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“Black people-they drew out of their community this 

music and jazz and blues; and all those elements combined 

whites were attracted to it, it began to be known as rock 

T3 _L 
<U 3 4-J U u w a ~o 
s- c 

c ° 
o .y 
£> 3 

x £ E 
CD >s.T7 

.2 aj * 
u 
O u 

O 
CD to to 

s 
o 
2 

“O &0 
c c 
fd O to 
to 
CD to 
2 £ 
_Q JZ , 

"O 
c 
cd 

-V 
u 
O L_ 

CO 
3 
«d 

CD 
CD 

fs ^ -5 
u .y g 
S 5 « g 
« E .2 ^ 
E< }5 

X > 
C — 

c o 2 

^ Sb’K <5 c (U w 
to lz 

E 

Hi- Z 

<d 
u 
to 
3 
E 
c 
cd u 

00 *L„ 
CD o 

- J 4/5 <£ 

O V) 
LI— 3 
* E 
.y rj 
b to 
E .2. 

< g 

y o 
fd u 

CD 
E 
< 

cd 

t - 

-35 .2 
Q. £ 

txO 5 
- b m h=- 

<D — 

CQ 

-X L_ 

o 
to 

to c 
CD L_ to 
CD to 

fit o 

U 
O s. 
O 
c 

-CD 
Uij 

-X cd 
«d c XJ 
S *5 CL to 

“o 
L. 

~o 
c 
fd ■ 

O to 

to w 
3 
U 

3 
O 
£ 

“ CD 
E s b Q E J3 

4= *-> h- 

cd I 
to 

3 CD 

-5=? 

c e 
cd ~D 

.y s l_ fd 
CD v 
E U 
< 2 
c <U 
8 * 
£ a <£ 4fd^ 

§ g 

U 
c < 
cd cd 
to to 
to CD 
CD 
C 4-» 

> 
to "IQ to y 
CD c 
£. 3 
Qu O 
x l+- 
0) <D 

2 = 
C 03 
0) 
£ « 

oo nj 

£_ 
L_ 

’CD 

c *— c 
to cd 
E “ 
0 P 

&0 C 
3 *= 

to ^ 
CD to 
> C fd 
to u 

5 < 
£ | 
< S 
w C 
p a> to 
C a) 
CD _c CXO w 

O cd b -X -£ U 
u ^ e 
O CD CD 

XI C C 
(D fd << 
i] 
« Si! 
o 2^ 
2 -D o 
05 rt .y 

t X E 
Q_ m 
to — "O 
rt 2- 2 ^ t— to 
cd E cd 

W) ■- C XI CD 
fd fd Q- 

E .y 

U 
3 
E 
to 
fd 

c 
fd 

O L_ 
3 

LU 

CD 

fd 
o E 
to _c 

rt >c to (— t 
Jd S— -M 
> C c ■m fd — 

i c ^ 
a? < -* 

I 

•■S 8 
rt O > 
u to > 

the roots 22 

c
o

lo
n

is
ts

.T
h

e
 
sl

av
es
 
a
ls

o
 
b

ro
u

g
h

t 
w

it
h
 
th

e
m
 
th

e
 
c
a
ll

-a
n
d
- 

re
sp

o
n
se

 v
o
ca

l 
tr

a
d

it
io

n
s 

o
f 
th

e
ir

 h
o

m
e
la

n
d

, 
as

 w
el

l 
as

 A
fr

ic
an

 

p
e
rc

u
ss

io
n
 
an

d
 
st

ri
n

g
 i

n
st

ru
m

e
n

ts
 t

h
a
t 

re
se

m
b

le
d
 t

h
e
 b

a
n

jo
 



an
d 

th
e 

fi
d
d
le

.T
h
e 

m
us

ic
 o

f 
th

e 
A

fr
ic

an
 s

la
ve

s 
ha

d 
a 

d
y
n
am

ic
, 

rh
y

th
m

ic
 c

h
ar

g
e 

an
d
 a

n 
ex

p
re

ss
iv

e 
v

o
ca

l 
fe

el
 t

h
a
t 

q
u
ic

k
ly

 
se

ep
ed

 i
n
to
 p

re
va

il
in

g 
A

m
er

ic
an

 t
ra

d
it

io
n

s 
an

d
 t

ra
n

sf
o

rm
ed

 

Dwerful, emotional, majestic thing called black gospel 
ayed a part in forming rhythm & blues, and later, as the 
id roll.’-Johnny Otis (1994 Hall of Fame Inductee) 
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Rhythm & Blues 
The great R&B pioneers drew 

on the music they grew up 
with in die thirties and forties. 

Titans of the three major 

pre-rock and roll musical 
genres: jazz (Louis Armstrong, 

Billie Holiday, Fats Waller, 

Count Basie), blues (Bessie 
Smith,T-Bone Walker) and 

gospel (Marion Williams) 
affected younger artists who 

went on to devise the new 

music of the fifties. R&B acts 
often influenced each other in 

profound ways. Hank Ballard, 

the composer of the dance . 

classic “The Twist," admits 
that the melody for that song 

was based on an earlier 

Drifters’ tune, “What’cha 

Gonna Do?" while Little 

Richard claims that his trade¬ 
mark phrasing of“Lucille-uh” 

was actually taken from 
Ruth Brown’s high-pitched 

“Mama-ub” as heard on her 

hit“Mama, He Treats'Your 
Daughter Mean.” 

Rockabilly 
The Southern rockabilly 
artists were heavily influ¬ 
enced by country music. It’s 
no surprise that giants like 
HankWilliams and the Lou- 
vin Brothers are cited here, 
as are earlier country pio¬ 
neers, such as Bill Monroe, 
the father of bluegrass, and 
Jimmie Rodgers,“The 
Singing Brakeman,” who 
mixed blues with rural folk 
music. Artists like Elvis Pres¬ 
ley may have been announc¬ 
ing a new era of popular 
music, but they still had a 
strong sense of tradition. 
On his early Sun recordings 
Presley acknowledged his 
roots by cutting Monroe’s 
“Blue Moon of Kentucky.” 

And Monroe appreciated it: 
“I told him if it helped him 
get his start and give him the 
style of music he wanted to 
do, I was for him one-hun¬ 
dred percent. It was all right.” 

British Invasion 
The mid-sixties British Inva¬ 

sion artists were obsessed 
with American music of all 

genres. It’s impossible not to 

hear the impassioned Chica¬ 
go blues of Muddy Waters in 

the Rolling Stones, the grit 

of John Lee Hooker in the 

tough rock of the Animals, 

or the softer harmonies of 
the Everly Brothers in the 

melodious Hoilies.The 

rough funk of R&B left its 

mark, too. “The first record 
I remember was ‘Green 

Onions’ by BookerT.and 

the MGs,” said PeteTown- 

shend.“!t was their guitarist, 
Steve Cropper, who really 

turned me on to aggressive 
guitar playing.”The kids from 

the U.K.also loved rockabil¬ 

ly: just ask Carl Perkins—the 
Beatles recorded his “Honey 

Don’t,” "Everybody’s Trying 
to Be My Baby,” and “Match 
Box.” 

Soul 
Soul sprung from rhythm & 
blues and gospel. Little won¬ 
der then that such R&B 
monarchs as James Brown, 
Clyde McPhatter, Little 
Willie John and Charles 
Brown and gospel greats like 
Clara Ward and Professor 
Alex Bradford are sprinkled 
throughout as major influ¬ 
ences.“I loved that man’s 
voice to death,” said James 
Brown of his early idol, Little 
Willie John.“I heard every¬ 
thing I loved in Willie John.” 

Listen to any of Brown’s 
recordings and Little Willie’s 
spirit can still be heard.Just 
scratch the surface of a soul 
record,and its roots pour 
forth.The key is passion. 
Soul is nothing if not music 
from the gut and the heart. 
Vocalists like Ray Charles 
and Marvin Gaye sing the 
truth just as their musical 
parents taught them how. 

Folk Rock 
The literate nature of folk 

rock accounts for the 

importance of Bob Dylan 

and the Beatles as its presid¬ 
ing influences. Dylan’s 

emphatic poetry and the 

Beatles’ energy and spirit 

fostered a wellspring of 
inspiration for bands as 

sophisticated as the Byrds as 

well as more pop-oriented 
groups like the Turtles.The 

Byrds’ first hit was an elec¬ 

trified reworking of Dylan’s 

“Mr.Tambourine Man,” while 
the Turtles went Top Ten 

with Dylan’s "it Ain’t Me 
Babe.” At times, the connec¬ 

tions between artists are 

distant to the listener, but 
very real to the songwriter. 

Take the case of the Lovin’ 

Spoonful and their 1965 hit 
“Daydream.” Composer 

John Sebastian claims that in 

writing “Daydream,” he was 
directly influenced by the 

steady rhythms of the 
Supremes’ hit “Baby Love,” 

while also admitting that the 

two songs sound nothing 

alike! 

Psychedelic 
Some say that psychedelic 
music is just the blues played 
with the amplifiers on II. It 
is undeniable that the blues 



formed the backbone of so 

much of the hard-rocking 

sounds of the mid- to late 

sixties, accounting for the 

presence of Robert John¬ 

son, Muddy Waters, Bessie 
Smith and others as impor¬ 

tant influences. But in the 

eclectic spirit of the times, 

various unexpected source 

music would creep in.The 
boozy, debauched revelry of 

Bertolt Brecht’s and Kurt 
Weill’s “Three Penny 

Opera” must have spoken 

to the anarchic spirit of the 

Doors’Jim Morrison.The 
rousing rendition of Brecht’s 

and Weill’s “Alabama Song” 
from the Doors’ debut 

album could convince you 

that there was obviously a 
lot in common between the 

streetlife of twenties’ Berlin 

and sixties’ Los Angeles. 

Singer/Songwriters 
The naked emotion and 

soul-searching introspection 

that characterize the 
singer/songwriter move¬ 

ment of the sixties and sev¬ 

enties has significant prece¬ 
dents in the work of two 

rural artists: Hank Williams 

and Woody Guthrie. In con¬ 

trast to the middle-class, 
college-educated back¬ 

grounds of the latter-day 
balladeers,Williams and 

Guthrie were offspring of 

the Depression and lived 
hard-traveling lifestyles. Bob 

Dylan and NeilYoung 
responded to the integrity 

and outspoken nature of 

Williams’s and Guthrie’s 

songs. Dylan was hit by the 

power of Guthrie as a young 

man in the Midwest: “Either 

in Minneapolis or St. Paul, I 
heard Woody Guthrie. And 

when I heard Woody 

Guthrie, that was it, it was all 
over.” 

Hard Rock 

Sometimes influences seem 

to come out of left field. It’s 

obvious that Aerosmith did 
their share of listening to 

the Rolling Stones and that 

Metallica love Black Sabbath. 

But explain the admiration 
that Axl Rose of Guns n’ 

Roses has for Elton John, or 

the esteem that Jimmy Page 
of Led Zeppelin holds for 

British folk guitarist Bert 
Jansch. Close listening often 

reveals that within the heart 
of a hard rock band lies a 

reflective, romantic soul. 

When Rose sings a piano- 
based ballad, Elton’s right 

alongside him; when Page 

launches into an acoustic, 

folk-tinged tune.Jansch’s 
presence is felt. And the 

same goes for the frivolous 
side of hard rock.The 

offhanded asides that 

became formerVan Halen 
vocalist David Lee Roth’s 

trademark are indebted to 

Fats Waller, who way back in 

the thirties was tossing out 
suggestive lines that would 
shame Roth. 

Punk and NewWave 

When a contemporary band 
acknowledges its influences, 
it can often result in reviving 

interest in that band or 

artist.With the punk and 

new wave movement of the 

late seventies and eighties, 
the names of earlier, over¬ 

looked bands began to be 

bandied about, arousing 

interest and renewed admi¬ 

ration.TheVelvet Under¬ 

ground, the Stooges, the 

New York Dolls and Mott 

the Hoople were, for the 

most part, rock footnotes. 

All of a sudden they were 
being championed by bands 

such as the Sex Pistols, who 

looked to the earlier bands 

as models of unadulterated 
energy, agression and left-of- 

center inventiveness.The 

renewed attention show¬ 
ered on the Velvet Under¬ 

ground transformed them 

into rock icons; Iggy Pop, 

leader of the Stooges, has a 
thriving career, and a Mott 

the Hoople reunion tour is 

probably right around the 
corner. 

Alternative 

There are times when a 

band’s decisive influence can 

be one of their contempo¬ 
raries rather than a figure 

from the past. Nirvana was 
already an established band 

with an album under their 

belt when they went into 

the studio to record Never¬ 
mind. Songwriter Kurt 

Cobain had been doing 

some hard listening to a 
Boston-based band of the 

time called the Pixies, whose 

use of dynamics and altered 
pop-song form particularly 

impressed him. Cobain used 

the Pixies as a model in 
writing “Smells like Teen 

Spirit,” the tune that broke 

the band into superstardom. 

“I was basically trying to rip 
off the Pixies. I have to admit 

it,” Cobain said.“When I 

heard the Pixies for the first 
time, I connected with that 

band so heavily I should have 

been in that band—or at 

least in a Pixies cover band.” 
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Motow 



: 

June: Roy 
Brown debuts 
on the charts 
with the rhythm 
& blues classic 
Good Rockin 

Tonieht. 

1948 

1949 
inter: “Daddy 

O-Dewey” 
Phillips takes July: 
over the “Red Bullet Records 
Hot and Blue” releases the 
show on WHBQ, first record 
programming: a. Memphis-based 
mix of hillbilly, Riley “B. B. 
lues and non King, host of a 

popular show on 
WDIA. _ 

'-> C 

• • Rockal • ly 



February: 
{Guitar Slim’s 
seminal R&B 
song’, “The 
.Things That I 

sed To Do 

ational hit. 

1955 

1951 
arch: Phillips 

frecords “Rocket 
88” with singer 

I Jackie Brenston 
and Ike Turner’s 

December: Carl 
Perkins records 

Shoes” and 
Honey Don’t 

iwhich Sun 
releases 

1953 
arch: WDIA 

iisc jockey 
ufus Thomas 
Bear Cat,” an 
,nswer record 

to Big Mama 

Huge new 
Orleans-flavored 
R&B hit by 
Lloyd Price 

ith Domino 
guesting on 
piano, hits 
Number One. 

TVT 

Motown 
Thornton's 
"Hound Dog." 
becomes Sun s 
irst national 

I 



1955 
SeptembSrTi-r'® 
Little Richard | 
travels to New! 
Orleans, where 

1959 
December: Hi | 
Records scores 
its first big; hit 

1959 

ly Marv 

1957 ■■WWMIIIBM 
March: SunH 
releases “Whole 

November: 
Great Balls of j 
fire” hits H11BI8 
dumber OneTM 
tfear the end of 
he year, Jerry 

the auto 
industry. 

Berry Gordy 
moves all of 
Motown’sHB 

house at 2648 
West Grand 
Boulevard.. 
which he 
christens^^B 

Fuockal • y 
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Rhythm & Blues 

1961 
January: JfjF 
Motown signs jg§§ 
the Primettes, a 
girl group just 
out of high jHj 
school. They! 

February: “Shop 
Around,” by the I 
Miracles, is 
Motown’s first 
national hit, | 
reaching 
Number Two on 
the Billboard 
chart and_ 
topping Ife. 
Billboard’s Hot 
R&B singles list 
for eight weeks. | 

Motown 

■ change their 
name to the 
Supremes. 



New Orleans 
singer Tina 
Thomas cuts 
“Time Is On My 
Side,” an R&B 
hit subsequently 
covered by the 
Rolling’ Stones. 

1963 
August: 
Motown’s 12- 
ear-old prodi 

Little Stevie 
Wonder, tops the 
pop charts with 
Fingertips (Pt. 

II). Recorded in 
concert, it is the 
first live single ■ 
in history to 
reach Number 
One. 

Psychedelic 

1964 
August: Martha 
and the 
Vandellas 
release 
“Dancing in the 
Street,” one of 
the definitive 
anthems in rock 
and roll history 
and a highlight 
of Motown’s 
early years. | 

1962 m 
March: The I 
Temptations, 
another vocal | 
group signed to| 
Motown, release 
their first single 
“Dream Come 
True” on the 
Gordy label. 

Rockabilly 



1967 j^_ 
December: “I 
Heard ItflSlli 

October: A 
new federal| 
law makes 
possession of 
LSD illegal. Si 

Charlatans are 
the house band 



1969 

1967 | 
January: The 

Istabbed to death 

April: The Gray 
'Line tourF"^^ 
company 
announces the] 
iHippie Hop, a ¥ 

streets of | 
Haight-Ashbury, 
bringing morel 
international g| 
attention to the | 

4 MfiMO m nisi 

ii 
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Sa 
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d single oy 
Francisco 

ba 
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Top Forty. 
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1976 

July: Sniffin’ 
iGlue, the first 
British punk 
|fanzine, hits the 
streets. It is 
photocopied, 

hat’s Goin 
On, a thematic 
self-produced 
masterwork 
whose songs 
tackle such 
subjects as 
Vietnam, social 
conditions, and 

•_JL 

ug'ust: Stiff 
Records, the 
most significant 1| 
independent 
label of the eraJH 
releases its first 
single: “So It 
Goes/Heart of 
the City,” by| 

ick Lowe 

MUHHUI 

November: Patti - 
Smith’s H—l 
andmark debut 
ilbum, Horses, 
s 



March: The 
Clash sign with 
CBS for 

ire: 
tecl 
eci 
he 
too] 
md 
trea 

thirc 
Eas 

1977 
February 

alking Heads 
irst single 
Love Goes to 

C CO 
cr 

eft 

$ 

1979 
hree seminal 
ap singles are 

released: “King 
Time III (Person 
ality Jock)” b 
the Fatback 
Band, “Rapper’s 
Delight” by the 
Sugarhill Gang, 
nd “Christmas 

Rappin’” by 
Kurtis Blow. 

he Bronx club 
Disco Fever 

ecomes known 
as “hip-hop’s 
first home.” 

W ? t Ml 
Warn 

ii 

Rockabilly 



1980 
January: Wm. 
London Callin 

and first 
multiplatinum 
album (1986’s 

Motown 

ItT'F 1 MSB 

i'uM 

g 1> (Pig ’ 
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Seattle band. 
Green River’s 
Come On Down 

c 
d 
ut 
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P 
J 
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acl 

d e tt 
K 
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m 

1991 

October: The 
“grunge look” is 

Nevermind, m 
their major-label 
debut, and Pearl 
Jam issues Ten, 
their first B B 
album. Both ||^ 
eventually togB 

illion 

December: y jgf 
Nirvana’s 
Nevermind hits! 
Number One on 
Billboard’s Topfj 
200 Albums 
chart. It grosses 
$50 million in 
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Hair length serves to draw a line between 
generations and lifestyles. An audience 
member at an early Rolling Stones concert 
yells, “Get your hair cut!” Mick Jagger 
replies: “What—and look like you?” 
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The Beatles appear in a Life magazine 
photo spread attired in full psychedelic 
garb—a grab bag of antique clothes, Indian 
garb, military tunics, wire-rimmed granny 
glasses and eccentric accessories. 

Bouffant hairdos and glittery 
sequined gowns define the chic 
uptown look of the Supremes, 
Martha and the Vandellas and 
other Motown soul divas. 

10 The mod scene explodes in England. These kids 
{ft pursue a lifestyle defined by “a real smart suit, 
^ good shoes, good shirts [and] plenty of pills,” 
WJ according to Pete Townshend of the Who, a 
H band that grew out of the mod movement 

1966 



■n 
Elvis Presley emerges on 
his celebrated TV comeback 
special in a black leather 
outfit, reasserting his sex 
appeal. 
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The glitter-rock movement hits its 
stride as Roxy Music, the New York 
Dolls, T. Rex, and David Bowie and his 
Spiders from Mars adopt ostentatious, 
gender-bending stage outfits. 
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■H Designer-entrepreneurs Vivienne Westwood and 
N, Malcolm McLaren open a London clothing store called 
a SEX, selling fetish wear and pornographic t-shirts to 
™ embryonic punk rockers. The Sex Pistols are 
lH eventually formed from the store’s pool of regulars. 



The film Saturday Night Fever becomes 
a national phenomenon. Disco music and 
dance-club attire—white suits, gauzy 
shirts with gull-wing collars—briefly 
enjoy broad mainstream popularity. 



1984 

Oi Debbie Harry of Blondie sports a throwaway-chic 
look. Black clothes, red lipstick and garments 

“L. fashioned from material found in dumpsters make 
Ww up Harry’s stage wardrobe, a camp study in trash- 
^ with-style. 

Bruce Springsteen’s look on the cover of Born in 
the U.S.A. revives the image of the rock and roller 
as working-class hero. Springsteen’s unpreten¬ 
tious uniform of red bandanna, white t-shirt and 
blue jeans becomes an American classic. 
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Run-D.M.C. emerge on the rap scene 
with a no-nonsense look—Adidas shoes, 
Kangol hats and leather jackets—that is 
adapted straight from the streets to the 
stage. 
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At 50, Tina Turner is still 
thrilling audiences and pushing 
the fashion envelope with her 
daring short skirts, fishnet 
stockings and big, shaggy wigs. 
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Four Decades of Rock Phobia 
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Hock d so do the stars, 
rock legends pick 

their favorite rock 
flicks. 

choreographed violence that 

we did onstage was inspired by 

the rumble scene.This movie is 

the essence of cool.” 

goes 
'EM. 

to 

JOE WALSH 
Bve Bve Birdie 

y favorite rock and roll film 

as Bye Bye Birdie ... he was, 

er all, the first rock star.” 

LOU REED 
Blackboard Jungle 
“First rock and roll 

movie seen: Blackboard Jungle. 

Attitude more than musical.” 

TAMI Show 
id. Sublime.” 

Movf 

bbaW^ne all-time best and 

had it been rock as opposed to 

reggae, I would have awarded it 

the gold shield.” 

This Is Spinal Tan 
d # I, all-timer, not to be 

ed,i 

tOlj 

Don’t Look Back 

DEBORAH HARRY 
Taneheads 

BOOTSY COLLINS 
Wavne’s World 
“It reminds me of when I first 

started playing in the wine bars 

and getting paid beer to go. 

Those were the days.” 

PATTI SMITH 
One Plus One 

JERRY LEE LEWIS 
Tobacco Road 

GEORGE CLINTON 
Yellow Submarine 
“I saw the colors through my 

color blindness.” 

ANNIE LENNOX 
This Is Spinal Tan 

BILLY GIBBONS 
The Harder They Come/ 
Blow Up 
“^Pve 4&P favorite rock and 

roll movies ... The HarderThey 

Come, for the grit of Jamaican 

realism, and Blow Up, for the 

glitz of rock-and-roll surrealism.” 

JACKSON BROWNE 
The Blues According1 to 
Lightning- Hopkins 

ALICE COOPER 
West Side Story 
“Being from Detroit, I always 

related to gang mentality.The 

original Alice Cooper band was 

very influenced by the West 

Side Story soundtrack—all you 

have to do is listen to the 

School’s Out album to figure 

that one out. Also, some of the 

DUSTY HILL 
King Creole 
“King Creole is my favorite rock 

and roll movie because the set¬ 

ting is New Orleans, and it has 

probably the best Elvis songs of 

any of his movies. Also, it is 

good to see Walter Matthau 

play a bad guy.” 

FRANK BEARD 
Eddie and the Cruisers 
“I agree with Eddie: if you can’t 

be great, why do it at all.” 
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Overheard at the 1986 
Induction Cere¬ Chuck Berry 

monies James Brown 

“I met Dick when I Ray Charles 

was seventeen, and Sam Cooke 

at that time I looked Fats Domino 

up to him like a The Everly Brothers 

father. Then I got a Buddy Holly 

little older. In the Jerry Lee Lewis 

seventies I started Elvis Presley 

regarding him as a 
brother. These days I 

Little Richard 

look at him as a Non-Performers 

son.”-Dion on Alan Freed 

Dick Clark, 1993 
“We had sort of a lot 

Sam Phillips 

of rivalry in those Early Influences 

early years and a Robert Johnson 

little bit of friction. Jimmie Rodgers 

but we always ended 
up friends and I’d 

Jimmy Yancey 

like to think we still Lifetime Achievement 

are.”-Mick dagger on 
the Beatles, 1988 
“More than any 

John Hammond 

other group that 1987 
ever was, the Who The Coasters 

were our role mod¬ Eddie Cochran 

els. I love them and Bo Diddley 

hate them for Aretha Franklin 

that.”-Bono, 1990 Marvin Gaye 

Bill Haley 

B. B. King 

Clyde McPhatter 

Rick Nelson 

Roy Orbison 

inductees 



Carl Perkins 

Smokey Robinson 

BigJoeTurner 

Muddy Waters 

Jackie Wilson 

Non-Performers 

Leonard Chess 

Ahmet Ertegun 

Jerry Leiber and Mike Stoller 

Jerry Wexler 

Early Influences 

Louis Jordan 

T-Bone Walker 

HankWilliams 

1988 
The Beach Boys 

The Beatles 

The Drifters 

Bob Dylan 

The Supremes 

Non-Performer 

Berry Gordy 

Early Influences 

Woody Guthrie 

Lead Belly 

Les Paul 

“A lot of people 

thought that Rod and 

I had a love-hate rela¬ 

tionship. That is 

true. He loves rne and 

I hate him.”-Jeff Beck 

on Rod Stewart, 1994 

“I love this band 

because they had no 

limits. They weren’t 

musical snobs and 

never held on to any 

one style. I want to 

tell [them] that we 

and millions of fans 

all over the world 

hold them in the 

highest esteem.” -Joe 

Perry (Aerosmith) on 

Led Zeppelin, 1995 

“I went to visit 

the Band in Wood- 

stock, and I really 

sort of went there to 

ask if I could join the 

group. Only I didn’t 

have the guts to say 

it.’’-Eric Clapton, 

1994 

“This hand were 

geniuses, they still 

are. They made me 

love America so much 

more because they 

existed.” 

-Elton John on the 

Beach Boys, 1988 

I 08 inductees 



“The way that Elvis 

freed your body, Bob 

freed your mind.” 

-Bruce Springsteen 

on Bob Dylan 

“Can anyone 

imagine what the 

last twenty-five 

years of American 

popular music would 

be without Stevie 

Wonder? He is the 

composer of his 

generation.” 

-Paul Simon, 1989 

“In their world-the 

Motown and soul 

world-they were 

like the Beatles. 

They were the most 

flamboyant. They 

had the best 

harmonies and they 

were the best live 

performers of all 

the Motown acts.” 

-Daryl Hall on the 

Temptations, 1989 

1989 

Dion 

Otis Redding 

The Rolling Stones 

The Temptations 

Stevie Wonder 

Non-Performer 

Phil Spector 

Early Influences 

The Ink Spots 

Bessie Smith 

The Soul Stirrers 

1990 

Hank Ballard 

Bobby Darin 

The Four Seasons 

The FourTops 

The Kinks 

The Platters 

Simon and Garfunkel 

The Who 

Non-Performers 

Gerry Goffin and Carole King 

Holland, Dozier and Holland 

Early Influences 

Louis Armstrong 

Charlie Christian 

Ma Rainey 

I 09 inductees 



1991 

LaVern Baker 

The B/rds 

John Lee Hooker 

The Impressions 

Wilson Pickett 

Jimmy Reed 

Ike andTinaTurner 

Non-Performers 

Dave Bartholomew 

Ralph Bass 

Early Influence 

Howlin’Wolf 

Lifetime Achievement 

Nesuhi Ertegun 

1992 

Bobby “Blue” Bland 

BookerT.and the MGs 

Johnny Cash 

Jimi Hendrix Experience 

Isley Brothers 

Sam and Dave 

TheYardbirds 

Non-Performers 

Leo Fender 

Bill Graham 

Doc Pomus 

Early Influences 

Elmore James 

Professor Longhair 

“Janis Joplin was the 

sixties. She was the 

style, the sound, the 

inspiration for 

women and men all 

over the world. She 

was the passion and 

power of love-and of 

freedom.” -Melissa 

Etheridge, 1995 

“In the tradition of 

the great Irish poets 

and the great soul 

singers, he is the 

Caruso of rock and 

roll."-Robbie Robert¬ 

son on Van Morrison, 

1993 
“I guess I’ve copied 

more licks off Les 

than anybody else.” 

-Jeff Beck on 

Les Paul, 1988 

“I love them so much 

because they remind 

me of myself. They 

dress like me.” -Lit¬ 

tle Richard on the 

Supremes, 1988 
“I heard a band 

possessed by the 

moment, reveling in 

the joys of being 

pissed off.’’-Dave 

Pirner (Soul Asylum) 

on the Animals, 1994 

I 10 inductees 



“It was something 

very special that 

came from America. 

Duane Eddy. Duane. 

I’d never heard that 

name before when I 

was a kid. What is 

that? Is that a name 

or is that some tank 

or Something?” 

-Mick Jones (For¬ 

eigner), 1994 
“A great songwriter, 

a great performer, a 

great Canadian.” 

-Eddie Vedder on 

Neil Young, 1995 

“They gave us the 

word. And the word 

was this: Don’t just 

stay in the house 

and stare at the 

ceiling. Go up on the 

roof and look at the 

stars.’’-Billy Joel on 

the Drifters, 1988 

1993 

Ruth Brown 

Cream 

Creedence Clearwater Revival 

The Doors 

Etta James 

Frankie Lymon and the Teenagers 

Van Morrison 

Sly and the Family Stone 

Non-Performers 

Dick Clark 

Milt Gabler 

Early Influence 

Dinah Washington 

1994 

The Animals 

The Band 

Duane Eddy 

The Grateful Dead 

Elton John 

John Lennon 

Bob Marley 

Rod Stewart 

Non-Performer 

Johnny Otis 

Early Influence 

Willie Dixon 

inductees 



1995 

The Allman Brothers Band 

Al Green 

Janis Joplin 

Led Zeppelin 

Martha and theVandellas 

NeilYoung 

Frank Zappa 

Non-Performer 

Paul Ackerman 

Early Influence 

The Orioles 

1996 

David Bowie 

Gladys Knight and the Pips 

Jefferson Airplane 

Little Willie John 

Pink Floyd 

The Shirelles 

TheVelvet Underground 

Non-Performer 

Tom Donahue 

Early Influence 

Pete Seeger 

“Etta James is one 

of the few vocalists 

who sings truth into 

every note . . . for a 

song cannot be sung 

until its singer has 

learned and has a 

grip on both its free¬ 

dom and its cage.” 

-k.d.lang, 1993 

“The one thing 

I always wanted to 

see-like most people 

want to see the 

Beatles back together- 

is Sly and the Family 

Stone just standing 

somewhere in the 

same room.” 

-George Clinton, 1993 
“I’m really an 

absolute stone fan 

of the Stones, and 

always have been. 

Their early shows 

were just shocking, 

absolutely riveting 

and stunning and 

moving and they 

changed my 

life completely. . . . 

Whatever you do, 

don’t try to grow old 

gracefully. It wouldn’t 

suit you.’’-Pete Town- 

shend on the Rolling 

Stones, 1989 

I I 2 inducteess 
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[zbny^ ;3 mgVfiJ y9ni£3 eM nEiJzhHD g. 
iTbn£ 9» 1 A ymmi[ JJ9>l9ia nozliWznoizz9nqmi 
he.T i9>looa bnfiia "9uia"yddoa nug9Ji3 iHuzgM II. 
bn£ m£2 zn9d3ona yglzl ggn9hgqx3 xhbngH imi[ Hz 
n3 Z9m£[ 9ioml3 zumo3 doQ itieHetD Ilia igbng3 c 
TlEvivga "igiEwifigD ggngbggO m£9iD nwon3 Hj 

he yl2 nozinoM n£VzT9g£n99T 9di bn£ nomyJ 9i>ln 
ybb3 9fi£uQ bn£3 gHT zlEminAgHT noJgnidzEW Hr 
nHo[n£W9J2 bo3 yghsM do3 nonn9J nHo[nHo| 
nilqo[ziriE[ H99tD lAbnsa zn9Hjoi3 nEmllAgHT 
gHTEqqsX >ln£-iH gnuoYligM ZElbbnEVgHj bnf 

iJ griBlqiiA nozi9ttg[ zqiS gHj bn£ jHgin» zybsl. 
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yOufiP%ggg2 9J93 b^uo^g^9b^U jgvIgVgHT zgllg'iiH2 gn 

c ylloH ybbu3 zigHjoia yhgv3 gHT onimoQ zJe3 9>locO msc 

yggnBYymmi[ ZT9gbo3 gimmi[ noznHo[ ngdo3 bisHgia 9bJiJ y^ 

H Ilia 9\eD nivnEM nil>ln£i3 eHJ9hA y9lbbiQ o3 riBirigoD gibb3 zi9Jz. 

.d noznido3 yg>lom2 znizl-193 HeD nozidnO yo3 nozIgM y>lgi3 igJJEHagh, 

.93 gHT zmEilliWzlnsH 19>IIeW gno3-T nEbio[ ziuoJ nozliW 9i>bE[ zi9JeW y. 
gj ylba b£9J ghHjuO ybooW Z9mgnqu2 gHT riElyO do3 zn9jliia gHT zgbsga 

,>q2 >lnl gHTigbnoW giv932 znoiJBJqmgT gHT zgnoj2 gnillo3 gHTgnibbg3 zijO n 
qoTiuo3 9HT znoz£92 tuo3 9HT nnsQ yddo3 biElba >lnEH ZT9Tiij2 luo2 9HT Hii 

;iJzinHD 9ih£HD gnonJzrmA ziuoJ 0HW9HT b>lnuTiBD bns norni2 zn9JJ£l3 9HT z>lr. 
i[jjg>l3ia nozliW znoizz9Tqml 9HT 19>IooH 99J nHo[ zbiy3 9HTT9>lBa m9V£j y9nir 
ig>looa bnsia "9uia‘‘yddoa nug9n3 iHuz9M ^loW'nilwoH i9muT EniTbriE 9>ll b9s 
eY gHT 9veQ bns rnB2 zigHiona yglzl 9gnghgqx3 xhbngH imi[ HzeD ynnHo[ zDM 9 
nwcna Hju3 TiEHgnoJ iozz9)oi3 zgmB[ giomiS zumo3 goQ rriBHETO Mid igbri93 o 
n99T 9HJ bn£ nomyJ 9i>ln£n3 zgmE[ £JJ3 ztooQ 9HT lEviv93 T9J£wnE90 ggn9b99' 
heuQ bri£a 9HT zbrninAgHT noJgniHzEW HfiniQ 9no32 ylimE3 9H3 bn£ yl2 noziri' 
zijO ynnHo[ JHBW9J2 bo3 yghsM do3 nonn9J nHo[ nHo[ noll3 b£9a Iu19JetD 
She eHiieM nibqqgX bgJ nilqo[ ziriB[ n99iD IA bnsa ^^9HJo^a n£mllA 9HT r 

bns jHgin» zybslO giwo3 bivfiQ zgloinO gHTsqqBX zIhetH gnuoYligl/l zeI1 
n9bnU 39vbV 9HT zglbiiH2 gHT byoR >)ni3 nHo[ gilliW gljjiJ gnElqniA < 

IT onimoQ zje3 9>Ioo3 rri£2 z9HeHD ys3 nwoi3 zgm£[ ynga >bi 
--gdoa bTEHgia 9lJJiJ yglzgiS zivl3 ziwgJ 99J yrig[ylloH ybh' 

n hetHdoD 9ibb3 zt9JzeoD 9HTbnomm£H nHo[y9gri£Y 
' Hgia igjJEHagM gbyD gni» .8 .3 y9bH Mid 

' ’'H ^^9JEWybbuM igmuTgo[gi3 - 
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