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~~ Trace the intriguing inside story of, and 

connections between, the bands you love 

__with Rock Connections—a visual treat 

ofa reference book packed with enticing 

trivia, iconic images, and an Tater-rellaleh 

interactive depiction of rock's. many Tare! 

varied key lineups. Inside, you'll find: 
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e An expert overview of rock ‘n’ roll’s most\ 

“\. groundbreaking and influential artists; ar 
Ae : SC 
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¢ Key albums, performances, and turning ae ty 

points highlighted for each act; 
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° Fascinating insight into not only each 

band's eventful history, but also into 

their remarkable musical legacy; 

¢ Special featu fe(-W on t-te Mvo-y-Vanllar-] 
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~~ record labels, produce 

festivals, along with the stories 
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| Ye) ¢=1,1,0) 40 Mey aViel aatelel 

If it weren't for Pink Floyd's Syifoll si-bec-lam Meloyet 

think I would have been a photographer. Syd was 

a friend of mine. His music and appearance were 

unforgettable and inspirational. Having first picked 

up a camera in a state of psychedelic inebriation, 

and indeed having explored the universe ina 

ESbesbll-Varciech(cWi\andeMcyigeMoyel-Mecl-sealoycolo)(-Beblepenmnemdal— 

spring of 1969, in retrospect it makes cosmic sense 

that Syd would prove to be the subject of my first 

memorable photos taken that autumn. 

I Grakeroyetel-VoisCoyela sudemDY-nstoM sion ata in early 

1972 (three months before the release of Ziggy 

Stardust) was fueled not only because he liked the 

early images I had taken of him but also because 

he was (and remains) a hard-core fan of Syd's and 

SM gctom clbbeCopaimscoy at-bohimebet=slol- bob commcarallfomal-vyol-\omsetol! 

I was an Iggy Pop and Lou Reed admirer 

(only a small, select bunch in those distant days), 

Fovatel Dychiato ll o¥cloMecoyac-yelh CoM estoy msel-veeM@ololdembom \[-\74 

York in the winter of 1971. Of course, in that 

fantastic breakout summier of 1972, David 

rvalophat-(-)e-tolmdel-M-teenic-¥ Moy ms olemat-\-lomranete mm Mel —) 

Stooges in glam-struck London just as his own 

unique star rocketed to the fore. And, as fate would 

have it, I lensed the covers for the now legendary 

albums Transformer and Raw Power, for which I 

received the princely sums of £100 and $200, 

respectively. Ah, those were the days...! 

In 1972 and 1973, I produced and directed the 

feseabhato Msahbt=stom alo (=\ol-M ey as (olbbal sion ial-yPAlelepim scale) .<-P 
on ou 

“John, I'm Only Dancing,” “The Jean Genie,” “Space 

Oddity,” and “Life on Mars?,” all for minimal budgets; 

these were inducted in 2009 (along with later Bowie 

palol-Yol-) bat CoM dale W ol-saaet-bal-val mere) i t-Toisloyeloy a (oy am (oyd a= 

Museum of Modern Art. At the time they were made 

they were hardly aired at all, yet now they are 

sdclofobcol-lomol-Mcslopabnalor-belmabanMim-datojblloM@ol-m-toble Mm datahemnel 

VAC]OlO Fe Di-\alo bap tels ebt-Mo(-sal-scol-pigimefohii-Meal-Mial-Mocoyoyigelopers 

of the visual for all four videos. A true gent! 

The glam rockers were suddenly the hippest 

travelers in the universe. All the cute girls wanted 

a piece of the boys in make-up! So, when Roxy 

IN/EUE=Kom=}bh o}ofoya rato DI-yslo metal beLol=tohi Kemp-staged 

fofoyalel-1qimchandel-Mat-bhal ofoyivau Mel-tclad-mball Koyatoloyalan hel 

6 FOREWORD 

August 1972, I shot them for the first time. Post- 

Eno, I shot the band several more times between 

then and the summer of 1976, both in setup 

sessions and live performance. 

| Fikchale Ml at=ero cols; corralled me to shoot their 

June 1, 1974 live album cover, which featured Lou 

Reed's erstwhile Velvet Underground @gQD cohort, 

John Cale (whom I shot three or four more times 

in the Seventies), Nico (of whom I have a quirky 

and intimate session with Lou in 1975), Brian Eno 

1 38 > mrtale i Carahelt-\ig-se-ik Cop elol-Moy au del-Msloyaa \/K-lolebbet— 

FobaoM-W-10l o){-(o Moy Mecthel-Moy ell t-t(-y arelorel-t-sloyel-)B 

And so to 1973 and a virtually unknown Queen 

22D. who approached me because of my work 

with Bowie and Reed. They wanted (or certainly 

Freddie wanted!) a piece of the “glam” image in a 

JoyCo mich Aw, elomdel-UmtoM \Jel-lmdel-yime lol mictcorelesemecniaoaty 

ibaCodhbtobbele gh del-M@)el-1-yoW I M-WoltbseMorey (yal (erejo)(-\oM (1am 

Scoyaudal-shamll slo) el-vaabl-tell ad e¥-lol-Lolohi mmm iate(=to) Manis eblolel 

ay Vcoybt Ko Mo) coni@-M Coll of- Ma dal = Ws oeXol=jm-vatolbnanalemncetoloi-meyi 

their career. The shot was inspired by a photo of 

Marlene Dietrich on the set of Josef von Sternberg’s 

1932 movie, Shanghai Express. When I first showed 

ideXoW 0) eo} om Coll scale Cobl-vande¥-t a (ool mci-t-seal-lom Col». <onlt 

him most. “I shall be Marlene,” he beamed. 

In the winter of 1975, Malcolm McLaren 

Fo) o}cosoVol el<lomeet-Mulu(-Wet-lom-bemebel.deloni\seMlol-belemeor-¥i lol 

the Sex Pistols and he asked if I would 

fo) eXe) cole pe-yo)elndsl-yhas sue=] ms oyeleCoyeMeptepm-lms) em \/l-baubel 

School of Art. He explained that he had no money, 

Joybumole el lom ofohympect-MbeWl enol qimbuelol-tanu-thasacoyeell ebi-mebavel 

Vivienne Westwood's King's Road shop, Sex. The 

ibbatel-taiV-t-ban \Z-toweet-Vol-Moyanablo)el-Taaiiahdell ato) t-t-wrel 

strategic places and was not at all comfortable. 

I wore it only once or twice, but I wish I'd kept it. 

1 GW ob co) of Vol hymn oy ad sl Wore) (vol Coyarcwectbel m Colek-biais Mcdeto) 

id oC we sak} co) KM Mocole yo) (<M aeXoyc-Mabeel-1-W ol-1i0)¢-Meehimobac-yelsloyel 

cto beaKefe(-ToM CoM de\-Mereynele (move beM\(-y Van Coy at-helolll 

began spending more and more time there, where 

1 Mo) sXe} Kole pcaho)el-lom-VUM ehatel-Moy mol el-t¢- (ol (-1e-Moye ld el-) 

Jolbhcor-Toyeubele mone! actoi-yel- Wu nelel UbCobbetem de(-at-teeloye(-t3 

BED, the Dead Boys, Talking Heads (for all of 

sf eCoyeetl MJ eCojarcVloltteeMocon ste) Mma chasmoyestiden 164 >pmcbetel 

fo} Moolenec{-W s}loyeCob(eM | 7 2 > MadalaMeVoi me det-tm once) of-Vol hrm et-Vol 



1d eX me aatos—} mbaeteLe{-M-10) o\-ro1 Mb coy aee(-M of -erchblt-e) Mi del-Mothianata 

Ms. Harry. Many years later, when putting together 

Picture This—my 2004 book of Blondie pix—Debbie 

commented: “My immediate impression of Mick 

was that he was very tall, very handsome [!], and 

quite mad. It seemed he was using sleight of hand 

in our sessions. I thought if Mick were to be a 

(ohgaXe me jbi-\-yahm oblcwat-Veal-W\coybl Col of-w\Vht-t-m D)bqatelsloyal im 

WM sl-woyalyiauatect-W Mt} elo) ate) (olbb-¢sl-M-belo dl a(-1 al stshats} ot-\-13 

iUcck=en al \ (-a/\am Cod. arb colbbaXo Ml AC)s\0 mM Mabl-Metoratel=YounToyel 

(ofobaat-M dat colblessM-Marcolbuelom (-Tohtani\d CoM at-Xe Molosal-m ston at-¥-} 

personal PR. in New York. A couple of the shots 

rseLo(-te mph oMoyell Dabtcoyol--tel aatelol oM-sbeles (Melo i-1e-M- tele! 

IECWK- Wena d alo \phel-yal-\-Moyel-Mocoveel oy! (-letoyem-llolbbaebal Mel l=10) 

did several sessions with one of my all-time fave 

iqolel cal L-Coht-\-mm (ol-bell (-14 umn eLolibConbatemdal-Wooy-san coved el-ve 

most successful album, I Love Rock ‘n’ Roll. A 

decade later I shot an album cover for Joan's former 

bandmate from The Runaways, Lita Ford. One of 

faahigl oslo fo f-t-1anc-tonc-\i=wel=wa deltas Mob lobe me (-)m col] elolo)mdal= 

entire Runaways ensemble in their short career. 

In 1980, a very young Madonna Qe was 

brought to my studio on Madison Avenue, fresh 

out of Detroit, wearing a Detroit Tigers baseball 

WL) auhammobeo ms elo) anig-\ al (-1bb Lol al-Yo Mosel sl-sabealbl-}lor-l Mol-Nd-1-3¢ 

FUudaXolblos eMol=M isc -Yolol lm acoyeeMo)buatoroyehi(-sactohutoyslmdarelt 

FhacaveatoloneMt} el-Mobte Ml shiu-Molsjo)b¢-usloyalcyan Mo blo ma ole betel al 

of test shots, including one in which she brazenly 

stuck her tongue out with no provocation from me. 

There's a rawness to her appearance and attitude 

that gives little indication of the pop powerhouse 

into which she would transform only a few years 

IEcht= yea Moxoyaa} o)(=\(-3hian Co) co fo) ar- ole]bnan del-t{-¥ 0) slo) Celis Koy 

twenty-five years or so, until they popped up out 

of my archive. Now the shot with the tongue is a 

standard in my exhibitions. 

And in 1986, Métley Criie, who were in full 

Mo itcbeatimpesXolol-W-t mi del-Wsbesl<M(cpeelo)iet-sc-lo mba entol.<-caeye) 

FehaXe Malad Co erol=]qbnael=-) Fb d(-\i\aseel- 3 (old Fy- Was oy ar-1y o) coy sale) 

session for their latest album, Theatre of Pain. It 

was a spectacular, chemical-fueled affair in which 

| Mcblolpoct-vehiat-> <oa(o={-146) o\-Pas belo] bony atoms o) sCo} Colo) mad eX—yeel 

in a bubble bath that didn’t surface until the new 

pasblltcvababibbeaMsbate Mi del-M=vee(-¥co(-saler-Meoyimdel_Jiaencoyeye) 

FSHUN Kol o}Kole scale) ania Welw Dreamiidel-valndel-Mhaet-Vo(-M-{-sar(-ve| 

as an appropriate comment on the band’s wild 

and wicked (and dirty!) ways. 

| Gal DY—Yol-Seullol-yam Acjc]oMam MbbeYel-San\c-vehalel-T-baal ohig of-¥s1s} 

STUbce(-1a\AM Nan oIcMORbNahele meahianc-lolon(-varmidetohmdel-Wal-shatem 

interest of publishers, museums, and galleries in 

ifolel aunastaLol-sararobate Mslocoyslole cohol ahim@oscojeresaimeehimetebaat= 

to the eyes and minds of the nouveau rockers, 

rappers, and performers of the new millennium. 

As fate (again!) would have it, many of them 

are intrigued by the lives, music, and images 

of many of my early subjects: Syd, Bowie, Iggy, 

| royb i @) b=) ol 3} KoyaCoht-Witel-¥. al oa i-a Ko) k-Pandal-W atohaaKoyal=t-h 

sKCWN abate wl-t-\ok=pur-u elo M={oMoyelm GxoyhaXeslol-vehrollhiam monte! 

new sessions with several of them, including 

Bowie, Lou, Iggy, Debbie Harry, and Métley Criie. 

This new cycle brought me back to the present, 

and sessions with artists such as The Killers QD, 

the Yeah Yeah Yeahs, Kasabian, Foo Fighters, Daft 

Punk @ED, Scissor Sisters, The Brian Jonestown 

IN FetstotoYor cova [kPa LU Kob-qu\co¥l Bus aXolo onl Dloleropm-bate WAlo lon 

Marley, Petey sts up to Daniel Merriweather, Alicia Keys, 

s-Cohia @7-(o(- am Mol © c0)-J-shopm-Walols (-Va(-10(-WlUloyat-Comm\ (oa) 

fusions abound: rock meets rap meets soul meets 

reggae and dance. It's an exciting time for music 

and I'm delighted to be part of it again. It's been a 

Koyake put] ucoheXo(-PaohaQo Mosh colvbico)brcwsco)bai-vmolehal Maelr-I-m-] el-hqo) 

NSM nd-y arch alos] all MelbhaYe paras royal salem (ol=1(-Moymal-yi\anbaata(o(-tsh 

As a photographer, I have been lucky enough 

ikon Loyd an Vaid elastohahyaco) Mid al-Wepcey-1(-1s] me cole) ar-(ol imo) mo) beg 

times. In this book you will discover thousands of 

links between these musicians and many others, 

as well as their labels, producers, studios, and gigs 

—the entire world of rock. Rock has a unique place 

sneMolbe arco) l(-Yoiani-Mebl=jcolaiarobalemnatel-\-lomnateshymibi-Me-Walol 

to me and many others, Syd Barrett still lives on in 

the recesses of our imaginations. As I said at the 

start of this piece, no Syd, no Mick Rock photography. 
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Introduction by Bruno MacDonald © 

A Beach Boy singing with Pink Floyd... David 

Isoyiatem Ul etetem\/Ecvet-veneY-Md-videvavll bel Coma y-robebee mel 

backless nun’s habit... Little Richard sharing 

a bill with The Beatles .. . Rock ‘n’ roll is rarely 

_ short of weird ‘n’ wonderful connections—and the 

following pages contain a treasure trove of them. 

We've surveyed the best rock, pop, rap, and soul 

of the Fifties, Sixties, Seventies, Eighties, Nineties, 

Fbato Ml \Coybrof ehat=t-Pih Kole phi¢-Waigolbin del -M Koy voKoniiaetoy all aon vand el=) 

biggest stars hit the big-time, and how they have 

foyd <=toMaiatde-v-VolaMoldel-sem colle dalaa \andel-t-lolsMoydal-va 

IKoy' {Xo M=toYol aMo)d s\-} ear -HaXo ll of-\-yalb hats] oshq-\o mm hater-lel=(-(ommobatel 

shabdibl=yalor-to Ml oy M-t-Kol eMo)d alsa dab colble) solUnandel-Whig-tol ec 

I oYol q=YoMn aud alpuats] oynccu sloyelol 0) alo) Cole pce) o) slsPmaLolbn cel-te! 

bacosaatn’oyd (ohn \alol-MobdolabhiqioMs CoMoroyesyo) (-vael-yeh mda) 

connection-loaded text, this insightful book guides 

you through a wide selection of music's all-time 

fo ncztoltsMpucoyeels (ol aval ehim Or-¥=] elm Col D)-vaal abhel am [obaat-t—t 

Brown to the Sex Pistols, and Muse to Jay-Z), as 

well as legendary labels (from Sun to Def Jam), 

Fo{eN l=} ay os cele Ablol-Se- Gacoyeall dahl Me) ol-Loi Koya CoM ahtol al sie! oyna) B 

iconic clubs (from The Marquee to CBGB), and key 

festivals (from Woodstock to Lollapalooza), telling 

id al—W re tcfouka¥ou abate msbel=slol-M-3 io) atmo) m-t-Yol eMoyel-e 

AV VeWatchicomobeecbelo(-Yolmdel-Mololt-mball Geatosc-Woyall-t-t-) me del—) 

foscol-vanbaly dau iol sldel-yasond=jancoybhalolsCchaa(-=erbeleycol-vandatsti 

was, of course, subject to some judgment calls (we 

opted, for example, to place Aretha Franklin at the 

point where she began her world-beating run of 

Jsbieobato Moll <Yot-jlot- Mosel del-W-Vdl-vata om tcVol-]Pmcoldel-tandet-¥al 

several years earlier when she recorded her fine 

but rather less celebrated material for Columbia). 

In arranging the entries like this, within five 

CaiKoLerhanrc—Ihyapatob sale Mol au coy elo) Kole slots Mel ste) K-1¢-m 

we hope to have provided you with a naturally 

Lb ab Ke) (ob bale MJ Koy g/mo) md e-M-y co) LDL s(o}eMo) Me colel comacoy sett 

roots in Fifties rock ‘n’ roll (“Who Put the Bomp 

pala de slo} eey ol si-Waioyes}oM Mm deb coyblof eld al-Wol-yiZelat-el-liTe 

Sixties ("Turn On, Tune In, Drop Out"), the wild, 

spandex-laden Seventies (“Sex, Drugs & Rock ‘n’ 

Roll”), and the eclectic Eighties ("Big Hair & Big 

Hits”), then on to the kaleidoscopic mish-mash 

of styles that has dominated the Nineties and the 

Noughties (“Here We Are Now, Entertain Us”). 

8 NUN @) DCO) \ ie 

sHe=yrptrol o) bya boCo Mol -s-} oyh(-Wel-scor-Mer-beelol-blepebbelemoyiarl 

fan of The Strokes, we haven't had room to include 

ac-varcoyel-Mal s]Uh abel of-bel-)i-Mdel-lmocoyecyo)(-sesl-sehmpest-behimeyi 

our main sections, you'll find a galaxy of stars, from 

Stevie Wonder to Sarah McLachlan, Sly Stone to 

The Smashing Pumpkins, and Limp Bizkit to Def 

I R=yojos-Tco MM Pevll- MU - Moto i lo (bole Mn eYol-\-ToMoblo)Mel-Jor-1-) 

A igeKomoreel (ol of-Ml-34 mo) bu mre) Mm delo Wj oloydblopal mm del-s¢-Mor-bell ol-) 

little argument about who made it in. Do we really 

think Madonna and Duran Duran “rock”? Why, yes, 

Uc Molo} Mm AWale Mu datcojbtesaloleh mdsl-W elole) ema n(--M-velo(=t-hisos cre! 

to include as many links between artists as we can. 

((SfeNod him U-Morol bu lobele atte sbl-\-y.- bel Macoyels (o)abemo)i-yignele 

oval del-Meetlopetgiael-b.<oyeM-Macls\oNe(-veeMlx-Taavamel lm Colb) 

Puke,” so you can have that one for free, right here.) 

IheMosco lve detctmdebtcwtet Cosecetctatosels of-Vol <-toll efoto) aeetoyt 

Jol=W-W oyiaadal-tsalebeal ol-ye-¥ac-).qndebcoybiosalany-il miscelelol-sal 

territory, we've written about different artists in 

ohhac-sq-vel@mi\cohiscpurloysel- Melb le (-M-(oit-Pusb) << hist-M- belo R=ve! 

Zeppelin, have been treated to in-depth biographies. 

Others—including acts whose influence vastly 

outstrips their sales, like the Sex Pistols and The 

AYCVAmOhetol-vcopcolbtslocun-ticMeshy-veM-Mcobavstelemac-t-lsee(-sele 

an overview of their career, then a look at the artists 

who have followed in their rather large footsteps. 

We've left out many of the seedier scandals, spells 

shalec-JatoNopm-beleMobableronrmol-vaall=(-\-medabloM ololo) aici oye 

people who look at sleeve notes, not gossip columns. 

And you don't have to read the book cover to cover; 

just feel free to dip into it wherever and whenever 

pifol mbt <—eeea del -1dsl san CoM -SellonmoMctoLatstaisbele ma Mel-ai-t¢ 

knew that .. .” moment, be reminded of a song you 

haven't heard in years, or be inspired to listen to a 

long-forgotten album and sigh, “Oh yeah, it is 

great!" (We spent days just listening to Michael 

Jackson's Off the Wall, and the collected works of 

Metallica—sometimes, artists seem so famous and 

so familiar that you forget how great they sound.) 

So turn up the speakers, or put on your headphones, 

and join us on a journey from Buddy Holly to the 

1 aXe) UuheYe mul coyeXct-Mm del-W atcbecloyel tomo OMME-TeLo MV loiter iael 

to Muse. It isn't only rock ‘n’ roll... . but we like it. 

i Royale Koya OM @ 



How to use this book 

Below are the types of pages used in this book to showcase great artists and bands, influential labels 

and producers, and key clubs and festivals. Below right is a symbol key to help you navigate your way 

through the insightful artist biographies, band stories, and musical legacies that these pages present, 

as well as to help you trace the many fascinating connections within the world of rock. 

Artists & bands Symbol key 

iit @062) Page references are given in 
208 each act's introductory text for 

all other acts, labels, producers, 

clubs, and festivals that have 
entire pages dedicated to them. 

Colored date boxes 
correspond to the colored 
sections of the biography 

timeline that follows. 

A colored “play” button 
marks the beginning of an 
artist, label, or producer 

biography timeline. 

A pink pick marks the start of 
each timeline that shows acts 
who have played at featured 
clubs or festivals, or who have 
been influenced by or are 
connected to the featured act. 

Colored and dated picks lead 
to panels about other acts 
related to the featured act. 

Circled numbers within panel 
text correspond to reference 
arrows next to the panel. 

Colored arrows leading 
from panels provide page 
references for acts that 
have entire pages dedicated 
to them; outlined arrows 
provide page references 
for acts that have panels 
elsewhere dedicated to them. 

Gm ec (@ @ © HE Clubs & festivals 

| (BEB me 
ae gHEVG 3 
= ee 

Album covers on club 
and festival pages showcase 
seminal albums by acts that 
have played at the featured 
venue or event. 
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Elvis Presley 1935-77 

WwW Public Enemy rapped “Elvis was a hero 

to most but he never meant shit to me” in 

1989's “Fight the Power,” the ensuing controversy 

confirmed that—over a decade after his passing— 

feelings for the Memphis Flash still ran deep. 

He didn’t invent rock ‘n’ roll, and Little Richard 

and Chuck Berry did much more to shape its form. 

(Indeed, Elvis would cover songs by both, including 

Richard's “Tutti Frutti,” and Berry’s “Too Much Monkey 

Business”—the latter also the inspiration for Bob 

Dylan's “Subterranean Homesick Blues.”) 

But Elvis’ confidence, charisma, and humor—not 

to mention his knockout voice—combined to make 

him the first worldwide music star, and a role model 

for millions. “Elvis is like the Big Bang of rock ‘n’ 

roll,” said Bono of U2 @RRD. “It all came from there.” 

12 WHO PUT THE BOMP IN THE BOMP BA BOMP 

1973+ 1955+" eS 1965+ 

“If there hadn't been an Elvis,” remembered 

John Lennon, “there wouldn't have been a Beatles 

@2ZD..” “All we ever wanted to be was Elvis Presley,” 

confirmed Paul McCartney. 

“He was a unique artist,” enthused Mick Jagger. 

“An original in an area of imitators.” His partner 

in The Rolling Stones @ZD, Keith Richards, agreed: 

“Before Elvis, everything was in black and white. 

Then came Elvis. Zoom, glorious Technicolor.” 

Even Little Richard concurred: “Elvis was God- 

given. There's no explanation. A messiah comes 

around every few thousand years, and Elvis was it 

this time.” In fact, the star himself demurred at the 

term “the ‘King,” protesting that the only true King 

was Christ. Nonetheless, in the words of Madonna 

QED: “Elvis Presley? He's God.” 



January 8, 1935 October 3, 1945 July 4, 1954 
eeeeeevcccescccce ee ccrececcvcee e@eee 8 §=eeecce Seer eseeecesescecscoeescses Co ecreeessoseseseceseessesesssoesee 

Elvis Aron Presley is born Aged ten, an unaccompanied Elvis auditions for Scotty 

to parents Gladys Love and Elvis sings “Old Shep” at Moore and Bill Black’s band 

Vernon Elvis in East Tupelo, the Mississippi-Alabama the Starlite Wranglers. Neither 

Mississippi. (He will later Fair and Dairy Show's of them are impressed, but 

adopt the more common Children’s Day talent show. they give the boy another 

spelling “Aaron.”) He comes in fifth place. chance in Sam Phillips’ studio. 

o 
JULY 5, 1954: The Big Bang 016 

“| went to the [Sun®] studio and they told me what they wanted me to 

sing and how they wanted me to sing it,” Elvis recalled in 1956. “Well, 

| tried it their way, but it didn’t work out so good. So while most of ‘em 

were sitting around resting, a couple of us just started playing around 

with ‘That's All Right,’ a great beat number . . . It came off pretty good, 

and Mr. [Sam] Phillips—the man who owned the recording company— 

said | should go ahead and sing all the songs my own way, the way | knew 

best. We tried it, and everything went along a lot better.” Two days later, 

Sam Phillips played “That's All Right” to Memphis DJ Dewey Phillips, 

who gave Elvis his first airtime on July 8. (At Dewey's insistence, Elvis’ 

parents fetched him from the movies so that he could go in to the 

station to be interviewed.) “That's All Right,” coupled with “Blue Moon 

of Kentucky,” became the first of his five singles on Phillips’ Sun label. 

TT \ / iV. 

i November 15, 1955 January 27, 1956 July 13, 1956 November 15, 1956 

The RCA label agrees Having re-released all of Elvis’ “Don’t Be Cruel,” backed Elvis’ first movie, Love 

to buy the new star's Sun singles in December, RCA with “Hound Dog,” is Me Tender, opens in New 

contract from Sam Phillips issues his first single for them, released. By the end of York. He begins work on 

for the then extraordinary “Heartbreak Hotel.” It finally the year, sales of the the next one, Loving You, 

sum of $35,000. reaches No. 1 on April 28. single will top four million, just two months later. 

exceeding all expectations. 
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Nevempey 21, 1961 > December 17, . September 5, 1962 May 2g 1963 

"Can't Help Falling in Love” The soundtrack to Elvis Blue Filming begins for It Elvis rea he material such 

is released as a million- Hawaii film begins a twenty- Happened at the World’s as “(You're the) Devil in 

selling single. It will later week reign atop the U.S. mono Fair. The star is kicked Disguise” for an unfinished 

end most of his concerts album chart, making it his on-screen by eleven-year- album. The songs appear 

and be adopted as a longest-running No. 1 album. old Kurt Russell, who will on soundtracks and singles. 

show-closer by U2. later star in 1979's Elvis. 

T'S THAT-GO-GO"GUY AND 
BYE-E 

CESARE DAN WL DEMAREST NEY LAR sw Bsus Sur 

ae Z 2 7B 

> August 27, 1965 das eee May 1, 1967 February |, 1968 

| The Beatles meet their hero Elvis meets James Brown After a seven-year Lisa Marie Presley is born. 

f at his Bel Air home. Elvis at a Hollywood show by | courtship, Priscilla Beaulieu, _ Elvis will name a private jet 

|) appears indifferent, and Jackie Wilson, another soul twenty-one, becomes Mrs. after his daughter, who will 

— the Fab Four are left star he has long admired. Presley at a ceremony in marry Michael Jackson in 

4 feeling underwhelmed. All three remain friends. | Las Vegas. (They will 1994. (They divorce in 1996.) 

divorce in October 1973.) 

DECEMBER 1968: Comeback Special 

No star has enjoyed such an iconic comeback as the one Elvis achieved. 

His record sales—though huge by modern standards—were in freefall 

by the late Sixties, and his movies excited little interest. But he was still 

a star, and his Comeback Special (sponsored by sewing machine company 

Singer) proved that he was more than worthy of all the adulation. On 

December 3, 1968, a year after the project had been first mooted as 

a Christmas special, Elvis delivered an hour of electrifying viewing. 

(He admitted to nerves at the filming: “| will go as far as to say | was 

petrified.”) The show is best remembered for his sexy, swaggering 

performances in a black leather jumpsuit (left), notably the opening 

“Trouble.” But there were also dramatized sequences for lesser-known 

songs such as “Little Egypt.” One gem that wasn’t aired remained in 

obscurity for more than three decades—"A Little Less Conversation.” 
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January 21, 1969 

During the recording of 

From Elvis to Memphis (to 

be released in June of the 

same year), the star covers 

The Beatles’ “Hey Jude.” 

Vv: 

ee 

January 14, 1973 

Elvis’ Honolulu concert is 

broadcast worldwide and 

is soon released as the U.S. 

chart-topping Aloha from 

Hawaii via Satellite. 
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March 10, 1969 
eoccccce 

Elvis begins work on a final 

Hollywood movie, Change of 

Habit. It features Phil Spector 

protégée Darlene Love ina 

small cameo role. 

May 11, 1974 

Led Zeppelin’s Robert Plant 

and Jimmy Page meet the 

King in Los Angeles, who 

remarks that he likes their 

“Stairway to Heaven.” 

rB 

5 ie af Be: an VERNON URESLE OME 

Vv: 
June 25, 1969 
eecccccccce eecccscccce eeececcccccs 

Vv: 
August 26, 1969 
Peer cceccccccecevesecseceees ecee 

“In the Ghetto,” the first 

single off of From Elvis in 

Memphis, earns a gold disc. 

It will sell over a million 

copies in the U.S.A. alone. 

“Suspicious Minds” makes 

its debut. lt will be the 

star's first U.S. No. 1 since 

1962's “Good Luck Charm,” 

and the last in his lifetime. 

February 5, 1976 August 16, 1977 

Elvis records his last great 

songs: “For the Heart” and 

“Hurt.” They are issued 

as the A- and B-sides of 

a single that will hit the 

U.S. top thirty in March. 

The press is informed that the 

forty-two-year-old Elvis has 

died of "cardiac arrhythmia due 

to undetermined heartbeat.” 

The precise causes are still 

hotly debated today. 

o 
THE LEGACY: Long live the King 242 

Elvis’ death had an immediate, galvanizing effect on his sales. Moody 

Blue, an indifferent aloum released just a month previously, shot to 

platinum status, and his work has continued to have gigantic success. 

Official statistics of the Recording Industry Association of America put his 

sales in the U.S.A. alone at more than one hundred and twenty million, 

and it was big news in 2006 when Kurt Cobain of Nirvana® displaced 

him from the top spot in the Forbes list of top-earning dead celebrities. 

But striking proof of his enduring appeal came when the funky but flop 

1968 single “A Little Less Conversation”—from his forgotten film Live 

a Little, Love a Little—was used in the 2001 movie Ocean's Eleven 

and then remixed for an advertising campaign the next year, turning 

it into an international chart-topper. A further onslaught of successful 

reissues has certainly confirmed his title as the King of Rock ‘n’ Roll. 
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Sun Records 
1952-68 

legendary 
label 

he early hits of the Sun Record Company read 

le a lexicon of rock ‘n’ roll itself: “Whole Lotta 

Shakin’ Goin’ On,” “Blue Suede Shoes,” “I Walk the 

Line,” “That's All Right.” Not until Motown 

would another label make such a dramatic impact. 

Sun was founded in 1952 by twenty-nine-year- 

old Sam Phillips. Unable to afford the fees to study 

law, he became an engineer, a DJ, then a producer. 

In 1950, he formed the Memphis Recording Service 

to cater for weddings and similar events. He then 

decided to focus on creating a music studio at 

706 Union Avenue, in Memphis, Tennessee. 

Phillips started off issuing singles by blues 

acts such as Little Junior Parker, but it was Jackie 

Brenton’'s “Rocket 88” (1951), featuring Ike Turner 

on piano, that gave the producer his first big hit 

March 1953 

Rufus Thomas’ “Bear Cat,” 

an answer to Big Mama 

Thornton's 1952,"Hound 

Dog,” is Sun’s first pop hit. 

when it topped the U.S. R&B chart (albeit on the 

Chess label, before he had set up Sun). In Phillips’ 

words, it “really was the first rock ‘n’ roll record.” 

Then, in the summer of 1953, eighteen-year-old 

Elvis Presley entered the Sun studio, to cut 

an acetate for his mother, but in the process attracted 

the attention of Phillips and his assistant Marion _ 

Keisker. He cut a second in January 1954 and, in 

June, Keisker persuaded Phillips to summon “the 

boy with the sideburns” to record a new song. The 

most momentous story in rock ‘n’ roll had begun. 

Roy Orbison was among others to make a splash 

for Sun. But its stars gradually decamped to major 

labels, its importance waned, and Phillips sold it in 

1969. In the Eighties, he restored the studio, which 

has since been used by a host of contemporary acts. 

July 1954 
eeeerecscccsccccsenees eeeeccocce eee 

January 1955 
eeeeccoreseccs eeeevceeescsecs 

Elvis’s first single, “That's 

All Right,” is released with. 

minor success. “Blue Moon 

of Kentucky” is the B-side. 

Elvis issues “Milkcow 

Blues Boogie,” later 

covered by acts such as 

The Kinks and Aerosmith. 

JUNE 1955: The man in black 

If Elvis® represented the sunnier side of Sun, the label's grittier elements 

were embodied by Johnny Cash@. Like Elvis, Cash’s tenure on the label 

was fairly short, yet packed a real punch. His first single, credited to 

Johnny Cash and the Tennessee Two, was “Hey, Porter!” backed with 

“Cry! Cry! Cry!"—songs that still turn up on his “best of” albums five 

decades later. The classics kept coming: “| Walk the Line,” “Get Rhythm” 

(originally written for Elvis), and “Folsom -Prison Blues” in 1956: "Big 

River” and “Guess Things Happen that Way” in 1958. Having grown 

up not far from Elvis’ birthplace—Tupelo, Mississippi—and being just 

three years older than him, Cash was raised on the same stock of songs 

as him—in Cash’s own words, “everything from Bill Monroe to black 

gospel to the Chuck Wagon Gang.” And from 1970, Elvis periodically 

introduced himself at concerts with “My name's Johnny Cash.” 
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July 1955 

Elvis cuts "I Forgot to 

Remember to Forget”— 

his first No. 1 hit for Sun 

(albeit on the country chart 

rather than the pop chart). 

January 1957 

Sun releases “Flyin’ Saucers 

Rock & Roll,” by Billy Riley 

and His Little Green Men. 

It will later be covered by 

guitarist Link Wray. 

December 1955 

Sun releases its first million- 

selling smash: Carl Perkins’ 

classic “Blue Suede Shoes.” 

The song will be a hit again 

within three months, for Elvis. 

March 1957 

Piano playing is changed 

forever when Jerry Lee 

Lewis releases the 

extraordinary “Whole 

Lotta Shakin’ Going On.” 

May 1956 
seeseeseceosvesves eececece secenseucs 

Roy Orbison and Teen Kings 

make their debut for Sun with 

the single “Ooby Dooby” and 

its flipside, the aptly titled 

“Go! Go! Go!” 

September 1957 

Phillips releases Billy Riley's 

“Red Hot” but puts more 

focus on a new single by 

the pianist on Riley's song 

—a certain Jerry Lee Lewis. 

November 1956 

Sun unleashes the twenty- 

one-year-old Jerry Lee 

Lewis. His first record 

is “Crazy Arms,” backed 

with “End of the Road.” 

November 1957 
eecesese Coeovceecccsoeccosvesoes 

Lewis’ ludicrously explosive 

"Great Balls of Fire” is 
released, making him 

Sun’s newest and highest- 

charting pop star. 

1958: Goodness gracious, Mr. Lewis! 

Jerry Lee Lewis® was the most dynamite act to hit rock ‘n’ roll since 

Little Richard®, He initially balked at the “sacrilegious” lyrics of “Great 

Balls of Fire,” but invested the tune with devilish intensity—not for 

nothing was he known as “The Killer.” In 1958, he had further hits with 

“Breathless” and “High School Confidential,” before embarking on 

a British tour, which was cancelled after just three shows when he was 

booed offstage due to the scandal surrounding his recent marriage to 

his teenage cousin. Known for his unpredictable temperament, Lewis 

more than once turned up at Elvis'® Graceland home, demanding to see 

the King, loaded gun in tow. Johnny Cash®@ commented wryly on this, 

"He didn't have an attitude about Elvis. He just had an attitude.” 

happily, in 1985, Jerry Lee joined Johnny Cash, Carl Perkins, and Roy 

Orbison at the Sun studio, to cut the Class of '55 tribute album. 

More 
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Johnny Cash 1932-2002 

contemporary of Elvis (@DB, collaborator with 

A Bob Dylan @&4 and inspiration to countless 

artists, notably Bruce Springsteen @E@D, Johnny 

Cash had impeccable rock ‘n’ roll connections. 

He began as a gospel singer, but was advised 

by Sun Records boss Sam Phillips to focus 

on country and western. Cash's interpretation of 

the form fueled a series of classic singles on Sun, 

the success of which led to him being snapped up 

by Columbia in 1958. The major label even let him 

issue a gospel album, Hymns by Johnny Cash. 

The highlights of his Sixties output included 

the 1963 hit “Ring of Fire,” and 1964’s Bob Dylan 

cover, “It Ain't Me, Babe.” The latter was a duet with 

singer-cum-comedienne June Carter, with whom he 

fell in love and subsequently married in March 1968. 
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1983+ 

In 1969, Cash duetted on “Girl from the North 

Country,” on Dylan’s Nashville Skyline. His success 

continued into the Seventies, thanks to relentless 

touring and TV's The Johnny Cash Show, but little 

was then heard of him until an unlikely renaissance 

in 1993 when U2 invited him to contribute to 

their Zooropa album. The next year, producer Rick 

Rubin issued American Recordings, featuring 

Cash's interpretation of songs by writers as diverse 

as metal maniac Glenn Danzig and boho iconoclast 

Tom Waits. Its success led to fascinating albums 

on which Cash tackled tunes by U2, Depeche Mode 

@ED, Soundgarden, Tom Petty, Nick Cave QD, 

Beck, and Sting. As he said, “I don't dance, tell jokes, 

or wear my pants too tight like a lot of entertainers 

do, but I do know about one thousand songs.” 



Vv: 
January 26, 1932 
Pe oeeeeseceeoscecooesecees oeeevecce 

V: 
December 1957 
eeccce Pee ececscsceessoeesccecees 

July 23, 1958 
eecce Coeceresvccoccesssoeseeseseses 

ee 
J. R. Cash, the son of a farmer, 

is born in Kingsland, Arkansas, 

one of seven children. He 

begins playing guitar and 

writing songs as a young boy. 

Cash records a first session 

for his new label, Columbia. 

This year, he will score hits 

with “What Do | Care” and 

The Fabulous Johnny Cash. 

“Ballad of a Teenage Queen” 

and “Big River” are issued 

together as a single, one 

of Cash's classic couplings 

on the Sun label. 

i 

August 22, 1983 
Peeeercvcssecevccscessessseoees 

October 15, 1992 
Co ecrececoscscecsoceveccccnsoces 

February 24, 1986 

Cash issues Johnny 99, “Highwayman,” a 1985 single Cash and June Carter sing The music video for Cash's 

including “Johnny 99” and 

"Highway Patrolman” from 

Springsteen’s Cash-inspired 

1982 album, Nebraska. 

by Cash, Willie Nelson, Kris 

Kristofferson, and Waylon 

Jennings, wins a Grammy 

for best country song. 

“It Ain't Me, Babe” at the 

Bob Dylan anniversary 

show at Madison Square 

Garden, in New York. 

cover of Nine Inch Nail’s 

“Hurt,” by Mark Romanek 

—who also directed NIN’s 

“Closer”—wins a Grammy. 

SEPTEMBER 2003: “I Am Still Right Here” 

Although June Carter Cash was captured visibly distressed at 

Cash's deteriorating condition in the “Hurt” video, she died 

before him, on May 14, 2003. Brokenhearted and in constant 

pain from a jaw injury, Cash died, at seventy-one, four months 

later, on September 12, in Nashville. 2002's American IV: The 

Man Comes Around, on which the gold-selling “Hurt” single 

appeared, promptly soared to platinum status. Interest in 

Cash peaked again with the 2005 release of Walk the Line, a 

biopic starring Reese Witherspoon alongside Joaquin Phoenix 

(left), whom Cash had picked for the role. Both were nominated 

for multiple awards, and Witherspoon won both an Academy 

Award and a Batta. The movie, she said, “is about compassion 

in the long haul, not just the short solutions to problems.” 
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Buddy Holly 1ss6-s9 
ike Kurt Cobain, Buddy Holly paid his dues in 

minor league bands, enjoyed stratospheric 

success, and died within three years of his biggest 

hits, having changed the face of music forever. 

Holly’s group The Crickets was, as critic Dave 

Marsh observed, “The first modern rock band: 

self-contained for both playing and singing.” The 

band had the basic two guitars-bass-drums lineup 

but they wrote their own songs. “Buddy was the 

one,” said Keith Richards of The Rolling Stones 

@ZD. “Because he had glasses and looked like a 

bank clerk, you could say to yourself, ‘Well, rock 

‘n’' roll’s not just for guys who look like Elvis (aW."" 

These elements—combined with songs that, 

even now, sound much less dated than those of 

Holly’s contemporaries—proved a key influence on 
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1959+ 

The Beatles @Z, among many others. Indeed, the 

Fab Four made one of the few covers that does justice 

to a Holly original, with “Words of Love” on 1964's 

Beatles for Sale. (Blind Faith also took a good stab 

at “Well All Right” on their self-titled 1969 album.) 

Holly's popularity had begun to level off toward 

the end of his life, but there were signs of his work 

developing in fascinating directions. In contrast to 

the string-laden loveliness of “It Doesn't Matter 

Anymore"—the last single of his lifetime—he was 

working with R&B star King Curtis and country 

singer Waylon Jennings. He was also a fine lyricist, 

and had learned a trick or two from his producer 

and frequent co-writer, Norman Petty. 

As it is, classics such as “That'll Be the Day” and 

“Think It Over” form an unimpeachable legacy. 



September 7, 1936 February 13, 1955 January 23, 1959 
Peco rerecceccsccvccccvceccs ececcccce Seoeeeeevesveeverseseosescereee Ce ecoccresocceoesoesoeesoeseseeeees 

Charles Hardin Holley is born Half of country duo Buddy Minus his band The Crickets, 

in Lubbock, Texas. “Buddy” & Bob, Holly appears at a from whom he had parted 

was a nickname, while “Holly” Lubbock show where Elvis company in 1958, Holly 

was a misprint on a record headlines. Inspired, he swaps embarks on the “Winter Dance 

label, which the star adopted. country for rock ‘n’ roll and Party” tour that will be his 

later forms The Crickets. last, in Milwaukee, Wisconsin. 

o 
FEBRUARY 3, 1959: The day the music died 208 

“| hope your plane crashes,” quipped Waylon Jennings to 

Buddy Holly, having swapped his seat on a charter flight for 

a place on their tour bus. Sadly, the aircraft—en route from 

Clear Lake to Moorhead—did just that, crashing in a blinding 

snowstorm, minutes after takeoff (left). All aboard were killed, 

including Holly's fellow rock ‘n' rollers The Big Bopper (Jiles 

Perry Richardson, Jr., aged twenty-nine) and Ritchie Valens 

(Richard Steven Valenzuela, aged seventeen). Singer Dion 

DiMucci had declined to pay thirty-six dollars for the plane 

ticket and so lived to enjoy later hits such as “Runaround 

Sue” and “The Wanderer” (1961). The tragic accident is 

commemorated as “the day the music died” in Don McLean's 

1971 classic “American Pie”—later covered by Madonna@. 

April 24, 1959 July 1, 1976 May 18, 1978 October 12, 1989 

Released a month before Paul McCartney purchases the The Buddy Holly Story Buddy—The Buddy Holly 

his death, “It Doesn’t Matter _ rights to Holly’s songs. The movie, starring Gary Busey, Story opens in London. It 

Anymore” gives Holly his ex-Beatle will celebrate the late opens in Holly's home state, | becomes one of the city’s 

first posthumous No. 1 star's fortieth birthday with Texas. Busey’s performance longest-running musicals, 

on the U.K. singles chart. “Buddy Holly Week” in the U.K. earns him an Academy soon transferring overseas. 

Award nomination. 

0 
THE LEGACY: Rave on 050 

Buddy Holly’s legacy was evident soon after his death. The e 

Regents’ 1961 single “Barbara Ann”—later covered by The 054 

Beach Boys®@—refers to Peggy Sue, the heroine of Holly's © 

1957 hit. His sequel, “Peggy Sue Got Married,” was used as 172 

the title of a 1986 movie. Other celluloid connections include 

the 1987 Ritchie Valens biopic La Bamba, in which Holly is 

played by Marshall Crenshaw. Memorable covers of Holly's 

work range from The Rolling Stones’@ “Not Fade Away” to 

Blondie’s® “I’m Gonna Love You Too.” Weezer's hit “Buddy 

Holly” is notable both for its title and the Holly-esque 

spectacles of leader Rivers Cuomo. Holly has also had a street 

named after him in his hometown (left) and was inducted into 

the Rock and Roll Hall of Fame at its first dinner in 1986. 
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James Brown 
1933-2006 

A: accurate as it is, the title “Godfather of Soul” 

is almost inadequate for James Brown. He was 

abate (-{-Yo ls dat} oes also o}(-Mco) mrcVoyes(- Wo) mud el-Wabel-\-)ar-bele Ibeatol-ji 

ihabaCon colonic Mciolbl Mealbl=}lomoyar-¥lmabes\-Muslehael--l (10) 

Hhaks} oyeqqto Merolebeuslct=t-Mo}del-yaneet-y io) arate] (we hetel bole bhatoum Mat 

Beatles QU, The Rolling Stones @ZD, Michael 

| Yel <stoyeM | 22 >Re veto sebeteem | 74 > Hmel-Vyotave Morc-t1K= 

funk; stamped a musical template for hip-hop; and 

Jofqlor-bastoMobalbel=j oybenlstoyelr-bale Us loro)els royal o) lolol av Ceal-salor- i 

(When race riots erupted in his hometown of 

TANG To abl) c-¥al © i-10) co pl. ap bel ROW AO MMB} coy sel c-1abbael-Yolm co) 

help quell the troubles.) 

Ws (“mi eok-Mem\.0)¢. me) molg me s(-B/ Yel) 

(ohm deli stole) -motslomel-Maeld-mel- 

(oF ahigat-vesVoycotsle| Mey a alee t-te 

—Aretha Franklin 

An equally pivotal figure in Brown's own career 

was Little Richard, for whom Brown's band The 

Famous Flames opened. “He couldn't believe it [our 

performance],” Brown told the BBC. “And he went 

and told his manager, so in a way he discovered us.” 

Brown's chart legacy is slightly distorted by his 

songs showing up on the R&B rather than pop list, 

but his tally of fifty top ten smashes eclipses both 

The Beatles and Elvis (QB. The first of these was 

1956's “Please, Please, Please” (dismissed by his 

future record label boss Syd Nathan, of King Records, 

as a “piece of shit”). Then “Try Me,” in 1958, gave 

JetheeW eb(<Wates@ ato) (ohm M-teleR-Mol-Jolbimeyomdel-m olejemels-tab 

The first key year, however, was 1962. Brown's 

idovatel=ve abl ccyost-V.<-Moym plecbechval Yoyec-\-1a- Mm plop otam be-thel™ 

proved that he could give dance band and jazz 

pieces a funky twist; and that he didn't have to have 

a very vocal presence for his records to sound 

unmistakably “James Brown.” Ultimately, his grunts, 

screams, asides, and instructions to his well-drilled 

bands would become as distinctive as any of his 

Yofcba bale Mo) ai col=) opbele maicolera¥ Mm ol_sece}seetabele op 

The same year, 1962, saw the release of Live at 

the Apollo, the sensational album with which he 

smashed into the U.S. mainstream (see below). 

Thereafter, Brown was unstoppable. In 1964, he 

was the star attraction of The T.A.M.I. Show, a two- 

JaXoybbat=1eVoy \coretc{-Mo) au del-Wabel-t<] mel-beelcl-iebell olejoN-vele ml s(\] 5 sme 

from The Beach Boys to Chuck Berry. “We had 

iCoW co) Ikon val Fobaat=t-@ 5) coniise Pia eet-var(-)(-toll C-shdeW aslo) e¥obcolsp 

i deleMaCopancct-jmnestaYol ebhel-Whelhdel-W\coydlol im (Dybcqlolcoyare)(-ni(-) 

Binder, who also helmed Elvis’ ‘68 Comeback 

Special, concurred, making Brown the climax of the 

salbee) Mts) by o\-1ay o)colohblor-1al ublol al anol oyna! recalled once 

Nalsshateloml ahelet-M-Moysnter-m-velomebelohte\om s}conisel-wy iv-Wi/ AE 

icoybhatel=M=} aon \atele Moyelt-beM-veloll-\<1- (ole) ofmae Mel-aesl-hial ol — vil 

Rubin wrote in Rolling Stone, “the single greatest 

rock ‘n’ roll performance ever captured on film.” 

Later work inspired musical revolutions from funk 

iroM sth ops soy ond Xopbtoll biasbectoloyacavanmnn\col-Metlmenatat ole) (ole(-vilel 

pride, evidenced by the 1968 smash “Say It Loud— 

I'm Black and I'm Proud.” “It's how boxers walk into 
u 

the ring...” observed Mick Jagger. “James Brown 

did the same thing.” 

The star, as his road manager Alan Leeds noted, 

“was not going to be wrong. He would say two plus 

two equals three. You'd say it was four and he'd say, 
a 

‘Mr. Leeds, that is a white man’s illusion.” 

The electrifying Live at the Apollo 

(1962) reached No, 2 in the 

U.S.A. Its success blazed a trail 

for future live LPs such as 1971's 

Revolution of the Mind, also 

recorded at the Harlem venue. 

In the Jungle Groove (1986) was 

a collection of some of Brown’s 

funkiest material from 1969 to 

1971. It became a “one-stop 

shop” for hip-hop samples for 

at least the next decade. 
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The rise and fall of Sly Stone 

“There's a cat, a prime example of a performer not working at full-tilt 

pitch,” James Brown told NME of Sly Stone. "1 ord knows he had it 

made .. . But, see, | was checkin’ his act from the start. Cos when | was 

doin’ ‘Brand New Bag’ and ‘| Feel Good,’ and also cos | was getting a 

little political and heavy, he and his band just up and stole my groove 

and watered it down. Just check out the riff on ‘Everyday People.’” 

While James invented funk, Sly & The Family Stone®—who exploded 

in 1967—added a riot of flavors to the Godfather's formula. Within 

four years, Sly’s vision darkened: the veiled social commentary of hits 

such as “Hot Fun in the Summertime” evolved into full-blown cynicism 

on There's a Riot Goin’ On. As Sly succumbed to narcotic excess, 

George Clinton took over the funk scene; meanwhile, Brown soldiered 

on. Between them, they created the holy trinity of all things funkified. 

INfoyicaalo\ssambcleys) 

Brown scores two R&B 

chart-toppers that become 
classics: “I Got You (I Feel 

mC i‘i' Good)” and “Papa’s Got a 

y , iN Brand New Bag.” The former ~ 
f  @,« = tet. is Brown's biggest pop hit. 

No : : : 

ay 1967 

Funk in its purest form is 

born with the recording of the 

astounding "Cold Sweat.” On 

its release in July, the single is 

another R&B No. 1 and goes 

Brown buys a Tennessee radio 

station, performs for U.S. 

troops in Vietnam, and scores 

another smash with August's 

anthemic “Say It Loud—I'm__ 

Brown records Gettin’ Down 

to It with the Dee Felice Trio. 

The next year, he records Soul 

“ on Top with the Louie Bellson 

Orchestra, including a retake of 

“Papa's Got a Brand New Bag.” 

Connection 

top ten on the pop chart. Black and I’m Proud.” 
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Brown headlines Zaire 74, Brown co-stars with Clive At the prestigious Kennedy 

intended to be part of the Owen and Marilyn Manson in Center Honors ceremony, 

build-up to “the rumble inthe the short film Beat the Devil, U.S. Secretary of State Colin 

: jungle,” the legendary boxing in which he negotiates with Powell describes Brown as 
Connection ; a 

match between Muhammad the Devil (Gary Oldman) to the “Secretary of Soul and 

Ali and George Foreman. turn back the hands of time. Foreign Minister of Funk.” 

June 24, 2003 1Dy-tol-seel ol-sar-s0F10 016) March 28, 1973 

Led Zeppelin release Houses of “Nobody has influenced me The Godfather of Soul dies of 

the Holy, featuring the Brown more than this man right congestive heart failure. 

pastiche “The Crunge.” here,” says Michael Jackson, "James Brown's family and 

“A complete imitation,” admits giving Brown a lifetime friends,” says President Bush, 

Robert Plant, “. . . especially achievement award for Black “are in our thoughts and 

with the bass and drums.” Entertainment Television. prayers this Christmas.” 

Public Enemy on the J.B. train 

“The first big record in hip-hop that used a Brown sample was Eric B. 

and Rakim’s ‘Eric B. ls President,’” recalled Rick Rubin®. “That opened 

the floodgates.” Rubin’s protégés Public Enemy were among the acts 

who made James Brown the most sampled artist in music. Notable 

examples included the brassy shriek in 1987's “Rebel Without a Pause” 

(from 1970's “The Grunt"), the searing squeak in 1988's “Don't Believe 

the Hype” (from 1971's “Escape-ism”), and their 1991 re-tooling of his 

1962 classic “Night Train.” “| have a lot of musical heroes,” Public 

Enemy mainman Chuck D told Mojo, “but | think James Brown is at the 

top of the list. Absolutely the funkiest man on Earth. ‘Say It Loud—l'm 

Black and I'm Proud’ was a record that really convinced me to say | was 

black instead of a negro. . . James said you can say it loud; that being 

black is a great thing instead of something you have to apologize for.” 
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Sam Cooke 1931-64 

istory has not been kind to Sam Cooke. While 

ith, Charles and Little Richard are (rightly) 

recognized for their pioneering roles in R&B and 

rock ‘n’ roll, Cooke is often overlooked. Yet he 

contributed greatly to pop’s evolution—helping to 

blaze a trail for soul stars such as Marvin Gaye QED, 

influencing Otis Redding, discovering talents such 

as Billy Preston and Bobby Womack, and inspiring 

stars such as Smokey Robinson, Rod Stewart, and 

Van Morrison. He also ran a publishing company, 

management firm, and record label—remarkable 

achievements given the racial bias of the times. 

When he replaced R. H. Harris as lead singer of 

the Soul Stirrers in 1950, Cooke had big shoes to fill: 

the Harris-led incarnation were an influence on the 

likes of Aretha Franklin and The Temptations. 
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But Cooke made the role his own—and, as Joe 

McEwan wrote for Rolling Stone, “he never sang 

songs that were more erotic or buoyant than the 

love songs he sang about his Lord.” The effect of 

his voice on gospel audiences—aided by his good 

looks—pointed to his future as a pop star; although 

he released his first secular 45, “Lovable,” as Dale 

Cook, so as not to offend his original following. 

Yet once he crossed over the hits just kept coming. 

Many have become standards: “Wonderful World,” 

“Twistin’ the Night Away,” “Cupid,” “Chain Gang,” 

“Having a Party.” His songs have been sung by stars 

from John Lennon to Bruce Springsteen @R@D, and, 

as Keith Richards acknowledged, when rating his 

own band's place in rock ’n’ roll hierarchy, “I'd rather 

have Sam Cooke than The Rolling Stones @eZ%>!” 



January 22, 1931 December 1, 1950 December 2, 1957 
eeeecececsecoscoscscesesssoss fi cevccccccccccvcccseccsesescsccss  vecccvcccescseseccceceereceseees 

Samuel Cook (later Cooke) Cooke—just nineteen years “You Send Me,” the first 

is born in Clarksdale, old—replaces R. H. Harris of twenty-four pop hits 

Mississippi. He is raised as lead singer of the Soul that Cooke will score in 

in Chicago, where his Stirrers. He will remain his lifetime, replaces Elvis’ 

father, the Rev. Charles with them for six years. "Jailhouse Rock” at the 

Cook, is a minister. top of the U.S. chart. 

a“ u o 

PraiVicron 1) JANUARY 1964: “A Change Is Gonna Come 062 

ae Inspired by Bob Dylan’s® 1963 “Blowin’ in the Wind”—which e 

he covered—Sam Cooke created immortal social commentary 012 

of his own in the form of the early protest song “A Change 

e8Gke Is Gonna Come.” Produced by his regular collaborators, 

Hugo Peretti and Luigi Creatore—who had already etched 

themselves into history by co-writing Elvis'®@ “Can't Help 

Shake Falling in Love”—and released as the flipside of the carefree 

“Shake,” “A Change Is Gonna Come” only became a hit after 

Cooke's death. Even shorn of a verse about being refused 

A Change Is admission to a movie theater, it evoked the spirit of Martin 

Luther King, Jr. and the Civil Rights movement. Fittingly, its 

Gonna Come title was quoted by Barack Obama when, forty-five years 

after its release, he became the U.S.A.'s first black president. 

March 12, 1964 July 9, 1964 September 16, 1964 November 16, 1964 

Cooke produces “I Need The Cajun-flavored “Good “Cousin of Mine,” backed Cooke cuts “Shake” during 

a Lot of Love” by Johnnie Times” is released. Written with “That's Where It’s one of his final sessions, in 

Taylor, who had replaced by Cooke, the song reaches At"—the last 45 of Cooke's Los Angeles. The musicians 

him in the Soul Stirrers No. 11 in the chart as had its lifetime—is released. It include a guitarist destined 

when he went solo. predecessor—"Good News.” gives him another top for fame: Bobby Womack. 

forty hit on the pop chart. 

0 
DECEMBER 11, 1964: Death of a legend 031 

The elegance of Sam Cooke's image as a star was utterly at 

odds with the brutality of his death. In Los Angeles, the star 

—though married to his high school sweetheart—checked into 

a motel with twenty-two-year-old Elisa Boyer (testifying, left). 

She claimed that Cooke “began to rip my clothes off,” and 

that she fled when he went to the bathroom. Enraged, the 

singer—drunk and partially clad—charged into the office of 

motel manager Bertha Franklin in search of her. In the ensuing 

scuffle, Franklin fired shots from her pistol, the last of which 

penetrated Cooke's lungs and heart. She finished the job 

by breaking a stick over his head. With no witnesses, there 

was speculation about motives. Smokey Robinson@ and 

Muhammad Ali were among the mourners at Cooke's funeral. 
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super 
_ producer 

1961-63: Building the Wall of Sound 

Having relocated to Los Angeles, Spector assembled a crack 

core team, including arranger Jack Nitzsche, former Duane 

Eddy backing singer Darlene Love, and percussionist Sonny 

Bono (whose future wife, Cher, sang uncredited on several 

Spector hits). Early smashes on his Philles label included The 

Crystals’ "He's a Rebel” and “Da Doo Ron Ron.” The success 

accelerated in 1963 with the advent of a trio led by Veronica 

“Ronnie” Bennett (left, with Spector, whom she married in 

April 1968). This trio, called the Ronettes, duly debuted with 

the astounding “Be My Baby.” The producer's other triumph 

that year, the album A Christmas Gift for You (from Phil Spector), 

flopped in the wake of President Kennedy's assassination in 

November, but has proved a perennial favorite ever since. 



August 28, 1965 

The Righteous Brothers — 
release “Hung on You." 

It will rapidly be eclipsed 
by its B-side: aversion _ 

_ of “Unchained Melody.” 

February 6, 1965 

The Righteous Brothers’ soon- 
to-be classic “You've Lost That 
Lovin’ Feelin”"—which Spector 

produced and co-wrote—tops 

the U.S. chart. 

“February 4, 1964 

With Gene Pitney, shee 
sits in on a Rolling Stones. 

session. He contributes to. 

_ a handful of songs destined 
for their debut LP. 

November 29; 1965: 
oneeee pt edweceech sehen ee eceerecoevose 

Spector produces The Big 

T.N.T. Show, showcasing 

mostly new stars (including — 

The Lovin’ Spoonful, who he 
tries in vain to sign to Philles). 

0 
JUNE 1966: “River Deep, Mountain High” 044 

Having met The Beatles® and The Rolling Stones, it initially ‘oc 

seemed that Phil Spector would step up to the British Invasion 994 

in the U.S.A. But he lost the battle after, contrarily, one of his © 

greatest productions: 1966's “River Deep—Mountain High,” 030 

performed by Ike and Tina Turner (left), a duo he had met 

~ January 27, 1970 

Spector produces “Instant 

- Karma!” for John Lennon, 
who suggests giving Spector 

_ tapes of the abandoned 
1969 LP, Get Back. 

issue Let It Be.. 

- May 8, 1970 
vee ewcecereseveasccseeesecovenscess — 

The resulting album, Let It Be, 

is released. McCartney hates. 
it; three decades later he will 

. Naked, Sennett. 

be dissected inher 1991. 

while producing the documentary The Big T.N.T. Show. 

Featuring future stars Glen Campbell on guitar and Leon 

Russell on keyboards, the song was rightly acclaimed in 

Europe, but a flop at home. Wounded, Spector wrapped 

up the Philles label and began to focus on a career in film. 

The label's final single was “A Love Like Yours (Don't Come 

Knockin’ Every Day) “—written by former Motown® whizzes 

Holland-Dozier-Holland and performed by Ike and Tina. 

Be with You is released on 

_ its producer’s new label, — 

_ Phil Spector International. 

Neither album nor label — 

Dion DiMucei's s eon to ae 

stripped of Spector's sound. 
book, Be My Baby. : prove to be successful. 

JANUARY 1980: The Ramones Scuneeece 158 

“This is ten times more powerful than we've ever been in @ - 

the studio,” Joey Ramone enthused to Trouser Press about ee 

working with Phil Spector, “like you're getting blown up!” 

The union between the producer and the punk pioneers 

began with his mixing of two tracks for their movie Rock ‘n’ 

Roll High School (1979). "We're pals,” Joey explained, “and- 

have thought about getting together for some time.” From 

. _ there they progressed to End of the Century (1980), featuring 

a cover of The Ronettes’ “Baby, | Love You,” 

‘Ramones their only top ten hit. Other tracks include one. = es 

“of the band's finest numbers: “Do You Remember Rock ‘n 

Roll Radio?” (later covered by. Kiss®). ). Spector, Joey reported, es 

_ was “a little temperamental,” but "4 gas to work with.” 

which gave the 
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legendary Motown 
label 

1959—present 

= ong before Iggy Pop @§D, Madonna GED, and 

L The White Stripes put Michigan on the 

musical map, Berry Gordy turned its largest city, 

Detroit, into the center of the pop universe. Gordy 

first hit the top ten as co-writer of Jackie Wilson's 

1958 “Lonely Teardrops,” the success of which he 

used asa springboard for the Tamla and Motown 

labels (and their subsidiaries). 

_ Motown’s polished, poppy R&B proved both 

_ popular and highly inspirational. The Beatles 

covered Smokey Robinson's “You Really Got a Hold 

on Me,” and The Rolling Stones had a go at 

Barrett Strong's “Money.” (“We thought we were the 

only people who knew that tune,” said Mick Jagger, 

“and when we went to the North of England, we 

found everyone had done it. It was really funny.”) 
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1964+ [S658 ee 

Motown stamped its mark on the Sixties with 

Smokey, Marvin Gaye @D, Stevie Wonder, the Four 

Tops, The Supremes, and The Temptations. With 

1959+ 1961+ 

Marvin and Stevie blazing a trail in the Seventies, 

the label became almost as well known for classic 

albums as for perennial singles (though there were 

plenty of the latter, thanks to emerging superstars, 

such as Diana Ross and The Jackson 5). 

Rick James and Lionel Richie flew the flag in the 

Eighties, with hits such as “Super Freak” and "Say 

You, Say Me.” The Nineties saw the company’s most 

spectacular sales, thanks to Boyz II Men, and 

renewed credibility in the form of Erykah Badu. 

Although Motown has now been swallowed by 

the Universal group, it retains a huge presence, due 

to mega-sellers such as Akon and Colbie Caillat. 



January 1959 - November 7, 1959 
Seow oeresesesesesesoreesessens . Cevesooseesassccresonevceces eeeee 

Berry Gordy founds the Smokey Robinson marries 

Tamla Record Company, ; his Miracles bandmate 

which debuts with a single Claudette Rogers. To honor 

by Marv Johnson. Tamla the label, they name their 

becomes Motown in 1960. children Berry and Tamla. 

January 1960 

Motown moves into its first 

headquarters on West 

Grand Boulevard, Detroit. 

A sign outside reads 

"“Hitsville USA.” 

JANUARY 16, 1961: Motown scores its first No. 1 036 

Motown’s first R&B chart-topper—"Shop Around” by The Miracles— 6 

was co-written by label boss, Berry Gordy, and his right-hand man, 033 

William “Smokey” Robinson. Robinson (left) proved to be one of pop’s rye 

finest writers. As well as classics such as “The Tracks of My Tears” and 068 

“Tears of a Clown,” he penned gems such as Mary Wells’ “My Guy,” 

Marvin Gaye’s® “Ain't That Peculiar,” The Temptations’@ “My Girl,” 

and the Four Tops’ “Still Water (Love).” Despite being much younger 

than Gordy, Robinson—barely in his twenties—was made vice-president 

of Motown before 1961 was out. “He's been offered all kinds of deals to 

leave,” Gordy told the Sunday Times in 1970. “He's been offered a million 

dollars cash.” But he stayed with the company for more than three 

decades, during which his songs were covered countless times and 

he influenced artists from Pete Townshend of The Who® to D'Angelo. 
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December : 1, 1961 

The hoa debut 

“Please Mr. Postman”— 

written by Brian Holland 

and later covered by The 

Beatles—is Motown’s 

first No. 1 pop hit. 

0 
036 

we 15, 1964 
eececcsccsesececevces eoeseos 

Marvin Gaye releases © 

Together, a collection of 

duets with Mary Wells. It’s 

his first album to enter the 

- Top 200 chart in Billboard. 

ane 1962 
wecveecocoses eeeeeoeceace eeecteeeoe 

Brian Holland, Lamont Dozier, 

and Holland’s brother Eddie 

unite to form one of music's 

most formidable writing and 

production partnerships. 

or 

Derebet 20, 1962 
eneeccoseececeseoenesere 

the Contours’ rowdy “Do 

You Love Me” (written by 

Berry Gordy and released 

on the Motown subsidiary 

Gordy) enters the top five 

of the pop chart. 

1963: Little Stevie Wonder hits big 

Despite featuring Marvin Gaye® on drums, “Little” Stevie Wonder's 

April 1963 
See eececeoescersereseseossees eee 

“You Beat Me to the Punch” 

—by Motown’s then most 

consistent hitmaker, Mary 

Wells—earns the label its 

first Grammy nomination. 

early releases made no impact on the charts. He had been signed to 

the Motown subsidiary Tamla after a tip from his cousin, Ronnie White 

of The Miracles, and proved a knockout at the label’s shows. Berry Gordy 

duly decided to issue live recordings: the results of which were his first 

hit, “Fingertips,” and Little Stevie Wonder: The 12 Year Old Genius 

- August 22, 1964 

Martha & the andcties 

"Dancing in the Street” is 

released. It is later a hit for Van 

Halen (1982), and Mick Jagger 

with David Bowie (1985). 
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March 6, 1965 

The Temptations—originally 

known as The Primes— 
achieve their first No. 1 

hit with their now-famous, 

signature tune “My Girl.” 

(both 1963). The latter became Motown'’s first No. 1 album and the first 

live recording to top the chart—and made Wonder, then thirteen, the 

youngest person to reach the pinnacle. He struck another No. 1 with 

1974's Fulfillingness’ First Finale, but his finest achievement came in 

1976, when Songs in the Key of Life entered atop the U.S. chart— 

only the third album to do so. This classic is one of Motown’s most 

enduring success stories, selling ten million copies in the U.S.A. alone. 

May 22, 1965 

“I'll Be Doggone,” which — 
is co-written by Smokey 
Robinson and features The 

Miracles, gives Marvin Gaye | 

a No. 1 on the R&B chart. 

JUNE 12, 1965: The Supremes conquer all 

When “Back in My Arms Again” topped Billboard’s Hot 100 chart in 

June 1965, The Supremes became the only U.S. group to release five 

consecutive No. 1s—quite an achievement for an act long dismissed 

in-house at Motown as “The No-Hit Supremes.” 

toppers bagged them most No. 1s by a U.S. band. The last of these 

was the ironically titled “Someday We'll Be Together,” credited to Diana 

Ross & The Supremes but featuring only Ross, with songwriter Johnny 

Bristol. Mary Wilson and Cindy Birdsong (who had replaced founder 

Florence Ballard) continued with Jean Terrell, but were upstaged by 

Ross. Long groomed for solo stardom by Gordy, she ultimately added 

six more No. 1s to her tally (the last being a platinum-selling collaboration 

with another Motown star, Lionel Richie: 1981's “Endless Love”). Ross 

also helped launch pop’s most famous brothers—the Jackson 5. 

Seven more chart- 

* 



" August 15, 1965 
OPO O CROCCO ORO S ees Corse Ee EEseR 

_ Brenda Holloway, one of 

~ Motown’'s most overlooked 

_ singers, opens for The 
Beatles’ U.S. tour, at Shea 

Stadium in New York. 

November |, 1965 

The Miracles’ classic album 

Going to a Go-Go is issued. 

Its title track will be one of 
several Motown covers by 
The Rolling Stones (1982). 

April 1967 

Marvin Gaye and Tammi Terrell 

form one of the era’s most 

successful duos, with hits 

such as “If | Could Build My 

Whole World Around You.” 

December 14, 1968 

Motown holds the top three 

spots on the Billboard Hot 

100, thanks to Marvin Gaye, 

Diana Ross & The Supremes, 

and Stevie Wonder. 

Oo 
MARCH 12, 1969: The award-winning Temptations 031 

The “Emperors of Soul” had started scoring hits in 1962, peaking early 

with “My Girl.” But the songs that made them one of Motown’s classiest 

acts began with “Ain't Too Proud to Beg” in 1966. This track marked the 

replacement of their producer Smokey Robinson® with Norman Whitfield, 

who married their astonishing vocals to equally stupendous productions 

In March 1969, The Temptations’ “Cloud Nine” earned the label its first 

Grammy and, as Motown’s official history notes, ushered in “the new 

sound of ‘psychedelic soul.’” Appropriately, “Psychedelic Shack” was 

their first Seventies hit, paving the way for blockbusters such as 1971's 

‘Ball of Confusion (That's What the World Is Today)” and 1972's “Papa 

Was a Rollin’ Stone.” All were written by Whitfield and Barrett Strong, 

the duo who gave Motown an early hit with “Money” and who also 

penned Edwin Starr's storming “War,” issued on the Gordy subsidiary. 

> aera 

> March 14, 1970 

Rare Earth have a hit with 

The Temptations’ “Get 

Ready” on Motown imprint 

Rare Earth, home to cult 

favorite R. Dean Taylor. 

June 3, 1970 »> tuly 6. 1970 

The effervescent “Signed, 

Sealed, Delivered, I'm 

Yours”—another huge 

pop/R&B crossover hit by 

Stevie Wonder (who is just 

twenty)—is unleashed. 

March 16, 1970 

Two and a half years after 

collapsing into Marvin Gaye’s 

arms onstage in Virginia, 

Tammi Terrell dies of a brain 

tumor, aged twenty-four— 

a devastating blow for Gaye. 

Marvin Gaye records vocals 
for "What's Going On.” It is 

completed in September, but 

Motown initially refuses to 

issue it, viewing it as too 

political to be a hit. 
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Marvin Gaye 1039-84 

ock history's select band of drummers-turned- 

inva front men includes Phil Collins 

of Genesis, Chris Cornell of Soundgarden, and 

Steven Tyler of Aerosmith (RZD. Marvin Gaye also 

did rather well after drumming on Motown 

classics such as Stevie Wonder’s “Fingertips,” 

Martha & the Vandellas’ “Dancing in the Street,” 

The Miracles’ “Shop Around,” and The Marvelettes’ 

“Please Mr. Postman.” After some minor successes 

and flops, he hit big with 1963's “Pride and Joy,” 

and was rarely off the charts for the next six years. 

He duly starred with James Brown and The 

Rolling Stones in the 1964 musical showcase 

The T.A.M.I. Show. “The hippest one on the whole 

T.A.M.I. Show was Marvin Gaye,” enthused Rolling 

Stones drummer Charlie Watts, “... a lovely guy.” 
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An impressive run of classics peaked with the 

1968 gem “I Heard It Through the Grapevine” (see 

above right). But Gaye was then sent into a tailspin 

by the death of his singing partner Tammi Terrell in 

1970. In addition, he had severe financial problems, 

his marriage to Anna Gordy was proving difficult, 

and he felt pressure to deliver more and more hits. 

The result of this personal turmoil was one 

of music’s most remarkable reinventions: from 

three-minute love songs to the lush suite of social 

commentary that comprised 1971's What’s Going 

On. Later albums on which he played his sex 

symbol image to the hilt—notably 1973's Let's 

Get It On and 1976's I Want You—proved equally 

potent. Yet the thoughtful songwriter image of 

What's Going On was the one that lingered. 



April 2, 1939 & December 1962 > January 1965 

z is Marvin Gay is born. The “e” Gaye issues his first pop top “I'll Be Doggone”—the 

z later added to the end of his forty hit “Hitch Hike,” the first of Gaye’s twelve 

surname is a tribute to Sam riff of which, as Lou Reed R&B No. 1s—is released. 

Cooke. Initially signed to admits, will be recycled on It is produced and co-written 

Motown subsidiary Anna, Gaye The Velvet Underground's by Gaye’s friend and fellow 

will graduate to Tamla in 1960. “There She Goes Again.” Motowner Smokey Robinson. 

: z s iJ 0 

DECEMBER 14, 1968: Grapevine triumph 030 

Marvin Gaye (left, with Motown's® Barney Ales) finally topped the U.S. 

chart in 1968 with “I Heard It Through the Grapevine.” Displacing The 072 

Ses 

> November 21, 1972 October 26, 
sececccccees Cee eee eesessesesess Sees eeeeeesesessrrsesesesesssesEesE 

- gangsta rap pioneers NW.A‘S@ clas 

“Trouble Man,” the title Diana & Marvin is released. Here, My Dear is released. Midnight Love, featuring 

track of a soundtrack by Much of it was recorded in The double album dissects the hit “Sexual Healing,” 

Gaye, is issued as a single, separate studios as Gaye the end of his marriage goes gold in the U.S.A. 

the lyrics aptly evoking refused to stop smoking dope to Anna Gordy—to whom Gaye’s all-time best-seller 

Gaye’s troubles at the time. | while he and Ross worked. 

~ Supremes’ "Love Child,” it stayed at No, 1 for seven weeks. This success 

might have come sooner had the label not withheld its release fora '256/ 

version by Gladys Knight. Gaye's rendering—superbly produced by 

Norman Whitfield—has since inspired covers by acts from Creedence 

Clearwater Revival to the Kaiser Chiefs. One of the most successful was 

_ by the fictional group The California Raisins (voiced by Buddy Miles, 

drummer in Jimi Hendrix’'s® Band psys). This 1986 version, 

created on behalf of the California Raisin Advisory Board, spawned 

_ TV specials, albums, and even a cartoon series for the singing raisins! 

“The fruity group's success also enabl sd their label, Priority, to bankroll 

album, Straight Outta Compton. 

Vv 
Derele LS OFS December 30, 1982 
Co eeeeeeessoceeses eeceecsccccece Pe ecoecescecsesseccessessosceecs 

Gaye is required to give will later turn triple platinum. 

half of the LP's royalties. 
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Star-Club 
1962-69 

rom Bo Diddley to Black Sabbath @@ED, there 

Fer certainly no shortage of legends and 

soon-to-be legends who played at the Star-Club 

shel sk-bealo}bhcep™ @c-saesl-bahiAM sloni-ni/- emp eloMoyel-Mob lols oslo) c-) 

SRosabuecWec-yolenccteloyemdet-bele MeC-Msi-t-tdl-t- 04.4 > Raw Weeet-bel 

with a beard cut off said—'Will you go to Germany 

and play mighty rock for the peasants for money?” 

wrote John Lennon. “And we said we would play 

faablepelavar-vohiadebbate ms coy apesloyel-\ Am 

Mantred Weissleder—formerly an electrician 

shal del-Wnl-\-} ol-sdol-¥abelsdqlo il ble) oh mo bt=j nate] meno) ol-yel-tomm del) 

club, on Grosse Freiheit 39, with the “Rock and 

Twist Parade” on April 13, 1962. The bill featured 

The Bachelors, Tex Roberg & The Graduates, 

Roy Young, and the four Liverpudlian scruffs— 

Vandella ebect-Moroyel=pljabelemoymlolobem M-vabeloyaba a chet 

McCartney, George Harrison, and Pete Best. 

WW eX-W oo) eyi-1a f= ol Lobb an -3¢- Wd al- Wo) ol-val belo m-(oi me 

38 SIU NKO@)\ PUAN] =i NB) @) KOLO 

AV VStdeW oyhar-yanbcopehiAMdet-Mepcolbtolh \/-)¢-Wusbiolacsl-lo moval 

daXevharob agai Mle eloboel olbicem ted olo)q mmo) md el-Mol-l-lseloyt 

former bassist Stuart Sutcliffe. (The bearer of this 

sad news, Sutcliffe’s German fepbdbaal-selom siecle! 

Kirchherr, is often credited, erroneously, in her 

Nata ead oe paianelemdel-Mopcolbyomsel-shan-beelolel-mieslo}o)co}ol 

hairdos.) Better news came for the band in May- 

of the same year, when they learned that EMI 

had requested an audition from them. 

The Beatles’ residency at the Star-Club continued 

through May 1962, when they were joined by Tony 

Sheridan and Gerry & The Pacemakers. “Hamburg 

bordered on the best of Beatles times,” recalled 

Harrison. “We didn’t have any luxury, we didn't 

Hatchi@-M-benial of-1deb coeyeet= Mos aol (old el =< Fam \(-Ma-)¢-Me pablo) oyia 

UCcMotoltlCoheW acbaco}coM-tehiadctte(e MMMM olbL Mosel del-Moydel=5e 

hand, we weren't yet famous, so we didn't have to 

contend with the bullshit that comes with fame.” 



IW Fotabaccte MA \\(-sist-J (-Yol-semol-yc-saeebbel-tommusYohandel-Molhbl oN) 

attractions would live up to its name, booked big 

stars, including Ray Charles, The Everly Brothers, 

(@T-Sal-M \pbetor-yoh omy Waadl-Wablol ol-bcobM (-soqrml M-\-MK-y \l-yer-balel 

Bo Diddley. Meanwhile,-The Beatles returned to 

idal-Mol tbl ol bell\Conr¢-soel ol-1a Aco obian isabel sj r-Le (= Ws att ele re) 

Starr—formerly with fellow Hamburg veterans Rory 

Storme & The Hurricanes—had replaced Pete Best 

foyalobabbect=fm D)vnanelemdcbi-M-j evel mm del-Wi-VoM dolebare(o) mdel-) 

chance to share a bill with their idol, Little Richard. 

On the final night of the engagement—during 

which The Beatles scored their first hit at home, 

i roy ¢- W/W Dion del Wolk oM-M-3 role (-Wesl-batole(-yasc-lere}cel-vol 

most of the acts. These tapes were later released, 

without the group’s consent, as the 1977 album 

Live! at the Star-Club in Hamburg, Germany; 1962. 

iM l-Waohel-stomocopatabeeat-to Mm dat-landsl-MepcoleyoM alate menteyc- 

energy than expertise; nonetheless, other British 

The Beatles 
Live! at the Star- 

Club in Hamburg, 
Germany; 1962 

(1977) 

Lingasong [©] 

THE BEATLES 
Live! Gy 

at the Star-Club 

in Hamburg, 

Germany 5 

1962. 

i of -S-Naae Fol by ol= Pun s(ol hb Ko bbate me Wal-Mul-t-Ncel al-se-m-velodm Mel) 

Swingin’ Blue Jeans, followed their lead of using 

ideX-Mol LUNoM-V-mr-Macsbbebbale men coybueloM-beoMt-]-}0) o)belem-aColel-e 

By the end of the Sixties, rock ‘n’ roll had shifted 

from clubs to arenas. Many smaller venues, unable 

iCoM=- bo co) cold el-Wi-\-\-md oloh ma del-M- Loi cw elo/\mocoyeateat-belol-toh 

turned into discos, or closed. The Star-Club shut 

its doors on December 31, 1969, after a show by 

sj ol=yelor-yal DIcnist-Mescolehom-Uibtecteb Ml Kolohl-Malobrohbemchavel 

| eacqyam Coyd au Mal-Warc-solbl-Mdatcyall of-lor-Veal-Moy-Ul-boel oloMmro Ml bhic-) 

sex club, which was destroyed by fire in February - 

1983, rebuilt, then razed three years later to make 

Volta Ke) atoll} eo) oj opbate Mocoyasho)(->.cmu Ml al-3¢-Wai\col=Moyel-Wanetel ie 

Higoyabloml(-YoroLonA Roba hia \hhel-je(-\-Ms}auet=ie ol-bele Ms) (.bcelhblome 

named after the club—would be totally unknown, 

saXoXo Mobabuesteat-yayaVlaVeWM | Pavii-W alo) mepcololbloltatom comdel-Molle 

conquering Oasis @@@: an act who founded much 

of their career on ideas looted from ... The Beatles! 
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| Gene Vincent July and August 1964 
| The Virginia-born rock 'n’ roller, best known for the 

1956 hit Be-Bop-A-Lula,” played the club in 1964. 

In ar, in London, he had recorded “Long — 

| Tall Sally” and “Good Golly, Miss Molly,” first cut 

_ by another Star-Club player, Little Richard.) Having 

survived the 1960 car crash that killed Eddie _ 

_ Cochran, Vincent regularly toured in Europe.He 

| died in October 1971 from a ruptured stomach ulcer. 

Chuck Berry.June 1964 

This root ot the rock ‘i*rall tree played the club in 

1964. Berry's singles that year included three of his 

all-time greats: “Promised Land,” “You Never Can 

Tell,” and “No Particular Place to Go.” “His lyrics 

are absolutely brilliant,” enthused Keith Richards. 

“Succint, original, witty, so cutting and filthy.” In 

November, Berry issued St. Louis to Liverpool, 

its title referring to his influence on U.K. acts. 

} 
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Jimi Hendrix March 1967 
When The Jimi Hendrix® Experience—featuring 

drummer Mitch Mitchell and bassist Noel Redding 

—played the Star-Club, audiences enjoyed some of 

their best-known hits, including “Foxy Lady,” “Hey 

Joe,” “Stone Free,” and “Purple Haze.” At later 

shows elsewhere, Hendrix would cover the club's best 

known alumni, The Beatles® (including “Day Tripper” 

and “Sgt. Pepper's Lonely Hearts Club Band”). 

Yes August 20, 1969 
In September 1968, prog rock gods Yes@ had replaced 

Sars—was ones Jon Antenon (vocals) and 

Chris Squire (bass), with drummer Bill Bruford, 
boardist Tony Kaye, and guitarist Peter Banks. 

(198) |024) 8 
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super 
- producer 

lthough George Martin's discography ranges 

A UFO to Ultravox, Jeff Beck to Celine Dion, 

_ and Peter Sellers fo Earth, Wind & Fire, his legacy 

is inextricably entwined with The Beatles @ZD. 

However, as he told Mojo, "I wasn’t at all impressed 

by their music. | thought they were crap.” 

Having joined EMI in 1950, Martin was given 

_ responsibility for its Parlophone imprint. He honed 

his production techniques on comedy records by 

the likes of Peter Ustinov, and Spike Milligan and 

Peter Sellers of The Goons. “I was getting very 

involved on the floor,” Martin told the BBC, “instead 

of just being in the control room saying, ‘Yes, that's 

nice, or, You're singing a bit flat.’” 

: Impressed more by The Beatles’ charisma than 

by their music, he signed them in 1962. “They 
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George Martin 
| 1926—present 

were,’ he recalled, “doing ‘Roll Over Beethoven’ 

and ‘Over the Rainbow'—a weird collection of 

songs—and their own material was ‘The One After 

909,’ ‘PS. I Love You,’ nothing great. The best song 

I could find was ‘Love Me Do.‘ I didn't think it was 

a hit, but we put it out. They had one other thing: 

their attempt at writing a Roy Orbison-style song, 

called ‘Please Please Me.’ It was a horrible dirge.” 

Once Martin had worked his magic, the band's 

potential was realized. He produced all their albums, 

as well as later releases such as the 2006 remix set, 

Love. This made him a natural choice to produce 

the best-selling single of all time, “Candle in the 

Wind 1997" by Elton John @@{D. In the words of Joe 

Perry of Aerosmith @B¥—whose 1978 cover of 

“Come Together” he helmed—"The guy's a genius.” 



BLOW BY BLOW MARCH 1975: Jeff Beck’s Blow by Blow 
_ "| was advised by someone pretty high in the record industry _ S 

| at that time,” remarked George Martin, “who said, ‘Don't 
_ touch Jeff Beck, because loser.’ ‘” The unlikely pairing of | 

_ the unpredictable guitar and the dependable producer 
defied the skeptics: Blow by Blow gave Beck his first gold - 

: album in the U.S.A., desp 

instrumental jazz fusion 

APRIL 1982: McCartney's Tug of War 

The reunion of Martin and Paul McCartney for their first full- 

length project since The Beatles’ Abbey Road was a smash. 

It featured Ringo Starr, rock ‘n’ roll legend Carl Perkins, jazz 

virtuoso Stanley Clarke, and—on two songs, including the 

chart-topping “Ebony and lvory”—Stevie Wonder®. The result 

was McCartney's first U.S. No. 1 since 1976's Wings Over 

America. Yet triumph was tainted by tragedy: during its 

recording, John Lennon was murdered. “| rang Paul that 

morning when | heard the news,” Martin told Billboard's 

Craig Rosen, “and said, ‘| don’t suppose you want to come 

in today,’ and he said, ‘| must come in today; we must work 

as usual’... We chatted most of the day, but at least he 

got out of his home. It was a tremendous shock for him.” 



(3) 
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The Beatles 1960-preseni 

or such a commercially mindboggling, musical 

Pe: cultural phenomenon, history's greatest 

group sure had a bad name. “Why Beatles?” John 

Lennon wrote in 1960. “Ugh, Beatles, how did 

the name arrive? So we will tell you. It came ina 

vision—a man appeared on a flaming pie and said 

unto them, ‘From this day you are Beatles with an a.” 

The name was actually inspired by the backing 

band of Buddy Holly (Q4@. “I was looking for a name 

like The Crickets that meant two things,” Lennon 

told Merseybeat magazine. “From Crickets I went 

to Beatles ... when you said it, people thought of 

crawly things; when you read it, it was beat music.” 

The Fab Four’s influence is incalculable. Their 

songs have been covered by many of the major acts 

in this book—from “Hey Jude” by Elvis Presley 

to “Helter Skelter” by U2 @R2D; from “Something” by 

Richard Starkey (July 7) 

and John Winston Lennon 

(October 9) are born in 

Liverpool. The former will 

become Ringo Starr, and the 

latter John Ono Lennon. 
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1940+) 1964+ oh ce 

James Brown to “In My Life” by Johnny Cash 

CHE; and from “Day Tripper” by Jimi Hendrix 

to “Across the Universe” by David Bowie €RZD. 

The Liverpudlian band’s success gave a stay of 

execution to the EMI subsidiary label 

Parlophone, later the home of Radiohead GZ, 

Gorillaz @ZD, and Coldplay QD. Their publishing 

rights were purchased by Michael Jackson @@4D. In 

2004, Danger Mouse mashed their so-called “White 

Album” with The Black Album by Jay-Z 

to create one of the Internet's biggest bootlegs: 

The Grey Album. John Lennon's solo classic 

“Imagine” has been covered by Madonna QED, 

while Oasis paid homage to it on “Don't Look 

Back in Anger.” In the words of The Rolling Stones 

Mick Jagger, “Everything to do with The 

Beatles was sort of gold and glittery.” 

June 18, 1942 
Co cereececcecvcccesesessoeeresceses 

February 24, 1943 

James Paul McCartney is born 

in Liverpool. In 1957, he will 

join Lennon’s The Quarrymen, 

who, with drummer Pete Best 

and bassist Stuart Sutcliffe, 

will evolve into The Beatles. 

George Harrison is born in 

Liverpool; he will join The 

Quarrymen in 1958. After 

names such as Johnny & the 

Moondogs, the band settle 

on “The Beatles” in 1960. 

1963: Beatlemania begins 

The Beatles had honed their act in German venues such as the Star- 

Club@ and at home in Liverpool’s Cavern Club. By the time they were 

signed to EMI@ in 1962 (after rejections from other labels), McCartney 

had replaced Stuart Sutcliffe as bassist. Pete Best failed to meet producer 

George Martin's standards and was replaced by Ringo Starr. Their 1962 

debut, “Love Me Do,” made the U.K. top twenty and paved the way for 

a chart takeover in 1963. Their fortunes were sealed with key appearances 

on the U.K.’s Sunday Night at the London Palladium in October 1963 

(see fans outside the venue, left) and, in early 1964, on America’s The Ed 

Sullivan Show. The latter triggered the U.S. “British Invasion”—whose other 

leading lights, The Rolling Stenes®, had a hit (“| Wanna Be Your Man”) 

penned by Lennon and McCartney. In February 1964, Elvis@ said: “If these 

young people can come over here and do well . .. more power to them.” 

a, 
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July 6, 196 
eeoee Seeeeescecesccesseseseseos 

A Hard Day’s Night, the 

band’s first movie, opens 

in the U.K. (A young Phil 

Collins is among the extras.) 

It will be followed by Help!, 

just over a year later. 

June 1, 1967 

Sgt. Pepper’s Lonely Hearts 

Club Band displaces The 

Monkees’ Headquarters at 

the top of the U.S. chart 

and stays there for the 

next fifteen weeks. 

> August 28, 1964 
eevcese ee cceceeeesevessseseessesose 

The Beatles meet Bob Dylan 

in New York. He introduces 

them to marijuana but a more 

obvious influence is on their 

increasingly poetic lyrics. 

June 25, 1967 

On TV's first worldwide live 

broadcast, Our World, The 

Beatles perform the newly 

composed “All You Need is 

Love,” featuring Mick Jagger. 

Vv: 
October 16, 1965 
eeeeecccececeseces eeoeeesesees 

At Buckingham Palace, 

the band receive MBEs 

(Members of the Most 

Excellent Order of the 

British Empire), awarded 

by Her Majesty The Queen. 

August 27, 1967 

The band's visionary 

manager Brian Epstein 

is found dead of a drug 

overdose. A London concert 
by Jimi Hendrix is cancelled 

as a mark of respect. 

V: 
January 8, 1966 

Rubber Soul becomes the _ 

band’s fourth U.S. No. 1 

album in under a year, 

following Help!, Beatles 

VI, and Beatles ‘65. 

July 17, 1968 

The Yellow Submarine film 

opens in the U.K. The band 

contributes four great new 

songs, and, impressed with 

the animation, appear in a 

brief, live-action coda. 

NOVEMBER 22, 1968: “While My Guitar Gently Weeps” 

For fans, even Sgt. Pepper was eclipsed by 1968's The Beatles, a.k.a. 

“The White Album.” (In 2001, The Beatles was certified for sales of 

nineteen million in the U.S.A., making it their official best-seller.) But, 

as McCartney remarked, “That was the big tension album.” Lennon was 

more interested in his new partner, Yoko Ono; Harrison was frustrated 

at his songs being overlooked; Starr was fed up with his bandmates’ 

mystical indulgences. On April 10, 1970, McCartney announced that he 

was leaving. Before Let It Be limped out in May, he and Starr had issued 

their own albums. Harrison and Lennon weighed in at year's-end with All 

Things Must Pass and John Lennon/Plastic Ono Band. The following year 

brought Lennon's Imagine, featuring Harrison on “How Do You Sleep?,” 

a dig at McCartney. For the remainder of the 1970s, however, McCartney 

enjoyed the highest profile, with his group, Wings. 
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May 26, 1973 

The Beatles / 1967-70 hits U.S. 

No. 1. It will be replaced by 

McCartney’s Red Rose Speed- 

way—which will, in turn, be 

toppled by Harrison's Living 

in the Material World. 

November 28, 1974 
Po eeereeeseecsccsesscoseeseoeescone 

John Lennon joins Elton John 

at Madison Square Garden, 

New York, to perform three 

songs, including “I Saw Her 

Standing There.” It will be 

his last live performance. 

January 9, 1975 

Four years after McCartney 

had started legal proceedings, 

The Beatles’ partnership is 

legally dissolved. Wings 

begins work on Venus and 

Mars, another No. 1. 

September 20, 1975 

David Bowie's “Fame,” 

co-written by Lennon, tops 

the U.S. chart. After a final 

session in June 1976, for an 

album by Starr, Lennon will 

retire for four years. 

2 Be a es 

December 25, 1984 
we eeeoevecscscceeeesesescresese 

Thomas the Tank Engine & 

Friends, narrated by Starr, 

debuts on U.S. TV. Starr 

will return to the stage in 

1989 (as will McCartney). 

January 16, 1988 

Harrison's “Got My Mind Set 

on You” hits the U.S. No. 1 

spot. He and producer Jeff 

Lynne will form supergroup 

The Traveling Wilburys. 

June 30, 1990 

Despite a bill featuring Pink 

Floyd, Robert Plant, and 

Jimmy Page among others, 

McCartney's set is the 

highlight of a charity concert | 

at Knebworth, England. 

DECEMBER 4, 1995: The Fab Four fly again 

Envisaged as an archival curio, 1994's Live at the BBC album had turned 

multi-platinum. This set the scene for the mid-Nineties Anthology series, 

which was launched with 1995's “Free as a Bird”—a 1977 demo by 

Lennon, finished by Harrison, McCartney, Starr, and ELO’s Jeff Lynne, 

making it the first “new” Beatles single since 1970. This resurgence of 

December 1-17, 1991 

Harrison tours Japan with Eric 

Clapton, who had played on 

The Beatles. The pair had 

stayed pals, despite Clapton's 

relationship with Harrison’s 

former wife, Pattie Boyd. 

o : 

042 

interest in the band added more multi-platinum awards to their tally. In _ 

November 1999, they were confirmed as the best-selling act of the - 

century, having sold more than 100 million albums in the U.S.A. alone. 

Then, in 2000, the hits set 1 became one of pop’s all-time best-sellers. 

Sadly, triumph was tainted by tragedy: Harrison, having survived a 1999 

stabbing, succumbed to cancer on November 29, 2001. But Beatles 

business continued apace: Love, a 2006 remix project led by George 

Martin®@ and his son Giles, was another platinum-selling smash. 
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and scored an early hit with "Metal Guru” for T. Rex 

EMI 
1931-present 

legendary 
label 

he Beatles (QW), Pink Floyd @2, David Bowie 

(RZD, Queen @ZD, Iron Maiden ELD, Duran 

Duran @@UD, Radiohead @XD, Gorillaz @ZD, and 
Coldplay are among acts who have made 

EMI one of music's most successtul companies. 

The EMI label itself was established in 1972, _ 

. Previously, the company had put its acts on _ 

subsidiaries, such ¢ as Columbia (Pink Floyd's first 

home), Parlophone (the Fab Four's alma mater), 

Harvest (see below), and HMV. The latter—long 

used as a classical label—was revived for pop 

purposes when the company signed Morrissey, : 

_ the former front man of The Smiths | 

controversies along the way. After Coldplay’ s 2005 

o 
086 

EMI s immense success has, inevitably entailed 

August 9, 1958 

British pop icon Cliff Richard 
signs to the Columbia imprint. 

It” will score U.K. hits well — 

into the next millennium. 

and f 
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album i is vital to EMI's future,’ you just want to curl ca : 

up and die,” he told the U. K.'s Daily Telegraph. . 

which promptly issued a "best of” album without the y 

band’ s consent, while Paul McCartney decamped _ 

after four decades, accusing EMI of being “boring.” 

1976, only to drop them after one single, “Anarchy - 

EMI’ on Never Mind the Bollocks, issued by Virgin, : : 

So. when EMI bought Virgin, it landed i in the novel — 

poston of So a song ee criticized itself. 

July 1 1, 1967 

Remarkably, his debut “Move _ 

1969 ONWARD: Harvest Records 

For a niche label founded to showcase the theoretically uncommercial 

progressive rock genre, Harvest enjoyed spectacular success, Many of 

its acts were cult favorites—hippy troubadour Kevin Ayers, Pink Floyd's® 

frazzled founder Syd 

too, when Deep Purple (see above right) and the Scorpions abandoned 

prog and riffed their way to the top. But even these mega-sellers were 

eclipsed by Pink Floyd. Originally on EMI's Columbia imprint, they 

moved to Harvest for 1969’s More, and remained on it through 1983's 

The Final Cut (whose political themes contrasted with the label's hippy 

origins). Abandoned in the mid-Eighties, 

The Beyond in 1991, and is now used for occasional archival releases. 

global best-seller X&Y, lead vocalist Chris Martin was 

horrified to learn that the company’s share values : 

partially rested on his band’ s shoulders. “When 

people are saying, ‘The success of the new Coldpla 

In 2004, Radiohead acrimoniously left the inbel” 

Notoriously, EMI signed the Sex Pistols 166») in 

in the U.K." ‘The Pistols responded with the vitriolic /. 

| August 26, 1968 
eeeeece sevesevecees ‘Seeseesscvccce 

EMI's U.S. label Capital 

begins seventeen weeks 

atop the album chart, with 

Sgt. Pepper and Bobbie 
Gentry's Ode to Billie Joe. 

ceccces eeercees. cesensosesce | 

The stirring “Hey Jude” isone | 
of the first four singles issued | 
on The Beatles’ label, Apple. | 
(British releases follow four M4 
days after U.S. ones.) in 

Barrett (left), Soft Machine (who backed Barrett on 

The Madcap Laughs), Bill Nelson’s musical mavericks Be-Bop Deluxe, 

oost-punk pioneers Wire. The label became a force in hard rock, 

Harvest was revived for rockers 



eS .: 1970 

Paul McCortiey’s McCartney 

is knocked off the top of the 

U.S. chart by The Beatles’ 

Let It Be, which has already 

hit No. 1 in the U.K. 

Despite scoring a first U.S. 

No. 1 with Dark Side of 

the Moon, Pink Floyd quit 

EMI's U.S. label Capitol for 

the non-EMI Columbia. 

October 24, 1970 

Pink Floyd score their first 

U.K. No. 1 with Atom Heart 

Mother, despite EMI's grim 

reaction to its cover: a cow, 

| with no band name or title. 

October 30, 1971 é 

In a year that began with 

George Harrison's All Things | 

Must Pass at the top of the | 
U.S. chart, John Lennon’s 

Imagine now hits the spot. 

Puss ae 

March 30, 1972 

EMI Electrola GmbH is 

formed in Germany when 

two smaller labels merge. 

Kraftwerk will debut on 

EMI with their fifth album, 

1975's Radio-Activity. 

"APRIL 22; 1972: 2: Deep Purple t tops the album chart 

EMI reissues The Beatles’ 

U.K. singles. They all hit the 

chart, while “Yesterday” 

(not previously issued as a 

U.K. single) reaches No. 8. 

October 8, 1976 

The Sex Pistols sign to EMI, 

only to be dropped after 

swearing on live TV. The band 

will immortalize the label as 

“stupid fools who stand in 

line,” in their song “EMI.” 

MARCH 11, 1978: Kate Bush hits the big time 

Just a few months after shooting to fame and fortune with Dark Side 

of the Moon in March 1973, David Gilmour of Pink Floyd@ oversaw a 

session by the fifteen-year-old daughter of a friend of a friend. Three 

. In their early years, British rock band Deep Purple had made i inroads 

ir the U.S.A. but had no b The 

The Rolling Stones sign to 

EMI. The band will leave in 

the Eighties, only to return 

when EMI buys Virgin, to 

whom they have signed. 

o 
086 

years and much work later, she was signed to EMI, who funded further 

demos and sent her on tour. On March 11, 1978, this hard work finally 

paid off: “Wuthering Heights” topped the U.K. chart, and the public 

was introduced to the eccentric genius of Kate Bush (left). Her fame 

peaked in 1980, when her third album, Never for Ever, became the first 

by a British female artist to top the U.K. chart (which it entered at No. 1). 

Gilmour also appeared on two of Bush's later (and increasingly infrequent) 

albums, singing on 1982's The Dreaming and playing on 1989's The 

Sensual World. She also sampled a helicopter sound effect from Floyd's 

The Wall for “Waking the Witch,” on 1985's sensational Hounds of Love. 
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The Beach Boys 1961—present 1961+ ea 

“Good Vibrations.” The latter's recording, according 

to Todd Rundgren (who covered it in 1976), 

cost a then unprecedented $75,000. But the public 

dentifying major artists who actually sound like 

Es Beach Boys is tricky. They have, however, 

proved highly influential for nearly five decades. 

“I love The Beatles,” said Elton John AQ, “but I 

don't think they influenced me as a songwriter. The 

Beach Boys’ sound and their way of writing and 

their melodies were a much bigger influence on 

me.” Much of the credit for this wide-ranging effect 

is due to resident genius, Brian Wilson. Initially 

content to turn out surf pop, such as “Fun, Fun, Fun” 

and “I Get Around” with cousin and co-writer Mike 

Love, Wilson was spurred to more ambitious work 

by The Ronettes’ Phil Spector €@2)-produced “Be 

My Baby,” and The Beatles’ Rubber Soul. 

This sonic evolution culminated in 1966 with Pet 

Sounds (see above right) and the astonishing No. 1, 
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preferred the boys’ poppier hits, leaving great albums 

such as Friends (1968), Sunflower (1969), and Love 

You (1977) in the shadow of their earlier work. 

The distinctive element throughout their history 

is the band’s harmony vocals. Pink Floyd had 

hoped to utilize their sunny sound on The Wall (1979), 

but The Beach Boys, other than Bruce Johnston, 

balked at Floyd's lyrics. (In the end, the recording 

featured Johnston with a group of soundalikes.) 

Echoes of the real band’s glorious harmonies and 

ambitious production can be detected in many 

classics since—from Fleetwood Mac’s Tusk 

to Animal Collective's Merriweather Post Pavilion. 



The Beatles’ “White Album” 

is released, featuring “Back 

in the U.S.S.R.” McCartney 

later says, “I wrote that as a 

| kind of Beach Boys parody.” 

December 8, 1961 

The Beach Boys debut with 

“Surfin’,” which will scrape 

into Billboard’s Hot 100 two 

months later. On December 

31, they are signed to 
Capitol Records. 

October 1972 
Cece e eo eseeeeereceeecceceesseeeseees 

“| Get Around” enters the 
U.S. chart. It will hit No. 1 

on Independence Day, before 
being displaced by The Beach 
Boys’ rivals, The Four Seasons. 

The group gets their first 
paying gig, at the Ritchie 
Valens Memorial Dance in 
Long Beach, headlined by 
Ike and Tina Turner. 

1966: Pet Sounds 

Like The Velvet Underground’s® The Velvet Underground & Nico, The e 

Beach Boys’ most enduring classic, Pet Sounds (released on May 16, 1966), 

initially made more of an impact on musicians than on record-buyers—it 

took more than twenty years to be certified platinum in the U.S.A. Yet 

its songs have been covered by artists as varied and successful as David 

Bowie® (“God Only Knows”), Aimee Mann (“| Just Wasn‘t Made for These 

Times”), Linda Ronstadt (“Don’t Talk—Put Your Head on My Shoulder”), 

the Pixies’ Frank Black (“Hang On to Your Ego,” the forerunner of “| Know 

There's an Answer”), and Neil Young®. Young closed 1972's Journey 

Through the Past with “Let's Go Away for a While,” and mentioned 

“Caroline, No” in 1976's “Long May You Run.” The album also helped 

inspire Sgt. Pepper's Lonely Hearts Club Band. "No one is educated 

musically ‘til they've heard Pet Sounds,” enthused Paul McCartney. 

July 12, 1974 

| “California Girls” is issued. 

| It will become one of their 

most enduring songs, and 

be covered by Van Halen 
singer David Lee Roth. 

1990: Wilson Phillips’ debut 

Carnie and Wendy Wilson, daughters of The Beach Boys’ Brian, had 

an unorthodox upbringing. Alice Cooper first met one of them around 

1971: "He's holding the kid by the leg, going, ‘This is my baby!’ I’m 

going, ‘Wow, this guy's gone, man!'” Chynna Phillips, daughter of 

heroin addict John of The Mamas and the Papas, fared even worse. 

| _ But musical inspiration was rife, and the three childhood friends 

went on to form Wilson Phillips. Thanks to three U.S. chart-toppers— 

April 1965 

Bruce Johnston replaces 
future solo star Glen 

Campbell, who had 

himself filled in for Brian 

Wilson in The Beach Boys’ 

touring incarnation. 

090 

134 

3) 
078 

August 14, 1974 

Hits set Endless Summer 

far outsells the band’s 

albums of originals like 
1970's Sunflower and 

1971's Surf's Up. 

122 

including “Hold On”—their self-titled debut album, released on June 9, 

1990, sold five million copies within a year in the U.S.A. alone. (Credit 

is also owed to producer Glen Ballard, who honed his hit-making skills 

with Michael Jackson® and, later, Alanis Morissette.) The female trio 

split after 1992's Shadows and Light but reunited for 2004's California. 

Meanwhile, the sisters teamed with their father for 1997's The Wilsons. 
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legendary Stax 

sai 1961-76 

otown may be better known, but Stax 

Miers a plethora of riches, Founded as 

Satellite Records by Jim Stewart and Estelle Axton 

in the late Fifties before becoming Stax in 1961, 

this Memphis label gave the world such classics 

as Jean Knight's “Mr. Big Stuff,” the Staple Singers’ 

"Respect Yourself,” and Sam & Dave's “Soul Man.” 

Its principal artists were black, but many of 

its musicians were white, which was remarkable 

amid the turmoil of the Civil Rights era, in which it 

took a white singer—Elvis (QW, another Memphis 

resident—to popularize a black creation. “We were,” 

recalled Stax singer William Bell, “an upstart 

company that had the audacity to be integrated.” 

Thanks to stars such as Otis Redding, Stax scored 

hit after hit. Indeed, Redding’s death in 1967 could 

1957+ a 
Fred Byler & The Tunetts’ 

1967+ | ee Roses” is the first 

op single on Satellite, the label 

e ee that will evolve into Stax. 
A 5s 

ie 
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tr. 

* 

have put an end to its success. But the label rebuilt 

itself by launching an icon to rival Redding—Isaac 

Hayes, who they promoted from songwriter to 

superstar. The company even spawned its own film: a 

1973's Wattstax, a record of a star-studded L.A. 

show on August 20, 1972, interspersed with 

footage of the once riot-torn L.A. district, Watts. 

Stax succumbed to bankruptcy in 1975, but 

its legacy lives on, from The Rolling Stones’ 

early take on Rufus Thomas’ “Walking the Dog,” via 

David Bowie's (RED bash at Eddie Floyd’s “Knock on 
Wood,” to The Black Crowes’ version of Redding’s 

“Hard to Handle.” Meanwhile, Booker T. & The MG's 

backed Bob Dylan for his thirtieth anniversary 
concert at Madison Square Garden in 1992 and 

toured with Neil Young the following year. 

1962 

The first single to be issued 
with an actual Stax label is 

Barbara Stephens’ jazz- 

inflected “The Life | Live.” 

A handshake seals the deal 

that gives the legendary 

Atlantic record label the — 

distribution rights to Stax. 

JUNE 1966: Sam & Dave storm to the top 

After several regionally released singles, Sam Moore and Dave Prater 

(left) had been snapped up by the Atlantic label@—who loaned them to 

Stax. There, they were teamed with writing and production team Isaac 

Hayes (see right) and David Porter. “You Don't Know Like | Know” gave 

them a first chart entry in 1965, but thé real breakthrough came the 

next year, with the sexually charged “Hold On! I'm Comin'”—which hit 

No. 1 on the R&B chart, on June 18. The duo's profile rose further with 

1967's “Soul Man” and 1968's “I Thank You.” Their popularity waned 

in the late Sixties and they split in 1970, only to periodically reform 

throughout the decade. After a terminal split in 1981, Dave Prater took 

to touring with an entirely different Sam; a partnership that lasted until 

Prater's death in 1988. The original Sam & Dave, however, influenced 

many acts, including Dan Aykroyd and John Belushi’s The Blues Brothers 

OOM eS Iae | ome By 
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POOH SHOR SHOE DER F LORD Eo EEHEDeERDO® 

The rapturously received 
' Stax-Volt Revue tour of 

| Europe—featuring Otis 

Redding, Sam & Dave, Eddie 
Floyd, Arthur Conley, and 

; others—is filmed in Norway. 

March 11, 1968 

Four months after his death, 

_ Otis Redding scores a U.S. 
gold award for “(Sittin’ on) 
The Dock of the Bay.” In 

| the U.K. it rose to No. 3. 

June 1, 1967 
GOSH O CSO CoD O eee De oeE ESD Eee ELLE 

The signature instrumental 

of Stax band Booker T, & the 

MG's—“Green Onions,” first 

released in 1962—gains a 
gold record in the U.S.A. 

“August 30, 1968 

The Byrds cover William 
Bell’s 1961 signature tune, 

"You Don’t Miss Your Water” 

on their classic Sweetheart 
of the Rodeo album. 

August 1967 

Albert King’s Born Under 

a Bad Sign album is 

released. Its title track will 

become a much imitated 

and quoted blues standard. 

ke 

November 22, 1970 
Peer oeoccoveceoseessccseseeoerooece 

Shortly after Jimi Hendrix's 

death, an album featuring 

both his and Redding’s sets 

at the 1967 Monterey Pop 

Festival turns gold in the U.S.A. 

November 22, 1967 
CeCe roo eee ereeesereeenesesesesD 

Sam & Dave's “Soul Man” is 

certified gold in the U.S.A. 

Sam Moore will release a 

new version of it, with 

Lou Reed, in 1986, for the 

movie of the same name. 

0 
DECEMBER 1967: The end of “Mr. Pitiful” 054 

Otis Redding had scored more than twenty hits in just five years. These @ 

included versions of The Rolling Stones’@ “(i Can‘t Get No) Satisfaction” 626 

and Sam Cooke’s@ “Shake,” plus the original “Respect,” later the antnem 6 

of Aretha Franklin®. Yet most impressive were the songs that are forever 084 

associated with Redding alone: the roof-raising ballads “That's How 

Strong My Love Is” and “Try a Little Tenderness,” and the wry “Tramp” 

(with Rufus Thomas’ daughter, Carla) and “Mr. Pitiful.” Redding had 

become a favorite of both black sou! and white rock audiences—the 

latter snared by a set at the Monterey Pop Festival in June 1967. But, 

on December 10 of the same year, he was killed in a Wisconsin plane 

crash, aged just twenty-six. “(Sittin’ on) The Dock of the Bay” promptly 

became the first of ten posthumous hits. Singers from Christina Aguilera 

to Whitesnake’s David Coverdale have since hailed him as an inspiration. 

‘cs 

April 1972 
eee eesereeveccccercoseceesccene 

their debut, #1 Record, 

on the Stax-distributed 

Ardent Records—the label’s 
* 
ill-fated venture into rock. 

. 
oe 

Cult favorites Big Star issue 



The Rolling Stones 
1962-present 

sked who his favorite group was in 1965, 

A:.. Presley cited The Rolling Stones— 

an enviable endorsement from the King of Rock 

‘n’ Roll, who had inspired the Stones themselves. 

They in turn, of course, would inspire countless 

other artists. “To say I worshipped the Stones...” 

said Steven Tyler of Aerosmith RZD, “would be a 

gross understatement. Everybody told me that I 

looked ... like Mick Jagger with my big lips, and 

Keith Richards ... was the music I used to love.” 

At the heart of that music was R&B, from the 

wry rock ‘n’ roll of Chuck Berry to the gritty grind of 

Muddy Waters—indeed, the latter's “Rollin’ Stone” 

inspired the band’s name. “The music came across 

the airwaves,” recalled Richards, “and suddenly it 

felt as if the world was actually changing.” 

54 TURN ON, TUNE IN, DROP OUT 

ce 1967+ ae eae 1991+ 

When the filthy five followed the Fab Four 

to the U.S.A., they had a similarly seismic effect. 

“Five lusty images gave me my first glob of gooie in 

my virgin panties,” wrote Patti Smith in 1973. 

Ironically, the Stones helped introduce U.S. fans 

to the American blues sound that had first inspired 

them. As Iggy Pop remarked, "I learned more 

about music from looking at the writers’ credits 

on Rolling Stones albums than anything else.” 

“The Stones were really what made me wake up,” 

recalled Pete Townshend of The Who @aep. “At 

The Beatles’ shows, there were lots of screaming 

girls. The Stones, I think, were the first to have a 

screaming boy. The sheer force of the Stones on 

stage, and that perfectly balanced audience—a 

thousand girls and me—kind of singled them out.” 



June 2, 1941 
Poe eeeeceeeessesscoseesseseseeeeese 

Charles Watts is born in 

London, England. He will later 

play in Alexis Korner’s Blues 

Incorporated with “Elmo 

Lewis,” a.k.a. Brian Jones 

(born February 28, 1942). 

V: 
1943 
Peer eceeeccscesesesescceseeseeses 

Michael Jagger (July 26) and 

Keith Richards (December 

18) are born in Kent, 

England. The latter will use 

“Richard” from 1963, at his 

manager's suggestion. 

V: 
June 1, 1947 

Ronald Wood is born in 

Middlesex, England. His 

brother, Art, will sing with 

Blues Incorporated and 

later form The Artwoods. 

THE ROLLING STONES 

we eceeeecseseessesoccceses eee 



December 6, 1967 

Their Satanic Majesties 

Request goes gold in the 

U.S.A. An attempt at their 

own Sgt. Pepper, this 

album's “2,000 Man” will 

June 19, 1968 

A startling return to rock ‘n’ 

roll, “Jumpin’ Jack Flash” tops 

the U.K. chart. Aretha Franklin 

(produced by Keith Richards) 

will cover the song in 1986. 

December 6, 1968 

Beggars Banquet, featuring 

"Sympathy for the Devil,” 

is released after a wrangle 

with Decca over its original 

cover, a picture of a graffiti- 

December 11-12, 1968 | 

The Who, John Lennon, and . 

Eric Clapton are onthe bill | 

of The Rolling Stones Rock 

and Roll Circus, a proposed 

(but shelved) TV special. 3 

covered bathroom wall. ee — be covered by Kiss in 1979. 

1969: Let It Bleed _ an 
The Stones were forced to fire guitarist Brian Jones in 1969, as his drug f 

habits had come to outweigh his musical versatility. His replacement | 

was Mick Taylor, formerly of John Mayall’s Bluesbreakers (the alma mater 

_ of Eric Clapton® and Fleetwood Mac’s® Peter Green). Then, on July 2) my 

of the same year, Jones was found dead in his swimming pool. A 

| Stones show i in London’s Hyde Park (left) just three days later—their first ‘ a 

- full concert in two years—became a memorial to him. The tour that ae 

followed marked the advent of arena rock, but ended in tragedy whena 

| fan was fatally stabbed, on December 6, by a Hell's Angel at California's 

Altamont Speedway. “People wanted to say that Altamont was the end — 

of an era," sniffed Jagger. “People like that are fashion writers.” The 

Stones’ just-released album (the rear cover featuring a figurine of Brian 

Jones face down in a cake) was, with grim irony, titled Let It Bleed. —— 

ae 25 

. ae ys ta 

ae 
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V: 
Vee OE 23, 1974 
eeeeecsccces weeccccesecsescecece 

ane ae \ / 

B May 29, 1971 May 12, 1972 July 26, 1974 

The Stones top the U.S. “It’s Only Rock ‘n’ Roll 

album and singles charts, (But | Like It)” is released, 

with “Brown Sugar” and featuring Kenney Jones 

Sticky Fingers (with a sleeve and Ron Wood on drums 

designed by Andy Warhol). (both of The Faces; and 

Kenney later of The Who). 

Exile on Main St. is released. 

Its title refers to the band’s 

tax exile in France. Lennon 

was a guest at their “farewell 

to England” party in 1971. 

Richards guests at a Faces 

show in London. Wood's 

bandmates, including Rod 

Stewart, see the writing on 

the wall, and split in 1975. 
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uly 3, 198 

Bill Wyman releases his “(Si 

Si) Je Suis un Rock Star.” 

“Keith acts like it doesn’t 

exist . ..” says Wyman, but 

“Mick is very interested.” 

——— 

P April 8, 1991 

Drummer Watts releases 

the Charlie Watts Quintet’s 

debut album, From One 

Charlie, a tribute to jazz 

legend Charlie Parker. 

April 22, 1982 

New guitar hero Stevie Ray 

Vaughan auditions for the 

band’s record label. He will 

be snapped up by Jagger's 

old rival, David Bowie, for 

1983's Let’s Dance. 

January 15, 1992 

At the Rock and Roll Hall 

of Fame ceremony in New 

York, Richards shares a 

stage with Jeff Beck, Neil 

Young, Johnny Cash, Jimmy 

Page, and John Fogerty. 

January 4, 1984 

Despite being the Stones’ 

first studio album since 1969 

not to top the U.S. chart, 

and the video of its title track 

being banned, Undercover 

goes platinum. 

FY 

October 20, 1992 

Richards’ Main Offender is 

released a few weeks after 

Wood's Slide on This and 

just months before Jagger's 

Wandering Spirit (the latter 

featuring Lenny Kravitz). 

September 20, 1985 

Wood and Richards record 

“Silver and Gold” with U2 

front man Bono for “Little” 

Steven Van Zandt’s anti- 

apartheid Sun City project. 

DECEMBER 12, 1985: Death of “sixth Stone” 

Jagger, disenchanted with his druggy, boozy band, refused to tour to 

support Dirty Work (1986). They scraped a final hit with a cover of Bob 

& Earl's “Harlem Shuffle,” but Dirty Work’s “One Hit (to the Body)” was 

their least successful British single, despite featuring Zeppelin’s® Jimmy 

Page. The band's disintegration had been sealed by the death of “sixth 

Stone” lan Stewart, the down-to-earth pianist (left, with Brian Jones in 

1966) who had long held them together. After a tribute show in London 

(featuring Jeff Beck®, Eric Clapton®, and The Who's@ Pete Townshend), 

the band fell apart. While Richards issued Talk Is Cheap in 1988, Jagger 

toured Japan, his band featuring Joe Satriani (ex-guitar tutor for Steve 

Vai and Metallica's® Kirk Hammett). But, in 1989, they reunited for 

Stee! Wheels and a record-breaking tour—setting a pattern of enjoyable 

albums, eclipsed by fantastic shows, that endures to this day. 

BR January 6, 1993 

Wyman quits. ("It was a huge 

surprise when he actually said, 

‘I'm going to leave the group’ 

..-” Richards remarks. “That's 

a kind of Spinal Tap line.”) He 

is replaced by Darryl Jones. 
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Wietemaecerssiell 

| me plucky hopefuls played the U.K.’'s foremost 

rock venue, The Marquee club, in 1966. “They 
7 

played a forty-five-minute set..." recalled club 

rotator =} Cob qi (0) shell @-\-Pamobalo Mm dal-Wl-Y-Vo(-saror-teal-M Col aa\-) 

afterward and said, ‘Well, what do you think?’ I said, 

MM devoyetop chaphan's-\-m o)Kololohar-ni ial obeXo Meh at-W elo) al l/(-bcogele\-) 

Fast (-yGl=1 AM MasWe-loyagyamolbhaadsl-y¢-Mcwmato}d shalom Mol-nalke lols coye 

you.’ Well, Decca Records turned down The Beatles 

<4 .44 MS Ribheatete Meloy sete el-W shel al leyZoR OSG >is 

This lapse can be overlooked, as The Marquee, 

sbaMol-sahacaW al Moysteloyobm sates (belo mMelct-M-beMoldel-san\alct- 

impeccable record. It has hosted artists from John Lee 

Is (elo) <cvarsbao Ml pheatil w(-ve\ohabse irom DY-walo ll stoniiat—) 

FVeloM solo betaUbtpursvete MacoyeelM Mel-Wato)lbneVems) Coyel-tn 4054 Feber! 

The Yardbirds to AC/DC and the Sex Pistols (ip. 

The club began with jazz nights in 1957, before 

officially opening on April 19, 1958, at 165 Oxford 

Street. Despite an early show by blues giant Muddy 
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The Marquee 

Waters, it initially remained focused on jazz. “London 

clubs,” complained Mick Jagger, “had this aesthetic 

ideXeUmmrZolbMorolblle Mosalavaro) Mimi saticm abeloMosmectbl=}lom side! 
ou this kind of lineup in this kind of way.” “Some of 

those musicians—who shall remain nameless and 

who are probably dead anyway—really resisted .. .” 

concurred Keith Richards. “They'd say, ‘Take this 

fucking rock ‘n’ roll shit out of here, my son.” 

However, in 1962, The Marquee began hosting 

R&B nights. “Within about a month .. .” recalled 

ofeyaty cops ol-Matollebaleme) Coyel-t-Mobabeestee(-1a@latcbebt-mi\/-Vaicm 

Mik Coletete(-valls(-tco}(ol x-satol (ices e¥olo M00 of-to}e) (-Molclel <-Tel 

in there. He wasn't allowed to admit any more. 

1h debbe abla 77 tom ol-tor-1bti-W ol-To) o) (<M il .<-to md el-Mo) Ehig-9 a 

FchaXo MZole moro) bike MolohaXer-M col del-Mashbt=} (onl 

By 1964, jazz had given way to rock and R&B. 

I taenaved yiAmoyal-Moym del-MaVolt<Moyelsdel-Wabet-l Moyl! Mol-yieyc-Maat= 

club moved, in March 1964, to 90 Wardour Street 



The Yardbirds 

Five Live & 
Yardbirds 

(1964) 

lumbia ( ory ~O 

(the address with which it is most associated) was 

fom of-balo Md elohal l-1bbaLol eC-Yoms alow (-))\-) ai det-beldebc-\-Melbnitaba 

heroes: The Yardbirds. At that point, their guitarist 

A icolsis Dh go @ak-yo) Coven \shdelny\dsloyeel dal-W of-belols<-lore} col-\ol 

their debut album, Five Live Yardbirds, at the club 

on March 13, only days after it had opened. But 

Clapton quit the next year to be replaced by Jeff 

Beck—who, a year later, was joined by Jimmy Page. 

Meanwhile, The Marquee welcomed The Who G&D, 

and, in September 1965, Davy Jones & The Lower 

Third. Mid-month, Jones—who sometimes slept in 

hao} Ko mcbealoyblohater-Molbhe-slo(-Mdel-Wic-yelbl-memrolal-bale(-\ol an lc) 

Fay CaYo(-Wetobael= Wi cols dal-Weelo)(-Mobts)sba\oisn(-m Dyo\ alo sien) ia(—y 

Cream, Pink Floyd, and Yes’ forerunners The 

Syn maintained The Marquee’s record for talent- 

spotting in 1966, which also saw a one-off show 

by Simon & Garfunkel. Then, in January 1967, Jimi 

Hendrix smashed attendance records at the club. 

My Generation 

(1965) 

Brunswick 

AC/DC 
High Voltage 

(1976) 
Atlantic 

WW eXow abet-¥inig-Y-becMosmn del -Molcvor-Vo(-M-t-hivarey oX-W (=o (-velo Ia coms 

be after another grace the Marquee stage: Jethro 

Tull, Fleetwood Mac @SZ, Joe Cocker, Free, Black 

Sabbath @@EH, Deep Purple, Yes, and—in 1968—The 

New Yardbirds, soon to become Led Zeppelin @EED. 

This continued into the Seventies, with the likes of 

Genesis, Elton John @@aD, and Supertramp. And the 

volume was raised in 1976 by the Sex Pistols and 

7X@7 ADI Ore sya d X= - 9Xo Moy ma de\- eo (-tor-o(- aN Mol mo) blo Wel-W lohael 

Dire Straits, and Iron Maiden had all played. 

The Eighties saw metal acts and prog rockers 

Ce KoyeabnetcUcowidal-Mol hel opm ato) CoV olaiaalUfoballntoseM an\seloct-vele 

i boeltoW \/E-vconbl-\-Waic-)c-1¢-Ve Moya bololoyeobealbballotololommnel 

1987). The club also became known for surprise 

shows by big acts, such as Kiss and Metallica @ED. 

The Marquee closed in 1992 but resurfaced a 

decade later, at various venues. It remains the 

British launch pad for superstars in waiting. 
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Pink Floyd March 1966 
| The Floyd@ first played The Marquee in March 1966. 
| "We were not really Marquee material . . .” drummer 

LC Nick Mason admitted. “We would have been doing 

what can only be described as ‘early Pink Floyd,’ which — 

is abstract rhythm and blues . . . rather nasty operations 

on Chuck Berry® material.” They also played there 
| in 1967, to an audience including Phil Collins, who 

recalled, “| didn’t think much of the music.” 

David Bowie October 1965 
Having first played at The Marquee as an unknown in 

1965, Bowie® returned in October 1973, to film the 

U.S. TV special The 1980 Floor Show, also featuring 

British rockers The Troggs, the Spanish voca group 

Carmen, and Marianne Faithfull. For a cover of Sonny 

& Cher's hit “| Got You, Babe,” Bowie recalled, “| 

dressed Marianne in a nun’s habit with the back cut 

out, and | dressed as the Angel of Death [above 
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AC/DC May 1976 
These Scottish-Australian headbangers hit The 

Marquee on May 11, 1976, supporting Back Street 

Crawler. The latter had featured former Free guitarist 

Paul Kossoff, until his death in March. AC/DC® 

ended up playing the club fourteen times that year to 

promote their first international album, High Voltage. 

Their sets included the very appropriate “It's a Long 

Way to the Top (If You Wanna Rock ‘n’ Roll).” 
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Bob Dylan 1941—present 

mid the mass-marketed fame of modern times, 

the enigmatic Bob Dylan is still as fascinating 

as he was when songs such as “Mr. Tambourine 

Man first jingle-jangled into the hearts of fans. “He 

means more to me than anybody living in music or 

art,” declared U2's Bono, one of many disciples. 

His songs have been sung by stars who became 

legends before him, such as Elvis and Johnny 

Cash (Tomorrow Is a Long Time” and “It Ain't 

Me, Babe”), as well as by his contemporaries, such 

as The Rolling Stones (Qk, Jimi Hendrix @D, and 

Neil Young (“Like a Rolling Stone,” “All Along 

the Watchtower,” and “Just Like Tom Thumb’s Blues’). 

Even artists who seem to exist far from his world 

have had a go, including Sam Cooke (“Blowin’ 

in the Wind”), the Ramones (“My Back Pages”), 

Guns N’ Roses ("“Knockin’ on Heaven's Door”), 

May 24, 1941 

Robert Zimmerman is born in 

Duluth, Minnesota. He will later 

adopt the name Bob Dylan 

(inspired by poet Dylan Thomas) 

and will claim to be an orphan. 

194i) 1967+ ae a : 

Pearl Jam ("Masters of War”), Rage Against the 

Machine ("Maggie's Farm”), and The White 

Stripes (“One More Cup of Coffee”). He is 

even a favorite of stars who are hardly slouches 

at songwriting themselves. “I admire Dylan's 

work tremendously,” said Leonard Cohen a. 

“If I were to list fifty songs I wish I had written,” 

remarked Roger Waters of Pink Floyd GERD, “very 

few of them would not be by Dylan or Lennon.” 

“I've admired Bob Dylan since I was fifteen...” 

said singer-songwriter Patti Smith @@ZD. “When 

I talk to him, I still feel sort of like a schoolgirl.” 

As for the much-vaunted enigma, a remark by 

Bono spoke volumes: when he was reeling from 

the band’s newfound superstardom in 1987, he 

said Dylan “looked at me, in a very still way, and 

v 
said, ‘Imagine going through this on your own.” 

October 26, 1961 
Se cececccvscccceseccecssoecosoceese 

March 19, 1962 

Dylan is signed to Columbia 

by John Hammond, who will 

later sign Bruce Springsteen. 

In November, he will record 

his self-titled debut album. 

Bob Dylan is issued to little 

fanfare. The artist dismisses 

it and premieres “Blowin’ 

in the Wind” and “A Hard 

Rain’s a-Gonna Fall.” 

1963: “A Hard Rain’s a-Gonna Fall” 

The Freewheelin’ Bob Dylan became his first success, thanks in part to 
Peter, Paul & Mary's hit cover of “Blowin’ in the Wind” the same year. 

But when he followed it up with The Times They Are a-Changin’, Dylan 

earned the “voice of a generation” tag that would burden him for 

years. On the self-explanatory Another Side of Bob Dylan, he bid adieu 

to folk (“It Ain't Me, Babe”) and his girlfriend Suze Rotolo (Ballad in 

Plain D”), and subsequently became as well-known for writing about 
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relationships as for commenting on society. To the horror of folk purists, 

he became a bona-fide rock star with 1965's Bringing It All Back Home 

and Highway 61 Revisited, and their hits "Subterranean Homesick Blues” 

and “Like a Rolling Stone." Overnight, the lyrics of John Lennon and Mick 

Jagger became identifiably Dylan-influenced. The star unleashed his first 

gold album, 1966's Blonde on Blonde, then ducked out of the limelight. 
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V: 
January 28, 1968 

Jakob Luke Dylan is born 

to Bob and Sara. He will 

later follow in his father’s 

footsteps, as front man of 

rock band The Wallflowers. 

Dylan cuts Nashville 

Skyline, joined on two 

sessions by Johnny Cash. 

The album, released in 

April, will give him another 

hit: “Lay Lady Lay.” 

After Woody Guthrie’s death 

on October 3, 1967, Dylan 

appears at a New York tribute 

show with The Band, Odetta, 

Judy Collins, Pete Seeger, 

and Arlo Guthrie. 

Don’t Look Back premieres in 

San Francisco. Documentary- 

maker D. A. Pennebaker’s look 

at Dylan, on tour in the U.K. 

in 1965, will become a 

yardstick for rock movies. 

a 
a 
g 

February 16, 1974 March 1, 1975 
eoesccecescescescees evccvcscccceses 

June 1975 
wecccocececescescesesecees eoccece 

November 13, 1975 

Planet Waves, with The 

Band, gives Dylan his first 

U.S. No. 1. His first tour of 

the decade—a spectacular 

sell-out—will yield the live 

album Before the Flood. 

Back on the Columbia label, 

Dylan earns another No. 1 

with the fantastic Blood on 

the Tracks—largely inspired 

by the decline of his marriage. 
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Dylan visits Rubin Carter 

in jail for the first time. 

The boxer, falsely convicted 

for murder, is the subject 

of one of his best-loved 

songs, “Hurricane.” 

1976: The rise and fall 

By the close of 1976, Dylan seemed to be on another career high. The 

Two weeks after the Rolling 

Thunder Revue begins, Joni 

Mitchell joins the tour in 

Connecticut, remaining until 

December. Dylan wears 

Kiss-inspired make-up. 

Rolling Thunder Revue tour had seen the return of Sixties compadres 

Roger McGuinn of The Byrds, who turned his “Mr. Tambourine Man” 

into a transatlantic chart-topper in 1965, and ex-girlfriend Joan Baez. 

That year's Desire scored the star his first platinum disc and completed 

a trio of superb U.S. No. 1 albums. But, as his divorce took its toll, a 

decline set in. Dylan's woes were compounded by the death of ElvisO, 

one of his heroes, on August 16, 1977. “| went over my whole life,” 

he recalled. “! went over my whole childhood. | didn’t talk to anyone 

for a week.” Meanwhile, Street Legal (1978) was sandwiched by two 

equally unremarkable live albums. To much astonishment, he converted 

to Christianity and scored a million-seller with Slow Train Coming 

(1979)—the last highlight before the worst decade of his career. 



February 11-15, 1980 

Saved is recorded at Muscle 

Shoals Sound (as was Slow 

Train Coming), an Alabama 

studio famed for R&B records 

by the likes of Aretha Franklin. 

] BS Beas 

September 27, 1997 
eeccccccccsccscesccssscscsesese 

At the World Eucharistic 

Congress in Bologna, Italy, 

Dylan sings three songs 

for an audience that 

included the Pope. 

, 
August 10, 1981 
POO eee ereeeseoescccersesceeeeeseees 

Shot of Love is released. It will 

fail to make the U.S. top thirty 

but finds a champion in Bono: 

“Llove that album . . . You're 

in a room hearing him sing.” 

June 2, 1998 

The Grammy-winning Time 

Out of Mind (1997)—his first 

set of new material in seven 

years—earns a platinum 

disc, Dylan’s first since 1979. 

April-May 1983 
Peo oer reseerescesesecsooseeeeeees 

Produced by Mark Knopfler, 

Dylan cuts twenty-five takes 

of the brilliant “Blind Willie 

McTell,” but will, bafflingly, 

omit it from Infidels. 

September 11, 2001 
eee rccccoccceeccceseeseseoceoces 

On the worst day possible as 

New York is attacked, Love 

and Theft is issued. Despite 

its unfortunate release date, 

the album is generally 

well-received. 

2006-PRESENT: “It’s All Good” 
Both Dylan‘’s Modern Times (2006) and Together Through Life (2009) 

topped the U.S. charts, proving that his work was once again worth 

> July 13, 1985 

Soon after the release of 

Empire Burlesque, Dylan 

expresses well-meaning 

but misplaced support for 

U.S. farmers at Live Aid. 

April 2004 

Nearly four decades after 

he quipped that he would 

be tempted to sell out for 

“ladies’ undergarments,” 

Dylan appears in a commercial 

for Victoria's Secret lingerie. 

buying. 2006 also saw the launch of his Theme Time Radio Hour 

satellite show, a beguiling blend of eclectic music and droll spoken 

word. Plus this year brought the Rolling Stone interview that featured 

his now-famous endorsement of Alicia Keys, whom he namechecked 

in Modern Times‘ “Thunder on the Mountain”: “There’s nothing about 

that girl | don’t like.” (Keys considered responding in a song of her 

own, but concluded that “’Dylan’ is not very easily rhymeable.”) In 

2007, Todd Haynes’ film I’m Not There saw stars such as Cate Blanchett 

(left) in vignettes based on Dylan’s life and work. With affection for the 

legend at its highest in three decades, even his baffling charity album, 

Christmas in the Heart (2009), received polite reviews. In Bob we trust. 
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The Kinks 1963-96 

hile The Beatles (@QZ2%, The Rolling Stones 

ee), and The Who stormed the U.S.A., 

The Kinks—their “British Invasion” contemporaries— 

scored a smaller niche but were equally well-loved. 

Their first transatlantic smashes—1964's “You 

Really Got Me” and “All Day and All of the Night”— 

were proto-metal powerhouses. They could have 

blueprinted a successful career (as evidenced by 

1966's The Kinks Kontroversy), but the group—or, 

specifically, singer-songwriter Ray Davies—instead 

pursued a peculiarly English path of deadpan 

observation in the songs’ lyrics, making the group 

hugely influential at home and cult favorites abroad. 

“I was influenced more by The Kinks than any other 

group,” remarked Pete Townshend. (The Who duly 

hooked up with The Kinks’ producer, Shel Talmy.) 
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1970+ 

A series of singles secured a niche for the band: 

“Dedicated Follower of Fashion,” “Sunny Afternoon,” 

“Waterloo Sunset,” and “Dead End Street” were 

exquisite vignettes of English life, and an evident 

influence on future Britpop bands such as Blur. 

The Kinks might even have pioneered “the 

concept album” had their label not vetoed plans 

to link the songs on Face to Face (conceived a year 

before Sgt. Pepper). The band did, however, create 

some masterpieces, such as The Kinks Are The 

Village Green Preservation Society; and they even 

returned to the U.S. top forty with four Seventies 

albums, notably 1979's Low Budget. As Davies told 

British newspaper The Times, “We'd make records 

like Village Green, knowing that it might be a 

flop—but it was a cause. We all believed in it.” 



June 21, 1944 January 1964 March 1964 

Raymond Douglas Davies With Ray having joined The Kinks embark on their 
is born in London, England. Dave and bassist Pete first tour, with headliners 
His younger brother, Quaife’s band The Ravens, The Dave Clark Five, who 
Dave—who will later form the newly christened Kinks will also prove influential 
a band called The Ravens— recruit ex-Rolling Stones on the hard rock genre. 
is born in February 1947. drummer Mick Avory. 

se eae - Se Pe 

June 12, 1970 June 1973 February 25, 1977 January 27, 1982 

“Lola” is released after a Ray Davies announces Newly signed to Arista, Give the People What They 

reference to “Coca-Cola” onstage at London's White The Kinks begin a Want earns the band a 
is changed to “Cherry City that he is “sick of the triumphant comeback fourth and final U.S. gold 
Cola” to appease the whole thing” and will be with Low Budget. It gives _ disc thanks to “Destroyer” 

anti-advertising BBC. “quitting.” (He doesn't.) them a U.S. album chart and “Better Things.” 

peak and will go gold. 

OCTOBER 2009: The Kinks go “metal” os 
Ray Davies guested at Metallica’s® induction into the Rock and Roll Hall e 

of Fame on October 30, 2009 (left), singing “You Really Got Me” and 258 

“All Day and All of the Night”—evidence of The Kinks’ influence on a 

huge variety of artists. Their songs have been covered by Green Day® 134 

(“Tired of Waiting”), Steve Vai (“Celluloid Heroes"), The Jam (“David o> 

Watts”), Kirsty MacColl (“Days”), David Bowie® (“Waterloo Sunset”), 275 

and many others, Particularly notable are “Stop Your Sobbing” and ° 

“| Go to Sleep” by The Pretenders, whose singer Chrissie Hynde had a 150 

relationship (and a daughter) with Ray Davies. She also later performed 

“| Go to Sleep” with Blur's@ Damon Albarn (another Davies disciple), a 

shortly after Albarn performed “Waterloo Sunset” with Davies himself. 

Davies has also mooted a collection of the band's classics, reworked 

by Bruce Springsteen®, The Killers@, and others. 
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The Who 
1964—present 

opular legend has it that the members of The 

Who always hated each other. The tensions are 

said to have started when guitarist Pete Townshend 

took over the band that singer Roger Daltrey had 

started. Bassist John Entwistle and drummer Keith 

Moon, meanwhile, were so fed up within two years 

of the band forming that they discussed leaving. 

The latter even considered jumping ship to The Jimi 

Hendrix Experience or The Moody Blues. “I 

had to say no,” he reported of the offer from Hendrix, 

“because that was a good week with The Who.” 

Yet this disharmony and angst fueled a host of 

classic songs—which, for all their masterpieces 

such as Tommy and Quadrophenia, is where the 

band’s strength lies. “I Can't Explain’"—some claim 

with guitar by future Led Zeppelin maestro 
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Jimmy Page—set out their stall: choppy riffs and 

snarling nihilism, anchored by rock-hard rhythms. 

The Who’s influence has spanned the musical 

generations. The bass-drums-guitar-angst formula 

was upheld by Nirvana QZ, whose front man Kurt 

Cobain referred to Nevermind’s “Drain You” as their 

very own “Won't Get Fooled Again.” Pearl Jam 

have often covered Who classics such as “Love 

Reign O’er Me.” And American Idiot by Green Day 

owes an obvious debt to Quadrophenia. 

The Who even earned respect from those whose 

material they covered. “I like what they did with my 

song,” said singer and pianist Mose Allison, who 

wrote “Young Man Blues” (featured on the band’s 

barnstorming 1970 album, Live at Leeds). “They 

made an anthem out of it, for young men.” 



In London, Roger Harry Daltrey 

is born on March 1 and John 

Alec Entwistle on October 9. 

Daltrey later forms The Detours 

with John Entwistle, Colin 

Dawson, and Doug Sandom. 

Peter Dennis Blandford 

Townshend is born in London. 

Entwistle will recruit Townshend 

to The Detours, who become 

The Who in February 1964. 

August 23, 1946 
eeoeccccscoes eeccccecccscesesees 

Keith John Moon is born in 

Middlesex, England. He will 

join The Who in April 1964, 

having boasted that he was 

better than Doug Sandom. 

0 
1964: The start of the Amazing Journey 058 

After a flop single as The High Numbers, Daltrey, Entwistle, Moon, and o 

Townshend reverted to the name The Who in late 1964. A residency at 044 

The Marquee®, London, secured a fanatical following, who helped their 

debut single “| Can't Explain” become a hit in 1965. After firing, then 

re-hiring, Daltrey in fall of the same year (the first of many band disputes), 

The Who etched themselves into legend with “My Generation”—source 

of the immortal lyric, “Hope | die before | get old.” “We did mean it,” 

Townshend insisted to Melody Maker. “We were hoping to screw the 

older generation, screw the rockers [enemies of The Who's fans, the 

Mods], screw The Beatles®, screw the record buyers, and screw ourselves. 

We've been most successful on that last account . .. We wanted to die 

in plane crashes or get torn to pieces by a crowd of screaming girls. It 

all began to change when Paul [McCartney] sang ‘When I’m Sixty-Four.’” 
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“Substitute” is released. 

Its title was inspired by 

Smokey Robinson’s use 

of the word “substitute” 

in The Miracles’ 1965 hit 

"The Tracks of My Tears.” 

70 

March 4, 1966 
eecccscccesceccoce eoeesecces 

February 14, 1970 

Live at Leeds is recorded. 

In its original form, it 

boasts three covers and, 

unlike future live releases, 

nothing from Tommy. 

> May 1966 
eceeeeccccccces eeccccccccs 

Moon and Entwistle conceive 

the name Led Zeppelin. Their 

driver, Richard Cole, takes the 

idea to Jimmy Page, and Led 

Zep later becomes a reality. 

December 20, 1970 
Cee eerecccccsecoeccccoeseseseseosee 

The Who perform Tommy 

in full for the final time (until 

1989), at The Roundhouse in 

London. They dedicate it to 

their support act, Elton John. 

TURN ON, TUNE IN, DROP OUT 

September 18, 1967 

“| Can See for Miles"— 

one of the songs on which 

Moon's explosive drumming 

is best showcased—is 

released. It will be a 

transatlantic top ten hit. 

() September 18, 1971 

Who’s Next becomes their 

| only No. 1. It includes 

“Won't Get Fooled Again,” 

recording for which took 

place at Mick Jagger's 

country estate. 

Y omnueneece Y 

November 20, 1968 

In Liverpool, at the close 

of a British tour, Small 

Faces drummer Kenney 

Jones joins Moon for The 

Who's encore, “Magic Bus.” 

December 9, 1972 

Rod Stewart, Peter Sellers, 

Ringo Starr, Maggie Bell, 

Steve Winwood, and The 

Who appear in a London 

stage version of Tommy. 

1973: Quadrophenia and the beginning of the end 

As the band's tenth anniversary loomed, Townshend was determined 

to “encapsulate everything The Who had ever done with a big sort of 

flourish.” The result was Quadrophenia—a production as troublesome 

as Tommy (the movie of which drove Townshend to a 1974 breakdown). 

After mixing Quadrophenia, Townshend and Daltrey had a fistfight. 

Onstage, Moon resented wearing headphones to stay in time with 

malfunctioning backing tapes, and Townshend interrupted when Daltrey 

tried to explain the piece’s concept. Quadrophenia was revived for a 

1996 performance in London, featuring Pink Floyd’s® David Gilmour, and 

for a subsequent tour starring Billy Idol. But the greatest version was Franc 

Roddam's 1979 movie, which featured a cameo by Sting (left) and—after 

distributors blocked plans to enlist the Sex Pistols'@ Johnny Rotten for 

the lead—made a star of Phil Daniels (later to grace Blur’s® “Parklife”). 

oman st! 



March 1975 

Ken Russell’s movie Tommy 

premieres. Roger Daltrey 

stars, with cameos by Elton 

John, Tina Turner, Eric 

Clapton, and Keith Moon. 

” grea 

e- November 1-2, 1985 

Pink Floyd’s David Gilmour 

joins Townshend in London 

for two shows. Highlights 

of the fun sets are issued 

as Deep End Live! 

May 31, 1976 

A 120-decibel show at a 

British stadium earns The 

Who the Guinness World 

Record for “the loudest 

pop group.” 

With Simon Phillips on 

drums, The Who reform for 

a spectacular tour. In New 

York, L.A., and London, they 

perform Tommy in full, with 

guests such as Billy Idol. 

May 25, 1978 
Ceo eee reeeseescerescesesesseeseese 

Moon plays his last show 

with The Who at U.K.’s 

Shepperton Studios, filmed 

for the excellent documentary 

The Kids Are Alright. 

\ Loeemeamentien 

March 1993 

A stage version of Tommy, 

with musical direction by 

Townshend, opens on 

Broadway. It will transfer 

to London three years 

later, starring Kim Wilde. 

September 7, 1978 

Moon dies of an accidental 

overdose, in Harry Nilsson’s 

London flat, where Cass 

Elliott of The Mamas and 

the Papas died in 1974. 

o 
1979: Short-lived renaissance 166 
The band's final albums with Moon—The Who by Numbers (1975) and eo. 

Who Are You (1978)—had been bitter and tired, The group had stopped 170 

touring and were replaced as rock’s bad boys by the Sex Pistols®, an © 

encounter with whom inspired Who Are You’s title track, The arrival of 214 

new drummer Kenney Jones in 1979 prompted a brief rebirth, including 

being featured on the cover of Time, but the death of eleven fans at a 

Cincinatti show proved a fateful omen. Townshend was sick of having 

to channel his songs through the band’s “war machine,” and, as Jones 

observed, kept his best material for his solo albums (though 1981's Face 

Dances went platinum thanks to “You Better You Bet”). After a final tour 

in 1982—including two Shea Stadium shows supported by The Clasho— 

The Who called it a day. Bar brief reunions—such as for Live Aid (1985)® 

and the Brit Awards (1988)—the members then focused on solo work. 

February 23-24, 1994 

Alice Cooper, Eddie Vedder, 

Lou Reed, Townshend, and 

Entwistle are among guests 

at shows that Daltrey stages 

at New York’s Carnegie Hall to 

celebrate his fiftieth birthday. 
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Jimi Hendrix 
1942-70 

uly 1967: the summer of love. The Doors’ “Light 

My Fire" was climbing to No. 1, Sgt. Pepper ruled 

the world. Meanwhile, the hottest guitarist of the 

. The Monkees. “Hendrix 

would be up there belting out ‘Foxy Lady,” recalled 

drummer Micky Dolenz, “and the kids would be 

era was on tour with.. 

ke 
screaming for The Monkees. It was kinda strange! 
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years of fame. As Deep Purple’s Ritchie Blackmore 

observed, “Even the way he walked was amazing.” 

= (“Bi tok-Meleyislem coMelbigeMeyers 

very, very quickly. He was 

so insecure and shy. Really 

sweet, ”“—Pete Townshend 

S[olehabehvayaVil-vellsl-selonab any\c-l=m clo} aeMoyall\ (o\i(-sealol-) ain 

1942, in Seattle, and later renamed James Marshall 

by his father. With influences ranging from Howlin’ 

Wolf to Buddy Holly (@4y, he had his first guitar 

by the summer of 1958, and joined his first band, 

The Velvetones. The following year, now armed 

with an electric, he joined with The Rocking Kings. 

Hendrix served in the U.S. Army, then played 

with stars including The Isley Brothers, Sam Cooke 

9, and Little Richard. With his own Jimmy 

James and the Blue Flames, he was spotted by 

The Animals’ Chas Chandler, who moved him 

iol dX OM GPa c-Lol atat=i(-yel-toMs avbeeW phocbimobate bel ecetolblel-tel 

sabbeoW CoM sianot=JaMebabbecboet-vau\/bicoleW@\/bucolat-JUm-bele Mel-totot1i 

Noel Redding. As The Jimi Hendrix Experience, 

the trio laid waste to the clubs of London. 

“T was sick when I saw him .. .” recalled guitar 

god Jeff Beck. “Everybody was . . . Everybody you 

talked to was saying, ‘Have you heard Jimi Hendrix?” 

“He did things which were magical,” agreed 

Pete Townshend of The Who (@as}. “You felt pain in 

his presence and in the presence of that music... 

What was also painful was to meet him afterwards 

Jat=Xo eo Ms lol-toWo) Ml ebt=Menc=tchnel=1t-m 

hao CtoUbPA-Mal-Mo bloke ml eeXoy ian igol-talel-W\c-1-Molo) tele mes (-) 

. Really nice guy.” 

The 1966 hit “Hey Joe” paved the way for Are You 

Experienced, the first in an extraordinary sequence 

fosmoWolbbaat=pupusol ibobhate ml hcloloN-W-b ¢i-tm s{olloMt-T-w Ko\¢-M-balel 

Electric Ladyland, and 1970's Band of Gypsys. A 
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as a de facto slogan (hence its ubiquity on T-shirts): 

“Not necessarily stoned, but beautiful . 

An incendiary set at 1967's Monterey festival 

made Hendrix a hero in the U.S.A., too. Another 

festival appearance, at Woodstock BMD, featured 

Jablcweloleyab om eetobalesbbale mo) amM Wal-Ms)r-borsyolobate!(-toll st-babel-) em 
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Mitchell and Billy Cox, began work on First Rays 

of the New Rising Sun. But work was interrupted by 

icolbuanalem-baomdel-yaMat-ViccYoMlohvals(-valobeb a-Mol-tohdel bell RoW AO 

His legacy, however, has never faded. Legions have 

tried to follow in his footsteps but few have matched 

laut=fonaneon'cchatoyalspulchi¢-salloaanaler-m | 74 > Ma iidalel-{-mtolbnatel 

owed more to Carlos Santana, was inspired. “You're 

itoUlanalo mol ofolbh mo Me nbhyanyisetomo)(shii-to Mal MaY-Ms) (bers) ofobate sl =vol 

Banner,” he said, “but in a way that showed exactly 

what it was about. He played it on Dick Cavett’s TV 

show and [when] Cavett said it was ‘unorthodox,’ 

Hendrix said, ‘Well, it’s beautiful to me. 
mum 

Are You Experienced (1967) was 
rll sie 
BIEN 
¢ > aes ; 

ludicrously excellent (especially 

for a debut): stuffed to the gills 

and with classics such as “Fire” 

“Foxy Lady.” "Purple Haze” 

was added to later reissues. 

Jimi Amid Hendrix's bewilderingly 
rab fendrix 

vast, posthumous discography, 

Radio One (1986) stands out for 

its concise cuts (including The 

Beatles’ ” clear Day Tripper”), 

production, and good humor 
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Hendrix testifies with The Isleys 

Jimi Hendrix featured on three Isley Brothers singles, including 1964's 

“Testify” —whose shout-outs to soul heroes included another of the 

guitarist's employers, Little Richard@. Neither on “Testify,” the same 

year's "The Last Girl,” 1965's “Move Over and Let Me Dance,” nor on 

their B-sides, was there any evidence of Hendrix's rulebook-shredding 

playing (even after the songs were remixed to showcase the guitar once 

he had become famous). But The Isleys (left) carried quite enough star 

power on their own, having written the pop standard “Shout,” and turned 

"Twist and Shout” into a hit before it was covered by The Beatles@. In the 

Seventies, with another remarkable guitarist in their ranks—their younger 

brother Ernie—they took their rock-soul fusion (nothing like Hendrix's, but 

equally excellent) into the charts, with hits such as “That Lady,” “Summer 

Breeze,” “Harvest for the World,” and the furious “Fight the Power.” 

fi 
j 

December 16, 1966 

The Jimi Hendrix Experience 

debut on record (on the 

Polydor label) with “Hey Joe.” 

Previously recorded by The 

Byrds and The Leaves, it will 

become a top ten U.K. hit. 

June 18, 1967 

Hendrix's triumphant set at 

California’s Monterey festival 

includes covers of Bob Dylan’s 

“Like a Rolling Stone” and The - 

Troggs’ “Wild Thing.” For the 

latter, he sets his guitar alight. 

Noy (cieel olan mic loW A 

-Pink Floyd, The Move, and The 

Nice are among the support 

»acts as Hendrix tours the U.K. 

Future Hawkwind member and 

Motérhead mainman Lemmy is 

among the roadies. 

December 1, 1967 

Axis: Bold as Love is released 

in the U.K. Among its classic 

songs is the lovely “Little 

Wing,” subsequently covered 

by guitarists from Eric Clapton 

to Metallica's Kirk Hammett. 



Load 

March 19, 1968 

Are You Experienced earns 

a first gold disc in the U.S.A. 

It will sell over four million 

copies in Hendrix's homeland 

alone, becoming the best- 

seller of his original albums. 

Jimi H and Jim M 

The late Sixties produced no shortage of iconic rock stars. On March 7, 

1968, two of them—Hendrix and Doors front man Jim Morrison—were 

at New York club The Scene (with guitarist Johnny Winter and drummer 

ae Buddy Miles). A jam ensued, featuring songs such as Cream‘s® “Sunshine 

of Your Love,” The Beatles’® “Tomorrow Never Knows,” and the Doors 

singer's “Morrison’s Lament.” Neither star’s reputation was enhanced by 

the 1980 release of the jam as Woke Up This Morning, and Found Myself 

Dead! Fortunately, both had amassed more than enough material for a 

worthier legacy; Morrison with classic albums, as well as hits such as 

“Light My Fire.” Sadly, he and Hendrix have something else in common: 

they died less than a year apart, both twenty-seven (as did singer Janis 

Joplin, the month after Hendrix). When Nirvana’s® Kurt Cobain died at 

the same age, his mother said that he had joined “that stupid club.” 

November 16, 1968 August 18, 1969 August 31, 1970 

With Are You Experienced still | Hendrix and his band Gypsy In the early hours, Hendrix 

in the U.S. top ten after sixty Sun and Rainbows close the closes Britain's Isle of Wight 

weeks on the chart, the new Woodstock festival on the festival. His on-site sound is 

Electric Ladyland hits No. 1, Monday morning after the mixed by Pink Floyd’s David 

despite a controversial cover main weekend event. Around Gilmour, who went along as 

that Hendrix himself detests. 180,000 fans stay to see him. a fan and got roped in to help. 

A V=~A \Z 
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With Army-era pal Billy Cox — An intoxicated Hendrix dies in 

and Electric Flag drummer London. “Voodoo Chile” will 

Buddy Miles, Hendrix launches quickly top the U.K. chart; the 

his post-Experience group, first in a flood of posthumous 

Band of Gypsys, who will releases. “New” material is 

release a self-titled live album. still being released in 2010. 

Clapton—the Cream of the crop 

On her TV show Happening with Lulu, on January 4, 1969, the Scottish 

singer Lulu blithely introduced Hendrix playing “Hey Joe." The guitarist 

responded with a tumultuous introduction to a ramshackle rendition of 

his hit, then called a halt after three minutes. “We'd like to stop playing 

this rubbish,” he drawled, “and dedicate a song to the Cream®@, 

regardless of what kind of group they might be in. We'd like to dedicate 

it to Eric Clapton, Ginger Baker, and Jack Bruce.” With that, his band 

launched into “Sunshine of Your Love,” by Cream, who had recently split 

up. This slice of mischief sealed the link between Clapton and Hendrix 

(left; the latter had reportedly agreed to accompany Chas Chandler to 

London on the condition that he was introduced to the former Yardbird@). 

The admiration proved two-way. “He had this enormous gift and a fantastic 

technique . . .” recalled Clapton, “yet he didn’t seem aware of it." 
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Frank Zappa 1940-9 
rom Alice Cooper to Aerosmith RZD, from 

|e Vai to The Simpsons, and from Deep 

Purple to The Monkees, Frank Vincent Zappa has 

had a far-reaching impact on rock and pop culture. 

The Baltimore-born maestro’s 1966 debut Freak 

Out influenced The Beatles Q@Z¥9, yet 1968's We're 

Only in It for the Money skewered Sgt. Pepper. 

(John Lennon, clearly not offended, jammed with 

Zappa in 1971.) One of Money's songs featured on 

The Monkees’ TV show, as did Zappa himself (he 

also appeared in their 1968 movie, Head). 

His catalog of nearly one hundred albums zooms 

from rock and doo-wop to classical and jazz. The 

safest with which to start is his top-seller, 1974's 

Apostrophe (’), although the 1982 hit “Valley Girl’— 

featuring his daughter Moon Unit—is also fantastic. 
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Many stars passed through Zappa's bands, such 

as Warren Cuccurullo of Duran Duran and Terry 

Bozzio, whose résumé includes Korn. Most famous 

was “stunt guitarist” Steve Vai (who graduated to 

Public Image Ltd., David Lee Roth, Whitesnake, and 

a solo career). Zappa, too, was a fine guitarist—check 

out “Watermelon in Easter Hay” on Joe’s Garage. 

Zappa lyrics were used by Aerosmith (in “Girl 

Keeps Comin’ Apart”) and Spinal Tap (in “Big Bottom”), 

and he is namechecked in Deep Purple’s “Smoke 

on the Water,” the tale of a fire at a 1971 show. The 

star, said Purple’s Ritchie Blackmore, announced: 

“There is absolutely no need to panic.’ Then he 

threw his guitar away and raced off the stage!” 

“Frank Zappa,” said Simpsons creator and long- 

time admirer Matt Groening, “was my Elvis ap.” 



October 25, 1969 

Zappa joins Pink Floyd 

onstage at a festival in 

Belgium. He plays on a 

twenty-minute version of 

“Interstellar Overdrive.” 

NY ssommnnmmennrcmmccinesmisias 

December 21, 1940 

Frank Vincent Zappa is born in 

Baltimore, Maryland. He will 

move to California nine years 

later—an environment that 

will shape much of his work. 

December 22, 1982 

Bob Dylan asks Zappa to 

produce his next album. The 

job will go to Mark Knopfler, 

but Zappa is later thanked on 

Dylan’s Knocked Out Loaded. 

June 30, 1964 

Zappa joins, and promptly 

takes over, California band 

The Muthers (shortly to be 

renamed, less suggestively, 

the Mothers of Invention). 

March 14, 1986 

Zappa appears in a rare 

acting role in TV cop show 

Miami Vice. The episode's 

music includes Chris Isaak, 

Sly & Robbie, X, and INXS. 

> June 26, 1967 

Absolutely Free is Zappa’‘s 

acerbic contribution to the 

so-called Summer of Love. It 

includes the classic “Brown 

Shoes Don’t Make It.” 

February 2, 1988 

Led Zeppelin’s “Stairway to 

Heaven” features on the 

setlist of Zappa's final tour. 

He will also cover The Allman 

Brothers’ “Whipping Post.” 

DECEMBER 4, 1993: “Trouble every day” 

Zappa's plans to run for president were put on hold when he 

was diagnosed with prostate cancer in 1990. During years of 

treatment, he received “a sweet letter” from Tipper Gore—Al 

Gore's wife and head of the Parents’ Music Resource Center, 

with whom he had locked horns in congressional hearings 

about music censorship in 1985. At the debut performance 

of his classical The Yellow Shark, in 1992, he said, “| have no 

intention of checking out within the foreseeable future.” The 

end came more than a year later, and he was buried near Roy 

Orbison. In the next decade, Gene Simmons of Kiss® was given 

access to his unreleased material and built “Black Tongue” 

around Zappa's guitar. The maestro’s wife Gail and children 

Dweezil, Moon Unit, and Ahmet sang on the 2004 song. 
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NESE Cope hate, 
1945-present 

royale Mi ef-s fo} c-W Gham Oxo) ol-the Moy M\pharz-veT-1 quoted 

“My My, Hey Hey” in his suicide note, Neil 

D’(olbhatom o-VoM=sc-teelol-VoM slicM-end eoyalaimeyels Cole! ais ela co) |B 

“In 1965,” recalled Joni Mitchell @@D, “I was up 

in Canada, and there was a friend of mine [Young] 

up there who had just left a rock ‘n’ roll band in 

Ai bbobabhol-to pi \UE-bebico) ol MMR (oll of-Yoloyeel-- ln (o)l at-}hate(-yar-] 

la Bob Dylan, who was his hero at that time. And, 

at the same time, there were breaks in his life and 

| aX-an\catc We fey hele mebal CoMbel=\ilar-b elo =>.<orl shale mo bh<-Yolsloyel-til 

DColtbatem al-Lomepe-Lohbt-lcqtomdebcolblesemol(chiabetom\(-velabed-tor 

style instrumentals, Duane Eddy covers, and 

Is Yatohd (=t=Ipu) ateCoKonnic-m obi osalolHal ul-Wol-VIbt=-to mi ahd els coll. a 

idaXcseW(oybel-toMs abnabuc-Wabuel at-ic-b al sblolal [-beel-i- Mm o-balen 

After relocating to California, he formed Buffalo 

Springfield with Stephen Stills. When that band fell 

apart, his solo career kicked into gear with 1969's 

Everybody Knows This Is Nowhere. In the ensuing 

_classics—with Crosby, Stills & Nash, and his own 

Crazy Horse—Young proved a gifted successor to 

Bob Dylan. But when 1972's Harvest and its hit 

i n(-¥-0q oy MO Lolo Mob con(-WabbeWnel Com del-westobhat-juc-tobeel he 

joret=t=t-to Md e\-Mocolbbehoaims cole) al ol-Ucoy eM Com det -Mik-tes (1 

Fehate Mi al-toVol-to Ms tch CoM del-Mol-bd.e(-1-1-9m (olbteleecM-llolbuast-Bicosect 

1972 to 1975—Time Fades Away, On the Beach, and 

Tonight's the Night—were ragged and nihilistic 

enough to mark him as a forefather of punk even 

before he namechecked the Sex Pistols’ 

Johnny Rotten on 1979's Rust Never Sleeps. 

Ge dsCeM hte petsl-t-Pm evicm=ic-badbtetom (-1-}o\-icossem cole) <oloilyig 

to country to electronic rock yielded at least one 

classic—1982's Trans—and put him in the unique 

position of being sued by his record company for 

making music that was “unrepresentative.” 

“He's made whole albums that aren't great,” said 

Flea of the Red Hot Chili Peppers @RWD, “and, instead 

of going back to a formula that he knows works, he 

would rather represent where he is at the time .. .” 

The Rust Never Sleeps-esque Freedom (1989) 

rescued his career, and helpfully coincided with a 

tribute album featuring Pixies @ZD, Nick Cave 

- @MD, and other upstarts. With 1990's Ragged Glory, 

Hac -Tolbh Cae Mol 0) [-Yol-Mol=M- We (oe bi 1d s\-yake)mepabbele(-WaM MoloyeMt 

know if you could name anybody better who came 

fob mo) Mi colel at obato Mco)lMMmeLohesbbc-YoMl st-elohral\(-\iiseel-tel 

Ensuing years have seen a high output: some 

great (1993's Unplugged, 2003's Greendale), some 

interesting (1994's Sleeps with Angels), and some 

patchy (2002's Are You Passionate?). All are marked 

J obi evi=Me ib bhc-bay o)CbisbelemGacoyeeMctole)sebnele mi Com-i-t-berelep F 

poetic lyrics, yearning vocals, and fierce disinterest 

in giving his fans what they want (hence 2006's 

criticism of U.S. foreign policy, Living with War). 

“There’s youthful redemption 

in everything he does— 

(om [ohiaielhal-\-K-molelolsi mel-sisle 

fobs M elo l=yol-valel-velmdetiali<-va 

isl Vesl-yelo MDE Wiekstoniia 

a o-Melbhiayjot=jacbelat-VoylicMdel-Mel-boshaWealbl-slonmm sleeve (a) 

Raitt marveled. “When some twelve-year-old kid 

Y-\-t-ad ated aK MWe (oy beLom CoM c-veat-yeel ol-yaranate Moyet Mel \iaeel- i) 

going to play like Neil Young, not like some wuss.” 

Young's live albums range trom 

beautiful (1993's Unpluggex 

to barnstorming (1991's Weld). 

Live Rust (1979) is both—and 

serves as an introduction to his 

Sixties and Seventies work. 

Greendale (2003) was a return 

to form after several albums that 

Its quirky concept is engaging 

ana its songs are gorgeous. 9g Jor" 
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Mr. Young meets the future Mr. “Super Freak” 

One of rock's nuttier connections was forged in 1966, when Neil Young 

joined the Mynah Birds. Their leader was James Ambrose Johnson, Jr., 

later better known.as funk star Rick James (left). “He was. a little bit 

touchy, dominating,” Young recalled, “but a good guy.” The Mynah 

Birds became “the only white band at Motown®,” thanks in no small part 

to James’ uncle, Melvin Franklin, being a member of The Temptations®. 

But the band fell apart when James was busted for deserting the U.S. 

Navy. Young and bassist Bruce Palmer packed up a hearse, drove to 

California, and formed Buffalo Springfield. Meanwhile, James developed 

a brand of “punk funk” that made him a superstar with 1981's Street 

Songs. His songs, including “Super Freak” and the Mary Jane Girls’ “All 

Night Long,” were huge hits that have been endlessly sampled ever since. 

Sadly, James’ defiantly rock ‘n’ roll habits took his life in August 2004. 

November 12, 1945 

Neil Percival Kenneth Robert 

Ragland Young is born in 

Toronto, Ontario. He will later 

mention Ontario in 1970's 

_ beautiful Crosby, Stills, Nash 

& Young classic, “Helpless.” 

Y : = july 23; 1963 

Young records with The 

Squires, his fifth band after 

The Classics, The Stardusters, 

The Esquires, and The Jades. 

He will also play with The 

High Flying Birds and 4 To Go. 

310) TURN ONION ISIN DROP OUT 

(Ofoyehel-Yoys tose) 

December 5; 1966 

Buffalo Springfield's self-titled 

debut LP is released. It will be 

reissued in March 1967 with 

the hit “For What It’s Worth,” 

written by Young's bandmate 
Stephen Stills, added. 

November 12, 1968 

Young's self-titled debut LP is 

released. “The Old Laughing 

Lady” features Merry Clayton, 

‘who will later sing on Lynyrd 
Skynyrd’s song “Sweet Home 

Alabama” (see above right). 

OToyebel=Loas loyal 



March 11, 1972 March 22, 1985 January 13, 1995 

Harvest tops the U.S. chart, Bruce Springsteen joins Young = At a Rock and Roll Hall of 

thanks to the hit “Heart of onstage in Sydney (the latter's Fame ceremony, Young jams 

Gold,” with backing vocals former guitarist, Nils Lofgren, with Led Zeppelin on “When 

by Linda Ronstadt and James Infl was in Bruce’s E Street Band). the Levee Breaks.” The night 

Taylor. Both the album and nituence They perform a long version will inspire “Downtown” on 

single will quickly go gold. of “Down by the River.” Young's album Mirror Ball. 

May 1974 INfon jesse] o\-1aA0 hn heWhe) . March 15, 1999 

Young's odd movie Journey Young guests at The Band's Young inducts Paul McCartney 

Through the Past is released. star-studded final show. A —"one of the greatest 

It features Crosby, Stills and rock of cocaine in Young's songwriters ever"”—into the 

Nash, with whom he will start nose will be edited out For Rock and Roll Hall of Fame. 

a tour in July. (Bob Dylan Martin Scorsese’s film of the The ex-Beatle duly declares, 

attends a Minneapolis show.) event, The Last Waltz. “| love Neil!” 

Pearl Jam keep Rockin’ in the Free World 

Shortly after Pearl Jarn® and newly crowned “godfather of grunge” 

Neil Young played a Bob Dylan@ tribute in New York in 1992, the former 

were invited to Young's annual Bridge School Benefit. These charity 

events, organized by Young and his wife Pegi, have attracted acts from 

Bruce Springsteen® to Metallica® and Bob Dylan to The Beach Boys’® 

Brian Wilson. But Pearl Jam enjoyed the most fruitful link with Young. 

They jammed on his “Rockin’ in the Free World” at a 1993 MTV awards 

show (left), and Eddie Vedder inducted Young into the Rock and Roll Hall 

of Fame. This association blossomed into 1995's collaborative album 

Mirror Ball, and the band (minus Vedder) backed Young on tour. The 

two acts have often worked together since then—and, as Young fansite 

thrasherswheat.org notes, Pearl Jam's 1996 song “Off He Goes” sounds 

like a tribute to their mentor, whose “thoughts are too big for his size.” 
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legendary Ailantic 

a 1947-present 

$10,000 loan from Ahmet Ertegun’‘s dentist 

kick-started one of music’s best-loved labels. 

“We started Atlantic,” said Ertegun, son of a Turkish 

diplomat, “simply because we wanted to sign a few 

artists whose music we liked, and make the kind of 

records that we would want to buy.” 

The label, initially associated with R&B, scored a 

first major hit in. 1949 with Stick McGhee’s “Drinkin’ 

Wine Spo-Dee-O-Dee.” Ray Charles proved a star 

signing—his hits such as “What'd I Say” turned 

_ the label into a major player. Ertegun even bid for 

Elvis (QM, but “he was a little too expensive for us.” 

A distribution deal with the Stax label added 

further gems to its catalog. Its soul credentials were 

_ sealed when Ertegen took Aretha Franklin 

from obscurity on Columbia to legend on Atlantic. 

December 1950 
a. Ff = esl wansabears epsecsedoeeacs 

Ruth Brown's “Teardrops from 

My Eyes” begins an eleven- 

week stint at the top of the 

U.S. R&B chart. 
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The label proved adept at moving with the 

times. “We recorded a group called Cream,” Ertegun 

told Schwann Spectrum, “then I got the Bee Gees, 

and then Led Zeppelin @ED. Then we signed up 

Buffalo Springfield ... Suddenly, we're in the new 

music—in the new white rock and roll syndrome.” 

The breadth of the label's subsequent success 

can be measured by its multi-platinum albums— 

from Yes’ Fragile to Tori Amos’ Little Earthquakes, 

Stevie Nicks’ Bella Donna to Stone Temple Pilots’ 

Core, and INXS’ Kick to Jewel's Pieces of You. 

‘Perhaps the greatest lestimony to Atlantic came 

when Led Zeppelin reunited for a tribute show to 

Ertegun, who died in 2006. “Ahmet Ertegun was 

a major foundation of solidarity and accord,” said 

Robert Plant. “For us, he was Atlantic Records.” 

August 1965 
weeceecccoscecesceeenasescese eee 

July 15, 1966 

Percy Sledge’s self-penned, 

chart-topping ballad “When 

a Man Loves a Woman” 

earns the label its first of 

many U.S. gold discs. 

Sonny & Cher, graduates of 

the Phil Spector stable, give 

Atlantic a transatlantic No. 1 

with “I Got You Babe.” 

APRIL 1, 1971: Rolling Stones Records gets rolling 

The Rolling Stones’@ rotting relationship with the Decca label culminated 

in the band responding to demands for a single by cutting “Cocksucker 

Blues.” “They are very welcome to put that out,” said Mick Jagger, 

“but somehow they've declined to do so.” When the band’s Decca 

contract expired, Jagger talked to Atlantic about establishing their own 

label. “They wanted to be on a funky, independent label,” Ertegun (left, 

with Jagger) recalled. “Mick knew our catalog very well—it was some 

of the music he grew up with, and he was a fan. On the other hand, they 

were an enormous group who needed a major distribution network. 

We had a bit of both.” The association proved profitable, as the Stones 

scored fifteen gold and platinum albums—from 1971's Sticky Fingers 

to 1986's Dirty Work—and two, big-selling singles, 1973's “Angie” and 

1978's “Miss You." “| was flattered,” said Ertegun, “and thrilled.” 



April 15, 1972 

Roberta Flack’s version of 

Ewan MacColl's “The First 

Time Ever | Saw Your Face” 

tops the Billboard chart and 

will become the year’s most 

successful single. 

With Rick Wakeman back in 

the fold, Yes score a second 

U.K. No. 1, after Tales from 

Topographic Oceans (1973), 

with Going for the One. 

April 17, 1972 

Pictures at an Exhibition, by 

supergroup Emerson, Lake 

& Palmer (from King Crimson, 

Atomic Rooster, and The 
Nice), goes gold in the U.S.A. 

May 31, 1978 

Thanks to the hit “Follow 

You Follow Me,” Genesis 

score a first U.S. gold 

album with ... And Then 

There Were Three... 

A 

April 12, 1973 

Three years after signing 

to Atlantic, R&B revivalists 

The J. Geils Band release 

the album that will be their 

first top ten hit, Bloodshot. 

December 9, 1978 

Having already sold more 

than a million copies, Chic’s 

disco anthem, the later 

much sampled “Le Freak,” 

tops the U.S. chart for the 

first of three times. 

} 

APRIL 9, 1977: Abba’s “Dancing Queen” soars 

Mind-bogglingly big in most countries, Swedish superstars Abba were 

initially a minor concern in the U.S.A. After a top ten smash with 1974's 

“Waterloo,” their profile waned, although 1975's Greatest Hits went 

gold. No one, however, could resist “Dancing Queen”—one of the 

Seventies’ most stupendous singles—and the U.S.A. was one of eleven 

countries in which it topped the chart (in April 1977). The band scored 

more hits on Atlantic: the 1978 single “Take a Chance on Me,” and, 

from 1976 to 1980, the albums Arrival, The Album, Voulez-Vous, 

Greatest Hits Vol. 2, and Super Trouper. Abba forged another Atlantic 

connection when—in a bid to put their newly opened Polar Studios on 

the map—they persuaded Led Zeppelin@ to record 1979's In Through the 

Out Door there. The experience was not entirely happy: bassist John 

ia Ls 
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January 1975 
Ce eereeoreosesoreoeeeeereoeroes 

Eight hundred cases of beer 

are shipped to Atlantic’s 

New York office to toast 

their latest signing: Alice 

Cooper. He will hit big with 

Welcome to My Nightmare. 

o 
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Paul Jones complained that it was “continually night time in Stockholm.” 

~ April 10, 1980 

Atlantic collects more gold 

awards for two big sellers: 

Bette Midler (the soundtrack 

The Rose) and the Spinners 

(the single “Workin’ My 

Way Back to You”). 
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Aretha Franklin 1942—present 

hitney Houston's godmother is the all-time 

Queen of Soul. Immortal hits such as 

“Respect,” “I Never Loved a Man (The Way I Love 

You),” and “Chain of Fools” have made her the most 

successful woman in the history of the Billboard 

charts (and the fifth most successful overall). 

Despite being signed by John Hammond—who 

snared Dylan and Bruce Springsteen 

—she was never a big success on the Columbia 

label. “I don't think Columbia let her play the piano 

much...” Jerry Wexler, the man who gave Franklin 

a home on Atlantic QM, told Rolling Stone. “When 

a singer plays an instrument, you should let them 

play it on the record, even if the singer is not a 

virtuoso ... In Aretha’s case, there was no 

compromise in quality. She was a brilliant pianist.” 
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That piano was integral to hits such as “Bridge 

Over Troubled Water,” “Think,” and “Do Right 

Woman—Do Right Man,” but it is for her voice that 

Franklin is renowned. “When she opens up,” 

remarked Tom Jones, “this volume comes out... 

Pop singers don't often have that projection. Aretha 

Franklin is the only one that made me go, ‘Jesus!’” 

She even impressed Atlantic's biggest star, Otis 

Redding, who wrote her best-known hit, “Respect.” 

“Otis came up to my office right before ‘Respect’ was 

released .. .” recalled Wexler. "He said, ‘She done 

took my song.’ He said it benignly and ruefully. He 

knew the identity of the song was already slipping 

away fom him to her.” As British singer-songwriter 

Paul Weller said, “Once you've heard Aretha 

Franklin ... you judge everything by that standard.” 



March 25, 1942 
POOH Oe error eeeescreseeeeeeeeeesees 

Aretha Louise Franklin is 

born in Memphis. She will 
release The Gospel Sound 
of Aretha Franklin on a local 
label at fourteen, then sign 

to Columbia at eighteen. 

November 20, 1961 
Oooo reese eceosesseseseeseseeeeeee 

An old Al Jolson number, 

“Rock-a-Bye Your Baby 
with a Dixie Melody,” gives 
Franklin her sole hit on 

the Columbia label. She 

will sign to Atlantic in 1966. 

June 3, 1967 
Ce eee rece eeccoseseseessessosocs 

Having already gone 

gold, Franklin’s Grammy- 
winning reinvention of 
“Respect” tops the U.S. 

charts. It will also go 

top ten in the U.K. 

o 
JUNE 13, 1967: A first gold album for the queen 026 

Franklin was one of the first soul stars to conceive albums as a whole, (2) 

rather than singles plus filler. Her 1967 Atlantic debut, | Never Loved a 075 

Man the Way | Love You, was a prime example—opening with the 

storming “Respect” and closing with Sam Cooke’s@ "A Change Is Gonna 

Come.” Released in March, it peaked at No. 2 during seventy-nine 

weeks on the U.S. chart, and was followed by three further classics: the 

same year's Aretha Arrives and 1968's Lady Soul and Aretha Now. This 

outpouring of creativity was assisted by Franklin’s sister Carolyn (her 

backing singer and a gifted writer), and session men such as Bobby 

Womack. “One day,” recalled Womack, “Jerry Wexler whispered in my 

ear, ‘Would you be opposed to us trying out this guy Eric Clapton®?’ 

| laughed out loud when he walked in with his guitar in a pillowcase. 

But his playing blew me out. | really believed that a white boy had soul.” 

February 20, 1974 
Coe eee eorervesesereessoeseceseseees 

“Until You Come Back to 
Me”—first recorded (but 

long unreleased) by Stevie 

Wonder—goes gold. It is her 
last big pop hit until 1982. 

May 1976 
Cece rece escrssceeseeseeeeeeeees 

July 6, 1985 

Franklin's renaissance— 

which began with 1982's, 

Luther Vandross-helmed 

Jump to It—pays off as 

"Freeway of Love” hits 
the pop chart top ten. 

Hits such as “Spanish 

Harlem” and the funky 
“Rock Steady” keep 

Franklin’s success going 

into the new decade. 

Sparkle, produced by 
Curtis Mayfield, will prove 

a big-selling return to 
form. Two of its songs will 
be covered on En Vogue's 

1992 classic Funky Divas. 

ONE LORD 
0 

P : t the t 029 one FAITH ONE @apr,g, APRIL 18, 1987: Twenty years at the top 

Two decades after “Respect” topped the U.S. chart, Franklin returned 

to No. 1 with George Michael on “| Knew You Were Waiting (for Me).” 

It was the peak of a period that confirmed her pre-eminence, and came 

just months after she was inducted into the Rock and Roll Hall of Fame 

by Keith Richards (with whom she covered “Jumpin’ Jack Flash” for the 

1986 movie of the same name). Franklin's other triumphs included the 

1988 gospel album One Lord, One Faith, One Baptism, and the 1985 

Eurythmics collaboration, “Sisters Are Doin’ It for Themselves.” “It was 

conceived as a duet, but originally for Tina Turner® .. .” said Annie 

Lennox. When Turner declined, “The song was put to Aretha, and she 

loved it . . . lt was really an interesting encounter because we come 

from such different backgrounds . . . but it was beautiful. She sings as 

only Aretha can, and she put so much into the song. It was inspiring.” 
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Pink Floyd 1964-2005 

ink Floyd could once stroll unrecognized 

Pine. their own audiences, boasted at least 

two members who were barely above bar band 

levels of musical competence, and had only two 

big international hits (1973’s “Money” and 1979's 

“Another Brick in the Wall Part II”). However, they 

have been staggeringly successful and influential. 

They made two of the biggest-selling albums in 

history—Dark Side of the Moon, a favorite of Brian 

Wilson of The Beach Boys QQ, and The Wall— 

which have, respectively, sold more than fifteen and 

twenty-three million albums in the U.S.A. alone. 

The poppy psychedelia of the band’s formative 

era influenced acts from Marc Bolan to Blur, 

and the solo material of early leading light, Syd 

Barrett, counts R.E.M. among its aficionados. 
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Radiohead @¥—regularly cited as “the new 

Pink Floyd”—have flouted commercial constraints 

in distinctly Floydian fashion (lyrical misanthropy, 

few hits, idiosyncratic art rock, and massive sales). 

And the Floyd have influenced stadium spectacles 

by The Stones (whose riffs David Gilmour 

spent a year teaching to Barrett). “The show, just 

musically, leaves me cold,” said Mick Jagger. “But 

when they add the whole spectacle, it’s great.” 

Even John Lydon—whose “I hate Pink Floyd” 

T-shirt is a key component of the legend of the Sex 

Pistols (and who rechristened his friend and 

bandmate Simon Richie “Sid Vicious” in honor of 

Syd Barrett)—eventually admitted to The Quietus: 

“You'd have to be daft as a brush to say you didn’t 

like Pink Floyd. They've done great stuff.” 



he- November 4, 1967 

A U.K. top ten act, the Floyd 

begin their first U.S. tour. 

“An amazing disaster,” said 

Waters. “Syd by this time 

was completely off his head.” 

Richard William Wright is 

born in London, England, on 

July 28. His future bandmate 

George Roger Waters is born 

in Surrey, England, on 

September 9. 

January 12, 1968 

Having failed to recruit Jeff 

Beck, the Floyd play their first 

gig with Gilmour. Fed up with 

Barrett's druggy eccentricities, 

they will soon sack him. 

January 27, 1944 

Nicholas Berkeley Mason is 

born in Birmingham, England. 

The drummer will eventually 

be the only person to appear 

on every Pink Floyd album. 

DECEMBER 23, 1966: The UFO takes off 

The house band of British psychedelia, the Floyd became synonymous 0) 

with London's leading underground club, UFO, which they first played 

in December 1966. “Syd Barrett was an influence . . .” The Who's@ Pete 

Townshend recalled. “Syd influenced Eric [Clapton]® as well. We went 

to see the Floyd at the UFO club a couple of times . . . One of the most 

frightening bands I'd ever seen, and it wasn't just because everybody 

was doing LSD.” Signed to EMI® in 1967, Pink Floyd picked “Arnold 

Layne”—one of the few concise songs in their repertoire—as a single. 

Hyped into the charts by their management, the song hit the U.K. top 

twenty. The band then recorded their debut album, The Piper at the 

Gates of Dawn. “The Beatles® were making Sgt. Pepper in the other 

studio [at Abbey Road],” Waters recalled. “Ringo, Paul, and George 

\4 
July 13, 1968 

A Saucerful of Secrets— 

which features both Barrett 

and Gilmour—hits the U.K. 

chart. Its title track is a key 

step on the band’s path to 

elaborately planned epics. 

Roger Keith “Syd” Barrett 

(January 6) and David Jon 

Gilmour (March 6) are born 

in Cambridge, England. The 

pair become good friends. 

0 
068 

075 
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044 

came into our studios and we all stood rooted to the spot, excited.” 

Vv: 
July 20, 1969 

At a London TV studio, 

the Floyd provide a live 

soundtrack to the BBC’s 

coverage of NASA’s 

Apollo moon landings. 
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February 7, 1970 

Barrett makes his solo 

debut, The Madcap Laughs. 

Co-produced by Gilmour 

and Waters, it also features 

backing by members of 

the band The Soft Machine. 

“Gotta Be Crazy,” “Raving 

and Drooling,” and “Shine 

On You Crazy Diamond” 

receive their premiere 

on a French tour. 

November 20, 1971 
eosccvccvcoes 

Meddle features “Echoes”— 

a small step from The Beatles’ 

"Across the Universe,” but a 

giant leap toward the Dark 

Side of the Moon. 

June 1975 
eoccescoes 

Barrett turns up at Abbey 

Road while the band are 

mixing a tribute to him, “Shine 

On You Crazy Diamond.” His 

verdict: “Sounds a bit old.” 
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January 20, 1972 

In Brighton, England, Dark 

Side of the Moon receives 

its premiere—a performance 

that falls apart amid what 

Waters describes as “severe 

technical horror.” 

Captain Beefheart and 

Steve Miller are among the 

support acts at the U.K.’s 

Knebworth festival. The 

Floyd headline with one 

of their worst sets. 

June 3, 1972 
eoceeeeccscces eeeeeeccoseceseoes 

Obscured by Clouds is 

released. It is their second 

soundtrack for movie 

director Barbet Schroeder, 

following 1969's More. 

September 1975 

Wish You Were Here is the 

first Floyd album to top both 

the U.K. and U.S. charts. It 

will ultimately sell more than 

six million copies Stateside. 

JULY 6, 1977: Pig Floyd build The Wall 

Chiming oddly with punk, 1977's roaring Animals boasted new versions 

of their three-year-old "Gotta Be Crazy” and “Raving and Drooling” 

(now titled “Dogs” and“Sheep” respectively). The album—famed for 

its artwork of a pig hovering over London's Battersea Power Station— 

occasioned a stadium tour that Waters (left) hated. By the end, in 

Montreal on July 6, he found himself spitting at an over-excited fan. 

This was the final catalyst for a concept with which he had been toying 

since an equally unhappy U.S. tour in 1975: The Wall. lronically, given 

that this 1979 album expressed Waters’ alienation from fans, it became 

their greatest commercial success. Propelled by the No. 1 “Another 

Brick in the Wall Part Il," it spent fifteen weeks atop the Billboard chart 

and ranks behind only Michael Jackson‘s@ Thriller and the Eagles’® 

Their Greatest Hits in the best-selling albums in U.S. sales history. 



June 17, 198] May 23, 1982 April 2, 1983 May 8, 1984 
Coe eeeereseeeeseseseosseecoeseee oe ec eecsescecsesecccees ecoeesevoes 

The Waters-Gilmour-Mason- Alan Parker's Pink Floyd The The Final Cut enters at the top | Waters releases The Pros 
Wright lineup plays its last Wall premieres at the Cannes of the U.K. chart. Conceived and Cons of Hitch Hiking. A 
show for twenty-four years. Film Festival. Bob Geldof, its as the soundtrack to The Wall pretty dire song cycle, it is 
Wright has in fact been star, can’t stand Pink Floyd, as = movie, it evolves into Waters’ redeemed by Eric Clapton's 
fired, and is on The Wall he tells Waters and Gilmour. Floydian swan song. impressive guitar playing. 
tour as a session player. 

0 
DECEMBER 1985: Troubled Waters 048 

Long at odds with his bandmates, Waters announced at the end of 

1985 to the Floyd's record labels (EMI@ in the U.K., Columbia in the 102 

U.S.A.) that he was leaving. To his fury, Gilmour and Mason elected to 

continue as Pink Floyd, and recruited Wright to make them stronger 

“legally and musically.” The subsequent war overshadowed their 1987 

albums Radio K.A.O.S. (Waters) and A Momentary Lapse of Reason 

(Floyd). Ultimately, the brand name won (just as it had done in 1968 

when Barrett's departure left the band without its chief songwriter). 

Waters’ audiences dwindled while the Floyd sold out stadiums (hence 

1988's live Delicate Sound of Thunder). Waters, however, had a trick up 

his sleeve. In 1990, he staged The Wall in Berlin (left), to an audience of 

more than a quarter of a million. The show featured Joni Mitchell®, The 

Scorpions, Sinéad O'Connor, Van Morrison, Bryan Adams, and The Band. 

as j \ (one % 
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Jeff Beck guests on Waters’ The Division Bell (titled by Floyd are inducted into the | Echoes, a nicely sequenced 

Amused to Death, his author Douglas Adams) is Rock and Roll Hall of Fame “best of” is released. It is the 

biggest solo success. the first Floyd album to by Smashing Pumpkin Billy _—_—finest of Floyd’s compilations, 

Sections by Flea of the Red _—_ top both the U.K. and U.S. Corgan. (They will join the although the 1992 set Shine 

Hot Chili Peppers are cut. charts in its first week. U.K. “hall” in 2005, with On had the best working title: 

Pete Townshend inducting.) The Big Bong Theory. 
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The Velvet Underground 
1965-73 

B™ Eno famously observed that hardly 
eh icoyel_Moloyblefotam Mel-M'(-Jarc-lmlOpetel-sconconbbete Mow anects 

album, but everyone who did so went on to form 

CW of- velo A baYo(-1-\o MM detatall-Yor-velel-Tatam ic oWmel-loybt acl olttesl 

peaked at No. 171. (Remarkably, the group's other 

three U.S. charting albums performed even worse.) 

Their most obvious successors are indie acts— 

The Strokes, Spacemen 3, Sonic Youth, Yo La Tengo, 

and The Jesus and Mary Chain. But their influence 

can be heard in songs by major acts as diverse as U2 

(Gyo eR © yal Velo abalor= ("The Cross”). 

“I must have been the first 

person in the world to cover 

a Velvet Underground song.” 

—David Bowie 

AV CVN i ecwtoh ele f-Malhii-Wol-\-se Moron ¢-o ll ona DI histo soy al) 

(“I'm Waiting for the Man”), Joy Division 

(“Sister Ray”), Martin Gore of Depeche Mode 

(“Candy Says”), Duran Duran ("Femme Fatale”), 

Nick Cave (“All Tomorrow’s Parties”), R.E.M. 

(“After Hours,” among others), Nirvana 

(“Here She Comes Now”), and others from Tori Amos 

GN Ces aXe (Wo Cond [Vel MW. Volo blo toy ell QM aolel at Mato) | oR 

Much of the attraction for acts at the outset of 

the Velvets’ career was their seemingly easy-to-play 

sound. Their songs were simple yet ambitious, like 

ideXos={-Moy Mo Me fobcolo(-Wol-belo mi \shdele(-Jibt-}loyel-Mo)Mepcebate(-10h4 

—which was, effectively, exactly what they were. 

WM av-yiar-veal-sce(-lomacoyeeWM Mel-M ssoboabhany-\-Pu(-t-labeenate 

fojebiccvel=jae)cosaanetem@ \/lessetcloyemeclel lsconatcjequisel-veltutcyi 

Ifo) ave @x-V(-MQrs elo oy coyblopetanialo)laWM <-yidolol-bcol-puabalo ll ofolct=) 

Icom dat-mal=aiial ofohate) Mohave m-shalo(-y¢(ejbelrobalia Ro)bmat-\-\o mm Wel-) 

latter—a fan of doo-wop and R&B—had been a staff 

Mi\aaht=3ab Coy al ale) qi\alel al al-lore)qo lta co) (-Mal-W cel oslol hig 

outgrew with songs such as “Heroin” (memorably 

described by Ryan Adams as “the sound of Bob 

- Dylan getting his ass kicked behind a gas station”). 

The Velvets were adopted by Pop Art mastermind 

Andy Warhol, who—to the band’s displeasure— 

installed model Nico (born Christa Paffgen) on 

vocals. With androgynous drummer Maureen 

Tucker replacing Angus MacLise, they became 

the house band for Warhol's multimedia events, 

known as the Exploding Plastic Inevitable. The 

association with Warhol and Nico lasted for only 

oh aloo} bbeel ohm debtcMoyel-Wx-Toloy co McVht-sc-To Me dal-Morol bh ect) 

of rock, with extraordinary songs such as “Venus 

in Furs,” as well as more simple tracks such as 

“Femme Fatale,” which were rendered startling by 

IN TefoM Wolo a {\-To-Mol-J-Lehel-bemic-bel-beltMoye oleyoN-stelent step 

Ego-fueled musical differences led to a series 

of Velvet lineup changes: Reed replaced Cale 

with bassist Doug Yule, then quit the band himself. 

Morrison and Tucker left in 1971, leaving Yule to 

preside over the final Velvets album, Squeeze (which, 

weirdly, was made with Deep Purple’s drummer, 

Ian Paice). Yet the albums in those years yielded a 

treasure trove of material, including “Sister Ray” and 

the title track from 1968's White Light/White Heat, 

“Candy Says” and “Pale Blue Eyes” from 1969's The 

Velvet Underground, and “Sweet Jane” and “Rock 

& Roll” from 1970's Loaded (the latter two being 

1d eX -Wof-belo MM an ej McVey ele (com eatel c-Mimoyetiol ORcEc-Yohte) B 

There is astonishing breadth on 

The Velvet Underground & Nico 

(1967) compare Reed and Cale’s 

lovely opener “Sunday Morning” 

to the brutal, group-composed 

closer “European Son.” 

1969 Velvet Underground Live 

with Lou Reed (1974) is a handy 

summation of their career and 

definitely a more rewarding 

listen than the reformed band's 

1993 effort, Live MCMXCIlII 
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John Cale—the Welshman who weaved wonders 

Lou Reed (below) is the best known ex-Velvet, but Cale (left) has had an 

intriguing career. The year after his final gigs with the band (in September 

1968), he began his new life by producing Nico (below right) and The 

Stooges®. The Seventies found him questing on Nick Drake's Bryter Later, 

collaborating with Terry Riley, and producing demos by The Police@. Most 

significant were his helming of Patti Smith’s® Horses (1975; “an immutable 

force meeting an immovable object,” said Cale), and his solo classics such 

as 1973's Paris 1919 (with Lowell George of Little Feat) and 1974's Fear. 

Cale’s Eighties were even more eclectic: he produced the soundtrack to 

John Hughes’ Sixteen Candles and the first album by U.K. cult band Happy 

Mondays (whose narcotic temptations he warded off by eating heaps 

of oranges). The Nineties saw him work with Reed and Eno® and producing 

Siouxsie & The Banshees@; and his solo career is still flourishing today. 

el 
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July 12, 1965 

“Venus in Furs,” “Heroin,” and 

“I'm Waiting for the Man” are 

among the songs recorded at 

Cale’s Manhattan apartment 

by himself, Reed, and Morrison 

for the Velvets’ first demo. _ 

March 12, 1967 

The Velvet Underground & 

Nico is released. Its famous 

but commercially unhelpful 

cover omits the band’s name 

and the LP’s title, but boasts 

rock’s best-known banana. 

Connection \ 

August 23, 1970 

‘Reed's final appearance with 

The Velvet Underground is 

otaped by an enterprising fan. 

The awful, bootleg-quality © 
results are issued as 1972's 

Live at Max’s Kansas City. 

September 1970 

Loaded, Reed's final Velvet LP, 

is issued. It includes “New 

Age,” “Rock and Roll,” and 

“Sweet Jane,” later covered 

by Tori Amos, Jane’s Addiction, 

and The Cowboy Junkies. 
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Dec 3, 1989 / June 15, 1990 

Playing the Warhol homage 

Songs for Drella, Reed and 

Cale are joined by Tucker in 

New York (“Pale Blue Eyes”), 

then by Tucker and Morrison 

in France (“Heroin”). 

December 5, 1992 

A week after rehearsing with 

Tucker, Reed and Morrison 

guest at a Cale show in New 

York, playing “Style It Takes” 

(from Songs for Drella) and 

Cale’s “Forever Changed.” 

June 1, 1993 

Reed, Cale, Morrison, and 

Tucker begin a European tour 

that will include five shows 

with U2. “Stadiums suck to 

play in,” Tucker will observe. 

“Really, it wasn’t fun at all.” 

: November 18-19, 1994 

At The Andy Warhol Museum 

in Pittsburgh, Cale, Morrison, 

and Tucker (having fallen out 

with Reed) perform music to 

accompany Warhol's 1963 

silent movies Eat and Kiss. 

August 30, 1995 

A month before the release 

of the acclaimed retrospective 

box set Peel Slowly and See, 

Sterling Morrison dies of 

non-Hodgkin’s lymphoma in 

Poughkeepsie, New York. 

January 17, 1996 

Patti Smith inducts the Velvets 

into the Rock and Roll Hall of 

Fame. Reed, Cale, and Tucker 

perform “Last Night | Said 

Goodbye to My Friend,” a 

tribute to Sterling Morrison. 

Nico—the chanteuse with the cheekbones 

Even before joining the Velvets, Christa Paffgen (left) had a starry career. 

She modeled for Chanel, appeared in Fellini's La dolce vita, and had a 

child with Alain Delon. On exiting the band, she kick-started the teenage 

Jackson Browne's career with a cover of his “These Days” on her album 

Chelsea Girl. (Subsequent covers by her include Bowie'’s® “Heroes” and 

The Doors’ “The End.”) Nico’s harmonium—which she was taught by 

free jazz pioneer Ornette Coleman—lent her music an even more somber 

air than that conjured by her heavy German accent. And although her 

career waned as her drug use escalated, she remained impressively 

authoritative. On tour with John Cale (above left), she campaigned to 

play last (“Who does he thinks he is? I'm a star, too”). This idiosyncratic 

icon met a suitably odd end: apparently clean of drugs, she fell off her 

bicycle and died of a brain haemorrhage, aged forty-nine, in July 1988. 
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Fleetwood Mac 1967—present 

est known for blockbusters such as 1977's 

lpyaae (and the surrounding soap opera), 

Fleetwood Mac are sometimes overlooked as a 

musical force. Yet they have exercised a major 

influence for more than four decades. Peter Green's 

bluesy incarnation of the band yielded gems such as 

“Oh Well”—covered by Jimmy Page with The Black 

Crowes, and a favorite of Joe Perry (who was lured to 

Aerosmith after Steven Tyler saw him playing 

Mac's “Rattlesnake Shake”—a title later stolen by 

Motley Criie). And Mac’s “Black Magic Woman” was 

made into a classic by Santana. Green befriended 

another Anglo-Jewish guitar god, Paul Kossoff, who 

formed Free; he gave a guitar to the teenage Gary 

Moore, later to play with Thin Lizzy; and the guitar 

on Pink Floyd's “Shine On You Crazy Diamond” is 
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distinctly Green-esque. Mac rehearsals at the U.K.'s 

Headley Grange prompted Zeppelin to record 

there, and the band also inspired Ozzy Osbourne of 

Black Sabbath @@2f. Not too shabby a legacy, 

considering that Green dismissed rock ‘n’ roll as “a 

joke invented by Mick Jagger and Keith Richards.” 

The Lindsey Buckingham and Stevie Nicks-led 

version of the band was also influential, although 

their mainstream supremacy at the time of punk 

meant few acknowledged it until recently. But their 

melodies and harmonies have been emulated by 

acts from Courtney Love to French stars Phoenix, 

while Buckingham’s guitar has influenced Peter 

Buck of REM. to Jerry Cantrell of Alice in 

Chains. As Phil Oakey of The Human League said, 

“It must be incredible to be Fleetwood Mac.” 



October 10, 1970 

With Christine McVie now 

in the band, Kiln House hits 

the U.K. chart. It is the Mac's 

last new album to chart in 

the U.S.A. for six years. 

Y mummanenumnmmmmnmmamnona 

April 1967 

Drummer Mick Fleetwood 

joins bassist John MecVie and 

guitarist/singer Peter Green 

in John Mayall’s band, the 

Bluesbreakers. The union will 

be productive but very brief. 

February 1971 

Spencer quits, apparently for 

religious reasons, and Green 

is drafted in for a U.S. tour. 

The remaining members will 

replace him with Bob Welch. 

Green and Fleetwood try 

in vain to entice McVie into 

their band, named partially 

after him. Fleetwood 

“Mac” will instead feature 

bassist Bob Brunning. 

September 1971 

Future Games keeps U.S. 

sales ticking over, as do 

1972's Bare Trees and 

1973's Penguin and Mystery 

to Me. Their sound will 

move toward “soft rock.” 

> September 1967 

McVie finally joins. The band 

will debut on vinyl, as Peter 

Green's Fleetwood Mac, in 

November, with “I Believe 

My Time Ain’t Long” (a cover 

of a Robert Johnson song). 

September 13, 1974 

After a succession of lineup 

reshuffles, Heroes Are Hard 

to Find is released. It will 

be the band’s first album 

to crack the U.S. top forty. 

DECEMBER 1974: The fall and rise of the Mac 

Even by the Mac's standards, 1974 was a nutty year. Bob Weston, who 

had replaced Kirwan, was fired after an affair with Fleetwood's wite. 

When Fleetwood canceled their tour, the band’s manager assembled 

a “new” group (made of session musicians then working with Kirwan), 

and sent them on the road as Fleetwood Mac. The resultant legal war 

took its toll: despite the success of Heroes Are Hard to Find, guitarist a > 

Welch quit in December. His replacement was Lindsey Buckingham 

—who brought his partner, Stevie Nicks (left). The duo had recorded 

their own album in 1973, with little commercial success. But in 1975, 

they helped to secure their new band's first U.S. gold album. Thanks to. 

the hit singles “Over My Head,” “Say You Love Me,” and “Rhiannon,” 

Fleetwood Mac finally topped the chart in September 1976; this 

album eventually sold more than five million in the U.K. alone. 
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April 2, 1977 
wee eeereecccsccsssesseseoeoecoes 

Rumours tops the U.S. 

chart for the first of 

thirty-one (non-consecutive) 

weeks. It will eventually 

sell more than nineteen 

February 17, 1978 

” Jail Guitar Doors,” a B-side 

by Buckingham’s beloved The 

Clash, namechecks Peter Green: 

“Pete didn’t want no fame / 

Gave all his money away.” 

June 1979 

Green re-emerges with In 

the Skies, featuring Pink 

Floyd's tour guitarist, 

Snowy White. Green will 

make an uncredited cameo 

November 10, 1979 

Tusk tops the U.K. chart. 

Its U.S. sales are harmed | 

by the entire album being |) 
aired on radio before its 

release. Bootleggers rejoice. | 

on the next Mac album. 5 million in the U.S.A. 

SEPTEMBER 5, 1981: Bella Donna tops the chart 

Fleetwood Mac entered the Eighties as one of the world’s biggest 
bands, but were riven by drugs and dissent. When Nicks’ debut solo a 

“album Bella Donna hit the U.S. top spot—thanks in part to the Tom ‘i 

Petty duet “Stop Draggin’ My Heart Around”—the writing was on the 

wall. Mac regrouped for 1982's excellent, U.S. chart-topping Mirage 

but, after an acrimonious tour, split to pursue solo projects (of which 
only Nicks’ albums were major sellers). In August 1985, Christine McVie 

enticed Fleetwood, ex-husband McVie, and Buckingham to contribute 

to a cover of Elvis'® “Can't Help Falling in Love.” With Nicks back aboard, 

_ the band reunited for 1987's Tango in the Night, but Buckingham refused 

to tour and was replaced by Rick Vito and Billy Burnette. This new lineup 

_ scored a U.K. No. 1 with 1990's Behind the Mask but, when Nicks and 

Vito quit, it seemed Fleetwood Mac had finally ground to a halt. _ 

Vv. : 

May 7, 1996 
ee ecveccscosescocecesseossseseees 

eae ee” \ / 

> January 13, 1993 July 21, 1994 October 21, 1995 

Fleetwood, the McVies, 

Nicks, and Buckingham 

reunite to play “Don’t 

Stop” at U.S. President Bill 

Clinton's inaugural ball. 

Billy Burnette, Traffic’s Dave 

Mason, and Delaney & Bonnie’s 

daughter, Bekka Bramlett, join 

Fleetwood and McVie ina 

new lineup of the band. 

7 

The Twister soundtrack sees 

Nicks back with Fleetwood 

and Buckingham. Fleetwood 

and the McVies will later help 

on Buckingham’s solo album. 

Despite featuring cameos 

by both Christine McVie 

and Buckingham, the new 

band’s Time spends just 

one week in the U.K. chart 

and flops Stateside. 
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Led Zeppelin 
1968-80 

| keine rooted in the Sixties, no rock band 

better defined the Seventies than Led Zeppelin. 

They sold albums and tickets in such quantities 

that promotion proved unnecessary. They wrote 

anthems on classic albums that became all-time 

best-sellers. They inspired more macabre rumors 

than any act bar The Beatles Q@ZZ9, sold more than 

the Stones (@29, and had their own branded jet. 

Friendship wasn't a factor. Guitarist Jimmy Page 

and singer Robert Plant didn’t gel until, wandering 

in Welsh mountains, they bonded over a love of 

folk music. In 1973, bassist John Paul Jones—always 

the outsider—threatened to quit to become a choir- 

master. “We would do the tours, we would do the 

recordings,” he said, “then we wouldn't see each 

other at all. We weren't a band that socialized.” 
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Nonetheless, Page, Plant, and drummer John 

Bonham attended a May 1974 Elvis Presley 

show together at the Los Angeles Forum. “We've 

got Led Zeppelin out there,” Presley told his band. 

“Let's try to look like we know what we're doing.” 

Their influence stretches from being sampled 

by Dr. Dre (“Stranded on Death Row”) to 

being named in a Nirvana song title (“Aero 

Zeppelin”). “We went boldly where few men had 

been before, let's put it that way,” remarked Page. 

“The greatest hard rock ‘n’ roll band of all time,” 

enthused Dave Grohl, who enticed bassist Jones to 

work on the Foo Fighters’ In Your Honor album, then 

formed Them Crooked Vultures with him (and Josh 

Homme of Queens of the Stone Age) in 2009. “More 

than anything,” he said, “they sounded fearless.” 



January 9, 1944 

James Patrick Page is born in 

Middlesex, England. In twenty 

years, he will be an in-demand 

session guitarist—and, after 

turning them down once, will 

join The Yardbirds in 1966. 

January 3, 1946 

John Baldwin is born in Kent, 

England. As John Paul Jones, 

he will be a top session player, 

recording with many of the 

same acts as “Jimmy” Page. 

AUGUST 12, 1968: The New Yardbirds take flight 

In July 1968, The Yardbirds®—having changed the sound of British 

rock—split up. Inconveniently, they were still contracted to go on tour, 

obliging Jimmy Page and bassist Chris Dreja to scout for a new band. 

Procul Harum singer Terry Reid turned them down, but recommended 

1948 
Cee eroceeecesccccesescoessseses 

John Henry Bonham is born 

in Worcestershire (May 31) 

and Robert Anthony Plant 

is born in West Bromwich, 

England (August 20). 
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Robert Plant, who brought along drummer John Bonham. There was 

one final reshuffle—Dreja was replaced by John Paul Jones (with whom 

Page had played on Jeff Beck’s@ “Beck's Bolero” in 1966, alongside 

The Who’s® Keith Moon). The quartet convened for rehearsal in August 

1968 and discerned that, despite having little personally in common, 

they had a musical spark. They recorded their first album in September 

and, having fulfilled their obligations as “The New Yardbirds,” became 

Led Zeppelin (a name conceived by The Who's Moon and John 

Entwistle to describe an act that would go down like a lead balloon). 
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November 23, 1968 RB April 12, 1969 April 18, 1969 June 13, 1969 ] 
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On the recommendation of Led Zeppelin hits the U.K. Zeppelin begin a U.S. tour, A first headlining U.K. tour 

singer Dusty Springfield, chart, on which it will remain on which Page plays a guitar —_ begins in the home of hard 

Atlantic signs “the hot, new, for seventy-nine weeks. It | once owned by future rock, Birmingham. It will 

English group.” Thanks to | will hit No. 10 in the U.S.A. | Eagles star Joe Walsh. climax at the prestigious 

manager Peter Grant, they and go gold there in July. They will record at various Royal Albert Hall in London. |/ 

secure a huge advance. ; — —_ , studios along the way. = x 

DECEMBER 27, 1969: ceppelts beat The Beatles 

Ina symbolic twist of chart history, Led Zeppelin ll knocked Abbey Road 

‘off the U.S. No. 1 at the end of the decade. (In September 1970, they Ss. 

would win “best band” at Britain's Melody Maker awards, ending The 

Beatles’'® seven-year reign.) Having earned such a reputation that they 

could imperiously dismiss a request to play at Woodstock@, the band 

laid waste to the U.S.A. and Europe, armed with new stormers such as 

“Whole Lotta Love.” Now tagged—to Plant's (left) enduring annoyance— 

as heavy metal, they ‘emphasized their folky side on Led Zeppelin III 

ig (although it also boasted the brutal “Immigrant Song”).’” Musically,” 

remarked Plant, “the whole Zeppelin thing came into full bloom at the 

beginnng of Zep Ill, when we went up into the Welsh mountains and | 

started taking Page around these places. We were on the trail of the 

Holy Graill " The album duly hit No. 1 on both sides of the Atlantic. 

PB March 23, 1971 December 4, 1971 
POO eer e eos eenese sores eeeeeeees SESH BEETLES EES EEO SESELEDEEE OED OSESS 

Vv: Vv: 
March 28, 1973 May 5, 1973 
Pee eecccsecececesseseseseseseses SFOS eeEeseseseseseseseoseseeeee® 

Zeppelin play The Marquee _— The untitled fourth album, Houses of the Holy is Breaking a record set by 

on a U.K. club tour. Page with “Stairway to Heaven,” issued. It will top U.S. and The Beatles, a show at 

fears they are “losing tops the U.K. chart. It is kept U.K. charts. Despite later Tampa Stadium attracts 

contact” with those who off the U.S. No. 1 by Sly & The rumors, model and singer the biggest U.S. audience 

first supported the band. Family Stone and Carole King. Samantha Fox is not one (56,800) for a single act. 

of the child cover stars. 
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March 31, 1976 

Presence hits No. 1 in the 

U.S. and U.K. Plant later 

hails the intense set (home 

of “Achilles’ Last Stand”) 

as the Led Zeppelin album. 

October 19, 1976 

Mick Jagger is among guests 

at the premiere of Zeppelin’s 

concert movie (with fantasy 

sequences), The Song Remains 

the Same. An awful live album 

July 26, 1977 

The death of Plant's young son 

from an infection causes the 

cancellation of the remaining 

dates on what will turn out to 

be Zeppelin’s final U.S. tour. 

August 4 and 11, 1979 

The New Barbarians, led by 

Keith Richards and Ronnie 

Woods, are among support 

acts for Zeppelin’s last U.K. 

shows, at Knebworth. 
of the same title is also issued. 

0 \ 
SEPTEMBER 25, 1980: “The coldness of my winter” 083/ 

Recorded at Abba’s@ studios, 1979's In Through the Out Door gave the e 

214 band a final, transatlantic chart-topper. The “Tour Over Europe” in 1980 

suggested they might stride successfully into the new decade—but, e 

082 during September rehearsals for a U.S. tour, Bonham (left) died of 

alcohol-induced asphyxiation. On December 4, owing to “the loss 

of our dear friend,” Zeppelin disbanded. In August 1982, Plant earned 

his first solo gold disc for Pictures at Eleven, only to find himself sharing 

charts with a set of Zeppelin off-cuts, Coda. While Page’s solo career 

moved in fits and starts, Plant streaked ahead, peaking with 1988's 

Now and Zen and 1990's Manic Nirvana. These triumphs helpfully 

eclipsed Zeppelin’s shambolic reunions at Live Aid®@ in 1985 and 

Atlantic's® fortieth anniversary show in 1988. A better testimony 

came when Page launched a series of reissues with 1990's Remasters. 

Y ee 

January 12, 1995 
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The album Coverdale Page 

unites, you guessed it, 

guitarist Jimmy Page 

with Whitesnake’s David 

Coverdale and goes gold. 

Plant and Page play shows 

for MTV, later released as 

No Quarter. They will begin 

a world tour in 1995 and 

release the album Walking 

into Clarksdale in 1998. 

Aerosmith’s Steven Tyler 

and Joe Perry induct Led 

Zeppelin into the Rock and 

Roll Hall of Fame. Tyler and 

Neil Young jam with them. 

The ten-disc The Complete 

Studio Recordings, with 

sleeve notes by fan-turned- 

writer-turned-movie director 

Cameron Crowe, goes 

platinum in the U.S.A. 
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Mitchell has had an extraordinary career, founded 

fate) moyels cole amb olan co) lM obhinel.e-WobeLoM={otelot. PMolbhantolond 
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range of artists. “Joni Mitchell never lies," raps 

Q-Tip on Janet Jackson's “Got ‘til It's Gone”—_based 

on a sample of Mitchell's “Big Yellow Taxi.” “To find 

a queen without a king / They say she plays guitar 

FWelo Mei sl<t-M-v elo m-shalof- Fimo bI<Jel-1-M nfo) ol-yaal ak-Velmoyall vol 

Zeppelin's © royhelem CoM Or-Vebcosaehl-Fiay-Usloul ofoydal 

INE=St MM Coybh ale mobaloMsYopeb (om Coybidell ol-hi¢-Mnc-(ol ¢-Mol ololbhmsl-yai 

“Sweet Joni” (only ever performed live) and “Hey 

Joni” (on 1988's Daydream Nation), respectively. 

“I knew every word to Court 

and Spark. I worshipped her 

when I was in high school... 

AY sleMelolom dalam estoy) mela) celerelel 

effect on me.”—Madonna 

Her songs have been covered by artists, from 

|shbee ml Os cos) opal sie} sels} Tol-t-8\ Conia Col oo) om Distal 

(“Big Yellow Taxi”), from Herbie Hancock (“A Case 

of You”) to Heart (“River”), and from Cyndi Lauper 

(“Carey”) to Richard Thompson (“Woodstock”). 

Indeed, it was as a writer that Mitchell rose to 

prominence. Having switched from art to music, she 

graduated to New York folk clubs. Stars such as 

i Koyenll stbT=Je¥il V-thg olovam @loyeni(-selstoyePm-veloMs]ttsnim@erolvel 

Marie discovered her material, while Judy Collins 

took “Both Sides Now” into the U.S. top ten in 1968. 

Her solo career hit an early peak with Ladies of 

the Canyon (1970), featuring two of her best-known 

songs: “Woodstock” (a hit for Crosby, Stills, Nash & 

- Young) and the eco-anthem “Big Yellow Taxi.” 

The starkly confessional Blue (1971) started 

the real superstar streak for Mitchell. From the 

simple singer-songwriter fare of For the Roses 

(1972), she progressed to the eerie majesty of 

Vu (ypigom @hoW Ao) m-betolnd s\-W l-VvAim->:40\-}aneal-yeliaHeloysmeyi 

Don Juan’s Reckless Daughter (1977). The oddest 

was The Hissing of Summer Lawns (1975), which 

fo ayo) Kopigqto ll sjobab belch Me habbeat=W Coyelom of-yioy¢-W.Vol-baeloaM Waly 

7NohecWactelo(-Wdet-yeeWr-M cele lolsbabesbhr-(-\oM-{olebele Ma asanelol- 

was one of those people... who holed up in his 

room with Hissing of Summer Lawns,” Mitchell 

reported after meeting him. “He became quite 

obsessive.” (Prince even wrote a song for her, 

i raeLo} sloyet= 1 ub bealoMMs) al-W of-lctc{-\e oy eus ne) 

Nha sXolbKe gall el-sateroyeobaat-coit-lM-jr-belobnalemi\cohal-lommal-ye 

talent rarely wavered. After Eighties albums that 

| o}bhal=Xe Mop c-tolm=(oy ele f= ol-vel-t-4d oMoni(-3 eyo} colohbtois(oyePmdel-) 

stripped her sound back for gems such as Night 

Ride Home (1991) and Turbulent Indigo (1994). 

Recent efforts Taming the Tiger (1998) and Shine 

(2007) have, unusually among veteran performers, 

fo Koyel= Melo} dathelom com ttaanl=)alual-Sar->.qacoloyconnal-naimll-le(-loara 

“She's a completely graceful performer,” said 

Natalie Merchant in 1997, “and she’s writing songs 

that are just as good as, if not better than, those 

that she wrote at twenty-five. And she’s so wise.” 

lf the thought of morose singer- 

songwriters or jazzy bohemians 

makes you run for cover, check 

out Court and Spark (1974). Its 

glorious classics include “Help 

Me” and "Free Man in Paris.” 

Chalk Mark in a Rain Storm 

(1988) features guests Peter 

Gabriel, Willie Nelson, Wendy 

& Lisa, Don Henley, Tom Petty, 

and Billy |!dol—and a handful 

of Mitchell's greatest songs. 
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Mitchell and her princely fan 

“| remember seeing him sitting in the front row [in 1976] when he was 

very young,” Mitchell told New York magazine. “He must have been 

about fifteen. He was in an aisle seat and he had unusually big eyes. 

He watched the whole show with his collar up, looking side to side. 

You couldn't miss him—he was a little Prince-ling. [Laughs] Prince® 

used to write me fan mail with all of the “U”s and hearts that way that 

he writes. And the office took it as mail from the lunatic fringe and tossed 

it!” Undeterred, the maestro thanked her in the sleeve notes of Dirty 

Mind (1980), hid her name on the cover of Controversy (1981), titled his 

proteges The Time's Ice Cream Castles (1984) after a line in “Both Sides 

Now,” namechecked her in “The Ballad of Dorothy Parker” (1987), and 

referred to her “The Circle Game” in his own “Circle of Amour” (1998). 

"He's a strange little duck,” Mitchell reflected, “but | like him.” 

Roberta Joan ‘naeteual is 

born in Fort McLeod, Alberta, 

Canada. She will marry fellow 

musician Chuck Mitchell in 

.1965 and keep his surname 

February l OF 1985 

Mitchell joins Neil ey Jane 

Siberry, Bryan Adams, Rush’s 

» Geddy Lee, and others to 

cut “Tears Are Not Enough”— 

the Canadian equivalent of 

“We Are the World.” after they separate in 1966. 

Mitchell mer Bob vivien ae 

on The Johnny Cash Show. At 

a post-show party (which she 

attends with Graham Nash), 

Mitchell will have her “first 

official meeting” with Dylan. 

Influence Don Juan’s Reckless Scaokléy 

—which features Chaka Khan, 

the Eagles’ Glenn Frey, and 

J. D. Souther—becomes © 

Mitchell's eighth consecutive 

gold album in the U.S.A. 
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tom me 

May 20, 1988 May 17, 1999 October 28, 2007 

Mitchell attends the opening In L.A., Stevie Wonder arrives Mitchell, Chaka Khan, and 

of the first exhibition of her in a big yellow taxi to sing Sting are among performers 

paintings, in Tokyo. She has “Woodstock” as the American _at a tribute show for Herbie 

painted several of her covers, Infl Society of Composers, Hancock in L.A. Mitchell once 

claiming to be “a painter mituence Authors & Publishers awards said that she and James Taylor 

first, a musician second.” Mitchell its highest honor. refer to Sting as “their son.” 

September 18, 1989 May 22, 1994. | i NovaleyarA0)0)6) ; 

Mitchell sings “Night Ride The last of Mitchell’s three — Elton John, Richard Thompson, 

Home”—the title track of an nights at Japan's Alanoshi and Cyndi Lauper are among 

album that will be released in _— Festival is shown on TV. “They performers at a tribute show 

1991—on the latest show by stuck Bob [Dylan] at the mic for Mitchell at New York's 

Muppets creator Jim Henson, with me,” she complains, “and Hammerstein Ballroom. The 

The Ghost of Faffner Hall. he never brushes his teeth.” star of the show also sings. 

Sarah McLachlan follows in Joni's footsteps 

From the ashes of the unreleased A Case of Joni rose the April 2007 

album, A Tribute to Joni Mitchell. Among its stars were Emmylou Harris, 

Bjork, Prince®, k.d. lang, Sufjan Stevens, and Elvis Costello. Perhaps the 

most obvious inclusion, however, was Sarah McLachlan (left), singing 

Mitchell's “Blue.” The cover was actually recorded in the early Nineties; 

since when McLachlan—another Canadian singersongwriter—had 

evolved into a multimillion-selling superstar. Ironically, much of her 

success was based on a mainstream sound that wasn't far from Mitchell's 

Eighties style. But the latter had little time for her multi-platinum 

soundalikes, complaining, “I'd like to line my pocket a little.” Still, 

McLachlan put her status to good use, conceiving the Lilith Fair: a 

barrier-busting, all-female festival. And, showing no hard feelings 

for Mitchell's dismissiveness, she covered her “River” in 2006. 
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Leonard Cohen 1934—present 

rom American Idol to Natural Born Killers, 

Hees Cohen's music has been pervasive. 

Besides the classic “Hallelujah” (see right), his 

songs have been covered by, among many others, 

Elton John (‘I'm Your Man”), U2 (“Tower of 

Song”), Tori Amos ("Famous Blue Raincoat”), Martin 

Gore of Depeche Mode (“Coming Back to You”), 

the Pixies (“I Can't Forget”), Rufus Wainwright 

(“Chelsea Hotel #2”), and Don Henley ("Everybody 

Knows’). And R.E.M. covered “First We Take 

Manhattan,” as well as reworking Cohen’s first 

single, “Suzanne,” as “Hope” on the Up album. 

Initially famed as a favorite of lovelorn students, 

thanks to albums such as Songs from a Room (1969) 

and Songs of Love and Hate (1971), Cohen's appeal 

narrowed as he issued just five albums from 1974 to 
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1984. But when Jennifer Warnes, his former backing 

singer, released a collection of his songs as Famous 

Blue Raincoat (1986), it reminded the world of his 

talent. Cohen then returned to form with I’m Your 

Man (1988), which was followed by the tribute albums 

I'm Your Fan (1991) and Tower of Song (1995). 

Sealing the comeback, The Future (1992) gave him 

his highest ever chart placing in his native Canada. 

After years of meditation, during which he was 

ordained as a Buddhist monk, Cohen issued Ten 

New Songs (2001) and Dear Heather (2004), and, 

in 2008, he returned to the stage after fifteen years. 

“He really seemed,” enthused Nick Cave QD, 

“to be the first person to approachasong... 

poetically and spend time... It takes a long time 

for his songs to form. They’re really high art.” 



After twenty-two years, 

Songs of Leonard Cohen is 

certified gold in the U.S.A. It 

will be one of only two such 

awards that Cohen receives. 

September 31, 1934 

Leonard Norman Cohen is 

born in Montreal, Canada. 

He will publish a book of 

poetry and two novels before 

issuing his 1967 debut album, 

Songs of Leonard Cohen. 

September 13, 1993 

Kurt Cobain sings “Give me a 

Leonard Cohen afterworld” on 

Nirvana's “Pennyroyal Tea.” 

Cohen says, “I’m sorry | couldn't 

have spoken to the young man.” 

April 1, 1969 

Songs from a Room—which 

includes the subsequently 

much-covered “Famous 

Blue Raincoat”—is released. 

It will become the star's 

highest-charting U.S. album. 

NOVEMBER 17, 1977: Death of a Ladies’ Man 

“This isn't punk rock,” declared producer Phil Spector® toward the end 

of making Cohen's 1977 album. “This is rock punk!” Spector's career 

had waned since his early Seventies work with George Harrison and 

John Lennon, but he had met Cohen in 1974, which led to the pair 

working on the songs that became Death of a Ladies’ Man. “Some of 

his [Spector's] musical treatments are very foreign to me,” Cohen told 

August 26, 1994 

The movie Natural Born 

Killers premieres. It features 

three songs from Cohen's 

The Future, which director 

Oliver Stone was given 

during filming. 

DECEMBER 2008: “Hallelujah”! 

“Hallelujah,” from Cohen's Various Positions (1984), has been covered 

by acts from Bon Jovi® to Justin Timberlake. At the close of 2008, three 

versions were in the U.K. top forty: TV talent show victor Alexandra Burke's 

chart-topper; a 1994 reading by Jeff Buckley (left); and, bolstered by 

Burke and Buckley’s race for No. 1, Cohen's original. It wasn’t the first 

January 20, 1971 

Cohen and John Lennon are 

among the artists featured 

in the dire cinematic collage 

Dynamite Chicken, which 

premieres in San Francisco. 

the L.A. Phonograph. “| mean, I've rarely worked in a live room that 

contains twenty-five musicians—including two drummers, three bassists, 

and six guitars.” Spector's Wall of Sound also included Bob Dylan@— 

who, in March, sang backing vocals on Cohen's “Don't Go Home with 

Your Hard-On.” “Phil was frankly round the bend, mad as a hatter,” 

Cohen told Rock CD in 1992. “It was a weird combination. There were 

a lot of guns around. He liked them, and so did |, but it was mayhem!” 
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June 1, 2007 

Book of Longing—Philip 

Glass’ song cycle based 

on the poems and images 

of Leonard Cohen—has its 

world premiere in Toronto. 

o 
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time the song had infiltrated the mainstream. The 2001 movie Shrek 

used a version by former Velvet Underground® man John Cale (from 

I’m Your Fan), although its soundtrack featured one by Rufus Wainwright. 

Bob Dylan® has also played it live. “Dylan and | were having coffee,” 

Cohen recalled after one such performance. “He asked me how long 

it took to write it. And | told him a couple of years. | lied, actually. It 

was more than a couple of years. Then | praised a song of his, ‘I and |,’ 

and asked him how long it had taken and he said, ‘Fifteen minutes.’” 
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istorians may argue that The Kinks QQ, Blue 

(Oj al=1-)eoyal phot wl-selehab e invented heavy 

metal. Yet fans point to Black Sabbath, who rolled 
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“The end of the Sixties,” recalled front man Ozzy 

Osboume, “it was all ‘If you're going to San 

Francisco, be sure to wear a flower in your hair.’ 

ANN AaX=naraWs (ol-Xo Momo) le Mablol ahale mM ol-o)oiAmellojoy mer c-y on det-1 mich 

Hs (<scoMMbI-Mbarabatematbel-jnrcocunal-Weetllbloyemeabll-\-m-Nis-hiaeal 

PN coyeMmsjaceabbalesot-vosMmbelonblsjnat-l MorlayAm-beloimdel-W\coyalel 

wasn't happy. We used to rehearse across the road 

from a movie theater and [guitarist] Tony Iommi 

said to us, ‘Isn't it weird how people like to go to 

the movies and get scared? Why don't we start 

Seated abalemeealbl=}tom del-latcyor-b¢-10 o[-(o)e)(-¥aaysVelols e\-Morobeal-) 

up with the heaviest fucking riffs of all time.” 

“T never was scramblin’ 

around with Bob Dylan in 

mind. I was more concerned 

with Black Sabbath. ”—Beck 

ifosnehestM-Wanst-W-bc-Mbate(-t-\oldel-Movelyimocoyel=irobaumprel sel 

JofcbateM=Mersl ta Vole pmo) mig ello ole del-Metle polite solccmnetelnerel- 

1970's Paranoid, 1980's Heaven and Hell, and 1989's 

Is (-yaVol (-\-1-k Oh cos-t-Par-velo Mesa Cost 1 Moibht-M-je lolol (-mm) Py ol-seeto1b 1m 

Cicctela/AVo)o--) favorite) and “The Mob Rules.” 

Convoluted lineup shifts over four decades have 

seen Ozzy Osbourne and his successors—Ronnie 

| Fevest--m DsCoM-beto il Loven val Iotast ete croyeel Ime lomvelomeeneel) 

|ofeYo) al Galo) me Colcol -satsloyeM => co D)-\-JoW) abego)(-Mcsbele(-1¢-m (-tel 

Gillan and Glenn Hughes, who lasted one album 

ray-Yol sWar=haYo Ms DYchiatoll Dloyet-tioM at-yim Gall (-seMmr-belom Byous—) 

Walker, who failed even to make it that far). 

At one soap operatic peak, Dio (in Sabbath for 

a second time in the Nineties) refused to play ina 

Fivyoyolosastele sco) (-M-1m@)-Jololtbeet MMO) 74(-1-1emo) ol beptele mest 

band to hire Judas Priest's Rob Halford instead. 

Bassist Geezer Butler and drummer Bill Ward 

have also been in, out, and in again, with substitute 

skins-bashers including Carmine Appice’s brother 

A Gbaveb(-ym i ROM-M s{-y/als{-\1c-1elM Glst-im tha lompbelo(-yem Z-bhdel\ [e) 

More's Mike Bordin, Rainbow and Whitesnake’s 

Cozy Powell, and The Clash's Terry Chimes. 

However, the band's squabbles have been outshone 

by their legacy. Critical loathing only made their 

fans—particularly in the U.S.A.—love them more. 

i sl-yq-W-W dol l-M o-VeloM=phele phate mV oloybuml ol-sbalom ol-b¢-Halo)lonm 

recalled Billy Corgan ova Wl eXoMeyaatots] abelom abhealo) abel 

“and I'm like, ‘Yeah, I know what you mean.” 

Their influence shows up in surprising forms. 

Red Hot Chili Peppers’ “Give It Away” ends with 

idel-WanamscoyesMMe))(-\-1a) h-\-Vemee Wel -Ms\-\-tud (Me papnate(-m-le\val— 

alt =YoM on MOac--seM athi-yat-balo ly olojolell-verA-loMoyia\pharconatel 

@¥>—was largely founded on Sabbath’s sludgier 

riffs. And listening to the band was one of the crimes 

that got Bootsy Collins fired by James Brown (@. 

befell ol ofohd eMts{oyale [=m alohicom ol-\-yel Ereveevo (te by Cypress 

Hill, the Beastie Boys, and Busta Rhymes, and 

covered by acts from Pantera and Metallica 

to Soft Cell, Mercury Rev, and The Cardigans. As 

(@)-Jofolbhaal=M-tchle Ma bimtcolbinc-Me foyebet-Molomdel-lmel-tohiaimeal-iroll 

idebbetemeel-nic-vapesbbelomicolebamet.Uecvor-li<-lomneetit.lco) cam Bel) 

only people who could do that was Black Sabbath.” 

Sabotage (1975) is the original 

lineup’s last classic and b« 

the riff-driven gems “Hole in the 

Sky” (later covered by Pantera) 

and “Symptom of the Universe” 

(later covered by Sepultura). 

Purists hated Born Again (1983) 

for no good reason other than 

that singer lan Gillan was not 

Ozzy Osbourne or Ronnie 

James Dio. The album itself is 

very heavy and very excellent 

3] NO Gey 5157 Ni 109 



110 

Zeppelin and Sabbath write the rules of rock 

“! can remember walking through Birmingham with Geezer Butler...” 

Osbourne told Spinner UK, “and he knew Robert Plant (left). Plant was 

walking through the subway and I'd heard his voice. And Geezer says 

to him, ‘What are you up to?’ Plant says, ‘Well, they asked me to join a 

band called the New Yardbirds.’ And that was it . . . The first two [Zeppelin] 

albums had such an impact on my voice, and on my life—similar to The 

Beatles@ when | first heard them.” Zeppelin@ tried to distance themselves 

from heavy metal: after their fourth album, claimed bassist John Paul 

Jones, “No one ever compared us to Black Sabbath.” Nonetheless, the 

two pillars of hard rock jammed in 1975 at London's Morgan Studios, 

where Sabbath were recording Sabotage. “| have no idea if it was 

_ recorded though,” Geezer Butler told Classic Rock. “| suspect it was, but 

what happened to the tapes . . . They might even have been wiped.” 

August 29, 1970 1 oa a he) 0) 

“Paranoid” hits the U.K. chart 

and is soon to be Sabbath’s 

biggest hit. It will be the first 

single purchased by Mark E. 

Smith of The Fall, who remarks, 

"He's a good singer, Ozzy.” 

Sabbath release their first 

album with Ronnie James Dio, 

Heaven and Hell. Dio, lommi, 

Butler, and Vinnie Appice will 

use its title as a band name 

when they reunite in 2006. 

~ November 19, 1969 / ‘“ October 1983 

Having performed in the U.K. | Connection \ The lan Gillan-led Sabbath get 
and Germany as Earth, the | ready for a U.S. and Canadian 

Osbourne-led band changes \ 98°C } tour, only to find that their 

its name to Black Sabbath— \| |p “Stonehenge” set—bigger 

the title of a song of theirs N y than the real Stonehenge— 

that has wowed audiences. NN y does not fit into the venues. 
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Nirvana and the sound of Seattle 

From Soundgarden to Screaming Trees, Seattle had no shortage of acts 

with a sonic debt to Sabbath. Although Kurt Cobain likened Nirvana® 

to “Black Sabbath playing [“My Sharona” hitmakers] The Knack,” little 

of Sabbath’s influence could be heard in his work. However, producer 

Butch Vig recalled that, when they began Nevermind, “one of the first 

things Kurt said was, ‘We want to sound slower and heavier than Black 

Sabbath. Turn the treble off on all the tracks.” (Vig’s studio boasted a 

console from London that was used by Sabbath and Zeppelin.) “I was 

talking to Dave Grohl,” recalled Osbourne in 2007, “and he said, ‘You 

probably don’t remember this, but when you were in Devonshire Studios 

in the [San Fernando] Valley, me and Kurt were in the room where they 

had a pool table . . .' They'd both written ‘OZZY' on their fingers in 

indelible ink. He said, ‘We were both trying to hide our hands.’” 

June 15, 1997 December 5-6, 1997 March 13, 2006 

Marilyn Manson joins the lommi, Butler, Osbourne, and Having previously asked to be 

Ozzfest tour, headlined by Ward play their first British taken off the ballot, Sabbath 

Sabbath. “Their audience,” he shows together in nineteen are inducted into the Rock and 

complains, “were drunk white years, in their hometown Roll Hall of Fame. Metallica 

guys wanting to beat me up Birmingham's NEC (issued play “Iron Man” and “Hole 

for wearing pantyhose.” as the live album, Reunion). in the Sky” in their honor. 

\ Lad A V—A vy. 

June 8, 1995 : September 5, 2000 : May 26, 2009 

Sabbath’s eighteenth studio Connection Hip-hop giants Wu-Tang Clan Osbourne sues lommi, whom 

album Forbidden is issued. team up with Osbourne and he accuses of claiming to be 

Despite an Ice-T cameo, it is lommi on a metallic overhaul the sole owner of the band’s 

the band’s poorest seller and of Wu-Tang’s “For Heaven's name. Sabbath’s legacy, Ozzy 

will be their last studio album Sake,” released on the pleads, “should live on long 

under the name Black Sabbath. Loud Rocks compilation. after we have all gone.” 
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1969; 1994, and 1999 

ommemorated as the greatest festival of the 

Sixties, Woodstock certainly featured several 

of the era's greatest acts, including Sly & The 

i evestt vars) covet aw Wet-MW Mele OGG Mcvalo ll practi cielobaba 4072 } 

The music, however, ended up being secondary 

to the sheer scale of the event: half a million of the 

love generation made the foylKopabaatale(-Mel-yan{cl-sel 

August 15 and 17, 1969—ten times more than 

anticipated. As Life reported, “Lured by music, the 

clo} bn aus gia baloMcropael-Mcjncctale(-Wianale Moyaneet.Yop(om @Dlol-s-5elh 

Bob. Dylan live in Woodstock?’), young 

people from all over the U.S.A. descended on the 

six hundred-acre [upstate New York] dairy farm.” 

As a huge jam built up on the New York State 

Inca Zobi@raveXo md soybrct-belel-Moyay ol-Yoyo)K-Mellcbaal of-vc-loMon ive 

unfinished fences (due to a late venue change), 

the organizers declared it a free festival, despite 

FasCoyq= Wi dekobely A010 H0/0)0M of-Yoyo)(-Mat-nsbelem elelblefelmatel <-1c-h 
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Unmoved by such woes, The Grateful Dead and 

WM el—wa\'AaXoMe (-seetobaXe(-\oMerat=} all ol-sie}d-MeloynelemoyelM Cabaastol 

ro bloicohtzte Mm det- 1 aud e\-m DY-Y-Col o}lohi¢-Yo Moy el-Moymda\-3b annie) e-11 

sets, and The Who had no shortage of problems. 

“Woodstock was a nightmare,” recalled Roger 

IDJ-Winc-yi Amn |\-Wofojandel-}¢-M-lm-}b-amr-tele Mobtobelsmocomoyelalll 

six the next morning.” And, noted John Entwistle, 

“Somebody put LSD in our water just before we 

were due onstage.” When “Yippie” activist Abbie 

I slosanaat-Velollobael ef-y<-YoMoyets}colo(-M rome (-1eloybhalet-Mial-M=ad sal 

as “a pile of shit,” Pete Townshend bellowed "Fuck 

(ossmeehimabtel auelem-sralo(-Mum-teloMoliblojol-lomelbectsbel (om del-M ota 

Oj del-sayol-socosaeet-velol-\-Meoy melo) (-Motchesl-Wacoysell [-vic—)a-toyal 

Airplane, Country Joe & The Fish, Richie Havens, 

and Sly & The Family Stone. Most remarkable were 

Santana, who—though yet to release their debut 

album—dazzled for forty-five minutes on the hot 

SToLAbECokohimeobaccvaetoloyeMm Gum ololbtcc\eMdel-Wel->-aabesleyageltelep R 



Sly & Th 

Family Stone 4.44 

Stand! 
(1969) 

Epic 6 

The “three days of peace and music” closed on 

Monday morning with Jimi Hendrix. “When Jimi 

was playing ‘The Star-Spangled Banner,” said 

John Sebastian, formerly of The Lovin’ Spoonful, 

ap a aXof=5 Mey Md aX Wh of =Yo) 0) (-M elo Me (oy el-var-bele Mim Cole) <-loM bl <—) 

a battlefield out there.” Steven Tyler of Aerosmith 

@@ZD. who attended as a fan, concurred: “The 

fields all around looked like there'd been a war but 

gud sth sVoll ofofeh t-te J I-1-) oy bole ml of-Tof-msbel-3(-t-1e Me) @ olelob( Fm 

The promoters’ million-dollar loss was offset by 

a hugely successful movie and soundtrack of the 

event, which didn't stop them suing each other. 

Also released in the aftermath was “Woodstock” 

by Crosby, Stills, Nash & Young (who played there), 

written by Joni Mitchell (QigstoNchtobememesibhader-) 

writer was less rosy-eyed than her song suggested: 

“My generation was ready to change the world but, 

-when the baton was passed to them... they didn't 

I aaKoy Vani A etchmn Coole Mo dal-yyalabeleioy mol-lor-yal-se-ui-\ompnal ce) 

the greediest generation in the history of America.” 

VWaWe-hat-vecholm-lm-WMeroyeobeat-yeslol chon -M-y (sel mmnlel-llolsnel 

1979 on Long Island, featuring veterans of the first 

festival—was a flop. Then, in 1994, a twenty-fifth 

anniversary festival was held at Woodstock itself. 

Sixties stars Crosby, Stills, Nash & Young and Joe 

Cocker were overshadowed by acts such as Metallica 

GED, Acrosmith, and Green Day @ef. And the 

highlight was Nine Inch Nails, whose mud-coated 

Foreya cop geet-balol-Menccyo)evtorollha—veel ofeletl-tom sel _mebleblbtlslomie 

destructiveness that Mitchell had prophesized. 

Even that paled beside Woodstock ‘99 (held in 

Rome, New York). Red Hot Chili Peppers @&YD, Limp 

Bizkit, Metallica, and Rage Against the Machine 

unwittingly presided over a disaster, now infamous 

for its extreme violence. The “Devil's bargain” of 

IN/ Gavel eX=\0M=Me=Loy aXe ml at-Yoil of-Yocoyael-M-W elosaauavanalemc-t-lbhaiA 
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, root of my he Sart, 

sted place in my brai 

Sly & The Family Stone August 17, 1969 

Despite performing at 3:30a.m., Sly & The Family 

Stone@ proved one of Woodstock’s highlights. They 

had recently scored a smash with “Everyday People” 

and released the classic Stand!. Both helped to 

create a storming performance. “| got to witness the 

peak of the festival,” recalled Carlos Santana, “which 

was Sly Stone. | don’t think he ever played that good 

again—steam was literally coming out of his Afro.” 
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Red Hot Chili Peppers 
August 14, 1994 ¢ July 25, 1999 

The Chili Peppers® would doubtless prefer to forget 

their Woodstock 1999 performance, with their cover 

of Hendrix’s@ “Fire” being taken as endorsement of 

the crowd's pyromania. But the 1994 event will forever 

be remembered for their lightbulb costumes (above); 

regarded with some bewilderment by guitarist Dave 

Navarro, who debuted with the band at this show. 

WOODSTOCK Ms) 





Iggy Pop 
194'7-present 

pr KeYof-yaXo Mey elor-Wel-) Colm det-hem-tar-yatolealblel(-t-t¢ 

Foy oolor-Uhigoli-Wan deK= Mosel braeniatele mid ebbeXot-M\ cool (oll of-) 

cockroaches and Keith Richards. To that list must 

Jot=w-Kolol-lom (ole nial wo) evan felon beMtololobtetoyeM comeat-l.anelo) 

roMatobalebabl Moya del-Weelo)-japbebdtot-yeler.¥isc-\oloy col bel cole) ome 

has survived self-laceration, drug abuse, living on 

the street, mental breakdown, and playing in front 

(oye of-vaatbl=t-Yoml\/E-Vo(oyahat! fans. And, unlike most 

of his contemporaries, he still makes vital music. 

Iggy’s legend could have rested on his very first 

FWloletecta Mel-Wu) (olole(-.Mmn ibid oll of-T=s-3 1m DI-A.-W AVI =>.<< belo l = 

belo Mesbbicatet=jar-VeloMobabnestea\-ial atoyeM-balo Mulole)4 m2 0-j al-](oyee 

Jal=Mqbbael=oMor-¥calo(-W colo) apbel (ol o)co)Comolbbel.qmerca\-lshale mat 

masterpiece that has been plundered repeatedly, 

from the Sex Pistols ro WeXMW Sebic-Boleelol-ce 27 2>) 

“He‘s such a fragile, sweet, 

‘soulful, honest, and sincere 

guy. I really love him a lot.” 

—Slash, Guns N’ Roses 

I Rofep meres etor-va mre ol-)e-M-V isto Me fo] CoM -seleolenel (sasetts) 

uninhibited live persona: “Iggy,” recalled Velvet 

1Ofavel-scopcoybbetod <O90 Boot-belt-belo Ms) Colele(-tmol colonel -tal [olebel 

Cale, “had this way of threatening the audience 

vate dat-seM-seoloyc-Voibelom del-yoelndel-Wel->qmectholll (Mes (-Ri(-1-) 

a chameleon.” Alan Vega, of fellow influential cult 

band Suicide, witnessed The Stooges supporting 

the MC5: “What I saw that night was beyond 

anything I'd seen or heard before. It was like the 

new art form beyond music because the separation 

between performer and audience ended.” 

This manic persona fed into The Stooges’ 1970 

classic Fun House, a pivotal influence on the likes 

of Nick Cave @@D. Another fan was David Bowie 

134 > Me aatoM obcoltted aia Coceprmr-beCom abl-mol-betomeeKoni ad el— 

PNcletsioyel oycoydeVasecm-vete Me tb ic-tel-im [-bes(-t-m\ (bul b(-test=toye mv 

the U.K. to create Raw Power (1973), after which the 

band collapsed and Iggy entered a mental hospital. 

AV VA st=solm sfoni\at-M-b elo Cole nimol-lor-beslol-toM (oN Dibbcolol-vmndel—yi4 

made the 1977 classics The Idiot and Lust for Life. 

The latter was cut in Berlin, where they both lived 

with producer Brian Eno RED. Paul McGuinness, 

manager of U2 (who also worked in the 

German capital with Eno), recalled the producer 

ol-sctos al oybete mm de(-Mdehe-t-MoyMde(-veclheMeysl-Mctoqbi-lo) ol l-t-toyeel=) 

apartment: “There was constant fighting about 

Tole: Wold ob d=\-WMopd-Yoh meael-seM=(ond-\-beshhelemoumoyel—) 

another, ‘You took my socks, you bastard!" 

Iggy toured with Bowie (and Blondie 

supporting). Their songs proved pivotal influences 

on acts from Joy Division to Nine Inch Nails, 

while Bowie himself had a worldwide smash with a 

cover of Iggy’s “China Girl” (from The Idiot; recorded 

for Let’s Dance, in a bid to boost Iggy’s finances). 

Iggy’s later work has ranged from arty (Zombie ~ 

Jatigel s{olb I=) Mm oM=thlel al (s}(oleWa}(ol eM aJlole) Probate Macoseel at-tKol 

rock (Naughty Little Doggie) to jazz (Préliminaires). 

His collaborators have included electroclash queen 

Peaches, Blondie’s Debbie Harry, Kate Pierson of 

The B-52's, and members of Guns N’ Roses @ED. 

This icon even.sells insurance in the U.K. “Ever 

belet-Molbb an she=jmte) Colele(-\-Mell olbeectMn a\-Wct-b(o Mmmm md slolblod elm 

IA VA chiar o=t=30lh mop el-ofole hia obbc-M eel coo (oN-bem-lons—vaug 

I can sell shit better than the zombies on TV!” 

The Idiot The Idiot (1977) was found on IGGY POP 

lan Curtis’ turntable after the 

Joy Division singer committed 

suicide. But this Bowie-helmed 

classic is packed with top tunes 

such as “Nightclubbing.” 

From many “best ofs,” A Million 

5) stands out for its 

detailed sleeve notes and its fine 

Stooges and solo selections. 

Among many highlights is the 

spellbinding “Look Away.” 
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April 21, 1947 

Slash, the guitar hero 

While shooting the movie The Man Who Fell to Earth in 1975, David 

Bowie@ had an affair with his costume designer, Ola Hudson. She and 

her son, Saul, accompanied Bowie when he visited Iggy, then in a mental 

hospital. And that was how Saul—later Slash (left), guitarist with Guns N’ 

Roses@—met one of his heroes. More than fourteen years later, he and 

GNR bassist Duff McKagan contributed to four tracks on Iggy’s best album 

in years, 1990's Brick by Brick (including “My Baby Wants to Rock & Roll,” 

which the guitarist co-wrote). “That was great,” said Slash. “We did that 

in one day and it kicked ass.” (Brick by Brick producer Don Was promptly 

recruited Slash for Bob Dylan’s@ Under the Red Sky. Dylan, however, 

erased Slash’s work because “it sounded like Guns N’ Roses.”) GNR 

themselves cut a sterling cover of Iggy's “Raw Power” for The Spaghetti 

Incident? (1993), prefaced with Axl Rose’s gleeful “Yo |g, check it out!” 

May 1970 

James Newell Osterberg, Jr., 

is born in Ann Arbor, Michigan. 

Two decades later, his band 

The Psychedelic Stooges will - 

. make their live debut in Ann 

Produced by Don Galluci of 

“Louie Louie”-hitmakers The 

Kingsmen, The Stooges record 

Fun House, a.k.a. “Osterberg’s 

Fifth Symphony.” Unlike their 

debut album, it fails to chart. Arbor, on Halloween in 1967. 

June 1969 September—October 1972 

Signed to Elektra (the home 

Co} iat Hat= We Yolo) g-) M-lale Mate met=1 | (Ke 

The Stooges, Iggy and the 

band record their self-titled 

debut album. It includes 

“| Wanna Be Your Dog.” 

After a year of mowing lawns 

and improving his golf, Iggy 

moves to London and records 

“Gimme Danger,” “Search’ 

and Destroy,” and the title 
track for 1973's Raw Power. 

1Gabadnbt=yeor=) | 

118 BUC] NRO) NFRCIN| =a \ DO) O@LOnE 



Iggy and David Bowie are 

busted for drugs in a New 

York hotel. They will promptly 

decamp to Berlin to make 

some of the most influential 

albums in rock history. 

nm Vv 

DY=Xer=senl ola bvlo\e) 

Iggy has one of his biggest 

hits with “Real Wild Child,” a 

Bowie-produced cover of the 

Australian rock classic “Wild 

One” (previously recorded by 

Jerry Lee Lewis and others). 

Iggy on the silver screen 

Iggy's acting career began with bit parts in 1986's Sid and Nancy and The 

Color of Money. By the Nineties, he had graduated to proper roles in 

Cry-Baby and Dead Man (in which he appeared with Johnny Depp; left). 

The latter's director, Jim Jarmusch, seized the opportunity to shoot one 

of his Coffee and Cigarettes shorts (compiled as a feature film in 2003), 

starring Iggy and Tom Waits. “It's exactly what you’d imagine Tom Waits 

and Iggy Pop hanging out to be like,” the director said of the hilarious 

result. “It's exaggerated, but Tom has got a paranoid streak, and Iggy is 

very generous, so when Iggy says, ‘Oh man, | saw this great drummer,’ 

and Tom says, ‘Well, what are you saying, my drumming sucks?,’ it's very 

close.” Iggy's résumé has since ranged from roles in Tank Girl and The 

Crow: City of Angels, to playing a Ferengi alien in Star Trek: Deep 

Space Nine, to voiceovers for Persepolis and The Rugrats Movie. 

INfon(sseel ol-sar- W010} 

The Stooges, Green Day, and 

Peaches guest on Iggy’s new 

Skull Ring. It will be followed 

by the first Stooges concerts 

since the 1974 show captured 

on 1976's Metallic K.O. 

V=oA 

November 23, 1996 
Peer e PEP eCeeer errr rr reer er 

The nineteen-year-old “Lust 

for Life” hits the U.K. chart, 

thanks to its use in the movie 

Trainspotting. It will also 

appear, sung by Bruce Willis, 

in 2003's Rugrats Go Wild. 

Madonna’s stooge? 

November 2, 2009 

Chrissie Hynde presents Iggy 

with the “Living Legend” title 

at the Marshall Classic Rock 

Roll of Honour awards. He 

dedicates it to Ron Asheton, 

who died on January 6. 

At Iggy’s behest, Green Day, 

plus Pearl Jam's Jeff Ament 

and Eddie Vedder, invade the 

stage when The Stooges are 

inducted into the Rock and 

Roll Hall of Fame in New York. 

“She's from up the road,” Iggy told Classic Rock of fellow Michigan native, 

Madonna@, when asked why the pop idol selected The Stooges to play 

at her Rock and Roll Hall of Fame induction on March 10, 2008. "I think 

she wanted to keep it a little edgy.” The band covered “Burning Up” 

and "Ray of Light,” before Iggy recited lines from “Like a Virgin.” “The 

Stooges represent everything that’s against what she is,” guitarist Ron 

Asheton told the Free Press. "| don't wish her ill... . But I'd never even 

heard of these songs until | had to listen to a tape and figure out what's 

going on with them. . . Iggy said, ‘We're gonna rock them up—just 

play ‘em like Stooges songs . . .' I've actually enjoyed playing them.” 

The Stooges previously supported Madonna at Ireland's Slaine Castle, 

described by Iggy as “Eighty-five thousand mentally-challenged people 

there to listen to her drum machine and watch one very overpaid person.” 
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Michael Jackson 1958-2009 

mid the hoopla of his life and hullabaloo of his 

death, Michael Jackson's true genius was often 

overlooked. Madonna summed it up: “I've 

always admired Michael Jackson—the world has 

lost one of its greats, but his music will live on 

forever.” A former collaborator, Slash from Guns N’ 

Roses @ED, added, “He was talent from on high.” 

Already having had phenomenal succcess with 

The Jackson 5 (his older brothers Tito, Jermaine, 

Jackie, and Marlon made up the rest of the quintet), 

Michael—with his incredible voice, astonishing 

dance moves, and undeniable star quality—launched 

his solo career at just thirteen, with “Got to Be There.” 

“Ben,” an ode to a pet rat, was the first of many 

chart-topping singles, but it was the disco-laden 

grooves, soulful pop, and sublime ballads of 1979's 

Off the Wall that made him a global superstar. 

August 29, 1958 

Michael Joseph Jackson is 

born in Gary, Indiana. He is 

the seventh of nine children. 

He and four of his brothers 

will begin performing 

together in 1962. 
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1958+) 1971+ a a 

“Michael Jackson,” said producer Brian Eno 

at the time, “has made much greater cultural 

breakthroughs than anyone else who’s around.” 

Michael continued to record with his brothers 

but started branching out on his own and working 

with other artists too, including The Beatles’ 

Paul McCartney on “The Girl Is Mine,” which 

appears on Thriller. Released in 1982, the latter 

became the biggest-selling album of all time. 

Bad (1987), Dangerous (1991), HIStory (1995), 

Blood on the Dance Floor (1997), and Invincible 

(2001) were also incredible successes, spawning 

No. 1 singles and massive worldwide sales. 

“The guy's a genius,” said Neil Young (Bp. 

“They can say what they want about him, but he’s 

burning a line across the sky forever, that guy. 

There’s never gonna be another Michael Jackson.” 

May 16, 1966 
Pee rcoeeesscosccccseeeeeeeeeeeeeeee 

January 30, 1967 

Janet Damita Jo Jackson is 

born. She, too, will become 

a record-breaking solo singer, 

and her chart-topping duet 

with Michael, “Scream,” 

will be released in 1995. 

The Jackson 5's first single 

is issued on the Steel Town 

label—but, says brother 

Jackie later, “from the start 

we saw ourselves as being 

in the Motown mold.” 

JANUARY 31, 1970: The Jackson 5's first No. 1 

Originally known as Ripples & Waves Plus Michael, then The Jackson 

Brothers, before settling on The Jackson 5@, the group of brothers won 

an amateur talent competition in 1967 and gained an influential fan in 

Gladys Knight (for whom "| Want You Back” was originally intended). After 
being championed by Diana Ross@, they were signed to Motown® and 

opened for the diva at a concert in L.A. in 1969. "| Want You Back” 

(ranked at No. 120 on Rolling Stone's list of the 500 Greatest Songs of 

All Time) was the first Jackson 5 song to be released by Motown and, as 

1970 got underway, it also became the group's first U.S. No. 1. Thanks to 

the subsequent “ABC,” “The Love You Save,” and “I'll Be There,” the 

boys became the first pop group to have their opening four singles hit 
the top. By 1971, after four hit albums with his brothers, Michael was 

being prepped for solo success, while continuing to be part of the band. 





October 7, 1971 
eeccce Peecreecccccescccsevesoseoce 

Michael's first solo single, the 

gorgeous “Got to Be There,” 

is released. It will be a top five 

hit for the thirteen-year-old, 

and the first of over fifty 

June 23, 1972 
eco eceeccoseescoseresesesesares eoce 

The movie Ben is released, 

with a theme song performed 

by Michael. The track will 

reach No. 1 in the U.S.A. and 

Australia and be nominated 

The brothers (with Randy 

replacing Jermaine) sign to 

CBS. Motown retain rights to 

the name The Jackson 5, so 

they become—at Michael's 

October 24, 1978 

The Wiz, Motown’s take on 

The Wizard of Oz, has its 

U.S. premiere. Making his 

film debut, Michael plays 

the part of the Scarecrow. 

for an Academy Award. suggestion—The Jacksons. international solo smashes. 

AUGUST 10, 1979: A superstar is born 

Every superstar has a true classic, and Off the Wall is Michael Jackson's. 

Although Michael claimed that it was influenced by Little Richard@, the 

album was a flawless blend of disco, pop, funk, and soul. Produced by 

Quincy Jones after the pair met while filming The Wiz, it featured songs 

by Paul McCartney and Stevie Wonder@, as well as three by Michael 

himself, including the sublime “Don’t Stop ‘til You Get Enough.” 

(McCartney's “Girlfriend” had been written with Michael! in mind, but 

was first recorded on the composer's 1978 Wings album London Town.) 

Earning glowing reviews, Off the Wall made Michael the first solo artist 

to have four singles from the same album reach the top ten of the 

Billboard Hot 100 (“Don’t Stop ‘til You Get Enough” and “Rock With 

You” both hit No. 1). With over eight million copies sold in the U.S.A. 

alone, Off the Wall is an undisputed pop masterpiece. 

\ een, 

7 ae 

Michael turns twenty-one 

and fires his father as 

manager. His later managers 

will include Frank DiLeo, 

a star of Martin Scorsese’s 

classic movie Goodfellas. 

124 

Just four months after its 

release, Off the Wall goes 

platinum. Despite its massive 

success, Michael loyally 

remains part of The Jacksons. 
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February 27, 1980 

“Don't Stop ‘til You Get 

Enough” wins a Grammy 

but, to Michael's irritation, 

Off the Wall is not Album 

of the Year (that title goes 

to Billy Joel’s 52nd Street.) 

B October 18, 1982 

“The Girl ls Mine,” a duet 

with Paul McCartney, is 

released. Jackson tells a 

British magazine that his 

favorite English group will 

always be The Beatles. 



eee cererecccscceeces 

Thriller enters the Guinness 

Book of World Records as the 

best-selling record of all time. 

It will be the biggest-selling 

album in the U.S.A. until 1999, 

when the Eagles overtake it. 

—— 

> May 26, 1994 

Pop royalty joins the rock 

n’ roll aristocracy when 

Michael marries Lisa Marie 

Presley. They will divorce 

on August 20, 1996. 
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ee erecccccese 

Michael begins a tour with The 

Jacksons. “I was invited .. .” 

says James Brown. “I don’t 

want to distract attention 

away from him. Kids need 

to look at Michael, not me.” 

Mandl h 7, 1985 
Peer eeeeosesesosessescesssseee coos 

“We Are the World,” which 

Michael co-wrote with Lionel 

Richie, and which features Dylan 

and Springsteen, is released. It 

will make the highest debut in 

the U.S. Hot 100 since “Thriller.” © 

> September 6, 1985 

Jackson pays $47.5 million 

for ATV Music's publishing 

rights, including those for 

many songs by The Beatles. 

His friendship with Paul 

McCartney promptly cools. 

: SEPTEMBER 1987: The @ chart-topping B Bad 

In 1987, , Thaler’ slong-a awaited fo - 

Jarvis Cocker, front man of 

British band Pulp, storms 

the stage when Jackson 

performs “Earth Song” at 

the Brit Awards in London. 

A 

Invincible tops worldwide 

charts. Although its success 

is affected by a dispute over 

promotion with Sony, it will 

sell two million in the U.S.A. 

alone in under two months. 

Michael announces a ten-date 

run of concerts in London. 

“This is it,” he says. “I just 

want to say these will be my 

final show performances in 

London... I'll see you in July.” 
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Elton John 1947-present 

hough never cool, Elton John has had amazing 

| beens and drawn many admirers. “He was so 

wonderful,” gushed Kate Bush. “I'd play his records 

and dream of being able to play like him.” “When 

I first heard ‘Bennie and the Jets,” said Axl Rose of 

Guns N’ Roses @@RD, “I knew I had to be a performer.” 

Between 1972 and 1975, Elton John had seven 

consecutive, U.S. chart-topping albums. The last 

two entered the chart at No. 1 (making him the first 

artist to score two No. 1 albums in a calendar year). 

In 1974, he enticed John Lennon onstage for the 

ex-Beatle’s last public performance. By 1975, 

the year he headlined a show at London's Wembley 

Stadium over The Beach Boys and the Eagles 

(KD, one in every fifty records sold was by him. 

He has sung and played with stars including The 

Who Qi), Aretha Franklin Q@EZ), George Harrison, 

Mary J. Blige, Brian Wilson, and 2Pac QD. 

Vv 
March 25, 1947 
Pe eeeeeesoccceseevesscoseeceoscosee 

Reginald Kenneth Dwight is 

born in Middlesex, England. 

He will be playing with local 

band Bluesology by 1961. 

126 SEX, DRUGS & ROCK 'N’ ROLL 

His songs—often co-written with lyricist Bernie 

Taupin—have been covered by Nickelback with Kid 

Rock (“Saturday Night's Alright for Fighting”), Beastie 

Boys (“Bennie and the Jets”), Red Hot Chili Peppers 

("Tiny Dancer”), Tina Turner (“The Bitch Is 

Back”), Dream Theater (“Funeral for a Friend/Love 

Lies Bleeding”), Rod Stewart (“Country Comfort”), 

Sandy Denny ("Candle in the Wind”), and Joe 

Cocker ("Sorry Seems to be the Hardest Word”). 

Elton has endorsed stars from George Michael to 

Ryan Adams, and the New York Dolls to the Spice 

Girls. Even his own stage name pays tribute to 

co-musicians: British R&B singer Long John Baldry, 

with whom Elton played piano in Bluesology (and 

who also launched Rod Stewart) and Elton Dean 

(Bluesology saxophonist, latterly of The Soft 

Machine). As Elton said, “The great thing about 

rock ‘n’ roll is that someone like me can be a star.” 

\ rs. \ 

January 1971 > February 5, 1972 

“Levon” is a U.S. hit. Its title is 

inspired by Levon Helm of The 

Band, whose Music from Big 

Pink is a favorite of Elton’s. 

Composed in ten minutes, 

with lyrics by Bernie Taupin, 

“Your Song” is Elton’s first 

transatlantic top ten hit. 

0) 2 SS Sa Se 



January 4, 1975 

Elton’s version of “Lucy in the 

Sky with Diamonds” tops the 

U.S. chart. The Beatles cover 

boasts John Lennon, credited 

as Dr. Winston O’Boogie. 

June 27, 1976 
Ce eereceeserseseesevercees 

Elton meets Elvis Presley 

at a show in Maryland. 

having kept up with pop, 

the King is under the 

impression that the British 

star is a comedian. 

June 23, 1990 

“Sacrifice” gives Elton his 

first U.K. No. 1 since 1976. 

Its parent album, Sleeping 

with the Past, will follow 

it to the top. 

June 22, 1992 
eecee Ce ccceceesesecscssoseces 

The One, featuring Eric 

Clapton and David Gilmour, 

is released. The double 

platinum album takes Elton 

back to the U.S. top ten. 

October 7, 1976 
Peers = = cere esesesssesesesssccscesesess f seeeee Po eeeseseseeseseseseesess 

“Don’t Go Breaking My 

Heart”—with Kiki Dee— 

is Elton’s first U.K. No. 1 

single. (It also tops the U.S. 

chart.) The pair will later 

sing it at Live Aid. 

In Rolling Stone, Elton says: 

“There's nothing wrong 

with going to bed with 

somebody of your own 

sex.” The quote will cost 

him U.S. airplay. 

Not 

NOVEMBER 3, 1977: Retirement blues 

Exhausted from his extraordinary workload, and battered by 

the reaction to the Rolling Stone interview, Elton announced 

at a London show that he was retiring from touring. (This held 

true until 1979.) Although some distance from his Seventies 

heyday, the Eighties still saw relative successes, such as 

1984's Breaking Hearts. In 1983, a reunion with Bernie Taupin 

for Too Low for Zero (after five years of sporadic collaboration, 

during which the lyricist co-wrote Alice Cooper's® 1978 

album From the Inside) yielded the hits ”| Guess That's 

Why They Call It the Blues” and “I’m Still Standing.” Most 

remarkably, on Valentine's Day 1984, Elton married female 

sound engineer Renate Blauel. “You may still be standing,” 
je observed Rod Stewart, “but we're all on the fucking floor 

March 23, 1993 

The chart-topping 1974 set 

Greatest Hits passes ten 

million sales in the U.S.A. 

It will sell another six million 

over the next ten years. 

June 1994 
eee | cee eee eeescccsescseccescseseses || eeceeccsecccescces ee ceccescecccsces 

Disney's The Lion King opens 

in the U.S.A. The movie 

features songs by Elton such 

as “Can You Feel the Love 

Tonight” and “Circle of Life.” 

o 
SEPTEMBER 6, 1997: “Candle in the Wind” 257 

At the funeral of his friend Princess Diana—the British royal e 

killed in a car crash on August 31, 1997—Elton sang a new 208 

version of 1973's “Candle in the Wind.” The song topped charts 

around the world and took just over a month to become the 

best-selling single ever. Five months later, he was knighted by 

Queen Elizabeth, becoming Sir Elton John. Since then, he has 

duetted with Eminem@ (at 2001's Grammys, left), had amusing 

wars of words with Madonna@ and Keith Richards, and made 

the occasional album. A Las Vegas residency and tours 

(including several with Billy Joel) have kept the faithful happy. 

Meanwhile, renewed interest in his 1971 song “Tiny Dancer” 

—prompted by its use in the 2000 movie Almost Famous— 

was a stirring reminder of his true strength as a composer. 
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Marc Bolan 1947-77 

ne of the U.K.’s best-loved pop legends, Marc 

(O hee worked hard for his fame and success. 

By the time he entered the top forty in 1968, he had 

moved to France and back, toyed with mod and folk 

styles, and seen six singles flop. These included 

three with John’s Children, a psychedelic outfit 

with whom the future star supported The Who 

in Germany. Bolan would later claim that 

the headliners “had us taken off the tour in the 

end because we upstaged them.” 

Back in London, he teamed with percussionist 

Steve Peregrine Took to form Tyrannosaurus Rex, 

and played the capital's hippy venues. “What the 

Pink Floyd do electronically,” he said, “we do 

acoustically.” His friends included producer Tony 

Visconti and would-be pop star David Bowie RZD. 
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1947+ ie 

When the relationship with Took disintegrated, 

Bolan united with Mickey Finn. After a third and 

final album as Tyrannosaurus Rex (A Beard of Stars), 

he abbreviated the name that “the BBC always had 

difficulty in pronouncing.” T. Rex was born, and 

Bolan found the fame that he had always wanted. 

By the time punk rock exploded onto the music 

scene, his star had waned. Unlike many of his 

contemporaries, Bolan embraced the young upstarts. 

“The [Sex] Pistols are a bloody good mirror,” 

he wrote. “Anyone who thinks things are not in 

a mess just does not look around.” He signed 

The Damned to play on a T. Rex comeback tour 

and, had he lived, would doubtless have approved 

of covers of his hits by stars of the era, such as 

Siouxsie & The Banshees, and Bauhaus. 



peter 18, 1972 

Elton oa and Ringo Starr 

are among guests in Bolan’s 

movie Born to Boogie, 

intended to establish him 

as a major act in the U.S.A. 

a 30, 1947 
Peer oeeeseeeescseeeesesecs eeeeecoes 

Marc Feld is born in London, 

England. He will write early 

songs with local lad Keith Reid 

(later the lyricist for Procul 

Harum). The Decca label will 

change his name to “Bolan.” 

March oe 1973 

With nes albums by rival 

David Bowie on the U.K. chart, 

T. Rex’s Tanx reaches No. 4. 

In June, “The Groover” will 

be Bolan’s final top ten hit. 

it would have to be a Mini.” 

“Children of the Revolution” 

Vv 
May 8, 1968 

“Debora” is Bolan’s first U.K. 

hit. In its wake, My People 

Were Fair and Had Sky in 

Their Hair but Now They’re 

Content to Wear Stars on 

Their Brow will reach No. 15. 

April 9, 1977 

Dandy in the Underworld 

hits the U.K. top thirty. 

Much better than 1976's 

Futuristic Dragon, its 

autobiographical title track 

ranks among his finest songs. 

SEPTEMBER 16, 1977: Hidden riders of tomorrow 

Bolan had once joked that were he to die in a car crash, “I’m so small, 

Sadly, this proved prophetic: returning oe | 181 

from a London club in the early hours of September 16, 1977, his 

girlfriend Gloria Jones (who made “Tainted Love” a cult classic before 

Soft Cell made it a hit) crashed their Mini. She survived; Bolan did not. 

But his legacy endures. Acts who have sung his songs include Guns N’ 

Roses® (“Buick Mackane”), Def Leppard® ("20th Century Boy”), and 

the Duran Duran® spinoff, The Power Station ("Get It On”). Bono sang 

in 2001, after U2® buried Bolan riffs on 

Achtung Baby. More blatantly, Oasis® turned “Get It On" into “Cigarettes © 

& Alcohol.” As Bolan’s producer Tony Visconti remarked, “His music was 

1950s-based, and he found a way of polishing that sound and making it 

fresh and timeless. There was some magical thing that he tapped into.” 

A October 24, 1970 

Having restyled Tyrannosaurus 

Rex into the electrified T. Rex, 

Bolan finally becomes a star: 

“Ride a White Swan” hits the 

chart and will peak at No. 2 

during a twenty-week stay. 

September 9, 1977 

David Bowie films a song 

with Bolan for the latter's 

TV show, Marc. They are 

also working on other 

new songs together. 

o 
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1959—present 

aving started as an essentially solo enterprise 

He Jamaica, Island has evolved into an 

extraordinary, multimillion-selling concern. Hailing 

from a wealthy Jamaican family, founder Chris 

Blackwell used a £1000 investment to set up a 

label distributing ska and rocksteady records (the 

precursor to reggae). In 1962, he moved Island to 

London and, two years later, scored a smash with 

Millie's “My Boy Lollipop” (licensed to the Fontana 

label, as Blackwell feared Island was not yet big 

enough to sustain a hit). Further releases on the 

label and its R&B subsidiary Sue became favorites 

of stars such as The Rolling Stones (who would 

cover Bob & Earl's Sue single “Harlem Shuffle”), The 

Who (whose Pete Townshend covered Robert 

Parker's “Barefootin’’), and The Beatles QZ). 

1960+ 

Blackwell issues his first LP, by 

Lance Haywood. Its catalog 

number, CB 22, refers to 

Blackwell's initials and age. 

Island Records 

In the late Sixties, Blackwell swerved into rock, 

notably with Traffic—whose singer, Steve Winwood, 

he had long nurtured. Island’s other rock successes 

included King Crimson, Jethro Tull, Roxy Music, 

Free, and Emerson, Lake & Palmer. In the folk arena, 

the label had huge success with Cat Stevens, some 

with Fairport Convention, and none at all with Nick 

Drake (whose impact has been felt posthumously). 

In the Eighties, the company was buoyed by the 

success of U2 @@YD, but its roster also boasted big 

sellers such as Anthrax and Robert Palmer. Blackwell 

sold the company in 1989; it has since appeared 

as Island Def Jam (in the U.S.A.) and Island 

Universal (in the U.K.), Multi-platinum stars such 

as Bon Jovi, Mariah Carey, and Fall Out Boy have 

continued its success story into the current century. 

September 6, 1969 

Jethro Tull’s Island-issued Stand 

Up knocks Elvis Presley's From 

Elvis in Memphis off the top 

of the U.K. chart. 

February 7, 1972 

Traffic's The Low Spark of 

High Heeled Boys becomes 

the first of the band’s three 

Island albums to go gold 

in the U.S.A. 
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1973: Bob Marley—reggae’s first superstar 

Aiming to create “a black rock star as big as Jimi Hendrix,” 

Blackwell gave Bob Marley and the Wailers £4000 to record 

their Island debut, 1973's Catch a Fire. Early albums made them 

a cult success, with endorsements from Eric Clapton® (who 

covered “| Shot the Sheriff”) and The Rolling Stones® (who 

signed ex-Wailer Peter Tosh to their own label), International 

success came via 1975's live “No Woman, No Cry” and 1976's 

Rastaman Vibration. Until U2@, Marley was Island's best- 

selling artist, and his posthumous 1984 compilation Legend 

has kept pace with the sales of U2's The Joshua Tree. His 

success opened the door for fellow Island signings, including 

Steel Pulse, and Toots & the Maytals—and turned reggae, 

once confined to Jamaica, into an international sensation. 

"cereal BH cei WA GRA ES RE SST Cs 



May 4, 1974 

Sparks’ “This Town Ain't 

Big Enough for Both of 

Us”—one of Island‘s stand- 

out singles—hits the U.K. 

chart. It will peak at No. 2. 

June 15, 1974 
Serer eecesscesseses eeeesceescesees 

The self-titled debut album 

by Bad Company (featuring 

Free’s Paul Rodgers) hits the 

British chart. It will be the first 

of the rock legends’ three top 

ten successes on Island. 

December 1977 

Grace Jones issues “La Vie 

en Rose,” her first Island 

single, but it will be more 

than two years before this 

quintessential Island artist 

actually has a hit. 

October 1979 

Marianne Faithfull’s Broken 

English marks her return 

from the wilderness and is 

the first of her fascinating 

albums for the label. 

o 
MARCH 23, 1980: U2 sign to Island 192 

September 1983 

Swordfishtrombones begins 

a ten-year association with 

Tom Waits, including 1992's 

Bone Machine, featuring 

Keith Richards. 

Impressed by a show in Dublin, Island's Nick Stewart signed 

U2@—in a bathroom at London venue The Lyceum. “Signing 

your record deal in the ladies’ toilet has a certain kind of rock 

‘n’ rollness to it,” observed bassist Adam Clayton. “But | 

don't think it affected the quality of the document.” In 1984, 

the band was approached by other labels but chose to stick 

with Island—in the process, winning control of its songs’ 

publishing, and upping its advances and royalty rate. Then, 

when Island proved unable to pay the royalties from 1984's 

The Unforgettable Fire, the band acquired a stake in the label 

instead—a deal that netted its members around twenty million 

pounds when the company was sold in 1989. U2 remains one 

of the biggest acts on Island, and on the planet. 

Robert Palmer’s “Addicted 

to Love” tops the Billboard 

chart. It was intended to be 

a duet with Chaka Khan, but 

her label blocks the release. 

May 19, 1988 

Steve Winwood’s Chronicles 

goes platinum. This 

“best of” his Island solo 

career is his last album 

for them before he departs 

October 30, 1996 

The Cranberries’ No Need to 

Argue, with "Zombie,” issued 

by Island in 1994, passes the 

seven million sales mark in the 

U.S.A. The Irish band is one of 

to Virgin for Roll with It. the label’s biggest successes. 

2003: Winehouse success story 

Island has launched the careers of many impressive women— 

from Chris Blackwell's protégée Millie and folk star Sandy 

Denny, to the multi-platinum likes of Melissa Etheridge and 

Mariah Carey. But none have made such an idiosyncratic 

impression as Amy Winehouse. With just two albums—Frank 

(2003) and Back to Black (2006)—under her belt, she became 

a star, as famed for her wild behavior as her award-winning 

music. Island, she said in 2004, “has given me complete 

creative freedom. | wouldn't have released an album 

without it. | wouldn't be able to sing other people's songs. . . 

Obviously there are things on the promotional side that 

| can't say anything about, because |’ve never promoted 

an album before and they've done it millions of times.” 
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Eag les 1971—present 

heir country-rock sound became a worldwide 

Ales and commercially they are one of the most 

successful groups ever, yet the Eagles’ long career 

is littered with disputes. “Somebody asked my friend 

[singer-songwriter] Bob Seger, ‘Why do you think 

the Eagles broke up?” said co-founding guitarist 

Glenn Frey. “He said, Hotel California.” The pressure 

of matching that chart-topping album's success 

caused the group to split three years after its release. 

In the meantime, they became a byword for 

superstar success. “We are better than anyone, ain't 

we?” quipped Sid Vicious of the Sex Pistols 

to one American audience. “Except for the Eagles— 

the Eagles are better than us.” (To be fair, they had 

upstaged Elton John at a 1975 London stadium 

show, even before Hotel California came out). 
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1979+ 

The Eagles were an integral part of the Seventies 

California scene, with connections galore. Glenn 

Frey dated Joni Mitchell GB, who wrote both “Help 

Me” and “Car on a Hill” (from Court and Spark) 

about him and his womanizing ways. Fleetwood 

Mac's Stevie Nicks wrote the hit “Leather and 

Lace” about drummer Don Henley (who sang on it). 

“It became one of-the most special love songs that 

I would ever write,” said Nicks, who also composed 

“Rooms on Fire” about Eagles guitarist Joe Walsh. 

The band were inducted into the Rock and Roll 

Hall of Fame in 1998. Twenty-three years after its 

release, Their Greatest Hits 1971-1975 matched 

Michael Jackson's Thriller as the ail-time 

biggest-selling album in the U.S.A., with twenty- 

nine million copies sold in that country alone. 



AY scence mnie. 

Meisner) meet in L.A. as part 

Loz 

The original four “Eagles” 
(Frey, Henley, Leadon, and 

November 3,1979 
(Coe eee rereseeresesesesocseeeees 

Referred to by the band 
as “The Long One,” as it 

has taken two hard years 
to make, The Long Run 

tops the U.S. chart. 

of Linda Ronstadt's backing 
band. They record their self- 
titled debut album in London. 

Pee rere esesesesesocceeesesesecoes 

After a fractious couple of 
years, Frey calls Henley to 

announce the end. “I started 
a band,” Frey will say later, 
“| got tired of it, and | quit.” 

Peo eee mere eeesesseeseseseseseees POOH Moos eereesoessseaeeseseeseeene 

The band earn their first 

gold albums in the U.S.A., 

for 1972's Eagles, 1973's 
Desperado, and 1974's On 

the Border. The latter two 

will both go multi-platinum. 

March 1985 

Frey hits U.S. No. 2 with 
“The Heat Is On” from the 

movie Beverly Hills Cop. 
He will match this success 

with “You Belong to the 

City” from Miami Vice. 

v 
July 26, 1975 
See eeeceesesscceeseseseseseseesse 

The Eagles achieve a first 

U.S. No. 1 with One of 
These Nights. "We were 
excited about getting more 

hard-edged,” Henley recalls, 
“and more rock ‘n’ roll.” 

Building the Perfect Beast 
turns platinum, thanks 

to “The Boys of Summer.” 
It makes Henley the most 
successful former Eagle. 

NOVEMBER 8, 1994: The Eagles reunite 

Asked in 1982 when the band would reunite, Henley pulled no punches: 

“When hell freezes over.” This became his standard response during the 

Eighties. Accordingly, Hell Freezes Over—containing eleven tracks 

recorded live for an MTV special and four new studio tracks, including 

the hit “Get Over It”—officially marked the reunion of the Eagles after 

they had reconvened for a track on 1993's country tribute album, 

Common Thread. “For the record,” teased Glenn Frey (left), “we never 

im = broke up—we just took a fourteen-year vacation.” Relations soured 

again when Don Felder was fired in 2001. (He sued for damages, but 

settled out of court.) However, 2007's Long Road Out of Eden, their first 

album of new material since 1979, debuted at No. 1 in the U.S.A. and 

elsewhere. It went multi-platinum, selling seven million, but Henley 

declared: “This is probably the last Eagles album that we'll ever make.” 
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David Bowie 1947—present 

t dinner with Guns N’ Roses one night, 

A:... was, in the words of Axl Rose, saying 

“One side of me is experimental and the other side 

of me wants to make something that people can 

get into, and J don’t know fucking why! Why am I 

like this?’ And I'm sitting there thinking, I've got 

twenty more years of that to look forward to?” 

This “schizophrenia” has led to the most risk- 

taking of any star in his league (only Neil Young 

has so consistently sidestepped expectations, 

but with less consistently rewarding results). Some 

of Bowie's best, most adventurous albums are also 

his least commercially successful (1977's Heroes, 

1993's The Buddha of Suburbia, 1995's I. Outside). 

Yet he has also turned his peculiarities into hits, 

such as “Space Oddity,” “Ashes to Ashes,” and his 

two U.S. chart-toppers, “Fame” and “Let's Dance.” 

January 8, 1947 

David Robert Hayward-Jones 

is born in London, England, 

twelve years to the day after 

Elvis Presley. Both singers 

will wind up recording for 

the RCA label. 

1947+) 1969+ a i 

Aiming to rival Bob Dylan and The Who Qs), 

Bowie wound up leading British glam rock, along 

with Elton John and Marc Bolan Qi). He used 

his fame to bring influences such as Iggy Pop 

and The Velvet Underground’s (@{) Lou Reed into the 

public eye, and has influenced generations of stars 

himself. His songs have been sung by an incredible 

variety of artists, from Lulu to Nirvana ("The 

Man Who Sold the World”), from Bauhaus to Def 

Leppard ("Ziggy Stardust”), and from Barbra 

Streisand to The Dresden Dolls (“Life on Mars?”). 

His “Berlin” albums (Low, Heroes, Lodger) were as 

influential in their way as Sgt. Pepper and The Velvet 

Underground & Nico—as work by Joy Division EZ, 

U2 @2D, Depeche Mode @QaD, and more proves. 

So, was he an artist? Maybe. “You tell me what 

it means,” he told one interviewer, “and I'll agree.” 

June 5, 1964 March 5, 1965 
we eeeececscecscecesesecccscoeess 

“Liza Jane” by Davie Jones With The King Bees now split, 

with The King Bees is released. 

An accompanying press 

release names Little Richard, 

Dylan, and John Lee Hooker 

as the singer's own favorites. 

The Manish Boys’ “I Pity the 

Fool” is released. On August 

20, “You've Got a Habit of 

Leaving” is the first single by 

Davy Jones & The Lower Third. 
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JANUARY 1966: The death of Davy Jones 

For his fourth flop single—“Can‘t Help Thinking About Me”—Mr. Jones 

changed his name (his manager was keen to avoid confusion with Davy 

Jones of The Monkees).-The singer selected Bowie (as in the Bowie knife): 

“| was into a heavy philosophy thing,” he declared. “| wanted a truism 

about cutting through the lies.” The name switch did nothing to boost 

his fortunes: his 1966 singles vanished into obscurity, as did 1967's “The 

Laughing Gnome,” until a reissue came back to haunt Bowie six years 

later. Meanwhile, being released in the same month as The Beatles’® 

Sgt. Pepper hardly improved the chances of his debut album, David 

Bowie. With no hits to promote, Bowie studied Tibetan Buddhism and 

mime (the latter taught by Lindsey Kemp, who later tutored Kate Bush@). 

In 1969, however, he conjured “a mixture of Salvador Dali, 2001 [A Space 

Odyssey], and the Bee Gees” that would be his belated breakthrough. 



ne 



jt} tT 

pope e 6, 1969 
weer eecccesocccescccseeeseeee eee 

With the world gripped by the 

Moon landings, Bowie scores 

a first hit with “Space Oddity.” 

It features future Yes member 

Rick Wakeman on keyboards. 

August 12, ie 

Mott the feesic s 

Bowie-penned “All the 

Young Dudes” hits the U.K. 

chart. They had turned 

down Bowie's offer of the 

Ziggy cut "Suffragette City.” 

136 

Vv: 
Recnge 1969 

A Be album entitled David 

Bowie—known in the U.S.A. as 

Man of Words/Man of Music— 

flops. However, it will chart in 

1972, retitled Space Oddity. 

May 12, 1973 

While Bowie's Aladdin Sane 

tops the U.K. chart, Lou Reed 

hits with “Walk on the Wild 

Side” (from Transformer), 

produced by Bowie. 

Noren oo 

Five months See its release 

in the U.K., The Man Who Sold 

the World is issued in the U.S.A. 

Bowie's heaviest album, it will 

prove another flop until 1972. 

November 3, — 

With covers of Them, Pink 

Floyd, The Easybeats, The 

Mojos, The Yardbirds, The 

Kinks, The Who, and The 

Pretty Things, Bowie's Pin 

Ups tops the U.K. chart. 

A Nf 

November 1971 

With homages to Dylan 

and Lou Reed (“Queen 

Bitch” will later inspire “Mr. 

Brightside” by The Killers), 

Hunky Dory fails to chart. 

June 8, 1974 

The George Orwell-inspired 

Diamond Dogs is Bowie’s 

third U.K. No. 1 in just over 

a year. The cover artist also 

did The Rolling Stones’ It’s 

Only Rock ‘n’ Roll sleeve. 

1974: Blue-eyed soul to Thin White Duke 

As the tour for Bowie's eighth album, Diamond Dogs, wound its way 

across America in 1974, Bowie shed its theatrical trappings and 

introduced an R&B element to the music. This led to the spacey soul 

of 1975's Young Americans, which featured John Lennon on “Fame” 

and a cover of “Across the Universe” by The Beatles@. Later that year, 

while Bowie was filming the movie The Man Who Fell to Earth, RCA 

reissued “Space Oddity” to U.K. chart-topping effect. Subsisting on 
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cocaine and amphetamines, Bowie somehow managed to record one 

of his best albums, Station to Station (1976), whose “Thin White Duke” 

persona was inspired by his movie role as an alien. “Apparently Elvis® 

heard the demos,” Bowie told Blender, “because we were both on RCA, 

and Colonel Tom (Parker) thought | should write Elvis some songs... 

But it never came to pass. | would have loved to have worked with him.” 



"January 1977 
Seer eeeeescccses Pere eeeseesccces 

Started in France and finished 

in Germany, Low marks the 

start of the “Berlin trilogy.” 

At the same time, Bowie 

makes Iggy Pop's The Idiot. 

re 

& September 1991 

Despite the success of 

1990's compilation album 

Changesbowie and the 

Sound+Vision tour, Tin 

Machine II is a relative flop. 

October 1977 

Having toured with Iggy and 

made his Lust for Life, _ Bowie 

issues Heroes. The title track 

reaches only No. 24 in the U.K. 

and fails to hit the U.S. chart. 

Lodger is released. Though 

remembered as the runt of 

the Berlin litter, it was made 

in Switzerland and the U.S.A., 

and sold better than Heroes. 

August 23, 1980 

| “Ashes to Ashes” tops the 

U.K. chart, as will Scary 

Monsters ... and Super 

|) Creeps, featuring Pete 

Townshend, in September. 

1983: Put o on your red shoes a and dance the ° blues 

itu or 
ay 

Black Tie White Noise hits 

U.K. No. 1. The Buddha of 

Suburbia will later be eclipsed 

by Nirvana's cover of “The 

Man Who Sold the World.” 

Bowie tours concept aoe 

1. Outside in the U.S.A. with 

Nine Inch Nails, who play at 

the start of his set. Bowie 

and NIN front man Trent 

Reznor duet on “Hurt.” 

Lou Reed and members of the 

Foo Fighters, The Cure, Pixies, 

Smashing Pumpkins, and Sonic 

Youth guest at Bowie's fiftieth 

birthday show, at New York's 

Madison Square Garden. 
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super 
producer 

AUGUST 1972: Roxy Music hit the charts 

"| started off mixing the band [Roxy Music] at the back of the auditoriums 

..." Eno told Rock's Backpages. “Then | started doing backing vocals 

as well, and it started getting a bit weird. The audience would wheel 

round to look at me.” Onstage, Eno became a costumed icon. “What | 

do involves standing still a lot...” he explained, “so | thought it would 

make sense to wear garments that magnified my movements,” After 

1972's Roxy Music and 1973's For Your Pleasure (and supporting 

Ziggy-era Bowie®), tensions between Eno and singer Bryan Ferry (left) 

escalated: “| got a lot more attention than | deserved, in the sense that 

| wasn't the writer, | hadn't been there at the beginning . .. the band 

wanted to do something else, too, and they did it really well. My 

favorite Roxy album, actually, is the third one [Stranded]. | love that 

record, and it might also be because ...| wasn’t involved in making it.” 



- December 1974 

' Eno helms an early session for 

Television. “Dreadful!” band 

member Richard Lloyd will 
recall. “Eno was warm and 

easy, but he hadn’t gotten 
his feet yet as a producer.” 

July 1983 

Apollo: Atmospheres and 

Soundtracks—Eno’s lovely 

collaboration with his 

brother, Roger, and his 
partner on U2’s material, 

Daniel Lanois—is released. 

< October 13, 1984 

September 1976 February 25, 1977 August 28, 1978 

Eno’s work on Bowie's Low Ultravox! (blessed with a : Bevo release Q. Are We Not 

begins. His “Warszawa” will Neu!-esque exclamation _ Men? A. We Are Devo}, 

be pivotal to its direction and mark) issue their self- "They were a terrifying group 

inspires a Manchester group to _titled debut, on which Eno _—__— of people to work with...” 
call themselves Warsaw. They pioneers the use of drum Eno shuddered. “They were 

later become Joy Division. machines in British music. so. unable to experiment.” 

1980: Getting together with Talking Heads : 162 

In May 1977, Talking Heads@® were touring: the U.K. with the Ramones@, 

and John Cale® took Eno to see the show in London. That night, Eno 158 

invited Cale and Heads’ mainman David Byrne to his apartment, where — eo. 
they listened to Nigerian musician Fela Kuti’s 1973 album Afrodisiac. ‘ + 10927 

was very excited about this music at the time,” Eno recalled, ’ ‘and they - 

were pretty excited, too—which was thrilling, because no one in England 049 

was at all interested.” Eno had originally described Talking Heads as 

“music to do your housework by” but helmed an inventive series of 

albums for them, culminating i in 1980's polyrhythmic masterpiece Remain 

in Light and the Byrne/Eno (left) collaboration My Life in the Bush of 

Ghosts. “A lot of the sample -based music that's happening now stems 

straight from that,” enthused Kate Bus sho about the latter. “Such a aang 

point—the whole use of repetition. It was a ~ influence on me, too.’ 

POORER eee Eee eseeeserEeeseeenee 

The Unforgettable Fire, Eno’s. = The movie Dune eres, _ Spinner, Eno’s collaboration 
first album with U2,topsthe = an Eno s a —_ with Public Image Ltd bassist _ 
U.K. chart. Hisinfluenceis ; _ Jah Wobble, is issued, with 
evident on one of the album's 1 _ drums by Jaki Liebezeit, who 
signature songs, “Bad.” ee it was ‘ have hae Pir had played on Eno’s Before 

Cee Ea 



super 
producer 

1973: Grand Funk’s American Band 

“The Grand Funk Railroad album was one of the easiest things 

| ever did,” Rundgren confessed to Classic Rock. “Grand 

Funk's manager insisted on producing their records, and he 

was terrible at it. So, by the time | worked with them, their 

expectations for the record were so low, | couldn't fail.” We're 

an American Band duly became the group's ninth of twelve 

gold albums. “We wanted that commercial appeal Todd could 

give us with FM radio,” explained drummer Don Brewer. "He 

really understood what the sound of the time was. When he 

came in, the magic was there.” Indeed it was: the title track— 

sung by Brewer rather than, as was usually the case, guitarist 

Mark Farner (left, with Rundgren)—topped the U.S. chart on 

September 29, and became one of the biggest hits of 1973. 

im Ma FR SS 



_ collaboration, “We used to 

February 1973 

The Rundgren-produced _ 
Mother's Pride, by pioneering s 

all-female band Fanny (whose 
fans include David Bowie and 
Keith Moon), is released. 

eat Loat 
BAT OUT OF HELL 
SONGS BY JIM STEINMAN 

June 13 1980 

: The Roadie movie opens, © 

with two Rundgren-helmed 
songs by Alice Cooper. 
Rundgren says of the 

do strange things together.” 

PISRSASROSLCEENS AGRE NAS R49 es seeeceone 

March 1973 
Beeessescces 

November 12, 1974 

Hall & Oates’ War Babies, — 
produced by Rundgren, is 

released. It is much rockier 

than the soul sound with 
which they will find fame. 

Teper 26, 1975 
PPPOE O TERETE EER ESE SS FORSHEE OTERO RES ERODE OSES EEE OSS 8 8=«=—6-eeeesesoes ee eeeeroe Seereeeeeeeeere 

Rundgren unleashes the nutty, 

mescaline-fueled A Wizard, A — 

True Star. Reviewer and friend 

Patti Smith will describe it as 

“rock and roll for the skull.” 

Something/Anything?, from 

1972, becomes Rundgren’s _ 
only solo album to earn gold 

status in the U.S.A., thanks 

to the enduring hits “I Saw 

the Light” and “Hello It’s Me.” 

OCTOBER 21, 1977: The Meatloaf bat 

Having “rolled on the floor laughing” the first time he heard 

the songs, Rundgren agreed to produce Bat Out of Hell, sung 

by Meat Loaf and written by Jim Steinman. (The latter hailed 

the producer as “the only genuine genius I've ever worked 

with.”) “They did have a sort of Bruce Springsteen@ influence,” 

Rundgren told the BBC, “but it was all blown-up and 

melodramatic and comical to the extent that it didn’t seem 

as though anyone would take it seriously.” Rundgren played 

guitar on the title track, notable for its motorcycle-revving 

sonic effect. “The whole thing didn't take him more than forty- 

five minutes,” marveled Meat Loaf. “The most astounding 

thing | have ever seen in my life.” Rundgren also produced 

and played on Steinman’s Bad for Good (1981). 
SOR ko ith fe 

October a7. 1986 : 

Skyfarking by XTC is felewees 

The Rundgren-produced album : 

is reissued with another song oe 
he produced, “Dear God,” one — a 

of XTC’s best-received works. 

d by Rundgres and Elliot . 
Easton of The - The — 

isa ees fan, 

-union is not a happy one 
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1973-84 

rom Donna Summer—the queen of disco—to 

Eee self-proclaimed “hottest band in the 

world”—Casablanca lived the Seventies dream 

like no other label. The company was set up by 

Neil Bogart, who, at previous organizations, had 

signed such diverse acts as Curtis Mayfield, ? & 

The Mysterians, and The Isley Brothers. 

When Casablanca struck gold—with Kiss, then 

Parliament, Donna Summer, and The Village People 

—it occupied offices decorated in the style of the 

movie that inspired its name. Employees had their 

own Mercedes, and cocaine was snorted off desks. 

A year after Kiss arrived, another leading light 

of glam rock came to the label: Marc Bolan QW3. 

“I'm excited about the Casablanca deal,” enthused 

the Boppin’ Elf, “because it allows me to work with 

LOTS si 
November 1, 1973 

Kiss manager Bill Aucoin signs 

a deal with the label. Guitarist 

and singer Paul Stanley later 

recalls: “The industry called 

us ‘Bogart's folly.’” 
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Casablanca Records 

people who are excited about the kind of music I'm 

making.” The label also took a chance on the all- 

female rock pioneers Fanny, to no commercial avail. 

Casablanca began its golden years in 1975. 

One of the first labels to market twelve-inch singles 

commercially, they led the disco boom and bank- 

rolled the massive hype and stage shows of Kiss 

and Parliament. After the label was bought by 

Polygram in 1980, ongoing success seemed assured. 

“Funkytown,” by Lipps Inc., topped the U.S. chart, 

The Village People miraculously kept selling, and 

Motown legends The Four Tops came aboard. 

But Donna Summer quit, disco died, Kiss stalled, 

and label founder Bogart died in 1982. After a final 

flare with the Flashdance soundtrack, Casablanca 

was closed. But it was fun while it lasted. 

January 1974 

"Virginia (Touch Me Like You 

Do),” by Canadian songwriter 

Bill (later Barbra) Amesbury, 

is Casablanca’s first single. 

December 5, 1974 

Casablanca earns its first 

gold disc (and its last for 

almost a year), with Here’s 

Johnny—Magic Moments 

from The Tonight Show. 

DECEMBER 4, 1975: Kiss go gold with Alive! 

As Paul Stanley—co-founder of Kiss with Gene Simmons—remembered, 

Casablanca founder Neil Bogart “promised us enough things to put 

together the exact kind of show we always hoped for. It was actually like 

a dream come true.” This nearly caused both the band and the label to 

fold—Kiss’ albums didn’t sell enough to keep their spectacular show on 

the road (their manager resorted to putting costs on his credit card). As 

a last resort, they capitalized on their live reputation with Alive!—which, 

to everyone's amazement, proved a huge success and yielded the hit 

“Rock and Roll All Nite.” The subsequent hysteria peaked in 1978, 

when the label simultaneously issued solo albums by all four members 

of Kiss. All went platinum on.their release, but on retailers’ pre-orders 

rather than actual sales. As a somber footnote, Kiss dedicated their 

album Creatures of the Night to Bogart, who died on May 8, 1982. 



December 6, 1975 

Donna Summer's single 

“Love to Love You Baby” is 

released. The sexy epic will 

kick-start her hit-making 

career on Casablanca. 

Kiss’ Love Gun is certified 

platinum on the day of its 

release. Alex and Eddie 

Van Halen had played on 

the album’s demos. 

April 22, 1976 

Kiss’ Destroyer goes gold, but 

will then stall until the:-band 

hits with “Beth.” This ballad 

will revive interest in its parent 

album, which will go platinum 

in November of the same year. 

Ce occscreescsosccccaseeesesseee 

Meco’s discofied “Star 

Wars Theme/Cantina Band” 

single and Star Wars & 

Other Galactic Funk 

album go platinum. 

Angel issue their second 

album. The band—protégés 

of Kiss, dressed in white to 

contrast with their mentors’ 

black—will be fondly 

remembered non-sellers. 

wop group The Parliaments and acid-fried rockers Funkadelic. In 1974, 

Connection (1975) that proved the blockbuster and went platinum in 

May 3, 1979 

Cher goes gold with Take 

Me Home. The singer is 

dating Kiss’ Gene Simmons 

(until she introduces him to 

her friend, Diana Ross, to 

whom he quickly switches). 

Casablanca‘s R&B subsidiary 

Chocolate City—named after a 

Parliament song—had launched 

in 1975 with a Cameo single, 

but gets into gear in 1976 with 

cult favorites such as Smoke. 

SEPTEMBER 20, 1976: Parliament go platinum 256 

George Clinton’s (left) tangled family history of funk had involved doo- 2) 
257 

with another contractual wriggle, he had created Parliament—who, in 

their own way, were just as spectacular and influential as Kiss. Their first 232 

two albums, Up for the Down Stroke and Chocolate City, were packed 

with gems that would later be sampled endlessly, but it was Mothership 223 

1976. Its guitar-fueled funk would inspire acts from Dr. Dre® and Ice 

Cube@ to the Red Hot Chili Peppers® and The Black Crowes@. Later 

classics included “Flash Light” and “Bop Gun,” but Parliament and 

Casablanca ultimately collapsed in tandem, sunk by overspending and 

contractual squabbles. Sadly, this also meant that Neil Bogart’s plans 

for a movie of their 1978 album, Motor Booty Affair, came to nothing. 

December 4, 1979 

Cameo go gold with Secret 

Omen. The band, who blend 

funk, rock, and R&B, will 

crash the mainstream with 

1984's “She's Strange” and, 

later, 1986’s “Word Up!” 

o 
DECEMBER 11, 1979: Summer dims the lights 154 

To promote Donna Summer's first Casablanca album, Love to Love You 

Baby, a life-size cake of her was made in Los Angeles, then flown—first 

class—to New York, It was a suitably indulgent start to a spectacular 

career that saw eight hit albums and fifteen dance chart No. 1s in just 

four years. Summer also sang backing vocals on the 1978 solo album 

by Gene Simmons of Kiss (the star-studded cast of which ranged from 

Joe Perry of Aerosmith® and Rick Nielsen of Cheap Trick to solo stars 

Janis lan and Helen Reddy). Her success climaxed with three consecutive 

U.S. chart-topping albums: 1978's Live and More and 1979's Bad Girls 

and On the Radio. But the title of one of Summer's 1979 gold singles, 

“Dim All the Lights,” was to prove prophetic: she launched a ten-million- 

dollar lawsuit against Casablanca (objecting that her manager was 

Bogart's wife, among other complaints) and decamped to Geffen. 

CASABLANCA RECORDS 143 



Queen 1970-present 

lassic hits and globe-conquering live shows 

Cee etched Queen into rock legend, but their 

huge impact is best illustrated by the lineup at the 

Freddie Mercury tribute concert in 1992. It included 

members of The Who a), Led Zeppelin C@gB), and 

Black Sabbath HQ), as well as Elton John G9, David 

Bowie GKY9, Metallica @ED, and Guns N’ Roses QED. 

Brian May was a fluid and influential guitarist, 

Roger Taylor a powerful drummer and singer, and 

John Deacon a talented bassist and versatile writer. 

Yet as accomplished as the band were, they would 

never have conquered the world without Mercury, 

rock's greatest front man. "I went to Ealing Art 

School a year after Peter Townshend left,” he said 

in 1974. “The school was a breeding ground 

for musicians ... Music is so interesting, dear.” 

Farrokh Bomi Bulsara is born 

in Zanzibar, Africa. He will join 

a band called The Hectics at 

school, before he and his 

family relocate to the U.K. in 

1964, and he joins Wreckage. 
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July 19, 1947 

JUNE 1970: Smile—it’s Queen! 

Although signed to the Mercury label, Smile never amounted to much. 

Tim Staffell quit to seek fame with Humpy Bong, while May and Taylor 

teamed up with Bulsara—who renamed the band Queen {and himself 

Freddie Mercury). By July 1971, John Deacon (b. 1951) had joined on 

bass and, by the time they supported Sparks at London’s Marquee 

club@ in 1972, they had classics such as “Keep Yourself Alive” and 
“Stone Cold Crazy” in their sets. Signed to EMI@ in 1973, they released 
a self-titled debut album. (That year also saw Mercury, as “Larry Lurex,” 
issue a flop cover of The Ronettes’ "| Can Hear Music,” featuring May. 

and Taylor.) Clearly demonstrating the influence of Led Zeppelin®, 
Queen did nothing on the charts, but secured them a support slot 
with Mott the Hoople—while a half-formed “Seven Seas of Rhye” at 
the end of the album would be developed into their breakthrough. 

1946+ 1974+ 1980+ ae 

Queen could only have been spawned in the 

Seventies: amid the madness of glam rock, Led 

Zeppelin fans singing Beach Boys’ harmonies 

didn't seem as nutty as it might have done before. 

Yet their legacy stretches across the decades. “If I 

didn't have Freddie Mercury's lyrics to hold on to as 

a kid,” said Axl Rose, “I don't know where I would 

be. It taught me about all forms of music.” Kurt 

Cobain of Nirvana referenced Mercury in his 

suicide note, while his erstwhile colleague Dave 

Grohl has continually namechecked Queen as a 

touchstone for his own band, the Foo Fighters. 

“We had a joke,” said drumnier Roger Taylor, 

“that we wanted to be the biggest. It was a joke, but 

underneath, it was really true. Number one is much 

better than number two.” Mission accomplished. 

July 26, 1949 

Brian Harold May is born 

in Middlesex, England. At 

London's Imperial College, 

twenty-one years later, the 

guitarist will form Smile 

with bassist Tim Staffell. 

Roger Meddows Taylor is 

born in Norfolk, England. 

Finding playing the guitar 

too difficult, he will switch 

to drums and join Smile. 
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March 1974 

The now fully formed 

"Seven Seas of Rhye” and 

Queen II give the band 

their first U.K. hits, 

dragging Queen into 

the chart behind them. 

December 25, 1976 
Pe ercesecccesescccesccesesecses 

October 11, 1974 
Po cceccscerccoseeseseeseesoseseseee 

"Killer Queen” is released. It 

is, as May will observe, “the 

turning point”—Mercury’s 

idiosyncratic song gives the 

band a first international hit. 

November 23, 1974 

Sheer Heart Attack hits the 

U.K. chart. The album is the 

first true representation of 

Queen's versatility (including 

“Stone Cold Crazy,” later 

May 1, 1975 

The band’s Sheer Heart 

Attack tour wraps up in 

Japan. Supporting acts 

have included future big 

sellers Styx and Kansas. 

July-September 1977 

covered by Metallica). 

NOVEMBER 29, 1975: The reign begins 

“It was just one of those pieces | wrote for the album,” Mercury (left) 

said airily. “We started deciding on a single about halfway through. 

There were a few contenders—we were thinking of ‘The Prophet's Song’ 

at one point—but then ‘Bohemian Rhapsody’ seemed the one. There 

was a time when the others wanted to chop it around a bit, but | refused 

... People were all going, ‘You're joking, they'll never play it. You'll only 

hear the first few bars and then they'll fade it out.’ We had numerous 

rows.” Yet as Christmas approached, “Bohemian Rhapsody” began a 

nine-week stay atop the U.K. chart. Meanwhile, both the song and its 

parent album, A Night at the Opera, soared up international charts, 

and Queen earned their first U.S. gold album, for Sheer Heart Attack. 

“If people don't like the songs we're doing at the moment,” Mercury 

said, as the global conquest loomed, “we couldn't give a fuck.” 

December 28, 1977 
Be eecccccesececercosoeeseeseeees 

| October 7, 1977 
weeceecccesscsecescosesesseseses 

A year after A Night at the 

Opera hit No. 1, A Day at 

the Races enters the U.K. 

chart. In two weeks, it will 

go gold in the U.S.A. 

In London, Mercury meets Sid 

Vicious, who asks, “Still bringing 

ballet to the masses?” “Ah, Mr. 

Ferocious,” Freddie replies, 

“We are doing our best.” 

A single that couples “We 

Are the Champions” with 

“We Will Rock You” gives 

|) Queen their biggest 

international hit since 

News of the World earns 

Queen a first U.S. platinum 

disc. It will eventually sell 

four million there—equaled 

by 1980’s The Game. 
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“Bohemian Rhapsody.” 

FEBRUARY 23, 1980: “Crazy little things” 

Queen had finished the Seventies in style. Jazz (1978)—source of the 

much-loved “Don't Stop Me Now“-—and the barnstorming Live Killers 

(1979) had been worldwide hits. Even a stunt involving nude girls on 

bicycles (for 1978's “Fat Bottomed Girls”/" Bicycle Race” single) had been 

largely laughed off. And, at the end of 1979, a rockabilly pastiche called 

“Crazy Little Thing Called Love,” which Mercury (left) had written in the 

bath, climbed to No. 2 in the U.K. By the end of February 1980, it had 

become Queen's first U.S. chart-topper “There we were with a No. 1 in 

America and no album,” Taylor recalled. When The Game appeared, it 

became their first album to top the charts in the U.K., Australia, and the 

U.S.A., helped in no small part by another U.S. No. 1, “Another One Bites 

the Dust.” With Led Zeppelin@® about to disband and The Rolling Stones® 

off the road, Queen and Pink Floyd@ were now rock's biggest bands. 



December 8, 1980 

Flash Gordon is released and 

is a relative flop. A pioneering 

tour of South American stadia 

at the start of 1981 will be a 

more notable triumph. 

“ad. 

 ] | 

January 26, 1991 
eeeecccece ececcosesscesessesses 

The Led Zeppelin pastiche 

“Innuendo” gives Queen 

their first U.K. No. 1 since 

1981's “Under Pressure.” An 

album follows it to the top. 

Vv: 
November 21, 1981 

Queen top the U.K. charts 

with the David Bowie 

collaboration “Under 

Pressure” and the hugely 

successful Greatest Hits. 

November 24, 199] 

Two weeks after Greatest 

Hits Il enters the U.K. chart 

at No. 1, Mercury dies. 

“Bohemian Rhapsody” will 

top the singles chart for a 

second time a month later. 

Vv 
June 1982 

Despite MTV banning its 

video, “Body Language” hits 

U.S. No. 11. Other singles 

from the funky Hot Space 

will go largely unremarked. 

February 14, 1992 

Wayne’s World premieres, 

sparking a U.S. revival with 

its headbanging “Bohemian 

Rhapsody” scene. Classic 

Queen will hit No. 4 there 

and sell millions. 

Vv: 
1983 
Cece secre seseesecsces ecccceevcces 

Riven by dissent and with 

Hot Space doing relatively 

badly, the band pursue solo 

projects. May enlists Eddie 

Van Halen for “Star Fleet.” 

April 20, 1992 

George Michael steals the 

show at the Freddie Mercury 

tribute show in London. His 

“Somebody to Love” will fuel 

the U.K. chart-topping Five 

Live EP one year from now. 

NOVEMBER 18, 1995: Made in Heaven 

Slowed only briefly by Mercury's death, the Queen industry continued 

with 1995's chart-topping Made in Heaven (assembled from material 

recorded in the months before the singer's death, and previously). The 

years since then have seen several strong-selling live aloums and hits 

sets, which have mollified purists appalled by the inexplicably successful 

musical We Will Rock You. With Deacon having distanced himself from 

the group, May and Taylor—having seen their solo careers meet with 

diminishing returns—reformed Queen, with Free and Bad Company 

singer Paul Rodgers (left). After a triumphant tour, the trio overplayed 

its hand with 2008's The Cosmos Rocks, whose failure led to an apparently 

amicable dissolution. (Rodgers promptly reformed Bad Company.) The 

legacy of Queen is too great to be tarnished by this minor blemish but, 

as Mercury had observed, “Sometimes it's best to leave well alone, dear.” 
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Kraftwerk 1970—present 

rom the same fertile, experimental rock scene 

Fe Can, Faust, Amon Duil, and Neu!, Kraftwerk 

are more than just German pop’s biggest export; 

they are as influential as The Beatles (QZ), The 

Rolling Stones (R29, or their own particular 

favorites The Beach Boys Q@49, and their legacy 

stretches from Dublin to Detroit, and from 

Depeche Mode to Daft Punk QED. 

“Kraftwerk were Europe's finest soul group,” 

enthused Bono of U2 4, who covered The Man- 

Machine’s “Neon Lights” in 2004. “They didn’t have 

big voices, but their small voices really moved me. 

I responded to the pathos of their music.” Others 

were more enticed by their electronic rhythms, 

such as Detroit techno pioneeers Derrick May, 

Juan Atkins, and Kevin Saunderson. 

148 SEX, DRUGS & ROCK 'N’ ROLL 

1970%) 1975+ 

“This would pass for modern music nowadays,” 

observed Coldplay's Chris Martin of “Computer 

Love”—the song that his band borrowed for “Talk” 

— "yet they were doing it twenty-five years ago.” 

The band’s musical innovation was matched by 

their increasingly unusual live shows. Milking their 

robotic reputation for all it is worth, the band have 

periodically replaced themselves with automatons, 

and played on calculators and, latterly, laptops. 

“There was so much showmanship involved,” 

marveled Ed Simons of The Chemical Brothers. 

“People think it was all very boring—watching 

men play with computers and synths. It wasn’t.” 

“Kraftwerk,” said Madonna @@&), whc saw 

them live when she moved to New York in the 

Eighties, “blew me away ... They were amazing.” 



POP e eee ercersceseeseseesoeseeeesees 

Organisation (Ralf Hiitter 

and Florian Schneider) add 

drummers Klaus Dinger and 

Andreas Hohman to become 

January 1972 

With Dinger and the short- 

stayed Michael Rother 
having quit to form Neu!, 
Kraftwerk score a second 

October 1973 

Ralf and Florian is issued. 

Kraftwerk have largely 
discarded conventional 

instruments, bar the flute 

of Schneider and electric 

violin of Emil Schult. 

Kraftwerk, whose self-titled 

debut appears in late 1970. 

German top forty album 
with Kraftwerk 2. 

0 

NOVEMBER 1974: Fun fun fun on the Autobahn 050 

Kraftwerk threw away their guitars to make Autobahn and became the 2) 
134 world's most famous electronic pop group. Inspired by a journey from 

Cologne to Bonn, the album unveiled the band’s austere image, their 

new synthesizers, and Wolfgang Flur’s homemade electronic drums. 

Charmed by its Beach Boys@-like “Wir fahr’n, fahr’n, fahr'n” hook, the 

pop-buying public sent the title track into international charts. The band 

were now bona fide pop stars—albeit very strange ones. David Bowie@ 

duly cruised the streets of L.A. listening to them. “What | was passionate 

about,” he recalled to Uncut, “was their singular determination to stand 

apart from stereotypical American chord sequences and their whole- 

hearted embrace of a European sensibility displayed through their 

music.” Bowie's “V2-Schneider,” on Heroes, is a tribute to Florian 

Schneider (left, with band co-founder Ralf Hitter). 

October 1975 May 1977 May 1978 

Radio-Activity is a somber 
follow-up to Autobahn. 
Only a hit in France, the 
title track later becomes 
a classic nonetheless. 

Peer eercccsccesereeseccceosesseeses 

Kraftwerk namecheck David 

Bowie and Iggy Pop on the 
(later much-sampled) title 

track of the newly released 
Trans-Europe Express. 

The Man-Machine features 

“The Model” (a U.K. No. 1 

on its 1982 re-release) and 

“The Robots,” for which 

the band were replaced 

with dummies in concert. 

Pe eeccccceseoseccceccesosesesees 

Computer World explores 

computer technology and 
represents a peak for the 

band. It will influence hip- 

hop and techno, and yield 
the hit “Computer Love.” 

1982: Adventures on “Planet Rock” and beyond 

Grandmaster Flash had been playing “Trans-Europe Express” at block 

parties for years by the time Afrika Bambaataa’s “Planet Rock” emerged. 

Fusing drums from Computer World's “Numbers” to the melody from 

“Trans-Europe Express,” producer Arthur Baker re-engineered rap with 

an electronic heart. (Unimpressed, Kraftwerk sued, settling out of court 

with Baker and Bambaataa.) As the decade progressed, sightings of the 

band became rare, and neither Electric Cafe (1986) nor The Mix (1991) 

did much for their reputation. But in 1997, after almost six years of near 

silence, they played a rapturously received set at a U.K. festival. The 

rehabilitated Kraftwerk released 2003's Tour de France Soundtracks, 

reissued much of their catalog, and returned to touring (latterly minus 

Schneider, leaving Hitter as the only original), often with little more 

than four laptops—commemorated by 2005's live Minimum Maximum. 
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Bruce Springsteen 1949-—present ce 1975+ aa bel 

ruce “The Boss” Springsteen is an American 

bee like Bob Dylan or Neil Young 

to his fans; like Rambo or Mayor McCheese to 

his detractors. For all the apparent bombast of his 

concerts and most popular albums (Born to Run and 

Born in the U.S.A.), his songs are often thoughtful, 

moving, and intimate. They have been covered by 

an astonishing variety of artists: from Johnny Cash 

("Highway Patrolman”) to Tori Amos (“I'm on 

Fire”), from David Bowie ("It's Hard to be a 

Saint in the City”) to Frankie Goes to Hollywood 

(“Born to Run"), and from Linda Ronstadt (“If I Should 

Fall Behind”) to Rage Against the Machine 

(“The Ghost of Tom Joad”). “The tabloids could never 

break news on Bruce, “ observed Bono of U2 (RD. 

“He had already told us everything in the songs.” 
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Springsteen has never made any secret of his 

influences: he’s wearing an Elvis badge on 

the cover of Born to Run, sang with Roy Orbison on 

1988's A Black and White Night, and emulated Phil 

Spector on “Born to Run.” He made a cameo 

on Lou Reed's “Street Hassle” and sang Tom Waits’ 

“Jersey Girl” as if he'd written it himself. 

Yet he has also-created a readily identifiable 

sound of his own—one that has been echoed by Bon 

Jovi, The Hold Steady, and even The Killers QD, 

who accessed their inner Boss on the 2006 album 

Sam's Town. “I just fell in love with his music and 

it's been a real blessing,” said Killers front man 

Brandon Flowers. "What struck me most forcefully 

about him is that I believe what he says. The guy 

is so incredibly sincere, whatever he sings.” 



1S ae BS 

October 8, 1975 

Born to Run earns 

Springsteen his first U.S. 

gold disc. Later this month, 

he appears on the covers 

of Newsweek and Time. 

i 
peplember 2S; Dies 

Bruce Frederick Soreph 

Springsteen is born in New 

Jersey, U.S.A. In 1969, he will 

form Child, who evolve into 

Steel Mill, and then Dr. Zoom 

& the Sonic Boom. 

April 29, 1976 

Springsteen and guitarist Steve 

Van Zandt jump a fence at 

Graceland in a doomed bid to 

see Elvis. The Boss explains: “I 

never liked going backstage.” 

Vv: 
January 9, 1972 

With the Bruce Springsteen 

Band left behind (although 

most would be reinstated), 

Springsteen is signed to 

Columbia by John Hammond, 

who also signed Bob Dylan. 

i November 26, 1976 

ene backs Patti 

Smith at a New York club. 

He will give her a song that 

she turns into the 1978 hit 

“Because the Night” (later 

sung by 10,000 Maniacs). 

JUNE 27, 1978: Going platinum for the first time 
Within a month of its release, 1978's Darkness on the Edge of Town 

b&» pep isnbe I, loys 
Cee er ceresrecsvasesesscesesceseeees 

The Wild, The Innocent & The 

E Street Shuffle is released. Its 

song “Sandy” will be covered 

in 1975 by The Hollies, whose 

singer Allan Clarke is an early 

champion of Springsteen. 

June 1977 

After a year’s absence from 

the studio caused by a legal 

dispute with his ex-manager 

Mike Appel, Springsteen 

resumes recording. 

oO 
158: 

became Springsteen's first album to go platinum. He was now a fully — 

fledged star, albeit one who had yet to score a top ten hit. “Bruce was 

upset when The Pointer Sisters had a hit with his song ‘Fire,’” said 

: girlfriend Lynn Goldsmith. “It bothered him that others could have more 

success than he did with his own songs.” For 1980's The River, he took 

no chances: having written “Hungry Heart” for the Ramones@, he kept 

it for himself, sped the tape up to give his voice a more radio-friendly 

pitch, and hit No. 5; and the album itself became his first U.S. chart- 

topper. After a mammoth tour, Springsteen recorded 1982's Nebraska 

by himself. Despite its resolutely uncommercial sound, the album was 

another international success. Meanwhile, he returned to marathon 

recording sessions, punctuated by occasional New Jersey club gigs. 
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oS Gao 
~ 5 DI, « os Ez, 

July 7, 1984 November as 1986 November 7, 1987 September 2, 1988 

Born in the U.S.A. tops the Live/1975-85 is the first Tunnel of Love, inspired A tour in aid of Amnesty f 

U.S. chart. It will hit No. 1 album to enter at the top of by the collapse of his two- International—starring | 

around the worid. At home, | the U.S. chart in ten years. The || year marriage to Julianne The Boss alongside Sting, \ 

it will yield seven top ten five-record set will turn triple Phillips, makes The Boss the Tracy Chapman, and Peter 

singles and sell more than | platinum in just two months. only artist to score four U.S.  Gabriel—starts in London. J 

fifteen million copies. - 2 No. 1 albums in the Eighties. ou ———— 

MARCH 31, 1992: Not so eee Town ogee een 

Having had his fill of aS Springsteen (left, with Chuck E Berry®) began 

the Nineties raising a family with his new wife (backing singer Patti Scialfa), 

and was cheerfully unconcerned when 1992's simultaneously released Son 

Human Touch and Lucky Town were kept off the U. S: No. 1 by Def | 

Leppard@ (both went platinum anyway). Indeed, his ‘only chart-topper 

the decade was the 1995 blockbuster Greatest Hits, bolstered by 1994's. 
~ Oscar-winning “Streets of Philadelphia.” A defiantly electric set for MTVs — Rose : 

| Unplugged (1993) and the acoustic guitar-driven The Ghost of Tom Joad s 

(1995) continued his niche success. Yet, as the decade drew toaclose, 

his legend was recognized: first by the release of archive material on 1998's 

Tracks, then by his induction into the Rock and Roll Hall of Fame by 

Bono. “More than a boss,” said U2’s® singer, “he’s the owner—because, 
; - £ . a " 

_ more than anyone else, Bruce Springsteen owns America’s heart.” a 

OS 9, 1999 August 11, 2002 February 23, 2003 May 8, 2005 

An E Street Band reunion The Rising returns The Boss to Springsteen, Elvis Costello, Arguably the least 

tour begins, despite Van No. 1. It marks the start of a and the Foo Fighters’ Dave accessible of his acoustic 

Zandt now starring in The long association with Brendan Grohl play The Clash’s « albums, Devils & Dust is 

Sopranos. It will yield Live O’Brien, producer for acts such “London Calling” at the nonetheless the highest 

in New York City (2001). as Rage Against the Machine. Grammys, in honor of that charting and hits No. 1. 

band’s late Joe Strummer. 

o 
062 2006-PRESENT: Working on a Dream and more 

With a charming disregard for convention, Springsteen followed the 

grim Devils & Dust with 2006's much jollier, albeit seemingly equally 

uncommercial, We Shai! Overcome: The Seeger Sessions (a tribute to 

Pete Seeger, the folk icon who inspired Dylan@® and countless others). 

The album and its accompanying tour were only modest successes in 

the U,S.A., but rapturously received elsewhere. There was a more 

unanimous response to his next albums, with the E Street Band (left): 

2007's storming Magic and 2009's quirky Working on a Dream both hit 

No. 1, The 2009 tour found the band playing several of their albums in 

full, including Born to Run and even Greetings from Asbury Park, NJ. 

“The nice thing about where we are now is that the rules are much fewer 

and further between,” Springsteen declared. "| can do all these things now 

and really record whatever kind of music comes into my mind.” 
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Aerosmith 
1973—present 

B: The Rolling Stones (@¥9—Aerosmith's 

obvious forebears—no other band has risen 

to such stadium-filling status, so spectacularly 

(oh Cols aN clo Mobate Ml olbb eel Lo Mhi{-) moreyee(-W ol-Yol a Col of-Moslofei-v4 

than ever before. It's a rare tale of rock ‘n’ roll 

i¢-Yol-venho)sloeW\aiseWoW o)Colabelbbeatrocol-Uc-te Mc{-roley aXe Mel el} o)(-3 4 

For all their success from the Eighties onward, 

it was the Seventies in which the legend of singer 

Steven Tyler, guitarists Joe Perry and Brad Whitford, 

Joxot=t=p iia Koval ul-Vecbl bcoyelmobate Monabboabeat-1al lol-yialGcobeal-3 

A ctois Colb bate (le ACM Mol -Museatat-Jobbelem abbeavo).qnelcMm splints 

Corgan observed: “If you grew up in America, 

whether you like it or not you heard Aerosmith.” 

“Aerosmith? Huge. It was the 

PJitea(=moll me)4-) aim dslolm Mil :<-ve mm 

—Nikki Sixx, Motley Crile 

The band were united by a love of the Stones, 

Peter Green's Fleetwood Mac (@gQ9, The Yardbirds, 

| Eves(-toM sh con iol < O22 Ma R-toWA-yoye-JbbeR 4098 M-bele Mol det-ya 

rock and R&B icons of the Sixties and early Seventies. 

(Led Zep's Robert Plant returned the favor, writing 

“Big Love” after hearing their “Love in an Elevator,” 

vale phesbeohigx-Cel-Mopaccvem[obecteat-lo Mandel del reel) M@zels ler 

a idatodslol-vatabat-toMede(-t-{-Mnebdnet-velol-t-Mol-t-yo)-{-le Mi sel-yeem 

Fans, who couldn't care less about critics, thought 

they were the coolest band on Earth. “The classic 

idabhate ml el-Yool-ve(=toMoyel-Weblos suman c_veel-bd <1 [18m s]-1el.¢ 

“the audience recognized [The Yardbirds’] ‘Train 

Kept a-Rollin” .. . They thought it was an Aerosmith 

number... They were all cheering me for doing it.” 

Another elder statesman was less forgiving. “Oh 

OPN cM V-ycolssecthdal Mop doy-bel-ToM\/blol al [-Yere(-sanbelm acim 

“They're just rubbish . . . The singer's quite a nice 

guy, mind you. He’s almost too bloody sweet. He's 

very kind to me, anyway... What can you do with 

him? Punch ‘im in the mouth? ‘‘Ere, what are you 

playin’ at, fuckin’ impersonatin’ me?’—Slam!” 

Na folbbate(-salei-yal-sc-ta loys MoblstaYop¢-1-to lm Mal-sbat-{oy eof) 

have been covered by Guns N’ Roses (“Mama 

Kin") and R.E.M. (Cohtsyeabtst={-to loyal big(=) ar-t= Enns ova) 

J ofonis-Macoyestadel-W\Vhtohi\cqt-] mo) C-bighate mma Koyig- Webel dol W.Va ston 

real fast."), as well as sampled by Eminem. And, 

as Black Crowes star Chris Robinson said: “We see © 

pictures of Aerosmith from around 1973 and think 

ideXot ml Colo) ¢-mackblol eMororo)(-saudel-bell ol-belok= Walon \asneltsyol-bele (=>. 4mm 

INptarcobet- We Kurt Cobain specifically sought 

out producer Steve Albini because he had 

achieved, with the Pixies and Breeders, a 

obabbesMs\o)bnelo Mp c-seathabls(or-yelmoyayz\-3col-seebhd ol Ms RCW | oMel [-I-t-310 

Jatole) «cm CsbeM-VolbboeW detolm=to-sahacobaler-to Mo) (-t-aMoym Cabbel-m Nl 

Roses that he missed a chance to lose his virginity 

| of=Yor-UbE={- Mo) 19 Al Oxo) of-ubaMt-VEs(omm of- 04 muataWaalzvol alqlol acto 

Aerosmith in the Nirvana title “Aero Zeppelin.” 

So, what are they like? Tyler, who did amyl 

peNnECHCcMoyeM-W oslo Metvojel-vanigiseWs(-taehaba 40/2 tmu-saard 

who memorably said they went from musicians 

fe Foleo) bale malo bablor-Pm come bablomlolebloit-mol-lo)olanstemsnal 

music? Whitford, Hamilton, Kramer, who dubbed 

themselves the LI3 (“Less interesting three”)? 

“They never make you feel they are who they are,” 

foroyaaheat-valc-vol M-valehial Gc-hiaieAul Mai\c-voh mel ol com del-vnd 

JaColbi={-¥an ehbnate Molbh ani \sidelndal-ybancobactiniar-beloMl ate l-PmroNK—) 

together, cleaned up together. They're just guys.” 

The deliberately sloppy Live! 
4 

Bootleg! (197 

AEROSMIVH - LIVE!) ' 
8) features both 

thrilling arena recordings and 

vintage R&B cuts from a radio 

on. The mock-bootleg 

packaging is a treat, too. 

Although made when the band, 

minus Joe Perry. were falling 

apart, Rock in a Hard Place 

(1982) is a vicious delight. Clues 

to their narcotic state abound, 

such as “Bolivian Ragamuffin.” 
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The new kids on the block—Van Halen 

Before they were discovered by Gene Simmons of Kiss®, Van Halen 

were just another L.A. bar band, playing covers of favorites by the likes 

of Black Sabbath® and Aerosmith. But the rock-solid rhythms of Michael 

Anthony and Alex Van Halen, the charisma of David Lee Roth, and the 

jaw-dropping talent of Eddie Van Halen (left) made them stand out. 

In July 1978, Van Halen supported Aerosmith at the gigantic Texxas 

Jam and, although few realized it at the time, the baton was being 

passed. As the elder band stumbled, Van Halen entered the Eighties 

as America’s favorite, homegrown hard rockers, a position they held 

until Aerosmith’s renaissance later in the decade. Van Halen's 

supremacy even survived the departure of front man Roth, who figured 

“maybe in five years . . . we'll put the band back together.” (In the end, 

it was twenty-one years before he reunited with them, in 2007.) 

January 13, 1973 

Aerosmith’s debut is released 

to, as guitarist Joe Perry will 

recall, “no fanfare, no critical 

accolades”—partly because 

CBS is busy with its other new 

' signing, Bruce Springsteen. 

July 9, 1976 

Rocks earns Aerosmith their 

first platinum disc. “One of 

the records that sums up my 

taste in hard rock to this day,” 

says Slash. It will also be one 

of Kurt Cobain's favorites. 
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July 28, 1979 

At a Cleveland show, Mrs. 

Perry throws milk over Mrs. 

» Hamilton. In an ensuing row, 

Perry quits the band. Tyler 

later cracks, “We literally 

broke up over spilt milk.” 

August 1, 1982 

Their Rock in a Hard Place is 

released, the only album with 

Joe Perry and Brad Whitford’s 

substitutes, Jimmy Crespo 

and Rick Dufay. It includes a 

cover of “Cry Me a River.” 



Raising hell with Run-DMC 

The reunited Aerosmith hit back with 1985's Done with Mirrors—a hard, 

Zeppelinesque® affair that did little to re-establish the band commercially. 

Yet salvation awaited in the form of Run-DMC (left), a New York trio 

who had made rock 'n’ rap their stock in trade since 1984's “Rock Box.” 

At their producer Rick Rubin’s® behest, they added a cover of the 

Aerosmith classic “Walk This Way” to their 1986 album Raising Hell. 

“We didn't even know the name of the group,” admitted Run. “All we 

knew was we liked the beat.” Aerosmith’s Tyler and Perry guested on the 

recording. “| loved sitting in the studio with Joe Perry,” said Rubin, 

“having him do a solo, and being able to say, ‘| know you can play it 

better.” The result charted even higher than Aerosmith’s 1975 original, 

assisted by a memorable video, again with Tyler and Perry. Raising Hell 

rocketed to triple platinum, and Aerosmith were back on the map. 

INfoyeseelol-)au Rov Rclos<] November 21, 1991 September 5, 1998 

Led Zeppelin’s main man Aerosmith become the “| Don't Want to Miss a Thing” 

Robert Plant sees the band first band to guest on The is their first U.S. No. 1 single. 

play in London. “They‘ve Simpsons, with the episode “This,” says composer Diane 

become born-again “Flaming Moe's.” “We were Warren (who wrote the song 

teetotallers,” he says, blown away that we were for Celine Dion), “is the best 

“but they were great.” asked to do it,” says Tyler. thing I’ve ever heard of mine.” 

V@A A V=—A v: 

September 15, 1988 May 8, 1993 January 28, 2001 

The band’s Permanent Vacation Aerosmith score a first U.S. The band’s Superbowl half- 

tour ends with Axl and Slash No. 1 album with Get a Grip. time show climaxes with 

of support group Guns N’ Its sales of seven million are “Walk This Way,” starring 

Roses guesting on “Mama boosted by videos starring Mary J. Blige, Nelly, and, in 

Kin.” A week later, Appetite Alicia Silverstone and, in, a very fetching Aerosmith 

for Destruction will hit No. 1. "Crazy," Tyler’s daughter, Liv. T-shirt, Britney Spears. 

Bon Jovi walk this way 

While Aerosmith were in the doldrums in the early Eighties, a slew of bands 

copied them. Ratt were the most blatant (they even covered Rufus Thomas’ 

"\Nalkin’ the Dog,” just like Aerosmith) and Motley Crile the most honest 

(they later recruited Tyler to sing on Dr. Feelgood). But Bon Jovi also 

borrowed from Boston's finest, as evidenced by several of their songs as 

well as by Jon Bon Jovi's early, scarf-bedecked stage appearance. “Steven 

Tyler certainly did have some influence on my live performance early 

on,” admitted the singer (left with Tyler). “| admired him.” Bon Jovi’s 

multimillion sellers with writer-producer Desmond Child led to Child 

being assigned to work with Aerosmith—a writing partnership that gave 

them hits such as “Angel” and “Dude (Looks Like a Lady).” And in August 

1989, Aerosmith’s Steve Tyler and Joe Perry joined Bon Jovi at Milton 

Keynes Bowl in the U.K., performing the inevitable “Walk This Way.” 
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Ramones 1974-96 

hey never won a platinum album or cracked the 

sli forty in their native U.S.A., but New York 

punks the Ramones are one of rock's most 

influential acts. Johnny, Joey, Dee Dee, and Tommy 

(who trained his own replacement, Marky, when he 

quit to be a producer) borrowed their shared group 

surname from a Beatles-era pseudonym used 

by Paul McCartney. Other Brits such as the Dave 

Clark Five were among their influences, as were 

Phil Spector and The Beach Boys @e. 

“They re the crossroads ... where everything 

comes together,” observed Bruce Springsteen's 

right-hand man Steve Van Zandt. “The Ramones 

listened to all the cool music that came before 

them and absorbed it. And they've been a huge 

influence on the bands that came after them.” 
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ISsiee +41989+ 

Indeed, that influence has stretched from 

Kraftwerk (whose “Ein, zwei, drei, vier” intro 

on “Showroom Dummies” was a pastiche of the 

Ramones’ trademark count-in, “Onetwothreefour!”) 

to U2 GD. The Ramones’ 1978 Dublin concert was, 

said The Edge, “the greatest show we'd ever seen.” 

Along the way, the Ramones got to work with 

some of their idols. When they met Spector to talk 

about working together on End of the Century, 

Dee Dee recalled, the producer’s first words were, 

“My bodyguards want to fight your bodyguards.” 

The Ramones are now immortalized as a brand: 

their logo adorns many more people than actually 

bought their records. As Blondie’s Debbie 

Harry marveled, “The Ramones could never get 

on the radio, but now they're advertising a phone!” 



1951 I52 March 30, 1974 
SOPH H SOTO EH EH EEE EEH HEHEHE EES TESS SES FEEOEHHEEE EEE EEH SEES EE ESESEEEESS | oe eeeEeEEserereseseeeseEsEsEseE®E 

Jeffry Hyman is born on May Tamas Erdélyi is born on Joey, Johnny, and Dee Dee 

19 in Queens, New York, and January 29 in Budapest, later debut as the Ramones at 

John Cummings is born on to become drummer Tommy. New York's Performance 

October 8 in Long Island. They Douglas Colvin is born on Studio. Joey realizes he can’t 

will become Joey and Johnny September 18 in Virginia. He drum and sing at the same 

Ramone, singer and guitarist. will become bassist Dee Dee. time, so they enlist Tommy. 

JULY 4, 1976: Punk! 164 
Although it reached only No. 111 in the U.S.A. and didn’t chart in the e 

U.K., the Ramones’ self-titled debut album, released in April 1976, 166 

proved a sensation. Heralded as the first punk album (if you don’t count 

Patti Smith®, whose Horses beat it by five months), it made the Ramones 170 

unwitting champions of the movement (they were horrified to find 0 

European fans spitting at them, emulating what had been misreported 066 

as a U.S. punk ritual). On Independence Day 1976, the band began : 

their first British tour, supported by The Stranglers, and attended by ey 

members of the Sex Pistols®, The Clash®, The Damned, and future 

Pretender Chrissie Hynde. Although these acts all had roots ranging 

from The Kinks® to The Stooges®, The Faces and beyond, there is no 

doubt that the Ramones galvanized many of them into action. Three 

further classic Ramones albums followed during the glorious Seventies. 

May 18, 1989 February 26, 1991 April 15, 2001 March 18, 2002 

Brain Drain is the band’s Motérhead release 1916, with Joey dies of cancer. “He'll Pearl Jam’s Eddie Vedder 

last album with Dee Dee. the tribute “R.A.M.O.N.E.S.” always be alive for me,” says inducts the band into the 

It includes his “I Believe “It was the ultimate honor,” Debbie Harry, who writes Rock and Roll Hall of Fame, 

in Miracles,” later covered said Joey Ramone, “like John “Hello Joe” for him. “I always while Green Day play in their 

in concert by Pearl Jam. Lennon writing a song for you.” loved that band and thought honor. Dee Dee will die of a 

Joey was ...anice person.” drug overdose on June 5. 

o 
FEBRUARY 11, 2003: We‘re a Happy Family 204 

“The Ramones,” remarked R.E.M.'s@ Peter Buck, “made pretty perfect e 

records.” Admirers duly queued to rework their songs on a 2003 tribute, 232 

We're a Happy Family, helmed by metal star-turned-movie director Rob 

Zombie (who did the cover art, left). Among them were the Red Hot 218 

Chili Peppers®, Metallica®, U2@, Kiss®, Marilyn Manson, Green Day@, 0 

The Pretenders, The Offspring, and Tom Waits, while Stephen King wrote 192 

the sleeve notes. The project was one of the last overseen by Johnny 

Ramone—the band's unofficial boss despite having barely spoken to re 

Joey for years before they played a last gig in August 1996 (heard on 

We're Outta Here! and starring Pearl Jam's@ Eddie Vedder, Motdrhead's a 

Lemmy, Soundgarden’s Chris Cornell, and members of Rancid). Johnny 

was the last of the founding trio to die (of cancer) on September 15, ie 

2004. As Vedder commented, “There'll never be another Ramones.” 
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1973-2006 

ther New York venues hosted punk pioneers 

(Ow New York Dolls at Mercer Arts Center; 

MM aKW' -loermlObe¥elescescopebeve Rh < O90 Fevatc iM Mets} cofete rats 

at Max's Kansas City). But CBGB was Punk 

Central, despite that not having been the initial idea. 

Jopebate oven whi UhvalGarc}coUaleyebalel e(-Yomdal-Meoloyiiael conse) 

fol [bV ommmr-baaKosalo mn dloyo) aojbtc{-t-Moyela Mel-Ms{on(-19/ =n bell RoW Ee) 

as a Country, Blue Grass, and Blues venue, hence 

the acronym. (The rest of its name, OMFUG, stood 

soya @) daX-saa\/AbE=}Kom Loyal Oho) bhauhaloml @coyenat-telcht<-14-) 

While Kristal was up a ladder fixing the club's 

awning, he was approached by kids who asked 

him about the acronym and went on to tell him, 

“We play a little of that, a little rock, a little country, 

a little blues, a little bluegrass .. .” It was a lie, but 

Kristal booked them for a Sunday (a dead night). 

They were Tom Verlaine and Richard Hell's 

Television and they stiffed—with Kristal: “Terrible: 
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ra{ou ¢=X-1el obi A=toh ens} o) bugutele me sbbicobe-eE-beloM-Wjeteelol(-Moyi 

rrolebeVok= Ma dat-ual My ibt=} arobte bell ao(-) eum D/-\- D)-t-Wat-beatoyela) 

remembered it differently: “Television were really 

Fey oy=Yoikell bate Mosc-t-Uc-Yo MoM q-t-l M-haselos=] 0) el-3¢-Mopmacci-le (olen 

1 3X= Coy c= We (oy aXe pam DY-\- WI DY-1-M-Moy nell of-belo Mm del-Mat.besteyel=s-) 

HER), were also appearing at the club. “They,” 

shuddered Kristal, “were even worse than Television.” 

Other venues in the city had closed (the Electric 

Circus), fallen down (the Mercer Arts Center), or 

aTVcoybi Kohat al aXol=j am ol-beXol=M\sudelolbhar-Moroyelac.lol mmciol opal Roy L-m 

bands playing abrasive guitars (“street rock”) were 

JaeyaXo bhaXe Mm CoM Gali r-1 MoM sfoy i=) gia slo) ts] ole) mmneloliblonbete! 

Richard Hell (ex-Television) and his Voidoids; The 

Stilettos, featuring future Blondie heron Ot ebats 

SccsbeM-vele MD)-Yoloyl-Wel-tagigm-veteMachaemcyeethdel 

(Kristal liked her). CBGB also attracted’luminaries 

from previous countercultural waves, including 

The Velvet Underground's Lou Reed and John Cale. 



PNar-yendetcvapbavietel@ olbbe-) 0m Gals} (-0merh-madsl-mclelsel il 

boost with the Festival of Unrecorded Rock Talent, 

which ran from July 16 to August 2, 1975. Rolling 

Stone, NME, and Melody Maker covered the seventy- 

odd acts who appeared, including Television, the 

Iatobeatoyel-t-par- beled Wel-Mul-t-bade)c-T-l.c-ye-M(-]r-teanele ms st lelst-tce! 

le (CUNMcbete =>: oo) (=a iam Co) da DJo) IM (o)obebenias Molbbetel-ve-)E 

The next year saw influential synth duo Suicide 

at the club, and—to push bands that hadn't yet 

forae le} el Moyemend s(-Wc-lolo} cobbele Moy mdel-Moroyeet oy l(t losem-vloleben! 

Live at CBGB. (Acts to release material recorded 

at the club in later years include Social Distortion, 

Bad Brains, VAST, Agnostic Front, and Korn.) The 

venue's importance was becoming widely recognized 

—MCA even asked Kristal to showcase one of their 

new signings, Tom Petty & the Heartbreakers. 

Although Punk's first rush was over by 1980, 

CBGB continued to host hardcore bands throughout 

| MARQUEE MOON] 

id al=Mol-YotsCol- im @loror-t=plopetol miato)l-selerom-lo mi CoM Galsir-l| 

JoYstebabhelomt-jb Kol el of-baXe (=e olvnar-bal-yar-Wa/\debll-Wal-Weq-K-yal (lol 

In 2005, a dispute arose over rent that Kristal 

allegedly owed to the local residents’ committee. 

The end came on October 15, 2006, after a week 

Shela iidet lol aWar@-1¢-1c-bel=w 5} Koyelobl-M-belodM Mel-WDplolt-uvo}a-weet-Lel- 

appearances. Patti Smith closed the place out, with 

the Red Hot Chili Peppers’ Flea guesting. 

(“I liked every performance of Patti Smith,” Kristal 

had said in 1998. “I think she was marvelous.”) 

HGat-jecVmeteYo Mo) t-bevel-toM coM-Jovbam sbicM-yeli-yqeyeli-M(-lCoyelen 

atdeWsectsbehiae) Midel-Moyelopbel-Vibc-v-14bb¢-1-) (ol M-1-N\(-\e[-1 Fae 

am taking the bars with me,” he said. “I am taking 

ideCeMoj te (-Mas eel colobelemdel-mbnoner-Vmdet-Um (ol-yymlatobeateyet-y 

pissed in.” However, those plans had to be shelved 

permanently when the inspirational club founder 

passed away, from lung cancer, on August 28, 2007. 

R.LP C.B.G.B: 
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Talking Heads June 8, 1975 

David Byrne, Chris Frantz, and Tina Weymouth of 

Talking Heads@ first supported the Ramones@ at the 

club. “Lou Reed® would take us aside and give us 

some hilarious tips,” said Weymouth. ’’David, you 

have to make a decision—are you going to wear long 

sleeves or short? Because you have pretty hairy arms.’ 

And then he'd say, ‘Smart move getting a chick in 
a the band—wonder where you got that idea.” 

162 1) ID) ULE ANClO GIN NO)NE 



rae 4 | 

The Police October 27, 1978 
Bassist Sting, guitarist Andy Summers, and drummer 

Stewart Copeland made their U.S. debut at CBGB. 

Copeland, who arrived before the others, recalled: 

“By the time they got through the customers, the 

club was already full... We went to the dressing 

room at the back which didn't have a door. Sting 

and Andy got their instruments and went straight on, 
am 

plugged in, turned around, and ‘Hello America. 
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Patti Smith 1946—present 

p= is too ponderous a term for Patti Smith, who 

invested her Arthur Rimbaud and Baudelaire- 

influenced work with the vigor of the Stones €@eQ. 

“She exemplified the sort of zest that these men 

characterized,” said Sonic Youth’s Kim Gordon, 

“and that's why she’s a female icon. Even though 

her influences were all male and she related to 

men, she took that energy and that action.” 

The effect of these interpretations was immense. 

“Highway 61 Revisited, Blonde on Blonde, Electric 

Ladyland—I waited for those records, pored over 

them,” she remembered. “It was inspiring... So, 

when we did Horses, I was really conscious of that 

responsibility. But I never dreamed it would have 

that kind of impact.” Impressed listeners included 

future stars of U2 and The Smiths QB. 
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Not everyone was as smitten. “Patti Smith was 

down on me, because she was very competitive,” 

said Debbie Harry of fellow CBGB graduates 

Blondie HD. Nonetheless, most were impressed 

by both her music and formidable presence. 

“Patti,” said her producer—Velvet Underground 

QW man John Cale—"had a preacher's verve.” 

At her 2007 induction into the Rock and Roll Hall 

of Fame, Rage Against the Machine's Zach de 

la Rocha hailed her as “one of the sparks that set 

the punk prairie fire.” Fittingly, her songs have been 

covered by acts as diverse as Morrissey (“Redondo 

Beach"), Marilyn Manson (“Rock ‘n’ Roll Nigger”), 

10,000 Maniacs (“Because the Night”), Sammy 

Hagar ("Free Money”), Simple Minds (“Dancing 

Barefoot”), and Sandie Shaw (“Frederick”), 



December 30, 1946 

Patricia Lee Smith is born in 

Chicago. She will move to 

New York City two decades 

later and live there with 

controversial photographer 

Robert Mapplethorpe. 

February 10, 1971 

Smith performs for the first 

time with guitarist Lenny Kaye, 

with whom she will go on to 

form the Patti Smith Group. 

They will begin a residency 

at CBGB on February 1, 1974. 

February 1973 

Blue Oyster Cult issue 

Tyranny and Mutation, with 

“Baby Ice Dog,” co-written 

by Smith. She was once 

mooted to be their singer 

but it never came about. 

DECEMBER 13, 1975: Horses released! 52 

“I'd play it to friends . . ." said U2's@ The Edge, “and they hated it. e 

Some of them claimed it actually made them want to throw up, which 090 

got me even more excited.” Horses etched a new template for rock, e 

despite its roots: it was produced by The Velvet Underground’s@® John 204 

Cale, quoted “Land of a Thousand Dances” (a hit for Wilson Pickett), 

and began with an interpretation of Van Morrison's garage rock staple 

“Gloria” ("One of the greatest openings to any album .. ." said The Edge, 

“beautifully streamlined and inspiringly uncomplicated”). “| was fifteen 

when | heard it,” said R.E.M.’s® Michael Stipe, “and that's pretty strong 

stuff for a fifteen-year-old American middle-class white boy . . . It was like 

the first time you went into the ocean and got knocked down by a wave 

... | sat up all night with a huge bowl of cherries listening to Patti Smith, 

eating those cherries and going, ‘Oh my God!’ . .. Then | was sick.” 

January 23, 1977 May 13, 1978 May 19, 1979 September 1, 1979 

On tour in Florida, “Because the Night” enters Smith releases Wave. It is After a final gig in Italy, 

supporting Bob Seger, the U.S. top forty. Based on produced by Todd Rundgren, Smith retires from music. 

Smith falls offstage and a piece given to Smith by who plays bass on “Dancing She will settle in Detroit 

sustains injuries that will Bruce Springsteen, it will Barefoot,” which is later with her husband—former 

stall her for a year. become her biggest hit. covered by U2, Alison MCS guitarist Fred “Sonic” 

Moorer, and Xymox. Smith—and raise a family. 

o 
JANUARY 1, 1988: Dream of Life—the comeback 204 

With Dream of Life and its stirring “People Have the Power,” Smith e 

returned to the spotlight in 1988. The deaths of her group's keyboardist 254 

Richard “DNV” Sohl, in 1990, and her husband, in 1994, later informed 

her 1996 Gone Again (with Jeff Buckley on backing vocals). The same 062 

year, she duetted on hit song “E-bow the Letter” by R.E.M.@. Her ° 

Peace and Noise (1997) was followed by Gung Ho (2000) and Trampin’ 242 

(2004). In 2005, she performed Horses in full in London, and, in 2007, 

she was inducted into the Rock and Roll Hall of Fame by Zach de la 

Rocha of Rage Against the Machine®. She also staged shows with 

My Bloody Valentine's Kevin Shields, performing The Coral Sea, an 

elegy for photographer Robert Mapplethorpe. The covers set Twelve 

(2007) included songs by Dylan®, with whom she toured in 1995, 

and Nirvana®, whose Kurt Cobain is the subject of “About a Boy.” 
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sex Pistols 
1975-—present 

he Rolling Stones in their prime could 

probably have taken the Sex Pistols in a fight 

and, goodness knows, Elvis was a lot better 

looking. But, in those “anything is possible” days 

of 1976 and 1977, the Pistols had to give ground 

to no one in terms of the moral panic they caused. 

Malcolm McLaren, who had dabbled in music 

peatohetole(—vaat—seumavandolmdel-M\(-y]Van Cold al loll =H Colo) qoyelm dat) 

paubrell-ypt=Meoym@s) coy (-W Loyel=- i (-)hele(-19 Fl oho lM Orolo) alCohabheat=) 

and bassist Glen Matlock. With Jones preferring 

id el- We [buncabag CoMbacopehmpast-TeMolbaal-t-Pmdel-Mol ojol-tolcohaler-mnal 

IN Col Fe-hq=yalt=Mro) Koya s\=1¥-} alo) os bale Foy eColoye Moy mi (o) shall Iyicoloyalar| 

green-haired youth wearing an “I HATE Pink Floyd” 

UeJobnqumepeqVolol-lom del-Molac-vetatoyeMoy am il<-maathatel-\o Koll. a 

PaVit-val igo CoyeW-lblobhatoyal-lommostbeahnele mote aVilo-M Orolo} ol-34 

song, it was decided that attitude was preferable to 

competence. (Ironically, Chris Thomas, who mixed 

Floyd's I Diord aey(o Me) Bs eX-W lV (oleys Poy coleibler-vol 

Never Mind the Bollocks Here's the Sex Pistols): 

“All the hype the Sex Pistols 

had was totally deserved— 

they deserved everything 

they got. ”—Kurt Cobain 

The band's only studio album has a huge 

array of acolytes. In fact, anyone who picks up an 

sbalsjoqbbeat-vaumni\aideMdal-Whalc-volatosemosmaalal.ahale mW eleylsi— 

idetcLapt=Mhl <=) hie CoMoyai-selo M-beMo)(ol-sale(-sel-1colsloyeWmuelci(ovelehig 

qualifies for being influenced by it. “We've all got 

Never Mind the Bollocks ... ," said Axl Rose @ED. 

The songs have become touchstones, especially for 

U.S. rock acts. They have been covered with varying 

degrees of success by Anthrax (“God Save the 

Queen”), Velvet Revolver (“Bodies”), Motley Crtie 

and Megadeth (both with “Anarchy in the U.K."), and 

Joan Jett (“Pretty Vacant”). U.K. acts from Motorhead 

_ to Lady Sovereign have also had a stab at them. 

Every way they turned, the Pistols seemed to face 

a rock icon they despised, which was just how they 

liked it. Even before the album's release, the band 

outraged society with an expletive-laden appearance 

royal dat-W sy ebet=} eM VM} eLoyi\aw (ololohrarobat-yal@)b(-t-s0l 

pulled out. When “God Save the Queen” was released, 

FUNK Tof-toM ab abate ml <-yo) Mi steloMel(-\i7-bqmr-1aid el-M lo) oMoymdel-) 

LO Garcshotepl-\umrol at-banu Mel-Wc-yo)l-Lor-veel-vel Moya Od (-seM\UF-Ud lolol ¢ 

Aa ldelmssTo ln blo lolbIoM Coyalor-Moyms)lolbb:<-}1- was W al-M sf obel=}el-\-1-)) 

icolo)ol-Yomdal-W ol-Hao Mo) Moic-t-Hahi-Wbeholehm@ olei mse) ol=(-topbl-yaud hig 

provided the press with more headline-making 

material than it knew what to do with. 

Burning so brightly inevitably led to a short shelf 

life. The Pistols entered in a blaze, vomited all over 

idal-WaahblcsloM=or-yaloWioyam-slopalca\-valectovald slcpmdal-veMol-jor-barevel 

in an unholy mess (their final show, in San Francisco 

on January 14, 1978, concluded with an encore of 

The Stooges’ “No Fun"). Since then, there 

have been intermittent reunions (1996, 2002-03, 

YAU OV AiO) dav-had aXonrc- Loko (-\o Ml bhad (Mi cols del-Wol-eloM=w (=o r-Ton'A 

That is not to say, however, that seeing them 

FeYorevnelll sl-lom of-\-volr-Wl-1 co loyi\aetay-Wil-)ar-MN Ace] oMoplo mal 

Brixton, London, Alan McGee, the manager of 

OFTHE 260 Panuctoweslonsqtol Col (ol.<-Moltiaro aril of-o(-1 

FYony(-sautst-veal-vehmbeladel-Wil/\/) am Mabt-Wlol-nelom-b¢-Molbhg 

alternative royal family. God save the Sex Pistols.” 

Just one studio album—but NEVER MIND 
THE BOLLOCKS what an album. The all-out 

assault of Never Mind the 

Bollocks Here's the Sex Pistols 

(1976) is the yardstick by which 

all punk albums are judged. 

Put aside ideological objections 

to the resurrection of the Pistols 

and there is fun to be had with 

Filthy Lucre Live—the record 

of their return to the stage in 

London, in mid-1996 

N= oi @) Bs) 167 



168 

The Damned—punks with a pinch of prog 

Their “New Rose” may have beaten the Pistols to be the first U.K. punk 

single, but later in 1976, The Damned were booted off the Anarchy tour. 

“\Ne wouldn't have filth like that in our coach,” said Pistol front man 

Lydon. Enmity forgotten, The Damned regularly covered their “Pretty 

Vacant” {issuing a live version in 1985). If attitude was measured by the 

plug-it-in-and-turn-it-up ethos, they were the most punk of the lot, but 

morphed into the least. After their debut Damned, Damned, Damned, 

Pink Floyd’s@ Nick Mason produced the follow-up (the band wanted 

Syd Barrett), and they worked with Robert Fripp and included a seventeen- 

minute track on 1980's The Black Album. Covers have included Iggy Pop®@, 

The Sweet, and MC5 (which you might expect) and The Beatles®, Love, 

and Jefferson Airplane (which you might not). Their most commercially 

successful period was topped by a cover of Barry Ryan’s “Eloise.” 

June 4, 1976 December 18, 1976 

Future members of landmark — The band’s debut single, 

‘Manchester bands The Fall, “Anarchy in the U.K.,” enters 

Buzzcocks, The Smiths, and —_ the charts. In 2007, the 

Joy Division attend a Pistols - surviving members (bar Glen 

show at the British city’s Matlock) will re-record it for 

Lesser Free Trade Hall. a Guitar Hero video game. 

_ April 24, 1976 fi “oa October 15, 1977 

Talking of the early years, | Connection \ “| didn't mind them nicking it 

Glen Matlock says that the | ; i. —you've got to get your ideas 
band’s set consisted mostly ‘We 1976 | from somewhere,” says The 

of covers of The Who and \ _ Jam's Paul Weller of similarities 

the Small Faces. “But that N 2 between “Holidays in the Sun” 
didn’t get us anywhere.” y and his own “In the City.” 
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Sid sings but who’s listening? 

The boy born Simon John Ritchie, but better known as Sid Vicious, was 

almost-a lot of things: he was almost lead singer of The Damned; he 

was almost bass player for the Pistols (Steve Jones played bass on the 

records); then, when Johnny Rotten started afresh as John Lydon, he 

was almost the new Pistols front man. Without noticeable songwriting 

talent, he also provided vocals on covers of the Sinatra standard “My 

Way” and Eddie Cochran classics “Something Else” and “C'mon 

Everybody.” “I wouldn't piss on him if he was on fire,” was his view of 

The Stones’® Keith Richards, but the pair had one thing in common: 

heroin. “| could easily end up dead quite soon,” he said. “But that's just 

my tough shit.” The inevitable happened: he overdosed in February 

1979. “Sid Vicious died for what? So that we might rock? It's garbage,” 

said John Lennon, But the image lived on in the 1986 movie Sid & Nancy. 

1981 June 23, 1996 September 14, 2002 

Cook and Jones discover the Pistols idol Iggy Pop, with The Pistols headline a 

girl group Bananarama. Cook whom Steve Jones and Glen one-dayer in California that 

will help them record their Matlock have already played, includes The Damned. It is 

debut single and produces is chief support in London, the first time the bands have 

their debut album. They will at the band’s first British gig appeared on the same bill for 

later cover “No Feelings.” since Christmas Day, 1977. more than twenty-five years. 

V—A A \L7 Vv. 

June 5, 1980 July 27, 2002 March 13, 2006 

The band's last official single Hawkwind’s “Silver Machine” Mysteriously unmentioned 

for sixteen years is a cover of is a shock choice of opening when the band are inducted 

“(I’m Not Your) Stepping song for the Pistols at an into the Rock and Roll Hall 

Stone” (made famous by The all-day extravaganza held at of Fame is a note put up on 

Monkees), from The Great London's Crystal Palace the band’s website that calls 

Rock ‘n’ Roll Swindle. National Sports Centre. the museum “a piss stain.” 

Public Image Limited—bolder and better 

Where the Pistols inspired people to pick up an instrument, John Lydon’s 

next band, Public Image Limited (or PiL) showed those same people how 

to think way beyond the three chords they had learned in 1976. With 

splintered six-string sounds from ex-Clash® guitarist Keith Levene (left, 

with Lydon) and subterranean bass from Jah Wobble, the underrated 

first album and impossible-to-overrate Metal Box are still relevant 

today. Sonic Youth wanted their debut to sound like PiL, 3D of Massive 

Attack had his musical adolescence defined by the band, and James 

Murphy of LCD Soundsystem said simply: “Deep, strange, and scary.” 

Variable later releases offered one last great offering in 1986's Album, 

featuring Ginger Baker, Steve Vai, and Ryuichi Sakamoto. Even now, 

musicians struggle to match the band’s best work. “We could never do 

a record on a par with Metal Box,” said Radiohead’s@ Thom Yorke. 

SEX PISTOLS 169 



The Clash 1976-86 

he Sex Pistols made the biggest noise in 

eee punk, but the coolest, most musically 

imaginative band were Joe Strummer, Mick Jones, 

Paul Simonon, and Topper Headon—The Clash. 

“T know Elvis didn’t mean shit to [Public 

Enemy front man] Chuck D,” said Bono of U2 

“but I'll bet The Clash did. They meant something 

to others as well: Manic Street Preachers, Rage 

Against the Machine @@Z, the Beastie Boys.” 

“I had great respect for Joe Strummer,” agreed 

‘ 

Chuck D. “How he used his music—incorporating 

a lot of black music, like hip-hop and reggae—was 

very different from the guys who invented rock ‘n’ 

roll: he always paid homage to those who came 

before him.” (The band namechecked stars whose 

songs they covered and did much to popularize 

reggae and hip-hop with a white, rock audience.) 

August 21, 1952 
Ceo eeeeeceseseseccscsesccecscsoseoses 

amen John “Joe Strummer” Mellor 
i | is born in Ankara, Turkey. On 

19774. April 3, 1976, his band The 
101’ers will be supported 

by the Sex Pistols, by whom 

Strummer will be inspired. 
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The Clash’s songs have been covered by Bruce 

Springsteen (“London Calling”), The Strokes 

(“Clampdown"), Silverchair (“London's Burning”), 

Annie Lennox (“Train in Vain”), and many others, 

and sampled by Cypress Hill, Will Smith, Beats 

International, and, most famously, M.I.A. (who 

used “Straight to Hell” on her “Paper Planes”). 

The band were distinguished by Headon’s 

rhythmic inventiveness, Simonon’s movie star 

looks, Jones’ rock smarts, and Strummer’s 

impassioned vocals. “Whatever he sang affected 

you,” enthused Elton John QW, “because it was 

just so raw. His voice reeked of hurt and anger.” 

“When you listen to The Clash,” observed Pete 

Townshend of The Who Qi), “you're facing up 

to life, and at the same time being given strength 

uo 
to deal with it—which is what rock ‘n’ roll is about. 

June 26, 1955 
Peer eeccrccccsoccccscesceseseceseee 

December 15, 1955 
Se eecoccecsesesceceseseseeeseeee 

Paul Simonon is born in 

London. In March 1976, 

he will join Jones and 
guitarist Keith Levene in 

London SS, with Jones 

teaching him to play bass. 

Michael “Mick” Jones is born 
in London, England. On 

April 21, 1976, he will meet 

Strummer and tell him that 

he likes his style but that 
The 101’ers are no good. 

JULY 4, 1976: We are The Clash 

Just three months after having his head spun by the Pistols®, Strummer 

and his new band, The Clash (with Terry Chimes on drums), played their 

first show as support te Rotten & Co, in Sheffield, England, July 1976. The 

two bands played together several times over the ensuing months, notably 

at the Punk Festival (at the 100 Club, London) in September. The Clash 

(now trimmed to Strummer, Jones, Simonon, and Chimes) and Pistols 

played alongside The Damned®, Buzzcocks, and Siouxsie & The 

Banshees® (featuring Sid Vicious@). In December, they joined the Pistols’ 

Anarchy tour (with Rob Harper on drums), then demoed future classics 

such as “White Riot” and "Janie Jones” (with Chimes). In January 1977, 

they signed to CBS and recorded their debut album. Chimes quit (later 

to return briefly, join Black Sabbath®, and then become a chiropractor), 

and was replaced by Nicky “Topper” Headon, formerly of London SS. 

is 
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AY smapammmccsnnemcnonamnts WY, V: 
April 2, 1977 April 30, 1977 May 9, 1977 April 30, 1978 

“White Riot” enters the The Clash’s self-titled debut A White Riot tour date at The Clash headline a 
U.K. chart. It is the first album hits the chart, to the London's Rainbow Theatre show in London for Rock 
of numerous Clash singles envy of the Pistols (yet to turns into a riot. The Jam Against Racism, founded 
to reach the top forty finish theirs). According to promptly quit, leaving The in response to remarks 
but miss the top ten. Johnny Rotten, the band’s Clash, The Subway Sect, made by Eric Clapton. 

appeal “is limited to England.” and The Slits to continue. 

i 

December 20, 1980 April 1982 May 1982 October 12-13, 1982 

The dub-influenced triple | Headon is sacked for drug Combat Rock is released. It The Clash support The 
album Sandanista! gets abuse. Ironically, his “Rock will be their first album to Who at New York’s Shea 
a baffled reception. “It the Casbah” will be one go top ten on both sides Stadium, famed for a 

was,” Kurt Cobain will of the most popular songs of the Atlantic, spawn four 1965 Beatles concert (and 

recall, “so bad.” on their next album. hits, and be included in Kurt closed in 2009 after star- 

Cobain’s top fifty albums. studded Billy Joel shows). 

: oO 
MAY 28, 1983: The last gang in town 054 

With Pete Howard replacing Terry Chimes (who had deputized for the @ 

sacked Headon), The Clash played a final show with Mick Jones in May 178 

1983. Simonon and Strummer considered the band to have drifted too e 

far from its ideals (hence the Stonesy® “Should | Stay or Should | Go”), 018 

and a makeshift lineup staggered through a final year, producing a 

classic in 1985, “This ls England.” But Cut the Crap proved prophetic, 

and the band split in early 1986. Jones resurfaced with General 

Public (with members of The Beat and The Specials@) and Big Audio 

Dynamite, and later produced The Libertines. Strummer scored movies, 

made solo albums, led The Pogues, and worked with artists including 

Johnny Cash®. He was reunited with Jones onstage in London in 

November 2002, but hopes of a Clash reunion ended when Strummer 

died of a heart attack on December 22 that year, aged fifty. 
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Blondie 1974—present 

he band often deemed least likely to succeed 

ile: of their contemporaries—and looked down 

on by acts with whom they shared stages—wound 

up outselling them all. And—as the musical variety 

and image of Madonna @D, for example, prove— 

their influence was considerable, too. 

Blondie were initially judged too poppy to thrive 

amid the angular guitars and harsh poetry of punk 

and new wave. In part, this lay with their influences 

—such as Buddy Holly (@40, The Beatles (WB, 

and The Shangri-Las. But there was also a backlash 

against Debbie Harry, whose gobsmacking beauty 

tended to overshadow both her songwriting and, to 

their enduring annoyance, that of her bandmates— 

early bassist Gary Valentine, for example, wrote the 

hit “(I'm Always Touched by Your) Presence Dear.” 
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Blondie’s repertoire ranged from rock to reggae, 

from rap to R&B. They proved to cynical executives 

that hip-hop and new wave-influenced music could 

compete in rock and disco-dominated charts. “We 

were,’ Harry observed, “fighting the idea that the 

only decent music was the Eagles or Chicago.” 

Blondie hits have been covered by artists from 

The Smashing Pumpkins (“Dreaming”) to Franz 

Ferdinand (“Atomic”). They, in turn, have sung the 

songs of Johnny Cash ("Ring of Fire”), Buddy 

Holly ("I'm Gonna Love You Too”), David Bowie 

("Heroes"), and Marc Bolan ("Get It On"). 

“Blondie I love,” declared Annie Lennox. “For 

a certain type of sexual double entendre, Debbie 

Harry was very special for me—really special... 

more special than Madonna, definitely.” 



March 1, 1977 November 1977 

After a long battle to be After October's Plastic 

taken seriously, Blondie Letters, the lineup solidifies 

release their self-titled around Harry, Stein, organist 

debut album. They join Iggy Jimmy Destri, drummer Clem 

Pop and David Bowie for Burke, bassist Nigel Harrison, 

the former's The Idiot tour. and guitarist Frank Infante. 

co 1974 

Debbie Harry, Chris cin. oa 

Fred Smith, formerly of New 

York bar band the Stilettos, 

form Angel & The Snake, soon 

to be renamed Blondie. (Smith 

will join Television in 1975.) 

12) Oo ae Ee 

February 4, 1983 October 1989 June 28, 1990 September 25, 1990 

Debbie Harry stars in 

the controversial movie 

Videodrome. Andy Warhol 

hails it as “a Clockwork 

Orange of the 1980s.” 

eeeecccccccesesecesceces seevccccse 

Def, bene & Blonde, the best 

of Harry's solo LPs, is issued. It 

reunites her with producer Mike 

Chapman, and Stein (who also 

worked on 1986's Rockbird). 

Harry joins the Ramones and 

three of Talking Heads for 

a CBGB tour, and will report 

that Joey Ramone practices 

scales by singing his 

trademark “Hey ho, let’s go!” 

Debbie Harry and Iggy Pop's 

version of “Well, Did You 

Evah!” is a highlight of the 

Cole Porter covers album 

Red Hot + Blue, which also 

features U2 and Tom Waits. 

FEBRUARY 13, 1999: “Maria” and the comeback 

“| never thought we would get back together,” said Harry. “But Chris 

thought we'd regret not doing it before we were too old.” Blondie— 

Harry, Stein, Burke, Destri, and hired hands—began a reunion tour in 

October 1998. The following February, “Maria” made them the first band 

to have U.K. chart-toppers in three different decades. The resurrection 

yielded No Exit (1999) and The Curse of Blondie (2003), after which 

Destri was cut from the touring lineup, reportedly because of substance 

abuse. In 2006, Blondie were inducted into the Rock and Roll Hall of 

Fame by Shirley Manson of Garbage, who called them “one of the 

coolest, most glamorous, most stylish bands in the history of rock ‘n’ 

roll.” The night was blighted by grumbling from Frank Infante and Nigel 

Harrison, who had sued their former bandmates and found themselves 

unwelcome onstage. The band’s legacy transcends such pettiness. 
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Prince 1958—present 

ver the years, Prince has played guitar like 

©: god, danced in ways that made Michael 

Jackson look, as one reviewer remarked, 

“nailed to the floor,” and knocked Bruce Springsteen 

off chart summits. However, only someone 

who has never heard Sly Stone or George Clinton 

would regard him as a one-off genius; both are 

influences whom he has frequently acknowledged. 

“He's extraordinary,” observed Bono of U2 CRD. 

“Add all those great tunes up.” They include ones 

sung by Sinéad O’Connor (“Nothing Compares 

2 U"), Chaka Khan ("I Feel for You”), Gary Numan 

("1999"), the Foo Fighters (“Darling Nikki’), the 

Eels (“I Could Never Take the Place of Your Man”), 

Alicia Keys (“How Come U Don't Call Me 

Anymore”), Tina Turner (“Let's Pretend We're 
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i 

Married”), Cyndi Lauper (“When You Were Mine”), 

Richard Thompson (“Kiss”), Patti Smith 

(“When Doves Cry”), and The Bangles (“Manic 

Monday”), to name but a few. 

He has worked with Kate Bush, Sly Stone’s bass 

player Larry Graham, Lenny Kravitz, Madonna, and 

talented protégés, including The Time (with future 

top producers Jimmy Jam and Terry Lewis), and 

Wendy & Lisa. “He definitely does things from the 

right attitude,” said David Gilmour of Pink Floyd 

eel. “He goes out of his way to get the best people 

to do the best job, and thinks about every detail.” 

“He's so talented,” enthused Kate Bush. “Very 

prolific, but very consistent.” “A thoroughbred,” said 

Miles Davis. “He's like an Arabian breed.” Or, as 

Elton John said, “He's a prat, but a clever prat.” 



A “thanks” to Joni Mitchell 

is the only tasteful aspect 

of Dirty Mind, which boasts 

songs about incest and oral 

sex. It is, naturally, brilliant. 

Vv 
June 7, 1958 

Prince Rogers Nelson is 

born in Minneapolis. To the 

dismay of future collaborator 

Madonna (“I couldn’t stand 

Minneapolis”), he stays there. 

January 14, 1982 

Controversy turns gold. It has 

repaired the damage done by 

Dirty Mind and includes a 

song that will be a favorite of 

Kylie Minogue, “Private Joy.” 

) CS 

June 25, 1977 

Prince signs to Warner Bros., 

insisting: “If | deliver you 

rock 'n’ roll, don’t come 

back to me and say | can’t 

do it because I’m black.” 

January 1983 

An uncredited Prince plays 

keyboard on Stevie Nicks’ 

“Stand Back,” inspired by 

"Little Red Corvette,” from 

his latest hit album, 1999. 

PB October 1, 1977 

Recording begins on his debut 

For You. It will only be a minor 

success, but yields a hit—"Soft 

and Wet”—whose lyrics point 

where Prince will be heading. 

August 20, 1983 

Prince and Michael Jackson 

guest at a James Brown 

show at the Beverly Theater 

in L.A. “I think he was a little 

nervous,” says Brown. 

AUGUST 4, 1984: Purple Rain bumps The Boss "50 

In the wake of Prince's first U.S. No. 1 single, “When Doves Cry,” Purple 0) 

Rain displaced Bruce Springsteen‘’s@ Born in the U.S.A. atop the album 143 

chart. Having spent twenty-four weeks at the summit, thanks to five hits 3) 

and the movie that it soundtracked, Purple Rain was followed to the top 024 

less than four months after relinquishing its pole position by his Around 

the World in a Day—clearly indebted to the psychedelic soul of George 

Clinton® and Sly Stone®. Thanks to “Raspberry Beret” and “Pop Life,” 

this album went double platinum in just over a month. As the hysteria ry 
122 died down, the kaleidoscopic Parade (1986) and Sign o’ the Times (1987) 

sold a mere million each at home, but “Kiss” topped the chart (keeping 

his “Manic Monday,” sung by The Bangles, at No. 2). Meanwhile, Michael 

Jackson’s@ producer Quincy Jones tried to enlist Prince to duet on the 

title track of Bad. The response? “| just don’t do that kind of stuff.” 
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December 1, 1987 
ee eereccvosevesceseccesseseseses 

Prince cancels the release 

of his so-called Black Album, 

creating one of music’s 

best-selling bootlegs. It will 

limp out in 1994 to fulfill his 

contract with Warner Bros. 

Emancipation, the artist's 

first post-Warner album, is 

released, with versions of 

hits by Bonnie Raitt, Joan 

Osborne, and The Delfonics. 

May 21, 1988 
Pe ee reece res essecoseeseseersesenee 

Prince's poorest-selling album 

at home since 1980, Lovesexy 

—featuring the hits “Alphabet 

Street” and “Glam Slam”—is 

his first U.K. chart-topper. 

January 29, 1998 
Co eeerccccesesscesccscseeseessesens 

His self-released Crystal Ball 

album rounds up previously 

unreleased material. Warner 

will follow suit in 1999 with 

The Vault: Old Friends 4 Sale. 
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April 22, 1989 

Madonna's Like a Prayer, 

featuring Prince, tops the 

U.S. chart. She will (luckily 

for her) decline to appear 

in his forthcoming Graffiti 

Bridge movie. 

1990-96: Chaos and Disorder 

Changing his name to an unpronounceable symbol and feuding with 

December 10, 1999 

Featuring Sheryl Crow, Eve, 

Gwen Stefani, Chuck D of 

Public Enemy, Ani DiFranco, 

and Maceo Parker, Rave 

Un2 the Joy Fantastic 

goes gold in the U.S.A. 

July 22, 1989 

Batman restores Prince to 

the top of the chart. It will 

yield the hits “Batdance” 

and “Partyman,” and soon 

turn double platinum. 

Warner Bros. did Prince's already eccentric image no favors. The nutty 

behavior masked moments of triumph: Graffiti Bridge (1990), Symbol 

(1992), and Come (1993) topped the U.K. chart; Diamonds and Pearls 

(1991) was his first Australian No. 1 album and yielded the U.S. chart- 

topper “Cream”; The Hits (1993) went platinum; and The Gold Experience 

(1995) was his best since Lovesexy. Even Chaos and Disorder (1996), 

issued to fulfill his contract, was better than its rush release suggested. 

Best was the soundtrack to Spike Lee’s 1996 movie Girl 6, with rarities 

and classics such as Vanity 6's Prince-penned “Nasty Girl.” However, 

Prince's crowning moments came courtesy of two hits: Sinéad 

O'Connor's reading of “Nothing Compares 2 U" (1990) and his first 

U.K. No. 1 single, “The Most Beautiful Girl in the World” (1994). 

November 20, 2001 

Having changed his name 

back from the symbol, 

Prince issues The Rainbow 

Children, leading to the 

One Nite Alone .. . tour. 

FEBRUARY 8, 2004: “Workin’ up a black sweat ...” 

As a new decade dawned, Prince was adrift in what Thom Yorke of 

Radiohead@ called “Prince territory . . . three albums a year [and] no 

quality control.” Releases such as N.E.W.S. (2003) sold to a diminishing 

fan base while customers lapped up The Very Best of Prince (2002). 

But in 2004, he signaled his comeback, performing “Purple Rain” 

and “Baby, |'m a Star” with Beyoncé (left) at the Grammys. That year's 

Musicology crashed into the U.S. top three, as did 3121 (2006), Planet 

Earth (2007), and LOtUSFLOWSR (2009). In 2007, audiences thrilled 

to his Superbowl half-time show (featuring covers of Queen’s® “We 

Will Rock You,” Dylan’s® “All Along the Watchtower,” Creedence 

Clearwater Revival’s “Proud Mary,” and the Foo Fighters’ “Best of You”) 

and a record-breaking run at London's O2 arena. As he said, tongue 

(as ever) in cheek, at the Grammys, “Don’t hate us ‘cos we fabulous!” 





The Specials 1977-present 

he British blend of ska, punk, and pop called 

lees spawned several fine bands, including 

The (English) Beat, The Selecter, and Madness. But 

the market leader was The Specials, a collective from 

Coventry in the U.K.’s West Midlands. And, for a 

very British band (despite their roots in Jamaica), 

The Specials had a far-reaching influence. 

As a young girl growing up in Florida, Gwen 

Stefani listened to “Madness, The Specials, and The 

Selecter—it was really underground.” (The impact 

of 2Tone is evident in Stefani’s band, No Doubt.) 

Having turned down production requests from U2 

GED, Madonna @ED, and David Bowie GE, Liam 

Howlett of the Prodigy said: “If [Specials singer] 

Terry Hall would have come up to me and said 

something, maybe I would have said, ‘Yeah, great.’” 
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In 2009, Amy Winehouse made a long overdue 

live return—singing “You're Wondering Now” and 

“Ghost Town” with the band at a UK. festival. 

And The Specials almost had an even bigger 

link with rock royalty: Mick Jagger went to a show 

in May 1979, with a view to signing them to the 

Rolling Stones’ label. But legend has it that 

he was put out to discover the similarity of their 

“Little Bitch” to “Brown Sugar” and decided against it. 

In some of the bravest singles to hit their home 

country’s chart, The Specials tackled civil unrest 

(“Ghost Town"), Apartheid ("Nelson Mandela’), 

bigotry (“Racist Friend”), and rape (“The Boiler”). 

And, after their hard-fought but ultimately 

triumphant reunion, as Hall observed, “I'm now 

more aware of what The Specials mean to people.” 



ee June 28, 1979 > November 3, 1979 

Organist Jerry Dammers, With guitarist Roddy Bolstered by their second top 

guitarist Lynval Golding, and Radiation and singer Terry ten single (“A Message to You, 

bassist Horace Panter form Hall, the band begin a U.K. Rudy”/“Nite Klub”), Specials 

The Coventry Automatics, tour with The Clash and (produced by Elvis Costello) 

who will become The Special Suicide. Neville Staples will begins a forty-five-week stay 

A.K.A. the following year. join the band in London. on the U.K. album chart. 

i on a y 4 

> June 12, 1981 January 23, 1982 March 17, 1984 October 14, 2002 

The Go-Go's release “Our With singer Rhoda Dakar, The _ “Nelson Mandela” provides The Prodigy’s cover version 

Lips Are Sealed.” Its Terry Specials scrape into the chart | arebirth for the Dammers- of “Ghost Town” gets 

Hall-penned lyrics draw on with “The Boiler.” They willbe | led Special A.K.A. It brings a belated commercial 

his relationship with Go-Go __ eclipsed by smashes from Fun South African icon Mandela release on the charity 

co-writer Jane Weidlin. Boy Three (with Bananarama). to public attention. compilation album 1 Love. 

SEPTEMBER 6, 2008: The ea Hekece: 

After Fun Boy Three faltered, Terry Hall (left) drifted through the 

indifferently received The Colourfield; Terry, Blair & Anouchka; and—with — 

Dave Stewart of | Eurythmics—Vegas. Cameos with the Lightning Seeds, 

Gorillaz®, and Tricky maintained his elder statesman status. Meanwhile, 8 

Dammers translated his “Nelson Mandela” success into Artists Against Baa 

_ Apartheid, which peaked with a seventieth birthday show for the by-thiss 

stage free Mandela at London's Wembley Stadium in 1988. In 2003, 

attempts were made at a Specials reunion—but, as Lynval Golding told ae 

Mojo, "Jerry said that if we reformed the band without him in it, he was. ae 

going to sue us.” Ultimately, this was what they did—kicking offa well- e He 

received reunion at U.K.’s Bestival in 2008. “One or two barbed comments,” 

remarked drummer John Bradbury, “have been trampled under the 

feet of the seventy thousand who were desperate to see us play.” 
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super 
producer 

MARCH 18, 1980: AC/DC’s platinum Hell 

Despite working with The Rolling Stones@, Led Zeppelin®, and Jimi 

Hendrix®, engineer-turned-producer Eddie Kramer did not gel with 

AC/DC®. "We said to our manager, ‘This guy's got to go, otherwise 

you're not going to have a band,’” guitarist Malcolm Young (left) told 

Mojo. The manager “did a bit of whéeling-dealing and got a tape to a 

friend of his, Mutt Lange. We [the band] told Kramer, ‘We're having 

tomorrow off, we need a break,’ and we went in and wrote nine songs in 
a day and whacked them off to Mutt. He got straight back and said he 
wanted to do it.” The partnership was made in hard rock heaven. Highway 
to Hell (a phrase used by Malcolm's brother, Angus, to describe touring 

the U.S.A.) was a smash around the world—it has sold seven million in 

the U.S.A. alone—and paved the way for Lange’s work on the band’s 
Back in Black (1981) and For Those About to Rock (We Salute You) (1982). 



April-May 1980 

AC/DC record the classic Back 

in Black. “Mutt helped with 
the arrangements,” reported 

“recording engineer Tony Platt, 

"and everybody pitched in a 

bit with lyrics.” 

December 26, 1981 

AC/DC's For Those About 

to Rock hits the U.S. No. 1. 

The band had tried studios 

in Paris before recording in 

a rehearsal room that met 
Lange's sonic requirements. 

platinum award in the U.S.A. on Foreigner's 4. Produced — 
It will be ten times platinum by Lange, it feat res. Junior 

by 1990, and twenty-two by Walker and Thomas Dolby, 
- 2007—the same year the title and will feature i in 1985 film 

- track turns double platinum. | 

& ; ; 
May 1982 

None 20 (oe) 
SIMCCORCERE CC REVERE OSE D Erie enss oe 

“Urgent” i is the first single 

Oricber 13, 1980. 
COO OCCH REHOME HEE HEH ODeRESeHHGeneeeS 

Back in Black earns its first 

. ety fomning 5 Susan. 

AUGUST aa, 1981: Foreigner top the USS. chart 

“Not 

every day was total intensity,” " founder and guitarist Mick Jones (left) told 

Eight months of hard work went into Foreigner's fourth album. 

Sounds, “but a good deal of that time was very, very intense, especially 

between Mutt Lange and myself. We just wouldn’ t let up on each other. 

_ He's very intense, and it's a question of durability—how much you can 

take of that kind of pressure and challenging each other all the time. . . 

| think it was the first time he'd | ever worked with somebody in the way 

we worked together, on a kind of equal production basis, having to 

share the decision. It took us a little while to adjust, and what really kept 

the spark there was the fact that we just wouldn’t let up on each other.” 

“Waiting — 

and “Juke Box Hero, = tt was the band’s only U.S. 

ix milli ies in the U.S.A. alone. 

The battle proved worthwhile: 4 spawned the hits “Urgent,” 

for a Girl Like You,” 

chart- topping album and s 

Soeeseroasesresencerese cess eeeaceeen 



AC/ DC 1973—present 

C/DC enjoy such a hallowed status that criticism 

A... heretical. This is due to their canon 

of classics and their unstinting faith in a formula 

—swaggering, rude, and very loud hard rock— 

that has endured for more than three decades. 

Every metal band has a song that sounds like 

AC/DC, and everyone else likes at least one of their 

songs. “I'd love nothing better,” said Joe Perry of 

Aerosmith Q9RZ9, “than to play some AC/DC songs.” 

Much of this affection is based on albums featuring 

singer Bon Scott, when the music was derived from 

the good-time boogie of Chuck Berry. “[Of] the 

early stuff,” enthused Keith Richards of The 

Rolling Stones (WEY), “Powerage is the one. When 

everybody else was getting into cleverness and 

synthesizing ... these cats [were] laying it out.” 
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1973+ 1981+, 

But the replacement of Scott with Brian Johnson 

hardly harmed the band's fortunes, with multi- 

platinum albums and sold-out tours remaining the 

norm. “I used to love AC/DC with Bon Scott,” said 

Joey Ramone Q3ER), “but the other guy is good, too. 

He looks like a cab driver, but he’s a good guy.” 

The esteem in which they are held is not always 

reciprocal. In one interview with Mojo, band founder 

Malcolm Young—brother of the school uniform-clad 

Angus (and of George Young of The Easybeats, whose 

“Friday on My Mind was covered by David Bowie 

CIKZ9)—dismissed the Sex Pistols (“couldn't 

fucking play”), The Faces (“a shit sound”), Iggy Pop 

(“the talent wasn’t there”), and Led Zeppelin 

(“the singer's a bit of a bullshit artist, there’s 

too much echo, and the fucking solos are too long”). 



December 31, 1973 
POPP eee ereeeeeesesseesrcoeeeeeeeeses 

Angus and Malcolm Young 

play a first show together 

in Sydney. Their band will 

become AC/DC, and they 

will be the only members 

to appear on every album. 

More than seven months 

after its release, the U.K 

chart-topping Back in Black 

|) gives AC/DC a first No. 1 

, at home in Australia. 

Rick Rubin attends an AC/DC 

show in New Jersey and plays 

the Beastie Boys’ debut “Rock 

Hard” (which samples “Back in 

Black”) te Angus and Malcolm. 

Aroma, O77 

AC/DC begin a European 

tour supporting metal gods 

Black Sabbath. The new Let 

There Be Rock is their first 

album to chart in the U.K., 

Australian, and U.S. charts. 

{ September 26, 1995 

Ballbreaker, co-produced by 

|, Rick Rubin, marks the return 

| of drummer Phil Rudd, after 

| twelve years in which Simon 

Wright and then Chris Slade 

had deputized for him. 

December 6, 1979 

Highway to Hell earns AC/DC 

a first gold record in the U.S.A. 

The title track will be covered 

by acts ranging from Marilyn 

Manson to Maroon 5, and will 

be featured in The Simpsons. 

FEBRUARY 19, 1980: Bon Scott—a touch too much 

Since replacing original singer Dave Evans in 1974, Bon Scott (left) had 

defined the band as much as the Young brothers had with their earth- 

shaking riffs. From his lascivious lyrics on “Whole Lotta Rosie” to his 

bagpipes on “It's a Long Way to the Top (If You Wanna Rock ‘n’ Roll),” 

Scott embodied the mischief that distinguished AC/DC from their hard 

rock contemporaries. In his own words: “People say to me, ‘Are you 

AC or DC?,’ and | say, ‘Neither—l'm the lightnin’ flash in the middle.” 

In 1980, he died after a night of drinking, etching himself into rock 

legend. “All people would say about Bon was that he was this creature 

from the gutter,” Angus Young told Kerrang!. “No one would take 

him seriously. Then, after he died, all of a sudden he was a great poet. 

Even he himself would have been laughing at that.” The band recruited 

Brian Johnson and made the greatest tribute of all: Back in Black. 

January 22, 2001 

Belated awards for Flick of 

the Switch (1983) and Fly 

on the Wall (1985) mean 

every AC/DC album issued a 

in the U.S. is now platinum. |) 
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Joy Division 
1976-80 

(obi Dinist-jloyeMoblobetm->:¢0)lofo(-Moyel com del MEclC-Bstoud-ata tats 

| poate scene; they electrified it. “It would be 

hard to find a darker place in music than Joy Division 

... Yet I sensed the pursuit of God, or light, or 

reason... or reason to be,” recalled Bono of U2's 

bis tcShim Coll dal -Wec-Loroy con bale moy al (oyval Dyhral-sloyales 

seminal “Love Will Tear Us Apart.” “In amongst 

the squalor of everyday life, they were building 

with their music some kind of cathedral.” It was a 

(olobd.amor-ac-soelo btm eloyadel-taeMefoydstleMerudal-lohccl am olbblhmoyel 

odes to bleak, postindustrial northwest England. 

““She‘s Lost Control’—that 

YoY slo masl-ohel mom ssl blole li ce) 

me when I was younger.” 

—Courtney Love 

Wl aX-vhat-9 {Yon Convo fo) dablomt=Jal-LoKoyiaroroyal ubalel=\-i (om loloyan! 

Eero (om debqa\-Wol-loraVol-\-m-bai-sandal-sb@el-seebi-{-vpnobduel-velornale) 

acts such as The Cure, The Smashing Pumpkins, 

Interpol, Editors, and White Lies. 

Like many teenagers of the Seventies, the band's 

state(-sal veM Gabber tM cctBlelsjeyic-vol ym D velo Baio (a4 | 34 J 

and he even named his band Warsaw after Bowie's 

“Warszawa” (from the album Low). Warsaw—soon to 

fol afebalo(-Mdel-yuapet-beeloM col loyal Dynralcsloyal (borrowed from a 

icaseeele Cova dal oy col-vetabuatoyela sbalemoym@\ [-VAmoloyslel-yalacaha loyal 

camps)—had been inspired by two seminal Sex 

Pistols gigs at Manchester's Lesser Free 

Trade Hall in the summer of 1976, described by 

bass player Peter Hook as “like a car crash. You 

had the blinding flash that you could do it.” 

Curtis’ dark brooding lyrics—enhanced by 

Stephen Morris’ relentless drums and Bernard 

Sumner and Peter Hook's trademark guitars— 

reflected his alienation and desperation to escape 

idoCoW ofobele MW o)(-t-¥ a-senisbcoyeves(-selemulbbeetel-y em Colommt-tlem 

“For me, Joy Division was about the death of my 

fcloyeabastbbebiarmabele Beohiaelehilel slololc mm 

Joy Division's early classic tunes included 

al b ccVel-seabict-jloy ell (ooy'(-3¢ To Moya Mol-Meyaet-l=tebbetes 

Pumpkins) and “Dead Souls” (covered by Nine 

Inch Nails). As Anthony Wilson—founder of the 

legendary Manchester record label Factory, to 

which the band was signed—put it: “Punk enabled 

a Kolb KoM=t- hia ol ah ido) b Mam o) Uh mE={oyesl=) Lop Vashmorolbl (obela me ce) 

any further. Sooner or later, someone was going to 

want to say, ‘I'm fucked,’ and that was Joy Division.” 

While most of their peers were steeped in punk 

guitars, Joy. Division—influenced by Kraftwerk 

—were among the first to incorporate primitive 

ohavhasWseat-Xol stbal-\-oam MoblcMef-hic-Mdel-yhapealbt-jtom-Wc-)i-yahdt-t--m 

Jahigosslohakom dahiad shaa¥in \AsbloleMepcolbbatel-loimdel-sbanvate)i-sel 

energy and Curtis’ sometimes abstract words. 

Yet just as the band’s sound was evolving with 

ideXoWc-Ji-Yolst-Mopmdal-Wobatobaat-bd.aol(-lolbumllolebaetlOpel.catoy ise! 

Pleasures in 1979, Curtis began to fall apart. It was 

difficult to tell whether his whirling dervish stage 

performances were real or caused by the epileptic 

fits to which he became increasingly prone. 

PNatqyau bis} (-vatbaloMocoyalshalblolot=|himicomy Mal-W lol loymoymlerents 

|xoyon< | 16 Warcbee Ingohiodebbelomhl|'(-vael-val sl-\e-4olem-Wcyices+1-ol 4 

(Glofoybar-Mochbrcsloil-Velni\sloMoloyesbaabhtM-]betes(ol-) Mm @abeqats) 

hanged himself in 1980. Sadly, his band’s true 

importance was never revealed in his lifetime. 

A somber synth classic, Closer 
CLOSER 

(1980) reached No. 6 in the U.K., 

Curtis’ death. Peter Saville’s 

sign, featuring a tomb, 

amplifies the funereal feel 

Still (1981), Joy Division's 

highest charting album (it 

reached No. 5 in the U.K.), isa 

collection of previously unused 

studio material and a recording 

of the band’s last concert 
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The Cure and Joy Division share the bill 

lf The Cure’s Robert Smith (left) is to be believed, he didn't listen to his 

peers in the 1980s. “I would be more familiar with Janet Jackson® than 

| was with The Teardrop Explodes or Joy Division, because | didn’t want 

to listen to my competitors for fear of nicking ideas off them,” he told 

the Guardian. However, nods to Joy Division’s doomed laments can be 

heard in The Cure’s Disintegration (1989). Both bands released debut 

singles in 1978, but The Cure achieved success more rapidly: indeed, 

Joy Division supported them at London’s Marquee club®@ in March 

1979. The Cure also appeared to borrow an idea or two from New 

Order—on hearing the former's single “In Between Days,” Peter Hook's 

mother told him, “You've got to sort this out, our Peter!” Robert Smith 

named Joy Division’s “The Eternal” as one of his favorite songs of 

the Eighties, and The Cure have covered “Love Will Tear Us Apart.” 

1976 

Inspired by seminal Sex Pistols 

gigs in Manchester, Bernard 

Dicken (later Sumner) and 

Peter Hook form Stiff Kittens. 

They will soon recruit vocalist 

lan Curtis to form a new band. 

: ; May 1977 

The band debuts as Warsaw, 

supporting the Buzzcocks in 

Manchester. Their star will rise 

as Joy Division—the name 

under which they will play 

their first gig in January 1978. 
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, Connection 

July 1979 

As their intense shows gain 

attention, the landmark debut 

album Unknown Pleasures 

(which includes “She's Lost 

~ Control”) is issued to good 

reviews but negligible sales. 

May 18, 1980 

Shorily after the release of 

“Love Will Tear Us Apart,” 

and two days before the group 

is due to embark on a tour of 

the U.S.A., lan Curtis commits 

suicide, aged twenty-three. 

Influence 



1993 

In the documentary video 

New Order Story (featuring 

Quincy Jones and U2’s Bono), 

Peter Hook is asked to name 

November 2002 

“Love Will Tear Us Apart” is 

voted best single of all time 

by NME. It will be issued for 

a fourth time in 2007. Its title 

May 17, 2007 

Joy Division photographer 

Anton Corbijn’s directorial 

debut—the lan Curtis biopic 

Control (based on Touching 

the laziest member of the Connection appears on the Macclesfield from a Distance)—premieres 

band. “lan Curtis,” he replies. tombstone of lan Curtis. at the Cannes film festival. 

1995 February 13, 2002 | : September 7, 2007 

Joy Division, Grant Gee's 

documentary about the band, 

premieres in Toronto, but 

coincides with a war of words 

between New Order's 

estranged Hook and Sumner. 

lan Curtis’ widow, Deborah, The U.K. film 24 Hour Party 

publishes her memoir People premieres. It tells the 

Touching from a Distance, __ story of the rise and fall of the 

which details their difficult Factory label, in comic style, 

marriage, Curtis’ affair, and —_ bringing the once mythical Joy 

the impact of his epilepsy. Division to a wider audience. 

The Killers in Control 

Latter-day post-punk groups such as Interpol, Editors, and The Killers® 

are often compared with Joy Division, whether they like it or not (Interpol, 

for one, always brush off any such comparisons). The Killers have no 

option but to acknowledge the legacy because their name comes from 

that of a fictional band in a New Order video. “I’m a bigger New Order 

fan than Joy Division fan,” confessed singer Brandon Flowers. “| got 

jealous when | heard a New Order album,” he told Rolling Stone. “That 

was the starting point when | started really pursuing music.” (He specifically 

cites “Shellshock” on the Pretty in Pink soundtrack.) Nonetheless, 

The Killers contributed a cover of Joy Division's “Shadowplay” to the 

soundtrack of the lan Curtis biopic Control (2007). It was blasted by Joy 

Division fans at the time for being too upbeat, but that hasn’t stopped 

The Killers including “Shadowplay” in the setlists of subsequent tours. 
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Iron Maiden 19'/6—present 

ritish rock band Iron Maiden have never been 

Bee but they have outlasted (and outsold) 

virtually all of their influences and contemporaries. 

Slayer started out playing Maiden covers, and 

Public Enemy producer Hank Shocklee marveled at 

how “the whole concept is built around that huge 

mumumitied figure [their mascot Edward the Head].” 

Maiden was inspired by British twin-guitar bands 

such as Thin Lizzy and Judas Priest, as well as by 

the more conceptual Jethro Tull. The result was a 

“sort of semi-progressive metal,” said Lars Ulrich of 

Metallica (who spoofed Iron Maiden’s “Run to 

the Hills” on the Garage Days Re-Revisited EP). But 

Maiden fused their epics with catchy choruses and 

sprightly riffs ‘n’ rhythms that distinguished them 

from the plodding metal of the early Seventies. 
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“My heart and soul were in England with Iron 

Maiden,” said Lars Ulrich of his formative years. 

(Other stars who grew up listening to them include 

Slash of Guns N’ Roses and Marilyn Manson.) 

Metallica covered their "Remember Tomorrow” 

for a 2008 tribute album (Maiden Heaven), which 

also featured Dream Theater, Coheed and Cambria, 

and Machine Head. Iron Maiden songs have also 

been covered by modern metal favorites such as 

Arch Enemy and Opeth, as well as by old school 

heroes Anthrax and Billy Corgan’s Zwan. 

“The only major arena rock concert I went to was 

Iron Maiden,” recalled Nirvana's front man 

Kurt Cobain. “People were shooting bottle rockets 

and throwing M-80s into the crowd all night, until 

they had to stop because the roof caught fire.” 



uy 
Vv: 
1956 

Steve Harris and Dave Murray 

are born in London (March 12 

and December 23). They will 

be the only Maiden members 

to appear on every album. 

v: Y 

February 23, 1980 

“Running Free” is Maiden’s 

first U.K. hit. They will be 

the first band to play live 

on the BBC TV show Top 

of the Pops since The Who. 

After tours with Judas Priest, 

Kiss, and UFO, and hit albums 

Iron Maiden (1980) and Killers 

(1981), singer Paul Di’Anno is 

replaced by Bruce Dickinson. 

OETA Si 1S 8 
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i | 

A 
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~ > October 13, 1990 

No Prayer for the Dying hits 

the charts. Adrian Smith has 

been replaced by Janick Gers, 

who played on Dickinson's 

debut solo album. 

RESIS EAE SELES Spies Lee 

January 5, 1991 

Maiden knock fellow EMI 

artist Cliff Richard off the top 

of the U.K. chart with their 

first No. 1 single, “Bring Your 

Daughter ...to the Slaughter.” 

' May 23, 1992 

Maiden score another U.K. 

No. 1 with Fear of the Dark 

but, after the ensuing tour, 

a frustrated Dickinson will 

quit for a solo career. 

we 
CDW MES : 

October 14, 1995 
Pe eeeesvcccceecsssccsecseesees 

singer Blaze Bayley (to be 

followed by 1998's equally 

poorly received Virtual Xi). 
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U2 19'78—present 

rawing on influences ranging from The 

IDs and Bob Dylan QQ, through 

Pink Floyd and Patti Smith G@YZB, to The 

Clash and Joy Division Q@EZ3, U2 have 

created a style all of their own—marked by Bono's 

soaring vocals, The Edge’s ringing guitars, and 

Adam Clayton and Larry Mullen’s rumbling 

rhythms. Bruce Springsteen once described 

them as “the dark, chiming sound of heaven.” 

“It's not that it’s old fashioned,” said The Who's 

Pete Townshend, “but it’s the kind of music 

I relate to a lot... andI relate to the words as 

well.” “I had the feeling when I bought the first 

U2 record,” remarked Peter Buck of R.E.M. Q@ZD, 

“that they understood where they wanted to go... 

They wanted to be the biggest band in the world.” 

192 BIG HAIR & BIG HITS 

1983+) 1989+ 1997+ 

“For English bands to be super-big in America,” 

sniffed Matt Bellamy of Muse @@D, “you have to 

do the U2 class: a little bit of gospel, a little bit of 

country, a whisper of blues. I think Coldplay 

watched Hattle and Hum a few times and found 

the key to American success.” (“It’s a great honor, 

I must say,” responded Coldplay's Chris Martin, 

“to be compared to such an amazing band.”) 

Their songs have been covered by acts ranging 

from Johnny Cash to Mary J. Blige (on whose 

2005 version of “One” they guested) to the Pet Shop 

Boys. (The latter's lampooning of “Where the Streets 

Have No Name” in 1991 seemed prescient when U2 

ditched their monochrome early image for the 

multicolored Nineties.) “If we get our songs right,” Bono 

once said, “I think we could really be very popular.” 



tt 

P March 12, 1983 

War enters the U.K. chart 

at No. 1. “Sunday Bloody 

Sunday” will become a U2 

anthem, despite not being 

a single in most territories. 

1960 

Adam Charles Clayton is 

born in Oxfordshire, England 

(March 13), and Paul David 

“Bono” Hewson is born in 

Dublin, Ireland (May 10). 

A show at Denver's Red Rocks 

will be immortalized as the 

video Under a Blood Red Sky 

and contribute two songs to 

an album of the same name. 

David Howell “Edge” Evans 

is born in Essex, England 

(August 8), and Lawrence 

Joseph Mullen, Jr. is born 

in Dublin (October 31). 

October 13, 1984 

Bolstered by the hit “Pride 

(In the Name of Love),” 

The Unforgettable Fire 

tops the U.K. chart. It will 

also hit No. 1 in Australia. 

March 17, 1978 

Formed by Mullen, the band 

(previously called Feedback 

and The Hype) shed Edge’s 

brother Dick and become U2 

for a talent show in Ireland. 

July 13, 1985 

U2 steal the show from 

everyone bar Queen at Live 

Aid. All of their albums will 

be back in the U.K. chart 

by the end of the month. 

APRIL 25, 1987: The biggest band in the world? goo) 
On a 1986 tour for Amnesty International, U2 shared a bill with Lou 6 

Reed@, Bryan Adams, Peter Gabriel, and Sting (sometimes with The 163 

Police@). Then, with producers Brian Eno® and Daniel Lanois, the band ™ 

created The Joshua Tree. In April 1987, the album knocked Beastie 138 

Boys® off the top of the U.S. chart, followed in May by the No. 1 single . 

"With or Without You.” As they sold out stadiums, it seemed U2 had 

become the biggest band in the world, Bob Dylan® duly joined them 

onstage in L.A. in April 1987 (left). “He sang beautifully,” said Bono, Oo 

“and the crowd went ballistic.” Dylan reappeared on 1988's half-live, 222, 

half-studio Rattle and Hum, which also featured a cover of Dylan's “Alll © 

Along the Watchtower” and a collaboration with blues giant B. B. King. 062 

U2 performed five of the album's songs at a London club in October of 

the same year, with guests Keith Richards and Ziggy Marley. 

U2 193 
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February 7, 1989 

Roy Orbison’s Mystery Girl 

is posthumously issued. Its 

beautiful “She’s a Mystery 

to Me,” written by Bono 

and Edge, turns out to be 

one of their finest songs. 

The video for “Last Night 

on Earth” features author 

William S. Burroughs, often 

credited with inventing 

the phrase “heavy metal.” 
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December 31, 1989 

Although they have four shows 

of their Lovetown Tour still to 

play, Bono tells a Dublin crowd 

that U2 must “go away and 

dream it all up again.” 

February 1990 

A London stage version of 

A Clockwork Orange has a 

score by Bono and Edge 

that sees them evolving 

from U2’s “three chords 

and the truth” formula. 

_ NOVEMBER 1991: “.. . IfI could, I'd rearrange...” 

“The Fly” signaled a new era in which U2 ripped up their self-imposed — se 

rule book and pursued whatever direction took their fancy. The results 

ranged from spectacular (1991's Achtung Baby, 1993's Zooropa, 1995's © 

~ "Hold Me Thrill Me Kiss Me Kill Me”) to interesting (1997's Pop) to 

A spooky “Night and Day,” a 

on the Cole Porter tribute | 

Red Hot + Blue, is another | 
clue to U2’s new, electronic- 5 

oriented direction. j 

| | i \ 

Bo OS 
a. 

near-disastrous (1995's Original Soundtracks 1). There were astonishing 

tours—such as PopMart—and fascinating collaborations: Frank Sinatra 

(“I've Got You Under My Skin”), Johnny Cash® (“The Wanderer”), Lou 

Reed@ (‘Satellite of Love”), Pavarotti (“Miss Sarajevo”), Prince® (with 

whom Bono duetted on “The Cross” at a Dublin show in March 1995), 

and Axl Rose (who showed up to hear “One” when U2's path crossed _ 

with Guns N! Roses@, then appeared at a May 1992 show in Austria 

to sing “Knockin’ on Heaven's Door”). U2 also had interesting support 

December 8, 1997 

The “If God Will Send His 

Angels” single features “Slow 

Dancing,” with Willie Nelson, 

and “Two Shots of Happy .. .” 

(written for Frank Sinatra). 

acts, from The Velvet Underground@® in 1993 to Oasis@ in 1997. _ 

October 20, 1998 

Dancers from Riverdance 

and Irish boyband Boyzone 

appear in the video for 

"Sweetest Thing,” a 1987 

B-side remade as a single 

March 15, 1999 

Bono inducts Springsteen 

into the Rock and Roll Hall 

of Fame, then joins the all- 

star jam on Curtis Mayfield’s 

“People Get Ready.” 

for U2's first “best of.” 

2000 ONWARD: “It’s a beautiful day” 

The U.K. No, 1 success of "Beautiful Day” confirmed the commercial 

wisdom of retreating from the experimentation of the past decade. 

“It was a very good idea to make a record that actually sounded like U2 

again,” remarked manager Paul McGuinness. “The album [All That You 

Can't Leave Behind] came out on October 31, 2000, and went straight 

to No. 1 in thirty-two countries.” The pattern was repeated by 2004's 

“Vertigo” and How to Dismantle an Atomic Bomb. Even 2009's No Line 

on the Horizon, sandbagged by U2’s worst opening single (“Get on Your 

Boots”), has its admirers. The band united with Paul McCartney in 2005 

(to open Live 8@ with “Sgt. Pepper's Lonely Hearts Club Band”) and Green 

Day@ in 2006 (for a cover of the Skids’ “The Saints Are Coming”). Today, 

U2 are best experienced live (left), where their phenomenal success 

puts them just behind the Stones® as the decade's biggest band. 





Depeche Mode 1980-present 
efore Nirvana revived raging rock 

B. roll, it was British band Depeche Mode 

(with fellow British miserablists The Cure and 

New Order) who defined the glum sound of U.S. 

alternative radio. “The Eighties equivalent of one 

of those Italian, late Fifties, doo-wop groups, full 

of real teenage angst,” remarked Neil Tennant of 

the chirpy Pet Shop Boys about the quartet. 

Depeche’s ubiquity in clubs and on U.S. college 

radio won them an unlikely cross-section of fans, 

from hip-hop diva Lauryn Hill and house pioneers 

such as Derrick May, to Trent Reznor of Nine Inch 

Nails and John Frusciante of the Red Hot Chili 

Peppers @&¥D. Depeche, observed Elton John QW), 

“have got that synthesizer thing down to a fine art. 

I never used to like their records, but they grow on 
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1959+ re 

you.” (In contrast, Phil Spector kept Depeche 

waiting so long in 1987, after the band invited him 

to remix their songs, that they gave up on him.) 

Their songs have been covered by Rammstein 

(“Stripped”), Johnny Cash (“Personal Jesus,” 

also sung by Marilyn Manson), Scott Weiland ("But 

Not Tonight”), The Smashing Pumpkins (“Never Let 

Me Down Again”), Placebo ("I Feel You”), Tori Amos 

(“Enjoy the Silence”), A Perfect Circle (“People Are 

People”), and The Cure ("World in My Eyes”). 

"I think Depeche Mode music somehow appeals 

to the oddball,” said the band’s singer Dave Gahan 

to actress Chloé Sevigny in Interview, “to the person 

who is looking for something a bit different.” Sevigny 

objected that they have “sold a gazillion records.” 

“There are a lot of freaks out there,” he replied. 



— i 

1959-62 

Alan Wilder (June 1, 1959), 

Vince Clarke (July 3, 1960), 

Andy Fletcher (July 8, 1961), 

Martin Gore (July 23, 1961), 

and Dave Gahan (May 9, 

1962) are born. 

November 1981 

Shortly after their debut 

Speak & Spell hits the U.K. 

top ten, songwriter Clarke 

quits. He will form Yazoo 

and, later, Erasure. 

Vv: 

June 1984 

With Wilder having replaced 

Clarke, and Gore in charge 

of writing, the fourth album 

Some Great Reward hits the 

charts. It will be their first 

album to go gold in the U.S.A. 

Bowie® and Iggy Pop’s@ late Seventies masterpieces Heroes and The 

Idiot, and, later, U2's@ Achtung Baby—1986's Black Celebration was, as 

Uncut mag observed, “a major step forward, oozing Berlin's brutalism 

and S&M gloom.” It also marked the start of an association with Dutch 

video director Anton Corbijn—whose distinctive, black-and-white work 

with the likes of Joy Division® proved vital when he helped shape the 

images of both Depeche Mode and, with The Joshua Tree, U2. 

W an 

MARCH 17, 1986: Let's have a Black Celebration 34 

“Master and Servant” and “Blasphemous Rumours,” from 1984's Some e 

Great Reward, had highlighted just how far Martin Gore's writing had 116 

evolved from the poppier influence of Vince Clarke. While critics giggled “ ; 

at the clean-cut band's reinvention as black-clad purveyors of perversion, 192 

fans delighted at the ever-improving music and layers of lyrical meaning. a 

Recorded at Hansa Tonstudio in Germany—also the setting for David ° 

June 18, 1988 
Pe erccseccseosccescceveseseessesece 

January 23, 1990 March 20, 1990 
eeccccce erecvceccccvccccccccceee 

P> September 28, 1987 

Music for the Masses is 

released. It will be their top 

forty debut in the U.S.A., 

where “Strangelove” will 

head the dance charts. 

A tour-closing show at the 

Pasadena Rose Bowl is filmed 

for Depeche Mode 101 by 

D. A. Pennebaker, who shot 

Dylan’s Don’t Look Back. 

/\ 

“Personal Jesus” is the 

band’s first U.S. gold single. 

Sales will be matched by 

“Enjoy the Silence,” another 

hit from the forthcoming 

classic album Violator. 

Thirty thousand fans turn 

up to a signing session at 

L.A.’s Wherehouse Records 

to launch Violator. it will 

duly reach the top ten. 

DEPECHE MODE TOY, 



super 
_ producer 

MARCH 1980: Just say Yes 

Long-time fans of Yes®, Trevor Horn and Geoff Downes had submitted 

a song to them when they found themselves recording in a neighboring 

studio in 1980. The pair were promptly persuaded to take the place of 

the newly departed Jon Anderson and Rick Wakeman. “Joining Yes was 

one of those stupid things that you do,” Horn later reflected. “It was one 

of the two or three times in my life that I've done something that | knew 

was wrong.” Although the association lasted under a year, they produced 

a hit album, Drama, and set a new record for shows at New York's Madison 

Square Garden. When the band split in December, Downes joined Yes’ 

Steve Howe, ELP’s Car] Palmer, and King Crimson’s John Wetton in the 

staggeringly successful Asia. Horn renewed his acquaintance with Yes by 

producing their splendid reunion album 90125 (1983), featuring the hit 
“Owner of a Lonely Heart,” as well as plenty of complicated key changes. 
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_ British pop duo Dollar score ABC's The Lexicon of Love Malcolm Mclaren’s “Buffalo = Horn—with Gary Langan, i 
- fantastic Horn-produced U.K. enters the British chart at Gals," produced by Horn, J. J. Jeczalik, and Anne Dudley — 
hits with “Hand Held in Black —_ No. 1. Produced by Horn, enters the U.K. top ten, —hbegins recording Into Battle — 

_ and White” (August) and it features his three future helping to usher hip-hop with the Art of Noise, the _ 
| “Mirror Mirror” (November). Art of Noise cohorts, into the mainstream. _ debut EP by Art of Noise. 

o 
JANUARY 28, 1984: Frankie hits No. 1 10 
After the Liverpool band Frankie Goes to Hollywood cut sessions for o. 

influential British DJ John Peel and appeared on U.K. TV show The Tube, ee 

Horn snapped them up for his fledgling ZTT label. Their debut single, — 

“Relax,” crept into the U.K. chart in November 1983, then—thanks to 

a publicity-generating BBC ban—hit No. 1 in January of the next year. o 

“Two Tribes” and “The Power of Love” followed, and Frankie became 

a global sensation. They hit a nutty peak with 1984’s Welcome to the 

Pleasuredome, which featured covers of Bruce Springsteen’s® “Born to 

Run,” Dionne Warwick's “Do You Know the Way to San José,” and Barrett 

Strong's “War,” alongside originals that were largely created by Horn 

_and the Art of Noise. The prevailing air of prog rock was cemented by 

cameos from Yes® guitarists Steve Howe and Trevor Rabin. Unfortunately, 

_ however, the Frankie and ZTT story ended in unseemly court wrangles. 

November 17, 1984 December 15,1984 —™~” “March 1985 
dee ccenevesseeceveesccsee weees eo cevncenaceeseceens ee eeeeseseenee §—— — eenenee aeeean: 

Art of Noise’s “Close (to Band Aid's "Do They Know it’s 
the Edit)” begins alengthy Christmas?” enters the U.K. __ 

_ climb into the U.K. top ten. chart at No. 1. Approached to : S Love” hits the U.K. chart. _ 
It will later be sampled on _— produce it, Horninsteadtook effect seen again in Michael _ It wi later be extensively 
the Prodigy’s “Firestarter.” care of the spoken B-side. Jackson's “Black and White.” — sampled by hip-hop « acts. 

Art of Noise’s “Momentsin 

OCTOBER 12, 1985: The rhythmical Grace Jones 086. 
“Slave to the Rhythm” had initially been intended as the follow-up to 

“Relax” by Frankie Goes to Hollywood. However, Horn—convinced the 

song could be one of his greatest creations—held onto it, then bequeathed 

it to post-disco diva Grace Jones. The track, which hit the charts in 1985, 

was just a slice of an album comprised of variations on the same song. 

_ Among its musicians was Pink Floyd’s® David Gilmour, who told Q: 

“I never met Grace Jones. | was approached by Trevor Horn and went 

down to their studio . . . Trevor had terrible food poisoning and was 

throwing up every ne minutes—lying on the floor trying to produce 

a record and chucking up into a bin! Mostly they sampled anything ; 

| did into a Synclavier and tried to make some sort of sense out of it eS 

later.” The hard work proved worthwhile. “Still to this day,” remarked es 

Horn more than two decades later, it's one of my favorite records.” 

TREVORHORN —s-:«'199——~™S 



Duran Duran 1978—present 

iming to be a cross between Chic and the Sex 

ee XD, Duran Duran wound up as a 

poppy Roxy Music, with a Bowie Q§RP-inspired 

image. But they mitigated the ludicrousness of this 

with hit songs that made them leaders of a second 

“British Invasion” in the early Eighties and gave 

them success that has lasted three decades. 

Their songs have been covered by acts including 

Nirvana (“Rio”), Deftones (“The Chauffeur”), 

Hole (“Hungry Like the Wolf"), Lostprophets (“A 

View to a Kill”), Girls Aloud ("Girls on Film”), and 

Jimmy Eat World (“New Religion"), and sampled 

by The Notorious B.1.G. (“Notorious”). 

For an unashamed pop band, Duran are awash in 

rock connections. Their offshoots have featured stars 

such as David Gilmour of Pink Floyd Q@2%9, Robert 
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1987+ 

Palmer, Steve Jones of the Sex Pistols, and Matt Sorum 

and Duff McKagan of Guns N’ Roses @@ED. Guitarist 

Andy Taylor guested with Rod Stewart and was 

replaced by Frank Zappa's ex-sideman Warren 

Cuccurollo. Vocalist Simon Le Bon was part of a 

drinking collective, The Lead Singers’ Club, with INXS’ 

Michael Hutchence and U2’s Bono. Even their 

much-lambasted covers album Thank You enjoyed 

an endorsement from the Velvets’ (@® Lou Reed. 

“Their records still sound fresh,” said The Killers’ 

Brandon Flowers, “which is no mean feat as 

far as synths are concerned.” “They were cursed by 

what we can call the ‘Bee Gees curse,” observed 

Moby: “Write amazing songs, sell tons of records, 

and consequently incur the wrath or disinterest 

of the rock-obsessed critical establishment.” 



Bee 

August 31, 1987 

After supporting Bowie 

on the Glass Spider tour, 

Duran and Nile Rodgers 

guest with Lou Reed at a 

charity show in New York. 

Vv: 
April 5, 1978 

Keyboardist Nick Bates (later 

Rhodes), guitarist Nigel (later 

John) Taylor, and bassist/singer 

Stephen Duffy play a first gig 

as Duran Duran (a name taken 

from the 1968 film Barbarella). 

Tl; y 
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March 19, 1993 

Now featuring former Zappa 

guitarist Warren Cuccurollo, 

Duran score their first big hit 

in years: “Ordinary World,” 

from a self-titled new album. 

eeeccccoee 

Vv: 

The new “fab five” lineup— 

Rhodes, Taylor, singer Simon 

Le Bon, guitarist Andy Taylor, 

and drummer Roger Taylor— 

debut at the Rum Runner 

club in Birmingham, England. 

March 22, 1994 

Duran’s cover of Zeppelin’s 

“Thank You” graces the 

soundtrack of With Honors. 

It will reappear on the Led 

Zep tribute Enconium and 

Duran’s own Thank You. 

JULY 2003: The ragged reunion 

Duran Duran’s future looked poor. John Taylor had quit during the making 

of Medazzaland (1997) and busied himself with side-projects such as 

Neurotic Outsiders. Le Bon, Rhodes, and Cuccurollo plodded on with 

Pop Trash, although the latter was distracted by a reunion of Missing 

Persons, the Eighties band formed of fellow Zappa® graduates. But in 

2001, the inevitable occurred: the “fab five” reunited, hitting the road 

to a rapturous response in 2003 (left—Simon Le Bon and John Taylor 

onstage), and issuing their most successful album in a decade, Astronaut. 

Equally inevitably, the temperamental Andy Taylor quit again, in 2006. 

The remaining four replaced a planned album, Reportage, with Red 

Carpet Massacre (2007), featuring Justin Timberlake. “People begrudge 

us anything,” grumbled John Taylor. “The intelligentsia throws down the 

gauntlet to us every time we make an album. Well, we're picking it up.” 

Duran sign to EMI, despite 

better offers elsewhere. “We 

were patriotic,” Rhodes said. 

“We thought, ‘EMI, English 

company, the Beatles . . .’ We 

got appallingly ripped off.” 

BSSesrs 

June 28, 1995 

John Taylor plays with Guns 

N’ Roses’ Duff McKagan and 

Matt Sorum, and Sex Pistols 

guitarist Steve Jones at 

The Viper Room in L.A. 

oO 
076 
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Nick Cave. 1957-present 

ith a career that spans gothic punk with The 

WY gana Party, a blues-gospel-rock hybrid 

with the Bad Seeds, and anarchic sleazy blues with 

Grinderman, it would be hard to find a more 

eclectic and revered musician than Nick Cave. 

A fan of Johnny Cash and Bob Dylan (Gy, 

Cave has always been upfront about his influences. 

The covers set Kicking Against the Pricks (1986) 

included songs made famous by Jimi Hendrix 

and The Velvet Underground Q@. Another hero, 

Elvis (QD, got the Cave treatment on 1984's “In 

the Ghetto.” The same album, From Her to Eternity, 

also included Leonard Cohen's “Avalanche.” 

Cave’s cover version bug had begun when he was 

in The Birthday Party, with one of their shows 

consisting solely of Stooges songs. 
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As Cave’s writing matured, the admiration was 

returned. In 2000, Johnny Cash covered “The Mercy 

Seat” and, two years later, Cash and Cave recorded 

I'm So Lonesome I Could 

Cry” together. After Cash's death, Cave wrote “Let 

a cover of Hank Williams 

the Bells Ring” as a tribute to him. 

Religion, death, love, and violence inform much 

of his material. A break-up with British musician PJ 

Harvey partly inspired 1997's The Boatman’s Call. 

(The previous year, Cave and Harvey had duetted 

on “Henry Lee,” from Murder Ballads.) In 1997, he 

performed his song “Into My Arms” at the funeral 

of his friend, INXS singer Michael Hutchence. Like 

a beautiful, modern-day hymn—but for the secular 

as well as the religious—it would be hard to think 

of a more apt choice of tribute. 



September 22, 1957 April 18, 1986 > July 4, 1994 
Seer eeerorseeesooesesessorecseeeses = ceeeseesseseeecoessseseseseesess ff cesecceeresosereeeeseeseeresseseeee 

Nicholas Edward Cave is Kicking Against the Pricks “Loverman,” from the Bad 
born in Warracknabeal, is issued, with songs by Seeds’ eighth studio album, 
Australia. At school he will Roy Orbison, Gene Pitney, Let Love In, is issued as a 

meet Mick Harvey, his future and Johnny Cash. The Bad U.K. single. It will later be 
partner in The Birthday Seeds include future film covered by Depeche Mode’s 
Party and Bad Seeds. composer Barry Adamson. Martin Gore and Metallica. 

OCTOBER 2, 1995: Dark duet with Kylie 216/ 

Cave always had an eye for a collaboration, but it was a surprise when 

he united with pop princess—and fellow Australian—Kylie Minogue 

(left) on the haunting murder ballad “Where the Wild Roses Grow.” 

But, as he said, “I'd wanted to write a song for Kylie for many years. 

| had a quiet obsession with her for about six years.” (He had, indeed, 

been pictured with a “Kylie” bag.) Via Minogue's boyfriend, Michael 

Hutchence of INXS@, a beautiful duet was born. Inspired by the folk 

ballad “Down in the Willow Garden” —about a man awaiting execution 

for his lover's murder—Cave rearranged the dialogue to be between 

the killer and his sweetheart. The sumptuous strings, the incongruous 

singers, and the gorgeously gothic video—plus Minogue’s popularity 

—led to his most commercially successful single. Despite this, Cave 

later said, “We thought it would be one of the world’s great flops.” 

> September 22, 1997 July 24, 2007 July 27, 2007 December 2009 

“Into My Arms” is up for Grinderman, Cave’s new Jello Biafra, of the Dead Cave confesses to QO that 

for Single of the Year at band, open for The White Kennedys, and Henry his favorite song of the 

the ARIA Awards. It is one Stripes at Madison Square Rollins, a long-time pal of decade is “Bootylicious,” 
of the songs that Cave Garden in New York, then _ Cave’s, join Grinderman the Stevie Nicks-sampling 
is most proud of writing. embark on their own tour. onstage in San Francisco smash by Destiny's Child. 

to perform “Deanna.” 

-~~w~w we ww 
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R.E.M. 
1980—present 

chiabale mat-fol-vale (Yom Como) (Manele mob-velcl-Pmohabheatael=14 

Bill Berry, guitarist Peter Buck, bassist/keyboard 

player Mike Mills, and singer Michael Stipe could 

Jatchic-mivnadel-rameatnal-lomdel-We-Votlorosel-seCelhiat-t-eeld «tei 

yielded “The One I Love” and “Stand.” Instead, they 

took five years off touring, added a mandolin, and 

Festa Xo (-Moyel- Moy del-Meslolo(-)eeM-)¢oM=Bes(o)-] mo) o)bleib(-m anhie 

“Losing My Religion.” This topsy-turvy progress led 

one of the planet's biggest cult bands to a whole new 

level of superstardom. “In a fair world,” Zeppelin’s 

Robert Plant had remarked in 1988, “Let's 

Active should be No. 1, R.E.M. should be No. 2, and 

I should be in there somewhere behind them .. .” 

“I would go to school and kids would laugh at 

me because I listened to those ‘new wave’ bands 

U2 and R.E.M.,” recalled Billy Corgan of The 

SiaeYotcseunate Ml aibbealo).atel-rmmm M sl-lmcfoleralol-Mocoyssho)lq\(-]himabnarenig 

Fale) Val 5] UNam CoM esl-Ws Mocol bike MaKe) mbnstoK-sa-jtobaloM\sehimdaloni 

Vote M aCe} mi dal=M oslo (o(-t-] mol-telol- helm dal-Wa yoyo ba (@xoycor-bel 

later enlisted R.E.M.'s Mike Mills to play piano on 

Msloysel-Wamoy els del-W sabbeel ol ebelsMa-Vlo)bbaeWuy(oleel-1-m Dy ¢-toleelm) 

“We've ripped off R.E.M. 

blind for years, you know.” 

mana Wl ato)antn (ol 4,<-¥an atclellolal=r-le, 

R.E.M.'s jingly-jangly early albums—which fused 

the poetic drama of Patti Smith with the rock 

Sales cols eat-hat-Moy md el-Whl¢-\-Moy ml sslo me) (bomnest-Col-Milalveal 

college radio favorites. Across the Atlantic, their 

appeal was mirrored by The Smiths whose 

singer Morrissey befriended Michael Stipe. “Music 

doesn't ever come into it,” Morrissey declared. “We 

don’t ever talk about R.E.M. or whatever itisIdo... 

Who knows, we may even get a cover on Hello!." 

For others, there was a more tangible musical 

fctoy abel =Yois (oyeMae Mh Covell (ol etal AgckelicYe MCoMohbl=lan aude) 

Stipe, remarking that R.E.M. “made consistently 

great records.” Neil Young planned a whole 

album with them in the mid-Eighties, before legal 

ties put a stop to it. (R.E.M., toying with signing to 

Young's then-bosses Geffen, chose Warner instead: 

when their hero was sued for making unrepresentative 

records. “Geffen actually lost R.E.M.,” Young later 

cackled, “simply for suing me!”) 

SW abicw-Locolt-bheaMolororbnad-Yomm ahd sloybiadal-Wef-beleM-s5 (el ahaloy 

to one style ("They're more a folk band,” suggested 

| geyans) aXe} om sfonyal \(-yl a K-yabet-tald Moy ats) eyel-M-shaophalem@ hiaaters 

idaYoh@past=Xo(-Mc{-vels(-M Com-vehicosetomo}del-saudel-bell shesl-(-) bam sion! 

idaXeyaroCol ablenicclom-velm-veeKo)aloyetolidctcteyet-elor-Wdelohm erat 

prompted covers from Tori Amos (“Losing My 

1aXeYa Xe ployee Pl Lol Orolo) <-1al Gd Cyic-sardolorohial shh atmo Fam LO H0)010) 

I FohabraXor= i Gil DYoy alga © (ofl s{sVol ah Coll nKolel qral l= M\I(-\-74-16 

(Ole Cobr=)iKoyi\- mm Moler=1 Mu Roll a em Xe bh voy a= (@)cobele(-MOrabl-1eh 

and The Replacements (“Radio Free Europe”). 

“Truly all-encompassing,” observed Pearl Jam's 

I Xolobt=W\ (tole (-vemsnate tb Loistelom tel-Wof-tale Btelcomdal-W atelel 

and Roll Hall of Fame in 2007. “They've used every 

color on the palette, they've invented colors of their 

Coy \aeWarobaXo Md ol-yyaaicoM ol-Vesticte Ms datlcMalblo(-Waelbhcol Mosmashbicslo 

FWalo Mcfo) phate Mr-WeloMm-Saato)aoyalm datahanicm-¥-¥ o}(o M-- obnl CobnaLe [om 

And they're still adding, to this day.” And how 

can you get them to play in your garage? Simple, 

according to Homer Simpson: “I told them it was a 

benefit. They think they're saving the rain forest!" 

Out of Time (1991) fused the 

band's formative jingle-jangle 

with somber lyrics and dreamy R.E.M. 
— music—a beautiful blend that, 

~ OUT OF TIME 
a thanks to “Losing My Religion,” 

made them superstars. 

Up (1998) was R.E.M.’s divorce 

from the mainstream—neither it 

nor any subsequent album has 

gone platinum at home. But it is 

as fascinating and heartrending 

as Automatic for the People. 
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Supporting U2 

In June 1985, remarked U2's@ Bono (left, with Stipe), R.E.M. were “very, 

very hot . . . extremely hip, better reviewed than us in the U.K. for their 

albums, and starting to really happen.” The bands met when the Athens 

quartet supported the Irish stars at a show in Milton Keynes, England. 

Backstage, said Bono, “| saw this odd-looking bohemian with tiny little 

plaits in his hair... That was the moment | met Michael Stipe.” While 

the singers remained friends, other links were formed. Pat McCarthy, a 

tape operator on sessions for U2’s The Joshua Tree, wound up as R.E.M.'s 

producer from Up to Around the Sun. On January 20, 1993, Stipe and 

Mills united with Larry Mullen and Adam Clayton as Automatic Baby, to 

perform U2's “One” at U.S. President Bill Clinton's inaugural ball. And, in 

April 2002, a stirring testimony from Bono at a London court helped the 

“famously peaceful” Peter Buck to be cleared of a 2001 air rage charge. 
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April 5, 1980 

Covers. of songs by The Velvet 

Underground, The Troggs, and 

‘others dominate as the band 
play their first show together. 

Two weeks later, they will be 

calling themselves R.E.M. 

_ March 1, 1982 

R.E.M. sign to I.R.S. Records, 

set up by Miles Copeland. 

They will support The Police— 

featuring Copeland's brother 

Stewart on drums—at Shea 

Stadium in August 1983. 

June 9, 1984 

At a New Jersey concert that 

is filmed for MTV, R.E.M. are 

joined by their jingly-jangly 

forefathers: The Byrds’ Roger — 

McGuinn and The Lovin’ 

Spoonful’s John Sebastian. 

April 22, 1985 

At a warm-up for their Fables 

of the Reconstruction tour (in 

their hometown of Athens, 

Georgia), Big Star legend (and 

R.E.M. inspiration) Alex 

Chilton is the support act. 

’ Connection \ 



Document earns R.E.M. their 

first U.S. platinum award. It 

features future anthems “It’s 

the End of the World as We 

Know It (and | Feel Fine)” 

and “The One | Love.” 

f_ v 

June 1988 

R.E.M. sign to Warner Bros. 

Asked why, Stipe will reply, 

“Bugs Bunny.” Green (1988) 

will be the first of four 

multi-platinum U.S. albums 

that they record for the label. 

Close to Nirvana 

R.E.M., observed Pearl Jam's® Eddie Vedder, cut “a path for alternative 

music, for bands like Nirvana@.” Kurt Cobain (left) approached R.E.M. 

producer, Scott Litt, to work on Nevermind in 1991—a job that went 

to Butch Vig. Nirvana did, however, enlist Litt later to remix songs from 

1993's In Utero, produced by Steve Albini. “I'd been listening to 

Automatic for the People,” explained Nirvana's Krist Novoselic, “and 

| really liked what Scott did with it.” In the meantime, R.E.M.'s Stipe 

befriended Cobain. “| know what the next Nirvana recording was going 

to sound like...” the singer said. “Very quiet and acoustic, with lots of 

stringed instruments. It was going to be an amazing record, and I’m a 

little bit angry at him for killing himself. He and | were going to record 

a trial run of the album... . At the last minute he called and said, ‘| can’t 

come.’” “Let Me In” (on Monster) was R.E.M.'s bittersweet response. 

March 23, 1991 

Out of Time enters the U.K. 

chart at No. 1. In May, it will 

knock Mariah (“rhymes with 

‘pariah,’” notes Stipe) Carey 

off the top of the U.S. chart 

and soon sell four million. 

Ds 1s tH HH bd if 
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Though never as popular as its 

predecessor, 1992's Automatic 

for the People, Monster (a mix 

of Marc Bolan and Iggy Pop) is 

the band’s only album to enter 

the U.S. chart at No. 1. 

Connection 

In the wake of a potentially 

fatal brain aneurysm in March 

1995, Berry announces. that he 

is leaving the band. His final 

album is 1996's underrated 

New Adventures in Hi-Fi. 

A Vv. 

October 2004 

R.E.M. are second on the bill 

to Bruce Springsteen on the 

U.S. Vote for Change tour. The 

Boss calls the band “the pearls 

before the swine,” and joins 

them on “Man on the Moon.” 
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Madonna 1958-—present 

hen Madonna had a thirty-seventh U.S. Hot 

W 100 top ten hit with “4 Minutes” in 2008, she 

beat Elvis Presley's record of the most top ten 

hits in Billboard history. This was apt, considering 

that he had died on her nineteenth birthday and in 

one interview she described him as “God.” 

Madonna grew up listening to Joni Mitchell 

and Motown (9. She snuck out of her parents’ 

home to go to her first concert, David Bowie GRD), 

in 1973: “He blew my mind. Ziggy Stardust in Detroit. 

What he did on stage was so inspiring, because he 

was so theatrical.” Bowie would namecheck her in 

his 1989 song “Pretty Thing,” on Tin Machine. 

Like Bowie, the Queen of Pop has constantly 

reinvented herself, working with cool producers 

and artists to ensure that she stays at the top of the 
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pop game. She has always known how best to make 

a statement, choosing Iggy Pop Q3HI9, for example, 

to perform at her induction into the Rock and Roll 

Hall of Fame in 2008. “I think she felt conflicted about 

the Hall of Fame thing,” Iggy observed, “and thought, 

“Well, if you want me, you're gonna get this...” 

Madonna's influence is undeniable. Gwen 

Stefani said of her early days with No Doubt that, 

“Madonna had just come out. Her early tracks were 

so wicked!" Other famous fans include Elton John 

@—despite a war of words after he accused her 

of lip-synching—and Bono @§&P; she has hung out 

with Michael Jackson (92M; she has worked with 

Prince QI¥Z); and even Bob Dylan has praised 

her: “Madonna's good, she’s talented, she puts all 

kind of stuff together, she’s learned her thing.” 



July 13, 1985 
Pe ceeeesececscsecscceseseseseees 

After her own set at Live 

Aid, Madonna joins The 

Thompson Twins and Nile 

Rodgers to perform The 

Beatles’ “Revolution.” 

B> September 14, 1984 August 16, 1958 

Madonna Louise (Veronica, 

her confirmation name, will 

be added later) Ciccone is 

born in Michigan. At nineteen, 

she will move to New York 

City to study dance. 

July 12, 1986 

True Blue enters the U.K. chart 

at No. 1. It will be the year’s 

biggest seller in the U.K. Its 

“La Isla Bonita” had been meant 

for Michael Jackson's Bad. 

May 31, 1984 

Madonna earns a first gold 

album, for her self-titled 

debut. Its hit “Holiday” had 

originally been offered to 

soulster Phyllis Hyman and 

ex-Supreme Mary Wilson. 

August 29, 1986 

Shanghai Surprise opens 

in the U.S.A. The doomed 

comedy features Madonna 

and Sean Penn, with a cameo 

by George Harrison, whose 

company produced it. 

of Like a Prayer. lt was certainly her most personal album up until that 

Wearing a wedding dress, 

atop a giant wedding cake, 

Madonna performs “Like a 

Virgin” at the MTV Video 

Music Awards. The song will 

become her first U.S. No. 1. 

September 1987 

Madonna dedicates “Papa 

Don't Preach” to Pope John 

Paul Il on her Who's That 

Girl World Tour, after he 

urges fans to boycott her. 

) 
APRIL 1989: Like a Prayer conquers the world 174 

"It was a real coming-of-age record for me emotionally,” Madonna said e. 
122 

point, with a dedication to her mother—who died when she was six and 

shared her first name—on the sleeve. It featured a collaboration with 

Prince®, “Love Song” (lines from which spawned her 2005 “Hung Up”), 

as well as the smashes “Express Yourself” and “Cherish,” but the title >: 

track was the biggest and most controversial hit. The video featured an 

interracial love story, a scene where Madonna develops stigmata, and 

burning crosses. In 2006, it was voted the most groundbreaking video 

of all time by MTV viewers. By the time the Eighties were drawing to a 

close, she was the most successful U.S. female artist of the decade, with 

three No. 1 albums and seven No. 1 singles under her famous Boy Toy 

belt. Only Michael Jackson®@ (left, with Madonna in 1991) was bigger. 
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January 18, 1991 

The Immaculate Collection, 

including recent U.S. No. 1s 

"Vogue" and “Justify My 

Love,” earns the first of 

the ten platinum awards 

that it will win in the U.S.A. 

[A a Ses 

> March 3, 2000 

Madonna issues a cover of 

“American Pie” in the U.K. 

Writer Don McLean calls it 

a "gift from a goddess” 

and “mystical and sensual.” 
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October 1992 

The first print-run of Madonna's 

controversial photo-book, Sex, 

sells out in three days. An 

accompanying album, Erotica, 

will also sell in the millions. 

April 2000 
Ce ervecccesccerccoscccesceecoeessoee 

The video for “Music” stars 

Ali G (a.k.a. U.K. comic Sacha 

Baron Cohen) and goes on to 

win several awards. The single 

also tops the U.S. charts. 

February 20, 1995 

Madonna performs at the 
Brit Awards, in London, 

for the first time. She sings 

"Bedtime Story,” written 

by Bjork. Its remixes 

include one by Orbital. 

November 18, 2002 

The James Bond movie Die 

Another Day premieres in 

London. Madonna sings the 

hit title song and makes an 

uncredited appearance as 

fencing instructor Verity. 

Vv: 
December 25, 1996 

Alan Parker's film Evita, 

with Madonna in the title 

role, is released. She learns 

she is pregnant midway 

through production. 

August 28, 2003 

In the wake of another hit 

album, American Life, an 

MTV awards show sees the 

star kissing Britney Spears 

and Christina Aguilera. 

AUGUST 16, 2008: The Queen of Pop reigns 

If anyone thought Madonna was going to slow down when she reached 

fifty in 2008, they were wrong. Toward the end of 2005, Confessions on 

a Dance Floor—a return to disco-pop form after a run of diverse albums 

—had topped charts in forty-one countries (a new record). Artists 

sampled on it included Abba® (the normally sample-resistant composers 

said “yes” this time “because we admire Madonna so much and always 

have”) and Donna Summer®. The star's next album, 2008's Hard 

Candy, featured Justin Timberlake on its first single, “4 Minutes.” With 

her finger on the pulse as always, the album also featured Timbaland, 

Pharrell Williams, and Kanye West, with guitarist Wendy Melvoin—a 

former member of Prince’s® old band, The Revolution (and a co-writer 

on Ray of Light)—featured on “She's Not Me.” Madonna had reached 

half a century, but she was still sounding as relevant as ever. 
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The Smiths 1982-27 

devoted fan of the glam-rocking likes of Bowie 

and Bolan (not to mention the New 

York Dolls, whose reunion in 2004 was organized by 

The Smiths front man), Stephen Morrissey wound up 

leading an equally iconic act (after passing through 

the ranks of Ed Banger & The Nosebleeds, featuring 

future Cult guitarist Billy Duffy). Along with guitarist 

Johnny Marr, bassist Andy Rourke, and drummer 

Mike Joyce, Morrissey formed a band whose unique 

twist on rock (ambiguous sexuality, wry poetry, 

Byrdsy guitars, and Elvis @@W-esque rhythms) 

influenced acts from Oasis to The Killers QD. 

The band made an impact despite lasting barely 

six years. “The Smiths released two albums a year, 

plus singles and fresh B-sides,” observed Brandon 

Flowers of The Killers. “That's just incredible to me.” 
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Their songs have been covered by acts including 

Dinosaur Jr.'s J. Mascis (“The Boy with the Thorn in 

His Side”), Everclear ("How Soon Is Now”), Jeff 

Buckley (“I Know it’s Over”), Eurythmics (“Last 

Night I Dreamt that Somebody Loved Me”), Muse 

("Please Please Please Let Me Get What I 

Want"), Anthrax ("London"), Mark Ronson (“Stop Me 

If You Think You've Heard This One Before”), and 

Death Cab for Cutie (“Sweet and Tender Hooligan”). 

This passionate band provoked passionate 

reactions. “The Smiths came on Top of The Pops .. .” 

recalled Oasis’ Noel Gallagher (who has covered 

“There Is a Light that Never Goes Out”). “From that 

day on,” he said, “I wanted to be Johnny Marr.” In 

contrast, The Cure’s Robert Smith declared: "I hate 

The Smiths and everything they've ever done.” 



May 13,1983 1984 February 23, 1985 
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ies The Smiths debut with “Hand The band scores two U.K. Meat Is Murder enters the 
fy» » in Glove.” ("It reminded me of top ten albums: their self- British chart at No. 1. A later 

| «4 y : Joy Division,” Noel Gallagher titled debut (March, No. 2) U.S. version will include “How 
» r will recall.) Less than a year and the B-sides and radio Soon Is Now” (to be covered 

later, they will remake it with sessions collection, Hatful of by Love Spit Love in 1996 for 

Sixties singer Sandie Shaw. Hollow (November, No. 7). The Craft and TV's Charmed). 

JUNE 28, 1986: The Queen Is Dead 061) 
Although Morrissey (left) and Marr maintain that 1987's Strangeways, Here 

We Come is The Smiths’ masterpiece (and although Genesis'@ Invisible 

Touch kept it off the top of the U.K. chart), The Queen Is Dead was the 

band's finest hour, despite being conceived in chaotic circumstances: 

everyone was exhausted, Marr was in a car crash, and Rourke’s heroin 

problems were escalating to the point where he would be fired (briefly) 

in early 1986 (and replaced by Craig Gannon). Nonetheless, the album 

was superb: from the rollicking title track, through “Bigmouth Strikes 

Again” and “The Boy with the Thorn in His Side,” to the beautiful 

“There Is a Light that Never Goes Out” and “Some Girls Are Bigger than 

Others.” A tenth anniversary tribute collection in 1996, The Smiths Is 

Dead, featured the entire album, reworked by voguish acts such as The 

Boo Radleys, Placebo, Therapy?, Supergrass, and The Divine Comedy. 

Y eel Vv. V. 

ee October 23, 1986 1987 July 1987 March 26, 1988 

The Smiths play a London Two more compilation albums Exhausted and no longer in Morrissey’s first solo album, 

show later immortalized hit the U.K. chart: The World tune with Morrissey, Marr Viva Hate, enters the U.K. 

as the fine album Rank. It Won’t Listen (March, No. 2) quits. The band will be over _—_ chart at No. 1. Its song “The 

includes “His Latest Flame,” and the U.S. import Louder by the time Strangeways, Ordinary Boys” will inspire 

originally sung by Elvis. than Bombs (May, No. 38). Here We Come is issued in the name of a British band. 

September (hitting No. 2). A 
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or all the cultural, charitable, and technological 

| eines of 1985's Live Aid, its most 

immediate impact was on the charts. In the U.K., 

sKoyar=>:¢-teaho) (=u l\(oW (ole! <=) m@atalogeriqzto ml opal =a avi @xo)lbnets) 

Qirdstom o} Kohi{aXo Moyes ole} dalicslol-t-Mosmdel-WUdt-bal ukemoyel sel) 

same day) and Madonna's Like a Virgin leapt 

back into the top ten. Queen's three-year-old 

Greatest Hits rose fifty-five places into the top twenty, 

followed by Freddie Mercury's Mr. Bad Guy. Most 

notably, every U2 Fudelobaetsc-yabheel=toM Com datoMolat-bam 

Then, after 2005's Live 8, The Who (Wa), Pink Floyd 

WE, U2, and The Killers saw their sales surge. 

(David Gilmour pledged to donate the resultant 

profits to charity and was then obliged to explain 

that he wasn't speaking for the rest of Pink Floyd.) 
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Live Aid and Live 8 
July 13, 1985 and July 2, 2005 

Both events were the brainchild of Bob Geldof, 

socosalmpeat- boos a o}buel ay ofo}oMol-bele ie Mel-W sloloyeelion ell at-Lich 

Moved by the famine in Ethiopia, he and Ultravox 

front man Midge Ure had written the Band Aid 

smash “Do They Know It's Christmas?” in 1984. 

From this evolved worldwide charity records, such 

as USA for Africa's "We Are the World,”and, in July 

IR TotoMm del-Weatabeeteslo) del Maso -UloMoloyelol-sar--tal Resale (oye) 

Wembley Stadium and Philadelphia's JFK Stadium. 

“Bob was being catapulted into the media every 

day, all day,” recalled Geldof's keyboard player 

Ifo) etabenial btele(-satuw Cate Melo Moyel-Woel-veletoyel-to al Mal- 

Boomtown Rats.” (The Rats did, however, contribute 

oMoyeCMoy mdetcMe (hake eetcsectoycclol(cMeeloyee(-vettPmeT-llelosais 

fohcobaet-ta(omofolbtsi-Mbemdel-ytaelh am Dloyeti Like Mondays.”) 



Queen 

Greatest Hits 

(1981) 

EMI Records 

The 1985 event reunited Led Zeppelin CWE), the 

original Black Sabbath CH, and The Who. David 

Bowie labbaalc\o Mi ul-3dol-\-Mapbel Com-bem-baldel-seemobate! 

duetted with The Rolling Stones’ (W293 Mick Jagger 

on a specially created video for the event: a cover 

of the Motown classic “Dancing in the Street.” 

The 2005 sequel—played in venues around the 

soya Ke Ml olbhas Colo i-{-1o Mosel Royale loyeW-M chifol-Wu-td.cumnc-lbbebit-tol 

the estranged classic Pink Floyd lineup. When 

guitarist Gilmour was persuaded to participate 

by his old foe, bassist Roger Waters, a delighted 

Geldof (who had starred in Floyd's movie The Wall) 

told him, “You've made an old man very happy.” 

Gilmour was one of a number of people to play 

in both 1985 and 2005, as were Duran Duran (AQD, 

Bryan Adams, Sting, U2, and Paul McCartney. The 

latter had suffered a failed microphone at Live Aid 

but fared better when opening Live 8 with U2. The 

A iVAsYowr=UistoMe blo of-ja(csasbaW/A0 Oro Mdal-beWr-lmidel-M-t-bdbl-)at-lelon iia 

during which Pete Townshend had fallen over. 

Greatest progress was made by Madonna. In 

1985, Penthouse and Playboy were competing to 

joy ohal aro) Comsaneco(=W oylolabhc-\-Moy al s\-) cue M-Ubela ai c-labolmtlel mo) ai 

today,” she quipped in Philadelphia. “They might 

Jao) ColpharaYof-buelsjmpes(oW (-}oli{-T-b iba coyeels elo) Al 5)1a-40 0 lo) 

id al=W ole) oMe abl -\-yall et -Xo ll ol-Yoroyaal-M- Me plo) of-l Mo folekel-\-1-a w= 

linked arms with Birhan Woldu—the now adult 

| hd ebKoyoylsbelm A elol={oMico)beale(-yapnestolo(-Mat-o lm o)t-bic-to r=! 

joyhico) tol co) C-Mbem@oyanetesbelemolat-yaia Cosel CoM el-ymoolelelia as 

icobaabal=meni\colsMoyel- Wo) mdel-Mol-hyatcMeK-)abalhalembeataQe(-t-m 

LIVE AID AND LIVE 8 yAts) 



PES oe eee Series 
for Africa, the 

U2 London 17:20 mr 

“Freddie Mercury pulled me aside,” recalled U2'sO 

Bono. “| was up against a wall and he put his hand on 

the wall and was talking to me like he was chatting 

up achick.., David Bowie@ came over to me, And 

| was like, ‘David Bowie just came to talk to me!’ And 

then we started walking together and | turned to ask 

him something, and | was wearing that ridiculous hat 

with the wide brim, and | nearly took his eye out.” 
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Madonna Philadelphia 21:27 cmt 

“We are thrilled,” announced Bette Midler at Live Aid, 

“to introduce to you today a woman whose name 

has been on everyone's lips for the last six months. A 

woman who pulled herself up by her bra straps—and 

who has been known to let them down occasionally.” 

Twenty years later, Geldof gave Madonna® an 

equally tongue-in-cheek tribute: “The queen bee 

of rock ‘n’ roll... she gives me a terribly hard time.” 
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Metallica 198]—present 

he list of top twenty biggest sellers in U.S. 

lee history has obvious inclusions (Elvis 

and The Beatles @¥), surprises (before his 

death, Michael Jackson had only just outsold 

George Strait), and hard elements (AC/DC 

and Aerosmith QIRY9). However, with the exception 

of Pink Floyd €@2]9, none have made it on to the list 

with such an uncommercial sound as Metallica. 

“A band like Metallica were basically taking our 

sound,” noted Joey of the Ramones QR, “but 

they're sort of the new tip. The thing I like about 

bands like Metallica... is that they’re doing it their 

way. There's an honesty. There’s an excitement. 

There's an energy. There's a brashness that they're 

sayin,’ ‘Fuck you. This is us.’ And their kind of 

hardcoreness, you know what I mean?” 
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Metallica have an enviably broad fan base. Even 

1962+ a 1989+ 

before their mainstream breakthrough, Tom Petty 

said they “have something going on,” Johnny Cash 

saw them in concert, and Black Francis of the 

Pixies reported they were “pretty cool.” ” 

Metallica I like a lot,” admitted Nick Cave QM. 

“The fella that sings lead,” remarked Iggy Pop 

Early 

CH, “he projects that uncompromising quality.” 

“Macho about their work ethic and dedicated to 

their fans,” observed Slash of Guns N’ Roses OD. 

To Jon Bon Jovi, they were “bigger than God.” 

“I was a huge Metallica fan from the first album,” 

Nirvana's Dave Grohl told Q. “And as much 

as I've worn out my Beatles records and my Pixies 

records and the Zeppelin records ... that’s 

the band that I’ve probably listened to the most.” 



a a 

July 27, 1984 

The sophisticated Ride the 

Lightning (with Mustaine’s 

final writing credit) proves 

that the band are starting 

to leave thrash behind. 

Clifford Burton (February 10), 

Robert Trujillo (October 24), 

and Kirk Hammett (November 

18) are born in California. 

They will join in 1982, 1983, 

and 2003, respectively. 

August 1985 

Metallica appear low on the 

bill at the U.K.’s Monsters of 

Rock (headliners: ZZ Top) and 

California’s Day on the Green 

(headliners: Scorpions). 

Jason Newsted (March 3), 

James Hetfield (August 3), 

and Lars Ulrich (December 

26) are born, in Michigan, 

California, and Gentofte, 

Denmark, respectively. 

March 27, 1986 

The band begins a tour with 

Ozzy Osbourne that breaks 

them into the big time. On 

November 4, the Master 

of Puppets will earn them 

their first U.S. gold album. 

\ eS 

> December 1982 
Cee ce eceecsrsesvesceseeeseseeeoses 

After fourteen months of 

shifting lineups, Metallica 

solidify around singer and 

guitarist Hetfield, drummer 

Ulrich, bassist Burton, and 

guitarist Dave Mustaine. 

September 27, 1986 

Cliff Burton is killed when 

Metallica’s bus crashes in 

Sweden. Mustaine will pay 

tribute with Megadeth’s “In 

My Darkest Hour” in 1988. 

NOVEMBER 8, 1986: New Kid on the block 

Less than six weeks after Burton’s death, Metallica were back on the 

road with new bassist Jason “New Kid” Newsted (left), of Flotsam & 

Jetsam. His first recording with the band was the fantastic The $5.98 

E.P.: Garage Days Re-Revisited, featuring songs originally by Diamond 

Head, Holocaust, Killing Joke, Budgie, and The Misfits (plus a closing 

parody of Iron Maiden’s® “Run to the Hills”). Its gutsy immediacy gave 

way to weirdly produced progressive metal on 1988's ... And Justice for 

All, which mysteriously mixed Newsted’s bass to near inaudible levels. 

Nonetheless, with little airplay and no hit single (“One” didn’t chart until 

1989), the album entered transatlantic top tens and went platinum in the 

U.S.A. With the band now an arena-tilling sensation, four Metallica shows 

were attended by a Californian teen by the name of Cameron Diaz. “They 

play some good, hard, speed rock 'n’ roll,” the actress later reported. 
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Ocoee cere Y, 

February 26, 1991 August 17, 1991 
weccececee eee ccosreeeersoseosoesesesosesee 

Kill ‘Em All turns platinum 

in the U.S.A. (every album 

has sold at least a million in 

the U.S.A. alone). It will also 

earn gold status in the U.K., 

despite never charting. 

TA / 

February 22, 1989 > January 1990 
eeecccccs 

For their third appearance - 

at the U.K.’s Monsters of 

Rock, Metallica are second 

on the bill to AC/DC. They 

will finally headline in 1995. 

Metallica cut Queen's “Stone 

Cold Crazy” for a compilation. 

Hetfield will sing it with Tony 

lommi and Queen at the 1992 

Freddie Mercury tribute show. 

At the Grammys, Metallica 

are up against Motley Criie 

and Jethro Tull for the Rock 

award. To what Métley’s 

Tommy Lee describes as 

“fucking horror,” Tull win. 

November 11, 1997 
Coco seccvccvecesesecosescooceese 

April 10, 1996 | 
Coc eocccecorseecesscosesseceseseoos 

August 12, 1996 P> November 23, 1993 
eeecceccccces eecccccccoseccce 

| The CD/video set Live Shit: 

| Binge & Purge is released. 

Including Queen, Diamond 

Head, and Misfits covers, it 

Metallica attend the taping of 

Unplugged by Alice in Chains, 

who play snippets of “Enter 

Sandman” and “Battery” to 

Load, a belated follow-up 

| to “The Black Album,” goes 

triple platinum in just over 

| two months. The following 

“The Memory Remains” is 

released as a single. Guest 

vocalist Marianne Faithfull 

reports: “They’re all nice a a ea 

will be another huge seller. the audience’s amusement. year’s ReLoad will be 

another multimillion seller. 

boys—good to their mums.” 

& 

JANUARY 2001: Difficult times ahead _ 
As a new decade dawned, Metallica’s most recent albums had been a 

covers collection, from Black Sabbath® to Nick Cave® (1998's Garage 

Inc.) anda symphonic live experiment (1999's S&M). Although both were 

successful, they suggested stagnation. The discomfort was compounded 

by Lars Ulrich’s battle with the file-sharing service Napster. Then, in 2001, 

tired of being treated as a junior partner, Jason Newsted quit. The 

ensuing turmoil—including Hetfield’s stint in rehab, the near split of the 

band, and the appointment of Newsted’s replacement, former Ozzy 

Osbourne bassist Rob Trujillo (left)—is documented in the 2004 movie 

Some Kind of Monster. Metallica re-emerged with 2003's St. Anger, while 

2008's Rick Rubin@-produced Death Magnetic made Metallica the first . 

band to have five consecutive studio albums enter the U.S. chart at No. 1. 

Their reign as the world’s biggest metal band shows no signs of ending. _ | 

Be eae 

a 
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ee 1984—present 

hough primarily associated with hip-hop, Def 

Jee roster—and that of its co-founder Rick 

Rubin's next venture, American Recordings— 

has been entertainingly diverse: from Public Enemy 

to Slayer, from the Beastie Boys to Mariah Carey, 

and from Johnny Cash to System of a Down. 

“I made [T La Rock and Jazzy Jay’s 1984 single] 

‘It's Yours,” Rubin explained to Rolling Stone, “and 

was planning to release it on an independent label 

myself, which was going to be called Dei Jam... 

It took about nine months until it caught on. That's 

when I met Russell Simmons. He was shocked that 

I was white and had made that record. I was really 

excited about meeting him, because he had made 

a bunch of records I liked.” (Simmons had helmed 

records by his brother Joseph's band, Run-DMC.) 

1984+ 

_ Although T La Rock and Jazzy 

_ Jay's “It's Yours” is the first 
__ release with the Def Jam logo, 

LL Cool J's “I Need a Beat” is 

the first on the label itself. 
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legendary Def Jam / American Recordings 

~ Still in their twenties, Rubin and Simmons were 

to revolutionize the music industry. “The first Public 

Enemy record, the first LL [Cool J] too—each of 

these records doesn’t sound like anybody else’s 

record,” Simmons mused. “You create your own 

musical identity and do something special.” 

“Def Jam has basically changed my life,” said LL. — 

The label even impacted on the generation whose 

records it sampled: Rick Rubin produced AC/DC 

CHEW, whose “Back in Black” and “TNT” were the 

basis of early cuts by the Beastie Boys. Meanwhile, 

the Beasties’ sampling of Led Zeppelin riffs 

on their debut album inspired Robert Plant to dust 

off his old band’s songs in concert: “I thought to 

myself that, if Def Jam can do it, so can I. Maybe 

Rick Rubin will sue me for it!” 

November 18, 1985 

Now distributed by Columbia, 

Def Jam issues what will be its 

first U.S. gold album: LL’s Cool 

J's Radio. He will still be going 
gold two decades later. 

October 7, 1986 
Peeeesosecsesereseos soecsevccsce 

Slayer’s Reign in Blood has 

lead Columbia to refuse to 

handle it, and Geffen end 

up distributing it. 

MARCH 7, 1987: The Beastie Boys hit No. 1 

Adam “King Ad-Rock" Horowitz, Mike “Mike D” Diamond, and Adam 

“MCA” Yauch (left) had begun as a hopeless hardcore band, before 

trading punk for hip-hop. Their “Rock Hard,” based on an AC/DCO 

loop, was a pivotal single in Def Jam's formative discography, yet 

Columbia hardly had high hopes for the trio when they took over the 

label's distribution. “They looked at us,” said Mike D, “as the curse of 

the whole deal.” But they honed their craft on tour with Madonna® 

and Run-DMC6@ (the latter also produced by Rick Rubin®, and featuring 

Russell Simmons’ brother, Joseph), and scored the first chart-topping 

rap album with Licensed to Ill. “The way black kids who grew up with 

James Brown® used his stuff, the Beastie Boys used Led Zeppelin®,” 

recalled Simmons. “They used what they liked about Run-DMC 

and what they didn’t like, they made fun of it. They made it cool.” 

a Def Jam label, but its lyrics 
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November 6, 1987 
: 

- Less than Zero premieres. Its 
Def Jam soundtrack includes 
Roy Orbison singing a song 

by Danzig, and The Bangles 

covering Simon & Garfunkel. 

|'D>- September 22, 1992 

Whut? Thee Album is the 

Wu-Tang’s Method Man. 

first smash by Redman. His 

success will hit a peak with 
1999's Blackout!, featuring 

September 26, 1988 

Public Enemy's classic It Takes 

a Nation of Millions to Hold Us 

Back (which samples “Angel of 

Death” by Slayer and “Flash” 

by Queen, and namechecks 

Anthrax) goes gold. 

October 23, 1989 

3rd Bass release The Cactus 

Album, which samples Pink 

Floyd's “Time” and bears the 

hit “Pop Goes the Weasel.” 

3rd Bass will also help launch 

the career of rapper Nas. 

1991: Def American goes platinum 

“While at Def Jam,” Rick Rubin® told Rolling Stone, “| was responsible 

for LL Cool J, the Beastie Boys, Public Enemy®. At that time, Russell 

had brought in mostly R&B stuff... We each ran our own team, really .. . 

and when he would question what | was doing—'Why are you doing 

Public Enemy?’—it was frustrating.” Rubin duly left Def Jam to set 

up Def American (later to become American Recordings). “We don’t 

have Slayer anymore—that’s how much it affected us,” sniffed Russell 

Simmons. On January 8, 1991, the new label scored its first platinum 

smash with The Black Crowes’ (left) Shake Your Money Maker, and 

June 7, 1990 
POO eee ose reeoeeseoresseesesceee 

Public Enemy’s transatlantic 

top ten album, the fantastic 

Fear of a Black Planet, goes 

platinum less than three 

months after its release. 
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enjoyed ongoing success with Slayer, Sir Mix-A-Lot, System of a Down, 

and a career-revitalizing series of albums by Johnny Cash®. Rubin also 

made a spectacular contribution to a later Def Jam release, producing 

August 24, 1994 

Warren G's Regulate... 

G Funk Era goes platinum. 

Dr. Dre’s stepbrother will 

sell another two million 

albums over the next year. 

the incredible “99 Problems” on Jay-Z’s@ 2003 The Black Album. 

June 29, 1995 e june 6, 1998 
suiniaib eeieile lise s es'sics islecipies siciecice 2h 

Method Man and Mary J. 

Blige’s Motown-based “I'll 

Be There for You” goes 

platinum. Meth’s Tical will 

do the same, despite not 
featuring the hit single. 

DMX's debut It’s Dark and 

Hell Is Hot enters the Billboard 

chart at No. 1, as will his next 

four albums (of which 1999's .. . 

And Then There Was X will 

be his multi-platinum champ). 
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Pixies 1986—present 

hey have scored only two gold albums in their 

lee U.S.A., where they never rose above 

No. 70. Their biggest single peaked at No. 28, and 

for more than a decade, from 1993, they didn't even 

play together. Yet the Pixies are among the most 

influential acts of the past quarter century, with fans 

ranging from David Bowie to Radiohead QD. 

Nirvana's Kurt Cobain wrote that the 1988 

classic Surfer Rosa “made me finally admit that I'm a 

music lover. Their music reminded me of the music 

that I always wanted to do.” “Smells Like Teen Spirit” 

was, as Cobain conceded, an attempt to sound like 

the Pixies, whose loud-quiet-loud formula influenced 

them, among many grunge stars. (Nirvana drummer 

Dave Grohl named Trompe le Monde as his favorite 

album of all time and has sung bits of “Cactus” live.) 
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Sof nS 
o: 

eo 1988+ 

The Pixies’ songs have been covered by David 

Bowie, Pearl Jam @2ZED, TV on the Radio, Placebo, 

Weezer, and Belle & Sebastian. Bob Mould of Husker 

Du (a pivotal influence on the Pixies themselves) 

paid tribute with his band Sugar’s “A Good Idea.” 

And a video of Israeli teens miming to “Hey” has 

now got nearly thirty million views on YouTube. 

“We were ripping off the Pixies when we started,” 

remarked Radiohead's Thom Yorke, “or trying to.” 

“One of the bands that really blew my mind when 

I first moved to L.A. and started to discover cool 

music,” said Weezer's Rivers Cuomo. Ultimately, the 

band's importance outweighs statistics. As another 

fan—Chris Martin of Coldplay (who sang 

“Debaser” at soundchecks)—noted, “The best bands 

aren't necessarily the biggest—like the Pixies.” 



1961 

wa Kim Deal (June 10, Ohio) and 

& [mm \ David Lovering (December 6, 

1 | Massachusetts) are born. They 

will meet at Deal’s wedding 

and she will put him forward 

for the band that she’s in. 

Charles Thompson IV 

(April 6, Massachusetts) 

and Joey Santiago (June 10, 

Philippines) are born. They 

will be roommates at the 

University of Massachusetts. 

Thompson and Santiago 

advertise for a bassist who 

is into “Husker Di and Peter, 

Paul & Mary.” They duly 

recruit the only applicant: Kim 

Deal, a.k.a Mrs. John Murphy. 

MARCH 1987: The purple patch begins 

Guitarist and singer Thompson (left, now calling himself “Black Francis” 

in homage to “funny, corny, pompous stage names like Iggy Pop@ and 

Billy Idol”), lead guitarist Santiago, bassist Deal, and drummer Lovering 

convened in July 1986 and made their live debut in Boston six months 

later. “Possibly the worst gig in the history of rock,” Lovering recalled. 

“All our friends came to see us and laughed their asses off.” But by March 

1987, they had their act together and recorded the so-called “Purple 

Tape,” including future favorite “Here Comes Your Man” and a cover of 

“In Heaven (The Lady in the Radiator Song)” from David Lynch's movie 

Eraserhead, lvo Watts-Russell of U.K. independent label 4AD (best known 

for the Cocteau Twins) was so impressed that he issued eight of these 

demos as 1987's Come On Pilgrim. \t would be another two years before 

the Pixies charted at home but, in Europe, they became cult heroes. 

March 21, 1988 

Surfer Rosa is released. It is 

dominated by Francis’ off- 

kilter songs, but will attract 

attention for “Gigantic,” 

co-written by Deal. 

April 29, 1989 

Awash with classics (including 

“Debaser,” “Here Comes Your 

Man,” and “Monkey Gone to 

Heaven”), Doolittle enters the 

U.K. chart at an amazing No. 8. 

August 13, 1990 

Two months after Pod, the 

debut of Deal’s other band 

The Breeders, Bossanova is 

issued. It will be the Pixies’ 

highest charting album on 

October 5, 1991 

Trompe le Monde becomes 

the band's third U.K. top ten 

album. But their days are 

numbered, owing to tension 

between Francis and Deal. 

both sides of the Atlantic. 

DECEMBER 1992: Frank Black and The Breeders 
Th ad Everybody was under the impression that we were taking a year off,” 

Santiago told Mojo, “but it never came to that. Charles started doing 

his own album (as Frank Black), and Kim started doing The Breeders 

(left). Three or four months later, Charles called, out of the blue, at my 

girlfriend’s house, to say he was splitting the band.” In the wake of the 

split, Frank Black and The Breeders’ “Cannonball” hit the mainstream. 

Amid succeeding solo projects, the Pixies legend was nurtured by 

superstar namechecks, reissues, and the use of “Where Is My Mind” 

at the climax of 1999's Fight Club. In 2004, the band reunited for the 

first in a series of well-received tours, but Francis was skeptical about a 

new album: “It feels funny to make a record to take advantage of this 

situation. Whatever box we were performing or writing within before, 

it's really gotta break through all that and just be upside down.” 
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super 
producer 

1986: “Walk This Way” 

At Def Jam@, Rubin presided over Slayer's Reign in Blood and debuts 

by LL Cool J, the Beastie Boys®, and Public Enemy®. Yet his most 

important work was with Run-DMC@ (signed to Profile)}—particularly 

their 1986 album Raising Hell, with an inspired reworking of “Walk This 

Way” by Aerosmith®. “To me, rap sounded like an offshoot of the blues,” 

Aerosmith guitarist Joe Perry (left, with DMC) told Classic Rock, “so it 

seemed like a very natural thing for us to play on it. When Rick Rubin 

said, ‘Come on over and sit in,’ we thought, ‘This seems like another 

adventure, let's see how it turns out.’ It was pretty thrown together but, 

as it turned out, it really did seem to set the course for the kind of 

music that’s popular today.” Rubin worked with Aerosmith again on the 
Less Than Zero (1987) soundtrack, which also found him producing Roy 

Orbison (covering a Danzig song), The Bangles, Poison, and Joan Jett. 



~ April 1987 

~ The Cult’s Rubin-produced, 

 AC/DC-inspired Electric is 
unleashed. Rubin's rock 

leanings will flourish on his 

new label, American, thanks 

_ to acts like Masters of Reality. 

ETS WE 

November |, 1994 

Wildflowers is the first of 

Rubin's three albums with 

Tom Petty; it is followed by 
| 1996's soundtrack She’s the 

One and 1999's Echo. 

March 24, 1993 

Mick Jagger’s Wandering = 
Spirit goes gold inthe U.S.A. | 

_ It features Flea of the Chili 
Peppers and begins Rubin's _ 

reputation for kick-starting 
flagging superstar careers. 

September 24, 199] 
SOOO O Peet eeeerrerereeeeseeseerose 

June 18, 1993 © 

Red Hot Chili Peppers release : 
BloodSugarSexMagik, the first 

of five albums with Rubin. 
“They were really ready,” he 
will recall, “to do what it took 
to make a great record.” 

Last Action Hero premieres. 
Its soundtrack features “Big 

_ Gun," produced by Rubin, — 
_ who has finally got a chance 

to work with his “favorite — 

band of all time”—AC/DC. 

MAY 13, 1994: The return of the legendary Cash , O18 

When Rubin first proposed to Johnny Cash@ (left, with Soundgarden’s Oo. 

Kim Thayil and Nirvana’s@ Krist Novoselic) that he sign and produce 242 : 

him, the beleagured star's response was “What for?” As his champion . 

explained; “| thought it would be a challenge to find a true legend who 196 

wasn't doing his best and see if we could change that. Johnny was the o 

first person | thought of: someone without peer, still capable of good 202 

work. He felt lost artistically.” Over seven albums—the first of which, eo. 

American Recordings, hit charts in May 1994—Rubin achieved his goal 192 

in style: cajoling Cash to sing songs old and new (including ones by 2 

Depeche Mode®, Nick Cave@, U26, and the Eagles®) and to write Poe 

new material. “My fondest memories are just of hanging out and hearing 

his stories,” Rubin told Q. “He didn’t speak much, but... he seemed 

to know everything. He was shy and quiet, but a wise, wise man.” 

December 5, 2000 

Rage Against the Machine re 

issue the largely Rubin-helmed 

Renegades. He willlater work —_| 
with three of the band again 

when they form Audioslave. 

h Nails’ “Hurt,” 
produ d by Rubin, is his 

final single. Rubin had long 
na friend and mentor 
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Guns N’ Roses 1985—present 

hile the rock intelligentsia was blown away 

W.. the Pixies GQZ9, the rest of the world had 

its socks knocked off by two Indiana country boys, a 

pair of L.A. addicts, and a Johnny Thunders fan from 

Seattle: Guns N’ Roses. In the aftermath, only Nirvana 

would have such an explosive effect, and even 

they never sold albums or tickets on the same scale. 

“They don't kiss ass,” noted Joey of the Ramones 

HE). “I like their attitude cause it's real rock ‘n’ roll 

. 1 don't like all this drug shit—the fuss they make 

about drugs and all that stuff. And the way they're 

going, I don’t see them being around in five years. 

But they write great songs and they have the right 

attitude and they look good and they're a band. 

They‘re a good, rowdy band. They're role models for 

. kids look at Guns 

N’ Roses and put together a real rock ‘n’ roll band.” 

the world, especially America .. 

William “W. Axl Rose” Bailey 

(February 6) and Jeffrey “Izzy 

Stradlin” Isbell (April 8) are 

born in Indiana. They will 

meet as teenagers and both 

move to L.A. in the Eighties. 

228 BIG HAIR & BIG HITS 

1962+ el pa | 

"They're an interesting band,” agreed Don Henley, 

formerly of the Eagles (IRB, in 1990. “It's gonna be 

interesting to watch them now, to see how they grow 

. Getting that hot that fast can be hard on your 

head. Selling eight million copies of your first album 

will mess you up.” Success did indeed ruin Guns 

N’ Roses, but not before they had nearly eclipsed 

Aerosmith Q9EZ9—the band that had inspired them, 

played with The Rolling Stones (@229, and forged 

links with everyone from Michael Jackson 

(for whom Slash played guitar) to Iggy Pop 

(on whose Brick by Brick Slash and Duff guested). 

Alice Cooper—an early champion—was once 

asked his biggest regret. His answer: “I wasn't born 

at the right time and at the right place to be the lead 

singer of Guns N’ Roses.” But considering how the 

story has unfolded, perhaps he still has a chance... 

February 5, 1964 

Michael “Duff” McKagan is 

born in Washington. He will 

play with bands in Seattle 

before moving to L.A. and 

joining Road Crew with 

Slash and Steven Adler. 

Steven Adler (January 22, 

Ohio, U.S.A.) and Saul 

“Slash” Hudson (July 23, 

Stoke-on-Trent, U.K.) are 

born. They meet as kids 

and begin to play music. 

: JUNE 1985: Fistol- packin’ | in bloom 

Having played together—on and off, in Decal bands—for sixteen 

E months, vocalist Axl (left), guitarists Slash (who had also auditioned for 

Poison) and Izzy, drummer Steven, and bassist Duff united in 1985 to form 

_ the classic GNR lineup. "The first rehearsal day that we had as the five 

guys was at a studio in Silver Lake [in.L.A.]," Duff recalled. “Playing the 

first few chords was like . . . lightning had hit the room. That day was 

__ probably the most eae day of the five of our lives; as players and 

musicians.” They were unabashed about their influences, ranging from 

Queen® and The Rolling Stones® to Aerosmith® and Kiss@; although ue 

the most obvious influence was Hanoi Rocks—the Finnish, early Eighties, 
glam rock heirs of the New York Dolls@®. (Sadly, Hanoi fell apart after their 

drummer died in a car crashed by Motley Criie’s Vince Neil. But singer : ta 

Mike Monroe reappeared on GNR's “Bad Obsession” and “Ain tit Fun.”) oe ] 

Vv 
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March 25, 1986 

GNR are signed to Geffen 

by A&R man Tom Zutaut, 

who will later try in vain to 

enlist Kiss’ Paul Stanley and 

Motley Criie’s Nikki Sixx to 

produce GNR’s first album. 

August 29, 1986 

Sid and Nancy premieres. The 

Sid Vicious biopic includes 

Slash as an uncredited extra 

(all five Guns had been cast 

but only Slash stuck around). 

December 16, 1986 

Four GNR demos (including 

Rose Tattoo's “Nice Boys” 

and Aerosmith’s “Mama 

Kin”)—with dubbed crowd 

noise—are released as the 

Live ?!*@ Like a Suicide EP. 

December 21, 1986 

Having opened for the Chili’ 

Peppers, Alice Cooper, and 

Ted Nugent in breaks from 

recording their first album, 

GNR support Cheap Trick. 

o 
190 JULY 21, 1987: Appetite for Destruction unleashed 

e One of rock’s most successful debuts was issued to what Slash (left) 

154 recalled as “little or no fanfare at all.” Outside the metal fraternity, 

r3) Appetite for Destruction’s lurid cover attracted more attention than its 

049 music. GNR spent the rest of 1987 on tour with U.K. rockers The Cult, 

then with fellow L.A. hellraisers Motley Crue. In February 1988—thanks 

in part to MTV belatedly putting “Welcome to the Jungle” into heavy 

rotation—Appetite went gold in the U.S.A. By April, it had gone platinum. 

And by the time GNR finished playing with Iron Maiden® and launched 

into an Aerosmith® tour, “Sweet Child o’ Mine” was heading to No. 1, 

and the now chart-topping Appetite was up to a million a month. On 

August 16, 1988, they were bottom of the bill to Aerosmith and Deep 

Purple® at Giants Stadium in New Jersey (where the “Paradise City” 

video was shot), but were arguably the most popular band in the U.S.A. 

B 

&G December 1988 
eoccccccce eeccrecccccescccesccscccs 

August 20, 1988 - January 30, 1989 I September 11, 1989 

At an MTV award show, Axl 

joins Tom Petty to perform 

Petty’s “Free Fallin’” and 

Elvis’ “Heartbreak Hotel,” 

and Izzy is punched by 

M6étley Criie’s Vince Neil. 

GNR open for Megadeth, 

David Lee Roth, Kiss, and 

Iron Maiden at the U.K.’'s 

With the release of GN’R Lies, 

the band become the only act 

of the Eighties to place two 

Monsters of Rock festival. albums in Billboard’s top five 

While Axl appeals for calm, at the same time. 

two fans die in the crush. As 

With Axl having guested on 

his forthcoming solo album, 

Don Henley, of the Eagles, 

deputizes on drums when 

GNR play “Patience” at the 

American Music Awards. 
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July 11, 1990 

Adler is fired. When rehearsals 

with the Pretenders’ Martin 

Chambers prove fruitless, The 

Cult’s Matt Sorum is drafted. 

His first GNR session is Dylan’s 

“Knockin’ on Heaven's Door.” 

November 23, 1993 
Pee esoerccsesescssccesesesececes 

“The Spaghetti Incident?” 

is released, with covers of 

the Sex Pistols, Marc Bolan, 

Iggy Pop, Charles Manson, 

The Dead Boys, and others. 

“Civil War,” the first new GNR 

song since GN’R Lies, appears 

on Nobody’s Child: Romanian 

Angel Appeal, a charity album 

compiled by ex-Beatle George 

Harrison and his wife Olivia. 

January 20, 1994 

Axl inducts Elton John into 

the Rock and Roll Hall of 

Fame and duets with Bruce 

Springsteen on The Beatles’ 

“Come Together.” 

v 
November 9, 1990 

Axl, Slash, and Duff jam with 

Skid Row’s Sebastian Bach and 

Metallica's Kirk Hammett, Lars 

Ulrich, and James Hetfield at 

a party for RIP magazine at 

the Hollywood Palladium. 

December 1994 

A cover of the Stones’ 

“Sympathy for the Devil” is 

Slash’s last GNR release (and 

the band’s last until 1999). 

Slash will quit the band in 

1996, as will Duff in 1997. 

2000 ONWARD: The Axl Rose roadshow 

Bar the retrospective Live Era: ‘87-93 and new “Oh My God” on the 

End of Days soundtrack (both 1999), little was heard of GNR after their 

messy disintegration. Ax! toiled on a new album, with innumerable 

producers (including Moby) and musicians (including Brian May). But in 

2000, he unveiled new hired hands—notably guitarist Buckethead—for 

the first of several tours over the next decade (with occasional cameos 

by Izzy). Slash played with acts from Michael Jackson@® to Carole King, 

before forming Velvet Revolver (left) with Duff, Matt Sorum, and Stone 

Temple Pilots’ Scott Weiland. Their Contraband (2004) entered the U.S. 

chart at No. 1—a feat that Axl's overcooked Chinese Democracy failed 

to emulate when it limped out in 2008. Velvet Revolver have since split, 

Ax\ still tours as GNR, and the sense of wasted opportunity remains—as 

- does, fortunately, their original, six-year legacy of thrilling rock ‘n’ roll. 

p> January 20, 1991 

Sorum and keyboard player 

Dizzy Reed make their live 

debuts with GNR at the 

Rock in Rio festival. The 

band’s first headlining world 

| tour will kick off on May 24. 

August 25, 1996 

The Stone Roses headline the 

U.K.’s Reading Festival. “Slash 

offered to play guitar for us,” 

singer lan Brown will report. 

“| wish we'd taken him on... 

It would have been amazing.” 

oO 
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Red Hot Chili Peppers 
1983—present 

unk rock never seemed likely to take over the 

Pet An amalgam of George Clinton-inspired 

funk and punk-fueled rock didn’t sit well on 

segregated airwaves, even after Aerosmith 

teamed up with Run-DMC. But relentless touring and 

freak hits eventually made stars of the likes of Faith 

No More, Primus, and biggest of all, the Chili Peppers. 

Their rubbery sound made them a novelty on the 

metal scene with which they were first associated. 

“If you wanna hear a good rap band, go and see the 

Red Hot Chili Peppers,” enthused Iron Maiden’s 

Bruce Dickinson. Even ex-Smiths star 

Morrissey—not, it’s safe to assume, a fan of funk— 

marveled, “When something like the Red Hot Chili 

Peppers becomes successful, the nation is aghast 

that it just isn't the same old tawdry regurgitation.” 

232 BIG HAIR & BIG HITS 

1961+ an 1991+ — 

“The Red Hot Chili Peppers are good,” observed 

Fleetwood Mac founder Peter Green. “I like 

their bass player, good guitarist, too. He’s got a lot 

of energy.” That bassist—the astonishing Flea—has 

played with Patti Smith (her movie Dream of 

Life), Johnny Cash (Unchained), Radiohead's 

Thom Yorke, and Pink Floyd's Roger 

Waters (demos for Amused to Death), and inducted 

Metallica into the Rock and Roll Hall of Fame. 

Even drummer Chad Smith, the most overlooked 

Chili, has had his day in the sun: playing in big 

sellers Chickenfoot alongside Joe Satriani, and 

Van Halen's Sammy Hagar and Michael Anthony. 

The Chilis also achieved the remarkable feat of 

offending Marilyn Manson, albeit in 1989, when he 

was a geeky journalist. They have since apologized. 



October 25, 1961 1962 March 5, 1970 
SPCC SCH H EEE DEES EEE EEE EH EEE EEEES Se eHeeeeeeeseseeseseessssesesess Mf seccresersereeeeeeesseesesesesesecs 

Chad Gaylord Smith is born Hillel Slovak (April 13, Acre, John Frusciante is born in 

in Minnesota. He will join in Israel), Michael “Flea” New York. He will follow Hillel 

1988 and become the Chilis’ Balzary (October 16, Slovak, Jack Sherman, and 

fourth drummer after Jack Irons | Melbourne, Australia), and DeWayne McKnight on guitar. 

(later to join Pearl Jam), Cliff Anthony Kiedis (November His replacements include Dave 

Martinez, and D. H. Peligro. 1, Michigan, U.S.A.) are born. Navarro and Josh Klinghoffer. 

1983: From Mayhem Masters to Chili Peppers 

“The miracle of manipulating energy and tapping into an infinite source 

of power, and harnessing it in a small space with your friends,” wrote 

Anthony Kiedis, “was what | had been put on this earth to do.” Such was 

his feeling after the first show by Tony Flow and the Miraculous Masters of 

Mayhem—comprising himself and his high school friends Flea and Slovak 

(left), as well as the drummer from Slovak’s band What Is This?, Jack Irons. 

The quartet duly evolved into the Red Hot Chili Peppers (“A derivation 

of a classic, old-school Americana blues or jazz name,” said Kiedis in his 

autobiography, Scar Tissue. “There was even an English band that was 

called Chilli Willi and the Red Hot Peppers, who later thought we had 

stolen their name”). However, when What Is This? got a record deal, 

Slovak and Irons opted to remain with them, obliging Kiedis and Flea 

to hire drummer Cliff Martinez (far left) and guitarist Jack Sherman. 

Vv: Va 
September 29, 1987 June 25, 1988 
Cece eeeeeseeeeoscocesseceesseeee 

> August 1984 August 16, 1985 
COOP O eee eee Ses E SE SEE EEE EEEEEES SEES EEETE SEE EEEEEEEEES EES EEEEEEEES [F SHOESESEESEEH EOS LO TESTES EEEEEEES See eseenecoresoseseeEesseseseeeS 

After the Andy Gill (Gang With Slovak back in the band, With drummer Irons back, Slovak dies of an overdose 

of Four)-produced Red Hot _ P-Funk legend George Clinton and a cover of Bob Dylan's in L.A. His last release was 

Chili Peppers is issued, John _ producing, and covers of cuts “Subterranean Homesick 1988's The Abbey Road 

Lydon tries to poach bassist by The Meters and Sly Stone, Blues,” The Uplift Mofo EP, featuring a cover of his 

Flea for Public Image Ltd. Freaky Styley is released. Party Plan is released. It idol Jimi Hendrix’s “Fire.” 

will be their first success. 
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December 27, 1991 May 7, 1992 July 18, 1992 
eececcccccce 
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Thanks in part to their latest Frusciante quits, asking his The Chilis are headliners as - Nirvana, a week away from 

going double platinum, join hit, “Under the Bridge,” the manager to announce that Lollapalooza begins. The 

the tour. Kurt Cobain will Chilis earn their first platinum he has gone insane. He is tour also boasts Pearl Jam 

be referenced in the Chilis’ award, for BloodSugar. It will replaced (fleetingly) by and the then little-known 

"Tearjerker” (1995) and sell seven million in the U.S.A. Zander Schloss, then, until Rage Against the Machine. 

“Californication” (2000). 1993, by Arik Marshall. 

& April 28, 1998 June 14, 1998 July 22, 1999 February 13, 2001 

The Chilis announce that The reunited band's first major Just six weeks after its Frusciante’s To Record Only | 

 Frusciante—who has spent _— show is the Tibetan Freedom | release, Californication Water for Ten Days is the ic 

{| much of the past six years Concert in Washington, D.C., § turns platinum in the U.S.A. third of his ten solo albums 

with a near-fatal heroin an event they had also played | Three days later, the Chilis from 1994 to 2009, and his 

habit—is back in the band. in 1996, in San Francisco. © will headline the disastrous first on a major label. 

Woodstock ‘99 show. 

y oO ee S a : = = = : | 

‘G22 | JULY 2002: “Standing in line to see the show tonight” 

J =) | | With 2002's By the Way—arguably their finest album—the Chilis set the 

\143]} seal on their resurrection. It narrowly missed the top of the U.S. chart 

6 | (and nonetheless went platinum in a month), but hit No. 1 elsewhere 

~ 086 around the world. On the subsequent tour, massive shows at London's 

Hyde Park found them supported by James Brown@. In 2006, Stadium 

Arcadium debuted at No. 1 in the U.S.A. and every other major territory. 

Its “Dani California,” “Snow,” and “Tell Me Baby” became three of the 

band's biggest singles. On the ensuing tour, Frusciante—whose cover 

of Donna Summer’s® “| Feel Love” was a long-standing live highlight— 

sang songs by Pink Floyd®, Nirvana®, Elton John®, Fleetwood Mac@, 

and others. In 2009, the idiosyncratic Frusciante amicably parted ways 

with the band again. Now with a ninth guitarist, Josh Klinghoffer (left), 

the Chilis look set to ride their roller coaster into the next decade. 
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1991—present 

efore Nirvana @YD, alternative rock rules were 

a, Joslore(-yandel-belnsioyai(om ColehiaPMmnc-tor-liK-ve! 

(Orolehasel-y/al Roy (-vaM olbh marco] Molo) bH Kobe mo(-\Mojleler-sandar-tel 

Jane's Addiction.” Persuaded by Jane’s drummer 

Stephen Perkins’ joyous account of U.K.'s Reading 

Festival in 1990 (headlined by the Pixies (BQ), 

Jane's front man Perry Farrell created a traveling 

extravaganza—Lollapalooza—for the band’s farewell 

tour in 1991. The bill was bravely diverse, given that 

idat-MColoimoha(cvea}o)M@olmstolee(-\satielom-jbeatl(-Tantemdal-MU Rew. 

1988's Monsters of Rock tour—was a strictly metal 

affair. “You had Ice-T, Butthole Surfers, us, Living 

Colour,” said Siouxsie Sioux of the Banshees. “Yet 

everyone got on backstage. It was sort of like a 

traveling circus.” “A fabulous experience,” agreed 

|sfobels} al-{-\Motqurosveat-yalsjbloles(-Wmmc(-\-yhale M-}>-ao)del-val ol-bate [= 

fo foybatomidancoyblesslmdal-Mol-Miam-jaqvle(efbbatem-Qor-Vhat=jar-l i imdal=) 

idaunale (<M dat-u ange band eColblo sal moysUhyarni-y aM a¥-l 0) o\-1e(-\o mm (ol 1,0) il 
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Lollapalooza became annual, and the 1992 tour 

—headlined by the Red Hot Chili Peppers 

—was perhaps its defining hour. Its second stage 

bh abba To May (om of- belo =m) (opel Wi L-seel o) (<M asl lolicm-velo Ml atolo(= 

yXofcubel=iaidal=W\VfoVol sbnel= —who would go on to 

become multi-platinum superstars. But the most 

spectacular success was enjoyed by Pearl Jam QED, 

A/V stove oyaudel-M-yalo Moy mide\-Mcolbiem eloloM=(o)lodehc=\-Weehll ilove) 

copies of their debut album Ten. 

Successive years rode the wave of alternative 

rock's multi-platinum mainstream success. The 

tours featured a blend of newly crowned stars and 

hip legends, such as in 1994 when The Smashing 

| sAbbeato).abet-m-beleWl s{-t-¥-]s(c sloyis-Mc) efobe-tom-Moyll milaldelsabbal(¢ 

Kos coll © {=o} co(-M Od bbelcoyelam Mel-M ab hecho) ehel-M-V tol (-tHabhccvol 

in The Simpsons’ spoof, “"Homerpalooza,” alongside 

others who had graced the real event: Cypress Hill 

EV ale Mroreyet Come Cobhda lM Go) API Colol mY ciccye-bell -1(-1al Dc tes}e) core E 



SS ee oe ar 
—_— A 

AE SS 
co TREY 

Pearl Jam 

Addiction 

Ritual de lo 

Habitual 

(1990) 

Warner Bros. 

But not everyone was won over. Nirvana pulled 

out of headlining, while Nick Cave recalled 

the 1994 tour as “the most destructive thing I've 

ever done in my career.” William Reid of The Jesus 

& Mary Chain, who played in 1992, agreed: “We 

always felt our music was huge, and there it just 

felt tiny . .. We thought, ‘Okay, we really cannot 

compete.” (Mercury Rev fared even worse in 1993: 

they were kicked off the tour for bad behavior.) 

The 1996 tour sounded the death knell for the 

event's alternative status, with established stars 

Metallica Fovaolmsyorebatelorobael-seMal-t-lol bbabbate mm (oy: 

it still had its defenders. “Those kids are lucky,” 

FToUKe WV Eobd al Brobal=Yof-beMo) Melos (-y-beebbele mibc-\-1-m (1) leyigneles 

their biggest success with Dust when they played 

that year). “They're fucking lucky . . . They're lucky 

to see the Ramones (3), they’re lucky to see You 

Am I, they're lucky to see Metallica, for that matter.” 

wm 

Ten 

(1991).." 

Epic 

After the 1997 tour, featuring The Prodigy (2523 

| ro} ify oy-¥loloyz-Wopco)bbaloMcoe-Wel-Vimbestal@A00\crn\Asl-yelbti 

rVaVoyitgetct={-\o Mad al-W¢-eacosaaelqToul [-bal--W Xo lo bloistoyall hani\(oks 

later reinvented as a two-day event at Chicago's 

Grant Park. This has featured the Pixies and The 

Killers (2005), Kanye West and Patti Smith 

(Xelelc) ee D-vaa subnet a 208 PM ietstom 270 > bale! 

Pearl Jam (2007), Rage Against the Machine and 

Radiohead (Xole}s) am BY=yof-tol at oe (-m< 1 9G Molo) 

Fvale Ghote (Moy al R-voyel (2009), and the re-formed 

Stoybbetelercbcel-veMnisideM@sc-\-seM Dob (2010). 

Despite its now stationary status, Lollapalooza 

feroyabanaast-Volmdatcuandat-Mcolbhan elem i-t-]ahicol Moleralel-yo) more) bike! 

work in the U.S.A. Among those to follow its lead 

were Ozzy Osbourne’s Ozzfest, Blues Traveler's 

H.O.R.D.E., and Sarah McLachlan’s Lilith Festival. 

Perry Farrell, McLachlan observed, “had a great 

idea, and more power to him for going for it.” 
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Red Hot Chili Peppers 1992 - 2006 
The Chilis'® 1992 Lolla headliner was a trial by fire for 

new guitarist Arik Marshall. “I just thought it would be 

great if we wore helmets that belched fire (above),” 

wrote front man Anthony Kiedis. “Our tour manager 

was, in some ways, the original Homer Simpson, so 

imagine Homer with a full, fire-retardant outfit trying 

to get it together to turn the right knobs and light 

the tire. It's amazing we got through that tour alive.” 

240 HERE WE ARE. NOW, ENTERTAIN US 
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fe Rage Against the Machine 
1992 - 1993 - 1996 ‘ 2008 
After a lowly slot at Lollapalooza in 1992, Rage 

Against the Machine® rose to headlining the very — 

@ next year. Their guitarist Tom Morello became a Lolla — 

a regular, ter four years with Rage, as well as, in 2003 

—alongside Soundgarden’s Chris Cornell—as part 

_ of Audioslave (below, at a Californian amphitheater — 

where Rage had shot a video for their cover of Bruce 
- Springsteen’s® "The Ghost of Tom Joad” in 1997). 
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Hole 1995 

After showing up in 1994 to discuss the death of Kurt 

Cobain@®, Courtney Love (above) took her band Hole 

on 1995's Lolla tour, headlined by Sonic Youth (whose 

Kim Gordon co-produced Hole’s debut album). “It’s 

all Sonic Youth approved,” Love grumbled to Rolling 

Stone. “Still, | would rather be here with Sonic Youth. 

| don't want to be out there in the world with Billy 

[Corgan] and Trent [Reznor] and Eddie [Vedder].” 
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Nirvana 1987-94 

he Rolling Stones’ Keith Richards might 

ile dismissed them as “an upstart pop band 

that will come and go,” but no band from the last 

twenty years has had the same influence, or the 

same impressive rock connections, as Nirvana. 

Front man Kurt Cobain’s interest in music 

accelerated when he was given a guitar for his 

fourteenth birthday. He was a fan of The Beatles 

CeV9, Led Zeppelin (Ose), Black Sabbath Gis), 

and Queen Q@Z%)—who influenced Nirvana's early 

work. His love for Neil Young has also been 

well documented, with Cobain quoting one of the 

latter's lyrics in his suicide note. He once named 

Raw Power by The Stooges as his favorite 

album of all time, and the band's admiration for the 

Pixies is evident throughout their recordings. 
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1967+ [990s 1994+ 

Love for them was huge among fellow musicians. 

“Nirvana were fantastic,” said Elton John GW. “You 

play that stuff and it just gets better all the time for 

me.” They turned down support slots with Guns N’ 

Roses Q@), Metallica QAR), and U2 Qi, as they 

didn't want to be associated with them. But, with 

fellow Seattle scenesters Pearl Jam QED, they 

supported Red Hot Chili Peppers in 1992. 

After Cobain’s suicide in 1994, R.E.M. wrote 

and recorded “Let Me In” as a tribute. And in 2007, 

Patti Smith recorded a cover of their seminal 

“Smells Like Teen Spirit” (as had Tori Amos in 1992). 

Of the many accolades both before and after 

Cobain‘s death, one of the most profound and 

moving came from Bob Dylan Q@. After hearing 

“Polly,” he said simply, “That kid has heart.” 



February 20, 1967 November 1988 

Kurt Donald Cobain is born in 

Washington. “He was singing 

Beatles songs from the age 

of two,” his aunt will say. His 

parents get divorced when 

he is just eight years old. 

Nirvana form (although the 

name comes later): Cobain, 

Krist Novoselic (bass), and 

Aaron Burckhard (drums; 

quickly replaced by Dale 

Crover, then Dave Foster). 

Nirvana—now featuring Chad 

Channing on drums—release 

their debut single, “Love 

Buzz,” a cover of a Shocking 

Blue song. (The Prodigy will 

later sample the original.) 

= o 
JUNE 15, 1989: Nirvana debut unleashed 204 

Nirvana's debut album Bleach—made for about $600, over a matter of e@ 

days—initially sold just 30,000 copies. (It was finally certified platinum i in 044 

the U.S.A. in 1995. ) One of the stand- out tracks—later revisited on MTV 

Unplugged i in New York—is "About a Girl,” allegedly written after Cobain 

(left, with short-stayed guitarist Jason Everman, who funded the recording 

of Bleach, drummer-for-two-years ( Chad Channing, and bassist Krist 

Novoselic) spent an entire afternoon listening to Meet The Beatles!. 

He later told Rolling Stone that, “to put < a jangly, R. E M.o type of pop 

song ona grunge record, in’ that cene, was risky.” Butch Vig, soon their — 

_ producer, saw it as a sign that there was more to Nirvana than just grunge. 

“Everyone talks about Kurt's love affair with . . the whole punk scene, 

but he was also a huge Beatles® fan, and more time we spent 

together the more obvious their influence on his songwriting became.” 

eee 22 1920 October — November 27, 1991 

The band record with Butch 

Vig for the first time. He is 

informed that, “if you saw 

Nirvana here in Seattle, 

it’s like Beatlemania!” 

Dave Grohl sees Nirvana for 

the first time and soon joins 

the band. “We knew in two 

minutes that he was the right 

drummer,” says Novoselic. 

“Music was, for Kurt. 

lt was an understanding friend . . 

Heaven and Hell_A Tribute 

to The Velvet Underground 

is released, with Nirvana’s 

“Here She Comes Now.” 

They will also contribute 

to a Kiss tribute album. 

JANUARY 11, 1992: Grunge topples pop 

When Nevermind knocked Michael Jackson's® Dangerous off the top 

of the Billboard chart, it was seen as a triumph for alternative music. 

remarked that he had been “trying to write the ultimate pop song 

no longer an escape for him—it was a nightmare of scheduled ‘creativity. 

considered joining the latter Seattle pioneers). 

A performance of “Smells 

Like Teen Spirit” on British 

TV show Top of the Pops 

includes the lyric, “Load up 

on drugs, kill your friends.” 

2) 
224 

Building on the back of their massive “Smells Like Teen Spirit” (Cobain © 

248 

| was basically ripping off the Pixies®”), Nevermind popularized the 

Seattle grunge movement and made alternative rock truly mainstrearn. > 

Not that Cobain was happy about their success. As his aunt later said, 

. a way to express what was inside himself. 

. When he became famous, music was 
ma 

Nirvana opened the floodgates for other bands such as Alice in Chains, 

Pearl Jam®, and Soundgarden to enter the charts (Cobain had once 
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pees, 

August 18, 1992 August 30, 1992 

Nirvana's stunning set forms 

the climax of U.K.’s Reading 

Festival. The previous year, 

they were sixth on the bill, on 

Having married Cobain on 

February 24, Courtney 

Love (of the band Hole) 

gives birth to a daughter, 

Frances (named after The : 

Vaselines’ guitarist) Bean. ), SS 

a day headlined by Iggy Pop. | ] 

November 18, 1993 

The band perform for MTV 

Unplugged, playing a lovely 

cover of Bowie's “The Man 

Who Sold the World” and 

spotlighting the Arizona 

band Meat Puppets. 

November 30, 1993 
g000d0008 pHQsonoodnnGdodsniases 50 | 

In Utero goes platinum in > | 

the U.S.A. Recorded by 

Pixies producer Steve 

Albini, it was “softened” by | 

R.E.M. producer Scott Litt. 

aanene 

APRIL 8, 1994: Death of a stecend 

Cobain’s battle with depression and heroin had been well documented, 

despite attempts to keep overdoses and suicide attempts hushed up. 

The music world went into mourning when he was discovered dead at 

_ his home in Seattle, on April 8, having taken his own life (apparently 

ae ‘while listening to R.E.M.'s Automatic for the People). His suicide note 

. revealed his torment about being famous—" It doesn’t affect me the 

did for Freddie Mercury [Queen®], who seemed to 

the love and adoration from the crowd, which is something 

and envy'—-and ended with a line from Neil Young's® 

Hey, ‘My My (Into the Black)”: “It’s better to burn out than fade 

s away’ ‘Young responded by writing 1994's “Sleep with Angels” about 

| him, later saying that, “he really, really inspired me. He was so great. 

ee Wonderful . . Kurt was one of the absolute best of all time for me.” 

oo DS Dees é 

ad April — January 5, 1995 
eoccccccce eecesscccce eecccccccescce 

October 19, 1996 
eccecceccccce eccccccccescvece 

i February 27, 1998 
wecvecccccescesecceccescosesces 

Nick Broomfield’s film Kurt 

& Courtney premieres. It 

investigates claims that 

Cobain was murdered, but 

concludes that his death 

Just weeks after its release, 

and featuring only two hits 

(“Come As You Are” and “All 

Apologies”), MTV Unplugged 

in New York goes platinum. 

Plans to issue In Utero’s 

Leonard Cohen-referencing 

“Pennyroyal Tea” as a 

single are scrapped in the 

wake of Cobain’s suicide. 

Live compilation From 

the Muddy Banks of the 

Wishkah is Nirvana's third 

consecutive No. 1 album 

in the U.S.A., and displaces 

Celine Dion for one week. 
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was almost certainly suicide. 
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Crowded House 1985-present 

ew Zealand's contribution to pop and rock is 

Nix. overshadowed by that of Australia. But 

the former, too, has spawned international success 

stories such as The Chills, OMC, and The Datsuns. 

None, however, has found fame like Tim Finn’s band 

Split Enz and his brother Neil's Crowded House. 

The latter's “Don't Dream It’s Over,” “Fall at Your 

Feet,” “Into Temptation,” and “Weather with You” 

have become perennial and much-covered classics. 

Split Enz have also contributed to the family canon, 

with gems such as “I Hope I Never” and “I Got You.” 

The latter has been covered in concert by Pearl 

Jam (28), who also included, on a 1995 Christmas 

single for their fan club, a gorgeous version of 

Split Enz’ "History Never Repeats”—recorded live 

in Auckland, New Zealand, with Neil and Tim Finn. 
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Crowded House were a huge influence on one of 

Australia's favorite bands, Powderfinger (named 

after the Neil Young song). “They're amazing 

songs, enthused singer Bernard Fanning. “[Neil 

Finn] has this thing where the songs really appeal 

to you as a person. ‘Into Temptation’ for example, 

regardless of what the song's actually about, talks 

about guilt, which everyone has at some stage. He 

just sums it up so perfectly in that song.” 

While Crowded House were on a hiatus, Neil Finn 

assembled the charity project 7 Worlds Collide. Its 

2001 live album features Pearl Jam's Eddie Vedder, 

Radiohead's Phil Selway and Ed O’Brien, The 

Smiths’ Johnny Marr, and the multitalented 

Lisa Germano. All bar Vedder also contributed to a 

2009 album, which added Wilco to the starry roster. 



Shaw! 

> February 1985 
Ce ceecccescsoccseeeseees eeecceee 

Neil forms The Mullanes, 

with bassist Nick Seymour 

and drummer Paul Hester. 

They relocate to L.A. and 

live in a crowded house. 

June 25, 1952 

Brian Timothy Finn is born in 

Te Awamutu, New Zealand. 

(His brother Neil will be born 

in the same town on May 27, 

1958.) He and pal Mike Chunn 

will form Split Ends in 1972. 

JANUARY 1 1980: Topo of a e chars 

May 1, 1987 

The renamed Crowded House’s 

self-titled 1986 debut album— 

a chart-topping, multi-platinum 

sensation in Australia—earns 

a gold record in the U.S.A. 

Mareh 1975 

Afee initial single releases, 

the renamed Split Enz fly to 

Australia to kick-start their 

career. The Australian label 

Mushroom will issue their 

debut album in July. 

Temple of Low Men—or, as 

the band nearly christen it, 

Mediocre Follow Up—meets 

a muted reception outside 

Australia and New Zealand. 

Richard Thompson guests. 

April 1977 
Pee ee eeerecesecces ee eeecceccesscces 

Neil Finn is called to London 

(where Split Enz had based 

themselves the previous year) 

to replace founding guitarist 

Phil Judd. He will make his 

debut on 1977's Dizrythmia. 

See eerceeescccccesscossesecoeces 

In Australia, Tim and Neil 

spend “two glorious weeks 

locked in a room with a 

couple of acoustic guitars,” 

writing songs for a mooted 

Finn Brothers album. 
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Pearl Jam 
1990-present 

or a band initially dismissed as pretenders to 

Nirvana's throne, Pearl Jam have remained 

staggeringly successful. While their grunge-era 

contemporaries—Soundgarden, Alice in Chains, 

and Stone Temple Pilots—crashed and burned 

(and, inevitably, re-formed), Pearl Jam soldiered 

on. (Every one of their nine studio albums hit the 

LORS Pe Coy ota -mol-\-JoylccMdel-sbarctol(-t-McinaCvatelem-Meobh OM) 

Pearl Jam's supremacy was established by the end 

of 1993 (the year before Kurt Cobain’s death): their 

debut Ten had outsold Nirvana's Nevermind in their 

ratol shi O MW aim Co del -Maenel-Moy Moyel-Beetl lb loys Mole)oy(-tom 

“They felt real sensitive and 

real committed... They were 

(om oy-helotmmetslomdslol McM-> corlatele il 

—Neil Young 

(Fo) o-bheM=y'(-30 1B d-1<10) hi(-1o Ms CoM] C0) 0M o-shelo me ablol-M-V efolbl 

Jobk=io ohiz-l Iceam had shbbg t-W Xo Lobt-MA\/-Yolol-yem-yneler-1dir-bele Ml ali 

a good guy.” (To Vedder's face, he said, “You're a 

respectable human even if your band does suck.”) 

Pearl Jam had an unorthodox conception. When 

Andrew Wood, front man with Seattle band Mother 

Love Bone, fatally overdosed on the verge of fame, 

the band’s bassist Jeff Ament and guitarist Stone 

Gossard recruited guitarist Mike McCready, and 

Soundgarden’s Chris Cornell and Matt Cameron for 

the 1992 tribute album Temple of the Dog. Gossard, 

VNaat-valamrovoloMs\/Col@sq-t-Lohiaidal-seM—-yelbt= (vol singer Aare Kol=sq 

sCoyars We aX=a ia of- tale Pil \V Kolo) at-M 5} hig Kool cummcroloyalm Co ol-toro} sel) 

1evchd Ml Ehasta GM a\-yralopbnael-Yomdahqolblojaldahd-\-Mobabrosbaal-y4c} 

in four years, before settling on one-time Red Hot 

Chili Peppers sticksman Jack Irons in 1994. 

His predecessor, Dave Abbruzzese, unsuccessfully 

auditioned for Guns N’ Roses in 1997, while 

Irons was replaced by Matt Cameron in 1998.) 

Tours with the Chili Peppers, Neil Young Cap, 

and U2 put Pearl Jam on the road to riches. 

In 1992 the hit-laden Ten made them champions of 

their genre. “London Calling only sold about 

10/00] 0[0 ere} oy (t-te WW -Waal-1e lot Wi eYo) (-YoMl (el-Ms]sathaatest<1akey! 

The Clash QW). “Today, Pearl Jam sell nine million.” 

Success turned Vedder into the unwitting voice 

of a generation. “No matter what he says,” observed 

Neil Young, “it all gets taken down and quoted back 

at him.” “They remind me a bit of the attitude that 

early U2 had,” said Led Zeppelin’s Jato) of-sat 

Plant. “What they're doing, they're doing because 

they really mean it. They're not just hangin’ on.” 

The respect that Pearl Jam engendered from their 

forefathers was reciprocal. Among the covers they 

have performed are “Can't Help Falling in Love” by 

Elvis (QD, “Little Wing” by Hendrix BD, “Masters 

of War” by Bob Dylan (GM, “You've Got to Hide Your 

Love Away” by The Beatles (22, “Beast of Burden” 

Loyiad iW at-W atoll bbeYome)coyel-1-6 4054 Mama -sacel al omlsietelohig 

Holly (@49, and “Interstellar Overdrive” by Pink 

1 WeyiZoh <O86 Mat cvolol-sal etclomnatehbtor(-YoMdel-W at-aaloyal=tst 

and R.E.M ital roms d al-W stole! at-hate Mato) IM e(-1l Moy@ly-test= 

(Meanwhile, Bruce Springsteen hired producer 

Brendan O’Brien after hearing his albums with Pearl 

Jam: “They sounded really good.”) 

il Mal-Weo (efoto Moyal-\-mai\all Mab hatan(-Wio) o\=(-Varc-to (ola soya 

Jovi in 1996, as grunge bands faltered in the wake 

of their sudden fame. “Pearl Jam will still be around.” 

Rearviewmirror (2004) is a fine 

retrospective that mixes hits 

("Last Kiss” and “Given to Fly”) 

with rarities (“| Got Id”) and Neil 

Young (“Man of the Hour” and 

“Yellow Ledbetter”). 

Backspacer (2009)—even more 

Wy tuneful than 2006's Pearl Jam— 

gave them a first U.S. No. 1 since 

No Code (1996). As they prepare 

for their third decade, the band 

sound more vibrant than ever. 

PEARL JAM ye) 



The inspirational Murmur of R.E.M. 

Pearl Jam's association with R.E.M.@ began long before front man Eddie 

Vedder (left with R.E.M.’s Michael Stipe) inducted them into the Rock and 

Roll Hall of Fame in 2007. ”! was lucky enough,” Vedder recalled, “in 

the summer of 1984, to get to see R.E.M. play live, ina small place in 

Chicago . . . It changed how | listened to music . . . After that | started 

listening to them exclusively .. . | believe | listened to [R.E.M.’s debut _ 

album] Murmur 1,260 times.” When R.E.M. guitarist Peter Buck moved to 

Seattle, he became a mentor for the city’s grunge stars. “The good thing 

about Pearl Jam,” he remarked, “is that they've learned what they don’t 

want to do and they're not doing it. There’s a lot of pressure on Eddie, 

but, you khow, hell deal with it.” The acts have since shared the bill at 

key shows including 1997's Tibetan Freedom Concert in New York, and 

at a climactic gig on 2004's Vote for Change tour, in Washington, D.C. 

. Connection ; 

Y ¢ July 10, 1991 
NN ‘ “ eee ° 

In Boston, the band embark 

_ ona first tour since adopting 

the name Pearl Jam (they had 

been called Mookie Blaylock). 

They are supporting Buffalo 

Tom and The Lemonheads. 
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May 5, 1992 

Pearl Jam’s debut Ten—with 

“Alive,” “Even Flow,” and 

"Jeremy"—earns the first of 

thirteen U.S. platinum awards 

that it will accrue over the 

next seventeen years. 

gE 

November 6, 1993 

One month after Nirvana’s In 

Utero hit No. 1, Vs. tops the 

U.S. chart, having set a record 

» for first week sales—950,000 

* —that will hold until Garth 

Brooks breaks it in 1998. 

December 10, 1994 

Vitalogy enters the U.S. chart 

at No. 55, based on sales of 

its first release, on vinyl. Having 

dropped to 173, it will leap a 

record-breaking 172 places to _ 

No. 1 when the CD is released. 



July 7, 1999 March 2001 INfonfeseel ol-sa10 0! 

Four months after their latest 

album, Yield, turns platinum, 

Five official bootlegs fromthe After the Vote for Change 

tour for the recent Binaural tour, on which they appeared 

Pearl Jam earn a gold award album hit the Billboard chart. alongside Bruce Springsteen 

for the fluke hit “Last Kiss,” a Pearl Jam prove trailblazers: and R.E.M., the band begin 

cover of a 1963 cut by Wayne issuing concerts on CD will be recording the album that will 

Cochran & The CC Riders. commonplace a decade later. become 2006's Pearl Jam. 

Connection 

October 10, 2009 September 14, 1996 

No Code tops the U.S. chart, 

as it has done in Australia and 

New Zealand. The album has 

had a troubled conception— 

the band are tired and divided 

—but will soon turn platinum. 

February 8, 2003 

Johnny Marr, ex-guitarist with 

The Smiths, is the opening 

act in Australia as the band 

begin their first tour in over 

two years, in support of their 

Backspacer knocks Jay-Z off 

the U.S. No. 1. It is their first 

album with Brendan O’Brien 

since 1998.”Bruce has listened 

to his suggestions,” Vedder 

latest album, 2002's Riot Act. 

Jamming with The Who 

“Bands like Nirvana® and Pearl Jam...” observed The Who's@ Pete 

Townshend (left, with Eddie Vedder), “have, to some extent, ended up 

winding up their idea of their own youth and their difficulties with being 

young as a way of validating political ideas, their political frustrations, 

their anger...” The Who's angsty racket touched a nerve with Pearl 

Jam’s Vedder, who sang with Townshend at a 1998 charity show before 

appearing, on November 27, 2000, with the whole of The Who—check 

out his gorgeous performance of “I’m One” on the resultant The Who 

Live at the Royal Albert Hall. Vedder returned to the same venue in 

2010 to sing in their Quadrophenia, and Pearl Jam also graced a 2008 

VH1 Rock Honors tribute to the band. “It sounded amazing,” enthused 

Townshend. “To think he nearly quit in 1993 and went back to some 

Surfing beach. Lucky he came to speak to Uncle Pete. | told him: submit.” 

PEARL JAM 

said. “I think we will, too.” 
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The Prodigy 1990—present cou So 

hile Oasis and Blur made “Britpop” a 

WY ieics commercial phenomenon, another 

British band took the world by storm in the mid- 

Nineties, with an altogether different sound. That 

band—The Prodigy—has sold over twenty million 

records worldwide, more than any other dance act. 

Liam Howlett, a devotee of hip-hop and Pink 

Floyd (ef), formed the band in 1990. He met 

Leeroy Thornhill and Led Zeppelin nut Keith 

Flint at an outdoor rave. Soon, MC Maxim Reality 

was on board, and rave was being brought to the 

masses. “All we wanted to do when we started off,” 

admitted Howlett, “was play the clubs we were 

going to as ravers.” But when “Charly” hit No. 3 

in the U.K. in 1991, a slew of inferior copycat hits 

led to music critics labeling them “kiddie rave.” 
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After The Prodigy Experience, Howlett tried to 

distance his band from the scene they had spawned 

by issuing “One Love” under the name Earthbound. 

His mission was truly accomplished by 1994's 

Music for the Jilted Generation. Fueled by hip-hop 

and the influence of funk-rock bands such as Rage 

Against the Machine @@Z, the album established 

The Prodigy as a dance act for rock fans. The Fat of 

the Land (19977) duly topped charts around the world. 

The Prodigy’s influence continues to reach far and 

wide, even ensnaring R&B superstar Rihanna ("I 

listen to a lot of Prodigy”). As Led Zeppelin’s Robert 

Plant said, “I don't think that they actually decided 

that a certain era of music was something to hang 

on to for political and financial and ego gain. They 

just came blazing out of the corner, and it’s brilliant.” 



§ 1990 November 21, 1992 July 16, 1994 
MME “occa ricnccsincsvclensseacesesccesstel | cscsecsncessececessccccsccescscc fl  creceseecdeseveeoeseseosceseess case 

Howlett, Thornhill, Flint, anda = “Out of Space”—which | _ ...Jilted Generation enters the 
P female pal, Sharky, form The samples “I Chase the Devil,” ——_—U.K. chart at No. 1. “Voodoo 
if Prodigy, named after a Moog a reggae classic produced People” samples “Very Ape” 

synthesizer. Maxim will join at by Lee “Scratch” Perry— by Nirvana. Far from miffed, 

a first show at the end of the hits the U.K. chart. It will Dave Grohl will describe the 

year, and Sharky will leave. remain a live favorite. |. band as “absolutely amazing.” 

BD SE SS 

MARCH 18, 1996: A Heres new front man 

“When ther PeRiceuiG “Firestarter” came out, Pet Shop Boy Neil Tennant 

"described itas’ “not really a song” (he meant it as a compliment); Prodigy’s 

own Liam Howlett agreed, describing it as “more like... an energy!” 

_ The first Prodigy record to feature Flint (left) on vocals, ariel their first U.K. 
No. 4 oS ag na panes Eo for aa its cise and video, 

Pe August 29, 1998 February 22, 1999 

Always Outnumbered, Following Their Law, a 2005 

Never Outgunned tops the “best of,” Invaders Must 

U.K. chart. Oasis’ Gallagher Die becomes The Prodigy’s 

brothers guest, while “The fifth U.K. No. 1. Dave Grohl | 

Way It Is” is a version of drums on two of its songs. 

Jackson's “Thriller.” 

The Beastie Boys ask that Howlett issues the mix album 

“Smack My Bitch Up” not The Dirtchamber Sessions, 

be played when both bands__ which features the Sex Pistols, 

appear at the U.K.’s Reading Jane’s Addiction, KLF, Primal 

Festival. Howlett refuses. Scream, and lots of hip-hop. 

THE PRODIGY 253 

oO 

225 



Rage Against the Machine 
1991—present 

Ithough indebted to Public Enemy and Jane's 

/'\ para Rage Against the Machine took their 

cocktail of rock, rap, and revolution to commercial 

heights of which those bands had only dreamed: four 

multi-platinum albums, including two U.S. No. Is. 

Their personal heritage was as mixed as their 

music: singer Zack de la Rocha’s father is political 

artist Roberto “Beto” de la Rocha and guitarist Tom 

Morello is the son of a Kenyan guerilla fighter. 

Bassist Tim Commerford (a school friend of de la 

Rocha) and drummer Brad Wilk (who had played in 

a band called Indian Style with Eddie Vedder, later 

of Pearl Jam CZ), and auditioned for Morello’s 

pre-Rage band Locked Up) completed the lineup. 

Despite signing to a subsidiary of the huge Sony, 

Rage brought articulate protest to their genre. They 
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allied themselves to minority causes and gave up 

valuable time on the 1993 Lollapalooza tour 

to mount a silent, nude protest against censorship. 

“They re my favorite band,” noted Liam Howlett of 

The Prodigy 2M, who teamed with Tom Morello on 

1997's Spawn soundtrack and sampled Rage’s “Bulls 

on Parade” on “Smack My Bitch Up.” (Others who have 

sampled them include Justice and Saul Williams.) 

In 2007, the re-formed Rage proved that age had 

not mellowed them when they called for George W. 

Bush's administration to be “hung, and tried, and 

shot.” “These guys are over the top,” observed 

right-wing rocker Ted Nugent. “They're lunatic 

fringe that even your average Democrat liberal 

doesn't agree with. But, unfortunately, nobody is 

silencing these guys.” Mission accomplished, Rage! 



199] 1992 ™> November 6, 1992 

se Rage Against the Machine Rage issue a twelve-song | Rage Against the Machine is 

= give a first public performance demo that includes “Bullet released, featuring “Killing in 

in what their official biography _in the Head.” They also play the Name” (and, on “Knowing 

describes as “somebody's two Lollapalooza dates and || Your Enemy,” Maynard James 

living room,” in Orange support Suicidal Tendencies Keenan of Tool and Stephen 

County, California. and Porno for Pyros. f | Perkins of Jane's Addiction). 

Se 

hits No.lonthe U.S.chart 192 

atinum (and opened the doorfor = (s @= 

| ‘illing é Name,” oS 098 

MAY 4, 1996: Ev: 
By 1996, Rage’s debi 
nu-metalle 

Swe 

BP October 18, 2000 December 5, 2000 
Ce cecccsessescescseseescscceses sceeesece eoccccccccosecsecoseseccoses 

\4 V: 
September 2001 November 25, 2003 
Co ccecccevcecescsseseesesesesces see0eee Peer oceccscecccccccescoce 

Rage split after de la Renegades is released, featuring In the wake of 9/11, Clear Live at the Grand Olympic 

Rocha issues a statement covers of songs by The Stooges, Channel compiles a list of Auditorium—with excerpts 

declaring that the band’s EPMD, Bob Dylan, Cypress Hill, songs with “questionable from Rage’s last two shows, 

lyrics” that ought not to in September 2000—is 

be aired. It features Rage’s released to minor success. 

entire back catalog. 

“decision-making process Bruce Springsteen, Afrika 

has completely failed.” Bambaataa, MC5, and others. 
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AUGUST 8, 1988: Straight Outta Compton released 

"N.W.A. is the most influential act of the last thirty years,” enthused 

comedian Chris Rock. “Bigger than Nirvana®@, Madonna@, or the Sex 

Pistols®. Nothing has ever been the same since they came . . . It was 

kind of like the British invasion for black people.” Rock is littered with 

angry young men, but when N.W.A.—essentially Dre (left), Cube, Yella, 

Eazy, and MC Ren—unleashed Straight Outta Compton (named after 

the L.A. neighborhood in which they grew up) in 1988, they redefined 

hip-hop. “Fuck tha Police” caused the biggest stir—the F.B.1. wrote to 

the record label about its concerns—and continues to be as relevant 

more than two decades later. The record's influence is far-reaching. 

Rage Against the Machine® cut a version of “Fuck tha Police” in 1996, 

as did Eazy’s protégés Bone Thugs-N-Harmony in 1997, and Sinéad 

O'Connor described the album as “the best rap record I've ever heard.” 



1991 
PPCHCHE HMO RERE HET G CHORE EE OES Eee 

N.W.A. score a U.S. No. 1 

with EFIL4ZAGGIN, but 

Cube has quit and Dre (who 

has established himself as 

a producer with Michel’le 

April 9, 1992 

The film soundtrack title cut 

“Deep Cover” is Dre’s first 

solo release. It introduces his 

protégé Snoop Doggy Dogg 

and is a blueprint for G-Funk. 

December 15, 1992 — 

Dre's The Chronic is the first 

album on his Death Row 

label. It will take off when 

“Nuthin’ but a ‘G’ Thang” 

hits, and sell three million © 

December 11, 1993 

Snoop's Doggystyle, produced 

by Dre, enters the U.S. chart — 

at No. 1, with record-breaking 

sales for a debut artist. It will 

also be the fastest seller until 
and The DOC) will follow. in the U.S.A. within a year. Eminem, seven years later. 

1994: Dr. Dre and Ice Cube reunite 

After N.W.A.’s split, Cube had established himself as a superstar, with 

albums such as 1991's Death Certificate (whose “No Vaseline” took his 

ex-banamates, including Dre, to task) and 1992's No. 1 The Predator. 

When Dre's G-Funk began to eclipse Cube's music, the latter enlisted 

Dre for the blood-soaked “Natural Born Killaz,” then focused on his 

movie career—notably with Friday, which he wrote and acted in. Its 

chart-topping soundtrack featured Dre's “Keep Their Heads Ringin’.” 

In 2000, Cube's War & Peace Vol. 2 (The Peace Disc) opened with 

“Hello,” featuring both Dre and MC Ren. That year’s Next Friday 

soundtrack featured “Chin Check,” billed as an N.W.A. reunion. Snoop 

took the place of Eazy-E, who died from AIDS on March 26, 1995. 

Most spectacularly, 2000's Up in Smoke tour featured Dre, Snoop, 

Cube, and Eminem (all left), as well as Xzibit and a host of others. 

me 

~ July 13, 1996 

"California Love”—2Pac’'s 

first single on Death Row, 

produced by and featuring 

Dre—hits No. 1 in the U.S.A. 

It will turn double platinum. 

November 26, 1996 2 

The Aftermath is a U.S. top 

ten album, introducing Dre's — 
new label after he flees Death 
Row. Its only early success will 

be with supergroup The Firm. 
-Jay-Z—announces Dre's 
return as a top-billed artist. 

It quickly sells millions. 



Green Day 1989—present 

f the so-called “punk” bands that rose in the 

@ Nineties, none has proved so enduringly 

successful as Green Day. In no way coy about their 

influences, they contributed to Iggy Pop’s 

Skull Ring (2003) and to a Ramones tribute. 

(In fact, Green Day’s drummer Tré Cool even 

named his daughter Ramona.) The band has also 

covered The Who ("A Quick One While He’s 

Away”), Bob Dylan (“Like a Rolling Stone”), 

The Kinks QQ ("Tired of Waiting for You”), and 

John Lennon (“Working Class Hero”). 

The appreciation has gone in both directions. 

Elton John proclaimed, “I like Green Day,” when 

the band broke big; punk pioneer Patti Smith 

said, “I’m really proud of a lot of the things that the 

new guard has done;” and Peter Buck of R.E.M. 
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marveled, “My son likes Green Day. They 

were in bands when they were fourteen and put out 

their own record when the lead singer was seventeen 

... They're heirs to a tradition: you're sixteen, you're 

a punk, you write punk songs, you make your own 

record on a small label, you tour.” But not everyone 

has been convinced by the band’s punk credentials. 

“Green Day is really easy listening,” judged singer- 

songwriter Jeff Buckley. “Billy Joel, Green Day—I 

could see myself listening to that in the same hour.” 

Maturing songwriting has, without doubt, 

contributed to the band’s longevity, hence 1997's 

elegiac “Time of Your Life” and 2004's extraordinary 

American Idiot. And their legacy is not purely 

musical. “The Green Day guys,” said Weezer's 

Brian Bell, “taught us about treating fans nicely.” 



Poe eee eseesesesesesssesessessesees 

Billie Joe Armstrong 
(February 17) and Mike Dirnt 

(née Pritchard; May 4) are 

born in California, U.S.A., as 

Singer-guitarist Armstrong 

and bassist Dirnt enlist 

Cool to replace drummer 

January 17, 1992 

Kerplunk—a second album 
on the Lookout label, after 

1990's 39/Smooth—builds 

a buzz about the band. A John Kiftmeyer in their 

band Green Day, formed 
the previous year. 

is Frank “Tré Cool” Wright 
Ill (December 9) in Germany. 

major label deal will ensue. 

AUGUST 17, 1994: Platinum-coated Dookie 

Thanks to MTV's adoption of “Longview,” the first single off the third 

album (Dookie), Green Day became a four-year-old “overnight sensation.’ 

A mud fight with the audience at Woodstock I! (left) kept them in the 

public eye as they raced against The Offspring to be the biggest sellers 

a 

of that year’s new punk breed. Five hits pushed Dookie to eight million 

U.S. sales by the time 1995's Insomniac appeared. Although that album 

went double platinum within months, Green Day entered a period in which 

only a loyal fan base stopped them becoming yesterday's news. “Time 

of Your Life (Good Riddance),” from 1997's Nimrod, gave them a fluke 

hit (helped by its use in a climactic episode of Seinfeld). But 2000's Warning 

—though still a top five hit in the U.S.A.—was the poorest seller of Green 

Day's major label releases, and they were soon overtaken by Blink-182, 

another radio-friendly punk band who had risen in their wake. 

September 30, 2003 August 29, 2004 
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The “best of” International 
Superhits goes gold in 

the U.S.A. In July, it will 
be followed by rarities 

collection Shenanigans. 

Green Day are second on the 
bill to Blink-182 on the Pop 

Disaster Tour (also featuring 

Jimmy Eats World and Saves 
The Day), which runs to June. 

Money Money 2020 by 
The Network is released 

on Armstrong's Adeline 

label. Although Green Day 
deny it, they and several 
friends are The Network. 

NOVEMBER 10, 2004: Platinum-coated Idiot 

A roller-coaster decade was washed away when Green Day unleashed e 

not just their best album, but one of modern rock's greats: American 

Idiot. A turbo-charged descendant of The Who's® Quadrophenia, it 

went platinum in the U.S.A. within seven weeks of release—a remarkable 

recovery after 2000's Warning had struggled to gold. Thanks to hits 

such as “Boulevard of Broken Dreams,” American Idiot topped international 

The band headline the 

U.K.’s Reading Festival to 

a delirious reception, even 

for “American Idiot”—still 

two days from release. 

o 
068 

192 

charts on its way to an estimated fourteen million sales. A triumphant 

tour climaxed with shows at the U.K.’s Milton Keynes Bowl, commemorated 

on 2005's Bullet in a Bible. The band united with U2@ (left) for 2006's 

“The Saints Are Coming” and made a cameo in 2007's The Simpsons 

Movie. With two more albums—2008's Stop Drop and Rolll!! (issued 

under the pseudonym Foxboro Hot Tubs) and 2009's 21st Century 

*Breakdown—under their belt, the stadium-tilling resurrection continues. 
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Oasis 1991-2009 

lthough Noel Gallagher hero-worshiped John 

/\ ee he was too media savvy to claim that 

Oasis were “more popular than Jesus.” But that’s not 

to say that such contentious comparisons were not 

applicable. As Gallagher reminisced in 2007, being 

bigger than The Beatles may have been 

stretching it, but for a time—in the second half of 

the 1990s—there were few other bands in the world 

on whom Oasis could not look down with disdain. 

Although the songwriting credits came to be 

shared out among other members as time passed 

(especially his bratty brother Liam), it was Noel who 

was the architect of the sound: a blend of the stomp 

of Slade, the snotty attitude of the Sex Pistols GIG, 

and, naturally, generous helpings of Beatles-esque 

melodies. T. Rex (on “Cigarettes & Alcohol,” 
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which appropriates the intro of “Get It On”) and 

The Rolling Stones (compare “Lyla” to “Street 

Fighting Man”) were also targets for the musical 

magpie. Sometimes, the inspiration went far 

enough for the songs to carry a co-credit—the 1996 

B-side “Step Out” was too close to Stevie Wonder’s 

“Uptight (Everything's Alright)” for comfort. 

The influences might have been transparent, 

but that didn’t stop them being alchemized into a 

thrilling adrenaline rush when Oasis were at their 

best. Of course, Gallagher dismissed notions of the 

group being mere imitators. “I was a superhero in 

the Nineties,” he declared. “I said so at the time. 

Paul McCartney, Paul Weller, Pete Townshend, Keith 

Richards—my first album is better than all their 

first albums. Even they'd admit that.” 



Pe erercecececsesceesoeesesseses 

A Wembley Stadium show 

—later issued as Familiar 

to Millions—includes a 
cover of Neil Young's 
“Hey Hey, My My.” 

August 18, 1991 
Poo Coe Ceo EreeeeeoeerereeEeeneEEES 

Liam Gallagher's band The 
Rain (named after a Beatles 

B-side) become Oasis for a 

first show in Manchester. 

Noel is in the audience and 

will soon join and take over. 

July 1, 2002 
Pee ececeecesceccesoeeeseeseeseeeees 

Former Smith Johnny Marr 

provides guest guitar on the 
fifth Oasis album, Heathen 
Chemistry. As usual, it hits 
the top of the British chart. 

May 31, 1993 
PPC o ee eereresreseesereseereseseonese 

The show in Glasgow that 
does much to persuade Alan 
McGee of Creation Records 

to sign the band includes 

a raucous cover of The 

Beatles’ “1 Am the Walrus.” 

AUGUST 10, 1996: Making history at Knebworth 

Just how big were Oasis? Big enough to shift 250,000 tickets, sell out 2) 

two shows at the Hertfordshire estate of Knebworth (left), and still leave 

millions of others disappointed at missing out. The Stones®, Zeppelin®, e 

Queen®, and Pink Floyd@ had all played there—the rough-and-ready 144 

lads from Manchester were now rubbing shoulders with rock royalty. 

Perhaps they ought to have ended matters, in the words of a live Oasis 

video issued at the time, there and then. “| always thought we should 

have bowed out at Knebworth,” said guitarist Paul “Bonehead” Arthurs. 

“Walking out on that stage is a feeling | can't explain: a sea of people.” 

“It's like getting a massive, massive pay rise and buying everything you 

_ want,” said Noel Gallagher. “What do you do after that? You kind of sink 

into boredom. Kind of directionless.” Nonetheless, every album from 

1995's (What's the Story) Morning Glory? onward was an international hit. 

' January 16, 2004 

Drummer Alan White (the 

1995 replacement for Tony 
McCarroll) leaves. He will 

be replaced by Ringo 
Starr's son Zak Starkey 
(who later joins The Who). 

AUGUST 28, 2009: The end 
Rock history is full of the black eyes of bruised and battered brotherly e 

relationships—Ray and Dave Davies of The Kinks®, Don and Phil Everly, 

The Jesus & Mary Chain’s Jim and William Reid, Crowded House's® 

Neil and Tim Finn. And it was always likely to end this way for Noel (left) 

led to Noel leaving the band, as much with “relief” as “sadness. 

September 10, 1994 

Definitely Maybe tops the 
U.K. chart and becomes 
one of the fastest-selling 
British debuts. Oasis’ first 
No. 1 single, “Some Might 
Say,” will follow in 1995. 

o 
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August 22, 2005 

Noel Gallagher describes 
“The Importance of Being 

Idle,” the band’s eighth 
U.K. chart-topping single, 
as “a cross between The 
Kinks and The La’s.” 

o 
- 066 

246 

and Liam Gallagher, too. Their disagreements could be amusing at the 

start, with one extended and expletive-laden exchange even being 

released under the title “Wibbling Rivalry” (and just missing the U.K. 

top fifty). But events took on a darker hue in 2000 when Liam baited his 

older brother over family issues that concerned his then wife, Meg 

Mathews, and child; Noel quit that overseas tour. Years of tension 

reached an inevitable conclusion in 2009: a serious falling-out in France 
uw" Ba 

- -simply could not,” he said, “go on working with Liam a day longer.” 
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The Notorious B.I1.G. & 2Pac 4 
1972-97 & 1971-96 

he Notorious B.I.G. (born Christopher Wallace, 

May 21, 1972) and 2Pac (born Tupac Shakur, 

June 16, 1971)—two of the biggest names that 

hip-hop has ever produced—were murdered within 

six months of each other, following years of bitter 

rivalry between them. It was hard to believe that 

the heavyweights had once been good friends. 

Bad blood brewed when B.I.G. soared to fame, 

seemingly from nowhere, while 2Pac had toiled as 

a dancer for Digital Underground. “Doesn't Biggie 

sound like me?” complained Pac in 1994. “Isn't that 

my style coming out of his mouth?” Things took a 

nastier turn when 2Pac was shot later that year and 

accused Biggie of setting him up. When the former 

signed to L.A.’s Death Row label, he stoked East 

Coast—West Coast rivalry with Biggie’s New York. 
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Shortly before Biggie’s death, he formed hip-hop 

supergroup The Commission, including Jay-Z @aep. 

A song with the latter, “Brooklyn's Finest,” responded 

to 2Pac's “Hit ‘Em Up,” in which he claimed to have 

slept with Biggie’s estranged wife, Faith Evans. 

“I just wish they'd wipe each other out,” cracked 

Keith Richards. “They have my permission.” 

Both left impressive statistics. Biggie’s Life After 

Death—treleased, ironically, sixteen days after his 

death—is certified diamond, for ten million sales in 

the U.S.A. alone. (One of his verses was posthumously 

added to Michael Jackson's Invincible in 2001.) 

2Pac has had five U.S. No. 1 albums (including three 

posthumous), and a nine million-selling Greatest Hits. 

Pac’s posthumous 2004 album Loyal to the Game 

was produced by one of his biggest fans: Eminem. 
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Vv 
September 13, 1994 

Ready to Die, Biggie’'s debut, 

is issued. Rolling Stone later 

say that it “almost single- 

handedly . . . shifted the focus 

back to East Coast rap.” It will 

sell four million in the U.S.A. 

Hy 

October 25, 1994 

Madonna releases Bedtime 

Stories. 2Pac—who dated the 

singer—had rapped on its 

“\'d Rather Be Your Lover,” 

but it was cut from the album. 

Vv: 
November 7, 1995 

Biggie and 2Pac’s “Runnin’ 

(from tha Police),” intended 

for Pac's Thug Life album, is 

instead issued on the One 

Million Strong compilation. 

THE NOTORIOUS B.1.G. & 2PAC 



Radiohead 1992—present 

estless reinvention can be a quick route to 

Ree. suicide, but album-by-album morphing 

hasn't damaged the status of this Oxford quintet as 

one of rock's biggest—and most fascinating—acts. 

American influences were obvious early on. The 

1986 Talking Heads album True Stories provided 

the group’s name (although the track was called 

“Radio Head"). Boston standouts the Pixies 

—rather than the Nirvana-led Seattle scene— 

were also an inspiration. Radiohead's breakthrough 

single “Creep,” however, still sounded like a polite 

version of what was coming out of the East Coast. 

Féted on foreign shores but largely ignored in 

the U.K., Radiohead broadened their appeal with 

The Bends. Opening for R.E.M. on the Monster 

tour in 1995 kept their American profile high, with 
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Michael Stipe saying they were “so good they scare 

me.” Acute anticipation for Radiohead's follow-up, 

OK Computer, was matched by undoubted 

achievement. The group’s Pink Floyd fetish 

produced an update on themes explored in Dark 

Side of the Moon. Roger Waters duly said: “My son 

Harry gave me OK Computer. I really liked it.” 

Avoiding the mid-career bloat of many of their 

contemporaries, Radiohead displayed a dwindling 

interest in formal song structure, replaced by a 

fascination with artists such as Aphex Twin. Critics 

predicted disaster, but Kid A, Amnesiac, Hail to the 

Thief, and In Rainbows all hit No. 1 in the U.K. and 

made the U.S. top three. Multi-platinum artist Dave 

Matthews spoke for many when he said: "I wonder 

if it's even possible for them to be bad on record.” 



eS sz 

September 21, 1992 March 13, 1995 > May 15, 1995 
CPPCC Ooo eee eeeeeeeeeesereeeeeeerees seeeeeereseseseseeresesesesereres Mi cecereecererecereseserereseeseeeeees 

, oU~ 4 “Creep” is adopted by college Radiohead's second album, || The video for “Fake Plastic 
& ft, » ‘X y radio in the U.S.A. It will later The Bends, is released to Trees,” from The Bends, is 
f CP, tl be co-credited to the writers widespread acclaim. Yorke directed by Jake Scott (son 
Neus My of The Hollies’ hit “The Air that says of the title track: “That | of movie director Ridley), who 

Ps | Breathe” (one of whom is the _ was our Bowie pastiche.” | also helmed the “Everybody 
father of one of The Strokes). ae ie BS ; Hurts” promo for R.E.M. 

. UNE 23 28, 1997: A memorable ie) 

: Glastonbury festival founder Michael Eavis called Radiohead's June 

1997 performance (left, gultaricts | Ed O'Brien and Jonny Greenwood): 

stiva irty years Similar plaudi ts came 

ee — it the best 

BEE ws 

eB September 8, 1997 
Coco reer eesesesereseseeeesssees 

Thom Yorke teams up Yorke provides the vocals for 

with American alt-rockers three Roxy Music songs on the 

Sparklehorse to record a soundtrack of the movie Velvet 

version of “Wish You Were Goldmine. They also feature 

Here” by Pink Floyd. Suede guitarist Bernard Butler. 

The band plays an Amnesty Ed O’Brien says their single 

International show in Paris. “Knives Out” is a tribute to 

Peter Gabriel, also on the The Smiths: “I only went to 

bill, will sing “Street Spirit Manchester [University] . . . 

(Fade Out)” on his covers because of The Smiths.” 

set Scratch My Back (2010). 
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J ay-Z 1969-present 

hen Jay-Z topped the bill at the Glastonbury 

VN ae in the U.K. in 2008, he was one of 

the most controversial choices of headliner in the 

event's history. “I’m sorry, but Jay-Z?” complained 

Noel Gallagher of Oasis QAM. “No chance. 

Glastonbury has a tradition of guitar music... 

I'm not having hip-hop at Glastonbury. It's wrong.” 

Jay-Z's response? He opened his set with a tongue- 

in-cheek take on the 1996 Oasis hit “Wonderwall.” 

Before the festival, Chris Martin offered support 

to his friend: “Coldplay @#KD not playing and Jay-Z 

playing is exactly what needs to happen... he’s 

the best rapper in the world.” Two years later, The 

White Stripes’ Jack White said of working 

with Jay-Z, “He's brilliant... he’s the best thing 

going in hip-hop and has been for years.” 
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Born and raised in Brooklyn, New York, Jay-Z 

went to the same school as The Notorious B.1.G. 

and Busta Rhymes. A feud with fellow rapper 

Nas and spats with 2Pac QA, plus a colorful 

background as a street hustler, made his eveniual 

move to the mainstream all the more interesting. 

A sound businessman, he took over as president 

of Def Jam in 2004, twenty years after Rick 

Rubin had established the label. 

Jay-Z's status was proved by a 2003 “retirement” 

show. The Roots, Missy Elliott, Beyoncé, R. Kelly, 

and Mary J. Blige guested, as did Biggie Smalls’ and 

2Pac’s mothers. (The excellent movie of the event, 

Fade to Black, was produced by Pink Floyd's 

producer Bob Ezrin.) “I'm the new Sinatra,” he 

brags on 2009's “Empire State of Mind”—no doubt. 



oo Bee 

> November 25, 2003 
Pee eecccsscscscsscessesesescses 

Just days after the release 

of The Black Album (whose 

producers include Eminem), 

Jay-Z stages a “retirement” 

show in New York. 

December 4, 1969 

Shawn Corey Carter (a.k.a. 

Jay-Z, a reference to a subway 

line) is born in Brooklyn, New 

York. He will celebrate his 

birthdate on The Black 

Album’s “December 4th.” 

January 3, 2005 

Jay-Z becomes president of 

Def Jam. Before he steps down 

in 2007, he will oversee the rise 

of Rihanna, on whose smash 

hit “Umbrella” he will appear. 

June 25, 1996 

Jay-Z issues his debut 

album, Reasonable Doubt. 

It boasts duets with The 

Notorious B.I.G. and Mary 

J. Blige, and a chorus based 

on a sample of a Nas song. 

Vv: 
February 13, 2005 

The Rick Rubin-produced 

“99 Problems” wins Best 

Rap Solo Performance at 

will perform it at Obama’s 

presidential inauguration. 

the Grammys. In 2009, Jay-Z 

March 24, 1999 

“Hard Knock Life”’—the (near) 

title track of what will be Jay- 

Z's best-selling album—goes 

gold in the U.S.A. Sampling a 

song from Annie, it is also his 

first big hit outside the U.S.A. 

SEPTEMBER 11, 2001: Making his own blueprint 

Having claimed Biggie Smalls’@ throne as king of the New York hip-hop 

scene after the latter's demise, Jay-Z continued toward stardom with the 

release of The Blueprint in 2001, This accelerated his four-year feud with 

Nas, caused by “Takeover.” (The track badmouthed Jay-Z's fellow New 

York rapper, after Nas declined to appear in a video with his rival and 

took exception to Jay-Z ridiculing Prodigy of Mobb Depp.) After the feud 

grew more vicious and personal, the pair reconciled in October 2005 at 

Jay-Z's | Declare War show in New York (left), at which Nas was a surprise 

guest. Jay-Z followed The Blueprint with The Blueprint?: The Gift & the 

Curse in November 2002. It had a more poppy feel and featured Jay-Z's 

future wife, Beyonce, on “03: Bonnie & Clyde” (which sampled “Me and 

My Girlfriend” by 2Pac® and “If | Was Your Girlfriend” by Prince@). It 

also marked the start of Jay-Z’s move to being an international star. 

V: 
December 14, 2006 
eecccccce wecccccccvcscsseccccces 

Kingdom Come, mixed by Dr. 

Dre, goes double platinum 

in under a month. It includes 

“Beach Chair,” a duet with 

Coldplay’s Chris Martin. 
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Daft Punk 1993—present 

negative review in the now-defunct British 

music weekly Melody Maker gave two Parisian 

musicians the perfect name for their new band. 

The music of their former incarnation, Darlin’, was 

dismissed as “a bunch of daft punk.” Et voila! 

Daft Punk's Thomas Bangalter and Guy-Manuel 

de Homem-Christo originally bonded over a love 

of Elton John QW9, The Rolling Stones CQ, The 

Beach Boys @49, and Iggy and The Stooges QHD. 

While their music is usually described as a hybrid 

of house, acid house, electro, rave, and techno, rock 

can be heard pulsating through much of it, too. 

“Da Funk"”—from their debut Homework (1995) 

—first got them noticed, especially when DJs The 

Chemical Brothers started playing it in their sets, 

having spotted its dancefloor-filling potential. 
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The duo shocked hardcore fans by going more 

disco and synth-pop: first with Bangalter’s 1998 

smash “Music Sounds Better with You” by his side- 

project Stardust, then on Daft Punk’s sample-heavy 

second album, 2001's Discovery. But the hit “One 

More Time” swept away the naysayers’ complaints. 

Notable for their futuristic appearance, Daft Punk 

started out wearing masks, before evolving to full 

robot regalia. Like The Prodigy and Orbital 

before them, their astounding visuals and euphoric 

tunes all add up to a spectacular live proposition. 

(Their performance at Lollapalooza in 2007 

was hailed by Pitchfork as a “much-needed reminder 

of the still-potent power of communicative pop.”) 

They remain perhaps the coolest act in modern 

music; féted by Madonna QQ), adored by fans. 



Vv: 
March 12, Se 

The second rekh, Discovery, 

has its European release. A 

massive success, it provides 

the soundtrack to their film 

Interstella 5555: The 5tory 

of the 5ecret 5tar 5ystem. 

June 14, 2005 

“Technologic,” from Human 

After All, is released. A year 

later, Busta Rhymes samples it 

for his “Touch It,” and Missy 

Elliott will sing it on a remix. 

eeccccce 

April 29, 2006 

Daft Punk perform in the 

U.S.A. for the first time 

since 1997, at the Coachella 

Festival. They will play at 

Lollapalooza in 2007. 

DAFT PUNK 



Muse 199'7—present 

f ever a band has shaped a sound screaming 

I. bust into stadium-sized venues, it is Muse— 

clear successor to the rock throne once occupied 

by Queen QIZ%. Front man and songwriter Matt 

Bellamy has an innate flair for creating music full 

of grandiose entrances and dramatic exits; as part 

of The Tornados, his father George had played rhythm 

guitar on the monster 1962 hit “Telstar.” That song 

had been about an orbiting satellite, but Bellamy, Jr. 

has taken Muse much further into the galaxy, 

especially on 2006's Black Holes & Revelations. 

Unlike bands such as Radiohead GA, who 

reintroduced progressive rock by stealth, there has 

been nothing of the Trojan horse about Muse. The 

science-fiction themes of many of their songs hark 

back to prog progenitors Yes, Genesis, and Pink 

270 HERE WE ARE NOW, ENTERTAIN US 

Floyd Q@e. But, as a sign of the breadth of their 

influences, a cover of Nina Simone’s “Feeling Good” 

featured on 2001's Origin of Symmetry. 

Queen played two nights at Wembley Stadium, 

London, in July 1986; the Muse trio—from Devon, 

England—did the same almost twenty-one years 

later. “I think I was pretty much as terrified as I've 

ever been for a gig,” said bassist Chris Wolstenholme. 

In the face of what NME described as a 

“cataclysmic clash of ... Rachmaninoff and Rage 

Against the Machine,” no territory has stood a 

chance of resisting Muse’s charms—not least the 

U.S.A., where 2009's The Resistance went top three. 

“Very good boys and extremely talented,” remarked 

Queen guitarist Brian May, “and, like us, they have 

their tongue in cheek a lot of the time.” 



May 13, 2006 
eecccess 

“Supermassive Black Hole” 

receives its first live airing. 

Says Bellamy of the song: 

"We've added a bit of 

Prince and Kanye West.” 

Pe ececscsseeceseseseces 

December 24, 1998 

The band signs to Maverick, 

Madonna’s U.S. record label. 

Serj Tankien of art-metallers 

System of a Down makes an 

attempt to sign the band to 

his label, but is unsuccessful. 

lives.” 

“Knights of Cydonia,” issued 

on Black Holes & Revelations, 

nods to “Telstar.” “The guitar 

sound ...,” admits Bellamy, 

“that was deliberate.” 

a good thing in an artist.” 

that Queen would blush at,” 

Osieber 4, 1999 

Muse issue their debut 

album, Showbiz. Producer 

John Leckie’s résumé 

includes The Fall, The Stone 

Roses, Radiohead, New 

Order, and Magazine. 

September 25, 2008 

The band are awarded 

honorary doctorates by 

the University of Plymouth, 

in their native Devon, U.K. 

“I'm pretty sure we’re not 

worthy,” says Bellamy. 

chee: ae 2002 

Coldplay's wee Martin says 

of “Clocks,” issued this day: 

“It was inspired by Muse.” 

The band had supported Muse 

and will also draw on their 

“Megalomania” for “Fix You.” 

JUNE 27, 2004: Glastonbury triumph (and tragedy) 

Muse were ‘not a universally popular choice for the closing Sunday night 

set at the U.K.’s 2004 Glastonbury festival (although for the band, who 

had been coming to the festival since they were teenagers, it was a 

dream come true). They had released only three albums at the time 

(not counting 2002's live/rarities collection, Hullabaloo. Soundtrack), 

with 2003's Absolution being the most recent. “That gig was a defining 

point in the life of this band,” said bassist Wolstenholme. “We went in 

as underdogs and a lot of people were saying, ‘Why are Muse headlining 

this festival? They're not a big band.’ “| think a lot of people wanted us 

to fail and we didn't. We went out there and had the best gig of our 

But in the midst of triumph, tragedy struck. Bill Howard, father 

of drummer Dominic, collapsed and died backstage shortly after 

their set. “It was almost not believable,” said front man Bellamy (left). 

March 25, 2009 

Muse support U2 on the 

latter’s 360° tour, allowing 

concert-goers to witness a 

face-off between two of 

the world’s best live acts. 

0 
SEPTEMBER 14, 2009: All hail the new Queens 144 

The influence of Queen® on Muse has hardly been a state secret but 

it reached new levels on 2009's The Resistance, a No. 1 album around 

the world. In particular, much of “United States of Eurasia (+Collateral 

Damage)” is pure Freddie and the gang. “When we did that in the studio, 

we laughed a lot because it was so uplifting,” said drummer Dominic 

Howard (left). “It’s a real chest-out, hand-in-the-air moment in the song.” 

Queen guitarist Brian May was flattered by the imitation: “! think it’s 

great stuff. | like the way they let their madness show through. Always 

Jerry Ewing, editor of Classic Rock magazine, 

said Muse may even have achieved what many thought impossible and 

actually outdone Queen for over-the-top effrontery. “They make records 

he said. And, like their beloved forebears, 

Muse have also become one of the world’s most spectacular live acts. 
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The White Stripes 199'/-present 

ack White owes much to Iggy Pop and 

| fee Stooges. As a youth, he discovered their Fun 

House—described by White as “the best rock ‘n’ 

roll record ever made”—in a dumpster behind his 

Detroit home. It changed his life. Years later, a song 

from that album plays in the background of a scene 

featuring Jack and Meg White—the charismatic and 

enigmatic duo who are The White Stripes—in the 

movie Coffee and Cigarettes (which, coincidentally, 

also features Iggy Pop). “I’m in debt to The Stooges 

for life,” Jack told Mojo in 2007, but they are not this 

formidable songwriter's only influence. 

The diverse influences and styles in The White 

Stripes’ music range from rockabilly (they've played 

a live version of Johnny Cash's “Get Rhythm”) 

to swamp-blues, garage rock, metal, country (they 
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regularly cover Dolly Parton's “Jolene”), and show 

tunes. Their intense sound (“amazingly raw,” said 

Kevin Shields of My Bloody Valentine) is anchored 

by Meg's rudimentary (self-taught) percussion. 

Jack starred alongside Led Zeppelin’s 

Jimmy Page and U2’s The Edge in the 2009 

documentary It Might Get Loud. His place among 

legends had already been cemented when he 

appeared onstage with The Rolling Stones 

(commemorated in Martin Scorsese’s 2008 movie, 

Shine a Light). And, of a key influence, he’s said, 

"I've got three fathers—my biological dad, God, 

and Bob Dylan QW.” (He called Dylan for advice 

when producing an album by Wanda Jackson.) 

Moby sums it up: “I love White Stripes. They’re 

a very interesting force in contemporary music.” 



July 24, 1997 March 24, 2000 August 18, 2001 
COCO O POOH ESE Ee OEE EEE EEE EEE EEE HOES SEE EOE EEE EE EES EE ESSE SEES EEEEEE EH | See OEE EEE ESOL EEE EEE EES EOE OEE EC OES 

Jack (born July 9, 1975, in The couple (who claimed to The duo's breakthrough White 

Detroit, Michigan) and Meg be siblings) divorce, having Blood Cells (later Rolling 

(December 10, 1974, in married in 1996 (when Jack Stone’s nineteenth best album 

Detroit) form The White —born John Anthony Gillis of the decade) hits the chart 

Stripes. Their self-titled debut | —took Meg's surname). in the U.K., where they and 

album will be issued in 1999. The Strokes are hyped hugely. 

7) 
AUGUST 29, 2002: Lego video makes them stars 116 

When Jack White asked Lego for pieces to be packaged with the “Fell 

in Love with a Girl” single, he was told sternly that they market only to 

under twelves. Fast forward to August 2002, when the song's Lego- 

animated video won three MTV awards and Lego came a-knocking on 

Jack's door. Typically, he stuck to his principles and sent them packing. 

In the clip, the duo jumped and strummed their way through a building 

block world. It looked simple but took fifteen animators six weeks to 

make. “There’s something charming and naive about their use of black, 

red, and white imagery,” said director Michel Gondry, referring to their 

strict sartorial rules. “| made a parallel between that and the basic-ness 

of the color of Lego blocks.” The newly made stars even befriended Jack's 

hero, Iggy Pop@ (left). “They have real accomplishments, that group,” 

said their fellow Detroit dweller. “| love Jack, | see him all the time.” 

September 18, 2003 February 8, 2004 June 2005 May 2007 

Rolling Stone ranks Jack at —‘ The Stripes’ major label debut Jack marries model Karen Icky Thump’s title track 

No. 17 in the 100 Greatest Elephant wins a best album Elson, weeks after meeting gives the duo a first U.S. 

Guitarists of All Time, Grammy. It has topped the her on the video of “Blue top forty hit. It will be 

ahead of Pete Townshend U.K. chart and spawned their Orchid” from Get Behind their best-selling single at 

and Frank Zappa. anthem “Seven Nation Army.” Me Satan. (Meg will marry home, going gold in 2008. 

Patti Smith’s son in 2009.) 

SEPTEMBER 11, 2007: Enforced hiatus 

Meg's acute anxiety issues onstage caused the cancellation of tour 

dates in 2007 and a lengthy hiatus. “She is a very shy girl, a very quiet 

and shy person,” explained the fiercely protective Jack. “Meg is the 

best part of this band. It never would have worked with anybody else, 

because it would have been too complicated . . . It was my doorway 

to playing the blues.” In the meantime, Jack's irrepressible energy and 

passion for music found multiple outlets. Not content with founding 

indie supergroups The Raconteurs and The Dead Weather, he set up 

the independent Third Man Records and produced his wife’s debut 

album. He also produced an album for Loretta Lynn and created the 

theme for the 2008 James Bond movie Quantum of Solace with Alicia 

Keys (left). The Stripes released Under Great White Northern Lights— 

their first live album, accompanied by a documentary—in March 2010. 
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Gorillaz 1998-present 

hile not the most original of concepts—The 

W hone had done it in the late Sixties—a 

virtual band, comprised of four cartoon members, 

seems a very twenty-first-century idea. Gorillaz— 

2D, Murdoc, Noodle, and Russel—were formed in 

1998 as a reaction against manufactured bands. It 

was the brainchild of Damon Alba, singer with 

Britpop legends Blur, and comic book artist Jamie 

Hewlett, the creator of Tank Girl. “We were moaning,” 

said Hewlett, “about the fact that when we grew up 

it was The Clash Q3¥), the Pistols CHG, the Specials 

Cie), and why were there no bands like that?” 

The band's self-titled debut album was released 

in 2001 and sold more than seven million copies, 

earning them an entry in the Guinness Book of 

World Records as the Most Successful Virtual Band. 
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Later that year, they released "911," a single with D12 

(bar Eminem) and Specials singer Terry Hall about 

the devastating attacks on the World Trade Center. 

Four years later, “Feel Good Inc."—featuring De 

La Soul—achieved critical and commercial success, 

peaking at No, 14 in the U.S.A. and being nominated 

for Record of the Year at the 2006 Grammys. The 

track featured on Demon Days (2005), which also 

included Shaun Ryder (Happy Mondays), Neneh 

Cherry, and Blondie’s Debbie Harry, and 

was produced by Danger Mouse of Gnarls Barkley. 

“Stylo” (featuring Bobby Womack and Mos Def), 

the first single from 2010's Plastic Beach, has been 

described as the “Saturday Night Fever soundtrack 

on MDMA." It is disco updated for the Noughties, 

and another genre added to the Gorillaz’ bow. 



1998 

Albarn and his then flatmate, 

Hewlett (whose house parties 

have attracted Kate Moss and 

Radiohead), form Gorillaz after 

a drunken debate about the 

contemporary music scene. 

March 17, 2001 

The band’s first single “Clint 

Eastwood”—named for the 

Eastwood movie The Good, 

the Bad and the Ugly—hits 

the U.K. chart at No. 4. 

February 20, 2002 

Gorillaz (who asked for their 

nomination for the previous 

year’s Mercury Music Prize to 

be withdrawn) are nominated 

for six Brit awards, but go 

home empty handed. 

MAY 5, 2003: Back to the Blur job 

Blur's seventh album, Think Tank, was released in the U.K. in 

May 2003. Coming four years after their previous release, 13, 

it had more in common with Gorillaz than with Britpop, with 

hip-hop, dub, jazz, and African beats augmenting the band’s 

customary guitar-based sound. The critics loved it. More than 

four years later, Albarn was named by O magazine as one of 

its “21 Artists who Changed Music,” thanks to his innovative, 

genre-defying work as a member of Blur, Gorillaz, and The 

Good, The Bad & The Queen. Guitarist Graham Coxon (left, 

August 5, 2005 

Demon Days goes platinum 

in the U.S.A. (it will double 

that total). Albarn, says Spin 

magazine, “has great taste 

in other people’s music.” 

February 8, 2006 

At the Grammys, Gorillaz 

perform with Madonna, using 

hologram technology. They 

perform mash-ups of “Feel 

Good Inc.” and “Hung Up.” 

February 9, 2008 

Bananaz, a documentary 

about the band, premieres 

at the Berlin International 

Film Festival. It features De 

La Soul, Cuban star Ibrahim 

Ferrer, and Dennis Hopper. 

MARCH 9, 2010: A star-packed album 
Plastic Beach, released in March 2010 to top three positions 

around the globe (including No. 1 in Australia), is Gorillaz’ 

most star-studded album—Lou Reed@®, Snoop Dogg, Mark 

with Albarn)—to many, Blur’'s most talented member—quit 

during the making of Think Tank (part produced by Norman 

"Fatboy Slim” Cook) but Albarn’s talent, and willingness to 

experiment, meant that Blur’s brilliance was undiminished. 

January 26, 2010 

"“Styio” is digitally released. 

Soul legend Bobby Womack 

had appeared on it at the 

behest of his granddaughter 

—a big fan of Gorillaz. 

oO 
092 

e 
170 

E. Smith of The Fall, and The Clash’s@® Paul Simonon and Mick 

Jones all feature. Albarn and Simonon had previously worked 

together on 2007's The Good, The Bad & The Queen, with 

Simon Tong (The Verve's former guitarist, who had deputized 

for Graham Coxon in Blur) and Tony Allen (Fela Kuti’s former 

drummer and co-founder of the Afrobeat movement). In 

2009, Albarn had participated in a rapturously received Blur 

reunion at the U.K.’s Glastonbury festival, but the new year 

found him headlining California's Coachella festival with 

the band that seem best to capture his wandering spirit. 
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Coldplay 199'7—present 

ono of U2 said, in 2005, “Chris [Martin] 

DY a songwriter in the high British line of [The 

Beatles’ (029) Paul McCartney, [The Kinks’ (Wa) 

Ray Davies, and [Oasis’ Qa] Noel Gallagher.” 

High praise indeed. But when it comes to the 

comparisons of Coldplay to U2, Martin says it's 

like “comparing a high jumper with an astronaut.” 

As with their contemporaries Muse GA), 

Coldplay were influenced by Radiohead and 

Jeff Buckley, especially on their first two albums, 

Parachutes (2000) and A Rush of Blood to the Head 

(2002). X&Y (2005) showed that they were willing to 

experiment, with “Talk” based on Kraftwerk's 

“Computer Love,” while the Eno Q9RR)-produced 

Viva la Vida... . (2008) tipped its hat to influences 

ranging from My Bloody Valentine to Tinariwen. 

276 HERE WE ARE NOW, ENTERTAIN US 

1996+ 2005+ 

The band’s lack of rock ‘n’ roll excess led to some 

criticism—ex-Creation Records boss Alan McGee 

famously described them as “bedwetters’ music.” 

But there were plenty of fans in high places. 

Noel Gallagher said: “I listen to ‘Violet Hill’ and it’s 

like The Beatles. I just think Chris Martin is a great 

songwriter.” (He added that his brother Liam “thinks 

their stuff sounds like Annie Lennox.”) The Killers’ 

Brandon Flowers named them as “one of 

the bands that we always admired.” And Kasabian 

singer Tom Meighan observed of their staggering 

U.S. success, “What they've done for British 

music over here is amazing. I love that band.” 

Chris, Martin has also worked with Jay-Z QAa, 

and the band's songs have been covered by artists 

as diverse as Aimee Mann and Avril Lavigne. 



September 1996 
CoCo oes oeeeserecosereeeeeeeeeeeee 

Singer Chris Martin meets 

February 22, 1998 
POCO o OOO er eereeeereeeereeeoese 

Minus keyboard player Tim 

June 26, 2000 
Oooo ee eeeecessseeeeeeseeseeseeoces 

"Yellow”—which drummer Will 

guitarist Jonny Buckland at 

university in London. They 

initially form a group called 

Pectoralz and will be joined 

by bassist Guy Berryman. 

Rice-Oxley (later to found 

Keane), who Martin tried 

fruitlessly to enlist, the 

band play a first show as 

“The Coldplay,” in London. 

Champion says sounded like a 

Neil Young song to start with 

—is released. Its top five U.K. 

success will pave the way for 

Parachutes to hit No. 1. 

AUGUST 26, 2002: Success rushes in O18 

The release of 2002's A Rush of Blood to the Head sealed Coldplay's e 

status as global superstars. It went top five around the world, hitting 270 

No. 1 in both the U.K. and Australia. Martin stated that its title track is 

an homage to Johnny Cash®, whom he considered one of “the greatest 

...men with just guitars.” The phenomenally successful album has sold 

more than eleven million copies worldwide and contains a multitude of 

hits, including “In My Place,” “The Scientist” (written after Martin had 

been listening to George Harrison's “All Things Must Pass”) and “Clocks” 

(inspired by “Megalomania” by Muse®). Both the first and last of these 

won Grammys, with Martin dedicating his win for “Clocks” to Cash. 

In 2002, Coldplay headlined the main stage of the U.K.’s Glastonbury 

festival (left)—just two years after they had performed at the same 

event, in an inconspicuous mid-afternoon slot, on the second stage. 

December 14, 2005 June 11, 2008 June 2005 July 2, 2005 

X&Y tops charts worldwide 

(it will be the year’s biggest 

seller). Its “Speed of Sound” 

Performing at Live 8, Coldplay 

include a verse of “Rockin’ All 

Over the World,” the first 

The live favorite "Fix You” 

becomes their fifth gold 

single in the U.S.A. Berryman 

Ce ceeceercerccesereeeocveeseeeeee 

Viva la Vida or Death and 

All His Friends (again the 

biggest seller of its year) is 

released. Its title refers to 

Mexican artist, Frida Kahlo. 

admits that it was partly 

inspired by Jimmy Cliff's 

“Many Rivers to Cross.” 

is influenced by “Running 

Up That Hill” by Kate Bush. 

song played at the original 

event in 1985, by Status Quo. 

o 
SEPTEMBER 18, 2009: Another live triumph 266 

When Coldplay announced that Jay-Z@ (left) and Girls Aloud were to e 

support them at two Wembley Stadium dates in London in September 203 

2009, there were a few raised eyebrows. But Martin had always been 

open about his love of pop. A source told British newspaper The Sun 

that “Coldplay are huge pop fans. They love Take That . . . Girls Aloud 

are the ideal support group . . . Chris Martin is a fan and had them on 

his wishlist from the start of tour plans.” Similarly, his friendship and 

admiration for Jay-Z started in 2006. They worked together on the 

Jay-Z track “Beach Chair” and performed it together when Jay-Z 

played the Royal Albert Hall in September 2006. Then, during the 

2009 Wembley dates, the rapper joined them onstage for “Lost!” 

Coldplay have also recorded a duet with pop diva Kylie Minogue® 

-—"Luna”—which was meant to be included on Viva la Vida. 
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Kings of Leon 2000-—present 

ne of the least plausible recipes for musical 

©. in recent years has featured lashings 

of Lynyrd Skynyrd, mixed with a soupgcon of The 

Strokes. But from these and other tangled roots, 

(Followill) brothers Caleb, Nathan, and Jared, and 

their cousin Matthew, have become one of the 

world's best-loved bands. “I can sit in the back seat 

of a car,” mused Noel Gallagher of Oasis GQ, 

“pontificating about how great the Kings of Leon 

[are].” (Nathan responded: “Wonderwall and all 

that stuff, that was when I was a junior and senior in 

High School. So it was huge. So I did my fair share 

of making out or crying to a couple of those songs.”) 

The Kings, remarked Eddie Vedder of Pearl Jam 

GB), “hit a reflex in me. They opened for U2 

and we hung out, and the next night we played 
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‘Slow Night, So Loud! [from Aha Shake Heartbreak]. 

I bashed some tambourines—it was exciting.” 

The band have also supported Bob Dylan (QM, 

whom Caleb had tried to emulate on Youth & Young 

Manhood. “He actually came in our dressing room,” 

recalled the singer of their last show with Dylan, 

“and told us he was depressed because we were 

getting off the tour.” The Pretenders’ Chrissie Hynde 

hailed Kings of Leon as the first band in a decade 

to pique her interest, and they have even attracted 

admirers in Radiohead QA. “We had no idea how 

big fans of ours they were,” admitted Nathan. 

“I'm happy for those guys,” enthused Dave Grohl 

of the Foo Fighters. “When I hear live drums and real 

guitars and people singing on the radio, it makes 

me feel that there’s still hope for this world.” 



Vv: 
August 19, 2003 
eeccccvcccs See eccecsescesesecos 

The Kings’ debut, Youth & 

Young Manhood, is released. 

“We're from the South and 

we hadn't exactly escaped it 

at that point,” Caleb will say. 

February 22, 2005 

Aha Shake Heartbreak is 

released. “It's really stripped 

down...” enthused Brit rocker 

Paul Weller, “but the result is 

really tough and muscular.” 

April 8, 2007 

Because of the Times tops 

the U.K. chart, a feat it will 

replicate in New Zealand 

and Ireland. At home it hits 

No. 25, as did Aha Shake... 

KINGS OF LEON 
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The Killers 2001—present 

L was through a 2001 small ad in the back ofa 

Las Vegas newspaper that The Killers were formed. 

Guitarist Dave Keuning listed Queen IZ), Oasis 

Aa, The Cure, U2 GED and The Beatles 

as influences, attracting flamboyant lead singer, 

Brandon Flowers. Bassist Mark Stoermer and 

drummer Ronnie Vannucci completed the lineup. 

The Killers’ name was inspired by a fictional 

band in the video for “Crystal” by New Order 

(with whom they went on to perform live). A 

love of 1980s synth-pop and iconic British bands 

influenced their first album, Hot Fuss (2004), 

which was a critically lauded smash. Although 

critics were keen to point out the myriad Eighties 

influences, such as Duran Duran QQQ—, Flowers 

remarked, “I like David Bowie just as much.” 
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The Killers changed direction with their second 

album, Sam’s Town (2006)—front man Flowers had 

discovered a love of Bruce Springsteen and 

the E Street Band around 2004, which he described 

as “very profound, no different to when I discovered 

The Smiths (AD.” The album received a mixed 

reaction from fans and critics, although it yielded 

the hit and live favorite “When You Were Young.” 

A collection of rarities and B-sides, Sawdust 

(2007), followed. It included “Tranquilize,” with 

Lou Reed of The Velvet Underground Q@g, and 

a cover of “Romeo and Juliet” by Dire Straits. 

2008's Day & Age took the band back to their 

pop roots. Its sound was partly inspired by Elton 

John Q9WB, with whom they collaborated on 2008's 

Christmas single, “Joseph, Better You than Me.” 
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December 2, 2004 

The Killers appear on the 

popular American teen 

TV show The OC, and will 

see their popularity soar 

in their home country. 

2001 

ey “ Brandon Flowers is dumped 
, J , by synth-pop band Blush 

Response, after refusing to 

move from Las Vegas to Los 

Angeles. An Oasis show will 

push him in a rockier direction. 

2005 
we ec ere ceeeeesecscoscescesoeesesees 

After a fine set in 2004, the 

band are asked to headline 

the U.K.’s Glastonbury festival 

when Kylie Minogue pulls out. 

Not yet ready, they decline. 

———— 

September 20) 2002 PB October 22, 2003 

Independent label Lizard 

King signs The Killers on 

the strength of five songs 

after being passed their 

demo by Warner Bros. 

November 8, 2006 

Despite a mixed reception, 

Sam’s Town—named after 

Las Vegas’ Sam's Town Hotel 

and Gambling Hall—goes 

platinum in the U.S.A. 

within a month of release. 

in the U.K., which saw Brandon Flowers singing “It’s a Sin” with one 

of his favorite bands, the Pet Shop Boys, as well as Lady Gaga®, The 

Killers were joint headliners with Coldplay@ at a War Child charity 

show, also in February, in London. A mutual love-in between the bands 

led Flowers to tell the crowd, “It's great to be partnered with Coldplay. 

| remember when | first saw the video for ‘Yellow,’ they were a real 

inspiration. It made me think we had a real chance, so we're honored 

to be here with them.” The concert ended with two encores, the 

second of which saw The Killers and Coldplay doing a rousing rendition 

of “All These Things That I’ve Done,” with U2's® Bono and Take That's 

Gary Barlow joining the two front men (left). This track's popularity 

‘with such famous fans helped seal its status as a modern classic. 

A performance at New York's 

annual CMJ Music Marathon 

will be swiftly followed by a 

worldwide deal with Island. 

(My Morning Jacket will also 

prosper after playing there.) 

SSsSess 

November 30, 2008 

Day & Age is the band’s 

third U.K. No. 1 album. 

Producer Stuart Price had 

helmed Confessions on a 

Dance Floor by Madonna. 

0 
FEBRUARY 18, 2009: A killer collaboration 241 

Following on from a show-stopping performance at the 2009 Brit Awards e 
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