, 2002 
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Jacques Koeweiden, Netherlands 

'Winter in the Gardens', Amsterdam Botanical Gardens, 2001 
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MA.7 MEI, 20.30u 
in de Balie, Amsterdam 

i.s.m. Stichting Eutopia 
Toegangsprijs: €7 / €5 met korting 
reserveren: (020) 35 55 100 
www.debalie.nl 

r 

r 

r 

wordt deze bijzondere documentaire in aanwezigheid van de maker vertoond en besproken 
Reel Bad Arabs - How Hollywood vilifies a People. Van Jack Shaheen | USA | 2006 | 48' video | Engels gesproken 

0ok: woe. 9 mei. 19.30u. Studium Generale. Erasmus Universiteit Rotterdam. En vr. 11 mei. 19.00u. Kosmopolis. Filmhuis Den Haag 

welkom. islam. cultuur. ontmoeting. 

'Reel Bad Arabs', poster for a film presentation, 2007 
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concerts 

radio 
frante 
2001 * ._ 2002 

RadioFrance 

Anette Lenz, France 

'Figures Legeres', from a series of 10 posters for Radio France, 2001 
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'Figures Antiques', from a series of 10 posters for Radio France, 2001 



Anette Lenz, France 

'La Tete dans les Nuages', poster for a family theatre festival 

2004 (in collaboration with Vincent Perrottet) 
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'La Tete dans les Nuages', poster for a family theatre festival, 
2005 (in collaboration with Vincent Perrottet) 



///// 

septembre 

17 octobre 

mois du patrimoine ecrit 

curiosites et ephemeres 

Michel Lepetitdidier, France 
'Curiosites et Ephemeres', exhibition poster, 2004 
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Michael Mabry, USA 
AIGA National Design Center Membership, 2000 



STOP THE - 

Michael Mabry, USA 

Stop the Arrogance, 2004 

imifk 
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Alejandro Magallanes, Mexico 
Behind the American Dream, 2001 
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Alejandro Magallanes, Mexico 
34th Huesca International Film Festival, 2006 



i^> «n. r*TVi JT r^I\ ■TL r^TVi fJ'TVi jn-iulflTV, 

3 dc marzo 
13:00 horas 

Grupo "Aguiliis quc no sc olvidan” 
(dc la ctnia chichimcca jonaz) 

18:00 horas 
Macuilxdchitl 

(canto ndhuatl) 

5 dc marzo 
13:00 horas 

Prcscncia dc Oaxaca con Susana Harp y la prcscntacidn dc su disco “Xqucnda" 
(recopilacidn dc musiea tradicional oaxaqucila) 

Direccidn: Josd Hinojosa 
Natalia Toledo 

(Icctura dc poesfa cn zapotcco) 
18:00 horas 

Martin Chacdn “cl cantantc dc la trudicidn zapotcca" 

10 dc marzo 
18:00 horas 

Arnparo Cervantes, soprano. Diego Ordax, piano 
(cancioncs cn lengua ndhuatl) 

12 dc marzo 
13:00 horas 

Grupo Tumbiecha 
(musiea tradicional purepceha) 

Dircccidn: Andres Campos 

17 dc marzo 
18:00 horas 

Roclo Prdspero 
(recital dc pirckuas michoacanas) 

19 dc marzo 
13:00 horns 

Sonoridades Indigenas (Indigenous Sounds), 1999 
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La 
C i c l o d e 0 

di rectores de, 

Coordinado por 
Sala Luis Bunuel, Centro de C 

ENTRADA LIBRE 

ve z 
e grandes 

fia mundial 

o Garcia Tsao 
nero-22 de marzo / 19:00 hrs. 

ENERO 18 
Sombras / Shadows 
EUA, 1959 
Direccion: John Cassavetes 

ENERO 25 
Todo comenzo en sabado / Saturday Night and 
Sunday Morning 
Eua, 1960 
Direccion: Karel Reisz 

FEBRERO 1 
El cuchillo en el agua / Noz w wodzie 
Polonia, 1962 
Direccion: Roman Polanski 

FEBRERO 8 
Tiempo de morir 
Mexico/ 1965 
Direcci6n: Arturo Ripstein 

FEBRERO 15 
Nido de escorpiones / Junge Torless, Der 
Alemania/ 1966 
Direccion: Volker Schlondorff 

FEBRERO 22 
La infancia desnuda / L'enfance nue 
Francia, 1970 
Direcci6n: Maurice Pialat 

MARZO 1 
Signos de vida / Lebenszeichen 
Alemania/ 1968 
Direccion: Werner Herzog 

MARZO 8 
Who's That Knocking at My Door? 
EUA/ 1968 
Direccion: Martin Scorsese 

MARZO 15 
La infancia de Ivan /Ivanovo detstvo 
Rusia/ 1962 
Direccion: Andrei Tarkovsky 

MARZO 22 
La manzana de la discordia 
Mexico/ 1968 
Direccion: Felipe Cazals 

Programacion sujeta a cambios 

informes: 420 4490 

Centro de Capacitacion Cinematografica 
Centro Nacional de las Artes 
Calz. Tlalpan esq. Rio Churubusco 
Col. Country Club 

Revisa la cartelera en: http://ccc.cnart.mx 

P«00«AMA M APOYO ALA DOCtNCIA, 
INVLSTIOAOON Y WFUSION Oi LAS Anns / PAOID 

<A CONACULTA CENART • ^ 

Alejandro Magallanes, Mexico 
La Primera Vez (The First Time), 2001 
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CON LA PARTICIPACION DE: 

ANGEL, KIKA, JAROCHA, MISTICA, FELINA, ELI, ENOCH, ALEXIS, JULIO, GtMA, CHENTE, ARMANDO 

LA SOCIEDAD DE LA VELA DE LAS AUTENTICAS, INTREPIDAS, BUSCADORAS DEL PELIGRO 
Y MUXE’S DE JUCHITAN Y UNION HIDALGO OAXACA. 

.'V. >>v i,„ 

DOCUMENTAL DOCUMENTARY/105 MIN/ COLOR/ 2005/ MEXICO 
DmECCrM;'G™WAOmiCC10K-DIRECTOft.SCRLtNPLAY.riA6Dlil!L‘R ALEJANDRA ISLAS / FOTOGRAFJA-UINEMATOORAPHY ALEJANDRO RUESNEL / MirsicAMlisu: ALEJANDRO HERRERA 
prcidfctbr Ej'ECliTivo-EXECUnvi; PROouctR ELI BARTOLO / sqnido-soiind ERNESTO BARRAZA CALI LEO GALAZ / edicios-editino ALEJANDRA ISLAS ALEJANDRO OUESNEL 

PRODUCTION IMCINE / TOPROCINE I RA' BACANDA FILMS • 
RABACANDAFILl(rS,«FYAHOO.COM/WWW. IMCINE COB.»X 

V ->'■ ' ; ■■■■ Jy, -. 

(ACONACULTA •( 

Muxes, film poster, 2005 
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Saed Meshki, Iran 

A Little Kiss, 2006 



Rudi Meyer, France 
'From Berlioz to Broadway', Theatre du Chatelet, 2003-2004 Season, 2003 
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Rudi Meyer, France 
Theatre du Chatelet, 2004-2005 Season, 2004 
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Theatre du Chatelet, 2005-2006 Season, 2005 
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Jennifer Morla, USA 
El Museo Mexicano, promotional poster, 1995 



Poster for Levi's, 1998 
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the ccaclnstitute presents 

the logan galleries, ccac, 1111 8th street [16th street at Wisconsin] san francisco april 17-june 5, 1999 

gallery hours: llam-5pm monday, Wednesday, thursduy. fridny. and Saturday. 

1 lam-9pm tucsday admission is free the facility is wheelchair accessible. 

Jennifer Morla, USA 

'Fabrice Hybert: At Your Own Risk', exhibition poster, CCAC Institute, 1999 
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CutiwuT'tOM PA N Y CULTURE Comdex CuUuxc PLEASE JOIN MARGARET YOUNGBLOOD OF LANDOR ASSOCIATES IN 

A CONVERSATION ABOUT THE IDEAS THAT INSPIRE THEIR WORK ffAtuuday, Uuqtut 2H, 2CD3 at Watexmarh Qiapfiico: 950 

{Jautcooee Stxcet, S!f 94107 COCKTAIL RECEPTION AT 6:00 PM. LECTURE AT 7:00 PM So. puxcftaac Ucheh eithex pdonc 4I5.626.60CS 

a cxedit caxd ox mull in a checfi to CUQCL San SoandUA //// tiqfilh Sheet San fftandaca, OR 94107 TICKETS ARE: 
OMPANY CULTURE Countex Cullwic 

Ml' 

SO M ATHEJtA 
pRANT.r < 

PL'lphr. a 

f5jij££f fSMfcilal nji U i 

ka| 's-'iUA -R LI L tl rj aitli 

AIGA: Landor Associates, 2003 
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MUNCHNEK 

DU S0LI#feBEN 
NAMENll^jERI 
DEINES GWfS Nl 
MISSBRAUCHEN 
DIE NIBELUNGEN 

Peter Moser, Switzerland 
'Thou Shalt Not Take the Name of the Lord Thy God in Vain', 
poster for Munchner Kammerspiele production of Die Nibelungen, 2004 



'Thou Shalt Not Kill', poster for Munchner Kammerspiele 

production of Hamlet, 2005 



■
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Hamish Muir, UK 
Flux: the Edinburgh New Music Festival, 1997 



Edinburgh Fringe, Aug 98, 

Flux__^M 
3IjTjrajj35F=l 11 Clerk ^tre«n 
Fri 14/Sat 15Sniritualized & 
Steve Martland. Sun 16 Ken 
Kesev & Ken Babbs, Fri 21/ 
Sat 22 Nick Cave. Fri 28IJohn 
Zorn. Sat 29 The Creatures. 

Grassmarket 

& Marv Chain, Tue 18 Je t’ainrx 
Gainsboura, Thu 20 Roddvi 
Frame. Fri 21 The Bathers^e 
Fishers. TheSwiss Familv 
Prbison. Sat 22 ArabStrao& 
The Nectarine No 9. Sun 23l 
■avid Thomas &Yo La Tenao. 
■je 25 P J Harvey, Thu 27 Asi< 
Dub Foundation. 
All doors 8pm 
Tickets from £8 
Box Office 0131667 7776 ■ 
A USP Arts Presentation 
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Flux: the Edinburgh New Music Festival, 1998 



ISSEY MIYAKE 

Hideki Nakajima, Japan 

Issey Miyake, advertising poster, 2000 
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Ryuichi Sakamoto, tour poster, 2005 
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Minoru Niijima, Japan 

'Emerging Japanese Architects of the 1990s', exhibition poster, 1990-91 



department 

of 

Architecture 

irtment 

ment 

Sculpture 

Musashino Art University 

sir#4v>/<* 
t 180-8566 *9J 3-3-7 

Tol 0422-22-8175' 

Graduate School 
of 

Art and Design: 

ine Arts Court 

College 

of 

Art and Design 
Correspondence 
Course 

Departmen 
of / 

Japanese 

Panning 

Department 
of 

Painting 

Department 
of 

Imaging Arts 

tion and 
Sciences 

Department 

of 

Industrial, 

Interior, 

and 

Craft Design 

t 187-8505 WSffi'J'Tifi'Wiiarj 1-736 

Tol 042 341 5011 <**. 
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Musashino Art University, 2003 
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Sabina Oberholzer, Switzerland 

'Homage to Joseph Beuys', exhibition poster series, Ascona, 2004 
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Istvan Orosz, Hungary 

'Attila Jozsef 1905-1937', tribute to a Hungarian poet, 2005 



Berlin Wall, 2005 
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Istvan Orosz, Hungary 

'Reflections of Water', poster for International Forum on 

Water, 2006 
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musique 

cinema 

U 

^\j 

L A U b A N INI t 

www . urbaines.ch 
Merci au Centre d’lmagerie du Petit-Chdne CIP SA pour les radlographlw □BCV 

lRE^ioNs 
' s 

1 + 2 
DECEMBRE 00 

theatre 

danse 

CyberLab 

arts pLastiques 

performances 

GRATUIT 

I241MM! 

Giorgio Pesce, Switzerland 

Les Urbaines, an arts festival for young people, 2000 



Istanbul 
as felt by Kari Piippo 

Kari Piippo, Finland 
Istanbul As Felt By Kari Piippo, 2006 



Iso Syli, poster for a seminar, 1994 
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Santiago Pol, Venezuela 
Marcel Marceau: Le Chapeau Melon, 1999 
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Expo Shanghai 2010, 2001 
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Het MUZIEKTHEATER 

AMSTERDAM 

OPE 

Lex Reitsma, Netherlands 

Capriccio by Richard Strauss, De Nederlandse Opera, 2000 
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The Love of Three Oranges by Sergei Prokofiev, 

De Nederlandse Opera, 2005 
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Lex Reitsma, Netherlands 

Wozzeck by Alban Berg, De Nederlandse Opera, 1994 
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The Mastersingers of Nuremberg by Richard Wagner, De Nederlandse Opera, 1995 
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institutions of higher 

Stefan Sagmeister, USA 

Adobe Design Achievement Awards, 2003 
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'Sagmeister: Fait Main (Hand Made)', poster for a solo 
exhibition, Chaumont, 2004-5 
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UNIVERSITY OF MINNESOTA DESIGN INSTITUTE AND TARGET CORPORATION PRESENT 

Guest Instructors 

Tania Bowers_ 
Kelly Dobson T~ 

Garrett Finney 

Joynoelle 

Lisa Krohn 
Robin Richman 

Paul Sahre 

Stephanie Schwarz 
Marc Swackhamer 

Cordy Swope 

Paolo Zani 

<=§> 

University of Minnesota target corporation 
-©- 

Paul Sahre, USA 
University of Minnesota Design Camp, 2005 



Exercises in Futility, Part IV, lecture poster, 2000 
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On»|i Spirit »//l/i» / rt# Umiwmttj Art Mwuwrm. Trijm Xtnrmrf Umlrmlly »/fiw Am smj MmiU / 6 Ortr^rr U .’5 Nrrtmlrr 200! 

Yasuhiro Sawada, Japan 
'The Design Spirit of Japan', exhibition poster, 2001 
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Kosaka Giken, poster for a building consultant, 2004 



Paula Scher, USA 
'The Big A', Ambassador Arts, 1991 



Fucking A by Suzan-Lori Parks, poster for The Public Theater, 2003 
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i 
i 

Design in Rosenheim 

Symposium des Design 
Zentrum Munchen und 
schattdecor am 30. Oktober 98 
von 9.30 Uhr bis 17.00 Uhr 

schattdecor 
Rosenheimer Str. 70 

83101 Thansau 

Die Echtheit des Imitats 

Gerwin Schmidt, Germany 
'The Authenticity of Imitation', poster for a design 

symposium, 1998 



National Socialism in Munich', exhibition poster, 2002 
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Ralph Schraivogel, Switzerland 
Paul Newman, Filmpodium Zurich, 2001 



'Henry van de Velde', exhibition poster, Museum fur Gestaltung, Zurich, 1993 
'Communicate: Independent British Graphics Since 1960 , exhibition poster, 

Museum fur Gestaltung, Zurich, 2006 
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40th ANNIVERSARY 2006 CENTRAL PENNSYLVANIA FESTIVAL 

Lanny Sommese, USA 
Central Pennsylvania Festival of the Arts, 2006 
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'Help', Hurricane Katrina Poster Project, 2004-5 
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Leonardo Sonnoli, Italy 
'Lina Bo Bardi: Architect', exhibition poster, 2004 
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Berlin seen by Leonardo Sonnoli, AGI Congress, 2005 



Leonardo Sonnoli, Italy 

AA (Anno Accademico), series of 2 posters, IUAV, Venice, 2005 
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Beijing Olympic Games 2008, 2006 



Shinnoske Sugisaki, Japan 

Manascreen: 25th Anniversary, poster for a silkscreen company, 2004 



AGI: TO KYO TO, 2006 
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Yuri Surkov, Russia 

Water for Human Kind, 2000 
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'Supremus: The Clitoral Truth', poster for an art project, 2003 



Mihaly Varga, Switzerland 

Marlon Brando, Filmpodium Zurich, 2004 



195 

It's Open!, poster for the Swiss National Library, 2001 

.*
 



Wout de Vringer, Netherlands 

Northern Light, poster for a dance group, 2000 
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'100 Years of Museon', museum poster, 2004 
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UdK Konzertsaal Bundesallee 
WWW JBlZZf 6St~t)0rlin d6 Untor BeteiliQung d8r Horfunkanslalten der ARD, 

DeutschlandRadio und RBB Berlin Fornsehen 

Henning Wagenbreth, Germany 
Jazzfest Berlin, 2003 
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'Music from Another Star': Andromeda Mega Express Orchestra, 2007 



Garth Walker, South Africa 
Real Herbs, Real Good, 2002 
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Free Nelson Mandela, 2004 
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Russell Warren-Fisher, UK 

Printed Matter No. 1 (The Life and Death Issue), promotional poster, 2002 
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i workshop: 
PHOTOGRAPHY, IMAGE + THE BODY 

with Lilo Baur & Sarah Ainslie 

Monday 24 - Friday 28 July 2006 

10am - 5pm daily 

Venue: 

Soho Laundry Studio 1 (2nd floor). 9 Oufour's Place. London Wi 

In this workshop we will focus on observation, expression 

and storytelling through Images and the body. We will 

explore the Interplay between Image and movement, and the 

reciprocal nature of vision. We will move, take photos, 

respond to Images and work with the neutral mask. 

LILO BAUR IS AN ACTOR AND DIRECTOR. 

She has taught extensively In the UK and Internationally. 

Acting for Complicite Includes: Light, To the Wedding, 

The Three Lives of Lucie labrol 'winning a Dora Toronto 

Award and Manchester Svenlng News Best Actress Award), 

The Street of Crocodiles, The Winter’s Tale, Help! I’m 

Alive, The Visit. Other theatre Includes The Ore3tela 

'directed by Katie Mitchell), Hamlet 'directed by Peter 

Brook), The Merchant of Venice directed by Richard 

Olivier) and numerous films and TV. 

SARAH AINSLIE IS A FREELANCE PHOTOGRAPHER. 

She has worked with Complicite since 1997, photographing 

rehearsals and productions. She has also worked with 

numerous other theatre and film companies, a group of 

women In a township In South Africa and striptease In the 

Sast *nd. Other work Includes commissions to photograph 

Arsenal football supporters, 

Fee: £300 

Participants should bring their own digital or film 

camera and cover their own fllm/processlng costs. 

To apply for a place on PHOTOGRAPHY. IMAGE - THE BODY, 

please complete the application form 'see over) and send 

It to Complicite, »4 Anglers Lane, London NW5 3D3 

enclosing a cover letter, CV and photograph of yourself. 

Please also send a deposit of L!00 sterling 'payment In 

sterling only). The balance Is payable at registration on 

the first day of the workshop. Deposits will be returned 

if you are not offered a place. Once offered a place, 

deposits are only returned If you cancel more than one 

week prior to the workshop. 

Applications must be received by Friday 1i June 

Successful applicants will be Informed by Friday 23 June 

Please let us know If you are restricted In movement 

through Injury or any other cause. Due to the physical 

nature of the work, It Is Imperative that previous 

Injuries are declared at the beginning of the workshop. 

For Insurance purposes Complicite take no responsibility 

for accident or Injury. 

For all workshops please come In comfortable clothes and 

be prepared to move. Please bring your own drinking water. 

Complicite 
14 Anglers Lane. London NW5 3DG 

t. -44 (o) 20 7485 7700 | f. *44 (o) 20 7485 7701 

www.complicite.org 
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'Workshop: Photography. Image + The Body', 
poster for Complicite theatre company, 2006 
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Stanley Wong, China 

Red Blue White, 2001 



'Superwoman', museum poster, 2002 



Martin Woodtli, Switzerland 

'VideoEx', exhibition poster, Kunstraum Walcheturm, 2003 
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MUSEUM FUR GESTRLTUNG ZURICH 

'Sport Design', exhibition poster, Museum fur Gestaltung, Zurich, 2004 
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Martin Woodtli, Switzerland 

'Lichtecht' (Light -Fast), exhibition poster, Museum fur Gestaltung, Zurich, 2004 
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PLAY', exhibition poster. Museum fur Gestaltung, Zurich, 2005 



L’HIPPODROME MERCREDI 7 NOVEMBRE 2001 A 20H30 
JEUDI 8 NOVEMBRE A 19 H 
MISE EN SCENE SYLVAIN MAURICE 
CREATION AVIGNON 2001 
TEL. 03 27 99 66 66 

Catherine Zask, France 

Macbeth, theatre poster, 2001 
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La Passion de Becket, poster for a dance performance, 2005 
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Catherine Zask, France 

Blush, poster for a dance performance, 2003 



Alcibiade au Telephone, 2000 
12 Easy Waltzes, poster for a dance performance, 2004 
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Jian Zhao, China 

Breeze in China, AGI Congress, Beijing, 2004 



Find Out Yourself, 2005 
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Tapani Aartomaa, Finland 

Born 1934 in Karuna. 

Aartomaa started his studies at the Institute of Marketing 

in Helsinki, at the same time as attending graphic 

art evening classes at the Institute of Art and Design 

(Ateneum). Continued studying book design and sculpture 

in day classes. Started his career as a commercial artist 

in major advertising agencies in Finland. He has run his 

own freelance studio since 1963. Taught graphic design at 

Lahti Design Polytechnic 1972-86. In 1972 he also started 

as lecturer at the University of Art and Design, where he 

became a professor in 1986. Over the years he has given 

lectures and workshops in various countries in Europe, 

Asia, and North and South America. He has been awarded 

for numerous book designs since 1967, most recently 

in 2005. His poster designs have been honoured both 

nationally and internationally, including an award at the 

Colorado International Poster Exhibition 2005. He was 

nominated as one of the 100 leading graphic designers 

of the world 1983-93 by IDEA/Japan, 1993. He has been 

a member or head of international and national juries 

for poster biennials and competitions in Warsaw, Aosta, 

Moscow, Rzezow and Lahti, and was co-founder of Lahti 

Poster Biennial, 1975. Since 1989 he has collaborated with 

interior architect Yrjo Kukkapuro on the design of graphics 

for chairs; this work has been shown in the exhibition 

'Tattooed Chair', most recently in Lisbon, 2006. 

Reza Abedini, Iran 

Born 1967 in Tehran. 

Abedini graduated in graphic design from Tehran School 

of Fine Arts (1985) and earned a BA in painting at Tehran 

Art University (1992). He founded Reza Abedini Studio in 

1993 and has taught at Tehran University since 1996. His 

works have been shown internationally since 1993, and 

he is an art critic and editor-in-chief of Manzar magazine. 

Awards include: first prize for poster design, International 

Film Festival, Iran, 1993, 1994, 1996; Film Critics Special 

Award, Best Film Poster, Iran, 1994, 1996; third prize, 

Biennial of Iranian Graphic Design, 1999; Special Award 

for Creativity from the Iranian Graphic Designers Society, 

1999; honourable mention, Colorado International Poster 

Exhibition, 2003; Union of Visual Artists' Award, Brno, 

2004; second prize, Chaumont Poster Festival, France, 2004; 

first prize, Hong Kong International Poster Triennial, 2004; 

gold medal, International Poster Biennial, Mexico, 2004; 

silver award. International Poster Biennial, Korea, 2004; 

first prize, International Islamic World Poster Biennial, Iran, 

2004; bronze medal and special awards, China International 

Poster Biennial, 2003/2005; silver medal, Warsaw 

International Poster Biennale, 2006; Prince Claus Award, 

the Netherlands, 2006. 

Philippe Apeloig, France 

Born 1962 in Paris. 

Philippe Apeloig, who grew up in Paris, was educated at 

the Ecole Superieure des Arts Appliques and the Ecole 

Nationale Superieure des Arts Decoratifs. After graduating 

and spending two transformative training periods at Total 

Design in Amsterdam, he worked as a designer for the 

Musee d'Orsay in Paris from 1985 to 1987. In 1988, Apeloig 

received a grant from the French Foreign Ministry to work 

in Los Angeles with April Greiman. Later, from 1993 to 

1994, he was honoured with a research and residency 

grant from the French Academy of Art in the Villa Medici 

in Rome. Apeloig taught typography and graphic design at 

the Ecole Nationale Superieure des Arts Decoratifs in Paris 

from 1992 to 1999, and the Cooper Union School of Art in 

New York City from 1999 to 2002. He established his own 

design studio in Paris in 1989 and works on design projects 

such as posters, logos, typefaces, and communication 

materials for cultural events, publishers and institutions. 

Robert Appleton, UK 

Born 1947 in Glasgow. 

Robert Appleton is a graphic designer, artist, photographer, 

musician and teacher. After ten years as an advertising 

art director, he left Saatchi & Saatchi in 1973 to study fine 

art at Saint Martins in London. A drummer since the age 

of fourteen, his percussion studies with Tony Oxley led 

to performing on the jazz and new music scenes there. 

After a photo class with Philip Jones Griffiths, he became a 

photojournalist for BBC Television. In 1979 he arrived in the 

US, founding Appleton Design in Connecticut in 1982. After 

creating the first annual reports on computer for Lotus 

and Interleaf in Boston, he was invited to New York to 

develop a new brand identity for IBM. In music, he worked 

with John Cage and Ornette Coleman, designing posters, 



packaging and identity for the Verve Music Group and New 

Music America. His book Web Design Now (Graphis, 1998) 

was the first international review of the internet as a design 

medium. He has taught at Parsons School of Design and 

the University of Minnesota. His original contributions to 

design vocabulary are documented in his books on design, 

music and the play instinct, and in his work with jazz 

composer George Russell. 

Andre Baldinger, France 

Born 1963 in Zurich. 

Baldinger began his career as a graphic designer in 1987. 

After three years of practice, he sharpened his skills as a 

typographer by studying with Hans Rudolf Bosshard in 

Zurich. After earning his diploma in 1993, Baldinger headed 

for Paris and joined the Atelier National de Creation 

Typographique. In 1995 he started his own office. His 

clients range from cultural institutions to a wide range 

of industries. 'Alternative' projects like set design for the 

theatre and 3D design projects are key parts of his practice. 

Baldinger has also established himself as a skilled font 

designer; his typeface Newut (New Universal Typeface) is 

notable for its originality and modernity. Other projects 

include the type system for the Cite Internationale 

Universitaire de Paris and a special font for the new Eiffel 

Tower signage. He has taught at the ECAL—Lausanne 

University of Art and Design, the Berne University of the 

Arts and the ANRT in Nancy. Since 2006 he is teaching at 

the Ecole Nationale Superieure des Arts Decoratifs in Paris 

and the University of arts in Zurich. He has taught at ECAL 

(1995-2003) and Lausanne University of Art and Design 

and the Berne University of the Arts (2003-2006). He has 

been awarded grants from both the French and the Swiss 

governments, and has been honoured by the Japan Type 

Directors Club (2001, 2003, 2004, 2008), the New York Type 

Directors Club (2004, 2008) and the 100 Best Posters, Berlin 

(2004). In 2005 the Swiss National Bank invited him to join 

the competition for the design of the new Swiss currency. 

Georg Barber (ATAK), Germany 

Born 1967 in Frankfurt an der Oder. 

Barber is an artist and illustrator who lives and works in 

Berlin, Ghent and Stockholm. He went to graphic design 

school (1984-86), and studied visual communication at the 

HDK Berlin (1990-95). Since 2002, Barber has taught at 

art schools in Vienna, Hamburg and Berlin. Since 2006 he 

has been a professor of illustration at St Lucas Art School 

in Ghent, Belgium. He works on illustrations for books, 

magazines and comic books for international publishers. 

His work has been shown at exhibitions in Paris, Lisbon, 

New York, Helsinki, Stockholm, Brussels, Kyoto and Zurich. 

Peter Bilak, Netherlands 

Born 1973 in Presov, Czechoslovakia. 

Peter Bilak studied in Slovakia, the UK and the United 

States, before getting his MA from the Atelier National 

de Creation Typographique in Paris and his postgraduate 

diploma from Jan van Eyck Akademie in Maastricht. Before 

starting his studio in The Hague in 2001, he was with Studio 

Dumbar. He is presently working on a broad range of 

cultural and commercial projects. Recent projects include: 

design of the standard stamps for the Dutch Royal Mail 

(TPG Post); a series of dance performances (in collaboration 

with choreographer Lukas Timulak); design of Arabic fonts 

(in collaboration with Tarek Atrissi); books and publications 

for Stroom Den Haag art centre; exhibition design for the 

Dutch Architectural Institute; curator of exhibitions for the 

Graphic Design Biennale, Brno. He has designed several 

fonts including FF Eureka (published by Fontshop) and 

Fedra (published by his own type foundry Typotheque). He 

frequently contributes writings and designs to books and 

publications that include Print, IDEA, Items, Emigre, Abitare 

and Page. He is one of the founding editors of Dot Dot Dot, 

an art and design magazine. Peter teaches at the Royal 

Academy in The Hague, and lectures internationally. 

Heribert Birnbach, Germany 

Born 1956 in Bad Godesberg. 

Heribert Birnbach started his studies in political science, 

history and psychology at the University of Bonn, but 

turned then to visual communications at the FH Dusseldorf. 

There he took a postgraduate degree in 1982 and 

afterwards worked for several years as an employee and 

later as a freelancer for advertising agencies in Dusseldorf 

and Cologne. He started his own design office in 1988, 

working in the fields of corporate communication and 

corporate design, poster design and advertising. He has 

received numerous national and international awards, 
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including: Art Directors Club Deutschland, Grafik Design 

Deutschland, Typografie Deutschland, Red Dot Award for 

Excellence, The 100 Best Posters and several awards from 

the New York Type Directors Club. His posters feature in 

the collections of several German museums. Since 1995 

Heribert Birnbach has been professor of graphic design 

and typography at the University of Wuppertal. In winter 

2005-2006 he moved his studio to Bad Godesberg. He is a 

passionate pilot and enjoys open water diving. 

Walter Bohatsch, Austria 

Born 1949 in Murzzuschlag. 

Walter Bohatsch began his career as a graphic designer 

in 1973 in Montreal, Canada, where he worked for John 

German Inc. and Gottschalk & Ash. From 1978 to 1981 

Bohatsch attended the postgraduate course for Structural 

Film and Graphic Design at the School of Design in Basel, 

Switzerland. In 1988 he took further courses at Carnegie 

Mellon University and Harvard University (Electronic 

Publishing). In 1983 he set up his own office in Vienna, 

Austria. In 1993 he and his former employee Clemens 

Schedler established Bohatsch und Schedler GmbH; in 

1997 the firm was restructured and renamed Bohatsch 

Visual Communication GmbH. He taught experimental 

and computer-aided typography from 1989 to 1992 at the 

University for Applied Arts in Vienna and in 1998 'Integral 

Design' for the InterMedia programme at the University 

for Applied Sciences in Vorarlberg, Austria. Bohatsch's 

designs have received prizes at national and international 

graphic design competitions and have been included in 

various exhibitions. He also takes part in national and 

international juries. 

Irma Boom, Netherlands 

Born 1960 in Lochem. 

Irma Boom is an Amsterdam-based graphic designer, 

specializing in books. For five years she worked (editing 

and concept/design) on the 2,136-page SHV Think Book 

1996-1896, commissioned by SHV Holdings in Utrecht. The 

Think Book was published in English and Chinese. Irma 

Boom studied graphic design at the AKI Art Academy in 

Enschede. After graduation she worked for five years at 

the Dutch Government Publishing and Printing Office in 

The Hague. In 1991 she founded Irma Boom Office, which 

works nationally and internationally in both the cultural 

and commercial sectors. Clients include Rijksmuseum 

Amsterdam, De Appel theatre group, Inside Outside, 

Museum Boijmans Van Beuningen, Zumtobel, Ferrari, 

Vitra International, NAi Publishers, United Nations and 

OMA/Rem Koolhaas, Koninklijke Tichelaar, Camper. Since 

1992 Boom has been a critic at Yale University in the US 

and gives lectures and workshops worldwide. She has been 

the recipient of many awards for her book designs and 

was the youngest-ever laureate to receive the prestigious 

Gutenberg Prize for her complete body of work. 

Gunter Karl Bose, Germany 

Born 1951 in Debstedt. 

He studied German studies, art history and politics at 

the University of Freiburg, Germany (1970-76), before 

becoming a publisher in Berlin (1979-96), at Brinkmann 

& Bose. From 1993 he became professor of typography 

at the Hochschule fur Grafik und Buchkunst, Leipzig, and 

since 1998 he has been head of the school's Typography 

Department and Institute for Book Design. He has owned 

LMN-Studio in Berlin since 2000. He lives and works in 

Berlin and Leipzig as a graphic designer and collector of 

photography and typography. Bose is a consultant for 

Deutsche Oper Berlin, Musica Viva (Bayerischer Rundfunk), 

Kunststiftung NRW, Literaturhaus Berlin, Kleist-Museum 

and Berliner Festspiele. Selected bibliography: Plakate + 

andere Drucksachen fur Musica Viva (Munich: Bayerischer 

Rundfunk, 2005); Area: 100 Graphic Designers (New York & 

London: Phaidon, 2003); IDEA 292 (Tokyo, 2002). Selected 

exhibitions: 'Text als BiId', Hamburger Bahnhof, Berlin, 

2006; 'Plakate + andere Drucksachen', Munich, 2005; 

'Summit: The Best Posters at the End of the 20th Century', 

PAN Kunstforum, Emmerich, Germany, 2003. 

Michel Bouvet, France 

Born 1955 in Tunis, Tunisia. 

Bouvet graduated from the Ecole Nationale Superieure des 

Beaux-Arts de Paris. He lives and works in Paris. His studio 

works mainly for public institutions: theatres, operas, 

museums, festivals, dance companies, orchestras, and for 

publishers in France and abroad. Bouvet has participated as 

a poster artist and a jury member in international 

biennials in Warsaw, Lahti, Helsinki, Brno, Fort Collins, 



Toyama, Mexico, Chaumont, Rzeszow, Sofia, Ogaki, 

Zagreb, Taipei, Seoul and the Art Directors Club, New 

York. Solo exhibitions: France, Netherlands, Germany, 

Romania, Yugoslavia, Poland, Austria, Portugal, Mexico, 

USSR, Uruguay, Chile, Finland, India, Philippines, Peru, 

Cuba, Greece, South Africa, Italy, Czechoslovakia, 

Argentina, Hungary, Albania, Spain, Japan, Denmark, 

Turkey, Paraguay, China. Major awards: Grand Prize for a 

Cultural Poster, Bibliotheque Nationale, Paris; First Prize, 

International Poster Exhibition, Fort Collins, Colorado; First 

Prize, International Biennale of Theatre Posters, Rzeszow, 

Poland; Silver Medal, International Poster Triennial in 

Toyama; Jan Lenica Prize, International Poster Biennale, 

Warsaw; Bronze Medal, Brno Biennale; honourable 

mentions in Warsaw, Lahti, Fort Collins, Moscow 

and Zagreb. Michel Bouvet is professor at the ESAG/ 

Penninghen, Ecole Superieure des Arts Graphiques, Paris. 

Helmut Brade, Germany 

Born 1937 in Halle, Saale. 

Brade studied ceramic arts, architecture and graphic 

design at the Hochschule fur Formgestaltung, Halle-Burg 

Giebichenstein. After his studies he started his career as 

freelancer in various graphic design fields in Halle. He 

designs posters and books, but specializes in set design 

for theatre and opera performances in Berlin, Hanover, 

Budapest, Tubingen, Kassel, Nuremberg, Basel, Leipzig, 

Hamburg, Paris, Barcelona, Tokyo, Oslo and Copenhagen. 

He is a professor of graphic design at the College of 

Arts and Design Burg Giebichenstein in Halle. He has 

participated in exhibitions all over the world and was the 

subject of a retrospective in Halle in 2003 and Berlin in 

2004. He won the National Award of the DDR (1983), the 

Halle Handel Prize (1990) and the Kunstpreis Sachsen- 

Anhalt (2003). His works feature in several German and 

international collections. 

Stephan Bundi, Switzerland 

Born 1950 in Trun. 

Bundi graduated as a graphic designer from the Berne 

School of Design and trained at the Young & Rubicam 

agency. He later studied book design and illustration at 

the Academy of Art and Design in Stuttgart, before going 

into business for himself. He now works as an art director 

and designer for publishers, theatres, concert promoters, 

film producers and museums, and is active in the fields of 

consumer and investment goods and advertising. He is 

a lecturer in visual interpretation (illustration) at the new 

Berne University of the Arts and is also a guest lecturer 

and expert at different art and design schools around 

the world. His work has appeared and been documented 

in numerous publications. He has won the Swiss national 

prize for design and several awards for poster, book and 

CD sleeve design, including gold and silver medals at 

international poster biennials in Belgium and Korea. His 

latest prize was the Icograda Excellence Award at the 20tb 

International Poster Biennale, Warsaw, 2006. Collections/ 

exhibitions: BNF, Paris; NY MoMA; Die Neue Sammlung, 

Munich; Design Museum, Kyoto, among others. 

Helmut Feliks Biittner, Germany 

Born 1940 in Merseburg. 

Buttner trained as stage designer and studied briefly in a 

professional design school (1960-61). Then he worked in 

various theatres as a poster designer and studied graphic 

design and painting on his own. Since 1967 he has lived 

in Rostock, working as a freelance painter, producing 

frescoes, billboard paintings and illustrations. His favourite 

field is poster design; almost all his posters have been 

produced on his own initiative, financed personally and 

printed in small numbers. He has taken part in national 

and international exhibitions and poster biennials. In 

1981, Buttner received the painting prize at the Biennale 

of Humour, Gabrovo, Bulgaria and in 1984 an honorary 

award at the International Biennale, Warsaw. He has also 

received several prizes in the German national competition 

for Best Posters of the Year. He was a jury member for the 

7th International Poster Biennale, Lahti, 1987 and in 1988 

for the 5th International Poster Exhibition, Fort Collins, 

Colorado. 

Ronald Curchod, France 

Born 1954 in Lausanne, Switzerland. 

I started working at the age of 17 in a graphic design 

workshop until my diploma. In 1975 I left for France where I 

worked as a graphic designer and illustrator for advertising 

and industry. In 1985 I went freelance to work on cultural 

events. In 1989 I developed a more personal approach to 
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poster design and illustrations, and worked on some set 

designs. Since then, I have continued to study the concept 

of making freely generated images, both for commissioned 

as well as non-commissioned projects. Images made 

with oil, clay or watercolours, that have an impact upon 

each other. The genres even mix together sometimes. I 

now work in collaboration with cultural organizations 

and local, national and international councils. I design 

event programmes, posters, visual identities, websites 

and illustrations, and get illustration commissions from 

newspapers and magazines. I also publish screenprints and 

books, organize workshops in art schools and exhibit my 

work in art galleries in France and abroad. My posters have 

been selected for international competitions and have won 

awards at the following events: 3rd International Theatre 

Poster Competition in Osnabruck, Germany, 1996; bronze 

award at the International Poster Triennial in Toyama, 

Japan, 2000; first prize at the 13th Chaumont Poster 

Festival, 2001. 

Paul Davis, UK 

Born 1962 in Somerset. 

Work featured in: Creative Review, Time Out, Graphics 

International, Print (US), Barfout (Japan), Dazed & 

Confused, Self Service (France), Illustration (Japan), Bibel 

(Sweden), Doing Bird (Australia), Independent on Sunday, 

i-D, Arena, Blueprint, Clear, Eye Magazine, Black Book, 3X3, 

Esquire, Varoom. Exhibitions: 2003: 'My Room Somehow, 

Somewhere', GM Gallery, Osaka; 'The Ganzfeld Unbound', 

Adam Baumgold Gallery, New York; 'Drawnpaintedprint', 

Speakfor Gallery, Tokyo; 'New Work', Colette, Paris; 'I love', 

Brussels; 2004: 'Ballpoint', Pentagram, London; 'Graffiti 

Meets Windows', Osaka; 'PARC V, London and Birmingham; 

'God Knows', Browns, London; 2005: 'Improved', Rivington 

Gallery, London; 'Gelman/Davis', Andrew Roth Gallery, New 

York; Poster Exhibition, Tokyo; 'It's Not About You, The 

Wapping Project', London; 'CET05', Nihonbashi, Tokyo; 'It's 

Not About You Again', 11D Gallery, Tokyo; 2006: Soi Sabai, 

Bangkok; 'I'm So Free', Harry's Loft, New York; 'Heidiland- 

Ku', Nanzuka Underground, Tokyo. Publications: Blame 

Everyone Else, London: Browns with Westerham Press, 2003 

(Printed Book of the Year); Them and Us, London: Laurence 

King and Princeton, NJ: Princeton Architectural Press, 2004; 

GELMAN/DAVIS, self-published, 2004; God Knows, London: 

Browns, 2005; Marketing Photographs, Zurich: Nieves 

Books, 2005; THINK4: The Thinking of Paul Davis, London: 

Browns with Howard Smith Paper, 2005. 

Bob van Dijk, Netherlands 

Born 1967 in The Hague. 

After graduating cum laude at the Royal Academy of Art 

in The Hague in 1992, Bob started his career at Studio 

Dumbar. He won the esteemed Dutch Design Prize in 1996 

for his poster campaign for the Holland Dance Festival. In 

1996 his design for the European side of the Euro coin was 

chosen as one of three Dutch entries. In 2000 he opened his 

own studio, Bob van Dijk, where he designed posters for 

the Jetlag Discotheque and impressive illustrations for the 

annual report for De Sociale Verzekeringsbank, designed 

by Faydherbe/De Vringer. During that period he also 

created designs for Leagas Delaney, working on Telecom 

Italia. In 2001 he started NLXL: Visual Communication 

and Interactive Design, along with two partners. In 2002 

NLXL was involved in the HP+ global campaign for Hewlett 

Packard, and in 2003 they designed graphics for the 

airports of Rome and Milan. Recently Van Dijk worked 

with Wieden+ Kennedy, winning the pitch for the Coca 

Cola campaign, 'Walk on the Coke Side of Life'. Bob has 

won several awards and his work is exhibited in numerous 

places around the world. His posters are in the permanent 

collection of MoMA, New York. He is frequently invited to 

lecture, and participates in workshops at home and abroad. 

Tatsuo Ebina, Japan 

Born 1960 in Tokyo. 

Ebina founded E Co. Ltd in 1986, joined Satoru Miyata 

Design Office (now Draft Co. Ltd) in 1987, before reviving 

E Co. Ltd in 1988. He became a member of JAGDA in 1993, 

and Tokyo ADC in 1999. Awards: JAGDA New Talent Award 

(1994), Tokyo ADC Awards (1995, 1996, 1997), New York 

ADC Awards (1999, 2001). 

Fang Cao, China 

Born 1956 in Su Zhou. 

Fang Cao is a professor at the Nanjing Arts Institute and 

a member of the Industrial Design Association of China, 

and has been awarded the title of 'Distinguished Teacher' 

by Jiangsu Education Bureau. In 1996 she was invited by 



Aichi Art University, Japan to lecture on the graphic design 

of Chinese characters, and the same university and the 

Nanjing College of Arts exhibited her work on the same 

theme in 1997 (with Shiraki of Japan). From 1999-2005 she 

published ten design books on different aspects of graphic 

design and in 1999 she lectured at the Kassel Art Institute 

in Germany and visited design schools in nine European 

countries, to study their design courses and work. She 

writes frequently in design journals on topics including 

logo and book design. From 2000 on she exhibited her 

Chinese Characters and Music series at Flong Kong Heritage 

Museum, Track 16 Gallery, Santa Monica, and the Museum 

fur Gestaltung, Zurich. She won a silver award at the 

10th National Art Exhibition and another at the National 

Packaging Design competition. She has received over thirty 

national and international prizes. 

Kiko Farkas, Brazil 

Born 1957 in Sao Paulo. 

Education and career: 1979: life drawing at Arts Students 

League, New York. 1982: graduated as an architect. 1987: 

Founded Maquina Estudio to work as a graphic designer 

and illustrator. Publications: Novum (June 1991 and 

October 2000), Print (November 1987), Communication 

Arts (April 2005). International exhibitions: International 

Poster Exhibition, Colorado, 1991, 1993, 1995, 1997; 14th 

Poster Biennale, Warsaw, 1994; Poster Triennial, Toyama, 

1989; Brno Biennial, 1990; 'New Graphic Design in Brazil', 

Lisbon; Triennial of the Stage Poster, Sofia, 1997, 2003; 

Trnava Biennial, 2003; Poster Biennial, Helsinki, 1997, 2002; 

Special room at 'Bresil a I'affiche', Chaumont, 2004-2005. 

Working for Sao Paulo Symphony orchestra since 2003, his 

posters have been internationally recognized and were 

the subject of 'Images of Music', his first solo show in Sao 

Paulo, 2004. He was curator of the Brazilian contribution to 

the 'Designmai' exhibition, Berlin, 2006. In 2004 Kiko won 

a national contest to create the identity for international 

tourism in Brazil. His children's books have won several 

prizes, including the Jabuti grand prize for fiction for his 

book Ui77 passarinho me contou. At the 8th ADG biennial 

(2004, 2006), Maquina Estudio was the most awarded 

studio in Brazil. Kiko Farkas is a lecturer, a founder of 

ADG, the Brazilian association of graphic designers, and 

an invited teacher at Miami Ad School. 

Ben Faydherbe, Netherlands 

Born 1958 in Amsterdam. 

He studied at the Koninklijke Academie van Beeldende 

Kunsten, The Hague (1977-82), then worked at the 

studio Vorm Vijf (1981-86) with assignments for PTT 

Telecommunication and Ministry of Welfare, Healthcare 

and Culture (WVC). In 1986 he formed Faydherbe/De 

Vringer with Wout de Wringer and designed mostly 

for cultural clients such as The Hague Summer Festival, 

Theater aan de Haven and Filmhuis Den Haag, creating a 

large number of posters. He did more corporate work for 

government and semi-governmental bodies, including the- 

Fund for Performing Arts, and designed several books. 

From early on in his career Ben has been interested in 

20th-century avant-garde design. In his opinion, image 

complexity, through the use of different techniques 

like (photo)collage and overprinting, is always of minor 

importance in comparison with the clear visual language of 

the design. He won the silver medal at the Brno Biennale 

in 1986, and has held workshops at Saint Martins, London, 

and Merz Akademie, Stuttgart. The exhibition 'Looking 

Back into the Future' was held in the DDD Gallery, Osaka in 

1998. Other exhibition venues include the Theater aan het 

Spui, The Hague (1996) and Hotel van de Velde, Brussels 

(1999). His work can be found in the collection of NY 

MoMA and Cooper Union. 

Dieter Feseke, Germany 

Born 1955 in Saizwedei. 

Feseke graduated from FWG Berlin-Schoneweide and has 

worked in Berlin since 1986. In the DDR he formed the 

successful design team Grappa with Baarmann, Franke, 

Fiedler and Trogisch. From this source originated Cyan, 

Blotto (Grebin & Trogisch), Umbra (Baarmann) and Dor 

(Feseke & Doring). In 2005 Umbra and Dor started a 

cooperative, together with their friends Frank Doring, 

Robert Krzeminski, Caroline Winkler and others. They 

work mainly in Berlin Pankow, as well as elsewhere. Most 

of their work is for the cultural sector: architecture, art, 

design, film, photography, music, dance and theatre. 

Feseke has worked with several of these partners. His 

clients include Bauhaus Dessau, Deutsches Theater Berlin, 

Babylon Berlin, publishing firms, artists and architects; he 

works on corporate design, posters and books, as well as 
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Project Typomoon (2001-2007). The monograph Dieter 

Feseke: From Grappa to Umbra Dor was published in China 

in 2007. From 2003-2005 he taught at the Hochschule fur 

Grafik- und Buchkunst, Leipzig. Solo exhibitions have been 

held in Carcassonne (France), DDD Gallery Osaka and Grafill 

Oslo. Awards include Lahti Poster Biennial, 1989; 100 Best 

Posters, Berlin, 1995; Red Dot Award, Germany, 2002. His 

works have featured in Eye, Creative Review, Who is Who, 

IDEA and Type, Image, Message, and at MoMA New York 

and the Kunstgewerbemuseum Flamburg. 

Detlef Fiedler, Cyan, Germany 

Born 1955 in Schdnebeck. 

Detlef Fiedler studied architecture in Weimar. After his 

studies he worked as a gardener and later as a garden 

architect. He moved to East Berlin in 1987 and worked as 

a graphic designer at the advertising agency DEWAG. In 

1989 he and four other young designers founded Grappa, 

the first graphic design group in the GDR. In 1992 he and 

Daniela Haufe left the group to found Cyan. Together 

with one to four other designers they create graphic 

design and corporate identity programmes exclusively for 

cultural clients such as the Bauhaus Dessau, the State Opera 

Berlin, the House of World Cultures and various galleries. 

From 1991 to 1996 he was co-editor of the critical design 

magazine form+zweck (form+purpose). As a member of 

the dance company Toula Limnaios he created several films 

and videos that were projected on stage. From 1996 to 2006 

he taught as a professor of graphic design together with 

Daniela Haufe at the Academy of Visual Arts, Leipzig. He 

has been invited to exhibit his work and to give lectures 

and workshops worldwide. 

Alexander Gelman, USA 

Born 1967 in Monaco. 

In 2001, MoMA New York listed Alexander Gelman among 

the 'world's most influential modern and contemporary 

artists in all media'. Alexander Gelman (most commonly 

known as Gelman or Glmn) is a celebrated media artist 

based in New York, Tokyo and London. His work, extensively 

shown around the world, has been a subject of private 

and public acquisitions and is represented in permanent 

museum collections, including the Smithsonian, MoMA 

NY, and Bibliotheque Nationale de France in Paris. Gelman 

collaborates with musicians and artists, companies and 

institutions, he designs products and installations, directs 

TV commercials and music videos. Some of his most recent 

collaborations include projects with Apple, Nike, Target 

and Warp Records in London. A noted thinker on creativity, 

perception and communication, he also serves as a guest 

professor with Yale and MIT Media Lab and is the subject as 

well as author of many books, articles, and monographs. His 

bestselling book, Subtraction, reissued in four languages, 

has been acclaimed a 'modern-day classic'. His latest project 

Infiltrate (currently in its second printing) has become a 

milestone in critical journalism. 

Michael Gericke, USA 

Born 1956 in Wisconsin. 

Michael studied design at the University of Wisconsin. 

He then moved to Colorado, where he worked for two 

expatriates of the Charles and Ray Eames office and 

produced many projects that combined graphics with 

three-dimensional design. Joined Pentagram's NY office in 

1986 and was elected a Partner in 1995. Michael's images 

and projects are known for their simplicity and clarity, and 

often portray the essential qualities of the object or topic 

he is representing. His work encompasses a wide variety of 

assignments and media, including identity, environmental 

graphics and communication design. He has been actively 

involved in the design efforts for the rebuilding of Lower 

Manhattan. His recent projects have included the Viewing 

Wall that now surrounds the World Trade Center site; 

a major information programme for Calatrava's PATH 

train terminal, and the cornerstone and graphic system 

for the Freedom Tower. Michael has also produced many 

comprehensive identity programmes, including CBS's 

television coverage of the 1992, 1994 and 1998 Winter 

Olympic Games, the 1994 World Cup soccer championships. 

New York's AirTrain, and the Arizona Cardinals NFL 

stadium. He has received numerous accolades and his work 

is represented in the permanent collections of museums 

around the world. He is a frequent lecturer and teacher at 

universities and professional organizations. 



Helfried Hagenberg, Germany 

Born 1940 in Hanover. 

After his studies at the Staatliche Kunstakademie 

Dusseldorf (1961-65), where he was an assistant to Prof. 

Walter Breker, Hagenberg began his freelance practice as a 

communication designer and typographer. Today his main 

areas of work include the development of coordinated 

design programmes, corporate design, editorial design 

and poster design for industry, publishers and cultural 

institutions. He has received several international awards 

for his work and participated in various exhibitions in 

Europe, the USA and Asia. His works are in museums and 

public collections including: Staatliche Museen Preussischer 

Kulturbesitz (Berlin), the New York Museum of Modern 

Art, Museum of Modern Art (Toyama), Staatliches 

Museum fur Angewandte Kunst (Munich), Museum 

fur Gestaltung (Zurich), Staatliche Museen zu Berlin, 

Nationalgalerie (Berlin), Tel Aviv Museum of Art, and the 

Deutsches Plakatmuseum (Essen). He is professor of visual 

communication, typography and semiotics at the University 

of Applied Sciences in Dusseldorf. He is also an honorary 

member of the German Society of Cosmetic Surgery. 

Ebrahim Haghighi, Iran 

Born 1949 in Tehran. 

He has an MA in Architecture from the Faculty of Arts, 

Tehran University. In 1970, he founded his own studio with 

his brother, and began his professional activities in graphic 

art. He has taught graphic arts at Tehran University, Farabi 

University, Tehran University of Art, Tehran College of 

Television and Cinema, and Azad Islamic University of Iran. 

He is a board member of the Iranian Graphic Designers 

Society (IGDS), the Iranian Documentary Filmmakers 

Society, and the Iranian Association for Illustrators of 

Children's Books. Ebrahim has had more than twenty solo 

exhibitions of his paintings and graphic work and has 

produced title sequences for more than thirty Iranian films 

and TV series. He was the general secretary of the 8th 

Tehran International Poster Biennial, 2003. 

Jianping He, Germany 

Born 1973 in Zhejiang, China. 

He studied graphic design at China Academy of Art, 

Hangzhou (1991-95), and attended Berlin University of 

Arts (1997-2001). Since 2001 he has taught poster art at 

Berlin University of the Arts, and has been studying for 

a doctorate at the Freie University Berlin, department 

for history and cultural studies, since 2003. In 2004 he 

opened a publishing and design company in Berlin and 

Shanghai. He has published articles in many Chinese design 

magazines. Awards include: honourable mention, Lahti 

Poster Biennial, 2001; silver medal, Ningbo International . 

Poster Biennial, China, 2002; Merit Award, NY ADC, 2002; 

silver prize, International Poster Biennale, Warsaw, 2002; 

honorary mention, Computer Art Biennale, Rzeszow, 2004; 

silver prize, International Poster Triennial, Hong Kong, 

2004; award for Typographic Excellence, TDC NY, 2005; first 

prize, Lahti Poster Biennale, 2005. His works feature in the 

collections of the Friedrich Ebert President Foundation, 

Germany; Hamburg Industrial Arts Museum; Ogaki 

Poster Museum; the National Museum, Israel, and Die 

Neue Sammlung, Munich. He has held solo exhibitions in 

Germany, China and Malaysia, and is a member of NY ADC. 

Fons Hickmann, Germany 

Born 1966 in Hamm. 

Fons Matthias Hickmann studied design, photography and 

philosophy in Dusseldorf. The design studio Fons Hickmann 

m23 was founded in 2001 by Gesine Grotrian-Steinweg 

and Fons Hickmann. It varies a lot in size and scope: 'There 

are seven of us at the moment, sometimes there are four 

of us, sometimes fourteen,' says Fons. The crew comes 

from Austria, Germany and Switzerland. The Berlin studio 

focuses on the design of complex communication systems, 

with activities including corporate design, book and poster 

design, magazine design and digital media. Hickmann's 

work is conceptual and analytical, but also has a great sense 

of humour. Practically all of Hickmann's completed works 

have been awarded with prizes of international repute. 

Hickmann has taught at several universities, and holds 

lectures and workshops around the world. He is a professor 

at the University of Applied Arts in Vienna and the Berlin 

University of Arts. His first prize-winning monograph, Fons 

Hickmann - Touch Me There, was published in 2005. 
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Angus Hyland, UK 

Born 1963 in Brighton. 

Angus Hyland has been a partner at Pentagram London 

since 1998. He has worked with a range of clients including 

Asprey, Garrard, BMP DDB, Cass Art, EMI, Getty Images, 

EAT, Penguin Group, Dorling Kindersley, Phaidon, the BBC, 

Nokia, the British Council, the British Museum, the Crafts 

Council, The Sage Gateshead, Shakespeare's Globe and the 

Victoria & Albert Museum. In 2005, Angus was appointed 

consultant creative director to Laurence King Publishing 

where he oversees all aspects of design and brand 

management and is responsible for generating new book 

concepts. In May 2006 LKP published C/ID: Visual Identity 

and Branding for the Arts, edited by Angus with Emily 

King. Angus has won over one hundred creative awards for 

his work, including two D&AD silvers and Grand Prix at the 

Scottish Design Awards. He featured in the Independent 

on Sunday's Top Ten Graphic Designers in the UK and was 

the only designer mentioned in The Observer's review of 

the most influential people in British publishing, 2006. 

Currently he is President of the AGI UK chapter. In 2002 

Angus received an honorary master of arts from the Surrey 

Institute of Art & Design. 

Melchior Imboden, Switzerland 

Born 1956 in Stans. 

Melchior Imboden studied graphic design at the Art School 

in Lucerne. After practical work in Milan and Basel, he 

was employed as a designer in Zurich. In 1992 he became 

a freelance graphic designer and photographer. His main 

field of activity is in poster, book and catalogue design. He 

has taken part in several international poster exhibitions. 

His posters are part of different permanent collections and 

have been honoured with numerous awards including: 

Gold Medal, Brno, 1994; IBCC Award Golden Bee, Moscow, 

1996; Bronze Medal, Tokyo, 1998; NY TDC Award, 1998; 

Bronze Medal, Toyama, 2000; NY ADC Award, 2002; 

Best Design, Brno, 2002; Silver Medal, Mexico City, 2002; 

Icograda Award, Chaumont, 2003; Grand Prix, Seoul, 

2004; Poster Award, Ruttenscheid, 2004; Josef Binder 

Award, Vienna, 2004; Icograda Award, Taipei, 2005. As a 

photographer he has participated in many national and 

international exhibitions and has received several awards. 

His photographs are in several museums and private 

collections. In 2001-2003 he was a guest professor at the, 

University for Art and Design, Karlsruhe, and in 2003-2006 

he was a guest professor at UdK University for Art and 

Design, Berlin. 

Max Kisman, Netherlands 

Born 1953 in Doetinchem. 

Kisman studied graphic design, illustration and animation 

at the Academy for Art and Industry in Enschede and the 

Gerrit Rietveld Academy in Amsterdam (1972-77). In 1986 

he co-founded TYP/Typografisch Papier, an alternative 

magazine on art and typography. At the same time, he 

pioneered digital technology for Language Technology/ 

Electric Word magazine and designed the 1986 Red Cross 

postage stamps for the Dutch PTT. In 1992 he began 

designing animations for programme announcements 

on the progressive Dutch public television broadcasting 

station VPRO. In 1996 he received the H.M. Werkman award 

and the (audience) Design Prize of the City of Rotterdam 

for his work in television graphics and animation. Kisman 

taught and teaches at various international art institutes 

and has been involved in various international projects, like 

Tribe, Building Letters (UK, USA), AIGA's Spaced Out (USA) 

and Fleurons of Hope (USA). He lived in California from 

1997-2006, worked for Wired Television in San Francisco and 

founded Holland Fonts, a foundry for his typeface designs. 

Currently he resides in the Netherlands with a studio in 

Amsterdam. 

Rene Knip, Netherlands 

Born 1963 in Hoorn. 

Knip studied at the St Joost Academy of Visual Arts, Breda. 

Rene initially intended to become a painter, but his teacher, 

the typographer Chris Brand, stimulated his fascination 

for letters, calligraphy and typography, so Rene switched 

to the applied arts. He graduated with honours in 1990. 

After an intensive training of three years as an assistant to 

Anthon Beeke, he started his own studio, Atelier Rene Knip. 

The studio concentrates on graphic design at the dividing 

line between flat and three-dimensional works. Knip calls 

it the '2y2nd Dimension'. In his opinion this is fallow land, 

a largely unexplored field. Other A.R.K. interests are the 

miraculous effects of the female and male; the autonomic 

possibilities of applied graphic art; the independence 



of material and colour; and type design and calligraphy 

as visual tools. By moving the atelier from Amsterdam 

to a Frisian farmhouse in the north of the Netherlands 

(2006), Rene entered into a new phase. Everything 

changed. Atelier Rene Knip employs a team of two to four 

collaborators. Rene teaches and lectures frequently at 

home and abroad. 

Jacques Koeweiden, Netherlands 

Born 1957 in Eindhoven. 

Creative partner of Koeweiden Postma. Education: Royal 

Academy of Art & Design. University of Utrecht (sound 

design). Clients: Ministry of Education Culture & Science, 

Ramadan Festival, HEMA, Marhaba (Islamic Cultural 

Centre), European Student Network, MTV, The Dutch 

Judiciary Council, Leine & Roebana (dance company), 

Hortus Botanicus and Viacom/NY. Group exhibitions: 

Stedelijk Museum Amsterdam; Design Museum London; 

Poster Festival Bergen, Norway; Cooper-Hewitt, NY and 

SF MoMA; also took part in exhibitions in Los Angeles, 

Chicago, Sydney, Hong Kong, Malaysia, Italy, France and 

Germany. Memberships: BNO, D&AD. Koeweiden gives 

lectures and masterclasses in and outside Europe and is 

co-founder of Mind the Gap, a series of visually based 

lectures that investigates the role of design, art direction 

and new media in a changing world of communication. 

KP is also one of the partner agencies of Design2context/ 

The Swiss Institute for Design Research, Zurich. Awards/ 

nominations: competitions and festivals include the ADCN; 

Dutch Theatre Year prize; Dutch Design Prize; Dutch 

Stationery Prize; British D&AD; NY ADC and TDC; ADC 

Tokyo; TDC Tokyo; The 100 Show (USA); German Design 

Prize; STD (UK); TIA (USA); Chaumont Poster Festival 

(France) and the Hong Kong Poster Triennial (China). As 

a jury member, Koeweiden has been involved in many 

festivals and competitions worldwide. 

Anette Lenz, France 

Born 1964 in Eslingen, Germany. 

After studying in Munich, Anette moved to Paris in 

1990, where she worked with Alex Jordan in the well- 

known cultural-political design group Grapus. Later, as 

a co-founder of the design collective Nous Travaillons 

Ensemble, she was involved in designing books, posters 

and identities for cities and cultural institutions. Since 1993, 

when she started her own studio, Anette has continued 

working in the social and cultural field, bringing beautiful, 

intelligent works into the public space. She draws on her 

knowledge of German typographic traditions with bold 

French-influenced imagery for clients such as the City of 

Paris, the French Ministry of Culture, Radio France, Le Senat 

Fran^ais, Musee des Arts Decoratifs, Le Monde, and Theatre 

d'Angouleme. Anette has won, amongst other prizes, the 

Gold Medal at the Brno Biennale, 2002; the Honorary Prize 

in Lahti, 2003; and the Plakatkunsthof Ruttenscheidpreis 

2005 for her entire body of work in poster design. Her work 

on posters for the Theatre d'Angouleme, in association 

with Vincent Perrottet, has received the Silver Medal at 

the Tehran Biennale, 2004, and the Grand Prix at Ningbo, 

China, 2004. She actively participates in exhibitions, 

conferences and workshops, and enjoys sharing her passion 

for design with students in many countries. 

Michel Lepetitdidier, France 

Born 1962 in Metz. 

I haven't figured out if graphic design is my life. Maybe I'll 

never know, but art may be my reason to live and thus a 

good reason to work in this direction. Gently, you enroll 

in art school, (School of Fine Arts, Metz), 1980 and after 

five years you graduate and leave. Quietly, you begin to 

work, (1985) with desire, without certainties but with 

strength. Slowly, you convince a concert hall (Arsenal 

Metz), museums (Nicephore Niepce and Denon in Chalon- 

sur-Saone, American Art of Giverny, Fine Arts of Dijon, 

Nancy, Metz), theatres (La Manufacture in Nancy, Jarnisy), 

publishers (Au Figure, Paris Musees), a television channel 

(Arte), from the sidelines. Far from the Paris spotlight you 

continue alone, then as a pair, as a trio, and then alone 

again, in a studio which uses your name. Now visible, 

you begin to teach (School of Decorative Arts, Strasbourg; 

National School of Fine Arts, Nancy), your works appear in 

Graphis and Etapes, you are a jury member for competitions 

and awards, and you lead student workshops (Echirolles, 

Art School). I have been working for more than twenty 

years, and am both satisfied to have achieved this and 

unhappy for only having come this far. Although graphic 

design is not my life, it fills it entirely. 
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Michael Mabry, USA 

Born 1955 in Niles, Michigan. 

Michael received his BFA in graphic design from the 

University of Utah. He worked for SBG Partners as a senior 

designer and then started his own firm in 1981. He served 

on the faculty at the California College of Art and guest 

lectures at many universities and various designer/art 

directors' organizations. His work has received awards 

in design competitions including Communication Arts, 

the American Institute of Graphic Arts, the American 

Center for Design, Graphis, the NY ADC and the SF Society 

of Communicating Arts. His work is in the permanent 

collections of the Library of Congress, SF MoMA, the Hong 

Kong Heritage Museum and the Center for the Study of 

Political Graphics. Michael's work has featured in a solo 

exhibition in Osaka and a group exhibition on California 

Design at the Museo Fortuny, Venice. He has been 

included in International Design magazine's '40 Design 

and Technology Innovators on the West Coast'. He was 

president of the SF chapter of the American Institute of 

Graphic Arts and on the National Board of Trustees of the 

American Institute of Graphic Arts. Current clients include: 

Columbia School of Journalism, Chronicle Books, Hewlett 

Packard Corporation, The Land of Nod, Lucasfilm, Martha 

Stewart Omnimedia, the Mellon Foundation, Netjets 

Europe, The New York Times and the Oakland Museum 

of California. 

Alejandro Magallanes, Mexico 

Born 1971 in Mexico City. 

Alejandro studied at the National School of Visual Arts, in 

Mexico City. In 1995 he founded the studio La Maquina del 

Tiempo, working on cultural and social issues, designing 

posters, books, illustrations and animations. He was invited 

to lecture at Alberta University, Canada in 2004, and has 

led workshops at the 16th International Poster Festival in 

Chaumont (France, 2005), ItuitLab (France, 2006), and the 

Universite du Quebec (Canada, 2006). He was also invited 

to be a juror at ESAG Penninghen (France, 2005). His 

poster work has won prizes including the Jozef Mroszczak 

Award, Warsaw Poster Biennale, 1998; third prize at 

the 4th Block Poster Triennial, Ukraine, 2000; Icograda 

prize at the Poster Biennale in Mexico, 2000; Golden Bee 

Prize for brochure design (with Fuera de Registro) at the 

International Biennale of Graphic Design in Moscow, 2000; 

first prize at the International Triennale of Political Posters 

in Mons, Belgium, 2004; first prize at the Latin American 

Poster Biennial in Bolivia, 2005 and silver medal at the 

International Poster Biennale in Warsaw, 2004. 

Saed Meshki, Iran 

Born 1964 in Gonabad. 

Education: BA in Graphic Design, Faculty of Fine Arts, 

Tehran University. Work: graphic designer and art director 

of Meshki Studio, 1987 to present, working on book 

design, poster, signage and illustration. Art director 

of Iranzamin International Theatre Festival, Abadan 

International Film Festival, and International Festival of 

Comic Theatre. Graphic designer of publishing imprints 

including Mahriz, Qoo, Roozgar. Executive manager, art 

director and graphic designer of Iranian Contemporary 

Graphic Designers, 20 vol. series, and executive manager 

of The Book of Signs. Lecturer in graphic design at the 

Faculty of Fine Arts, Tehran University. Member of IGDS 

(Iranian Graphic Designers Society), board member for 

Neshan (Iranian design magazine), member of 5th Color 

(Iranian graphic designers group), selection committee for 

7th Iranian Graphic Design Biennial, jury for First Self- 

Promotional Poster Exhibition, jury for 5th Exhibition of 

Book Illustration for Children and Young Adults. Awards: 

best cover design for children's book, Tehran (1993); special 

prize, Iranian Graphic Design Biennial (1997); New Talent 

award, Iranian Graphic Design Biennial (1997); Best Cover 

Design, Iranian Graphic Design Biennial (1999); special 

prize, Pearl of Czech Design, Poster Design (2002); first 

prize for book cover design, First Exhibition of Cover Design 

in Iran (2003); Icograda Excellence Award at the Warsaw 

International Poster Biennale (2004). 

Rudi Meyer, France 

Born 1943 in Basel, Switzerland. 

After taking courses with Armin Hofmann and Emil Ruder 

at the Basel School of Design, Meyer moved to Paris in 

1964, where he started working as a freelance graphic, 

product and interior designer as well as a photographer, 

cartographer and typographer. He designed logos and 

corporate identity programmes for Waterman, Banque 

Nationale de Paris; posters for Esso, Festival du Marais in 



Paris, Kieler Woche (Germany, 1987), LVMH and more. 

He creates books, catalogues or annual reports for 

international companies including Michelin, Polaroid, 

EDF, Renault, IBM, Compagnie Bancaire, Imation. Rudi 

has designed around a hundred posters for the Theatre 

du Chatelet in Paris (1999-2006) and worked for cultural 

exhibitions and museums such as the MNHA in Luxembourg. 

As a product designer, he created wristwatches for Lip, 

signage systems for Capgemini University and the Ecole 

Nationale Superieure des Arts Decoratifs (ENSAD) in Paris. 

He worked as a cartographer for the French National 

Railways (SNCF) and for the Paris Suburban Railways (RER). 

From 1967 to 2004 he taught at the ENSAD. As a teacher, 

he has inspired a whole generation of graphic designers 

by stressing the importance of basic design principles and 

typographical research. 

Jennifer Morla, USA 

Born 7955 on the East Coast. 

Jennifer Morla is president and creative director 

of Morla Design, San Francisco. She has been honoured 

internationally for her ability to pair wit and elegance on 

everything from annual reports to retail environments. 

With over 300 awards for excellence in graphic design, 

Ms Morla has been acknowledged by virtually every 

organization in the field. Her work has been published 

extensively, with showcases in The History of Graphic 

Design, Graphic Design: America and US Design 1975-2000. 

She has been featured in numerous magazines such as 

Graphis, Communication Arts, IDEA (Japan), tinea Grafica 

(Italy), A Diseho (Mexico) and Novum (Germany). In 

addition to being displayed at the Grand Palais in Paris, 

the Brandenburg Art Gallery in Berlin, the Museum of Arts 

and Design in New York, the Denver Art Museum and the 

Smithsonian Museum of American Art in Washington DC, 

Ms Morla's work is a part of the permanent collections of 

the NY MoMA and the SF MoMA, the Denver Art Museum 

and the Library of Congress. Ms Morla has had solo 

exhibitions at the SF MoMA and DDD Gallery in Japan. In 

addition to teaching at California College of the Arts, she 

lectures internationally. 

Peter Moser, Switzerland 

Born 1962 in Lucerne. 

Peter Moser trained at the Lucerne School of Design from 

1978-83. From 1989-96, he worked for VIPER International 

Festival for Film, Video and New Media, Lucerne. A new 

image and graphic concept was created. Until 1996, Peter 

worked alone in various studio partnerships in Zurich and 

Lucerne. During this time, he designed posters for the 

Museum of Design in Zurich. In 1996, he became a member 

of Velvet Creative Office in Lucerne. Velvet rapidly acquired 

new customers. Besides working for advertisers such as 

Volkl Ski and Paiste Cymbals, Peter particularly dealt with) 

customers in the cultural sector. From 1999, he designed a 

new image for the Lucerne Theatre, and in the four years 

that followed, he produced posters, programmes, flyers and 

their website. In 2004, he started working for the famous 

Munich Kammerspiele studio theatre, designing a series of 

posters covering three seasons, focusing on religion, war 

and society. Once a year, Velvet undertakes a journey. On 

site, they produce an 'instant journal', using digital cameras 

and computers. In 1997, for example, Velvet was in Havana, 

Cuba and in 2003 in Tirana, Albania, to portray the city and 

a renovated children's hospital. In December 2005, Velvet 

was in Laos to document a landmine clearance project. 

Hamish Muir, UK 

Born 1957 in Paisley, Scotland. 

Hamish Muir studied graphic design at Bath Academy of 

Art in the UK (1976-79) and at the School of Design, Basel, 

Switzerland (1980-81). He was co-founder (with Mark Holt 

and Simon Johnston) and principal of the London-based 

graphic design studio 8vo (1985-2001), and co-editor of 

Octavo, International Journal of Typography (1986-92). 8vo's 

typographically led design work was produced for a wide 

range of clients in the UK and Europe, including album covers 

and posters for Factory Records, Manchester; catalogues and 

posters for the Museum Boijmans Van Beuningen, Rotterdam; 

and billing and statement designs for companies such as 

Thames Water and Scandinavian Airlines. Since 2001, Muir 

has taught information design at the London College of 

Communication (formerly LCP). With Mark Holt, he wrote and 

designed 8vo: On the Outside, published by Lars Muller, 2005. 
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Hideki Nakajima, Japan 

Born 1961 in Saitama. 

After working at rockin'on magazine, he established 

Nakajima Design in 1995. In 1999, he published the 

anthology Revival. Prizes to date include: Art Directors Club 

Awards (5 Gold, 7 Silver, 1995-2000); Tokyo ADC Award 

in 1999; Best Design, Books Category, 19th International 

Biennale of Graphic Design, Brno, 2000; Chicago 

Athenaeum's Good Design Award, 2001; Tokyo TDC Grand 

Prize, 2006. Member of the Art Directors Club and Tokyo 

ADC, and Tokyo TDC. 

Minoru Niijima, Japan 

Born 1948 in Tokyo. 

Niijima opened his own design studio in Tokyo in 1977. 

Three years later he travelled to the USA to continue his 

study of graphic design, typography and book design at 

the graduate programme at Yale University. He received 

his MFA in 1983. When he returned to Japan, he held an 

exhibition in Tokyo and opened Minoru Niijima Design 

Studio. He became a committee member of the Japan 

Typography Association the following year. In 2003, he 

held an exhibition called 'Interaction of Colours and Fonts' 

at Ginza Graphic Gallery (GGG) in Tokyo. He is currently 

a professor at Musashino Art University, in the Visual 

Communication and Design Department. 

Sabina Oberholzer, Switzerland 

Born 1958 in Locarno. 

Studied under Bruno Monguzzi at the CSIA in Lugano. In 

1983 she founded the Studio di Progettazione Grafica with 

her partner Renato Tagli in Cevio, in the Italian-speaking 

region of Switzerland. Oberholzer and Tagli are alive to the 

relationship between nature and creativity, and sensitive 

to their responsibilities within the small community in 

which they live and work. Driven not by economics but 

rather by a belief in quality and clarity of the message, 

Oberholzer's design philosophy is based on appropriateness 

and generally results in the elimination of the superfluous, 

ornate or artificial. In 1985, they won the contest for the 

creation of the corporate identity of the city of Locarno. 

In 1987, they were responsible for the design of the 

newspaper Quotidiano, for which the following year they 

won a prize from the Federal Scholarship for Applied Arts, 

a feat they repeated two years later. They were second in 

the contest for the best Swiss corporate identity with Ottica 

Stiefel in 1992. In 1995 they created the new corporate 

design for Monte Verita. In 1998, they began work on the 

corporate design for the Museo Comunale d'Arte Moderna 

Ascona. In 2005, they were invited by the Swiss National 

Bank to take part in a competition to design a new series 

of banknotes. 

Istvan Orosz, Hungary 

Born 1951 in Kecskemet. 

Istvan Orosz, also known as Utisz, was trained as graphic 

designer at the University of Arts and Design in Budapest. 

After graduation, in 1975, he became interested in 

theatre and film animation and started his career as a 

stage designer and animation film director. Later he 

also designed posters, mainly for theatre, movie and 

exhibitions. During the East European democratic changes 

he drew some political posters as well. He is known as a 

painter and printmaker. As an illustrator he is inspired 

by the Dutch graphic artist M.C. Escher. He likes to use 

visual paradox and illusionistic approaches while following 

traditional printing techniques such as woodcuts and 

etching. Istvan exhibits in major international exhibitions 

of posters and graphic art and his animated films are often 

shown in Hungary and abroad. He is a film director at the 

Pannonia Film Studio in Budapest, a teacher at the West 

Hungarian University, a co-founder of the Hungarian Poster 

Association, and a member of the Hungarian Art Academy. 

Awards include: gold medal at the Biennial of Graphic 

Design Brno (1990), first prize at the International Poster 

Biennial, Lahti (1991), Icograda prize at the International 

Poster Show, Chaumont (1994), gold medal at the Annual 

Exhibition of the Society of Illustrators, New York (2001). 

Giorgio Pesce, Switzerland 

Born 1966 in Lausanne. 

Giorgio Pesce studied at the Ecole Cantonale d'Art 

de Lausanne (ECAL), and on training courses in Spain 

and France. He worked in New York for a year and was 

influenced by Tibor Kalman, whom he met there. He 

opened Atelier Poisson in 1995 in Lausanne. He works 

mainly in the cultural/institutional domain, on global 

corporate images from posters to programmes as well on 



museography and signage. Giorgio is also the illustrator on 

all his projects, constantly drawing and painting. Attracted 

to vintage objects, books and signs, he often uses antique 

inspirations for his new designs. He also eats fish. Atelier 

Poisson clients include Arsenic Theatre, La Manufacture 

school theatre, Lausanne Jardins urban garden festival, 

Espace des Inventions science museum for kids, Swiss Dance 

Festival, Alph@ outdoor poster exhibition, Museum Night, 

Traces architecture magazine, and Lausanne Geological 

Museum. Numerous works have been awarded by the Type 

Directors Club NY, Art Directors Club NY, and 100 Best 

Posters, and published in books on design in the UK, the 

US and China. His work has also featured in exhibitions at 

the Bibliotheque Nationale, Paris (2001), and the Centre 

Culturel Suisse, Paris (2003), and his posters appear in the 

collection of the Museum fur Gestaltung, Zurich. 

Kari Piippo, Finland 

Born 1945 in Lappajarvi. 

Graduated from the School of Industrial Art in Helsinki 

in 1967, then became a freelance graphic designer, 

specializing in illustration and poster design. Founded 

his own studio in 1987. Lecturer in graphic design at the 

University of Art and Design Helsinki, 1989-97. Visiting 

professor at Tama Art University in Tokyo and Shandong 

University of Art and Design in Jinan, China, since 2004. 

Has held many individual and group exhibitions at home 

and abroad. Has given many poster workshops and 

lectures, in Australia, China, Ecuador, France, Italy, Japan, 

Mexico, Turkey, USA and elsewhere. Has taken part in 

the most important international poster exhibitions since 

the 1980s and has been a jury member in many national 

and international competitions since 1989. Major Finnish 

awards include the State Industrial Arts Award, Graphic 

Artist of the Year, Platinum Award and four Gold Awards, 

plus several Best Finnish Poster Prizes. Major international 

awards: Icograda Excellence Award, Chaumont 1990; 1st 

Prize, in Mexico IPB, 1990; 2nd Prize, Lahti IPB, 1991; 1st 

Prize, Rzeszow ITPB, 1993; 1st Prize, Colorado CIIPE, 1999; 

Grand Prix, Eco Poster Triennial, Slovakia, 2000; Bronze, 

Graphic Designers Poster Exhibition, Ningbo, 2001; Bronze, 

Korea International Poster Biennale, 2002; International 

Poster Art Prize, Germany, 2003. 

Santiago Pol, Venezuela 

Born 1946 in Barcelona, Spain. 

Santiago pursued his studies at the Schools of Fine Arts of 

Caracas and Paris. Some of Pol's works have been presented 

in solo exhibits in Cuba, Mexico, Brazil, the UK, France and 

Venezuela. His works have also featured in group shows 

including the Mexico City Biennial International Exhibition 

and the Modern Art Museum of Mexico, and at biennials 

and triennials in Warsaw, Moscow, New York, Lahti, 

Brno and Toyama. Pol represented Venezuela at the 51st 

Venice Biennial, 2005. He is a member of the Venezuelan 

Association of Fine Arts, National Council of Graphic Arts, 

International Council of Graphic Design of London and 

Union des Arts Decoratifs de Paris. He has won the Graphic 

Arts National Prize, and the Golden Dove at the Leipzig 

International Film Festival. His works feature in major 

collections in Venezuela and worldwide, including NY 

MoMA, the Israel Museum of Jerusalem, the Polish Museum 

of Posters, the Library of Congress in Washington DC, the 

Louvre, and the Carlos Cruz-Diez Print and Design Museum, 

Caracas. At present, he is the coordinator of academic 

exhibits at the Integral Design Unit of the Universidad 

Nacional Experimental de Yaracuy, Venezuela. 

Lex Reitsma, Netherlands 

Born 1958 in Delden. 

Lex Reitsma studied graphic design at the Gerrit Rietveld 

Academy in Amsterdam from 1978 to 1983. He is self- 

employed. Most of his commissions come from the 

cultural sphere and many of these publications deal with 

photography, architecture, art, cinema or the graphic 

profession. He has designed exhibition catalogues and 

posters for museums such as Museum Overholland and the 

Amsterdam Stedelijk Museum. For Dutch Royal PTT he has 

created postage stamps, diaries and annual reports. As of 

1990, he is the regular graphic designer for De Nederlandse 

Opera. His opera posters, which often feature his own 

photographs, balance image, text and empty space to 

create a total experience and lucidly convey information. 

His posters are like blown-up stamps, just as his stamps are 

miniature posters. In 1994, Reitsma won the Dutch Theatre 

Poster Award. In 2002, he received the H.N. Werkman 

Award from the Amsterdam Art Fund for his designs for 

De Nederlandse Opera. Over twenty of his books were 
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included in the annual selection of the Best Book Design by 

the CPNB. Lex Reitsma has a character trait that dominates 

his life: he is self-willed, critical and mistrustful of the 

latest fads. 

Stefan Sagmeister, USA 

Born 1962 in Bregenz, Austria. 

Sagmeister received his MFA in graphic design from the 

University of Applied Arts in Vienna and, as a Fulbright 

Scholar, a master's degree from Pratt Institute in New York. 

He formed the New York-based Sagmeister Inc. in 1993 

and has since then, designed graphics and packaging for 

the Rolling Stones, Talking Heads and Lou Reed. He was 

nominated five times for the Grammy awards and finally 

won one for the Talking Heads boxed set. He has also won 

many international design awards. In 2001, a monograph 

about his work entitled Sagmeister Made You Look was 

published by Booth-Clibborn and became a bestseller. His 

work with Sagmeister Inc. has been seen in solo shows in 

Zurich, Vienna, New York, Berlin, Tokyo, Osaka, Prague, 

Cologne and Seoul. Stefan has tried to keep his studio small 

(himself, Matthias Ernstberger and one intern). He lectures 

extensively on all continents. 

Paul Sahre, USA 

Born 1964 in Los Angeles. 

Graphic designer, illustrator, educator and author Paul 

Sahre established his own design company in New York 

in 1997. Consciously maintaining a small office, he has 

nevertheless established a large presence in American 

graphic design. The balance he strikes, whether between 

commercial and personal projects or in his own design 

process, is evident in such things as the physical layout of 

his office - part design studio, part silkscreen lab, where 

he prints designs and posters for various off-off-Broadway 

theatres (some of which are in the permanent collection 

of the Cooper-Hewitt Design Museum). On the other side 

of the office, he is busy designing book covers for authors 

such as Rick Moody, Chuck Klosterman, Ben Marcus and 

Victor Pelevin. Sahre is also a frequent contributor to the 

New York Times Op-Ed page. He is co-author of Hello 

World: A Life in Ham Radio, a book based on a collection of 

QSL cards, which amateur radio enthusiasts exchange after 

communication with other operators around the world. 

Yasuhiro Sawada, Japan 

Born 1961 in Tokyo. 

Education: 1981—85: Graphic Design, Tokyo University 

of Fine Arts and Music. Career: 1994-present: assistant 

professor at Tama Art University, Department of Graphic 

Design; 1989-present: Sawada Yasuhiro Design Studio; 

1985-89: art director, Suntory Creative Department. 

Major awards: 2003 Bronze Prize, International Poster 

Triennial in Toyama; 1994 Bronze Prize, International Poster 

Triennial in Toyama; 1993 New Designer Award, Japan 

Graphic Designers Association; 1991 Silver Prize, Tokyo 

Type Directors Club; 1990 Gold Prize, Japan Magazine 

Advertising; Tokyo ADC Award; 1989 Grand Prize, Tokyo 

ADC; 1988 Silver Prize, NY ADC; Bronze Prize, International 

Poster Triennial in Toyama. Major exhibitions: 2005, 

'Japanese Posters Today', State Museum of Applied Arts 

and Design, Munich, Germany; 2002, 'Graphic Wave', GGG, 

Tokyo, Japan; 2001, 'Design Spirit of Japan', The University 

Art Museum, Tokyo National University of Fine Art & Music; 

1997, 'Advertising Art History II 1991-1995', Tokyo Station 

Gallery; 1995, 'Close-up of Japan', Sao Paulo Museum, 

Brazil; 1995, 'Today's Japan', Harbourfront Centre, Toronto, 

Canada; 1992, Amnesty International Poster Exhibition, 

Yokohama Museum, Kanagawa, Japan; 1991, Yasuhiro 

Sawada Exhibition, GGG, Tokyo. 

Paula Scher, USA 

Born 1948 in Washington DC. 

For over three decades Paula Scher has been at the 

forefront of graphic design. The images she has created 

have entered into the American vernacular - at once 

iconic, smart, and unabashedly populist. Scher has been 

a principal in the New York office of the distinguished 

international design consultancy Pentagram since 1991. She 

began her career as an art director in the 1970s and early 

80s, when her eclectic typography for records and books 

exerted a great influence on the graphic design of the 

period. At Pentagram she has created identities, packaging, 

publications and environments for a broad range of clients 

that includes The Public Theater, Citibank, Jazz at Lincoln 

Center and The New York Times. She is a recipient of the 

Chrysler Award for Innovation in Design, a member of the 

Art Directors Club Hall of Fame, a medallist of the Type 

Directors Club, and a medallist of the American Institute 



of Graphic Arts. Scher holds a BFA from the Tyler School 

of Art and a Doctor of Fine Arts Honoris Causa from the 

Corcoran College of Art and Design. Her teaching career 

includes over two decades at the School of Visual Arts. In 

2002 Princeton Architectural Press published her career 

monograph, Make It Bigger. 

Gerwin Schmidt, Germany 

Born 1966 in Munich. 

1987: graduated from high school in Munich. 1988-89: 

community service, work with animated cartoons, work for 

agencies, drawing school. 1990-92: studied graphic-design 

at Kassel University (Visual Communication Department) 

under Prof. Gunter Rambow. 1992-97: studied visual 

communication at design college HfG Karlsruhe under Prof. 

Gunter Rambow, Kurt Weidemann, Werner Jeker, painting 

under Prof. Gunther Forg. 1993-97: freelance designer in 

Karlsruhe, Cologne and Munich. Has his own design office 

in Munich since 1997. Book and poster design, mostly for 

cultural clients, including: Design Centre Munich, Die Neue 

Sammlung Munich, Haus der Kunst Munich, Staatsgalerie 

Stuttgart. Corporate design for cultural events and business 

clients. Since 1998: graphic design for the film magazine 

Revolver. Since 2001: corporate design for Gaggenau. Mid- 

1999-2003: guest lecturer at Fachhochschule Vorarlberg, 

Austria, Intermedia Department. 2000: poster workshop for 

the Icelandic Design Association in Reykjavik. 2001: guest 

lecturer at the Icelandic Academy of the Arts (Department 

of Visual Arts), Reykjavik. Poster workshop at the 

invitation of the Goethe Institut at the Krakow Academy 

of Arts, Poland, Graphic Design Department. Since 2003: 

professor at the State Academy of Art Stuttgart, Visual 

Communication Department. Awards and prizes in national 

and international book and poster competitions. 

Ralph Schraivogel, Switzerland 

Born 1960 in Lucerne. 

Trained as a graphic designer at the Zurich School of 

Design from 1977 to 1982. In 1982, upon completion of his 

studies, he opened his own graphic design studio in Zurich. 

He has created posters and programmes for the Zurich 

arthouse cinema Filmpodium since 1983; he has worked 

frequently for the Zurich Museum of Design since 1984. 

He has also worked for many other institutions including: 

the Kunsthaus Zurich, the Theater am Neumarkt, the 

International Jazz Festival Zurich, the Schaffhausen Jazz 

Festival, the Solothurn Literature Days, and Cinemafrica: 

the African Film Festival in Zurich. From 1992 to 2001 he 

taught at the Zurich School of Design. In 2001-2002 he was 

guest professor at the UdK, Berlin. One-man shows were 

held in Osaka, 1997, Berne, 1998, Tehran, 2002, Paris, 2003, 

and Zurich, 2004. His posters have been awarded many 

prizes including: gold medals at the Warsaw Biennial, 1994; 

Moscow Biennial, Golden Bee, 1994; Chaumont Poster 

Festival, 1997; Ningbo International Poster Exhibition, 2001, 

2003; ADC New York, 2003 and the Grand Prix at the Brno. 

Biennial 1998. His posters are part of various permanent 

collections including the NY MoMA. 

Lanny Sommese, USA 

Born 1943 in East Moline, Illinois. 

Lanny Sommese studied graphic design and fine arts at the 

University of Florida (1961-65), and graphic design at the 

University of Illinois, Urbana (1966-70). His career has taken 

two tracks. As an educator he developed and shepherded 

the graphic design programme at Penn State University. As 

a practitioner he maintained his own design office, Lanny 

Sommese Design & Illustration, which, in 1988, when his 

wife Kristin joined him, was renamed Sommese Design. The 

firm specializes in corporate, print, packaging and poster 

design as well as illustration for clients on and off campus. 

Sommese has had an ongoing engagement with social 

issues and social responsibility, not only in his work but 

that of his students as well. Best known for his conceptual 

posters, which are often witty and full of commentary 

about the human condition, he has won many awards, 

highlighted by a gold medal and the Jose Guadalupe 

Posada medal for Best Poster at the Biennial of the Poster 

in Mexico and first prize in the Triennial of the Stage 

Poster, Sofia. Finally, for more than thirty years Sommese 

has created posters for the Central Pennsylvania Festival 

of the Arts, providing the annual event with a unique and 

internationally recognized reputation. 

Leonardo Sonnoli, Italy 

Born 1962 in Trieste. 

Sonnoli earned his diploma from the ISIA, Urbino, and did 

his professional training at the Tassinari/Vetta Studio of 
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Trieste. He worked for the Dolcini Associati Studio from 

1990 to 2001. Along with Paolo Tassinari and Pierpaolo 

Vetta, he founded CODEsign and became a partner in 

2002. He is involved with the visual identity of companies 

in the private and public sectors, and with the design of 

cultural events and signage systems. He teaches at the IUAV 

in Venice and at the ISIA in Urbino, living and working 

between Rimini and Trieste. Along with Tassinari he is 

the art director of the architectural magazine Casabella 

and Electa architettura publishing house. He designed 

identities for the 50th Venice Art Biennale and of the 

Modern Art National Gallery in Rome, and is currently 

working for the MART Contemporary and Modern Art 

Museum of Trento and Rovereto. He has won silver medals 

at the Art Exhibition of Toyama (Japan) and the 2nd China 

International Poster Biennial in Hangzhou, and received 

honourable mentions from the 21st Compasso d'Oro/ 

Adi Awards and the New York ADC. His work has been 

published in books including Poster Collection 08: Black 

and White (2003), Area (2005), and Type, Image, Message 

(2006). 

Shinnoske Sugisaki, Japan 

Born 1953 in Nara. 

Shinnoske graduated from the Design Department of 

Osaka University of Art in 1974. In 1986, he established 

Shinnoske Inc., where he serves as creative director and 

president. Sugisaki has designed advertising, identities, 

graphic and typographic works for some of Japan's 

largest companies and organizations including Panasonic, 

Mitsubishi Pharma, Mainichi Broadcasting, Morisawa, 

Osaka Government, and Suntory. Sugisaki's experimental 

and private works have been showcased in exhibitions both 

domestically and internationally, in cities such as Tokyo, 

Osaka, Beijing, Shanghai, Hong Kong, New York and Sao 

Paulo. He has lectured at the Seian University of Art and 

Design and Kyoto College of Art and Design. Shinnoske 

has received several prestigious design awards from the 

NY ADC, the International Poster Triennial in Toyama, 

theTrnava Poster Triennial, the Graphic Design Biennale 

Brno, and the Lahti Poster Biennial. His work has been 

selected for the collections of the Museum fur Kunst und 

Gewerbe, Hamburg; the Regional Council Heritage Museum 

Hong Kong; Suntory Museum, Tenpozan; and Osaka 

Contemporary Art Centre. Shinnoske is a member of the 

Japan Graphic Designers Association (JAGDA), Tokyo Type 

Directors Club (TDC), Japan Typography Association (JTA) 

and DAS Designers Association. 

Yuri Surkov, Russia 

Born 1961 in Moscow. 

Education: 1990: graduated from the Moscow Art College 

in Memory of the 1905 Uprising. 1990-91: assistant 

art director for Reklama magazine. 1992-onwards: 

independent designer, Suric Design. 2006: jury member, 

6th International 4th Block Triennial of Eco Posters. 

Teaching: invited lecturer at High Academic School of 

Design, Moscow (2003-2005). Major clients: Fine Arts 

Museum of Surgut, World Wide Fund for Nature (WWF), 

Centre for Russian Environmental Policy, State Tretyakov 

Gallery, The Open Society Institute, Soros Foundation. 

Projects: 2000: 'Coexistence' poster for international 

poster project, Museum On The Seam, Jerusalem. 2000: 

'Water for Humankind', poster for international poster 

project, Association pour une Banque d'lmages, Paris. 

1999 and 2000: Icograda World Graphic Day postcards. 

Exhibitions: 'Natura List', solo exhibition, Schusev State 

Museum of Architecture, Moscow, 2004; 'Trj Bogatyrja', 

Galerie Anatome, Paris (in collaboration with Vladimir 

Chaika and Andrey Logvin), 2005; solo exhibition, Academy 

Gallery, Kharkov, 2005. Awards: Russian Ministry of 

Culture award, 1998; two first prizes at the International 

4th Block Triennial of Eco Posters, Kharkov, Ukraine, 1997, 

2000; bronze medal at the 18th International Poster 

Biennale, Warsaw, 2002; Golden Bee Awards at the Moscow 

International Biennale of Graphic Design, 1994, 1996, 2004. 

Mihaly Varga, Switzerland 

Born 1957 in Dunakiliti, Hungary. 

1977-80: studies architecture in Budapest. 1985-88: studies 

graphic design at the HGKZ school of art and design, Zurich. 

1988-90: graphic designer in the studio of Lars Muller, 

Baden. 1990: opens own studio. 1992: teacher at the HGKZ, 

department of visual communication. 1996: co-founds the 

multimedia agency Eyekon. Clients: Zoo Zurich info system, 

educational guides, 1991-2000; Swiss National Library 

corporate design and advertising, 1994-2004; Gessnerallee 

Theatre, Zurich, corporate design and advertising, 1994- 



2004 (the theatre supports young independent groups from 

Switzerland and all over Europe); Schweizer Monatshefte, 

magazine, Zurich, redesign and advertising, 2004-ongoing. 

Wout de Vringer, Netherlands 

Born 1959 in Rijswijk. 

He started his studies in graphic design at the Academie 

voor Kunst en Vormgeving Den Bosch (1979-84) and 

was an apprentice at Samenwerkende Ontwerpers, 

Amsterdam and 2D3D, The Hague. He then began to work 

as a freelancer and, in 1985-86, for Vorm Vijf, The Hague, 

and did some print design for PTT Telecommunications. 

Together with Ben Faydherbe he formed his own studio in 

The Hague (1986), designing mostly for cultural clients such 

as The Hague Summer Festival, Theater aan de Haven and 

Filmhuis Den Haag. He also designed for semi-government 

institutions including Centrum Beeldende Kunst, Dordrecht 

and Centrum Beeldende Kunst, Provincie Utrecht. Wout 

has had one-man exhibitions in The Hague (1997) and 

at the DDD Gallery in Osaka, Japan (1998) and has taken 

part in group exhibitions in Europe and the USA. He has 

given guest lectures at Yale University, New Haven, Bristol, 

London, Kolding and Detroit and taught graphics at the 

Evening Academy in Rotterdam. His book Dolly, A Book 

Typeface With Flourishes was selected as the Best Book 

(2001) in the Netherlands and also for the World's Most 

Beautiful Book awards, Leipzig. 

Henning Wagenbreth, Germany 

Born 1962 in Eberswalde, East Germany. 

Henning Wagenbreth studied at the Kunsthochschule in 

East Berlin. Before the fall of the Berlin Wall in 1989, he 

worked for two years as an illustrator and film animator 

and created posters for various citizens' groups. During 

the years of political transformation that followed the 

reunification of Germany, he designed many theatre 

posters, primarily using illustration and hand-drawn 

typography. In 1992, he went to Paris where he met 

many other illustrators, artists, and publishers. In 1994, 

he returned to Berlin and began his current position 

as a professor of illustration and graphic design at the 

University of the Arts. Henning has illustrated many 

books for both children and adults, as well as posters, 

newspapers, magazines and comic strips. He likes to design 

and digitize hand-drawn typefaces and has developed 

automated illustration systems. His work shows his interest 

in combining traditional graphic printing and drawing 

techniques with modern digital publishing technology. 

His work has been awarded prizes by poster festivals in 

Germany, France and Poland and by the German Book 

Foundation. 

Garth Walker, South Africa 

Born 1957 in Pretoria. 

Garth trained at Technikon Natal, Durban during the 1970s. 

In 1995 he launched Orange Juice Design in Durban. Many 

of South Africa's major corporate and consumer brands are 

among his clients. His projects are too numerous and varied 

to list, as he states himself. He specializes in branding and 

identity, literature and packaging. He is the editor and 

publisher of South Africa's only experimental graphics 

magazine i-jusi. The magazine is non-commercial and 

exists to create opportunities for designers from different 

backgrounds and cultures to collaborate and explore their 

own ideas. He has written articles for various magazines 

and also several books. As a teacher, Garth has hosted 

student workshops in six countries. Among the industry 

awards he has received are: One Show, US (Gold 1998), Art 

Directors Club, US (Silver 1999), D&AD, UK (1998, 2002, 

2005), Type Directors Club, US (1996, 1998, 1999, 2000, 

2002, 2004) and Loeries, South Africa (Grand Prix, 6 Gold, 

17 Silver 1998-2005). His works can be found in the BNF, 

Paris, Victoria & Albert Museum Library, London and the 

Smithsonian Museum, Washington DC. 

Russell Warren-Fisher, UK 

Born 1964 in London. 

Russell studied graphic design at the London College of 

Printing (1983-86) and subsequently at the Royal College 

of Art (1986-88) under the professorial guidance of 

Gert Dumbar and Derek Birdsall. A nomination by Gert 

Dumbar for the Creative Futures award helped launch his 

independent career, working directly with clients such as 

the British Film Institute, Theatre de Complicity, Hong Kong 

Telecom and Decca Records. Taking time away from his east 

London studio and teaching positions for a sabbatical to 

China and the Far East in 1993 helped generate new works 

for solo shows in Tokyo and Osaka. The space between 
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commercial graphic design and printmaking continues 

to be the area that he enjoys working in most, and he 

distributes his time between experimental print projects, 

teaching and applied graphic design. In 2002 he was invited 

to the University of Western Sydney, Australia as a course 

consultant and in 2004 began a 'Print Digital' research 

project at the Royal College of Art, London. He has won 

numerous design and print awards and his work has been 

featured in publications such as Typography Now, Fax You, 

Art & Design: 100 Years of the RCA, Graphic Originals, and 

All Men are Brothers. 

Stanley Wong, China 

Born 1960 in Hong Kong. 

Stanley Wong, also known as 'anothermountainman', 

graduated from the Hong Kong Technical Teachers' College 

in 1980. Stanley worked as a graphic designer for five years 

before embarking on what was to become a productive 

and rewarding career in advertising for fifteen years. 

In 2000, Stanley joined Centro Digital as chief creative 

officer/film director. There he experienced, for the first 

time, the joy of directing. Two years later, along with his 

partner, Stanley set up Threetwoone Film Production Ltd, 

specializing in advertising film production. In recent years, 

his 'Redwhiteblue' works, depicting the spirit of Hong 

Kong, using the ubiquitous tri-colour canvas, have won 

critical acclaim both locally and internationally. A selection 

of his works are in permanent collections at Hong Kong 

Museums and the Victoria & Albert Museum in London. In 

2005, 'Redwhiteblue' travelled to Venice as one of the two 

art works from Hong Kong presented at the 51st Venice 

Biennale. Throughout his career, he has won more than 

400 awards in graphic design and advertising at home 

and abroad. 

Martin Woodtli, Switzerland 

Born 1971 in Berne. 

Woodtli studied graphic design at the Berne School of 

Design (1990-95), and visual communication at the Zurich 

Academy of Art and Design (1996-98). In 1998-99, he 

lived in New York and worked with Stefan Sagmeister. In 

1999, he opened his own studio in Zurich and was awarded 

the Swiss Federal Design Prize. His works are featured in: 

Print magazine; International Design magazine's I.D. Forty 

(2000); IDEA 285, Tokyo (2001); kAk magazine, Moscow. 

The monograph Woodtli was published by Die Gestalten 

Verlag, Berlin in 2001. Woodtli has taught at the School of 

Design, Biel, Staatlichen Akademie der Bildenden Kunste, 

Stuttgart, and, since 2002, at the Academy of Art and 

Design in Lucerne. He also gives workshops at the Academy 

of Art and Design, Berne. Awards include: prize for The 

Most Beautiful Swiss Books and Jury Book Prize, 2005; first 

prize at the Chaumont Poster Festival, 2005: second prize, 

Swiss Bank Design awards, 2005; bronze award, Poster 

Triennial, Toyama, 2006. 

Catherine Zask, France 

Born 1961 in Paris. 

Graphic artist, poster designer, writer - Zask is as 

multifaceted as the building blocks of her visual language. 

She graduated from the ESAG, Paris in 1984, and started 

her career as an independent designer in 1985. She works 

mainly with institutions: University of Franche-Comte, 

1985-2002; Scam, Civil Society of Multimedia Artists, since 

1993; L'Hippodrome, national theatre of Douai, 1997-2006; 

the French Ministry of Culture, since 1998; Universite Paris 

Diderot (Paris VII), 2006, Hermes, 2007. Her work for the 

UFC was shown at the Centre Pompidou in 1991. She taught 

at the Ecole de Communication Visuelle (1989-90), and at 

the Ecole d'Art de Besan^on (1992-93), gives lectures and 

participates in juries in France and abroad. Zask created 

Alfabetempo in 1993-94, during her residency at the Villa 

Medici, Academie de France in Rome. This work continues 

the research she began ten years earlier on letter, tracing 

and sign. Solo exhibitions took place at the Galerie 

Anatome, Paris in 2004; at the Museum fur Gestaltung, 

Zurich in 2005; at Artazart, Paris, at the Design Centre of 

the Czech Republic, Brno in 2006, Prague in 2007. Zask has 

won several awards, including the Grand Prix at the 20th 

International Biennial of Graphic Design, Brno, 2002. 

Jian Zhao, China 

Born 1966 in Nan Jing. 

He is an associate professor of visual communication in 

the Design Department of the Academy of Arts & Design, 

Tsinghua University, and guest professor at the Graduate 

School, China Art Academy. He graduated in 1988 from 

the graphic design department, Central Academy of Arts 



and Design where he also taught, and worked for a short 

period at Studio Dumbar (1996). He earned a masters 

degree in art and design (1998), was a visiting scholar at 

Dentsu Advertising (2000-2004), and now runs his own 

studio. Clients include: Palace Museum of China, China 

CCTV, China National Library, Library of Chinese Academy 

of Sciences, National Art Museum. He specializes in book 

design, posters, typography and visual identity design, 

and his works and articles are published in professional 

magazines both in China and abroad, and have won many 

prizes, including: Hong Kong Best Chinese Art Album, 

1997; Book Design Gold Medal and Silver Medal awarded 

by the Ministerial Subcommittee of Book Design and Art 

Committee of China Publishers Association, 1997; Gold 

Medal and Excellence Prize awarded by the National Book 

Design Exhibition, 1999; the China Book Award for his book 

The History of Chinese Costume Art, 2000; Gold Medal and 

Excellence Prize at National Book Design Exhibition 2004; 

World's Most Beautiful Books, Leipzig, 2006. 
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