. AEROSMITH 7 LED ZEPPELI

STEVEN TYLER AND JOE PERRY SET THE RECORD STRAIGHT ‘LED ZEPPELIN III' - THE MAKING OF A MASTERPIECE
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30 The Birth Of
NWOBHM

Classic Rock looks back at the seminal bands that made Britain
heavy again - starring our four cover stars Saxon, Judas Priest,
Motdrhead and Iron Maiden, with a full supporting cast.

44 Aerosmith

As they prepare for shows that may or may not be their last,
we catch up with Toxic Twins Steven Tyler and Joe Perry.

50 Led Zeppelin

Led Zeppelin lllwas panned by the critics and the fans didn't
get it. But was it actually their most important album?

60 Jason Isbell

We met the Drive-By Trucker-turned-countrified singer-
songwriter, on the cusp of his most rock'n'roll solo album yet.

62 Marillion

A Dutch holiday camp full of devout Marillion fans, hanging
out with Marillion themselves? What could go wrong?!

638 The Who

In1967 they embarked on their first ever US tour, Cue
madness, exploding toilets, stinking fish, cop chases...

74 Black Lips

The gonzoid punks have played some of rock's most
outrageous shows and been chased out of countries. Has the

anarchy lessened over the years?

76 Manic Street
Preachers

Twenty years after its release, Bradfield and co. look back on
the album that saved their career: Send Away The Tigers.
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As the epic Iron Maiden UK tour reaches the end of its UK leg,
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Brothers Osbourne, Hunter & The Bear and The Weeks, say
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Check out the Steven Wilson ID Series Signature acoustic
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off logs in Finland.
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e former Cougar on celebrity, hypocrisy and not giving
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discover the best new releases
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The Beatles - Sgt. Pepper:
50th Anniversary Edition
out now on CD, deluxe edition

2CD, vinyl & limited super
deluxe box set

Includes new mixes & previously
unreleased session recordings.

' £ Tyreon

The Source
out now on CD/DVD & vinyl

A prog metalrock opera project featuring
guest vocalists James LaBrie (Dream
Theater), Simone Simons (Epica) and
Hoor Jansen (Nightwish) amongst others.
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Wednesday 13

Condolences
out 2 June on CD &vinyl

Condolences showcases Wednesday's
obsession with the world of heavy
metal and its endless possibilities for
exploring tales of horror and violence.
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Zac Brown Band

Welcome Home
out now on CD

The Southern rock outfit make a
triumphant return with this epic new
album that will delight longtime fans
and new listeners alike.

-

o SIMON KIRKE

Simon Kirke

All Because Of You
out now on CD

Revered rock drummer Simon’s new
album is a collection of top notch rock
tracks, including a new version of Bad
Company'’s Feel Like Making Love.
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WORLD b ELDER

Elder - Reflections Of A
Floating World
out 2 June on CD & vinyl

Long, undulating and dense tracks float
between psychedelic and progressive
rock, adventurous and unpredictable
songs are punctuated by hypnotic jams.
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Hawkwind

Into The Woods
out now on CD & vinyl

New album from the legends and
it's the sound of a rejuvenated band
with the songwriting and production
stronger than ever.

b
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The Night Flight Orchestra

Amber Galactic
out now on CD & vinyl

This new album will continue to
push the boundaries of classic rock
with its catchy choruses, solos and
amazing atmospherics.

Blackwater Conspiracy

Shootin’ The Breeze
out 9 June on CD & vinyl

The brand new album from one
of Northern Ireland's hottest new
bands - a superb collection of
bluesy rock ‘n’ roll.

home of entertainment
in-store online
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THE FEUTUEE GIMN'T WHAT ITUSED TOD BE

Biters - The Future Ain'’t
What It Used To Be

out now on CD

The follow-up to 2015's acclaimed
Electric Blood is an electrifying and
stomping collection of punk and
rock ‘n’ roll.

WADE WAIET DEEP

Thomas Wynn And

The Believers
Wade Waist Deep
out now on CD & vinyl

Orlando’s six-piece band return with
this amazing collection of heavy rock,
southern grooves, blues and gospel.

Purple Rain

out 23 June on deluxe 2CD,
3CD/DVD & vinyl

This Deluxe Edition of the classic 1984

album features unreleased music and
concert films from the Paisley Park vault.

While stocks last.
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" FRI16 OCTOBER-
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STIFF LITTLE
I INGERS

FROM THE JAM

THEATRE
OF HATE
THE VAPORS
THE ANGELIC
UPSTARTS

THE COMPLETE

INTRODUCING
S TG

MULTIPLE LIVE MUSIC VENUES

1 NIGHTS ACCOMMODATION
EEHIDE LOCATION

Visit BIGWEEKENDS-B“M or call on 0330 ]Uﬂ 9742

Prices shown are per person per break based on four adults sharing a Siiver self-catenng Apartment and Include all discounts and £s off. Prices and act line ups are correct as of 26 04.2017 but are
subject to change. All offers are subject to promotional avallabllity, may be withdrawn at any time and cannot be combined with any other offer or Internet code except the 5% Premier Club loyalty

discount. For full terms and conditions please wisit butlins com/terms. Calls to 03 numbers are charged at standard UK rates and may vary from mobiles. These calls are Included In any Inclusive
packages. Butlins Skyline Limited, 1 Park Lane, Hemel Hempstead, Hertfordshire, HP2 4YL. Registered In England No. 0401665.
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707 - “THE SECOND ALBUM’

KING KOBRA - "REAIN TO STRIKE'

KING KOBRA
‘THRILL OF A LIFETIME"
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SAMMY HAGAR TYRETTO - “DONT COME EASY KICK AXE - ‘VICES

ALL NIGHT LONG’

KICK AXE
‘WELCOME TO THE CLUB’

ROCK CANDY IS PROUD TO LAUNCH ROCK CANDY MAGAZINE

It’s a magnificent bi-monthly physical publication, with a digital magazine add-on. Yes, it's printed on real paper!
And yes, it’s aimed art the discerning Rock Candy customer who wants to wallow in nostalgia and relive the
glory days of classic rock. It’s 100 pages of the purest classic rock from the 70s and '80s,

SO WHAT'S INSIDE...

KICK AXE - "ROCK THE WORLDY
"EVERY DOG HAS IT'S DAY

MERCURIAL MEETINGS WITH

DEF LEPPARD’S JOE ELLIOTT ON THE RITCHIE BLACKMORE.

STORIES BEHIND A BUNCH OF HIS
FAVE LEPPARD PHOTOS DREAM THEATER GUITARIST
JOHN PETRUCCI'S MEMORIES OF
THE MAKING OF RUSH'S PROG HIS FIRST EVER GIG.
MASTERPIECE "HEMISPHERES'.
AN IN-DEPTH REAPPRAISAL OF AEROSMITH’'S

A TALE OF TRAGIC LOSS AND

UNFULFILLED PROMISE.

WHATEVER HAPPENED TO
KERRANG!S LADYKILLERS?

SAXON'S DARKEST DAYS -
BEFORE THEY BOUNCED BACK.

KROKUS BASSIST CHRIS VON ROHR
EXPLAINS ALLABOUT THE BAND
THAT WAS SO NEARLY MASSIVE
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THE AMAZING STORY OF KISS MANAGER
AND MARKETING GENIUS BILL AUCOIN -
BY THOSE WHO KNEW HIM.

AND MUCH MORE!

By the way, Rock Candy Mag isn't
available in the shops.

You can only get it through our
brand new website at

www.rockcandymag.com

www.rockcandyrecords.com / info@rockeandyrecords.com
AVAILABLE FROM ALL GOOD RECORD STORES OR DIRECTLY TO YOUR DOOR FROM

'I_)_}__ A 2 WWW.ROCKCANDYRECORDS.COM - LOOK OUT FOR SPECIAL OFFERS
Wiy amazonco.uk
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ou say you want a revolution...’
When John Lennon sang
those words nearly half a century
ago, he wasn’t talking about musical
revolutions. But in this issue of Classic
Rock, we are. And the revolution in
question 1s the one that took place as the
1970s morphed into the 80s, and is
a very British one. Yep, this month we’re taking
a deep dive into the New Wave Of British Heavy
Metal, a time when bands such as Iron Maiden
and Saxon were born and the likes of Judas Priest
and Motorhead really hit their stride. The time
when Britain truly got heavy again.

Elsewhere this month we finally tell the tale
of the making of Led Zeppelin I11, we go back
in time to 1967 to revisit The Who'’s crazy first
US tour (it’s a wonder any of them made it back
home in one piece), we hang out with nearly three
thousand Marillion fans in Holland, and we try
to pin down Messrs Tyler and Perry to find out
what’s really going to happen with Aerosmith after
their upcoming Download appearance. And that’s
just for starters...

Sian Llewellyn,
Editor

This month’s contributors
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Save money, get your issues early and
reap exclusive subscriber benefits.

Visit www.myfavouritemagazines.co.uk
for our latest subscription offers.

MICHAEL HANN STEPHEN DALTON
Michael Hann is a former An adult survivor of NME and
~ music editor of the Guardian. aregular CR contributor,
. Thefirst album he bought Stephen Dalton is still
was Powerage by AC/DC, a tourist in the exotic
he has a low tolerance for kingdom of prog, and his first
extended soloing, he once live encounter with the
reversed a car into atreein majestic soundscapes of
an empty car park and he avant-rock guitar legend
firmly believes Pat Benatar to Steve Hackett came as a very
be a wrongly overlooked pop pleasant surprise (p116). He is
genius. This issue he talks to now planning to compose his
Aerosmith (p44) and Jason own wizard-themed triple-
Isbell (p60). vinyl concept album.

KEVIN NIXON

% Kevin Nixon has over 25 years

experience as a professional
shooter and regularly
describes himself as “quite
possibly the world's greatest

living rock photographer”

- sadly hardly anyone else

, agrees with this. HﬂﬂEthEI'ESSr

Kevin has been a regular

k| contributor to Classic Rock as
& well as well as Metal Hammer

and Prog for more years than
he cares to remember.
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Music! Light! Action! An Iron ® ’
aiden’s Voyage
rather than just a gig.

Two shows left on UK tour - but manager hints that it won't be the last.

IRON MAIDEN HAVE almost completed their first
major indoor tour of the UK and Ireland for six years,
a 13-date outing that winds up with two sold-out
nights at London’s O2
Arena. Having topped the
bill at Download 2016 and
Sonisphere 2014, a full-on
tour by one of Britain’s
greatest music exports was
long overdue.

To be fair, it's not like
Maiden just decided to put
their feet up. Due to Bruce

-
.~ Dickinson’s cancer diagnosis
~ T inlate 2014, the album
Nii ; release and subsequent world
= tour were delayed. And what

a world tour it has been. With

their sixteenth studio album

The Book Of Souls under their

arm the mighty Maiden

proved they remain the kings
of all things heavy and metal. Starting in Florida back
in February of last year, Ed Force One has transported
the Maiden machine to five continents, where the
band played to hundreds of thousands of fans. But
that’s still not enough for some people.

“To be honest, it bugs me that we can’t tour
everywhere more, not just the UK,” Steve Harris told
our sister magazine Metal
Hammer earlier this year.

these UK dates. Playing at

And, having caught the
tour’s opening night at the Motorpoint Arena in
Nottingham, Classic Rock concurs with that sentiment.
Taking place just down the road from Bruce
Dickinson’s childhood home of Worksop, the air
is abuzz with speculation and the smell of beer. An
ocean of Iron Maiden T-shirts (this is the one band
you're allowed to wear their own merch for) waits
with excitement and anticipation for their heroes to
take the stage, until UFO’s Doctor Doctor blasts over the
PA and finally it’s showtime.
A steaming cauldron sits
atop the stage, as a hooded
Dickinson peers over it
and out into the braying
audience, as the band
launching into If Eternity
Should Fail — one of six
songs they play from the
latest album.

It’s an interesting set-list
tonight (from a band who
can play at least 50 songs
without complaint from
the audience), and the
variation from their other
Book Of Souls dates leaves
a slight disappointment

with The Great Unknown in place of Tears Of A Clown.
However, it’s the exclusion of Hallowed Be Thy Name
(instead opting for Wrathchild) that leads to rather
peeved comments from some fans later in the evening.
But this minor quibble doesn’t prevent the hard-

core Maiden Army down the front from losing their
minds. Yes, most people here probably hung up their
moshing boots long ago, but fists and pints in the air is
more than enough to show appreciation. And besides,
that’s the way we do things.

“British people don’t have that Latin blood, but we
still get a great reaction, it's just in a different way,”
Harris told Metal Hammer on the subject of their
fanatic South American following. “If I go to a gig, I'm
an Englishman and I'm not going to go completely
berserk either, you know? But that’s the British way.
There’s nothing wrong with that. It’s always fantastic
to see the British fans.”

And to be fair, how can you not react when
a towering undead Mayan monster is wandering
across the stage, trying its best to bonk guitarist Janick
Gers on the head? And what about the giant inflatable
minotaur that rears its horned head during The Number
Of The Beast? Or maybe Bruce's enigmatic portrayal
of The Trooper? It’s theatrical, but that’s what Iron
Maiden are all about.

A stage littered with ancient Mexican iconography
and a revolving backdrop really lends itself to a show
rather than a gig; a spectacle, an experience. After 42

years playing and touring
together, it has become

“So these days it’s quality s second nature for these old
atherthanquanitypue ICS theatrical, but that’s .. pucon an event
we're very excited about what Iron Maiden although it’s the last we’ll

see of this one — Dickinson

home is always special.” are a]l about: announces that following

Maiden’s US tour the Book Of
Souls will be packed away.

Maiden really look after their fans, and an
innovative paperless ticketing system ensures that
those precious seats are allocated to the band’s real
fans and not to secondary sellers or counterfeiters
looking to line their own pockets.

“We've calculated that around one million pounds’
worth of mark-up is not sitting in the hands of touts,”
says the band’s manager, Rod Smallwood, “and instead
those tickets are with the fans at the correct price.
That’s a great result and makes all our additional
efforts worthwhile.”

Smallwood believes that Maiden will be around
for at least one more album and tour, telling The Sun:
“Everyone takes care of themselves a lot more, so who
knows? Even Nicko [McBrain, drums] has been off the
booze for eighteen months to stay in top shape —he
is the oldest [at 64]. As long as he is on form —and
drumming for Maiden is very physically demanding
—we will go on. I am sure we have at least another
albuminus.”

Meanwhile, the Book Of Souls tour rolls onwards to
the USA, where its final lap concludes in New York
City on July 22.

Hopefully the band will slot a few more of their

big guns back into the set next time around, though.
The Evil That Men Do, anyone? LM

This month The Dirt was compiled by Simon Eradley, Lee Dorrian, Dave Everley, Jamie Hibbard, Rob Hughes, Jo Kendall, Paul Lester, Dave Ling, Luke Marton, Will Simpson
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Thank you
and good night.

Banner Thomas
Died April 10, 2017

A fond southern rock farewell to

the bassist who joined Jacksonville-
based rockers Molly Hatchet in 1974
and played on their first four albums.
Banner Thomas was 63 and had
been recovering from pneumonia in
both lungs and a sinus infection.

Brian Matthew

September 17, 1928 - April 8, 2017

BBC director general Tony Hall has
paid tribute to “an outstanding
broadcaster who entertained and
engaged millions over generations”.
Matthew worked for the Beeb from
1954 and had presented Sounds Of
The 60s since April 1990.

Clive Brooks

December 28, 1949 - May 5, 2017

The Canterbury scene community
mourns the passing of the drummer
best-remembered for playing with
Egg and who also played with The
Groundhogs and Liar. Clive Brooks
also worked for Pink Floyd, whose
Nick Mason paid tribute to a “dear
friend and a drum technician
extraordinaire.” Brooks was 67.

Eric Cook

August 29, 1961 - April 11, 2017

Venom's first manager has lost

his battle with cancer. Eric Cook
guided Cronos and co. to headlining
Hammmersmith Odeon. He and
orother Ged also founded Demolition
Records, which was home to David

| ee Roth, Twisted Sister and more.

Cook was 56.
Keni Richards

Died April 8, 2017

Keni Richards was the drummer
with Autograph and Dirty White Boy
and also played with Mark Lanegan.
“I've been to hell on drugs,” he once

admitted, although the 60-year-
old was clean when he died. Duff

McKagan once described Richards as
“an amazing soul and funny as hell”.

Barry Marshall-Everitt

November 8, 1947 - Died April 16, 2017

Barry Marshall-Everitt was a radio
presenter, tour manager and a
promoter at London's Borderline,
among other things. He died aged
69, having fought a long, painful
battle with cancer. Bob Harris called
him a “true music man who has now
found peace in the house of mercy”.
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Southend-based retro-
rockers Purson have
split up after five years
together. They sign off
with a one-track
single, a newly
recorded song,
Chocolate Money, that
does not appear on
the band's second and
final album, Desire’s
Magic Theatre.

David Crosby has
branded Ted Nugent
"a brainless twit" after
the guitarist posed for
a picture with
President Trump.
Crosby said: “This
picture says it all - the
two most Insincere
smiles in history. What
a pair of assholes.”

Filming has begun

on a movie about the
plane crash in 1977 in
which members of
Lynyrd Skynyrd lost
their lives. Directed by
Jared Cohn, itis to be
titled Street Survivors:
The True Story Of The
Lynyrd Skynyrd Plane
Crash. Taylor Clift will

play the part of singer
Ronnie Van Zant, who
was among those who
perished when the
band's Convair
CV-240 crashed in
Gillsburg, Mississippi.

Steven Wilson
(pictured) releases his
fifth solo album, To
The Bone, on August
18 via Caroline
International. Wilson
explains that the
11-song set is “Iin many
ways inspired by the
hugely ambitious
progressive pop
records that | loved in
my youth - think Peter
Gabriel, Kate Bush,
Talk Talk and Tears

For Fears.”

Time Flies: The Story
Of Porcupine Tree, the
first ever book on
Wilson's former
group, is published
this month through
Rocket 88 Books. It
was written by Prog
writer Rich Wilson
(no relation).

Allan Holdsworth

1z
r&hgultar

he gulta
oldsworth.

erd? ﬁlla

August 6, 1946 - April 16, 2017/

THE GROUNDBREAKING, highly
influential British guitarist who played
with UK., Soft Machine and Gong,
among others, has died aged 70. Praised
by musicians including Alex Lifeson,
Gary Moore and Joe Satriani, Holdsworth
was the guitar hero’s guitar hero. His two-
handed tapping technique revolutionised
the instrument. According to Edward Van
Halen, Holdsworth was “the best, in my
book”, declaring him “so damned good
that I couldn’t cop anything”.

Frank Zappa once said that Holdsworth
was “one of the most interesting guys on
guitar on the planet”, but Holdsworth was
the first to admit that he was “not well
known outside musicians’ circles”.

Born in Bradford, Holdsworth was
taught music by his pianist father from
an early age, although he didn’t pick
up a guitar until the age of 17. After
moving to London he joined prog-rock
band 'Igginbottom, who released one
album in 1969. Following spells with

J Geils

Sunship, Nucleus and Tempest he joined
Soft Machine. The following decade he
joined drummer Bill Bruford for his solo
album Feels Good To Me, which led to the
formation of proggers U.K., comprising
Holdsworth, Bruford, Eddie Jobson and
John Wetton. Preferring the spontaneous
approach, Holdsworth “detested” the
rigidity of U.K.’s live shows, and became
a solo artist when he signed to Warner
Brothers (thanks to the intervention of
Edward Van Halen), and jumped in and out
of various projects.

The news of his passing was announced
by his daughter Louise via Facebook. In
a short statement, she said: “It is with
heavy hearts that we relate the passing of
our beloved father. We are still in shock
and cannot begin to putinto words
our overwhelming sadness.” Cause of
death has yet to be confirmed, although
Leonardo Pavkovic, Holdsworth'’s former
manager, told the New York Times that the
guitarist suffered a fatal heart attack. DL

February 20, 1946 - April 11, 2017

JOHN WARREN ‘]’ GEILS JR and his
band are best-known for their pop
hit Centrefold (which topped the US
chartin 1981 and reached No.3 in the
UK), although to the more discerning
connoisseur the band’s real legacy
will be that of a hard-working, R&B-
influenced blue-collar rock band.

Guitarist Geils was born in New York
City and was of German descent. In 1968
he co-founded the ] Geils Band in Boston
with frontman Peter Wolf, bassist Danny
Klein, harmonica player Richard ‘Magic
Dick’ Salwitz, vocalist/keyboardist Seth
Justman and drummer Stephen Bladd.
They released a self-titled debut in 1970,
but it would take numerous tours, 12 years
and 10 more studio albums before they
found fame with Centrefold. Wolf left in
1983 over disagreements on the group’s
musical direction, and two years later the
band called it a day.

Geils became a racing driver. There
were several reunions, though the band
broke up permanently following a lawsuit
issued by Geils in 2012 which prevented

the rest of the group from performing
without him. In 2010 the ] Geils Band were
nominated for the Rock And Roll Hall Of
Fame but fell at the final hurdle. Outside
of the JGB, Geils released two albums with
his group Bluestime and returned to his
earliest jazz roots with three solo records.

On April 11, Geils’s body was
discovered by police, who broke into his
home in Groton, Massachusetts. He was
71 and considered himself semi-retired
from entertainment. The cause of death is
listed as natural causes. DL



10™-13™ AUGUST 2017
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RONNIE JAMES DID STAGE

AMON AMARTH - GHOST - MEGADETH

BLIND GUARDIAN - KREATOR - ARCH ENEMY - TESTAMENT - HATEBREED - SKINDRED
KING 810 - WINTERFYLLETH - DECAPITATED - MUNICIPAL WASTE - SOILWORK - HELL - OBITUARY
WHITECHAPEL - ANNIHILATOR - BRUJERIA - CHELSEA GRIN - POSSESSED - BROKEN TEETH

RONNIE JAMES DIO STAGE

INQUISTION - MACABRE - WINTERSUN

ONI - SCARAB - KING PARROT - DENDERA - KROH -
ABHORRENT DECIMATION + BOSSK - WRETCHED SOUL - COURTESANS - BLIND HAZE.- ARTHEMIS - GODS
 SEASON'S END - ENDEAVOUR - BLIND RIVER - WOLFHEART - MANTAR - LIONIZE - BLACK MOTH

24 HOUR TICKET LINE FOR ALL FESTIVAL TICKETS AND NEWS GO TO: BLOODSTOCK.UK.COM
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- : Debut release by The Magpie Salute, the new band
5 : “featuring former Black Crowes members RICH ROBINSON,
" MARC FORD and SVEN PIPIEN, plus vocalist JOHN HOGG

The album features their original single “"OMISSION™,
d mix of classic covers, and some Black Crowes songs.
Recorded live in the studio in front of a small audience

at Applehead Recording in Woodstock, New York

AVAILABLE ON CD & DIGITAL AUDID
FROM JUNE 3THh.

themagpiesalute.com @TheMagpieSalute
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Floyd: The Show
Does Go On

The band's long-awaited V&A
exhibition opens its doors.

ON MAY 13, Pink Floyd exhibition Their
Mortal Remains opened at the historic
Victoria & Albert Museum in London. Put
together by Hipgnosis founder Aubrey ‘Po’
Powell, who worked closely with Roger
Waters, David Gilmour, Nick Mason and the
estates of Richard Wright and Syd Barrett, it
features more than 350 items and runs until
October 1. Their Mortal Remains follows
2013’s hugely successful David Bowie Is...
and 2015's You Say You Want A Revolution
events in a growing trend that, alongside last
year’s Rolling Stones production
Exhibitionism, proves there’s longevity and
significance in rock’n’roll for fans and
museum creators alike. “The V&A welcomed
us with open arms,” Powell says in the
accompanying 320-page catalogue. “It was
a two-year journey of discovery.”

The display is signposted in the V&A'’s
skylit foyer, where “the greatest console ever
constructed”, the Dark Side Of The Moon desk
that recently fetched nearly £1.5m at
auction, can be viewed for free. Moving to
the exhibition, visitors can pick up an audio
headset to experience music and dialogue to
accompany each stage, from Floyd’s roots
up to Live 8.

Their Mortal Remains starts with a walk
through a swirly op-art time tunnel within
a giant replica of Floyd’s first tour van,
before you see the fledgling band’s personal
artefacts including gear, clothing, contracts
and Syd Barrett’s bike. Moving through
early sonic developments, soundtrack
work and Live At Pompeii, the gears shift as
a stunning holographic film of the Dark Side
pyramid ushers you towards Floyd’s rise as
stadium megastars. The Sonic Innovations
room has all the gear you want to see, from
Gilmour’s black Strat to Mason’s Hokusai
Wave drum kit, and here you can play at
being Alan Parsons and mix Money on some
mini-consoles. Then it’s time for the big
guns, as a jaw-dropping space opens out,
filled with a replica Battersea Power Station,
props from The Wall and a scaled-down
inflatable Algie The Pig, high up overhead
on the wing.

There’s the Division Bell heads and Pulse
sculptures, before a farewell to Rick Wright
with The Endless River, and a final
performance, sound-designed in 3D by
Sennheiser. With artwork, handwritten
lyrics, letters and so much more unearthed
from attics, garages and studios, Their
Mortal Remains is an impressive and well-
executed celebration of one of rock’s most
iconic acts in all their (dis)guises. See
pinkfloydexhibition.com for details. JK
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The Eagles have filed
a lawsuit accusing

a hotel in Mexico of
using the name Hotel
California without
their permission.
Seeking a variety of
damages and a halt to
any alleged
infringement, they
contend that the
establishment sells
merchandise and
claims an association

with their 1976 album.

Guitarist Muddy
Manninen has left
Wishbone Ash

after 13 years. The
split is amicable, and
WEGEREINS
his replacement.

Styx return with a new
studio album on June
16. The Mission is

a concept album
about the first manned

voyage to Mars in the
year 2033.

Mastodon (pictured)
are the headliners at
this year's Metal
Hammer Golden Gods
awards ceremony at
London’s IndigO2 on
June 12. The 15th
annual event also
features live music
from Orange Goblin,
Clutch and Avatar.

Alan Lancaster, the
co-founding former
bass player of Status
Quo, is to be a guest
at this year's Quo Fan
Club Convention,
which takes place at
Butlins in Minehead
- the place where
the band first met
Rick Parfitt - over
the weekend of
October 13-15.

Ritchie Blackmore has
recorded two tracks
with new Rainbow
vocalist Ronnie
Romero, one a brand
new song and the
other a re-recording.
However, the guitarist
says: We have no
plans [to] release
[them] right now, we
were just having fun.”

WELCOME BACK

Royal Trux

Neil Young and Mick Jagger in one body, and a stripper/
Princeton lecturer: it's alt.rock’s premier power duo.

“WE STARTED OFF thinking we were
avant-garde, but now I guess we're classic
rock,” drawls Neil Hagerty, former
guitarist with Pussy Galore and now one
half of Royal Trux. He and Jennifer
Herrema — former stripper, face of Calvin
Klein’s ‘heroin chic’ campaign and
lecturer in southern rock —were alt.rock’s
premier power couple, creating a slew of
albums comprising left-field noise and
deconstructed boogie. They could have
been post-Nirvana contenders but they
did things their way. Now, 17 years after
their last album, RT
are back with a live
album and a tour.

“We thought we

York [ was kind of MIA. Then I got really
sick in San Francisco —1 had an infection in
my hand from needles, and [ was told

[ might have to have it amputated... After
years of not speaking to my mum I told her
the whole scenario, and she was so happy
that I was on drugs and [ wasn’t just crazy.

Was it mainly heroin?

Heroin was the one I had to get multiple
times a day. I was living in a homeless
shelter for a time, and Neil was on the
streets, and then we'd get fucked up again.
Then I woke up with
my best friend —she
was dead —lying on
top of me and I kind

Can you remember of lostit. I checked

the first day you were avant'gar de} into a place for

met, in 1985? psychiatric care.

Jennifer Herrema: but now I guess

I'was in high school we’re classic rock 99 Areyouthe only
@

and Neil was in

a band called Jet Boys
Of The North West. He was the best
guitarist/singer I'd ever seen — like Neil
Young and Mick Jagger in one body. He
grabbed me and went: “Will you be my
girlfriend? We've got a lot of work to do.”
Neil Hagerty: She was like David Bowie,
because she had this ability to transform,
chameleon-like.

How about the first day of your
reunion, thirty years later?

JH: When I broke up with Neil and Royal
Trux, people said: “You guys love each
other, what the fuck are you doing?” But
we'd been together since we were
teenagers. [ didn’t want to repeat the
mistakes I was making, like when I'd go
back to drugs. I had to cut the cord.

NH: She patted me on the head, like

a dog, and that was it. Everything was
cool again.

Jennifer, you were a wild child and
then some.

JH: My parents were very permissive, so

[ got up to all sorts. When I moved to New

rocker who has
been a stripper and
alecturer at Princeton?

Yup. I didn’t do stripping because

[ thought it would be glamorous, it was
out of fuckin’ necessity. I never worked at
any of the fancy places where you had to
behave; there'd be people shooting up in
the bathroom.

In the post-Nirvana goldrush, could
Royal Trux have been huge?

JH: Well, if we'd been different people.
People say we cut off our nose to spite our
face, but we cut off our nose because it
was in the way! There were a lot of things
we didn’t want to do.

Do The Kills and the White Stripes
owe you?

JH: Recognition, maybe, but not their
bank accounts. A lot of the artistic
decisions that made them a lot of money,
we would have never done. PL

‘Platinum Tips + Tce Cream is released on
FJune 16 via ‘Domino. Royal Trux play
London Electric Ballroom on Fune 1.

/NOSHIDYOHL WHO15

AL J1SNW JADT MNid



v HIGH HOPES

Brothers

Refusing to compromise has paid off for the
Grammy-nominated country/rock siblings.

“COUNTRY MUSIC AND classic rock go hand in hand,” says John
Osborne, one half of fast-rising aces Brothers Osborne. “Rock'n’roll is
about an attitude more than anything. We grew up listening to music
we thought was genuine —authentic country and rock'n’roll from the
sixties and seventies. It’s a huge part of what we are.”

*

”
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“Rock’n’roll is about an attitude

< more than anything.” .

sborne

in local covers outfit Deuce & A Quarter as teenagers, where (fronted by dad
John Snr) they’d devote equal time to the likes of Merle Haggard and Lynyrd
Skynyrd. John moved to Nashville in 2000, and T] blew into town a couple
of years later. As aspiring songwriters, they found the competition fierce.

“It can be crazy and overwhelming in Nashville,” John reflects. “There’s
so much learning to do, but we surrounded ourselves with songwriters
and musicians who were way better than us, and that was inspiring.”

John, who is now married to British singer-songwriter Lucie Silvas,

toured with bluegrass firebrands KingBilly before he and T] signed

e _II

i

Siblings T] and John are currently the hottest duo in Nashville. FOR FANS OF... a publishing deal with Warner/Chappell in 2011. They landed their

Trading as Brothers Osborne, their debut album Pawn Shop, which
covers a range of styles from surly southern rock to country
twang to smouldering slide-blues, has already racked up six-figure
sales in the US, bolstered by hit singles Rum, 21 Summer and Stay

A Little Longer. They won Vocal Duo Of The Year at last year’s
Country Music Association Awards, and the first of their two

e EE-.E:E.EH:{T fl major-label record deal a year later. In a city steeped in traditional

"

country duos, Brothers Osborne offered a distinct twist.
“People like the Everly Brothers are impossible to replicate,”
explains TJ, “so we decided to play to our strengths. I'm the
frontman when I'm singing, then when I step back, John plays
guitar and he’s the front guy. It's really fun to toss that back and

Grammy nominations before Pawn Shop had even been released. “Darrell Scott was forth on stage, and it’s a pretty unique thing in country music.”

While they might appear to be an overnight sensation, the

in Robert Plant's
Band Of Joyandisan

For all the commercial pressures of Nashville, Brothers Osborne

truth is very different. “Behind the scenes it didn’t seem quite so exceedingly talented have refused to compromise. Now it’s paying off. “Sometimes there
fast,” T] says, laughing. “We grew up performing with our family SrCe I INCAR=T  are a lot of easy tricks you can do to get attention and get played

back home so we've been playing our whole lives. For us it's been

?h Ej‘r:gtg; }T:E_?f:a?; on the radio here,” T] adds. “For John and I it’s often been about

a slow climb for the most part, so it really put into perspective LU What we didn't do. Sticking to your guns is really hard, butit’s so
what we've achieved.” WOV important. We're just trying to be ourselves.” RH

Raised in the village of Deale, Maryland, the brothers were

commercial. It was such
an inspiring record. It

introduced to country music by their parents. They were playing  |[SKSSNSNS w1 Shop is available now on Spinefarm.

best songwriter | can.

Darrell is a hidden gem
of Nashville. CLASSICROCKMAGAZINE.COM 17
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ART
Supernatural Fairytales, Island
Records, UK, 1967. £375+

Art were originally
known as the
V.I.P.s, who formed
in Carlisle in late

1963. They released
a handful of decent

beat/R&B singles,
the third of which,
| Wanna Be Free,
gave them a hit in
France. Due to the lack of success with
follow-up single Straight Down The Line,
and in a bid to get with the psychedelic
times, in '67 there was a change of
personnel. They were joined briefly by
Keith Emerson, who soon left to form The
Nice, at which point The V.|.P.s changed
their name to Art.

Housed in a fantastic period sleeve,
designed by Hapshash And The Coloured
Coat, Supernatural Fairytales is an

important, under-acknowledged album.
With opener Think I'm Going Weird, the
subject of drugs makes an instant mark.
Room With A View, Rome Take Away Three
and Brothers, Dads And Mothers are heavy

‘The title track is as

psychedelic as it got

for a UK band in ’67.

hitters, while the hypnotic African Thing
displayed genuine experimentation.
Come On Up is a pure groovy dancer, with
heavy guitar and organ, and features
a ripping mid-section guitar solo by
Luther ‘Ariel Bender' Grosvenor that
makes you wanna get up and move. And
the title track, macabre lyrics aside, is as
frantic, upbeat, esoteric and psychedelic
as it got for a UK band in 1967.

Their cover of Buffalo Springfield's
For What It's Worth, retitled What's That
Sound?, was released as a single, and
their label had high hopes for it, but
it flopped. Shortly after, Art became
Spooky Tooth and Supernatural Fairytales
was all but forgotten. LD

CLASSICROCKMAGAZINE.COM

e

RRRLRARRRURRRRRRRRRRRNRRENNY

Cheap Trick are to
release a new album
in time for their UK
dates in late June.
We're All Alright takes
its name from the
Chicago band's 1978
hit Surrender. It
includes the songs
Brand New Name On
An Old Tattoo, You
Got It Going On and
Radio Lover, and is
reviewed on p88.

Black Star Riders
have appointed Chad
Szeliga, formerly with
Breaking Benjamin
and Black Label
Society, as their new
drummer. His first
appearance with the
band in Britain will be
when they play at this
summer's Ramblin'
Man Fair.

Mr. Big release their
ninth studio album,
Defying Gravity, on July
7/ via Frontiers
Records. The Kevin
Elson-produced record
features a guest
appearance from

original drummer
Pat Torpey, who
suffers from
Parkinson’s disease.

Meat Loaf (pictured)
has advised fans to
boycott a “stupid”
40th anniversary
edition of Bat Out Of
Hellthat is released on
June 9 by Sony Music.
The singer claims that
while Sony admit to
having sold more than
44 million copies of
the fourth-biggest-
selling album of all
time, he and writer
Jim Steinman have
earned “pennies” from
the company.

Marking the 40th
anniversary of the
Tom Robinson Band's
debut album, Power
In The Darkness, in
October Tom
Robinson will be
performing it in its
entirety. For full
details visit www.
tomrobinson.com/gigs

WELCOME BACK

Anathema

Usually when a band say they're “up there with the best”
it's arrogance. This band might have a right to say it.

VINCENT CAVANAGH IS in a confident
mood. “We're in the top five bands in this
country,” says Anathema’s vocalist and
guitarist. “There’s loads of good bands in
Britain, and I think we'’re right up there with
the best of them. Not just in any sub-genre,
just in fucking music in general.”

His words aren’t just empty bravado. The
Liverpool band’s journey from doom-metal
troglodytes to musically and emotionally
expansive Floydian frontiersmen is one
of rock’s most unlikely yet welcome
evolutions. Their eleventh album, The
Optimist, is a sequel

Is that title an ironic reference to
what’s going on in the world right
now with Donald Trump?

No, it's nothing to do with anything
political or global. We don'’t write about
politics. Our stuff is a personal story.

What does it refer to, then?

Where it came from originally was

a German TV documentary called Die

Optimisten, about this refugee from Syria

who had made this incredible journey to get

to Germany. And in the documentary he
was talking about our

of sorts to 2001’s band —we're really well-
A Fine Day To Exit, . knownin Syria. The
which dealt with “We don’t erte idea that someone can
the last moments of 0z 0 go through this intense
aman on the verge about pOhtlcs- struggle and still keep
of suicide. ° a positive attitude reall
Our Stuff 1S rei:}nates. They're J
imi b3
openswithihe @ Personal story.” P T
sound of someone use, ‘swarm’. You forget

crawling out of the sea, right?

It’s the character from A Fine Day To Exit
pulling himself out of the water, getting
back into his car and driving off. The rest
of the album takes on the scenes that he
experiences—it’s almost like a twenty-four-
hour period in his life, where he’s trying

to come to terms with everything that’s
happened to him, his past life and family,

where he is now.

How autobiographical is it?

It’s semi-autobiographical. Our stuffis
really confessional and personal. The
difference on this record is that we've put
a surrogate in, which is The Optimist — the
guy from A Fine Day To Exit. It adds a level
of ambiguity.

The title of the first track, 32.63N
117.14W, is a set of co-ordinates.

For what?

It’s the co-ordinates of Silver Strand Beach
in San Diego, where the A Fine Day To

Exit cover photo was taken. It was The
Optimist’s last-known location.

about the individuals. They might be the
same as your brother or sister or cousin.

On the album’s final track, Back To
The Start, there’s what sounds like

a football chant buried in the mix.
That’s about a thousand Argentinians
singing a football song to us: ‘jO Argentina,
es un sentimiento, jno puedo parar! Olé olé ole,
olé olé olé ola! j Olé olé olé cada dia te quiero mas!’
[t's a song they sing to the national football
team, but they've supplanted the word
‘Argentina’ with ‘Anathema’. 'm looking
forward to going back and playing that song
there to see what they do.

It’s twenty-five years since your first
EP. How do you look back on the last
quarter-century?

This band is stronger than a marriage. It’s
a brotherhood, butit’s deeper. The first
thing to remember is that it’s a family first
and a band second. You look after each

other, your band will be alright. DE

The Optimist is out on June 9 via ‘Kscope.



Fan Favourite

A striking acoustic guitar full of innovations and sheer tone.
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PICTURED HERE IS the unusual yet wholly
incredible Steven Wilson ID Series Signature
acoustic from Jeff Babicz, which combines the
skills of two true innovators. Veteran US luthier
Babicz cut his teeth with Steinberger Sound
during the 80s and 90s, the company famous
for their innovative headless guitar designs (for
function more than for style) that wooed players
as diverse as Allan Holdsworth, Geddy Lee and
David Bowie, while Wilson is one of today’s
most revered musicians and composers.
Probably the guitar’s most striking feature is
the fan of strings that spread out from behind the
bridge and are anchored to the solid Englemann
spruce top. This configuration creates a string
pull that exerts lateral compression of the wood
within the soundboard for a truer acoustic tone.
[n addition, the design enables the removal of
traditional internal X-bracing —a tried and trusted
method of strengthening soundboards —in
favour of both a less invasive bracing pattern and
the inclusion of two semi-parallel braces. The
latter enables the string vibration to run along the

TASTY 'BERGER

How Babicz gave an EVH icon a new lease of life.

During his time at Steinberger, Babicz built a guitar, a G1L2T,
for Eddie Van Halen. Immortalised on the 1386 DVD L'nfe
Without A Net, it featured the grnundbreak‘] ng leans Trem
bridge unit, which enables the pitch of all six strings tj::_be .
raised or lowered simultaneously, without CDI‘I‘IDFDT’[‘HSII‘Ig;t e
actual tuning. Check out Van Haga ¢'s Get Up and Summetr

Nights for demos of the guitar in action.

icz revealed that he'd been contacted by Eddie
st w himself into the task

and. early in 2016, teased followers of his Facebook feed with

to restore the original guitar. He thre

a few pictures of the finished article.

“| want to play this guitar again, Ed (pictured) iﬂs re;:_mrt?d
to have gushed to Babicz. “People want ’FD see this gutar.
They certainly do. Although the enduring popularity of

the EVH range of electrics that he uses today may well
y official public appearance of the instrument.

scupper an

] 1 1_-; 1! - -i'-
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soundboard’s entire area —a good thing indeed.
Other innovations employed on this guitar
include a revolutionary split bridge, a ‘continually
adjustable neck’ that allows you to alter the string
height with the twist of an allen key (a feature
more common on electric guitars), and the
L.R.Baggs Stage Pro Anthem pickup
system that combines a condenser mic
with an undersaddle piezo pickup.

All of that sounds good on paper,
and in reality is stunning both
acoustically and when amplified,
making the Steven Wilson ID
Series Signature arguably one
of the most tonesome acoustic
guitars around right now.
At £1,995,it’s certainly
well worth tracking down.

More information from
The Acoustic Centre on

01276 453079.

Stmon Bradley
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Edwin Coach jacket

This neat coach-style jacket from
Japanese denim gurus Edwin has
got us all a-fluster for the warmer
months that are enticingly just
around the corner. With pointed
collar, metal press-stud closure and
a lightweight twill, this will make a
great go-to piece.

£120 Edwin-Europe.com
@EdwinEurope

Red Wing Merchant boots

We're somewhat in love with

the simplicity of these Red Wing
Heritage boots, cut from ebony
harness leather to the original 245
style from 1920. They're classic
workwear and perfect for summer
- turn up to work in them, and then
straight out to a gig. Ideal!

£249 @RedWingHeritage
RedWingHeritage.com

Slackjaw Saloon T-shirt

We're still loving the output from
the Slackjaw guys. It's perfectly
pitched for us here at SDM, lying in
a dirty southern wasteland between
empty bourbon bottles and chopper
motorcycles. Slackjaw, you've got
us hooked.

£20 @SlackjawApparel
SlackjawApparel.com
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AC/DC frontman
Brian Johnson is to
be honoured with

a bronze plague on
his home town
Gateshead's Walk
Of Fame, which also
honours fellow
musical heroes Sting
and Mark Knopfler,
plus actors, sports
stars, politicians,
writers and locally
born war casualties.

Free musical
instrument lessons are
available to everyone
at this year's Learn To
Play Day which takes
place at music shops
and venues up and
down the country over
the weekend of June
24/25. It's the sixth
time the initiative has
taken place. To find
your nearest
participating location
g0 to www.
learntoplayday.com

Steve Winwood
previews the release
of a new live album,
due in September,
with shows at Bristol
Colston Hall on July
4 and London
Hammersmith
Apollo on July 5.

The Damned
(pictured) have

signed to Search And
Destroy Records, a label
affiliated with
Spinefarm, and are set
to release their first new
album since 2008's So,
Who's Paranoid?

Heart have gone on
hiatus after the
husband of vocalist
Ann Wilson was given
a suspended sentence
for assaulting the
16-year-old twins of
the band’s guitarist
Nancy Wilson last
August, Dean Wetter,
66, pleaded guilty to
two counts of fourth-
degree assault. Asked
about the possibility of
resolution, Nancy said:
“| hope it can
[happen] and | think it
will. Time is a healer.”

WELCOME BACK

Brother Firetribe

The Finnish rockers are proud of their AOR credentials
- and their knack for ‘Rocky-type’ tunes.

FEATURING NIGHTWISH MAN Emppu
Vuorinen on guitar, melodic hard rockers
Brother Firetribe formed 15 years ago in
Helsinki. Having recorded four albums
and become big stars in Finland — with

a triumphant UK debut at the indoor
weekender Firefest in 2014 —vocalist
Pekka Ansio Heino says that it’s time for
the five-piece to look further afield.

Is there an abbreviated version of how
Brother Firetribe came to be?
[t all started by accident when Tomppa

make you want to do push-ups or go for
a run in the mountains.

Another song, Indelible Heroes, has

a chorus of ‘Thank God for Starman and
Motorhead’ and mourns rock music’s
string of fatalities, including Prince.

It sent chills down our spines when Prince
passed on the exact day I was in the booth
doing the vocals on that song, so a couple
of days later [ wrote him into the chorus.

It was unbelievable when that list of
superstars died so closely together, because

[Nikulainen, keyboards] we all thought they'd
and [ became bored live forever.

of record companies 5 =

and outsiders telling Our Songs W'l]_l Brother Firetribe’s
us what music to play, cover of John

SO We iﬁmtg what came ma ke YOou wal it P‘farr’s REStIEFslHEﬂrt
naturally. I'd grown [from 1987 film
up on all of the biggest to dO pllSh-llpS The Running Man]
names in AOR and hard 99 saysalotaboutthe
rock from the 1970s, or go for a run. band’s influences.
and then we met Emppu There's been

[Vuorinen] in the local music store.

Does the Nightwish connection
mislead people into assuming that
you're a symphonic rock band?

After fifteen years that doesn’t happen
any more. The only thing the two bands
have in common, apart from Emppu, is
the love of a good melody.

Firetribe’s last two albums made the
Top 10 in Finland. Are you pop stars?
It’s looking pretty good for us, and the
previous albums went gold, but we have
no problems walking the street, put it

that way [laughs].

The new album, Sunbound, has a song
called Taste Of A Champion that can
only have been a very deliberate nod
to Survivor’s Eye Of The Tiger?

Yes, of course. We were approached by a
supermarket advert campaign looking for
a song with a Rocky-type vibe. And who
else to call but us, right? That’s basically
what this band is all about. Our songs will

a soundtrack movie cover song on each
of our albums, and that one fits us like
a glove.

In October the band returns for [AOR
event] the Rockingham Festival. Are
you cool with people considering you
a ‘melodic rock’ act?

Oh look, I don’t give a shit what people
call this band. We're an AOR band and
I've no problem with that.

Floor Jansen had her baby recently. Is
there a tentative return date planned
for Nightwish?

From what [ understand, those guys plan
to start working again early next year, so
that leaves us the rest of 2017.

Also in October you finally play a full
headline show in London.

That’s exciting. You'll see a lot of laughing
and smiling on stage, and we'll come back
again to the UK no matter what. DL

Sunbound is out on Spinefarm Records.
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“Being a debut album, we
didn’t want to come across *
as a one-trick pony.” '

nter & The Bear

Every band likes Compnments but if you annoy | convert them by playing Brothers In Arms. People were like: ‘Mate, these guys
- ’- are so old!™
these guys you might get credited on an album. | “ .

These days the frontman’s tastes have broadened out to include Bifty
Clyro, Muse and Springsteen, who gets a namecheck on the album. “It
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DESPITE HAVING A name that might suggest otherwise, Hunter & The wasn't something [ was brought up on at all, but  went to see him at

Bear are not a 70s US buddy-cop drama, nor a kids’ fairy tale, buta London- | Wembley a while back and [ was blown away at how tight the E Street

based four-piece who mix Soundgarden-esque vocals and Foos-style Band were. We've all been reading his book, passing it round the van.”

driving riffs with a soupcon of Springsteen. That quaint name? Hunter . Lyrically the band draw heavily from life that goes on around them

is guitarist Jimmy, The Bear is Scottish-born frontman Will Irvine. — friends, family and (sometimes brief) acquaintances. “A lot of
PSS “WhenIwas akid everyone called me Bear cos I was like a dustbin 8 AL LU\ riters talk about themselves and their emotions, but as young

for everyone’s food,” he explains. “I know it’s a strange name but, ’ guys we've only a certain amount of life experience,” Irvine

really, we had so many other terrible options.” e protests. Several on-the-road incidents have found their way on
I'm sure we’ll get used to it. Certainly the band’s debut album, | to the album: Who's Gonna Hear You retells an experience with

Paper Heart, is one of the most accomplished (and varied) albums ) I a promoter who ripped off the band, while You Can Talk skewers

we've heard for some time. Among air-punching anthems like the - | a full-of-himself hanger-on they once encountered.

title track, there’s a clutch of soulful acoustic numbers and even S|  “He was this American guy who'd found his way backstage,”

a Floyd-like ambient interlude. “I personally prefer albums where  UISICEURUISIEN [rvine recalls. “One of those people where everything they say is

you have some variety, a bit of light and shade,” says Irvine. “Being Eﬁgg;ﬁggﬁfﬁsml a huge over-exaggeration; anything that you said you'd done, he’d

a debut, we didn’t want to come across as a one-trick pony.” guitar sounds o @ done it ten times bigger, ten times better. He’s telling us that he’s
[rvine was very much raised on classic rock. “My parents were ~ [lsscglaeTavci il been shot and been to jail — and he was about seventeen. We're

into Zeppelin, Bad Company, those sorts of people. When [ was E‘;Znéﬁﬁzmnwg’ggﬂe looking at each other like: ‘This guy is unbearable.’ | can’t imagine

about five, my mum would put me to bed with a tape of Deep 2007 album Puzzle. he’s still in the UK, but we’re thinking of adding a thank you in the

Purple’s greatest hits —I'd drift off to Child In Time blasting in my MLEERUELIGEN  album credits for providing us with the inspiration.” WS

ears. Later on I was really into Dire Straits. At university, when thatﬁngetfjerlin avery .

everyone else was getting into the next cool thing, I'd be trying to ;ﬁ;ﬂ? ;’E {;3&::1” ?Lir Paper Heart is released on JMay 12 via Hunter & The Bear.

attempt to do. We
really admire what they

did with that album.” CLASSICROCKMAGAZINE.COM 21




v HIGH HOPES

CLAssIC ROCK’s HIGH Hopes slots are usually reserved for eager young
whippersnappers fresh out of rock’n’roll’s starting gate, not groups who
released their first record more than 10 years ago. But we’ll make an
exception for The Weeks, who mix Skynyrd-like swagger with Kings

Of Leon-style indie rock, and in true southern style are supremely
relaxed about their arduous, decade-long route to this point.
“Yeah, I guess it might seem a bit frustrating from the outside,”
frontman Cyle Barnes says with a laugh. “But I love being in this
band. Our thing was always: “We're going to play music, whatever
happens,” and we found a good group of dudes to play it with.”
Mississippi born and bred, the members of The Weeks —
vocalist Cyle, guitarist Samuel Williams, drummer Cain Barnes
and bassist Damien Bone — were brought up on the region’s staple
diet of Skynyrd, Allman Brothers and their ilk. “My uncle Charlie
would play the music all the time,” remembers Cyle. “Later on you
grew up and saw pictures of Skynyrd —just to see them there in
tight pants and long hair, looking like badasses, was enough for
me to be like: ‘Something cool is happening here.”
The Weeks formed at school, and played their first gigs in
a converted brothel. “We were only fifteen when we started, so
we had to tip the doorman to get in,” Barnes recalls. “It was a real
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The Wee

Kings Of Leon's Mississippi-born protégés
mix southern swagger with indie-rock edge.

SRR AR
“It’s always been slow

and steady for us. We could
take another twenty years.
We don’t care.”

shotgun shack with three female bathrooms and just one male bathroom.

A scummy place, but it was where you'd want to have a rock'n’roll show.”
The band cut their teeth there before a move to Nashville opened up their

horizons, as did being taken under the wing of not-too-dissimilar fellow

travellers Kings Of Leon: The Weeks have supported KOL at arena shows,
and released three albums on their Serpents And Snakes label.

“They’re really nice guys,” says Barnes. “We certainly wouldn’t have
gotten to play for half as many people if it hadn’t been for them.”

o Vs i

FANSOF...

"When we all lived
together in the same
place, The Allman
Brothers' Live At
Fillmore East was played
all the time,” Cyle Barnes
recalls. ‘It was never off
the stereo. Even now
when we play it on the
road it just rips the van
apart. The version of
Whipping Poston it is
just incredible - one of
my favourite tracks of
all time.”

For their fifth full-length record, Easy, they've switched to
Nashville independent label Lightning Rod, and added a soulful
snappiness to their sound —most likely a byproduct of recording
it at Ardent, the legendary Memphis studio that has seen virtually
every major southern rock and soul artist pass through its doors.

“Ardent was like stepping into a time machine,” Barnes
enthuses. “I'm singing into a microphone that Elvis sang into.
Next thing it’s like: ‘Oh, that throw-up stain on the wall is from
The Replacements.’ It sounds super-clichéd to say places have
certain vibes to them, but in this particular sense it was true.”

Whether or not Easy provides The Weeks with their long-
awaited breakthrough remains to be seen. If not, you can be
sure they’ll be back grafting away at rock’s coal face for album
number six. “It’s always been slow and steady for us,” says Barnes.
“We could take another twenty years. We don't care.” WS

Casy is out now via Lightning ‘Rod ‘Records.
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o ‘What we’ve been listening to this month o

I Want More E—

1 Lights Out

Royal Blood
The trendiest hot young rock things of 2014 (they were lapped up by just about
everybody, us included), Royal Blood are back to prove that the success of their
debut wasn't a fluke. Lights Out takes the deep swagger and bluesy grit of their
earlier tracks and adds a few more funky guitar touches. More of the same,
essentially, but better.

Do Ya Feel Like Lovin’

Rox
Championed by Classic Rock's Geoff Barton back in the 1980s, Mancunian titans
Rox were briefly féted as Britain's answer to Kiss, Angel and Starz. They're now
back in action with the three-song feenteeze EP, and this little ditty will superglue
itself into your head and remain there for days on end.

The White Crown

Nad Sylvan

Nad Sylvian (the singer with Steve Hackett's current band) gathered a prog-tastic
cast including Roine Stolt, Guthrie Govan, Tony Levin, Nick D'Virgilio and Hackett

himself for his latest solo album, The Bride Said No. This unusual track mixes the

vibe of a Victorian masked ball with pleasing levels of guitar punch.

Long Way From Home
Quatro-Scott-Powell
Suzi Quatro, Sweet's Andy Scott and Slade drummer Don Powell pool forces for
one of several original tracks featured on their album QSP. Long Way From Home,
a fine mid-paced tune that doesn't sound like any of their bands, is blessed with
great vocals, strong harmonies and a hummable chorus.

How The West Was Won

Peter Perrett
Typically louche in his unmistakable delivery, former Only Ones frontman Peter
Perrett returns in deliciously spiky form with an ennui-soaked lambast at America’s
ongoing pursuit of trigger-happy, culturally fascistic manifest destiny. Sounding
positively reborn, Perrett sugars the medicine of a timely message with rapier-like
wit and a divine turn of plectrum.

Big Boys

Chuck Berry

From its stinging introductory riff, familiar from the repertoire of every bar band
ever, this first single from the irreplaceable rock pioneer's eponymous swansong
captures Berry in excelsis. Evocative of fast cars, pony-tails and freedom, here’s
a sound as welcome as the final bell of the final day of school.

Smell The Roses

Roger Waters
Now that we seem to be living in the kind of grim dystopia that the indefatigably
disgusted Waters has been portentiously predicting for aeons, what better
soundtrack to celebrate imminent global catastrophe than some of his freshest, if
still distinctly Floydian, work in decades? Nigel Godrich's imaginative production
sparkles as Waters smoulders.

Mr Blue Sky

Electric Light Orchestra

8

Right now it's just another Jeff Lynne tune lying dormant, if much-loved,
somewhere near the bottom of your internal jukebox playlist. You know it, but it's
a while since you hummed it. Enjoy that feeling. As the first track of Guardians Of
The Galaxy's Awesome Mix Volume 2, it's about to go full-tilt viral on your ass.

Purple perfection:
unreleased Prince
sees light of day.

Can
Of all the tracks included on Can's upcoming Singles compilation, this
is the only one that ever truly touched the consciousness of the contemporary
mainstream. Back in 76, its bafflingly catchy, Deutsche discofied, pre-punk post-
punk crawled out of worthy Krautrock obscurity and into suburbia via an unlikely
appearance on JTop Of The Pops.

Electric Intercourse

Prince

In many ways, Prince was an enigma, an immutable mauve mystery packed
tightly into an all-singing, all-dancing compact conundrum. But, as this hitherto
unreleased Darling Nikki-esque gem from the forthcoming deluxe Purple Rain
reissue would seem to confirm, it's an entirely irrefutable fact that he didn't half
like a shag.

4 11 55

The Night Flight Orchestra
Members of Soilwork and Arch Enemy once again leave death metal behind to
embrace a shared love of Whitesnake, Toto, Boston and Rainbow. The forthcoming
album Amber Galactic is the Night Flight Orchestra's third, and they're getting
pretty bloody good at it now.

12 The Optimist
Anathema

Heartbreaking title track from the Liverpudlians' 11th studio album. After more
than two decades of increasing popularity on the progressive scene, this band
of brothers from Anfield are operating at their peak, as encapsulated in this

introspective yet huge-sounding piece of modern rock.

1 You’re Never Too Old

To Rock N’ Roll
Rex Smith
First released back in 1977 as part of the album Where Do We Go From Here?, this
increasingly appropriate little anthem is taken from a new six-disc set charting
the meteoric rise and equally swift decline of Rex Smith, younger brother of Starz
vocalist Michael Lee and sometime US teen TV heart-throb.

1 4 Go Down Fighting

Sinner

The opening track of a new album called Tequila Suicide, this nostalgic power-pop
romp from German veterans Sinner celebrates the year 1984, ‘when Cliff [ Burton]
was still alive' and "Lars [Ulrich] knew his place behind [the drum kit]". It's on the
cheeky side, but it's also a whole lot of fun.

1

Controversy

Low Cut Connie

1

Here at Classic Rock we're big fans of Low Cut Connie - in all their boogieing,
piano-thumping rock'n'roll glory - so were delighted to hear they'd covered Prince’s
early earworm Controversy. It's a super-sassy version, with a strutting, funked-up
style and fearlessness that the Purple One would've been proud of

16 Cumberland Gap

Jason Isbell

Part blue-collar romp, part pensive, southern-laced rock'n'roll, Cumberland Gap
has former Drive-By Trucker Jason Isbell stepping into a higher-octane band
situation after years of softer solo activity. A first-class songwriter with a proper
rock pedigree, it's good to have him back.

7 Hear the best new music EVERY DAY at classicrockmagazine.com
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Message In A Bottle

Sting's “book of lyrics” was the starting point for many of The Police's classic tracks - including
this one, which gave them their first UK No.1 single and put them on the road to superstardom.

Words: Greg Prato ‘

econd-album slump’is one a lot of Thelonious Monk —and also

The Police’s strongholds (it wasn't until

. il Ty
| j_.

PUNK POLICE

The B-side of Message
In A Bottleis Landlord,
one of the more
obscure Police tracks,
which never appeared
on a studio album.

"It was very early
days, because | just got
into the band,” Andy
Summers remembers
of the song. It was
more of a punk thing.
Which wasn't really
- ultimately - our
style at all. But we
came together in the
absolute ferment of the
raging punk scene in
London, and that was
kind of the material
we played in the first
few months. Once we
really got to officially
be a band with me in
it (Summers replaced
Henry Padovani in
August '77) and
start rehearsing, of
course, it all changed,
and we got into the
sort of ‘classic Police
sound, and we didn't
really play songs like
Landlord much after
that. Tome it's a very
early, crude Police song
- it's not the real Police,
if you'd like."
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of the most dreaded phrases

you can foist upon a new rock

artist, as it can often equate
to another unpleasant label —‘career
killer’. But this didn’t seem to cross the
minds of The Police trio of singer/bassist
Sting, guitarist Andy Summers and
drummer Stewart Copeland when they
began thinking about a follow-up to the
band’s hit debut album Outlandos dAmour
(which had spawned hit singles including
Roxanne and Can’t Stand Losing You).

“What was interesting about Sting as
a songwriter was he actually had a lot of
these songs [already],” Summers recalls,
“and he had a whole book full of Iyrics.
He had this giant book —a big, thick,
hardbound book —with pages that had
lyrics all the way through it. He didn’t
come into The Police and start writing
songs — he had been writing them for years.
And I think he would just keep going back
into this giant book of lyrics and keep
pulling them out. So we never really ran
out of material. He’'d go: “Well, I've got this
other one.” ‘Another one?!”

[t was this book that facilitated the
creation of one of The Police’s all-time
classic tracks: Message In A Bottle, taken
from their second album, Reggatta de Blanc,
released in 1979.

“Really, the process was about: how
could we take some of this basically
raw material and ‘Police-ify’ it —make it
sound like the way we sounded,” explains
Summers. “Which was of course the
unique chemistry between the guitar, the
bass line, the high vocals that Sting had
then, and Stewart’s unique drumming.
Never to be repeated. So I can'’t really
specifically remember what we went
through once we got going on it, but we
must have tried it a few times.”

As with all of The Police’s hits, Sting
is listed solely as the song’s author. But
according to Summers, he and Copeland
helped shape the final track.

“We all had ideas. It was very
collaborative. I think we had already
found our way. The thing between
Sting and I, we grew up listening to very
much the same kind of music, which
was a lot of jazz —a lot of Miles Davis,

being exposed to The Beatles, blues and
everything. Our tastes were very much in
the same place.”

With these shared musical tastes,
Summers quickly realised that he had
found the perfect songwriting partner.

“I could play these more off-the-wall
voicings on the guitar and he wouldn’t
flinch —he'd just sing right through it,”
he says. “I mean, a lesser-talented singer
would have said: ‘What's that kind of
weirdness you're playing there?’ It really
opened it up for me as a guitar player
because I played a lot of classical guitar,
studied jazz, played all kinds of stuff.

“The Police was really the crucible
where it all came together. It was the right
melting pot for the guitar skills that I had,
with a singer who had the ears for it. So
that’s why it was so unique. There’s no
formula for it. Three
very different people
that came together at
the right place. Stuff
that you wouldn’t
think would go
together, but of
course it made that
unique sound.”

It didn’t take long
for them to realise
that with Message In A Bottle, they had
something special on their hands.

“I've always thought it was the greatest
drum track that Stewart ever made,
personally,” Summers says. “Really alive
and interesting. I do remember we were
recording on the outskirts of London in
this little studio [Surrey Sound Studios,
with producer Nigel Gray], trying to put
our stuff together. Two A&R guys came
down from A&M Records, sat down on
the couch, we put that song on, and they
were just smiling as widely as they could,
because it was a killer track.”

Released as a single a week and a half
before Reggatta de Blanc (on which it was
the opening track), Message In A Bottle was
an immediate smash in the UK, becoming
the group’s first No.1 single. Subsequently
it also topped the charts in Ireland and
Spain, but reached only No.74 in the US
—which would eventually become one of

1983 that the trio hit No.1 in the US, with
Every Breath You Take).

“We were very lucky, and it all went
from there —very quickly,” Summers
remembers about their rise to success
and stardom. “We had about a year, and
then it all happened. At first we couldn'’t
get anything, and then one year later, after
we did a little tour of the East Coast of the
US, it exploded in the UK.”

Following the success of Message In
A Bottle, Reggatta de Blanc also reached No.1
in the UK, as did their next single, also
from the album, Walking On The Moon.
The Police embarked on a worldwide
headlining tour in support of the record,
which included visits to places not usually
associated with rock'n’roll at the time,
such as India, Hong Kong and Egypt.
Today, almost 40 years on from when

“T'wo A&R guys came down
from A&M Records, we put that
song on, and they were just
smiling as widely as they could,
because it was a killer track.”

| they first recorded it, how does Summers

rate Message In A Bottle among all the other
Police classics recorded between 1978 and
when the trio disbanded in 19867

“It's my favourite, actually,” he says.
“It’s the one that’s highly recognisable as
The Police. I still love it. I think it's a great
classic, and a very different-sounding pop
song. For me it’s the best of The Police.
There are a lot of other great tracks, but
['ve always particularly liked that one.

“When I do solo shows, we play that at
the end and everybody goes nuts. In fact,
with the Police reunion tour [which toured
the world in 2007-2008], we opened with
it, because it’s such a signature. I'd have to
go up on stage alone, playing that guitar
riff, and the others would join in. It was
pretty nerve-racking.” @

eAndy Summers’s latest solo album,
Triboluminescence, is out now.
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Gary Brooker

The ‘Procol ‘Harum singer/pianist on lyricists, banging his
head and losing bis bearing, and falling off logs in ‘Finland.

Interview: Hugh Fielder

t might feel as if Procol Harum are emerging from an
extended break —it has been 14 years since their last studio
album, after all. But, as Gary Brooker is quick to point out, if
that is the case, then what are they doing on tour every year?
He does admit, however, that the band’s itinerary has
included just three British shows in the past decade. Still, in
the meantime there’s been a steady flow of live souvenir albums and
DVDs, several of them featuring an orchestra in an attempt to
emulate the band’s landmark Live With The Edmonton Symphony
Orchestra back in 1971.

Now, with a new album, Novum, to coincide with the 50th
anniversary of their debut it’s all hands on deck —although Brooker,
whose dry wit camouflages an even deeper sense of British reserve,
concedes that he was not exactly leading the charge from below deck.

“Obviously there’d been a lot of talk about the fiftieth anniversary
from people like promoters, agents and the record company,” says
Brooker. “And they were all waiting for me to say something. And
[ was looking for some kind of inspiration. That came when [ went
into the studio to start working on some songs, and realised how
much [ liked the process of making an album.”

The biggest surprise about the album is that lyricist Keith
Reid, who has been with you right from the beginning of
Procol Harum, isn’t involved. What happened?

At some point after the last album we came to a crossroads; he
turned left and [ went straight on. There’s not a lot more I can say
about it than that.

That must have been a tough blow, after such along and
successful partnership.

Not tough so much. I would say that it was extremely disappointing
that we haven'’t seen this thing through to our dying day. Whether he
didn’t want to or didn’t see the point or whatever, it was just
extremely disappointing

Keith also seemed to be an integral part of the band. He was
often on tour with you, sharing the whole group experience
He was, yes. But there are so many questions in the aftermath —like
why was he there? Moral support, maybe. But there’s always people
who do that.

(After a short silence) So you needed to find another lyricist?
We needed words, certainly. | mean, I have worked on albums
myself and I've worked with other lyricists, such as Pete Sinfield.

[ knew Pete Brown and he knows my producer. I've always liked his
writing. We talked about it and he seemed keen. As a person he was
able to throw himself into making a set of songs.

According to Pete, you used to sing Keith’s lyrics without
making any changes, whereas Pete was happy to come into
the studio and change the lyrics if they didn’t fit the music.
That's correct. Pete was far more adaptable. He told us in advance
that he would be coming to the studio so that he could solve any
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problems that might arise. And that’s just what happened. As much
as you might think you know what [ like singing, it's not that easy.
It's not just about the content. It’s also the phrasing. Sometimes it’s
only when you sing it that you find there’s a problem, particularly if
you're trying something different, which is what I like to do, not just
the obvious.

There were a couple of times when [ was singing something in the
studio and it was sounding awkward however hard I tried. I just
couldn’t get around it. And we had to discover whether it was just
the word, or whether the phrase just didn't fit. And he’d say: “Okay,
I'll rewrite it.” But in order for him to do that he had to know what

[ can sing.

Did Pete’s words open you up to trying new things vocally

as well?

Oh, I think I've sung quite a lot of things on here that I've never sung
before. Particularly some of the tones. It was very refreshing. Some
of that was also down to the lads in the band as well, the way they
were playing on the day.

Was the album recorded in the traditional manner,with
everybody playing together in the studio?

It was. It seemed natural to us to do it that way. And our producer,
Dennis Weinreich, definitely wanted to get that live vibe in the
studio. There’s also that particular way you play songs that you've
just written but are not fully familiar with yet.

[t was a fairly straightforward album to make. It was a question of
let's make a new album, write some songs, us boys. I mean, we are
Procol Harum, whatever that may be. Luckily that gives us fairly wide
boundaries. We have our style but we are not constrained.

But the combination of grand piano and Hammond organ is
surely an essential ingredient of that style.

Yes, [ guess if there was no piano or electronic keyboard it wouldn't
sound so Procolly.

It also sounds like it was an enjoyable album to make, judging
by the laughter that’s been left in at the end of the track

called Neighbours.

Yes, and because it was after I'd finished singing that song it was
absolutely real. But what wasn’t there was a gun —a starting pistol,
actually —that I had in the studio that I fired right at the end of the
song, which finishes quite abruptly. Nobody knew I had it. [ was
singing about my neighbour, who I hate. I really wish him ill. So

I fired this pistol, right next to the microphone, and then I started to
laugh because it sounded like a cap gun going off. It didn’t record
very well either. So that got taken out.

The album sleeve by Julia Brown includes several elements
from Procol’s first album cover. Was that your idea?

It certainly wasn't. In fact it’s been a bit of a bone of contention. [He
glares at his manager who is sitting at the next table, tapping away on
his laptop.] There’s been a few discussions. I mean, I can >
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see what Julia is doing. The girl looks a little more
wispy but she’s surrounded by a little more
comfort and luxury. Anyway, we move on. |
expect I'll get a free T-shirt of it and then I may
change my mind.

That debut album caused some controversy at
the time because it didn’t include A Whiter
Shade Of Pale or your second single, Homburg.
Exactly. We didn’t want to give people something
they’d already bought. Instead it had all the other
songs that we'd written. But the record company
didn’t see it that way.

We also made things worse for ourselves by
throwing out the guitarist and drummer just three
weeks after Whiter Shade Of Pale had been number
one. We got a lot of flak for that.

Was that when Robin Trower and B] Wilson
joined from your previous band The
Paramounts?

Yes. And that made it look as if The Paramounts
had just morphed into Procol Harum, which was
not the case at all. The Paramounts had disbanded
as a group, and [ went off and met Keith Reid and
we started writing songs together. Anc
that's how Procol Harum got
started. I had become a new
person, really. I'd never

written any songs in The
Paramounts apart froma
couple of B-sides. When we
needed a new guitarist and
drummer [ got in touch with
Robin and BJ and put their
names on the audition list. But
I'm not sure anyone else turned

up.

In 2012, you fractured your
skull while on tour in South
Africa. What happened?

We were out there touring with
10cc and the Moody Blues—a very
late British invasion, if you like.
Except that we never got to play.
We arrived in Cape Town, and it
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was my birthday so we went out and had a
meal and a couple of beers. On the way back
[ was talking to a couple of locals, and that
was the last thing [ remember. Apparently |
got doped with Rohypnol. I woke up with
no memory of anything. [ was taken to
hospital for a scan and they found my brain
was swollen.

So you were mugged?

Yeah, that’s basically what it was . I'm not
sure if [ was hit on the head or whether I
just fell and hit my head. [The manager
looks up from his laptop and interrupts:
“You fell. Your wife was trying to carry you
back to your room because you were
passing out.”] Oh, I didn’t know that.

[ remember asking the doctor if I'd been
hit and he said no. But I thought he was
just trying to protect the South African
tourist industry. [ mean, Procol Harum
getting mugged wasn't good for business.

But you were back on tour again just five
weeks later.

No way. I don’t think [ did anything

for at least three months. I stayed in
South Africa for three weeks
afterwards while they kept me
under observation. At one point
they thought they might have to
drill into my skull to relieve the
pressure.

But no lasting side effects?
Unfortunately I lost my hearing in
my left ear, as well as my sense
of taste and smell. And they
haven’t come back. [The
manager interrupts again to
confirm that Procol Harum
were indeed back on tourin
Scandinavia just five
weeks after the accident.] Was
it as quick as that? [ remember
that trip because I was under
guard. I kept falling

Brooker at the
keys in the 70s.

down because I was having dizzy spells. [ would be
lying in bed and thinking that I was falling. That’s

a horrible feeling. Actually, about two years

earlier I'd injured myself falling off a pile of logs in
Finland.

What were you doing on top of a pile of logs?

[ was trying to get a photo. The coach had stopped
in the middle of nowhere for us to have a pee.
There was the Spencer Davis Group and The
Animals as well as Procol Harum... I thought:
“I'must get this on camera.” But I fell off this pile of
logs that I clambered up, and hit a sharp rock when
[ landed. It could have killed me if I'd landed on my
spine or head. I survived, but it didn’t half hurt.

Just a week after this interview, Brooker had another fall, this
time at London’s Royal Festival Hall when he missed a step
and tumbled from the stage while walking off at the interval.
He returned after an extended break, saying he had

“a broken hand and a broken head”. The band’s touring
schedule has been unaffected by the incident. @

J\ovum is available now via Eagle ‘Records.
‘Procol Harum’s 50th-anniversary four runs
through Europe until October.
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Grammy Award-winning vocalist & guitar legend
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“K sensational new British blues album
digging deep into the heart and soul”
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For merchandise and vinyl pre-ordering go to:

www.thekillerblues.com

Warren Haynes leads this revered band on a
vibrant, diverse adventure, touching the worlds of
Southern rock, blues, soul, funk, country & jozz!

MUSIC GROUP
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DRAMATIS PERSONAE

Leppard's Joe Elliott and
Maiden's Steve Harris.

The main players in the birth of the NWOBHM.

Geoff Barton

Legendary Sounds (and current Classic Rock)
journalist. The first person to use the phrase
‘New Wave Of British Heavy Metal’ in print.

Biff Byford
Barnsley-born Saxon singer.
Has fronted the band since

they formed as Son Of A Bitch
in the mid-70s.

Fast Eddie Clarke

Former Motdrhead guitarist
and sole surviving member
of the classic line-up. Formed
Fastway after his departure

in 1982

Jess Cox

Original singer with Whitley
Bay NWOBHM pioneers
the Tygers Of Pan Tang.
Resurrected groundbreaking
label Neat Records in the
early 90s.

Andy Dawson

Guitarist with Mansfield band
Savage, whose track Let It Loose
was covered by Metallica on an
early demo.

Bruce Dickinson
Leather-lunged former Samson
singer (also known as Bruce
Bruce). Later replaced Paul

Ashley Goodall

Former EMI Records A&R man. Signed

Iron Maiden and helped put together the
groundbreaking Metal For Muthas compilation.

Rob Halford

Judas Priest singer, and the man
who helped give metal its iconic
leather uniform.

Steve Harris
Founder and driving force behind

lron Maiden, the most successful
NWOBHM band of them all.

Neal Kay

DJ, tastemaker, compere

and founder of legendary
north London rock mecca the
Heavy Metal Soundhouse.

Rick Savage

Def Leppard bassist
and founder member.

Brian Tatler
Guitarist and founder of
Diamond Head, whose self-
released Lightning To The
Nations album was one of the

NWOBHM's early successes.

Thunderstick

Also known as Barry Graham
Purkis, ski-masked former
Samson (and, briefly, lron

Di'Anno in Iron Maiden. Brian Tatler. Maiden) drummer. New

KK Downing
Long-time Judas Priest guitarist. Left the band
in 2011 and has since opened a golf course.

Joe Elliott

Singer and founder member of Def Leppard,
the first of the NWOBHM bands to make it
big in America.
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album Something Wicked
This Way Comes is out soon.

Tommy Vance
Late Radio 1 DJ and presenter of Radio 1's The
Friday Rock Show. AKA The Voice Of Rock.

Tony Wilson
Creator and producer of The Friday Rock Show.

ess than a decade after it had been
forged in the white heat of the late 60s,
British rock was in trouble. Its original
pioneers had either split up, lost touch
with reality or were spiralling into
drug-addled irrelevance, their thunder stolen by
both a wave of platinum-plated American bands
and the incendiary punk movement.
It may have been down, but British rock
wasn’t quite out. As the 1970s hurtled towards
its conclusion, a new wave of heavy bands from
all corners of the United Kingdom sparked off
a grass-roots revolution, rewriting the rule book
on how things could be done and giving their
more established counterparts a shot in the arm.
Its leading lights would go on to achieve the
unthinkable, but even the bands who didn’t and
oot left behind —the foot soldiers, also-rans and
no-hopers —were heroes in their own way.
For a few glorious years in the late 70s and
early 80s, these small islands were the epicentre
of the most vibrant, exciting and groundbreaking
scene around. This is the story of how British rock
heavied up and changed the world once again...
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The 1960s marked the dawn of the rock

era. Pop’s simple attractions had given way

to something harder, heavier and more

grown up, and the branches of the musical
tree began to spread wildly: blues rock,
psychedelia, West Coast rock, East Coast rock,
country rock, heavy metal. A generation of
impressionable would-be musicians were
paying avid attention.

Fast Eddie Clarke (ex-Motorhead): Playing
music was always the thing for me. I started when
['was twelve or thirteen, started to see Eric Clapton
and just wanted to do it. Then Hendrix comes
along and blew me fucking head off.

Biff Byford (Saxon): [ grew up in the 1960s.

[ listened to all the pop groups —the Rolling Stones,
The Beatles, The Kinks. My mum was a pianist,
and my friend was in a blues band. We’'d watch
him play and I decided to learn the guitar a little bit.
That's when [ wanted to get involved in music.

Joe Elliott (Def Leppard): The first artist that

[ got into was Marc Bolan from T.Rex. Everything
he did, the whole catalogue. I wanted to be Marc
Bolan. David Bowie when he did Starman on Top Of
The Pops — that blew me and everybody away.

Steve Harris (Iron Maiden): I used to listen to
The Beatles and The Who and stuff like that. Then

[ started getting into more rock stuff, and that led
to Wishbone Ash and then on to prog. Those early
Genesis albums gave me goosebumps.
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For many of these aspirant musicians, music
offered an escape from the drudgery of real
life, if not a direct route to fame and riches.

Rob Halford (Judas Priest): We all came from
tough working-class backgrounds. Walsall and
West Bromwich were pretty bleak. We could all
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Saxon.

relate to the need and the want of trying to break
out of an unpleasant cycle.

Fast Eddie Clarke: I come from a working-class
background. I never thought I'd make money out
of music. My dream was to play my guitar and
earn enough to eat and live. If I could do that I'd

be happy for the rest of my life.

Biff Byford: In Barnsley, your main job
choice was going down the pit. Mining was
a good living, it wasn’t awful. But [ wanted
to see the world a bit, meet some girls.

Joe Elliott: The ambition was just to be in
arock band. It’s like: “I don’t want to work in

a factory all my life.”

Rob Halford: We never really sat down
as a band and said: “What's the battle plan?” Like

any great thing that comes out of Britain, it had
some apprenticeship, some dedication behind it.

Fast Eddie Clarke: None of the musicians back
then wanted stardom or big fucking wads of
money, they just wanted to play their music and
make a crust. When [ joined Motérhead it was just
something to do. We didn’t want to become stars,
it was just a chance to play.

Brian Tatler (Diamond Head): When I started
Diamond Head in 1976, the dream was just to
make records and enjoy it. | had no idea how you
got from forming a band with your friends to
playing something huge like Wembley Stadium.
It seemed impossible.

By the mid-70s, things had started to change.
For some bands, the lure of America proved
irresistible and they spent their time touring
there, hoovering up money and whatever else
was available. For others, years of success had
bred complacency, arrogance or both.

“IDON’ TTIIIHK THEREWERE TIIAT HAHY
GREAT ROCK BANDS AROUND.ALOT OF THE
BIGGUYS HADRUNOUT OF STEAMBY

SEVENTY-SIXOR SEVENTY-SEVEN.”

Ashiey Goodall (EMIA&R man)

Fast Eddie Clarke: I went to see Led Zeppelin
at Earls Courtin 1975. Fuck me, there was

a forty-five minute drum solo, and Jimmy Page
was fucking about with his guitar for an hour.
You'd sit there and think: “I didn’t fucking come
here to see this.”

Ashley Goodall (EMI A&R man):
[ don’t think there were that

many great rock bands around.

A lot of the big guys had run

out of steam by 76 or’77:

Deep Purple, Led Zeppelin

a little bit. Queen were sort

of carrying on, being quite

pop, but they had gone out

of favour a bit.

LIGHTNING TO THE MNATIONS

o

Fast Eddie Clarke: The prog rock lot had gone

a bit over the fucking top. The Yes’s and Genesis'’s
had lost sight of everything. They all had servants
and Rolls-Royces. [ just thought: “Fuck off you
silly c**ts.”

Brian Tatler: I loved Pink Floyd to death, but

[ couldn’t get tickets to see them, and if you

did get tickets then you'd be among ten
thousand other people in a great big hall.
At least in the pubs or clubs there was
some excitement, some sweat.

Andy Dawson (Savage): Things were
getting a bit tame, and then punk came
along and kicked everybody up the arse.

British punk was born in the underground
clubs of London but rapidly spread outwards,
lighting up the cities of Britain like a series

of detonations. Its plastered-on snarl and
nihilistic world view was the antithesis of
everything that had gone before. Love it or

hate it, punk had to happen.

Brian Tatler: I hated the Bay
City Rollers and The Osmonds
and all that stuff, so when the Sex
Pistols appeared on TV I thought
it was great. I could play like Steve
Jones, whereas I couldn’t play

like Ritchie Blackmore. I was like,

“Let’s not hang around —these

guys are doing it.” »>

Ay
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NWOBHM

Jess Cox (Tygers Of Pan Tang): Most of the
punk bands were awful, but some were good. We
were well into The Clash, the Pistols, stuff like The

Tubes. But we all loved Led Zeppelin and Black
Sabbath as well.

Biff Byford: We didn’t really get on with the
fashion —the bloody safety pins through the
noses. We did take on the studs, though. There
were a lot of studded jackets around at the time.

We nicked that and turned it into our own style,
as did Motorhead.

Fast Eddie Clarke:

Motorhead were accepted
by all the punks. We had

long hair, but we wore

“NONE OF THE MUSICIANS
BACK THENWANTED STARDOM

Fast Eddie Clarke: Punk was refreshing.

Especially when they said: “Fuck off everybody.”
I'd been saying that for years.

Brian Tatler: Punk brought things back down

to the grass roots, didn't it? You could go and see

a band in the pub. The New Wave Of British Heavy
Metal adopted the do-it-yourself attitude.

Punk may have pitched itself as the sworn
enemy of the ‘dinosaur’
bands, but it had the
unforeseen side effect
of galvanising some

of the more clued-in

eather jackets and we longhairs. Motorhead,
::layec_:l loud and fast. W& nn BIG wms nr M““Ev, T“EY fnrmed in London
wereiihesamctniy.— JUSTWANTED TOPLAY THEIR  in 1976 by former

Rob Halford: The press

just said: “Fuck off, heavy
metal, it's over.” We said:

“Noit's not.” We saw that punk was gonna be

a short-lived experience. I found it very insulting
that someone would dismiss not only the bands
but also the fans. So that made us even stronger.

Thunderstick (Samson): Punk came along
and swept everything away. The first time

[ saw it, I thought: “These guys can’t play their
instruments.” But then I quickly realised that it
wasn't all to do with just playing the material.
It was about a lifestyle.

.

Samson with Bruce
Bruce (left) and
Thunderstick
(second from right).
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MUSIC AND MAKEAGRUST.”
FastEddie Clarke

Lemmy, were one such

group. Barnsley’s Son
Of A Bitch—soon to

change their name to Saxon — were another.

Fast Eddie Clarke: The audiences at our early gigs
were disenchanted rockers. They had long hair and
leather jackets but they didn’t like the punk thing.
They were into Deep Purple and Black Sabbath
back in the day, but they’d fucked off to America.

Biff Byford: Motorhead were flying the flag.
They were big way before us. They were the
ones busting down the doors.

Fast Eddie Clarke: It was a very British form of
music. The fucking Americans weren't coming
up with anything, anyway.

Andy Dawson: Saxon were going strong well
before the New Wave Of British Heavy Metal
kicked in.

Biff Byford: We were playing quite a few shows
with a lot of youngsters in the crowd. It was quite
an aggressive stage show. There was a lot running
around and shouting. I think we took that from the
punk bands.

Fast Eddie Clarke: I thought Saxon were fucking
blinding. They were a great band, they had great
tunes, and what a great bunch of guys. When they
supported us on the Bomber tour I used to go out
and sneak into the crowd to watch one of their
tunes, See The Light Shining, every night.

Biff Byford: We were always chasing a record
deal. We'd send cassette tapes off to people. If they
didn’t like one lot of songs, we'd throw them in the
bin and write some more songs.

Around the same time, a gang of streetwise
East Londoners were making a name for
themselves in the pubs and clubs of the
capital, most notably the Ruskin Arms in
Manor Park. Their name was Iron Maiden,
and they were led with gritty ambition by
bassist Steve Harris.




Rob Verschoyle (childhood friend of Steve
Harris): | met Steve when [ was twelve and he
was ten. The difference between the rest of us and
Steve was dedication. He'd be playing bass all the
time. He became a trainee draughtsman, but he
gave that up to concentrate on playing. His whole
life was like that. Anything he did, he went at it

a hundred per cent.

Steve Harris: | wouldn't say 'm a control freak.
[just like to get things done.

Neal Kay (DJ/founder, Heavy Metal
Soundhouse): Since 1975 I'd been building up

a small venue in Kingsbury as a heavy metal
discotheque. It was known as The Bandwagon in
the Prince Of Wales pub, but I rechristened it the
Heavy Metal Soundhouse. The main room held
about seven hundred people, and we had a fuckin’
ginormous sound system. [ kept badgering Geoff
Barton at Sounds to come down, because [ knew it
was unique, and a great press story. It took a long
time to convince him but in the end he came.

Geoff Barton (writing in Sounds, August
1978): “The decor resembles Dodge City,
American B-movie Western style but, with
alternating flashing lights/darkness, your eyes
never really adjust to notice that much detail.

The Bandwagon and the music that’s played there
is very much a present day reality, no matter what
the fashion pundits might tell you. And to me, and
a goodly number of other punters, it’s like a little
bit of heaven on earth.”

Neal Kay: After Geoff Barton’s double-page
spread in Sounds, suddenly all these demo tapes
started arriving from oppressed bands who
couldn’t get out. Among these tapes was the
[ron Maiden demao.

Steve Harris: We did a four-track demo and gave
it to Neal Kay.

Neal Kay: Steve and [Maiden singer| Paul Di’Anno
brought it to me on one of the week nights. Steve
said: “’Ere, mate, give this a listen when you've got
a minute.” I said: “You'll be lucky. I've got millions
of tapes to listen to.” But that night I put it in the
player and listened to it. I thought: “Fuck me, this
is going all the way.” | phoned Steve up at two am
and said: “You're going to be really rich, because
what you've got here is nothing short of brilliant.”

Steve Harris: He played it at the club and people
began voting for it as

Det Leppard the
really early days.

Joe Elliott: We were a bunch of kids destined for
factory life. We knew the opportunities we were
being given. We were not going to screw this up.

Rick Savage: We were teenagers, and we had this
belief that anything was possible. When that way
of thinking is moulded into the group at that very
early stage, it never really leaves you.

In January 1979, Def

their favourite track. We Leppard released their
started getting into these self-titled debut EP. With
onidr i THMGSWEREGETTNGA vty
there. That’s what got the BIT TAME. Mn T“E" P“"K it was available via mail
ball rolling for Maiden. cAME AL“"G A"n KIGKED order fmd at gigs, costing
EVERYBODY UPTHEARSE." < princel sumof 1.

Biff Byford: We played

some universities with Iron Allli'l Dawson lSavagcl

Biff Byford: Def Leppard

Maiden, supporting a band

called Nutz. The people who booked it said they'd
never seen bands go down so well that sounded so
crap. We quite liked that.

One hundred and fifty miles up the M1 in
Sheffield, another equally ambitious group
of youngsters had their eyes firmly set on
rock stardom. Singer Joe Elliott, bassist Rick

Savage and drummer Tony Kenning had
formed the band Atomic Mass while still in
their mid-teens. By the time
they played their first gig, in
a school canteen, they had
changed the band’s name to
Def Leppard.

Biff Byford: Def Leppard were
very young. They were four or
five years younger than we were.

did the EP and sold it in
Sounds. I like that early stuff. It was killer.

Joe Elliott: We were just a bunch of teenagers
messing around, doing what we felt was right. But
Getcha Rocks Off did have a vibe about it that was
above and beyond what everyone else seemed to
be doing. I think there was a good reason we got
the deal that hundreds of other bands couldn’t
seem to get at the time.

Andy Dawson: Everybody I knew went out
and brought that EP. There was a rock disco
on Friday, and that would be
played every time.

Joe Elliott: That naiveté can

really drive you. And we weren't
stupid. We learned our craft from
listening to other people. We were
students of Pete Townshend and
Ray Davies and Plant and Page »>
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and Lennon and McCartney. We knew a good
song when we heard one —and we just tried to
rip off as many of 'em as we could.

Geoff Barton: After much phone-call badgering,
Joe Elliott enticed me up to Sheffield in June 1979.

Joe Elliott: The first time Geoff Barton came to
see us play was at Crookes Working Men’s Club
in Sheffield. I picked him up at the train station
in my van —a two-seater so you could throw shit

in the back.

Geoff Barton: I was bowled over. They put on
a hugely impressive performance for the cap-
wearing, ferret-bothering audience. A subsequent
double-page feature in Sounds, plus

: Sy,
strong support from local station ,_
Radio Hallam, helped secure them |

a contract with Phonogram.

Fast Eddie Clarke: Def Leppard
[ never really got along with.

[ know them now, but they
weren't really my cup of tea back
then. They were like a girly band,
trying to appeal to girls.

The media was so enamoured with punk that it

failed to notice this new movement springing
up under its nose. All around the country, new
bands were appearing at a weekly rate. In the
north-east there were the Tygers Of Pan Tang,
Raven and Fist. Scotland had Holocaust. The
East Midlands had Witchfynde and Savage,
while the West Midlands was represented by
Diamond Head, the West Country had Jaguar.
London had Samson, Angel Witch, Girlschool
and, of course, Iron Maiden. And that was just

the tip of the iceberg.

Ashley Goodall: The punk thing was starting

to get boring, to be honest. I noticed there were

a lot of kids going to heavy rock events. There was
a bigger audience at The Bandwagon than there
was at clubs like The Marquee.

Andy Dawson: Bands like Thin Lizzy, UFO and
the Scorpions seemed so far away. They seemed
other-wordly. But then you'd see some of these
bands playing your local venue, and you started
to think: “Maybe we can

The voice of radio rock:
DJ Tommy Vance,

.

Thunderstick: Samson was the
first band I joined that actually

had a manager. We got a retainer
wage, which was pretty good. We

with all these rotting vegetables in
run everything off.

Jess Cox: We were just out to make a glorious
racket. We had no idea how the hell you structure
a song. If you listen to some of our early tracks,
you'll find that there’s four bars here and seven
bars there.

Biff Byford: We were playing really fast stuff
— it was all Never Surrender and Stand Up And Be
Counted. Just getting out on the streets, that was
our message in those days.

Jess Cox: We had drainpipe jeans and fringes.

[ know that sounds hilarious now, but it was a big
deal at the time, because flares were in and you
had to have your hair parted in the middle.

Thunderstick: The mask came about because
most drummers were faceless. They were hidden
behind kits. So I thought: “T'll create a faceless
drummer.” I couldn’t give it a name of Barry
Graham Purkis, because then it would be a bit
rubbish. So that’s how Thunderstick came about.

do it as well.” Even the stuffed
shirts at the BBC

evamobematnse o UNKBROUGHT THINGSBACK  ou'cvtrore

[ guess the answer | nnw“ mE Gmss M“Ts. Yo“ were happening. In
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meet girls. Radio 1 launche

\ I v TheFriday Rock Show,

Biff Byford: There o IT YWBSEE ATTIT“DE' presented by gravel-

were tons of gigs, Brian Tatler voiced D] Tommy

tons of girls. Vance. Airing at

Andy Dawson: A lot of bands were still playing
covers. We used to do a set that would be half

made up of songs from Live And Dangerous and
half from Strangers In The Night. Then we started
introducing our own songs.
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10pm every Friday, it was essential listening
for any self-regarding rock fan who wanted to
hear the lastet cutting-edge band.

Tony Wilson (Friday Rock Show producer):
Alan Freeman had been presenting the Saturday

used to rehearse in a farmer’s shed,

it. It had one power point that we’'d

Rock Show on Radio 1 since 1973, but they decided
that Fluff was too old for the job, and he left and
went off to Capital Radio. I said: “Well, we need

to find somebody else to do another rock show.”

[ decided that Tommy Vance was the best option,
against the better judgment of Derek Chinnery, the
controller of Radio 1.

Joe Elliott: At the time, there were local radio
stations that had their own rock show. But this

was the only one on national radio. So when
you tuned in to listen to Tommy, you knew you
were in for an education.

Tommy Vance (speaking in 2002): The
overriding memory of the Rock Show was that

[ was working for an audience that appreciated i,
they liked it and were grateful for the fact I liked
it and wanted to play it. But it wasn’t just me,
because I had a superb producer, Tony Wilson.

Tony Wilson: I had completely free rein, because
nobody in the management knew or cared what we
were doing. They were just happy to have someone
who was interested enough to do something like
that, as long as we didn’t cause any outrage.
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Tony Wilson: People say it was quite influential.
We did get large mailbags of post every week, and
that was an indicator that people were listening.

[ think it was one of the ways for people to hear
music and engage with the new rock movement,

and they did.

Joe Elliott: He may not be regarded as an
innovator in the same way as, say, John Peel, but for
all rock fans in Britain at the time [Tommy Vance’s]
show was massively important. He’s never been
replaced, and he never can be.

Across the country, things were beginning
to heat up. Aside from the release of Def
Leppard’s debut EP, 1979 saw the glorious
one-two of Motorhead’s Overkill and Bomber,

as well as the debut album from Saxon.

Fast Eddie Clarke: We didn’t know we were
making these great albums at the time, but we
loved ’em to bits. Overkill was absolutely fantastic.
We got a new lease of life, and it continued into
Bomber. We were just fucking cooking like fuck.

Biff Byford: It really took us by surprise, how

popular we became very quickly.

Neal Kay: Probably the most significant gig I did
at The Music Machine was when I put Samson,
[ron Maiden and Angel Witch on in May 1979.

Thunderstick: When we played The Music
Machine for the very first time, I couldn’t believe
the amount of people that came through the door.
Some of the fans had been laying in wait, waiting
for punk to run its course. Once they had done,
they came up and pledged allegiance to the New

Wave Of British Heavy Metal.

Geoff Barton (writing in Sounds): “The
band, dressed in cheesecloth shirts and loon
pants, tossed their long hair, pouted, posed
and punched their firsts into the air after each
agonising guitar solo.”

Alan Lewis (editor, Sounds): I coined
NWOBHM (New Wave Of British Heavy Metal)
as a front-page headline. But it was sort of an

in-joke. We were always hailing something or
other as ‘The New Wave Of...’

Girlschool.

Judas Priest.

Thunderstick: [ got the front cover of Sounds, with

that edition where the phrase The New Wave Of
British Heavy Metal was coined.

Biff Byford: We kept getting little reviews in
Sounds and Melody Maker. They kept doing little
reviews about us. But it really started to happen
when Geoff Barton came to see us and a did a huge
two-page piece on us in Sounds.

Bruce Dickinson (Samson): NWOBHM was

a fiction, really, an invention of Geoff Barton and
Sounds. It was a cunning ruse to boost circulation.
Having said that, it did represent a lot of bands
that were utterly ignored by the mainstream
media. Because of that it became real and people
got behind it.

Brian Tatler: After the Sounds piece, you
suddenly thought: “Okay, there’s other bands
around the country doing what we're doing,
they’re the same age.” We end up travelling to
Leeds or Newcastle or London. Suddenly our
horizons were opened. >
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Thanks to the business

acumen of their

new manager, Rod
Smallwood, Iron
Maiden were jostling
with Def Leppard for
the position of the
NWOBHM'’s top dogs.

Ashley Goodall: I think you have to differentiate
between Def Leppard and Iron Maiden. Def
Leppard had a more American angle; Maiden
had a punk ethos about them, though the were
definitely a rock band. They had that street-y,
London attitude.

Paul Di’Anno (Iron Maiden, speaking in 1980):

We still want to stay as close
as possible to the kids who got
us up here in the first place.

[ don’t want people to start
muttering: “Oh look, there’s
so-and-so from Iron Maiden
there. Shall we talk to him,

or shan’t we?” Bollocks. They
should be able to come over
and say: “Hello mate, how is it?
[ thought you played like a c**t
the other night.”

Ashley Goodall: I first saw Maiden at the Swan
in Hammersmith. It was like a football crowd.
They had a hard-core following with the T-shirts.
[ thought: “This is a great gig. There’s something
here that's really good.”

Bruce Dickinson: It was blindingly obvious that
Maiden were going to be massive. This hyper-
kinetic band, it was really a force of nature. Paul
Di'’Anno, he was okay, but I thought: “I could
really do something with that band!”
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“EVERYBODY WAIITEII
THEIR NEW WAVE OF
BRITISHHEAVY METAL
BAND.ALL OF ASUDDEN,
THESE MAJOR LABELS
STARTED TOAPPEAR.”

Jess Gox

Rob Halford and then®

Sounds jo J“Fhi-
Geoff par 3—4-1-.';,

y
Ashley Goodall: Iron Maiden stood out because
they’d taken on some of the punk ethos, which
was to do your own thing, put your own record
out, make your own life. Maybe they borrowed
some of that from the punk bands.

Steve Harris: We decided to release The
Soundhouse Tapes (in November 1979) because
we'd do really well at gigs, then afterwards there’'d
be all these fans asking where they could buy one
of our records. When we told them there wasn'’t
any yet they couldn’t believe it. They’d seen the
charts in Sounds and assumed we must already
have a record deal of some kind, but we didn’t.
And I think that's when we really got the idea

of putting the demo out as an actual record.

By the end of 1979 and

into 1980, the NWOBHM
gathered pace. Every week,
anew single appeared from
some hitherto unknown
band, released on an
independent label such

as Heavy Metal Records,
Bronze or Newcastle’s Neat
Records. The scene’s big
guns weren't resting on
their laurels, either — Def Leppard and Iron
Maiden both released their _.
debut albums, On ThroughThe = h
Night and Iron Maiden, in 1980,

while Saxon released two
stone-cold classics in the shape
of Wheels Of Steel and Strong
Arm Of The Law. And then
there was Metal For Muthas,

a compilation-cum-lightning
rod of this new wave of bands.

i
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Joe Elliott: "We were
such young kids."

Joe Elliott: We had the time of our lives making
On Through The Night. We were such young kids
—Rick Allen was fifteen, I was nineteen —and
we were recording our first album at Tittenhurst
Park, where John Lennon lived before he sold

it to Ringo. And I drew the long straw —1 got
Lennon’s old bedroom. The view was amazing.

Biff Byford: 1980 was a big year for us and for the

heavy metal genre in general. Everything was just
right. There was a massive groundswell and a lot
of young fans were getting into metal.

Joe Elliott: On Through The Night did pretty well
for us. We sold out Sheffield City Hall, it went

Top 20 in the UK. But we were a work in progress.
Compared to the first Boston album, the first
Zeppelin album, the first Van Halen album, it’s
Wycombe Wanderers to their Chelsea.

Ashley Goodall: There was a studio in EMI that
wasn't too expensive, so I thought why don't we
get everybody in there and do a good, rough-
and-ready compilation of what'’s going on at the
moment? Basically, aggregate what'’s going on
and make a statement. That was Metal For Muthas.

Andy Dawson: | remember seeing Iron Maiden
at our local theatre on the Metal For Muthas tour. It
was the first time [ remember seeing an unknown
band, and they nailed it. They came on stage
looking and acting like they were
already successful. I'd never seen
that level of confidence before.

Inevitably, the Top 20
success of Def Leppard and
Iron Maiden spurred the
interest of the other big
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Iron Maiden and Man In
Black Ritchie Blackmore.

labels. All around the country at the gigs,
the denim-clad crowds were peppered
with A&R representatives.

Jess Cox: Everybody wanted their New Wave Of
British Heavy Metal band. All of a sudden these
major labels started to appear. | remember playing

Sunderland Mecca on a Friday night, and the head
of labels from Virgin, EMI and CBS had flown up.

Andy Dawson: It wasn't like the major labels
all swept in and started pumping money. That
happened for a few bands, but the rest of us

were just working our arses off trying to make

this happen.

Jess Cox: The guy we had managing us at the
time said: “MCA want to sign you. It means

you get your rent paid and six pounds a week.”
We were, like: “Whoah, that sounds good. Yeah,
we'll do that.”

Andy Dawson: There were a few bands that
made the jump to a major, like Saxon and Iron
Maiden and Def Leppard obviously. But for the
majority it felt like an independent scene. That
was the beauty of it —it wasn’t contrived or
controlled by a record company executive saying:
“This is what you need to do.”

Bruce Dickinson: In Samson we only ever had

about thirty quid a week out of the band. But we
were bonkers, completely out of our gourds, and
we'd signed the document.

Jess Cox: In the Tygers we didn’t have two pennies
to rub together. We'd kip on floors or wherever
we could find.

While the music industry turned its beady
eye on the NWOBHM scene, the bands
themselves were treating each other with as
much suspicion as they were camaraderie.

Brian Tatler: I think there was
a rivalry. Because, of course,
we're all trying to make it, and
you don’t want somebody else
to step on youl.

Joe Elliott: We didn’t ask to

be included in the New Wave
Of British Heavy Metal, we
were just told we were in it. We
were happy to take the press,
but the fact that it kept coming
with this NWOBHM typecast, it became more
of a “What the hell is this?” thing.

Jess Cox: It wasn't this great big family. Bands were

starting to go: “Hold on, there are too many other
bands, we’re not getting attention.” But we did get
quite friendly with Maiden.

Brian Tatler: You'd go and check the competition:
Angel Witch, Samson, Maiden, the Leps, Saxon.
We'd meet them occasionally, but it was a bit

Jess Cox of Tygers
Of Pan Tang.

insular. We'd judge everything: “Are they good?
Can we learn from them? Can we steal from them?”

Fast Eddie Clarke: We didn’t mix with Thin
Lizzy or Judas Priest or that lot. The other bands
didn’t want to talk to us. We weren't looked on
as musicians.

Biff Byford: To tell you the truth, we were so
fucking busy that we didn’t have much chance
to look at what everybody else was doing.

Fast Eddie Clarke: We did notice Iron Maiden.
Our paths crossed, but they were a bit stand-offish.
There was still this thing that Motorhead were

this loud, antisocial juggernaut. And people were
scared of us because of our Hells Angels contacts.

Joe Elliott: At one gig, | went on stage in a pair
of bright red trousers, and a white shirt covered
in hearts. That was me going: “I'm not fucking
wearing a leather jacket and jeans like every
other bastard band in this movement that we
don’t think we’re in anyway.”

Jess Cox: We went to London to do some shows
with Maiden at the Marquee,
then all of a sudden bands
started coming to see us. Judas
Priest turned up at one gig.
Gary Moore got up on stage
and bloody played with us.

“ITHINKALOTO
ENERGY IN THE NWOBHM
WAS FRUSTRATION.IT
WAS THE START OF THE

THATCHERERA...

AndyDawson

Unlike punk, there was no
generational divide here.
The new breed of metal
bands viewed the bands that came before
with reverence, while the original masters
were curious to see what they’d inspired.

Andy Dawson: You wanted to emulate these
bands, not kill them off. Bands like Rainbow were

still massive. Everybody still loved then. When you
went to a rock disco, you'd still hear stuff like that.

Ashley Goodall: Ozzy Osbourne turned up to
see Maiden at one of the early gigs at the Music  »>
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Machine, so there was a lot of interest in the new
generation of bands.

Rob Halford: We went out with Iron Maiden,
Def Leppard. It's what you should do, no matter
who you are or what music you play. We're all on
the same journey. We've all been through barely
affording gas and sleeping in the van. That’s part
of your apprenticeship.

KK Downing: I'd never heard of Iron Maiden
until someone told me that they were going to
support us on the British Steel tour. Then they
started to get mouthy in the press, saying they were
going to blow the bollocks off Judas Priest and all
this sort of stuff. [ said: “l appreciate the attitude,
like, but let’s fuck 'em off and get somebody who
appreciates us!” But they did it and it was fine.
I'm glad that they emerged and became a force to
be reckoned with, and gained their own identity,
musically, visually and in every way possible.

Judas Priest themselves were the bridge
between the old guard and the new

wave. Their debut album, Rocka Rolla,

had come out in 1974, when many of the
NWOBHM musicians were still at school,
and they’d survived the punk wars largely
unscathed. Their sixth album, British
Steel, was released in April 1980, as the
movement began to broaden.

Rob Halford: The title of the album was
a statement in itself. Sheffield steel was the
inspiration for British Steel. And we should
all be proud that British musicians are
responsible for this force in music called
heavy metal.

KK Downing: We'd made a few albums by
then. We weren't exactly floundering around,
but everything did lock in with British Steel: the
artwork, the songs, the stage clothes. Everything
consolidated who we were and where we were
going. It was almost like a rebel’s almanac.

Rob Halford: There was a lot of crap going down
in the UK. Margaret Thatcher had been in power
for quite a number of years. The recession was
going on, people had no jobs and no money.
Everything the government had said they were
going to try to do was just a crock of shit, and
people were pushing back. All of that’s in there,
you know: ‘Completely wasted, out of work and down’
—no one cares, I'm going to break the law. We
weren’t giving people affirmation to break the law,
but we could understand their frustration.

Andy Dawson: I think a lot of energy in the
NWOBHM was frustration. It was the start of
the Thatcher era, which was quite destructive.

If there was one event that acted as a lightning
rod for British rock — not just NWOBHM, but
all of it — then it was the inaugural Monsters
Of Rock festival held at the Donington Park
racetrack in Castle Donington, Leicestershire
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on August 16, 1980. The braindchild of young
promoter Paul Loasby and his business
partner Maurice Jones, the first line-up
featured Rainbow as headliners, supported
by Judas Priest, Scorpions, April Wine,

Saxon, Riot and Touch. There had been other
outdoor events before, but this was the only
one dedicated solely to heavy music.

Rob Halford: We were very aware that it was the
first festival of its type in the UK and was a major
event in that respect. All the festivals that had
happened in the UK before had had a cross-section
of bands, so this was the first to go with specifically
one type of music. Our reaction when we first
heard about it was that we’d like to give it a crack.

Biff Byford: When they asked us to play Monsters
Of Rock we had no fucking idea what it was.

Paul Loasby (Monsters Of Rock promoter):
The amount of rain was unbelievable. I'd borrowed
money personally to put on this show. And

the night before, at four in the morning when

a monsoon is coming down in Castle Donington,
I'm sitting there with a bottle of Scotch in my hand
thinking: “This is the ultimate, the biggest disaster
in the history of rock’n’roll and I'm going to lose
everything.” Not that I had anything, but [ was
going to lose it anyway.
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Rob Halford

Neal Kay: I compered the gig. I was nervous
—I've never faced a crowd that big before. But
when [ walked out on that huge stage, the first
ten rows were all Soundhouse members.

Biff Byford: When we walked on that stage

we’d done a hundred thousand records.  would
imagine that ninety-nine per cent of the people in
that audience had got Wheels Of Steel. So it was
fantastic for us. It was our first festival gig, the
first time we’d played to an audience of over three
thousand. The roar when we went out on stage
was incredible. When I walked off I thought:
“Follow that.” That was a fucking great gig.

Neal Kay: The atmosphere was fantastic.
There were campfires about twilight time.

Biff Byford: This was the new generation of heavy
metal. This was our music — fucking have it!

After so many years in the doldrums,
British rock now seemed unstoppable. And
then in 1981 the unthinkable happened
when those perpetual outcasts Motorhead
managed to reached No.1 in the UK chart
with their steel-plated live album, No Sleep

'Til Hammersmith.
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“ONGE THE AMERICANS GOT HOLD OF THIS
THING COMING FROM BRITAIN AND TOOKIT
INTOTHEIROWNKINDOF STYLEAND
APPROACH, EVERYTHING WENT GLOBAL.”

Fast Eddie Clarke: I suppose having a number
one record got us a bit of respect. [ can’t remember
who we went to see, but David Coverdale was there
and he said: “Let me buy you a drink, guys.” And
I'm thinking: “Fuck me, that's unheard of.”

Jess Cox: It was only years later that I realised how
many of these bands there were.

Biff Byford: You've got Judas Priest, you've
got Motorhead, you've got Saxon, you've got
Maiden... it was endless.

Ashley Goodall: It became clear very quickly
who the leaders were. Leppard were slightly ahead
in a way, but it did kind of blow out a bit by eighty-
one. Once Maiden were away it was a completely
different game.

Jess Cox: Iron Maiden and Def Leppard had
people behind them in the know. They knew
how it was all going to pan out.

Ashley Goodall: 'm a believer that if you're going
to be huge, you're going to be huge. No one else
was actually that good.

For the NWOBHM’s leading lights, the

next logical step would be to set their
sights on America. Def Leppard had
seemingly made their intentions clear
with the track Hello America on On
Through The Night— something that
prompted a backlash in Sounds, and
saw them bottled at the 1980 Reading
Festival for their troubles. The old

cliché about Britain hating success

stories seemed to ring true, although
the fact remained that America was

there for the taking —at least for a select few.

Biff Byford: Def Leppard went off and
did a different thing. They went down the
American route.

Rick Savage (Def Leppard): Hello America?

[ swear to God, we really weren't that intelligent.
[t was the lyrics of a kid fantasising. I can see
how people read into it, but it was way more
innocent than that, way more naive.

Joe Elliott: The legend about us getting bottled off
at Reading 1980 is a myth, really. We probably had
six or seven bottles of piss thrown up, and maybe
a tomato, but it didn’t put us off. That ‘backlash’
was all blown out of proportion. We're living
proof that bad reviews make no difference.

Fast Eddie Clarke: We didn’t think: “We want

to break America.” We didn’t have any delusions
of grandeur. No fucker over there would touch

us anyway.

Joe Elliott: Iron Maiden had been to America

a month before us. I didn’t see them getting any
flak. Nor should they have. So why the hell did we?

Steve Harris: We were never obsessed with
breaking America. We always planned to »>
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come out here and give everything we'd got, and
they'd either like it or they wouldn’t. Fortunately
for us they liked it. In fact they bloody loved it.
But it was always a challenge. We didn’t do things
the normal way.

Glenn Tipton (Judas Priest): If we hadn’t gone
to America we would probably only have lasted
for another three or four years.

Rob Halford: We were definitely aware of what
was going on with MTV [which launched in
August 1981]. It was a game changer.

happening across the Atlantic. And it wanted
a piece of the action.

Andy Dawson: By 1983, when Savage finally
released our first album, it seemed like the British
scene was beginning to peter out.

Brian Tatler: A lot of the New Wave Of British
Heavy Metal bands had given up, split up, been
dropped —including Diamond Head. The attention
had gone onto the American bands. It was a tough
period for a lot of British bands.

Rob Halford: Once the

Joe Elliott: The fledging Americans got hold of this

MTYV, having nothing to thing coming from Britain

play, liked the idea of this “ and took it into their own
UK rock band, so kind of style and approach,

?l?;fngicked up on Bringin’ “Im' EVEB"“I"G "ouln everything went global.

On The Heartbreak [from m"n DIFFEBE"T ‘

oo so  WITHOUT THENEWWAVEQF - FocCorie |

months, maybe a year after BMTIS“ “EA" ““AL' with the first Fastway

High '’ Dry came out, we Brian Tatler album and hearing

started getting these telexes about Motley Criie.

saying: “Your album is selling six thousand copies
a week. Then it was ten, fifteen, twenty thousand
copies a week. It was heading toward platinum by
the time we had Pyromania in the bag.

Throughout 1982 and into 1983, the stream

of bands releasing singles and albums didn’t
abate. To the casual observer, the British rock
and metal scene looked in rude health. But in
reality it was starting to run on fumes. Thanks
to Def Leppard and Iron Maiden’s Stateside
success, America was waking up to what was

42 CLASSICROCKMAGAZINE.COM

They were calling them ‘the LA Motérhead’.

Biff Byford: We supported Motley Criie. They
loved us so much they invited us out on their first
tour. It was a great tour.

Andy Dawson: When we did our first Kerrang!
interview, the journalist, Xavier Russell, was
banging on about how much this band called
Metallica loved Savage. And we were like: “Who?”

Fast Eddie Clarke: Motorhead were two years
too early. | was fucking surprised when it all
kicked in with Metallica and that lot. They were

playing exactly what we were playing, and
doing fantastic business.

Def Leppard’s Pyromania and Judas Priest’s
Screaming For Vengeance were huge hits in
America, but at home the New Wave Of
British Heavy Metal scene was rapidly
deflating. By the end of that year it was all
over bar the shouting.

Nearly four decades on, the legacy of the
British bands of the late 70s and early 80s
remains as strong as ever. The more obvious
success stories of that golden era—Maiden,
Leppard, Saxon, Motorhead — speak for
themselves. But the ambition, independence

and energy of the period mark it out as the
last time British rock and metal truly punched
above its weight on the world stage.

Biff Byford: It was a hugely important era.
Massively important.

Jess Cox: People look back and see the wonderful
naivety and innocence of it.

Andy Dawson: I don’t think any of us realised we
were part of something new. We were emulating
something that we loved that was already there.
But because we were young and innocent and a bit
stupid, it brought something new to it.

Fast Eddie Clarke: Maybe we did change things.
We certainly changed things from the way they
were in the early seventies.

Ashley Goodall: Heavy rock music had been
out of favour for about five years, and bands like
Maiden gave it a kick. It made it cool to be into it
again. It was okay to be a heavy rocker again.

Brian Tatler: I really think it was an important
time for British music. It helped keep rock
going. Just look at how amazingly Iron Maiden
have done over the last forty years. Everything
would sound different without the New Wave
Of British Heavy Metal.

Bruce Dickinson: Years ago, someone asked:
“What's the secret of Maiden'’s success?”

[ said:“I wish it was complicated, but it’s just: don't
let people down.” Don't let people down. I can live
with that on my headstone.

Steve Harris: We always stuck at what we
believed in. I'm proud of that.

Biff Byford: We were singing songs for that
generation about motorcycles and women and
having a great time. People just loved it, really.

Andy Dawson: People have kept a real love of
that time, and are looking for more of it. I'm sure
they’d love to see younger bands. It would be great
to see a bunch of eighteen- or nineteen-year-olds
coming out, doing something like that, with that

kind of energy. It would be a fresh kick up the arse.

Biff Byford: It was very British, but it shot
round the fucking world. It changed music. @
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n June 11, Aerosmith will headline Download.
The familiar bluesy chug of Joe Perry and Brad
Whitford’s guitars will drift across Donington
Park, Steven Tyler’s feral yowl laid on top. And
tens of thousands of people will howl along,
perhaps not contemplating the miracle that
the five men on stage are able to play for them. Leave aside
the years of living so fast it broke all speed limits, the fact is
Aerosmith don’t make life easy for themselves.

Even now, as they traverse Europe on their Aero-Vederci
Baby! tour, what would normally be a victory lap comes
shrouded in their traditional confusion: is it their final tour?
Well, that was the word from Tyler, but then he came forward
to say that when he gets in the room with the guys, after all
these years, he can’t imagine stopping. Will there be another
album? First Perry says they’re postponing their US tour to
work on new material, then he tells Classic Rock. .. well, let’s
not spoil that. Read on and you'll find out.

That follows plenty of acrimony between the pair over the
past few years. Perry was unimpressed with Tyler’s country
album last year. “Hey, it  didn’t know him when I heard the
song, I'd go: ‘It’s okay. Next,”” he said of the single Red, White
& You. “I'm not going to say anything else about that.”

Tyler responded by saying: “You know what? Jealousy runs
deep in this family.”

The pair’s autobiographies weren’t exactly glowing about
each other either. Perry sniffed that Tyler was aloof, suggesting
in interviews he had always been more interested in the
trappings of stardom than in making music. “He says that he
carried the band for forty years,” Perry told one interviewer.
“Hey, pal, do you ever look in the mirror?”

Tyler’s own book lifted the lid on the years of feuding, and
made plain that the Toxic Twins might have got their name
from their relationship as much as from their personal habits.

Yet here they are, 46 years on from forming in
Massachusetts, back in the saddle for another lucrative
loop around huge stages, and willing to talk about life in
Aerosmith, what the future holds — although who knows how
their plans might change between them speaking to Classic
Rock and you reading this —and the music that made them
fall in love with rock'n’roll in the first place. Tyler, speaking
at his home in Maui —a house paid for by his stint as a judge
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on American Idol —is colourful and effusive, opening the
conversation with a mockney “How’s it goin’, me old China
plate?” Perry, speaking well after midnight in LA a couple of
days later, is less effusive but perhaps more revealing — at least
until Johnny Depp arrives at the studio and he leaves to work
on tracks with his bandmate in the Hollywood Vampires.

Both say the right things, though they often say the wrong
things too. When Aerosmith do finally call it a day, no careers
in diplomacy await this pair.

What gets you back on the road with Aerosmith, apart
from the prospect of large sums of money?

STEVEN TYLER: I love my band. I love nothing better than
my children and being able to say I was in a band that played
clubs and made it big as a brotherhood. Unlike the rest of the
guys, [ don't give a shit if we go on stage and don’t make any
money at all. I just love playing with the band. I beg of them,

[ need a couple of days off between shows, just like Zeppelin
did or the Stones do. [ can’t do it like the old days, when I'd do
three shows in a row. I need to take some time off and I need
the band to respect me for that. Sometimes it’s not seen like
that, but I think we all enjoy each other’s presence, and I think
everyone loves the money and I think everyone loves being in
this band. Nobody makes any more money than the other guy.

Would you still want to play live if you weren’t getting
the huge pay cheques?

JOE PERRY: If it wasn’t for the audience I wouldn’t bother.
But when the band starts playing those songs and we hear
this reaction, then tonight I'm going to try to play this as best
as I can. Yeah, I've played it a thousand times, but when the
audience is there with you and they’re hanging on every note,
it's like you're playing it for the first time again. I think about it,
and I go: “I'm going to go out to play fucking Cryin’ again?” But
[ know when I get out there and play some of those riffs, the
people respond and that brings it into the moment where I'm
not thinking: “Well I played that five times in the last month.”

What’s the hardest thing about playing live these days?
ST: The hardest thing for me is doing all these meet-and-greets.
[ don't like doing them any more, but they make everybody
money. | love going on stage and playing, and taking >>






a couple of days off and actually seeing where
the fuck we are —maybe going to London and
going shopping at Harrods for one fucking day —
whereas the band just likes to rip through a tour.
When you've been on tour for a year, your kids
don’t even know who you are. It can be rough.

Are your feet up to along tour?

ST: I've burned them out from running around
on stage for more than forty years, so they're

a little fucked up, but I'm all right — better living
through chemistry, right?

You don’t find it odd to be getting on stage
with each other, given the things you’ve

all had to say over the years?

ST:I'm just really grateful after all these years

to be in Aerosmith, even though these guys

are a bunch of crybabies every now and then.
And they bitch when I do a solo record. But as

[ always tell them: “You'll miss me when I'm
quiet.” They say it's LSD: lead singer disorder.

[ think it’s the opposite: I think a lot of bands

are very jealous of the lead singer. How could

it not be? Or of the guitar player.

JP: There’s a lot of stuff that goes on. There’s a lot
of acrimony. Stuff that’s been done among all
the guys. That's the stuff that breaks bands up.
It’s a private club that no one else can enter. It’s
still the five guys, and sometimes we've had our
arguments that have someone
walking out of the room, and
people saying: “These guys will
never talk again.” But the next
day it’s business as usual. And
that’s the way it is today.

Yes, but most people’s
arguments aren’t in the
newspapers for millions

of people to read about.

JP: We would never make up.

We would just carry on. We
would leave it alone, leaving the
corpse on the floor. And then just
carry on. [t wasn't like: “We're all
brothers, everything’s fine.” None
of that shit. It was: “Rehearsal
tomorrow, we're gonna play.”
Like I said, we leave the corpses lying on the
floor, and they would stack up, but it didn’t stop
us from playing. Hey, there’s no law that says

a rock'n’roll band can’t get along for fifty years.
but it hasn’t happened yet. But when the band
is in a room together it doesn’t change — that
feeling that you've got to keep it tight —and
that’s the ongoing thing that keeps it together.

Steven, you’ve said that seeing the Rolling
Stones in New York in 1965, when you
were seventeen, was the moment when you
realised the possibilities of rock’n’roll. What
was so revelatory about the Stones?

ST: I think the same thing as Janis Joplin:
freedom on stage. And there was the way Mick
interpreted the English blues, and the way they
looked. It led the way to freedom for me, and so
did Janis Joplin. I had no idea you could go up on
stage with an open bottle of Southern Comfort
and smoke a joint and get lit up, you know?

[ came from an era where passion was terrible:
do as Isay, not as I do. It was segregation, Elvis
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Presley only being filmed from the waist up

— censorship. [ fucking hated it. Then in the
1960s, here comes Carnaby Street! The clothes,
the music. So much great music. In 64 there was
a record store downtown and we’d go and buy
all the English imports. I would go to this one
store in Greenwich Village, and Frank Zappa was
always in there. He'd be buying classical music,
which I'd had enough of because my father went
to Juilliard. The Merseybeats, Tobacco Road by the
Nashville Teens ... Jesus, just all of it.

Were the Stones the magic group for you as
akid too, Joe?

JP: Not really. It was hearing the second English
invasion. All those bands coming over and
playing American blues, like Peter Green’s
Fleetwood Mac, that’s what captured me. That's
when [ fucking felt like there was something
here I can do, and I don’t hear it so much from
American bands. I liked what the English bands
were doing so well that [ gravitated to that. [ tried
every chance I could to see every band, because

Pout this way: Steven
Tyler in Moscow's
Red Square.

those were the bands that excited me, that gave
me life, gave me a window into something.

[ wasn't hearing that from American bands. But
[ knew there was something I could throw into
that mix if [ put the right thing together.

Which shows were your highlights as

a teenager?

JP: 1 got the chance to see the Dave Clark Five.

[t was probably their last tour of the States, and

[ thought: “Wow! I finally got a chance to<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>