
THE YEAR-BY-YEAR 

ILLUSTRATED 

CHRONICLE 

PAUL DU NOYER 



THE STORY OF 

ROCK’N’ROLL 
The Story of Rock ’n’ Roll is the story of the biggest 

entertainment phenomenon of the 20th century. No 

account of our times would be complete without an 

awareness of the way that rock music has impacted on 

the hearts and minds of young people in every single 

part of the world. 

From its explosive beginning in the Fifties, rock ’n’ roll 

has become the key expression of youthful creativity, 

and has guaranteed hysteria, hostility, adulation and 

excitement ever since. Here is a book which tells that 

story in all its sprawling glory, from the peak achievements 

of rock’s most gifted artists to the tales of excess, folly 

and disaster that have often followed in their wake. 

Elvis, the Beatles, the Rolling Stones, the Doors, Bob 

Marley, Led Zeppelin, the Sex Pistols, Prince, Madonna, 

U2, Nirvana ... all are here in this comprehensive 

musical chronology. 

Fully illustrated in color throughout, The Story Of 

Rock ’n’ Roll describes the star careers and the 

underground musical movements, set against the 

backdrop of world events. And, always, there is an eye 

for the trash, glamor and scandals so central to the 

rock ’n' roll agenda. 

From soul to psychedelia, punk to funk and rap to 

rockabilly, an experienced team of British and American 

rock writers leads you through the complex, fascinating 

development of modern popular music like no other 

book has done before. Informed and passionate, The 

Story Of Rock ’n’ Roll will help you to explore and 

enjoy a vast legacy of great music. 
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One night in the late Eighties, 

Paul McCartney was at home 

watching the TV news. On 

screen he could see unfolding 

the most dramatic event of that 

era - the fall of the Berlin Wall. 

Something about those young East 

Berliners, tearing with bare hands 

at the concrete, scrambling in hope 

and jubilation over the rubble, 

fascinated the former Beatle. 

Suddenly it hit him. “That’s our 

lot,” he said to himself. “They’re 

our people.” 

Paul McCartney realized that 

these escapees from the 

Communist bloc with their blue 

jeans and Pink Floyd T-shirts and 

punk rock hairstyles, were the chil¬ 

dren of rock ’n ’roll, of Elvis and 

the Beatles. They were the inheri¬ 

tors of something that their Soviet 

superiors could never allow, yet 

could never suppress. Whatever 

the forces that brought down 

Communism, the gloriously 

corrupting influence of Western pop 

culture was, in the end, as deadly 

to that system as anything else. 

It was an ironic achievement. 

Rock ’n’ roll was the juvenile art 

form that back in the Fifties got 

denounced as a communist plot 

itself. In the decades since then, 

rock music came to embody a 

dream of freedom. Since the early 

Sixties it has been unrivalled as an 

expression of youthful creativity. Its 

influence on the post-war genera¬ 

tions has been profound. No 

account of the late 20th century 

would be complete without an 

awareness of the way that rock 

culture has impacted on young 

people’s hearts and minds in every 

part of the world. 

So it is an important story. But 

also it is an astonishing one, rich 

in every element of human drama. 

In this book you will meet the 

stars, the bit-part players, the 

heroes and the villains. In some of 

their careers they encounter 

fortune and fame beyond compare, 

but sometimes terrible tragedy too. 

We find individuals who are 

conceivably possessed of true 

genius and many more who clearly 

are not - yet are hugely enter¬ 

taining all the same. 

More than anything The Story of 

Rock ’n’ Roll is about a thrilling, 

liberating noise, full of excitement 

and sex and escapism. It can often 

be the vehicle of great emotional 

expression, or of valuable social 



insight. Over the years rock music 

has adapted to each innovation in 

technology; it has likewise found a 

voice to express maturity as much 

as youth. Its range today is unlimited. 

Rock music began in many 

different places, has followed many 

different paths, and has arrived at 

many different destinations . . . 

simultaneously! It is not a simple 

business. But you will not find that 

a problem here. With its logically- 

ordered approach The Story of 

Rock ’n’ Roll needs no ‘How To 

Use’ section. The whole picture is 

spread out before you, unrolling 

decade by decade. A team of expe¬ 

rienced writers, British and 

American, leads you through the 

maze of music from old-time jive, 

rockabilly and doo-wop, right up to 

ragga, rap and grunge. Nothing 

happens in isolation. Everything 

overlaps and few things ever came 

out nowhere. This book makes all 

the connections. So whether you’re 

looking for soul, psychedelia or 

new wave, for the Doors, Led 

Zeppelin or Prince . . . enquire 

within. They’ll not be far away. 

At the heart of rock ’n’ roll is 

absurdity - and only some of it is 

intentional. In this spirit our history 

finds ample room for the fads, 

fashions and follies that have 

distracted us at every step of the 

way. When UK teenagers first 

heard rock music - the most 

bizarre import from the United 

States ever! - thousands of boys 

were moved to cavort before their 

bedroom mirrors strumming their 

cricket bats. In their mind’s eye 

they looked the very image of 

Chuck Berry or Eddie Cochran. 

From a US perspective, perhaps 

the British Isles have been 

producing outlandish sights ever 

since: the Beatles and the Stones 

looked other-worldly at first; David 

Bowie, the Sex Pistols and Boy 

George were no easier to assimi¬ 

late. On the other hand, we in 

England could never fully under¬ 

stand that all-American Fifties 

phenomenon the Davy Crockett 

hat, and we await an explanation 

at your earliest convenience. 

Pop crazes and ‘trash’ history 

are duly noted, then - and who can 

deny the central role of scandal in 

rock ’n’ roll’s continuing fascination? 

That’s all in here, too. Outside the 

main text of our book are biogra¬ 

phies of key artists and story-boxes 

on some extra-special aspects. 

Underground musical movements 

are always influential, and they’re 

looked at closely. Our ‘Rock ’n’ 

Roll Record’ runs throughout to 

give you a quick checklist of 

musical events in chronological 

order. For background reference, 

we’ve added a running tab of World 

Events - use it if you ever wish to 

place all this sound, fury and 

nonsense into some kind of wider 

context. 

Nearly anyone who picks up 

this book has already had their 

lives enriched in some measure by 

rock ’n’ roll music. I hope it will 

increase your understanding of that 

music and, in so doing, deepen 

your enjoyment and appreciation. If 

it makes you want to explore music 

you haven’t heard before, then I 

hope you’ll go right ahead. The 

catalogue of recorded music is 

fabulously rich. In this, the digital 

age, it is more accessible than 

ever before. And The Story of Rock 

’n’ Roll is not over yet. 

Paul Du Noyer 





The Fifties 
was when rock'n'roll began and 1954 is often chosen as the year of 

rock'n'roll’s birth. But really it was thanks to a lot of trends that had 

been coming together since the end of World War II. Minority populations in the US now had more money, so it made 

economic sense to sell them records. The major record labels weren't about to do it, so a lot of small labels, particu¬ 

larly in the black music (Rhythm & Blues, or R&B) field, sprang into 

existence. Teenagers, too, had more money than ever before, and 

began to define themselves as a distinct class of people with their own 

wants, tastes and spending power. 

In country music, electric instruments and the popularity of boo¬ 

gie meant that music was developing a harder beat and more black 

influence than ever before. War jobs had brought a lot of country peo¬ 

ple to the city, with the result that black people were exposed to more 

jazz and big-band 'jump' blues, resulting in hits like Roy Brown's 

'Good Rockin' Tonight'. Younger urban black people liked the stripped- 

down mellow harmonizing of groups like the Orioles and the 

Ravens, who sang in front of minimal instrumental accompaniment 

Around 1952, things started to get mixed-up. White urban teenagers began buying R&B records in sufficient 

quantity that a record-store owner in Cleveland, Ohio approached his friend Alan Freed, a DJ on a local station, and 

told him he should put together a programme playing black music for white kids. He did and it paid off in a big way. 

In New York, two jazz fans started a label, Atlantic, and found they were recording more and more black pop music by 

singers like Ruth Brown and LaVerne Baker. When they got a mediocre blues-singer, Ray Charles, and 

encouraged him to sing more like he did in church, they found themselves with a new kind of music that would one 

day be called "soul". In Chicago, two brothers who owned a nightclub started Chess Records to record a down-home 

kind of blues that they could sell to the nostalgic Southern blacks who came to their club and soon Muddy Waters 

and Howlin' Wolf found themselves stars. Down in Memphis, Sam Phillips was recording blues and dreaming of 

a white kid who could sing black, while across town a poor white teenager named Elvis Presley was buying every 

black record he could lay his hands on. The powder was packed, the fuse was lit and the explosion was not far off. 

Ed Ward 

◄ UttlE Richard: Tutti frutti’ 



Rock’n’roll wasn’t born in 1954. To 

be honest, it wasn’t born at all - well 

not in any one place, at any one 

time: it just sort of coalesced and, 

as the new year dawned, that 

process was already well underway. 

You can see the development on the 

R&B charts, at least: the top record 

there in the first week of January 

1954 is ‘Money, Honey’ by the 

Drifters, a number most people 

would consider rock’n’roll. 

More significantly perhaps, on 

January 4, a Memphis truckdriver 

makes a second visit to the 

Memphis Recording Service to pay 

for another recording of himself play¬ 

ing guitar and singing. Elvis Presley 

who is about to turn 19 had been 

there before, in September 1953, to 

cut two tunes for his mother when 

the secretary-cum-office-manager, 

Marion Keisker, had noticed his 

unusual voice. Something clicked in 

her mind. Her boss, Sam Phillips, 

had once said, "If I could find a white 

man with the Negro sound and the 

Negro feel, I could make a billion dol¬ 

lars,” and Keisker had a feeling 

she’d found that white man. Phillips, 

who also has a record label called 

Sun operating out of the same stu¬ 

dio, had missed Presley’s first visit, 

but he is around this time and, 

although he doesn’t think much of 

the two recordings, country songs 

entitled ‘Casual Love Affair’ and ‘I’ll 

Never Stand In Your Way’, he takes 

down the kid’s phone number (which 

actually belongs to the rabbi who 

lives downstairs) for future reference. 

For some time now, being a 

Negro artist with the Negro sound 

and the Negro feel had been none. 

too good for your career: the watch¬ 

dogs of public morals in the US had 

been vigilant against ‘lewd and las¬ 

civious’ lyrics and it seemed the first 

place to look for them was on R&B 

records. On February 26, a bill is 

introduced in the US House of 

Representatives to make mailing or 

transporting dirty records a crime 

punishable by a $50,000 fine (it 

doesn’t get through) and, in April, 

Johnnie Ray’s version of the 

Drifters’ ‘Such a Night’ is banned as 

too suggestive for the American air¬ 

waves. On May 8, the BBC follows 

suit. 

In this climate, it’s much wiser to 

play it safe as Bill Haley, a Western 

Swing bandleader from Pennsylvania, 

knows. On April 12, he and his band 

the Comets record two songs for 

their new Decca contract, ‘(We’re 

Gonna) Rock Around The Clock’ and 

‘Thirteen Women’. The songs flop - 

‘Rock Around The Clock’ will later hit 

the top of the charts in the summer 

of 1955 - and, on April 28, while 

recording a version of Big Joe 

Turner’s ‘Shake, Rattle And Roll’ 

with rewritten lyrics, Haley tells a 

reporter, "We steer clear of anything 

suggestive.” 

Not so Hank Ballard & The 

Midnighters, though. On April 14, 

their first hit since changing their 

name from the Royals (after getting 

stuck with a lawsuit from the much 

Honk Ballard (left) and 

the Hidnighters ujorkin' hard, 

although Annie is nouihere to be 

seen. Daybe she's home Qiith the 

baby. 



thing on radio and Freed took advan¬ 

tage by staging live performances 

featuring the artists whose records 

he was playing. On May 1, he takes 

a daring leap by presenting the 

Moondog Coronation Show in 

Newark, New Jersey, drawing in 

excess of 10,000 fans, and turning 

away nearly that number again. 

There’s no doubt about it: pop music 

is undergoing a revolution and, on 

June 17 in Britain, the first issue 

of the pop weekly Record Mirror 

rolls off the presses. 

Sam Phillips roadtests Elvis 

Presley's ‘That’s All Right’/ ‘Blue 

Moon of Kentucky’ by pressing up an 

acetate and taking Elvis himself 

down to Dewey Phillips’ show on 

radio station WHBQ. Elvis knows 

Dewey as the white DJ who plays 

black music in Memphis and he is 

terrified. But Dewey has promised 

he’ll play the record then interview 

Elvis, and he’s as good as his word 

making sure 

Elvis men¬ 

tions he’d 

gone to 

school at Humes 

High so people know he is 

white. The phone lines go nuts, and 

Phillips has to order a second press¬ 

ing before he’s even gotten the first: 

he already has in excess of 7000 

orders for the record. 

Nonetheless, the glory of being 

the first white guy with the R&B hit 

falls not to Elvis but to Bill Haley, 

whose version of ‘Shake, Rattle And 

Roll’ winds up in the pop Top 10, at 

this time an unusual feat for a record 

with mostly teen appeal. And it 

seems the teens are heating up to 

loinmon Pauling, inuentor of the 

crotch-lEuel guitar stancs. main 

song-uirittr for thE "5" RogalEs, 

preparing to launch into one of 

thE group s patented outrageous 

on-stage routines. 

more successful ‘5’ Royales) enters 

the R&B charts. ‘Work With Me 

Annie’ is about as suggestive as 

rock’n’roll music gets until the 

Seventies - when Marvin Gaye and 

Donna Summer will help push the 

boundaries even further - and the 

song becomes a touchstone for the 

growing numbers of hip white young¬ 

sters around the country who are 

seeking out R&B records for their 

passion and thumping beat. 

These same kids have been the 

backbone of success for a 

disc jockey in 

Cleveland, Ohio, over the last couple 

of years. Alan Freed, a classically- 

trained trombonist and Wagner fan, 

had been floundering with his late- 

night show until a friend with a 

record store alerted him to the num¬ 

ber of white teenagers buying records 

by black artists and persuaded him 

to give these songs a try on his 

show. The Moondog 

Show quickly 

became the 

hottest 
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Eluis Begins 
And so it came to pass that Sun Records boss Sam Phillips heard 

something that knocked him out. it was a song called 'Without You' 

submitted to him on a tape by a black songwriter from Nashville 

which Sam knew would be a hit in the right hands. But whose? 

Marion Keisker reminded him of the 19-year-old kid who'd been in 

earlier in the year and Sam started to hunt for his phone number. 

Before he had even hung up the phone from Phillips, Elvis Presley 

had streaked down to the studio to get to work. 

There was, however, one problem. Try as he might, Elvis couldn't 

get the song right. Neither he nor Phillips could figure out what was 

wrong. If the songwriter hadn't disappeared after recording the demo, 

Sam would have shown Elvis the 

door and pressed up the demo, but 

instead they hammered away, get¬ 

ting nowhere. 

They took a break. "What can 

you do?" Sam asked the kid. "I can 

do anything," he answered. Phillips, 

perhaps sensing a last chance, said 

"Do it." 

And Elvis did. Literally just 

about everything: pop standards, 

gospel songs, country music, "real 

heavy on the Dean Martin stuff", 

Keisker remembered years later. 

Elvis probably realized it was his 

last chance: he'd been turned away 

by the Memphis office of Modern 

Records, one of the country's top 

R&B labels, before coming to the 

Memphis Recording Service any¬ 

way. If Sam — and, through him, 

Sun Records — didn't take him, 

nobody would. 

In the end, they didn't get any¬ 

thing on tape, but Sam agreed to 

help Elvis get together with a band 

and called his friend Scotty Moore, a country guitarist who ran a local 

club band, to ask him to meet Elvis and see if they couldn't work 

some stuff up. Although Scotty thought the name Elvis sounded like 

something "out of science-fiction," he invited him over to the house 

where they spent an afternoon jamming on country and blues tunes. 

In the midst of all of this Scotty's bass-playing neighbour, Bill Black, 

showed up and played a little, too. 

Scotty and Bill were almost as anxious to record as Elvis was, so 

they were happy to hear that Sam wanted them to come down to the 

studio to see if they could get something on tape. Instead of a record¬ 

ing-session, this turned into months of gruelling rehearsals, but they 

were gradually turning into a band. 

On July 5,1954, Sam decided to tape it. "Okay, this is the ses¬ 

sion," he said (since much of this tape still exists, we can hear his 

words today), and they began to play. First up was 'I Love You 

Because', a crooning ballad of the sort Elvis loved. Then there was 

some sort of delay and, while every¬ 

body was hanging around, Elvis 

started a hyped-up version of 

Arthur Crudup's blues 'That's All 

Right', laughing and jumping around, 

with Scotty and Bill joining in the 

fun. Suddenly Sam burst into the 

room. "What in the devil are you 

doing?" he demanded. "We don't 

know," Scotty answered, honestly. 

"Well, find out real quick and don't 

lose it," Sam commanded. "Run 

through it again and let's put it on 

tape." And they did. 

Then they went cold again. 

Eventually, they went home, but 

they came back the next day to try 

for something to put on the other 

side of the record. Again, the results 

were desultory until they started 

fooling around in a dull moment. 

This time, the song being messed 

with was Bill Monroe's 'Blue 

Moon Of Kentucky' with Elvis mock¬ 

ing the bluegrass pioneer by giving 

the song a jumped-up, bluesy read¬ 

ing. It was just fun, but Sam was taping it, and after they stopped, he 

came into the studio (he'd left the tape running again) and said "Fine, 

fine, man. Hell, that's different. That's a pop song now, little 'Vi. 

That's good." And, just to be safe, they cut it again. 

Now all that remained was to see what the public thought. 

m 



APRIL 10: Blues giant 

Big Joe Turner puts out 

the lyrically-uncensored 

version of 'Shake Rattle 

And Roll'. 

MAY 10: Release of Bill 

Haley's 'Rock Around The 

Clock': the disc that will, 

for a wider public, mark 

the beginning of rock¬ 

'n'roll. 

MAY 15: Clyde 

McPhatter of the Drifters 

gets called up for the US 

army. 

JUNE 5: Early rock classic 

‘Riot In Cell Block No. 9' 

is released by the Robins. 

JULY 12: Sam Phillips 

signs Elvis Presley to a 

contract at Sun Records. 

OCTOBER 5: Boomtown 

Rat and Live Aid’s prime 

mover Bob Geldof is born 

in Dublin. Ireland. 

DECEMBER 1: Death of 

country music publisher 

Fred Rose, whose 

legendary protege Hank 

Williams had passed on 

nearly two years earlier. 

DECEMBER 7: Annie 

Lennox of Eurythmics is 

born in Aberdeen, 

Scotland. 

R&B in great numbers: Alan Freed’s 

popularity is such that he is wooed 

away from Cleveland by New York’s 

WINS, where he reports for work on 

September 9. Meanwhile, his Los 

Angeles counterpart, Hunter 

Hancock, is doing well syndicating 

his own radio show and promoting 

concerts on the West Coast. 

Elvis’ career starts to inch for¬ 

ward: in the August 7 issue of 

Billboard, the country & western 

reviewer calls him a “strong new tal¬ 

ent" and, three days later, he makes 

a hometown appearance at a show in 

the Overton Park Bandshell. On 

September 9, he plays the opening 

of Katz’ Drugstore in downtown 

Memphis, before going into the stu¬ 

dio to record ‘Good Rockin’ Tonight’, 

a hit for blues shouters Wynonie 

Harris and Roy Brown, with ‘I Don’t 

Care If The Sun Don’t Shine’ on the 

flip-side. The record’s release coin¬ 

cides with a big break: Elvis, Scotty 

and Bill play Nashville’s hallowed 

venue Grand Ole Opry. At the end of 

their slot, the talent director tells 

Elvis he should stick to truck-driving 

and Elvis never again plays the Opry. 

Instead, he goes over to the competi¬ 

tion, playing his first appearance on 

the Louisiana Hayride on October 16. 

He quickly becomes a regular on the 

popular radio show. 

The year winds down with a flurry 

of controversy over obscene lyrics. 

Hank Ballard & The Midnighters 

have continued their ‘Annie’ saga 

with a natural sequel, ‘Annie Had A 

Baby’ (“Can’t work no more," is the 

next line) and, while it sails to the 

top of the R&B charts, in October, 

following an editorial decrying filthy 

lyrics, Billboard reports that the 

‘Annie’ songs have even been 

banned by WDIA, Memphis’ ‘Mother 

Station of the Negroes’. People are 

so nervous about obscenity that even 

Rosemary Clooney’s Mambo 

Italiano’ gets banned, because radio 

programmers are afraid of what the 

Italian lyrics might be saying. As if in 

conciliation, the Drifters release 

their soon-to-be-classic version of 

‘White Christmas’, which becomes a 

year-end chart perennial. 

As the old year merges into the 

new, a tragedy hits the world of R&B 

as Johnny Ace, a 25-year-old singer 

named the Most Programmed Artist 

of 1954 in a national poll of DJs and 

one of the most popular new perform¬ 

ers, dies of a gun wound at Houston 

Civic Auditorium, where he is playing 

a New Year’s show. Strange stories 

circulate about the exact nature of 

what happened - the official line is 

that he was playing Russian roulette 

- but the result is a death cult round 

Ace similar to that which will later 

emerge around actor James Dean. 

State of the Art 
At the start of 1954, the pop music landscape in 

America was much as it had been ever since the end of 

World War II. The pop charts were dominated by sweet 

pop music, white singers fronting lush, string-laden 

orchestras, with the occasional rhythm novelty, usually 

of a pseudo-Latin nature, thrown in for variety. This 

music was overwhelmingly pressed on ten-inch 78 rpm 

shellac records, although RCA Victor had done a good 

job of hustling their seven-inch 45 rpm singles. This new 

industry standard ("the little record with the big hole") 

had smaller grooves resulting in better sound and, in 

fact, 1954 would also be the year the term "high 

fidelity" caught on to describe the enhanced sound 

possibilities inherent in microgroove 33V? rpm twelve- 

inch long-playing records (LPs), which were collected by 

a small but influential bunch of audiophiles who bought 

expensive equipment on which to play them. Needless 

to say, the music on the majority of the LPs was classi¬ 

cal: popular music wasn't worth the expense, let alone 

such minority-interest stuff as R&B and hillbilly music. 

It would be a long while before the LP became the 

standard for popular music, but the 45 was another mat¬ 

ter: comprising only 28% of the record market in 1953 

(78s were 52% of the sales, LPs 20%), by the end of 

1954 they had grown so popular that pundits were pre¬ 

dicting the death of the 78 at the hands of the 45. All 

new singles were being sent to disc jockeys on 45 start¬ 

ing in June and, although the 78 would hang on in some 

parts of the world until as late as 1966 (when 

Parlophone in India pressed the Beatles' 'Paperback 

Writer' on 78), the 45, which became synonymous with 

rock'n'roll, was on its way. 
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Elvis Presley celebrates his twenti¬ 

eth birthday on January 8 with the 

release of his third single, ‘Milk Cow 

Blues Boogie’. Like his previous two 

releases, this goes nowhere on a 

national level but, like the previous 

two, does get some recognition on 

the about-to-be-discontinued regional 

country charts that Billboard 

publishes. 

The practice of white performers 

‘covering’ R&B songs, however, is 

growing. Although few get as close to 

the spirit of the originals as Elvis, 

such established artists as Georgia 

Gibbs, Rosemary Clooney and 

Perry Como are now jumping on the 

bandwagon, while newcomers the 

Crew Cuts have all but obliterated 

the Chords’ original version of ‘Sh- 

Boom’. By the end of February, this 

trend has started to annoy R&B per¬ 

formers, and LaVern Baker, an 

Atlantic Records artist (whose hit 

‘Tweedle Dee’ has been effectively 

kept off the pop charts by near-identi¬ 

cal copies from Georgia Gibbs and 

Vicki Young) writes a letter to her 

Congressman asking him to revise 

the copyright law so that arrangers 

and performers will at least be com¬ 

pensated when this happens. The 

net result of this is that Baker is out 

three cents for a stamp, although by 

the end of the year powerful radio 

station WINS in New York will ask 

that its disc jockeys play only original 

versions whenever possible. 

Meanwhile, the McGuire Sisters’ 

version of the Moonglows’ 

‘Sincerely’ floats happily atop the 

pop charts. Like the original this, 

curiously enough, lists Alan Freed as 

co-composer. This problem is even 

about to hit Britain. Although the UK 

charts are dominated by American 

crooners like Eddie Fisher and 

homegrown talent like Alma Cogan 

and Petula Clark (whose first 

record, ‘Majorca’, is released on 

February 2), the Crew Cuts have a 

smash hit in mid-April with their 

smoothed-out version of the 

Penguins’ doo-wop hit ‘Earth Angel’. 

The trick now is to make records 

that no one else can copy. For that 

you need unique songs sung by truly 

original talents. The first of these in 

1955 is by a 27-year-old R&B veteran 

from New Orleans, Antoine ‘Fats’ 

Domino. The gentle-looking, portly 

pianist had a R&B smash in 1950 

with ‘The Fat Man’ and, despite a 

dozen subsequent releases, hasn’t 

enjoyed much success since. 

Suddenly, his infectious ‘Ain’t That A 

Shame’ becomes the hottest-selling 

R&B record of spring 1955, even 

winding up in the pop Top 10 despite 

stiff competition from Pat Boone’s 

cover version. Another 27-year-old, 

Elias McDaniel, has nothing to fear 

from Pat Boone, though. The thick- 

spectacled ex-boxer, recording under 

the name Bo Diddley, is most 

famous for his patented ‘Bo Diddley 

beat’ which he crunches out on his 

guitar beginning with his debut record, 

‘Bo Diddley’. (The flip-side is ‘I’m A 

[0 

Man’, which will become a standard 

with British blues bands in the mid- 

Sixties.) Although ‘Bo Diddley’ won’t 

bother the pop charts this year, the 

record becomes a two-sided R&B hit 

denied the glory of the top slot only 

by Fats Domino. But the real revolu¬ 

tion will come in July, when Chuck 

Berry’s ‘Maybelline’ will smash into 

the pop Top 10 with no serious cover 

problems to challenge it. 

Meanwhile, Elvis Presley is still 

slogging along: beginning in March 

with an appearance on a TV version 

of Louisiana Hayride, he is trying to 

expand his audience. On April 1 he 

puts out record number four and 

Sartorially impeccable So 

Diddley [aka Dias flcDaniel] 

mitli his trademark square 

guitar. He later acquired one 

□ couered in mink. 



□ Rudy Pomili's bass-riding 

onto uitrE a notable feature of 

Bill Holey and the Comet’s shouts. 

Holey (centre) looks appropriate¬ 

ly amused. 

again only regional sales result, 

albeit in more widespread regions 

than before. On May 13, he plays a 

show in Jacksonville, Florida, and a 

riot breaks out. The tour will inch its 

way through the South, with weekly 

returns to Baton Rouge, Louisiana, to 

allow Elvis to perform on the radio 

show Louisiana Hayride before mov¬ 

ing into Texas, where he is doing 

comparatively well by the autumn. 

However, at this time, the rock¬ 

’n’roll crown still perches on the 

head of Bill Haley. ‘Rock Around The 

Clock’ is America’s Number 1 record 

nearly all summer long and it is prov¬ 

ing to be quite controversial. In May, 

at Princeton University, one of the 

more prestigious schools in the US, 

a student plays ‘Rock Around The 

Clock’ on his phonograph one night: 

another joins in and, within minutes, 

a full-scale riot with burning rubbish 

and chanting students erupts outside 

the dormitory. Proof that the Sixties 

have not yet arrived comes when a 

dean succeeds in talking the stu¬ 

dents down not long afterwards and 

they all file meekly back into their 

dorm-rooms. Meanwhile, in Britain, 

despite the success of smooth yodel¬ 

ling Slim Whitman, an American 

country star who will continue to sell 

better in Britain than at home, 

Haley’s fans are determined to be 

heard. At the end of August, a ||
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London man is fined £3 10/- for 

“making an abominable noise,” the 

said noise being ‘Rock Around The 

Clock’ played straight for two and a 

half hours with the intention, it is 

alleged, of driving his neighbours 

crazy. Haley must have been anxious 

that nobody find out about the really 

wild stuff he recorded earlier, 

because on August 5, he files suit 

against Essex, the small 

Pennsylvania label he had been with 

before his success with Decca, to 

keep them from releasing his previ¬ 

ous work, saying it is “of inferior 

quality." Haley’s doing so well that at 

the start of September he turns 

down $2000 a week for an 

Australian tour, claiming that he and 

the band are afraid to fly. 

1955 is a watershed year for 

black music, as the R&B charts show 

more groups and fewer old-fashioned 

blues singers gaining popularity. The 

vocal-harmony groups, who sing a 

kind of music that will latterly be 

dubbed ‘doo-wop’ after the nonsense 

syllables the back-up singers fre¬ 

quently use, are forging a romantic 

style that appeals to teenagers black 

and white (and brown: doo-wop, as 

Johnny Otis and Hunter Hancock 

find out putting on shows at the 

Barrelhouse Club in Los Angeles’ 

Watts district, is a big hit with the 

Chicanos in Los Angeles). This is the 

year that sees such fully-developed 

examples of the style as the 

Nutmegs’ ‘Story Untold’, the El 

Dorados’ ‘At My Front Door’, the 

Cadillacs’ ‘Speedo’ and the 

Coasters’ ‘Smokey Joe’s Cafe’ and 

‘Riot In Cell Block No. 9’. The real 

group success-story of the year, how¬ 

ever, is the Platters, whose smooth 

rendering of classics like ‘Only You’ 

and ‘The Great Pretender’ manages 

to build a bridge between the older, 

mellow stylings of the Mills 

Brothers and the younger sound of 

the doo-woppers, thereby selling to 

both generations. 

| The Platters' suaue look 

iuos mirrored by their silky 

sound, which uias propelled by 

the gorgeous tenor of long 

Williams [top left) and the oirg 

harmonies of Zola Taylor (front). 

fads: Dauy Crockett 
Probably 1955's most unlikely pop icon is a hard-drinking, crude 

Tennessean who has been dead for over a hundred years. Davy 

Crockett was a frontiersman who left his native state under some¬ 

thing of a cloud, despite having been elected to national office from 

there and, like so many others from Tennessee, drifted down to 

Texas, where he joined the independence movement. He was one of 

the many killed at the Battle of the Alamo in San Antonio, and lan¬ 

guished in obscurity until somebody working for Walt Disney thought 

he'd make a good subject for a multi-part saga on their Disneyland 

television show in 1955. For reasons that are hard to explain, Davy 

Crockett mania is suddenly sweeping the US and the previously- 

unknown actor, Fess Parker, who'd played the role, is catapulted to 

stardom. The Ballad of Davy Crockett', available in a plethora of ver¬ 

sions, can be heard everywhere, and American kids go crazy for Davy 

Crockett products. Besides the obligatory coonskin cap with the tail 

hanging down the back, there are toy rifles, clothing of all kinds 

including the buckskin fringe jacket, books, comics, lunch pails... 

And then, almost as fast as it had appeared, it vanishes. Subsequent 

attempts to elevate Jim Bowie and Daniel Boone to the same stardom 

fail, and the raccoon population of America breathes much easier. 



JANUARY 8: Elvis begins 

his breakthrough year 

with a new single ‘Milk 

Cow Blues Boogie' b/w 

'You're A Heartbreaker'. 

MARCH 12: His body 

battered by substance 

abuse, jazz genius Charlie 

Parker dies aged 35. 

JUNE 17: Eddie Fisher 

marries Debbie Reynolds. 

JUNE 26: Mick Jones of 

The Clash and Big Audio 

Dynamite is born in 

London. 

JULY 23: Chuck Berry 

re-writes country song 

'Ida Red' and, as 

'Maybelline'. it becomes 

his first single release. 

AUGUST 25: The other 

Elvis, Elvis Costello, is 

born Declan McManus in 

London. 

SEPTEMBER 14: Little 

Richard completes his 

first recording session for 

Specialty Records in New 

Orleans. 

OCTOBER 10: David Lee 

Roth is born. 

DECEMBER 3: 'Great 

Pretender' by the Platters 

is released. 

By the end of the summer, Elvis 

is beginning to show signs of catch¬ 

ing up: two of his records make the 

national country charts and he winds 

up in West Texas playing the Cotton 

Club in Lubbock. The next day, per¬ 

forming at the opening of a car deal¬ 

ership, he narrowly escapes violence 

at the hands of some of the local 

lads upset by his effect on their girl¬ 

friends. It’s not only the women who 

are stirred up: his opening act at the 

Cotton Club is Buddy and Bob, two 

locals who play ‘Western and Bop’, 

according to their business card. 

Charles Hardin “Buddy” Holley is 

a tall, lanky kid with glasses who has 

been paying attention to Elvis all 

along - he regards opening for Elvis 

as much more prestigious than open¬ 

ing for Bill Haley, which he did the 

night before. It’s at the Haley show, 

however, that Holley is noticed by a 

talent scout for Haley's label, Decca, 

who reports back to New York that 

he’s found something interesting. 

Fortunately, Elvis’ tour of tiny clubs 

turns out to be his last. He soon 

finds himself on a country package 

show headlined by Hank Snow, 

whose manager, ‘Colonel’ Tom 

Parker, can’t help noticing how the 

young Memphian is getting to the 

teenagers in the audience. 

It seems as if everybody’s getting 

stirred up: down in New Orleans, 

Richard ‘Bumps’ Blackwell is present¬ 

ed with the unenviable task of com¬ 

ing up with a record by a talent he’s 

finally convinced his boss, Art Rupe 

of Specialty Records, to sign. 

Blackwell had been impressed with a 

tape submitted to Specialty in LA 

but, in the flesh, ‘Little’ Richard 

Penniman is something else entire¬ 

ly: flamboyantly dressed, obviously 

gay and, although they have engaged 

Fats Domino’s band as his back-up, 

incredibly nervous. Nothing happens 

at the recording session all morning 

but at lunch they go into a bar where 

Richard gets onto the piano and 

screams out a filthy song he’d picked 

up playing the blues circuit. Hearing 

the energy he’d picked up on the 

original tape, Blackwell rushes 

Richard back to the studio, where a 

young songwriter named Dorothy 

LaBostrie has been hanging around 

trying to pitch songs. With almost no 

time left to record, Richard whispers 

the lyrics of the song to her and she 

rewrites them into something more 

innocent. Richard then flies to the 

piano, hits a chord and hollers: "A 

wop bop a loo bop a lop bam boom! 

Tutti frutti, aw rootie!” About two 

minutes later, another of rock’n’roll’s 

classic records has been created. 

By the end of the year, rock’n’roll 

is a landslide that can’t be stopped. 

‘Rock Around The Clock’ tops the 

charts in Britain, Little Richard is 

climbing both the pop and R&B 

charts and, in Memphis, an incredi¬ 

ble announcement is made: RCA 

Victor has paid $45,000 for Elvis in 

a deal that gives Sam Phillips 

$25,000 for the rights to all of Elvis’ 

Sun recordings (which he will use to 

invest in the fledgling Holiday Inn 

hotel chain) and Elvis himself $5000 

cash. In addition, Tom Parker has 

taken over as the boy’s manager and 

negotiated a separate deal for music 

publishing with the prestigious Hill & 

Range firm. RCA announces that, 

despite Elvis’ success in the country 

field, they are going to promote him 

to the pop and R&B markets as well. 

Clearly, 1956 will tell the tale of 

whether rock’n’roll is here to stay. 
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Rock’n’roll in 1956 can be summed 

up in a word: Elvis. With the power 

of a major record label behind him 

and with that label motivated by its 

huge investment, Elvis Presley is 

going to be out there on display for 

all to see. It’s not as if nothing else 

is happening in 1956, it’s just that 

Elvis is way ahead of the pack as 

rock’n’roll’s figurehead, its ambas¬ 

sador and its scapegoat. 

His first move is television: he 

makes his national television debut 

on CBS’ the Dorsey Brothers Stage 

Show with whom he’s signed a three- 

week contract. The show’s talent 

booker, Jackie Gleason, sees him as 

a guitar-wielding Marlon Brando but, 

by the end of the first broadcast, he 

must be wondering if he’s done the 

right thing. The theatre is half-full 

with a scattering of teenagers, the 

applause perfunctory. The band is 

nervous and sounds it. But the boys 

also use their time in New York to 

record a raft of new songs in RCA’s 

studios. Elvis has already recorded 

‘Heartbreak Hotel’ in Nashville over 

the Christmas holidays, but here he 

is concentrating on rock’n’roll, 
V 

recording ‘Tutti Frutti’, ‘Lawdy Miss 

Clawdy’ and ‘Shake, Rattle And Roll’. 

Elvis also records ‘Blue Suede 

Shoes’, a song by one of his former 

label-mates at Sun. Carl Perkins 

had grown up in the only white family 

sharecropping on a west Tennessee 

farm and he and his brothers Clayton 

and Jay B had their own band as 

soon as they could afford instru¬ 

ments. Once again, Marion Keisker’s 

keen ears had heard something they 

liked and the band signed a deal 

with Sun in January 1955 - although 

Sam Phillips insisted on recording 

only their country stuff. Finally, per¬ 

haps in desperation, Carl recorded 

‘Blue Suede Shoes’, a thinly-masked 

anthem of teenage defiance. 

Released early in 1956, it shoots up 

the charts, going as high as Number 

2 on the R&B charts, which must 

have pleased Carl. Sensing a new 

Elvis, the Perry Como Show invites 

Carl and the boys to play in New 

York, so they set out from 

Tennessee, and in Wilmington, 

Delaware, they collide with a pick-up 

truck, which puts everybody into the 

hospital and severely injures Jay B. 

Although his career isn’t over, the 

momentum is lost, and he will never 

be a serious threat to Elvis. Elvis, for 

his part, refuses to allow RCA to 

release his version of ‘Blue Suede 

Shoes’ as a single. It remains a 

track on his first LP, ‘Elvis Presley’, 

which sells 155,000 copies in its 

first two months. 

Everybody is looking for the next 

Elvis, on the supposition that the cur¬ 

rent one won’t last much longer than 

the Davy Crockett fad did. Buddy 

Holley heads for Nashville in January 

to record some numbers for the 

Decca subsidiary Brunswick, which 

include his own tribute to the 

Midnighters’ ‘Annie’ records, 

‘Annie’s Been Workin’ On The 

Midnight Shift’. (He does so without 

the services of his partner Bob 

Montgomery who is of a more tradi¬ 

tionally country bent and who gra¬ 

ciously bows out to allow Buddy his 

chance. Montgomery will later 

become an important country song¬ 

writer in Nashville). Buddy’s first sin¬ 

gle, ‘Love Me', sinks without a trace, 

which is bad enough, but his name is 

mis-spelled as ‘Buddy Holly’ on the 

record’s label, a change Buddy 

decides to stick with. 

Capitol Records, home of Frank 

Sinatra, finds their Elvis in Eugene 

Vincent Craddock who, as Gene 

Vincent, leads a band called the 

Blue Caps in Virginia. Vincent is, not 

to mince words, something of a thug: 

he drinks heavily, and his first 

record, ‘Be Bop A Lula’ is as sugges¬ 

tive as anything the Midnighters ever 

released. On stage, he cuts an odd 

figure: a motorcycle accident has left 

him with a bad leg, on which he piv¬ 

ots as he sings. The band is hot 

though and the record shoots into 

the Top 10. Perhaps the most musi- 

Gede Vincent (second from right) 

in o pensiue moment rnith the 

Blur fops, one of the era's 

n greatest unsung bunds. 



JANUARY 21: Carl 

Perkins releases 'Blue 

Suede Shoes' b/w ‘Honey 

Don't', songs famously 

covered by Elvis and the 

Beatles respectively. 

JANUARY 25: 

'Heartbreak Hotel’ is 

Elvis' first single for RCA. 

JANUARY 31: John 

Lydon, the future Johnny 

Rotten of the Sex Pistols, 

is born in London. 

MARCH 3: James 

Brown's debut is 'Please 

Please Please'. 

MARCH 15: Elvis signs a 

management contract 

with "Colonel" Tom 

Parker, who will oversee 

the rest of his career, and 

control his affairs long 

after his death. 

AUGUST 14: A young 

guitarist. Eddie Cochran, 

gets to play his song 

"Twenty Flight Rock' in a 

Jayne Mansfield movie 

The Girl Can't Help It. 

DECEMBER 8: The movie 

Rock Rock Rock, starring 

Chuck Berry, Frankie 

Lymon, LaVerne Baker 

and Johnny Burnette 

opens in US cinemas. 

cally exciting of the newcomers is the 

Johnny Burnette Rock & Roll Trio, 

featuring one of the era’s best gui¬ 

tarists, Paul Burleson. Burnette’s 

music is a bit too hard-core to be 

popular on a mass level and it will be 

up to a later generation to rediscover 

him, when the Yardbirds’ version of 

‘The Train Kept A-Rollin” makes him 

posthumously famous. 

Sun, too, with its infusion of cash 

from RCA, is on the lookout for more 

Elvises. Billy Lee Riley, from 

Pocahontas, Arkansas, is one: his 

‘Flying Saucers Rock And Roll’ and 

‘Red Hot’ still fail to make waves. 

Johnny Cash, another Arkansasan, 

is too country, although he sells well, 

and Carl Smith (‘Rock And Roll 

Ruby’) and Roy Orbison (‘Ooby 

Dooby’), are other contenders - 

although only Orbison, from Wink, a 

small Texas town near to where 

Buddy Holly grew up, manages to 

get onto the charts. Sam Phillips 

needn’t worry, though: playing piano 

on some of these sessions is a 

young dynamo from Ferriday, 

Louisiana, namely Jerry Lee Lewis, 

who is biding his time waiting for a 

chance to record on his own. 

One place they’re not looking for 

a new Elvis is in the world of R&B. 

Fired by the acceptance the music 

has had from teenagers and con¬ 

scious that things are changing, 

black musicians are experimenting. 

The Robins, who had had some suc¬ 

cess with ‘Smokey Joe’s Cafe’ late in 

1955, have regrouped and renamed 

themselves the Coasters, since they 

are the only West Coast (LA) group 

signed to Atlantic Records. They have 

formed a solid partnership with two 

young Jewish 

guys, Jerry Leiber 

and Mike Stoller, 

who have been 

writing R&B 

songs since the 

early Fifties, when 

they were still in 

high school. 

Leiber and Stoller 

have a gift for 

wacky stories, 

amusing wordplay 

and coming up 

with exactly what 

teenagers want to 

hear, so no won¬ 

der the first Coasters record, ‘Down 

In Mexico’, is a hit. 

Another school of thought holds 

that what teenagers most want to 

see up on stage is other teenagers 

and George Goldner, who has mostly 

been recording salsa bands in New 

York, is presented with Frankie 

Lymon & The Teenagers, an all¬ 

teen group of black and Puerto Rican 

kids from Harlem, by one of his tal¬ 

ent scouts. Frankie is only 13 and 

adorable, a born performer, and 

although Goldner has his doubts 

(he’d only taken the group on 

because he thought they played 

salsa) he releases ‘Why Do Fools Fall 

In Love?’ which climbs to Number 6 

on the pop charts and the top of the 

R&B charts. 

Others are convinced that it is 

easier for solo performers like Elvis 

to be the focus of teens’ attention, 

which is how James Brown, a 28- 

year-old ex-convict and gospel singer, 

winds up recording ‘Please Please 

Please’ for the same label as the 

Midnighters, Federal. This sounds 

like nothing else in the world, con¬ 

sisting of mostly one word, ‘please’, 

repeated over a sinuous 6/8 groove 

while Brown’s backup singers, the 

Famous Flames, sing ‘Please Don’t 

Go’. Released in April, the record 

takes a long time to gather momen¬ 

tum and although it never enters the 

pop charts, it is the start of one of 

the longest-lived careers in popular 

music. 

Elvis himself is certainly keeping 

busy — and making mountains of 

money for RCA, for whom he repre¬ 

sents a neat 50% of their popular 

music sales. In Hollywood, 

Paramount Pictures announce he’s 

been signed to a three-picture con¬ 

tract and that production on the first 

of them, The Reno Brothers, will 

begin presently. His only stumble on 

the way up occurs when he opens at 

Las Vegas' New Frontier Hotel as the 

warm-up act for the Freddie Martin 

Orchestra and comedian Shecky 

Greene. After a week, the hotel and 
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Colonel Parker mutually agree to ter¬ 

minate the booking due to mass 

audience apathy. No big deal: with 

his records topping the charts nearly 

as quickly as they’re released, Vegas 

isn't to be an important part of the 

equation just yet. 

The May 2 issue of Billboard car¬ 

ries some very interesting news for 

those who like to crunch the num¬ 

bers. Five records appear simultane¬ 

ously on the Pop and R&B Top 10: 

‘Heartbreak Hotel’ by Elvis Presley 

(Number 1 pop, Number 6 R&B), 

‘Blue Suede Shoes’ by Carl Perkins 

(Number 4 pop, Number 3 R&B), 

‘Long Tall Sally’ by Little Richard 

(Number 9 pop, Number 1 R&B), 

‘Magic Touch’ by the Platters 

(Number 10 pop, Number 7 R&B) 

and ‘Why Do Fools Fall In Love?’ by 

Frankie Lymon & The Teenagers 

(Number 7 pop, Number 4 R&B). 

Presley and Perkins also claim the 

top two positions on the country 

charts that week. 

This will be the first rock'n’roll 

summer: the music is all over the 

radio, on television and in the cine¬ 

ma. Proof that people are beginning 

to speak the rock’n’roll language 

comes from one of the weirdest 

records yet to be a hit. Bill 

Buchanan and Dickie Goodman’s 

‘The Flying Saucer’ is a fake radio 

programme interrupted by news 

reports of a flying saucer landing. 

Interviewed by a newsman, the aliens 

reply with short snippets of recent 

rock’n’roll hits by Little Richard, 

Chuck Berry, Fats Domino and Carl 

Perkins. You can’t dance to it and 

it’s blatant copyright infringement but 

Alan Freed loves it and, after he 

plays it all the time, it winds up on 

the charts for three months. 

Among the summer’s hits are 

slow-dance classics like the Five 

Satins’ ‘In The Still Of The Nite’, ‘Oh 

What A Night’ by the Dells, the 

Platters’ ‘Great Pretender’, ‘A 

Thousand Miles Away’ by the 

Heartbeats, ‘Devil Or Angel’ by the 

Clovers, faster numbers like ‘This 

Little Girl Of Mine’ by the Cleftones, 

‘Let The Good Times Roll’ by Shirley 

& Lee and a double-sided smash 

from Fats Domino, ‘My Blue Heaven’ 

and ‘I’m In Love Again’. But the clari¬ 

on call of the revolution is sounded 

by Chuck Berry with ‘Roll Over 

Beethoven’ gleefully declaring all 

other types of music irrelevant in the 

] Britain's first ton idol, 

Tommy Steele, fresh fromo 

career os o pantry boy for the 

Cunard line, tries out the Eluis 

look as ht performs lock With 

The Cauemon." 

Eluis on TV 
Although television in 1956 is not quite the ubiquitous 

medium it later becomes in the US, it has caught on in a big way in 

the larger cities, where all three major networks (ABC, CBS, and NBC) 

usually have outlets competing with a couple of smaller local sta¬ 

tions. In these pre-MTV days, the idea of promoting a popular music 

artist on this medium is, if not unheard of (Perry Como, among 

others, had his own show), at least quite novel. 

After his Dorsey Brothers debacle, Elvis has learnt a lesson in 

the ways of TV: on April 3, two days after his screen-test, he appears 

on the Milton Berle Show, a venerable institution that sees Elvis play 

live from the aircraft carrier USS Hancock, watched by an estimated 

40 million people (a quarter of the population of the United States). 

On June 5, he appears again on the weekly show and, by now, the 

anti-Elvis forces are ready with their brickbats: the New York Times 

calls it "a rock and roll variation on.. .the hootchy kootchy" and their 

competition at the Journal-American moralistically opines that strip¬ 

per Georgia Southern ought to get equal time. Even more damning is 

the statement by New York Daily News columnist and variety TV 

show host, Ed Sullivan, that he would never allow anything so sug¬ 

gestive on his stage. This only prompts his rival, Steve Allen, to sign 

Elvis onto his show, which airs at the same time as Sullivan's. Just to 

make sure nothing untoward happens, though, Allen dresses Elvis in a 

tuxedo, makes him promise not to dance, and has him sing his new 

single, 'Hound Dog' to a mournful-looking basset hound. Seeing the 

ratings, Sullivan caves in and offers Elvis $50,000 for three 

appearances beginning in September. 

Sullivan himself doesn't even bother to host the September 9 

show, on which Elvis first appears, leaving the duties up to actor 

Charles Laughton, of all people. Elvis performs in front of a live audi¬ 

ence of teenagers and the ensuing pandemonium — including the 

spectacle of him in full jiggle — makes American broadcast history. 

Despite overwhelmingly negative press response and even a warning 

from the Catholic Sun, Sullivan has him back for a second appearance 

and is there to greet him in person. Finally bowing to the onslaught of 

criticism, for a third show (and, despite what's been written 

subsequently, only for the third show), Sullivan instructs the 

cameramen to show Elvis from the waist up, but the audience can't 

forget what's going on down there and the screaming continues. 

And is any of this helping RCA sell Elvis records? More than ever 

before, thank you very much. 

M 



face of rock’n’roll. 

Film, too, will be immortalizing 

rock ‘n’ roll, first with a quickie fea¬ 

turing Alan Freed and Bill Haley, 

unsurprisingly entitled Rock Around 

The Clock, with few other memorable 

stars. The real winner is The Girl 

Can’t Help It, with Tom Ewell, 

Edmund O’Brien and Jayne Mansfield 

and musical appearances by Little 

Richard, Gene Vincent and the 

Blue Caps, Fats Domino, the 

Platters and Eddie Cochran. Unlike 

most of the early rock’n’roll movies, 

this one has a plot that ingeniously 

manages to weave in the musical 

numbers fairly seamlessly. And great 

numbers they are, too: Gene 

Vincent’s ‘Be Bop A Lula’ is his tran¬ 

scendent moment, and Little Richard 

performs with an energy that makes 

one suspect he’s waited all his life 

for the opportunity. Of course, the 

film everyone’s waiting for is The 

Reno Brothers, Elvis’ debut. The title 

has been changed to Love Me 

Tender, to help promote the theme 

song (adapted from ‘Aura Lee’, a 

Civil War hit), and plot-wise it’s a 

complete disaster, but it’s nearly 90 

minutes of Elvis, even if he 

does get killed in the end 

(which gives him the perfect 

opportunity to reprise ‘Love 

Me Tender’ from a cloud as 

his family walks away from 

his grave). Predictably, cine¬ 

mas are packed. 

Towards the end of 1956, 

rock’n’roll finally jumps the 

Atlantic. Blackboard Jungle, a 

film about juvenile delinquen¬ 

cy, has caused trouble in 

Britain already, with teens 

wrecking cinemas as soon as ‘Rock 

Around The Clock’ comes on the 

soundtrack and with the single (along 

with ‘Why Do Fools Fall In Love?’) 

having hit the charts. However the 

ball really starts rolling when Radio 

Luxembourg starts beaming Alan 

Freed’s syndicated radio show across 

Europe and into England. On 

September 21, New Musical Express 

devotes a four-page supplement to 

the new music and soon not only has 

the Queen invited Bill Haley to do a 

command performance (which occurs 

on the same day the Syria Mosque in 

his home town of Pittsburgh bans 

him) but British performers start 

recording rock’n’roll 

records. First 

comes Johnny 

Brandon, The King 

of Zing, with ‘Do 

You Love Love Love 

Me’, followed quick¬ 

ly by Tommy 

Steele, whose 

‘Rock With The 

Caveman’ charts in 

early November. 

(The same chart 

sees Gene Vincent’s ‘Blue Jean Bop’ 

entering at Number 19 a good 30 

places higher than it ever gets in the 

US: Vincent will always be more pop¬ 

ular in Britain than at home.) 

It’s been a great year for rock¬ 

’n’roll, and particularly for Elvis, who 

has managed to put a whopping 16 

records on the charts, five of which 

were double-sided hits and one, 

‘Don’t Be Cruel’/’Hound Dog’, a dou¬ 

ble-sided Number 1 record. Weary of 

touring and film-making, he goes 

home to Memphis for Christmas (he 

gives his parents a Cadillac each), 

and he heads over to Sun Studios to 

see his friends. Johnny Cash, Carl 

Perkins, and Jerry Lee Lewis are 

all there and the engineer slips a 

tape on as Jerry fires up the piano. 

For over an hour there is sponta¬ 

neous music-making and conversa¬ 

tion, as they sing hymns, blues tunes 

and whatever comes into their 

heads. The so-called ‘Million Dollar 

Quartet’ is no great shakes here at 

making music, as people will hear in 

1981 when the tape finally surfaces, 

but it’s a heartwarming affirmation of 

some sort of community, a communi¬ 

ty built on rock’n’roll. 

□ A carefully-stagEd shot 

of the lion Dollar Quartet, left 

to right, Jerry lee leiuis. Carl 

Perkins, Eluis Presley, and Johnny 

[ash, mho left almost immedi¬ 

ately aftermards. 
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Rock’n’roll has been blessed with 

several perfect years, when the 

shops are filled with great records, 

the airwaves are playing your 

favourite song all the time and musi¬ 

cians are coming up with ideas that 

just catch the mood of the times. 

The first of these golden years is 

1957, a stunning twelve months 

when more good records come out 

than the charts can accommodate, 

established artists produce some of 

their most classic work and a host of 

major new stars are born. 

Britain observes New Year’s Day 

with the initial broadcast of its first 

rock’n’roll show, Cool for Cats, and a 

week later Bill Haley takes off for 

an Australian tour (with a new set of 

Comets who aren’t afraid to fly) that 

will also bring him to Europe and the 

British Isles. One week later, the 

Cavern Club opens in Liverpool, fea¬ 

turing jazz and skiffle bands in the 

venue that the Beatles will make 

their own in a few years’ time. 

Elvis celebrates his 22nd birth¬ 

day in ominous fashion on January 

16 by taking the physical examina¬ 

tion that will determine his suitability 

for Army service and, unfortunately, 

passes it. 

Whispers abound that the pass¬ 

ing fad that was rock’n’roll is over: 

the country charts are once again 

loaded with traditional sounds, old- 

fashioned blues seem to be making 

a comeback on the R&B charts and 

America’s best-selling album for 

most of the first half of the year is 

Calypso’ by Harry Belafonte, 

whose ‘Banana Boat (Day-O)’ is sell¬ 

ing like hot cakes. Record companies 

immediately rush to release their 

own calypso records, all of which 

stiff, even when they’re by American 

performers like Richard Berry, a Los 

Angeles R&B studio piano player, 

whose fake Trinidadian dialect just 

renders the lyrics of his calypso 

attempt, ‘Louie Louie’, meaningless. 

Others, however, keep the faith: 

back home in West Texas, Buddy 

Holly, stung by his treatment in 

Nashville and his inability to sell 

records, has been rehearsing a new 

band called the Crickets, after the 

insects that chirruped along in their 

Skiffk 
Although American folk music will become one of the elements of the 

rock music of the Sixties (see 1959), it is overseas that its first revival 

takes place in the form of the skiffle movement in Britain. The key to 

the music's popularity is its simplicity: using acoustic guitars, wash¬ 

board percussion and a bass that is often home-made out of a tea 

chest or washtub, the musicians play good-timey blues and play party 

music taken from the repertoires of Leadbelly, Big Bill 

Broonzy and other American blues musicians that they've encoun¬ 

tered during the course of the British trad jazz craze. 

Americans, of course, perceive this new music as silly and for¬ 

eign, although a few British musicians, like a former member of Chris 

Barber's jazz band, Lonnie Donegan, who does manage to chart 

a novelty hit: his 'Rock Island Line', a Leadbelly tune, makes the Top 

10 in 1956. In fact, skiffle is more important for its influence on other 

forms of music than for what it actually comes up with itself. One 

effect it has is to open up British ears to blues, as performers like 

Alexis Korner and Cyril Davies pursue the subject further and 

discover Muddy Waters and the whole Chicago blues scene, a 

taste they will help future members of the Roiling Stones to 

acquire. Skiffle also popularizes acoustic instruments among the 

younger generation, leading to protest songs being an important part 

of the Campaign for Nuclear Disarmament in the late Fifties and, on a 

parallel track, the rediscovery by a new generation of Britain's own 

folk heritage. (It is worth noting that both of these movements happen 

in Britain before they do in the US.) But probably most importantly, in 

a country with no rock'n'roll tradition, it brings people together to 

play: the Vipers, one of skiffle's bigger groups, metamorphose into 

one of Britain's most influential groups. Cliff Richard's backing 

band the Shadows. And, perhaps most importantly, in 1956-7 a 

skiffle band appears in Liverpool, the Quarrymen, founded by John 

Lennon and later to include Paul McCartney, George Harrison and 

Stuart Sutcliffe. They may be no great shakes as a skiffle band, but 

once they figure out that it's really rock'n'roll music that they love, 

they'll do okay as the Beatles. 



FEBRUARY 5: Via the 

liner Queen Elizabeth from 

New York to 

Southampton. Bill Haley 

arrives amid scenes of 

mob hysteria to begin his 

first UK tour. 

25: In Clovis, blew 

Mexico, Buddy Holly and 

band record 'That'll Be 

The Day', its title taken 

from a John Wayne 

catch-phrase in the movie 

The Searchers. 

JULY 6: John Lennon and 

Paul McCartney meet at a 

church fete in Woolton, 

Liverpool, after a set by 

Lennon's skiffle band the 

Quarrymen. 

OCTOBER 24: The Elvis 

movie Jailhouse Rock 

debuts at Loew's State 

cinema in Memphis. 

NOVEMBER 11: As Jerry 

Lee Lewis unleashes his 

masterpiece 'Great Balls 

Of Fire', the hell-raising 

singer secretly marries his 

13-year-old cousin Myra 

Gale Brown. 

NOVEMBER 25: A New 

York duo called Tom & 

Jerry release 'Hey 

Schoolgirl': they'll later 

become Simon & 

Garfunkel. 

rehearsal room the previous year. 

Fed up with recording in Nashville, 

Holly finds a small recording studio 

just across the border in Clovis, 

New Mexico, run by Norman Petty, 

who seems to be more understand¬ 

ing than the Nashville people and 

who is willing to advise him on his 

songs. But Norman still thinks the 

reworking of ‘That’ll Be The Day’ isn’t 

going to do any better than the slow¬ 

er version he’d cut in Nashville. Holly 

disagrees and mails a tape of it off 

to New York. 

Holly’s problem in Nashville had 

been that he’d been dealing with the 

Music Establishment in the shape of 

Bradley Owen, who was so success¬ 

ful with his mainstream country 

artists that he had no time for ‘Texan 

hicks’. But others in Nashville are 

hungrier, like Archie Bleyer, whose 

Cadence label is on the verge of fold¬ 

ing. Desperate to survive, he’s 

signed, among others, the Everly 

Brothers, Phil and Don, country 

singers in the Louvin Brothers tradi¬ 

tion who have had one flop record on 

Columbia. Then, to supply his new 

artists with material, Bleyer has a 

husband-and-wife team from Acuff- 

Rose Music come in and pitch them 

songs. By the time Felice and 

Boudleaux Bryant get round to the 

Everlys, most of their country materi¬ 

al is gone, and all that remains is 

one song, ‘Bye Bye Love’, which has 

been turned down by 30 previous 

artists. Surprisingly, the boys love it, 

and it takes them straight to the 

Number 2 position on the pop and 

country charts. It’s also the begin¬ 

ning of a close working relationship 

between the Everlys and the Bryants 

(who, despite being among 

the first professional songwrit¬ 

ers to work in Nashville, 

remain best known for their 

work with the duo) and, need¬ 

less to say, the salvation of 

Cadence Records. 

Hungrier still is Jerry Lee 

Lewis, toiling away as a side- 

man playing piano on ses¬ 

sions at Sun. The kid’s been 

chafing to record on his own, 

but his sole attempt so far 

has been a strange version of 

Ray Price’s 1956 hit ‘Crazy 

Arms’, which has gone 

nowhere. On live dates, he’s 

been doing a song recorded 

by Roy Hall in 1955 called 

‘Whole Lotta Shakin’ Goin’ 

On’, which he’s remodelled consider¬ 

ably mainly thanks to the fact that 

he’s forgotten the original lyrics. 

Finally, Sam Phillips agrees to record 

it with him and, after a long theologi¬ 

cal discussion (Jerry Lee is torn 

between religion and rock'n’roll, a 

problem usually faced by black 

singers such as the Soul Stirrers’ 

Sam Cooke), they cut it and Lewis’ 

career starts its meteoric ascent. 

As the weather warms up, rock¬ 

’n’roll starts creeping back on the 

charts, its presence heralded by a 

song that perfectly captures whatever 

it is that's been driving so many kids 

wild: ‘School Day (Ring Ring Goes 

The Bell)’ by Chuck Berry begins by 

listing the things that makes school 

a drag before, musically and lyrically, 

giving the release. Ring, ring goes 

the bell and you’re free to go down 

to the malt-shop, drop a nickel in the 

jukebox, and have fun at last. “Hail 

hail rock & roll”, Berry sings, “Deliver 

me from the days of old.” He’s 

referring specifically to history home¬ 

work, but everybody who hears the 

song knows that it goes a lot deeper 

than that. 

Songwriters are learning how to 

talk to teenagers, as Leiber and 

Stoller conclusively prove with their 

next Coasters record: ‘Searchin” is 

about looking for the perfect girl¬ 

friend, and the flip-side, ‘Young 

Blood’, is about finding her. The dou¬ 

ble-sided Top 10 hit not only puts the 

label (Atco, a subsidiary of Atlantic) 

on the map, but establishes the 

Coasters and gives Leiber and Stoller 

enough money to move to New York, 

where they can set up in the Brill 

Building, the nerve centre of the 

music business. They really need to 

be in the middle of things, too: 

they’ve been approached about scor¬ 

ing the third Elvis Presley film (the 



second, Loving You, is a full-scale 

colour production that shows Elvis to 

much better advantage than Love Me 

Tender and proves that the boy can 

actually act). Thanks in large part to 

their contribution, Jailhouse Rock is 

Elvis’ finest cinematic moment so far 

and the title track becomes a huge 

best-seller. 

June sees Buddy Holly’s career 

making an abrupt turnaround: the 

new version of ‘That’ll Be The Day’ 

gets released on Brunswick Records, 

with the label identifying the artists 

as the Crickets, while Buddy signs a 

solo contract with Coral. (Both labels 

are Decca subsidiaries, and later in 

the year, Decca will try to cash in by 

releasing some of the Nashville 

recordings.) Thanks to a solid rela¬ 

tionship with Norman Petty, who has 

gotten them the deal, none of this is 

too confusing: Norman records them, 

and they all make the decision as to 

what tape will be delivered to New 

York as by which artist. Thus, follow¬ 

ing ‘That’ll Be The Day’ on to the 

charts is ‘Peggy Sue’ by Buddy Holly 

(despite the fact that the Crickets 

not only play on the record, but it’s 

actually named after Cricket Jerry 

Allison’s girlfriend), which in turn is 

chased up the hit parade by ‘Oh, 

Boy!’ by the Crickets. Buddy’s ‘nerdy’ 

look (he wears glasses!) and hiccup- 

ing vocal style really hit home with 

the teens in America and Britain, 

turning tiny Clovis, New Mexico, into 

a major recording centre for Texan 

artists: among Petty’s other success¬ 

es this year is Buddy Knox of ‘Party 

Doll’ fame. 

Black music is in a period of 

tumult: of the year’s 12 Number 1 

R&B records, an unprecedented 

seven are by white artists, including 

not only Elvis Presley and Jerry Lee 

Lewis but Canadian crooner Paul 

Anka and rock’n’roll’s first ‘fake’ 

group, Danny & The Juniors (whose 

members actually do exist, but 

whose record is made by overdub¬ 

bing lead singer Danny Rapp’s voice 

again and again, a technique that 

West Coast rockabilly singer Eddie 

Cochran has been using with the 

instruments on his records). There’s 

a generational change taking place, 

with many older established black 

acts failing to impress a new genera¬ 

tion of black teenagers, who prefer 

vocal groups with minimal instrumen¬ 

tation to soloists fronting big bands. 

The change in the pattern of record 

buying is also down to the fact that 

the older groups almost all record for 

tiny independent labels, leading to a 

slew of regional hits that fail to coa¬ 

lesce into national ones. (A headline 

in Billboard notes that independent 

labels are forming on an average of 

one per day.) And when black teens 

do respond to solo singers, they are 

of a completely new kind. 

Take Sam Cooke. Possessed of 

a meltingly beautiful tenor, Cooke 

has been the sensation of the gospel 

world for a couple of years, singing 

with the venerable Soul Stirrers. In 

a scene dominated by middle-aged 

homosexual men, he is a young het¬ 

erosexual Adonis who can be heard 

riling up the young women on a 

remarkable recording of the Soul 

Stirrers at LA’s Shrine Auditorium in 

1954. After dipping a toe in pop 

music in 1956, he plunges in a year 

later with a song written by his broth¬ 

er, ‘You Send Me’, which will become 

1957’s top-selling pop song, and a 

harbinger of a style that will become 

known as ‘soul’. In Detroit, another 

singer who will help create soul, 

Jackie Wilson, has broken away 

from Billy Ward & The Dominoes, 

an old-fashioned vocal group with 

some hits in their past and will 

release his first record, ‘Reet Petite’, 

this year. It’s a flop, but it’s a begin¬ 

ning not only for Wilson, but also for 

the song’s co-writer, Berry Gordy Jr, 

who will eventually found the Motown 

empire. Another rising star is Larry 

Williams, Specialty Records’ second 

major black rock’n’roll singer after 

Little Richard, who will have two 

great hits this year, ‘Short Fat 

Fannie’ and ‘Bony Maronie’. And, of 

course, there is Little Richard himself 

of whom, they say, there will only 

ever be one of his kind. 

So much so that he makes the 

headlines in the US while touring way 

down under. Despite a considerable 

amount of worldly success, Richard 

has a vision of his own damnation 

and, standing up after his show in 

Sydney, he decides to chuck it all in 

and go to divinity school. He holds a 

Q The pot Horn fooke, 

uiho scondalizEd his elders by 

leauing gospel to inuent o nem 

form of music thot mould be 

colled soul, and mho inspired 

cueryone from Otis Redding to 

Rod Stemort. 



Rock'n'Roll TV 
In the film The Girl Can't Help It there is an 

amazing scene in which a black maid is dis¬ 

covered getting all excited watching Eddie 

Cochran perform 'Twenty Flight Rock' on a 

black-and-white television. It's been clear 

since Elvis' first appearances that this new 

medium can take the music where it's never 

been before and, in 1957, it hits the small 

screen with a vengeance. 

One approach is the record-hop show, 

which has been popping up across the coun¬ 

try. All it takes is a popular local DJ, some 

kids and some records: the DJ plays the 

records, the kids dance and the DJ usually 

has some local or national act on promoting 

a new release. The earliest of these is 

Philadelphia's American Bandstand which, since 1956, has had the 

youthful Dick Clark as host. On May 4,1957, the Alan Freed Show on 

the ABC network becomes the first record-hop show to go nation¬ 

wide, leaning heavily on live acts which, in turn, demand a big pro¬ 

duction budget. On August 5, ABC gives Bandstand a Saturday-morn¬ 

ing slot and a hit show is born: Clark talks easily to teenagers and, 

for their part, the Philadelphia kids are eager to demonstrate the lat¬ 

est dances. The net result of all this (besides giving healthy plugs for 

acts in which Clark has an interest) is that rock'n'roll culture — 

clothes, hairstyles, dances — begins to become standardized. Before 

long, record-hop TV shows are in every city, providing a new network 

for the dissemination of the music and its artefacts. 

Another development is the creation of 

a star through a show. Ozzie and Harriet 

Nelson were, respectively, a bandleader 

and his singer in the Thirties and, in the 

Fifties, they were among the first to try a 

weekly comedy series. Ozzie and Harriet 

play themselves as parents to David and 

young upstart Ricky, their actual children, 

and the show is a hit. Then, one night in 

1957,16-year-old Ricky brags to a date that 

he is about to make a record, a lie that he 

decides to make true. Ozzie pulls some 

strings and Ricky goes into the studio to 

make a one-shot single, 'Teenager's 

Romance', backed with Fats Domino's 

'I'm Walkin''. At the tail end of an April 

episode of the Adventures of Ozzie & Harriet, Ricky performs the 

songs and, all of a sudden, the record company finds itself with 

60,000 orders, a Top 10 hit and eventual total sales of over a million. 

Ozzie, shrewd businessman that he is, realizes that Ricky doesn't 

have an ongoing contract with the label, Verve, and so he approaches 

Fats Domino's label, Imperial, about signing him. Bolstered by his 

weekly appearances on the family's show, with the loyalty of 

teenagers who had grown up watching him grow up on television 

and, performing with one of the best back-up bands of the era featur¬ 

ing guitar-whiz James Burton, Ricky Nelson starts a career 

that will span 25 years and will include a remarkable re-birth as one 

of LA's pioneer country-rockers in the Seventies. 

| Ricky nelson, normal kid. 

TV star. inaduErtent teen idol. 

press conference the next day to 

announce his decision and, later on 

a ferry, he is challenged by his saxo¬ 

phone player over his sincerity, which 

Richard duly demonstrates by whip¬ 

ping off $8000 worth of diamond 

rings and chucking them in the har¬ 

bour. Fortunately for all of us, Art 

Rupe at Specialty has a lot of record¬ 

ings already in the can, and will con¬ 

tinue to release them over the next 

year to make back his investment. 

Richard, however, is serious, and will 

not perform any rock’n’roll for many 

years to come. 

If Richard’s religious convictions 

are intense and Jerry Lee Lewis’ 

has sublimated his while ‘Whole 

Lotta Shakin’ sears the airwaves, 

Elvis’ become the subject of much 

controversy at the end of the year, as 

RCA readies the release of ‘Elvis’ 

Christmas Album’. Mixing Christmas 

standards with some bluesier materi¬ 

al, it is banned on release in 

Canada, while clergymen everywhere 

debate the propriety of ‘The Pelvis’ 

dealing with sacred material. If Elvis 

is depressed that this completely sin¬ 

cere gesture is being taken wrongly, 

it can’t help his mood to return to his 

new mansion, Graceland, to discover 

that he has been drafted: the letter 

orders him to report for induction into 

the Army on January 20, 1958. 

Colonel Tom immediately requests a 

60-day delay so that Elvis can finish 

Kid Creole, the movie he’s currently 

making, but the news is out and the 

legions of Elvis’ fans are chilled by it. 

Without Elvis, what will happen to 

rock’n’roll? 
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As 1958 dawns, it begins to occur 

to people in the non-creative side of 

the music business that the monster 

that is rock'n’roll can be brought to 

heel without losing the wild edge 

that makes it so popular with 

teenagers. The radio, for instance, is 

a place of anarchy: disc jockeys can 

simply play the records they like, 

which they do. This means that lis¬ 

teners are free to tune into one 

jockey’s show and turn over to 

another as often as they like; radio 

stations have no firm hold over their 

audiences. Apart from an informal 

ban on indecent records, there’s lit¬ 

tle control over what gets played. In 

1957, a mini-revolution in program¬ 

ming had been launched in Omaha, 

Nebraska, where Todd Stortz, who 

owns a chain of radio stations in 

that part of the country, wired up a 

couple of jukeboxes in bars to test a 

theory he had: that there is a hard¬ 

core of about 40 records that people 

want to hear at any given time. 

Convinced he is onto something, he 

creates the Top 40, limiting the num¬ 

ber of records played on his stations 

to precisely that number and, by 

1958, the idea, despite resistance 

from DJs, is catching on nationwide. 

In Philadelphia, another experi¬ 

ment is being conducted. Bob 

Marcucci and Bob DeAngelis of 

Chancellor Records have hit on the 

idea of manufacturing teen idols. 

Their first Frankenstein, Frankie 

Avalon, is a seasoned performer at 

the age of 19 and his innocuous ‘De 

De Dinah’ is a Top 10 hit at the start 

of the year. Shortly thereafter, Avalon 

introduces Marcucci to Fabian 

Forte, a darkly handsome, if vocally 

challenged, youngster from Frankie’s 

Philadelphia neighbourhood. 

Marcucci starts Fabian on a strict 

regime of schooling for stardom, giv¬ 

ing him diction lessons, singing 

lessons, the whole works. Although it 

doesn’t happen overnight Fabian, 

too, is destined for a brief tryst with 

fame. 

This sort of manipulation seems 

unavoidable: just as World War II cut 

off supplies of rubber from Southeast 

Asia and set the chemical industry 

searching for a substitute, Elvis’ 

impending Army service seems to 

make everybody bar Colonel Parker 

think that an ersatz Elvis will soon be 

the most in-demand product for 

teens. Kid Creole finished, Elvis is 

tidying up his affairs in Memphis: he 

is inducted into the Army on March 

24 and photographers crowd into the 

barber’s to immortalize 

the shearing of that 

famous hair. 

Not that this leaves 

Memphis short of rock¬ 

’n’roll stars: in 

February, Carl Perkins 

has signed with 

Columbia to begin a 

long career of putting 

out superb rockabilly 

records. Sadly, the label is unpre¬ 

pared to promote them and as a 

result they don’t sell although they 

still stand the test of time. And Jerry 

Lee Lewis seems unstoppable: after 

‘Whole Lotta Shakin” comes the 

even more frantic ‘Great Balls Of 

Fire’ and the darkly sexual 

‘Breathless’. In February, he goes 

back into the studio to record ‘High 

School Confidential’, the title track 

to a movie about high-school dope 

dealing that remains a goofy classic 

and which opens with Jerry Lee and 

his band performing the song on the 

back of a flatbed truck. Lewis is a 

frequent visitor to American 

Bandstand, which is now the top- 

rated daytime television show in the 

US thanks to its new daily just-after- 

school time-slot and he also makes 

an appearance on the first Dick 

Clark Show, a weekend night-time 

all-rock’n’roll variety programme. 

A British tour is planned for May: 

this should be Lewis’ crowning 

success. 

On the R&B side, amazing 

records just keep on coming. Some 

are one-shots, like the Monotones’ 

‘Book of Love’, a primitive, but 

appealing song based around a hook 

stolen from a toothpaste commercial. 

Pop Frankenstein fabian, 

perhaps puzzling ouer bis Elocu¬ 

tion lessons oruiondEring bom 

to tic his shots. 

n POuis Aaron Presley 

1533D10761) prepares to defend 

the free World in a blizzard like 

they neuerhod in flemphis. 



ThE Boston Riot 
At the beginning of 1958, Alan Freed is the king of rock'n'roll radio, 

appearing on New York's top pop station, WINS, promoting package 

shows of popular artists, syndicating a show to outlets all over the 

world and, in April, announcing that he is open¬ 

ing a nightclub in Miami Beach. To be called 

Alan Freed’s Sugar Bowl, the club will cater to 

teens and book rock'n'roll exclusively. Buoyed 

by the success of his New Year's Day show at 

the Brooklyn Paramount Theatre, he begins 

organizing the spring package show, Alan 

Freed's The Big Beat, which would feature the 

acts that had made the Brooklyn show so suc¬ 

cessful: Fats Domino, the Crickets and 

Jerry Lee Lewis, along with a plethora of 

other performers including, fatefully, the 

Cadillacs. Despite warnings in the trade 

press that America's teens aren't as well-heeled as they had been in 

previous years, Freed puts the show on the road. 

May 3 is supposed to be just another show: the Boston Arena. 

But Boston, for all its intellectual sophistication and concentration of 

prestigious universities, is also a town where racial tension simmers 

just below the surface even today. In 1958, the idea of an integrated 

show featuring purveyors of wild jungle music playing to an audience 

of integrated teenagers is sure to raise some hackles and, sure 

enough, as Freed comes into the venue, a Boston policeman shoves 

him and tells him "We don't like your kind of music here". Still, Freed 

is a veteran of this sort of situation and continues unfazed. 

While the Cadillacs are on stage, a white girl pushes herself up 

there, and grabs lead singer Earl 'Speedo' Carroll by the crotch. That 

does it: within seconds, the stage is a swarming mass of blue and the 

audience is being pushed outside. The house 

lights come on as Freed takes the stage and 

announces "The police don't want you to have 

any fun here." In the street, it's no fun at all: 

police are beating teenagers and rumours begin 

to spread about gangs of teenagers on drugs, 

rape, hundreds of arrests. 

In the end, there's only one person in trou¬ 

ble with the iaw, and that's Alan Freed who is 

indicted for inciting a riot. The rest of the tour is 

cancelled and Freed returns to New York, where 

he's in more trouble: Elroy McCaw, who owns 

WINS, wants to talk to him. McCaw is angry at 

the publicity Freed's bringing to the station and lets it be known that 

Freed's contract will not be renewed. While they're meeting, the pro¬ 

moter of the suddenly-cancelled show in Newark runs into the station 

waving a gun and looking for Freed, but can't find him and leaves. 

The next day, Freed announces he's leaving WINS because they 

won't "stand behind my policies and principles," WINS says the 

departure is a "complete surprise" and wish him luck. A few days 

later, WABC, which has always trailed WINS in the New York rock 

radio sweepstakes, announces that they've hired Freed for a prime¬ 

time evening slot but, although nobody realizes it at the moment, 

Freed is beginning a descent from which he will never recover. 

Q "They call me, they call 

me the fat flan,” song Antoine 

"fats" Domino, mho mould groin 

to euen more spectacular propor¬ 

tions. 

George Goldner, inspired by the 

Teenagers’ success (although 

Frankie Lymon has split off for a 

disastrous solo career and started 

the downward slide that will end with 

his death due to a drug overdose in 

his grandmother’s apartment in 

1968, aged 25), has been recording 

groups on End, including a quintet of 

teenage girls who call themselves 

the Chantels, led by 14-year-old 

Arlene Smith, who is possessed of 

an incredibly powerful voice for one 

so young and small. February sees 

their ‘Maybe’, a distillation of 

teenage angst, climbing up the 

charts. Chuck Berry, too, is thinking 

about teenage girls when he writes 

‘Sweet Little Sixteen’, celebrating the 

lengths these girls will go to in order 

to enjoy their favourite music, rock¬ 

’n’roll. It’s another million-seller. 

Fuelled by worries about a wors¬ 

ening American economy, another 

one-shot storms the R&B charts. 

‘Get A Job’ by the Silhouettes is 

about a problem many teenagers 

who have just graduated are facing, 

particularly black teenagers: there 

just aren’t any jobs out there. With 

its complex vocal arrangement, sharp 

harmonies and shouted vocal, it 

probably would have been a hit no 

matter what its lyrics dealt with, but 

its straightforward treatment of a 

social issue hits a chord with the 

public. Naturally, it spawns an 

answer record, ‘Got A Job’, from a 

Detroit group, the Miracles, whose 

new Motown label has to sell the 

master to Goldner to get it any kind 

of distribution. It flops anyway, and 

.3 



Q Eddie Cochran looking more menacing than lie mas. 

Motown’s head, Berry Gordy Jr, does 

some more writing for Jackie Wilson 

to try to earn enough to launch the 

label properly. Just to make sure he 

doesn’t lose hold of this group, 

though, he makes its lead singer, 

William ‘Smokey’ Robinson, a vice- 

president. 

The first months of 1958 see two 

other trends appearing, instrumen¬ 

tals and novelty records. Both have 

always been part of the scene but, in 

March, a sax-driven instrumental 

‘Tequila’ by the Champs shows up 

on top of the pop and R&B charts. 

It’s cute enough, but another spring 

‘58 release goes the other way: 

‘Rumble’, by Link Wray & The 

Raymen is a brooding, slow piece 

(with a title taken from the slang 

teen gangs used for a fight) featuring 

Wray’s snarling, distorted guitar. 

Despite plenty of attempts to ban it, 

it becomes a Top 20 record anyway 

and a seminal influence on later 

heavy metal records. 

Over in the novelty corner, John 

Zacherle, a late-night Philadelphia 

horror-movie TV presenter, records 

‘Dinner with Drac’, a gore-a-thon that 

is banned faster than you can say 

Transylvania, but 

sells enough to 

hit the Top 10. 

Meanwhile, Ross 

Bagdasarian, a long-standing figure 

on the Armenian-American music 

scene, is messing around with a 

multi-speed tape-recorder one day 

when he hits on a goofy sound: the 

speeded-up human voice. In no time, 

he writes a song about a love-lorn 

guy who goes for help to a witchdoc¬ 

tor, whose advice, "Ooh-ee-ooh-ah-ah, 

Ting-tang, Walla walla bing bang,” is 

rendered in the speeded up tape 

voice. Bagdasarian releases it under 

the name David Seville and it zips 

to the top of the charts in April. With 

the “hey, I can do that!” spirit of 

rock’n’roll, Nashville comedian Sheb 

Wooley has his speeded-up-voice hit 

with ‘Flying Purple People Eater’ and 

that's about that — at least until 

Christmas. 

If the British Isles are resistant 

to witch doctors and flying purple 

people eaters, it’s because the 

teens there are finally getting to see 

some of the Real Thing. They’ve 

never set eyes on Elvis (and never 

will: Colonel Tom has a secret, name¬ 

ly that he’s an illegal immigrant to 

the US whose real name is Andreas 

van Kuijk and, since he’s terrified of 

being found out, he never applies for 

a passport, refusing to tour Elvis out¬ 

side the country, except for one brief 

and, for the Colonel, terrifying trip to 

Vancouver, Canada). In March, how¬ 

ever, the British fans get Buddy 

Holly & The Crickets, whom they 

take to immediately and, shortly 

thereafter, Jerry Lee Lewis. 

Even with Elvis in the Army, rock¬ 

’n’roll enjoys a fabulous summer. 

Kids are flocking to see Elvis in King 

Creole, which many even today con¬ 

sider his best movie. Chuck Berry 

leads with one of his greatest 

records ever, the semi-autobiographi- 

cal ‘Johnny B Goode’, which 

enshrines the myth of the guitar-play¬ 

ing poor-boy-made-good, and features 

another ode to rock’n’roll, ‘Around 

And Around’, on the flip. The Everly 

Brothers’ ‘All I Have To Do Is 

Dream’ is followed by the tale of 

‘Bird Dog’, the guy who’s trying to 

move in on ‘my chick’ and the 

Coasters read the mood of teen 

rebellion right with ‘Yakkety Yak’, a 

Leiber and Stoller masterpiece about 

a kid harassed by his parents. 

George Goldner finds another great 

voice: ‘Little’ Anthony Gourdine, 

whose ethereal alto on ‘Tears On My 

Pillow’ launches him on a successful 

career. It is a great year for ballads, 

from the Elegants’ ‘Little Star’ to 

the Danleers' ‘One Summer Night’ 

to the powerful ‘It’s Only Make 

FEBRUARY 6: Paul 

McCartney introduces 

school friend George 

Harrison to his band the 

Quarrymen. A competent 

guitarist, George is incor¬ 

porated into the line-up. 

FEBRUARY 19: Smokey 

Robinson and the 

Miracles release their first 

single 'Got A Job’; 

assisting them is a Detroit 

car-factory worker Berry 

Gordy. Soon he forms a 

company. Motown, and a 

label. Tamla, to issue the 

Miracles' material. 

MARCH 24: Elvis gets 

inducted into the Army. 

JUNE 7: Prince is born, as 

Prince Rogers Nelson, in 

Minneapolis. 

AUGUST 4: The US trade 

magazine Billboard 

inaugurates its Hot 100 

singles chart. 

AUGUST 9: Cliff Richard, 

aged 17, signs with EMI. 

AUGUST 16: Madonna is 

born to Mr and Mrs 

Ciccone in Michegan. 

29 AUGUST: Michael 

Jackson is born in Gary, 

Indiana. 



Q Alan Freed, the Old 

floondogger. in happier days at 

Wins nEia York, not shown is 

the telephone book he banged 

while howling into the micro¬ 

phone. 

] Four tool tots: the 

toasters prouided a teenage 

soundtrack for the emerging 

rock n’ roll notion. 

Believe’, by someone who calls him¬ 

self Conway Twitty (real name: 

Harold Jenkins). And another teen 

rebellion song, ‘Summertime Blues’, 

is revolutionary in another sense: 

Eddie Cochran not only sings on it, 

but he also plays all the instruments 

himself. Like ‘Yakkety Yak’, it deals 

with a teen victimized not only by his 

parents, but even by the government: 

“I’d like to help you, son, but you’re 

too young to vote,” his Congressman 

tells him. Cochran’s involvement with 

technology is telling: in January, the 

Recording Industry Association of 

America had approved the Westrex 

system for stereophonic phonograph¬ 

ic reproduction and, before the end 

of the year, the first commercial 

stereo records will become available. 

Elvis is adjusting to the Army all 

right. The other guys in basic training 

at Fort Hood, Texas, don’t treat him 

differently and, being the only sup¬ 

port of his parents, he’s allowed a 

trailer of his own. But in July, mother 

Gladys becomes ill. Elvis arranges 

compassionate leave and flies back 

to Memphis with his father, where 

the word from the hospital isn’t 

encouraging. She’s got hepatitis and 

her heart’s never been good. Elvis is 

asleep at Graceland when she finally 

dies. But Army life doesn’t give Elvis 

much time for mourning: he is to 

ship out to Germany with his unit on 

September 19. At a press confer¬ 

ence as the boat prepares to leave, 

Elvis is his old self, saying he’d like 

to visit Brigitte Bardot in Paris, com¬ 

menting on his ideal girl (“female”) 

and stating that although he hasn’t 

had time to record, he is leaving the 

country with eight sides of songs still 

to be released. 

It’s not the end for rock’n’roll, 

despite what some of Elvis’ fans 

might think. All summer long, Alan 

Freed’s been marking time with a TV 

show presenting a very tame version 

of the music. Denied the right to rent 

the Brooklyn Paramount for his Labor 

Day extravaganza (more fall-out from 

Boston), Freed rents the Brooklyn Fox 

just down the street and grosses 

over $200,000 for the star-studded 

event over the three-day weekend. 

He’s still got his forthcoming trial in 

Boston to worry about but for now 

he’s laughing all the way to the bank. 

Great records are still coming 

out, too: the Teddy Bears are a soft- 

singing trio from LA whose 18-year- 

old songwriter, Phil Spector, took the 

title for their hit ‘To Know Him Is To 

Love Him’ from his father’s tomb¬ 

stone and, he tells the press, he’s 

studying to be a court reporter. 

Chuck Berry’s masterpieces contin¬ 

ue to flow: ‘Carol’, who sounds like 

Maybelline’s sister, is doing him 

wrong, but ‘Sweet Little Rock And 

Roller’ is definitely Sweet Little 

Sixteen’s best friend, the ultimate 

rock’n'roll fan. Fats Domino is back 

with ‘Whole Lotta Lovin”, the 

Moonglows' swoony ‘Ten 

Commandments Of Love’ is a ballad 

smash; James Brown, who hasn’t 

been heard from in a couple of 

years, is back with ‘Try Me’, a raw 

ballad that is his first pop-chart entry; 

Jackie Wilson scores with ‘Lonely 

Teardrops’, co-written by Berry Gordy. 

Buddy Holly has moved to New 

York, fallen in love and gotten mar¬ 

ried to a beautiful young Puerto Rican 

woman who was a secretary at Coral 

Records and is recording some very 

commercial material like ‘True Love 

Ways’ and ‘It Doesn’t Matter Any 

More’ with Paul Anka string arrange¬ 

ments. He’s parted with Norman 

Petty and the Crickets and is getting 

ready to join the Winter Caravan of 

Stars tour without them in January. 

The year ends in a flurry of novel¬ 

ty records. The Playmates’ ‘Beep 

Beep’ is a car-race song owing noth¬ 

ing whatever to Chuck Berry, while 

Texan disk jockey JP ‘Jeep’ 

Richardson has scored with a silly 

recitation, ‘Chantilly Lace’, which 

he’s recorded under the name the 

Big Bopper. Worst of all, David 

Seville is back with not one, but 

three speeded-up voices singing har¬ 

mony. ‘The Chipmunk Song’ is the 

Christmas novelty of the year, eclips¬ 

ing Chuck Berry’s excellent ‘Run 

Rudolph’ and setting the stage for 

what seems like an endless flow of 

records featuring the bickering 

Chipmunks. At least Alan Freed gets 

a nice Christmas present: not only is 

his Christmas show in Manhattan 

this year, but his trial in Boston’s 

been postponed until January 5. 

However, in Washington, the clouds 

that will sweep away his career are 

already gathering, as the debate over 

the legality of ‘payola’, accepting 

money or gifts to play a record, rages 

until the Christmas break. 

i 

S 
Jj 
I 





N29'Y' -r\an^ 

<:> 

«* „«***" 

to\acKcuu" _ ^sS0^' 
S1V.0^S- 

'>oW' „4S aforfW® 
wss.0"4s ., 

son 

pv \)S'C 'DVjX Cfc®’ 

^e’ 

„cx \\V-e^ 
me 'ed ooPu\av 

encaaP w 

na r^»t4'c ^es 

.\lfcoW 
coa^e 

\n 
1926 o \o S'- op ©etrt °e'je( o0va W 

aoN soVl' .0i ©e<P( 
ca\^0(n ' ■ Rwid 

lose' a^'S^ 

v-°u'5, ,. ve\a'weW 
an e 

oi\°n 

San 

C0C 

’o' 

ia<' 

crt 

U0’ ipem' Aped 

^e< 
p\aeS <- Rem 

wtt»cW rt'upa°"'4* ,„ 

asd*0" ^ed'0006” 

xee't 

>N^"’ ,weca<s-^ ...^e 

d0lt'e;te«^'ele^- 
voa^ . «duveo1 

<0 

idd^' 

Paten . 0\o^s 

aPPean° w YN\n&'n 

Pe®r ^ 0o\ oa'A 
U1._ dmgA‘SC^ tt\sco°' 

fn( a""- . ortlO'"' ®' & i/n’toW 

P"SO<' se de®'"'8 »d '"l° ®aP 'ocK „ o,e< 

«» <e ^ *0^ 1 a ^ ** ^°" ** 
«*' *’1 Pa “ 33d 1* "e 6e^d ; aod «* 

9 'sad'1' (,,v,ff,e'-° „„«<*>s'cV ..ict® 

^ ^*■**3>s 8ao:^e'v:S-as 

•*®*?t«* 

»s. 

e*"40 
sve 

aM ca' 
«oa^e 

ilCP 

f\0^ a 

on 

to 

teend 

cat1 

^0<e^ .cS\sH*" 
on 'a'6 5 

.ivo'- 

c\an 

oi'aU' ,e<*' 
NjOOi 

a tC 

. yvM ,10 \vnPv yiana 

**‘ ^3«<a'"e\sB3*» „ 
rAaN'®^ ,! c, soni , -.+ o'J®^ 

9 wpi.« 
-oin® 

d{1# 
Q^\C0^ 

10 'n's 

o\m 

,ec0ld'3Be'. ,0(<3e'P' 
d cnesS’ u 

Leona(° d\ac^ ^ ogmc' 
an® upe'N u oP \n Pa 

^ 0pi"e#’ -^o'3 

cneS,s 
ton 

,\g^c 
;\0P 

o^^e<S pSOn^ 

^eW- 006 * ® dn' 

o\ans10, 

con^ 

od o^-' 

l\j\o£ 
me139® . n 
x veva'°n 

.. me 

\da wao^’ 
1^®'W° ^an^'s . 

e33'a'8e:l0„,d^."s0 
Reo ’ 

^ W'^' ran «u 
io°’c i‘)oP°°^ 

,\ sia? ^ 
,ocK'P'°" 

rfOtW0"' 

»s";:e33d-™ 
co®\d . me(e 

if'sp”:e " ,,1133 &°,,r*'' f fives 

BWP'"8 fsW«'nWe 

0<t0 e3VSftu8'",* «33SP°* 

co3P'a °' 'l““av,e«,edW »' .„5t3« 

iaS3«eSte „,os«dw 
afee33^ a(;,aU<^ ^ 

iWesa3d^sec03dP^-^3, 

iWonN® 0 _ nn ^om 19 iax 

\ni 

sSff4 ^0^(e#diand^ 

co^^nPa^’N<C’ 
■^coU —v^Cf0^\i^ 

fede’ ia\ P’ 
,t\son 

con^ 

10\nV A\l\n& 

^ev 

same 

te' 

<e\e' 
ase 

pe xMas oe^e,t 
3U\^- 10 

\o\na( - 

MePl 
\\ll\e an«i 

rtS „,3,ss^ 

3ddms 

WWD6U'« 

o0p\\S' 

^cvxo,ou^e-;cos^cs 
pc'® 0^ c° „...P’ a’ 

vn^ rfW8sff 

,eco^°' r\l\sn 
\n\ja! ,s\on ad®- 

lo 

taPPO9'3' 
cam® 

“V*** 

n'\s °°^ -v0 

^o^^^d'd°X 

^ovje® dPd 10 
pW S w y,e OAanaiea 

P'®094 333SX0P'SN 

w\®s'c ieSloVWe'° 

^0O'"'nW33'Pt8e"V 
SI \_on's 

pat^1 

oa^' 

l\\s avn®' 
vseva' ,enl 

0cca' 

an^ 

,s\on' 

ion’ 

a\W' 

,nn^» 



xee^6 aV* 

se%' 
a sea 

P»<e° *\es- p» pe<- 
V cVW'1'6 rt d0sPe'9 n 

soeedg) 

'»<We !as» 

03 es^e<' p\oes b 

Vpe,ne 

o*c"e 

i\a^’ 

ped° 

esQ°’ 

vV>oN 

xroe*- 

e^a 
vjVaO 

A T00- 

UK 

*»5** 

\0t$~ 

"'s P'a<'° rtOVWi 

S^e .1 ^952, 

30^' 

peec' 
,ocK' 

w'AousT«<'-"epc 

» ,ct0'fl'' woe"-"e<e' 

t soccer 
,s^ 

-s'° —n>- SV® 

,«ort.pe 

v,e®«enc 
6*0^"“';;^^ 

den*'®'* Rupe 

a®5'-' 

r^^'S*** 
9'cV ,p\oes 

p'0',')0e'aTooW^'0'a7«aoW'e" 

sw 
^ 3 fe°~ w ltth 

S rtpV°d0Ce° nlO 
c&** ° c p f-.0ped '°10 

**'***U**'*T«** 

WeS 0 *0<ds 

■«4' 

3^' 
¥*** va 

^^»»'****e 
“^oP'oOP \cwerXe'e m v, \1 QV>'cVW , a0d U^e 
V3°°^' xe \ °F&' 3° 

;V^S '° ^P. a siar aroe 
pavd 9\o 



yroe 

,etf ■ 1 -^pe o' 

0i X®*' 

, a s\e^ 
sa^ a 

co^0"'* ‘Wf>"-W\ 

V^' rom ^ L 
a'600<iG „s B“'* 

iuc®e’“” w#ot'00'>' 

WUS'C eis»'«s'"!>sa the «''c")'e 0 
,tae<s . ao<}'a 

atte^P 

\a 

>teP to 

rov 
sc?ea' 

pAcr toot 
pe 

AJ$°0 

pa6 

p\g^' 

tW0' 

3 1951 (« ‘'“""-Ml, ^ 
'''s'on0epiah8','ae' ,(;„3f«>nd 

-,X ***** 

^ aSQO'W^ pt^5 

that"8'" Wch*®wP 

**"**£,*«***' 

>8CeW ^eh^' 

rri- 
i964'T*“ugS'l'r'eTat'''e"fl'e 

_a0d^ad *> 

'd0V'Zed \te t^de S0^rcaP^d ^ 

•C.’-sS.-* 
g^*'0 _oteC^S 

\od°c' 

eP° 

tees 

\N3s 

tPe 

oae 

p.00^ 

0U^e 

fatoe- 

. ppW'a°x 

,to 

Y*eO' 

\NOt^ 

^cceP 

3 ^upa 
a06 Pe * . o\^e? 

e^.'^h^0*5' 

j4®4 

’SSS* 
se1 eras 

„„ eoe«"u 

aa^ 

SeMe' 

te\eNl' 
oos 

veg,^ 

n° pot 

VPC" 



B
H

B
H

B
 

m
 2

1:
 y

s 
fj

lm
 H

ifE
ct

or
 [e

cil
 B

. D
f rt

illE
 di

es
 

The Clear Lake plane crash, where 

Buddy Holly is amongst those 

killed, casts an ominous shadow 

over the next 12 months: although 

great records will continue to come 

out throughout 1959 and every year 

thereafter, the Clear Lake disaster is 

a watershed for rock’n’roll. This is 

the year that will see Chuck Berry 

arrested, the male members of the 

Platters charged with aiding and 

abetting prostitution, Alan Freed’s 

career slide into eclipse and the irre¬ 

sistible rise of the teen-idol singers. 

Recession will continue to plague the 

US and record sales will abate slight¬ 

ly. The flame will still burn, but much 

lower. 

The immediate aftermath of the 

Clear Lake crash is somehow sym¬ 

bolic of the new direction: with three 

stars gone, three are immediately 

required to fill in for the remaining 

bookings. (The Crickets, such as 

they are, finish the tour.) Frankie 

Avalon is drafted, but comes down 

with pneumonia, and Jimmy Clanton 

(a nasal-voiced crooner from 

Louisiana), Fabian, and Paul Anka 

come on board. One slot remains, 

and a talent show the afternoon after 

the crash in Fargo selects a band 

called the Shadows whose singer, 

Robert Velline, joins the tour as 

Bobby Vee. Thus, a goofy novelty 

act and two rocking, guitar-playing, 

songwriting singers are replaced by 

some pretty puppets with good hair. 

Fortunately, there is still the R&B 

scene. Larry Williams’ self-descrip¬ 

tive ‘Bad Boy’ is a bit too weird for 

the pop charts, although it becomes 

a Pachuko anthem in LA, but the fol¬ 

low-up, ‘Dizzy, Miss Lizzy’ is the best 

record Little Richard never made. 

Leiber and Stoller’s run with the 

Coasters continues in February with 

the saga of ‘Charlie Brown’, the bad 

boy who wonders “Why’s everybody 

always pickin’ on me?" Cookie & 

The Cupcakes erupt out of Lake 

Charles, Louisiana, with ‘Matilda’, a 

song bands in that part of the world 

still have to play at dances. Chuck 

Berry continues to mythologize 

teenage girls with ‘Little Queenie’ 

and the eccentric bluesman Wilbert 

Harrison rewrites Leiber and 

Stoller’s ‘K C Lovin” into a massive 

hit, ‘Kansas City’. 

Over at Atlantic, Leiber and 

Stoller are called in to produce the 

Drifters, a group that’s been 

reformed around a new lead singer, 

Benjamin Earl Nelson, known profes¬ 

sionally as Ben E King. The string 

arrangement that they put on the 

new Drifters’ new record, ‘There 

Goes My Baby', is absolutely the 

most avant-garde thing yet played on 

an R&B record, where the idea of 

using strings at all is unheard of, let 

alone this polytonal extravaganza. 

The record is almost scrapped but 

goes on to become one of the year’s 

best-sellers. Even some old-timers 

are showing up again: Hank Ballard 

Buddy holly (right) and 

th£ [rickets on their brand-nan 

motorcycles pose uiith Buddy's 

parents and his brother lorry. 

□ The brooding Genius of 

Soul, Roy Charles, preparing to 

assault an unsuspeeting piono. 

A 



The folkniks 
Mostly ignored by the record industry, a new trend is appearing on 

America s college campuses: folk music. Actually, it's been around, in 

one form or another, since the beginning of the decade when the 

Weavers had a hit with 'Goodnight Irene'. But with their careers 

destroyed by the anti-Communist McCarthy hearings, the Weavers 

had settled on entertaining the remnants of America's dwindling Left, 

egged on by their charismatic, string-bean banjoist, Pete Seeger. 

In 1958, three clean-cut collegiate types calling themselves the 

Kingston Trio had had a hit with a traditional murder ballad, 'Tom 

Dooley', and a new fad was born. 

For some, it is more than a fad. Thel959 Newport Folk Festival 

brings a 17-year-old Boston girl with a crystalline voice, Joan 

Baez, to the attention of the fans as she is called on stage to duet 

with Bob Gibson on a couple of songs, leading to her subseguent 

appearance on a home-made album, 'Music Round Harvard Square', 

focusing attention on a growing scene. It’s not just in Boston, either: 

in New York, three young men with a scholarly interest in old-time 

hillbilly music who include Seeger's younger half-brother Mike are 

entertaining coffee-house crowds as the New Lost City 

Ramblers. In San Francisco various offshoots and imitations of the 

Kingston Trio are being challenged by more serious performers like 

blues singer Alice Stewart and, in Minneapolis, a recent high- 

school graduate and veteran of Bobby Vee's band, Robert 

Zimmerman, has discovered Woody Guthrie, an Oklahoma 

political radical and songwriter who was friends with the Weavers, 

and Zimmerman has started to write political lyrics to traditional 

melodies in direct imitation of Guthrie. In part because they're disillu¬ 

sioned by the predictable pap of pop, in part because there is a politi¬ 

cal awakening on campuses due to the emerging Civil Rights strug¬ 

gle, students are discovering the roots of the music they grew up 

with, the country and blues that long ago came together to form 

rock'n'roll. 

All that remains is for some younger stars to emerge. Pete 

Seeger is criss-crossing the country as he has been for years, singing 

concerts and rallies, with more and more young people buying 

acoustic guitars, banjos, fiddles and the like. At the same time, 

records by folk performers like Dave van Ronk, Eric von 

Schmidt, Geoff Muldaur, Caroline Hester and Bob 

Gibson are hitting the shelves in greater numbers than ever before 

and, in Minneapolis' Dinkytown student ghetto, Robert Zimmerman 

has started performing under the name of Bob Dylan. By the time 

he moves to New York in December, 1960, Joan Baez will be on her 

way to a record contract and, unlikely as it may seem right now, a 

formidable new movement is about to take shape. 

& The Midnighters have recorded a 

song to capitalize on a new dance 

they’ve seen black teens doing at 

their shows. The Twist’ doesn’t last 

very long on the charts, though — 

not this time. And George Goldner’s 

bid for this year’s market comes in 

the form of the Flamingos, a 

Chicago doo-wop group who’ve had 

some success in a traditional style, 

but whom Goldner introduces to the 

public via an LP, not a single, called 

‘Flamingo Serenade’, on which the 

group harmonizes through a bunch of 

standards, including one of the 

year’s most beautiful moments 

(when it is finally released as a sin¬ 

gle), ‘I Only Have Eyes For You’. 

Down in Memphis, Sam Phillips 

has invested his Elvis money wisely 

buying tin mines, oil wells, a chain of 

radio stations with all-female 

announcers (and a no rock’n’roll poli¬ 

cy), a recording studio and a piece of 

a motel operation called Holiday Inn. 

Rockabilly is finished, with its more 

successful performers (Johnny 

Cash, Carl Perkins and, after a 

while, Jerry Lee Lewis) heading to 

the safer groves of country music. 

The Memphis legend lives on, 

though: Chuck Berry’s first record of 

the summer is a reflection on the 

touring he’d just done called ‘Back In 

The USA’, but its flip is ‘Memphis’, 

which at first seems to be about a 

love-lorn guy trying to reach his girl, 

with the twist being that the girl is 
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The Plane [rash 
On January 22,1959, Buddy Holly is ensconced in the bedroom of 

his Greenwich Village apartment with a great new toy: a personal 

tape-recorder. He's in a bit of a rush because he's got to get ready for 

the tour, but there are a few songs he's got that he really needs to 

get down so that he can work on them when he gets back. 'Peggy 

Sue Got Married' is a natural idea, but some of the others, particular¬ 

ly 'Crying, Waiting, Hoping' and 'Learning The Game', show he's 

become a mature pop songwriter. As if sensing this, the vocals he 

records are much better than demos normally demand. 

The Winter Dance Party tour is probably something Holly was 

forced to do because of financial problems: Norman Petty, feeling 

betrayed by Holly's new aspirations and his move to New York, may 

have been withholding royalties. But it's only going to be a two-week 

gig, then back to New York and some serious work. He and his band 

(guitarist Tommy Allsup, a crazed Lubbock DJ Buddy had pro¬ 

duced, Waylon Jennings, on bass, and Charlie Bunch on 

drums) are billed as the Crickets, which they certainly aren't. 

Headlining the package is one Frankie Sardo (who never charted 

a record), newcomers from the Bronx, Dion & The Belmonts, 

are on board, as is the Big Bopper and an inordinately talented 

Mexican-American kid, Ricardo Valenzuela, who records as 

Ritchie Valens 

The tour is a disaster from the start, playing small dates in frozen 

towns in the upper Midwest, all of the musicians crammed into a 

drafty bus. By February 1, Bunch has already gone home with frostbit¬ 

ten feet and a mood of rebellion is overtaking the tour. They play two 

shows that day and head on to Clear Lake, Iowa, for the next 

evening's performance. By the time they get there, everyone is in a 

bad mood and Holly tells Allsup and Jennings that after the show 

he's going to hire a plane so they can fly to Fargo, North Dakota, 

ahead of everyone and get their laundry done: they've been wearing 

their stage-clothes to keep warm and they're sort of ripe. 

Clear Lake's charter air service, Dwyer's Flying Service, consists 

basically of Jerry Dwyer and he's not there, but a young pilot named 

Roger Peterson sometimes fills in for him and agrees to make the trip. 

The weather outside is not getting any better but the show must go 

on. There are flying advisories out, ones any instrument-trained pilot 

could handle, but the Dwyer planes aren't licensed for instrument fly¬ 

ing, plus there's the fact that Peterson has failed his instrument test 

recently. But he must figure it's best not to mention this so, after the 

Ritchie Valens (born Richard Strut Valenzuela) uias the first major Hispanic-American rock stor. □ 

show, Holly calls his wife in New York and starts rounding up the 

guys to head off to the airfield. 

Then there are some changes. The Big Bopper, tired of wedging 

his oversized frame in tiny bus seats, begs Waylon Jennings to let 

him have his seat and Waylon agrees. When Valens asks Allison to 

let him have his, though, he's not so agreeable. They decide on a 

coin-toss, the loser riding the bus. Allison loses. Holly, JP and Ritchie 

pile into the four-seat Beechcraft Bonanza, Peterson guns the engines 

and they're off. By this time, Jerry Dwyer is back in the office, and 

notices that the take-off is shaky. A few minutes later, he gets on the 

radio to see if everything is all right. No answer. He calls the Fargo 

airfield to see if the Beechcraft has landed. It hasn't. Finally, worried, 

he climbs into another plane and goes in search of Peterson and his 

passengers. He finds them, eight miles from Clear Lake, crashed in 

a cornfield, the bodies strewn all around. All of them are dead 

on impact. 

Although folksinger Don McLean will subsequently dub this 

'the day the music died' it is, of course, no such thing. Both Buddy 

Holly and Ritchie Valens become posthumous best-sellers (sadly, JP 

Richardson's surviving body of work doesn't come close to legendary 

status) and Holly in particular 

becomes the centre of a cult: 

when, some 25 years later, his 

trademark glasses are found in 

an Iowa sheriff's evidence room, 

they are sold to a British Holly fan 

who has moved to Lubbock to be 

closer to the source of his inspira 

tion. A statue of Buddy in bronze, 

holding his beloved Fender 

Stratocaster, stands today in 

downtown Lubbock, and 

his grave is the desti¬ 

nation for pilgrim¬ 

ages by the 

Buddy Holly 

Memorial 

Society. 



JANUARY 9: First 

recording session by the 

Shadows (then known as 

the Drifters). 

JANUARY 16: Sade is 

born, as Helen Folasade 

Adu, in Nigeria. 

FEBRUARY 3: On tour in 

the mid-West, Buddy 

Holly hires a private plane 

with the Big Bopper and 

Ritchie Valens. All three 

are killed when the 

aircraft crashes. 

JUNE: Influential TV pop 

show Juke Box Jury 

begins on the BBC. 

MAY 14: Cliff Richard's 

first film. Serious Charge, 

debuts in cinemas. 

JULY 17: Billie Holiday 

dies. 

AUGUST 31:'Shout 

(Parts I and II)' by the 

Isley Brothers is issued. 

NOVEMBER 16: 

'50,000.000 Elvis Fans 

Can't Be Wrong’ LP is 

released. 

DECEMBER 23: Chuck 

Berry is arrested on a 

charge of transporting a 

minor across a State line 

for immoral purposes. 

his daughter. Neither side sells too 

well but both, particularly ‘Memphis’, 

become classics. 

If the trend is towards softer 

records, beginning with the Teddy 

Bears’ ‘To Know Him Is To Love 

Him’, continuing through the 

Skyliners’ silky ‘Since I Don’t Have 

You’ and the Fleetwoods’ ‘Come 

Softly To Me’, the summer sees one 

incredible blast of sheer energy and 

power. Ray Charles has been 

recording since the beginning of the 

decade, the blind singer starting out 

as a poor man’s blues crooner in the 

Charles Brown tradition, but over at 

his label, Atlantic, they expect great 

things from him even though his suc¬ 

cess has only been moderate and 

confined to the R&B charts, at that. 

This summer sees his breakthrough, 

a searing five-minute blast of passion 

based around an insanely simple riff 

played on a Wurlitzer electric piano, 

called ‘What d I Say’. With Charles 

and his back-up singers, the 

Raelettes, trading licks in a style 

taken straight from gospel, this is 

the first full-fledged dose of the 

music that Atlantic's Jerry Wexler 

calls ‘soul’. 

Still, it can’t be denied that the 

old energy is waning (so much so 

that by the spring of 1960, there will 

be the first ‘oldies but goodies’ 

revival with five-year-old records sud¬ 

denly slipping back into the charts), 

much of it due to the influence of 

Dick Clark’s American Bandstand 

show, which spends a lot of its time 

promoting the local Philadelphia teen 

idols like Frankie Avalon, Bobby 

Rydell and Fabian. One of the 

year’s hot new artists is Bobby 

□ IlEil Sfdaka, one of the ncm rock professionals on Tin Fan Alley. 

Darin who, after a 

couple of rock’n’roll 

novelties like 

‘Splish Splash’, 

has turned to a 

mature crooning 

style, his Sinatra- 

esque ‘Mack The 

Knife’ from the 

Brecht-Weill version 

of the Threepenny 

Opera becoming 

one of the biggest 

hits of the year, 

leading to Darin, in October, being 

the youngest headliner at Las Vegas’ 

Sands Hotel at the age of 22. 

Supporting this new wave of old-style 

singers is a younger generation of 

songwriters at New York’s Brill 

Building, where songwriters — many 

of them teenagers or just past teen 

age — like Neil Sedaka, Carole 

King, Gerry Goffin and Bert Berns are 

providing material for the new artists, 

and, in the case of Sedaka and King, 

sometimes recording it themselves. 

All along, people have been won¬ 

dering how some stuff gets into the 

charts and, towards the end of the 

year, the government begins to take 

an interest in finding out. The new 

word on legislators’ lips is ‘payola’, 

paying a disc jockey to play a record 

he might not ordinarily play — or so 

it is assumed. In November, a 

Senate subcommittee announces an 

investigation and hearings to start in 

the new year and suddenly radio sta¬ 

tions start stumbling all over each 

other in the rush to appear more vir¬ 

tuous than Caesar's wife. Alan Freed 

refuses to admit to never taking pay¬ 

ola and, on November 20, he is fired 

from his TV show by WABC. On the 

21st, WABC radio tries to make him 

sign an affidavit clearing himself of 

the charge and, when he refuses, he 

is fired there, too. And on the 28th, 

he is summarily dismissed from his 

spot on WNEW-TV in New York. 

Although he will struggle manfully on 

for a while longer this is, in effect, 

the end for Freed. 

In December, the Platters are 

acquitted on their prostitution-abet¬ 

ting charges but they, too, are effec¬ 

tively ruined. Meanwhile Chuck 

Berry makes headlines with his 

arrest on Mann Act charges for trans¬ 

porting a minor across state lines 

with the intent of engaging in prosti¬ 

tution. Shooting has begun on the 

next Elvis film, Gl Blues, so that he 

can get to Hollywood in March when 

his Army service is over, but every¬ 

body wonders if the experience of 

army life might not have changed him 

so much that he’ll be unrecognizable. 

It might be a cliche to say that a 

new decade will bring sweeping 

changes, but in this case it’s the 

truth. The wonder is that rock’n’roll 

will survive. 





The Sixties 
opened and closed with rock music in the doldrums but, in 

between, lay The Golden Age. Before that, the youthquake of 

Fifties rock had been first absorbed and then tamed by the music industry, before being harnessed for the marketing of 

Philadelphia teen idols and instantly forgettable one-hit wonders. The deaths of Buddy Holly, Richie Valens, the 

Big Bopper and, soon after, Eddie Cochran, seemed to set the seal on the end of an era. But in the coffee houses 

of Greenwich Village, in the ghetto of Detroit and in the suburbs of Liverpool, new musical fusions were already under¬ 

way which would take the styles of the past and blend them for the new decade. 

As fast as the new musics were developing, so was the technology and the means of acquiring it. The arrival of 

the Dansette auto-changer meant that virtually every home could afford a record player and collections of the new 45 rpm 

record were swiftly compiled by an increasingly affluent teenage generation. 

The appearance of the Beatles and Bob Dylan galvanized what became known as the Beat Generation into 

kick-starting the swinging Sixties. At first Liverpool's Merseybeat and London's R&B scene had it all, packaged in the 

brightest finery that Carnaby Street and King's Road could provide. Television soon latched on to pop shows as a way 

of reaching the young audience and specialist pop-rock radio stations 

came into being to cater for increasing demand. 

As Britain's mods and rockers gave way to Americas hippies in the 

mid-Sixties, the youth drugs of choice switched from amphetamines to 

marijuana and LSD, and the music changed accordingly. America's West 

Coast psychedelic scene dominated briefly, until the cross-fertilization 

of folk with rock bred the hybrid that saw the decade out - the singer- 

songwriter. By 1969, the energy had dissipated again and rock was 

dabbling its way towards the Seventies, with interminable guitar solos, 

concept albums and inept experiments with sitars and primitive instru¬ 

ments as the most obvious symptoms of its malaise. 

In retrospect, it's obvious that the Sixties' biggest contribution to 

youth music was freeing pop performers from the tyranny of the professional songwriters of Tin Pan Alley; enabling 

them for the first time to sing about whatever mattered most to them, just as blues and folk artists had always done. 

johnny Black 

◄ The Who: 'Fly Deneration' 



Although 1960 sees a vogue for gui¬ 

tar instrumental hits on both sides of 

the Atlantic, the year’s most success¬ 

ful single is a lush, orchestral, film- 

related, middle-of-the-road instrumen¬ 

tal, ‘Theme From A Summer Place’ by 

Canadian Percy Faith (US Number 

1/UK Number 2). However, more typi¬ 

cal of the prevailing instrumental 

sound is Seattle band the Ventures 

with the tremolo-heavy ‘Walk Don’t 

Run’ (US Number 2/UK Number 8). 

The track is a simplified copy of a 

tune on a Chet Atkins album but, 

according to the Ventures’ Bob Bogle 

‘‘If you put Chet’s version next to 

ours, you wouldn’t recognize it as 

being the same song. He played in a 

very advanced style." 

Other hit singles in this genre are 

Duane Eddy’s twangy theme from 

the teen movie Because They’re 

Young (US Number 4/UK Number 2), 

and ‘Apache’ by British combo the 

Shadows (UK Number 1), charting 

without frontman Cliff Richard for 

the first time. The Shadows also 

instigate a new marketing initiative by 

starring in the first colour promotional 

film to be specially made for the new¬ 

fangled video juke boxes which have 

begun to appear in European holiday 

resorts. 

A vocalist even more squeaky- 

clean than Cliff, Pat Boone picks up 

a gold disc on February 12 for ‘Pat’s 

Great Hits’, which includes homoge¬ 

nized covers of Little Richard’s 

‘Tutti Frutti’ and ‘Long Tall Sally’. 

Boone is the man who, when record¬ 

ing Fats Domino’s ‘Ain’t That A 

Shame’, had questioned the gram¬ 

matical accuracy of the title and sug¬ 

gested to his producer that he would 

rather sing “Isn’t that a shame.” 

Eddie Cochran Dies In Ear Smash 
At midnight on 

April 17,1960, a 

Ford Consul taxi 

skidded and 

smashed back¬ 

wards into a con¬ 

crete lamp-post on 

the A4 road near 

Chippenham, 

Wiltshire, England. 

Rock star Eddie 

Cochran, thrown 

out onto the tar¬ 

mac, died from head injuries at 4pm the next day in Bath 

Hospital. Travelling in the same taxi, rocker Gene 

Vincent suffered minor injuries, as did Cochran's 

songwriter-girlfriend Sharon Sheeley. 

In the words of the Daily Mail, "Twenty-one-year-old 

Cochran, whose latest record, Three Steps To Heaven', 

was due for release, had just completed a 12-week tour 

of Britain. The passengers were thrown out, and confet¬ 

ti, Cochran's guitar and photographs were scattered on 

the roadway. 

Nearby Sharon 

Sheeley lay moan¬ 

ing and crying 

'Eddie, where's 

Eddie?"' 

While recovering 

in a London hospi¬ 

tal, Sheeley main¬ 

tained that Cochran 

was not dead but 

merely, "Away on 

a long tour and it 

won't be long before I see him again." 

Cochran, whose hits included 'Summertime Blues', 

'C'Mon Everybody' and 'Hallelujah, I Love Her So', was 

born Edward Ray Cochranson in Oklahoma on October 

30,1938 and started his recording career in 1954. An 

accomplished musician, it was not unknown for Cochran 

to play ail of the instruments on his records and sing his 

own vocal harmonies, using multiple-recording tech¬ 

niques which he developed himself. 

Thrfe Steps lo Htautn' 

was ready for release, but 

instead Eddie [ochran droue 

straight there in a Ford 

Consul, fiene Vincent, also 

inthe car. sustained only 

| minor injuries. 



"The most pubicized 

soldier since Oeneral Hctarthy'. 

Demobbed from the US Army, 

a sideburn-free Eluis tells the 

press there's still room for him 

in rock despite the nein breed 

of Philadelphia teen idols. 

British album charts began in 

north I960 but rock mas not 

yet the dominant force Ihc 

flormon Tabernacle Choir 

outsold euery US rock act, ruhilc 

the soundtrack to the mouit 

South Pacific ruas the year's 

top album in Britain. 

Nevertheless, Boone is among 

the favourite singers of “the most 

publicized soldier since General 

MacArthur”, Sgt Elvis Presley, who, 

on March 5, is demobbed from the 

US army at Fort Dix, New Jersey. “I 

hear that trends have 

changed,” he tells a press 

conference, “so it might be 

pretty difficult for me.” He 

also declares his romance 

with 16-year-old Priscilla 

Beaulieu to be “nothing 

serious.” Asked about teen 

idols Frankie Avalon and 

Fabian who have come 

along in his absence, 

Presley appears uncon¬ 

cerned. “I don’t consider 

them rivals. There’s room 

for everyone. If other people 

can make it, good luck to 

them.” It is, however, his announce¬ 

ment that he will probably not grow 

back his famous sideburns, shaved 

off for military service, which sends 

reporters scurrying for the tele¬ 

phones. 

An indication of changing times 

for the industry comes later when, on 

March 10, the British weekly, Record 

Retailer, publishes the UK’s first 

album chart, showing the Explosive 

Freddy Cannon at Number 1. The 

fact that rock artists are not yet dom¬ 

inating the album scene is, however, 

obvious from the year’s best-selling 

UK album, the soundtrack to the film 

South Pacific, while the US album 

charts are led by ‘The Lord’s Prayer’ 

from the Mormon Tabernacle Choir. 

The church, via gospel music, is 

also a mainstay of the developing 

soul music scene, whose increasing 

importance is underlined when 

Barrett Strong enjoys a US national 

hit with ‘Money’ on the Anna label 

owned by Gwen Gordy. On May 16, 

encouraged by his sister’s success, 

young black entrepreneur Berry Gordy 



Jr announces plans to start his own 

label, Tamla, with a re-issue of 

Strong’s hit. 

Later in May, across the Atlantic, 

Liverpool’s Cavern Club overturns its 

jazz-only policy, initiating Wednesday 

as its regular ‘beat’ night. The first 

rock gigs feature Cass & The 

Cassanovas and Rory Storm & The 

Hurricanes. 

Soul music continues its ascen¬ 

dancy when, on August 1, gospel 

singer Aretha Franklin records her 

first pop tracks for Columbia Records 

and, a week later, 21-year-old Tina 

Turner makes her recording debut 

with husband Ike on the single ‘A 

Fool In Love’, which only 

peaks at Number 27 in the 

US but still sells a million 

copies. 

This large figure seems 

less surprising in the light 

of a Seventeen magazine 

survey in the same month 

which reveals that the aver¬ 

age American teenage girl 

spends four and a half 

hours each day listening to 

the radio and playing 

records. 

Her wall would almost certainly 

also be covered in coloured pictures 

torn from glossy teen magazines, fea¬ 

turing cleancut young Italo-American 

stars like Dion DiMucci. Despite still 

being perhaps the most popular of 

the white doo-wop bands, New York’s 

Dion and his group the Belmonts are 

reported to have “ankled one anoth¬ 

er’s scene" (split up) on October 17 

when group member Angelo D’Aleo is 

conscripted into the US army. Dion 

plans a solo career. 

Ben E King of the Drifters, hav¬ 

ing also recently embarked on a solo 

career, offers an atmospheric ballad 

he has composed to his old band. 

The Drifters’ manager, George 

Treadwell tells King, “It’s not a bad 

song, but we don’t need it.” So, on 

October 27, after failing to sell 

‘Stand By Me’ to his former group, 

King records it in New York himself, 

with Jerry Leiber and Mike Stoller pro¬ 

ducing, assisted by newcomer Phil 

Spector. 

No ballads yet, though, for 

Chubby Checker. With three Top 40 

dance hits already under his belt, 19- 

year-old Chubby hears, on December 

24, that the Philadelphia Orphans 

Court has raised his weekly 

allowance from $150 to $200. Just 

in time for Christmas. 

| The construction of the 

Berlin Wall mos probably the 

most concrete manifestation of 

horn, as the fold Wor escalated, 

the international atmosphere 

grew chillier, folk artists openly 

criticized internotional 

gouernments but it mould be 

some rnhile before rock acts 

moued into the political arena. 

The dance sensation that mas 

shakin' the nation mas former 

comedy impressionist [hubby 

Checker, rnhose Tinist records 

sparked a craze that soon hod 

mouie stars, fashion gurus and 

politicians shakin1 a tail feather 

in Hem fork's fashionable 

Peppermint lounge. 



JANUARY 9: Emile Ford 

& The Checkmates, with 

'What Do You Want To 

Make Those Eyes At Me 

For?', become the first 

black British act to top 

the UK singles charts. 

JANUARY 22: Sam 

Cooke signs to RCA on 

his 25th birthday. 

FEBRUARY 17: Elvis 

Presley earns his first 

gold album, for 'Elvis'. 

APRIL 4: RCA Victor are 

the first company to 

issue all pop singles 

simultaneously in stereo 

and mono, starting with 

Elvis' 'Stuck On You'. 

JUNE 6: Tony Williams, 

who sang on the hits 

'Only You' and 'The 

Great Pretender', quits 

the Platters. 

AUGUST 17: The 

Beatles begin a three- 

month engagement at the 

Indra Club in Hamburg. 

DECEMBER 16: George 

Harrison is deported from 

Germany for working 

underage. 

Growing concern about music biz corruption peaked in 

May 1960, when a Manhattan Grand Jury indicted 

America's most influential DJ, Alan Freed, on charges 

of accepting $30,650 in payola (bribes) to play records 

on the radio. At the same time, Billboard magazine 

reported that many US radio stations were now exclud¬ 

ing rock'n'roll from their broadcasting formats. 

Earlier in the year, US Congressman Emanuel Celler 

claimed that without payola "the cacophonous music 

called rock'n'roll" would not be popular. Another 

Congressman, Thomas O'Neill, called rock "sensuous 

music unfit for impressionable minds." Anti-payola leg¬ 

islation was introduced, urging fines and jail sentences 

for anyone found guilty of receiving or giving payola. 

At Congressional Committee hearings in April, Dick 

Clark, host of the influential TV show American 

Bandstand, admitted having a financial interest in 27% 

of the records played on his show. A clean cut, softly 

spoken and persuasive personality, Clark's sober 

demeanour and his willingness to co-operate with the 

Committee led its chairman to describe him as "a fine 

young man". No action was taken against Clark. 

Freed, whose Moondog Bock'n'Boll Party on 

Cleveland's WJW radio introduced black rhythm and 

blues to a predominantly white audience, is also 

acknowledged as the man who first used the term 'rock¬ 

'n'roll', formerly slang for sexual intercourse, to teenage 

music. Fie was identified with what Congress saw as 

the "corrupting influence" of rock'n'roll and therefore 

became the scapegoat in the drive to clean up the 

music business. When black singer Frankie Lymon 

was seen jiving with a white girl on Freed's CBS-TV 

show Bock’n'Boll Dance Party, the show was cancelled. 

Freed further prejudiced his chances by stating that 

he would not co-operate with payola investigators. 

The trial opened on 19 September. 
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Frank Sinatra, who once described 

rock’n’roll as “the most brutal, ugly, 

vicious form of expression” unveils 

plans on January 13 1961 for his 

own label, Reprise Records. “I want 

to avoid having bad rock’n’roll 

records associated with Reprise,” he 

announces, “and the policy in the 

main will be to concentrate on quality 

performers.” 

Another new company arrives on 

January 30 when Jerry Leiber and 

Mike Stoller, a top songwriting and 

production duo for over a decade, 

announce plans to form their own 

independent production company, 

providing finished masters for such 

labels as Atlantic and RCA Victor. 

February finds the Platters, one 

of the world’s most successful vocal 

combos, suing Mercury Records. The 

legal action stems from Mercury’s 

refusal to accept new Platters’ tracks 

for release, because they do not fea¬ 

ture lead vocalist Tony Williams. The 

group’s manager and chief song¬ 

writer, Buck Ram, points out that 

Williams left the group last June and 

that the group’s contract does not 

specify Williams as the featured solo 

voice. Group members themselves 

point out that, even when Williams 

was with them, it was normal prac¬ 

tice for lead vocals to be shared. 

Later in February, Jackie Wilson, 

whose hits include ‘Reet Petite’ and 

‘Lonely Teardrops’, is shot in the 

chest by a ‘deranged female fan’ 

Juanita Jones who invades his New 

York apartment. 

Elvis Presley, whose early stage 

act borrowed much from Wilson’s 

erotic performing style, is having a 

better time. Across the Atlantic, on 

March 9, he scores a British first by 

reaching Number 1 with three con¬ 

secutive ballads, ‘It’s Now Or Never’, 

‘Are You Lonesome Tonight?’ and 

‘Wooden Heart’, underlining his trans¬ 

formation from sexy rocker to whole¬ 

some family entertainer. 

The even more wholesome British 

balladeer Craig Douglas pays the 

price for venturing into dangerous ter¬ 

ritory on April 8, when his UK cover 

version of Gene McDaniels’ US hit 

‘100 Pounds Of Clay’ is banned by 

the BBC for blasphemy on the 

grounds that its lyric suggests that 

God might have created woman out 

of building materials. Potentially 

offensive lines such as “He created a 

woman and lots of lovin’ for a man” 

are re-recorded as “He created old 

Adam - then he made a woman for 

the man”. Both versions are available 

J An early inspiration to 

Eluis PreslEy, dynamic singer 

Jackie Wilson uias also an early 

uictim of obsessiuE fan-mania. 

He mas shot during February by 

a deranged female admirer in his 

Hem fork apartment. 

Eolknik Signed For Unprecedented Royalty 
Barely 20 years old, Bob Dylan was spotted early in 1961 playing 

autoharp and singing at the Folklore Centre in Greenwich Village, by a 

writer from the Village Voice. His report described Dylan as "extraor¬ 

dinary" and predicted his emergence within the year as a major talent 

to be reckoned with. 

Dylan's offical New York debut came at Gerde's Folk City in 

Greenwich Village on April 11, opening for bluesman John Lee 

Hooker. Just over a fortnight later he made his recording debut, 

earning $50 for playing harmonica on Harry Belafonte's record¬ 

ing of 'Midnight Special'. 

On September 29 noted New York Times music critic Robert 

Shelton lent weight to the Village Voice opinion when he gave Dylan 

his first major press review. Raving over a Dylan slot at Gerde's, 

Shelton described him as "a cross between a choirboy and a beatnik" 

who was "bursting at the seams with talent." Shelton ended his 

review with the words "Mr Dylan is vague about his antecedents and 

birthplace, but it matters less where he has been than where he is 

going and that would seem to be straight up." 

That same day, Dylan had played harmonica on a recording ses¬ 

sion for his friend, folk singer Carolyn Hester, through whom he 

had met veteran record producer John Hammond. Hammond, whose 

previous signings included Billie Holiday, Count Basie and 

Aretha Franklin, was so impressed by Dylan's talent and 

Shelton's review that he offered a contract with a $1000 advance. 

Columbia Records' faith in the young folknik's potential was 

underlined by the fact that he was signed to the label for five years at 

an unprecedented royalty rate of four percent. 

On November 20 and 22, Hammond and Dylan recorded his debut 

album at a cost of $400. With the working title, 'Bob Dylan', it was 

set for release early in 1962. 



in the shops, but the BBC insists on 

playing only the re-recording. 

Ray Charles, also in the throes 

of a stylistic transformation, from 

blues shouter to soulful crooner, 

achieves a tour-de-force, scooping up 

four US Grammy Awards on April 12, 

for Best Vocal Peformance (male), 

Best Single (‘Georgia On My Mind’), 

Best Album (‘The Genius of Ray 

Charles’) and Best Song (‘Let The 

Good Times Roll'). 

Chuck Berry finds a different 

route into family entertainment on 

May 31 when he opens Berry Park, 

his thirty acre outdoor amusement 

park in Wentzville, Missouri. The park 

includes a Ferris Wheel, swimming 

facilities, miniature golf, a children’s 

zoo and various themed rides. The 

park also features a ballroom at 

which Chuck will be performing from 

time to time. 

Like Chuck, Ray and Elvis, British 

rocker Billy Fury signals his inten¬ 

tion of appealing to more mature 

audiences when he charts with a 

Goffin/King big ballad, ‘Halfway To 

Paradise’ in May. In June, he tells 

the New Musical Express, "I’m grow¬ 

ing up and I want to broaden my 

scope. I just can’t write the rock stuff 

like I used to. My aim now is to write 

catchy, easy-paced songs after the 

style of ‘You Made Me Love You’.” 

Fortunately, reports of the death 

of rock’n’roll are proving somewhat 

exaggerated. In Liverpool, on July 6, 

the first issue of a new music news¬ 

paper, Mersey Beat, is published. It 

contains an article by local beat 

group musician John Lennon, enti¬ 

tled "Being A Short Diversion on the 

Dubious Origins of Beatles”. 

Lennon’s group the Beatles, fast 

becoming Liverpool’s favourite act, 

begin a residency at the city’s Cavern 

Club on August 2. Rock’s flame, 

though dim, burns on. 

Two weeks later, on August 14, 

Gene Vincent collapses from 

exhaustion during his first UK tour 

since he was injured in the 1961 car 

crash which killed Eddie Cochran. It 

is reported that he has still not fully 

recovered from his injuries, or from 

the mental strain of the crash. 

In mid-September it is reported 

that Little Richard, who withdrew 

from the rock world in 1957 to 

become a preacher, has returned to 

recording with an album of gospel 

material, arranged by Quincy Jones. 

The album is called ‘Little Richard - 
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King Of The Gospel Singers’. 

Further signs of change surface 

later in September when Dave 

Brubeck puts the distinctively mod¬ 

ern jazz sound of Take Five’ into the 

US pop charts. Meanwhile, in Britain, 

the revived New Orleans style of 

Dixieland Trad Jazz is making inroads 

on the charts with such London- 

based performers as Kenny Ball and 

Acker Bilk. 

Up north in Liverpool, after being 

asked for a Beatles disc by cus¬ 

tomers in his store during November, 

become the Beatles’ 

biggest American rivals, 

the Beach Boys, have 

released their first sin¬ 

gle. California’s teenage 

beach culture is docu¬ 

mented for the first time 

on record when their 

debut single, ‘Surfin’’, is 

released by Candix 

Records in Los Angeles 

on December 8. The 

surfing scene has, in the 

past, generated guitar 

record shop owner Brian Epstein 

goes to the Cavern Club to see the 

group. Impressed by their potential, 

he wastes no time in securing their 

signatures on a management con¬ 

tract on December 13. 

Meanwhile, the band destined to 

instrumental hits, but the Beach Boys 

seem to have found a new slant. 

1961 closes with a pair of novel¬ 

ty records dominating the US charts. 

First, Gene Chandler's ‘Duke Of 

Earl’ is released on Vee Jay and, 

despite being a throwback to the doo¬ 

wop sound of the Fifties, it soars to 

Number 1. Finally, on December 24, 

‘The Lion Sleeps Tonight’ by the 

Tokens, based on the traditional 

melody ‘Wimoweh’, sells a million 

and becomes the first African song to 

reach Number 1 in the US. 

Ilotouin on thE flap 
By scoring its first US Number 1 on December 10 1961 

with the Marvelettes' debut 

single, 'Please Mr Postman', the 

Detroit-based Motown Record 

Corporation moved into the major 

league. Earlier, on February 12, 

the Miracles' 'Shop Around' 

had become Motown's first mil¬ 

lion seller, and so the 

Marvelettes' Number 1 wrapped 

up a spectacular year for the 

company. 

Motown, with its sister label 

Tamla, was based at 2648 West 

Grand Boulevard in Detroit, and 

had been founded by former 

record shop owner Berry Gordy Jr 

just 18 months earlier. Another Gordy venture, the music 

publishing company Jobete Music, had thrived after Mr 

Gordy had composed and produced over 20 US Top 100 

entries, including 'Reet Petite' for 

Jackie Wilson, 'You Got 

What It Takes' for Marv 

Johnson and 'Money' for 

Barrett Strong. 

Having already earned the 

nickname Mr Hitsville, Gordy 

was now hoping that his expand¬ 

ing Detroit operation could give 

New York's Brill Building song¬ 

writers a run for their money. 

Motown's year was rounded 

out by the signing of a gifted 

young blind singer and instru¬ 

mentalist, Steveland Judkins, 

just 11 years old, who was 

scheduled to release his first disc in 1962, under the 

name of Little Stevie Wonder 

Q It's trad, dad! While cool 

modern jazz mas taking great 

strides in America, Britain 

indulged in a brief loue affair 

mith a homogenized Hein Orleans 

jazz reuiual led by the likes of Hr. 

Acker Bilk [aboue], Chris Barber 

and Kenny Ball. 

formed at Inkster High 

School, Detroit, the tlaruelettes 

prouided Rotornn mith its 

first US Dumber 1. Emerging 

Hotor City music biz mogul 

Berry Gordy mas nom poised 

to take on Item fork's Brill 

n Building hit factory. 



"I'm so young and you're so 

old", to millionaire Paul 

Anka's uast fortune ujos 

founded on his international 

hit. 'Diana', a promise of 

undying deuotion mritten 

uihen he mas 15, for 20-ytor¬ 

oid Diono Ayoub mho babysat 

for Iris younger siblings 

The Beatles open the year with an 

audition for Decca Records’ A&R man 

Dick Rowe. He is not impressed and 

turns them down, preferring to sign 

another band at the 

same audition, 

Dagenham 

five-piece Brian Poole & The 

Tremeloes. 

British pop’s reluctance to 

acknowledge its continuing reliance 

on cover-versions of American hits is 

underlined later in January when for¬ 

mer merchant seaman Karl Denver 

claims to have first heard his UK Top 

5 hit, ‘Wimoweh’, sung by a native 

tribe in South Africa as part of a cere¬ 

monial dance. It is presumably no 

more than a curious coincidence that, 

six months ago, the song was a US 

Number 1 for the Tokens, under 

the title ‘The Lion Sleeps 

Tonight’. The melody is 

genuinely South African 

but it has been in the 

repertoire of American folk 

singers such as Pete 

Seeger for several years. 

A sure indication that 

the latest dance craze, The 

Twist, has not peaked comes 

in February when produc¬ 

er Sam Katzman 

reveals that his film, Twist Around 

The Clock, made on a budget of 

$250,000, has grossed $6 million in 

six months. Unimpressed, the Bishop 

of Buffalo, New York, bans The Twist 

from being heard or danced in his 

diocese. 

With thousands of American boys 

on military service in Vietnam, the 

Shirelles score their biggest hit to 

date with the highly topical tale of 

divided lovers, ‘Soldier Boy’, reaching 

the US Number 1 position on May 5. 

In Britain, the power of the 

European station Radio Luxembourg 

is displayed in May when B Bumble 

& The Stingers take the instrumen¬ 

tal ‘Nut Rocker’ into the UK Top 10 

without a single play on BBC radio. 

Undaunted by their Decca rejec¬ 

tion, the Beatles audition for George 

Martin at EMI and, on May 31, 

Liverpool’s Mersey Beat newspaper 

carries a front page story revealing, 

“Impressario Brian Epstein has 

secured a recording contract with the 

powerful EMI organization for the 

Beatles to record for the Parlophone 

label.” 

As the Beatles step onto the lad¬ 

der, veteran Paul Anka can already 

look back at a career in which, since 

1957, he has sold over 30 million 

records. Apart from his income as a 

performer, Anka also earns royalties 

for writing many of his hits. His com¬ 

position ‘Diana’, for example, has 

been recorded in 320 versions, 

totalling 10 million sales. 

Incredibly, all of this has been 

achieved while he is still, legally, 

a minor. On July 30 1962, Paul 

Anka turns 21 and can finally take 

full control of his vast wealth. 
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When Neil Sedaka's 'Breaking Up 

Is Hard To Do' became the artist's first 

Number 1 and ninth consecutive hit, 

the music business knew it had to sit 

up and take notice of a significant new 

phenomenon: the Brill Building. 

Sedaka was one of a close-knit 

group of songwriters and performers 

whose work was becoming known as 

Brill Building Pop, after the building at 

1619 Broadway, New York, where 

many music publishers had offices. 

It was said in the Thirties and 

Forties that Tin Pan Alley was located 

just across the street from the nearest 

dollar. This new Tin Pan Alley could be 

located more precisely because, in 

effect, the Brill Building had become a 

production line for quality pop music, 

much of it under the guidance of one 

man, Don Kirshner, whose first experi¬ 

ence of the music industry had been in 

an unsuccessful songwriting partner¬ 

ship with the equally unknown Robert Cassotto. 

Things brightened up for Kirschner in 1957 when he founded 

Aldon Music at 1650 Broadway with an older, more experienced part¬ 

ner, Al Nevins, former guitarist with the Three Suns. 

The objectives of Aldon Music were simple. With rock music hav¬ 

ing lost its initial momentum, Kirshner decided to take its energy and 

re-apply the old-fashioned Tin 

Pan Alley disciplines of craft and 

professionalism to the art of mak¬ 

ing hits for the youth market. 

One of the first signings to 

Aldon Music was the writing duo 

of Neil Sedaka and Howie 

Greenfield, whose 'Stupid Cupid' 

provided a hit for Connie 

Francis in July 1958, and 

secured the pair a long-term con¬ 

tract. As a solo performer, Sedaka 

then turned out 'Oh Carol', 

'Calendar Girl', 'Happy Birthday Sweet 

Sixteen' and a string of others. 

Kirshner's first partner, Robert 

Cassotto, suitably re-named Bobby 

Darin, scored a hit with 'Splish 

Splash' (US Number 3 in 1958). 

Seeking further talent, Aldon was 

impressed by 'Oh Neil', an answer 

record to Sedaka's 'Oh Carol', written 

and sung by Sedaka's former girl¬ 

friend, Carole King. On a wage of 

$75 a week, and mostly partnered by 

her current beau Gerry Goffin, she was 

soon pumping out hits including 'Will 

You Love Me Tomorrow' for the 

Shirelles, 'Take Good Care Of My 

Baby' for Bobby Vee, 'Crying In The 

Rain' for the Everly Brothers, 

and The Loco-Motion' for their 

babysitter, Little Eva. 

Kirshner's next coup was a 

liaison with Barry Mann, writer 

and performer of the hit 'Who Put The 

Bomp?' Teamed up with Cynthia Weil, Mann quickly scored with 

'Bless You' for Tony Orlando and 'Uptown' for the Crystals. 

Describing conditions in the Brill Building, Mann revealed how 

"Cynthia and I work in a tiny cubicle, with just a piano and chair, no 

window. We go in every morning and write songs all day. In the next 

room Carole and Gerry are doing the same thing, with Neil in the 

room after that. Sometimes, 

when we all get to banging 

pianos, you can't tell who's play¬ 

ing what." 

And Aldon Music wasn't the 

only publisher in and around The 

Brill Building. Successful song¬ 

writing teams Leiber and Stoller, 

Pomus and Shuman, Bacharach 

and David, as well as individuals 

like Phil Spector and Gene 

Pitney could all be found plying 

their trade at the Brill or nearby. 



the piano just before I left for 

rehearsal and, to help me remember 

it, I just fitted a lyric to the melody 

very quickly. I hummed it in the car 

all the way over to keep it in my 

head. To my surprise, everybody liked 

the lyric, so we kept it.” Named after 

their favourite New Jersey Bowling 

Alley, the Four Seasons specialize in 

close harmony vocals, featuring the 

keening falsetto of Frankie Valli, 

which soon becomes one of the most 

characteristic sounds of the early 

Sixties. 

The equally distinctive harmonies 

of the Everly Brothers are shattered 

five days later, on Sunday October 

13, when Don Everly collapses during 

rehearsals at London’s Prince of 

Wales theatre. He is rushed to hospi¬ 

tal, and, two days later, is flown 

home to America for medical treat¬ 

ment, leaving brother Phil to com¬ 

plete their headlining tour alone. 

Homed after their 

fauourite Hein Jersey bonding 

alley, the four Seasons' 

aggressiue harmonies provided 

a hip, hard-edged East Coast 

counter-blast to the laid-back 

uiarmth of California's Beach 

Another 21-year-old millionaire, 

producer Phil Spector, buys out his 

partners at Philles Records on 

October 6, making him the youngest 

record label chief in history. 

Further proof that rock belongs to 

the young and the fast comes from 

composer Bob Gaudio. “‘Sherry’ took 

fifteen minutes to write,” he reveals 

after the Four Seasons soar to the 

US Number 1 position for the first 

time on September 15. “I wrote it at 

Boys, leader Frankie Valli is 

second from the left. 

Possibly the UK's most soulful 

female uocalist. Dusty 

Springfield eventually earned 

the title "the uihite negress”. 

but her career began in the 

Springfields, a folksy trio that 

11 racked up several hits. 
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Britain’s most popular vocal har¬ 

mony group, the Springfields, featur¬ 

ing the voice of Dusty Springfield, 

finally reach the UK Top 5 with 

‘Island Of Dreams’ in mid-December, 

but the year closes with a Number 1 

smash on both sides of the Atlantic 

for the futuristic instrumental, 

‘Telstar’, by the Tornados. Inspired 

by the recent launch of America’s 

Telstar communication satellite, the 

tune was written by top British pro¬ 

ducer Joe Meek. Despite leaning 

heavily on the instrumental style 

which dominated 1960, it breaks 

new ground when the Tornados 

become the first British group ever to 

top the US charts. 
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White Den Play the Blues 
Although the trad jazz 

revival and The Twist 

dance craze contin¬ 

ued unabated in 

Britain, London's 

hippest kids began to 

turn to rhythm and 

blues for excitement. 

Clubs which 

would formerly have 

offered jazz or rock¬ 

'n'roll were jammed 

with teenagers drawn 

to the songs of black American blues artists, performed 

by up and coming bands including Alexis Korner's 

Blues Incorporated, Cyril Davies Allstars 

and the Rolling Stones 

"I think this music will be the next big thing," pre¬ 

dicted Korner, who had picked up an electric guitar after 

seeing Muddy Waters perform in 1958. "All our fans 

like to dance and many of them twist themselves to a 

standstill. We want to play for dancing but the point is 

we are not following a 

popular trend." 

A former stalwart 

of Korner's band, har¬ 

monica player Cyril 

Davies soon quit to 

form his own group, 

declaring that 

Korner's music was 

unauthentic. Davies' 

Allstars concentrated 

on a purer form of 

Chicago blues. 

Mick Jagger, vocalist with the Rolling Stones, 

also had Korner connections, having frequently sung 

with Blues Incorporated during their residency at the 

Marquee Club in Oxford Street. Jagger felt that the 

music "has got to move out of London. Only two or three 

clubs are making any money, and it has to spread to 

live." Even so, around the country, R&B could now be 

heard at Sheffield's Mojo Club, the Twisted Wheel in 

Manchester and the Club A Go Go in Newcastle. 

FEBRUARY 7: Axl Rose of 

Guns IM’Roses is born in 

Lafayette, Indiana. 

MARCH 19: Bob Dylan's 

self-titled debut album is 

released. 

APRIL 10: Following a 

brain haemhorrage, for¬ 

mer Beatles bassist Stuart 

Sutcliffe dies in the arms 

of his girlfriend Astrid 

Kirchher. 

JUNE 2: Island Records, 

recently formed by Chris 

Blackwell, releases its 

first single, Twist Baby’ 

by Owen Gray. 

AUGUST 18: Drummer 

Pete Best is replaced in 

the Beatles by Ringo 

Starr. 

OCTOBER 5: The Beatles' 

first single 'Love Me Do' 

is released. 

OCTOBER 8: Little Richard 

makes his comeback at 

the Gaumont Theatre, 

Doncaster, UK. To the 

crowd’s dismay he sings 

only gospel during his 

first set. To their relief, 

however, he rocks out 

after the interval. 



"That singer mill to to 

go", uias agent Eric Easton's 

succinct assessment of Hick 

logger's performance tuith 

the Rolling Stones in April 

uihen he and publicist Andreui 

'loog' Oldhom checked out 

the bond on the aduice of 

| Deorge Harrison. 

The first six weeks of 1963 see an 

extraordinary hat-trick in the British 

charts. The year starts with enduring 

Fifties teen heart-throb Cliff Richard 

ascending to Number 1 with a dou¬ 

ble-sided hit, ‘The Next Time’ coupled 

with 'Bachelor Boy’, only to be dis¬ 

placed by his own backing group, the 

Shadows, whose instrumental 

‘Dance On’ hits Number 1 on January 

26. Almost incredibly, ‘Dance On’ is 

replaced after just one week by 

another instrumental, ‘Diamonds’, 

from Jet Harris and Tony Meehan, 

both former members of the 

Shadows. 

Even so, it’s country and western 

yodeller Frank Ifield who emerges in 

February as surprising contender for 

the crown belonging to the UK’s most 

popular male singer, when it is 

revealed that his three consecutive 

Number 1 hits (‘I Remember You’, 

‘Lovesick Blues’ and ‘Wayward Wind’) 

during 1962 have pushed him into 

third position, based on annual 

record sales, behind Elvis Presley 

and Cliff Richard. 

Elvis, meanwhile, has renewed 

his contract with RCA Victor Records. 

While binding him to the company for 

ten years, the deal guarantees 

Presley a minimum of $2 million per 

annum. Already his personal income 

is said to be in excess of $1.5 mil¬ 

lion a year, which includes a lucrative 

2.5% rake-off on all merchandising, 

such as soft toys, record players, sta¬ 

tionery, jewellery and clothes, bearing 

Presley’s name. 

In March, Beach Boy Brian 

Wilson is sued by Chuck Berry for 

using the melody of his 1958 hit 

‘Sweet Little Sixteen’ as the basis of 

the Beach Boys’ second hit ‘Surfin’ 

USA’. Wilson settles out of court for 

an undisclosed sum and offers Berry 

a co-composer credit on future press¬ 

ings of the song. 

The increasing politicization of 

folk music makes headlines on 

March 19, when 50 folksingers con¬ 

vene at New York folk venue the 

Village Gate, to protest against the 

ATV television show Hootenanny 

which has refused to allow Pete 

Seeger & The Weavers to appear 

because of their left-wing politics. 

Tommy Roe, charting high in 

March by cashing in on the folk boom 

with topical ballad ‘The Folk Singer’, 

is nevertheless smarting from having 

been replaced at the top of the bill 

on his recent UK tour by the 

I 

Beatles. Roe, whose opinion of 

British groups is generally low, is, 

nevertheless, gracious enough to 

admit, “There’s only one British 

group I rave over - the Beatles. They 

have a truly fantastic American 

sound.” 

Reviewing Bob Dylan's first 

major solo concert on April 12 at 

New York Town Hall, Billboard 

declares him “the stuff of which leg¬ 

ends are made”. Exactly a month 

later, Dylan walks out of the CBS net¬ 

work’s Ed Sullivan Show after being 

told he cannot perform his anti-segre- 

gationalist song ‘Talking John Birch 

Society Blues’. 

But the biggest folk event of the 

year kicks off in California on May 

17. A three-day event, the Monterey 

Folk Festival’s highlights are perfor¬ 

mances from Joan Baez, Pete 

Seeger, the Weavers, Peter, Paul 

and Mary and, most notably, Bob 

Dylan. 

The rise of folk-rock in America is 

paralleled by the continuing R&B 

boom in Britain. After a lengthy resi¬ 

dency at Richmond’s Crawdaddy 

Club, the Rolling Stones are signed 

to an exclusive management contract 

by publicist Andrew ‘Loog’ Oldham 

and theatrical agent Eric Easton. 

Oldham and Easton saw the Stones 

at the Crawdaddy on April 28, on the 

advice of Beatle George Harrison. “I 

knew what I was looking at,” says 

Oldham. "It was sex.” Easton, not so 

bowled over, declares “The singer will 

have to go.” In June, with that singer 

still there, the Stones release a little- 

known Chuck Berry song, ‘Come 

On’, as their debut single for Decca 

Records, but it makes little impact. 
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Although Peter, Paul and Mary’s 

versions of ‘Blowin’ In The Wind’ and 

‘Don’t Think Twice, It’s All Right’ both 

make the US charts, Bob Dylan’s 

early singles are faring no better than 

the Stones. However, the announce¬ 

ment in August of sales of over 

250,000 copies of his second 

album, ‘Freewheelin’’, rockets him 

into place as the world’s Number 1 

folk music star and underscores the 

increasing significance of the album 

market. The only blot on the horizon 

is public scaremongering to the effect 

that Dylan’s protest songs are in fact 

Kremlin-inspired propaganda 

designed to brainwash the youth of 

the western world. 

Apolitical American teens, mean¬ 

while, are going ape for surfing 

music. The style broke nationally 

after the success of the Beach 

Boys’ ‘Surfin’ USA’, then shifted into 

high gear in June with instrumental 

hits ‘Wipeout’ by the Surfaris and 

‘Pipeline’ by the Chantays charting 

alongside ‘Surf City’ by Los Angeles 

duo Jan and Dean. Often performing 

at the same Southern California 

record hops as the Beach Boys, Jan 

Berry and Dean Torrance have formed 

a solid friendship with Brian Wilson 

who, says Dean, “had a verse and a 

chorus about Surf City where there’s 

two girls for every boy. He said if we 

wanted to finish it off, he’d split the 

writing with us so we re-arranged it 

and he came in to help us sing a lot 

of the vocal parts.” The song 

becomes the first chart-topping surf 

disc. The surfing craze is now also 

spawning movies, with Beach Party, 

starring Frankie Avalon and Annette 

Funicello, doing particularly well at 

open-air, drive-in cinemas. 

An unprecedented coup for a 

British performer is revealed on 

August 9 when the New Musical 

Express reports that Cliff Richard is 

currently topping the charts in six for¬ 

eign territories, Norway, Israel, South 

Africa, Hong Kong, Sweden and 

Holland. Ironically this success has 

been achieved with ‘Lucky Lips’, a 

song which failed to reach Number 1 

in the UK. 

A fortnight later, Little Stevie 

Wonder, a year older and now being 

marketed as ‘the twelve-year-old 

genius’ in an attempt to win over the 

Ray Charles audience, becomes the 

first artist to top America’s pop sin¬ 

gles, pop albums and R&B singles 

chart simultaneously. 

America’s ATV Network attempts 

to embarrass Pete Seeger on 

September 14 by making a ‘Catch- 

22’ offer - he can appear on 

Hootenanny if he will sign an oath of 

loyalty to the United States. Seeger 

refuses to compromise his integrity 

and the ban against him continues. 

Following the assassination of 

President Kennedy, producer Phil 

Spector cancels plans to release his 

spectacular multi-group album ‘A 

Christmas Gift To You’. ‘‘Nobody’s 

going to want happy Christmas songs 

this year,” he explains. His prediction 

is confirmed in December when the 

documentary ‘John Fitzgerald 

Kennedy - A Memorial Album’, com¬ 

piled from radio broadcasts made on 

the day of the assassination, 

becomes the fastest-selling record of 

all time, with four million copies sold 

in six days. 

MARCH 5; Country music 

stars Patsy Cline, Lloyd 

'Cowboy' Copas and 

Harold 'Hankshaw' 

Hawkins die in a plane 

crash in Tennessee. 

MARCH 30; The 

Chiffons' He's So Fine', 

turned down by 14 

record companies, soars 

to the US Number 1 slot. 

AUGUST 9: First 

broadcast of Ready, 

Steady, Go! features Bob 

Dylan, the Rolling Stones 

and the Who. 

SEPTEMBER 27: Cilia 

Black, former hat-check 

girl at the Cavern Club, 

releases her first single, 

'Love Of The Loved', 

written by Lennon and 

McCartney. 

NOVEMBER 8: Dusty 

Springfield launches her 

solo career with T Only 

Want To Be With You'. 

DECEMBER 14; 'Queen 

of the Blues’ Dinah 

Washington is found 

dead from an overdose 

of sleeping pills at her 

home in Detroit. 



Doo long Doo long Doo long 
With the Crystals, the Ronettes, the Shirelles and the 

Chiffons all pumping out hits, it was clear that the Beatles were 

not the only new phenomenon in 1963. 

Groups of girls had been making hit records for as long as there 

had been hit records. The Andrews Sisters, Ivy Benson's all 

woman big band and the Chordettes were all groups of girls, but 

they were not girl groups. 

The girl group phe¬ 

nomenon was some¬ 

thing new. It was a 

carefully marketed 

package of teen angst. 

It had to be adorable 

but unthreatening. It 

had to be heartbroken 

but loyal. Most of all, it 

had to suffer, but never 

in silence. 

The first girl group 

to fit this mould was 

probably New York five- 

piece the Chantels 

back in 1958 whose 

classic million-selling 

weepie, 'Maybe', fea¬ 

tured the anguished, 

sobbing vocal style of 

Arlene Smith. In more 

ways than one, the 

Chantels set the pattern 

for what followed. 

The girls had been 

discovered backstage at 

an Alan Freed Show and 

taken to R&B record producer George Goldner who was initially reluc 

tant to sign them. His years of experience in the market place told 

him that girl groups and R&B didn't mix. Fortunately, his partner 

Richard Barrett ignored conventional wisdom and went ahead. 

Under the direction of Barrett and Goldner, who also wrote and 

arranged the songs, the Chantels notched up several hits but lacked 

real staying power. What did have staying power, though, was their 

formula, which clicked again with a classic teen gueen quartet from 

Passaic, New Jersey, the Shirelles. Their mentor, Luther Dixon, a 

songwriter, publisher and producer had them record the powerful bal¬ 

lad, 'Dedicated To The One I Love', in a style remarkably similar to the 

Chantels. A link-up with Brill Building writers Gerry Goffin and Carole 

King brought the Shirelles their most perfect moment with the classic 

'Will You Love Me Tomorrow'. Audiences familiar with the suggestive 

power of the Chantels' 'Maybe', were left in no doubt about the erotic 

significance when 

Shirelle Shirley 

Owens sang the open¬ 

ing line, "Tonight 

you're mine... com¬ 

pletely." 

Detroit's burgeon¬ 

ing Motown label 

entered the fray when 

the Marvelettes 

took 'Please Mr 

Postman' to the US 

Number 1 slot in late 

1961, while Goffin 

and King moved on 

from the Shirelles to 

the Cookies, pro¬ 

viding them with the 

hits 'Chains' and 

'Don't Say Nothing 

Bad About My Baby'. 

But the svengali 

responsible for 1963's 

culmination of the girl 

group phenomenon 

was producer Phil 

Spector. 

What the so-called 'Tycoon of Teen' added to the mix was his dynam¬ 

ically powerful, throbbing production style and a realization that if the 

girls in the groups could look as sexy as they sounded, their sales 

potential was enormously enhanced. 

Spector's hits, like 'He's A Rebel' and 'Da Doo Ron Ron' for the 

Crystals and 'Be My Baby' for the Ronettes perfected the girl 

group formula, and made it perhaps the early Sixties most reliable 

route to instant success for aspiring pop music entrepreneurs. 

A lasting treasure? new Jersey’s Shirelles epitomized the look and the sound of the girl-group phenomenon that 
dominated the IIS charts in 1963, prouiding the year’s most reliable hit formula. 
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Yeah. Yeah. Yeah. 
"There is no such 

thing as a Liverpool 

Sound," insisted the 

Beatles' record 

producer George 

Martin, responding 

to the pop press' 

enthusiastic adop¬ 

tion of the terms 

Merseybeat and 

Liverpool Sound. ''I 

prefer to talk of the 

Beatles' sound. 

After all, they started it. I'm not suggesting other groups 

copy the Beatles. Quite the contrary, for their styles are 

wholly different. That's why you can't lump them 

together under the heading of a Liverpool Sound." 

Martin's words, however, merely confirmed the 

trusty maxim that nothing should ever be believed until 

it has been officially denied. The British music scene 

had been turned upside down in 1963 by the Beatles 

and by Merseybeat, defined by socialist newspaper the 

Daily Worker as, "the voice of 80,000 crumbling houses 

and 30,000 people on the dole." 

With one minor hit single, 'Love Me Do', behind 

them, the Beatles were virtu¬ 

ally unknown at the start of 

the year but, by its end, they 

were household names and 

international stars. 

Their second single, 

'Please Please Me', fared 

rather better than 'Love Me 

Do', reaching Number 2 in 

the UK on January 17 but, 

chart positions notwithstand¬ 

ing, as the support act on 

Helen Shapiro's February tour, they were unceremo¬ 

niously ejected from an English Midlands hotel for 

wearing leather jackets in the restaurant. 

By now, however, the momentum was beginning to 

build. During March, having started another tour as the 

support act, it 

became obvious 

that the fans who 

queued for days to 

secure tickets did so 

to see the Beatles, 

rather than headlin¬ 

ing American stars 

Tommy Roe and 

Chris Montez 

The Beatles were 

quickly promoted to 

the top of the bill. 

Across the Atlantic, however, Vee Jay Records of 

Chicago released 'Please Please Me' to no great effect. 

It can't have helped that the record's centre credited the 

group as 'The Beatties'. 

Brian Epstein, the Beatles' manager was quick to 

follow up the Beatles' UK success with his other 

Liverpudlian proteges Gerry & The Pacemakers, 

whose first single, 'Flow Do You Do It?', became the 

first Merseybeat Number 1. Ironically, 'Flow Do You Do 

It?', written by established pop tunesmith Mitch Murray, 

had been rejected by the Beatles before being passed 

on to Gerry Marsden's Pacemakers. 

The Beatles finally 

made the coveted 

Number 1 slot on April 

18 with 'From Me To 

You', just as Brian 

Epstein unveiled Billy 

J Kramer & The 

Dakotas who, by 

May 2, had taken a 

Lennon-McCartney 

song, 'Do You Want To 

Know A Secret', to 

Number 1 themselves. Kramer was, of course, 

Liverpudlian but his backing band, the Dakotas, hailed 

from nearby Manchester, another Northern city fast 

developing as a rival to Liverpool. 

Manchester's rock comedy act, Freddie & The 

| The BeatlES on JukE Box 

Jury. America had not yet fallen 

to the nop Tops, but in Britain 

they hod already made the 

transition from mere pop stars 

to household names. They mere 

the first rock bond mhose 

Christian names alone mere 

enough to identify them, euen 

to the older generation. 

Liuerpool record shop ornner 

Brian Epstein mas thrust into 

the limelight as manager of the 

Beatles. When he first sam them, 

in the Cauern Club, he predicted 

that managing the group 

“shouldn't take me more than 

half a dag a meek'. Before long 

Q it mas taking eight. 



□ The dilution of the hard- 

rocking ncrscy Sound mas os 

fast os it mas predictable. 

Former Hanchester milkman 

Freddie Barrity and his Dreamers 

typified the second uiaue, 

replacing musical energy uiith 

childish humour. 

like Freddie, Berry Harsden and 

the Pacemakers slotted neatly 

into the role of all-round enter¬ 

tainers rather than real rockers, 

but they formed the uanguard 

of Brian Epstein's empire as he 

sought to extend his domination 

FI beyond the Beatles. 

Yeah. Yeah, Yeah. 
Dreamers illustrated just how 

fast the city was moving when 

their cover of lames Ray's 

US hit If You Gotta Make A Fool 

Of Somebody' reached Number 

3 on May 9, while close harmo¬ 

ny quintet the Hollies weighed 

in with 'Just Like Me' at the end 

of the same month, at which 

point Gerry & The 

Pacemakers scored their 

second Number 1 for Liverpool 

with 1 Like It'. 

By now, public and media interest in the Liverpool 

Sound was overwhelming but national newspapers still 

overlooked a small news item in the Liverpool Echo on 

June 21. The paper reported that, at a party in Liverpool 

to celebrate Beatle Paul McCartney's birthday, his 

songwriting partner John Lennon punched DJ Bob 

Wooler in the face after Wooler loudly proclaimed that 

Lennon and Brian Epstein were lovers. 

As the year unfolded, every self-respecting London- 

based record company talent scout started to spend 

much of his week in Liverpool or Manchester, hoping to 

grab a piece of the fast-developing action. 

The close-harmonies and distinctive jangling guitars of 

long established Liverpool quartet the Searchers took 

a cover of the old Drifters' hit 'Sweets For My Sweet' 

to Number 1 on June 27 and by August the first edition 

of a new magazine, Beatles Monthly, was on sale. 

Gerry & The Pacemakers became the first act ever 

to notch up three Number Is with their first three 

releases, on October 10, with the powerful ballad 'You'll 

Never Walk Alone' from the musical Carousel. Three 

days later, 15 million viewers tuned in to the Beatles' 

first performance on the ITV variety series, Sunday 

Night At The London Palladium. Thousands of fans 

jammed the streets outside, battling with police for a 

glimpse of the mop-tops. 

On television again in November at the Royal 

Variety Command performance, in front of the Queen 

Mother, Princess Margaret and Lord Snowdon, John 

Lennon found it impossible 

not to make fun of the audience. 

Flalf-way through the set he 

quipped, "On the next number, 

would those in the cheap seats 

clap their hands? The rest of 

you, rattle your jewellery." 

Along with their mop-top 

hair cuts, Cuban-heeled boots 

and collarless jackets, this vein 

of cheeky Scouse humour was 

becoming a distinguishing char¬ 

acteristic of the Beatles. Asked 

by one reporter why he wore so many rings on his fin¬ 

gers, drummer Ringo Starr retorted "Because I can't 

get them through my nose." 

As December opened, the Beatles had seven records 

in the Top 20 and their name was enough to sell sub¬ 

stantial quantities of an eighth one, 'All I Want For 

Christmas Is A Beatle', by comedienne Dora Bryan. 

By the end of the year the seal was set on their 

acceptance by the establishment when the Times' music 

critic William Mann succinctly nailed their importance 

with the words "for several decades, England has taken 

her popular songs from the United States... but the 

songs of Lennon and McCartney are distinctly indige¬ 

nous in character" before indulging himself in intellectu¬ 

al raptures over their "chains of pandiatonic clusters... 

submediant key switches... and Aeolian cadences". 

Two days later, Richard Buckle in the Sunday 

Times put it even more plainly, declaring the Beatles to 

be "the greatest composers since Beethoven". Yeah, 

yeah, yeah. And amen. 
s 
§ 

.S3 

to 

.S' 



FE
B G

: C
ha

nn
el 

Tu
nn

el 
pr

oj
ec

t i
s j

oi
nt

ly
 a

nn
ou

nc
ed

 b
y 

th
e 

UK
 o

nd
 F

ran
ce

 

Based in a converted Manchester 

church, a new weekly chart-based 

BBC TV show, Top Of The Pops, 

begins broadcasting to the UK on the 

first day of the year. Hosted by perox¬ 

ide blond Jimmy Savile, it stars the 

Rolling Stones, Dusty Springfield 

and the Dave Clark Five. 

Just three days later, the British 

Board of Trade announces that the 

highest record sales ever were 

achieved in October 1963, making it 

a boom year for the music business. 

It was also a year dominated by just 

three acts - the Beatles, Bob Dylan 

and the Rolling Stones. 

Following up their Top Of The 

Pops appearance, the Stones are 

quick off the mark, on January 6, with 

the Group Scene 64 tour. Their first 

headlining tour, it kicks off at the 

Granada Theatre, Harrow, and also 

features the Ronettes, the 

Swinging Blue Jeans, Johnny Kidd 

& The Pirates and Marty Wilde. 

Still in the vanguard, the Beatles 

fly into New York’s Kennedy Airport 

on February 3 for their first American 

tour, to be greeted by thousands of 

screaming fans. In the same week, 

Matthew Welsh, the Governor of 

Indiana, asks local radio stations not 

to air the Kingsmen’s hit song 

‘Louie Louie’ because of speculation 

that its near-unintelligible lyrics may 

be obscene. Governor Welsh claims 

his “ears tingled” when he heard the 

song. The song’s publisher, Max 

Firetag, responds on February 8 by 

offering $1000 to anyone who can 

find obscene lyrics in the number. 

Seventy-three million American 

viewers watch the Beatles’ national 

television debut on the influential Ed 

Sullivan Show on February 16, and 

two days later they play their first US 

concert, at Washington Coliseum, 

Washington DC, headlining over 

Tommy Roe, the Chiffons and the 

Caravelles. 

In Miami, the Beatles take time 

out to visit Cassius Clay who, on 

March 7, emerges as an unlikely can¬ 

didate for Chubby Checker’s crown 

as king of the dance scene. “I’m bet¬ 

ter and prettier than Chubby 

Checker," boasts Clay. Since defeat¬ 

ing Sonny Liston for the World 

Heavyweight Boxing Championship on 

February 25, demand for 

Clay’s 1963 album, ‘I Am 

The Greatest’, has 

rocketed. 

Irrefutable evidence 

that British pop has final¬ 

ly shaken off its sub¬ 

servience to America 

comes on March 21 

when, for the first time 

R3 

ever, the NMEs UK Top 10 Singles 

chart features only British artists. As 

if in confirmation, a week later the 

renowned Madame Tussauds 

Waxworks announces that the 

Beatles are to become the first pop 

stars to be immortalized in wax. 

Bob Dylan’s first UK pop chart 

entry comes on April 3 with The 

Times They Are A Changin’’, and a 

day later it is reported that the 

Beatles hold all Top 5 positions in 

the US singles chart with ‘Can’t Buy 

Me Love’ at Number 1. 

The direct involvement of musi¬ 

cians in politics escalates on April 24 

when folk singer Joan Baez refuses 

to pay 60% of her income tax as a 

protest against US military spending. 

Following an RCA announce¬ 

ment in April that Elvis Presley has 

sold over 100 million albums for 

them in eight years, an indication of 

the vast sums being earned by the 

World hEQuyuiEight contender 

Cassius Cloy composed one of 

his celebrated doggerel uerses 

inhen he met the Beatles at his 

gym in niami on IB nay.“WhEn 

liston picks up the popers/And 

sees the Beatles come to me/tle 

mill be angrg/And I'll knock 

him out in three." On the 

1 night, it took six. 



Phil SpEctor 
Known as The Tycoon of Teen", Spector was the first rock produc¬ 

er whose ability to achieve a distinctive sound in the studio came to 

be regarded as the defining quality of the records he worked on. 

Known as his "Wall of Sound", Spector applied it to recordings by 

the Crystals, the Ronettes, the Righteous Brothers and 

more, often effectively 

relegating the artists' 

performances to a 

secondary role in the 

architecture of the 

music. 

In essence, to create 

what he termed his "lit¬ 

tle symphonies for the 

kids" he packed large 

instrumental ensembles 

into tiny studios, and 

employed previously 

unknown multiple-echo 

techniques to build up a 

huge sound, unrivalled in 

its day. 

It is often forgotten, 

however, that Spector 

was also an accom¬ 

plished songwriter, hav¬ 

ing contributed to the 

penning of Ben E. 

King's 'Spanish 

Harlem', the Drifters' 

'On Broadway' and the 

Teddy Bears' million- 

seller 'To Know Him Is 

To Love Him' as well as many others. His particular forte was sim¬ 

ple, irresistable hooks, for which his criterion was the question "Is 

it dumb enough?", by which he meant, was the hook simple enough 

to cut through everything else and sell the record? Classic Spector 

hooks are the heartbeat drum intro to the Ronettes Be My Baby , 

the mesmeric guitar lick that opens the Crystals Then He Kissed 

Me' and the insidiously repetitive piano of 'He's A Rebel'. 

Born Harvey Phillip Spector on December 26, 1940 in the Bronx, 

New York, he became involved in music only after moving to 

Fairfax, California in 1953. There he joined a group of aspiring musi¬ 

cians including Sandy Nelson - who was later to play drums on 

'To Know Him Is To Love Him'. His career really started when Lee 

Hazelwood recommended him to the New York production team 

of Jerry Leiber and Mike Stoller. He then tasted success with his 

own group the Teddy 

Bears, before moving 

wholeheartedly into pro¬ 

duction. 

At a time when 

whole albums were 

made in a day, Spector 

would spend a week 

perfecting just one sin¬ 

gle. His success peaked 

in 1966 when Ike & 

Tina Turner's 'River 

Deep Mountain High', a 

UK Top 3 item, flopped 

completely in America, 

not because of the 

record itself which has 

since become a classic, 

but because the industry 

had had enough of 

Spector's self-aggrandiz¬ 

ing, dismissive arro¬ 

gance and simply 

refused to get behind 

the record. 

Even so, he went on 

to work with the 

Beatles on the 'Let It 

Be' album, although his melancholic orchestration on 'The Long And 

Winding Road' infuriated the song's composer, Paul 

McCartney, who cited Spector as a reason for the Beatles' 

break-up. 

After the end of his marriage with his former protegee, Ronnie 

Spector of the Ronnettes, his behaviour grew increasingly erratic, 

reclusive and unfathomable. But his latter work nothwithstanding, 

his influence on successive generations of rock musicians has never 

been doubted. 

CM3 



Beatles comes from news on April 

30 that they have received a cheque 

for $140,000 - their share of 

Beatles Chewing Gum profits in 

America, where it has been on sale 

for just four months. 

When Bob Dylan plays his first 

UK gig at London’s Royal Festival 

Hall on May 17, the way has been 

paved for him by the Beatles’ admir¬ 

ing words. “I like his whole attitude,” 

enthuses George Harrison. “The 

way he dresses, the way he doesn’t 

give a damn ... the way he sends up 

everything." 

The discontent so often 

expressed by rock stars seems to be 

mirrored when the worst youth vio¬ 

lence of the year flares up on the 

English south coast, where gangs of 

Mods and Rockers riot on the streets 

and beaches. Seventy-six are arrest¬ 

ed in Brighton and 51 in Margate 

where two teenagers are stabbed. 

On June 1, the Rolling Stones 

arrive at Kennedy Airport for their first 

US tour, which kicks off at Lynn, 

Massachussetts. Two days later, the 

Beatles are obliged to start a world 

tour without Ringo, who has col¬ 

lapsed from exhaustion. Fellow- 

Liverpudlian Jimmy Nicol fills in. The 

Stones fly back from the USA on 

June 16 to play one date at 

Magdalen College, Oxford. The gig 

was arranged before their sudden 

success for a fee of £100, less than 

a tenth of the cost of their air fares. 

Roy Orbison’s ‘It’s Over’ is 

knocked off the UK’s top spot on 

June 25 by Newcastle R&B quintet, 

the Animals, with ‘House Of The 

Rising Sun’, formerly recorded by 

Bob Dylan. At four minutes long, EMI 

Records were reluctant to release it 

but the fans are not put off. “I saw 

Ringo a couple of days ago,” bass 

player Chas Chandler boasts to 

Record Mirror, “and he told me how 

much he liked it. John Lennon too 

admires it, and that’s nice to know.” 

There is moral indignation in the 

British press after all five Rolling 

Stones (the show usually only acco¬ 

modates four) appear on July 4 as 

panellists on BBC TV’s Juke Box Jury, 

where their irreverent attitude angers 

many viewers. “The producer was 

happy with it,” bassist Bill Wyman 

explains to the New Musical Express. 

“And the audience were OK too. If 

some of the viewers didn’t like it, 

they should have switched off. Some 

people take these programmes too 

seriously.” 

The July 6 Royal Premiere of the 

Beatles’ movie A Hard Day’s Night 

with Princess Margaret and the Earl 

of Snowdon in attendance, comes in 

the wake of news that the soundtrack 

album has sold 1.5 million copies in 

nine days, making it the fastest-sell¬ 

ing album in UK history. 

One side-effect of the beat group 

explosion is revealed on August 29 

with a report that sales of guitars 

have reached a new peak in both 

Britain and America. The last high 

point was in 1957 after the arrival of 

Elvis Presley. An even stranger side- 

effect can be observed on September 

4 when the Indonesian government 

bans Beatle-style haircuts. 

The most serious American chal¬ 

lenge to the Beatles in 1964 seems 

to come from the Four Seasons. 

Having notched up their fourth US 

Number 1 in June with ‘Rag Doll’, 

they are invited by US President 

Lyndon B Johnson, on September 5, 

to perform at the upcoming 

Democratic Party National 

Convention. 

George Harrison forms his own 

publishing company, Harrisongs, on 

September 11, the day before raw 

North London rockers the Kinks go 

to Number 1 in the UK with their third 

single, ‘You Really Got Me’. “There’s 

nothing kinky about us though,” 

explains leader Ray Davies. “Maybe 

we do wear frilly shirts, but so do 

many other groups. Kinky is just such 

a fashionable word that we knew peo¬ 

ple would remember it.” 

The Beaties move overtly into the 

political arena when they refuse to 

take the stage for a concert at the 

Q Clashes and pitched 

battles betuieen the UK'stmo 

riual youth factions, nods ond 

Rockers, become annual euents. 

They first made headlines in the 

summer of 1964 uihen riots 

broke out in seueral touins along 

the south coast of fnylond. 



But Would You let Tour Daughter Harry Out? 
They look like boys whom any self-respecting mum would lock in the 

bathroom! yelped Judith Simons in the Daily Express, early in 1964. 

But the Rolling Stones - five tough young London-based music mak¬ 

ers are not worried what mum thinks...The Stones have taken over as 

the voice of the teens!" 

Vocalist Mick Jagger was unworried when confronted with 

Simons opinion by Melody Maker on March 7. "I don't particularly 

care either way whether parents hate us or not," he said. "I can tell 

you this much - my parents like me." 

Four singles into their career, the Stones finally topped the 

Melody Maker charts with 'It's All Over Now' on July 2 despite, or 

perhaps because of, their unsavoury public image. 

"Some groups give performances," explained Stones' guitarist 

Brian Jones. "We have a rave. A mad, swaying, deafening, sweat¬ 

ing half-hour of tension and excitement which gives us just as big a 

kick as the kids." 

Fortuitously, the Stones arrived on the scene just as the British 

media switched from overkill into backlash against the Beatles. 

Almost as soon as Tottenham's Dave Clark Five had crashed into 

the charts with 'Glad All Over', the Daily Express was running the 

headline 'Tottenham Sound Has Crushed The Beatles!' 

Soon after this, a cartoon in the Daily Mail showed a group of 

schoolchildren pointing at a girl of about 16, saying "She must be 

really old ... she remembers the Beatles." Another cartoon, in the 

London Evening Standard, showed the British Prime Minister berating 

his Cabinet, all sporting Beatle hair cuts, with the words "Flow can I 

say you're with it, with old-fashioned haircuts like that?" 

Every possibility was leapt at in the attempt to find the new trend 

likely to displace Beatlemania. When Millie Small's UK hit, 'My 

Boy Lollipop', went to Number 2 in the US in May, the media predict¬ 

ed a ska explosion but, despite a Millie Small Day at the New York 

World's Fair in August, the ska boom never materialized. 

The Rolling Stones, however, were in with a genuine chance. 

Their debut album, released on April 16, hit the Number 1 spot in the 

UK just two weeks later. Under the astute management of former 

Beatles PR man Andrew Loog Oldham, the Stones were carefully 

given a deliberately contrived young rebel image to take the fullest 

possible advantage of the Beatles' increasing sophistication and fami¬ 

ly appeal. When Dick Tatham of Showtime magazine asked if the 

Stones could topple the Beatles, Oldham replied, "No, that's not their 

aim. The Beatles have built a general appeal. It takes in parents and 

fringe fans. The Stones are on a teen kick - period. 

Nor was it unknown for Oldham to tip journalists off about the 

latest Stones outrage, or to suggest an angle by which an enterpris¬ 

ing soul might take advantage of the Stones penchant for attracting 

attention. Even the shock headline "Would You Want Your Sister To 

Marry A Rolling Stone?" was allegedly invented by Oldham and fed to 

a willing Fleet Street hack. 

Outraged headlines followed the Stones wherever they went. It 

was hardly surprising then that, in early April, Wallace Scowcroft of 

the British National Federation of Hairdressers was fretting in print 

that Brian Jones "looks as if he has got a feather duster on his head" 

and offered the whole group free haircuts. 

Under the headline 'Rolling Stones Gather No Lunch', the Daily 

Express reported on May 12 that the group was refused service at the 

Strand Hotel, Bristol, for not wearing ties. "But ties would get in the 

soup," protested Jagger. 

They were "The ugliest group in Britain" according to the Daily 

Mirror on May 29, not to mention "Dirtier and streakier and more 

dishevelled than the Beatles" in America's Associated Press just 

three days later. 

"A lot of people say we're scruffy and don't wash," retorted 

Jagger. "So what? If they don't like me, they can keep away." 

Other stars fell obediently into line with Mr Oldham's publicity¬ 

raising master plan. On June 3, when middle-aged crooner Dean 

Martin introduced the Stones on his Hollywood Palace TV show, he 

could not resist a string of jibes. After an appearance by a trampoline 

artist, Martin quipped "That's the father of the Rolling Stones. He's 

been trying to kill himself ever since." 

But on June 20, former London School of Economics student 

Jagger revealed more common sense than his image suggested. "I 

give the Stones about another two years," he predicted. "I'm saving 

for the future. I bank all of my royalties for a start." 

Such precautions were hardly necessary. When Richard Green of 

New Musical Express reviewed the final date of the Stones' summer 

UK tour at the Granada, East Ham, he pointed out that it was becom¬ 

ing "even more obvious that the Stones are approaching the Beatles' 

popularity and could even overtake it." 

Asked if there was animosity between London and Liverpool 

bands, Brian Jones tactfully said "It's all a big thing invented by the 

newspapers. We are on very friendly terms with the Northern beat 

groups, and there's a mutual admiration between us. Obviously, we 

prefer the Americans, but there hasn't been anything beatier in 

Britain for a long time." 



Supreme Supreme; 
rock'n'roll. It's just kinda built up with us, because 

we've always lived in the same neighbourhood and sang 

together in school and church choirs." 

That neighbourhood was the Brewster Projects, a 

run-down housing estate in Detroit's ghetto area, where 

Diana first sang 

with the other 

Supremes, Mary 

Wilson and 

Florence Ballard, in 

an earlier group 

the Primettes. 

"I was planning to 

be a music 

teacher," recalled 

Mary, "but my 

music teacher got 

pretty annoyed 

because I used to 

skip lessons to 

attend rehearsals 

with the group." 

Until the suc¬ 

cess of 'Where Did 

Our Love Go?' they 

had been known 

around the 

Motown offices as 

the "No-Hit 

Supremes" but when 'Baby Love' went to Number 1 on 

October 31, they became the first Motown group to 

score two chart toppers. 

The field was wide open for the Supremes, as none 

of 1963's successful new girl groups maintained their 

popularity. New outfits were vying to replace them. The 

Dixie Cups, a New Orleans-based trio, reached 

Number 1 with 'Chapel Of Love', and the Shangri- 

Las from New York also hit the top with 'Leader of The 

Pack', but with their third Holland-Dozier-Holland single, 

'Come See About Me', rocketing to Number 1 in 

November, the Supremes lived up to their name and 

were confirmed as the most successful girl group ever. 

When the Supremes hit the road with Gene 

Pitney, the Shireiles and Brenda Holloway on 

Dick Clark's Caravan of Stars tour in June 1964, their 

presence was denoted only by the words 'and others' at 

the bottom of the tour posters. Six months later, they 

were set to 

become Motown's 

most successful 

group ever, notch¬ 

ing up three US 

Number Is before 

the year was out. 

In the now 

well-established 

girl-group tradition, 

the Supremes 

provided the glam¬ 

orous icing on a 

cake that was 

baked by a team of 

backroom boys, in 

this case the song¬ 

writing and record 

producing team of 

Lamont Dozier in 

tandem with broth¬ 

ers Eddie and Brian 

Holland. 

Credited on 

Supremes records as Holland-Dozier-Holland, this trio 

offered one of their songs, 'Where Did Our Love Go?', to 

the Marvelettes, but the group turned it down. The 

Supremes didn't care for it either but, with a string of 

eight flops behind them, lacked the muscle to hold out 

for something better. 

To their amazement, it soared to the Number 1 posi¬ 

tion in the US on August 22 to become the first of five 

consecutive chart toppers. The sound, as Record Mirror 

pointed out, was smoother than most Motown offerings 

and 20-year-old lead singer Diana Ross accurately 

described it as "somewhere between rock'n'roll and typ¬ 

ical popular music. We reckon it's sweeter than just 

El The Supremes confirmed 

their status as the Sixties'most 

successful girl pup rnhen they 

notched up three number Is in a 

rouj.but lead uocolist Diono Ross 

mould euentuolly outstrip euen 

their achieuements. 



SondiE Show broke into shorn 

bows by talking her may 

backstage to sing for UK pop 

idol Adam foitb in his 

dressing room. With her long 

straight hair and longer legs, 

Shoui epitomized the classic 

Cl British'dolly'bird. 

Gator Bowl in Jacksonville, Florida on 

September 11 until they are assured 

they are playing to a non-segregated 

audience. 

On September 25, Brian Epstein 

turns down an American business¬ 

man’s £3.5 million offer to buy out 

his contract with the Beatles. The fol¬ 

lowing day, Herman’s Hermits reach 

the Number 1 spot in the UK with 

their single ‘I’m Into Something 

Good’. It is their first hit, but marks 

the third chart success for indepen¬ 

dent record producer Mickie Most, 

who previously drew blood with the 

Animals’ 'House Of The Rising Sun’ 

and the Nashville Teens' ‘Tobacco 

Road’. 

With the girl group phenomenon 

peaking in America, Britain sees an 

upsurge in home-grown female solo 

singers. The mini-skirted, barefoot 

Sandie Shaw, who reaches Number 

1 on October 8 with ‘Always 

Something There To Remind Me’, has 

followed in the footsteps of Scottish 

raver Lulu who took ‘Shout’ into the 

Top 10 in May, and Dusty 

Springfield’s biggest hit so far, ‘I 

Just Don’t Know What To Do With 

Myself, which reached Number 3 in 

July. And, although she has not yet 

proved herself, former convent girl 

Marianne Faithfull must stand a 

good chance of success. Her debut 

single, released on August 13, is ‘As 

Tears Go By’ written by Mick Jagger 

and Keith Richard of the Rolling 

Stones. 

After talks with the Musicians 

Union, which is fiercely opposed to 

the apartheid system, the Stones 

cancel a proposed South African tour 

on October 9. Other MU bands can¬ 

celling tours there are the Swinging 

Blue Jeans, the Four Pennies, 

Freddie & The Dreamers and Dave 

Berry. There is speculation about 

Cliff Richard because, although he 

is a member of the actors’ union, 

Equity, his group the Shadows 

belong to the MU. ‘‘We can’t speak 

for Cliff,” says MU secretary Harry 

Francis, “but as far as we are con¬ 

cerned, the Shadows won’t be 

going." 

Street violence flares again when 

150 rioting fans are arrested during a 

Stones concert at the Paris Olympia 

on October 20. Violence seems to 

follow the Stones whose first riot of 

the year came in April, when 30 bik¬ 

ers were arrested outside the Mad 

Mod Ball at the Empire Pool, 

Wembley, while police tussled with 

fans inside. There were fist fights at 

Hamilton, Scotland on May 19, and 

on July 31 their concert at the Boom 

Boom Room in Belfast was stopped 

after 12 minutes to remove hysterical 

girls who had to be restrained with 

straight-jackets. There was trouble 

too at the Hague in the Netherlands, 

on August 8 where two girls had their 

clothes ripped off amid scenes of 

hooliganism. 

There is more trouble for the 

Stones on October 24 when their 

conquest of America receives a set¬ 

back. Their Ed Sullivan Show appear¬ 

ance sees the switchboard jammed 

with complaints. The following day 

Sullivan tells the press, “Frankly, i 

didn’t see the Rolling Stones until 

the day before the broadcast. I was 

shocked when I saw them. I promise 

you they’ll never be back on my show 

if things can’t be handled. We won’t 

book any more rock’n’roll groups and 

we’ll ban teenagers from the theatre 

if we have to. It took me 17 years to 

build this show. I’m not going to 

have it destroyed in a matter of 

weeks.” 

Nicknamed ‘the Great 

Stoneface’, Sullivan is virtually a liv¬ 

ing anachronism, left over from the 

days of variety and vaudeville, but 

his Sunday night show is one of the 

highest rated on American television, 

making him a powerful figure. His 

tastes are predictably middle- 

American. He took to the Dave 

Clark Five and immediately re¬ 

booked them, describing them as 

“nice, neat boys who perform well”. 

Unlike the Rolling Stones. 

The TAM! Show airs on US TV on 

October 28, featuring Chuck Berry, 
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Pirates of the AiruiauES 
"Hello everybody. This is Radio Caroline, broadcasting 

on 199, your all-day music station." 

With those words, on March 29,1964, disc jockey 

Simon Dee ushered in a 

new era for British radio. 

He was speaking from a 

small studio aboard former 

702-ton passenger ferry 

'Frederica', known to its lis¬ 

teners as Radio Caroline. 

Caroline was owned by 

Ronan O'Rahilly, a former 

record plugger, whose diffi¬ 

culty in securing radio plays 

for a Georgie Fame sin¬ 

gle, led him to consider 

emulating the Dutch pirate 

radio station, 'Veronica', 

with his own ship. 

As was the case with 

most European countries, 

British law only forbade 

commercial radio broadcast¬ 

ing on land. By basing itself 

in the North Sea, Caroline was able to exploit this legal 

loophole, providing British teenagers with all-day rock¬ 

'n'roll fun, while simultaneously providing O'Rahilly with 

all-day profit from advertizers. 

Even before Caroline took to the air, moves were 

afoot to stop it. In the House Of Commons on February 

6, Postmaster General Ernest Bevins had been ques¬ 

tioned following rumours about the impending launch of 

Radio Caroline. Bevins replied that legislation would be 

introduced to deal with it. 

Because of 'needletime' restrictions, it was difficult 

for the BBC's Home Service and Light Programme to 

play as many pop records as teenagers might like. There 

was a prevailing fear that, if records took over, live 

music would all but disappear. 'Needletime' restrictions 

existed to ensure that performing musicians could make 

a living. As a result, the best thing available was an 

unsatisfactory weekday lunchtime show on the Light 

Programme featuring dance bands more familiar with 

the swing of Glenn Miller or the strict-tempo of 

Victor Sylvester, and always struggling to come to 

grips with the latest 

sounds. Things were slight¬ 

ly better at the weekend, 

when two shows, Saturday 

Club and Easy Beat, played 

new records and featured 

live rock groups. 

Even so, teenagers 

hungry for pop tended to 

tune to Radio Luxembourg, 

broadcasting from the tiny 

Duchy of Luxembourg in 

Europe, after dark. 

Luxembourg's formula of 

non-stop pop records 

became the model for the 

new pirate stations which 

sprang up in the wake of 

Caroline. Radio Atlanta 

was anchored off Frinton- 

on-Sea, Essex, although 

most pirate activity was in the Thames Estuary, where 

Radio London, Radio Invicta and Radio City all competed 

for the huge London-area teen audience. 

There was even, briefly, Radio Sutch, owned by and 

starring the eccentric rocker, the self-styled Lord David 

Sutch (later Screaming Lord Sutch), broadcasting from 

Shivering Sands Tower, off the Kent coast. 

Although new to Britain, pirate radio had existed 

since at least 1958, when Radio Mercury began broad¬ 

casting to Denmark and Sweden. A year later, Radio 

Veronica was serving Holland and, on 16 February, 

1961, Veronica made its first transmissions in English, 

covering an area along the eastern coast from the 

northern port of Hull to the seaside resort of Margate. 

Teenage reaction was almost unanimously in favour 

of the pirates but, before long, the police had paid visits 

to several stations, even though proposed anti-pirate 

legislation had not yet been formulated. 

JANUARY 7: British blues 

harmonica star Cyril 

Davies dies of leukemia. 

MARCH 2; The Beatles 

start shooting their first 

feature film, A Hard Day's 

Night. 

MAY 4: The Moody Blues 

form in Birmingham. 

JUNE 5: ‘Liza Jane', first 

single by Davy Jones 

(later to become David 

Bowie) & The Kingbees. 

AUGUST 1: Rockabilly 

star Johnny Burnette 

drowns in a boating 

accident in California. 

SEPTEMBER 10: Rod 

Stewart records his first 

single, 'Good Morning 

Little Schoolgirl'. 

SEPTEMBER 16: A new 

all-rock music show, 

Shindig, is premiered on 

ABC TV in the US, 

featuring Sam Cooke, the 

Everly Brothers and the 

Righteous Brothers. 

OCTOBER 22: EMI rejects 

the audition tape by the 

High Numbers, later to 

become the Who. 



The British Art toming 
The Stones might have been hogging headlines in Britain but the 

February 15 music charts published by Billboard, the bible of the 

American music trade, showed that the Beatles not only had five 

songs climbing the US Hot 100 singles but they also had three albums 

on the albums chart. The same issue carried a story headlined 'US 

Rocks and Reels From Beatles Invasion - Beatles Begin New British 

Artist Push', quipping that the last time Britain had as much influence 

on American affairs was during the American Revolution way back in 

1775. A month later. Billboard reported that Beatles releases were 

accounting for 60% of total singles sales. 

Around this time though, the British anti-Beatles backlash finally 

arrived at the other side of the Atlantic. Billboard reported that "just 

about everyone is tired of the Beatles. Disc jockeys are tired of play¬ 

ing the hit group, writers of trade and consumer publications are tired 

of writing about them, and manufacturers of product other than 

Beatles records are tired of hearing about them. Everyone's tired of 

the Beatles, except the public." 

Tired of them or not, the media couldn't deny the facts. By April 4, 

Billboards Top 5 singles ('Can't Buy Me Love', 'Twist and Shout', 

'She Loves You', 'I Want To Hold Your Hand' and 'Please Please Me'), 

were all by the Beatles. A week later they held down a record-break¬ 

ing 14 positions in the Top 100 while the album 'Meet The Beatles' 

sold over 3.5 million, making it one of America's all-time best sellers. 

And in their wake came the British Invasion, a flood of UK acts 

including the Dave Clark Five, the Searchers, Peter and 

Gordon, the Animals and the Nashville Teens storming up 

the charts as American record companies scrambled to sign anything 

with long hair and an English accent. Some, like Chad Stewart 

and Jeremy Clyde, were significantly more successful in America 

than they had ever been at home. 

Eluis rally made his oiuri tribute 

to his tarter in the film, Eluis On 

lour; “When I uias a boy, I uias 

the hero in comic books and 

monies, i greui up belieuiny in 

that dram. Hoiu I'ue liued it out. 

That's all a man tan ask for.” 

What he didn't count on uias the 

1 inuQsion of priuacy. 

the Beach Boys, the Supremes, the 

Rolling Stones, Marvin Gaye, 

Janies Brown, Smokey Robinson, 

Billy J Kramer and more. An eventful 

month ends with Roy Orbison’s 

ninth Top 10 single, ‘Oh Pretty 

Woman’, being awarded gold record 

status. 

Having shown up late for two UK 

radio programmes, Top Gear and 

Saturday Club, the Rolling Stones 

are banned from live shows by the 

BBC on November 23. Wild man 

Jagger seems tactfully restrained 

when he announces, “If the BBC are 

upset, we’re sorry. We don’t want 

anyone to be upset with us. If neces¬ 

sary we will apologize. The contract 

must have been signed for us while 

we were in the States. I didn’t know 

anything about it.” 

On December 12, Brian Jones 

denies rumours that he is to leave 

the Stones. During the band’s recent 

US tour he spent several days in hos¬ 

pital with what was reported in 

England as pneumonia, although 

American media sources suggested a 

drug overdose. 

Bluesy keyboard virtuoso Georgie 

Fame, whose lack of BBC radio play 

was said to have inspired the birth of 

pirate radio, finally goes to Number 1 

in the UK with ‘Yeh Yeh’ on 

December 17. 

Hundreds of distraught fans 

break down the doors of the A R 

Leake funeral home in Chicago, on 

December 18, when Sam Cooke, 

probably the most influential R&B 

vocalist of his generation, is buried. 

Cooke was shot dead in Los Angeles 

on December 11 after allegedly 

attempting to rape a young woman 

he had taken to a motel. 

The Christmas season is only a 

little kinder to Brian Wilson. 

Following a nervous breakdown, the 

first of three' in a two-year period, dur¬ 

ing a flight from Los Angeles to 

Houston, he announces that he will 

not tour or perform with the Beach 

Boys. He will, instead, concentrate 

on songwriting and production. 

Nor is the season’s traditional 

goodwill overflowing in London on 

Christmas Day itself when female 

Beatle fans attack George 

Harrison’s girlfriend Patti Boyd at the 

Beatles' Christmas Show. The girls 

are apparently angered that 

actress/model Patti has stolen 

George from them. The pair have 

been dating since they met on the 

set of A Hard Day’s Night. 

Having gained popularity with sev¬ 

eral Shindig appearances, Phil 

Spector’s latest proteges, the 

Righteous Brothers end the year in 

grand style by taking Phil Spector’s 

epic production, ‘You’ve Lost That 

Lovin’ Feelin”, written by Brill 

Building duo Barry Mann and Cynthia 

Weil, to the top of the US charts on 

Boxing Day. 
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The year is ushered in with the NME 

chart entry of Them, a Belfast R&B 

quintet, performing the Big Joe 

Williams standard, ‘Baby Please 

Don’t Go’, with a powerful vocal from 

Van Morrison and featuring session- 

man Jimmy Page on guitar. 

The Who’s first appearance on 

Ready Steady Go comes on January 

28, just a day before Elvis 

Presley’s former demo-singer PJ 

Proby splits his velvet pantaloons 

during a performance at the Castle 

Hall in Croydon, on tour with Cilia 

Black. The story breaks in the UK 

media, PJ’s act is described as 

“obscene" and three days later Proby 

finds himself banned from all ABC 

theatres. His protestations that the 

incident was an accident seem far¬ 

fetched in the light of several previ¬ 

ous close calls of a similar nature. 

On February 7, George Harrison 

has his tonsils removed at University 

College Hospital, London, but is suffi¬ 

ciently recovered by February 11 to 

join John Lennon as a guest at 

Ringo Starr’s wedding to childhood 

sweetheart, Maureen Cox, in London. 

Meanwhile, across the Atlantic, 

Motown’s flag is being flown by Jr 

Walker & The All-Stars, scoring 

their first hit single with the rous¬ 

ing, rasping ‘Shotgun’, featuring 

Walker’s primitive but unusually- 

Written by Smokey Robinson, the 

song was originally intended for his 

group the Miracles, but when the 

Temptations heard the demo, they 

convinced him to let them cut it. 

Still seemingly unable to find 

trousers which can actually remain in 

one piece throughout an entire per¬ 

formance, PJ Proby is ordered off the 

stage at Watford Town Hall, just out¬ 

side London, on March 9. Having 

also been banned from BBC TV 

appearances and from America’s 

Shindig show, it seems more than 

just coincidence that his current sin¬ 

gle is titled ‘I Apologise’. 

Proby’s splitting trousers are 

briefly eclipsed in the music press on 

March 13 when it is revealed that 

Eric ‘Slowhand’ Clapton is quitting 

the Yardbirds just before the 

release of their latest single, ‘For 

Your Love’. “Eric did not like our 

new single”, explains vocalist 

Keith Relf. “He should have 

been featured, but he did not 

distinctive sax style. 

Flying out to the Bahamas on 

February 22, the Beatles begin film¬ 

ing a second movie, provisionally 

titled Eight Arms To Hold You. While 

the group is in the Bahamas, EMI 

Records announce that the Beatles 

have sold over 100 million records in 

less than three years, a feat which 

took Elvis Presley eight. 

After several minor chart entries, 

Motown’s Temptations finally 

secure a Number 

1 US hit with 

‘My Girl’ on 

March 6. 

Clapton is Bod land Keith is 

Buddha). Yardbirds’ uocalist 

Keith Rdf reserues o seat on 

the astral plane, the better to 

transcendentally meditate on 

the real reasons why Slouihand 

| quit the bond. 



□ All mouth and trousers. 

An Ecstatic fon reaches out to 

touch the object of her desire, 

but PJ Proby offers her his hand 

instead. Proby's inability to 

remain inside his ueluet pan¬ 

taloons brought his 1965 tour 

to a sudden halt. 

the Kinks Are Well-Respected hen 
The Rolling Stones sold more records but, despite 

a largely disastrous year, Ray Davies of the Kinks 

still emerged as 1965's likeliest contender for Lennon 

and McCartney's crown as the UK's top songwriter. 

When the year opened, the Kinks from London's 

Musweli Hill district looked like classic flash-in-the-pan 

material. Although they had a Number 1 hit in 1964 with 

'You Really Got Me', their stage outfits of frilly shirts 

and red hunting jackets gave them a decidedly dated 

look, and their follow-up single, 'All Day And All Of The 

Night', was virtually identical to 'You Really Got Me'. 

'Tired of Waiting For You', a slower version of the 

same formula, became their second UK Number 1 on 

January 21, but the raving follow-up, 'Everybody's 

Gonna Be Happy', stalled embarrassingly at Number 17. 

"We have not really changed our sound, only our 

style," acknowledged Davies. "But we have learned that 

it is futile to go on recording the same sort of records. If 

we want to keep hitting the charts, we must make sure 

everything is different." 

Before that objective could be achieved, however, 

disaster struck again. On May 25, Ray's brother Dave, 

who played lead guitar for the group, careened into 

drummer Mick Avory's cymbals during a London gig and 

was knocked unconscious. The remainder of their UK 

tour had to be cancelled. 

In July, they were beset by yet another problem. 

While the group was touring America, release of their 

latest UK single, 'See My Friend', was delayed because 

of a legal dispute between their manager, Larry Page, 

and their record producer, Shel Talmy. Fortunately, 

when it did see the light of day rhe sound featuring a 

hypnotic, drone-like quality was distinctively different 

from their earlier releases. 

But it was the release of an EP, 'Kwyet Kinks', just 

in time for the Christmas market, which caused critics 

and public alike to acknowledge that Davies was now in 

a class of his own. The EP's most radio-played track, 'A 

Well Respected Man', with its caustic yet whimsical 

analysis of the British class system, marked a dramatic 

stylistic leap for the Kinks. 

Although their December hit single, 'Til The End Of 

The Day', was in their earlier hard-rocking style, every 

track on 'Kwyet Kinks' was restrained and sensitive. The 

distinctively different sound Davies had been seeking 

was now clearly evident. 

Not a bad year for a band whose second single, 

'You Still Want Me', reportedly sold just 127 copies. 

□ The Kinks koine ouer kinite kwyet os 1964 ended. 



The Who 
"There's a sort of vicious strangeness about these four 

beatsters from Shepherd's Bush," wrote Alan Smith of 

the NME in June of 1965, assessing the impact of the 

Who. "They talk quite happily about the way guitarist 

Pete Townshend smashes his guitar against an amplifier 

when the mood takes him." 

With their hair styled by Robert James and their 

Carnaby Street 

clothes, the Who 

had emerged as the 

perfect Mod band, 

but the enthralling 

energy which pro¬ 

pelled them into the 

Top 10 three times 

during the year also 

threatened to tear 

the group apart. 

It was in 

February that their 

debut single, 'I 

Can't Explain', 

entered the UK 

charts, giving the 

wider public a taste 

of what London's 

Marquee Club had 

been billing as the 

Who's 'maximum 

R&B' sound. 

TV exposure on 

Ready, Steady, Go! 

and Top Of The 

Pops revealed the band as an unusually dynamic outfit, 

with guitarist Pete Townshend flailing away at his 

instrument while drummer Keith Moon's arms and legs 

pounded wildly at his kit. 

They followed the Top 10 success of 'I Can't Explain' 

with 'Anyway Anyhow Anywhere' maintaining their pro¬ 

file into June, at which point Roger Daltrey described 

Townshend as "very political, a right Bob Dylan," and 

revealed for the first time that the group's internal rela¬ 

tionships were as violent as their stage image. "We've 

all got explosive temperaments. It's like waiting for a 

bomb to go off." 

The bomb went off on September 22, during a short 

Scandinavian tour when Daltrey punched out Keith 

Moon and found himself nearly thrown out of the band. 

When their third single, 'My Generation', was 

released in October 

the Who's managers 

Chris Stamp and Kit 

Lambert declared 

"The field is wide 

open for new man¬ 

agers, now that 

Epstein has become a 

remote millionaire 

and Andrew Oldham 

has gone 

respectable." 

Lambert and 

Stamp's plan was 

that the Who should 

be perceived as any¬ 

thing but respectable. 

The habit of smash¬ 

ing their equipment 

on stage led to musi¬ 

cal instrument shops 

closing up whenever 

the band came near. 

"We have to get new 

guitars and drums 

every month or so," 

confirmed Daltrey. "It's costing us a fortune." 

Rumours of a split flared up again when Daltrey 

stormed off stage at the Glad Rags Ball in London on 

November 19, during a set plagued with PA problems. 

"The Who will never split up," Daltrey told the NME. 

"We have arguments all the time but it gives us an 

extra spark. The Who thrives on friction." Nevertheless, 

Boz Burrell, leader of the Boz People, was thought 

the likely replacement if Daltrey was given the push. 

n PftE Toiunshend of the 

Who fails in yet another 

attempt to die by electrocution 

before he gets old. With their 

onstage antics mirrored by 

equally violent behaviour 

offstage, the Who positioned 

themselues os the Kinks’ 

rnicked alter egos, just as the 

Stones hod preuiously done 

ivith the Beatles. 



JANUARY 3: The Fender 

Guitar Company, makers 

of the Stratocaster and 

Telecaster models, is 

bought by CBS for $13 

million, 

JANUARY 12: A new 

US TV music show. 

Hullaballoo, premieres 

on NBC featuring the 

Zombies, Gerry & The 

Pacemakers and the New 

Christy Minstrels, 

JANUARY 20: America's 

most successful DJ, Alan 

Freed, dies in poverty in 

Palm Springs, 

FEBRUARY 8: Pye 

Records signs "the British 

Bob Dylan". Glasgow- 

born singer/songwriter 

Donovan. 

FEBRUARY 15: Nat'King' 

Cole dies of cancer. 

AUGUST 27: The Beatles 

meet Elvis Presley at his 

Bel Air mansion. They 

chat and sing together for 

four hours. 

NOVEMBER 22: Bob 

Dylan marries former 

model Sara Lowndes. 

want to sing or anything, and he only 

did that boogie bit in the middle." 

Clapton's comment is rather more 

terse, “They are going too commer¬ 

cial.” His replacement, Jeff Beck, 

from London R&B band the Tridents 

has been recommended by session 

guitarist Jimmy Page. Jim McCarty 

of the Yardbirds raves, “Jeff gets so 

many weird sounds out of his guitar, 

you’d think he trained as an effects 

man.” Clapton is to join John 

Mayall’s Bluesbreakers, a combo 

he considers more authentic. 

As April begins, a row which has 

been brewing since the beginning of 

the year, when the US Department of 

Labor announced it would not issue 

British rock bands with work permits 

or visas, has reached a ludicrous 

stage. Although at Number 1 in 

America with their single ‘Game Of 

Love’, Wayne Fontana & The 

Mindbenders have been refused per¬ 

mits on the grounds that “The artists 

are insufficiently well-known in 

America to warrant them working 

here.” Other groups suffering similar 

treatment include the Hollies, the 

Zombies, the Nashville Teens and 

the Animals. Although the 

Department of Labor refuses to admit 

it, this action is widely interpreted as 

an attempt to protect the careers of 

America’s star acts. 

Two years after its UK success, 

novelty act Freddie & The Dreamers 

finally secure the US Number 1 posi¬ 

tion with ‘I’m Telling You Now’ on 

April 10. As a result, advance 

demand for their Mercury Records US 

debut album tops 142,000, the high¬ 

est in the label’s history. 

With even more staggering 

advance orders of 600,000, 

Herman’s Hermits soar to the US 

Number 1 spot on May 1 with ‘Mrs 

Brown You’ve Got A Lovely Daughter’, 

while another of their singles, 

‘Silhouettes’ occupies the Number 5 

position. A former child actor in 

Britain’s long-running TV soap opera, 

Coronation Street, toothy Herman 

(Peter Noone) is now more popular in 

America than he is at home. This has 

been achieved by capitalizing on his 

quintessential cheeky Englishness, 

so beloved of American audiences 

that the band release markedly more 

‘English’ singles in America than they 

do in the UK. 

The Beatles are among the 

crowd on May 9 when Bob Dylan 

plays the first of two nights at 

London’s Royal Albert Hall. Other 

celebrities turning out include 

Donovan, Paul Jones singer with 

Manfred Mann and Eric Burdon of 

the Animals. 

In the same week, the Animals’ 

organist Alan Price cites fear of fly¬ 

ing as his reason for quitting the 

group. “My nerve broke just a few 

hours before we were due to fly to 

Scandinavia,” he reveals. “Then 

there was Japan and everything com¬ 

ing up. I just had to leave.” He is to 

be replaced by former Mike Cotton 

Sound keyboardist Dave Rowberry, of 

whom Price says, “He’s a friend of 

mine. He knows his stuff inside out. 

There’s no loss with me out.” 

The Daily Telegraph reports on 

May 28 that London’s Carnaby 

Street, formerly “a dreary thread of a 

street” is now the Mecca of bright 

young things who want to keep ahead 

of fashion. “You can bump into peo¬ 

ple, as I did, such as Mick Jagger 

buying a sports jacket. The Duke of 

Bedford, Peter Sellers, Lord 

Snowdon, Marlene Dietrich, Sean 

Connery and Cilia Black all shop 

here.” 

In America, as the month ends, 

the Beach Boys clinch their second 

Number 1 with ‘Help Me Rhonda’. 

Although he does not play on the sin¬ 

gle, former session-man Bruce 

Johnston is now a full-time Beach 

Boy, having been asked to fill-in for 

leader/songwriter Brian Wilson on 

live dates. 

It is announced on June 12 that 

the Beatles are to be awarded MBEs 

(Member of the Most Excellent Order 

of the British Empire) for their ser¬ 

vices to Britain. The ceremony is to 

take place at Buckingham Palace in 

October. 

Manchester’s Hollies achieve 

their first UK Number 1 hit, ‘I’m 

Alive’, on June 24 and two days later 

in America an equally distinctive 

vocal harmony sound ascends to the 

top as the Byrds first single, a close- 

harmony cover of Dylan’s ‘Mr 

Tambourine Man’, featuring a jangling 

12-string guitar, takes over the US 

Number 1 slot. The Byrds leader, for¬ 

mer folk singer Jim McGuinn, took up 

12-string guitar after seeing George 

Harrison's Rickenbacker in A Hard 

Day’s Night. “Dylan is a friend of 

mine,” reveals McGuinn. "I’ve been 

singing in the same Greenwich 

Village coffee houses as him since 

1961. But I don’t want the Byrds to 

be called a folk group. Folk is what 

we came from. We’re somewhere 

between folk and rock." 

On July 22, with their current sin- 
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gle, ‘Satisfaction’, topping the US 

charts, Rolling Stones Mick 

Jagger, Brian Jones and Bill 

Wyman are fined £5 each on 

charges of “insulting behaviour” aris¬ 

ing from an incident that occured in 

March. At the end of their British 

tour, after having been refused use 

of the toilets at the Francis Garage, 

West Ham, east London, Jagger, 

Jones and Wyman had shown their 

contempt by urinating against the 

garage wall. “Just because you have 

reached an exalted height in your pro¬ 

fession,” the magistrate rebukes 

them, “it does not mean you can 

behave in this manner.” 

Despite having not yet released a 

record, when the Lovin’ Spoonful 

play the Night Owl coffee house in 

New York’s Greenwich Village on July 

24, their reputation is such that the 

audience includes the Byrds, Phil 

Spector and Bob Dylan. 

The following day, evidently 

inspired by the Byrds’ electric treat¬ 

ment of his songs, Dylan plays a live 

electric set for the first time, backed 

by members of the Paul Butterfield 

Blues Band, at the Newport Folk 

Festival in Rhode Island. He is 

promptly booed off, allegedly in tears, 

by the crowd of folk purists. 

Phil Spector’s former production 

assistant, Salvatore Bono, and 

Cherilyn LaPier, a session singer he 

met while she was performing back¬ 

up vocals on the Ronettes' ‘Be My 

Baby’, make an appealingly odd cou¬ 

ple in their tight striped bell bottom 

trousers and Afghan jackets. The 

image is exactly right for the times 

when, as Sonny and Cher, they 

croon ‘I Got You Babe’ into each oth¬ 

er’s eyes, and hog the US and UK 

Number 1 spot for most of August. 

“With us,” says Sonny, “I think the 

universal message is really just 

love." 

The Beatles perform at Shea 

Stadium, New York, on August 15, 

before 56,000 hysterical fans - the 

largest crowd yet for any rock show. 

The screaming is so loud and contin¬ 

uous that when group members 

come offstage they tell friends that 

they literally could not hear them¬ 

selves play. The following day, equal¬ 

ly over-enthusiastic fans drag Dave 

Clark Five organist Mike Smith from 

the stage of the Avalon Theatre in 

Chicago, and he breaks two ribs. 

Rolling Stones' manager Andrew 

Q Whereas the Who 

adopted the trappings of the 

nod mouementto find on 

audience, the Small faces mere 

authentic Carnabetian mods 

from day one. In Steue Harriott 

they mere blessed cuith one of 

the great uocalists and teen 

hearthrobs of the era. 



Tht Walker Brothers moued 

from los Angeles to london to 

find success. Hone of them mere 

brothers, none of them mere 

colled Walker, and their 

combination of pod looks and 

teor-jerking ballads uias 

something the men didn't knoui 

but the little girls certainly 

Loog Oldham announces on August 

20 that he is starting a new record 

label to be called Immediate. Under 

the motto “Happy to be part of the 

industry of human happiness”, the 

label’s first release is ‘Hang On 

Sloopy’ by American beat group the 

McCoys. 

After only six weeks together, 

London’s second successful mod 

band, the Small Faces, achieve their 

first hit with ‘Whatcha Gonna Do 

‘Bout It’ when it enters the UK charts 

on September 2. Carnaby Street 

clothes-horses to a man, the Small 

Faces, unlike the Who, were mods 

before they formed their group. 

One of the year’s most alarming 

trends, the censoring of pop by ban¬ 

ning tracks from radio or TV broad¬ 

cast, is thrown into sharp relief in 

September when the BBC TV show 

Juke Box Jury refuses to play the 

Hedgehoppers Anonymous single 

‘It’s Good News Week’ because it 

mentions birth control. The liberaliza¬ 

tion of pop song lyrics that came 

along with the protest movement 

means that more artists now find 

themselves in conflict with the estab¬ 

lishment. Earlier this year the 

Shangri Las’ ‘Leader Of The Pack’ 

was banned by both BBC radio and 

the TV show Ready, Steady, Go!, 

which had previously banned ‘Terry’ 

by Twinkle. Both records were 

judged to be ‘sick’. 

Ironically, the Roiling Stones’ 

‘Satisfaction’, banned in June by 

many US stations, went on to 

become their first Transatlantic 

Number 1. And when the BBC 

banned gravel-voiced Barry 

McGuire’s ‘Eve of Destruction’, he 

joked to Melody Maker, "The ban 

doesn’t worry me too much. I hear 

this is the latest way to get a hit in 

England.” 

The most impressive new voice of 

the year undoubtedly belongs to 

Scott Walker (Scott Engel) of the 

heart-throb Walker Brothers who 

take their third single, the Bacharach- 

David ballad ‘Make It Easy On 

Yourself to Number 1 in Britain on 

September 23. Having failed to find 

success in their native California, the 

Walkers reasoned they would stand 

out from the crowd if they moved to 

England. The ploy appears to have 

worked. 

After returning from headlining 

ten shows in Czechoslovakia, the 

first of which was on October 2, 

Manfred Mann become the first rock 

band to perform behind the Iron 

Curtain. “We went as a sort of jazz 

group,” explains vocalist Paul Jones. 

“The Ministry of Culture said we 

could come if we were a jazz group. 

In fact, the kids didn’t want jazz. 

They’re mad on rock’n’roll. They can’t 

get records over there, but they listen 

to Radio Luxembourg, so they knew a 

few of our hits.” 

In the teeth of establishment dis¬ 

approval, the Beatles are awarded 

their MBEs in a ceremony at 

Buckingham Palace on October 26. 

The Oueen is reported to have asked 

them “How long have you been 

together now?” to which Ringo imme- 
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diately responded “Forty years.” 

Several MBE holders have returned 

their insignia in protest. “I have been 

proud to wear my decoration since 

1942 when it was pinned on my 

chest by King George VI,” says MBE 

holder James Berg, "but now the 

whole thing has become debased.” 

But nothing like as debased as 

PJ Proby. “I’m flat broke, penniless, 

destitute, call it what you like,” he 

reveals in mid-November, a claim he 

will make several times over the 

years. Since his trouser-splitting 

scandal, things have gone from bad 

to worse for the outrageous singer. 

He has cancelled many live shows, 

postponed others and changed his 

management company several times. 

His neighbours in London’s Chelsea 

have signed a petition complaining of 

the noise he makes in his flat and, to 

cap it all, his work permit expires on 

December 4. 

November, however, gives San 

Francisco’s many fledgling rock 

bands a reason to celebrate. A 

$20,000 advance from RCA Records 

has been scooped by Jefferson 

Airplane, whose debut gig was as 

recent as August 13, at a club owned 

by group member Marty Balin. The 

largest advance ever paid to any rock 

band, this suggests that the major 

labels are beginning to see San 

Francisco as a possible home-grown 

challenger to the British Invasion. 

The city’s Haight-Ashbury district has 

become a recognized centre for alter¬ 

native youth culture activity, with 

bands such as the Warlocks, Great 

Society and the Charlatans estab¬ 

lishing a thriving local rock scene. 

The oldest song lyrics ever in a 

pop hit, are featured in the Byrds’ 

second US Number 1, which hits the 

top on December 4. The song, ‘Turn 

Turn Turn’, was adapted by folk 

singer Pete Seeger from Chapter 3 

of the Book of Ecclesiastes. 

The year ends with Dusty 

Springfield being voted the World’s 

Top Female Vocalist in the annual 

NME poll, although Sandie Shaw 

has racked up more hits, five in all, 

during 1965 including the Number 1 

hit ‘Long Live Love’. 

Tht Eue of Protesting 
Largely in the wake of Bob Dylan's first real chart success, 'Like A 

Rolling Stone', which made Number 2 in the USA in August, a raft of 

so-called 'protest-singers' sprang out of nowhere, most prominent 

among whom was Barry McGuire. A gruff-voiced former New 

Christy Minstrel, McGuire's 'Eve Of Destruction' topped even 

Dylan's achievement by soaring to the US Number 1 spot on 

September 25. 

Despite writing such obvious protest songs as 'Blowin' In the 

Wind' and 'The Times They Are A Changin'', Dylan denied being a 

'protest' singer. "Don't put me down as a man with a message," he 

insisted. "My songs are just me talking to myself. I have no responsi¬ 

bility to anybody except myself." 

British folkie Donovan, who had recently recorded Buffy St 

Marie's anti-war anthem 'The Universal Soldier', seemed equally 

reluctant to be seen as part of a bandwagon. "'Universal Soldier' isn't 

politics to me. I don't know anything about politics or protest. I'm just 

singing songs that are written." But Manfred Mann, whose ver¬ 

sion of Dylan's 'With God On Our Side' had attracted much attention, 

disagreed. "Anyone who records a song has a certain responsibility. 

We wouldn't record a protest song unless every member of the group 

agreed broadly with the message." 

Despite 'Eve Of Destruction''s controversial condemnation of war 

and racism, Barry McGuire was as reluctant as Dylan and Donovan to 

accept the protest tag. "It's not exactly a protest song," he said. "It's 

merely a song about current events." Nevertheless, the song was 

banned by Los Angeles radio stations during the Watts Riots, and suf¬ 

fered a similar BBC ban in the UK. Its chart success in Britain was 

down exclusively to being championed by pirate radio stations 

Caroline and London. 

Accused of copying Dylan, Eve of Destruction's 19-year-old com¬ 

poser, PF Sloan, acknowledged a debt, "Dylan is the greatest writer 

I've ever heard. I don't mean to copy him. He just started me off into 

examining my own thoughts, which I had never done before." A more 

cynical view on the subject, however, was supplied by hit maker and 

producer Jonathan King. "'Eve Of Destruction' is a hit because it is a 

great sound," he said. "Why should it be sincere? Since when has 

pop music been a vehicle for sincerity?" 

Mick Jagger seemed to agree, slamming the song as "not sin¬ 

cere in any way" and "written because it's commercial". McGuire 

quickly leapt to Sloan's defence, saying "I can't change what Mick 

Jagger thinks or feels, but I know how I feel about the song, and how 

I felt when I first heard it. Tell him to listen to the record again." 



□ Birmingham's Golden 

Eagle pub lacked the legendary 

status of liuerpool's tauern. but 

that's inhere the Spencer Danis 

Group mere spotted, fronted by 

prodigiously-gifted 18-year-old 

multi-instrumentalist Steuie 

Winuiood they prouided 1966 

uiith its first major smash. 

The year’s first new Number 1 in the 

UK is ‘Keep On Running’, the fourth 

single by Birmingham’s Spencer 

Davis Group. On 20 January it finally 

displaces the Beatles’ ‘Day Tripper’ 

which has dominated the top siot 

since the week before Christmas. 

The song introduces the public at 

large to the talents of 18-year-old 

vocalist Stevie Winwood. 

It is announced in the same week 

that with three million-selling singles 

last year by the Supremes, and oth¬ 

ers by the Four Tops, Temptations 

and Jr Walker, the Motown Record 

Corporation has outsold all other US 

companies during 1965. 

The news from Liverpool is less 

heartening. 100 youths barricade 

themselves in the Cavern Club, home 

of the Beatles, as a protest following 

its closure on February 28 due to 

financial problems. Six days later, a 

5000 signature petition is sent to 

British Prime Minister Harold Wilson 

demanding that the club be re¬ 

opened. 

British duo Chad Stewart and 

Jeremy Clyde, almost unheard of in 

their home country of England, apply 

for US citizenship in February, follow¬ 

ing two years of hit records, sold-out 

concerts and the imminent possibility 

of their own TV series. 

The situation is mirrored in 

Britain by the Walker Brothers. 

Starting a four week run atop the UK 

charts with ‘The Sun Ain’t Gonna 

Shine Anymore’, the Walkers 

announce that they are applying for 

British nationality. The trio moved to 

England from California in 1965 and 

established themselves with a string 

of hits including ‘Make It Easy On 

Yourself and ‘My Ship Is Coming In’. 

“It takes a long time for the whole 

thing to become finalized,” says 

Scott Walker, “but even if we are not 

still at the top in Britain when every¬ 

thing is completed, it will make no 

difference. We like it here and intend 

to stay for good. We are essentially 

British stars.” 

There are legal niceties to be 

ironed out for another well-known 

British band. Reaching Number 5 in 

the UK with their single ‘Substitute’, 

on April 4, it appears that the Who 

have not suffered unduly as a result 

of court proceedings following the 

song’s release. ‘Substitute’ first 

appeared on March 4, with ‘Instant 

Party’ on the B-side, via the Reaction 

label under the group’s new deal with 

Polydor Records. Immediately after¬ 

wards, the Who’s former label 

Brunswick released a single fittingly 

called ‘A Legal Matter’, which was 

also backed with ‘Instant Party’. As 

‘Instant Party’ had been recorded 

with their Brunswick producer, Shel 

Talmy, he served an injunction on 

March 9 to stop Polydor marketing 

the track. Polydor counter-attacked by 

issuing a second version of 

‘Substitute’ with a new track, ‘Waltz 

For A Pig’ credited to the Who 

Orchestra, on the B-side. 

A bizarre accident which seems 

to echo the lyric of surf duo Jan and 

Dean’s hit song ‘Deadman’s Curve’, 

occurs on April 12 when Jan Berry’s 

Corvette collides with a truck on 

Whittier Boulevard, Los Angeles. 

Berry is rushed to hospital with seri¬ 

ous head injuries. Coincidentally, it is 

understood that the singer had 

received his call-up papers just 

before the accident. 

Despite achieving her first UK 

Number 1 with ‘You Don’t Have To 

Say You Love Me’ on April 28, Dusty 

Springfield is adamant that she will 
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Simon and Garfunkel 
When Simon and Garfunkel's 'Sounds Of Silence' went all the 

way to Number 1 in America on the first day of 1966, the duo were 

no longer in existence. 

The twosome had gone 

their separate ways in 1965 

after their Columbia Records 

debut album failed to sell 

more than a handful of 

copies. Arthur Garfunkel was 

back at Columbia University 

in New York, and Paul Simon 

was working as a solo per¬ 

former in Britain, the country 

he considered his spiritual 

home, when he heard that 

the single, 'The Sounds of 

Silence', was racing up the 

US charts. 

Paul and Art had known 

each other since schooldays, 

and even released a single, 

'Hey Schoolgirl', which 

scraped into the US Top 50 

under the name Tom and Jerry, but they did not become Simon 

and Garfunkel until early 1964 when they started working New 

York's Greenwich Village coffee house circuit. It was as Simon and 

Garfunkel that they recorded the debut album 'Wednesday Morning, 

3 am', which contained 'The Sounds of Silence' arranged for voice 

and acoustic guitar only. 

When the folk-rock explosion led by the Byrds began to take 

off, a Boston radio station picked up on 'The Sounds of Silence' and 

gave it regular airplay. Columbia Records producer Tom Wilson had 

some extra studio time on June 15 1965, immediately after recording 

Bob Dylan's 'Like A Rolling Stone', so he asked guitarist Mike 

Bloomfield and organist Al 

Kooper if they would mind 

adding some electric backing 

to the Simon and Garfunkel 

single to make it more con¬ 

temporary. 

It was this version, 

amended and released with¬ 

out Simon and Garfunkel's 

knowledge, which was mov¬ 

ing up the US charts late in 

1965, when Simon told the 

New Musical Express, "This 

record industry, it encourages 

freaks... I hope I never get to 

that scene where people will 

be just looking rather than 

listening. I'd prefer not to be 

known at all." 

When the song went to 

Number 1, it was no longer possible for Simon or Garfunkel to avoid 

fame. Before the end of the year, they'd notched up four more hit 

singles ('Homeward Bound', 'I Am A Rock', The Dangling 

Conversation' and 'A Hazy Shade Of Winter') and released two more 

albums, 'Sounds Of Silence' and 'Parsley Sage Rosemary and 

Thyme', which showed they were going to be around for some time. 

"Even at 22," said Simon, "I think I've got quite a lot to say. Just 

the physical act of sitting at a typewriter gives me an intense thrill." 

not record again for her record label, 

Philips, until she is released from the 

American part of her contract. Dusty 

has received many letters from 

American fans asking why it is so dif¬ 

ficult to find her records in the 

States and the singer feels that 

Philips are not adequately represent¬ 

ing her interests over there. 

The Mamas & The Papas, a 

close harmony quartet who did well 

with their debut single, ‘California 

Dreamin”, achieve their first US 

Number 1 when ‘Monday Monday’ 

hits the top on May 7. 

On May 13, the distinctive sound 

of the classical Indian instrument the 

sitar, played by Brian Jones, is 

heard in the Rolling Stones new 

release ‘Paint It Black’. George 

Harrison of the Beaties has also 

been experimenting with the sitar, 

and plans to visit India for lessons 

from Indian virtuoso Ravi Shankar. 

Another contract dispute hits the 

headlines later in the month when it 

is revealed that producer Phil Spector 

is suing the Righteous Brothers for 

$3.5 million. He claims they were in 

breach of contract by leaving his 

label, Philles Records, and signing to 

Verve. “If they can get out of this 

contract,” he seethes, “then no con- 



| From the some 

tauiitli Village folk rat 

that nurtured Bob Dylan, come 

Simon and Garfunkel. Without 

telling the duo, the record 

producer added rock guitar, 

organ ond drums to their song, 

'Sounds Of Silence’. Transformed 

from a haunting folk song into a 

contemporary folk-rock item 

it stormed the charts. 

American-style open oir rock 

festiuals mere becoming 

established in Britain by 1 DBS. 

Ihe notional Jazz ond Blues 

festiual at Windsor on 

August 1 proulded not only 

the liue debut of Eric Clapton's 

netu bond, [ream, but also a 

n riot by Who fans. 

tract in the record business is worth 

the paper it’s printed on.” 

The flamboyant Spector’s career 

is, however, in crisis. Having spent a 

staggering $22,000 to record Ike 

and Tina Turner’s River Deep 

Mountain High’, and having then 

over-hyped the track to a point where 

the US music industry was sick to 

death of his continual self-aggrandize¬ 

ment, the song flops in America. It 

makes Number 3 in the UK but its 

failure at home is seen as a turning 

point in Spector’s fortunes. 

Bob Dylan plays the Royai Albert 

Hall in London on May 26, the day 

before the Who’s manager Robert 

Stigwood announces that wild Keith 

Moon has returned to the group after 

leaving for a week. His brief depar¬ 

ture came about when he turned up 

so late for a show at Newbury’s Rikki 

Tik club that an enraged Pete 

Townshend struck him over the head 

with his guitar. 

Eric Clapton's departure from 

John Mayall’s Bluesbreakers is 

more permanent. He is replaced on 

June 17 by the relatively unknown 

Peter Green. British rock paper, 

Melody Maker, reports a week later 

that Clapton has formed a new trio, 

Cream, with Ginger Baker, 

acclaimed drummer in the Graham 

Bond Organisation, and Jack 

Bruce, highly rated bassist with 

Manfred Mann. 

Local authorities accuse the 

Rolling Stones of desecrating the 

American flag, after an incident at 

their concert on July 6 in the War 

Memorial Hall, Syracuse, New York, 

where the group reportedly dragged 

the flag across the stage. This fol¬ 

lows on from controversy late in June 

when 14 New York hotels banned the 

group from their premises. 

Mystery shrouds the death of 

Texan rocker Bobby Fuller whose 

badly beaten body is found in his car 

in Los Angeles on July 18. The cause 

of death is given as asphyxiation. As 

leader of the Bobby Fuller Four, the 

dead man had found great success 

with a US Top 10 position in January 

this year for his single ‘I Fought The 

Law’. 

Georgie Fame scores his sec¬ 

ond UK Number 1 on July 21 with 

‘Get Away’, a song which started life 

as a jingle for a petrol company. 

Three days later the Cavern re-opens 

in Liverpool with Prime Minister 

Harold Wilson in attendance. 

Bob Dylan is reported to have 

been seriously injured in a motorcycle 

crash on July 29 near Woodstock, 

New York. He is rushed to 

Middletown Hospital with broken ver¬ 

tebrae, concussion and lacerations to 

the head. 

The latest in a succession of 

group membership shuffles comes 

a 

with the announcement on July 6 that 

Paul Jones is leaving Manfred Mann 

to pursue a solo career. He is to be 

replaced by Mike D’Abo, formerly 

with A Band Of Angels. As well as 

remaining signed to HMV Records as 

a solo act, Jones is to star in a film, 

Privilege, about a rock idol who 

becomes the focus of a power-seek¬ 

ing religious cult. Other bands suffer¬ 

ing personnel changes include the 

Hollies who have sacked ‘unreliable’ 

bass player Eric Haydock, the 

Searchers who have lost drummer 

Chris Curtis, and the Nashville 

Teens whose drummer Barry Jenkins 

left in March to replace John Steel in 

the Animals. 

Cream make their live debut at 

the UK’s National Jazz and Blues 

Festival at Windsor on the first day of 

August. Considerable damage is 

caused by fans who riot during the 

equipment-smashing section of the 

Who’s performance. The Yardbirds 

should also have appeared but new 

guitarist Jeff Beck has contracted 

severe tonsillitis. 

Just four days after topping the 

US charts on July 30 with their first 

hit ‘Wild Thing’, the Troggs have 

scored their first UK Number 1 with 

the equally primitive follow-up, ‘With 

A Girl Like You’. The group, from 

Andover in Hampshire, reached the 

UK Number 2 position with Chip 

Taylor’s song ‘Wild Thing’, and the 

follow-up has been written by Troggs’ 

vocalist Reg Presley, who tells Music 

Echo “I write most of my stuff on 

buses and in taxis ... anywhere 

where I’m alone, yet surrounded by 

people." The Troggs’ sound is charac¬ 

terized by simple chord progressions 
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Byrds Elyiny Hiyh 
Having closed 1965 with their second US Number 1, 

'Turn Turn Turn', the Byrds were conspicuous by their 

absence from the Top 

10 in 1966. Their 

biggest hit, the con¬ 

troversial 'Eight Miles 

High', stalled at 14 in 

America and 24 in the 

UK, while its follow¬ 

up 'Mr Spaceman' 

made even less 

impact. 

But despite de¬ 

clining singles sales, 

poor live reviews and 

membership fluctua¬ 

tions, the Byrds could make a strong case for being the 

world's most influential band. 

Having almost single-handedly invented the folk- 

rock genre with their jangling 12-string guitar and close- 

harmony version of 'Mr Tambourine Man', they stunned 

audiences at Hollywood’s The Trip club in January 1966 

by introducing jazzy elements and innovative eastern 

flavourings to their set. 

Evolving almost faster than the fans could keep up 

with, the Byrds then introduced the notion of raga-rock 

via the unigue guitar sounds on 'Eight Miles High'. 

Writing about their third album, 'Fifth Dimension', 

reviewers were tripping over themselves to coin new 

terms, including space-rock and jazz-rock, for the cornu¬ 

copia of unusual sounds, styles and effects it contained. 

And if imitation is 

the sincerest form of 

flattery, there's little 

doubt that the Byrds 

were flattered by the 

deliberately Byrd-like 

style of 'And Your 

Bird Can Sing' on the 

Beatles' album 

'Revolver'. 

However, a seri¬ 

ous threat to the 

Byrds' future lay in 

the group's inner fric¬ 

tion. It was well known that the quick-tempered David 

Crosby had threatened to leave on a number of occa¬ 

sions, and that studio sessions had ended in fist-fights. 

The first casualty of this turmoil was Gene Clark, 

who left the group in March. A surprisingly frank press 

release explained that he was "Tired of the travel, the 

hotels and the food. Tired of the pursuit of the most 

relentless autograph hunters, weary of the constant 

screaming. Bothered by the photographs and interviews 

and exhausted by the whole punishing scene." 

Unless the Byrds could resolve their bitter internal 

rivalries, no matter how influential they had become, 

they were primed to implode before much longer. 

□ Host significant among 

the bonds re-asserting America's 

rock'n'roll credentials mas the 

Byrds. Their lote 1966 album 

'fifth Dimension' married the 

close harmonics cf folk-rock to 

the distorted guitars of 

psychedelia, then threin in jazzy 

nuances, spacey Electronics, 

toped sound samples ond Indian 

stoles for good measure. 

and a solid thumping beat, noticeably 

out of step with the more sophisticat¬ 

ed pop currently dominating the 

charts but, as Graham Nash of the 

Hollies observed, "They’re so far 

behind, they’re in front.” 

The Lovin’ Spoonful finally make 

it to the US Number 1 slot on August 

13 with ‘Summer In The City’, but the 

song gives them problems in live per¬ 

formance. “It turns out that while 

Steve is playing organ, poor John has 

to play piano, which he can only do 

by concentrating," explains guitarist 

Zal Yanovsky. “So Joe sings lead 

when we do it live.” 

September opens with yet anoth¬ 

er group, the Kinks, set to lose an 

original member. Bass guitarist Pete 

Quaife is quitting after injuries sus¬ 

tained in a road accident left him 

unable to perform for three months. 

Meanwhile Georgie Fame is parting 

company with his Blue Flames, and 

Eric Burdon is left with little choice 

but to completely reform the 

Animals, now that guitarist Hilton 

Valentine and bassist Chas Chandler 

are moving into record production 

work. 

Decca has unveiled a new label, 

Deram, which is described as a “hip 

label for groovy people”. Deram’s 

first release, on September 30, is ‘I 

Love My Dog’, the debut single of 

young singer-songwriter Cat 

fley, hey uie're the corporate 

puppets. When the Beatles bit 

their stride, the balance of 

pouier shifted from record 

companies to artists, forporote 

rock'n'roll struck bock uiith the 

creation of the Honkees. The 

nonkees mere manufactured to 

be obedient Beotle robots, 

producing reuenueuiithout 

| rocking the boot. 



Stevens. Soon afterwards, another 

young singer-songwriter, Neil 

Diamond, makes his debut in the 

American Top 10 singles when 

‘Cherry Cherry’ peaks at Number 6. 

A new London-based underground 

newspaper, International Times, is 

launched on October 15 with a party 

featuring little known psychedelic 

band Pink Floyd. 

The next day, Joan Baez is 

arrested and jailed for her participa¬ 

tion in an anti-Vietnam demonstration 

at Oakland, California. Rather more 

positive news for women comes with 

the announcement that, after two 

Number 1 singles this year, their cur¬ 

rent LP release, ‘Supremes A Go Go’, 

has made Motown’s Supremes the 

first girl group to top the album chart. 

The banning of rock records, 

Too noth flonkEE Business? 
The advert in Variety proclaimed "Madness! Auditions. Folk and rock 

musicians-singers for acting roles in a new TV series. Running parts 

for four insane boys, age 17-21". 

Hollywood TV producers Bob Rafelson and Bert Schneider placed 

the ad late in 1965 as the first step towards a weekly series recreat¬ 

ing the winning chemistry of the Beatles' Hard Day's Night movie. 

437 hopefuls attended the auditions and, when a suitable four 

had been selected, they were taught how to act, how to improvize 

and, most importantly, 

how to mime to rock 

records. After an ini¬ 

tial attempt to let the 

quartet create its own 

music, it was realized 

that though they each 

possessed a modicum 

of musical talent, they 

were a long way from 

being a group. 

Fortunately, Don 

Kirshner, the entrepre¬ 

neur who had virtually 

invented the Brill 

Building system of assembly-line pop hit manufacture in the late 

Fifties, had been put in overall control of the show's musical output. 

In June 1966, Kirschner flew out from New York with a dozen demo 

recordings by reliable songwriters including Goffin and King, Neil 

Diamond and Tommy Boyce and Bobby Hart. 

The song chosen as the Monkees' first single, Last Train To 

Clarksville', was said to have been written by Boyce and Hart during a 

20-minute coffee break. In the studio, during recording, Kirshner 

devised its distinctive "No-no-no" wails as a deliberate echo of the 

Beatles' famous 'Yeah-Yeah-Yeah'. 

Despite a $100,000 launch campaign preceding the August 16 

release of the single, it didn't dent the US Top 10 until a week after 

the first screening of The Monkees T\l show on September 12. Eight 

weeks later, 'Last Train To Clarksville' was at Number 1. 

The chosen four, Michael Nesmith, Peter Tork, Mickey 

Dolenz and Davy Jones became instant stars, and shops were 

flooded with Monkee merchandising from woolly hats like the one 

Mike wore in the show, to talking Monkee dolls, bracelets, lunch 

boxes, shirts, watches, chewing gum and pencil cases. 

But it wasn't all 

plain sailing. Initial 

audience ratings were 

poor, largely because 

conservative middle 

America didn't imme¬ 

diately take to the idea 

that long-haired youths 

playing loud rock 

music deserved a reg¬ 

ular weekly TV series. 

On top of which many 

TV critics panned the 

blatant plagiarism at 

the show's heart. A 

Newsweek critic observed, "Television is a medium which thrives on 

thievery ... Beatlemania has been exchanged for Monkeeshines." 

Nevertheless, the show was soon attracting 10 million viewers 

across America every Monday evening, and the teenage audience 

responded to the anarchic spirit which came from much of the show 

being improvised. "We don't learn scripts," said Nesmith. "Hell, we 

don't even read 'em." 

One of the biggest challenges facing the Monkees at the end of 

1966 was whether the appeal of a pre-fabricated American-style 

Beatles could be exported back to Britain, where the TV series was 

not scheduled to be transmitted until early 1967. 
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which caused so much concern in 

1965, hits headlines again in 

October when Dave Dee, Dozy, 

Beaky, Mick & Tick's single Bend 

It’ is banned by several American 

radio stations for being too sugges¬ 

tive. In Australia, the Troggs’ ‘I Can’t 

Control Myself has hit censorship 

problems because of the lyric "Your 

slacks are low and your hips are 

showing.” Finally, the controversial 

novelty disc, ‘They’re Coming To Take 

Me Away Ha Haaa!’ by Napoleon 

XIV has been banned by radio sta¬ 

tions on both sides of the Atlantic 

because its lyric treats insanity in a 

manner regarded as tasteless. 

Bob Dylan, who has been in hid¬ 

ing since his motorcycle accident in 

August, is tracked down in early 

November to a remote house in the 

wilds of Cape Cod, Massachussetts, 

where he is being visited regularly by 

beat poet Allen Ginsberg. 

Meanwhile, the good news that 

bassist Pete Quaife is rejoining the 

Kinks, is balanced by the bad news 

that Jeff Beck and Jimmy Page are 

both planning to quit the Yardbirds 

when their US tour ends on 

November 27. 

The Beach Boys’ new single, 

‘Good Vibrations’, has reputedly been 

six months in the making at a cost of 

$16,000. It must be an enormous 

relief for the song’s creator, Brian 

Wilson, when it tops the British 

charts on November 19, and repeats 

that success in his homeland by 

reaching the US Number 1 spot on 

December 10. ‘Good Vibrations’ is 

the first new material to have 

emerged from Wilson since the 

ground-breaking ‘Pet Sounds’ album 

in June. A complex multi-tracked stu¬ 

dio creation, the album is said to be 

impossible to perform live. “Brian 

Wilson lives in a world of flowers, 

butterflies and strawberry flavoured 

chewing gum,” fumes the Who’s 

Pete Townshend. "His world has 

nothing to do with pop. Pop is going 

out on the road, getting drunk, meet¬ 

ing the kids.” 

Flamboyant American guitarist 

Jimi Hendrix releases his first sin¬ 

gle, ‘Hey Joe’, on December 16. 

Formerly based in New York, Hendrix 

moved to London on September 21 

on the advice of former Animal Chas 

Chandler who has become his man¬ 

ager. His newly formed band, the 

Experience, plays its first London 

gig at the Bag o’ Nails club on 

November 25. 

The final edition of the UK’s most 

exciting pop TV show, Ready, Steady, 

Go!, is broadcast on December 23. 

The UFO, formerly an Irish folk club, 

opens in London on the same night, 

featuring the increasingly popular cult 

band Pink Floyd. 

Progressive rock and psychedelia 

dominate the scene in 1966, but it is 

sobering to note that, just as Jim 

Reeves hogged the UK Number 1 

spot with the sentimental country bal¬ 

lad, ‘Distant Drums’, throughout 

October, so Tom Jones closes the 

year with a five-week run at the top 

for a similar composition, ‘The Green 

Green Grass Of Home’. Jones is also 

said to be considering a ‘substantial 

offer’ from Motown to become their 

first UK artist. However, as ‘Green 

Green Grass Of Home’ is Decca’s 

first million-selling single by a British 

artist, it is highly improbable that 

they will release Jones, whose con¬ 

tract runs until 1970. 

JANUARY 21: George 

Harrison marries 

model/actress Patti 

Boyd. 

FEBRUARY 7: The first 

edition of US rock mag 

Crawdaddy is published. 

FEBRUARY 17: Nancy 

Sinatra, daughter of 

Frank, goes to Number 1 

in the UK with 'These 

Boots Are Made For 

mm, 

MARCH 5: Staff Sgt 

Barry Sadler's patriotic 

Vietnam tribute, 'The 

Ballad of the Green 

Berets', ascends to the 

US Number 1 slot. 

APRIL 15: The Rolling 

Stones LP, ‘Aftermath’, 

is the first to feature 

only Jagger and Richard 

compositions. 

MAY 22:16-year-old 

Bruce Springsteen makes 

his first recording, 

'That's What You Get’, 

with his group the 

Castiles in New Jersey. 

OCTOBER 9: John 

Lennon meets Yoko Ono 

for the first time. 



BtotlEs Hot Bigger Than Jesus (Or Euen Beach Boys) 
1966 was not kind to the Beatles. 

The year started well with 'Day Tripper' topping both the 

American and British singles charts, but dark clouds loomed on March 

4 when the London Evening Standard published an interview in which 

John Lennon declared "Christianity will go. It will vanish and 

sink. I needn't argue about that, I'm right and will be proved right. 

We're more popular than Jesus Christ right now." 

Plans for their next American tour were well advanced when, on 

June 15, Capitol Records in 

America issued their latest album 

'Yesterday and Today'. Its cover 

showed the four Beatles dressed 

as butchers holding meat- 

cleavers, with headless dolls and 

iumps of meat completing the 

image. Reaction in England, 

where the picture had been seen 

in both New Musical Express and 

Disc, was muted. 

In America however, record 

distributors and retail outlets 

were horrified. The day after 

release, Capitol hastily recalled 

all 750,000 copies, abandoning a 

$250,000 advertising campaign 

and planning to re-issue the 

album in an innocuous sleeve. 

Ironically, on American Independence Day, July 4, the Beatles 

were attacked by angry crowds after accidentally snubbing the wife 

of President Marcos during a visit to Manila in the Phillipines. 

Hardly had the butcher cover fuss died down, when Lennon's 

remarks in the Evening Standard were reprinted in Datebook, an 

American teen magazine. The response was immediate, especially in 

the deeply conservative Bible Belt. Local radio stations not only 

banned Beatle records, but actively promoted burnings of Beatle 

records, books, magazines and memorabilia. In South Carolina, the 

Grand Dragon of the Ku Klux Klan nailed Beatles' albums to burning 

crosses and vowed vengeance on the group if they played in America. 

In Cleveland, the Rev. Thurman H Babbs threatened to excommuni¬ 

cate members of his congregation who attended a Beatles concert. 

On August 3, the reaction spread worldwide when the South 

African Government banned all sales of Beatle records. The Vatican 

newspaper warned sternly that some subjects must not be dealt 

with profanely, even in the world of beatniks." Across America, con¬ 

cert promoters were threatening to cancel shows. 

That the affair could damage not only the Beatles but anyone 

associated with them became clear on August 10 when Capitol 

Records' share prices fell sharply on the New York Stock Exchange. 

The next morning, on the first day of their US tour, a Beatles' 

press conference was hastily convened in Chicago. John Lennon 

began by attempting to explain that his comments were taken out of 

context and that "If I had said 

television was more popular than 

Jesus, I might have got away with 

it." It wasn't enough. The assem¬ 

bled mob demanded, and finally 

got, an apology from a deeply 

reluctant Lennon. "I'm not anti- 

God, anti-Christ or anti-religion. I 

was not saying we are greater or 

better... I apologize, if that will 

make you happy." 

That night's show went ahead, 

thankfully without incident, and 

three days later the Roman news¬ 

paper Observatore Fiomano ran an 

item accepting Lennon's apology. 

London's Catholic Herald, although 

branding the remark as "arrogant", 

even acknowledged that there 

was potentially some truth in it. 

The Memphis concert proved the Beatles' most harrowing. Extra 

police were drafted in following reports that snipers would infiltrate 

the theatre, and bomb threats delayed the start of the show. In the 

event, the group suffered no greater harm than being pelted with rot¬ 

ten fruit and rubbish. 

By August 29, the date of the final American show at Candlestick 

Park, San Francisco, it was being reported that the Beatles were 

threatening never to play live again. 

It must have been some comfort when their next album, 

'Revolver', topped the US charts in October, but the year still had 

another shock in store. Having acknowledged earlier in 1966 that 

'Paperback Writer’ was Paul's attempt to write something as complex 

as a Beach Boys' song, the Beatles had to face the fact that the 

Beach Boys had beaten them into second place as the World's Top 

Vocal Group in the annual New Musical Express Readers Poll. 
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This is a turbulent year, a period of 

conflict for rock. The news is almost 

all bad, starting on January 3 when 

Beach Boy Carl Wilson refuses to 

join the US army after receiving his 

call-up papers. Just two days later, 

folk songwriter Jesse Winchester 

flees to Canada, also to avoid being 

drafted. 

Florence Ballard quits the 

Supremes soon after, claiming to 

have been forced out. She is 

replaced by Cindy Birdsong, and the 

group name becomes Diana Ross & 

The Supremes. Ballard sues 

Motown, claiming she’d never been 

properly paid, but loses the case. 

On January 13, British superstar 

Cliff Richard reveals his intention of 

retiring from showbusiness to teach 

religious instruction in schools and, 

on America’s Ed Sullivan Show, two 

days later, Mick Jagger is obliged to 

mumble the lyrics of the new Stones’ 

single ‘Let’s Spend The Night 

Together’, because the network con¬ 

siders the song obscene. 

The news isn’t much better on 

the Beatles’ front. On January 27, 

press reports state that they have 

turned down a $1 million offer from 

American promoter Sid Bernstein to 

play a single date at Shea Stadium. 

Even the ever-smiling Monkees, 

with their debut album topping the 

Billboard chart for the eleventh con¬ 

secutive week, seem in despair. 

Guitarist Mike Nesmith unburdens 

himself to the Saturday Evening Post, 

“The music had nothing to do with 

us. It was totally dishonest. Do you 

know how debilitating it is to have to 

duplicate other people’s records? 

That’s what we were doing.” 

Acclaimed by many as the UK’s 

Phil Spector, Joe Meek is found dead 

on February 3, with a bullet wound in 

the head, at his home studio in 

London’s Holloway Road. Meek pro¬ 

duced hits for Lonnie Donegan, the 

Honeycombs, John Leyton, Mike 

Berry and others but his single great¬ 

est achievement lay in writing and 

producing the Tornados’ ‘Telstar’, a 

US and UK Number 1 hit in 1962. He 

is known to have been depressed 

about his recent lack of success. A 

devoted Buddy Holly fan, it is seen 

as significant that his probable sui¬ 

cide coincides with the eighth 

anniversary of Holly’s death. 

The following Sunday, UK scan¬ 

dal sheet the News Of The World 

carries a story claiming that the 

Moody Blues have hosted drug par¬ 

ties attended by Pete Townshend, 

Ginger Baker and Mick Jagger. A 

week later, Mick Jagger and Keith 

Richard of the Rolling Stones plus 

Marianne Faithfull are busted for 

drugs at Redlands, Richard’s home 

in West Wittering, Sussex. 

Disgraced trouser-splitter PJ 

Proby has, meanwhile, returned 

home to Los Angeles where he is 

obliged to file for bankruptcy in Los 

Angeles, listing debts of £180,000 

| Turn on. tune in. drop 

out. Son Francisco’s hippie 

counter-culture uiqs exported 

ujorlduiide in 1987, and became 

a dominant force not only in 

rock music but in shaping the 

morality and philosophy of on 

emerging generation. 



Haight Spells loue 
While 'Swinging London' vibrated to the mod sound of the Who and 

the Small Faces, an entirely different youth scene had developed 

half a world away. It was all Love and Peace on the west coast of 

America. 

The hits of 1967, including 'San 

Francisco (Be Sure To Wear Flowers In 

Your Flair)' by Scott McKenzie, 

'Let's Go To San Francisco' by the 

Flowerpot Men and San 

Franciscan Nights' by Eric Burdon, 

advertised a counter-culture which had 

been evolving since 1965. 

Centred on San Francisco's Haight 

Ashbury district, nicknamed The 

Hashbury, with its elegantly crumbling 

wooden Victorian houses, a new gen¬ 

eration inspired by the beatniks of the 

Fifties came into being. They called 

themselves hippies, and their gurus 

were rock bands with idiosyncratic 

names such as the Grateful Dead, 

Jefferson Airplane and 

Quicksilver Messenger Service 

One striking feature of this counter-culture was its rejection of 

traditional American consumer society ethics. Hippies didn't work, 

except in their own communes. They took drugs openly and some 

indulged in group sex. Many hippie rock concerts were free. Field 

either outdoors, or in huge ballrooms heavy with marijuana smoke, 

and illuminated by complex projections of slides and films known as 

light-shows, these concerts could be traced back to October 16 1965. 

This was when the Hashbury's Family Dog commune held its first 

show at Longshoreman's Flail featuring the Charlatans, said to 

have been San Francisco's first hippie band, plus the Great 

Society and Jefferson Airplane. 

Just over a month later, author Ken Kesey and his entourage, 

known as the Merry Pranksters, held the first Acid Test at The 

Longshoreman's. While the Grateful Dead played and the light-show 

flashed, the hallucinatory drug LSD (known as acid) was given out to 

the audience. "Quite often several things would be going on at once, 

explained Jerry Garcia, guitarist with the Grateful Dead. "There 

was this incredible cross-interference and weirdness. 

On January 14 1967, 20,000 hippies showed up for the first 

Human Be-In and Gathering of the Tribes, an open-air event at the 

Polo Grounds in Golden Gate Park. Opened by LSD-advocate Timothy 

Leary chanting his notorious slogan "Turn on, tune in, drop out", it 

featured music by Jefferson Airplane, Big Brother & The 

Holding Company and Quicksilver 

Messenger Service. 

Responding to the new attitude on 

April 7 veteran DJ Tom 'Big Daddy' 

Donohue initiated 'progressive FM 

radio' on the city's KMPX station. 

Ignoring the current pop charts and 

favouring album tracks, regardless of 

length. The format proved popular. 

A week later the area's increasing 

celebrity status was confirmed when 

the Greyhound Bus Co announced 

plans to run tourist trips through 

Haight Ashbury. Inevitably, media 

attention also turned hippie culture 

into a fashion. Soon, many of the kids 

attending the expensive shows at the 

Fillmore or Avalon Ballrooms, suppos¬ 

edly palaces of psychedelic rock cul¬ 

ture, were "weekend hippies", holding down steady jobs throughout 

the week, and dressing up when Friday night came around. 

Writing in the New York Times magazine on May 14, journalist 

Hunter S Thompson declared, "The Hashbury is the new capital of 

what is rapidly becoming a drug culture ... Love is the password, but 

paranoia is the style." In other words, hippies saw drugs as a pass¬ 

port to bliss, but they were also a ticket to jail. Thompson went on to 

suggest that the Hashbury was merely the tip of an iceberg because 

"drugs, orgies and freak-outs were almost as common to a much larg¬ 

er and more discreet" cross-section of "respectable" San Franciscans. 

Even though George Harrison visited Haight Ashbury on 

August 8 and conferred the Beatles' stamp of approval on the 

scene, the end was already in sight. In October, disillusioned flower 

children held the Death of Hippie event, featuring a mock funeral to 

protest at the commercialization of their way of life. 

As 1967 drew to a close, many of the first generation hippies had 

moved out of the San Francisco area. Ed Denson, manager of rock 

band Country Joe & The Fish captured the mood when he 

said, "I'm very pessimistic. Most of the hippies I know don't really 

understand what kind of a world they're living in. If they were more 

realistic, they'd stand a better chance of surviving." 

| 
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including £50,000 to the UK tax 

authorities. 

There’s a happier return home for 

singing group the Bee Gees, led by 

the brothers Barry, Maurice and 

Robin Gibb. Already stars in their 

adopted home, Australia, they 

returned to the UK earlier this month 

to be signed up by impressario 

Robert Stigwood on February 24. 

Things look good too for former 

Yardbird Jeff Beck who unveils his 

new Jeff Beck Group, featuring 

vocalist Rod Stewart, bassist Ron 

Wood and drummer Aynsley 

Dunbar, at their UK debut in London 

on March 3. 

It is revealed on March 11 that 

Lennon and McCartney’s 1965 

song ‘Yesterday’ has become the 

most covered number ever with 446 

different recordings by other artists. 

A week later their composition 

‘Michelle’ picks up the 

Ivor Novello Award for 

most performed song of 

1966. In America, though, 

the Beatles’ ‘Penny 

Lane’ is ousted from the 

top of the US charts by 

the Turtles’ ‘Happy 

Together’ on March 25, 

the same day on which 

the Who and Cream both 

arrive in America for their 

concert debuts. 

In the wake of ‘I’m A Man’, their 

biggest US hit yet, brothers Stevie 

and Muff Winwood quit the 

Spencer Davis Group on April 2, at 

the Empire Theatre, Liverpool. 

Winwood is already forming a new 

band, as yet unnamed, with Jim 

Capaldi, Chris Wood and Dave 

Mason. 

With ‘Hi Ho Silver Lining’ climbing 

the UK singles charts, Jeff Beck 

admits on April 14 that he is embar¬ 

rassed by his vocal performance, 

especially when compared with his 

usual frontman, Rod Stewart. This 

day also sees Polydor release ‘New 

York Mining Disaster 1941’, the 

debut single by the Bee Gees. The 

accompanying press release pro¬ 

claims them to be ‘The Most 

Significant Talent Since The Beatles’. 

Guided by the 18D- 

induced uisions of 5yd Barrett, 

the bond that mattered most in 

london during 1967 mas fink 

floyd. for a fern brief months 

they made auant-yarde 

experimental psychedelic rock 

thot mas also occeptoble chart 

material. Ineuitably, though. 

Barrett mas heading for disaster. 

Sgt Pepper 
Even before it was released on 1 June, the Beatles' long-awaited 

new album, 'Sgt Pepper's Lonely Hearts Club Band', was causing con¬ 

troversy. On May 27, the album's final track, 'A Day In The Life', was 

banned by BBC TV because of presumed drug references. 

Three days after 'Pepper' hit the record store shelves, journalist 

Derek Jewell observed in his Sunday Times review that "There won't 

be much dancing done to 'Pepper'. The Beatles are now producing 

performances, not music for frugging to. Will the kids follow?" 

John Lennon hoped they would. "The people who have 

bought our records in the past must realize that we couldn't go on 

making the same type forever," he said. "We must change, and I 

believe those people know this." 

Group members were said to be concerned about reactions to the 

album which, with its array of unusual new sounds, caused some crit¬ 

ics to wonder if the Beatles were moving too fast for their fans. 

Richard Goldstein in the New York Times came down hardest, finding 

it "busy, hip and cluttered." 

"Whether the album is their best yet," mused Allen Evans in the 

New Musical Express, "I wouldn't like to say ... Whether it was worth 

the five months it took to make, I would argue." 

In fact, 'Sgt Pepper' took six months to record at a cost of 

£25,000, and involving over 700 hours of studio time. It was EMI's 

most expensive production to date. Even the album's cover was a 

marathon creation. A life-sized three dimensional collage featuring 

the real Beatles surrounded by dozens of their heroes, it was assem¬ 

bled and photographed by artist Peter Blake. Brian Epstein's assis¬ 

tant, Peter Brown, told the Daily Express "It took me weeks of tele¬ 

phone calls to celebrities all over the world to get permission to use 

their photographs. Most were surprised but quite happy when I 

approached them. Stockhausen, for instance, turned out to be quite a 

fan of the Beatles." 

But neither the critics' doubts nor the Beatles' fears had an effect 

on sales. 'Sgt Pepper' entered the UK album charts at the top, having 

sold 250,000 copies in one week, and stayed there for 22 weeks. 



Jimi Hendrix 
Having entered the national consciousness at the end of 1966 with 

his stunning debut single 'Hey Joe', Jimi Hendrix went on to 

become 1967's most exciting new artist. 

An already impressive live reputation was 

boosted immeasurably on January 24 when no 

less an authority than Mick Jagger declared 

that Hendrix's stage show was "the most sexual 

thing I've seen in a long time." Have magazine 

was a little more specific when it said, "Jimi is a 

wild player to watch on stage. He plays guitar 

with his hands, his feet and his teeth. What's 

more, he can play two guitars at once. They're 

calling him the negro Bob Dylan round the clubs." 

On March 31, a week after releasing his sec¬ 

ond single, 'Purple Haze', Hendrix hit the headlines 

again when he climaxed a blistering show at 

London's Finsbury Park Astoria by setting fire to his guitar, sustaining 

burns to his hand in the process. 

By May 20, Hendrix had signed a US deal with Reprise Records, 

securing an advance of $50,000. The company chose to market him in 

America as "the greatest talent since the Rolling Stones." 

Such heady acclaim did him no good on June 10, however, when 

he was refused admittance to Kew Gardens in London because, 

according to a spokesman, "people in fancy dress are not allowed." 

In July, hardly had Hendrix started his first 

American tour - oddly enough supporting the 

Monkees - than he found himself the focus of a 

conservative backlash in the media. The Daughters 

of the American Revolution attacked his stage per¬ 

formance for exactly the same reasons as Jagger 

had praised it. 

Just seven dates into the tour, on July 22, 

Hendrix quit. His manager, former Animal Chas 

Chandler, explained, "There had been many 

protests and a lot of parents were up in arms 

because the Monkees audience is primarily in the 

7-12 age group. He was asked to cool his act but 

felt he could not co-operate, as it was like asking 

him to play with one hand. He talked it over with the Monkees and 

decided to quit." 

He remained in America headlining club dates. His third single, 

'The Wind Cries Mary', was another Top 10 hit in the UK and 

although he would never emulate his British singles success at home, 

by the end of the year it was beginning to move up the US charts. 

| Arguably the most 

innouatiuE rock guitarist mho 

Eurr liuEd, it is too often outr- 

lookEd that Jimi Hendrix mas 

olso an intelligent lyricist, o fine 

tunesmitfi and a consummate 

shouimon nihose flair for 

self-promotion brought him 

immeasurably more attention 

than his musical uirtuosity. 

An all-night underground concert, 

The 14 Hour Technicolor Dream, 

draws 10,000 groovers to London’s 

Alexandra Palace on April 29 with 

Pink Floyd, the Move, the Pretty 

Things and John’s Children among 

the 41 bands performing. The event, 

including poetry readings, a helter- 

skelter and films, is a benefit for the 

underground newspaper International 

Times which was recently raided by 

police. 

On May 2, Capitol Records 

announce that the Beach Boys have 

abandoned their long-awaited new 

album, ‘Smile’. The following day 

Beach Boy Carl Wilson appears in 

court on draft evasion charges. 

It is also announced on May 3 

that the Walker Brothers are split¬ 

ting to pursue solo careers. The reve¬ 

lation ends a period of confusion. 

Scott Walker claimed a month ago 

that the next Walker tour could be 

their last but John Walker immedi¬ 

ately denied it. Now, the band’s 

agent Harold Davidson says, "They 

have accomplished as much as pos¬ 

sible as a group, and their future 

progress lies in the freedom to 

exploit their individual talents.” 

There seems to be more harmony 

around in California on June 10, 

when Jefferson Airplane, the 

Doors, the Byrds, Smokey 

Robinson, Country Joe & The Fish 

and others attract 15,000 fans to 

Mount Tamalpais, California for the 

Fantasy Faire and Magic Mountain 

Music Fest. 

The biggest festival of the year 

must be Monterey Pop. Organized 

largely by John Phillips of the 

Manias & The Papas, it opens on 

June 16, filling three days of 

California sunshine with music by 

Jimi Hendrix, Janis Joplin, the 

Who, the Byrds, Otis Redding, the 

Animals, Canned Heat, Simon and 

Garfunkel, Buffalo Springfield, 

Country Joe & The Fish and more. 

The Young Rascals return to the 

US Number 1 spot with ‘Groovin’’ on 

June 17, after being ousted for two 

weeks by the success of Aretha 

Franklin's version of the Otis 

Redding song ‘Respect’. ‘Groovin’’ 
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first went to Number 1 on May 20, 

was knocked off on June 3, then re¬ 

appeared to regain its crown. 

On June 19, Paul McCartney 

admits to having taken LSD and six 

days later the Beatles perform ‘All 

You Need Is Love’ on TV as part of 

Our World, the first international tele¬ 

vision link-up. Seated beatifically at 

their feet in the studio are Mick 

Jagger, Brian Jones and Marianne 

Faithfull. 

Understandably, Mick Jagger 

looks less content on June 29 when 

he and Keith Richard are sentenced 

to three months’ imprisonment for 

drug offences. This prompts an edito¬ 

rial, headlined Who Breaks A Butterfly 

On A Wheel?, by William Rees-Mogg 

of the Times. "It should be the partic¬ 

ular quality of British justice to 

ensure that Mr Jagger is treated 

exactly the same as anyone else, no 

better and no worse," writes Rees- 

Mogg. “There must remain a suspi¬ 

cion in this case that Mr Jagger 

received a more severe sentence 

than would have been thought proper 

for any purely anonymous young 

man.” 

Before Jagger and Richard are 

freed on appeal on the 29, July sees 

a string of classic chart toppers. The 

Association take over the US 

Number 1 spot with ‘Windy’ for four 

weeks starting on the first day of the 

month. Procol Harum end a six- 

week run at Number 1 in the UK with 

‘A Whiter Shade Of Pale’ on July 15. 

In the last week of the month, ‘Light 

My Fire’ by the Doors begins a three- 

week run at the top of the US charts. 

Pink Floyd’s first album, ‘The 

Piper At The Gates Of Dawn’, is 

released on August 5. Its title, cho¬ 

sen by leader Syd Barrett, comes 

from Kenneth Graham’s children’s 

novel Wind In The Willows. 

Another singer who revels in liter¬ 

ary allusion, Van Morrison, releases 

his first solo single, ‘Brown Eyed 

Girl’, in America on August 5. Four 

days later, having played their first 

major date two weeks before at the 

Village Theatre in their native New 

York, Vanilla Fudge find success in 

the UK when their heavy version of 

the Supremes’ hit, ‘You Keep Me 

Flanging On’, enters the charts. 

The legal loophole which allowed 

pirate broadcasters to transmit from 

waters off the UK is plugged on 

August 15 by the new Marine 

Offences Act. When Radio London 

closed down the previous day, it 

chose the Beatles’ ‘A Day In The 

Life’, banned by the BBC, as its part¬ 

ing shot. Radio Caroline continues to 

broadcast. 

At Patti Harrison’s suggestion, on 

August 26 the Beatles, Mick Jagger 

and Marianne Faithfull go to Bangor 

in Wales to meet the Maharishi 

Mahesh Yogi, an Indian guru preach¬ 

ing the benefits of transcendental 

meditation. Their visit is cut short the 

following day by news that Beatles’ 

manager Brian Epstein has been 

] Prior to skipping the 

light fandango and turning 

cartmheels across the floor, 

Procul Harum had been a no- 

nonsense Southend RGB bond. 

The moue from RGB to 

psychedelia liras shored by 

countless musicians of the era, 

including Pink Floyd. Jimi 

Hendrix Experience and [ream. 

Viua las Vegos! Eluis 

fl marries Priscilla. 



FEBRUARY 2: The Bee 

Gees return to England, 

after achieving stardom 

in Australia. 

FEBRUARY 8: Peter and 

Gordon split after a 

career which has 

generated 14 US hits. 

FEBRUARY 27: Pink 

Floyd's debut single, 

'Arnold Layne', is 

released. 

MAY 1: Elvis Presley 

marries Priscilla Beaulieu 

in Las Vegas. 

JULY 24: The Times runs 

a full-page ad advocating 

the legalization of 

marijuana, signed by all 

four Beatles and other 

celebrities. 

AUGUST 12: Fleetwood 

Mac make their debut at 

the National Jazz and 

Blues Festival, Windsor. 

England. 

NOVEMBER 9: America's 

first national rock music 

periodical, Rolling Stone, 

is published. 

DECEMBER 10: The 

Steve Miller Band signs 

a record $750,000 

contract with Capitol 

Records. 

found dead in bed at his home In 

Chapel Street, Belgravia. 

Like Jagger before him, Jim 

Morrison of the Doors is asked to 

amend the lyric of a song for its 

September 17 airing on the Ed 

Sullivan Show. Morrison ignores 

Sullivan and the offending line “Girl 

we couldn’t get much higher" in 

‘Light My Fire’ is transmitted live and 

intact. 

The launch of Radio 1, the BBC’s 

new pop music station, arrives on the 

last day of the month. The new sta¬ 

tion, designed to replace the recently 

outlawed pirate radio stations, is 

based on American radio formats. 

Former pirate DJ Tony Blackburn 

opens proceedings by playing the 

Move’s latest single, ‘Flowers In the 

Rain’. “The BBC have succeeded to a 

certain extent,” admits Ted Allbury, of 

pirate station Radio 390, “but Radio 

1 is like seeing your mother dancing 

the frug. She may do it perfectly well, 

but you wish she wouldn’t behave 

like that.” 

The Bee Gees’ ‘Massachusetts’ 

takes the Number 1 slot in the UK on 

October 14. In the same week, Bee 

Gee Barry Gibb, reviewing the new 

Troggs single ‘Love Is All Around’ for 

Melody Maker, declares, “I think the 

Troggs have got themselves into a bit 

of a rut and they’re trying to get out 

of it. Their image is fading, the sexu¬ 

al bit has had it.” 

According to their producer Lou 

Adler, the Mamas & The Papas are 

on “an indefinite leave of absence.” 

Having unexpectedly cancelled live 

dates in London and Paris, the group 

have also abandoned their half-com¬ 

pleted new album. Adler says they 

are taking a break to seek inspiration 

and will not record “until they feel 

more creative.” Industry speculation 

is rife that vocalist Denny Doherty is 

leaving the group and may be 

replaced by Scott McKenzie, whose 

recent hit ‘San Francisco’ was written 

by Papa John Phillips. 

Author Norman Mailer is among 

those arrested when Greenwich 

Village anarchist rock poets the Fugs 

lead a massive peace march on the 

Pentagon on October 21. 

Aided and abetted by beat 

poet Allen Ginsberg and 

underground film-maker 

Kenneth Anger, the Fugs 

attempt to exorcize evil spir¬ 

its from the Pentagon by 

chanting ‘Out Demons Out’ 

and by placing flowers in 

the barrels of the rifles 

brandished against them by 

National Guardsmen. 

A more whimsical brush 

with authority comes on 

November 2, when the 

Move appear in court in 

London, following a suit filed by 

British Prime Minister Harold Wilson. 

To promote their single ‘Flowers In 

The Rain’, they had used a postcard 

showing the PM naked in bed. 

During a concert by the Doors in 

New Haven, Connecticut on 

December 9, a security man, mis¬ 

takes singer Jim Morrison for a fan 

and manhandles him. When Morrison 

strikes out in retaliation, he is 

maced. Later, on stage, Morrison 

begins a lengthy tirade against police 

brutality, which causes police to turn 

on the house lights, and drag him 

off. He is arrested and charged with 

breach of the peace and resisting 

arrest. 

Otis Redding and four of his 

group the Bar Kays perish on 

December 10, when their plane 

crashes into Lake Monoma, 

Wisconsin. Redding’s friend and Stax 

label-mate Eddie Floyd says “I can 

only say that I’ve lost my brother. 

We, as soul brothers, are as one.” 

The Beatles’ Magical Mystery 

Tour is screened by the BBC on 

December 26 to disappointing 

reviews. Even devoted Beatle fans 

are confused by the seemingly plot¬ 

less travels of a psychedelically 

painted bus through the south of 

England. 

On December 29, only weeks 

after the release of ‘Mr Fantasy’, the 

debut album from Stevie Winwood’s 

new group Traffic, it is revealed that 

Dave Mason has quit the band. The 

year closes with Gladys Knight 

reaching the Number 2 position in 

the US with ‘I Heard It Through The 

Grapevine’, held from the top by the 

Beatles’ ‘Hello Goodbye’. 
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As 1968 kicks off, Billboard maga¬ 

zine reveals not only that Americans 

spent an unprecedented one billion 

dollars on records last year, but also 

that album sales (192 million) have 

surpassed singles sales (187 million) 

for the first time. 

Bob Dylan’s first public appear¬ 

ance since his 1966 motorcycle acci¬ 

dent comes on January 20. He and 

the Band join Pete Seeger, Judy 

Collins, Arlo Guthrie, Odetta, 

Richie Havens and Ramblin’ Jack 

Elliot to commemorate the late 

Woody Guthrie at a Carnegie Hall 

benefit concert. 

Georgie Fame gets his third UK 

Number 1 as ‘Ballad Of Bonnie And 

Clyde’ ascends to the top spot on 

January 24. Three days later, the Bee 

Gees make their US debut at the 

Anaheim Convention Centre in 

California. Across the Pacific, flying 

between shows on their Australian 

tour, on January 28, the Small 

Faces, the Who and Paul Jones are 

asked to disembark from a plane for 

“making the hostess cry.” 

News that Cat Stevens has split 

with his producer Mike Hurst comes 

as the month ends, followed by a 

report in Rolling Stone on February 

10 that Jefferson Airplane have 

“divorced themselves” from their 

manager, Bill Graham. 

Jimi Hendrix plays live for stu¬ 

dents at his old Seattle school, 

Garfield High, on February 12. 

Despite having dropped out when he 

was 14, Jimi is awarded an honorary 

diploma and receives the key to the 

city from the mayor, who presumably 

also chooses to overlook Hendrix’s 

recent and well-publicized arrest in 

Gothenburg, Sweden, for trashing his 

"I am the lizard King. I can do 

anything; declared Jim ilorrison 

in his epic song-poem 'The 

Celebration Of The lizard'. The 

gap betmeen nrhat the lizard 

King belieued he could do and 

uihathe could actually handle 

became manifest on seueral 

n occasions during 1968. 

Jim Dorrison Collapses on Stage 
A drugged and drunken Jim Morrison was 

taken to hospital after collapsing on the stage 

of the Amsterdam Concertgebouw on 

September 19, having stumbled into the mid¬ 

dle of a live set by Jefferson Airplane. 

Morrison's consumption of alcohol and 

hallucinogenic drugs was legendary, but the 

incident suggested he might not be in control 

of his intake. His collapse in Amsterdam came 

after a day of heavy drinking, and sources 

close to the band revealed that he swallowed 

a sizeable block of hashish given to him by a 

fan immediately before the show. 

The Doors' year had started well. Their 

second album, 'Strange Days', went gold on 

January 12 and, in early February, Universal International Studios 

offered them $500,000 to star in a feature film. Plans were also 

announced for an ABC-TV special, a "humour book" by the group and 

a book of Morrison's lyrics and poetry. 

Their artistic and commercial success was at risk from Morrison's 

personal failures. Life magazine writer Fred Powledge noted in April 

that the 24-year-old Morrison "appears in public and on his records to 

be moody, temperamental, enchanted in the 

mind and extremely stoned." 

On May 10, Morrison courted disaster 

when he incited a Chicago audience to riot. 

After performing 'Five To One', a song about 

violent youth insurrection, Morrison took the 

group into 'When The Music's Over', a 

lengthy dramatic piece climaxing in a scream 

of "We want the world and we want it now". 

The crowd screamed it back, louder. Raising 

them to fever pitch, Morrison virtually led the 

crowd to a riot which was only subdued by 

baton-swinging police reinforcements. 

Morrison, described by some as "the 

white James Brown" was now clearly estab¬ 

lished as American youth's ultimate rebel. Challenged about his posi¬ 

tion, he retorted, "It's all done tongue in cheek. I don't think people 

realize it's not meant to be taken seriously. When you play the bad 

guy in a Western, that's not you. It's supposed to be ironic." 

Ironic or not, the kids bought what was on offer in bucket-loads. 

On August 6, 'Waiting For The Sun' was certified as the Doors' third 

consecutive gold LP. 



| The Stones' charismatic 

guitarist Brian Jones found out 

the hard may that mild and. 

in particular, tuooily behauiour 

didn't pay. mhen polite 

discouered marijuana at his 

Chelsea flat during flay. 

hotel room while drunk. Home for 

Hendrix is now the London town 

house where George Frederick 

Handel composed ‘The Water Music’ 

and The Messiah’ two hundred years 

earlier. Hendrix confirms that he too 

will compose in the house and thus 

“not let the tradition down.” 

George and Patti Harrison plus 

John and Cynthia Lennon fly to 

India on February 16 for two months 

of transcendental meditation with 

their new guru, Maharishi Mahesh 

Yogi. Ringo and Maureen Starr, 

along with Paul McCartney, Jane 

Asher, Mia Farrow and Donovan 

arrive three days later. 

While the aforementioned seek 

peace and enlightenment, Frankie 

Lymon is found dead on February 28 

in his mother’s New York City apart¬ 

ment. As leader of the Teenagers, 

the 13-year-old Lymon had a US 

Number 1 with ‘Why Do Fools Fall In 

Love?’ Now just 25, he has suc¬ 

cumbed to an overdose of the heroin 

to which he was addicted. 

Illegal substances bring trouble 

too for Eric Clapton who, with Neil 

Young, Richie Furay and Jim 

Messina of Buffalo Springfield, is 

arrested on March 20 at producer 

David Briggs’ ranch in Topanga 

Canyon, Los Angeles for “being at a 

place where suspected marijuana is 

being used.” 

The tables are turned on the 

LAPD, however, at the end of March. 

Jimmie Rodgers, having been found 

unconscious with a fractured skull in 

Hollywood in December, is suing LA 

City Council for $10 million, accusing 

police of assault and battery. He 

claims he is unable to play the guitar 

and has lost his senses of balance, 

taste and smell. 

The Beatles’ new Apple organiza¬ 

tion, which will oversee their record¬ 

ing, publishing and artist manage¬ 

ment concerns, opens its offices at 

Wigmore Street, London on April 6. 

Days later, with an unprecedent¬ 

edly massive promotion campaign, 

MGM Records launches the 

Bosstown Sound, designed to create 

the illusion of a Boston rock scene 

rivalling San Francisco or London. 

The campaign is spearheaded by two 

new Boston bands, Ultimate 

Spinach and the Beacon Street 

Union. 

April ushers in a round of musical 

chairs. On April 10, it is reported 

that, at the invitation of his pupil Bill 

Kreutzmann of the Grateful Dead, 

Mickey Hart has joined the band as a 

second percussionist. On the same 

day, the Byrds become a quartet 

again with the addition of country- 

rocker Gram Parsons, formerly of 

the International Submarine Band. 

Multi-instrumentalist Al Kooper, who 

founded Blood Sweat & Tears, and 

shaped its stunning debut album, 

quits the group on April 30 and takes 

two horn players with him. 

Meanwhile, Chris “Ace" Kefford has, 

after a period of absence due to ill¬ 

ness, permanently left the Move, 

who are continuing as a four piece. In 

the wake of Neil Young's announce¬ 

ment that he is to go solo, Buffalo 

Springfield officially split up on May 

5 after a final concert in Long Beach, 

California. 

Following a thoroughly disillu¬ 

sioned Ringo Starr and Paul 

McCartney, the remaining Beatles 

and their wives leave the Maharishi 

Mahesh Yogi’s ashram in Rishikesh, 

India, on April 19, two weeks before 

their study period is up. Soon after, 

on May 10, the Beach Boys’ latest 

US tour collapses due to low atten¬ 

dances. Many attribute this to the 

fact that Maharishi Mahesh Yogi has 

been accompanying them, giving 

ever-expanding lectures to ever-dimin¬ 

ishing crowds. 

The audience is more enthusias¬ 

tic when the Rolling Stones make 

their first live appearance in almost 

two years at the New Musical 

Express Pollwinners concert in 

London on May 12. On the same 

day, Jimi Hendrix is arrested for the 

second time this year. While crossing 

the US border into Canada, he is 
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The Band 
Amid media speculation, Bob Dylan's backing group, 

the Band, released their debut album, 'Music From Big 

Pink'. The album, named after the West Saugerties, 

New York, house in which it was recorded, entered the 

American albums chart on August 10. 

The unusually high interest in the Band's debut was 

partly due to it having been recorded in Big Pink's base¬ 

ment at the same time as tracks for a possible Dylan 

album, his first new work since the motorcycle accident 

in 1966. 

Although they had not recorded under this name 

before, the Band were well-known in Canada where 

they toured for many years as Levon & The 

Hawks, before being 'discovered' in a Toronto bar by 

folk and blues performer John Hammond Jr who 

took them to New York as his backing group. 

Dylan soon wooed them away from Hammond, 

although according to the Band's Robbie Robertson, 

"We weren't into that kind of music and I really didn't 

know who he was." Nevertheless, they became his 

supporting cast during the ground-breaking 1965-66 

electric tour and Dylan hailed Robertson as "the only 

mathematical guitar genius I've ever run into who does 

not offend my intestinal nervousness." 

found to have cannabis and heroin in 

his suitcase, but claims they were 

planted. 

Rolling Stone Brian Jones is 

arrested on May 20 following the dis¬ 

covery of 144 grains of cannabis in a 

ball of wool at his Chelsea flat. Just 

four days later Mick Jagger and 

Marianne Faithfull are arrested at 

their Cheyne Walk home for marijua¬ 

na possession, then released on £50 

bail. 

The 1968 Monterey International 

Pop Festival is cancelled on May 25 

because of pressure from local gov¬ 

ernment and citizenry. In the wake of 

the cancellation, $52,000 is discov¬ 

ered missing from the previous year’s 

profits, and the festival’s book-keep¬ 

er, Mrs Sandra Beebe, is also discov¬ 

ered to be missing without trace. 

Soviet newspaper Sovetskaye 

Rooisya, denounces actor/musician 

Victor Vystocky on June 10 for 

singing "slangy songs about banal 

things and low morals” which has 

started a fad for decadent Western 

guitar music. 

The Brian Jones’ drug case 

comes to court on June 11. He is 

fined £50 and told by the magistrate 

“Watch your step.” Fire breaks out 

the same day in Olympic Studios 

where the Stones are recording, but 

fortunately no-one is hurt. 

The Jeff Beck Group makes its 

US debut at the Fillmore East in New 

York on June 22. Afflicted with 

uncommonly severe stage fright, lead 

singer Rod Stewart hides behind 

speaker cabinets at the back of the 

stage throughout the first song. 

On the same day, halfway through 

their American tour, Jimmy Page 

reveals that the Yardbirds are split¬ 

ting up. He claims rights to the 

group’s name and plans a new 

group, featuring the latest musical 

instrument, the mellotron, on his 

return to the UK. 

National headlines trumpet the 

news on June 24 that John Lennon 

has transferred his affections from 

his wife Cynthia to Japanese artist 

Yoko Ono, with whom he recently 

completed a film featuring nothing 

but bare bottoms. 

Pink Floyd perform at London’s 

first free rock festival in Hyde Park, 

on June 29. They are supported by 

Tyrannosaurus Rex, Jethro Tull 

and Roy Harper. June ends with the 

Monkees reported to be fighting film 

company Screen Gems over owner¬ 

ship of the group name. 

A similar feud between David 

Ruffin and Motown comes to light on 

July 9 when the Temptations appear 

without him at Valley Forge Music 

Fair, Pennsylvania. As a result of his 

determination to change the image of 

the group, he has been fired by 

Motown and replaced by Dennis 

Edwards. 

Twenty-four hours later, the Nice 

are banned from appearing at 

London’s Royal Albert Hall after burn¬ 

ing a US flag on stage during their 

performance of ‘First Amendment’, 

an extended improvization based on 

Leonard Bernstein’s ‘America’. 

On July 13, Cream's manager 

Robert Stigwood confirms Eric 

Clapton's statement earlier in the 

week that the trio is to split up. He 

adds that they will play yet another 

farewell tour in the autumn. 



Mod for absurdist one-liner 

jokes prouided names for many 

rock bonds, from Hoby Grape 

to Electric Prunes and 

Strouiberry Alarm [lock. 

Perhaps the most memorable 

mas led Zeppelin, although the 

name landed them in trouble 

uiitb Countess Eua uon Zeppelin 

uiho felt her family name should 

~ not be taken in uoin. 

The Beatles’ full-length animated 

musical fantasy film, Yellow 

Submarine premieres at the London 

Pavilion on July 17, with John 

Lennon, Paul McCartney and 

George Harrison all in attendance. 

Also on July 17, the balance of 

top-rated singer-songwriter Tim 

Hardin’s UK tour is cancelled when it 

is discovered he is suffering from the 

lung disease pleurisy. The news, fol¬ 

lowing his sold-out show at the Royal 

Albert Hall, London, with the Beatles, 

the Rolling Stones and Donovan in 

the audience, deals a severe blow to 

Hardin’s career. 

Because of the country’s 

apartheid policy, new Byrd Gram 

Parsons refuses to accompany the 

group when it starts a South African 

tour on July 29. Simultaneously, 

Scott Walker withdraws from a tour 

of Japan on doctor’s orders; he has 

been certified as suffering from “psy- 

choneurosis” and is unable to travel. 

On August 1, it becomes known 

that the Beatles have relinquished 

their interest in the Apple boutique in 

London’s King’s Road, and handed 

over control to the store manager. 

The Rascals, who have recently 

dropped the increasingly inappropri¬ 

ate adjective ‘Young’ from their mon¬ 

icker, make Number 1 in the US on 

August 17 with ‘People Got To Be 

Free’. The song is written by Felix 

Cavaliere and Eddie Brigati in 

response to the Robert Kennedy and 

Martin Luther King assassinations. 

Dr David M Lipscomb, director of 

the University of Tennessee Audio 

Lab, reports on August 20 that a 

guinea pig subjected to eighty-eight 

hours of rock music recorded in a 

discotheque at 120 decibels suffered 

acute inner ear damage. Steve Paul, 

owner of New York disco, The Scene, 

tells the New York Times, “Should a 

major increase in guinea pig atten¬ 

dance occur at The Scene, we’ll cer¬ 

tainly bear their comfort in mind.” 

It is reported on August 24 that 

Percy Sledge of ‘When A Man Loves 

A Woman’ fame, has suffered a heart 

attack while performing in Pensacola, 

Florida. Ironically, because of his dra¬ 

matic performance style, the audi¬ 

ence thought it was part of the act. 

Honeybus lead singer Pete Dello 

who wrote the group’s hit, ‘I Can’t 

Let Maggie Go’, leaves at the start of 

September to concentrate on writing 

and production. Widespread industry 

gossip maintains that Diana Ross 

will soon leave the Supremes. 

It is revealed on September 4 

that the Rolling Stones’ latest sin¬ 

gle, ‘Street Fighting Man’, has been 

banned in Chicago and other 

American cities where the authorities 

fear it might “incite riots and other 

forms of public disorder.” 

‘Hey Jude’, at seven minutes and 

ten seconds, becomes the longest 

ever Number 1 record in the UK on 

September 11. One of the first batch 

of four singles released by Apple 

Records, its lyric, written by Paul 

McCartney, is said to be about 

John’s son, Julian. 

In an article in Billboard magazine 

on September 14, the Who’s Pete 

Townshend outlines plans for a rock 

opera about a deaf, dumb and blind 

pinball player. Townshend has been 

inspired to write a rock opera after 

hearing ‘SF Sorrow’ by the Pretty 

Things. The following day, a new 

black variety TV show, Soul, makes 

its debut on NBC in the US, with Lou 

Rawls and Martha Reeves among 

first night guests. 

Canadian hard-rockers 

Steppenwolf earn their first gold 

disc on September 19 with the sin¬ 

gle, ‘Born to Be Wild’. The song’s 

lyric includes the first rock’n’roll 

usage of a term coined by author 

William Burroughs - ‘heavy metal’. 

The following week, manager 

Albert Grossman announces that 

Janis Joplin will leave Big Brother 

& The Holding Company In 

November after fulfilling current oblig¬ 

ations. Joplin explains that she and 

the band “weren’t growing together 

any more.” 

As September draws to a close, 
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confused audience reactions to 

advance screenings of the Monkees’ 

avant-garde feature film Head prompt 

Screen Gems to delay the opening 

and send it back for re-editing. 

Claiming, on October 2, that staff 

writers Holland-Dozier-Holland have 

produced no new material since 

1967, Motown sues them for breach 

of contract. Holland-Dozier-Holland’s 

songwriting skills have graced 60% of 

Motown’s BMI awards and the trio 

have produced 25 of the company’s 

29 acts, including seven million-sell¬ 

ers for the Supremes. 

Coincidentally, Dunhill Records is 

suing the Mamas & The Papas for 

$200,000, charging that John 

Phillips, Denny Doherty and Michelle 

Phillips have not met contractual 

obligations since disbanding the 

group on July 15. 

Mama Cass Elliot debuts her 

solo act at Caesar’s Palace, Las 

Vegas, on October 8. Suffering from 

tonsilitis and performing with an 

under-rehearsed band, her show is a 

disaster. The next day Cass cancels 

her two-week engagement. 

John Lennon and Yoko Ono are 

arrested on October 18 for posses¬ 

sion of marijuana during a raid on 

Ringo Starr’s London apartment. 

Jimmy Page’s New Yardbirds 

make their UK debut with a gig at the 

Marquee in London on the same day. 

They play their last gig under that 

name at Liverpool University the fol¬ 

lowing day, having decided to adopt a 

name suggested by the Who’s Keith 

Moon - Led Zeppelin. 

The most overtly radical revolu¬ 

tionary group of the era, the MC5, 

record their live LP ‘Kick Out The 

Jams’ at the Grande Ballroom in 

Detroit on October 31, featuring fre¬ 

netic rock songs punctuated by politi¬ 

cal slogans and battle cries. 

Climaxing their month-long US 

farewell tour at New York’s Madison 

Square Garden on November 2, 

Cream are awarded a platinum disc 

marking $2 million worth of sales of 

the double album ‘Wheels Of Fire’. 

Many shops refuse to stock John 

and Yoko’s ‘Two Virgins’ when it is 

released on November 11 to a storm 

of protest over the cover, which 

shows the pair naked. A compromise 

is made by packaging the LP inside 

paper bags. Similar problems are 

being encountered by Jimi Hendrix 

whose latest album, ‘Electric 

Ladyland’, features Jimi surrounded 

by naked girls on the cover. 

There are no such problems 

when the Beatles release their fol¬ 

low-up to ‘Sgt Pepper’, on November 

22, a double album simply titled ‘The 

Beatles’. In sharp contrast to the 

extravagant ‘Pepper’ artwork, this 

one comes in a plain white sleeve, 

designed to emphasize that the 

music inside has returned to a sim¬ 

pler sound. 

A harbinger of the end of an era 

comes on November 23 when Rolling 

Stone magazine reports that San 

Francisco’s Family Dog has lost its 

licence to operate out of the Avalon 

Ballroom, site of marathon dance 

concerts featuring the Grateful 

FEBRUARY 1: Lisa 

Marie, daughter of Elvis 

and Priscilla Presley is 

born. 

FEBRUARY 22: Genesis, 

discovered by Jonathan 

King, release their first 

single, 'The Silent Sun', 

for Decca, 

MARCH 11: Three 

months after his tragic 

death, '(Siftin' On) The 

Dock Of The Bay' earns 

Otis Redding his only 

gold record. 

MARCH 27: Little Willie 

John, writer of the 

classic 'Fever', dies of 

pneumonia while serving 

a prison sentence for 

manslaughter. 

SEPTEMBER 25: Mary 

Hopkin's 'Those Were 

The Days', produced by 

Paul McCartney, knocks 

the Beatles' 'Hey Jude’ 

off the UK Number 1 

spot. 

NOVEMBER 1: The first 

Beatles solo LP, George 

Harrison's electronic 

film soundtrack 

'WonderwalF, is 

released by Apple. 



ggjf SO,000 mourners walked 

through Atlanta with the 

coffin of murdered civil rights 

leader Dr. ilartin luther King in 

April, ilis death, like President 

Kennedy's, stunned the world 

but ultimately drew those who 

belieued in his uision euen closer. 

Dead, Jefferson Airplane, Moby 

Grape, Quicksilver Messenger 

Service and other psychedelic lumi¬ 

naries. Neighbours of the Avalon had 

campaigned for its closure, objecting 

not only to the fact that the Family 

Dog frequently ran shows past its 2 

am limit, but also about the ill effects 

of "all those hippie kids" on the 

neighbourhood. The day also sees 

Marvin Gaye’s ‘I Heard It Though 

The Grapevine’ enter the US Top 40. 

It’s a dramatic re-working of Gladys 

Knight’s version which charted less 

than a year ago. 

It now transpires that Holland, 

Dozier and Holland, are counter-suing 

Motown for $22 million in unpaid roy¬ 

alties. The suit claims that Motown’s 

“conspiracy, fraud, deceit, over-reach¬ 

ing and breach of fiduciary relation¬ 

ships have damaged the plaintiffs in 

the amount of $22 million.” 

When Cream play their last ever 

concert at the Albert Hall on 

November 26, the crowd sings ‘God 

Save The Cream’. It is reported that 

their final US tour grossed over 

$700,000. 

John Lennon is convicted of pos¬ 

session of cannabis on November 

29, and fined £150 in London. The 

court accepts his statement that he 

no longer uses marijuana and that 

the amount in his possession was an 

old forgotten stash. 

Aretha Franklin is fulfilling live 

engagements from a wheelchair as 

the month ends, having broken a leg 

after falling at a Honolulu hotel. 

A custard pie fight breaks out at 

the London party to announce the 

release of the Stones’ long-delayed 

new album, ‘Beggars Banquet’, on 

December 5. The next day, James 

Taylor’s self-titled debut album, with 

contributions from George Harrison 

and Paul McCartney, is released in 

Britain by Apple. Traffic officially split 

up on the same day, sparking anoth¬ 

er round of break-ups. 

Eric Burdon reveals 24 hours 

later that he intends to move on to 

an acting career when the Animals 

disband after their December 22 con¬ 

cert at Newcastle City Hall. 

Graham Nash quits the Hollies 

BubblEgum 
On September 14, The Archies, a Saturday morning TV cartoon show, 

made its debut on CBS TV in America. The show was a Don Kirshner 

creation based around a high school rock band in a popular comic 

book, from which hit singles 

were to be spun off, following 

the pattern Kirshner evolved with 

the Monkees. Cynics suggest¬ 

ed that the mogul hoped to avoid 

the personality clashes which 

soured his grand design for the 

Monkees by ensuring that this 

group consisted only of animated 

drawings. 

Bubblegum, a term coined by 

two New York record producers, 

Jerry Kasenetz and Jeff Katz, 

owners of Super-K Becords, was the Archies' field of musical 

endeavour. Kasenetz and Katz saw a gap in the market for uncompli¬ 

cated danceable pop with simple lyrics — a complete reaction to the 

progressive and psychedelic rock scenes. The hit they wrote for 

Ohio Express, 'Yummy Yummy Yummy', featuring the lyric 

"Yummy yummy yummy, I got love in my tummy" was not untypical. 

Kasenetz and Katz were equally responsible for 'Simon Says', the 

1910 Fruitgum Company's pre-teen pop smash based on a 

children's game. When 'Simon 

Says' passed the million sales 

mark on March 5, it confirmed 

that bubblegum had really 

arrived. 

Despite accusations that 

Super-K Records acts like the 

1989 Musical Marching 

Zoo and Lieutenant 

Garcia’s Magic Music 

Box were fronts for groups of 

studio session players, the label 

prospered. 

Super-K took over New York's Carnegie Hall on June 8 for a pro¬ 

motional concert at which the label’s entire roster combined to form 

the 46-strong Kasenetz-Katz Singing Orchestral Circus 

The arrival of the Archies served to further confirm that bubblegum 

was now seriously big business. 

t=l 



the next day, announcing plans to to 

form a trio with former Byrd David 

Crosby and ex-Buffalo Springfield 

Steve Stills. Nash is said to be tired 

of live gigs and anxious to develop 

new ideas which Hollies’ commit¬ 

ments prevent him pursuing. A 

spokesperson for the group says “We 

are sorting out a replacement for 

Graham, and have two or three 

names on our shortlist. The group is 

already recording backing tracks for a 

new album, to be completed after the 

newcomer is selected.” 

The Rolling Stones convene in a 

London film studio on December 12 

to begin filming their star-studded TV 

extravaganza, The Rock’n’Roll Circus, 

with John Lennon, Yoko Ono, Eric 

Clapton, the Who, Jethro Tull, 

Mitch Mitchell, Marianne Faithfull, 

T^j Mahal, Mia Farrow and a compa¬ 

ny of clowns and acrobats. 

John and Yoko make an appear¬ 

ance on December 18 at a Christmas 

party entitled An Alchemical Wedding 

in the Underground club in London. 

The pair crawl around on stage in a 

large white bag. By remaining hidden, 

explains Yoko, their message will not 

be confused by physical appearance. 

On December 21, Janis Joplin 

makes her first appearance since 

leaving Big Brother & The Holding 

Company when she appears on 

stage at the Stax-Volt Records Annual 

Convention in Memphis, backed by 

the Kozmic Blues Band. 

Jimi Hendrix appears on The 

Lulu Show in the UK on December 

27. He unexpectedly departs from 

schedule during ‘Purple Haze’ and 

launches into an extended jam 

around the riff from ’Sunshine Of 

Your Love’ as a tribute to Cream. 

After a few moments, the power is 

cut off and the show goes on. The 

year closes on the news that Dave 

Edmunds’ Love Sculpture have 

inked a £250,000 deal with London 

Records in America, while Mark 

Volman of the Turtles has insured 

his distinctive frizzy hair for 

$100,0000 against loss occasioned 

by fire, theft or illness. 

Syd no Longer lo The fink 
Months of rumour ended on April 6, when Pink Floyd's manage¬ 

ment company, Blackhili Enterprises, announced that the group had 

parted company with its erratic leader Syd Barrett. 

Reliable sources also reported that Syd had not contributed musi¬ 

cally to the studio sessions for their second album since January, 

when Dave Gilmour joined Pink Floyd, ostensibly as second gui¬ 

tarist. The Blackhili announcement served to confirm that Gilmour 

was now officially Barrett's replacement. 

Barrett's departure was assumed to be connected with drug 

abuse. As the Daily Express reported "The Pink Floyd, according to 

some accounts, reproduces the sound equivalent of LSD drug visions 

... It has taken part in those curious way-out events, simulating drug 

ecstasies, which are known as 'freak-outs', in which girls writhe and 

shriek and young men roll themselves naked in paint and jelly." 

As long ago as June 1967, when their single, 'See Emily Play', 

was high in the charts, several observers noted how Barrett's appear¬ 

ance had markedly deteriorated between his first and third Top Of 

The Pops appearances. He wore identical clothes, bought new before 

the first appearance but by the third show they were noticeably dirty 

and dishevelled. 

The previous August, when several Floyd gigs were unexpectedly 

cancelled, rumours spread that Syd's deteriorating mental health 

would soon cause him to leave the band. This was denied in NMEby 

Andrew King of Blackhili, who insisted that Syd was merely tired and 

had been advised to rest for two weeks. 

On the subsequent Pink Floyd American tour, Barrett failed to 

open his lips at all while miming 'See Emily Play' on the important TV 

show Dick Clark's American Bandstand. Later, on The Pat Boone 

Show, Barrett stared blankly at Boone and declined to respond in any 

way to his host's questions. 



Police at Newark Airport, New Jersey, 

confiscate 30,000 copies of John 

Lennon and Yoko Ono’s new album 

Ihe Doors' leader Jim florrison 

mas arrested on charges of 

lemd ond laseiuious behauiour' 

arising out of a niami concert 

at mhich he allegedly exposed 

himself to the ID,ODD strong 

audience. Ihe group's career 

□ neuer recouered. 

‘Two Virgins’, on January 3, claiming 

that its cover, showing the pair 

naked, is pornographic. 

The following day, bubblegum 

music producers Kasenetz-Katz 

Associates report an 85% sales 

increase for the past year. They have 

earned $25 million, scoring 25 hit 

singles with such acts as Ohio 

Express and the 1910 Fruitgum 

Co. Atlantic Records, however, have 

done even better, announcing sales 

up by 85% in 1968, and a total of 23 

gold records, more than any other 

record company to date. Aretha 

Franklin alone had four million-sell¬ 

ing singles and two gold albums. 

Newsweek reports on January 19 

that Boston is likely to be America’s 

next major rock’n’roll city with such 

acts as Ultimate Spinach, the 

Beacon Street Union and Earth 

Opera hotly tipped for success. 

Unannounced, the Beatles per¬ 

form live on the roof of Apple 

Records, 30 Savile Row on January 

30. The performance, their last ever, 

is part of the filming for their final 

movie, Let It Be. Police are called in 

to stop the noise when neighbouring 

offices complain. 

After a staggering seven-week run 

at Number 1 in the US, Marvin 

Gaye’s ‘I Heard It Through The 

Grapevine’ is toppled on the first day 

of February by ‘Crimson and Clover’, 

the psychedelic comeback hit for 

Tommy James & The Shondells. 

Following the previous day’s news 

that John, George and Ringo of the 

Beatles have appointed controversial 

Rolling Stones’ manager Allen Klein 

_ to handle their financial 

affairs, it is revealed on 

February 4 that Paul 

McCartney has gone over 

to lawyer Lee Eastman, 

father of Linda McCartney, 

and the firm of Eastman 

and Eastman have been 

appointed as general coun¬ 

sel to Apple. 

Jim Morrison of the 

Doors is arrested on 

March 1 allegedly for 

exposing himself during a 

concert at the Dinner Key 

Auditorium in Miami. 

Capitalizing on the bub¬ 

blegum craze, Tommy Roe wins a 

gold record on March 7 for over one 

million sales of his chart-topping sin¬ 

gle ‘Dizzy’. The next day, guitarist and 

vocalist Peter Frampton, who has 

lately been performing around London 

with Steve Marriott of the Small 

Faces, announces his departure from 

teenyboppers the Herd. 

George and Patti Harrison are 

arrested after police find 120 joints 

at their London home on March 13. 

Five days later, Ringo Starr states 

that the Beatles will never make 

another public appearance but, when 

asked to comment, John says they 

will play live later in the year. 

The Beach Boys are reported on 

April 1 to be suing Capitol Records 

for $2 million in unpaid royalties. On 

April 16, Elektra Records throws the 

MC5 off the label following public 

protests about the group’s radical 

political stance, on the same day that 

‘The Israelites’ by Desmond Dekker 

becomes the first reggae single to 

top the UK charts. 

San Francisco’s Winterland 

Ballroom is the venue on April 17 for 

the first live appearance by Bob 

Dylan’s backing group, the Band, 

without Bob. Another notable first 

comes on April 22 when the first live 

performance of the Who’s new rock 

opera Tommy is staged in Bolton, 

northern England. 

Speculation over Peter 

Frampton’s future ends on April 26 

when it is announced that he is, as 

rumoured, forming a new group, 

Humble Pie, with former Small 

Faces frontman Steve Marriott. 

The Who’s new album, ‘Tommy’, 

is previewed for a select media audi- 
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ence at Ronnie Scott’s Jazz Club in 

London on May 2. The following day 

Jimi Hendrix is arrested at Toronto 

International Airport for possession of 

narcotics. 

John Lennon’s November 1968 

drug conviction is given by the US 

Embassy as their reason for revoking 

his visa on May 6. The same day 

sees an announcement that the new 

supergroup, featuring Stevie 

Winwood, Eric Clapton, Ginger 

Baker and Rick Grech, which has 

been rehearsing at Winwood’s cot¬ 

tage in Berkshire since February, is 

to be called Blind Faith. 

Pete Townshend of the Who 

spends the night in a New York jail 

on May 16 after being charged with 

assault. When a supermarket next to 

the Fillmore East went on fire, plain 

clothes police officer Daniel Mulhearn 

leapt onto the stage and grabbed at 

the mike. Townshend kicked him off 

the stage, and later had to be bailed 

out by Bill Graham, owner of The 

Fillmore. 

On May 28, Mick Jagger and 

Marianne Faithfull are arrested in 

London on marijuana possession 

charges. Three days later, at the end 

of their 10-day Montreal Bed-In, John 

and Yoko record a new single, ‘Give 

Peace A Chance’, in their hotel bed. 

Former Jeff Beck Group vocalist 

Rod Stewart signs a solo recording 

contract with Mercury Records on 

June 6. A free Blind Faith concert in 

HAIR 
PEACE 

BED 
PEACE. 

Hyde Park the following day is attend¬ 

ed by 150,000, including Mick 

Jagger, Richie Havens and 

Donovan, who joins them on stage. 

Death of Brian Jones 
A vital chapter in the history of 

the Rolling Stones ended 

with the burial of their former 

guitarist Brian Jones in his 

home town of Cheltenham, 

England, on July 9. 

It had been no surprise, just 

a month earlier, on June 8, 

when Jones left the Stones, 

declaring "I want to play my kind 

of music, which is no longer the 

Stones' music." Internal tension and rivalry had been noted within 

the group for some months. 

A week later, while Jones was reported to be working with his 

old mentor, Alexis Korner, it was announced that his replace¬ 

ment in the Stones would be Mick Taylor, formerly one of John 

Mayall's Bluesbreakers. 

Jones' 22-year-old Swedish student girlfriend Anna Vohlin found 

the star floating unconscious in his swimming pool at Cotchford 

Farm, Hartfield on July 3. Vohlin attempted to revive him using the 

kiss of life, but he never regained consciousness. The coroner report¬ 

ed that Jones "drowned while 

under the influence of drugs 

and alcohol." 

The Stones' free concert in 

London's Hyde Park went ahead 

on July 7 as planned but, under 

the circumstances, the band 

dedicated the event to Jones. 

"Are you going to cool it?" bel¬ 

lowed an emotional Mick 

Jagger as he attempted to qui¬ 

eten the 250,000 strong crowd in order to read a poem by Shelley in 

Jones' memory. When the poem ended, thousands of butterflies 

were released into the air. "Anyone who wants to understand the 

present political malaise in Britain, or have an inkling of what Britain 

will be like in ten years time, should have been in the park on 

Saturday," wrote Richard Gott in the Guardian. 

After Jones died, the Daily Express quoted a friend as saying "he 

had never been happier" but after Hyde Park, long-time friend Dick 

Hattrell, revealed to the Sunday Mirror, "There was always a sense 

of doom about Brian, he had been under a psychiatrist for years." 



San Francisco’s Moby Grape dis¬ 

band on June 8 following legal wran¬ 

gles with manager Matthew Katz over 

ownership of the group name. Things 

look better for the Rolling Stones, 

who announce plans to form their 

own record label, with a working title 

of Pear Records, on June 14. 

Although his single ‘Wet Dream’ 

recently went to the Number 10 in 

the UK, Jamaican reggae star Max 

Romeo arrives in London on June 24 

to find he has been banned by the 

powerful Mecca Ballrooms chain, due 

to the song’s ‘controversial’ lyrics. 

On July 1, Sam Phillips sells his 

Memphis-based Sun Records, which 

gave the first breaks to Elvis 

Presley, Jerry Lee Lewis, Roy 

Orbison among others, to Nashville 

record mogul Shelby Singleton. 

Censorship rears its ugly head 

again on July 8 when it is reported 

that half of America’s AM radio sta¬ 

tions have banned the new Beatles’ 

single, The Ballad Of John And 

Yoko’, because of the line “Christ 

you know it ain’t easy”. 

Blind Faith make their US debut 

at Madison Square Garden on July 12 

just as it becomes known that 

bassist Noel Redding has quit the 

Jimi Hendrix Experience to concen¬ 

trate full-time on his new band Fat 

Mattress. Word is that drummer 

Mitch Mitchell is also thinking of 

quitting Hendrix. 

C J Lindercamp of Ohio Express 

tells Melody Maker on July 21 that 

bubblegum music is dead. “All the 

groups who played in the bubblegum 

format have gone on to other 

things. You have to move on 

musically.” 

Two years after the 

departure of Stevie 

Winwood, Spencer Davis 

has finally wound up the 

Spencer Davis Group. He 

plans to move to 

California where he 

will perform as a 

solo act. 

Diana 

Ross intro¬ 

duces new dis¬ 

covery, the 

Jackson Five, on 

August 11 in front 

of 350 invited 

guests at the Daisy 

Club, Beverly Hills. 

Marianne 

Faithfull 

Cl Iht hfauy breathing of 

Jane Birkin and Serge Oainsbourg 

on their single'JeToimeJoi 

non Plus' proued too hot for 

Philips Records, but they uery 

soon climaxed at number 

1 uihen re-issued on 

another label, flajor 

ninor. 

□ With the Beatles in 

disarray, John lennon and his 

neur uiife, Toko Ono.moue their 

campaign for uiorld peace into 

a double bed at the Amsterdam 

Hilton. At a similar bed-in, turn 

months later in Montreal, they 

record Oiue Peace A thance'. 

attempts suicide in Australia during 

filming of Ned Kelly, on August 18, 

the same day that Mick Jagger is 

accidentally shot on the set. 

The Mothers of Invention are 

disbanded by Frank Zappa on 

August 20 because of “people who 

clap for all the wrong reasons" many 

of whom are, no doubt, in the audi¬ 

ence on August 22 at the 

International Hotel, Las Vegas, when 

Elvis Presley makes his first live 

stage appearance in eight years. 

Zager and Evans' novelty single, 

‘In the Year 2525’, tops the UK 

charts on August 30, two weeks after 

ending a six-week run at Number 1 in 

America. Meanwhile, Janies Brown 

announces on September 6 that he 

will retire from live performances 

after fulfilling obligations up to July 4 

1970. “I’m tired, man,” he explains. 

Deep Purple's ambitious 

‘Concerto for Group and Orchestra’ 

has its first performance at London’s 

Royal Albert Hall on September 15, 

backed by the Royal Philharmonic 

Orchestra. 

ATV Music is revealed on 

September 20 to have spent £1 mil¬ 

lion to gain control of Lennon and 

McCartney's publishing company, 

Northern Songs. On the same day, 

despite predictions of the end of bub¬ 

blegum, the Archies’ sickly ‘Sugar 

Sugar’ ascends to the US Number 1 

slot. 

A satisfying climax to the saga of 

Jane Birkin and Serge 

Gainsbourg’s single ‘Je T’aime ... 

Moi Non Plus’, comes on October 11 

when it reaches Number 1 in the UK. 

It had been taken off the market by 

Philips Records on September 16 

1 
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after unfavourable dealer response to 

its simulated orgasm sound effects, 

but has now been re-issued by Major- 

Minor. 

The New Musical Express has 

revealed that the Moody Blues are 

to start their own record label, 

Threshold, following the international 

success of their album ‘On The 

Threshold Of A Dream’. The label’s 

five-year marketing and distribution 

deal with Decca gives the Moodies 

"complete artistic control” of all prod¬ 

uct. The first release, expected next 

month, is the band’s own new album. 

On October 22, Paul McCartney 

appears in public to deny reports of 

his death. A complex web of so-called 

clues hidden on album covers and in 

song lyrics has resulted in a conspir¬ 

acy theory gaining popularity, to the 

effect that he has died and been 

replaced by a double. 

The sell-out success of the illegal 

bootleg album ‘Great White Wonder’, 

compiled by record pirates from unre¬ 

leased Bob Dylan tapes, has 

focused attention on this new form of 

law-breaking. On October 23, 

Columbia Records promises swift 

legal action. 

The same day, American TV per¬ 

sonality Art Linkletter tells a White 

House conference on drugs control, 

“You don’t realize it, but every time 

one of the Top 40 records is played, 

it is an advertisement for trips.” Mr 

Linkletter’s daughter recently commit¬ 

ted suicide while under the influence 

of LSD. 

Diana Ross confirms on October 

25 that she will leave the Supremes 

next January. Disc magazine specu¬ 

lates that Supreme Mary Wilson will 

move into the lead vocal spot. 

There’s a new vocalist too for the 

Faces, who sign a deal with Warner 

Bros on November 1, on the under¬ 

standing that new 

singer Rod 

Stewart will con¬ 

tinue to pursue his 

solo career in par¬ 

allel. 

On a November 

10 flight from LA 

to Phoenix to see 

the Stones play, a 

drunken Jim 

Morrison of the 

Doors is arrested 

on charges of 

assaulting an air 

hostess. Following 

a similar downward 

spiral, Janis 

Joplin is arrested 

on November 15 

for using ‘vulgar and indecent lan¬ 

guage’ on stage in Tampa, Florida. 

Sandy Denny leaves England’s 

premier folk-rock outfit, Fairport 

Convention on November 22. Her 

departure means that Richard 

Thompson will now take over vocals. 

John Lennon returns his MBE to 

the Queen on November 25, citing 

his reasons as British involvement in 

the Nigeria-Biafra war, political sup¬ 

port of the US in Vietnam and poor 

sales of his current single, ‘Cold 

Turkey’. “It was an embarrassment to 

me,” he says. “It was a humiliation. I 

don’t believe in Royalty and titles.” 

Four days later, for the first time a 

new Beatles single is a George 

Harrison composition. ‘Something’, 

backed with Lennon’s ‘Come 

Together’, only makes Number 4 on 

the UK chart. 

After having told the jury that he 

has now “outgrown drugs”, Jimi 

Hendrix is cleared in Toronto on 

December 10 of his recent drug pos¬ 

session busts. 

John and Yoko’s Plastic Ono 

Band make their UK debut at the 

Lyceum in London on December 15, 

with Eric Clapton, George Harrison, 

Keith Moon and others as guests. 

Chicago's debut album, ‘Chicago 

Transit Authority’, is certified gold on 

December 17. The New York Times 

reports on December 21 that the 

youth audience accounts for 75% of 

the one billion dollars spent annually 

in America on recorded music. 

The year ends with news that 

Barry Gibb is quitting the Bee Gees 

because he is “fed up, miserable and 

completely disillusioned.” The future 

of the group is now uncertain. 

JANUARY 11: Jethro 

Tull release their debut 

album, ‘This Was". 

JANUARY 13: Elvis 

Presley is reported to be 

recording in Memphis for 

the first time since 

1955, 

JANUARY 17: Led 

Zeppelin release their 

eponymous debut album. 

FEBRUARY 18: Bee Gee 

Maurice Gibb marries 

Lulu. 

MARCH 12: Paul 

McCartney marries Linda 

Eastman. 

MARCH 20: John and 

Yoko marry in Gibraltar. 

MAY 17; New Musical 

Express reports that 

album sales outstripped 

single sales for the first 

time in the UK. 

JULY 25: Neil Young 

makes his live debut 

with Crosby, Stills 8 

Nash at the Fillmore 

East. 

OCTOBER 3: Bluesman 

Skip James dies. 



Drug Sex Rock Squalor Culture 
Pop (July 4) drew 

140,000, and 

Atlantic City (Aug 

1) pulled 110,000 

The brutal and cal¬ 

lous murder of 18- 

year-old Meredith 

Hunter during the 

Rolling 

Stones' set at 

the Altamont free 

festival in 

California on 

December 6 cast a 

dark shadow over 

the year when hip¬ 

pie rock festivals 

finally came into 

full flower. 

Although the 

three-day 

Woodstock event, 

on August 15,16 

and 17, was wide¬ 

ly interpreted as 

the beginning of a 

new era of peace, 

love and under¬ 

standing, it was in 

reality little more 

than the biggest 

and best-publicized event of the summer. In many 

ways, most notably in respect of the artists who per¬ 

formed, Woodstock was a re-tread of the 1967 

Monterey Pop Festival which had featured the Who, 

Jimi Hendrix, Janis Joplin and Jefferson 

Airplane, all of whom now re-convened for 

Woodstock. 

Leading up to Woodstock, 1969 had seen such out¬ 

door festivals as Palm Springs Pop (April 6), Newport 

Rock '69 (June 20) and Toronto Rock (June 22). The def¬ 

inition of jazz was stretched to its limits at the 16th 

Newport Jazz Festival on July 3 when 80,000 fans 

turned out for Led Zeppelin, Jethro Tull, John 

Mayall, Ten Years After, Jeff Beck, James 

Brown, BB King and Johnny Winter Atlanta 

fans. 

Festival fever 

spread to England 

for the Isle Of 

Wight Festival 

(August 31) star¬ 

ring Bob Dylan 

and the Band, 

the Who and the 

Moody Blues 

in front of an 

audience which 

included various 

Beatles and 

Stones plus 

Stevie 

Winwood 

Dylan collected 

£38,000 for his 

one-hour set, his 

first live fee since 

his 1966 motorcy¬ 

cle crash. 

Ominously, on September 14, Seattle's Roman 

Catholic Archdiocese ran a two-page ad in the Seattle 

Post-Intelligencer caW'mq for action against "rock festi¬ 

vals and their drug-sex-rock-squalor culture." 

As if on cue, in front of 300,000 fans at Altamont 

Speedway in Livermore, California, violence erupted 

when Hell's Angels were appointed as security men for 

the free concert starring the Rolling Stones, 

Jefferson Airplane, Santana and Crosby, 

Stills, Nash & Young. A day of drug overdoses 

and mounting tension was climaxed with the horrific 

beating to death of teenager Meredith Hunter by the 

Hell's Angels. 

The decade in which youth came to stand for love 

and tolerance ended in horror and violence. 

□ Woodstock's three days 

of peace, loue and music should 

haue been the logical climax to 

the Sixties but the elation mas 

tempered, first by the Hanson 

murders, and then by the brutal 

killing offleredith Hunter by 

Hell's Angels appointed as 

security staff for the Rolling 

Stones'Altamont gig. 

Util Armstrong stepped out of 

Apollo 11 ond fluffed his only 

line.lt mas mritten as "That's 

one small step for a man...one 

giant leap for mankind" but he 

mangled the meaning by 

dropping the indefinite article. 

Still, he did inspire Sting to 

W\ mrite a hit. 

SB 





The Seventies 
It seems remarkable that in just 10 years music 

could develop from the innocence of Herman's 

Hermits' 'Years May Come, Years May Go' and the Jackson 5's 'The Love You Save', to the future shock of Gary 

Numan's 'Are Friends Electric' and the Sugarhill Gang's 'Rapper's Delight'. Yet it happened. During the Seventies, 

popular music continued to evolve with all the frantic energy it had shown in the decade before, though its progress 

was obscured by the way that it fragmented in myriad directions. 

Rock'n'roll came of age, shucked off its hippie associations and 

become accepted as part of the fabric of modern society. A western 

economy that allowed artists to shift phenomenal amounts of records 

made the Seventies a time of colossal growth for the music industry, 

and acts were afforded unlimited freedom to explore their art. If the 

result was sometimes wanton self-indulgence, it was also a time of 

great creative ferment. 

Curiously, much of this turmoil was a reaction to one aspect of 

rock that refused to change. The intense, rather humourless, heads- 

down approach so common at the decade's start provoked glam rock: 

a jubilant escape from seriousness, patched jeans and too many joints 

on a Saturday night. Then came punk, reclaiming music for 'the kids' by putting attitude and exuberance before exper¬ 

tise. Both glam and punk regenerated rock as a saleable commodity by adding flash and sting to pop music and it was 

the lasting effects of both styles that produced such durable acts as Queen, Rod Stewart, Elton John, the 

Police and U2. With its theatrical excess and gender-bending posturing, glam also inspired the 'new romantics' who 

emerged at the dawn of the Eighties. Rap, too, was reactive - an urban backlash against the disco music which, 

thanks to the likes of Gamble & Huff, had once appeared to be rescuing soul music from the Motown rut, but had then 

hi-jacked it completely, steering it towards a void called Roney M. 

More than anything, the Seventies was littered with brief fads that created entertainment categories all of their 

own. Marvin's 'What's Going On', Bowie's 'Aladdin Sane', 2-Tone, pub-rock, Marley's ‘Catch A Fire', the novel¬ 

ty records of TV stars, the plethora of Christmas records. You could almost forgive the Seventies for flared trousers. 

Iloyd Bradley 

◄ The Sex Pistols: 'Pretty Vacant 
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Change was the key word as the new 

decade rolled around - having sur¬ 

vived the growing pains of the 

Sixties, rock music was finally com¬ 

ing of age. Understandable really. 

America’s first teenagers were now 

thirtysomethings, and a new genera¬ 

tion of teenagers had grown up with 

wall-to-wall music, accepting it as a 

natural part of their lives. Now they 

wanted something different. 

At the beginning of the Seventies, 

pop music too was about to enter ado¬ 

lescence, torn between taking itself too 

seriously and the need to let off steam. 

Perhaps the biggest single difference 

between rock music in the years 1960 

and 1970 was that, post-Woodstock 

and post-Altamont, it had become 

established as a serious art form and 

means of social expression, part of the 

soundtrack to modern life. And this 

was in spite of the credibility-threaten¬ 

ing presence of Rolf Harris at Number 

1 in the UK singles chart all through 

January with the excruciating Christmas 

singalonga Two Little Boys’. 

Immediate evidence of a new 

‘this is grown up music’-type 

approach appears in January, with 

the release of Deep Purple’s album 

‘Concerto For Group And Orchestra’. 

Every bit as pompous and overbear¬ 

ing as the title suggests, it is a 

recording of the Purps in concert with 

the Royal Philharmonic at London’s 

Royal Albert Hall, recorded for BBC 

Radio the previous September. The 

suite was written by organist Jon 

Lord, apparently a frustrated classi¬ 

cist and never altogether happy living 

in the shadow of guitarist Ritchie 

Blackmore’s more-prolific but less- 

complex songwriting. The album is 

intended as a one-off, to demon¬ 

strate just how far rock is capable of 

progressing - ‘the new classical 

music’ as many people believe - but 

it sells in sufficient quantities to give 

the group their first chart LP. 

Elsewhere the traditional guitar/ 

bass/drum combo comes under 

threat from new technology when, in 

January, an American electronics 

engineer puts on sale to the public 

the device that has been available 

professionally, in prototype form, for 

a year. Suddenly the entire sound 

and structure of rock music-as- 

we-know-and-love-it is under threat: 

Dr Robert Moog has invented the 

synthesizer. 

Line-up changes figure too. At 

New York’s Fillmore East on New 

Year’s Eve, Jimi Hendrix takes the 

stage with the Band Of Gypsies: 

Buddy Miles (drums), Billy Cox 

(bass). As the guitarist’s first all¬ 

black unit, it’s widely assumed to be 

some sort of exploration of his 

jazz/blues roots, but the group only 

lasts as long as the second number 

of the next night’s show at a peace 

Jimi Hendrix's Band Of 

Gypsies didn't make it past 

| their second shorn. 

m 



The Voice Of Young AmErica: The 

Jackson 5's first four releases 

□ sold a total of 15 million. 

rally in Madison Square Garden. With 

the words “Sorry, we just can’t get it 

together”, Hendrix stalks off stage 

and later announces he is dissatis¬ 

fied with Miles. He will re-recruit 

drummer Mitch Mitchell for subse¬ 

quent concerts and his last officially 

sanctioned studio recording, The Cry 

Of Love’, naming the group the New 

Experience. 

In Las Vegas, Diana Ross plays 

her last show with the Supremes 

and introduces her replacement Jean 

‘Sister Of Heavyweight Boxing 

Champion Ernie’ Terrell. In Los 

Angeles, Eric Burdon is hoping to 

break into the movies but happens 

across the Long Beach funk band 

Night Shift. He renames them War, 

they record two albums and tour 

Europe together, then he splits. 

Soon, like so many musicians Burdon 

once worked with, they’re doing much 

better than the one-time Animal. In 

the UK, Blind Faith break up after 

one LP, one UK show and one very 

lucrative US tour. Eric Clapton goes 

on the road with Delaney & Bonnie, 

while Steve Winwood starts work on 

his Mad Shadows solo project. He calls 

in Jim Capaldi and Chris Wood for ses¬ 

sion work, which is so successful that 

the threesome formalize their reunion 

with the album ‘John Barleycorn Must 

Die’, Traffic’s finest hour. 

Some things never change 

though. Keith Moon’s extracurricular 

activity continues to attract attention: 

after being attacked outside a night¬ 

club in the UK, drummer Moon - who 

never learned to drive - tries to 

escape in his Rolls Royce, running 

The Jackson fiuc 
Given pop stars' built-in obsoles¬ 

cence, it seems remarkable that the 

singer who made the biggest impact 

in 1970 would still be making world 

headlines almost a quarter of a cen¬ 

tury later. But Michael Jackson, 

the 11 -year-old frontman of the 

Jackson 5, was no ordinary pop 

star. During that first year with 

Motown Records the group spent 13 

weeks at Number 1 in the US singles 

charts as their four releases - 'I Want You Back', 'ABC', 'The Love 

You Save' and I'll Be There' - sold in excess of 15 million copies. 

Each of their three 1970 albums went Top 10 in the USA. And they 

re-established the company as the Voice Of Young America. 

In 1970 the group consisted of Sigmund Jackson aka Jackie (then 

19), Toriano aka Tito (17), Jermaine (16), Marlon (13) and Michael, 

but the three oldest boys had already been performing for eight years 

- known as the Jackson Family, their three-part harmonies were aug¬ 

mented by cousins Johnny Jackson and Ronnie Rancifer. Managed 

and coached by their father Joe, a crane driver who once played gui¬ 

tar with the Falcons (the Detroit R&B band that at one time or 

another featured Eddie Floyd, Levi Stubbs brother Joe and a 

teenage Wilson Pickett as lead singers), the quintet made a liv¬ 

ing in the bars and clubs around their hometown of Gary, Indiana. It 

wasn't until 1964 that Marlon and Michael — at seven and five, 

respectively - were judged ready to enter showbusiness and joined 

the vocal line-up, relegating their 

cousins to pianist and drummer. The 

name was changed to the Jackson 5 

and, by winning talent contests, they 

started to establish themselves 

beyond Gary's city limits. 

Although legend has it that 

Diana Ross 'discovered' the 

Jackson 5, credit for such scouting 

actually goes to Gladys Knight. In 

1967, after they had supported her 

and the Pips at a concert in Indiana, she wrote to label owner Berry 

Gordy suggesting he check them out. A year later - after the Jackson 

5 had performed as far afield as New York City, where they won 

Amateur Night at Harlem's Apollo Theatre and released an unsuc¬ 

cessful single, 'Big Boy', on a local label - the group were noticed by 

another Motown act, Bobby Taylor & The Vancouvers, who 

also recommended them. In June 1969, Berry Gordy and Diana Ross 

attended a fund-raising concert for Gary's mayor, the brothers were 

on the bill and Gordy was sufficiently impressed to sign them on the 

spot. Within weeks, the family had moved to California for 'grooming' 

and rehearsals; in October their first live performance as a Motown 

act was at the Hollywood Palace as special guests of headliners 

Diana Ross & The Supremes. Hence the confusion - a mix 

up that was compounded by their first album being called 'Diana 

Ross Presents The Jackson 5'. The corporate thinking was that they'd 

need this glamour-by-association factor to give them a leg-up. 
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over and killing his chauffeur. 

Likewise rock’s ability to offend the 

Establishment remains intact: John 

Lennon’s exhibition of erotic litho¬ 

graphs at the London Arts Gallery is 

confiscated by the police as obscene 

(in April, magistrates will reject the 

police case); Led Zeppelin are 

refused entry to Singapore because 

their hair is too long, then they have 

to rename themselves to play in 

Copenhagen after Count Von Zeppelin 

objects to their use of his family name 

- they perform as the Nobs. 

As one teen sensation fades, so 

another takes its place. Mike 

Nesmith follows Peter Tork’s lead 

and quits Monkee-in’ around; Davy 

Jones and Mickey Dolenz continue 

recording but, when the aptly-titled 

‘Changes’ album flops in June, they 

too will call it a day. The end of the 

Monkees signifies the end of the first 

post-hippie mainstream teen idols - 

when the group hit big three years 

previously, they were the earliest 

high-profile example of hippie values 

made presentable for television and 

marketed for a younger generation of 

record buyers. The wait for their 

replacements isn’t too long either. As 

Nesmith is handing in his notice, the 

first Motown single by the Jackson 

Five, ‘I Want You Back’, is Number 1 

in the US. It will stay there for a 

month, selling over one million 

copies. A black group who appeared 

to be breaking the traditional, slick 

Motown mould with their hippie 

clothes and afros - the fact that they 

are accepted so readily by main¬ 

stream America illustrates how the 

country is slowly coming to accept its 

own cultural diversity. 

Meanwhile, at the other end of 

the spectrum, the idea of the deep 

and meaningful, intensely-musical 

supergroup has survived the demise 

of Blind Faith. Greg Lake has quit 

King Crimson to form Emerson, 

Lake & Palmer, with the Nice’s 

Keith Emerson and Carl Palmer, late 

of Atomic Rooster, their mission to 

continue to advance the cause of 

rock-as-serious-music with quasi-clas- 

sical displays of virtuoso musician- 

ship; and Crosby, Stills, Nash & 

Young’s debut album ‘Deja Vu’, an 

over-elaborate set of melodic country 

rock (Stephen Stills had been taking 

guitar lessons from Jimi Hendrix), is 

released to become the best-selling 

US album of the year. Relying less- 

heavily on ‘brilliant’ musicianship, but 

definitely a lot more fun is Black 

Sabbath’s eponymously-titled first 

album. Allegedly recorded over two 

days as opposed to CSN&Y’s report¬ 

ed 800 studio hours, its instant suc¬ 

cess further consolidates the break¬ 

through into the mainstream for this 

hard rockin’ music soon to be known 

as heavy metal. During this year, the 

Sabbs, Led Zeppelin and Deep Purple 

will all have albums in the end-of-year 

Top 20. 

It really is all over for the 

Beatles, too. Ringo Starr releases 

his first solo album, ‘Sentimental 

Journey’, in March; Paul follows suit 

with ‘McCartney’ in April and, next 

month, sessions for George 

Harrison’s triple disc debut ‘All 

Things Must Pass’ begin in earnest. 

Against such a background, the 

Beatles release ‘Let It Be’, the LP 

and title of the film of the recording 

sessions. None of the group attend 

any premieres, lending credence to 

the documentary, which is about the 

band falling apart. Guitarist Peter 

Green quits Fleetwood Mac, citing 

the intolerable pressures of stardom 

and the desire to devote more of his 

time to religious pursuits as reasons 

- presumably in an attempt to live 

the blues rather than merely play 

them, he instructs the group’s record 

company to stop paying him royalties. 

In November, Green will put out an 

unsuccessful solo album. Other casu¬ 

alties of the time include a school of 

south London fish - when Pink 

Floyd perform a concert at the 

Crystal Palace Bowl, they play so 

loud that the music kills many of the 

] led Zeppelin in long-hair- 

at-airport drama; Singapore. 

1970. 

] fleui York accountant 

Allen Klein: the man who trig¬ 

gered the Beatles'breakup? 



let it Lie 
The Sixties were officially laid to rest on December 6,1969, when the 

disaster that was Altamont - where Hell's Angels stabbed a fan to 

death within sight of the stage where the Rolling Stones were 

performing - expunged the last vestige of optimism lingering from the 

pop music of the previous 10 years. 

However, the epitaph for the decade that more than any other 

shaped popular-music-as-we-know-it, was really written in the break¬ 

up of the Beatles almost a year later. The dissolution of the group 

marked the loss of one of the last remaining links between the origi¬ 

nal UK rock'n'rollers and the post-hippie practitioners who were shap¬ 

ing the new era. The Beatles themselves had ploughed a furrow 

through beat, pop and acid and, in so doing, had transformed their 

career into a microcosm of rock's development. By seeking high-pro¬ 

file involvement in social, political and cultural agendas, the Fab 

Four's career had become the perfect embodiment of the Spirit Of The 

Sixties. But the pressures that brought the decade to an end, also 

inevitably brought the Beatles to an end too. 

When, on New Year's Eve 1970, Paul McCartney filed suit in the 

High Court in London to end the partnership 

trading as the Beatles & Co and appointed a 

receiver to wind up its affairs as well as to 

finish its association with New York rockbiz 

accountant Allen Klein, it was little more than 

a formal conclusion to a process of disinte¬ 

gration that had been going on for years. 

Indeed, during the preceding 12 months, the 

problem had scarcely been hidden from the 

public - when Paul released his debut solo 

album 'McCartney' in April, tucked into the advance copies sent out 

to the media was a self-penned 'interview' including the statements: 

Q Are you planning a new single or album with the Beatles? 

A No. 

Q Do you foresee a time when Lennon-McCartney becomes an 

active songwriting partnership again? 

A No. 

Q Do you miss the Beatles and George Martin? Was there a 

moment, e.g., when you thought Wish Ringo was here for this 

break"? 

A No. 

And if anybody still had any doubts, the album's press release made it 

clear that "Paul McCartney has left the Beatles because of personal. 

business and musical differences. They do not want to split up, but 

the present rift seems part of their growing up." 

From a creative standpoint, this was hard to dispute: it had long 

been obvious that the Beatles - a unit formed over 10 years earlier, 

during rock's infancy, by three musically unsophisticated teenagers - 

was not large enough to contain the spectrum of ideas produced by 

four rapidly-developing talents. At the time of the writ, each Beatle 

appeared to be approaching his solo work with greater gusto than the 

group venture - as the film Let It Be suggested. And artistically, their 

individual projects went far beyond the ambitions of most groups. 

Businesswise, Apple Corps, another personification of Sixties 

ideals, was in tatters. The operation was famous for its generous arts 

development budgets and extravagant multi-media entertainment pro¬ 

jects, as well as badly run offices and boutigues that became paradis¬ 

es for kleptomaniacs. The Beatles' attitude to record company A&R 

had also been distinctly hands-off and so this area of operations duly 

suffered a night of the long knives at the hands of Allen Klein. By this 

time, Apple existed on a purely functional level as little more than the 

group's management company and low-yield 

record label - thus stripping away another 

common bond between the four. 

It was Klein's involvement in the group's 

affairs that sparked the Lennon-McCartney 

explosion. Klein was brought in at John's 

suggestion (on Mick Jagger's recommenda¬ 

tion after Klein had made sense of the 

Stones' tangled financial affairs during the 

late-Sixties) because he believed the group 

was going broke; George and Ringo were amenable, but Paul wanted 

his affairs and 25 per cent of the company administered by his new 

in-laws, the powerful New York law firm, Eastman and Eastman. 

Whereas in the past the bickering between John and Paul had often 

been petty, Paul's mistrust of Klein concerned enormous amounts of 

money and this was something that could be translated into legal lan¬ 

guage. It was assumed by many at the time, and has never been 

denied by McCartney, that dissolving the Beatles was the only way 

he could remove Klein's influence from his business affairs. 

Whatever the reason, the band that had played the major part in 

giving 'that pop racket' an acceptable, vastly lucrative face in the 

Sixties was no more. Although the writing had been on the wall for 

some time and each member would go on to prolific solo careers, it 

would take rock music years to get over the loss. 

m 
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occupants of the lake in front of the 

natural amphitheatre’s stage. Ten 

years into his musical career, Elton 

John at last gets noticed in May when 

his second LP, ‘Elton John’, is a hit. 

On May 23, the Grateful Dead 

play their first ever gig outside the 

USA at the Hollywood Rock Music 

Festival, Newcastle-Under-Lyme, a 

minor open-air show at a small town in 

the centre of England. Did Jerry, 

Pigpen and the boys think they were 

going to play in Los Angeles? Maybe 

that would’ve been for the best, as in 

the heart of Merrie Englande their four- 

hour set is upstaged by a boisterous 

performance from the virtually 

unknown support act Mungo Jerry. 

Later in the year, that group will have 

the hit of the summer with ‘In The 

Summertime’, a record featuring the 

less-than-road-safety-conscious 

rhyming couplet ‘‘have a drink have a 

drive/do a ton twenty-five”. 

Twenty three years on, this 

same song will be chosen 

by the government to spear¬ 

head an anti-drinking and dri¬ 

ving campaign on British TV. 

In June, Eric Clapton’s 

first solo album (‘Eric 

Clapton’) charts on both 

sides of the Atlantic, so he 

drafts Allman Brother 

Duane into the band that 

have just quit backing 

Delaney & Bonnie and 

renames himself and them 

Derek & The Dominoes. 

The group’s first LP, ‘Layla 

& Other Assorted Love 

Songs’, will not feature the 

guitarist’s name on the 

sleeve because he’s deter¬ 

mined to succeed on merit rather than 

because of his reputation - ‘Clapton 

is God’ is a major piece of graffiti at 

this time. The LP fails in the UK but 

reaches the Top 20 in the US. The 

title track, which goes on to become 

something of a Clapton theme song, 

is dedicated to “the wife of my best 

friend”, which proves to be George 

Harrison's other half, Patti Boyd. Next 

month she sits with Clapton at the 

gala opening of Ken Tynan’s nude 

stageshow Oh Calcutta! and will soon 

move in with him, opening a rift 

between Clapton and Harrison that will 

take years to heal. 

Elsewhere, James Brown dis¬ 

bands the Famous Flames to put 

together one of the Seventies most 

influential soul music groups, the JBs 

- notable recruits at this stage includ¬ 

ed Fred Wesley, Bootsy Collins and 

Pee Wee Ellis. Their stripped-back, 

rhythmic style will set a standard for 

streetfunk that will dominate US black 

music during the decade. The England 

World Cup Squad sets what becomes 

a far more tiresome trend, for soccer 

teams to record beery, terrace-anthem- 

type songs, with the template beery, 

terrace anthem ‘Back Home’, intended 

to rouse the English players into action 

during the World Cup in Mexico. The 

Dave Clark Five go their separate 

ways - remarkably, the North London 

stampers who had their first hit in 

1963 are still chart regulars, racking 

up two hits this year. 

In July, a callow 19-year-old, who 

had a brief career as a child actor in 

TV commercials and used to help out 

at the Marquee Club after school, 

answers an advertisement for a drum¬ 

mer in UK weekly rock magazine 

Melody Maker. The audition goes well 

and Phil Collins is suddenly a member 

of Genesis. Following Maureen 

Tucker’s recent maternity leave from 

the Velvet Underground - she will 

not return - Lou Reed quits. Although 

the band soldiers on for one more 

album with Willie ‘Loco’ Alexander on 

vocals, everybody knows it’s all over. It 

never really gets going for Dib Cochran 

& The Earwigs. This ad hoc group is 

comprised of David Bowie, Tony 

Visconti, Marc Bolan and Rick 

Wakeman and, although their hastily- 

recorded, high-camp pop single ‘Oh 

Baby’ doesn’t happen, it will later 

become a much-prized collectors’ item. 

During the last weekend in August - a 

British public holiday-the UK’s 

biggest-ever rock audience assembles 

for the second Isle Of Wight Pop 

Festival, a three-day event featuring 

the Doors, the Who, Jethro Tull, 

MARCH 7: Lee Marvin 

tops the UK singles chart 

with Wanderin' Star', 

from the movie Paint 

Your Wagon- of 

particular interest is a 

B-side featuring a 

wistful-sounding Clint 

Eastwood crooning 1 Talk 

To The Trees'. 

MAY 11: Cliff Richard 

turns serious thespian, 

treading the boards in a 

repertory production of 

Peter Schaffer's Five 

Finger Exercise in a small 

theatre in the London 

suburb of Bromley. 

JUNE 9: Bob Dylan is 

awarded an honorary 

Doctorate Of Music by 

Princeton University. 

JULY 28: In the space of 

one week, Mick Jagger 

opens in two films: Ned 

Kelly, the tale of the 

legendary Australian 

armoured bandit with the 

Stone in the title role; and 

Performance (a release 

delayed since 1968 due 

to concerns about the 

movie's violence), in 

which he plays a slightly 

mad ageing rock star. 



Both these events will 

come to be acknowl¬ 

edged as the official 

birth of glam-rock. 

In the USA, NBC airs 

the first episode of a 

teen-oriented sitcom fol¬ 

lowing the adventures of 

a family rock group - The 

Partridge Family propels 

minor league actor 

David ‘Son Of Jack’ 

Procul Harum, Kris Kristofferson, 

Joni Mitchell and Joan Baez, and 

headlined by Jimi Hendrix. His set 

takes place at 3.00 am and is 

recorded for release in 1971 as ‘Jimi 

Hendrix At The Isle Of Wight’. It turns 

out to be his last performance in 

front of a big crowd. 

Marc Bolan shortens the name of 

his group to T Rex, makes the most 

of the electric guitar he’s been dab¬ 

bling with for over a year and cranks 

out the single ‘Ride A White Swan’, a 

complete change in musical direction 

that owes more to soul and heavy metal 

than it does it to the gentle folk music 

he’s been associated with in the past. 

The song is the first in a long line of 

hits for the group. David Bowie, 

meanwhile, signs with manager Tony 

DeFries and, although his ‘Man Who 

Sold The World’ album fails to make 

an impression in the US, where it is 

first released, this is the partnership 

that will make Bowie a superstar. 

Cassidy to musical 

megastardom around 

the world. Although the 

TV show will not reach the UK for near¬ 

ly two years, the Partridge Family’s 

records, featuring Cassidy as lead 

vocalist, are still hits there. Curtis 

Mayfield quits the Impressions, with 

his debut solo album, ‘Curtis’, ready 

for release. A 19-year-old Billy Joel 

checks himself into New York’s 

Meadowbrook Psychiatric Hospital - 

the man who will one day marry model 

Christie Brinkley is suffering from 

acute depression, apparently brought 

on by a failed romance. Or maybe it 

has something to do with the resound¬ 

ing flop made by his first album, 

‘Atilla’ - the one with him dressed as 

a barbarian for the sleeve photo. 

Myra ‘Mrs Jerry Lee’ Lewis, 

now aged 26, files for divorce 

to end her 13-year marriage. 

This action so shocks her 

‘devoutly Christian’ hus¬ 

band - nickname 

‘Killer’ - he forsakes 

liquor, cigars and other 

women for all of two 

months. At the Whisky 

A-Go-Go in Los Angeles, 

Brian Wilson performs 

with the Beach Boys for the first time 

in five years, as the band get some¬ 

thing of a second wind - credibility- 

wise - thanks to old hippies eager to 

relive their adolescence. As the year 

plays out, Gimme Shelter -the docu¬ 

mentary film of the Rolling Stones’ 

Altamont-culminating US tour - pre¬ 

mieres in New York. On a lighter note, 

Gilbert O’Sullivan has his first hit 

with ‘Nothing Rhymed’: he introduces 

himself to the world wearing an over¬ 

sized school uniform, a gimmick which 

detracts from his considerable song¬ 

writing talent. 

In the first Beatleless Christmas 

since 1961, George Harrison releas¬ 

es the epic album ‘All Things Must 

Pass’. Co-produced by Phil Spector 

and featuring Eric Clapton, Ringo, 

Ginger Baker, Badfinger and Billy 

Preston, it hits the UK Number 4 

spot and US Number 1, selling over 3 

million copies. On New Year’s Eve, 

Paul McCartney files suit against the 

Beatles & Co, to dissolve the partner¬ 

ship, to end its relationship with man¬ 

ager Allen Klein and to have a receiv¬ 

er take over the Fabs’ affairs. 

□ The Partridge family and 

their amazing performing teeth. 

A teleuisual sensation. 

Would you buy a pop song 

from this man? Dang did. Gilbert 

O'Sulliuan became one of the 

era's most influential and 

successful uiriters. 
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As part of rock’s absorption into main¬ 

stream culture, the age band of record 

buyers widened both upwards and 

downwards and the music market 

became fragmented. It was no longer 

a case of ‘rock music just selling to 

teenagers’ and 1971 was the year 

when this increasing spread of con¬ 

sumers first became visible in the end 

of year best-selling album and singles 

charts. Older fans were buying the 

album-oriented likes of CSN&Y, Led 

Zeppelin, ELP and Deep Purple, 

while younger singles buyers were 

going for less-cerebral groups such as 

T Rex, the Sweet, Mungo Jerry and 

Middle Of The Road. 1971 also 

marked the peak of progressive rock - 

ELP’s ‘Tarkus’, a pompous, lyrically 

incomprehensible, grandiose and 

flashy ‘concept’ album - from which 

point it could mercifully only decline. 

Any notion of the Spirit Of The 

Sixties lingering on into 1971 is 

quelled almost immediately - as 

soon as the Charles Manson murder 

trial gets underway. Beatles records 

are played to the court, so the jury 

can assess their potential for influ¬ 

encing people into acts of evil - a 

key element in Manson’s defence is 

his claim that he was led to do what 

he did by listening to the Fabs’ 1968 

track ‘Helter Skelter’. This is the first 

time rock records have been cited in 

court, by either defence or prosecu¬ 

tion. It won’t be the last. Elsewhere, 

indications of things to come can be 

seen when David Bowie arrives in 

the US to promote his album, ‘The 

Man Who Sold The World’. Due to 

work permit problems, he can’t per¬ 

form, but makes headlines when, in 

Texas of all places, he appears in 

public wearing a dress. The 36-year- 

old, former rebel Elvis Presley 

receives a Jaycee Award as one of 

America’s Ten Outstanding Young 

Men Of 1970 - he is the only enter¬ 

tainer amongst the chosen few. And 

Van Morrison establishes himself 

as one of America’s most respected 

live acts thanks to extensive touring 

with his Caledonia Soul Orchestra. 

Frank Zappa isn’t so fortunate 

on his tour in the UK, when he is 

forced to pull out of a proposed show 

la SteuiE Wonder came of 

age, gained artistic independence 

and started making proper 

ns. 

The Beatles Apart 
Judging by the glut of solo material the ex-Beatles put out directly 

after the break-up, it seems that, once the group was out of the way, 

the floodgates were opened and a great creative flow was released. 

Either that, or they'd been keeping back their best work over the last 

couple of years. 

John Lennon, who had hinted at what he was capable of 

doing outside the group with his singles, had been making albums as 

part of the Plastic Ono Band but these tended to be so personal 

they verged on the impenetrable. Then, in October 1971, came 

'Imagine'. A far more direct record than its predecessors, it is his 

best-selling solo work and the LP that is also held to be his most cre¬ 

ative, ranging as it does from beautiful love songs to barely-veiled 

attacks on Paul McCartney. 

Paul's 'McCartney' had some excellent moments, but largely suf¬ 

fered from its unsophisticated recording process - it was made in 

Paul's home studio - while 'Ram', a huge hit on both sides of the 

Atlantic, demonstrated his consummate skill with a melody. 

Meanwhile, the formation of Wings came as no real surprise, as 

Paul had always enjoyed being part of a group. What was a shock 

though was Wings' debut album, 'Wildlife': unadventurous to the 

point of being twee, it was critically trashed and didn't sell nearly as 

well as McCartney's previous offerings. Opinion was that, with three 

LPs in 18 months, McCartney had stretched himself too thin. 

Ringo Starr's 'Sentimental Journey' in 1970, a collection of 

popular standards produced by George Martin, was more or less 

what was expected from the least promising Beatle. Then he sur¬ 

prised many by taking off to Nashville to record 'Beaucoups Of Blues' 

with a crew of top notch country sessioneers. The results were 

enjoyable and entirely credible, sales were reasonable and managed 

to allay fears that his solo career would soon falter. 

George Harrison provided the real surprise with the triple 

album set 'All Things Must Pass', a three million-selling US Number 

1. Never a big contributor to the Beatles' writing credits, his solo 

effort is thought to contain all the songs the others rejected. True or 

not, it was also hailed as a masterpiece and achieved a degree of 

success he was never able to repeat. 



at London’s Royal Albert Hall with the 

Royal Philharmonic Orchestra in 

February, after the venue’s manage¬ 

ment decide his album ‘200 Motels’ 

is obscene. Uncle Meat stays on in 

Britain to direct the movie 200 Motels, a 

spoof documentary, which comes out 

later in the year to the unanimous 

critical and public response that 

Zappa should stick to music. On 

tour with the group in Los 

Angeles, slide guitarist Jeremy 

Spencer tells Fleetwood Mac 

he’s “just pop¬ 

ping out for a 

i bit.’’ They don’t 

see him again 

for two years - he 

has renounced his 

former life and 

joined the 

religious cult 

the Children Of God. 

On February 19, 

after two adjournments, 

the Beatles case opens 

in the High Court in 

London. Paul is the only 

group member to give evi¬ 

dence in person, the others 

submit written affidavits. The 

ruling, in March, will be in 

Paul’s favour and a receiver 

will be appointed to wind up 

the Beatles & Co. The other 

moptops plan to appeal but 

then decide to drop the idea. 

Later in February, some 

three years after his first record 

release, Elton John’s ballad 

‘Your Song’ hits UK Number 7 to 

give him his first singles hit. 

Another career milestone happens 

when Gordon Sumner, bass 

player in semi-pro bands and training 

to be a teacher, is nicknamed ‘Sting’ 

by a fellow member of the Newcastle 

Big Band. Apparently his favoured yel¬ 

low and black hooped jumper makes 

him look like a giant bee. 

The Rolling Stones decamp to 

France as tax exiles. This is the start 

of an exodus that marks the 

Seventies as British rock stars leave 

their home shores in droves to make 

the most of the decade’s enormous 

record sales incomes and to avoid 

the pain when the British government 

raise the upper-bracket income tax to 

a crippling 95%. Less financially con¬ 

cerned are Led Zeppelin, who 

embark on a particularly punter- 

friendly UK tour by way of saying 

“thank you” to their fans. They per¬ 

form at the clubs and dance halls 

they first started at in 1968, charging 

1968 prices for tickets and paying 

themselves a 1968 fee. Also on tour, 

but with a slightly higher profile are 

Black Sabbath, who are fast becom¬ 

ing a byword on both sides of the 

Atlantic for archetypal rock’n’roll 

excesses - drugs, drink, groupies and 

exhausting tour schedules. A reputa¬ 

tion that will serve their leader Ozzy 

Osbourne well for more than 20 years. 

David Bowie’s ‘The Man Who 

Sold The World’ is at last released in 

the UK, but with a racy new sleeve 

showing Bowie reclining on a chaise 

longue, again wearing a dress. When 

it doesn’t chart (it didn’t in the US 

either), the record is withdrawn and 

the sleeve changed to show the 

singer in more conventional attire. 

Although this alteration has no dis¬ 

cernible effect on sales, it means 

original copies of the frock sleeve will 

become highly collectable in years to 

come. Another rock oddity finds the 

Beach Boys sharing a Fillmore East 

bill with the Grateful Dead - this 

coupling is an indication of the US 

progressive rock crowd's adoption of 

the group after its reformation a year 

ago, and is explained as being late- 

twentysomethings’ attempt to revisit 

their pre-Summer Of Love teens. Alice 

Cooper breaks through in the US with 

a Top 20 single, ‘Eighteen’, and a Top 

30 album, ‘Love It To Death’. Income 

generated from this success allows 

his stage set to be expanded into a 

gore-soaked theatrical spectacular and 

the group quickly become an enor¬ 

mous live draw in the US. 

In May, the Rolling Stones' first 

release on their own label (Rolling 

Stones Records) is ‘Brown Sugar’. On 

the B-side of the single, as a bonus 

third track, is a cover of Chuck 

Berry’s ‘Let It Rock’. To this day you 

can’t find the track anywhere else - 

recording it was such an impromptu 

decision there wasn’t even a master 

tape of it kept in the vaults. The new 

label’s first album, ‘Sticky Fingers’, 

comes out later in the month, gaining 

massive publicity from its Andy 

Warhol-designed sleeve of a jeans- 

clad male crotch complete with fully 

functioning zip fly. In certain quarters 

it’s considered outrageous. 

On May 13, Stevie Wonder 

turns 21 and not only receives his 

accumulated childhood earnings, but 

can now renegotiate all his contracts 

with Motown. The fact he is paid only 

$1 million of a horde worth an esti¬ 

mated 20 times that means Wonder 

will never fully trust the company 

again. He now only enters contractual 

S 

■s 

■s 
.^2 



IAH
 25

: U
gan

da'
s a

rm
y c

om
ma

nde
r D

enc
ral 

Idi 
Am

in s
eiz

es 
pow

er 
in t

ha
t c

oun
try

 

Easton for ‘royalty deprivation’. 

discussions with Motown, having first 

very publicly approached other record 

labels. Eventually he re-signs to them 

under what is a ground-breaking 

agreement for that company: under it, 

he sets up his own production and 

publishing companies - Taurus 

Productions and Black Bull Publishing 

- and also wins total creative freedom 

to deliver finished product at a new, 

favourable royalty rate. His new situa¬ 

tion allows him increasingly to divorce 

himself from the Motown way, and 

put songs together as albums instead 

of as chart fodder singles. Arguably, 

this will prove to be the biggest single 

factor in the collapse of Motown as a 

creative or cultural force. 

On a more boisterous note in the 

UK, Slade have their first chart hit 

with ‘Get Down And Get With It’, while 

Dave & Ansil Collins shoot to 

Number 1 with ‘Double Barrel’. In fact 

1971 proves quite a year for reggae 

in Great Britain. The Collins duo finish 

fifth in the year’s Top 10 singles sell¬ 

ers (they also have a hit with ‘Monkey 

Spanner’), and the Upsetters, Bob & 

Marcia, the Pioneers, Greyhound 

and Jimmy Cliff all have hits. 

When John and Yokojoin Frank 

Zappa & The Mothers Of Invention 

on stage at New York’s Fillmore East 

(recorded and included on ‘Some 

Time In New York City’), it is 

Lennon’s first stage performance 

since 1969 as well as one of the last 

concerts at the venue. 

Bill Graham, the influential con¬ 

cert promoter for the last five years, 

is going out of business, blaming 

rock’s recent over-commercialization 

- a remarkable complaint, given that 

his name is synonymous with the 

late-Sixties exploitation of rock as a 

cash generating machine. As rock¬ 

’n’roll becomes part of the tourist cir¬ 

cuit, the two-room shack in which 

Elvis Presley was born is opened to 

the public in June. 

On the strength of the ‘Hunky 

Dory’ demo tapes, Tony DeFries nego¬ 

tiates a lucrative deal for David 

Bowie at RCA Records. As if to 

demonstrate that groups are capable 

of running their own affairs, the 

Rolling Stones instigate a $7.5 mil¬ 

lion lawsuit against business manager 

Allen Klein for ‘mismanagement of 

funds’, and later they’ll also file a writ 

against their original management 

team of Andrew Oldham and Eric 

n Bob Dylan and George 

July 31 marks the first of two HQrriSOn. 

charity concerts at Madison Square 

Garden organized by George Harrison 

to raise money for the victims of the 

war and famine in Bangladesh - the 

former-Beatle took on this task in 

response to a personal plea from his 

friend, sitar player Ravi Shankar. On 

the bill are Shankar, Harrison, Ringo 

Starr, Bob Dylan & The Band, Eric 

Clapton, Klaus Voorman, Leon 

Russell and Billy Preston. The 

shows become the most successful 

charity events to date but sadly huge 

tax demands in the UK and US pre¬ 

vent a great deal of the money raised 

from going to those for whom it was 

intended. George Harrison writes a 

personal cheque to boost the 

Bangladesh Relief Fund, and the con¬ 

certs became a valuable lesson for 

future fundraisers of the need to avoid 

being crippled by bureaucracy. The 

shows are recorded as a triple-album 

box set which, released in December, 

tops the UK charts and gets to 

Number 2 in the US. 

Later in August, after months of 

opposition from his record company, 

Marvin Gaye releases ‘What’s Going 

On’. Motown boss Berry Gordy 

believes the LP and its radical depar- 



Jonathon King 
Now best known as a broadcaster, TV presenter and newspaper 

columnist in America and Great Britain, Jonathan King was once 

a one-man UK pop industry. It began in 1965 when, as a 19-year-old 

Cambridge undergraduate, he wrote and recorded 'Everyone's Gone 

To The Moon', Number 4 in the UK and 17 in the US. Three months 

later he wrote and produced a similarly transatlantic hit in 'It's Good 

News Week' by Hedgehoppers Anonymous, a group of young 

Royal Air Forcemen. Two years later, after a spell of music journalism 

and a minor US hit with 'Where The Sun Has Never Shone', he pro¬ 

duced Genesis' first single 'The Silent Sun' (King was at 

Charterhouse School with the group's founder members) and hosted a 

music and chat show on UK television. 

Undeterred by critics of his music, King returned to recording in 

1970 with the UK Top 30 hit 'Let It All Hang Out' and, even by his 

own hyperactive standards, the next year was particularly full. In 

February, calling himself the Weathermen, he reached the UK Top 

20 with a cover of 'It's The Same Old Song'. He repeated this suc¬ 

cess in May as Sakkarin with a heavy metal version of the 

Archies' 'Sugar Sugar' - his po-faced treatment of such a silly song 

was, apparently, a statement of enormous irony. Next month, he had 

a hit under his own name with 'Lazybones' and, in July, wrote and 

produced that popular singalong of the day 'Leap Up And Down And 

Wave Your Knickers In The Air' for St. Cecelia. In December, King 

was in the British charts twice, once as himself with 'Hooked On A 

Feeling' and also at Number 3 as the creative force behind the 

Piglets' 'Johnny Reggae', a cod-Caribbean knees-up featuring TV 

actress Adrienne Posta on chirpy Cockney lead vocals. At the same 

time as all this, in September, he produced 'Keep On Dancing' for 

unknown Scottish group the Bay City Rollers. It got to Number 9, 

and was their only hit until 'Rollermania' three years later. 

Although Jonathan King continued to have deliberately daft hits 

under questionable pseudonyms - One Hundred Ton & A Feather, 

Shag, Athlete's Foot, Bubblerock, Father Abraphart and so on - when 

he started his own label in 1972, UK Records, his roster possessed 

considerable credibility - among others, lOcc, the Kursaal 

Flyers and Kevin Johnson. Seems strange that the man, whose 

last hit under his own name was the Costa Del Sol disco anthem 'Una 

Paloma Blanca', could have such hitherto unrevealed good taste. 

□ Sonny and Cher she 

got a null body and btcarne 

o film star; he put on uitight 

and becamE a mayor. 

ture into social and ecological con¬ 

cerns set to jazzy, almost ambient 

music, will ruin tne singer’s career. 

The record sells two million almost 

immediately, establishes Gaye as a 

serious artist and remains one of the 

most talked about Motown albums. 

In the same month the Sonny & 

Cher Comedy Hour debuts on US TV and 

this highly successful sketch’n’singing 

show will run for three series. With 

her profile thus boosted, Cher has a 

Number 1 in the US later in the year 

with ‘Gypsies, Tramps & Thieves’ - 

the record will go on to sell a million, 

reach the UK Top 5 and is to this day 

one of her best known songs. An ani¬ 

mated series, the Jackson 5 , also airs 

on US TV - years later, it is speculat¬ 

ed that seeing himself as a cartoon 

at this impressionable age (12) is a 

significant step on the way towards 

Michael’s odd behaviour in later life. 

Adding to the rock/televisual cross- 

flow, on September 17, The Partridge 

Family debuts on the British airwaves. 

Lemmy joins Hawkwind on bass 

with a six-month contract. After Dave 

Anderson leaves, he stays four years. 

A security guard is stabbed to death 

during disturbances at the Who’s 

concert in Forest Hills, New York, and 

rioting at a Motley Crue show at 

London’s Albert Hall leads to a ban 

on rock at the venerable venue. And 

Rick Wakeman joins Yes, to give 

their music a more flamboyant style. 

After Glenn Frey, Randy Meisner, 

Don Henley and Bernie Leadon com¬ 

plete a spell as Linda Rondstadt’s 

backing group, they decide to stay 

together as a unit and call them¬ 

selves the Eagles. Spotted by Asylum 

Records boss David Geffen, they are 

booked to play for a month as resi¬ 

dent band in a bar in Aspen, 

Colorado, to tighten their act. Thus 

prepared, Geffen signs them to his 

label the following spring. 

Shaft opens at US cinemas in 

September, the theme song and 

soundtrack LP top both US charts and 

earn Isaac Hayes two Grammies, an 

Oscar and a Golden Globe award. It 

also kicks off a string of ‘blaxploita- 

tion’ movies - featuring sex, violence, 

low production values and successful 

soundtracks by top black artists: 

‘Superfly’ (Curtis Mayfield); ‘Trouble 

Man’ (Marvin Gaye); ‘Black Caesar’ 

(James Brown); ‘The Mack’ (Willie 

Hutch); ‘Together Brothers’ (Barry 

White); ‘Truck Turner’ (Isaac Hayes) 

and so on. 

The Bay City Rollers have their 

first UK hit - ‘Keep On Dancing’ - but 

il 
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won’t have another for three years. In 

London, a rock’n’roll veteran has one 

more stab at stardom, when he and 

his producer blag some free studio 

time and record ‘Rock’n’Roll Parts 

One and Two’. After considering such 

names as Vicky Vomit, Terry Tinsel 

and Stanley Sparkle, said old timer - 

he is 31 - settles on Gary Glitter and 

nearly a year later the record will be a 

massive UK hit. In return for an 

advance large enough to pay the plane 

fare back home to Jamaica, Chris 

Blackwell signs the Waiters - who are 

stranded in London, penniless and 

cold - to Island Records. On returning 

home, they immediately begin record¬ 

ing ‘Catch A Fire’. 

On November 4, the Who play the 

inaugural concert at the Rainbow, in 

north London’s Finsbury Park. Formerly 

the Astoria, an Edwardian musical hall 

turned cinema, the listed art deco 

building - its stage is housed in a 

huge mock fairy castle with twinkling 

‘stars’ set in the ceiling - is conse¬ 

crated to rock music and will be the 

capital’s most prestigious mid-sized 

(capacity, approx 4,000) venue. As 

their solo careers tail off, the Mamas 

& The Papas attempt a reunion but it 

doesn’t last long. Genesis release 

the ‘Nursery Cryme’ album, with Phil 

Collins singing lead on one track. The 

accompanying live shows attract much 

attention thanks to Peter Gabriel’s 

elaborate masks and props as well as 

an on-stage raconteur - Gabriel says 

the latter is there to cover up stage 

fright and the group’s perpetual retun¬ 

ing of instruments. 

In time for the Christmas market, 

Yes’ fourth album ‘Your Move’ is the 

first to feature the distinctive logo and 

cod sci-fi artwork of Roger Dean. 

Another first-in-a-series concerns 

Slade's single ‘Coz I Luv You’, a 

prime example of what is to become 

their trademark creative spelling. ‘Led 

Zeppelin 4’ breaks a few rules too, 

when its sleeve carries no band name 

and no title, just four Runic symbols. 

It also contains ‘Stairway To Heaven’, 

a song which becomes so entrenched 

as a rock standard that guitar shops 

carry notices prohibiting it being 

played on the premises. 

Guitarist Robert Fripp sacks Pete 

Sinfield from King Crimson, meaning 

he is the only original group member 

left. In the US, Melanie, a low-profile 

folk singer, releases ‘Brand New Key’. 

The song, which apparently took a 

quarter of an hour to write, was meant 

for use as uptempo light relief during 

her acoustic concerts but its lyrics are 

open to misinterpretation - Melanie 

maintains it has no smutty hidden 

meaning - and it gets banned by sev¬ 

eral American radio stations. It still 

tops the charts there for three weeks, 

will make the Top 5 in the UK, eventu¬ 

ally selling over a million and is a suc¬ 

cess she never quite manages to 

repeat. Less Top 40-friendly is David 

Bowie's ‘Hunky Dory’ LP: although 

critically acclaimed - often hailed as 

his best ever - it doesn’t sell in vast 

quantities until after ‘Ziggy Stardust’ 

becomes a hit in a couple of years’ 

time. 

During Frank Zappa’s set at the 

Montreux Casino on the shores of 

Lake Geneva in Switzerland, on 

December 3, an audience member, 

seeking to enhance the band’s special 

effects, fires a flare gun into the wings 

and starts a fire that completely 

destroys the building. While Zappa GEflESiS. WEll brOUQht lip 

plays a major part in shepherding the boys from a good school. Hostly. 

crowd to safety, the Mothers’ 

$50,000 of equipment is destroyed 

and Deep Purple, at the show 

because they are waiting to start 

recording in the venue next day, retire 

to the terrace of their nearby hotel to 

watch the flames. Downdrafts from 

the mountains push the fire out over 

the lake, inspiring the Purps to pen 

‘Smoke On The Water’, one of hard 

rock’s most enduring anthems. 

Zappa’s problems though are only just 

beginning: a week later, on stage in 

London, the jealous boyfriend of an 

ardent female fan jumps on stage and 

shoves the bandleader into the 

orchestra pit. Zappa fractures his 

skull, breaks a leg in several places 

and has to spend nine months in a 

wheelchair. 

To close the year, an embryonic 

Roxy Music - Ferry, Eno, Mackay and 

Thompson - play two tiny gigs at 

Reading University as well as the 

Friends Of The Tate Gallery’s 

Christmas Party, while Sly & The 

Family Stone’s ‘There’s A Riot Goin’ 

On’ album is Number 1 in America. 

The LP, widely acknowledged as the 

group’s creative highpoint, is their 

only album to make it to the top. 



FEBRUARY: Eric Clapton 

retires from public life in 

a bid to combat his drink 

and drug problems. 

MAY 12: Mick dagger 

marries Bianca Rosa 

Perez-Mora Marcia in St 

Tropez, in the south of 

France. 

JUNE: Carole King's 

'Tapestry' album hits the 

top in the US. It'll stay 

there for four months and 

sell 15 million copies. 

JUNE 3: After three 

months writing poetry, 

Jim Morrison dies of a 

heart attack in the bath at 

his apartment in Paris. 

SEPTEMBER 3: John 

Lennon and Yoko Ono 

leave London for New 

York. John will never 

return to the UK. 

OCTOBER: Rod Stewart, 

becomes the only artist to 

top the UK and US album 

and singles charts 

simultaneously with 

'Every Picture Tells A 

Story' and 'Maggie May'. 

OCTOBER 29: Allman 

Brother Duane is killed 

when he crashes his 

motorcycle in Macon, 

Georgia. 

Dare Solan and the Birth of filam 
In 1971, Slade's singer Noddy Holder declared, "the 

fans are fed up with paying to sit on their hands, while 

watching musicians who clearly couldn't care less about 

the customers. What's wanted is more of a party atmos¬ 

phere." 

What Holder objected to was the pompous self- 

indulgence of so-called progressive rock - where, avoid¬ 

ing all contact with their audi¬ 

ence, men with long hair and 

beards put their heads down 

and played elongated, dull 

solos. While this approach 

may have shifted millions of 

albums and prompted much 

'deep and meaningful' thought, 

what about the instant gratifi¬ 

cation of your classic three- 

minute pop song? 

Lumpen, ex-skinheads 

Slade understood the mood of 

their time. As they began a 

five-year run of enormously 

successful singles - each as 

easy to stomp along to as its 

phonetic title was to spell: 

'Cum On Feel The Noize'; 

'Gudbuy T'Jane'; 'Look Wot 

You Dun' and so on - they 

sparked off a craze that took music back to basics and 

clothes in the direction of glam-rock. Over the next few 

years, in Britain if nowhere else, acts such as the 

Sweet, Mud, Wizzard and Alvin Stardust 

dressed up like Christmas trees and demanded that the 

nation dance even if they seldom challenged its intel¬ 

lect. The exception to this rule was a man who retained 

his musical integrity throughout his two-year reign as 

the undisputed king of glam. In sequined top hat and 

satin tailcoat, Marc Bolan, was that rarest of crea¬ 

tures, a glam rocker with credibility, and the only artist 

to genuinely straddle the gap between the hippie Sixties 

and the brash, platform-soled Seventies. 

An ex-mod and one-time model, it seemed inevitable 

that Bolan should have gone the glam route - his first 

band, the mid-Sixties psychedelic outfit, John’s 

Children, overdressed sufficiently for him to talk 

about them later as the first ever glam act. But the sen¬ 

sitive artist side came to light when, as half of acoustic 

duo Tyrannosaurus Rex, he made albums with 

mystical titles like 'My People Were Fair And Had Sky In 

Their Hair... But Now They're 

Content To Wear Stars On 

Their Brows', 'Beard Of Stars' 

and 'Prophets, Seers And 

Sages', and topped off the 

gentle folkie music with lyrics 

centring on mythology, magic 

and mumbo jumbo in general. 

The hippies loved it, but when 

Bolan went all-electric in 1971 

(having already shortened the 

name), he found a new 

teenage following attracted to 

his pumping rock, coy sexuality 

and elfin good looks. Of 

course, he was always careful 

to make sure his lyrics had a 

large element of ambiguity to 

them - 'Metal Guru', 'Ride A 

White Swan', 'Get It On (Bang 

A Gong)', 'Solid Gold Easy 

Action'... what did they all mean? 

No matter. 'T Rextasy' swept the UK. In 1971 and 

1972, T Rex were the best-selling singles band, finishing 

among the Top 10 album sellers too. By the middle of 

1973, the band had had 10 UK Top 10 hits - three of 

them spending a total of 11 weeks at Number 1 - three 

Number 1 albums and three others in the Top 20. But 

then it all collapsed just as quickly: Bolan got fat; left 

his wife; sacked band members; baited the press; went 

into tax exile, and stopped having hits as his young fan 

base grew up. Later on in the Seventies, he was hailed 

by the new British punks as something of a pop prophet, 

but there was no revival in his chart fortunes. Sadly, 

Marc Bolan was killed in a car crash in 1977. 
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1972 was the year the teenies took 

over. The Osmonds, T Rex, Slade, 

Gary Glitter, David Cassidy and so 

on all dominated rock during those 

twelve months. It wasn’t only in the 

singles charts either. While artists 

like Led Zeppelin and Deep Purple 

were still shifting respectable quanti¬ 

ties of albums, the teenie groups had 

started outselling them. It was a shift 

that signified the decline of the long 

player as a 40-minute concept with 

integrated artwork and philosophy, 

and marked the format’s return to 

those simple days of being nothing 

more challenging than a collection of 

singles. 

Notwithstanding such theories, 

the year opens with one of the ulti¬ 

mate singles bands, Status Quo, in 

limbo. Undaunted by the lack of a 

recording contract, the group concen¬ 

trate on playing live, building up a 

strong following as they develop the 

heavier, heads-down, blues-based 

boogie approach that remains their 

trademark. The triple album recorded 

at George Harrison’s Concert For 

Bangladesh hits UK Number 1 and US 

Number 2. In a similarly concerned 

frame of mind, Bob Dylan revives his 

old protest song ways with the single 

‘George Jackson’ - devoted to the 

black militant who was killed in 

prison. And while David Bowie's 

single ‘Changes’ isn’t at all success¬ 

ful, the singer starts what becomes 

another UK pop music trend over the 

coming years when he declares his 

bisexuality in an interview with the 

British music weekly Melody Maker. 

At the more wholesome end of 

things, Cliff Richard’s TV show It's 

Cliff Richard begins a 13-week run on 

British TV. Wings begin an, apparent¬ 

ly, entirely spontaneous tour of 

British universities - they simply turn 

up and ask the college concerned’s 

social secretary if they’d like Wings 

to perform in their hall that night. If 

any college turns them down, it’s not 

on record. But while they’re ‘bringing 

their music to the kids’, the BBC and 

the Independent Broadcasting 

Authority announce an airplay ban on 

the group’s apparently pro-Republican 

debut single release, ‘Give Ireland 

Back To The Irish’, a record written 

as a reaction to the Bloody Sunday 

massacre when British troops 

opened fire on Catholic protestors in 

Northern Ireland. 

In February, one-time Pink Floyd 

member the reclusive Syd Barrett 

reappears, albeit briefly, as part of a 

Cambridge-based trio called Stars. 

After three local gigs, they split up 

and Barrett goes back into hiding. 

The UK Number 1, ‘Son Of My 

Father’ by Chicory Tip, is the first 

big British hit to make extensive use 

of the synthesizer. Alice Cooper 

consolidates his US success of last 

year, when his ‘Killer’ LP goes Top 

30 in the UK. In August, comes 

‘School’s Out’ - both the album and 

title track will sell a million copies 

each - which becomes an all-time 

international teen anthem. 

On March 31 the Official Beatles 

Fan Club closes down but by then 

Britain is in the grip of what the 

tabloid press calls ‘T-Rextasy’. After 

the group’s single ‘Telegram Sam’s’ 

rapid ascent to the top the previous 

The fun-louing Wings, toured 

uniuersity campuses os o may 

of bringing their music to the 

Q kids. Or something. 



FEBRUARY 23: Elvis and 

Priscilla Presley separate. 

MARCH 16: John and 

Yoko are served with 

deportation orders based 

on John’s 1968 

conviction for 

possessing cannabis. 

APRIL 15: 'Amazing 

Grace’, a bagpipe piece 

by the Royal Scots 

Dragoon Guards, tops the 

UK charts and goes on to 

be the best-selling British 

single of the year. 

AUGUST 2: Brian Cole of 

the Association takes a 

fatal heroin overdose in 

Los Angeles. 

SEPTEMBER: Bob Dylan 

plays the outlaw Alias in 

Sam Peckinpah's western 

Pat Garrett And Billy The 

Kid. He also composes 

the movie's soundtrack. 

NOVEMBER 3: James 

Taylor and Carly Simon 

marry in her Manhattan 

apartment, s 

NOVEMBER 11: Berry 

Oakley, the Allman 

Brothers bass player, is 

killed in a motorcycle 

accident in Macon, Ga, 

three blocks from where 

Duane Allman was killed. 

month, the band play a series of sell¬ 

out shows at the Empire Pool Wembley, 

filmed by Ringo Starr as the Apple Rims 

‘rockumentary’ Born To Boogie. The 

Tyrannosaurus Rex double LP ‘My 

People Were Fair...’ and ‘Prophets, 

Seers And Sages’ is reissued to top the 

UK albums chart and their 1968 tracks 

‘Deborah’ and ‘One Inch Rock’ are 

reactivated on a double ‘A’ sided single 

which goes Top 10. Later, their ‘Metal 

Guru’ will be another Number 1, while 

‘Bolan Boogie’ - the singles collection 

up to the end of last year - will become 

a best selling album. 

Stevie Wonder releases ‘Music 

Of My Mind’. Recorded with synthesiz¬ 

er experts Robert Margoleff and 

Malcolm Cecil, it is the first of five LPs 

that establish the former child prodigy 

as a grown-up, album-oriented talent, 

capable of appealing to both the 

black-funk and white-rock markets - 

later in the year the Rolling Stones 

take him on tour with them as opening 

act. In November, ‘Talking Book’ con¬ 

tinues Wonder’s musical direction and 

goes Top 20 on both sides of the 

Atlantic, while ‘Innervisions’ (1973) 

‘Fulfillingness First Finale’ (1974) and 

‘Songs In The Key Of Life’ (1976) 

complete the set and bring him a total 

haul of 11 Grammy awards. Also 

redefining himself is Paul Simon, 

whose first, eponymously-titled solo 

album, goes Top 5 in America, before 

he reunites with Art Garfunkel for a 

one-off concert at New York’s Madison 

Square Garden the following month. 

After a show in Zurich, Mott The 

Hoople call it a day, until long-time 

fan David Bowie offers them one of 

his songs provided they stay together 

to record it as part of an album - they 

reject ‘Suffragette City’ in favour of ‘Ail 

The Young Dudes’. Produced by 

Bowie, it’s a hit in the UK and the US 

(their first on either side of the ocean) 

and the album of that name (featuring 

Bowie and guitarist Mick Ronson) 

makes the UK Top 20. Meanwhile, 

Bowie himself finally achieves some 

sort of breakthrough: ‘Flunky Dory’ 

staggers to 176 in the US album list¬ 

ings, a mere five months after it was 

released. Strange to say, it is Bowie’s 

fourth LP, yet his first album chart 

placing anywhere. Gilbert 

O’Suliivan’s ‘Alone Again Naturally’ is 

top of the US charts for six weeks, his 

biggest international hit. As part of his 

approach to the US he ditches the 

school uniform in favour of a preppy 

sweater and college scarf. "The boy is 

growing up’’ he tells journalists at the 

time. The single is quickly followed by 

the US Top 10 LP ‘Gilbert O’Sullivan - 

Flimself, and the erstwhile Raymond 

O’Sullivan is firmly established as an 

international artist, selling records all 

over the world for the next five years. 

Memorable efforts include ‘Clair’, ‘Why 

Oh Why Oh Why’, ‘Get Down’, ‘Ooh 

Baby’ and ‘I Don’t Love You But I 

Think I Like You’. On a more cerebral 

note, the Electric Light Orchestra 

debuts in a London pub, to play, as 

leader Roy Wood puts it, “jazz and 

classically influenced free-form music”. 

Consisting of Wood, Jeff Lynne and 

other ex-Move members, plus assort¬ 

ed cellists and violinists, they don’t go 

down too well with critics or crowd. 

Remarkably, the band destined to 

become the archetypal American coun¬ 

try rock group, the Eagles, record their 

first album, ‘The Eagles’, at a studio in 

Barnes, an affluent London suburb. 

The LP and its singles provide the 

band with the first of nearly a decade 

of huge US hits. Similarly displaced are 

the Beach Boys who in May decamp 

to Holland, where, at considerable 

expense, they have studio equipment 

flown in from America so they can 

spend the rest of 1972 making an 

album over there. It seems a long 

way from Californ-i-a and their record 

company refuses to release the 

resultant LP, ‘Holland’, until the 

group add ‘Sail On Sailor’, a track 

recorded in Los Angeles. When the 
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album does come out, in the spring of 

1973, its minimal commercial and 

critical success will not appear to 

have justified the cost. 

The Grateful Dead take some¬ 

thing of a sabbatical over the summer 

as Jerry Garcia’s first solo album 

‘Garcia’, Bob Weir’s‘Ace’and 

Mickey Hart's ‘Rolling Thunder' are 

released. Pigpen is less productive 

though, as he is forced to rest and 

give up drinking after a serious liver 

complaint is diagnosed. Barry White 

produces ‘Walking In The Rain With 

The One i Love’ for girl trio Love 

Unlimited, during which he groans 

down a telephone line as part of the 

lyrics - the first time the syrupy bass 

tones of the future Walrus Of Lurrrve 

have been captured on wax. 

In June, Lou Reed, who signed a 

solo deal last year, releases his 

debut album, ‘Lou Reed’. Recorded in 

London and including among its back¬ 

ing musicians Yes members Rick 

Wakeman and Steve Howe, it is not a 

hit. What is a hit though, four months 

after its release, is Gary Glitter's 

‘Rock And Roll Parts 1&2’ which 

makes the UK Number 2 spot to kick 

off a three-year run of chart success¬ 

es that establish him as one of 

Britain’s best loved entertainers - the 

record is also his sole US hit, reach¬ 

ing Number 7. 

Yet to release a record, Roxy 

Music play on the influential BBC TV 

show the Old Grey Whistle Test, then a 

couple of weeks later support Alice 

Cooper at Wembley Arena to excel¬ 

lent press reviews. ‘The Rise And Fall 

Of Ziggy Stardust And The Spiders 

From Mars’ finally gives David Bowie 

a hit in the UK, getting to number 5. 

In its wake, ‘Hunky Dory’ climbs to 

Number 3 and by the end of the year 

‘The Man Who Sold The World’ and 

‘David Bowie’ (now retitled ‘Space 

Oddity’) are re-released. Both go Top 

20 in the UK, while only the latter 

charts in the US. Meanwhile in 

Sweden, a single comes out entitled 

‘People Need Love’, the group is 

called Bjorn, Benny, Agnetha & Frida 

and they will soon become that well- 

known acronym, ABBA. 

‘The London Chuck Berry 

Sessions’, an album of studio 

tracks featuring the legendary 

rock’n’roller backed by mem¬ 

bers of the Faces and supple¬ 

mented by live material from 

the Lanchester Arts Festival, 

all recorded earlier in the year, 

gives Berry his biggest-selling 

album ever. By the end of the 

year, he will enjoy enormous 

singles success too with ‘My 

Ding A Ling’, a mildly risque, 

double-entendre million-selling 

novelty record. Sales were not 

harmed by formidable UK 

public morals campaigner Mary 

Whitehouse trying to get it banned. 

Five months later, in June, she will 

urge the BBC to ban the Rolling 

Stones’ ‘Exile On Main Street’ on the 

grounds of obscenity - interestingly, 

when the Corporation’s Chairman, 

Lord Hill gives it a spin, he can’t see 

anything wrong with it, in spite of its 

litany of swearwords. 

Blue Oyster Cult release their 

debut album, establishing their 

unique loud and heavy sound, and 

they soon begin extensive touring as 

Alice Cooper’s resident support 

band. The Kinks’ ‘Supersonic Rocket 

Ship’ proves to be their last UK hit for 

over ten years. At this time, the band 

are working almost exclusively in 

America where the Sixties nostalgia 

industry is already in full swing. The 

McCartneys, on tour with Wings in 

Sweden, are arrested for drug posses¬ 

sion. This is the first of a series of 

much-publicized busts, abroad and 

even at their farm in Scotland, which 

culminates in Paul’s brief spell in a 

Japanese jail in 1980. The Maccas 

seem so careless about concealing 

their herb that people wonder if they 

are trying to make some sort of 

oblique socio-political statement. 

Lou Reed's debut solo 

album mas called, interestingly, 

‘lou Reed’. 

El Chuck Berry and Iris Ding 

A liny left Dory Whitehouse all 

in o tizzy. 



Rock'n'Roll Suicide? 
It took a long time for the public to catch on 

to David Bowie. The media had sung his 

praises for a number of years but it wasn't 

until the album 'Ziggy Stardust' came out in 

1972 that Bowie's sales figures started to 

reflect his reviews - his back catalogue too 

began to do brisk business. 'Ziggy's follow-up 

was the LP 'Aladdin Sane', which appeared in 

April and, though unable to match its prede¬ 

cessor, got to Number 1 in the UK as well as 

the Top 10 in the US. Dramatically, at the 

height of his new found fame, on July 3,1973, 

on stage with the Spiders From Mars at 

London's Hammersmith Odeon, David Bowie 

announced "Not only is this the last show of 

the tour, but it's the last show we'll ever do." 

Music papers held front pages, legions of teenagers with recently- 

dyed red hair went into shock and the record company rush-released 

'Sorrow' from the 'Pin-Ups' LP. But for Bowie himself, it was all part 

of a calculated decision. What he was doing was setting the pattern 

for the next 20 years - re-inventing his pub¬ 

lic persona as often as he felt it necessary 

to keep his audience interested. While any 

rock star's change of image is good for a 

few column inches, Bowie had worked out 

the career advantages of moving the goal 

posts so often and so skilfully that he 

remained an enigma. His strategy kept 

everybody on their toes: his audience had to 

keep guessing who he was; his contempo¬ 

raries could never out-Ziggy him, or beat 

him at his own game, because he'd just re¬ 

write the rules and move on to Eurogloom 

or blue-eyed soul, leaving the wannabes 

behind like dinosaurs. Bowie was also gee- 

ing himself up to stay at the cutting edge of 

his own career rather than become a slave to it, cranking out the 

same old riffs as the law of diminishing returns set in. 

It wasn't Bowie who'd retired, it was Ziggy. And anybody who had 

listened to the album would have known what was happening. 

Ringo Starr (left) and Douid 

Essex hope an audience 

suspend disbelief as they 

ploy rock'n'rollers in 

Cl That'll Be The Day. 

John Lennon releases Some 

Time In New York City,’ a double 

album that teams him up with local 

band Elephant’s Memory for one 

record of overtly political songs, while 

the other disc features live recordings 

with the Mothers Of Invention. Also 

doing well in the Big Apple is David 

Bowie who, five dates into his first 

US tour, has sold out five nights at 

Carnegie Hall New York. Having less 

luck closer to home is Led Zeppelin 

manager Peter Grant: his attempts to 

organize a concert by the group at 

Waterloo Station, London are cancelled 

by an unsympathetic British Rail. 

In August, ELO’s first album 

‘Electric Light Orchestra’ reaches the 

UK’s Number 32 spot, following the 

Top 10 success of their first single 

‘10538 Overture’, but in America the 

LP is issued under a brilliant new 

title, ‘No Answer’ - it turns out that 

the US record company telephoned 

their UK counterpart to find out the 

album title and a secretary had rung 

Roy Wood to ask him what it was but 

he wasn’t in. She told the US office 

“No answer”. Next month though, 

Roy Wood will quit ELO to set up the 

pop-oriented Wizzard and ride the 

glam-rock wave. Another debut album 

is Roxy Music's ‘Roxy Music’: 

recorded in a month for less than 

£5,000 and produced by Pete 

Sinfield, late of King Crimson. It 

receives rave reviews and enters the 

UK chart at Number 10. In October, 

the band embark on a triumphant 

tour that shudders to a halt when 

vocalist Bryan Ferry has to have his 

tonsils removed midway through. 

Considerably less smooth role mod¬ 

els for pop fans are school friends 

Paul Cook, Steve Jones and Wally 

Nightingale who have put together an 

as yet unnamed band that is, in fact, 

a very early incarnation of the Sex 

Pistols. 

That same month, shooting 

begins for the film That'll Be The Day 

starring Ringo Starr and David 



SE
f 5

:1
1 

of
 th

e 
Isr

ael
i O

lym
pic

 sq
ua

d 
ore

 ki
lle

d P
y A

rab
 te

rro
ris

ts 
fol

low
ing

 on
 at

tac
k 

on
d h

os
tag

e-t
ak

ing
 a

t t
he

 O
lym

pic
 V

illa
ge 

in 
flu

nic
h 

Those Troqgs Tapes 

Four years after the Troggs' last hit and two years 

since their split, a bootleg tape began to circulate of the 

Wiltshire-bred former flower children at work in a 

London recording studio. It's thought that the well pro¬ 

duced cassette was marketed to coincide with a revival 

of interest in the band as they regrouped to play a 

British club and university tour. However, interest in the 

tapes themselves had little or nothing to do with the 

Troggs as a force in popular music, more as some sort 

of dry run for the UK comedy duo Peter Cook & Dudley 

Moore's infamous, foul-mouthed 'Derek & Clive' records 

or as the inspiration for Spinal Tap. 

During a 1970 recording session, the band were expe¬ 

riencing difficulties and, while giving vent to their frustra¬ 

tions in loud West Country accents, the microphones were 

left open and the tape kept running just in case somebody 

produced something useable. 'The Troggs Tapes' are the 

bits when they weren't playing any music. This recording 

did the rounds among people in the rock business as a 

prime example of how a group of pretty basic guys goes 

about the creative process. You have to hear it to believe 

it. Their lively debate included the following: 

Reg Presley (vocalist): You had it there at the 

beginning, Ron. It was sounding good, Ron ... Ronnie? 

Ronnie Bond (drums): You can say that all fucking 

night, but I just cannot feel it any other way than what 

I've been fucking doing it. 

Presley: You have played it tonight. 

Bond: Don't expect fucking miracles. 

Presley: It's fucking there. I can't fucking hear it any 

other way than that. 

Tony Murray (bass): Play duh-duh duh-duh duh chuh. 

Presley: No, play more beats. 

Murray: Play duh-duh duh-duh duh chuh on whatever 

drum you were playing it on originally. 

Bond: You can say that all fucking night, but you won't 

listen. 

Murray: We can keep trying. 

Bond: Yeah. Well just shut your fucking mouth for five 

minutes and give me a fucking chance to do it... 

Just fuck off. 

Presley: Well just fucking think then. 

And so on. 

| little Jimmy 0 checks 

out Eluis' tailor. 

The Troggs: liuely debate 

on the finer points of the 

□ creatine process. 

13 The Osmonds, clearly 

out-dentisting The Partridge 

Family. 



Essex (on sabbatical from Godspell) as 

an aspiring rock’n’roller Jim McLean 

on the Isle Of Wight during the Fifties. 

The movie will be a huge success and 

provide the exposure that propels 

Essex to pop stardom. After years of 

building a solid live following, 

Genesis’ fourth LP, ‘Foxtrot’, 

becomes their first chart success. In 

November, the BBC and IBA announce 

an airplay ban on Wings’ ‘Hi Hi Hi’, 

believing it to contain drug references, 

so radio DJs ‘flip’ the record, with ‘C 

Moon’ becoming the A-side. In the US, 

Diana Ross makes her movie acting 

debut in the starring role in Lady Sings 

The Blues, a dramatization of the life of 

jazz singer Billie Holliday. Ross’ per¬ 

formance is widely perceived as lack¬ 

ing true depth but that doesn’t stop 

her receiving a Best Actress Oscar 

nomination. 

In time for the festive season, 

T Rex’s film Bom To Boogie is pre¬ 

miered; their ‘Solid Gold Easy Action’ 

single hits UK Number 3 and a reis¬ 

sue of ‘Unicorn’ and ‘Beard Of Stars’ 

peaks at UK Number 44. The group 

finish the year as the UK’s best-selling 

singles act and third in the LP listings. 

John Lennon’s ‘Happy Christmas 

(War Is Over)', recorded over a year 

ago but held up by a dispute over writ¬ 

ing credits, will make its first of many 

seasonal chart appearances. Britain’s 

Christmas Number 1 though belongs 

to a well-nourished Little Jimmy 

Osmond and ‘Long Haired Lover From 

Liverpool’, a record that was a minor hit 

in the US six months previously. The 

nine-year-old, who admits in interview 

he has no idea where Liverpool is, is 

the youngest ever UK chart topper and 

the song - which shares the Top 10 

with ‘Crazy Horses’ by his brothers and 

‘Why‘ by Donny - will become 1972’s 

biggest selling single. 

A Family Affair 
The singing siblings who became 

the Osmonds performed togeth¬ 

er for nearly 10 years before they 

caught the eye of a record company 

astute enough to realize that the 

Jackson 5 in white would be a 

good earner. As soon as the ink on 

their contract was dry, the 

Osmonds were packed off to 

Muscle Shoals studio to record the 

'Mama's Pear!' soundalike, 'One 

Bad Apple'. The single had an 

entirely Jackson-style reception too - Number 1 in America for more 

than a month, selling over a million. It was shortly afterwards, that 

the solo potential of the group's 11-year-old lead singer, Donny, 

was recognized, and while the Osmonds racked up five gold albums 

between 1971-73, Donny's parallel career scored four gold albums, 

seven Top 10 singles, including five million sellers. Then off the pro¬ 

duction line came Marie and ‘Little’ Jimmy who, with or without 

brothers, appeared to dominate 

the UK charts until the mid- 

Seventies and had a home on 

BBC TV's light entertainment 

schedule until the end of the 

decade. Curiously, after the ini¬ 

tial flush was over, the Osmonds 

did much better in Britain where 

'Osmania' got a grip in July 

1972, when 'Puppy Love' topped 

the charts for five weeks. 

By 1979 though, 'Little' 

Jimmy was no longer so small or cute, Donny and Marie's material 

had descended into the worst type of countrified mawk - it was 

something they'd always threatened, notwithstanding Donny's ill- 

advised forays into disco - and then Donny did the worst thing possi¬ 

ble. He grew up. The altogether rather sensible LP 'Donald Clark 

Osmond' got no further than the Top 160 in America and bombed in 

the UK. No one loved him anymore. 
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1973 saw trends from the previous 

year gathering pace. Glam-rock pro¬ 

gressed from merely being about 

Marc Bolan to becoming a bona fide 

‘movement’: Gary Glitter, Slade and 

the Sweet continued on an upward 

curve, while their glittering ranks were 

swollen by new chart regulars such as 

Wizzard, Mud and Suzi Quatro - the 

latter two were the sharp end of pro¬ 

ducer Mickie Most’s. RAK Records 

empire, built on rock’n’roll-ish teen-ori¬ 

ented hits penned by Nicky Chinn and 

Mike Chapman. The new lighter pop 

sensibilities weren’t confined to the 

pubescent market either. David 

Bowie and Elton John established 

glam-rock’s credibility in the albums 

market, the former with ‘conceptual’ 

LPs and lavish multi-media stage pre¬ 

sentations, and the latter with good 

honest songwriting. Likewise, Sixties 

rock-derived pop spilled over into the 

MOR market, as Donny Osmond, 

Paul McCartney, Simon & 

Garfunkel and Gilbert O’Sullivan 

became the new generation’s Perry 

Comos and Andy Williamses. Early 

disco burst into life as Gamble & 

Huff’s Philly Sound began to replace 

Motown and, in that groove, more and 

more soft soul began appearing in the 

charts on both sides of the Atlantic. 

But early in the year, it was nostalgia 

that ruled. 

On January 13, Eric Clapton is 

coaxed into returning to live perfor¬ 

mance when Pete Townshend orga¬ 

nizes a comeback show for the gui¬ 

tarist at the Rainbow Theatre. 

Participating are Ron Wood, Steve 

Winwood and Jim Capaldi, but the 

success of the event is not enough to 

stop Clapton from disappearing into 

the night afterwards. The next day, the 

Elvis Presley TV special Aloha! From 

Hawaii is beamed live from Honolulu to 

Japan and the Far East. America and 

Blitter Oner England 
Glam-rock came into being during 1971, 

but it was two years later that its most 

endearing, and enduring, figure stamped 

his personality on the British psyche - 

Gary Glitter, probably the most 

unlikely teen idol ever. Paunchy, past 30 

and with a bouffant quiff, he took glam- 

rock's job description to its giddy limit 

with a stage persona that wore the 

tallest platforms, the widest shoulders 

and the brightest sparkliest sequins of 

all. Terry Tinsel, Stanley Sparkle and Vicky Vomit were all rejected 

before Gary Glitter came up with a name to match his tongue-in- 

cheek image. But kids of all ages couldn't resist his act and, between 

1972 and 1975, Glitter's far-from-complex songwriting technique gar¬ 

nered a string of 11 consecutive UK Top 10 singles - three Number 

Is, including the million-selling 'I Love You Love Me Love' which went 

in at the top, and four runners up - and three Top 10 albums. 

Analyzing this success years later, Glitter claimed he knew exact¬ 

ly what was required, "It was all a matter of getting that live show 

feel on to a record - a simple beat that anybody could follow, and to 

get the crowd involved I'd write every song around the bits where I 

could punch the air and shout 'Oil'. And 

with lyrics about love it was tough 

enough for the boys and still romantic 

enough for the girls. It was just like the 

old rock'n'roll songs." 

He probably knew what he was talk¬ 

ing about too, as Glitter's numerous 

previous incarnations stretch back to 

the original London rock'n'roll scene 

where, under the name of Paul 

Raven, he was a regular at the 21s 

and the Safari Clubs. Then came a long exile honing his stagecraft in 

Hamburg (just after the Beatles), arriving back in the UK to catch 

the butt end of psychedelia and trying his luck under the names of 

Paul Monday and Rubber Bucket. 'Rock 'N' Roll Parts I & 2' recorded 

in late 1971 was, he admits, pretty much a last-ditch attempt. 

But the most remarkable aspect of Gary Glitter's varied career is 

his incredible capacity for survival. He has come through drug addic¬ 

tion, alcoholism, bankruptcy, numerous youth culture revolutions, 

baldness and a suicide attempt to become the darling of the advertis¬ 

ing and late night TV industries and, in recent years, he has consis¬ 

tently sold out 10,000 capacity venues with his annual Christmas tour. 



MARCH 9: Lou Reed 

marries a New York 

waitress named Betty. 

JUNE 23: Peter Noone 

rejoins Herman's Hermits 

for a British Sixties 

nostalgia concert at New 

York's Madison Square 

Garden. Also on the bill 

are Gerry & The 

Pacemakers and Wayne 

Fontana & The 

Mindbenders. 

JUNE 26: Keith Richard 

and Anita Pallenberg are 

arrested on firearms and 

JULY 28: The Grateful 

Dead, the Allman Bros 

and the Band share top 

billing at The Watkins 

Glen Festival at the 

Watkins Glen Raceway, 

New York State, which 

draws a record crowd of 

600,000, 

OCTOBER 9: Elvis and 

Priscilla are divorced. 

OCTOBER: John and Yoko 

split up. He decamps to 

Los Angeles, to embark 

on what he later referred 

to as his Tost weekend’ 

- a hazy, alcohol and 

vitriol-fuelled state of 

affairs that lasts until the 

end of 1974. 

Europe get a recorded broadcast the 

next night and the total estimated audi¬ 

ence is 1.5 billion, the largest TV view¬ 

ing figures ever for a single event. 

That’s without a screening in Britain! 

For reasons never made completely 

clear, both ITV and the BBC refuse to 

take the show. However, the UK proves 

its own taste for nostalgia as the year 

opens with the Moody Blues’ ‘Nights 

In White Satin’ 10 places higher in the 

charts than when it was first released 

five years previously. 

Genesis start 1973 as they 

intend to continue - on the road: their 

first headlining tour of large UK 

venues is followed by their debut US 

tour. After a couple of months off, the 

band keep going, having released a 

live album - ‘Genesis Live’, recorded 

in the States - along the way. Their 

hard work pays off when both their 

live set and their studio album 

‘Selling England By The Pound’ make 

the charts in Britain. 

Despite a particularly unhappy 

relationship with his record company, 

Bruce Springsteen’s debut album 

‘Greetings From Asbury Park’ is 

released. CBS had perceived him as 

a folkie-type, solo performer - ‘the 

new Bob Dylan’ - but the recordings 

contradict this notion with a horn sec¬ 

tion and girl backing singers. A some¬ 

what confused marketing campaign 

reflects this misunderstanding and ini¬ 

tially the record sells a mere 25,000. 

Elsewhere, the original Byrds reform 

but, although the reunion produces 

the successful ‘Byrds’ album, they 

don’t stay together any longer than it 

takes to make the recording. 

On March 23, Yoko Ono is grant¬ 

ed permanent residence in the USA 

but partner John Lennon is ordered 

to leave the country within 60 days. A 

week later, the couple announce the 

founding of Nutopia, a new country 

with no laws and no borders, though 

no one can find it on any map. The 

press conference is held on the morn¬ 

ing of April 1 - on John’s November- 

released album, ‘Mind Games’, there 

will be a silent ‘track’ entitled ‘The 

Nutopian International Anthem’. 

Meanwhile, the Grateful Dead set 

up Grateful Dead Records for them¬ 

selves and Round Records to release 

other acts. The labels are the begin¬ 

nings of a Dead business empire that 

will grow to include music publishing, 

studio, booking agency and travel 

company but it will only last four 

years before being dismantled. At 

Lou Reed’s concert in Buffalo, NY, a 

particularly enthusiastic (male) fan 

leaps on to the stage and bites the 

singer on the backside. His fortunes 

change next month though, when the 

‘Transformer’ album - recorded in 

London, produced by Mick Ronson 

and David Bowie - yields the single 

‘Walk On The Wild Side’, the old 

groaner’s only solo chart hit and his 

future signature tune. 

The Waiters’ seminal ‘Catch A 

Fire’ album is released and, for the 

first time, a reggae album is given the 

same marketing support as a top rock 

album. Produced from tapes the band 

recorded in Jamaica in 1971/72, it is 

tickled up by Island Records owner, 

Chris Blackwell, with extra guitars and 

keyboards, and the original uncompro¬ 

mising arrangements are toned down 

and layered to make them more 

accessible to rock/pop-oriented (i.e. 

white) ears. The sleeve too is highly 

unusual for a reggae album - a two- 

piece cardboard arrangement con¬ 

structed to look like a huge Zippo 

lighter, that opens on a rivet hinge to 

reveal a flaming wick with the record 

peeping out from behind it. This pack¬ 

aging attracts almost as much com¬ 

ment as the music but it helps break 

a reggae band to a mainstream audi¬ 

ence. At least in Europe, if not yet in 

the US. 

Elsewhere in spring, EMI Records 

launches Queen and the band plays 

a set at London’s Marquee Club, 

remarkable mainly because of vocalist 

Freddie Mercury’s subdued perfor¬ 

mance - his flamboyant style as front¬ 

man for the group will take a couple 

of years to fully develop. The Rolling 

Stones go to Kingston, Jamaica, to 

record in reggae producer Byron Lee’s 

Dynamic Sound Studios, which comes 

as no real surprise as Jagger’s fond¬ 

ness for authentic dub reggae is well 

known. The sessions will eventually 

become ‘Goat’s Head Soup’, released 

in September. Tom Waits, a regular 

on the LA club circuit, releases his 

first LP, ‘Closing Time’, a rough-hewn 

blend of fractured jazz and beat-type 

lyrics. It doesn’t sell too well, but - 
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Dark Side of the (loon 
In March 1973, Pink 

Floyd's 'Dark Side Of 

The Moon' LP came 

out to mixed reviews. 

The Floyd's new album 

was deliberately 

gloomy, a thematically 

linked homage to mad¬ 

ness, stress and the problems of everyday life. When it was first per¬ 

formed live as a prelude to the recording sessions, the title was 'Dark 

Side Of The Moon - A Piece For Assorted Lunatics'. The music was 

destined to be bleak: recorded over eight months on Abbey Road's 

then unused 24-track facility, it made much of sound effects and spo¬ 

ken soundbites. Although the suite was excellently constructed and 

engaging if not exactly entertaining, it couldn't be described as anoth¬ 

er 'Sgt Pepper' or 'Electric Ladyland'. In fact even the band couldn't 

put a finger on what made it so special. To date it has sold 25 million 

copies worldwide (when it came out on CD, one factory in Germany 

pressed nothing else for several months) and spent over 14 years in 

the US album charts. This record alone transformed the Floyd into a 

big league creative force and remains The Concept Album against 

which all others are judged. 

Frank Zappa is sufficiently impressed 

to take Waits on tour with him as 

opening act. 

Less adventurously, two Beatles 

compilation albums, ‘The Beatles 

1962-1966’ and The Beatles 1967- 

1970’, occupy the top two positions 

in the US chart and Numbers 2 and 3 

in the UK during April. This success, 

undeniable proof of the continuing 

demand for moptop product, fuels the 

Beatles-to-reform rumour mill, which 

goes into overdrive in May as Ringo 

Starr starts recording his third album, 

‘Ringo’, in Los Angeles. Each of the 

other three Beatles contribute to it, 

but never all together on the same 

track - on one song, the John Lennon- 

penned ‘I’m The Greatest’, only Paul 

is missing form the original Fabs’ line¬ 

up. The resulting album, released in 

November, will go Top 10 in both the 

USA and UK and, with no small justifi¬ 

cation, be held to be the drummer’s 

career best. 

In May, Mike Oldfield's ‘Tubular 

Bells’ is the first release on the Virgin 

Records label, the brainchild of Virgin 

Records Shop owner Richard Branson. 

Almost totally instrumental, the hour 

of intricate, ambient music has been 

built up almost note by note over six 

months and has literally hundreds of 

studio overdubs from ‘one man 

orchestra’ Oldfield who plays all the 

instruments except the flute and 

some drums. The album is destined 

to sell over 10 million copies; to 

become the basis of the score of the 

blockbuster movie The Exorcist; to win a 

Grammy Award (Best Instrumental 

1974); to stay on the UK charts for a 

total of nearly six years; to earn 

Oldfield an entry in Who's Who and to 

provide the financial cornerstone of 

the embryonic Virgin empire. 10 years 

later, Oldfield will sue Branson over 

royalty irregularities, but he will never 

repeat this success with any of his 

future releases. 

Joan Baez devotes one side of 

her ‘Where Are You Now, My Son?’ 

album to an audio documentary about 

the American bombing campaign in 

Vietnam. Paul Simon goes on tour 

for the first time since the split with 

Art Garfunkel. Donald Fagen and 

Walter Becker decide on the name 

Steely Dan - the name of a steam- 

powered dildo in William Burroughs’s 

drug culture classic Naked Lunch - and 

recruit Denny Dias, Jim Hodder, David 

Palmer and Jeff Baxter on an ad hoc 

session basis as work begins on what 

will be the ‘Can’t Buy A Thrill’ LP. Also 

starting out are Carnie (5) and Wendy 

(4) Wilson and Chynna Phillips (5), the 

trio that, 17 years later, will become 

Wilson Phillips, but now going under 

the name of the Satellites. They 

record their first single ‘Take Me Out 

To The Ball Game’, which is never 

released. Meanwhile, 56,800 people 

attend Led Zeppelin’s stadium show 

in Tampa, Florida, breaking a US 

attendance record set by the Beatles 

at Shea Stadium in 1965. Jethro Tull 

announce they’re quitting touring, and 

keep their word for three years. 

In tribute to Gary Glitter, and to 

while away the time waiting for EMI to 

release Queen's finished debut 

album, Freddie Mercury gives him¬ 

self the name Larry Lurex and puts 

out a hi-camp cover of the Beach 

Boys’ ‘I Can Flear Music’. In common 

with the LP ‘Queen’, and the single, 

‘Keep Yourself Alive’, which come 

out in July, it fails to impress record 

buyers. Faring better though, is ‘Ring 

| Bloomy, bleak, stressful, 

25 million-selling? It must be a 

nem Pink Ployd album. 



Abba camE a disappointing third 

with'Ring Ring' in tht Swedish 

heats for the 1973 Eurouision 

Song Contest. One year later they 

won the chance to represent 

their country ot the finals in 

^ Brighton with 'Waterloo'. 

Ring’, Abba’s first single since they 

shortened their name - the record 

goes to Number 1 in all Scandinavian 

countries, with an English version top¬ 

ping charts in Austria, Belgium, Holland 

and South Africa. However, released in 

the UK in October, it will not chart. 

Ian Gillan and Roger Glover quit 

Deep Purple. Phil and Don Everly quit 

each other in spectacular fashion: 

when on stage at the Los Angeles 

amusement park Knott’s Berry Farm, 

the stage manager stops the second 

of three sets, announcing he is unhap¬ 

py with Don’s performance. Phil, in 

turn, smashes his guitar on the floor 

and storms off. Don plays the third 

set solo, announcing to the crowd that 

the duo will not perform together any 

more: “The Everly Brothers died ten 

years ago." Ray Davies quits his wife 

and children, takes two overdoses - 

thought to be half-hearted suicide 

attempts - announces he is retiring 

but within a week is back in the stu¬ 

dio working on new Kinks material. In 

happier circumstances, Paul 

McCartney & Wings (now a three 

some since Henry McCullough and 

Denny Seiwell’s departure) quit Britain 

for Lagos, Nigeria, and Ginger Baker’s 

ARC studios for six weeks of sessions 

for the ‘Band On The Run' album. 

On August 6, Stevie Wonder is 

seriously injured in a car crash while 

on tour in North Carolina and remains 

in a coma for four days. Bizarrely, 

given the singer’s virtually scandal-free 

image, his six weeks’ convalescence 

sparks rumours of the car crash story 

being a front for hospitalization to 

overcome heroin/cocaine addiction. In 

September, David Coverdale leaves 

his job as a menswear shop assistant 

in a small Yorkshire town to join Deep 

Purple as vocalist. He answered a 

music paper ad, which requested a 

photo be sent - he submitted the only 

one he had, of himself aged 12 in a 

boy scout uniform. Riding in Roxy 

Music’s slipstream, Bryan Ferry’s 

first solo album hits UK Number 5. 

These Foolish Things’ is a collection 

of covers of his favourite songs (the 

single ‘Hard Rain’s Gonna Fall’ goes 

Top 10), an approach that will serve 

the singer well over the next 20 years. 

King Crimson play their last gig of 

the decade - following the internal 

upheavals of the last couple of years, 

Robert Fripp is the only original mem¬ 

ber left. Recordings intended to be 

Jonathan Richman & The Modern 

Lovers’ first album are rejected by 

Warner Bros., after both the group 

and the company are unhappy with 

John Cale’s production. 

Following Bob Dylan’s very public 

falling out with CBS, the record compa¬ 

ny puts out a hastily knocked together 

set of out-takes and cover versions 

rejected from ‘Self Portrait’. Entitled 

‘Dylan’, the critics hate it and Bob him¬ 

self is so disgruntled he signs to 

Asylum Records, where he will release 

two albums during the next year before 

making up again with CBS chief, Clive 

Davis. Also in November, Bruce 

Springsteen’s second album, ‘The 

Wild, The Innocent And The E Street 

Shuffle’, comes out and its poor sales 

in no way reflect the excellent reviews 

it receives from America’s critics. 

The Who’s ‘Quadrophenia’ goes to 

Number 2 in the US and UK. A 

‘Tommy’-style concept album (the story 

of Jimmy The Mod), it features a wealth 

of sound effects which all had to be 

specially recorded as the group wanted 

the whole record in stereo but most 

SFX libraries only keep mono record¬ 

ings. This quest for authenticity nearly 

costs the lives of the sound crew tap¬ 

ing the swoosh of genuine waves when 

their boat capsizes. The band’s Keith 

Moon has his own brush with danger in 

November, when he collapses on 

stage, apparently due to a pre-show 

drink spiked with horse tranquillizer. A 

teenage audience member takes over 

the drum stool to complete the set. 

In time for Christmas, Wings’ ‘Band 

On The Run’ is released. Critically 

acclaimed and all set to spend two 

years on both the US and UK charts 

selling over 6 million copies worldwide, 

it is a post-Beatles highpoint Paul 

McCartney has yet to surpass. 

Meanwhile, Slade’s ‘Merry Xmas 

Everybody’ (a hardy perennial that will 

rechart several times during the festive 

period over the next two decades) is 

the UK Christmas Number 1, the first 

time a seasonal song has got there 

since Harry Belafonte’s ‘Mary’s Boy 

Child’ back in 1957. It also marks the 

end of rock stars’ snobbery about sea¬ 

sonal songs - Steeleye Span, 

Wizzard and Elton John all have 

Christmas-type singles in the shops. 
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Clutching on to the coat tails of the 

cod rock'n’roll revival of the previous 

year, ersatz rockers such as Alvin 

Stardust, David Essex and Cozy 

Powell swelled glam-rock’s ranks in 

1974 but they couldn’t keep the trend 

from slipping out of fashion when the 

UK caught a bad dose of ‘Rollermania’. 

Half-mast trousers, bum-freezer jack¬ 

ets and tartan scarves replaced more 

sparkling items in the well-dressed 

teenager’s wardrobe and the Bay City 

Rollers were king. 

Later in the year, the concept 

album came back. Perhaps it was all 

down to new technology. Or maybe it 

was the unqualified success of what 

must be the ultimate muso album 

‘Tubular Bells’ - still hanging around 

in the charts from last year - that left 

artists figuring virtuosity for virtuosi¬ 

ty’s sake was still cool. 1974 duly 

produced two of the decade’s most 

portentous works, Pink Floyd’s 

‘Dark Side Of The Moon’ and Rick 

Wakeman’s ‘Journey To The Centre 

Of The Earth’. 

Rock’s lack of good new ideas 

was thrown into sharp relief when the 

Beatles figured in the Top 5 album 

selling acts of 1974 (five years after 

they split up!), but this was still to be 

the year that punk first raised its 

spiky head. However, it wasn’t quite 

ready to start spitting yet. 

As the new year dawns, Steve 
v'W ; 

Miller’s The Joker’ is US Number 1 

in the album and singles chart. It is 

not the first time the song will be a 

hit. Another long-lasting pop item 

about to be established is the Meat 

Loaf/Jim Steinman partnership, as 

the former takes two roles in the off- 

Broadway musical More Than You 

Deserve, which is written by the latter. 

Alice Cooper’s star, however, 

begins its descent - the new album, 

‘The Love Muscle’, barely scrapes 

into the Top 10 - and he fires his 

original band. Led Zeppelin 

announce the formation of their own 

record label, SwanSong. 

And, as ‘Sunday Bloody Sunday’, 

Black Sabbath’s most successful 

album to date, epitomizes their 

steamroller sound, former manager 

Jim Simpson serves a breach of con¬ 

tract subpoena on the group, virtually 

forcing them into a two-year sabbati¬ 

cal while the legalities are sorted out. 

After a nine month long US tour, 

the Moody Blues opt for a tempo¬ 

rary split. Justin Hayward and John 

Lodge immediately start recording 

together at the group’s nearly com¬ 

pleted London recording studio, the 

first quadrophonic set-up anywhere in 

the world. Genesis get their first US 

chart placing as ‘Selling England By 

The Pound’ reaches Number 70 and, 

two months later, a year and a half 

after release, the LP shows up in the 

UK charts. The Band reunite with 

Bob Dylan, to record his ‘Planet 

Waves’ LP and later in the year they 

will tour with him resulting in the dou¬ 

ble live album ‘Before The Flood’. 

Kiss’ debut album, ‘Kiss’, is pro¬ 

moted in the US with a nationwide 

series of kissing contests but only 

reaches Number 87 - December’s 

follow-up, ‘Hotter Than Hell’, doesn’t 

even do that well, peaking at Number 

100. Other newcomers (second time 

round) are the Bay City Rollers whose 

‘Remember (Sha La La)’ gives them 

their second UK Top 10 hit, two and 

a half years after the first. However, 

this time they’re here to stay and, by 

the time the band tour in October, 

they’ve had two more hits and 

‘Rollermania’ has the UK in its grip. 

During the next three years, the Bay 

City Rollers will have 10 Top 10 hits, 

including three Number Is, five 

□ Black Sabbath formed in 

1967 as Polka Tulk but quickly 

changed their name to Earth. 

They became Black Sabbath in 

1969, the title of one of their 

early songs inspired by bassist 

Terry Butler's interest in black 

magic nouelist Dennis Wheatley. 



best-selling albums and a clutch of 

US hits, including one Number 1. 

These days, the group are probably 

best remembered for the anthemic 

single ‘Shang A Lang’, press specula¬ 

tion as to whether they actually 

played their own instruments either 

on stage or in the studio and scan¬ 

dals involving their original manager 

Tam Paton, who was jailed for three 

years on a charge of gross indecency. 

Other teen idols in the news in 

February are T Rex, when the ‘Teen¬ 

age Dream’ single is the first to bear 

the name Marc Bolan & T Rex, and 

the Jackson 5 who cut short a tour of 

Africa after a few days - they prove 

unable to adjust to the local food and 

water. Elsewhere, Van Morrison dis¬ 

bands the large Caledonia Soul 

Orchestra to tour Europe with a 

five-piece band. After leaving uni¬ 

versity, Joe Jackson joins his 

first band, specializing in cover- 

versions-of-current-hits on the 

pub circuit and called Edward 

Bear. Jefferson Airplane 

become Jefferson Starship. And 

Brian Eno’s first solo album, 

‘Here Come The Warm Jets’, is 

released, featuring Robert Fripp 

and Phil Manzanera. 

Boosted by their first head¬ 

lining tour, Queen finally break 

through and both ‘Queen’ and ‘Queen 

II’ chart in the UK, the former almost a 

year after release, the latter staying 

there for six months. Their stock rises 

still further in May, when the group 

make an impressive debut on Top Of 

The Pops appearing at very short notice 

after a David Bowie promo clip fails to 

turn up at the BBC. In south London, 

Chris Difford answers Glenn Tilbrook’s 

ad in a music paper, they recruit Paul 

Gunn and Jools Holland and call them¬ 

selves Squeeze after the Velvet 

Underground LP. And Ten Years After 

break up, as Alvin Lee decides the 

band has achieved its potential. 

In April, the original Wailers, Peter 

Tosh and Bunny Livingston, quit the 

group, upset by Island Record’s deci¬ 

sion to promote future releases as 

Bob Marley & The Wailers. Happier 

campers are Lou Reed, who earns his 

first gold disc for selling 500,000 

copies of the live LP ‘Rock n’ Roll 

Animal’, recorded at New York’s 

Academy Of Music, and Billy Joel 

whose ‘Piano Man’ album goes gold in 

America. It is his debut for CBS 

Records after the label’s chief execu¬ 

tive, Clive Davis, spotted him perform¬ 

ing in a Los Angeles piano bar and 

offered him a contract, so the story 

goes. Another new signing, to EMI in 

London, is 16-year-old schoolgirl Kate 

Bush. She’s given a deal on the 

strength of demo tapes sponsored by 

Pink Floyd’s Dave Gilmour but the 

company decides to let her highly per¬ 

sonal style - words, music, dance, 

mime, squeaky voice - develop in its 

own good time and it will be four years 

before she makes a record. In the 

meantime, she continues to play tiny 

London venues with her group The KT 

Bush Band. 

Marc Bolan leaves the UK for tax 

exile in Monte Carlo. David Bowie 

departs for America where he will 

spend the next two years. This sum¬ 

mer, he’ll tour the US with the spec¬ 

tacular Diamond Dogs show, a lavishly 

choreographed and highly theatrical 

staging of the album, which, when 

released in June, arouses controversy 

due to the half-man-half-dog sleeve 

painting by Belgian artist Guy Peellaert. 

Plans to take the tour to the UK are 

unviable from a financial point of view 

- but, rather shrewdly, a live album 

recorded during the tour will appear 

P| ThE Bay [ity Rollers mere 

not from Boy [ity in Utah, as 

their name mould suggest, but 

from Edinburgh in Seotlond. 

Early Queen yiys included 

o support slot on o flott The 

Hoople tour and a shorn at 

london's narquee club with 

quirky American duo Sparks. 
AP
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Captain fantastic Bets Paid 
In July 1974, Elton John re-signed with MCA Records 

in the US for a five-album deal worth $8 million to the 

singer. At the time, it was the most lucrative contract in 

rock's history but no more than the former Reginald 

Dwight deserved. Less than 15 years previously, at 16 

years old, he had been earning the princely sum of £1 

per night for knock¬ 

ing out such bar 

room favourites as 

'Roll Out The Barrel' 

and 'Down At The 

Old Bull & Bush' in a 

local hotel. Elton 

John started playing 

as a schoolboy, then 

to supplement his 

earnings as a tea boy 

in a London music 

publishing company, 

saving up to buy an 

electric piano so he 

could join the semi- 

pro Bluesology 

In the early days, 

Reg Dwight earned 

the meagre sum of 

£15 per week-out 

of which came con¬ 

tributions for petrol 

and van maintenance 

- as Bluesology 

backed a roster of 

singers including vis¬ 

iting US acts Doris Troy, Major Lance, Patti 

LaBelle & The Bluebelles, the Inkspots and 

Billy Stewart. Apparently the band were once due 

to do a show with Wilson Pickett but the Wicked 

One sought alternative musicians after hearing them 

rehearse. By the end of 1966, they'd become Long 

John Baldry's regular backing band but disbanded 

less than a year later as Baldry's work became increas¬ 

ingly cabaret-oriented. However, not before Reg had 

changed his name to Elton John, his inspiration coming 

from Biuesology's sax player Elton Dean and Long John 

himself. 

Elton John concentrated on writing - together with 

lyricist Bernie Taupin - until 1969, when his first 

album, 'Empty Sky', failed to make an impression. 

However, next year 

the follow-up, 'Elton 

John', got to Number 

4 in the USA and 11 

in the UK, setting off 

a chain reaction that 

didn't see him out 

of the US album 

charts for the entire 

Seventies - 'Tumble¬ 

weed Connection' 

(Number 5), 'Friends' 

(36), '11-17-70'(11), 

'Madman Across The 

Water’ (8), 'Honky 

Chateau' (five weeks 

at Number 1), 'Don't 

Shoot Me I'm Only 

The Piano Player' 

(Number 1, two 

weeks), 'Goodbye 

Yellow Brick Road' 

(Number 1, eight 

weeks), 'Caribou' 

(Number 1, four 

weeks), 'Greatest 

Hits' (Number 1,10 

weeks), 'Captain Fantastic And The Brown Dirt Cowboy' 

(the first LP to go straight in at Number 1, where it 

stayed for seven weeks), 'Rock Of The Westies' 

(Number 1, three weeks), 'Here And There' (2), 'Blue 

Moves' (3), 'Greatest Hits Vol 2' (21) and 'Single Man' 

(15). With the exception of 'Don't Shoot Me, I'm Only 

The Piano Player', which was top of the UK charts for 

six weeks, each of these albums was a bigger hit in the 

US than in his home country. 

m 

APRIL 25: Pamela 

Morrison, the Lizard 

King's widow, succumbs 

to a heroin overdose. 

APRIL: On the 20th 

anniversary of its original 

release, Bill Haley's ‘Rock 

Around The Clock' 

re-enters the singles 

charts on both sides of 

the Atlantic. 

JULY 29: 'Mama' Cass 

Elliott dies in London from 

a heart attack sustained 

after choking on food. 

AUGUST14: Willie 

Russell's satirical play 

about the Beatles, John, 

Paul, George. Ringo... 

and Bert, opens in 

London's West End after 

an initial run in Liverpool. 

SEPTEMBER 23: The 

Average White Band's 

Robbie McIntosh dies 

after snorting heroin at a 

Los Angeles party. He 

believed it to be cocaine. 

OCTOBER: Ted Nugent 

wins the US National 

Squirrel Shooting Archery 

Contest. The guitarist’s 

passion for hunting has 

been well documented, 

his albums 'Call Of The 

Wild’ and Tooth, Fang 

And Claw’. 



m The young Prince 

started out in Alexander 

Dial's backing band. 

in British shops just in time 

for Christmas. 

Also in April, Abba and 

‘Waterloo’ win the Eurovision 

Song Contest, which is held in 

the UK where the record goes 

immediately to the top of the 

charts. Up until this point, 

Britain has been one of the 

few European countries resis¬ 

tant to the singing Swedes. 

Shooting begins on the film 

version of Tommy, starring the 

Who, Elton John, Tina 

Turner, Oliver Reed, Ann 

Margaret and Jack Nicholson. 

At the same time, Pete 

Townshend makes his solo 

live debut with a concert at 

the Roundhouse in London. 

Equally out on his own but much more 

successful is Rick Wakeman, whose 

solo LP ‘Journey To The Centre Of The 

Earth’ makes impressive use of devel¬ 

oping synthesizer technology to scale 

new heights of self-importance. 

Meanwhile Rod Stewart sings on the 

Scottish Football Squad’s World 

Cup disc, ‘Easy Easy’. It is something 

of a dream-come-true for London-born 

Stewart, when he duets with all-time 

great striker Denis Law - at one point, 

football-crazy Stewart had a Scottish 

flag as his bed cover and he has 

often been given to kicking footballs 

into the crowd at his shows. 

On May 26, at David Cassidy’s 

concert at the White City Stadium in 

London, the crowd runs out of control, 

resulting in over 1,000 needing med¬ 

ical attention and six girls being taken 

to hospital. One 14-year-old girl dies 

four days later from injuries sustained 

in the crush. On the same night, 

Bruce Springsteen and the recently- 

christened E-Street Band are playing 

the first of three gigs at Charley’s 

Club in Boston. In the audience for 

the first two shows is influential Polling 

Stone music critic Jon Landau, who is 

so impressed by the song ‘Born To 

Run’ that he is moved to include the 

phrase ‘‘I saw the rock and roll future 

- and its name is Bruce Springsteen” 

in his review. Misquoted, the words 

become the focus of an intense re¬ 

marketing campaign by CBS, which 

prompts other glowing reviews as well 

as a long friendship and, eventually, 

business relationship between the 26- 

year-old critic Landau and the man 

who will become The Boss. 

Meanwhile, another legend is 

about to be born - somewhere in the 

mid-west of America, the Minneapolis 

Sound is taking shape. A blend of 

funk and rock, known in the local 

clubs and bars where it’s performed 

as Uptown, it’s practised by two 

teenage bands: Grand Central 

(later named Champagne) with 

Andre Cymone on bass, Morris 

Day on drums and Prince on 

guitar, and Flyte Tyme - Terry 

Lewis on bass, Alexander 

O’Neal on vocals and Jellybean 

Johnson on drums. All are prod¬ 

ucts of Minneapolis Central 

High School. 

This summer, Steely Dan 

retire from live work for three 

years. Cliff Richard plays 

Bottom in an amateur produc¬ 

tion of A Midsummer Night's Dream; 

and, in a completely unconnect¬ 

ed incident, the Christian- 

flavoured International Cliff 

Richard Movement holds its 

first meeting in a church in London. 

Temporarily reformed, Crosby, Stills, 

Nash & Young start a 30-date US 

tour but internal strife, clearly still pre¬ 

sent, is revealed when Neil Young 

travels separately from the other 

three. Also back on the block are Lou 

Reed, John Cale and Nico who play 

an impromptu reunion show in Paris. 

And so is Eric Clapton with his single 

‘I Shot The Sheriff. Clapton’s cover of 

Bob Marley’s song is the first single 

taken from his ‘comeback recordings' 

and goes to the top of the US charts. 

These sessions are the guitarist’s 

first recordings since taking a contro¬ 

versial electro-acupuncture drug/alco¬ 

hol addiction cure late last year, and 

his first studio work since 1970 as 

Derek & The Dominoes. Next 

month, the LP ‘461 Ocean Boulevard’ 

comes out - it’s named after the 

address of the studio in Miami where 

it was recorded. 

s 

M 
= 



Tickets for Elton John’s three 

shows in Los Angeles in August sell 

out in a matter of minutes, while dur¬ 

ing the same month the Osmonds do 

six nights of live shows on BBC televi¬ 

sion. If this is some sort of cultural 

exchange, then surely the Americans 

are getting the better of the deal. As 

CSN&Y, the Band and Joni Mitchell 

play to 80,000 people at Wembley 

Stadium, clear signs of a new world 

order are emerging. A newly-formed 

Blondie begin a residency at CBGB’s, 

the New York nightclub celebrated as 

the cradle of American punk. Living in 

London and occasionally contributing 

to music paper NME, Chrissie Hynde 

is working in future Sex Pistol’s man¬ 

ager Malcolm McLaren’s clothes shop 

Sex. Hugh Cornwell, Jean-Jacques 

Burnel and Brian Duffy (aka Jet Black) 

form the Guildford Stranglers to play 

minor gigs in Surrey. Back in New 

York, fellow Rhode Island School Of 

Design students David Byrne, Tina 

Weymouth and Chris Frantz form a 

trio and take day jobs while rehears¬ 

ing. And Ex-Kent State students Mark 

Mothersbaugh and Jerry Casale get 

together and recruit Mark’s two broth¬ 

ers Jim and Bob into what is an 

embryonic, nameless, four-piece ver¬ 

sion of Devo. 

Meanwhile, it’s also early days for 

another rather different artist. As a 

guest at a Cuban wedding in Miami, 

17-year-old Gloria Farjardo, a psycholo¬ 

gy student at the local University, is 

invited on stage to sing with the band, 

the Miami Cuban Boys, who are led by 

Emilio Estefan. Her success on this 

occasion leads to a partnership with 

Estefan - both artistic and domestic - 

and a name change to Gloria 

Estefan. Less enamoured with his 

partners is Robert Fripp, who 

announces that King Crimson will not 

get together again, no matter what the 

personnel might be. They don’t for 

seven years, either. 

Under the pseudonym of the 

Country Hams, Wings release the sin¬ 

gle ‘Walking In The Park With Eloise’, 

written by Paul McCartney’s father 

(James). In spite of Paul picking it as 

his favourite record on BBC Radio’s 

Desert Island Discs, the song fails to 

chart. Similarly received is ‘She’s My 

Lady’, the product of a Dave Dee, 

Dozy, Beaky, Mick and Tich reunion 

that lasts not much longer than it 

takes the single to flop. ‘You Ain’t 

Seen Nothing Yet’, sung with a 

‘humorous’ stutter by Bachman 

Turner Overdrive and only added to 

their ‘Not Fragile’ album as an after¬ 

thought, hits Number 1 in the US and 

Number 2 in the UK, selling over a mil¬ 

lion worldwide. 

In November, Genesis start their 

102-date Lamb Lies Down On 

Broadway tour, while, after their own 

successful US tour, Traffic split to 

pursue solo careers. John Lennon 

makes his final concert appearance 

when he joins Elton John on stage at 

Madison Square Garden for three 

numbers. It is the result of a bet 

Lennon lost with Elton, as to whether 

the former’s ‘Whatever Gets You 

Through The Night’ single would reach 

Number 1 in America: Lennon was 

sure it wouldn’t, Elton John recognized 

the song’s potential. 

Christmas cheer this year is sup¬ 

plied by Roxy Music and the scantily 

clad models on the sleeve of ‘Country 

Life’ - they cause so much controver¬ 

sy in the US that the album has to be 

sold in opaque green shrinkwrap. 

While the fuss is going on, Bryan 

Ferry plays three solo dates in the 

UK. By performing in a dinner jacket, 

backed by a group and orchestra in 

full evening dress, he establishes his 

own lounge lizard look as quite dis¬ 

tinct from the military chic he sports in 

Roxy Music. 

Also expanding his musical CV is 

Todd Rundgren, who forms Utopia to 

develop his more symphonic ideas and 

to take a free-flowing approach to music 

and lyrics. And the year ends with gui¬ 

tarist Mick Taylor quitting the Rolling 

Stones, claiming the pressures of 

being in that band are too much for him. 

Press speculation centres on the 

Faces' Ron Wood as the most likely 

replacement, but he strenuously denies 

any interest in joining the Stones. 

The humorously 

stuttering Bachman 

| Turner Ouerdriuc. 



f!S Rod StEiuort and Britt 

Ekland. Be Bod o considerably 

less cosy relationship with the 

Inland Reuenue. 

While Rollermania continued unabated 

and glam-rock evolved into the high 

camp of Queen, Elton John and 

Roxy Music, disco came on in leaps 

and bounds - Disco Tex, Gloria 

Gaynor, KC & The Sunshine Band, 

Hamilton Bohannon, BT Express 

and Silver Convention were just a 

few of the acts to break big during 

1975. It wasn’t all primping and 

preening though, for this was the year 

punk and new wave began to genuine¬ 

ly establish themselves - their surly 

protagonists took great pains to 

announce themselves as an alterna¬ 

tive to progressive rock, but what they 

were really providing was the other 

side of the coin to disco. 

In January, while checking out 

Sound City Studios in Van Nuys, 

California, as a possible recording 

venue, Mick Fleetwood hears a track 

by ex-Fritz duo Lindsey Buckingham 

and Stevie Nicks. Vastly impressed, 

Fleetwood asks to meet Buckingham 

and invites the pair to join Fleetwood 

Mac. This addition brings about the 

Mac’s tenth line-up in eight years. 

Equally fluid in terms of personnel are 

T Rex, now effectively Marc Bolan’s 

backing group and made up almost 

entirely of paid-by-the-day session play¬ 

ers - Bill Legend is long gone, Jack 

Green and Mickey Finn never came 

back after Christmas and, although 

Steve Currie is still hanging on, he will 

be on his way next year. 

At the start of 1975, having 

already filled several exercise books 

with songs as a teenager, Declan 

McManus supplements his income 

as a computer operator by playing in 

Liverpool folk clubs under the name 

DP Costello. In two years time, he’ll 

change the DP to Elvis. Crosby, 

Stills, Nash & Young have another 

crack at recording together but a huge 

row between Nash and Stills prompts 

Neil Young to walk out, muttering 

darkly that he will never return. Glam- 

rock officially passes its sell-by date 

as Gary Glitter ‘retires’ following a 

televised farewell concert. News of his 

abdication makes national headlines 

in the UK, but years later in his auto¬ 

biography Glitter reveals the move as 

a wheeze to boost flagging ticket 

sales and to allow him his first holiday 

in three years. Genuinely calling it a 

day is country- rock band Brinsley 

Schwartz. Although maintaining a 

respectable following on the UK pub 

circuit, the group has never quite man¬ 

aged to live up to their £120,000 

launch in 1970, which saw a plane¬ 

load of UK journalists flown out to 

New York to witness the band’s brief 

set supporting Van Morrison. 

With The Partridge Family finished on 

US TV, David Cassidy signs a solo 

recording contract, but he will only 

have musical success in the UK. In 

America, he will remain better known 

for his acting, winning an Emmy Award 

in 1978 for Best Actor in the TV 

drama A Chance To Live. Also treading 

the boards is Meat Loaf, who opens 

in two roles in the Broadway produc¬ 

tion of The Pocky Horror Show. Stevie 

Wonder is awarded the NARM 

Presidential Award “in tribute to a 

man who embodies every facet of the 

complete musical artist: composer, 

writer, performer, recording artist, 

musician and interpreter through his 

music of the culture of his time.’’ 

Another interpreter of the culture of 

his time - in this case lager, football 

and general laddishness - is Rod 

Stewart who begins a high-profile 

affair with Swedish actress Britt 

Ekland after meeting her at a Los 

Angeles party. To a background of 

reports that he owes the Inland 

Revenue £750,000, he announces he 

is permanently relocating to California, 

where he applies for US citizenship. 

Later this year, during a stopover in 

the UK on his way to continental 

Europe, he refuses to leave the air¬ 

port’s international departure lounge 

to avoid setting foot on British soil. 

Elsewhere, ELO employ a 30- 

piece string section and breakthrough 

in the US with the Top 10 album 

‘Face The Music’. 60,000 tickets for 

three Led Zeppelin shows iri New 

York’s Madison Square Garden sell 

out in four hours - in two month’s 

€ 

1 
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time, the band will sell out 51,000 

tickets for three shows at London’s 

Earl’s Court in two hours. Tired of 

touring, Humble Pie split up. 

Meanwhile the Monkees meet to dis¬ 

cuss reforming after the hamburger 

chain McDonalds want them for a TV 

commercial. Tork declines on the 

grounds that he is vegetarian and 

Nesmith says he’s more interested in 

making films. Although the TV advert 

does not work out, Jones and Dolenz 

team up with the group’s one-time 

songwriters Tommy Boyce and Bobby 

Hart to spend two years touring The 

Golden Great Hits Of The Monkees Show - 

The Guys Who Wrote 'Em And The Guys Who 

Sang Em. Rather surprisingly, this is a 

huge success. And London’s Rainbow 

Theatre, closes with the Over The 

Rainbow Concert, headlined by Procul 

Harum. 

Previously part of a duo, former 

law student Joan Armatrading signs 

a solo deal and has to write her own 

lyrics - her former partner Pam Nestor 

used to do the words - before she 

releases her first album ‘Back To The 

Night’. It’s a year before she has a hit 

though. After the break-up of the less- 

than-successful Grin in 1973 and 

intermittent touring as part of Neil 

Young’s band Crazy Horse, Nils 

Lofgren signs a solo deal with the 

same company, A&M. Claiming to be 

fed up with vocalists, Jeff Beck vows 

only to work in instrumental bands. 

The promise holds good for several 

years. Ritchie Blackmore quits Deep 

Purple to form his own band, 

Rainbow. Tommy Bolin, ex-James 

Gang, joins the Purps as replace¬ 

ment. Following last year’s decision by 

Becker and Fagan to stop touring 

Steely Dan, Michael McDonald, 

Denny Dias and Jeff Porcaro follow 

Jeff Baxter’s lead and seek alternative 

employment - McDonald joins Baxter 

in the Doobie Bros, Porcaro will form 

Toto. Nobody is replaced and Steely 

Dan will remain a duo, supplemented 

by session men as and when 

required. Also on the move are the 

Jackson 5 who leave Motown for Epic 

and the freedom to write their own GEIlESil 

material. Motown sues for $20 million 

for breach of contract (this will be set¬ 

tled out of court for an undisclosed 

sum), retains the name The Jackson 

5’ (the group now have to call them¬ 

selves the Jacksons) and hangs on 

to brother Jermaine who is married to 

[anuEy Island Rock 
By the mid-Seventies, progressive rock had run out of steam, glam 

had faded, punk had yet to occur and heavy metal couldn't decide if it 

was a poodle or a pit bull. While the big groups were filling the are¬ 

nas, there was little for the fans at grass roots level. Into this gap, for 

a brief moment in 1975, came Canvey Island, Essex, England, birth¬ 

place of what came to be called pub rock. 

The island itself is an annexe of the deeply unfashionable towns 

of Southend and Basildon, and the music that roared out of there was 

a throwback to a time before progressive rock. The direct, earthy 

sound emanated from the days when good honest rock'n'roll was a 

Saturday night soundtrack to a few beers, a bag of fish and chips and, 

if you were really lucky, a bit of a punch-up. Acts such as Dr 

Feelgood, the Kursaal Flyers, Mickey Jupp and Eddie & 

The Hot Rods played tight, stripped-down R&B and put on storm¬ 

ing shows fine-tuned by perpetual live performance. And, thanks to 

music media support, the bands got to perform way beyond the Essex 

borders touring the nation's colleges and the host of tiny live venues 

that seemed to open weekly at this time. 

But whatever excitement Thames Estuary R&B generated, longevi¬ 

ty was never on the agenda. While these bands could sell out shows, 

they couldn't sell too many records: their music's raw power was vir¬ 

tually impossible to capture on plastic. After seeing them play from 

five feet away in a heaving, sweaty club, any record was bound to be 

a let down - it's not by chance that the genre's biggest hit was a live 

album, Dr Feelgood's 'Stupidity', which got to Number 1 in the 

UK. It remains the most faithful postcard from Canvey Island. 



APRIL 23: Depressed for 

a long time over 

dwindling success, as 

well as management and 

financial problems, Peter 

Ham, Badfinger founder 

hangs himself in the 

garage of his London 

home. 

JUNE 29: Tim Buckley, 

the avant-garde folk- 

rocker, dies in hospital in 

California after taking a 

fatal dose of heroin and 

morphine, believing it to 

be cocaine. 

AUGUST 5: Robert Plant 

and his wife are seriously 

injured in a car accident 

while on holiday in 

Greece. Plant is flown to 

the UK for treatment, but 

must immediately be 

flown out to the island of 

Jersey for tax reasons. 

OCTOBER 9: Sean Lennon 

is born - John's only 

child with Yoko Ono. 

Yoko fell pregnant when 

the couple reconciled 

after their separation. 

DECEMBER: Curiously, the 

Twist is briefly revived in 

American discotheques, 

as a double A-side of 

Chubby Checker's 'The 

Twist' and 'Let's Twist 

Again' goes Top 10. 

Motown boss Berry Gordy’s daughter. 

After rejecting wild names such as 

the Portable Crushers and the Vague 

Dots, David Byrne, Tina Weymouth 

and Chris Frantz opt for Talking 

Heads - apparently they saw the term 

in an issue of TV Guide. Their debut gig 

is next month, supporting the 

Ramones at New York’s CBGB’s club. 

Aerosmith’s third album, Toys In The 

Attic’, provides the key to the charts in 

the US. Likewise Earth Wind & Fire’s 

‘That’s The Way Of The World’, pro¬ 

duces sales figures to enhance their 

growing live following. 

At the end of The Lamb Lies Down 

On Broadway world tour, in St Etienne, 

France, Peter Gabriel quits Genesis 

for what he’ll later describe as “per¬ 

sonal reasons". Robert Cray is chang¬ 

ing his circumstances too, when, after 

two years on the road with Albert 

Collins, he forms the Robert Cray 

Band. It’s two years before they make 

a record thougn. And, in spite of con¬ 

tinuing denials that he’s interested in 

joining the group, Ron 

Wood ‘guests’ on the 

Roiling Stones’ US tour. 

Island Records sponsor 

a series of Brian Eno-pro- 

duced demo tracks by 

Television, then opt 

against signing the band. 

The newly-named Van 

Halen are establishing a 

reputation as LA’s loudest, 

heaviest rock band and, 

throughout the summer, 

become the regular open¬ 

ing act for visiting big 

names. 

Of rock’s old guard, 

Alice Cooper falls from 

the stage in Vancouver, breaking six 

ribs - the tour is, appropriately, titled 

Welcome To My Nightmare. After all those 

sell-out shows, Led Zeppelin have to 

leave the UK to go into tax exile in 

Switzerland. And, supporting Elton 

John at London’s Wembley Stadium, 

the Beach Boys get such a thunder¬ 

ous reception from the 100,000 

strong audience that the headliner 

very visibly finds it difficult to follow 

them. After being released from five 

days in a Canadian jail on drugs 

charges to find Hawkwind have 

sacked him, Lemmy announces plans 

for his new band, Motorhead. 

Originally going to be called Bastard, 

he boasts them to be the “kind of 

band that if we moved in next to you, 

your lawn would die." They make their 

debut at London’s Roundhouse in July 

and nobody who sees them would 

argue against that description. 

On July 18, Bob Marley & The 

Waiters play the Lyceum Ballroom in 

London. A show recorded for the 

album ‘Live!’ this is at once recog¬ 

nized as the seminal reggae show, the 

music’s arrival as a bona fide rock 

style with Marley as the genre’s super- 

star. Meanwhile, Ten Years After re¬ 

group for a successful 40-date US 

tour. Abba’s single ‘I Do, I Do, I Do, I 

Do, I Do’ takes three months to reach 

38 in the UK charts. David Bowie 

begins filming The Man Who Fell To Earth. 

At Knebworth Park in Hertfordshire, 

Pink Floyd bolster a reputation for 

extravagant stage performances when 

they produce a show that features real 

Spitfire fighter planes and quadro¬ 

phonic sound. And Lou Reed’s ‘Metal 

Machine Music’ is released - this dou¬ 

ble LP of white noise, whines, feed¬ 

back and screaming so confuses crit¬ 

ics and public that it is speedily with¬ 

drawn from sale. 

In August the Tubes, formed earli¬ 

er in the year by former drama student 

John Waldo - he renamed himself Fee 

Waybill - release their debut single 

and subsequent theme song, ‘White 

Punks On Dope’. Roger 

Daltrey stars in the Ken 

Russell extravaganza 

Lisztomania. After a protract¬ 

ed legal battle, Frank 

Zappa settles out of court 

with Verve to regain owner¬ 

ship of all masters original¬ 

ly recorded for the company 

and $100,000 cash pay¬ 

ment in lieu of unpaid royal¬ 

ties. The battle for full con¬ 

trol over his early albums 

continues. And Bob Dylan 

wins no friends among 

bootleggers by sanctioning 

the official release of ‘The 

Basement Tapes’, record- 

GO 



ings made in 1967 which for years 

have been among the most pirated 

sessions in rock music. 

Future Wham! boys, Georgios 

Panayioto and Andrew Ridgeley, meet 

on the first day of the new school year 

at Bushey Meads Comprehensive 

School. On the other side of London, 

in Woking, Surrey, Paul Weller and 

Rick Buckler meet at school and play 

together in the music room during 

lunch hours - they take their group 

name, the Jam, from these impromp¬ 

tu sessions. The two join up with 

Bruce Foxton and Steve Brookes to 

play local pubs and clubs, but 

Brookes soon quits and they remain a 

trio. Across the Atlantic, a 16-year-old 

called Suzanne Vega starts at the 

New York High School of Performing 

Arts (the one made famous in Fame). 

The Grateful Dead celebrate a 

return to live work after a 12 month 

lay-off, with a free show in San 

Francisco’s Lindley Park. As Pink 

Floyd record ‘Shine On You Crazy 

Diamond’ - a song dedicated to Syd 

Barrett - for the "Wish You Were 

Here’ LP, Barrett visits the band in the 

studio. It is the last time Syd Barrett 

has anything to do with the group or, 

publicly, music in general. Tom Petty 

forms the Heartbreakers out of the 

remnants of his old band, Florida tap- 

room veterans Mudcrutch. Jackie 

Wilson has a heart attack on stage in 

New Jersey. He hits his head as he 

falls, going into a coma and suffering 

brain damage from which he will never 

fully recover his faculties. 

‘Sabotage’ is Black Sabbath’s 

first LP in 18 months, since their legal 

dispute began and, having waited 

even longer to continue their recording 

career, Thin Lizzy’s album ‘Fighting’ 

comes out - six years, several line¬ 

ups, two record companies and a 

change of styles (their only hit was the 

folkie, and subsequently disowned, 

‘Whiskey In The Jar’) since the group 

was formed. Less fortunate are 

Wizzard, who split up after failing to 

raise backing for a US tour; Neil 

Young, who undergoes throat 

'Bohemian Rhapsody’ 

ushered in a neia generation 

| of pop uisuals. 

Bohemian Rhapsody 
At the beginning of 1975, Queen were, to be 

truthful, just another heavy rock act. OK, so 

they were marginally more interesting than 

most. Thanks to their OTT frontman Freddie 

Mercury and Brian May's explosive way with 

the electric guitar, they were coasting on the 

chart success of 'Queen 2' and 'Sheer Heart 

Attack'. But the band's music wasn't going 

anywhere really, not without a radical change 

of approach. That's where 'Bohemian 

Rhapsody' came in. 

'Queen 2' had showed off the group's increasingly bold use of 

the studio equipment of the day, but there was little to prepare the 

public for either the new single or the album from which it came. 

During the six months of recording, Queen's remit had been to use 

state of the art technology to create a genuine piece of rock opera - 

a record that was as exciting and as varied as any rousing piece of 

orchestral classical music, yet which still obeyed all the rules of rock¬ 

'n'roll. It had proved one of the most expensive recording sessions in 

rock's history too, but when 'Bohemian Rhapsody' came out in 

November, it was clear the brief had been fulfilled beyond all expec¬ 

tation. Split into four sections - or, if you will, movements - it utilized 

every mixing desk trick available to layer instruments and create the 

audacious barrage of sound needed to fill out 

this quasi-symphonic piece. To further the 

cause, it even incorporated real bits of opera. 

Of course the traditional three minutes of a 

single wasn't enough to contain such conceit. 

The track was seven minutes long, and EMI 

were reluctant to put it out until a tape was 

'leaked' to influential London DJ Kenny Everett 

who played it several times in its entirety. 

Subsequent demand tipped the record compa¬ 

ny's hand, and it stayed at Number 1 in the UK 

for nine weeks, a feat not achieved since 1957. It was also one of the 

first records to make use of a specially commissioned video, which 

greatly helped its success around the world and set a trend for time 

and money to be spent on such promotional devices. 

'Bohemian Rhapsody' boosted Queen into rock's stratosphere 

and went on to sell well into the seven figure bracket, as well as win¬ 

ning a British Record Industry Britannia Award as Best Single 1952 - 

1977 and remaining an all-time FM radio favourite in the US. The only 

drawback perhaps was that the rest of the album, a lavishly-inventive 

cod-classical affair entitled 'A Night At The Opera' - went to Number 

1 and stayed on the charts for over a year but was never really seen 

as much more than a frame around the painting. 



Born to Run and Run... 
Despite a massive promotional push from CBS, Bruce 

Springsteen s career had yet to get out of the gate but the confu¬ 

sion was about to be resolved when Jon Landau took over as unoffi¬ 

cial manager and co-producer of ongoing recording sessions. Landau 

immediately scotched the company's idea of presenting Springsteen 

as a modern-day folk singer and, without producer Mike Appel's full 

support, engaged previous Springsteen collaborator Steve Van Zandt 

to reintroduce a hard edge to the music. This Van Zandt did and, five 

months on, the result was 'Born To Run' and Bruce Springsteen's re¬ 

christening as The Boss. 

In September 1975, the album went almost instantly to Number 3 

in the US, and his previous albums charted there for the first time. 

Both Time and Newsweek magazines put him on their cover and the 

40-date US Born To Run tour that accompanied the release was 

hailed as something of a second coming. By the time the show got to 

London in November - where the Landau misquote about Springsteen 

being the future of rock'n'roll spearheaded the marketing campaign - 

the theatre marquee read "At Last London Is Ready For Bruce 

Springsteen". By this time, even Springsteen was among those think¬ 

ing the hype machine had got out of hand. 

But he couldn't have complained too hard. 'Born To Run' estab¬ 

lished him so firmly as a star that his career was able to survive the 

litigation producer Mike Appel was about to commence, and which 

prevented Springsteen releasing another LP until 1978. 

Six years into their career. Thin 

2 Lizzy finally haue o hit. 

surgery; and Sire Records high-profile 

chairman, Seymour Stein, who makes 

Talking Heads an offer they find all 

too easy to refuse. 

In October, leaning heavily on her 

appearance in Tommy, Tina Turner 

releases her first solo album, The 

Acid Queen’, which is not an enor¬ 

mous success. Marianne Faithfuil 

too fails to make an impression 

when she returns to recording after a 

six-year gap with a reading of Waylon 

Jennings’s ‘Dreaming My Dreams’. 

The Faces play their last gig in Long 

Island, New York - in December, Rod 

Stewart announces he’s quitting and 

Ron Wood makes his association 

with the Stones official, which is the 

last straw for the Faces who formally 

split. When Cliff Richard becomes 

aware of the possible naughty mean¬ 

ing of the lyrics to his single 

‘(There’s A) Honky Tonk Angel (Who 

Will Take Me Back In)’, he has it 

withdrawn from sale. 

Signposts to rock’s future are by 

now becoming increasingly evident: 

in November the Sex Pistols play 

their first gig at St Martin’s School Of 

Art in London. In Dublin, music jour¬ 

nalist Bob Geldof puts together a 

group called the Nightlife Thugs, who 

very quickly rename themselves the 

Boomtown Rats. And five London¬ 

derry friends begin playing in local 

pubs as the Undertones - remark¬ 

ably, this Sharkey/O’Neill/O’Neill/ 

Bradley/Doherty line-up will not 

change throughout the group’s eight- 

year career. 

Among punk’s prototypes, Tom 

Waits puts down what will be lasting 

roots at the Tropicana Motel in 

Hollywood after five years of living out 

of a suitcase. He immediately installs 

a piano in the kitchen. Captain 

Beefheart rejoins Frank Zappa, tour¬ 

ing and contributing to the ‘Bongo 

Fury’ album, but it’s a brief sojourn, 

however, and he is soon back in the 

Mojave Desert with his paint brushes 

and canvases. The Ramones negoti¬ 

ate a deal with Sire Records and begin 

recording their first album on a shoe¬ 

string budget of $6,500. 

As the year ends, Robert Fripp 

and Brian Eno release their second 

LP as a duo but, like ‘No Pussyfootin’’, 

‘Evening Star’ does not trouble the 

chart compilers. Ironically, active pro¬ 

gun campaigner Ted Nugent is threat¬ 

ened onstage by a fan wielding a .44 

Magnum. The chap is disarmed and 

Nugent carries on as jf nothing has 

happened. After a long-standing dis¬ 

pute about musical direction, Bernie 

Leadon leaves the Eagles to be 

replaced, immediately, by ex-James 

Gang member Joe Walsh. And Karen 

Carpenter’s weight has dropped to an 

alarming 90lbs as she takes two 

months off to recuperate. It is the first 

sign of the anorexia nervosa that will 

eventually kill her. 
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Despite an unpromising start, 1976 

turned out to be a watershed year for 

rock. Mercifully, progressive rock 

seemed dead and buried but nothing 

overtly new was taking its place. 

Disco was bubbling under; as were 

Motorhead; so too Bob Dylan who 

had one of his most commercial years 

ever, as well as the teeny-bop likes of 

Slik and Our Kid. So open was the 

field of rock music that old-time 

groups such as the Beach Boys, 

Manfred Mann and the Beatles had 

hits, while novelty records by bands 

such as Laurie Lingo & The 

Dipsticks (BBC DJs Dave Lee Travis 

and Paul Burnett), the Wurzels and 

Disco Duck cleaned up. Actor David 

Soul from Starsky & Hutch was able to 

have caring, sharing hits, hell, even 

ancient oboist Acker Bilk and 

superthin model Twiggy could get a 

record in the charts (though thankfully 

not the same one). Until the Sex 

Pistols came along with their late bid 

to claim the year for punk, 1976’s 

confused outlook was best summed 

up by a November touring bill that fea¬ 

tured the Damned as Marc Bolan s 

support act. 

The year opens with Motorhead’s 

record company rejecting the band’s 

loud and aggressive debut album as 

unsaleable. The band splits up, but 

Lemmy and Taylor stay together and 

are joined by ‘Fast’' Eddie Clarke to 

comprise the definitive Motorhead 

line-up. However, the dispute means 

they will be without a manager, record 

contract or income for most of the 

year. Corporately acceptable though, 

after two years of gigging around 

Australia, are AC/DC. When they are 

signed by Atlantic Records, they move 

to London to capitalize on their 

strong UK following built up by 

almost perpetual touring and the 

publicity garnered by leader Angus 

Young in his oversized school uni¬ 

form. This month’s other debutants 

are Foreigner, formed when Mick 

Jones (ex-Spooky Tooth) meets Ian 

McDonald (ex-King Crimson) at a 

session in New York. The twosome 

recruit one more Englishman and 

three Americans, hence the group 

name. And the five year-old George 

Harrison/Bright Tunes court case is 

finally resolved in favour of the plain¬ 

tiff: the US District Court judges 

accepts that Harrison's apparent 

adaptation of the Chiffons’ ‘He’s So 

Fine’ for the former Beatle’s ‘My 

Sweet Lord’ single could’ve been 

subconscious, but still allows dam- □ Australia's finest, Af/Df. 

ages of over half a million dollars 

against the ex-Beatle. 

Elsewhere, folk band Fairport 

Convention abbreviate their name to 

Fairport. Elton John is the first rock 

star since the Beatles to be repro¬ 

duced in Madame Tussauds waxworks 

in London. In a re-promotion of the 

Fab Four’s back catalogue, EMI 

releases a box set of all the group’s 

singles. Available individually, several 

chart and the one song previously 

unissued as a single, ‘Yesterday’, 

goes into the Top 10. In one of rock’s 

first high-profile product endorsement 

arrangements, Status Quo do a deal 

with Levis so that their album ‘Blue 

For You’ is promoted in 6,000 UK 

jeans outlets. 

On Genesis’ ‘Trick Of The Tail’ 

LP, drummer Phil Collins takes over 

lead vocals after an unsuccessful 

search to find a replacement for Peter 

Gabriel. On tour later in the year, ex- 

Yes/King Crimson drummer Bill 

Bruford will join the band to allow 

Collins to come out from behind the 

kit to carry out his new duties. The 

Who, however, have to cancel a US 

tour when their drummer Keith Moon 

collapses during an early gig in 

Boston, Mass. In March, 22 Top com¬ 

mence their 100-date Worldwide 
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Texas Tour, a show that involves 75 

tons of equipment including a Lone 

Star State-shaped stage, on which 

sand, cacti, longhorn cattle, snakes 

and a buffalo mingle. Such are the 

crowds the threesome are attracting - 

IIie rockin' grandmother. 

| Tina Turner. 

thanks to several years of virtually 

non-stop touring - the venture is finan¬ 

cially successful. 

In April, Motown Records 

announce a $13 million deal with 

Stevie Wonder, the most lucrative 

contract in rock history. Bay City 

Roller Eric Faulkner almost dies after 

taking a drug overdose at manager 

Tam Paton’s house. Returning by train 

from Moscow, David Bowie is 

detained for several hours at the 

Polish border, after customs officers 

take exception to Nazi documents and 

memorabilia found in his luggage. It is 

claimed he is research¬ 

ing a film about 

Goebbels, Hitler’s 

Minister Of Propaganda. 

Also in trouble with the 

authorities is Bruce 

Springsteen, when he is 

thrown out of Graceland 

after climbing over the 

wall of the Memphis 

mansion at 3.00am. 

Remarkably, the security 

guards fail to recognize 

the future of rock’n’roll. 

In the East End of 

London, Steve ”Arry’ 

Harris and Dave Murray 

are joining forces with 

Paul Di’anno (vocalist) 

and Doug Sampson 

(drums) to comprise Iron 

Maiden, a group deter¬ 

mined to keep hard rock 

going in the face of advancing punk 

and new wave. Ironically, in years to 

come, they are hailed as spearhead¬ 

ing the New Wave Of British Heavy 

Metal, a style unique in the world of 

metal because of its obvious punk 

influences. On the other side of the 

tribal fence, Depeche Mode are 

formed at a school in Basildon, Essex. 

The name, meaning ‘fast fashion’ was 

gleaned from a French style magazine. 

Aswad, who have been playing 

together for a year, sign with Island 

Records as the first British reggae 

band to gain a major deal. And in 

response to a postcard on a Dublin 

school noticeboard, Paul Hewson, 

David Evans, Adam Clayton, Larry 

Mullen and Dick Evans meet and start 

practising at Mullen’s house, calling 

themselves Feedback. They will play 

cover versions at local engagements, 

eventually changing their name to the 

Hype and then to U2, during which 

time Hewson and Evans turn into 

Bono and The Edge, respectively. 

Although his post-Creedence 

career is doing very well, both under 

his own name and as part of the Blue 

Ridge Rangers, John Fogerty pulls 

a proposed album out of the release 

schedule and quits the music busi¬ 

ness. For the next nine years he will 

run the family farm in Oregon. Also in 

quitting mode is BBC Radio 1 DJ, 

Johnnie Walker, who leaves the sta¬ 

tion after being told to pretend he 

likes the Bay City Rollers, and Tina 

Turner who finally walks out on Ike, 

later to tell tales of almost constant 

abuse and cruelty. With four children 

to support, the former Acid Queen 

and newly-converted Buddhist lives 

on state welfare for a while as she 

strives to rebuild a career through 

cabaret and work in Europe, where 
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she is considered a bigger star than 

she is at home. The couple will 

divorce in July. 

Neil Young joins Stephen Stills 

on tour as the Stills-Young Band, 

and they will release a fairly success¬ 

ful album, ‘Long May You Run’, later 

in the year. In Toronto, Canada, 

Peter Gabriel begins recording his 

eponymously-titled first solo album. 

Tim Scholz, who for years has been 

fooling around with musician friends 

in his home-made studio, produces 

demo tapes good enough for Epic to 

release them, with minimal re-record- 

ing, as Boston’s first album. The 

Ramones make their UK debut at 

The Roundhouse in London, also on 

the bill are the Stranglers and the 

Flamin’ Groovies. Deep Purple 

split: Coverdale goes solo before 

forming Whitesnake; Lord and Paice 

become two thirds of Paice, Ashton 

and Lord; Hughes rejoins Trapeze 

and Bolin returns to the US to form 

the Tommy Bolin Band. And in 

Middle America a bizarre attempt at 

rock’n’roll hype is taking place. John 

Mellencamp, having struck a man¬ 

agement deal with David Bowie’s 

former manager Tony DeFries, has 

recorded his first album, ‘Chestnut 

Street Incident’, which is released by 

DeFries in demo form with 

Mellencamp rechristened Johnny 

Cougar. By way of a launch cam¬ 

paign, the manager has organized 

Johnny Cougar Day in the singer’s 

home town of Seymour, Indiana and 

a less-than-enthusiastic Mellencamp 

finds himself contractually obliged to 

take part in an open top Cadillac 

motorcade in his own honour. The 

album is not a hit, and the two part 

company the following year. 

Also on the move is Alan Parsons, 

after years as Abbey Road Studios 

engineer - where he worked on such 

albums as ‘Abbey Road’ and ‘Dark 

Side Of The Moon’, and produced 

records by Cockney Rebel and Pilot. 

He leaves to debut as a musician/pro¬ 

ducer with ‘Tales Of Mystery And 

Imagination’, intended as a one-off 

venture and credited to the Alan 

Parsons Project. Based on the 

Edgar Allen Poe book of the same 

name, it’s actually the first in 

Parsons’ series of ‘concept’ albums, 

and the US release is marked by one 

of rock’s first specially commissioned 

laser shows at LA’s Griffith Park Observ¬ 

atory. With Roxy Music ‘in hiatus’, 

Bryan Ferry assembles a band (large¬ 

ly ex-Roxy personnel plus the respect¬ 

ed session guitarist Chris Spedding) 

and begins rehearsing, with the inten¬ 

tion of live work early next year. 

Elton John plays a series of 

seven sold-out shows at New York’s 

Madison Square Garden, which 

breaks a venue attendance record set 

by the Rolling Stones one year previ¬ 

ously. In Los Angeles, after the band 

give a performance on the roof of a 

building, Mercury Records signs 

teenage rockers the Runaways - the 

company is said to view them as a 

female Ramones. And in Paris, 

Grace Jones, fashion model and 

sometime actress, tries her hand at 

recording disco songs. 

In September, having just left 

school in Islington, north London, Gary 

Kemp forms power pop band the 

Makers with friends Tony Hadley, John 

Keeble, Steve Norman and Richard 

Miller. Three years later, after Miller 

leaves, Kemp’s brother Martin takes 

over on bass and they’ll rename them¬ 

selves Spandau Ballet. Meanwhile, 

just down the road in adjoining 

Kentish Town, Lee Thompson, Chris 

Foreman and Mike Barson form a trio, 

the Invaders, to play the bluebeat 

music they grew up listening to. Over 

the next couple of years, the line-up 

will expand to include Suggs 

McPherson, Mark Bedford, Daniel 

Woodgate and Carl Smyth, osmosing 

into Madness. 

In a more venerable vein, to cele¬ 

brate what would have been the 

singer’s 40th birthday (September 7), 

Buddy Holly Week is inaugurated in 

the UK by Paul McCartney, a lifelong 

fan and owner of Holly’s song cata¬ 

logue. In the US, The Buddy Holly 

Memorial Society is formed. Brian 

Wilson, once again performing with 

the Beach Boys to mark the group’s 

15th anniversary, is inducted into the 

Rock’n’Roll Hall Of Fame. And 

September ends with promoter Sid 

Bernstein, who handled all the 

Beatles' New York shows between 

1964 - 66, taking full-page advertise¬ 

ments in the New York Times and the 

International Herald Tribune, requesting 

the Beatles to get back together for a 

one-off charity show. He claims the 

E3 Tom Petty, and “disap¬ 

pointing" initial sales figures. 

I The Ramones played 

London's Roundhouse, os port 

of punk's aduonce guard. 



MARCH 19: Founder 

member of Free and more 

recently Back Street 

Crawler, Paul Kossoff 

dies of heart failure on a 

transatlantic flight. He 

had a history of drug- 

related health problems. 

JUNE: Elton John tops 

both the UK and US 

singles charts for the 

first time with 'Don't Go 

Breaking My Heart', a 

duet with Kiki Dee. He'll 

later perform the song 

with Miss Piggy on The 

Muppet Show. 

JULY 27: John Lennon 

finally wins his four-year 

battle to stay in the USA 

when he is granted a 

green card. 

SEPTEMBER 29: Jerry 

Lee Lewis accidentally 

shoots his bass player 

while firing at the door 

the musician is standing 

behind. The musician 

lives to sue his boss, who 

is also in trouble for drunk 

driving and waving a pis¬ 

tol outside the gates of 

Graceland, demanding to 

see Elvis. 

DECEMBER 4: Tommy 

Bolin, ex-Deep Purple, 

dies as the result of a 

heroin overdose. 

total revenue from TV sales could be 

as high as $230 million, but the call 

goes unanswered. 

Boney M are put together in 

Germany by producer Frank Farian as 

the voices for his disco-oriented elec¬ 

tronic compositions. All four members 

are West Indian in origin, working in 

Europe as session singers. Likewise 

experimenting with that dancefloor 

soundtrack are August Darnell and 

Andy Hernandez - the future nucleus 

of Kid Creole & The Coconuts - 

who join Darnell’s brother’s group Dr 

Buzzard’s Original Savannah Band. 

The outfit fuses Thirties dance band 

music with disco beats to consider¬ 

able club and chart success during 

the next three years. But the B52s, 

formed in Athens, Georgia, have no 

such modern aspirations - the name 

comes from the Southern US term for 

the exaggerated beehive-style hairdos 

favoured by the two female members, 

which is part of their whole kitsch 

early-Sixties approach. 

The Band split - the given rea¬ 

son being because Robbie 

Robertson, their main songwriter, is 

more interested in establishing him¬ 

self as a producer. In November, 

their final concert, The Last Waltz, will 

be a lavish affair staged at San 

Francisco’s Winterland Ballroom 

(where they were discovered seven 

years previously), starting with a 

Thanksgiving Day Banquet and turn¬ 

ing into a lengthy set featuring such 

illustrious guests as Bob Dylan, 

Neil Diamond, Neil Young, Ringo 

Starr, Van Morrison, Joni 

Mitchell, Muddy Waters, Eric 

Clapton, Dr John and Paul 

Butterfield. It is filmed by Martin 

Scorsese for release in June 1978 

and later universally recognized as 

the finest in-concert movie ever shot. 

David Bowie moves to Berlin 

and becomes a near recluse. The city 

is cited as the main influence for the 

gloomy, European sound of ‘Low’ and 

‘Heroes’. More raucous but less 

successful, Tom Petty & The 

Heartbreakers’ eponymously-titled 

debut album is released in the US to 

disappointing sales of a mere 6,500 

copies in three months. Also having 

difficulties are Kiss, who fail to make 

an impact in the UK in spite of doing 

very well in the US - it’s felt that the 

UK music press were somewhat 

underwhelmed by the band conduct¬ 

ing interviews in full make-up. And 

things aren’t going swimmingly for 

Kevin Godley and Lol Creme who 

have split from lOcc to devote their 

time to developing a new musical 

instrument called The Gizmo - they 

claim it can create orchestral sounds 

from guitar notes and they announce 

they are working on a single called 

“Consequences’ to showcase the 

device. Conceived as a three-minute 

track, during the next few months it 

grows and grows into a triple album 

box set that gets no further than 

Number 52 in the UK. To add to their 

woes, very few customers purchase 

the revolutionary Gizmo. 

As a mark of the changing times, 

Marc Bolan & T Rex go on tour in 

the UK with the Damned as support. 

On December 1, Queen are sched¬ 

uled to appear on UK TV’s topical 

magazine show Today but pull out at 

the last minute and the Sex Pistols 

are substituted. The band seize the 

opportunity to supply a live (and cer¬ 

tainly direct) demonstration of the 

true Spirit Of Punk by abusing pre¬ 

senter Bill Grundy on air, with such 

venom it makes the front page of 

every UK newspaper the next day. 

Two days later in Jamaica, politi¬ 

cally connected gunmen burst into 

Bob Marley’s Kingston home, to fire 

volleys of shots that injure him, his 

wife and his manager. After that, 

and in genuine fear for his life, 

Marley will leave Jamaica to spend 

18 months in Miami. On a happier 

note, Genesis are the first band to 

play the re-opened Rainbow Theatre. 

Despite its prohibitive pricing, a 4-LP 

box set of Mike Oldfield’s first 

three albums and a compilation of 

his singles reaches Number 22 in 

the UK. And the shoot for the cover 

photo of Pink Floyd’s ‘Animals’ LP 

goes horribly wrong when the 40ft 

inflatable pig slips its moorings and 

floats off into the sky above London. 

The city’s airports warn pilots to be 

careful of a huge flying pig and, after 

one sighting at 20,000 feet over the 

Kent coast (50 miles from London), 

the plastic animal is never seen or 

heard of again. 
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When 1977 began, disco was show¬ 

ing no signs of letting up - even if it 

did sometimes seem to be getting per¬ 

ilously near the bottom of the barrel - 

but it turned out to be a year of revolu¬ 

tion with punk establishing itself as 

the dominant force in rock culture. 

Punk spread its message of liberation 

- or ‘evil tentacles’, depending on 

which end of the media you read - 

beyond its immediate safety-pinned, 

bin-linered inner circle to influence 

emerging pop bands into taking a less 

precious approach to music. Evidence 

of how far this new wave of spiky 

British bands permeated the music 

business can be seen in the number 

of new groups that were hurriedly 

signed to major record labels after 

success with independent companies. 

In an appropriate overture to 

1977, Joy Division are formed in 

Manchester in January. Originally the 

Stiff Kittens, then Warsaw - they 

changed that name to avoid confu¬ 

sion with London punks Warsaw 

Pakt - the name they settle on 

comes from House Of Dolls, a novel 

about Nazi concentration camps. 

Similarly Teutonically-tinged is David 

Bowie’s ‘Low’, an album introducing 

his new, synthesizer-laden, living-in- 

Berlin, melodramatically gloomy 

sound. A path trod further with 

‘Heroes’, released at the end of the 

year. Slightly jollier, but only just, is 

the Eagles' ‘Hotel California’ album, 

which tops the US charts selling 

seven figures immediately and going 

on to do much better than that. So 

well, in fact, that in later years Glenn □ The Eagles, hotel 

Frey claims it precipitated the kind of [alifomia. It s the beginning 

“unbearable pressures of stardom” Of the end. 

that led to the band’s break-up. 

Back in the UK, as a result of last 

year’s Sex Pistols appearance on TV, 

the authorities appear to be taking no 

chances with punk as the plug is 

pulled on a Stranglers set at 

London’s Roundhouse after someone 

notices Hugh Cornwell’s T-shirt is 

printed with the word ‘Fuck’ in the 

style of the Ford logo. In May, dates 

on their UK tour are cancelled as 

many venues cannot get licences to 

Bl The Stronglers had 

dates cancelled os local 

authorities foiled to come 

to terms with punk. 



U John Trauolta and that 

suit. He mas oncEttif coolest 

man in the inorld. Apparently. 

mate expression of Seventies taste. 

Saturday Night Fei/er defined the booming disco 

craze for millions. It put 

a face and a style to a 

trend that was becom¬ 

ing increasingly anony¬ 

mous and bafflingly 

amorphous. What sort 

of dance should you 

do? Who do you copy? 

Wasn't that last 

week's step? The Bee 

Gees' songs fulfilled a 

disco number's job 

description - easy, upfront beat and untaxing lyric - yet 

were recognizably like pop songs. In other words, this 

was disco for beginners. And so many people entered 

through Saturday Night Fever's strobe-lit portals that 

the genre gathered sufficient steam to dominate chart 

music until the end of the decade. 

In December 1977, a little known singer/actor opens in 

a film about teenage angst and acrobatic dance. It's set 

among kids who hang 

out in a low-rent club 

in Brooklyn, and the 

soundtrack is by an 

Australian group who 

were big in the Sixties 

and who, though they 

made a comeback in 

the US in the Seventies, 

couldn't get arrested 

practically anywhere 

else. By January of the 

next year, Saturday Night Fever is a worldwide box 

office smash; the double LP of songs from the movie, 

headed by the Bee Gees, is on top of charts every¬ 

where eventually shifting over 30 million copies as the 

best-selling soundtrack ever; John Travolta is a star, 

and the three-piece flared white suit is seen as the ulti- 

put on punk (or punk-type) groups 

and, two months later, the single 

‘Peaches’ is banned by the BBC as 

the lyric “walking on the beaches/ 

looking at the peaches” is thought to 

be offensive. After building a strong 

London following, the Jam are signed 

to Polydor for £6,000. Their first 

album, ‘In The City’, will be out in 

three months time to go Top 20 in 

the UK. Although they tend to be 

seen as part of the punk scene, their 

mohair suits, skinny ties and neat 

haircuts spark a minor Mod fashion 

revival. Likewise Blondie, whose 

first, eponymously-titled album is 

released in the UK, become the 

acceptable face of punk and quickly 

attract mainstream 

media attention. 

Fleetwood Mac’s 

‘Rumours’ comes out 

and is widely taken to 

be a chronicle of the 

group’s internal strife - 

the McVies have sepa¬ 

rated, Buckingham and 

Nicks are on the rocks 

and the Fleetwoods 

have filed for divorce. 

Tough, uncompromising and 

the post punk face of the 

urban pop experience. In other 

m uiords. The Jam. 

But there’s money in misery, as the 

LP will sell over 20 million worldwide, 

spending over 400 weeks on the UK 

charts and 130 in the US. In a har¬ 

mony that borders on the paranor¬ 

mal, ZZ Top, exhausted by five years 

of almost constant touring, begin a 

two and a half year vacation, during 

which time, completely independent 

of each other, Gibbons and Hill will 

grow the trademark beards. 

Sting, Stewart Copeland and gui¬ 

tarist Henri Padovani record the first 

Police single, ‘Fall Out’. It will be 

released in May on manager Miles 

Copeland’s Illegal label, selling over 

2,000 copies and getting into the 

independent charts. Elsewhere, in 

spite of its much-vaunted mission to 

change the face of rock-music-as-we- 

know-it, punk continues to develop 
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along pretty familiar guidelines - with 

the usual talk of musical differences, 

albums markets and success in 

America: bass player Glen Matlock is 

fired by the Sex Pistols, to be 

replaced by John Ritchie, aka Sid 

Vicious; in March, reportedly 

recorded and mixed in eight 

hours, the Nick Lowe-produced 

‘Damned Damned Damned’, 

by who else but the 

Damned, is the first punk 

LP; Elvis Costello signs to 

Stiff Records and, although 

his first two singles flop, by 

the end of the year his 

debut album, ‘My Aim Is 

True’, will be a hit on both 

sides of the Atlantic. 

That same month, Neil Young’s 

room-mate, bass player Rick James, 

signs to Motown with his Stone City 

Band and his bristly brand of street 

soul known as ‘punk funk’. Although 

James’ music might at first seem a 

belated reaction to George Clinton, 

the Ohio Players and Sly Stone, by 

the end of the decade his thinly-veiled 

drug paeans bring him platinum sta¬ 

tus. Also fusing rock’n’soul are Earth 

Wind & Fire, whose stage show has 

by now expanded to include elaborate 

props, flamboyant quasi-Egyptian 

robes and added extras such as a lev¬ 

itating bass player, have their first UK 

chart hit with ‘Saturday Night’. 

Meanwhile the 19-year-old Prince 

signs what is a groundbreaking deal 

for a debut artist at Warner Brothers, 

with a huge advance and total creative 

control for three albums. 

Less rambunctious, Peter Gabriel 

releases his first solo LP entitled 

‘Peter Gabriel’; the first of four identi¬ 

cally-titled LPs. The Monkees film 

Head is shown at the National Film 

Theatre in London. This is in response 

to popular demand and the movie 

achieves instant cult status as well as 

a long run at arthouse cinemas in the 

UK capital. Also destined to become 

something of a cult are the Village 

People, who are formed in April by 

French producer Jacques Morali. His 

inspiration comes from seeing the 

vogue in New York’s gay discos for 

fancy dress costumes and the group 

he puts together represents an inver¬ 

sion of archetypal American machis¬ 

mo, featuring a cowboy, a native 

American, a biker, a construction 

worker, a cop and a Gl. Singing actors 

are hired to fulfil the ‘roles’ and initial 

success is limited. In Sheffield, UK, 

computer operators Martyn 

Ware and Ian Craig Marsh 

form a sythesizer duo called 

the Dead Daughters, a cou¬ 

ple of months later Phil 

Oakey and Adrian Wright join 

and the band is, rather more 

sensibly, renamed the 

Human League after a 

computer game. 

On the 8th of April, 

the Damned become the 

first UK punk group to 

perform in the US, with a show at New 

York’s CBGB’s. The Clash travel to 

Jamaica to record with legendary reg¬ 

gae producer Lee Perry - the band 

believe that punk and reggae music 

share a common bond as the voice of 

the oppressed. This feeling is not 

shared by their producer and, fed up 

with being treated in off-hand fashion, 

the Clash return home early with only 

one finished track, ‘Complete Control’. 

The track will become part of their 

first album, ‘The Clash’, released in 

May to reach Number 12 in the UK. 

FEBRUARY: Cyndl Lauper 

loses her voice. Doctors 

say she'll never sing 

again but vocal therapy 

proves them wrong. 

JUNE 15: Alice Cooper's 

boa constrictor dies 

when the rat it was 

breakfasting on bites 

back. Public auditions are 

held for a new co-star. 

AUGUST16: Ginger 

Arden, the singer's girl¬ 

friend. finds Elvis Presley 

collapsed on the floor of a 

bathroom at his Memphis 

mansion, Graceland. After 

being taken to hospital, 

he is pronounced dead of 

heart failure at 3.30pm. 

SEPTEMBER 16: Marc 

Bolan is killed when the 

car driven by his girlfriend 

Gloria Jones hits a tree in 

Barnes, southwest 

London. 

SEPTEMBER: Six Elvis 

Presley albums are in the 

UK Top 30. 

OCTOBER: Meat Loaf's 

‘Bat Out Of Hell' album is 

released in the US (in the 

UK next January). It will 

eventually sell 30 million 

and set a UK record by 

spending over 400 weeks 

in the British charts. 



What We Did in 1977, by thE Sex Pistols 
1977 may have been the year in which punk lost its credibility, but it 

was also the Sex Pistols' finest 12 months. Maybe those two 

facts are not unconnected. The group had already introduced them¬ 

selves to everybody in the UK by swearing live on nationwide televi¬ 

sion the previous December, but this year was the Queen's Silver 

Jubilee Year in the UK - what better time to make a strident political 

statement? Which is what the 

Sex Pistols' singer and manag¬ 

er, Malcolm McLaren or 'Talcy 

Malky', would have had you 

believe they were doing. 

The Sex Pistols' itinerary: 

January: Their debut single, 

'Anarchy In The UK', goes Top 

40 in the UK, but EMI Records 

decide they can no longer toler¬ 

ate the band on the label, with¬ 

draw the single and let them 

go. The company also lets them 

pocket a £40,000 advance. 

February: The band signs to A&M in a ceremony outside 

Buckingham Palace for an advance of £150,000. Less than a week 

later they are sacked by the label, following protests from other 

artists and pressure from head office in Los Angeles as well as 

reports of expensively-rambunctuous behaviour in the company's 

offices and a recording studio. A&M has already pressed 25,000 

copies of the group's 'God Save The Queen' single, which have to be 

binned, and the band are allowed to keep half of their advance - 

which works out at £12,500 for every day they were on the label. 

March: Bass player Glen Matlock is fired - apparently for being able 

to play guitar too well - and Sid Vicious joins. He is musically inept 

but attitudinally perfect. 

May: The Sex Pistols sign to Virgin for £15,000. Later in the month, 

after a strike at the pressing plant has been narrowly averted when 

workers refuse to handle 'God Save The Queen' because of the pic¬ 

ture of the Queen wearing a safety pin on its sleeve, the record gets 

to Number 2 in the UK...despite (or maybe because of) many shops 

refusing to stock it and the 

BBC banning it. 

June: Virgin Records, who 

seem to be positively encour¬ 

aging the band's shenanigans, 

hire a boat on the Thames, so 

'Anarchy In The UK' can be 

performed outside the Houses 

Of Parliament. There are 

arrests when the vessel docks. 

That same month, Paul Cook 

and Johnny Rotten are 

attacked, in separate incidents, 

on London streets. 

July: 'Pretty Vacant' goes Top 10 in Britain. 

August: The band tour the UK, undercover, as the Spots - Sex 

Pistols On Tour. 

October: 'Holidays In The Sun' goes Top 10 in Britain. 

November: 'Never Mind The Bollocks - Here's The Sex Pistols' 

goes straight into the UK album charts at Number 1. In something of 

a test case, a London record retailer is warned that displaying the 

sleeve is an offence under the 1889 Indecent Advertising Act but 

magistrates rule this is not so. 

December: The group sign to Warner Brothers in the USA, and fin¬ 

ish up as the ninth best-selling singles act in Britain. 

£ 

n Earth. Wind And fire 

acknowledge ThE [osmic 

Pyramid. 

In spite of punk’s strong presence, 

traditional rock lives on. Six years 

after it was written, Deep Purple’s 

‘Smoke On The Water’ is released in 

the UK and gets to Number 21. In 

Sydney, Australia, teenagers Tim, 

Andy and Jon Farriss, together with 

school friends Michael Hutchence, 

protracted legal wrangling, Bruce 

Springsteen is free of his contract 

with producer Mike Appel - an agree¬ 

ment signed five years before on the 

bonnet of a car in a dark parking lot. 

Springsteen immediately renegotiates 

a far more lucrative deal with CBS and 

starts recording with Jon Landau. The 

After seeing the group support the 

Ramones in a London nightclub, he 

invites them back to his house and 

begins a long-lasting musical collabo¬ 

ration. Iggy Pop starts a successful 

summer of touring - with David 

Bowie on keyboards and Blondie as 

support - as punk bands covering 

Kirk Pengilly and Garry Beers, form the 

Farriss Brothers. In a year’s time, 

resultant album will be ‘Darkness On 

The Edge Of Town’. 

Stooges’ songs have given pop 

music a new lease of life. Annie 

they’ll rename themselves INXS. After Brian Eno meets Talking Heads. Lennox and Dave Stewart record w
m

m
m
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together, with Peet Coombes, as the 

Catch and have a minor hit in 

Holland with a single called ‘Black 

Blood’. Andy Summers joins the 

Police - Henri Padovani will depart 

two months later, just as Steve 

Hackett will leave Genesis and the 

others opt to carry on as a trio. 

On June 11th, in what will 

become a fairly regular occurrence, 

members of the Clash are in court. 

Joe Strummer and Topper Headon are 

fined £5 each for spray-painting 

‘Clash’ on a wall. Twenty-four hours 

later, they are held overnight in prison 

in Newcastle for failing to appear in 

court the previous month charged 

with the theft of a Holiday Inn pillow¬ 

case, for which they’ll be fined £200. 

It seems that being seen to be true to 

punk’s outlaw philosophy is all impor¬ 

tant to this band. Similarly, Led 

Zeppelin drummer John Bonham and 

manager Peter Grant, who are arrest¬ 

ed in the US and charged with assault 

on an employee of their concert pro¬ 

moter Bill Graham - the tour will later 

be cancelled following the death of 

Robert Plant’s son. And Gary Glitter 

has his own problems with the courts, 

when he is declared bankrupt while 

performing out of the country in The 

Rocky Horror Show in New Zealand. 

After calling their jazz/rock fusion 

trio the Big Apple Band, then Allah & 

The Knife Wielding Punks, Bernard 

Edwards, Nile Rodgers and Tony 

Thompson add female vocals, opt for 

a disco style and rename their group 

Chic. After the personal intervention 

of the company president, they will be 

signed to Atlantic Records before the 

end of the year. Also starting out are 

Dire Straits - Mark Knopfler, his 

brother David, John lllsley and Pick 

Withers - who put aside £120 from 

their earnings playing in pubs to 

record a five-song demo (the group 

name is acknowledgement of their 

seemingly perpetual financial embar¬ 

rassment). The gamble pays off within 

weeks when the tracks are played on 

BBC Radio resulting in a deal with 

Phonogram and a management con¬ 

tract with Ed Bicknell. Looking to 

blend punk and reggae, Jerry 

Dammers, Lynval Golding and Sir 

Horace Gentleman form the Coventry 

Automatics, later the Specials. On 

the slide though are the Bay City 

Rollers, whose ‘You Made Me 

Believe In Magic’ is their last UK hit - 

they’ll have one more, ‘The Way I Feel 

Tonight’, in the US before the end of 

the year, but otherwise that’s it. 

When Bob Marley is operated on 

at the Cedars Of Lebanon Hospital in 

Miami, in July, to remove a cancerous 

growth from his big toe, the media is 

told it’s an old soccer injury which 

has been playing up. After a year 

studying dance at Michigan University, 

Madonna Louise Ciccone arrives in 

New York to take up a scholarship at 

Alvin Ailey’s studio to work with presti¬ 

gious choreographer Pearl Lang. 

Adam & The Ants, already big in 

London, are the first band on stage at 

the capital’s seminal punk venue the 

Vortex. Also opening in the UK capital 

is trouser-splitting, Sixties rocker PJ 

Proby, in the title role of the lavish 

West End musical Elvis - the part of 

Presley as a young man is taken by 

an appropriately youthful Shakin’ 

Stevens. 

On September 16, the Grateful 

Dead play the first of three dates in 

front of the Great Pyramid Of Cheops 

in Cairo, an event scheduled to coin¬ 

cide with a total eclipse of the moon. 

Decidedly more down to earth, is the 

Stiff Live Stiffs UK tour, with a line-up 

of Ian Dury & the (specially formed 

for the occasion) Blockheads, Elvis 

Costello, Nick Lowe, Wreckless 

Eric and Dave Edmunds. The tour is 

the result of Stiff Records’ massive 

□ DebbiE Harry of Blondie. a 

IIeiii Wque Pin Up. 

El Dire Straits, so named 

for their perpetually perilous 

financial state. 



The official cause of Elvis Presley's 

death was heart failure, but there was 

much speculation at the time over The 

King's unsparing approach to self-medica¬ 

tion. The word was, that even if the drugs 

he took hadn't technically killed him, 

they'd certainly been keeping him alive for 

the last few years. The most remarkable 

thing about the Presley stash, though, was 

that it was completely legal. Everything in his famed travelling medi¬ 

cine chest - apparently it was like one of those multi-drawered cabi¬ 

nets on wheels that mechanics keep their tools in - was available on 

prescription. The only question mark hangs over what they were actu¬ 

ally prescribed for. 

Elvis's dangerous pharmaceutical 

cocktail cabinet consisted of: 

Dilaudid: a powerful synthetic opi¬ 

ate, among the strongest painkillers. 

Percodan: another major league 

painkiller, usually administered to 

serious burns victims. 

Biphetamine: a strong stimulant, 

used in cases of dangerously slow 

heartbeat. 

Dextroamphetamine: much the same. 

Quaaludes: a strong sleeping pill. 

mainstream success after being per¬ 

ceived as the polite face of punk - 

left-field and fiercely independent, the 

Stiff corporate ideology may have 

been born out of punk but its artists 

specialize in proper tunes, well pro¬ 

duced sound and a traditionally disci¬ 

plined rockist approach. The Boom- 

town Rats and the Police fall into 

the same category - pop music with 

attitude, that manages to attract both 

sales figures and credibility ratings. 

Even more socially acceptable is 

an 11-year-old Janet Jackson who is 

The King is dead. making her small screen debut in the 

US as co-star in the sitcom Good 

Times. Success in this leads to work 

in the series Diff'rent Strokes and Fame. 

Broadcast on September 9, David 

Bowie guests on Marc Bolan’s UK 

TV show Marc and duets with his 

host. Two days later, Bowie records 

an appearance for a Christmas TV 

show, singing ‘Little Drummer Boy’ in 

tandem with Bing Crosby. On 

September 16 Bolan is killed in a car 

crash and Bing Crosby will die of a 

heart attack in October. 

In November, Ozzy Osbourne 

walks out on Black Sabbath, his dis¬ 

affection with their musical direction 

- horns and a more delicate multi-lay¬ 

ered production - having been com¬ 

mon knowledge for a year. In spite of 

Savoy Brown’s Dave Walker replacing 

him for some live work, the ‘wild man 

of rock’ will return after a couple of 

months. ELO’s ‘Out Of The Blue’ dou¬ 

ble LP is released to advance orders 

of over four million, bringing a suit¬ 

ably upbeat close to a year that had 

already grossed the group over $10 

million from a world tour and record 

sales. Elton John starts his ‘retire¬ 

ment’ from live work, which lasts all 

of 18 months. 

In a move to pep up Leonard 

Cohen's rather sombre body of work, 

Phil Spector is engaged as producer. 

However, relations become strained 

when Spector takes to bringing an 

armed guard to the studio with him 

and the LP they end up with, ‘Death 

Of A Ladies Man’, is the Canadian’s 

least successful LP to date. On 

December 15, the Who play at 

Shepperton Studios before a fan club 

members-only audience, the set is 

filmed for inclusion in the group’s 

documentary film (and live LP) The 

Kids Are Alright. The year closes with 

Wings’ ‘Mull of Kintyre’ at the top of 

the UK charts. The song is co-written 

by Denny Laine, who sells his rights 

to McCartney after being declared 

bankrupt, and it tops the UK charts 

for nine weeks, selling over 2.5 mil¬ 

lion to become the biggest selling UK 

single of all time until Band Aid’s 

‘Do They Know It’s Christmas?’ 
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1978 was one of those years when 

rock styles that had come to the fore 

in the previous 12 months proved 

their staying power and became part 

of the establishment. Punk and new 

wave continued to thrive, with bands 

emerging and returning to obscurity on 

a monthly basis, while disco and 

disco-influenced pop continued to be 

well represented by Donna Summer, 

Abba and Boney M - the fact that 

these three acts had been the best¬ 

sellers of the previous year too goes 

to show how much pop music stood 

still in 1978. 

The year commences with Alice 

Cooper being admitted to a psychi¬ 

atric hospital for treatment of his alco¬ 

holism. Also going into exile, for tax 

reasons, are Status Quo who will 

spend the next 12 months touring 

Australia and recording in Holland, 

making just one lightning visit to 

Britain for the Reading Festival. And 

on their way to making the tax man sit 

up and take notice are Chic, whose 

first release, the disco stamper 

‘Dance Dance Dance (Yowsah Yowsah 

Yowsah)’ is a million seller. Starting 

out in less auspicious circumstances 

is Gary Numan, who dumps his day 

job in a shop the day Tubeway 

Army’s first single ‘That’s Too Bad’ is 

released. It doesn’t sell, however. And 

neither do the next two. Simple 

Minds - three of whom were once 

half of short-lived punk band Johnny & 

The Self-Abusers - make their live 

debut in Glasgow. Later in the year 

they’ll record a six-song demo which, 

thanks to UK music press enthusi¬ 

asm, leads to a deal with Arista. 

In February, the BBC bans Tom 

Robinson’s single ‘Glad To Be Gay’. 

David Coverdale, ex-Deep Purple 

and thus avowedly heterosexual, 

returns to the UK from a year in 

Munich to put together a group to 

front his second solo LP, 

‘Northwinds’. A set of rock ballads like 

his 1976 LP ‘Whitesnake’, this is a 

pan-European affair with the singer in 

Boney II, one of the 

year's best-selling acts. 

[hie freak out. 

Germany adding his vocals to instru¬ 

mentals recorded in the UK and flown 

over. When Coverdale decides he 

wants to go on the road, his band is 

called David Coverdale’s 

Whitesnake but the tour fails to push 

the album into the charts and line-up 

changes will be frequent - something 

of a feature of this group in years to 

come. More successful in rocking the 

charts is Van Halen's eponymously- 

titled debut album which sells 2 mil¬ 

lion copies after a cold start. 



Blue Oyster Cult had the 

Jam as opening act. Why? 

Exercising the kind of clout that goes 

with those figures, when the band 

starts its US tour the next month, the 

contract rider insists all brown M&Ms 

be removed from the bowls of confec¬ 

tionery put out in the dressing rooms. 

In another contractual first, the 

band’s recording deal also includes a 

paternity insurance clause. 

The Damned split up; two 

months later they’ll perform an equip¬ 

ment-trashing farewell gig at London’s 

Rainbow Theatre then, in September, 

they’ll play a reunion concert as Les 

Punks, with Motorhead’s Lemmy on 

bass, allowing Captain Sensible to 

stand in on guitar for Brian James 

who cannot be lured back. They 

decide to reform permanently, but as 

James owns the name, they have to 

appear as the Doomed while they 

involve m’learned friends in getting 

their old moniker back. The Police 

dye their hair blond for an appear¬ 

ance in a US TV advert and gain an 

immediate new punk credibility. In 

March, the Clash’s Paul Simenon 

and Topper Headon are fined a total 

of £800 for shooting racing pigeons 

with an air rifle in London. Record 

company patience seems to have 

paid off when Kate Bush’s debut sin¬ 

gle ‘Wuthering Heights’ is UK Number 

1 for four weeks. Chrissie Hynde 

puts together her first regular backing 

band, dubbing them the Pretenders, 

after the Platters’ song The Great 

Pretender’. Dire Straits play a short 

residency at London’s Marquee club 

to great critical acclaim, but in spite 

off this and a sold-out tour, their first 

album, ‘Dire Straits’, only reaches 37 

in the UK. Curiously, it does much 

better in Australia and New Zealand 

where it is a chart topper. In an odd 

combination of styles, the Jam sup¬ 

port Blue Oyster Cult on a US tour. 

Maybe it’s one of the reasons Paul 

Weller’s trio will never have large- 

scale American success. 

On April 22, during a violent gener¬ 

al election campaign in Jamaica - 

supporters of rival candidates Michael 

Manley and Edward Seaga engage in 

nightly urban gun battles - Bob 

Marley returns to the island to host 

That [hit Beat 
Once Saturday Night Fever had got a grip on the entire population of 

the world, or so it seemed, there was room on the dance floor for a 

role model slightly hipper than the Bee Gees or John Travolta 

in his white suit. Enter Chic. The name 

was carefully chosen - obviously stylish, 

probably rather expensive and definitely 

cosmopolitan. Above all, it promised 

sophistication, which is exactly what 

many people were looking for at a disco, 

but band members were black as well, 

which made their music just that bit more 

authentic. With their clever combination of pounding rhythms and 

lush arrangements, the group were tailor-made for the upmarket-yet- 

still-gettin'-funky dancer. The sound became known as the Chic Beat. 

When Chic scored that first million seller, 'Dance Dance Dance 

(Yowsah Yowsah Yowsah)', they didn't exist beyond the writing/pro¬ 

duction team of guitarist Nile Rodgers and bass player Bernard 

Edwards, plus vocalist Norma Jean Wright. When she left suddenly, 

the line-up was expanded to include drummer Tony Thompson and 

singers Luci Martin and Alfa Anderson. But the formula kept on work¬ 

ing - distinctive of bass line, deceptively simple in structure and 

multi-platinum in sales terms: 'Everybody 

Dance', 'Le Freak' (with over four million 

sales, one of the biggest singles of the 

decade), 'I Want Your Love', 'Good Times' 

and 'My Forbidden Lover'. 

As Chic the performers faded from 

view, Chic the backroom boys came into 

the spotlight. After weaving their writing/ 

production magic on Sister Sledge in 1979, hit albums that had 

Rodgers & Edwards' handprints on them were, among others, 

Debbie Harry's 'Koo Koo', Madonna's 'Like A Virgin', David 

Bowie's 'Let's Dance' and Diana Ross's 'Diana' (she insisted on 

her own re-mix after feeling the duo had pushed her vocals too far 

back in the mix). The team also contributed individual songs to Mick 

Jagger, Al Jarreau, Duran Duran and Aretha Franklin 
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the One Love Peace Concert. Such is the 

musician’s stature, he brings the two 

opposing candidates and their 

‘enforcers’ on stage to shake hands. 

Under less fraught circumstances, 

publicity seeker Jonathan King 

stands as Royalist candidate in a 

British parliamentary election. He 

does not win but polls several thou¬ 

sand votes. In Athens, Georgia, 

Michael Stipe and Peter Buck meet in 

the record store where Buck works. 

They share an interest in left of cen¬ 

tre, post-punk British music, two years 

later, they’ll form REM. In May, the 

Thompson Twins - pre-Alannah 

Currie - arrive in London from 

Yorkshire, equipped with a van, a PA 

and a boast that they can play any¬ 

where. What follows is two years of 

low-key gigs. Scritti Politti come to 

the capital too, a foursome that came 

together the previous year at Leeds 

Art School after singer Green Gartside 

was inspired by a Sex 

Pistols show - they 

make their mark playing 

small punk venues. On a 

slightly larger scale, 

90,000 tickets for Bob 

Dylan’s' London shows 

sell out on the first day. 

In June, what could 

have been the early 

emergence of Two Tone 

takes a blow when after 

supporting the Clash on 

the On Parole UK tour, the 

Special AKA - Jerry 

Dammers’ Coventry 

Automatics, now with 

the addition of Terry Hall 

and Roddy Radiation - 

are approached by 

Bernie Rhodes with an offer of man¬ 

agement. He moves the group to 

London, but, after they get fed up with 

an interminable period of rehearsal, 

Dammers takes his band back to 

Coventry severing ties with Rhodes, 

who is more interested in cutting a 

management deal with the newly- 

formed Dexy’s Midnight Runners, 

so called after the street slang for a 

particular type of dexedrine. 

Tommy Ramone leaves the 

Ramones - he will continue to pro¬ 

duce them under his real name of 

Erdelyi and is replaced by Voidoid 

Marc Bell, who calls himself Marky 

Ramone. Tom Waits launches an act¬ 

ing career with a bit part in the 

Sylvester Stallone directed depression 

set melodrama Paradise Alley. The 

Rolling Stones’ ‘Some Girls' LP 

causes controversy over its use of 

photos of Raquel Welch, Lucille Ball 

and Farrah Fawcett Majors as part of 

a camp wig advert-style sleeve illustra¬ 

tion. The pictures have to be changed. 

Paul Simenon and Joe Strummer are 

fined £75 for being drunk and disor¬ 

derly after a show in Scotland, which 

causes no controversy at all since it’s 

now apparent that the Clash appear 

in court almost as often as they 

appear on stage. 

Elsewhere, Def Leppard make 

their live debut playing at a school in 

Sheffield, Yorkshire, for the princely 

sum of £5. Shortly afterwards drum¬ 

mer Rick Allen will join - at 15, he is 

four years younger than Joe Elliot, the 

band’s senior member. Meanwhile 

Virgin refuses to release the Steve 

Jones/Paul Cook/Ronnie Biggs 

single ‘Cosh The Driver’, until it is 

renamed ‘No One is Innocent (A Punk 

Prayer By Ronnie Biggs)’. Another ex- 

Pistol Sid Vicious plays a ‘farewell’ 

show in London, under the title Sid 

Sods Off. He is backed by Rat 

Scabies, Glen Matlock and Steve 

New, calling themselves the Vicious 

White Kids. Johnny Rotten, now revert¬ 

ed to his God-given name of John 

Lydon, announces the formation of his 

new band Public Image Limited who 

are ex-Clash member Keith Levene 

(guitar), musical newcomer Jah 

Wobble (bass) and ex-Furys drummer 

Jim Walker. The group will play a live 

showcase in London on Christmas day 

in London. Noticeably more glamorous 

in the image stakes, a band called 

Duran Duran is formed in 

Birmingham UK. Taking their name 

from a character in the Sixties sci-fi 

movie Barbarella, the line-up consists of 

John Taylor (guitar), Nick Rhodes 

(keyboards), Simon Culley (bass and 

clarinet), Steven Duffy (vocals) and a 

APRIL: Such is the 

domestic demand for 

Boney M's single 'Rivers 

Of Babylon', that eight UK 

pressing plants can’t keep 

up with it and copies 

have to be imported from 

the continent. 

APRIL 21: Fairport 

Convention's Sandy 

Denny dies of a brain 

haemorrhage after a fall 

down a flight of stairs. 

SEPTEMBER 1: Emilio 

Estefan and Gloria Fajardo 

get married. 

SEPTEMBER 8: The 

Who’s drummer, Keith 

Moon, succumbs to a 

drug overdose at the 

same London apartment 

where 'Mama' Cass 

Elliott overdosed in 1974. 

OCTOBER 11: Sid Vicious 

calls the police to the 

Chelsea Hotel in New 

York, where he is living, 

reporting Nancy Spungen 

to have been stabbed. 

She is dead on arrival. 

OCTOBER: All four 

members of Kiss 

simultaneously release 

solo albums, with sleeves 

featuring matching photos 

of the band. 



□ Brian Eno spends quality 

time in the dressing up box. 

drum machine. Significantly, at the 

same time as these first shoots of 

New Romanticism start to bud, the 

seminal punk fanzine Sniffin'Glue - the 

inspiration for a host of xeroxed and 

stapled imitators - folds. 

In the UK in September, Millie 

Jackson tours and her way-past-the- 

knuckle approach to on-stage banter - 

cunnilingus seems to provide a partic¬ 

ular fascination - excites considerable 

media discussion. Even with the resul¬ 

tant publicity, Jackson never really 

appeals beyond the specialist market. 

The Wiz, a schmaltzy all-black disco- 

flavoured remake of The Wizard Of Oz, 

doesn’t either. Co-produced by 

Motown, it stars Richard Pryor as the 

Wizard, Michael Jackson as the 

Scarecrow and a 33-year-old Diana 

Ross as Dorothy. The critical pum¬ 

melling extends even to the sound¬ 

track album which is written and pro¬ 

duced by Quincy Jones. Elsewhere, 

Alexander O’Neal joins Flyte Time, 

with Jimmy Jam and Terry Lewis. The 

group becomes Prince’s full-time 

backing band, but O’Neal is soon 

fired, reportedly because he’s openly 

unhappy about the discipline the wee 

fellow imposes on them. 

Ozzy Osbourne walks out once 

more on Black Sabbath after dis¬ 

agreements over musical direction fail 

to be resolved - he can’t reconcile 

himself with the Sabbs’ new sensitivi¬ 

ty and sophistication. After trying, 

unsuccessfully, to organize his own 

group, he will be back within months. 

Osbourne’s polar opposite is loveman 

Teddy Pendergrass who, on 

September 2, plays the first of a 

series of highly successful Ladies Only 

concerts. When Bernie Rhodes is fired 

as the Clash’s manager next month, 

he manages to obtain a court order 

stating all the group’s earnings must 

continue to be paid to him. Andy 

McCluskey and Paul Humphreys host 

an evening they consider to be a self- 

indulgent experiment in anti-music at 

a club in Liverpool. They call the ses¬ 

sion Orchestral Manoeuvres In The 

Dark, and it’s such a success they 

realize they have a future doing this 

sort of thing on a more permanent 

basis. 

Brian Eno releases his first fully 

ambient album, ‘Music For Films’. 

Although critical reaction is mixed, the 

new approach finds a strong cult fol¬ 

lowing almost immediately and he 

forms his own label, Ambient, on 

which 1979’s ‘Music For Airports’ will 

be the first release. Also this year, the 

Eno-produced Talking Heads album 

‘More Songs About Buildings And 

Food’, goes Top 30 on both sides of 

the Atlantic. Captain Beefheart’s 

comeback LP, ‘Shiny Beast (Bat 
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Chain Puller)’, however, does not 

chart. Also possessing a nifty line in 

whimsy are the Teardrop Explodes 

- named after a caption in a 

Liechtenstein-type comic - who are 

formed in Liverpool, an earlier line-up 

included Julian Cope, Pete Wylie and 

Ian McCulloch. 

In the USA, following five months 

work, Prince's first album ‘For You’ 

is released. It sells 400,000 almost 

immediately. Queen’s Madison 

Square Garden shows are a big hit 

too, they feature unclothed female 

cyclists traversing the stage during 

‘Fat Bottomed Girls’. Emerson, Lake 

And Palmer, however, announce 

their official split. 

In December, to coincide with the 

release of his ‘Incantations’ album, 

Mike Oldfield gives his first ever 

interviews. It is reported at the time 

that he has been taking assertive¬ 

ness training. Not the sort of thing 

Rod Stewart requires as his future 

evergreen, ‘Da Ya Think I’m Sexy’, is 

top of the UK charts and two months 

later will repeat this success in the 

USA. Boney M’s ‘Mary’s Boy Child’ 

is the seasonal UK Christmas 

Number 1, staying there into the New 

Year to sell into the seven figure 

bracket. 

It's fun at tht TflfA 
Or at least it was fun for the Village People, who were the most 

unlikely hit act of the year with three million-sellers out of three 

attempts. In January 1978, 'YMCA' went to Number 2 in the US and 

one place higher in the UK, selling over three million. The follow-up, 

in March, 'In The Navy' (which the US Navy considered using as a 

recruitment song until its full implications were pointed out), got to 3 

and 2 in the US and UK respectively and managed one million. The 

hat trick of platinum singles was achieved, when this success galva¬ 

nized the previous year's effort, 'Macho Man', back into life - it soon 

passed the seven figure sales mark. 
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By 1979, new wave was turning into 

old wave, with acts like Blondie, the 

Police and the Boomtown Rats hav¬ 

ing been around for so long they were 

practically part of the furniture. The 

time was ripe for the punk backlash 

to get underway. First out of the 

Midlands - and North London’s 

Camden Town - came the ska revival 

led by the Specials, which not only 

provided recognizable tunes for exu¬ 

berant pogo-dancing but also gave the 

nation’s youth an excuse to smarten 

themselves up in suits and ties. 

Further down the sartorial road, with 

clothes to put a peacock to shame, 

the New Romantics began to emerge 

from their closet in 1979. In what 

was touted as a glamorous reaction 

to five years of dressing down, this 

new movement came dressed up in 

velvet, lace, brocade, clouds of hair- 

spray, the occasional tea towel and 

The ska reuiual was ltd the music of Spandau Ballet and 

to influence much of the coming 

decade’s music. But the longest-last¬ 

ing influence came right at the end of 

the decade when an unknown group 

had a hit with an all-new style. It was 

black music’s backlash against the 

apparently unstoppable onslaught of 

disco - Boney M were still chart regu¬ 

lars this year - and, once the 

Sugarhill Gang released ‘Rapper’s 

Delight’, black American music would 

never be the same again. 

One of the year’s first major news 

stories concerns San Diego, 

California, where schoolgirl Brenda 

Spencer shoots dead several other 

teenagers at her school and gives as 

a reason “Because I don’t like 

Mondays”. A statement that makes a 

considerable impact on Bob Geldof, 

who pens a song about the incident. 

In July, it tops the UK charts for four 

weeks and is banned in the USA. On 

a gentler note, the year also opens 

with Toto’s debut single and album 

(‘Hold The Line’ and ‘Toto’, respective¬ 

ly) each selling a million copies, with 

the effect that their easy-action tradi¬ 

tional rock approach becomes a genre 

title, Adult Orientated Rock. Or AOR. 

As John Travolta’s ‘Travolta 

Fever’ album (a repackaging of his 

musical highlights from Saturday Night 

Fever and Grease) barely scrapes into 

the US Top 200, he hangs up his 

microphone (and dancing shoes) to 

concentrate on ‘serious’ acting. Just 

as serious is Bruce Springsteen 

who is coming to the end of his first 

sold-out, large venue tour, and has 

established the far-from-flimsy reputa¬ 

tion for sets lasting upwards of three 

hours. Elsewhere, Sid Vicious goes 

on trial in New York charged with the 

murder of Nancy Spungen. The 

Invaders play their last gig before 

changing their name to Madness. 

Madonna gets a job as a dancer with 

the Patrick Hernandez Pevue - a disco 

stage show in Paris - but she soon 

leaves to start her first group in New 

York, the Breakfast Club: she plays 

drums. Ozzy Osbourne leaves Black 

Sabbath - this time for good, as he 

founds Blizzard Of Oz but soon gives 

the group up in favour of a very suc¬ 

cessful solo career. And the Canadian 

government name Rush as 

Ambassadors Of Music. 

The Clash tour America: they’ll 

return later in the year for more 

dates, but in spite of the shows being 

well received, they never will sell enor¬ 

mous amounts of records in that 
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country. Elvis Costello has his prob¬ 

lems in the US too, when touring with 

his ‘Armed Forces’ album, he gets 

into a heated argument in a hotel bar 

with Steven Stills and Bonnie 

(Delaney & Bonnie) Bramlett, cur¬ 

rently in Stills’ band. The dispute is 

reportedly about the relationship 

between race and music and it comes 

to an end when Bramlett punches 

Costello in the face. Bob Marley & 

The Wailers become the first reggae 

act to headline at New York’s Apollo 

Theatre Harlem. Although rapturously 

received by New York’s Caribbean 

community - and a legion of white 

reggae fans - it is not the start of 

Reggae USA the critics claim it to be. 

Still on the subject of reggae, UB40 

make their live debut in a pub in 

Birmingham. The group, all long-time 

reggae fans, have known each other 

since childhood and, since they are 

all jobless, they choose as their name 

the official Department Of Health And 

Social Security coding for unemploy¬ 

ment benefit claim forms. The group 

continue to gig locally, where they are 

spotted by Chrissie Hynde who 

engages them as support act on her 

UK tour at the end- of the year, expo¬ 

sure that results in much major 

record company interest. However, in 

keeping with the fierce spirit of inde¬ 

pendence that is to become the 

group’s trademark, they sign with a 

local label owned by the couple who 

run their favourite record shop. 

School music teacher and part- 

time rock band member Howard 

Jones buys a synthesizer using 

money he received as compensation 

for a road accident. It allows him to 

perform solo in south-east England 

pubs and clubs, where he teams up 

with mime artist Jed. On the strength 

of her vocal performances in the New 

York cabaret Catch A Star, Pat Benatar 

is signed to Chrysalis Records. After 

the group is dropped by Island 

Records, founder member John Foxx 

quits Ultravox to be replaced by 

Midge Ure. On April 3, Kate Bush 

plays her first large live gig at the 

Empire Theatre in Liverpool. Van 

Halen consolidate last year’s suc¬ 

cess as ‘Van Halen II’ sells five mil¬ 

lion and the group undertakes a large- 

scale world tour, during which their 

reputation for on the road excess is 

equalled only by their over the top 

stage show - at their concert in the 

Anaheim Stadium, California, a David 

Lee Roth stunt double parachutes on 

to the stage. 

Keith Richard avoids a custodial 

sentence on a Canadian drugs charge 

by playing a benefit concert for the 

Canadian National Institute For The 

Blind. For the purposes of the show, 

he puts together the New Barbarians 

- Ron Wood (guitar), Stanley Clarke 

(bass), Ian McLagan (keyboards), Zigy 

Modeliste (drums) and Bobby Keyes 

(sax) - who work so well together that, 

during the following month, they 

undertake a brief US tour. 

In not such perfect harmony, 

Joan Jett leaves the Runaways as 

she and Lita Ford can no longer see 

eye to eye on the band’s direction - 

Jett prefers straight rock’n’roll, Ford 

wants a more theatrical heavy metal- 

ish approach. Jett heads for London 

Erl Sid Vicious uicnt on trial 

for murder. Of his girlfriend, not 

Tly Way'. 

The Pride Of Camden loiun: 

Cl tladness 
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work - in the UK, Europe and the US 

- while they write a second album, 

determined to be more experimental 

in approach. Meanwhile, Peter 

Green, the ex-Fleetwood Mac gui¬ 

tarist with an eccentric attitude to 

money - two years ago he shot at an 

accountant trying to deliver him a 

hefty royalty cheque - and whose 

most recent employment has been 

as a hospital porter, releases an LP. 

The instrumental ‘In The Skies’ is a 

modest success in the USA. 

In August, Gary Kemp and Steve 

Dagger revive an old school band, 

the Makers, as Spandau Ballet. The 

group takes its lead from the emerg¬ 

ing New Romantics - an anti-punk, 

elaborately dressed, elite London 

nightclub scene, in many ways a kind 

of up-market, overdressed glam-rock. 

In December, after playing a series 

of highly publicized but strictly exclu¬ 

sive London shows, they turn down 

an offer from Island Records boss 

Chris Blackwell in favour of starting 

their own record label, Reformation. 

Less successfully, Linda McCartney 

releases the virtually unnoticed 

to record with ex-Sex Pistols Cook 

and Jones. Blondie finally has a US 

hit with the disco-ish ‘Heart Of Glass’ 

(Number 1), the song occupies the 

equivalent spot in the UK for four 

weeks, selling over a million. The 

Cure, who have built a strong fan 

base through extensive touring get to 

Number 44 with their first album, 

‘Three Imaginary Boys’. DeBarge 

sign to Motown Records, five singing 

siblings - four boys and a girl - they 

are hailed as the New Jackson 5, a 

mantle that does them as much 

harm as good. 

On May 21, when he begins a 

series of eight shows in 

Leningrad, Elton John 

becomes the first western 

rock star to tour the Soviet 

Union. As groundbreaking 

- in their own way - are 

Iron Maiden when they 

play at a London club in 

the Heavy Metal Crusade, a 

festival held to mark the 

emergence of the ‘New 

Wave Of British Heavy 

Metal’. The term was 

coined by UK music maga¬ 

zine Sounds to describe an 

aspect of the music that is punk-influ¬ 

enced, harder edged and unique to 

the UK in the light of America’s more 

flamboyant rock bands, or metal lite 

as they are sometimes rather 

scathingly described. After touring 

the UK supporting Siouxsie 

& The Banshees and 

Europe with Iggy 

Pop, the Human 

League are signed 

by Virgin Records. 

Sting opens in 

the film of Quadrophenia, 

based on the Who’s double album, 

in a minor role as Ace, a supercool 

mod who has a day job as a hotel 

bellboy. Ringo Starr, George 

Harrison and Paul McCartney play 

at Eric Clapton’s wedding to 

George’s ex-wife Patti, fuelling 

rumours that the Beatles are ready 

to reform. And, backed by a 50-piece 

orchestra and choir, Mike Oldfield 

undertakes his first tour, which is a 

critical if not financial success. 

In June, after their first LP charts 

briefly in the UK, Simple Minds 

undertake a heavy schedule of live 

□ After seueral years 

cartful nuturing, Kate Bush 

bloomed. 

] Siouxsie of the Banshees. 
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‘Seaside Woman’ under the name of 

Suzy & The Red Stripes. Bruce 

Springsteen and CBS file suit against 

convicted album bootleggers, seeking 

almost $2 million in compensation. 

While a certifiedly genuine article on 

the market is /, Me, Mine, a hand-craft- 

ed, leatherbound book by George 

Harrison. Offered up at the wailet- 

lightening price of £148, it is the Quiet 

One’s analysis of all the songs he has 

written, and includes hand-written 

copies of their lyrics. The limited edi¬ 

tion of 2,000 personally signed copies 

sells out with surprising speed. 

Six months after the release of 

the agonized ‘Here My Dear’ album - 

a tortured account of a marriage 

breakup, with royalties from it pledged 

as part of a settlement to his ex-wife 

- Marvin Gaye, beset by drug addic¬ 

tion and a $2 million tax bill, is living 

in a caravan in Hawaii. Elsewhere, 

after two UK Number 1 singles (‘Are 

Friends Electric’ and ‘Cars’) and an 

album, ‘The Pleasure Principle’, 

entering the chart at Number 1, Gary 

Numan drops the Tubeway Army 

name - the group, he claims, was 

only put together for touring, never as 

a permanent fixture. ‘In Through The 

Out Door’ by Led Zeppelin goes to 

Number 1 in the UK and US. It will 

sell over five million copies and 

proves to be their last LP. A little 

belatedly, Abba begin their only US 

tour. George Michael, Andrew 

Ridgeley, Paul Ridgeley, future record¬ 

ing artist David Austin and some 

other fellow members of the same 

scout troop form ska revival band the 

Executive. While Scritti Politti are 

on tour with Joy Division and Gang 

Of Four, Green Gartside collapses 

with a heart complaint - ill health will 

continue to dog him. U2 release their 

first record, the EP ‘U2:3’. On sale 

only in Ireland, it goes to Number 1. 

And ex-James Ganger, one time- 

Eagle Joe Walsh announces he is to 

run for President Of The USA in 1980. 

He doesn’t. 

Four months after release, 

Michael Jackson’s ‘Don’t Stop Til 

You Get Enough’ gives him his first 

US Number 1 since ‘Ben’ in 1972 

and the album it’s from, ‘Off The 

Wall’, released in August, goes Top 5 

on both sides of the Atlantic that 

month. The LP will eventually pass the 

10 million sales mark and will be 

widely accepted as the first glimpse of 

Michael Jackson as a mature artist 

Post-funk 

Although, by the late Seventies, punk had pretty much 

sunk like a stone in the millpond of popular music, its 

ripples continued to spread across the surface as a gen¬ 

eration of post-punk acts created a new mainstream. 

Influenced by punk's anti-rock star, anti-fashion DIY 

ethos, acts such as Blondie, the Pretenders, the 

Boomtown Rats, the Police, U2, the 

Undertones, the Jam and Depeche Mode 

were reinventing music as something new, fresh and 

vibrant. Despite being fans of punk, they played by 

rock's traditional rules. Although they retained a bristly 

attitude, they respected the industry's artistic and com¬ 

mercial guidelines and, perhaps most importantly, didn't 

spit at anybody. They were the new wave, or punk for 

people who didn't like punk. And though some of the 

newcomers eventually evolved into caricatures of the 

rock stars they had intended to replace, at the time it 

was new wave which actually brought about the 

changes central to punk's ethos. 

JANUARY 13: Donny 

Hathaway falls to his 

death from a window in 

the Essex House Hotel. 

New York City. 

FEBRUARY 2: At a party 

in New York, Sid Vicious 

collapses and dies from 

fluid on the lungs brought 

on by a heroin overdose. 

MARCH: Kylie Minogue, 

aged 10, gets her first TV 

role in the Australian 

soap opera The Sullivans. 

APRIL 6: Rod Stewart 

marries Alannah 

Hamilton, ex-wife of 

actor George. 

JUNE: Meat Loaf stars in 

the title role of the rockbiz 

comedy movie Roadie. 

The film also features 

Debbie Harry. Alice 

Cooper and Roy Orbison. 

JULY 10: Chuck Berry is 

jailed for three months on 

a six-year-old tax 

evasion charge. 

AUGUST 18: Nick Lowe 

marries Johnny Cash's 

step daughter, Carlene 

Carter, in California. 

NOVEMBER 2: Mick and 

Bianca dagger are 

divorced. 



H nichael Jackson mhen he 

still looked like a proper person. 

Top. the Boomtoiun Rats; 

Cl bottom, US. 

instead of the cute little kid who sang 

with the Jackson 5. Soft Cell are 

formed by Marc Almond and David 

Ball, who met at college in Leeds the 

previous year. They play their first 

show in December at the college, aug¬ 

mented by a slide show and projected 

special effects. Paul McCartney 

receives a commemorative medal from 

the UK Arts Minister as “the most suc¬ 

cessful composer of all time” - since 

1962 his songs, including those he co¬ 

wrote, have sold 100 million singles 

and 100 million albums. Meanwhile 

the Stranglers, who don’t get any 

medals at all, release The Raven’ 

album in a 3D sleeve. 

Next month, the Sugarhill Gang's 

‘Rapper’s Delight’ is a huge hit on 

both sides of the Atlantic. Essentially a 

re-hash of Chic’s 'Good Times’, it 

announces the commercial arrival of 

hip hop, a DIY funk style that involves 

talking in rhyme over drastic re-edits of 

samples from other people’s records, 

a style that has been simmering in US 

street culture for a few years. On the 

more melodic side of soul, Stevie 

Wonder releases the double LP 

‘Journey Through The Secret Life Of 

Plants’, and launches it by performing 

it with The National Afro-American 

Philharmonic Orchestra at New York’s 

Metropolitan Opera House. This deli¬ 

cately-crafted instrumental album pur¬ 

portedly explores the botanical king¬ 

dom from the point of view of a plant, 

but meets with critical disdain - a 

great deal of jokes about vegetating, 

like watching grass grow, etc etc - and 

remains the last genuinely ambitious 

album from Stevie Wonder. A fitting 

close to the decade from him. 

Madness play dates in New York 

and California with reasonable suc¬ 

cess - an incongruous Two Tone cult 

based around mohair suits, scooters 

and ska music will survive in Los 

Angeles for several years. Bob 

Dylan’s evangelical-flavoured material 

from the ‘Slow Train 

Coming’ album is booed 

when he opens the tour 

of the same name in 

San Francisco. This fol¬ 

lows months of specula¬ 

tion as to whether Dylan 

has been born again into 

the Christian faith. Not 

so Christian in outlook 

are Dunstable council - 

a suburban local authori¬ 

ty in the UK - who 

refuse to allow an ■ggy 

Pop gig because his 

touring band includes ex- 

Sex Pistol Glen 

Matlock, and they have 

never lifted the ban they 

imposed on the punk group two years 

previously. 

On December 18, the Police play 

Hammersmith Palais and Hammer¬ 

smith Odeon in London on the same 

night. After much pre-publicity, they 

make the 600-yard trip from one 

venue to the other in an armoured 

car, while scores of police are 

employed to keep order among the 

enormous crowd lining the route. New 

York's influential Village Voice magazine 

names Neil Young ‘Artist Of The 

Decade’. A dozen audience members 

are trampled to death in a rush to 

claim unreserved seats at a Who con¬ 

cert in Cincinnati. Status Quo reach 

Number 16 in the UK with a ballad And 

as the year closes, U2 play their first 

show on the UK mainland at the Hope 

& Anchor pub in north London (an 

important post-punk venue). Only 

nine people turn up, and the band 

are probably not helped by being 

billed as V2 on publicity material. ■ 
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The Eighties 
By the Eighties, pop music was part of the fabric of life. 

It was everywhere. On countless new radio stations. 

On numerous movie soundtracks. On airline in-flight services. In restaurants, in supermarkets and even in lifts. And, 

perhaps by way of escape, or at least in an attempt to choose what to listen to, suddenly everyone seemed to be 

plugged into a Walkman as they went about their daily lives. 

This explosion of music found its way into the tabloid press as the papers started covering the antics of pop stars 

as major news stories and into an overwhelming number of new music and style magazines. And, most importantly 

of all, it found its way on to television. When MTV, the music video channel, was launched in the US in the summer 

of 1981 it changed our view of music overnight. Suddenly it was important what music looked like, as well as how it 

sounded. Even though the introduction of the compact disc had improved the quality of recordings enormously, it was 

how artists presented and packaged themselves that really mattered. 

In the Seventies, the last thing that any self-respecting rock musician 

would have thought about was what they looked like - it was the 

music that mattered. But all the Eighties megastars - Madonna 

and Michael Jackson, Prince and George Michael. Del 

Leppard and Motley Crue - not only had the videos, they 

had The Look (and a host of advisers, stylists and trainers to help 

them achieve it). The only megastar who didn't was Bruce 

Springsteen, though his whole sweat-under-the armpits, grime- 

under-the-nails, checked-shirt, live-show approach could be seen as 

an anti-style statement, and therefore a style in itself. 

Yes, style was one of the buzzwords of the Eighties, with 'Style- 

Bibles' like The Face and i-D, UK magazines for the hip adult market and Smash Hits for the kids, underlining even 

further the visual emphasis. As for the music, the Eighties witnessed an astounding variety of different styles and 

genres, from new psychedelia to acid house, disco to death metal, goth rock to hip hop, folk to technopop, reactions 

and revivals following on from each other and often colliding at an alarming rate. The most important of them, though, 

was rap. What started out as a black punk movement was to establish itself as the musical revolution of the decade. 

Syluic Simmons 

◄ Dire Straits: ‘Honey For nothing' 
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The Eighties arrived with punk and 

new wave spitting and sneering in 

tow - new ska, new romantics, even 

a new wave of British heavy metal, 

jostled each other for space in the 

UK charts. But, for the most part, the 

old guard didn’t seem to take too 

much notice of what was going on. A 

handful of established rock stars 

were provoked into releasing albums 

detailing the pain and suffering of 

being rich and famous - Billy Joel's 

Glass Houses’, Jackson Browne’s 

‘Hold Out’, Paul Simon’s ‘One Trick 

Pony’, Bob Seger’s ‘Against The 

Wind’, the Rolling Stones’ 

‘Emotional Rescue’ and the biggie, 

Pink Floyd’s ‘The Wall’. Some, 

including Emerson, Lake & Palmer 

and the Eagles, went as far as to 

break up. However, the big estab¬ 

lished names continued to dominate, 

especially in the States. 1980’s 

Grammy Awards were almost per¬ 

versely conservative considering the 

abundance of excellent new acts: 

Best Male Pop Vocalist Kenny 

Loggins; Best Pop Female Bette 

Midler; Best Pop Group, believe it or 

not, Barbra Streisand duetting with 

the Bee Gees Barry Gibb; Best 

Rock Vocalist Billy Joel; Best Rock 

Group Bob Seger & The Silver 

Bullet Band. The Grammy for Best 

Newcomer (along with three more 

Grammies including 

Record Of The Year) went 

to soft-rocker Christopher 

Cross, whose debut 

album gave him the huge 

AOR hits ‘Ride Like The 

Wind’ and ‘Sailing.’ The 

only winner under pension¬ 

able age was Pat 

Benatar, a 27-year-old 

opera-trained New Yorker 

who had a million-selling 

US single with the pop-rock 

song ‘Hit Me With Your 

Best Shot’. 

In January 1980, with their single 

‘Brass In Pocket’ topping the charts 

and fronted by uncompromising, 

leather-clad Chrissie Hynde from 

Akron, Ohio, the Pretenders embark 

on a 30-date British tour to coincide 

with the release of their self-titled 

debut album. It enters the UK charts 

at Number 1. Fifteen years after ‘As 

Tears Go By', Marianne Faithfull 

makes a comeback with her album 

‘Broken English’. The critics quite 

rightly drool over the album’s collec¬ 

tion of songs, which covers every¬ 

thing from sex to the Baader- 

Meinhoff terrorist group and includes 

a version of John Lennon’s ‘Working 

Class Hero’ - sung more than ade¬ 

quately for an upper-class, ex-convent 

school girl. The singer tells the press 

that she’s over the heroin addiction 

that led to her departure from the 

music world and adds that the royal¬ 

ties from ‘Sister Morphine’, the song 

she wrote for the Stones’ album 

‘Sticky Fingers’, have been what sus¬ 

tained her through the past ten 

years. "Don’t tell me”, she says, 

‘‘that drugs don’t pay.” 

On January 16, Paul McCartney 

- touring Japan for the first time 

since the Beatles played there in 

1966 - is arrested when he lands 

there with nearly half a pound of mar¬ 

ijuana in his suitcase. Prisoner 

Number Twenty-Two, as he is sud¬ 

denly known, faces up to seven years 

behind bars. When his father-in-law 

and lawyer, Lee Eastman flies out, 

the Japanese authorities elect to 

send Macca away rather than send 

him down. McCartney is deported 

and the tour is cancelled. 

Pink Floyd’s concept album, 

‘The Wall’, Britain’s Number 1 album 

since it was released last month, 

starts the first of a 15-week run at 

the top of the US charts as the band 

begins its world tour. Not exactly 

the most gruelling of schedules, 

they play just four locations - New 

York, Los Angeles, Dusseldorf and 

London. During their spectacular 

show, a thirty-foot wall is built 

across the stage to symbol¬ 

ize the isolation of 

fame...this barrier is disman¬ 

tled brick by brick as the band 

plays on. The review in Rolling Stone 



I Heard the Hems Today, Oh Boy... 
(Paul McCartney) turned up at the door. I said look, do you mind 

ringing first? I ve just had a hard day with the baby, I'm worn out, and 

you're walking in with a damn guitar'." (John Lennon) 

In November 1980, after five years of domestic bliss as a house-hus¬ 

band, John Lennon, the man whose music galvanized the previous 

decade, came back with an album that told the world he was really 

quite happy not making music, thank you very much, and preferred 

staying holed up with Yoko Ono in the 

Dakota Building, their exclusive 

Manhattan apartment looking after their 

son Sean. Judging by the response to 

'Double Fantasy' (named after a tropical 

flower that the Ono-Lennons spotted in 

the Bahamas) and by subsequent tragic 

events, Lennon really ought to have 

stayed where he was. Music critics, who 

had anticipated the ex-Beatle's new 

release as if it were the second coming, 

were not enthusiastic about 'Double Fantasy'. Sales of the record - 

the first release on music industry mogul David Geffen's new label 

Geffen Records - rapidly started to fall away. 

On December 8, a strange young man stood waiting outside the 

Dakota Building alongside the regular fans. Mark David Chapman was 

clutching a copy of the album as well as JD Salinger's novel, Catcher 

In The Rye. When Lennon came out on to the street, Chapman asked 

for his autograph. Six hours later, when the star returned, the young 

man shot him five times - Lennon died of blood loss shortly 

afterwards. A bizarre photograph of the ex-Beatle unwittingly signing 

his name for the fan who would later kill him flashed across front 

pages and TV screens over the world. John Lennon was 40 years old. 

While mourners held candle-lit vigils outside the Dakota Building 

for nights on end, 'Double Fantasy' shot to Number 1 in both Britain 

and the States. On December 14,100,000 people gathered in New 

York's Central Park to pay homage. As the public address system 

boomed out 'Give Peace A Chance', Yoko Ono requested that mourn¬ 

ers across the world hold a vigil of ten 

minutes silence for peace. 

For baby boomers who had grown up 

on his music, Lennon became a martyr 

for the peace movement; his murder was 

an 'assassination' - as in the case of 

President John F Kennedy. Conspiracy 

theorists published books blaming the 

American government and it became a 

cliche to talk about what you were doing 

at the time you heard Lennon had been 

shot. Personal bodyguards experienced an unprecedented business 

boom as Lennon's fellow rock stars discovered the significance of 

'stalkers' - disturbed, obsessive fans - almost overnight. A spate of 

biographies - including the notorious The Lives Of John Lennon by 

the late Albert Goldman, which paints Lennon as a drug-addled, 

homosexual, mother-fixated bully and Yoko as an evil and scheming 

figure - hit the stores. The single '(Just Like) Starting Over' was a big 

posthumous hit. The following June, Chapman ignored his lawyer's 

advice and pleaded guilty to murder. He was given 20 years to life. 

flarionnE faithful!, upper class 

heroine, makes a comeback mitli 

'Working Class Hero', featured on 

her critically-acclaimed album 

‘Broken English'. Paithfull, 

daughter of on Austrian 

baroness, hod her first hit in 

1964 urithacouer of the 

Jagger/Richard song 'As Tears Go 

By', and her first fame os flick 

Q Jagger's girlfriend 

magazine describes the show as “an 

enormously impressive testament to 

a band that doesn’t mind playing 

second fiddle to a lot of white 

blocks." 

In the American Music Awards, 

Michael Jackson wins in the 

Favourite R&B Album, Favourite 

Single and Favourite Male R&B Artist 

categories. Meanwhile in the UK, 

pop’s Mr Clean Cliff Richard is 

included in January’s New Year’s 

Honours List. The Queen presents 

him with an OBE (The Order of the 

British Empire). 

On February 19, while the band 

are in Britain recording, AC/DC 

vocalist Bon Scott chokes to death 

on his own vomit in the back of a 

friend’s car in London after a night of 

heavy drinking. 

Patti Smith, New York punk 

poetess and high priestess of anar¬ 

chy, marries Fred ‘Sonic’ Smith of 

the MC5, the legendary Detroit band 

of ‘Kick Out The Jams’ fame on 

\1 

March 1. Conveniently for her, she 

doesn’t have to change her name: 

inconveniently for fans, she opts to 

retreat from the music business. In 

March too, Pink Floyd's ‘Another 

Brick In The Wall’ tops the US and 

UK singles charts. The song with its 

chorus of kids chanting ‘We don’t 

need no education’ is banned in 

South Africa, after being adopted as 

an anthem by militant black school- 

children. 

In April, David Geffen, founder of 
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Asylum Records, launches his new 

record label, Geffen. He tells Rolling 

Stone, “People are just doing it badly 

and I think I can do it better.” His 

first three signings are Donna 

Summer, Elton John and John 

Lennon. Genesis’ album ‘Duke’, 

featuring drummer Phil Collins on 

lead vocals, tops the UK charts - the 

band’s first-ever British Number 1. 

Two months after the death of their 

vocalist, AC/DC announce his 

replacement - Brian Johnson, ex- 

Geordie. In April they start work on a 

new album, ‘Back In Black’, whose 

title suggests they’re still in mourn¬ 

ing. While touring the US in the same 

month, Pretenders vocalist Chrissie 

Hynde meets an old idol of hers in a 

New York nightclub: Ray Davies of 

the Kinks. Romance ensues. 

On May 18, on the eve of the 

band’s first US tour and shortly after 

the release of their second album, 

‘Closer’, Joy Division frontman Ian 

Curtis commits suicide. Formed a 

year ago, the Manchester band’s bril¬ 

liant first single ‘Love Will Tear Us 

Apart’, with Curtis’ detached, fragile 

vocals, was a huge indie hit, and 

their excellent debut album, 

‘Unknown Pleasures’, won them a 

large cult and critical following. The 

pressure of following it up, coupled 

with epilepsy and depression, are 

cited as the reasons Curtis hangs 

himself in his bedroom. The body is 

found with Iggy Pop’s ‘The Idiot’ 

winding round Curtis’ turntable and 

Werner Herzog’s melancholic film 

Stroszek winding through his video 

machine. 

June 9 is the day a thousand 

punks march in London, to mark the 

anniversary of Sex Pistols bassist 

Sid Vicious’ death. Sid’s mum can’t 

make the big parade; she’s in hospi¬ 

tal dealing with her own drug prob¬ 

lems. Meanwhile, across the pond, 

cowboys are all the rage, thanks to 

the summer’s smash hit film Urban 

Cowboy. Starring John Travolta and 

Debra Winger, its soundtrack is one 

of America’s 20 top-selling albums of 

the year. A new (and painful) Western 

craze, bucking mechanical bulls, 

makes an appearance - trendies try 

to ride them at parties. Everywhere 

there are overdressed people looking 

- and walking - like Liberace imper¬ 

sonating John Wayne. Country and 

western music is suddenly in vogue. 

The Sissy Spacek film Coal Miner’s 

Daughter, the rags-to-riches story of 

country singer Loretta Lynn, wins an 

Oscar. 

Iron flaidEn, Ifodtrs of thE Hem 

Waue of British tlEOuy flEtal 

moufmEnt. ThE bdnd - ndmEd 

dfttrthE mediEual torture 

deuice-formed in london in 

thE lotE SeuEife os a inoy of 

kEEpiny thE mEtol banner 

flyiny when punk still rtiynEd 

supreme. They built up o strong 

gross-roots follouiing on the 

| pub circuit. 

Heouy flttol's hem Waue 
At least as far as the British rock press was concerned, heavy metal 

died in 1980. Punk and new wave had been specially invented to kick 

the bloated corpses of dinosaurs like Journey, Foreigner, Styx 

and Yes into touch. 

Fine in principle if not quite in prac¬ 

tice: Styx's new concept album, 

'Paradise Theater', went to Number 1 

in the States, and Yes' album 'Drama' 

- with Geoff Downes and Trevor 

Horn of Buggies ('Video Killed The 

Radio Star') in place of vocalist Jon 

Anderson and keyboardist Rick 

Wakeman - was a big US and UK 

hit. Ageing arena bands and faceless 

'corporate rockers' were still the norm. 

That is, until a number of young, hungry rock bands with the stamina, 

attitude and tight pants their predecessors lost long ago started to 

appear in Britain. They'd gathered under the banner NWOBHM - the 

New Wave Of British Heavy Metal. 

At the start of 1980, EMI Records in Britain released 'Metal For 

Muthas' - a compilation album of new bands like Iron Maiden, 

Samson, Angelwitch and 

Sledgehammer. MCA returned fire 

with its own collection, 'Brute Force'. 

'Metal Mothers IF, 'Metal Explosion’, 

'Heavy Duty' and 'The New Electric 

Warriors' compilations followed, all 

within the space of a year. Iron 

Maiden's self-titled debut album was 

hailed as the hottest metal album of 

the year and went Top 5 in Britain, 

aided by extensive touring with 

OldWOBHM-ers Judas Priest and 

Kiss. And Def Leppard - who, like Iron Maiden, released an 

acclaimed independent EP the year before - made it to Number 15 in 

the UK charts with their debut album, 'On Through The Night'. 
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□ Thi Blues Brothers - 

the off-the-Qioll comedy film 

starring Saturday night Hue 

comics John Belushi ond Don 

Aykroyd and a stellar musical 

cast including James Brown, 

Aretha franklin and Ray 

Charles - is a urorlduiide 

smash and a staple on tour 

bus uidec machines. 

June also sees the release of 

one of the year’s biggest movies - 

and hit records - Fame. The story of 

a bunch of aspiring New York per¬ 

forming arts students, it’s essentially 

an excuse for lots of limbs and leo¬ 

tards and catchy music like the title 

track sung by Irene Cara. The same 

month, The Blues Brothers movie is 

released to lousy reviews. Never 

mind, it grosses $13 million in its 

first week. A spin-off from the 

American TV series Saturday Night 

Live, the film stars comedians John 

Belushi and Dan Aykroyd as musi¬ 

cians who reunite their band to save 

an orphanage and features cameo 

appearances from James Brown, 

Aretha Franklin, John Lee Hooker, 

Cab Calloway, Ray Charles, Pee 

Wee Herman and Twiggy. Peter 

Gabriel’s third self-titled solo album 

tops the UK charts and is an unex¬ 

pected Top 20 hit in the States - 

particularly unexpected for Atlantic 

Records, who dropped the singer 

after hearing the demo tapes which 

they declared to be uncommercial. 

The LP includes a song that will 

become an anti-apartheid anthem: 

‘Biko’. Based around a chorus of 

South African tribal singing, it heralds 

the former Genesis singer’s growing 

interest in world music. 

July marks the release of 

‘Searching For The Young Soul 

Rebels’, the debut album by Dexy’s 

Midnight Runners - post-punk angry 

young soulmen. Especially angry is 

frontman Kevin Rowland, who snatch¬ 

es the album’s master tapes from 

producer Pete Wingfield and refuses 

to return them until a better deal has 

been negotiated. Rowland later takes 

out ads in the British music papers 

to vent his spleen on the album’s 

critics. 

By way of contrast, the country’s 

fashion cognoscenti have taken to 

dressing up in pantomime costume 

as ‘Ant Fever’ starts to sweep the 

UK. Adam & The Ants’ sound pul¬ 

sates to an African tribal beat, with 

lots of Burundi drums; their look is a 

romantic mix of Red Indian chic, high¬ 

wayman accessories and Hollywood 

pirate. Adam Ant, one of the most 

marketable pop idols in years, is a 

protege of Sex Pistols svengali 

Malcolm McLaren. Following the 

huge success of their indie album 

‘Dirk Wears White Sox’, the Ants sign 

a major label record deal in July and 

start working on a new album. 

Joy Division’s second album, 

‘Closer’, is a posthumous Top 10 

summer hit for Ian Curtis. Simon Le 

Bon joins Duran Duran as vocalist, 

replacing Stephen ‘Tin Tin’ Duffy. 

He’s no show business virgin. As a 

child, Le Bon, now a 21-year-old 

drama student, starred in a TV com¬ 

mercial for the soap powder, Persil. 

AC/DC’s new album ‘Back In Black’ 

is released in August. It tops the UK 

charts for two weeks. 

David Bowie gets rave reviews 

for his appearance on Broadway in 

September, as John Merrick, the 

Victorian sideshow freak who was 

known as The Elephant Man. At the 

same time, his album ‘Scary 

Monsters And Super Creeps’ tops 

the UK charts. The unsettling single 

‘Ashes To Ashes’ is his first Number 

1 UK single since ‘Space Oddity’, to 

which it is a kind of belated sequel. 

On September 25, the eve of their 

US tour, John Bonham, Led 

Zeppelin’s drummer, is found dead 

in bed in guitarist Jimmy Page’s 

house in Windsor after a 12-hour 

drinking session. The autopsy reports 

the cause of death as pulmonary 

edema - inhalation of vomit to you 

and me. 

Norwegian pop trio A-ha release 

their debut album in October. With 

the not-too-catchy name of 

‘Fakkeltog’, it’s perhaps a good thing 

it is only released in Norway. To 

widen their appeal, the band recruits 

singer Morten Harket and relocates 

to London. Also releasing their debut 

album this month are Australians 

INXS. It features their Aussie hit 

‘Just Keep Walking’. Ian Craig Marsh 

and Martyn Ware are about to take 

this advice and leave the Human 

League to form Heaven 17 - the 

name comes from Anthony Burgess’ 

book, A Clockwork Orange. As part of 

their preparations for the ‘Women 

And Children First’ US tour, testos¬ 

terone-charged rockers Van Halen 

take out insurance against paternity 

suits. 

October 11, and the Police’s 

third album, ‘Zenyatta Mondatta’, 
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spends its first of four weeks at 

Number 1 in the UK charts. The band 

have their first US Top 10 hit with 

the easily-digestible white reggae 

song ‘Don’t Stand So Close To Me’, 

former teacher Sting’s teasing tale 

of an illicit teacher-pupil attraction. 

In November, with ‘The Tide Is 

High’ - more radio-friendly white reg¬ 

gae - topping the UK singles charts, 

Blondie release their album 

‘Autoamerican’. It soars into the Top 

10 on both sides of the Atlantic. 

Blondie, the New York new wave 

band fronted by a bleached- 

blonde, mini-skirted former 

Playboy bunny, Deborah Harry, 

playing with and against the 

bimbo stereotype in an ironic 

art-pop way, have been stars in 

Britain since the Seventies. This 

year they make their US break¬ 

through. The music is stunningly 

slick and emotionless and quite 

wonderful. Celebrated rock-critic 

Lester Bangs doesn’t agree and 

writes in his book Blondie, ‘‘If 

the main reason we listen to music 

in the first place is to hear passion 

expressed - as I’ve believed all my 

life - then what good is this music 

going to prove to be?... What are we 

confirming in ourselves by doting on 

art that is emotionally neutral?” 

Whatever we may be confirming in 

ourselves, the band starts a long run 

of hit singles, Deborah Harry signs a 

lucrative endorsement deal with 

Muirjani designer jeans and ‘Call Me’ 

is even covered by the Chipmunks, 

which must mark as one of the draw¬ 

backs of fame. 

In December, the Clash release 

‘Sandinista’ - a triple album that 

would have made a brilliant single 

album and which the band insists is 

released at the price of a double LP 

- to mixed reviews. It reaches 

Number 19 in the UK and starts to 

climb the US charts. In the same 

month, following an endless succes¬ 

sion of rumours in the music papers, 

Led Zeppelin issue a statement 

announcing their decision to break 

up. Before this announcement, some 

people had speculated that the band 

intended to continue with either Carl 

Palmer of ELP, Paul Thompson of 

Roxy Music or Cozy Powell of just 

about everyone, taking drummer 

John Bonham’s place. Others spoke 

of vocalist Robert Plant's plans to 

quit the band, reportedly blaming gui¬ 

tarist Jimmy Page’s interest in the 

occult for John Bonham’s death - 

one of a long list of tragedies to 

befall the band. 

Waking Up with a taster 
In August 1980, in the middle of a Leicestershire race 

course, Britain's annual Metal mudbath, The Castle 

Donington Monsters Of Rock festival, was born. It was 

fathered by ex-Deep Purple guitarist Ritchie 

Blackmore, who wanted an appropriate outdoor 

event for his band Rainbow to play that summer. 

Evidently he'd lived abroad so long he'd forgotten 

what English summers were like. A week of torrential 

rains turned the site into a giant swamp. Bands - 

Rainbow were joined on the bill by Judas Priest, 

Scorpions, Saxon, April Wine and Touch - 

were spotted surreptitiously taking off their Wellington 

boots and donning more suitable rock star footwear as 

they climbed onstage. In an unusual summer mishap, 

Touch's vocalist swallowed a bee while he was singing. 

Worse still, following their Donington appearance, the 

band itself disappeared without a trace. 

Reviews of the festival were dreadful, but it still 

went ahead the next year and every other throughout 

the Eighties with audiences ranging from 60-100,000 - 

except for 1989, when it was cancelled after the deaths 

by crushing of two fans during Guns N’Roses' set 

the year before. Donington took over from the Reading 

Festival as Britain's top annual heavy metal pilgrimage. 

MARCH: Debut album 

from synth-poppers 

Orchestral Manoeuvres In 

The Dark. 

MAY 16: Elvis Presley’s 

doctor George 'Dr Nick’ 

lUickopoulos is indicted 

in Memphis for over¬ 

prescribing huge amounts 

of drugs to Elvis. Jerry 

Lee Lewis and nine 

other patients. Elvis is 

said to have been given 

12,000 pills in the last 

20 months of his life. 

SEPTEMBER: UB40 follow 

up three hit singles with 

a successful debut album. 

Their name comes from 

the number on the 

form needed to claim 

unemployment benefit in 

the UK. 

OCTOBER: Debut album 

from Australian rock band 

INXS. 

NOVEMBER: U2 follow up 

three flop singles with 

their debut album, 'Boy'. 

It's a critics' favourite and 

sells steadily as the Irish 

band start touring heavily. 

DECEMBER 29: Singer- 

songwriter Tim Hardin 

dies of unknown causes. 



Before re-emerging in 1901 

ruith one of the year's biggest 

hit records, I loue Rock'nW, 

Joan Jett languished in eult 

obscurity alongside fellour 

guitarist Lito ford in the 

Runouioys. American suengali 

Kim fouiley's oil-girl heauy 

Q metal jGilboit bond 

The most important new musical 

breakthroughs in 1981 were techno¬ 

logical. Sony introduced the Walkman 

pocket stereo cassette recorder dur¬ 

ing this year; second-hand music and 

‘Walkman overspill’ became a way of 

life on public transport and America 

launched the 24-hour channel devot¬ 

ed to music videos, MTV. 

1981 was also a year in which 

the most notable new entries in the 

US charts were all by women. Ex¬ 

punk band the GoGos, after a glam¬ 

orous make-over into pop stars, had 

one of the biggest-selling albums of 

the year with ‘Beauty And The Beat’. 

Joan Jett, ex-guitarist with heavy 

metal girl group the Runaways, simi¬ 

larly slimmed-down and prettified, 

had a huge hit with ‘I Love 

Rock’n’Roir with her 

new band, the 

Blackhearts. On the 

singles front, 

Sheena Easton’s ‘9 

To 5’ (re-named 

‘Morning Train’ for 

US release to avoid 

confusion with the 

Dolly Parton song of 

the same name) 

went platinum in the 

States, as did Kim 

Carnes’ ‘Bette Davis 

Eyes’, and Olivia 

Newton-John’s ‘Physical’. 

Fleetwood Mac vocalist Stevie 

Nicks’ ‘Bella Donna’ album was one 

of the best-sellers of 1981 in the 

States. In Britain, that honour went 

to The BBC Album Of The Royal 

Wedding’, as the long-running royal 

soap opera of Chuck and Di began. 

‘Lace, ruffles, ribbons and bows 

are all the rage right now’, proclaims 

the headline on the Sunday Times 

fashion page as 1981 dawns. Former 

art student Stuart Leslie Goddard, 

better known as Adam Ant, tops the 

UK album charts with his major label 

debut, ‘Kings Of The Wild Frontier’. 

The percussion-heavy dance music 

storms the UK airwaves, while the 

face - the perfect pin-up, complete 

with cheese-slicing cheekbones and 

primal make-up - hijacks every maga¬ 

zine cover in sight. Overnight, Adam 

makes the move from peripheral 

punk to pop idol of the masses. 

Antmusic is everywhere. 

Everywhere in Britain, that is. In 

America, the charts are dominated by 

a 13-year-old, middle-of-the-road rock 

band from Illinois who named them¬ 

selves after an antique fire engine. In 

February, REO Speedwagon’s ‘Hi 

Infidelity’ album - a collection of 

songs about vocalist Kevin Cronin’s 

wife’s marital betrayals - knocks 

John Lennon's ‘Double Fantasy’ off 

the top of the US charts and settles 

in for an amazing 15-week stay at 

Number 1. Meanwhile disharmony 

reigns in Sweden too, as Benny 

Andersson and Frida Lyngstad of 

Abba start divorce proceedings. 

In March, Roxy Music’s tribute 

to John Lennon, a cover of ‘Jealous 

Guy’, hits the Number 1 spot in the 

UK only weeks after Lennon’s new 

‘Double Fantasy’ single, ‘Woman’ 

and the four-year-old ‘Imagine’, vacat¬ 

ed the position. Also in the Top 10 is 

‘Kids In America’, the first single by 

new artist Kim Wilde, daughter of 

s 
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Video Killed the Radio Star 
In the summer of 1981, a new TV channel appeared for 

the first time on the screens of millions of cable sub¬ 

scribers across the States and changed the face of 

music almost overnight. 

MTV - music videos, 24 hours a day, seven days a 

week - was launched on August 1 with Buggies all- 

too-appropriate 'Video Killed The Radio Star'. A nation's 

youth instantly became addicted to three-minute stabs 

of music and visuals; MTV's five original VJs (video 

jockeys) - an actress, a bartender, two ex-radio DJs and 

a college graduate - became overnight stars; and fans, 

musicians and the entire record industry had to rethink 

their approach to music. Thanks to MTV, the video 

became as important as the song itself, if not more so. 

In the post-MTV age, it was next to impossible for your 

single to become a hit without a promotional video. 

'Promo' videos weren't an entirely Eighties phenom¬ 

enon; they were already being made back in the Sixties 

by the big bands - the Beatles, the Stones - too 

busy to make all the worldwide TV appearances that 

audiences demanded. And their importance in terms of 

sales was shown back in 1975, when Queen's cele¬ 

brated 'Bohemian Rhapsody' video aired on the BBC's 

Top Of The Pops while the band was off touring and 

sent them instantly to the top of the charts. But there 

had been music video shows before MTV - ex- 

Monkee and music video pioneer Michael 

Nesmith's half-hour Popclips was a popular American 

cable TV show. Promo videos are basically commercials 

and people have always said they prefer the commer¬ 

cials to the shows. MTV was simply the first broadcast¬ 

er to come up with the lucrative idea of launching a TV 

channel running nothing but commercials. 

MTV cost $20million to set up. It was a brilliant idea 

because the programming - ie. videos - came free. One 

major record label, Polygram, initially baulked at the 

idea of providing material for nothing, but was soon 

forced to change its mind when MTV's influence on the 

record-buying public became evident. 

MTV was making stars of a whole host of new 

bands - young, good-looking bands who wouldn't scare 

the TV viewers away. Britain's new romantic bands, for 

example: Duran Duran were one of the first groups 

to be played on heavy rotation. And America's own 

breed of videogenic stars: the new heavy metal bands. 

Before MTV, there were legions of faceless, ageing, sta¬ 

dium acts - their unattractiveness was no barrier to 

success in the days when it was just a set of speakers 

between you and them, nor was it a problem when they 

played in venues so big you couldn't see what they 

looked like. But when MTV burst into the young music 

fan's bedroom, the look of the band became all impor¬ 

tant. After MTV, a host of image-conscious bands such 

as Motley Crue, Ratt, Quiet Riot and Def 

Leppard chased each other up the charts. 

The result of MTV's success is that rock and pop are 

now established as a visual medium. Some people even 

ask, 'Did you see the new video by...?' rather than 'Have 

you heard the new record by...?' And, when all is said 

and done, pop videos at least ensure that a great many 

large-chested young women in bikinis and mini-skirts 

are seldom out of work. 

Sixties pop idol Marty Wilde (his hit cer (diagnosed last year when his in Los Angeles in the same month, 

‘Hello Little Girl’ was actually written health forced him to cancel two Ozzy Osbourne bites the head off a 

to celebrate her birth!). The Wildes 

like to keep things in the family - 

dad Marty produces Kim’s debut 

song, which brother Ricky wrote. 

shows at Madison Square Garden). 

May 11, Bob Marley dies in Miami, 

Florida, at the age of 36. His body is 

flown home to Kingston Jamaica - 

live dove. "I was jetlagged,” offers 

Ozzy by way of explanation. The bird- 

biting episode causes a furore, and 

there’s a brief sadistic fashion for 

In April, reggae superstar Bob 

Marley is awarded Jamaica’s Order 

Of Merit. His son Ziggy accepts it on 

his behalf, since Marley Senior is 

seriously ill with brain and lung can- 

the place he left at the age of 14 - 

where it lies in state in Kingston’s 

National Arena on May 20 and 21. 

He is buried with full state honours. 

At a record company conference 

throwing biteable things - some liv¬ 

ing, some not quite - on stage as his 

band starts its US tour. Someone 

tosses him a live bat. Thinking it’s a 

toy, Ozzy bites off its head. A couple 

JANUARY: Sarah Dallin. 

Keren Woodward and 

Siobhan Fahey give up 

their day jobs to perform 

as an a capella act 

called Bananarama. 

FEBRUARY; Mick Jagger 

walks off the set of 

German director Werner 

Herzog's film Fitzcaraldo 

after five crew members 

are killed during filming. 

FEBRUARY 9: Bill Haley 

of'Rock Around The 

Clock' fame dies of a 

heart attack, aged 56, 

APRIL 27; Ex-Beatle 

Ringo Starr marries 

actress Barbara Bach. 

JULY 16: Songsmith 

Harry Chapin dies in a 

car crash aged 38. 

SEPTEMBER 19: Simon 

and Garfunkel reunite for 

a concert in New York's 

Central Park. 

NOVEMBER: Jean 

Michel Jarre becomes 

the first western pop 

musician to play China. 

NOVEMBER 21: Olivia 

Newton,-John's 

'Physical' goes to the 

top of the US charts for 

the first of ten weeks. 
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Prince Charles’ fairytale 

marriage to lady Diana Spencer 

take place at Westminster 

Abbey on July 29.'the BBC Album 

Of The Royal Wedding' is one of 

the bestselling albums of the 

year in Britain. 

A shot rings out in St. Peter's 

Square, Rome, on flay 13, and 

his holiness Pope John Paul II is 

mounded. A Turkish terrorist is 

later charged uiiththe 

Q assassination attempt. 

of dates have to be cancelled as the 

singer is sent for painful rabies 

shots. 

Adam & The Ants’ single ‘Stand 

And Deliver’ enters the UK charts at 

Number 1 in May and holds onto the 

position for five weeks. 

But chart competition soon 

arrives in unlikely-looking form. 

Motorhead’s live album ‘No Sleep 

Till Hammersmith’ enters the UK 

charts straight at Number 1 - the 

first heavy metal album ever to do 

so. Recorded onstage during their 

1980 tour, the LP features live ver¬ 

sions of classic Motorhead tracks 

such as ‘Ace Of Spades’, ‘Bomber’ 

and ‘Overkill.’ 

The Specials - leading lights of 

the ska movement and a band who 

make dance music with meaning - 

top the charts for three weeks in July 

with their single ‘Ghost Town’. The 

bleak lyrics about urban life coincide 

with an outbreak of rioting in several 

British inner-city areas in the sum¬ 

mer. Meanwhile across the Atlantic, 

The Decline Of Western Civilization - 

Penelope Spheeris’ documentary film 

about the LA Punk scene, featuring 

bands like Black Flag, Germs, X 

and Fear - is premiered to much crit¬ 

ical acclaim. REM, a new band from 

Athens, Georgia, release their debut 

single. Village Voice magazine hails 

‘Radio Free Europe’ as the indepen¬ 

dent single of the year. The 

Jacksons - reunited with eccentric 

brother Michael - launch their 36-city 

Triumph tour in Memphis, 

Tennessee. And the Tom Tom Club 

- a sideline for Tina Weymouth and 

Chris Frantz of Talking Heads - 

have a Top 10 UK hit in July with the 

single ‘Wordy Rappinghood’. 

The fourth annual International 

Reggae Sunsplash Festival in 

Jamaica on August 6 is billed as a 

tribute to Bob Marley. Four of his 

children appear onstage under the 

name of the Melody Makers. 

Elsewhere, Deborah Harry releases 

her debut solo album ‘Koo Koo’, its 

sleeve - featuring the Blondie vocal¬ 

ist’s beautiful head pierced by four 

large pins - is designed by controver¬ 

sial artist HR Giger of Alien fame. 

Olivia Newton-John has a star 

unveiled on the Hollywood Walk Of 

Fame. Lionel Richie, who has just 

released his final album, ‘In The 

Pocket’, with the Commodores, 

enjoys a massive US hit when he 

duets with Diana Ross on ‘Endless 

Love’ - the song stays an endless 

nine weeks at Number 1. On August 

25, Mark David Chapman is sen- 
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tenced to 20 years to life in prison 

for the murder of John Lennon. 

Over in England, Neil Tennant, 

assistant editor of pop magazine 

Smash Hits meets keyboard player 

Chris Lowe in a music shop and 

they discuss forming a band which 

will be called the Pet Shop Boys. 

The Rolling Stones' new album 

Tattoo You’ is released at the start 

of September and shoots to Number 

2 in the UK charts and Number 1 in 

the States, where it will lodge for 

nine weeks. The band plays a warm¬ 

up date under the monicker Blue 

Monday & The Cockroaches at a 

tiny club in Massachusetts. Trouble 

breaks out when 4,000 fans try to 

get into the 350-capacity venue and 

eleven people are arrested. The 50- 

date US tour is launched a week 

later in Philadelphia’s JFK Stadium 

before a 90,000-strong crowd. 

Opening act Journey release their 

new album ‘Escape’. It goes to 

the top of the US charts, 

spending the first of 53 

weeks in the Top 20. 

But the biggest British sin¬ 

gle of the year comes from a 

recently formed band from the 

north of England. Electropop 

group Soft Cell - whose debut 

single released six months back 

failed to chart - re-work the Gloria 

Jones soul song Tainted Love’ to 

good effect and take it to Number 1 

in Britain and a dozen other coun¬ 

tries around the world. 

After a short but hugely success¬ 

ful career, leading ska band the 

Specials break up in October. 

Neville Staples, Lynval Golding and 

Terry Hall form a new band, Fun Boy 

also become the first-ever group to 

top the British singles, album and 

video charts at the same time, when 

their ‘Greatest Hits’ album starts its 

six-year residency in the listings. 

In 1961, two soul fans 

from lancashirE - Hare Almond 

and Dauld Ball, collectiuEly 

known os Soft CeII - had thE 

blggEst-SElling single of the 

year.Iheir Electro-soul toner 

of 'Tainted lone' was o 

Humber 1 in stores of 

countries around the world. 

Three. Not long after, leading new 

wave of British heavy metal band 

Iron Maiden part company with 

vocalist Paul Di’anno and replace 

him with Bruce Dickinson of 

Samson. 

Queen have their first Number 1 

single since ‘Bohemian Rhapsody’ in 

November with ‘Under Pressure’, 

their ‘spontaneous’ duet with David 

Bowie who co-wrote the song. Queen 



Genesis Chapter Two 

Roland Orzobdl and Curt Smith - 

| confronting their Fears. 

It didn't look too hopeful 

on paper. An ageing 

drummer-who'd spent 

the previous 11 years in 

a progressive rock band, 

and whose past experi¬ 

ence included a role in a 

stage production of 

Humpty Dumpty, a tour 

of duty promoting 

Smith's Crisps round 

Britain which involved 

demonstrating a dance 

called Do The Crunch 

and a job as extra in the Beatles' film A Hard Day's 

Night - releases a solo album inspired by the acrimo¬ 

nious break-up of his marriage. 

But when Phil Collins of Genesis' debut solo 

effort, 'Face Value', was released on February 21, it 

went straight to Number 1 in the UK charts (the first day 

of a 274-week stay). The haunting, drum-heavy single 'In 

The Air Tonight' was only kept off the top spot by John 

Lennon's 'Woman'. By the summer, Collins had accu¬ 

mulated three UK hit 

singles. In July his 

album went gold in the 

States and stood at 

Number 7 in the charts. 

A former child actor, 

Collins joined Genesis 

as drummer in 1970. 

When Peter Gabriel 

left five years later, the 

band spent 18 months 

looking for a new vocal¬ 

ist, auditioning more 

than 400 singers before 

giving Collins the job. Collins continued working on his 

solo album while writing and performing with Genesis. 

The result was the new Genesis album 'Abacab' 

which was released in September and spent two weeks 

at Number 1 in the UK charts, giving the band three hit 

singles as well as their first-ever US Top 10 hit. All this 

was not bad for a Londoner who lost his job as the 

Artful Dodger in the Sixties stage production of Oliver 

because his voice broke... 

Billy Idol - who left 

Generation X earlier in the 

year following the failure of 

their single ‘Dancing With 

Myself and moved to New 

York - releases his debut solo 

album, ‘Don’t Stop’. It includes 

a cover of Tommy James & 

The Shondells’ ‘Mony Mony’ 

and a solo version of ‘Dancing 

With Myself, appropriately 

enough. 

Back in Britain, Tears For 

Fears - put together by former 

ska bandmates Curt Smith and 

Roland Orzabal and named 

after a chapter in an Arthur 

Primal Scream Therapy Janov 

book - release their debut single, 

‘Suffer Little Children’. ABC’s debut 

single ‘Tears Are Not Enough’ makes 

the UK Top 20, while Haircut lOO's 

debut single ‘Favourite Shirts (Boy 

Meets Girl)’ makes the Top 5. LA 

glam-metal band Motley Crue take a 

leaf out of the punk bands’ book and 

release their debut album, ‘Too Fast 

For Love’, on their own independent 

Leathur label in December. It took 

three days and $7000 to make. 

New Order, the band formed 

from the ashes of Joy Division, 

release their debut album 

‘Movement’ at the end of the year. It 

tops the UK indie charts and makes 

the regular Top 30. 
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Paul McCartney’s appearance on 

Desert Island Discs set a nostalgic 

tone for 1982. On the BBC radio 

show where Very Important People 

are invited in hushed and reverential 

whispers to choose music to take 

with them to a desert island, the 

records he selected to take with him 

were all blasts from the past: rock¬ 

’n’roll classics such as Chuck 

Berry’s ‘Sweet Little Sixteen’, Elvis 

Presley’s ‘Heartbreak Hotel’ and 

Little Richard’s ‘Tutti Frutti’. His 

only concession to recent recordings 

was John Lennon's rather insipid 

‘Beautiful Boy’. 

McCartney wasn’t the only one 

looking back this year. Although 

Britain’s theatrical new romantic 

movement was gathering momentum 

in the clubs, two Seventies dinosaurs 

were making a comeback: the 

Supergroup and Heavy Metal. The 

American heavy metal scene, once 

dominated by ageing stadium rock¬ 

ers, moved increasingly underground 

with the appearance of two new 

shock rock bands: Twisted Sister 

from New York and over in Los 

Angeles WASP, the ‘psychodrama’ 

band formed by Blackie Lawless, who 

had once enjoyed five minutes of 

fame as a touring drummer for the 

New York Dolls. 

And in Britain the NWOBHM (new 

wave of British heavy metal) made its 

big breakthrough with Iron Maiden’s 

The Number Of The Beast’. The 

band’s first album with new vocalist 

Bruce Dickinson knocked Barbra 

Streisand off the top of the UK 

charts and provided them with their 

first hit single, ‘Run To The Hills’. 

German metal band the Scorpions 

also had their biggest chart success 

to date with their album ‘Blackout’, 

which reached Number 11 in the UK 

charts and the Top 10 in the States. 

Elsewhere, new bands ride high 

at the start of the year in the British 

charts - Madness’ remake of Labi 

Siffre’s ‘It Must Be Love’, is Top 5 

in January; whilst the Stranglers’ 

gentle waltz-time paean to heroin, 

‘Golden Brown’, reaches Number 2 in 

February, giving them their biggest 

UK hit. 

May, however, heralds the return 

of the supergroup. Asia - a 

Seventies-style pomp band featuring 

Steve Howe and Geoff Downes, ex- 

Yes man, Carl Palmer, ex-ELP and 

John Wetton, ex-King Crimson - hit 

Number 1 in the US charts with their 

eponymous debut album, and stay 

there for over two months. 

Back in Britain, the Cure’s fourth 

album ‘Pornography’ is their first to 

make the UK Top 10 in May. Their 

success doesn’t look like lasting 

long. On tour in France, pallid front¬ 

man Robert Smith quarrels with 

bassist Simon Gallup and the band 

breaks up. Same month, same coun¬ 

try, Joe Strummer, the Clash’s 

singer, goes AWOL and the band’s 

UK tour has to be postponed. When 

the music press later speculates that 

his disappearance was a publicity 

stunt, Strummer reveals that he flew 

to Paris where his girlfriend’s mum is 

in jail. Meanwhile, ‘Combat Rock’ 

nestles at Number 2 in the UK album 

charts. 

Paul McCartney reunites with 

Beatles producer, George Martin, for 

the album ‘Tug Of War’, which enters 

the UK charts at Number 1. It fea¬ 

tures a tribute to John Lennon, a 



This is Nanet Earth 
"It's about overthrowing greyness and 

putting some colour back into life." 

Simon Le Bon, Duran Duran. 

Their look was theatrical - futuristic 

pirate garb, extravagant hairdos, exot¬ 

ic make-up and trousers that would 

get you arrested in a dozen countries. 

Their sound was sub-Bowie with a 

twist of Kraftwerk thrown in - 

synthesizer-dominated electropop 

with catchy tunes and fronted by that 

Look. The new romantics were a reac¬ 

tion against punk which was itself a 

reaction against the we-can-change- 

the-world optimism of the Sixties and 

the big-money pop of the Seventies. 

Where punk was raw, harsh and ugly, 

the new romantics were smooth, 

clean, beautiful. Where punk was no¬ 

future, no-celebrity, the new roman¬ 

tics were optimistic, materialistic, wannabes. 

The first of the self-conscious, design-conscious British bands to 

flaunt the new romantic label were Spandau Ballet. Begulars on 

the London nightclub circuit, the upwardly-mobile, extravagantly- 

wardrobed young Londoners released their debut single in 1982. 

Before Spandau Ballet came along, to be called a 'poser' was an 

insult for a musician. Suddenly, it was the whole point. 

Rubbing shoulderpads with Spandau were a number of bands, 

each of whom approached the style/pop problem with varying 

degrees of wit and self-conscious¬ 

ness: Depeche Mode (their 

name is French for 'fast fashion') 

whose first two albums both made 

the Top 10; ABC, whose Trevor 

Horn-produced debut album went to 

Number 1, the Human League, 

Soft Cell and Haircut 100, the 

group who, against all odds, made 

'Va! Doonican' Arran sweaters hip 

and whose debut album 'Pelican 

West' sold over 300,000 copies in its 

first week of release. 

But prettiest of them all were 

Duran Duran. Named after a charac¬ 

ter in the film Barbarella, these five 

cute boys from Birmingham's elitist 

nightclub scene first clambered on 

the national stage in 1982 with the 

release of their single 'Planet Earth'. 

They were the perfect pop package: 

aspiring to be jet-setters whilst still betraying all the signs of not being 

long out of high school. With their cheekbones only just emerging 

through the puppy fat, they played a clean, charismatic pop through 

which futuristic 'Space Invaders' noises could just about be heard. 

Unsurprisingly, they were snapped up by EMI, the record label that 

once had the Beatles and the Sex Pistols. 

If jet-setting, narcissism, luxury, affluence, no hint of irony or self- 

deprecation and flaunting your celebrity were the hallmarks of the 

new romantics, Duran Duran were the movement's archetype. Their 

references were James Bond and the Monaco monarchy. Their 

videos, where they lived out soft porn teen-boy fantasies, like 'Rio' 

with its yachts, champagne and beautiful girls, played an intrinsic 

part in their huge success. Said keyboardist Nick Rhodes, "We're 

about entertainment and we're about free enterprise and doing some¬ 

thing for yourself instead of being pulled down by everybody else." 

'Rio', their second album, released in May with the band on its sec¬ 

ond world tour, hit Number 2 and stayed in the UK charts for the rest 

of the year. 

Princess Diana loved them; the critics hated them; but their 

records kept on selling. By the end of the year, with their slick videos 

a permanent feature on MTV, they'd begun their ascent in the US. 
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reunion with Ringo Starr, an appear¬ 

ance by Carl Perkins and a duet 

with Stevie Wonder on ‘Ebony And 

Ivory’, which tops the UK and US sin¬ 

gles charts. ‘Complete Madness’, a 

compilation of Madness’ hits plus 

an accompanying video, goes to 

Number 1 in the UK in May, and 

gives the band their US break¬ 

through. 

June is an awful month for the 

Pretenders. On the 14, they fire 

bassist Pete Farndon because of his 

drugs problems. Two days later, gui¬ 

tarist James Honeyman-Scott, 25, 

dies of a drugs overdose. Chrissie 

Hynde flees to the States, where 

boyfriend Ray Davies is touring with 

the Kinks. Later this month, the 

Hacienda - a nightclub owned by 

indie label Factory Records and partly 

financed by New Order - opens in 

Manchester, England. 

The Wall, the movie version of 

the Pink Floyd album, directed by 

Alan Parker and starring Bob Geldof 

as Pink, premieres in London in July. 

Its flavour is captured by one critic 

as "the longest-ever rock video, and 

certainly the most depressing”. 

Unusually, World music takes centre 

stage in the UK this summer as the 

first World Of Music Arts And Dance 

festival - WOMAD - takes place at 

Shepton Mallet in Somerset, July 16- 

18. The festival’s backer is Peter 

Gabriel, who uses money he made 

from Genesis to introduce (or rather 

reintroduce: George Harrison went 

that route 10 years ago) global cul¬ 

ture to British audiences. 

The man in the beret, Captain 

Sensible of the Damned, has a 

Number 1 single with his daft version 

of ‘Happy Talk’ from the musical 

South Pacific. Sheffield dance-pop 

band ABC’s debut album, ‘Lexicon 

Of Love’, produced by maestro Trevor 

Horn, hits the Number 1 spot in 

Britain in July. And Soft Cell’s 

‘Tainted Love’ boomerangs back into 

the charts for the third time. In the 

US, its 43 consecutive weeks on the 

chart sets a new record. 

In August Dexy’s Midnight 

Runners top the UK charts for four 

weeks with ‘Come On Eileen’, taken 

from their second album ‘Too Rye- 

Ay’, a mixture of soul 

and Irish blarney with a 

three-piece fiddle sec¬ 

tion added to the line¬ 

up. Motley Crue 

become the first of the 

new wave of American 

heavy metal bands to 

land a major deal. 

Elektra Records reissue 

the Los Angeles band’s 

debut album ‘Too Fast 

For Love’ in August 

after the indie label 

Leathur Records sells 

out all of the 20,000 copies it print¬ 

ed. Liverpool pays tribute to the 

Beatles by naming four streets on a 

new housing estate after them. None 

of the remaining three group mem¬ 

bers attends the August inauguration 

of John Lennon Drive, Ringo Starr 

Drive, George Harrison Close and 

Paul McCartney Way. 

Frank Zappa and his unusually 

named daughter, Moon Unit, have a 

surprise hit in September with ‘Valley 

Girl’. The song satirizes the attitudes 

of the rich teenage girls who haunt 

the shopping malls of Los Angeles 

suburb, the San Fernando Valley. It 

introduces new and useful phrases 

into the English language such as 

‘gag me with a spoon’ and ‘grody to 

the max’. But the biggest thing in 

America right now is John Cougar. 

No longer the Seventies glam-rocker, 

more a sleeves-rolled-up, blue-collar 

Mid-western Springsteen, Cougar 

becomes the first artist to have a US 

Number 1 album (‘American Fool’) 

and two Top 10 singles (‘Hurts So 

Good’ and ‘Jack And Diane’) at the 

same time. Meanwhile Bruce 

m 

J Day's nidnight Runners - 

post-punk angry young soul 

men. Especially angry is 

frontman Keuin Rouiland uiho 

took out ads in the British 

music press to uent his spleen 

against rock critics, ond those 

uiho banned alcohol from the 

uenues they played. 

Ouer four thousand [loonies 

soy "Ido" in flodison Square 

I Borden, Hew fork. 



JANUARY 30: Bluesman 

Lightnin' Hopkins dies 

at the age of 69. 

FEBRUARY: The Police 

donate proceeds from 

their San Francisco show 

to Sir Freddie Laker to 

help save his airline. 

FEBRUARY 4: 

Sensational Scottish 

rocker Alex Harvey dies. 

MARCH: Filming begins 

on The Hunger, Tony 

Scott's vampire film 

starring David Bowie. 

MARCH: R&B singer 

Teddy Pendergrass 

crashes his Rolls Royce. 

He is paralyzed from the 

waist down. 

APRIL: Strawberry 

Fields, the memorial to 

John Lennon in New 

York's Central Park, is 

opened by Yoko Ono. 

APRIL: Graceland, Elvis 

Presley's mansion in 

Memphis, Tennessee, 

opens its doors to the 

public for the first time. 

SEPTEMBER: The Who 

release their final studio 

album 'It's Hard'. They 

embark on a US tour 

with the Clash. 

Springsteen’s ‘Nebraska’, released 

this month - his solo acoustic album 

recorded earlier in the year on a four- 

track in his New Jersey home - lags 

just behind, going Top 5 on both 

sides of the Atlantic. 

Sting releases his first solo sin¬ 

gle, ‘Spread A Little Happiness’ - 

taken from playwright Dennis Potter’s 

Brimstone And Treacle, the film in 

which he stars as a strange young 

man who worms his way into the life 

of a respectable couple whose 

daughter lies in a coma. Blue-eyed 

soul specialist Paul Young leaves 

the hard-gigging Q Tips for a solo 

career. And Yazoo, the band formed 

this year by ex-Depeche Mode key¬ 

boardist Vince Clarke and R&B singer 

Alison Moyet, zoom to Number 2 

with their debut album ‘Upstairs At 

Eric’s’. 

Foolishly encouraged by this 

year’s supergroup revivals, Chris 

Squire and Alan White of Yes recruit 

South African vocalist-guitarist Trevor 

Rabin and original keyboard player 

Tony Kaye (who left in 1971) in 

September for their new band, 

Cinema. When Yes vocalist Jon 

Anderson, who has been working 

with Greek synthesizer star 

Vangelis, decides to join them, they 

all decide to make it an official Yes 

reunion. Bye bye, Cinema. 

Two of the biggest new wave 

bands break up in October. The 

demise of Blondie has been predict¬ 

ed following vocalist Deborah 

Harry’s solo album and movie 

career. (Her major movie debut, 

comes this month in David 

Cronenberg’s ultra-weird Videodrome. 

Says Harry, “When I was a little kid I 

always wanted to be a movie star, 

because rock groups didn’t exist.”) 

More of a shock is Paul Weller’s 

announcement that the Jam are split¬ 

ting up at the height of their success. 

He’s lost sympathy with the band’s 

musical direction, he says, so he’s 

formed the soul band Style Council 

with keyboardist Mick Talbot. The 

Jam decide to go ahead with the UK 

shows they’ve already set up - which 

includes six sold-out nights at 

Wembley Arena - and call it a 

farewell tour. 

Peter Gabriel takes part in a 

Genesis reunion concert in Milton 

Keynes in October, to make up some 

of the money that this summer’s 

WOMAD festival lost. The following 

month, the first Jamaican World 

Music Festival is held in Montego 

Bay in November. Its varied bill 

includes the Clash, the Beach 

Boys, the Beat, Gladys Knight & 

The Pips and the Grateful Dead. It 

also features Squeeze’s last 

appearance before they split up. 

In November too, Andy Partridge 

of XTC - who has twice collapsed on 

stage this year, once from a stomach 

ulcer and once from exhaustion - 

announces that the band will never 

play live again. And sure enough, 

when Terry Chambers quits no 

replacement is mooted. Janet 

Jackson, youngest of the Jackson 

clan, launches a television sitcom 

career in the States and releases her 

self-titled debut album. She pro¬ 

motes both by touring American high 
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schools and telling pupils they ought 

to stay in school. 

The same month, Australian band 

Men At Work - touring the US as 

openers for Fleetwood Mac - 

release the single ‘Who Can It Be 

Now?’ which climbs to the summit of 

the US chart followed by the album 

‘Business As Usual'. Already Number 

1 down under, it starts a 15-week 

run at the top of the US charts, first 

time ever for a debut album. 

Following an unsuccesful suicide 

attempt, Marvin Gaye bounces back 

with ‘Sexual Healing’, a Top 10 hit in 

Britain and Number 1 on the US R&B 

charts. The record is released on a 

new label after long negotiations, 

which include discussions with the 

American tax office, to whom Gaye 

owes a great deal of money. 

Madonna signs a deal with Sire 

Records and releases her first single, 

‘Everybody’ in November. Beginning 

her irresistible rise to stardom, she 

promotes it by dancing and lip-synch¬ 

ing at New York nightclub, the 

Danceteria. 

On the other side of the Atlantic, 

the Smiths are formed when 

Morrissey - ex-president of the UK 

New York Dolls fan club and author 

of the book James Dean Isn’t Dead 

- teams up with guitarist Johnny 

Marr, veteran of several Manchester 

bands. They play their first show at a 

local club, the Ritz. Frankie Goes To 

Hollywood make their first national 

appearances in the UK - a live ses¬ 

sion on Radio 1 and a spot on the TV 

show The Tube, playing an early ver¬ 

sion of a song called ‘Relax’. They 

attract the attention of record produc¬ 

er (and Tube theme song composer) 

Trevor Horn. 

In December, the Cure’s Robert 

Smith rejoins Siouxsie & The 

Banshees and leaves with them on 

a tour of the Far East. ‘Coda’, an 

album of unreleased Led Zeppelin 

material repackaged by Jimmy Page, 

is a Top 10 UK and US hit in 

December. And an unassuming little 

album by a former member of the 

Jackson 5 released this month 

doesn’t do too badly either - 

Michael Jackson's ‘Thriller’... 

nichael Jackson's ThrillEr' - 

the biggest-selling album of 

all time, the uidEO. The naking 

Of dichaEl Jackson's Thriller', 

the biggest-selling pop uideo 

n of all time 

Hue Story 
In August 1982, Michael Jackson and Quincy Jones plus the 

cream of LA session men went into the studio to start work on a new 

album. The result, 'Thriller', was released on December 1st. It shot 

into the charts, making Number 1 in the US, the UK and every major 

western country. The album went on to top the US charts for 37 

weeks, an unprecedented run 

for a contemporary pop album, 

spawned a record-breaking 

seven Top 10 US singles, won 

eight Grammy Awards and 

sold over 40 million copies 

worldwide. 

The first extract from the 

album - 'The Girl Is Mine', a 

mawkish duet with Paul 

McCartney recorded in Los 

Angeles a year earlier - con¬ 

tained no indication of the 

brilliance of the rest of 

Thriller. The title track turned into a mini musical horror film, com¬ 

plete with voiceover by horrormeister Vincent Price. 'Billie Jean' was 

a masterpiece of groove and intensity. Its lyrics concerned Jackson's 

rejection of a paternity suit. It was perhaps odd that anyone should 

bring such a suit because the singer, who lived with his parents and 

various animal pals in Encino and was at the time considered a sexual 

innocent, was certainly not perceived in the same league as the sexu¬ 

al predator Prince. 

However with 'Beat It', which 

astutely featured Edward 

Van Halen on guitar, 

Jackson achieved the perfect 

cross-over. The ingenious 

videos for'Billie Jean' and 

'Beat It', with choreographed 

gang-violence featuring actual 

LA gang members, were the 

first by a black artist to get 

major airplay on MTV, a fact 

which guaranteed the album 

phenomenal sales. The worka¬ 

holic vegetarian man-child with Diana Ross's face and one sequinned 

glove had made the most successful pop album of all time. 

m 



When Em girl Alison Alf 

noyet put an ad in the music 

papers she uias looking fora 

"rootsy blues band". What she 

got tuas synthesizer rnizard 

Vince Clarke, mho'd just left 

hit band Depeche node. 

Together os Yazoo they become 

□ on instant success 

“1983,” Rolling Stone magazine 

wrote in its end-of-year issue, 

“showed more clearly than ever that 

MTV sells looks at least as much as 

sound. Perhaps, its greatest achieve¬ 

ment was to create a rock’n’roll for¬ 

mat as attractive to young women - 

virtually disenfranchised in AOR’s 

heyday - as to young men.’’ As if to 

underline the point, New Wave Of 

British Heavy Metal band Def 

Leppard - MTV favourites and, it 

seemed, as popular with the girls as 

the boys - spent most of the year on 

the US charts with their third album 

‘Pyromania’. 

Meanwhile, out on the streets, 

Michael Jackson’s ‘Thriller’ went 

nuclear as the single ‘Billie Jean’ hit 

the Number 1 spot on both sides of 

the Atlantic, and the innovative video 

- featuring mesmerizing dance steps 

by Jackson - finally got shown on 

MTV. The MTV 

playlist was 

accused of racism 

- with some justifi¬ 

cation since most 

videos of the time 

showed pretty 

white boys like 

Duran Duran. 

Threatened with the 

withdrawal of 

promo material by 

Jackson’s record 

company CBS, MTV 

relented and 

screened the clip. 

The reaction was 

amazing. Through 

sheer weight of 

popular demand, 

the video was soon hardly ever off 

the air. And MTV proved its impor¬ 

tance in the marketplace as the 

album’s sales went through the roof. 

All this opened the way for other 

black artists to reach MTV and its 

huge crossover market. 

This time last year he was play¬ 

ing his old rock’n’roll records for the 

BBC radio show Desert Island Discs. 

January 1983 finds Paul McCartney 

buried away with Michael Jackson 

in a London studio, as the Macca- 

Jacko’s duet ‘The Girl Is Mine’ is rid¬ 

ing high in the US charts. They’re 

already writing material for 

McCartney’s next album. 

In February, Eddy Grant, former 

Equals frontman, racks up a huge 

US hit with the single ‘Electric 

Avenue’ from his UK hit album, ‘Killer 

On The Rampage’. One of America’s 

biggest black crossover acts, Lionel 

Richie, wins the best Pop/Rock and 

best Soul/R&B categories at the 

American Music Awards. Across the 

Atlantic at the BRIT Awards, Yazoo 

are voted Best British Newcomer and 

Pete Townshend gets a Lifetime 

Achievement award. Despite his 

immense wealth, the Who guitarist 

takes a part-time job as technical 

adviser to the literary publishing 

house of Faber & Faber. 

Echo & The Bunnymen’s third 

album, ‘Porcupine’, gives them their 

first real UK and US chart success. 

And Eurythmics - the duo formed 

from the ashes of the critically- 

acclaimed Tourists - have a big hit 

both sides of the Atlantic with their 

second album ‘Sweet Dreams (Are 

Made Of This)’. The video for ‘Who’s 

That Girl', scripted by Dave Stewart 

and Annie Lennox, features a guest 

appearance by pop trio 

Bananarama, among other mysteri¬ 

ous femme fatales. 
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Chrissie Hynde gives birth to 

her daughter by Ray Davies and 

troops straight back to work: her 

immediate projects are a new line-up 

for the Pretenders, and a new hit 

single, ‘Back On The Chain Gang’. On 

April 14, Pete Farndon, the bass 

player fired from the Pretenders a 

year ago, dies in his bathtub after an 

overdose of drugs. He was in the 

process of forming a new band with 

Topper Headon of the Clash. In April, 

too, the movie Ftashdance is 

released. It’s panned by the critics 

but voted a huge success by every¬ 

one else: the soundtrack will become 

one of the biggest-selling albums of 

the year. Helped by the hit single, 

‘Flashdance: What A Feeling’, sung 

by Irene Cara - the single’s video is 

a compilation of clips from the film - 

the album tops the US charts. Sade 

Adu leaves the funk group Pride to 

form her own band. Metallica fire 

guitarist Dave Mustaine, replacing 

him with Kirk Hammett, ex-Exodus. 

By way of response, Mustaine forms 

his own band, Megadeth. 

In May, Metallica’s debut 

album, ‘Kill ‘Em All’ (changed from 

its original title of ‘Metal Up Your 

Ass’) is released. The band is herald¬ 

ed as the spearhead of the new 

American metal genre, thrash. The 

same month, a new thrash band 

comes into existence in New York: 

namely Anthrax. New Edition are 

enlisted in Boston by producer 

Maurice Starr. Conceived as a new 

Jackson 5, the band features five 

kids between the ages of 13 and 15 

who know how to dance as well as 

sing. Their debut single ‘Candy Girl’ 

tops the UK charts. There’s even a 

British version of the Jacksons called 

Five Star and, like the Jacksons, 

they are put together and managed 

by their father, a former session gui¬ 

tarist. REM’s first full-length album is 

released. Entitled ‘Murmur’, it 

becomes a mainstay of US college 

radio, and nudges into the Top 40. 

No such hedging for David Bowie 

whose album, ‘Let’s Dance’, heads 

straight for the top of the UK and US 

charts. The cool and stylized dance 

single of the same name, produced 

by Chic's Nile Rodgers, becomes his 

only single to top the charts in 

Britain and America. Bowie also 

launches his Serious Moonlight tour. 

Also in May, Pink Floyd release 

‘The Final Cut’ - the title proves all 

too prophetic, when the band sud¬ 

denly falls apart at the seams and 

Roger Waters makes his famous acri¬ 

monious departure. Nonetheless the 

track ‘Not Now John’ hits Number 30 

in the UK charts, only the band’s fifth 

hit single in 16 years of making 

| George nichael and 

Andreui Ridgeley of Wham! 

looking like ads for toothpaste 

and mashing pomder. The 

pop-dance duo met on the first 

day of term at Bushey Heads 

Comprehensiue School in north 

londonand formed their first 

band at the height of the punk 

mouement 
records. 

In June, the self-titled debut 

album by New York black vocal trio 

Run DMC is the first-ever rap album 

to go gold. Rap, whose roots are in 

doo-wop and ‘toasting’, grew up on 

the street in America’s black inner- 

cities in the late Seventies, primarily 

as a reaction against the increasingly 

bland commercial black music played 

on the radio. The percussive lyrics 

are half-sung, half-spoken over a 

beat-heavy backing track. Four 

months after getting their BRIT award 

□ Jam flastcr Jay. I1( Darryl 

'O' ilcDanids and Joseph Run' 

Simmons knom a lot about gold. 

Run-Oflf's debut album - turned 

douin by all the major labels 

ond released on Hew fork's 

Profile Records - spent ouer a 

year on the US chdrts, the first 

rap album certified yold. 



ZZ Top - middle-aged, hairy, 

unsubtk and oueriueight - the 

2 fans went crazy. 

as Best British Newcomers and just 

after the release of their second 

album, electro-pop duo Yazoo split 

up. Chanteuse Alison Moyet signs a 

solo deal. Japan - pretty-boy art 

rockers from the Roxy Music school 

and leading lights of the new wave of 

British synthesizer bands - break up. 

They release a double live album 

recorded on their last tour, ‘Oil On 

Canvas.’ 

The biggest band of the summer 

in Britain is Wham! Their album 

‘Fantastic’ storms into the UK charts 

at Number 1 in July, as the band 

starts its first major tour - sponsored 

by a sportswear company. Over in 

the States, the new US metal bands 

rule. Quiet Riot’s cover of Slade’s 

‘Cum On Feel The Noize’ helps their 

debut album ‘Metal Health’ become 

one of the biggest-selling albums of 

the year. Los Lobos, a Mexican- 

American band from East Los 

Angeles, release the indie album, ‘A 

Time To Dance’. Produced by T-Bone 

Burnett and Steve Berlin of the 

Blasters, it sells 50,000 copies. 

The band use the profits to buy a 

second-hand van and embark on a 

US tour. 

In August, Big Country release 

their debut album ‘The Crossing’. It 

soars into the Top 5. The Scottish 

band, with its big guitars and heroic, 

anthemic rock, are the polar opposite 

of the predominant synthesizer 

groups. They play the Reading 

Festival with another blaze-of-glory 

Eucry Girl's Crazy 'Bout a Sharp-Dressed flan 
"We're just a little ol' blues band from Texas..." 

Blues boogie trio ZZ Top - Billy Gibbons, Dusty Hill and Frank 

(beardless) Beard - have been playing together since they formed in 

Texas in 1970. 

Thanks to constant 

touring, their 

albums have sold 

very nicely and their 

shows - like the 

Worldwide Texas 

Tour, featuring cac¬ 

tus, buffalo and 

longhorn steer 

onstage - are 

among the biggest 

grossers in rock. But 

it wasn't until 1983 

that their big com¬ 

mercial break¬ 

through came with 

the release of their 

eighth album: 'Eliminator'. The "little old blues band from Texas was 

transformed overnight into the coolest band on the planet and the 

unlikeliest-looking pop stars ever. 

Recorded in Memphis, Tennessee, and released in April, the 

album shot into the American Top 10, staying on the charts for 183 

weeks. In the UK, it hit Number 3 and spent a total of 135 weeks in 

the charts there. The songs - with synthesizers added to their usual 

blues-metal boogie for the first time - were witty, sleazy, infectious 

and fun. The single 'Gimme All Your Lovin'', released in May, present¬ 

ed MTV with the 

first of a brilliant 

trilogy of videos 

directed by Tim 

Newman, which 

cemented the 

band's now-famil- 

iar image as cool, 

bearded Muppets, 

and strange purvey¬ 

ors of the American 

Dream in the form 

of cars, guitars and 

gorgeous girls. 

'Sharp Dressed 

Man' and 'Legs', 

parts two and three 

of the trilogy, fol¬ 

lowed in close succession; the latter was, appropriately enough, 

picked up for a Leggs pantyhose commercial. Beards, boiler-suits and 

synchronized movements, not forgetting The Car (a '33 Ford), became 

video images of the year. And the band won Billboards Best Video 

award, as well as selling seven million copies of the album to boot. 

II 
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pomp rock band, the Alarm from 

Wales. Rock critics christen this new 

rock movement ‘positive punk.’ 

In September, veteran heavy 

metal band Kiss take off the make¬ 

up that was their trademark and 

appear bare-faced for the first time 

on MTV. It’s seen as a way of wrest¬ 

ing back some of the attention that’s 

being heaped on metal’s new wave, 

who have been walking all over the 

old wave. Paul Young’s debut solo 

album ‘No Parlez’ hits Number 1 in 

the UK. It includes soulful covers of 

Joy Division’s ‘Love Will Tear Us 

Apart’, Nicky Thomas’ ‘Love Of The 

Common People’ and Marvin Gaye’s 

‘Wherever I Lay My Hat’, Young’s 

first chart-topping single. 

Also in September, UB40’s cover 

version of the Neil Diamond song 

‘Red Red Wine’ is their first British 

Number 1. Madonna's seif-titled 

debut album hits the US charts, 

while the single ‘Holiday’ provides 

her with her first hit. A benefit con¬ 

cert for ARMS (Action for Research 

into Multiple Sclerosis) is held in 

London. Playing alongside ex-Faces 

MS sufferer Ronnie Lane are 

Charlie Watts and Bill Wyman of 

the Stones, Jeff Beck, Kenney 

Jones, Joe Cocker, Ray Cooper, 

Steve Winwood, Andy 

Fairweather-Low and Eric Clapton. 

Unable to say no, Yes make a 

comeback bid in October with the US 

chart-topping single, ‘Owner Of A 

Lonely Heart’. Spandau Ballet’s 

album ‘True’, having already topped 

the UK charts, is a Top 5 US hit. And 

New Order’s ‘Blue Monday’, a fix¬ 

ture in the charts since its release in 

April, becomes Britain’s biggest-sell- 

ing 12-inch single ever - 600,000 

copies in the UK alone. The band’s 

album ‘Power Corruption And Lies’ 

goes Top 5. Indiana-born rocker John 

Cougar changes his name. As his 

album ‘Uh-huh’ goes Top 10 in the 

States, the singer reverts to his fami¬ 

ly name of Mellencamp. 

As the band embarks on its first 

US tour, Big Country’s ‘The 

Crossing’ goes Top 20 in the States 

in November. Back in Britain, the 

Teardrop Explodes disintegrate. 

Eccentric frontman and connoisseur 

of psychedelic drugs, Julian Cope 

goes solo. Prince starts shooting his 

film Purple Rain in his hometown of 

Minneapolis. 

In December, having filed for 

bankruptcy following the 

failure of her critically- 

lauded band Blue 

Angel, Cyndi Lauper 

signs a solo deal and 

releases her debut 

album, ‘She’s So 

Unusual’. With the 

album on its way to 

becoming the best-sell¬ 

ing record in history - 

16 million copies and 

five Top 10 singles by 

the year’s end - 

Michael Jackson’s 

Thriller video premieres 

to a background of huge 

hype on MTV. The 14- 

minute epic, directed by 

Jon Landis with a mil- 

lion-dollar budget and 54 

make-up artists, fea¬ 

tures Michael transform¬ 

ing into a werewolf and 

a zombie and uttering 

the famous line, “I’m not like other 

boys." When the leading man incurs 

the wrath of the leaders of the 

Encino Kingdom Hall of Jehovah’s 

Witnesses, Jackson adds the dis¬ 

claimer: “Due to my strong personal 

convictions I wish to stress that this 

film in no way endorses a belief in 

the occult”. 

The end of the year marks the 

release of a video of the video, The 

Making Of Michael Jackson's Thriller, 

which after being on sale for just two 

weeks, is certified platinum - the 

first music video to achieve this sta¬ 

tus. On New Year’s Eve, 36 years 

after George Orwell’s novel was pub¬ 

lished, Van Halen release their new 

album, ‘1984’. 

narillion. forErunntrs of IIeiii 

Progressiue Rock started lift, 

in perfect Prog Rock fashion, 

os on instrumental group 

named after a JRR Tolkein nouel. 

Silmarillion. With o shortened 

name ond the addition of 

stotuesgue singer fish, the 

n bond hit the lop 10. 



FEBRUARY 24: Karen 

Carpenter, half of the 

singing duo the 

Carpenters, dies of an 

anorexia nervosa-related 

heart attack. 

MARCH: Van Morrison’s 

’Inarticulate Speech Of 

The Heart' gives him his 

first UK Top 20 album. 

APRIL 30. Muddy 

Waters, king of the 

Chicago blues, dies of a 

heart attack at his 

Chicago home. 

MAY: Sixties crooner 

Del Shannon releases his 

comeback album 'Drop 

Down And Get Me'. 

Produced by Tom Petty. 

JUNE: Elton John 

reunites with co-writer 

Bernie Taupin after 

seven years apart for the 

album 'Blue Moves'. 

AUGUST: Thin Lizzy call 

it a day. 

DECEMBER 2fc Dennis 

Wilson of the Beach 

Boys dies in a drowning 

accident. President 

Reagan signs a special 

dispensation to allow 

the former surfer boy to 

be buried at sea. 

With the single 'New Year's Day' at Number 10 in the 

UK charts and a sold-out British tour under their belts, 

U2 released their third album 'War' in March 1983. 

Produced by Steve Lillywhite, the album had everything: 

passion, glory, gravity, bombast and angst. Fuelled by 

these ingredients, it entered the UK charts at Number 1. 

The band was formed in Dublin in 1976 by school¬ 

boys Paul Hewson (Bono), Dave Evans (The Edge), 

Adam Clayton and Larry Mullen, whose 

'Musicians Wanted' note left on the Mount Temple High 

School noticeboard sparked the whole thing off. Soon 

they won a talent contest sponsored by Guinness which 

led to a record deal. Success didn't happen overnight: 

their first three singles were flops and, although their 

debut album 'Boy' (produced by Lillywhite and released 

in November 1980) wasn't a huge hit either, their con¬ 

stant gigging was starting to pay off. Their second 

album, 'October', released a year after its predecessor, 

got to Number 11 in the UK charts. 

In April '83, with a second single, 'Two Hearts Beat 

As One', in the Top 20, the band started out on a two- 

month arena tour of the States. 'New Year's Day' 

became their first single to make the US charts (though 

barely nudging the Top 50). But the shows played to 

large crowds and earned rave reviews from the 

American rock press. The band reaped more praise for 

its appearance at the US Festival in California and its 

headlining appearance in August at the open-air festival 

A Day At The Races in Dublin's Phoenix Park. 

So when a live album, which actually managed to 

capture the band's intense and charismatic stage pres¬ 

ence, was released in November, it was no surprise that 

it was a hit - especially, as it was accompanied by an 

equally powerful performance video. 'Under A Blood 

Red Sky', produced by Jimmy lovine and recorded at 

shows in Germany, Boston and the Red Rocks Festival, 

Colorado, hit Number 2 in the UK charts, their second 

hit album of the year, and climbed into the US Top 30. It 

was to become one of the best-selling live sets ever, 

but failed to stem the flow of U2 bootleg recordings. 
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By 1984, video had taken over the 

pop business in the States, in a 

bloodless but all-encompassing coup. 

A number of blockbuster albums 

appeared in 1984 - Prince sold 10 

million copies, Van Halen 6 million, 

Huey Lewis 5 million, Bruce 

Springsteen 4 million, Tina Turner, 

Cyndi Lauper, John Cougar 

Mellencamp and the Cars sold over 

2 million each - and music videos 

were given much of the credit for 

raising sales. The huge discrepancy 

between sales at the top and the 

bottom end of the market was put 

down to the smaller bands not hav¬ 

ing the huge budgets needed to 

make a video. It was all a lifetime 

away from the days when Queen 

made their ‘Bohemian Rhapsody’ 

video for £5000. Big Brother may not 

have been watching you in 1984, but 

you were sure as hell watching Big 

Brother. 

As the year opens, Yes’ ‘Owner 

Of A Lonely Heart’ sits astride the US 

singles chart. The Pretenders album 

‘Learning To Crawl’, their comeback 

following the deaths of James 

Honeyman-Scott and Pete Farndon, 

moves into the American Top 10. On 

the other side of the pond, Billy 

Bragg - alias The Bard Of Barking, 

former busker at London Tube sta¬ 

tions and erstwhile member of punk 

outfit Riff Raff - (S strumming his 

way up the charts with his debut solo 

album, ‘Life’s A Riot With Spy Vs 

Spy’. It’s already topped the indie 

charts for the past two months. 

At the annual American Music 

Awards in January, Michael Jackson 

receives a record seven awards as 

favourite in just about every category. 

Ten days later, the singer is hospital¬ 

ized with second degree burns to his 

skull after pyrotechnics set his hair 

on fire during the shooting of a Pepsi 

commercial. President Reagan sends 

a telegram to the hospital saying how 

pleased he is that the star is ‘‘not 

seriously hurt.” 

In February, Culture 

Club’s ‘Karma Chameleon’ 

floats at the top of the US 

charts for the first of three 

weeks as their album 

‘Colour By Numbers’ hovers 

just behind Michael Jackson's 

‘Thriller’ on the album listings. 

Fronted by androgynous new roman¬ 

tic Boy George, Culture Club win the 

Best British Single and Best. British 

Group awards at the BRIT Awards. 

Annie Lennox, who wins the BRIT 

for Best Female Artist, shares the 

cover of American magazine 

Newsweek with Boy George as ‘gen¬ 

der-bending’ starts to attract major 

media attention across the Atlantic. 

Van Halen have their first US 

Number 1 with ‘Jump’, an infectious 

song that features synthesizers for 

the first time. And Whitesnake’s 

□ Boy OeorgE of Culture 

Club. The man who dressed like a 

geisha girl, sang like a soul man, 

inspired the tabloids to coin the 

term gender bender' and said Iie 

preferred a cup of tea to sex. 



| Jimmy SomEmilk formed 

electro-dance band Bronski Brat 

with fellow Glaswegian Steue 

Bronski and Londoner larry 

Steinbachek. Their debut single 

'Smalltown Boy', dealing with 

homosexual alienation, was 

followed by the hit album‘Age 

Of Consent’. 

‘Slide It In’, a UK Top 10 album, 

starts to climb the US charts. 

In March, Lionel Richie signs an 

$8.5 million sponsorship deal with 

Pepsi. Deep Purple’s classic Mark II 

line-up - featuring Ian Gillan on 

vocals, Ritchie Blackmore on guitar, 

Jon Lord on keyboards, Roger Glover 

on bass and Ian Paice on drums - 

reforms for an album and a world 

tour. And guitarist Joe Perry reunites 

with Aerosmith, whom he left in 

1979. The Smiths’ self-titled debut 

album, striking a chord with a genera¬ 

tion of alienated and disaffected 

youth, goes to Number 2 in the UK 

charts. 

On April Fool’s Day, the day 

before his 45th birthday, Marvin 

Gaye is tragically shot to death in 

his parents’ home in Los Angeles. 

His father is arrested and charged 

with murder. The singer’s funeral on 

April 5 at Forest Lawn is attended by 

Stevie Wonder, Smokey 

Robinson, Quincy Jones, Ray 

Parker Jr and Gaye’s former father- 

in-law, Motown chief Berry Gordy. 

Gaye is cremated the next day and 

his ashes scattered over the Pacific 

Ocean by his ex-wife Anna and their 

three children. 

Jerry Dammers and John 

Bradbury, the remnants of the 

Specials when three of the band left 

to form Fun Boy Three, release the 

single ‘Nelson Mandela’ in April, 

under the monicker Special AKA. 

The political anthem, which demands 

freedom for the imprisoned South 

African ANC leader, goes Top 10 in 

the UK. Also in April, Bon Jovi and 

the Red Hot Chili Peppers release 

their self-titled debut albums, and 

Nick Cave unleashes his first album 

with the Bad Seeds, ‘From Here To 

Eternity’. It includes his cover of 

Elvis Presley’s ‘In The Ghetto.’ And 

the Scorpions release their most 

successful album yet. ‘Love At First 

Sting’ is a UK Top 20 item and 

another US Top 10 hit. 

The GoGos break up in May after 

just three albums. Lead singer 

Belinda Carlisle announces she will 

pursue a solo career. Barefoot 

Sixties star Sandie Shaw, persuad¬ 

ed out of retirement by her biggest 

fan Morrissey and backed by the 

Smiths, reaches Number 27 in the 

UK with her version of ‘Hand In 

Glove.’ The New Kids On The Block 

are discovered in Boston by New 

Edition producer Maurice Starr, 

where they have been singing under 

the name of Nyunk. He renames 

them as fast as he can after one of 

their song titles. On the third anniver¬ 

sary of his death in May, the Bob 

Marley compilation album ‘Legends’ 

is released. It enters the UK charts 

at Number 1 - the reggae super¬ 

star’s biggest-ever success. 

In June, the Smiths have their 

first UK Top 10 hit with the single 

‘Heaven Knows I’m Miserable Now’, 

its lyrics the very essence of 

Morrissey miserabilism. Bronski 

Beat’s debut album, ‘Age Of 

Consent’, is a Top 5 hit. The title 

reflects Scottish falsetto frontman 

Jimmy Somerville’s concern with gay 

issues. Capitol Records refuse to 

release WASP's single ‘Animal (Fuck 

Like A Beast)’. The band releases it 

on an independent label. Although 

banned - in fact probably because it 

is banned - it sells well. 

In July, Sade releases her first 

album, ‘Diamond Life’, a collection of 

sophisticated jazz-pop. It is one of 

the most successful debuts ever by a 

female artist and makes her one of 

the richest women on the UK pop 

scene. The Jacksons reunite with 

brother Michael for what they 

announce will be “our final farewell 

tour as a family’’ to promote the 

largely uninteresting album, ‘Victory’. 

The 40-city tour starts on July 6 in 
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Kansas City. Bruce Springsteen’s 

seventh album, ‘Born In The USA’, a 

collection of all-American, honest-Joe 

anthems, propels him to megastar¬ 

dom. It starts its seven week reign at 

Number 1 in the US charts just as 

the tour begins, with Nils Lofgren 

brought in to replace Miami Steve 

Van Zandt, who has left to form his 

own band. 

In August, with her album ‘Private 

Dancer’ at Number 2 in the UK, 

Number 3 in the US and the single 

‘What’s Love Got To Do With It’ 

climbing towards the Top 10, Tina 

Turner performs at a McDonalds 

convention in Canada. This unglam- 

orous gig is all down to a contract 

she signed before she made the 

comeback of the decade. Her new 

album features a mix of producers 

and special guests/Tina Turner fans 

from David Bowie to Heaven 17, 

Mark Knopfler to Jeff Beck. The 

music, commercial, adult-oriented 

pop, is far tamer than her early sexy 

R&B stuff - Turner herself reportedly 

objects to the wimpiness of some of 

the songs - but her voice and per¬ 

sonality are as resilient as ever and 

it’s a huge success. A true case of 

persistence finally paying off, it’s 24 

years since Turner had her first entry 

in the pop charts. 

The Bangles release their first 

full-length album, ‘All Over The 

Place’. Distinguished by harmonies 

and jangly guitars, it includes a cover 

of Katrina & The Waves’ ‘Going 

Down To Liverpool’. On the wider 

stage, a small matter of two and a 

half billion TV viewers around the 

world watch Lionel Richie perform 

his hit ‘All Night Long’ accompanied 

by 200 dancers at the closing cere¬ 

monies of the LA Olympic Games. 

The first annual MTV Video 

Awards show is held in New York in 

September. Hosted by Bette Midler 

and Dan Aykroyd, it features live per¬ 

formances by Madonna, Tina 

Turner, Rod Stewart and ZZ Top. 

Among the biggest winners is jazz- 

funk keyboardist Herbie Hancock, 

who earns five awards for his ‘Rockit’ 

video. U2’s album ‘The Unforgettable 

Fire’ - recorded in the ballroom at 

Slane Castle in Ireland, produced by 

Brian Eno and Daniel Lanois and 

even more grandiose than its prede¬ 

cessor - enters the UK charts at 

Number 1. Tina Turner has her first- 

ever US Number 1 in September with 

the million-selling single ‘What’s Love 

Got To Do With It’. She agrees to 

appear in Australian director George 

Miller’s third Mad Max movie, Mad 

Max: Beyond Thunderdome, with Mel 

Gibson. 

In November, Madonna flirts with 

her reputation and her public by call¬ 

ing her second album, ‘Like A Virgin’. 

Wham! have their first US hit with 

‘Wake Me Up Before You Go Go’ - 

their UK summer Number 1. The 

Jesus & Mary Chain - much loved 

by the British music press, not least 

for their unpredictable gigs that often 

last less than half an hour and end 

in riots - release their debut single 

ETI The man they call The 

Boss'hard ot uiork on stage. 

Bruce Springsteen's brilliant and 

epic-length Hue shoius mith the 

[Street Band helped propel his 

album'Born In The USA'to the 

top of the charts 

Frankie soy meara T-shirt. And 

buy o record. Frankie Goes To 

liollyinood - mho took their 

name from o headline about 

Frank Sinatra s film career - 

take ouer the charts, the shops 

[3 and the press in 1984. 



JANUARY 1: Gravel¬ 

voiced Alexis Korner, 

one of the godfathers of 

British blues, dies of 

cancer, aged 55. 

JANUARY 21: Sweet¬ 

voiced crooner Jackie 

Wilson dies of a heart 

attack at the age of 49. 

FEBRUARY: 'Milk And 

Honey, an album 

featuring six unreleased 

demos that John Lennon 

recorded before his 

murder, is released as 

one of his school 

exercise books fetches 

£17,700 at a London 

auction house. 

MARCH 20: Ignoring 

the age difference. 

Swedish actress Britt 

Ekland marries Slim Jim 

Phantom of the Stray 

Cats. 

MAY 5: Chrissie Hynde 

of the Pretenders and 

Jim Kerr of Simple 

Minds get hitched. 

AUGUST: Huey Lewis 

files suit against Ray 

Parker Jr over the title 

track to the film 

Ghostbusters, which he 

claims plagiarizes his 

song 'I Want A New 

Drug'. 

What Frankie Says Goes 
More than a mere pop group, Frankie Goes To 

Hollywood were an all-conquering phenomenon. First 

there was the Frankie Music - three Number 1 singles 

and a debut album that shipped platinum on advance 

orders alone. Then there was the Frankie Lifestyle - 

acted out in interviews and videos banned by the BBC. 

Next, there was the Frankie Philosophy - emblazoned 

across the chests of millions of Britons who bought the 

'Frankie Say' T-shirts. 

And finally there was 

the Frankie Hype — from 

the rantings of ZTT 

ideas man Paul Morley, 

former A/MFjournalist, 

to the endless 12-inch 

remixes, three or four 

of each song. 

In their short 

career, Frankie had one 

record banned, two 

videos outlawed, and 

became the only act 

besides the Beatles 

and John Lennon to 

hold the Number 1 and 

2 positions on the 

British charts. For one brief, glorious moment, they were 

the biggest group in Britain: the biggest thing to come 

out of Liverpool since the Fab Four. But a section of the 

UK press still dubbed them The Foul Five'. 

Frankie were brilliantly produced by Trevor Horn, 

who had a Number 1 hit as one of Buggies in 1979 

with 'Video Killed The Radio Star' and later went on to 

join Yes, and were allegedly masterminded by former 

NME writer Paul Morley. Their first single, 'Relax', was 

released in October of 1983. By December, as it slowly 

inched its way up the charts, it was banned by Radio 1 

because of problems over its lyrics - although the 

words were mostly lost in the lush swamp of sound. 

Said a BBC spokesman, "The lyrics of the song are sexu¬ 

ally explicit and not suitable for a show with a family 

audience." The video, with its tongue-in-cheek debauch¬ 

ery and simulated sex, was described by the BBC as 

"nasty to say the least" and got the same censorious 

treatment. Tabloid newpapers put 'The Frankie 

Phenomenon' on their front pages with headlines like 

'Gay Sex Tops Pops' and 'Gender Benders', all making 

wonderful copy. As ex-A/MFjournalist Julie Burchill 

wrote at the time, no one should be too surprised. "The 

last sexless record to get into the Top 40 was by the 

Singing Nun." 

In January, 'Relax' 

topped the charts and 

stayed there for five 

weeks. Its sales in the 

UK passed a million. In 

June, the follow-up, 

'Two Tribes', entered 

the charts at Number 1, 

rekindling the fortunes 

of 'Relax' and sending 

it whizzing up the chart 

again to the runner-up 

position behind 'Two 

Tribes'. Frankie became 

the first group ever to 

have its first two sin¬ 

gles go platinum. The 

video-featuring a 

wrestling match between US and USSR Presidents 

Reagan and Chernenko, and starring lookalikes - 

aroused more controversy. The Soviet embassy claimed 

it was "gravely offended". Meanwhile, the police 

snapped up early photos of the band onstage to see if 

the simulated fellatio contravened the Obscenity Act. 

Frankie's long-awaited debut album, 'Welcome To 

The Pleasuredome', was released in November and 

went straight in at Number 1, as did their Christmas bal¬ 

lad 'The Power Of Love' in December, making Frankie 

only the second group ever after fellow-Liverpudlians 

Gerry & The Pacemakers to have their first three 

singles hit the top spot. 

"We want to be controversial," the band insisted 

over and over again. "Pop music has been boring for too 

long", declared singer Holly Johnson, "and we came 

along and gave it a quick kick in the backside." 

M 

OCT
 18

: A
rch

bis
ho

p D
esm

ond
 T

utu
 of

 So
uth

 A
fric

a u
iin

s t
he

 H
obe

l P
eac

e P
rize

 •
 O

B 
SI

: I
nd

ian
 Pr

im
e f

lin
iste

r I
nd

ira
 O

han
di 

is a
ssa

ssi
na

ted
 



HO
V O

: R
ona

ld 
Re

aga
n i

s r
e-e

lec
ted

 P
res

ide
nt 

of 
the

 U
nit

ed 
Sto

tes
 in

 an
oth

er 
lan

dsl
ide

 ui
cto

rg 

nouic Tie-Ins 
Movies and music were beginning to enjoy an increasingly incestuous 

relationship. Eight film soundtrack albums went platinum in 1984 - 

more than in 1981,1982 and 1983 put together. The relationship was 

two-way: clips from movies were used to promote the records from 

the soundtrack and pop videos made ideal commercials for the film. 

Take Footloose. The film was released in February. Its director 

admitted to having watched MTV religiously before making the movie, 

and it showed. Three singles were released before the film opened - 

including the title track, sung by Kenny Loggins, which reached 

the Number 1 spot in the US. All the publicity pulled people into the 

cinema, which in turn helped push three more singles (including Ann 

Wilson of Heart and Mike Reno of Loverboy's ballad duet, 

'Almost Paradise') into the charts. The five-million-selling album took 

over from Michael Jackson's 'Thriller' at Number 1. 

Among the year's biggest-selling singles were Stevie 

Wonder's 'I Just Called To Say I Love You', from the film The 

Woman In Red, Glenn Frey's 'The Heat Is On' and the Pointer 

Sisters' 'Neutron Dance' from Beverly Hills Cop and the title track 

to Ghostbusters, sung by Ray Parker Jr. A perfect example of the 

cross-fertilization between music and film, Ghostbusters was a top 

movie that spawned a top single which was then made into a video 

essentially to advertise the movie, and so on and so forth. 

Other hit movie-music combos this year included Breakdance: The 

Movie, Talking Heads' Stop Making Sense, Paul 

McCartney's Give My Regards To Broad Street and This Is Spinal 

Tap, a spoof-documentary about an ageing British heavy metal band 

on tour in America - the line between rock parody and rock reality 

gets more blurred when the actors start playing as a live band for real 

- and the Big One: Prince's Purple Rain. 

Before long television started to get in on the act. Miami Vice, 

one of the biggest and coolest programmes on TV, had a high-volume 

rock music soundtrack, often featuring guest appearances by rock 

musicians in acting roles including Phil Collins, Sheena 

Easton, Gene Simmons of Kiss, Power Station, David 

Johansen and Glenn Frey (who starred as a drug-running pilot in an 

episode inspired by his own song 'Smuggler's Blues'). The series - 

which revolved around a black cop and a white cop, who dressed like 

young yuppies and chased glamorous-looking crooks through glam¬ 

orous-looking locations in glamorous cars - leant heavily on music 

video editing techniques and pop promo camera angles. 

‘Upside Down’, which cost £174 

pounds to make, sells over 35,000 

copies and whizzes up the indie 

charts. The Who break up - or rather 

fizzle out - with the release of the 

live album, ‘Who’s Last’. Paul 

McCartney’s “musical fantasy 

drama" movie Give My Regards To 

Broad Street is premiered. It is 

panned by the critics and becomes a 

box office disaster. The accompany¬ 

ing album includes re-recordings of 

old Beatles and McCartney hits. A 

measure of how bad the movie is, is 

that even with songs of this pedi¬ 

gree, the LP doesn’t make the Top 

20. Louis Farrakhan, controversial 

founder of ‘The Nation Of Islam’, 

tells People magazine that Michael 

Jackson’s “Jheri-kurl, female-acting, 

sissified-acting expression is not 

wholesome for our young boys, nor 

our young girls”. And another spiritu¬ 

al leader, Marvin Gaye’s father (a 

former Pentecostal minister), is sen¬ 

tenced to five years in prison for vol¬ 

untary manslaughter. 

In December, Rick Allen, Def 

Leppard’s drummer, crashes his 

Corvette Stingray just 

outside Manchester 

in the north of 

England. His left arm 

is torn off by the 

impact. Surgeons 

sew the limb back on 

but have to ampu¬ 

tate it three days 

later when infection 

sets in. Vince Neil, 

Motley Crue’s 

vocalist, crashes his 

Ford Pantera in California, killing his 

passenger Nicholas ‘Razzle’ Dingley 

of the group Hanoi Rocks and seri¬ 

ously injuring the occupants of the 

car he ran into. Found to be under 

the influence of alcohol, Neil is 

arrested and charged with vehicular 

manslaughter. 

□ William Reid chucked 

in his job at a chcesc-packing 

plant in Olasgoui and his brother 

Jim gaue up uiorking for Rolls 

Royce to form the jesus And 

nary Chain in 1983. A year later 

they release their debut album - 

ahuyeindiehit. 



ShfiloE followed in the woke 

of earlier Prince protegees like 

Vanity and Apoilinia. is the 

latest beautiful female 

performer to enter the royal 

court. The flinneapolis maestro 

worked on her debut album. The 

Glamorous life'. 

Cyndi Lauper s ‘All Through The 

Night’, which hits Number 5 in 

December, is her fourth US Top 5 

single in a row this year - the others 

are ‘Girls Just Want To Have Fun’, 

which made Number 2 in March, the 

ballad Time After Time', Number 1 in 

June, and her ode to female mastur¬ 

bation, ‘She Bop’, which hit Number 

3 in September. ‘We All Stand 

Together’, credited to Paul 

McCartney & The Frog Chorus, 

croaks into the UK Christmas charts. 

After watching a BBC TV report 

on the famine in Ethiopia, Bob 

Geldof of the Boomtown Rats 

writes a song with Midge Ure of 

Ultravox called ‘Do They Know It’s 

Christmas?’, and rounds up everyone 

in the UK music industry to record it. 

An all-star line-up under the name of 

Band Aid includes Phil Collins, 

George Michael, Sting, Paul 

Young, Paul Weller, Jody Watley, 

Marilyn and members of U2, 

Culture Club, Duran Duran, 

Bananarama, the Boomtown Rats, 

Status Quo, Spandau Ballet, Kool 

& The Gang and Heaven 17. The 

song enters the charts at Number 1 

where it stays for five weeks, right 

through to the end of the year, sell¬ 

ing three-and-half million copies, 

including over one million in one 

week alone, and becoming Britain’s 

biggest-selling single ever. 

In July 1984, the movie Purple Rain 

opened in the US and Britain. Its 

soundtrack album sold a million 

copies on the first week of release 

and it topped the US charts for 24 

weeks. Spawning three hit singles, 

two of them chart-toppers, includ¬ 

ing one of the biggest-selling sin¬ 

gles of 1984, the album then went 

on to win an Oscar. And Prince - 

the small, sexy, androgynous dandy 

with a taste for purple, ruffles, 

Edwardian tailcoats and minimalist 

underwear - its author, songwriter, 

producer, arranger and leading man, became a megastar. 

One of the most fascinating artists of the Eighties, the pocket- 

sized legend was born Prince Rogers Nelson in Minneapolis in June 

1958, just two months before Michael Jackson with whom he's 

often been compared - the comparison owes as much to each star s 

eccentricity and perfectionist streak, as it does to their age, size, skin 

colour and prodigious talent. Like Jackson, Prince writes, sings, 

dances and exercizes total control over both the business and artistic 

side of his career. His record deal with Warner Brothers in 1978 

amazingly allowed him complete artistic autonomy, and he made the 

most of it, playing all the instruments, writing all the songs, and 

building his own myth with as much care as he devoted to each track 

he recorded. Early in his career he stopped doing regular interviews, 

adding further mystery to his enigmatic personality. The interviews he 

did do encouraged a romantic view 

of his life history, about his parents 

and growing up in Minneapolis, 

details which were stretched fur¬ 

ther out of shape to provide the plot 

for Purple Rain. 

'When Doves Cry', the brilliant 

first single, stayed at the top of the 

US charts for six weeks in July, 

selling two million copies. It was 

Prince's biggest success in Britain 

too, reaching Number 4 in the 

charts. The second single, 'Let's Go 

Crazy', released in September with 

a video of film excerpts, became another US Number 1. A month 

later, the million-selling 'Purple Rain', its video made up of some of 

the film's powerful concert footage, hit Number 2 in the US and 

Number 8 in the UK. The album went ten times platinum, its massive 

gravitational force pulling the two-year-old '1999' back to the chart. 

Critics, who loved Prince and wanted to praise him but found the 

film narcissistic and plotless, latched on to the stunning concert 

footage as the reason to recommend it. Not that people needed much 

persuading; the film took $60 million at the box office in its first two 

months of release in America and made more money in 1984 than the 

hugely popularGhostbusters. Prince continued doing what he does 

best, making music, leaving at the end of the year on a 100-date US 

tour, accompanied by the latest of his female discoveries, Sheila E, 

daughter of Santana percussionist Pete Escovedo. 

II 
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Wealthy pop stars discovered a 

social conscience this year as - rich¬ 

er than ever thanks to the advent of 

the CD, tour sponsorship, movie 

soundtracks and the continuing influ¬ 

ence of MTV - they tripped over each 

other in the rush to be seen raising 

money for those less well off than 

themselves. And, as 1985 rolled 

around, there was no-one worse off 

than the starving Ethiopians. With 

Band Aid’s benefit single ‘Do They 

Know It’s Christmas?’ still at Number 

1 in the UK charts after five weeks 

and finally penetrating the US Top 20 

in January, Bob Geldof participated 

in the American pop industry’s contri¬ 

bution to famine relief, ‘We Are The 

World’. Written by Michael Jackson 

and Lionel Richie, its all-star chorus 

included Diana Ross, Cyndi Lauper 

and Billy Joel, who recorded under 

the name of USA For Africa. The 

single sold four and a half million 

copies. 

In 1985, VH1, America’s Adult 

Contemporary Music Video channel, 

opened with a predictable playlist 

which ran from Paul McCartney to 

Julio Iglesias and back again. This 

year too, Coca Cola announced that 

it would be made using a new formu¬ 

la, until mass protests - especially 

from the VH1 demographic - forced 

them to bring back the old-style soft 

drink under the new name Coke 

Classic. Lots of potential pop stars 

in the offing as the year saw babies 

for Alison Moyet, Chrissie Hynde 

and Jim Kerr, Pat Benatar and Neil 

Geraldo as well as Richard Hell 

and Patti Smith. 

Perhaps picking up on the prevail¬ 

ing mood of anti-materialism, the 

Smiths’ album ‘Meat Is Murder’ 

enters the UK chart at Number 1 in 

February. At the other end of the 

scale, the princes of mindless mate¬ 

rialistic pop, Duran Duran, announce 

they’re splitting into two factions, 

ostensibly to make more meaningful 

records. Simon Le Bon, Nick Rhodes 

and Roger Taylor form Arcadia, while 

Andy Taylor and John Taylor form 

Power Station with Robert Palmer. 

After Wham! picks up the Best 

British Group honour at February’s 

BRIT Awards, George Michael 

becomes the youngest-ever winner 

of the Ivor Novello Award for 

Songwriter of the Year. Meanwhile, 

Andrew Ridgeley, the other half of 

the duo, tries his hand at Formula 

One motor racing. In April Wham! 

leave for China and become the 

first western pop group to play 

there. They perform in front of 

10,000 people at the Workers’ 

Gymnasium in Beijing. Back in the 

lands of capitalism, their album 

‘Make It Big’ lives up to its title by 

topping the US and UK charts 

simultaneously, selling three mil¬ 

lion copies in the States. 

Flamboyant singer David Lee 

Roth quits Van Halen, following 

the enormous success of his first 

solo single two months back, a 

cover of the Beach Boys’ 

‘California Girls’ and is replaced by 

ex-Montrose vocalist Sammy 

Hagar. 

In May, Dire Straits’ album 

‘Brothers In Arms’ enters the UK 

charts at Number 1 and repeats this 

success in the American charts. 

Marking the dawn of a new era, it is 

the first big hit on the new Compact 

Disc format. CDs - shiny, unscratch- 

able pygmy-45 sized digitally-encoded 

discs read by a laser beam - have 

been introduced to appeal to the rich¬ 

er, older, more discerning record 

buyer disenchanted with floppy, 

scratchable, 12-inch vinyl. CD cus¬ 

tomers are interested in purity of 

sound and, more importantly, reluc¬ 

tant to have to get up in the middle 

of a dinner party to turn an album 

Dire Straits uiEre formed in 1977 

by Yorkshire Euening Post 

journalist nark Knopfler, the 

bandana-wearing guitar player 

with the Oylanesque uoice, his 

soeial worker brother Dauid. and 

John lllsley, a sociology under¬ 

graduate bass player. 



versial rock band since the 

Sex Pistols, come togeth¬ 

er in Los Angeles. 

In June, Prince releas¬ 

es the psychedelic ‘Around 

The World In A Day’, the 

first album to be recorded 

at the Paisley Park studio, 

Minneapolis, which he 

recently purchased. Songs 

include ‘The Ladder’, which 

he co-wrote with his father. 

As it goes Top 5 in the UK 

and tops the US charts, 

Prince announces his 

n SEUEn-yeor-old Scottish 

bond Simple Ilinds hod their first 

major hit urith a song they 

didn't uirite ond that mas 

turned dornn by Billy Idol ond 

Bryon ferry. Ihe unforgettable 

'Don't You forget About fie’ hit 

the top in the States ond spent 

six months on the British charts. 

over. Dire Straits’ album hits the 

(Number 1) spot in 25 countries. 

Simple Minds’ ‘Don’t You Forget 

About Me’, featured in the movie The 

Breakfast Club, becomes a US 

Number 1. The Smiths' ‘Meat Is 

Murder’ album, however, is a flop in 

red-blooded America, peaking at 

Number 110 in the charts. Guns N’ 

Roses, soon to be the most contro- 

retirement from live performance. 

‘Music From The Television Series 

Miami Vice’ is the first TV soundtrack 

to become best-selling album in the 

US since ‘Peter Gunn’ in 1959. 

Tears For Fears’ second album 

‘Songs From The Big Chair’ starts its 

five-week reign at the top of the US 

charts in July, propelled there at 

speed by the single ‘Everybody 

Wants To Rule The World’, a major 

hit on both sides of the Atlantic. 

Prince goes to France to start work 

on his new film, Under The Cherry 

Moon. 

In August, Michael Jackson out¬ 

bids Paul McCartney and Yoko 

Ono to buy the ATV music publishing 

catalogue for $47.5 million. It gives 

him the rights to more than 250 

Beatles songs. McCartney, by all 

accounts, is not amused with his 

erstwhile singing partner. (They had 

hit duets in 1982 with ‘The Girl Is 

Mine’ and in 1983 with ‘Say Say 

Say’.) UB40’s duet with Chrissie 

Hynde on a reggae remake of Sonny 

& Cher’s ‘I Got You Babe’ tops the 

UK.charts in August. The Stone 

Roses’ debut single, ‘So Young’, 

released this month, fails to chart. 

Movie music takes over the US 

singles charts in September. The 

theme song from St Elmo’s Fire occu¬ 

pies the Number 1 position with 

X flarks the Spot 
At a meeting on Capitol Hill in Washington, DC, a Senate Committee 

debated rock'n'roll lyrics at the urging of the Parents Music Resource 

Center. The PMRC, formed by senator's wife Tipper Gore and Susan 

Baker, wife of the US Treasury Secretary, demanded that the record 

industry put ratings on its records, similar to film industry certifica¬ 

tions. Perhaps feeling that sales would not necessarily be harmed, the 

record industry guickly rolled over and played dead. Twenty-four com¬ 

panies agreed to label their product, where necessary, with warning 

stickers reading 'Parental Guidance: Explicit Lyrics. 

A diverse collection of pop and rock acts including Prince, 

Lionel Richie, Don Henley. Cyndi Lauper, John Cougar 

Mellencamp and the Pointer Sisters formed an anti-labelling 

group under the banner of the Musical Majority. A nice idea in theory, 

but they had little effect in practice. Encouraged by its easy victory, 

the PMRC now insisted that lyrics were printed on record sleeves in 

full for parents to examine. 

Musicians who appeared before the Senate Committee to testify 

included Frank Zappa, who lectured them on the First Amendment 

to the US Constitution guaranteeing free speech, John Denver, 

who spoke out against censorship, and heavy metal frontmen 

Blackie Lawless of WASP as well as Dee Snider of 

Twisted Sister. Among the songs that the PMRC singled out as 

particularly dangerous to young people were tracks by Twisted 

Sister, AC/DC, Judas Priest and godfathers of the dangerous 

lyric, WASP. Fitting really that Lawless should turn up to give evi¬ 

dence since Tipper Gore was allegedly inspired to start the PMRC 

campaign after passing her 12-year-old son's bedroom and hearing 

WASP's 'Animal (Fuck Like A Beast)' coming out loud and clear. 
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Teed the World 
In March, as Bob Geldof and Midge Ure accepted 

their Ivor Novello Award for 'Do They Know It's 

Christmas?', the first shipment of food and medicine 

paid for by Band Aid arrived in Ethiopia. In total, 

Band Aid raised £8 million for the famine relief pro¬ 

gramme. Inspired by the British effort, USA For 

Africa and Canada's 

Northern Lights 

added to the pile. But 

Geldof wanted more. 

On July 13 at one 

minute past noon, 

what Geldof described 

as "the biggest pop 

event ever staged 

over a one-day peri¬ 

od", kicked off. Live 

Aid featured sixty of 

the world's biggest 

rock stars performing for free at the world's biggest rock 

concert, held simultaneously over a 16-hour period in 

two different continents in front of a live audience of 

162,000 and re-broadcast to an estimated 1.5 billion TV 

viewers worldwide. 

Wembley Stadium, London and JFK Stadium, 

Philadelphia, were set up with identical revolving stages 

and giant video screens. The acts were given exactly 17 

minutes apiece to perform; everyone left their egos at 

the dressing room door and threw themselves into the 

spirit of the occasion, while Geldof harangued the view¬ 

ing audience into getting off their butts and phoning in 

with promises of cash. Over in the States, the phone 

system broke down momentarily when 700,000 calls 

came through on the pledge line at the same time. 

On the US stage, Madonna jammed with the 

Thompson Twins, Tina Turner performed a duet 

with Mick Jagger, and Bob Dylan made up an 

acoustic trio with Keith Richard and Ron Wood 

of the Rolling Stones. Led Zeppelin reformed 

with Phil Collins on drums, Black Sabbath 

reformed with frontman Ozzy Osbourne and Neil 

Young, Tom Petty, the Cars, Bryan Adams, 

Joan Baez, the Beach Boys and Duran Duran 

were part of the staggering list of performers. 

The Wembley line-up included Paul McCartney, 

Adam Ant, Elvis Costello, BB King, Paul 

Young, Spandau Ballet, Cliff Richard, Bryan 

Ferry, Ultravox, Howard Jones, Nik 

Kershaw, INXS 

and Queen (who got 

Geldof's vote, and a 

lot of other people's 

besides, as the top 

performance of the 

day). Even the Who 

reformed for the 

event. So did 

Status Quo And 

Geldof performed 

again with the 

Boomtown Rats 

No-one would have begrudged him his moment of glory. 

One man, Phil Coliins, managed to play at both 

shows. After his Wembley performance, he jumped on 

Concorde, jetted across the ocean and played again in 

Philadelphia later in the day. Mick Jagger and 

David Bowie planned to duet via satellite, Bowie in 

London, Jagger in the States. When technical difficul¬ 

ties put a stop to it, they got together anyway to record 

a cover of Martha Reeves & The Vandellas 

'Dancing In The Streets'. Accompanied by a delightful 

video - the two old clothes horses grinning and bopping 

through the streets for charity - the song became a 

huge hit, giving Jagger his first UK Number 1 single 

since 1969, and further filling the Band Aid coffers. 

By the time Paul McCartney and Pete 

Townshend carried an exhausted Geldof on their 

shoulders at the end of the show, over $70 million had 

been raised worldwide. A truly heroic achievement. 

Geldof showed with Band Aid and Live Aid that rock 

music could be used for increasing people's awareness 

of the world they live in - a concept out of fashion since 

the Sixties - and not only to raise consciousness but 

cash as well. A lead that others were quick to follow. 

MARCH 16: Mick Jagger 

releases his debut solo 

album, 'She's The Boss', 

which is dismissed by 

critics as lightweight. 

MARCH 23: Billy Joel 

marries model Christie 

Briokley. 

MAY: Freddie Mercury 

of Queen releases his 

solo debut, 'Mr Bad 

Guy'. 

AUGUST 10: Simon Le 

Bon's yacht capsizes 

during a boat race off 

Cornwall, England. The 

singer has to be airlifted 

to safety. 

SEPTEMBER: Starship - 

formerly Jefferson 

Airplane and Jefferson 

Starship - have a 

Number 1 US single with 

'We Built This City', 

OCTOBER 2: Actor Rock 

Hudson dies of AIDS. 

OCTOBER 13:32-year- 

old Ricky Wilson of the 

B52s also dies of AIDS. 

DECEMBER 31: Former 

teen idol Rick Nelson is 

killed in a plane crash on 

New Year's Eve. He is 

45 years old. 



□ The man mho fed the 

tnorld. Bob Beldof's Hue Aid mas 

the biggest, most successful and 

probably the most important 

rock shorn in the uiorld. 

Huey Lewis & The News The 

Power Of Love’ from the film Back To 

The Future at Number 2 and Tina 

Turner’s ‘We Don’t Need Another 

Hero’ from Mad Max: Beyond 

Thunderdome at Number 3. Adam 

Ant moves to Los Angeles to pursue 

an acting career - no doubt spurred 

on by the cancellation of his summer 

tour after three dates and very poor 

sales of his album ‘Vive Le Rock’. 

Don Henley’s video for the hit single 

‘The Boys Of Summer’ wins Best 

Video, Best Art Direction, Best 

Direction and Best Cinematography 

prizes at the MTV Awards. 

Dire Straits’ ‘Money For 

Nothing’ dominates the US singles 

charts in September. Written by 

Mark Knopfler and Sting - who 

happened to be on holiday in the 

West Indies where Dire Straits were 

recording, the video gets heavy rota¬ 

tion on MTV, despite its anti-MTV 

lyrics, including the sarcastic chant: 

“I want my MTV". ‘Brothers In Arms’ 

is fast becoming the biggest-selling 

British album ever, shifting 20 million 

copies. A-ha release their single 

‘Take On Me’ - for the third time. On 

first release, it sold just 300 copies. 

It was re-mixed, re-released and 

flopped again. Third time lucky, it 

tops the US charts and makes 

Number 2 in Britain. Their album 

‘Hunting High And Low’ also climbs 

the charts. Unique, high-pitched Kate 

Bush releases ‘Hounds Of Love’, 

which enters the UK album charts at 

Number 1. 

On September 22, a concert for 

Farm Aid takes place in Champaign, 

Illinois, to raise money for America’s 

beleaguered dustbowl farmers. 

Instigator Willie Nelson was 

With his band, thE Police, 

temporarily out of commission, 

Sting, former English teacher ond 

star of TV commercials, turned 

his talents to acting (seen here 

Q in ‘The Bride ], 

Sting is a Busy Bee 
In 1985, Sting, like God, was everywhere. He starred 

as Dr Frankenstein alongside Jennifer Beals and a 

midget thespian in The Bride. He also joined a star-stud¬ 

ded cast - Meryl Streep, John Gielgud, Ian McKellen, 

Sam Neill and Tracy Uilman - in the film version of 

David Hare's World War II 

play. Plenty. Finally, he 

appeared topless in a giant 

nappy for David Lynch's 

sci-fi movie Dune. 

With the Police on 

hold (they were winners of 

the BRIT award for 

Outstanding Contribution 

To British Music), Sting 

sang with Phil Collins 

on 'Long Long Way To Go', 

from Collins' Number 1 album 'No Jacket Required' and 

guested on Dire Straits, 'Money For Nothing', which 

he co-wrote with Mark Knopfler whom he ran into 

on holiday, as well as on Miles Davis' album 'You're 

Under Arrest'. He recorded 'Mack The Knife' for 'Lost In 

The Stars', a compilation of Kurt Weill covers, and 

appeared at Live Aid with Phil Collins and Branford 

Marsalis in his backing band. 

Branford Marsalis was one of the top jazz musicians 

Sting had recruited for his new group, the Blue 

Turtles Band. They made their debut in February at 

the New York Ritz, and soon after headed for Eddy 

Grant's Blue Wave Studio in Barbados to record 

Sting's debut solo album. 

'The Dream Of The Blue 

Turtles' was released in 

June and described by 

some critics as a vital 

fusion of jazz and self help 

manuals. It hit Number 3 

in the UK charts and 

Number 2 in the US, 

spending a year on both 

charts and providing Sting 

with four hit singles. 

With 'If You Love Somebody Set Them Free' high in 

the US charts and 'Money For Nothing' at the top, Sting 

began his solo world tour in September in San Diego, 

California. He recorded the Paris show for the documen¬ 

tary film, Bring On The Night, which opened in the US in 

early 1986. And, quintessential Eighties man that he 

was, Sting took a camera crew to the hospital to film 

girlfriend Trudie Styler giving birth to his child. 
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Hoterial Girl 
"I won't be happy until I'm as famous as God", Madonna 

"Madonna", proclaimed Bette Midler, introducing the singer's 

performance at Live Aid in 

July, is "a woman who 

pulled herself up by her 

bra straps." Her second 

album, 'Like A Virgin', 

went seven times plat¬ 

inum, spending the whole 

of 1985 on the US chart. 

As the year opened, 

the dance single 'Like A 

Virgin' was a Top 5 UK 

single and a US Number 

1. The video was a self- 

conscious and calculatedly 

sexual cocktail with 

Madonna's 'coy' lace undies and navel display set against the faux 

naivety of the lyrics and the symbolism of the crucifix. ("Crucifixes are 

sexy", said Madonna in typical provocative manner, "because there's 

a naked man on them.") In February, the album began a three-week 

stint at the top of the US charts. 

In March, with a second single, 'Material Girl', a hit on both sides 

of the Atlantic, Madonna was earning critical kudos for her first major 

acting role in the film Desperately Seeking Susan. The comedy, which 

co-starred Rosanna Arquette, 

was about a bored housewife 

who becomes obsessed with a 

quirky character she meets 

through the personal ads. The 

following month the same quirky 

character left on her first, aptly 

titled Virgin Tour, with the 

Beastie Boys as her support 

act, playing in 27 US cities to 

355,000 fans. 

A third single, 'Crazy For 

You', topped the US chart in May 

(reaching Number 2 in the UK), while a fourth, 'Angel', followed close 

behind in June. In July she performed, alone as well as with the 

Thompson Twins, at the US Live Aid concert. 

A few weeks later, the September issues of Penthouse and 

Playboy arrived early on the newstands. Both magazines boasted 

nude pictures of Madonna from her early days as a brunette photog¬ 

rapher's model. Word on 

the street had it that a 

soft-porn movie she 

appeared in was about to 

be re-released. The singer 

issued a statement say¬ 

ing, "I'm not ashamed of 

anything." Feminists were 

divided on whether to 

support or condemn her 

for using her body to pro¬ 

mote her career. 

Meanwhile, August 

brought more hits. 'Into 

The Groove', from the 

Desperately Seeking Susan soundtrack, was her first UK Number 1 (it 

featured only on the twelve-inch single of 'Angel' in America). The UK 

Number 2 at this time was 'Holiday' (its second Top 10 appearance 

and the first time a non-Brit had held the top two spots simultaneous¬ 

ly). And 'Dress You Up' became another US Top 5 hit. 

On August 16, her 26th birthday. Madonna married the man she'd 

been dating since February, "the coolest guy in the universe", actor 

Sean Penn. As they left on their honeymoon, 'Like A Virgin' stood 

at Number 1 in the UK after a 

year on the chart. 

In September, 'Angel' hit the 

UK Top 5. 'Gambler' followed it 

there in October. November was 

a quiet month, but Madonna 

made up for it in December as 

'Sidewalk Talk', the song she 

wrote for ex-boyfriend 

Jellybean Benitez - who 

also performed on it - went Top 

20 in the States, and her own 

'Dress You Up' went to Number 

5 in the UK. Amazingly, it was her eighth Top 10 single of the year. 

The final moment of glory this year came when the material girl 

adorned the cover of Time magazine. She had earned it. 

m 



| She iuas a drama 

student, a dancer, a nude 

photographer's model, and 

uiorked in a doughnut shop 

before becoming princess of 

the nightclubs ond queen of 

the pop charts, flodonna uias 

the biggest star of o gear 

overbrimming inith big stars. 

1985 soin the controversial 

singer [named after her mother, 

uiho died uihen Madonna uias 

six) uiith o criticollg-occloimed 

movie ond hits both sides of 

the Atlantic 

In 1983 British Airuioys paid the 

Beastie Bogs S40.000 for the use 

of on excerpt from their song 

□ Beastie Revolution". 

inspired by Bob Dylan’s comment at 

the end of Live Aid, “Maybe they can 

take one or two million and use it to 

pay the mortgages on some of the 

farms”, and organized the event with 

Neil Young, who appeared at Live 

Aid, and John Cougar Mellencamp, 

who didn’t. (“Concerts that just raise 

money aren’t a good idea”, he said 

as he turned Live Aid down.) The bill 

is made up of an assortment of rock 

and country stars: Lou Reed, Billy 

Joel, Daryl Hall, Foreigner, Brian 

Setzer, Lone Justice, the Blasters, 

Edward Van Halen, Sammy Hagar, 

Randy Newman, Joni Mitchell, 

Alabama, Glen Campbell, Merle 

Haggard, John Denver, X, Waylon 

Jennings, Kenny Rogers, Kris 

Kristofferson, Loretta Lynn, Ry 

Cooder and the Charlie Daniels 

Band. The event raises $10 million. 

The celebration of the golden 

anniversary of the legendary Apollo 

Theater in Harlem, New York in 

October turns into another benefit 

concert. An all-star line-up including 

Little Richard, Smokey Robinson, 

Stevie Wonder, Diana Ross, Al 

Green, Patti LaBelle, the Four 

Tops, Hall & Oates, the 

Temptations and Wilson Pickett 

perform, with proceeds going to the 

Ethiopian famine relief fund. 

Following frontman Vince Neil’s 30- 

day sentence for last year’s fatal car 

crash, Motley Crue make a large 

donation to an anti-drunk driving 

organization in November and under¬ 

take to give lectures on the subject 

to students at colleges around the 

States. Rapper LL Cool J (modestly 

standing for Ladies Love Cool James) 

releases his debut album. In 

November, the following month, a 

fight breaks out during his show in 

Baltimore. Three people are shot and 

one trampled underfoot. 

In December the daughter of for¬ 

mer Sweet Inspirations vocalist 

Cissy Houston, Whitney, makes her 

debut with ’Saving All My Love For 

You’ it’s a worldwide smash. And 

Madonna’s ‘Dress You Up’ brings 

her eighth UK Top 10 hit of the year, 

reaching Number 5 in the charts. 

Dire Straits release the first ever 

British CD single, ‘Brothers In Arms’. 

Also in December, a group billed as 

Artists Against Apartheid - featur¬ 

ing Bruce Springsteen, Eddie 

Kendrick, Daryl Hall, David Ruffin, 

George Clinton, Pete Townshend, 

Herbie Hancock, Ringo Starr with 

his son Zak Starkey, and Joey 

Ramone - release the song ‘Sun 

City’ in December. It goes to Number 

21 in the UK and Number 38 in the 

States, with the proceeds benefiting 

the Anti-Apartheid movement. The 

project was written and created by 

former Springsteen sideman Miami 

Steve Van Zandt. An album, ‘No 

More Apartheid’, follows, with contri¬ 

butions from Bono, Miles Davis, 

Keith Richard, Ron Wood and 

Peter Gabriel. 
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1986 was by and large a time when 

rock music trod water, as the suc¬ 

cessful acts of 1985 settled in for 

another year. Heavy metal, rap and 

movie soundtrack albums continued 

to rule the charts, while benefit con¬ 

certs dominated the arenas. And the 

TV cop series Miami Vice went from 

strength to strength, with guest 

appearances by a bizarre variety of 

musicians - from Little Richard 

playing an evangelist to Leonard 

Cohen as the head of Interpol. 

Censorship hadn’t gone away either. 

TV evangelist Jimmy Swaggart 

denounced a total of about three 

dozen rock and pop magazines from 

the pulpit including Rolling Stone, 

causing the giant Wal-mart chain to 

refuse to stock any of them. 

In January, the First Annual Rock 

& Roll Hall Of Fpprie ceremony is held 

in New York. Awards are presented 

to rock’n’roll founders Little 

Richard, Chuck Berry, James 

Brown, the Everly Brothers, Jerry 

Lee Lewis and Fats Domino. 

Buddy Holly, Sam Cooke and Elvis 

Presley are inducted posthumously. 

Among performers present in the 

flesh are Neil Young, Julian 

Lennon and Billy Joel. Stevie 

Wonder organizes three major con¬ 

certs on January 15 in Washington 

DC, Atlanta and New York, to cele¬ 

brate the newly inaugurated US pub¬ 

lic holiday observing the birthday of 

Martin Luther King. 

Meanwhile in the UK, Red 

Wedge, a coalition of Socialist-mind¬ 

ed musicians including Paul Weller, 

Billy Bragg and the Communards, 

embarks on a tour to raise money 

and election support for the British 

Labour Party. The Clash break up. 

Their final album, ‘Cut The Crap’, 

makes the UK Top 20 but doesn’t 

get past Number 88 in the States, 

partly as a result of being panned by 

critics. The Pet Shop Boys' ‘West 

End Girls’ tops the UK singles charts 

for two weeks. Back in the US, Janet 

Jackson, filing for divorce from El 

DeBarge, releases her new album 

‘Control’. Produced and co-written 

with Jimmy Jam and Terry Lewis of 

Time, it reveals a new tougher, more 

street-wise Janet. 

Sigue Sigue Sputnik, named 

after a Russian street gang and put 

together by Tony James, ex- 

Generation X, as a kind of latter-day 

Monkees with cheekbones and 

futuristic outfits, are showered with 

publicity and record deals before 

they’ve even played a note. In February, 

they release their debut single, ‘Love 

Missile Fl-11’, produced by Giorgio 

Moroder. It sails on a sea of hype to 

Number 2 in the UK charts. 

A month after the release of the 

EP ‘Live?!*@ Like A Suicide’ on their 

indie Uzi Suicide label, Guns 

N’Roses sign to Geffen Records in 

March after a mad scramble from 

□ Pet Shop Boys - uocalist 

Util Tennant and keyboardist 

[hris lorne - started the year 

with o hit list End Girls' 

knocked Shakin' Steuens' ‘Herry 

Ehristmas Eueryone' off the top 

of the UK charts. It went onto 

hit the dumber 1 spot in eight 

other countries, including the 

United States. 

most major record companies for 

their signatures. Newlyweds 

Madonna and Sean Penn start 

shooting their new film, Shanghai 

Surprise. As the tabloids trail them in 

London, Penn nearly strangles one 

member of the paparazzi and runs 

over the Sun photographer’s foot. 

The press promptly dubs them “the 

Poison Penns". George Harrison - 

whose Handmade Films is producing 

the movie and who makes a cameo 

appearance in it as a nightclub 

'Hey Hey We re The Punkees'. 

Generation X Escapee Tony 

James and his futuristic glam 

band Sigue Sigue Sputnik. Their 

debut single, Tout flissile fl-11', 

uias propelled by promotion and 

publicity to Dumber Sin the 

PI British charts. 



□ Hint years after his debut 

solo album, former Genesis 

frontman Peter Gabriel finally 

grabbed his first chart-topping 

IF uihen 'So' entered ot 

Humber 1, on the bock of the 

stunning single 'Sledgehammer' - 

osong best-knomn for its mind- 

boggling, stop-motion, 

elog-onimotion uideo. 

The end of an era. Seuenty-tuio 

thousand fans poured into 

london's Wembley Stadium in 

June to soy goodbye to one of 

the best-loued bonds of the 

decode: Whom! George Hichael 

left to pusueosolo career, he'd 

already scored tuio solo chart- 

toppers uiith '[artless Whisper' 

and 'A Different Corner'. 

singer - holds a press conference to 

try to calm things down. 

Also in March, the Bangles arrive 

at Number 2 in the US and UK charts 

with ‘Manic Monday’, a song written 

for them by Prince. James Brown 

has his biggest-ever hit in the States 

with ‘Living In America’, the theme 

song from Rocky IV which he sang at 

Sylvester Stallone’s personal 

request. Duane Eddy’s re-recording 

of his 1959 hit ‘Peter Gunn’ with 

arrivistes the Art Of Noise goes Top 

10 in the UK. And Cliff Richard 

clings to the UK Number 1 spot for 

three weeks with a spoof re-make of 

his 1959 hit single ‘Living Doll’, re¬ 

recorded with Hank B Marvin of the 

Shadows as well as comedy team 

the Young Ones. Money raised from 

half a million sales goes to Comic 

Relief’s efforts on behalf of Ethiopian 

famine victims. 

Heavy metal weighs in for 

Ethiopia in April. Singer Ronnie 

James Dio records the single ’Stars’ 

with a collection of heavy rock per¬ 

formers including Motley Crue and 

Ted Nugent. A Number 1 US album 

for Heart this month - their self- 

titled, first album for their new record 

label is the band’s first chart-topper 

in an 11-year recording career. Their 

single, These Dreams’, is also the 

• * , « ****'*♦» 

first to make the UK charts. And the 

same goes for Van Halen’s ‘5150’. 

Named after the New York police 

code for the criminally insane, it’s 

their first album to feature David Lee 

Roth’s replacement, Sammy Hagar 

and includes the radio-friendly sin¬ 

gles ‘Love Walks In’ and ‘Why Can't 

This Be Love’. 

Michael Hutchence of INXS 

makes his movie debut in April in the 

spaced-out Dogs In Space. A song 

from the film, ‘Rooms For The 

Memory’, becomes a solo hit in 

Australia. Marie Fredriksson and Per 

Gessle from Sweden form Roxette, 

named after a Dr Feelgood song. 

Their debut album, ‘Pearls Of 

Passion’, is only released in Sweden 

but sells over 100,000 copies. The 

Pixies form in Boston after Black 

Francis and Joey Santiago place an 

ad for musicians “into Husker Du 

and Peter, Paul and Mary ”. 

In May, Prince decides to return 

to live performing after all and sets 

off on the Parade tour. Elvis 

Costello releases his rootsy album, 

‘The King Of America’, recorded live 

in the studio with the cream of US 

session men including Elvis Presley’s 

old guitar player, James Burton. 

Peter Gabriel's single 

‘Sledgehammer’, accompanied by a 

stunningly innovative and wildly 

expensive clay-mation video, climbs 

into the Top 5, while his fifth LP, 

‘So’, enters the UK charts at Number 

1 - his first chart-topping album. A 

concert is held in Dublin to benefit 

the Irish unemployed. U2 are among 

the performers. 

In June, Wham! play their 

farewell concert in front of 72,000 

s- 



fEB
 SB

: P
res

ide
nt 

na
rco

s f
lee

s f
lon

ilo
 fo

r th
e U

nit
ed 

Sta
tes

 af
ter

 fa
raz

on
 A

qui
no 

is 
ele

cte
d P

res
ide

nt 
of 

the
 Ph

ilip
pin

es 

fans at Wembley Stadium. Their final 

record ‘The Edge Of Heaven/ Where 

Did Your Heart Go’ - tops the charts. 

ELP reform in June, with drummer 

Cozy Powell taking over from Carl 

Palmer as the missing ‘P’. The 

album ‘Emerson, Lake & Powell’ 

makes the Top 50 both sides of the 

Atlantic. The Police reform to play 

on the Amnesty International 

Conspiracy Of Hope tour. Among the 

other performers are benefit concert 

regulars Peter Gabriel, U2, 

Jackson Browne, Bryan Adams 

and Lou Reed. Gabriel and Sting 

also perform at the Artists Against 

Apartheid concert in June before a 

250,000-strong crowd on Clapham 

Common in London. Organized by 

Jerry Dammers of Special AKA, it 

features, among others, Elvis 

Costello, Boy George, Billy Bragg 

Hugh Masekela and Sade. 

Tears For Fears release a new 

version of their big hit of last year, 

‘Everybody Wants To Rule The 

World',, subtly amended 

to ‘Everybody Wants To 

Run The World’, as the 

theme song for Sports 

Aid, a worldwide running 

event held to raise 

money for Ethiopian 

famine relief. And the 

man who started the 

whole charity thing off, 

Bob Geldof, is dubbed 

Sir Bob, Knight of the 

British Empire, in the 

Queen’s birthday hon¬ 

ours list in June. 

Leaders of the pack in 

July are Janet Jackson’s 

‘Control’ - Number 1 in 

the US - and Madonna’s album 

‘True Blue’, which spends five weeks 

at the top of the US and the UK 

charts. Meanwhile the top position 

on the US singles charts is held by 

Simply Red’s ‘Holding Back The 

Years’; it just misses the mark in 

Britain and stalls at Number 2. 

On the film front, July sees the 

premiere of Prince’s new movie 

Under The Cherry Moon - a silly, 

black and white exercise in narcis¬ 

sism with Prince starring as an 

American gigolo in France - and also 

of Sid And Nancy, Alex (Repo Man) 

Cox’s true life drama based on the 

lives and deaths of Sex Pistols 

bassist Sid Vicious and his girl¬ 

friend Nancy Spungen. Released in 

the same month is True Stories, an 

innovative musical tour of Texas, 

which David Byrne of Talking 

Heads wrote, directed and stars in. 

David Bowie takes on a new image 

as King Of The Goblins in Labyrinth 

directed by Muppets man Jim 

Henson. Top Gun, however, starring 

Tom Cruise and the cream of the US 

airforce’s jet fighters, proves to be 

the biggest draw of the summer. The 

film gives Berlin a Number 1 hit with 

‘Take My Breath Away’ and leads to 

record sales of Ray Ban sunglasses. 

The Psychedelic Furs have a US hit 

J Top Gun mas the biggest 

film of 1986. Based in on elite 

naual auiation academy, its 

attractions mere aerial dog¬ 

fights os exciting os any uideo 

game - and actor Tom Cruise. The 

mouie made Cruise a major star 

ond gaue Berlin a number 1 hit 

mith the theme song. 

n The return of the girl 

group. Bananorama - Sarah 

Dallin, Keren Woodmard and 

Siobhan Fahey - topped the 

US charts mith their first 

collaboration mith the 

hit-making production team 

of Stock. Aitken and 

Waterman,'Venus'. 



merit, though Britain 

could be said to . 

have start- Jm 

If Muzak be the Food of loue 
MTV wouldn't touch it, radio ignored it and the rock 

press had written it off as yuppy dinner party muzak, 

upmarket musical wallpaper with intellectual preten¬ 

sions. In spite of such neglect, new age - floaty, pas¬ 

toral, vaguely cosmic, meditative, grown-ups' music - 

was one of the biggest-selling genres of 1985. 

New age was always designed to appeal to an 

older, richer, more leisured audience, who were 

raised on but had now outgrown traditional pop and 

rock music, the odd Dire Straits album 

excepted. California was at the 

forefront of the move- 

mmm 

§|||B l 

ed the whole thing off with Mike Oldfield's world 

conquering 'Tubular Bells' in 1973. Britain's main new 

age label was Coda, which defined its brief as 'from 

Elgar to Eno' and released albums by Claire 

Hammill and Rick Wakeman of Yes, 

among others. But the main source of new 

age was California label Wyndham Hill, 

founded by guitarist Will Ackerman. 

Customers for top sellers Michael 

Hedges, Liz Storey and Japanese 

musician Kitaro were not confined to 

the States. They could also be 

found served up with Marks & 

Spencer quiche and capuc- 

cinos in the UK any night of 

the week. 

with 

‘Pretty In 

Pink’ - a song 

from their 1981 

album ‘Talk Talk 

Talk’ - after it was used 

in John Hughes’ hit movie 

of the same name. Former Van 

Halen frontman David Lee 

Roth has a Top 5 US hit 

with his solo mini-album 

‘Eat ‘Em And Smile’, 

while Bananarama’s first 

collaboration with hitmaking 

machine Stock, Aitken & 

Waterman, a cover of Shocking 

Blue’s ‘Venus’, yields a Top 10 hit 

in Britain, a Number 1 smash in 

America. 

In August, as the great rock 

survivor Tina Turner’s star is 

unveiled on the Hollywood Walk 

of Fame, the singer publishes 

her autobiography. I Tina is a 

fascinating and sordid account of her 

16-year-marriage to Ike and her rise 

to stardom as a solo artist. 

Metallica’s album ‘Master Of 

Puppets’ breaks into the US and UK 

Top 50. Chris De Burgh’s ‘Lady In 

Red’, a song about Mrs De Burgh, 

tops the UK charts; the tabloids 

report that Prince Andrew and Fergie 

took the single with them on their 

honeymoon. Former GoGo Belinda 

Carlisle releases her debut solo 

album ‘Belinda’, in which she meta¬ 

morphoses from bubbly, baby-fat, 

wild child punk to sophisticated, high- 

heeled, worked-out yuppy. 

U2 guitarist The Edge records a 

soundtrack album with Sinead 

O’Connor, ‘The Captive’. Meanwhile, 

he and the band start work on a new 

album, ‘The Joshua Tree’, with Brian 

Eno and Daniel Lanois once again 

producing. Niggaz With Attitude, a 

rap band formed this year in the 

Compton area of Los Angeles, 

□ nichofl HEdgEs - one of 

thE forErunnErs of thE suEEESsful 

IIeiu Age musicians, puruEyors of 

self-consciously pastoral, benign, 

balmy background music nild 

and meditotiue music like 

Hedges' mas perfect for soothing 

the souls of stressed-out 

Eighties stockbrokers. 
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release their debut single, ‘Boyz N’ 

The Hood’, an uncompromising look 

at life in the LA ghetto. Eric B & 

Rakim have a hit with their first sin¬ 

gle, ‘Eric B For President’. Their 

debut album, ‘Paid In Full’, leads to 

a court case when former James 

Brown sideman, Bobby Byrd, objects 

to the use of part of ‘I Know You Got 

Soul’ without permission and 

demands royalty payments. 

Black rap trio Run-DMC sign a 

six-figure sponsorship deal with 

Adidas sports shoes. In September 

they become the first rap act to go 

platinum when their album ‘Raising 

Hell’ enters the US Top 10. The 

band’s cross-over breakthrough 

comes with the rap-metal single 

‘Walk This Way', a cover of a nine- 

year-old Aerosmith song. The witty 

Amazing Oraceland 

Inspired by the township music he heard on bootleg 

tapes, Paul Simon ignored the United Nations' cul¬ 

tural boycott of South Africa to go to Johannesburg and 

record with some of the country's best black vocal and 

instrumental groups. The resulting album 'Graceland', a 

mix of traditional South African music and American pop 

(it also featured contributions from Los Lobos, 

Linda Ronstadt and the Everly Brothers), was 

released in October. It hit Number 3 in the US and 

topped the UK charts for the first of five weeks. 

Up to this point, Simon's solo career hadn't been 

going too brilliantly. Most of the time, he was never 

allowed to forget Art Garfunkel, with whom he peri¬ 

odically - and seemingly reluctantly - united for suc¬ 

cessful one-off reunion shows and albums that quickly 

outsold his own eclectic blend of reggae, salsa, world 

music, pop and jazz. 'Graceland', critically acclaimed, 

earned him a platinum disc, a Grammy for Album Of The 

Year and the BRIT Award for Best International Solo 

Artist. His breaking of the UN cultural boycott also 

caused a furore and Simon held a press conference to 

explain his position - basically, his belief in the healing 

power of music - and to state that the ANC and the UN 

had both taken him off their blacklists, but Anti- 

Apartheid supporters still picketed his UK tour. 

Meanwhile the vocal group Ladysmith Black 

Mambazo were offered their own recording contract 

as a result of their brilliant contribution to 'Graceland'. 

Simon co-produced their album, 'Shaka Zulu', which 

earned the group a UK Top 40 placing. 

JANUARY 4: Phil Lynott 

of Thin Lizzy dies of 

heart failure; he is 34 

years old. 

FEBRUARY 23: The 

Rolling Stones play at 

the tiny 100 Club in 

London in memory of 

their keyboard player Ian 

Stewart, 

APRIL: The late Sam 

Cooke has his biggest hit 

with 'Wonderful World’, 

after it is used in a 

Levi’s TV commercial. 

MAY: The Monkees 

reform, without Michael 

Nesmith, and embark on 

a 145-date 20th 

anniversary tour. 

MAY: Gloria Estefan & 

Miami Sound Machine 

release their first English 

album, 'Primitive Love'. 

MAY 16: Elvis Costello 

marries Gait 0'Riordan of 

the Pogues. 

AUGUST: Bob Geldof 

marries Paula Yates. 

NOVEMBER: Roger 

Waters takes his former 

bandmates to court, 

claiming they have no 

right to use the Pink 

Floyd name. 



Q Girl group the Bangles 

started and ended the year uiith 

hits - Tlanic nonday', urritten 

for them by Prince, and 'Walk 

like An Egyptian' by liam 

Sternberg. Originally tolled the 

Bangs, the LA. band featured 

Susanna Hoffs, llichoel Steele 

and sisters Vicki and Debbi 

Peterson. 

One man and his guitar. Paul 

Simon made some of his most 

popular and critically-acclaimed 

music an his seuenth solo 

album 'firaceland', recorded in 

South Africa uiith local 

musicians. He found himself in 

trouble uiith anti-apartheid 

groups for breaking the UH 

PI cultural boycott. 

video, with Steven Tyler and Joe 

Perry of Aerosmith making guest 

appearances, gets plenty of airplay 

on MTV and the single reaches the 

US Top 5. 

Michael Jackson is the star of 

the 15-minute 3-D film Captain Eo - 

directed by Francis Ford Coppola and 

produced by George Star Wars Lucas 

- which premieres at Disneyland in 

California and Disneyworld in Florida 

in September. The same month, the 

cover of the National Enquirer carries 

a photo of Jackson in an oxygen 

chamber, with the headline: ‘Michael 

Jackson’s bizarre plan to live to 

150’. At the annual MTV Awards, 

A-ha walk off with trophies for Best 

Concept Video, Best New Artist 

Video, Best Special Effects, Best 

Direction, Most Experimental Video 

and the Viewers’ Choice Award for 

Take On Me’. Their video for The 

Sun Always Shines On TV’ takes the 

prizes for Best Editing and Best 

Cinematography. Madness announce 

that they’re splitting up. September 

27, Metallica’s bassist, 24-year-old 

Cliff Burton, is killed when the band's 

tour bus crashes in Scandinavia. 

In October, Bon Jovi’s third 

album ‘Slippery When Wet’ starts an 

eight-week stay at Number 1 in the 

US charts and becomes one of the 

biggest-selling rock albums of the 

decade. Recorded with Bruce 

Fairbairn in Vancouver, it’s packed 

with infectious singalong pop-rock 

anthems, like ‘You Give Love A Bad 

Name’ - their first UK hit last month 

- and the even bigger ‘Livin’ On A 

Prayer’, songs which cross them over 

from the male-dominated metal audi¬ 

ence to the pop girl crowd, miracu¬ 

lously without alienating either side. 

Elvis Costello makes up his differ¬ 

ences with the Attractions and 

releases his second album this year, 

‘Blood And Chocolate’. An entirely 

different animal from May’s release 

M 

‘The King Of America’, the LP is pro¬ 

duced by Nick Lowe and includes a 

song co-written by Costello with his 

new wife, Cait O’Riordan of the 

Pogues. Also this month, Ultravox 

release their final album. ‘U-Vox’ is a 

UK Top Ten hit but doesn’t make a 

dent in the US charts. 

Madonna’s latest film, Shanghai 

Surprise, opens in November to 

unanimously dreadful reviews. The 

adventure film about stolen opium is 

“awesome in its awfulness”, accord¬ 

ing to one critic. Boston come back 

with their first album in eight years. 

Third Stage’ sells three million 

copies in its first month of release 

and spends four weeks at Number 1 

in the US. As a result, the band’s 

previous two albums - first released 

in 1977 and 1978 - re-enter the 

charts. Bruce Springsteen delivers 

a knockout punch to the bootleggers 

with his five-album set ‘Live 1975- 

85’. Compiled from 21 concerts over 

a 10-year period, it includes for the 

first time his own versions of 

‘Because The Night’, covered by 

Patti Smith, and ‘Fire’, a hit for the 

Pointer Sisters. Metallica replace 

the late Cliff Burton with Jason 

Newsted, ex-Flotsam & Jetsam. 

Four years after ‘Don’t You Want 

Me’, November sees the Human 

League back on top of the US chart 

with a Jimmy Jam/Terry Lewis com¬ 

position, ‘Human’ 

In December, Bobby Brown for¬ 

sakes New Edition for a solo 

career. Their last record together is 

the covers album ‘Under The Blue 

Moon’. The Bangles have their sec¬ 

ond big hit this year with ‘Walk Like 

An Egyptian’, which reaches Number 

s- 
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A good year for the oldies with the 

Grateful Dead having the most suc¬ 

cessful album in their 22-year histo¬ 

ry; Robbie Robertson of the Band 

made a successful comeback, 

George Harrison’s ‘Cloud Nine’ 

went Top 10 in Britain and the 

Beatles’ back catalogue was 

released on CD. Life was not so 

good for the Rolling Stones, 

though. Mick Jagger and Keith 

Richard conducted trench warfare 

against each other through the pages 

of the tabloids - Mick told Britain’s 

Daily Mirror about Keith, "I don’t 

think we can work together any 

more” and Keith told Mirror rival the 

Sun that the frontman should “stop 

trying to be like Peter Pan and grow 

up." 

And, more than ever before, com¬ 

mercial sponsorship was underwriting 

the big name tours in 1987. 

Whitney Houston and Duran Duran 

went out on the road under the Coca 

Cola banner, while Michael 

Jackson, Lionel Richie, Tina 

Turner and David Bowie all toured 

for Pepsi. Other deals meant that 

Run-DMC were now sponsored by 

Adidas sportswear and Genesis by 

Michelob beer. 

The year opens with the Bangles 

still at the top of the US charts with 

‘Walk Like An Egyptian’. Four weeks 

at Number 1, it’s their biggest 

American hit to date. 

In March, the Beastie Boys 

debut album ‘Licensed To III’ (toned 

down from its original title ‘Don’t Be 

A Faggot’) is the first rap album to 

top the US charts. It stays at 

Number 1 for seven weeks. U2’s 

album ‘The Joshua Tree’ is released 

and immediately enters the UK 

charts at Number 1, going platinum 

within 48 hours. Harsher and more 

echoey than before, it features 

evocative tracks like ‘Where The 

Streets Have No Name', ‘I Still 

Haven’t Found What I’m Looking For’ 

and ‘With Or Without You’, their first 

chart-topping US single. In April, the 

album goes to Number 1 in the 

States - U2 are the first Irish band 

to achieve this feat - and stays there 

for nine weeks. 

In April, Frankie Goes To 

Hollywood announce that they will 

part for nine months to work on solo 

projects: a temporary separation that 

ends up being a divorce. Holly 

Johnson performs without the band 

for the first time at an AIDS benefit 

in London, and signs a solo recording 

deal. Bob Geldof stars in an AIDS 

awareness commercial that does the 

rounds of a dozen independent cine- 
■V 

mas in England. Holding up a con¬ 

dom, uncompromising Sir Bob 

declares, “Some people say these 

will kill your sex life. When your sex 

life is killing you, what choice do you 

have?... Don’t play sexual chicken, 

stick one of these things on your 

dick.” Geldof - with Herbie Hancock 

and Andy Summers of the Police in 

his backing band - performs at an 

AIDS benefit show at Wembley Arena 

(after a Live Aid-style benefit concert 

for April 3, International AIDS Day, 

that has been talked about since 

December has fails to materialize). 

Also on the bill: Elton John, Aswad, 

Tom Robinson, Sandie Shaw, 

Meat Loaf, Womack & Womack, 

Herbie Hancock, Kim Wilde, Holly 

Johnson, Boy George and George 

Michael, who brings Andrew 

Ridgeley onstage for a Wham! re¬ 

union. Says Michael, “My generation 

Suzanne Vega ujqs the 

first of a neui generation of 

little momen uiitfi big guitars 

mho mode folk music hip again. 

Her self-titled debut album in 

198b mas a UK hit. but it mas 

the follom-up, 19B7's 'Solitude 

Standing’, that mode her a 

morldmide star. 

Public Enemy - Chuck D„ 

Flauor Flau, Terminator X ond 

Professor Griff - mere the 

most uncompromising rappers 

on the circuit. Their aggressiue 

form of urban rap earned them 

the description, "The Black 

Cl Panthers of rap". 



la Bomba, the biopic about 

Ritchie Valero (ployed by lou 

Diamond Phillips), the 

impouerished flExican-American 

mho ot the age of 17 becomes o 

teenage pop idol, also featured 

LA-based ilexicon-Amerieon 

band los iobos ('The Woluesl os 

n his backing group. 

mustn’t be a generation whose kids 

ask us in years to come why we 

didn’t do anything to stop the spread 

of the disease in the mid-Eighties.” 

In May, Ad-Rock of the Beastie 

Boys is arrested in Liverpool during 

the band’s UK tour. He’s accused of 

hitting a female fan in the face with a 

can of beer. The British tabloids pile 

on a few more sins, accusing the 

band of insulting crippled and men¬ 

tally handicapped children, not to 

mention causing an outbreak of theft 

of VW car ornaments which copycat 

fans wear as medallions. 

Nonetheless, the hit single ‘(You 

Gotta) Fight For Your Right (To Party)’ 

propels the Beasties’ album into the 

UK Top 10. The toughest, most 

uncompromising rap album to date 

appears on the scene this month: 

Public Enemy’s ‘Yo! Bum Rush The 

Show’. Manager/producer Bill 

Stephney describes his boys as “the 

Black Panthers of rap". They join the 

Beastie Boys on the US leg of their 

tour. Meanwhile, a morbidly 

obsessed Michael Jackson is 

reported to have offered to buy the 

remains of John Merrick, the 

Elephant Man, from the London 

Hospital for $100,000. 

‘Solitude Standing’, folk-waif 

Suzanne Vega’s bittersweet second 

album, makes Number 2 in the UK 

and Number 11 in the US as she 

embarks on an 11-month world tour 

in May. And Happy Mondays - the 

Manchester band whose name was 

inspired by a New Order song but 

who came last in a Battle Of The 

Bands contest at New Order’s 

Hacienda club - release their debut, 

‘Squirrel & G-Man Twenty Four Hour 

Party People Plastic Face Carnt Smile 

(White Out)’. Produced by John Cale, 

the album is popular with rock jour¬ 

nalists who are paid by the word but 

otherwise it is ignored. 

Oldies Bob Dylan and the 

Grateful Dead team up in June for 

one of the year’s most successful 

tours of the States. The Dead play 

with Dylan as his backing band as 

well as playing a (much 

longer) set of their own. It’s 

all too easy for Simple 

Minds who release their 

third UK platinum album in a 

row. Entitled ‘Live In The 

City Of Light’, it’s recorded 

in Paris and Sydney and 

enters the UK charts at 

Number 1. Whitney 

Houston’s second album 

‘Whitney’ also sails effort¬ 

lessly into the US charts at 

Number 1 for a ten-week 

stay. 

David Bowie, Genesis 

and Eurythmics play at a 

festival held in June on the 

western side of the Berlin wall. East 

German police arrest 50 people 

who’ve gathered on the other side to 

watch the show and start chanting 

"The wall must go.” Alex Cox, direc¬ 

tor of Sid And Nancy, releases his 

new film Straight To Hell. A dreadful 

spoof spaghetti Western, which 

should have been called Straight To 

Video, it stars Dennis Hopper with 

Elvis Costello, Joe Strummer, the 

Pogues, Grace Jones and 

Courtney Love. 

July sees the release of another 

rather dire Madonna movie, Who’s 

That Girl, in which the blond ambi¬ 

tious one fails to convince as a 

recently-sprung jail inmate. Joan Jett 

and Michael J Fox play a brother and 

sister rock act in the film Light Of 

Day. As far as critics are concerned, 

Jett steals the show. La Bamba, a 

movie about the life of Mexican- 

American pop idol Ricthie Valens 

(who died in the same plane crash 

as Buddy Holly) has its US 
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premiere. The soundtrack album, fea¬ 

turing Los Lobos, goes to Number 1 

in the States, while their cover of 

Valens’ ‘La Bamba’ is a Number 1 

single in Britain. 

In the summer of 1987, five of 

Billboard's top six albums are by 

heavy metal bands. Number 1 band 

U2 are followed in the chart by 

Whitesnake (‘Whitesnake ‘87’), 

Motley Crue (‘Girls Girls Girls’) 

Poison (‘Look What The Cat Dragged 

In’) and Ozzy Osbourne (‘Tribute’). 

Also high in the charts are 

Cinderella, Deep Purple, Ratt, 

Tesla, Van Halen, Europe, Iron 

Maiden and Stryper. Big hair bands 

still rule - although the new breed of 

thrash metal bands like Metallica 

and Megadeth are also starting to 

do well. Heart’s biggest-ever single, 

‘Alone’ - the ballad that Lemmy of 

Motorhead confesses makes him 

cry - tops the US charts in July. 

Also in July, Terence Trent 

D’Arby - the man who tells the NME 

“I think I’m a genius” - releases his 

debut album, ‘Introducing The 

Hardline According To Terence Trent 

D’Arby’. It goes into the UK charts at 

Number 1. D’Arby was born in New 

York and joined the 

army in 1980 (he 

was stationed in 

Germany with Elvis 

Presley’s old regi¬ 

ment), when he put 

his first band 

together. He moved 

to London in 1986 

to sign a solo 

record deal and 

work with Martyn 

Ware of Heaven 

17, who produced 

his debut. 

In August, MTV 

makes its debut in 

14 countries in 

Europe. The first 

video played is Dire 

Straits’ ‘Money For Nothing’. Husky¬ 

voiced Dusty Springfield returns to 

the UK Top 10 after years away with 

‘What Have I Done To Deserve This’, 

a duet with the Pet Shop Boys. And 

Kylie Minogue, 19-year-old award¬ 

winning Australian soap opera 

actress, performs Little Eva’s 

‘Locomotion’ at the opening of a 

major football game in Sydney. 

Released as a single, it races to 

Number 1 down under for the first of 

seven weeks. With Neighbours one 

of the most popular programmes on 

British television, Bananarama pro¬ 

ducers Stock, Aitken & Waterman 

invite Kyiie to their London recording 

studio and international stardom is 

assured. 

Salt ‘N’ Pepa, two former New 

York shop assistants, release their 

debut album, ‘Hot Cool & Vicious’, 

an infectious mix of hip hop and 

humour. Also in August, LL Cool J’s 

‘Bigger And Deffer’ album goes plat¬ 

inum in the States; it features the 

first ever rap ballad and the man’s 

j Dauid [ouErdale had been 

destined for the big time since 

he sang inith Deep Purple in the 

Seuenties. But his band 

Whitesnake hud to uiait until 

‘Whitesnake 1907' ujent 

platinum to join the stadium 

rock elite. 

Euerybody in Britain follouied 

euerybody in Australia and sat 

glued to their TV sets uihcneuer 

Kyiie and Jason hit the screen. 

With neighbours topping the 

tension ratings, hit producers 

Stock, Aitken and Waterman 

made a beeline for sometime 

n singer Kyiie ilinogue. 



Buy Scorge! 

Salt ([hEryl James) and Pepa 

[Sandra Denton] - the first 

female rap stars. The Hern York 

duo mere morking together as 

telephone soles girls when o 

friend inuited them to rop on 

’The Shorn Stopper', o reply to 

Doug E. fresh's hit'Ihe Shorn’. 

Their performance mon them a 

| record deal. 

In November 1987, George Michael released 

'Faith', his first solo album. It was an impressive debut. 

Michael, who produced and played most of the instru¬ 

ments himself, had gone firmly for credibility since leav¬ 

ing Wham!. The man who won the Daily Mirror read¬ 

er's award for 'Best Bottom of 84' and who was then 

parodied with former partner Andrew Ridgeley as a pair 

of singing shorts-clad buttocks by TV programme 

Spitting Image, proved himself to be a sophisticated 

singer and songwriter. 

Georgios Panayiotou and Andrew Ridgeley 

were schoolfriends in the London suburb of Bushey, 

when they formed the bubblegum club-funk group that 

was to become one of the biggest pop sensations of the 

Eighties. Wham! broke up in 1986, after Michael had 

already had two solo Number 1 singles (three if you 

count 'Careless Whisper', credited to George Michael 

on the UK release and 'Wham! featuring George 

Michael' in the States) and appeared individually with 

Smokey Robinson, Stevie Wonder, Elton 

John and Aretha Franklin (his duet with the latter, 

'I Knew You Were Waiting (For Me)', topped the UK 

chart in February). 

George Michael's first post-Wham! solo single was 

released in June - to a good deal of controversy. The 

BBC's Radio 1 would only play the former teen idol's 'I 

Want Your Sex' after 9pm, and MTV in the States first 

banned, then re-edited the video, which featured 

George romping naked with girlfriend Kathy Jeung. 

Accused of irresponsibility during the AIDS era, the 

singer insisted that the video promoted monogamous 

relationships. The single (featured in the movie Beverly 

Hills Cop II) hit Number 3 in the UK charts and Number 

2 in the US, kept from the top by a partial airplay ban. 

'Faith' entered the UK charts at Number 1 in 

November and spent four weeks at the top of the US 

charts. Fourteen times platinum, it was the most suc¬ 

cessful album ever in the US by a British solo act. 

first big hit single, ‘I Need Love’, 

recorded with LA Posse. Def 

Leppard’s ‘Hysteria’ album, four 

years in the making and beset by no 

end of tragedies and problems, 

enters the UK chart at Number 1, 

spending the first of 95 weeks in the 

listings. After a career singing adver¬ 

tising jingles and doing backing 

vocals for the likes of Lionel Richie, 

Richard Marx releases his debut 

single, ‘Don’t Mean Nothing’; it goes 

Top 5 in the States. 

Having told NME, “Whoever says 

that the Smiths have split shall be 

severely spanked by me with a wet 

‘Strangeways Here We Come’, goes 

to Number 2 in the UK. 

It’s tough following up a 47 mil¬ 

lion-selling album. To judge by 

Michael Jackson’s example it takes 

four years hard work. In September 

his new album ‘Bad’ is finally ready; 

it instantly materializes at Number 1 

plimsoll” after 

reports of battles 

with Johnny 

Marr, Morrissey 

announces that 

the Smiths have 

indeed split. The 

singer signs a 

solo deal with 

EMI; Marr hooks 

up with the 

Pretenders. The 

Smiths’ final stu¬ 

dio album, 

on both sides of the Atlantic. The 

title track is the first single, and its 

17-minute black-leather, crotch-grab¬ 

bing video shows a tougher, tighter 

Jackson. The singer starts his 12- 

month world tour, sponsored by 

Pepsi, in Tokyo. While all this is 

going on, REM’s fifth album, 

‘Document’, turns into their first US 

Top 10 record. 

A TV tribute to Roy Orbison is 

screened. Shot at a hotel bar in Los 

Angeles, it has Orbison playing with 

an all-star backing band including 
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Bruce Springsteen, Elvis Costello, 

Tom Waits, Jackson Browne, 

Bonnie Raitt, kd lang and Jennifer 

Warnes. The Big O’ re-records his 

Sixties classics for the album ‘In 

Dreams: The Greatest Hits’, pro¬ 

duced by T-Bone Burnett. 

In October, Frankie Goes To 

Hollywood’s ‘The Power Of Love’ is 

used as the backing track to British 

TV’s first condom commercial. As 

Chuck Berry has a star unveiled on 

the Hollywood Walk of Fame in LA, 

the film biography Chuck Berry: Hail! 

Hail! Rock’n’Roll opens in the US. It 

features appearances by Eric 

Clapton, Robert Cray, Etta James, 

Julian Lennon, Linda Ronstadt, 

Little Richard, Roy Orbison, the 

Everly Brothers, Willie Dixon, 

Bruce Springsteen and its musical 

director Keith Richard. 

In the same month, Cher - back 

in the UK charts for the first time in 

14 years with ‘I Found Someone’ - 

starts filming The Witches Of 

Eastwick with Jack Nicholson and 

Michelle Pfeiffer. The Christians' 

self-titled debut album goes into the 

UK charts at Number 2, helped by 

two smooth soul-rock hit singles, 

‘Forgotten Town’ and ‘Hooverville.’ 

The Pixies release their debut mini¬ 

album ‘Come On Pilgrim’, which tops 

the UK indie charts. Sting’s album 

‘Nothing Like The Sun’, with guests 

including Eric Clapton, Ruben 

Blades and Mark Knopfler, makes 

Number 1 in the UK. It’s dedicated 

to Sting’s mother, who died during 

the recording. Prince’s duet with 

Sheena Easton, ‘U Got The Look’ 

hits Number 2 in the US. The sexy 

video fuels rumours that the two are 

an item. 

Belinda Carlisle’s Heaven Is A 

Place On Earth’, from her second 

solo album, goes to Number 1 in 

December. It comes with a weird 

video directed by actress Diane 

Keaton. This year’s Christmas hit is 

‘A Very Special Christmas’, a collec¬ 

tion of seasonal songs by Sting, 

Bruce Springsteen, John Cougar 

Mellencamp, Eurythmics, Bon 

Jovi, Bryan Adams, Stevie Nicks, 

Whitney Houston, Bob Seger, the 

Pointer Sisters, the Pretenders, 

Madonna, Alison Moyet, U2 and 

Run-DMC. Proceeds go to the 

Special Olympics. 

APRIL 2: Jazz drummer 

Buddy Rich, 69, dies of 

a brain tumour. 

MAY 4: Blues 

bandleader Paul 

Butterfield dies of a 

drugs overdose at the 

age of 44. 

JUNE: The Beatles' 

album 'Sgt Pepper’s 

Lonely Hearts Club 

Band', released 20 years 

ago today, is re-released 

on CD. It immediately 

shoots into the Top 3. 

JULY: Aretha Franklin 

records her first gospel 

album in 15 years, at 

the church in Detroit 

where her late father 

was minister. 

AUGUST 1: Dave 

Stewart of Eurythmics 

marries Siobhan Fahey 

of Bananarama. 

SEPTEMBER 11: Peter 

Tosh, 42, dies of a 

gunshot wound. 

NOVEMBER; Freddie 

Mercury takes his 

operatic tendencies to 

their ultimate extreme 

by recording 'Barcelona' 

as a duet with diva 

Monserrat Caballe. 



Bad Boys Run Riot 
recovering just in time for the band's headline appearance at the 

London Marquee in June. On the plane ride over. Slash almost set 

fire to himself when he fell asleep and dropped his cigarette on the 

seat. When the band received a bad write-up in a magazine, macho 

Ax I demanded directions to their office so he could piss on the jour¬ 

nalist’s desk. "A rock band even nastier than the Beastie Boys", 

spouted the Daily Star, "Los Angeles band Guns N'Roses are led by 

the outrageous Axi Rose, who 

has an endearing habit of 

butchering dogs..." 

In August, their debut album, 

'Appetite For Destruction' was 

released. The rock press raved. 

Feminist groups protested about 

the 'robot rape' sleeve, the pic¬ 

ture of a battered young woman 

with her underwear around her 

ankles. Several stores refused 

to stock the album. It promptly 

climbed the UK and US charts. 

With their single 'Welcome 

To The Jungle' picking up air¬ 

play fast, the band toured the 

US this time with Motley 

Crue. The tour had to be can¬ 

celled when Crue bassist Nikki 

Sixx collapsed from a massive 

heroin overdose, and GN'R flew 

back to Britain, this time for 

their own headlining tour - with 

Fred Coury of Cinderella sit¬ 

ting in for drummer Steven 

Adler, who had broken his hand 

in a bar-room brawl. Their Hammersmith Odeon show was a sell-out. 

At a time when the new wave of heavy metal was starting to 

become every bit as stale and cliched as the old wave, Guns N' Roses 

injected a new vigour and intensity. They brought us back to the days 

when technicolour overdoses, stains on the carpet, policemen in the 

lobby and doctors at the hotel door in the early hours of the morning 

were all part of the show - the kind of things that separated Rock 

from Pop. And in the process they become the biggest rock'n'roll 

band of the decade. 

A rock band even nastier than the Beastie Boys is heading for 

Britain" - The Daily Star. 

They called it 'street rock', this new rock beast dressed in 

Aerosmitti, Stones, Sex Pistols and New York Dolls 

cast-offs that strutted out of Los Angeles and into the charts world¬ 

wide. Kind of a funny name considering that Los Angeles doesn't 

even have streets, just free¬ 

ways and airport runway-sized 

boulevards. Street rock was 

really nothing more than good 

old rock'n'roll played by 

younger bands. Only it was 

selling in amounts that most 

good old rock'n'roll bands could 

never have dreamed of. 

Guns N’Roses, 

described as "The Stones 

meets The Sex Pistols", were 

the kings of street rock. They 

messed around with drugs, 

drink and sex at a time when 

heavy rock's godfathers (Alice 

Cooper, Ozzy Osbourne, 

Aerosmith et al) had all 

climbed on the wagon. "People 

think we're dangerous," 

declared vocalist Axl Rose, 

who put the band together in 

Los Angeles after hitch-hiking 

to Hollywood from Indiana, 

with old schoolfriend Izzy 

Stradlin'. Slash, Duff McKagan 

and Steven Adler from LA band Road Crew completed the line-up. 

The mini-album they first released on their own Uzi Suicide label, 

'Live?!*® Like A Suicide', was re-released at the start of 1987 by 

Geffen, the label that won the battle to sign them. Guns N'Roses 

then got the opening slot on Iron Maiden s US tour, but had to 

leave haif-way through when vocalist Axl Rose lost his voice and gui¬ 

tarist Slash was packed off to Hawaii to sort out his drug problem. 

in May, pugnacious Axl got into a fight with members of the Los 

Angeles Police Department. He didn't win and was taken to hospital, 
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Heavy metal remained huge in 1988, 

especially in the States. Throughout 

the summer months, Guns N’ Roses 

and Def Leppard took it in turns to 

top the US album charts, Van Halen 

and Heart had Number Is and the 

thrash bands - Metallica, 

Megadeth, Anthrax - all started to 

sell in huge amounts. The biggest 

competition came from rap - there 

were six rap albums in the Top 50 in 

August and this year, for the first 

time, the Grammies added Rap to its 

award categories. Public Enemy's 

second album, ‘It Takes A Nation Of 

Millions To Hold Us Back’, went plat¬ 

inum, as did NWA’s debut ‘Straight 

Outta Compton’ - the forerunner of 

controversial gangsta rap, the sub¬ 

ject of endless media exposure in 

the States and adulation in the 

British music press. As their album 

went up the charts, the tough-talking 

band was the subject of an investiga¬ 

tion by the FBI. And Tone Loc’s ‘Wild 

Thing’ became the biggest-selling rap 

single ever, with three million copies 

sold. 

With vocalist Steven Tyler and 

guitarist Joe Perry just out of detox, 

Aerosmith launch their nine-month 

Permanent Vacation tour in January. 

Guns N’Roses are the support band. 

The trouble is that Aerosmith have 

added a rider to their contract stating 

that all alcoholic or chemical sub¬ 

stances must be kept out of tempta¬ 

tion’s way and not allowed back- 

stage. With newfound zeal, Tyler, 

who once confessed to "snorting up 

half of Peru”, claims “it's a wonder¬ 

ful experience to get clean.” He and 

Perry ceremonially hand over a T-shirt 

bearing their old nickname ‘the Toxic 

Twins’ to worried members of the 

opening act. “My first concern”, says 

GN’R guitarist Slash, “was what 

about the fucking booze?” 

Sting duets with Ziggy (son of 

Bob) Marley on the song ‘One 

World’, to benefit the Council Of 

Europe’s North/South campaign, 

which aims to forge links between 

European and Third World countries. 

Shaven-headed Sinead O’Connor 

releases her self-produced debut 

album, ‘The Lion And The Cobra’, to 

critical acclaim and immediately sets 

out on her first US tour. Salt ‘N’ 

Pepa break through with the single 

‘Push It’, which makes Number 2 in 

the UK and enters the US Top 20. 

The soundtrack to the movie Dirty 

Dancing starring Patrick Swayze tops 

the US charts. As soon as Prince 

decides not to release his ‘Black 

Album'; a flood of bootleg copies 

appears on the market. Four REM 

albums are voted into the Top 100 in 

NMEs readers poll of the best 

albums of all time. Tragically, two 

fans are crushed to death during a 

post-show party at Public Enemy’s 

January concert in Tennessee. 

George Michael’s debut solo 

album ‘Faith’ tops the US charts for 

the whole of February. He is also the 

first white artist to top Billboard's 

R&B album chart. Tiny Australian 

wannabe Kylie Minogue takes over 

Number 1 spot in the UK singles 

charts with her Stock, Aitken & 

Waterman debut. ‘I Should Be So 

Lucky’ had to be released on Pete 

Waterman’s own label, PWL, after all 

the major record companies had 

turned it down. The Bangles have a 

hit single on both sides of the 

Atlantic with a cover of Simon & 

It mas a trEnd started in 1884 

with 'footloose' - o mouit mokes 

a hit record, and o hit record 

mokes o mouit. Dirty Dancing - 

starring Patrick Swayze and 

Jennifer Grey - was set in the 

Sixties but used Eighties dance 

music. It spawned a Dumber 1 

soundtrack album and won on 

Oscor for best music. 



Q Tracy [hapman onstage 

ot Wembley Stadium. The former 

busker shot to instant fame aso 

last-minute stand-in for Steuie 

Wonder at the uiidely-teleuized 

nelson llandela 70th Birthday 

Tribute toncert after one of the 

computer programmes for his 

synthesizer uias stolen. 

Birthday Present 
In April, 24-year-old Tracy Chapman, former Boston 

street-busker with a degree in anthropology, released 

her folky debut album on 

Elektra. Complete with 

the music press's seal of 

approval - her voice was 

frequently compared to 

Joan Armatrading's - she 

left on a low-key tour 

with labelmates and 

critics' darlings 10,000 

Maniacs 

By chance, it was at 

the Nelson Mandela 70th 

Birthday Concert at 

Wembley that she got her 

big break in front of a 

huge television audience. 

Chapman, who had a 

lowly spot on the bill, 

was called back on stage 

after Stevie Wonder's 

synthesizer developed 

technical problems. She 

stepped in to the breach 

with her acoustic guitar and just started to sing. The 

response was amazing: people all over the world rushed 

out in their thousands to buy her album. In July, the 

eponymously-titled 'Tracy Chapman' topped the UK 

album charts for three weeks. By August, it was 

Number 1 in the States. Her first single, 'Fast Car', was 

Top 10 on both sides of 

the Atlantic. In September 

she was invited along on 

Amnesty International's 

Human Rights Now tour, 

and found herself once 

again at Wembley 

Stadium. This time, with 

her name at the top of 

the bill. 

Chapman's intensely 

personal music - 

acoustic, gentle melodies 

with harsh, idealistic 

lyrics telling tales of 

domestic violence and 

social strife - spawned a 

host of imitators, acoustic 

guitar-toting singer-song- 

writers with serious lyrics 

of a kind not heard in over 

20 years. She was adopt¬ 

ed by ageing Sixties 

protest rockers as well as by a new young generation of 

folk music fans. She won Grammy, BRIT and American 

Music Awards for Best Pop Female, Best International 

Newcomer and Favourite New Artist. 

Garfunkel’s ‘Hazy Shade Of Winter’, 

taken from the hip movie Less Than 

Zero. Siobhan Fahey quits all-girl hit 

machine Bananarama and is 

replaced by Jacqui Sullivan. 

Still in February, Terence Trent 

D’Arby beats LL Cool J, Los Lobos 

and the Beastie Boys to win the 

Best International Newcomer award 

at the BRITS Awards in February, just 

as his debut album is certified 

quadruple platinum. In his accep¬ 

tance speech, the American-born 

singer asks UK Immigration to give 

him a British passport. D’Arby later 

performs alongside Phil Collins, 

Chrissie Hynde, Ron Wood, Bill 

Wyman, Kenney Jones, Ian Dury, 

Chris Rea, Elvis Costello and Eddy 

Grant at a benefit for London’s 

famous Great Ormond Street 

Children’s Hospital at the Albert Hall. 

In March, ‘Surfer Rosa’, the 

Pixies’ first official album, rides the 

crest of a wave to the top of the UK 

indie charts. Shy, retiring superstar 

Michael Jackson lashes out on a 

ranch in Santa Ynez Valley, 

California. He plans to live there qui¬ 

etly surrounded by his own private 

zoo and amusement park. Little does 

he know what fate has in store for 

him. Cher wins an Oscar for Best 
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Actress for her role in the film 

Moonstruck. Her comeback album, 

‘Cher’, produced and written by, Jon 

Bon Jovi, Michael Bolton and her 

boyfriend, Bon Jovi guitarist Richie 

Sambora, is certified gold. 

Featuring their cover of the Ike & 

Tina Turner classic, ‘River Deep 

Mountain High’, eiectropop duo 

Erasure’s album ‘The Innocents’ 

enters the UK charts in April at 

Number 1. Some weeks later, Billy 

Bragg’s cover of the Beatles’ 

‘She’s Leaving Home’, recorded at a 

benefit for the child abuse charity 

Childline, tops the UK charts in May. 

A double ‘A’ side, it is mainly being 

bought for teen idols Wet Wet 

Wet’s version of ‘With A Little Help 

From My Friends’. With sponsorship 

of bands now commonplace, Neil 

Young protests against the rising 

tide of commercialism with his single 

‘This Note’s For You’. The Julien 

Temple-directed video features a 

Michael Jackson-lookalike whose 

hair catches fire, as well as a 

Whitney Houston-lookalike who 

douses the flames with a soft drink. 

Led Zeppelin reunite in May - 

Jason Bonham standing in for his 

late father on drums for Atlantic 

Records’ 40th anniversary celebra¬ 

tions in New York. Wilson Pickett, 

Phil Collins, Foreigner plus 

Stephen Stills and Graham Nash 

(a full CSN reunion falls through 

because David Crosby is sick) also 

take the stage. Metallica, Van 

Halen and the Scorpions embark on 

a US and European tour under the 

banner, The Monsters Of Rock; a 

description nobody dares to argue 

with. Still in May, MC Hammer - 

who once used to sell his records 

from the back of his car - signs a 

major label deal and re-releases his 

indie album ‘Feel My Power’ under 

the less revealing title of ‘Let’s Get 

Started’. 

The Decline Of Western 

Civilisation Part II - The Metal Years - 

Penelope Spheeris’ follow-up to her 

1981 film on LA punks - premieres 

in June. This documentary of the 

heavy metal scene includes footage 

of Ozzy Osbourne, Alice Cooper, 

Kiss, Faster Pussycat, Lemmy of 

Motorhead plus numerous long¬ 

haired Hollywood hopefuls and babes 

in jacuzzis. The movie features a leg¬ 

endary poolside scene 

starring a sozzled 

Chris Holmes of 

WASP, and his 

remonstrating 

0 

mother. Moving on from the royally 

drunk to the merely royal, the 

Prince’s Trust Gala at the Albert Hall, 

London, proves to be a great suc¬ 

cess with performances by Elton 

John, Eric Clapton, Phil Collins, Joe 

Cocker, Marti Pel low of Wet Wet 

Wet, Rick Astiey, Howard Jones, 

the Bee Gees and the lugubrious 

Leonard Cohen. 

Michael Jackson arrives in 

England (sadly without Bubbles; his 

pet chimp is refused entry by quaran¬ 

tine officials) for a record seven sold- 

out nights at the 72,000-capacity 

Wembley Stadium in July. Jackson 

presents a cheque to Charles and 

Princess Diana for $450,000 to the 

Prince’s Trust charity, when they 

attend one of the shows. 

Following much speculation in 

the tabloids, the singer 

decides to risk a right 

royal punch-up by 

including the 

JANUARY: Tiffany takes 

her mother to court to 

gain control of her career 

and royalties. 

MARCH 10: Bee Gee 

sibling Andy Gibb dies at 

the age of 30 of 

inflammation of the heart. 

APRIL 7: James Brown 

turns himself in to police 

in South Carolina, where 

he's wanted on charges 

of assault with intent to 

murder his wife. He is 

released on $15,000 bail. 

JULY: Patti Smith 

releases 'Dream Of Life', 

her first album in a 

decade. 

AUGUST: Echo & The 

Bunnymen split despite 

having a US hit with their 

cover of the Doors' 

'People Are Strange'. 

OCTOBER: Paul 

McCartney releases a 

Russia-only album, 'Back 

In The USSR', featuring 

covers of rock'n'roll 

classics. 

OCTOBER: Elton John 

accepts a settlement of 

£1 million from the Sun 

newspaper after they 

admit that their 'rent hoy' 

story was made-up. 



□ d[ Hammer mas pen a 

multi-album major label deal 

after he mas spotted rapping at 

a California nightclub. Stanley 

Burrell mas nicknamed 'little 

Hammer' aihen he rnorked as 

batboy for Oakland, California’s 

baseball team, the A's. 

Hurricane Gilbert, the 

morst of the century, hit the 

Caribbean in September. A 

benefit concert. Smile Jamaica, 

mas hurriedly put together for 

the folloming month. Among the 

assortment of performers mere 

Zlggy Harley, Robert Cray. US, 

Robert Palmer and Keith Richard. 

song ‘Dirty Diana’ in his set. 

Also in July, Joe Strummer and 

his Latino Rockabilly Band - the 

loquacious ex-Clash frontman 

describes the group as “an anarchist 

squatter organization" - headline a 

Rock Against The Rich tour of Britain. 

Ike Turner - Tina’s former worse 

half - is sentenced to a year in jail 

on drugs charges. When the crowd 

goes out of control, a number of fans 

are injured during Metallica's set at 

the Monsters Of Rock show in LA; 15 

people are arrested. Beach Boy 

Brian Wilson returns from 20 years 

of self-imposed exile with an epony¬ 

mous solo album - made with the 

help of his therapist and business 

partner, Eugene Landy. Cult director 

John Waters’ film Hairspray - star¬ 

ring Deborah Harry, Ricki Lake, 

Divine, Ric Ocaseck and Sonny 

Bono - opens in the US. Kylie 

Minogue's debut album ‘Kylie’, pro¬ 

duced by Stock, Aitken & Waterman, 

enters the UK charts at Number 1. 

In August, with their debut album 

‘Appetite For Destruction’ at Number 

1 after 57 weeks on the US charts 

and with over five million copies sold, 

Guns N’Roses fly to England to 

appear at the Castle Donington 

Festival. There are problems as the 

crowd (107,000 - the biggest-ever at 

Donington) pushes towards the 

stage. The band have to stop their 

show three times and play slower 

numbers to calm things down. When 

vocalist Axl leaves the stage with the 

words “Don’t kill yourselves”, he has 

no idea that two fans have actually 

been crushed to death during their 

set. Jane’s Addiction release their 

major label debut, ‘Nothing 

Shocking’. Its sleeve, featuring two 

topless female statues, is somewhat 

prudishly banned by five major 

American chainstores. The same 

month, David Bowie plays Pontius 

Pilate in Martin Scorsese’s controver¬ 

sial The Last Temptation Of Christ. 

The film soundtrack features music 

by Peter Gabriel. 

The Comic Strip movie Eat The 

Rich - lampooning anarchists, 

starring a host of pop people 

including Lemmy and featuring a 

soundtrack by Motorhead - pre¬ 

mieres in September. Amnesty 

International’s Fluman Rights Now 

tour begins with two shows at 

Wembley Stadium. The usual 

round-up of benefit performers - 

Sting, Peter Gabriel, Bruce 

Springsteen, etc - are joined by 

new face Tracy Chapman. The tour 

is raising awareness as well as cash: 

membership of the human rights 

organization has doubled since the 

concerts first started. 

Also in September, the notorious 

reprobates Public Enemy play a 

show at the notorious Rikers Island 

Jail in New York; it’s attended by 

250 inmates and 100 journalists. U2 

contribute a track to the Woody 

Guthrie tribute album ‘Folkways: A 

Vision Shared’. Kylie Minogue’s fel¬ 

low Neighbours star Jason Donovan 

releases his Stock, Aitken & 

Waterman-produced debut, ‘Nothing 

Can Divide Us.’ It makes Number 5 

in the UK. Metallica’s album ‘And 

Justice For All’ enters the UK chart at 

Number 4 and breaks into the US 

Top 10 without radio airplay or video. 

Backed by massive airplay and a very 

expensive video, Guns N’Roses’ bal¬ 

lad ‘Sweet Child 0’ Mine’ - written 

about Axl’s girlfriend Erin Everly 

(daughter of Everly Brother Don) - 

tops the US singles chart. 

In October, Guns N’Roses make 

a cameo appearance in the Clint 

Eastwood film Dead Pool. Their hit 

single ‘Welcome To The Jungle' is on 

the soundtrack. U2’s film Rattle And 

Hum has its world premiere in 

Dublin. The double soundtrack 

album, featuring live performances 

from the past two years plus rare 

studio tracks, rattles and hums to 

the top of the UK and US charts. 

Just how are supergroups born? 

Here’s an example from October 

1988: George Harrison, working on 

an album in Los Angeles, talks to 
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n,$w age Irish 

chanteuse Enya’s 

ethereal single, 

floats to the top of 

the UK charts. 

Laconic Keith 

Richard releases 

his first solo album, 

Talk Is Cheap’, and 

performs alongside 

flower-seller Buster Edwards. Collins, 

who also compiles the soundtrack of 

Sixties pop songs, admits he found 

the love scenes with Julie Walters 

tough, “jumping into bed with a 

strange bird with all those people 

looking on”. Shameless in propagat¬ 

ing drug propelled dance music, mad 

Manchester band the Happy 

Mondays release their second 

] Happy nondays started 

out as a shambolic, alcohol- 

fuelled, un-named couers band 

playing local nanchester youth 

clubs and mound up 

spearheading the massiue drugs 

and dance mouement. Their name 

mas inspired by the Hew Order 

song 'Blue nonday'. 

former ELO man, Jeff Lynne, about 

collaborating on a song. Lynne, who 

is working on Roy Orbison’s album, 

invites Orbison to meet Harrison. 

U2, Robert Cray, Robert Palmer, 

Ziggy Marley and the Tom Tom 

Club at the Smile Jamaica benefit 

concert in London to raise money for 

album ‘Bummed’ to rave reviews. 

At the end of the year, on 

December 6, Roy Orbison dies after 

suffering a heart attack in the bath- 

Meanwhile, Harrison phones Bob the victims of the recent Hurricane room of his mother’s house. 

Dylan about using his home studio, 

so Dylan signs up for the project, 

bringing in Tom Petty, with whom 

he’s been touring. All they need now 

is a name, which turns out to be the 

Traveling Wilburys. And something 

to call their debut album. When 

you’re as famous as these guys, 

‘Volume One’ is enough. 

Still in October, ‘Orinoco Flow’, 

Gilbert (Richard’s own house on 

Jamaica was damaged). The guitar 

player then leaves on a US tour with 

his sideline band, the X-Pensive 

Winos (so called because of their 

penchant for champagne backstage). 

Buster, the film story of Britian’s 

Great Train Robbery, premieres in 

November, starring Phil Collins in 

the title role as ex-train robber turned 

‘Tree nelson flandela" 
On June 11, an eleven-hour show celebrating the birth¬ 

day of jailed African National Congress leader Nelson 

Mandela was held at Wembley Stadium in London and 

televised around the world. Its instigator was Jerry 

Dammers of Special AKA, who organized the 

Artists Against Apartheid concert on Clapham Common 

in 1986 and whose 1984 Top 10 single 'Nelson 

Mandela' (re-issued as a '70th Birthday Remake') was 

used as the show's theme song. 

The bill was stellar: Peter Gabriel performed a 

duet with Simple Minds on his anti-apartheid 

anthem 'Biko', Little Steven Van Zandt was 

joined on his anti-apartheid anthem 'Sun City' by 

Gabriel, Jackson Browne, Youssou N’Dour 

and Meat Loaf, and Eric Clapton played with 

Dire Straits. Also on the bill were Chrissie 

Hynde, Tracy Chapman, Al Green, 

Eurythmics, Stevie Wonder, Bryan Adams, 

Salt ‘N’ Pepa, Natalie Cole, Paul Young, 

UB40, George Michael, Miriam Makeba, 

Sting, Whitney Houston, Jim Kerr and 

Annie Lennox; the latter two had just been referred 

to by a Scottish MP who didn't appreciate their politics 

as "left-wing scum". The South African government was 

equally unimpressed by the star-studded line-up; it put 

pressure on the BBC to tone down the political com¬ 

ments the acts made between performances during the 

live broadcast. But they couldn't stop 'Nelson 

Mandela's 70th Birthday Tribute' from being a massive 

blow against apartheid. 

m 

| Tabloids spluttered, 

parents uiept, sociologists and 

doctors uiarned ofgraue 

dangers, brain damage, the 

decline of Western Ciuilization. 

It uias just like the late Sixties, 

only SO years on. And instead of 

Acid, Acid House-all night dance 

and drug-propelled parties. 



His album is number 1 but it's 

his Hue shorn that made him a 

star. Bobby Brourn has been 

performing since the age of three 

uihen bis mother shoued him 

out at a James Brourn concert 

] during the intermission. 

1989 was the year the pop world dis¬ 

covered Ecology. For 12 months, 

Famine and Amnesty concerts and 

albums were much less fashionable 

than Green concerts and Green 

albums. March saw the release of 

the ‘Greenpeace Rainbow Warriors’ 

compilation album, with tracks donat¬ 

ed by, among others, U2, the 

Pretenders, the Waterboys and 

Sting. The same month, the B52s 

performed at a Rock Against Fur ben¬ 

efit concert in New York. In April, on 

a promotional tour to save the 

Brazilian rainforests, Sting drew 

attention to the plight of the Kayapo 

Indians and had his picture taken in 

lots of exotic National Geographic 

locations. Yoko Ono launched her 

personal project, Greening Of The 

World. In May, Madonna and her 

friend, comedian Sandra Bernhard, 

duetted on ‘I Got You Babe’ at the 

New York benefit concert, Don’t 

Bungle The Jungle - Maria McKee, 

Malcolm McLaren and the B52s 

were also on the bill. Sting and Paul 

McCartney announced in June that 

they would lead a BBC radio cam¬ 

paign to raise ecological awareness. 

Putting money where his mouth was, 

McCartney donated $100,000 to 

Friends Of The Earth in December. 

At the other end of the politically 

correct/socially meaningful scale was 

the year’s biggest fad The Simpsons. 

The animated TV comedy show - 

starring cartoon brat Bart Simpson, 

who talked in wonderful catchphras- 

es like ‘Don’t have a cowl’ - made 

its debut in the States and caught on 

like a house on fire, putting Rupert 

Murdoch’s Fox Television Channel 

right up there with the three majors. 

The popular T-shirt with its message 

‘Bart Simpson: Underachiever’ was 

banned by schools right across 

America. 

In January, Madonna drops the 

assault charges she took out last 

month against husband Sean Penn - 

according to tabloid reports, he’d 

tied her to a chair “trussed up like a 

turkey” - and files for divorce. To bal- 

m 

ance out any legal costs, she signs a 

$5 million contract with Pepsi. Other 

happy couples of the month are: for¬ 

mer Neighbours stars Kylie 

Minogue and Jason Donovan, 

whose romantic duet ‘Especially For 

You’ tops the UK charts; Lou Reed 

and his former Velvet Underground 

collaborator John Cale who start 

working together on ‘Songs for 

‘Drella: A Fiction’, a 50-minute suite 

dedicated to the late Andy Warhol, 

and Gene Pitney and Marc Almond 

of Soft Cell who share a UK 

Number 1 with their duet version of 

Pitney’s 1967 angst classic, 

‘Something’s Gotten Hold Of My 

Heart’. Meanwhile, Bobby Brown's 

second album since leaving New 

Edition, ‘Don’t Be Cruel’ - a com¬ 

mercial mix of soul and hip hop - 

goes to Number 3 in the UK and tops 

the US charts. 

Paula Abdul, best known as 

choreographer for a diverse collection 

of stars from Janet Jackson to 

Dolly Parton, and from Warren 

Zevon to ZZ Top, releases her debut 

album ‘Forever Your Girl’ in February. 

The single ‘Straight Up’ tops the US 

charts. The same month, Simply 

Red’s third album, ‘A New Flame’, 

enters the UK charts at Number 1 

and stays there for a month. Their 

cover of Harold Melvin and the 

Bluenotes’ ‘If You Don’t Know Me 

By Now’ sells a million copies and 

goes to Number 1 stateside. The 

Daily Mirror newspaper publishes an 

article condemning avowed socialist, 

singer Mick Hucknall, for living as a 

tax exile. Skid Row’s self-titled 

debut album makes the US Top 10, 

helped by their tour supporting men- 
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In March, Madonna’s ‘Like A 

Prayer’, backed by the Andre Crouch 

gospel choir, tops the charts on both 

sides of the Atlantic. Predictably, the 

Vatican condemns the video clip - in 

which Madonna is sexually attracted 

to a black Jesus - as blasphemous 

and the singer is threatened with 

excommunication. After pressure 

from religious groups in the States, 

Pepsi withdraws its sponsorship of 

Madonna. Also in trouble are Guns 

N’Roses. The band are taken off the 

bill of a planned New York AIDS ben¬ 

efit, when gay organizations object to 

their song ‘One In A Million’. It con¬ 

tains the line that has already come 

under attack for homophobia and 

racism, ‘Immigrants and faggots, 

they make no sense to me’. 

A new version of Gerry & The 

Pacemakers' Sixties hit ‘Ferry 

‘Cross The Mersey’ by Liverpool 

musicians including Paul 

McCartney, Holly Johnson, the 

Christians and Gerry Marsden him 

self, is recorded in April to raise 

money for the victims of the 

Hillsborough football tragedy, when 

94 supporters died in the crush to 

get in to a packed game. It tops the 

UK charts. 

The week-long benefit Concert 

Against AIDS takes place in San 

Francisco in May. Artists appearing 

Back in the USSR 
The press conference in the VIP lounge at Moscow air¬ 

port was packed. The stars, western heavy metal acts, 

sat facing a Soviet media mob, 

who posed through translators 

such crucial questions as why 

did Ozzy Osbourne like to 

saw the legs off dogs and what 

message did the Scorpions 

have for Russian youth? 

(Answer: "We will rock them 

like a hurricane.") Bands were 

asked if heavy metal could 

break down the Iron Curtain. "I 

don’t think so", said Ozzy, "but I 

think it’s going to have a good 

go." 

The Moscow Music Peace 

Festival, held August 12 and 13 

at Lenin Stadium, was a 

strange mongrel of an event. It had a mixed bag of 

bands - some of the biggest US and European metal 

bands, Bon Jovi, Ozzy Osbourne, the Scorpions, 

Cinderella, Skid Row and Motley Crue, were 

joined by Nuance, CCCP and Brigade S, truly 

dreadful Russian bands who tended to look like ses¬ 

sion men and played listless MOR funk - and an even 

more mixed bag of messages. The whole thing was 

put together by Bon Jovi/Motley Crue manager Doc 

McGhee as part of a sentence imposed by a US court 

for drug smuggling, with the co-operation of the Gorky 

Park Music Centre and the Ministry Of Culture. It was 

a bizarre combination of money¬ 

raising, awarnesss-raising 

extravaganza for the anti-drug 

and alcohol abuse Make A 

Difference Foundation set up by 

McGhee, as well as a practical 

demonstration of Perestroika set 

up by the Russians. With razor 

sharp awareness of the issues 

involved, Skid Row’s vocalist 

Sebastian Bach privately 

dubbed it the Make A Different 

Drink Foundation, and declared, 

"The whole point of the show is 

to have East meets West and 

kick some fucking ass!" 

To make sure that things 

ran smoothly, there was a massive military presence at 

the two-day event (the Soviet authorities were so 

intent on showing they could making things work that 

they even had planes seeding the clouds before open¬ 

ing day to make sure there would be no rain.) 

Meanwhile, in the backstage area, peace, love and 

Glasnost reigned until Tommy Lee of Motley Crue 

punched his (soon to be ex-) manager McGhee and 

Ozzy Osbourne almost walked out when someone tried 

to change the show's running order. 

The Scorpions pose in Red Square 

after ploying Russia's first-euer 

international rock festival. 

Proceeds from the tuio-day 

euent uient to benefit the flake 

A Difference foundation, set 

up to deal with drug ond 

alcohol abuse. The festiuol uias 

follouied by on album of 

couers of songs by artists urho 

| died of ouer-indulgence. 



□ Batman-The Itovk. 

Director Tim Burton's take on the 

comic-book capcd crusader 

didn't bear the slightest 

resemblance to the comp Batman 

IV series or the Sixties film of 

the same name. Burton's Botmon 

(played by flichael Keaton) mas a 

troubled, angst-ridden Eighties 

man uiith relationship problems. 

include the Grateful Dead. Tracy 

Chapman, Los Lobos, Joe Satriani 

and John Fogerty. David Bowie’s 

hard rock band Tin Machine enters 

the UK charts at Number 3 with their 

self-titled debut album. The Stone 

Roses - the rock/acid/dance/Byrds 

hybrid from Manchester, England, 

hailed as the next big thing - release 

their debut indie album. Critics rave - 

they’re the new Pistols, the new 

Smiths, the new New Order all 

rolled into one, the ultimate indie 

band! - and the tabloids fume over 

their anti-monarchist lyrics on 

‘Elizabeth My Dear’. It makes the Top 

20 though. Meanwhile, a secret gig 

in Scotland sells out all 7000 tickets 

on word of mouth alone. Rock tradi¬ 

tionalists Ozzy Osbourne and Lita 

Ford duet on the ballad, ‘Close My 

Eyes Forever’, which makes the US 

Top 10. Osbourne donates $15,000 

to an AIDS research charity. 

In June, Elvis Costello’s album 

‘Spike’, featuring collaborations with 

ex-Byrd Roger McGuinn, folk singer 

Christy Moore and fellow 

Liverpudlian Paul McCartney, puts 

him back in the UK Top 10. 

McCartney’s album ‘Flowers In The 

Dirt’, partly written with Costello and 

featuring the two friends, hits 

Number 1. Chuck D of Public 

Enemy announces that Professor 

Griff, so-called ‘Minister Of 

Information’, is out of the group fol¬ 

lowing anti-semitic remarks he made 

in an interview with the Village Voice. 

Meanwhile their single ‘Fight The 

Power’, the theme from the new 

Spike Lee movie Do The Right Thing, 

is a Top 30 UK hit. 

Still in June, Fine Young 

Cannibals’ infectious second album 

‘The Raw And The Cooked’, already 

Number 1 in Britain, topples 

Madonna’s album off the top of the 

US charts and stays there for seven 

weeks. It was produced by Prince’s 

engineer David Z, after the band 

failed in their efforts to get the pur¬ 

ple one himself to work with them. 

Kylie Minogue starts working on the 

movie The Delinquents in June. Her 

sexy role is seen as an attempt to 

turn around her squeaky-clean 

Barbie-doll image. David Bowie must 

approve because he accepts the job 

of musical director. 

In July, Prince’s Batman sound¬ 

track album hits the top of the charts 

on both sides of the Atlantic. The 

Number 1 single ‘Batdance’ features 

Jack Nicholson and Michael Keaton 

dialogue sampled from the film. It’s 

getting boring but the Damned 

announce that they’re breaking up 

again, and embark on a farewell tour, 

meanwhile the Who reform once 

more for a 25th anniversary concert 

in New York. 

In August, a benefit production of 

the Who’s Tommy takes place in LA. 

Elton John plays the Pinball Wizard, 

Steve Winwood the Hawker, Patti 

LaBelle the Acid Queen, Billy Idol 

Cousin Kevin, and Phil Collins is T 
' X
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Trouble at the flilli 
It couldn't fail really. German writer/producer Frank 

Farian, the man who mas¬ 

terminded the massively 

successful Seventies pop 

band Boney M, discov¬ 

ered two gorgeous black 

hunks, Rob Pilatus and 

Fabrice Morvan, and Milli 

Vanilli came into being. 

Soon they sounded as 

good as they looked. Their 

debut album, 'Ail Or 

Nothing', made the UK Top 

10. Retitled 'Girl You Know 

It's True' for American 

release, it sold six million 

copies in the US alone and gave them three Number 1 

singles: 'Baby Don't Forget My Number', 'Girl I'm 

Gonna Miss You' and 'Blame It On The Rain'. The duo 

were presented with the 

Grammy award for Best 

New Artist. That was 

before being told they had 

to give their trophy back. 

Farian had just revealed 

that the album was one of 

the biggest scams of the 

Eighties rock scene. 

Neither of the two photo¬ 

genic lip-synchers, he 

announced, actually sang 

on the album. The entire 

record had been made 

with faceless German ses¬ 

sion musicians. Milli Vanilli, one of the biggest pop 

sensations of 1989, made an ignominious exit. 

1989 uias a turbulent year for 

Buns fl'RosEs (pictured: lead 

guitarist Slosh). Arrests, fights, 

accusations of racism and 

homophobia, and a celebrated 

gig opening for the Stones 

mhere Axl threatened to fire 

the mhole hand. 
wicked, fiddling Uncle Ernie. But who 

is cast truest to type? 

With their new album 

‘Disintegration’ at Number 3 in the 

UK and climbing into the US Top 10, 

the Cure launch their biggest 

American tour in August amid 

rumours that it will be their last. 

(Robert Smith has fired Lol Tolhurst 

and is insisting the band sails to the 

States on the QE2 since he’s afraid 

of flying). The reviewer from Rolling 

Stone catches the basic contradic¬ 

tion of a Cure concert better than 

anyone else, “Never before had so 

many people enjoyed having so little 

fun at a rock show.” Also in August, 

Liza Minnelli has her first British 

Top 10 hit for her collaboration with 

the Pet Shop Boys on ‘Losing My 

Mind’. Tears For Fears make the 

Top 5 in the UK and the US with their 

psychedelic Beatles-ish ‘Sowing The 

Seeds Of Love’. Heart-throb Chris 

Isaak releases his third album, 

‘Heart Shaped World’; it features the 

song ‘Wicked Game’, used in both 

the TV movie, The Preppie Murder, 

and the ultra-weird David Lynch film 

Wild At Heart. Following 

McCartney’s lead, Bon Jovi release 

their album ‘New Jersey’ in the USSR 

on the government’s Melodiya label; 

they're paid the maximum Soviet 

licensing fee of $9600. 

Guns N’Roses guitarist Izzy 

Stradlin’ is arrested and charged with 

urinating in the aisle of an aeroplane, 

an offence which is compounded by 

his smoking in the No Smoking sec¬ 

tion. In September, Izzy is involved in 

a fist-fight with Motley Crue vocalist 

Vince Neil backstage at the MTV 

Awards. The Crue - whose album ‘Dr 

Feelgood’ spends two weeks at the 

top of the US charts and is also 



JANUARY 1: A TV 

moviB, The Karen 

Carpenter Story, revives 

interest in the 

Carpenters; a Greatest 

Hits album is released 

and tops the UK charts. 

FEBRUARY: Former folk- 

pop star Cat Stevens, 

now known by his 

Moslem name Yusuf 

Islam, is back in the 

news after supporting 

the Iranian fatwa, or 

death sentence, on 

author Salman Rushdie. 

JUNE 2: Bill Wyman of 

the Rolling Stones, 52, 

marries Mandy Smith, 

18, after dating her for 

five years. 

JULY: Blues great John 

Lee Hooker makes his 

comeback with an 

album, 'The Healer'. 

JULY: LaToya Jackson's 

husband and manager 

Jack Gordon claims that 

Michael Jackson offered 

his sister $5 million not 

to publish her autobiog¬ 

raphy, Growing Up In 

The Jackson Family. 

SEPTEMBER 22: 

Songwriter Irving Berlin 

dies of natural causes. 

He is 101 years old. 

Number 4 in the UK this month - are 

there to present the heavy metal 

award. The Best Video Of The Year 

Award goes to Neil Young’s ‘This 

Note’s For You’ - in spite of MTV 

having banned it when it first came 

out in 1988. 

Also in September, the Bangles 

split up. And geriatric rockers 

Jefferson Airplane reform - instant¬ 

ly winning Rolling Stone’s Most 

Unwelcome Comeback award. The 

album ‘Jefferson Airplane’ features 

the classic but now wizened Sixties 

line-up of Grace Slick, Paul Kantner, 

Marty Balin, Jorma Kaukonen and 

Jack Casady but all is not as chum¬ 

my as it seems; many of the mem¬ 

bers recorded their tracks individually 

and mailed them in to the producer. 

Another sad old rocker who refuses 

to mellow with age is Ozzy 

Osbourne, who is arrested and 

charged with attempting to kill his 

wife Sharon. He is released on condi¬ 

tion he enrols on a detoxification pro¬ 

gramme. His wife subsequently drops 

all charges. 

Opening for the Rolling Stones 

at the LA Coliseum in October, Axl 

Pose of Guns N’Roses fires the rest 

of the band on stage for, he alleges, 

“dancing with Mr Brownstone” - 

meaning they’ve been messing 

around with serious drugs. He 

announces, "This may be my last gig 

with Guns N’Roses.” Meanwhile, 

wholesome Kate Bush’s album ‘The 

Sensual World’ is Number 2 in the 

UK in October. It features the sud¬ 

denly fashionable Trio Bulgarka, the 

much-lauded traditional Bulgarian 

singers with their Macbethian cack¬ 

les and surreal harmonies, as well 

as classical music’s new enfant terri¬ 

ble, violinist Nigel Kennedy. 

Meanwhile in the US, Janet 

Jackson’s ‘Rhythm Nation 1814’ 

spends the first of four 

weeks at Number 1. After 

years of decline, the B52s 

have a Top 5 US hit in 

November with the Don 

Was-produced ‘Love 

Shack’, and a Top 10 UK 

and US album, ‘Cosmic 

Thing’. The same month, 

Chris Rea’s ‘Road To 

Hell’ album - its title song 

supposedly inspired by the 

London orbital M25 motor¬ 

way - is the British 

Number 1. Lenny Kravitz 

releases his debut album, 

‘Let Love Rule’ - a mix of 

punk, soul, heavy rock, funk 

and psychedelia. It includes a song 

he wrote with his new wife Lisa 

Bonet, an actress on The Cosby 

Show. 

Rockers Against Drug And Alcohol 

Abuse is a club with a growing mem¬ 

bership - Bon Jovi, Skid Row, the 

Scorpions plus the bands from the 

Moscow Music Peace Festival - 

release an album of cover songs in 

December, ‘Stairway To 

Heaven/Highway To Hell’. Proceeds 

go to the Make A Difference 

Foundation. Also in December, fellow 

Christians Van Morrison and Cliff 

Richard have a hit with their spiritual 

duet, ‘Whenever God Shines His 

Light’. And Cliff appears on a second 

version of ‘Do They Know It’s 

Christmas?’ produced by Stock, 

Aitken & Waterman. Band Aid II also 

features Kylie Minogue, Jason 

Donovan, Chris Rea, Sonia, Lisa 

Stansfield, Marti Pellow of Wet 

Wet Wet and Matt Goss of Bros. It 

enters the UK charts at Number 1. 
i 





In the Nineties, the remix culture of the late Eighties spread 

like wildfire. It was time for artists and labels to capitalize 

even further on the CD boom by issuing re-mastered versions of back catalogue albums. No recording was sacred. 

Established superstars such as Eric Clapton and Rod Stewart received their biggest career boosts in years with 

the release of acoustic re-workings of old material recorded for MTV's Unplugged series. And, for a new generation of 

artists, the back pages of musical history became a treasure trove of sounds and textures to be sampled. 

This trend was most obvious in European house music and American hip hop, which both relied heavily on sam¬ 

pled funk grooves and beats. But many artists, working outside the dance and rap fields, also derived their sound from 

blends of earlier music even if they didn't use actual samples. For instance, groups such as Crowded House, 

World Party and Oasis owed an enormous debt to the Beatles, though each personalized their sound by skil¬ 

fully weaving the Beatles influence in among other stylistic shadings, from psychedelia to punk. 

As the decade progressed, litigation became an increasingly significant aspect of the music industry, with artists 

suing labels, fans suing artists and music being increasingly drowned out by the sound of lawyers cackling with glee. 

All areas of operation in the industry allowed themselves to be fitted up 

with legal straitjackets - while those responsible for its artistic devel¬ 

opment busied themselves wringing the last drop of profit from recy¬ 

cled product 

With the dominance worldwide of MTV, virtually the only acts 

to achieve widesprea success were to be those for whom music came, 

with a few exceptions, a poor second to dance. As Buggies had pre¬ 

dicted a decade earlier, video had effectively killed off the radio star, 

though there were greater ironies than that In the Sixties, audiences 

would go to see tours such as the Stax-Atlantic revues, in which a 

succession of great singers would take the front of the stage while go- 

go dancers frugged away on raised platforms behind. By the Nineties 

the dancers had moved to the front of the stage, while many singers were not on the stage at all. Indeed some, as in 

the case of Milli Vanilli, were permanently in some recording studio back in Germany. Some called this progress. 

◄ US; Zoo Station* 
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In 1990, music was less self-con¬ 

tained than it had been for many 

years and became increasingly 

dependent on outside influences 

such as movie tie-ins and adverts. 

Indeed a substantial proportion 

of the year’s Number 1 hit singles 

profited from connections with com¬ 

mercials (Steve Miller Band’s ‘The 

Joker', Number 1 a mere 17 years 

after its first release), movies (the 

Righteous Brothers’ Unchained 

Melody’, 25 years after its first 

release, and Partners In Kryme’s 

‘Turtle Power’), and even from the 

year’s soccer World Cup, for which 

New Order teamed up with the 

England football squad to score their 

first-ever UK Number 1 hit with 

‘World In Motion’. 

There was still room for a few 

quality hits throughout the year, how¬ 

ever, most notably Sinead 

O’Connor’s spellbinding interpreta¬ 

tion of a Prince song, ‘Nothing 

Compares 2 U’, and Elton John’s 

first Number 1, ‘Sacrifice’, in a 

career stretching back two decades. 

The most successful dance-oriented 

Number Is came from Snap!, whose 

The Power’ became a staple of 

sports TV run-downs, and Adamski’s 

‘Killer’, which first introduced the 

vocal talent of the statuesque Seal 

to the world. The year also saw the 

rebirth of new age music, this time in 

the unlikely guise of ‘ambient techno’ 

acts like the Orb and the Grid. And, 

sensitive as ever to the subtle 

changes in the dance market, the 

KLF pulled off the double coup of 

having a UK hit single with ‘What 

Time Is Love?’ whilst releasing a 

successful album of ambient new 

age music, ‘Chill Out’, with a cover 

which spoofed Pink Floyd’s ‘Atom 

Heart Mother’. 

In an unpredictable commercial 

atmosphere, holding operations were 

the order of the day for established 

artists such as David Bowie and 

Bob Dylan, who embarked upon 

tours showcasing the wealth of their 

back catalogues; while others, such 

as Lou Reed, Robert Plant and 

Jimmy Page effected high-profile 

reunions of their old bands, namely 

the Velvet Underground and Led 

Zeppelin, albeit on a strictly tempo¬ 

rary basis. As the year progressed, 

sales patterns suggested the 

American market, in particular, was 

splitting along racial lines like society 

n Outselling euen flicfiael 

Jackson. Oarth Brooks 

spearheaded the tui Country' 

boom uiith o ininning blend of 

soft rockabilly and old-style 

traditionalist country attitude 

uihich found widespread 

populist appeal in on American 

market increosinyly split along 

racial lines. 

itself. Hip hop and upscale soul’s 

dominance of the black market was 

mirrored by the rise to prominence in 

the US pop album charts of ‘New 

Country’ acts such as Garth Brooks, 

Clint Black, K T Oslin and Mary- 

Chapin Carpenter. The baffling 

cross-market success of baggy- 

trousered rapper MC Hammer how¬ 

ever, indicated that, with a catchy 

funk sample - in his case, lifted from 

Rick James - and a daft enough 

dance, anything was possible. 

The decade starts as it means to go 

on, with legal action uppermost in 

Despite houing written the rest 

of her own material, the high- 

water mark of Sinead O'Connor s 

career came with her spellbinding 

interpretation of Prince's 

'nothing Compares 2 U'. Aided by 

o striking uideo in which the 

chanteuse squeezed out o tear, 

the single topped the chart for 

n four weeks in 1990. 
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n Doyens of the HanchestEr 

boggy' indie-dance scene, the 

Stone Rose kept up rock'n'roll's 

laissez-faire attitude to lam and 

order, making the decade's first 

pop appearance in court on 

charges of criminal damage. 

While their oum star uianed 

steadily through the decade, Hern 

Kids Dn The Block serued as the 

prototype for successiue uiaues 

of conueyor-belt pop idols, the 

assiduous promotion of uihith 

obscured the rapidly rising 

popularity of more fringe 

n musical styles, like rap. 

batches of teen idols in the mould of 

New Kids On The Block, the busi¬ 

ness fails to acknowledge the rise in 

popularity of alternative musics, most 

notably rap, which will dominate 

charts as the decade progresses. 

Future business problems are 

signalled by the failure of in-store 

music compilation facilities such as 

Personics - which allows the public 

to make up its own compilation cas¬ 

settes from a range of music - to 

make significant headway in either 

the US or UK markets. A good idea in 

theory, in practice the facility 

depends too heavily on being able to 

offer as wide a selection of music as 

possible. The system is doomed 

after several record companies 

decline to let their artists’ material 

be available for compilation - a 

precedent set to bedevil future for¬ 

mat launches. 

Belatedly, in February, BBC Radio 

1 announces its intention to alter its 

notorious playlist, so that it more 

accurately reflects the increasing 

chart dominance of dance-oriented 

singles. One man who will not be 

doing too much dancing in the fore¬ 

industry minds. On January 31, the 

Stone Roses get their claim in early 

to be the first pop group of the new 

decade to appear in court, when they 

appear on charges of doing criminal 

damage to their former record label 

head’s car and offices. Enraged by 

the man’s opportunist reissue of a 

their 1987 track, ‘Sally Cinnamon’, in 

order to cash in on their new fame, 

the band are accused of splattering 

paint on his property. They are grant¬ 

ed conditional bail. 

Paul McCartney, mean¬ 

while, is criticized for accept¬ 

ing £5 million sponsorship 

from Visa for the American 

leg of his tour in February. 

Under the deal, Visa are 

also granted sole booking 

rights to the concerts. 

Sponsorship continues to be 

a thorny issue for artists, 

particularly where it involves 

alcohol or cigarettes, though 

many bands claim that, with¬ 

out the ability to underwrite tours in 

this manner, it would be difficult to 

stage concerts and no one would get 

to see them. 

Things ain’t what they used to be 

in the industry generally. An infatua¬ 

tion with new formats obscures the 

fact that globally the record industry 

is not investing as much money in 

new blood as it should. Satisfied with 

the tried and tested conveyor-belt 

approach which produces endless 
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seeable future, however, is rebel- 

rocker Billy Idol, whose right leg has 

been so badly crushed in a motor¬ 

bike accident this month that ampu¬ 

tation has to be considered. Seven 

hours of surgery save the leg, but he 

loses a prominent part in Oliver 

Stone’s bio-pic about the Doors. A 

month later, Gloria Estefan suffers 

serious spinal injuries when her tour 

bus crashes in Pennsylvania. She will 

recover but the injury puts her out of 

action for the rest of the year. 

Other stars are more fortunate: 

Bruce Springsteen and Patti Scialfa 

announce the impending arrival of a 

little Springsteen, while Bob Dylan 

plays what prove to be his best 

British live shows in years in a short 

February season at the 

Hammersmith Odeon. Prince starts 

work on yet another movie, Graffiti 

Bridge and, in March, David Bowie 

starts his Sound And Vision world 

tour in Quebec, just one of several 

career retrospectives planned for 

1990. At an AIDS benefit in America, 

American Hap Group Battles Obscenity Charges 
The unhappy relationship between rap music and the law reached a 

new low in August 1990 when Luther Campbell, leader of rap group 

2 Live Crew, was arrested on obscenity charges after a performance 

in Hollywood, Florida. 

This was just the latest in a series of incidents which had been 

dogging the group's provocative live shows: 2 Live's act featured 

graphically simulated sex- 

play between the group, 

their dancers and their 

female fans. In Boston, earli¬ 

er in the year, two shows 

were initially cancelled, then 

reprieved at the last minute. 

When they received permis¬ 

sion to play in the city, a 

local councillor unsuccessful¬ 

ly demanded that they 

should only be allowed to 

play in the city's red light district. On another occasion, three band 

members were arrested after performing at an 'adults only' show. 

Trouble had been building for 29-year-old Campbell - who was 

once sued for $300 million by Star Wars director George Lucas for 

using the stage name Luke Skyywalker - ever since the release of the 

group's album 'As Nasty As They Wanna Be', which boasted several 

sexually-explicit raps like the single, 'Me So Horny', a million seller 

despite a blanket airplay ban. Judges in Florida and Greenville, South 

Carolina, declared the LP obscene, resulting in the prosecution of 

seven record shop owners for selling the offending article. It wasn't 

the first time that 2 Live Crew's records had fallen foul of the law. In 

1987, an 18-year-old shop assistant, Laura Ragsdale, was arrested for 

selling the group's record 'It's What You Want' to a minor; charges 

were eventually thrown out of court, but the publicity helped start the 

group's bandwagon rolling. 

Though this latest action resulted in the 47-store HMV chain in 

Canada and the 117-store Western Merchandisers chain removing 

the album from their racks, both the single and album profited from 

the furore, with the latter selling an estimated two million copies. 

Small wonder that Campbell, whose assets for 1989 were estimated 

at a cool $11 million, is now one 

of Florida's more successful self- 

made black businessmen, with 

three record labels, a studio, a 

construction company, three dis¬ 

cos and various real estate invest¬ 

ments in his portfolio. 

Born-again Christian Jack 

Thompson, a Miami attorney, has 

been a prime mover in agitations 

against Campbell's group, whose 

music he believes "comes straight 

from hell and smells like smoke", claiming it fosters "the brutalization 

of women and children". One Miami DJ was harassed so badly by 

attorney Thompson that he eventually won a court order preventing 

him from even mentioning his name. The conservative pressure group 

the American Family Association has also lobbied strongly against the 

album, which was defended on First Amendment free-speech grounds 

by Civil Liberties campaigners and rock stars such as David Bowie 

and Bruce Springsteen. The latter even allowed the 2 Live Crew to 

sample his most famous song for their protest single 'Banned In The 

USA', which went straight into the American Top 20. 

In November, Campbell and the Crew were acquitted of obscenity 

charges after prosecuting attorney John Jolly declined to produce 

expert witnesses to testify as to the album's obscenity, deeming it 

self-evident. According to him, the facts spoke for themselves. 

m 



13 Curtis riayfiEld. 

tragically paralyzed by 

collapsing equipment at an 

outdoor shorn in deui fork. 

nelson Handela inith uiife Winnie: 

The International Tribute To A 

free South Africa Concert on 

April 16 uias one of the year's 

most inuigoroting and uiide- 

ronging concert parties at 

n Wembley Stadium. 

turds riayfiEld Paralyzed in Stage Accident 
Legendary soul singer and songwriter Curtis Mayfield 

was paralyzed from the neck down 

after a lighting rig collapsed on him 

at an outdoor concert in Brooklyn, 

New York, on August 13,1990. 

The former Impressions lead 

singer, best known for his single 

'Move On Up' and the soundtrack to 

the film Superfly, was all set to per¬ 

form at a Martin Luther King memo¬ 

rial concert at Wingate High School 

football field in Flatbush, Brooklyn, 

when a strong gust of wind dis¬ 

lodged unstable scaffolding, knock¬ 

ing overhead lights down on top of 

Mayfield and seven others. Mart 

Markowitz, the New York State Senator who organized 

the concert, blamed the weather rather than negligence: 

"As Mayfield was about to come onstage, an over¬ 

whelming wind hit us and blew the speakers off the 

stage, and the lighting crashed down". 

The 48-year-old singer was rushed to the local 

King's County Hospital, where it 

was discovered that the accident 

had left him with a broken neck, 

three shattered vertebrae and seri¬ 

ous head injuries. He was subse¬ 

quently transferred to the Shepherd 

Spinal Center near his home in 

Atlanta, Georgia. Ironically, the 

accident occurred the day before 

Mayfield's 'Beturn Of Superfly' 

soundtrack - featuring a version of 

the famous title track recorded with 

rap star Ice-T - was due to be 

released by Capitol Records. As if 

to prove it never rains but it pours, 

the singer's home was burnt down shortly after the 

tragic accident. On the good news front, stars from all 

branches of the music industry pledged to contribute to 

two tribute albums of Mayfield's songs, the proceeds of 

which, it's hoped, will help offset huge medical bills. 

meanwhile, Patti Smith appears on 

stage for the first time in 12 years; 

she sings ‘Power To The People’ and 

‘A Hard Rain’s Gonna Fall’. In one of 

the more bizarre turn-ups in a career 

noted for unorthodoxy, Frank Zappa 

is briefly appointed Cultural Liaison 

Officer for Czechoslovakia. The new 

Czech president, playwright Vaclav 

Havel, is, like many of his country¬ 

men, a Mothers Of Invention fan of 

long standing and offers Zappa the 

post when the composer visits the 

newly-capitalist country to set up dis¬ 

tribution for his record labels. 

Allegedly following pressure by the 

US government, Havel is subsequent¬ 

ly forced to rescind the appointment. 

Spring 1990 brings in a new 

mood of altruism with the staging of 

two tribute concerts in Britain. On 

April 16, Nelson Mandela’s Birthday 

Tribute Concert takes place at 

Wembley in front of the man himself: 

two house bands organized by 

George Duke and Daniel Lanois are 

used to back a variety of artists 

including Simple Minds, Bonnie 

Raitt, Peter Gabriel, Neil Young, 

Tracy Chapman, Anita Baker and 

the Neville Brothers. On May 5, the 

John Lennon Tribute Concert gets 

underway, featuring Yoko Ono, Lou 

Reed, Joe Cocker, the Christians, 

Wet Wet Wet, Terence Trent 

D’Arby, Kylie Minogue, Hall & 

Oates and Lenny Kravitz, and is 

televized live from Liverpool. In less 
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generous mood, Genesis are criti¬ 

cized in April for having caravan and 

tent-dwellers evicted from their 

Scottish estate, Pennyghael, on Mull. 

The British government, mean¬ 

while, continues its attack upon acid- 

house raves, with the third and final 

reading, in May, of the Public 

Entertainments (Increased Penalties) 

Bill. Under this measure, the holding 

of an unlicensed function becomes a 

criminal rather than civil offence, with 

increased penalties to match: offend¬ 

ers will be liable to fines of up to 

£20,000, six months’ imprisonment 

and confiscation of equipment. May 

27 sees the staging on Spike Island 

in Cheshire of an outdoor concert by 

the Stone Roses, their final appear¬ 

ance before an extended period out 

of the limelight which will allow copy¬ 

ists like the Charlatans to steal 

their ‘Madchester’ (used to describe 

the crazy scene in Manchester at this 

time) thunder. This the Charlatans do 

very successfully, when they enter 

the UK album chart at Number 1 with 

their debut ‘Some Friendly’. At the 

annual Glastonbury Festival in June, 

however, music is upstaged by a 

pitched battle between security 

guards and the ‘peace convoy’ trav¬ 

ellers, who claim the right to free 

attendance. 

Perhaps the most surprising of 

the many band reunions that take 

place during the decade is that of 

the Velvet Underground, whose 

members re-group to attend an Andy 

Warhol retrospective on June 15 in 

Paris, at which they perform a 

15-minute version of the old Velvets 

classic ‘Fleroin’. The summer of big 

outdoor concerts continues with 

Roger Waters’ staging of The Wall 

at Potzdamer Platz, adjacent to the 

former Berlin Wall and near the site 

of Hitler’s bunker. Heavy with the 

irony of building another wall - only 

to knock it all down again as the 

show proceeds - the concert pro¬ 

ceeds with contributions from the 

Band, Van Morrison, Sinead 

O’Connor and Bryan Adams. Jimmy 

Page and Robert Plant, meanwhile, 

reunite at Knebworth, the site of Led 

Zeppelin’s final performance 11 

years earlier, in an all-British show 

which also stars Eric Clapton, Elton 

John, Cliff Richard, Status Quo, 

Genesis, Dire Straits, Paul 

McCartney and Pink Floyd. 

Radio 1 continues to remodel 

itself: in July, the BPI (British 

Phonographic Institute) loses control 

of the station’s chart, which has 

The February demonstration 

in Trafalgar Square opnrt 

the Bright Bill' uias but the 

first of a succession of 

protests against increasingly 

illiberal establishment 

measures aimed at restricting 

| the right to party. 

Thousands Protest at IIeui Bill 
These days in the UK, you really do have to fight for the right to party. 

More than 5,000 ravers attended a demonstration in Trafalgar Square 

in February 1990 to protest against MP Graham Bright's proposed 

new bill aimed at criminalizing unlicensed acid-house parties. 

The demo was masterminded 

by Worldwide Productions CEO 

Tony Colston-Hayter - known to the 

tabloids as 'Acid's Mr Big' - who 

persuaded the organizers of events 

such as Sunrise, Biology, Energy, 

World Dance and Back To The 

Future to join forces in the Freedom 

To Party Campaign. In order to legit¬ 

imize their functions if the bill 

became law, Colston-Hayter has 

also set up ADPPro (the Association of Dance Party Promoters) as an 

umbrella organization for rave organizers. 

Acid-house dances originally became known as parties because 

the British Public Entertainment Act of 1982 made it illegal to hold 

public entertainment without a licence. As private parties, these 

events went beyond the long arm of the law and were therefore 

legal. Becently, however, local councils have been encouraged to 

make use of the Private Places of 

Entertainments Act of 1967 (a local- 

ly-enforcable act originally used by 

London councils to shut down cine¬ 

mas showing pornography), which 

makes it illegal to hold a private 

entertainment for financial gain 

without obtaining a licence. Mr 

Bright's private member's bill, the 

Public Entertainments (Increased 

Penalties) Bill, proposed changing 

the holding of unlicensed functions from a civil to a criminal offence, 

which could result in massive fines, confiscation of equipment and up 

to six months' imprisonment. 



JANUARY 19: Mel 

Appleby of sibling 

singing duo Mel & Kim 

dies of pneumonia. 

APRIL: Lou Reed and 

John Cale team up for 

the first time since the 

Velvet Underground to 

pay tribute to Andy 

Warhol with 'Songs For 

Drella'. 

MAY: Madonna releases 

'I'm Breathless'. One of 

three spin-off soundtrack 

albums connected to the 

Dick Tracy movie, it 

features tracks written 

by Stephen Sondheim. 

JUNE 9: Hold On: by 

Wilson Phillips hits the 

US Number 1 slot 

exactly 25 years after 

The Beach Boys were 

at the top with 'Help 

Me Rhonda', 

AUGUST 27: Stevie ; . 

Ray Vaughan dies in 

a helicopter crash, 

aged 35. 

A - • 

OCTOBER: The Red Ho: 

And Blue AIDS 

Awareness Project 

releases its first album, 

a compilation of Cole 

Porter covers. 

Roger Waters Stages The Wall in Berlin 
One of the largest concerts in memory was heid on July 

21 1990 at Potzdamer Piatz in Berlin, the original site of 

Hitler's Bunker, when 

former Pink Floyd 

songwriter Roger 

Waters staged an 

extravagant version of 

the group's meisterwork 

The Wall in front of 

about 200,000 people. 

Like Woodstock, the 

event was declared a 

free concert after thou¬ 

sands of tickets had 

already been sold, many to East Germans who could ill 

afford the expense. An all-star cast, including Van 

Morrison, Bryan Adams, Sinead O'Connor and the 

Band, performed selections from the album, as an enor¬ 

mous fake wall 600 feet long and 100 feet high, made 

up of 2,600 blocks of styrofoam, was built in front of the 

stage and then knocked down for the finale. 

Gerald Scarfe constructed enormous animated 

grotesques, including a towering teacher-hammer figure 

and a six-storey pig specially for the event, which was 

dogged by power fail¬ 

ures. For reasons best 

known to himself, singer 

Thomas Dolby per¬ 

formed a bungee-jump 

during a dramatized ver¬ 

sion of Franz Kafka's 

The Trial featuring 

appearances from such 

renowned thespians as 

Albert Finney and Tim 

Curry. War hero, Group 

Captain Leonard Cheshire, VC, served as MC, introduc¬ 

ing the event as a flock of mini-parachutes were launch¬ 

ed into the air, and other celebrities played cameo roles 

- including Jerry Hall, who made her appearance during 

the song 'Oh My God, What A Fabulous Room'. 

Ironically, one of the last remaining sections of the 

Berlin Wall functioned as a backstage barrier, separat¬ 

ing the stars from the prying attentions of the audience. 

M Roger Waters' 'Hie Wall': “Tear dotun the uiall, teor douin the uiall..." 

been compiled for it by Gallup; in 

future, the chart will be compiled by 

a Music Week magazine offshoot 

called the Chart Information Network. 

Also in July, Tom Waits wins his 

case against Frito-Lay for using a 

Waits soundalike in radio ads. He 

receives a cool $2,475,000 compen¬ 

sation. Curtis Mayfield is less fortu¬ 

nate: in August, at an outdoor con¬ 

cert in Brooklyn commemorating 

Martin Luther King, a lighting rig falls 

on the singer, paralyzing him from 

the neck down. 

In October, heavy metal group 

Judas Priest are cleared of bizarre 

charges — relatives claim that a 

snatch of backward-played vocals on 

one of their tracks had caused the 

attempted suicide of two of their 

American fans. One fan died by self- 

inflicted shotgun blast, while the 

other needed wholesale reconstruc¬ 

tive surgery after he blew his face 

off. Sadly, the surviving fan was to 

successfully commit suicide three 

years later. 

Also in October, the Stone 

Roses’ case from the beginning of 

the year concludes with them being 

fined £12,000. And after an unbro¬ 

ken stretch of four and a half consec¬ 

utive years in the Top 100, producers 

Stock, Aitken & Waterman find them¬ 

selves drifting in a month when they 

are completely unrepresented by any 

single in the chart. 

In November, on the other hand, 

MC Hammer completes an unbroken 

stretch of 21 weeks atop the US LP 

charts with ‘Please Hammer Don’t 

Hurt ’Em’, which has sold some¬ 

where in the region of six million 

copies during its tenure at the top. 

Conversely, Milli Vanilli. are ordered 

to hand back the Grammy Awards 

they won last year, after the discov¬ 

ery that they didn’t sing on their own 

records. 2 Live Crew, meanwhile, 

are acquitted of obscenity charges, 

paradoxically, a mere three weeks 

after a record retailer was convicted 

for selling ‘obscene material’ in the 

form of their album. 
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1991 was the Year Of Death, in 

which more rock legends than ever 

before expired. This increasing num¬ 

ber of rings on the tree trunk of rock¬ 

’n’roll was highlighted by the growing 

ill health afflicting once youthful 

artists who had imperceptibly moved 

into middle-age. 

On a musical level, rock’s midlife 

crisis was symbolized by a succes¬ 

sion of sub-standard album releases 

from middle-aged AOR acts like 

Genesis, Dire Straits, Sting, Eric 

Clapton and Michael Jackson, and 

weak offerings from other main¬ 

stream favourites such as Guns 

N’Roses and Simple Minds. The 

unprecedented success of Bryan 

Adams, whose ‘(Everything I Do) I Do 

It For You’ spent an unseemly 16 

weeks at the top of the singles chart, 

was widely perceived as epitomizing 

the general stagnation of the music 

scene. 

With the possible exception of U2 

(who moved on from the discovery of 

spurious American ‘roots’ with ‘Rattle 

& Hum’ to the more experimental, 

European-influenced ‘Achtung Baby’), 

nobody in the mainstream, it 

seemed, had any idea of where 

music was going. Most people set¬ 

tled for lukewarm retreads of their 

previous work. Further indication of 

the general lack of direction in pop 

and rock could be gleaned from 

numerous desperate attempts to 

kick-start a punk revival. Several 

compilations of old punk favourites 

appeared, retro tours featuring duff 

old punk outfits like Sham 69 and 

999 did a round of the regions and 

‘new punks’ such as the Manic 

Street Preachers courted outrage in 

hackneyed punk fashion. In the 

event, only the Clash profited much 

from the trend, getting their first 

Number 1 single with the reissued 

‘Should I Stay Or Should I Go’, which 

followed the tried and tested jeans- 

advert route to the top. 

Genuine ‘new punk’ was arriving 

down other avenues however, as 

hardcore techno music, evolved from 

the late Eighties acid-house scene, 

made its deepest inroads yet into 

chart territory. This happened via 

acts like Altern-8, LFO, Orbital and 

the Prodigy, all of whom built up sig¬ 

nificant grass-roots followings before 

becoming pop successes. Most 

notably, the KLF released a string of 

huge hits throughout the year, start¬ 

ing in January with their Number 1, 

‘3AM Eternal’, and concluding in 

December with the extraordinary 

Christmas hit, ‘Justified And Ancient’, 

which featured country legend 

Tammy Wynette on vocals. 

The other significant UK ‘under¬ 

ground scene’ of 1991 began in 

rock’s silly season - namely the 

spring - when few records of merit 

are ever released, enabling a clutch 

of Home Counties, student-style gui¬ 

tar bands (Ride, Chapterhouse, 

Slowdive etc) to seize centre stage 

with their insipid offerings. 

Colloquially known as ‘shoegazers’ 

because of their general desultory air 

and the close attention they had to 

pay to basic fretting, the shoegazers 

married imperfect technique to a love 

of flange and chorus effects. They 

were shown up for the dilettantes 

m 

MARCH: R.E.M. release 

'Out Of Time', their 

breakthrough album. 

MARCH 14: R8B 

songwriter Doc Pomus 

dies in New York, 

aged 65. 

APRIL 20: Steve 

Marriott, singer with the 

Small Faces and Humble 

Pie, burns to death at his 

home in Essex, aged 44. 

MAY: Ice-T's 'O.G. 

Original Gangster' 

album is released, along 

with the soundtrack to 

his film debut New 

Jack City. 

JUNE 1: David Ruffin, 

lead singer with the 

Temptations, takes a 

crack-cocaine overdose 

in Philadelphia, aged 50. 

JUNE 29: Bryan Adams' 

'(Everything I Do) I Do 

It For You’ reaches 

Number 1. 

JULY: Nirvana's multi¬ 

million selling album 

'Nevermind' is released. 

NOVEMBER 24: Freddie 

Mercury, singer with 

Queen, dies of AIDS in 

London, aged 45. 



against type (and his 

better judgement) as a 

wild cop in the guns’n’- 

drugs actioner New 

Jack City. MC 

Hammer, by contrast, 

got his own children’s 

cartoon series, 

Hammerman, just as 

his 15 minutes of fame 

were coming to an end. 

The new year begins 

well for Bob Dylan. After selling out 

eight nights at London’s 

Hammersmith Odeon between 

February 8 and 16, he returns to 

America where, on February 20, he, 

along with a posthumous John 

Lennon, is given a Lifetime 

Achievement Award at the annual 

Grammy awards. Things are also 

looking up for James Brown, who is 

paroled from jail in March: the parole 

board describe him as a “model pris¬ 

oner" after all his good work inside - 

this included organizing the prison 

band! 

To promote their new album ‘Out 

Of Time’, REM play two low-key gigs 

on March 14 and 15 at London’s 

Borderline Club under the nom-de-gig 

Bingo Hand Job. Taking a slightly dif¬ 

ferent promotional tack, Paul 

McCartney plays MTV’s Unplugged 

series on April 3, later releasing the 

results as an ‘official bootleg’ live 

album in a limited edition of 

500,000. 

The spring of 1991, however, 

proves to be a dark time, with a 

wave of deaths hitting some of the 

most crucial figures in rock music 

history. In March, R&B songwriter 

Doc Pomus, long confined to a 

m UQIlltEd tO 

prominence inith their Out Bf 

Time' album, despite doing little 

or oo promotional niork besides 

o secret london shorn under the 

pseudonym Bingo Hand Job. 

Ozzy Osbourne, cleared of 

"culpably exciting" a fan to 

commit suicide 

they were, when textural extremists 

My Bloody Valentine released their 

second album ‘Loveless’, a dense, 

difficult work which cost a rumoured 

£250,000 to record, a staggering 

sum for an indie release. 

1991 was the year in which 

Hollywood realized the crossover 

rebel appeal of rap stars, and started 

featuring rappers in their movies.Ice 

Cube was moody and magnificent in 

John Singleton’s urban drama Boyz 

N The Hood, while Ice-T played 

wheelchair, dies aged 65 in New 

York. In April, Leo Fender, father of 

the Telecaster and Stratocaster, dies 

aged 83; Steve Marriott, singer 

with the Small Faces and Humble 

Pie, burns to death in a fire at his 

home in Essex; Martin Hannett, sem¬ 

inal producer responsible for many of 

the recordings of Joy Division, New 

Order, Happy Mondays, 

Buzzcocks, the Stone Roses, 

Magazine and U2, dies aged 42 in 

Manchester, from a heart attack sus¬ 

tained following a chest infection, 

and Johnny Thunders, one-time 

New York Doll and Heartbreaker, 

dies aged 38 in a New Orleans hotel. 

The following month, Will Sinott of 

the Shamen drowns on May 11 

while swimming in the sea off 

Tenerife, and former Byrds singer 

Gene Clark succumbs in Los 

Angeles, aged 49. June sees the 

deaths of Stan Getz, aged 64, and 

former Temptations singer David 

Ruffin, who is killed by a drug over¬ 

dose in Philadelphia, aged 50 - mys¬ 

teriously, he is dumped at the local 

hospital by a limousine driver who 

swiftly departs without giving his 

name. The Stone Roses enjoy a 

happier visit to court, being freed on 

May 20 from their contract with 

Silvertone Records, and awarded 

costs of £700,000 - whereupon they 

immediately sign to Geffen Records 

for an advance alleged to be in the 

region of £2 million. In a macabre 

echo of the previous year’s case 

involving Judas Priest, Ozzy 

Osbourne is finally cleared in an 

Atlanta court of ‘culpably exciting’ a 

young fan to shoot himself through 

his 1986 song ‘Suicide Solution’. S
ll
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Less welcome for British exports like 

Ozzy, however, is the US Justice 

Department’s June announcement of 

plans to cut by two-thirds the number 

of visas available to foreign artists, 

which should take effect in October. 

A British Phonographic Institute 

investigation reports in June that it 

has to fine two companies, London 

Records and Rhythm King Records, 

for chart hyping. London are fined 

£50,000 for hyping the High’s 

‘More’, and Rhythm King £5,000 for 

hyping S Express’ ‘Find ’Em, Fool 

’Em, Forget ’Em’. The investigators 

found that copies of the two records 

had been “deliberately purchased in 

order to enhance their chart posi¬ 

tions”, and both record compa¬ 

nies are threatened with expul¬ 

sion from the BPI if they don’t 

comply with the verdicts. 

On June 28 and 29, Paul 

McCartney and Carl Davis’ ora¬ 

torio is performed by a 90-piece 

orchestra and 230-strong choir at 

Liverpool Cathedral, to commem¬ 

orate the 150th anniversary of 

the Liverpool Philharmonic. In July, 

the latest British sensation, EMF, 

top the US singles charts with their 

debut release ‘Unbelievable’, which 

receives heavy airplay despite the 

semi-audible use of a well-known 

four-letter word in the chorus. In 

Britain, Canadian rocker Bryan 

Adams sustains a record-breaking 

spell of 16 weeks at Number 1 with 

his single ‘(Everything I Do) I Do It 

For You’, which goes on to sell in the 

Icc Cube Raises Racial Heat 
With the release of his controversial new album 'Death Certificate' in 

America on October 31, rapper Ice Cube brought the subject of 

racism into uncomfortably close focus. No longer prepared simply to 

complain at the disadvantaged position of the black population, the 

rapper went recklessly on the offensive: the track 'Black Korea' was 

an apparent call for the torching of 

Korean-owned shops in black neigh¬ 

bourhoods and 'No Vaseline', aimed 

at his former colleagues in NWA, 

seemed little more than an incite¬ 

ment to the band to kill their Jewish 

manager, Jerry Heller. 

In response to the latter, the rap¬ 

per was accused by the Simon 

Wiesenthal Centre, a Los Angeles- 

based, human rights organization, of using lyrics which "threaten and 

promote violence". The SWC called on the four major US record retail 

chains to stop selling the LP, which had advance orders of over a mil¬ 

lion and in fact entered the album charts at Number 2, one place 

higher than MC Hammer's new album - an indication of the chang¬ 

ing face of rap tastes in America. Despite earlier complaints about 

records by Madonna, Public Enemy and Professor Griff, this was 

the first time the SWC had actually advocated the banning of a 

record. Brian Turner, president of Priority Records, which distributed 

the album in America, told the Los Angeles Times: "'Death 

Certificate' is not anti-semitic. The allegations made by the Simon 

Wiesenthal Centre are absolutely invalid. Ice Cube's lyrics represent 

nothing more than a macho put-down kind of thing that stems from a 

long-standing feud between Cube and his former group NWA and 

their manager, Jerry Heller." 

Ice Cube himself was disin¬ 

genuous. "I'm not against Jews," he 

argued, "I'm just doing what they do 

in the media. When they describe 

someone, they often say he's black 

or Korean or Muslim. That's all I'm 

doing. I don't like [Heller], but it's not 

because he's Jewish." 

The 'Black Korea' track - 

which despite British distributor Island's success in defending NWA's 

recent album against obscenity charges, was removed from the 

album's British release - aroused outrage amongst America's Korean 

community, which swiftly organized itself to lobby against the rapper. 

In December, by threatening a nationwide boycott of the brewery's 

products, it succeeded in losing Ice Cube his position as figurehead 

for St Ides malt liquor. Their '40 ounce' bottles were marketed specif¬ 

ically at black youth and Ice Cube had been chosen to spearhead their 

TV advertising campaign. 



Rap Albums Impounded by British Police 
In a June 4 raid on Polygram's Chadwell Heath depot, 13,000 copies 

of 'Efil4zaggin', the second album by Los Angeles rap group NWA 

(Niggaz With Attitude), were impounded by the Metropolitan Police's 

Obscene Publications Squad under Section 3 of the Obscene 

Publications Act, days before its planned UK release. 

The album, which had previously entered the American charts at 

Number 1, kept up the aggressive stance of the group's debut 

Straight Outta Compton', with titles like 'To Kill A Hooker' and 

'Findum Fuckum And Flee'. Hopes that the recording industry would 

rally round Island Records to oppose the police action in the courts 

were dashed when, in a pathetic echo of the Recording Industry 

Association of America (RIAA)'s craven response to demands that 

certain albums be 'stickered' to indicate questionable content, the 

August meeting of the British Phonographic Institute (BPI) voted not 

to support Island and their distributors, Polygram, when the case 

came to magistrates court in September. 

Nonetheless, the obscenity case was eventually settled in 

Island's favour in November, when Geoffrey Robertson QC, famed for 

his eloquence in the Oz magazine trial two decades earlier, defended 

the album as simply "the black equivalent of our rugby songs". "This 

style of rap is street journalism," he claimed. "The stories are told in 

street language which is ironic, bitter, sarcastic, rude and crude, not 

in vacuous moon-and-June rhymes like Perry Como and Elvis Presley." 

He brandished copies of porn magazines bought in a local Redbridge 

newsagent to establish the difference between the LP and pornogra¬ 

phy, claiming that, though the lyrics were "vivid, disturbing and 

shocking", they were "a million miles away from pornography". "The 

album arouses fear and concern, distaste but not lust," he said. "No- 

one in their right minds, or indeed in their wrong minds, could be sex¬ 

ually aroused by this record." 

Magistrates ordered that the impounded records should not be 

forfeited, and awarded costs of £1000 to Island and £350 to 

Polygram, against the police. A civil liberties spokesperson described 

the result as being of massive significance, adding "It’s time to 

review the whole working of the Obscene Publications Act, which 

gives the police carte blanche. NWA were lucky that Polygram were 

big enough to take on the Crown Prosecution Service - independent 

record producers couldn't possibly afford it." For their part, the 

unhelpful BPI were castigated as "balding pedants and ingrates" by 

triumphant Island MD Marc Marot. 

region of 10 million copies around 

the world. In November, however, the 

singer takes out a ‘cease and desist’ 

order against David Duke, the former 

Ku Klux Klansman and would-be 

Governor of Louisiana, preventing 

Duke from using the single in his 

election campaign. 

Concert troubles bedevil bands in 

the summer. On July 2, Guns 

N’Roses singer Axl Rose attacks a 

camera-wielding punter at a concert 

in St Louis, provoking a riot. After the 

show is aborted, Rose is charged 

with assault and property damage. 

51,000 punters, meanwhile, are left 

out in the cold, owed a total of 

£1.275 million, when a Prince con¬ 

cert planned for August 31 at 

Blenheim Palace is cancelled. Prince 

has apparently been paid an advance 

of £325,000 for the no-show. More 

satisfied customers, presumably, are 

the estimated 750,000 who attend 

the final date of Paul Simon’s Born 

At The Right Time tour in Central 

Park on August 15. 

The never-ending battle between 

musicians and the taxman claims its 

latest casualty when country star 

Willie Nelson is landed with a back- 

tax demand for $16 million in 

August. The singer, who rose to wide¬ 

spread fame when he wrote ‘Crazy’ 

for Patsy Cline, plans to pay off the 

debt by selling a solo album, ‘Who’ll 

Buy My Memories?’, down the tele¬ 

phone line: Each copy ordered pays 

off $6 of the debt. Business proves 

rather better for the Rolling Stones, 

who in November sign a three-album 

deal with Virgin worth £25 million. 
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Premier Independent Distributor Goes Broke 
After months of legal and financial to-ing and fro-ing, Rough Trade 

Records and Rough Trade Distribution were finally wound up on May 

31 1991. These companies, formed in the late 

Seventies by alternative entrepreneur Geoff 

Travis, were instrumental in spreading the new 

punk-rock music of the era. The function Rough 

Trade served was to provide outlets for indepen¬ 

dently-made music both on their own label - 

which initially featured avant garde new wave 

acts such as Cabaret Voltaire, Kleenex and 

Metal Urbain - and more importantly to act as a 

clearing-house for the rash of small labels which 

blossomed in punk's wake. The collapse of the 

organization effectively signalled the end of a fer¬ 

tile and optimistic period in grass-roots music 

production in the UK. 

In the Eighties, the label experienced unprecedented success with 

the Smiths, while the distribution arm was perfectly placed to capi¬ 

talize upon the growth of independently-made dance records later in 

the decade, which spawned Number 1 hits for artists such as Yazz. 

But the company's success ultimately proved its downfall. Changes 

were made to its egalitarian personnel structure - since its earliest 

days the company had been run as a co-operative, with managing 

director Travis receiving the same salary as the organization's shop 

assistants and cleaners - and in attempting to expand to cope with 

the unprecedented Eighties success, like many other businesses of 

the era, Rough Trade found itself over-extended and unable to pay its 

creditors. The company eventually wound up 

owing some £3.6 million to over 60 indie labels, 

including a whopping £800,000 to Mute Records, 

whose phenomenally succesful acts Depeche 

Mode and Erasure had effectively been carrying 

Rough Trade for several years. 

Despite calls for Rough Trade to be declared 

bankrupt, the largest of the indie labels - 4AD, 

Big Life, Situation Two and Mute among others - 

came up with a last-minute package to bail the 

company out. The old Rough Trade Distribution 

would be replaced by a new company, Rough 

Trade Marketing (RTM), which with the help of a 

£1 million-plus deal with the other largest inde¬ 

pendent distributors Pinnacle and APT, would continue to handle 

sales and marketing of those labels, while the back catalogue of the 

company's publishing arm Rough Trade Music was sold to Cherry Red 

Records for a little over £50,000. 

Later in the year, in November, the American arm of Rough Trade 

was also put up for sale. An 80-page inventory listing the company's 

assets includes unfulfilled contracts and back catalogue material by 

Pere Ubu and the Butthole Surfers. The New Jersey firm Scorpio 

Music were believed to be leading bidders for the company. 

The arrangement also gives Virgin 

the rights to much of the Stones' 

back catalogue. 

One of the sleazier rock trials of 

the decade looms when Motown star 

Rick James is arrested in August on 

charges of imprisoning and torturing 

a 24-year-old woman during a three- 

day orgy in July at his Hollywood 

home. He and girlfriend Tanya Anne 

Hijazi face charges of false imprison¬ 

ment, suspicion of assault with a 

deadly weapon, terrorist threats, sup¬ 

plying narcotics and forced oral copu¬ 

lation, for which bail is set at $1 mil¬ 

lion. Having met the woman at a 

party and invited her home, James 

and Hijazi allegedly tied her up, 

threatened her with a gun and burnt 

her with a crack pipe. She was then 

allegedly forced to smoke crack and 

have oral sex with Hijazi while the 

singer watched. 

In America, NWA’s summer 

ascendancy passes on to indie 

grunge band Nirvana, who surprise 

many by taking their second LP 

‘Nevermind’ to a Top 5 chart position 

before the year’s heavyweight releas¬ 

es take over. In September, Guns 

N’Roses end the long wait for their 

follow-up to the hugely successful 

‘Appetite For Destruction’ by releas¬ 

ing not one but two double-albums, 

‘Use Your Illusion I & II’. In general, 

the response is that, just as most 

double albums could be usefully 

trimmed to single-album length, so 

these two doubles might better make 

one, or at a stretch two, single 

albums. Simply Red’s ‘Stars’ fol¬ 

lows in October, before U2, with 

‘Achtung Baby’, and Michael 

Jackson, with ‘Dangerous’, lock 

horns for the public’s attention in 

November. The mounting disaffection 

with Jackson’s attitude, however, 

becomes more personal in December 

| Rough Trade founder and 

indie guru Geoff Trauis found the 

organization he had started uias 

ill-equipped to deal with the 

sudden eommereial expansion of 

the independent dance scene. The 

pioneering alternatiue company 

was bailed out for years by its 

more successful indie colleagues 

such as flute and 4AD Records. 



when his brother Jermaine releases 

the single ‘Word To The Badd’, a 

thinly-disguised attack on his brother, 

accusing him of only thinking “about 

number one" and asking, “was your 

colour wrong?”. 

Following months of speculation 

about his health, in November Frank 

Zappa is diagnosed as suffering 

from inoperable prostate cancer. A 

statement is read out by his daugh¬ 

ter Moon Unit at the Ritz in New 

York, after Zappa fails to show up for 

his own 50th birthday celebrations 

featuring a concert called Zappa’s 

Universe. “He’s been fighting suc¬ 

cessfully,” she announces. “There 

are occasional periods when he’s not 

feeling well, and it’s unfortunate this 

one happened to coincide with the 

event. ” 

Less sympathetically supported 

by his family is that other Sixties 

genius, ex- 

Beach 

Boy 

Brian Wilson, who in December is 

forced to sever all links with contro¬ 

versial therapist/business adviser 

Eugene Landy after his brother Carl, 

mother Audree and daughters Carnie 

and Wendy (of Wilson Phillips) 

threaten to take him to court, claim¬ 

ing he is mentally incompetent to run 

his own business affairs. The settle¬ 

ment is reached on the day he is due 

to stand trial in Los Angeles. The 

Wilsons claim Landy brainwashed 

Brian into making him chief beneficia¬ 

ry in his will; an independent conser¬ 

vator will now be appointed to handle 

Wilson’s financial affairs and Landy 

is forbidden to contact him for two 

years, which means the dissolution 

of their Brains & Genius company. 

Another long-running family dis¬ 

pute which finally grinds to a halt in 

December is that involving the estate 

of the late Bob Marley. After a 

decade of wrangling over ownership, 

Jamaican Supreme Court Justice 

Clarence Walker rejects a bid of 

$15.2 million from MCA Music 

Publishing in favour of a joint bid of 

nearly $4 million less from Marley’s 

widow Rita, children Ziggy, Cedella 

and Stevie, together 

with Chris 

Blackwell’s Island 

Logic company. 

Trouble initially arose 

because Marley left no will 

when he died in 1981, and a 

document allegedly assigning 

musical assets to Rita was 

found to be a forgery. That’s 

why the Attorney General of 

Jamaica appointed an admin¬ 

istrator to sell off the assets, 

but it isn’t until July that the 

A dEcade of legal wrangling 

ouer ownership of the late Bob 

Harley's estate finally 

concludes with the remaining 

My. including son Ziggy 

(right), preuailing; Ziggy names 

his newborn son Justice in 

] celebration. 

□ The Queen is dead: a year 

studded with rock deaths 

climaxes in ilouember with the 

passing of Queen's Freddie 

Dercury, from AIDS. The group 

mourn the loss of "the greatest 

and most btloued member of 

our family”. 

Marley/Blackwell bid is mounted. 

Explaining his decision, Justice 

Walker says that Marley’s legacy is 

"a treasure-house of priceless music 

which must be of sentimental value 

to his descendants". Blackwell 

expresses satisfaction that Marley’s 

children have received their due 

inheritance. And, in celebration of the 

result, Ziggy Marley names his new¬ 

born son Justice. 

Eric Clapton and his band act 

as backing group for George 

Harrison at the latter’s December 

concerts in Japan, the ex-Beatle’s 

first tour since 1974. But a year 

replete with tragedy ends on a sad 

note with the death of Queen singer 

Freddie Mercury from AIDS on 

November 24. “We have lost the 

greatest and most beloved member 

of our family,” announce the group in 

a statement. “We feel overwhelming 

grief that he has gone, sadness that 

he should be cut down at the height 

of his creativity, but above all great 

pride in the courageous way he lived 

and died.” His finest moment, 

‘Bohemian Rhapsody’ is re-released 

and becomes the only hit to top the 

UK chart on two separate occasions. 
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1992 was a fractious, uncertain year, 

packed with raves, riots and unprece¬ 

dented rap ructions. The usual huge 

deals and contract disputes contin¬ 

ued unabated, however, as the 

music industry continued to view 

things from a purely business per¬ 

spective. Obsessed with securing the 

services of megastars whose pres¬ 

ence might cast a rosier glow on 

their portfolio, record companies 

threw ever-larger sums at artists like 

Prince and Madonna, while needier 

sections on the roster were gradually 

starved of funds. 

This imbalance became particu¬ 

larly noticeable in the singles charts, 

where the year’s most significant 

successes emanated from the inde¬ 

pendent rave sector. The Orb’s 

almost 40-minute-long single ‘The 

Blue Room’ ushered in the notion of 

‘ambient house’ music as commer¬ 

cially viable, while the Shamen’s 

more populist ‘Ebeneezer Goode’, 

with its chorus “Es are good", took 

explicit drug references to the top of 

the charts. In the album charts, the 

Orb’s ‘UFOrb’ went straight to 

Number 1, inspiring a host of ‘ambi¬ 

ent’ successes from groups like 

Aphex Twin, Orbital and Future 

Sound Of London. The industry, 

though, was reluctant to invest in 

such an unpredictable music scene, 

particularly since thfe huge American 

market was in the grip of a retro- 

country music boom spearheaded by 

Garth Brooks, whose albums out¬ 

sold even Michael Jackson's and 

U2’s. The situation was complicated 

further because most major labels 

saw themselves as branches of 

much larger entertainment corpora¬ 

tions. They were simultaneously fas¬ 

cinated and terrified by the rise of 

video-games: Sega’s Sonic The 

Hedgehog, especially, became a 

huge cult industry this year, outgross- 

ing even the most popular albums. 

The result of this dithering and 

lack of investment was twofold. 

Firstly, an epidemic of sad ‘tribute’ 

bands - exemplified by the appalling 

Abba covers outfit Bjorn Again - 

slipped in to fill the gap in the live 

gig market caused by the public pref¬ 

erence for clubbing. Mostly imported 

from Australia, these bands overlaid 

their note-perfect renditions of old 

hits with a thick layer of kitsch which 

served to absolve audiences from 

any responsibility for their poor taste 

and lack of contemporaneity. And 

secondly, this preference for second¬ 

hand music was mirrored by the huge 

rash of poor cover versions which 

dominated the year’s singles charts. 

One week in July alone featured 

Erasure’s ‘Abba-esque’ EP at 

Number 1, Nick Berry’s ‘Heartbeat’ 

at Number 2, Mariah Carey’s ‘I’ll Be 

There’ at Number 3, Utah Saints’ 

‘Something Good’ (based on a Kate 

Bush sample) at Number 5, and 

KWS' chart-topping ‘Please Don’t Go’ 

at Number 9 - half of the entire Top 

10 in the UK comprised of re-treads. 

The trend didn’t stop there, 

either. Newcomers like the 

Lemonheads and Undercover 

kicked off their careers with the old 

hits, ‘Mrs Robinson’ and ‘Baker 

Street’ respectively, while more 

established acts seemed utterly 

bereft of original inspiration: Marc 

Almond (‘Days Of Pearly Spencer’), 

Guns N’Roses (‘Knockin’ On 

Heaven’s Door’), Boy George (‘The 

Crying Game’), Faith No More 

(‘Easy’) and Rod Stewart (‘Tom 

Traubert’s Blues’) all had success 

with single covers, while Michael 

Bolton (‘Timeless - The Classics’) 

and Sinead O’Connor (‘Am I Not 

Your Girl?’) tried their hands with 

entire albums of cover versions. 

Mike Oldfield went one further than 

that, releasing what was effectively 

just a modernized version of his origi¬ 

nal hit album, ‘Tubular Bells’. 

1992 was also the year in which 

women cast off their inhibitions as 

never before. As well as Madonna’s 

graphic Sex book, there were notable 

personal exposures from PJ Harvey, 

with a topless album sleeve photo 

and L7’s Donita Sparkes, with a bot¬ 

tomless appearance on the UK’s 

tacky late night chat show, The Word. 

Despite a grenade attack on the 

j The Shane's fir. [ and 

Colin Angus took explicit drug 

references to the top of the 

charts, as their Ebeneezer Boode’ 

prouided further euidence of the 

immense commercial potential of 

the roue scene. 



office of the company providing his 

sound equipment, in January Paul 

Simon plays five shows in South 

Africa, his first appearances there 

since the Graceland furore. The multi¬ 

racial, multi-cultural spirit of that 

occasion is mirrored in rather noisier 

fashion in the UK when Anthrax and 

Public Enemy tour together, a con¬ 

tinuation of the thrash/rap cross-over 

path first trodden by Run DMC and 

Aerosmith. 

At the Rock'n'Roll Hall Of Fame 

ceremony, an all-star jam featuring 

Neil Young, Jeff Beck, Jimmy 

Page, The Edge, Keith Richard, 

Johnny Cash and Aaron Neville cel¬ 

ebrates the induction of the Jimi 

Hendrix Experience, the 

Yardbirds, 

Johnny Cash 

and Bobby 

Bland into the 

Hall of Fame, 

along with recently 

deceased legends 

Professor 

Longhair, Elmore 

James, Leo Fender, Doc 

Pomus and promoter Bill 

Graham. The following 

month at the Grammy 

Awards, another late legend, 

Nat ‘King’ Cole, is honoured 

by proxy when his daughter 

Natalie Cole dominates the 

awards with her ‘Unforgettable’ 

album, featuring cunningly- 

effected ‘duets’ with her 

dead father. At the British 

equivalent, the BRIT 

Awards, prankster 

house duo the KLF 

cause outrage by 

tleothdiffe! [othy! A (hopefully 

nont too explicit) remake of 

Wuthering heights is one of 

the more mind-boggling 

projects mooted as part of 

nadonna's new $60 million □ deal inlth Time Warner. 

dumping a presumably symbolic dead 

sheep in the foyer of the hotel where 

the ceremony is taking place. On a 

more tasteful note, the Band Aid 

charity closes down in February, hav¬ 

ing distributed somewhere in the 

region of £110 million in relief over 

six years. Notable early album releas¬ 

es of 1992 include ‘Ropin’ The 

Wind’, country singer Garth Brooks’ 

follow-up to the ten-million-selling ‘No 

Fences’, and grunge outfit Pearl 

Jam’s ‘Ten’, which, following the 

groundbreaking success of 

Nirvana's ‘Nevermind’, instantly 

establishes itself near the top of the 

American chart. 

Justice of sorts is meted out in 

March to the non-singing, all-dancing 

Milli Vanilli, who are ordered to 

offer a $3 refund to the 80,000 pur¬ 

chasers of the album on which they 

didn’t sing. Despite being roundly 

ridiculed across the globe, however, 

Elton John is not ordered to recom¬ 

pense his fans for comparable tonso- 

rial deception when he unveils his 

new hair-weave, a media event which 

rather overshadows the February 

opening in Florida of U2’s immense 

multi-media ZOO TV concert tour. The 

thorny subject of vocal deception is 

raised again the following month 

when Jesse Saunders, remixer of 

Paula Abdul's ‘Vibeology’ LP, offers 

a progress report on the former 

cheerleader’s abilities. “When all the 

electronic processing is removed and 

Paula Abdul’s acapella singing is 

examined,” he cruelly reveals, “it 

appears that she is tone deaf, since 

she consistently sings off-key.” 

The biggest UK live event of early 

1992 is the Rollercoaster Tour. 

IS 

Modelled on the highly successful 

Lollapalooza Tours in America, which 

brought together artists from various 

fringe genres: rap, metal and indie - 

in concerts which also featured freak- 

show sideshows, the Rollercoaster 

line-up of the Jesus & Mary Chain, 

Blur, My Bloody Valentine and 

Dinosaur Jr is considered a little too 

lacking in variety to duplicate the 

success of Lollapalooza. 

April 1992 sees a flurry of big 

business in the rock world. In the 

heavyweight category Madonna 

signs a $60 million deal with Time- 

Warner, covering music, books and 

film and TV work. To expedite the lat¬ 

ter, a $500,000 unit is to be set up 

solely to develop projects in which 

the singer can star. She will receive 

a $5 million advance per album, 

against a royalty rate of around 20%, 

slightly less than the Jackson sib¬ 

lings’ recent renegotiations brought 

them. Her bank manager doesn’t 

need to worry though because she 

also receives a $3 million advance 

on her publishing contract, $2 million 

more on delivery of each album, plus 

$3-5 million over a minimum of three 

years for her new record label 

Maverick. Her proposed film projects 

are said to include James Baldwin’s 

Giovanni’s Room and a remake of 

Wuthering Heights. 

Less impressive is the situation 

involving Grace Jones, who is 

declared bankrupt, with debts of 

$1.6 million, mainly in back taxes. 

On the litigation front, meanwhile, 

Talk Talk successfully sue EMI for 

£30,000 unreasonably deducted as 

‘production costs’ from royalty pay¬ 

ments on their greatest hits album 
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(which the group didn’t want released 

anyway) in order to cover the cost of 

remixes (which the group similarly 

didn’t want done). In America, rebel 

rockers Billy Idol and Axl Rose find 

themselves in the news: Idol is fined 

$2,700 and given two years’ proba¬ 

tion for hitting a female fan, while 

Rose makes headlines by claiming 

his problems stem from being 

abused by his father as a child - the 

latest in a string of celebrity abuse 

claims in America. Following Guns 

N’Roses’ example the previous year, 

Bruce Springsteen releases two 

albums, ‘Human Touch’ and ‘Lucky 

Town’, on the same day. They are 

not as warmly received as his previ¬ 

ous work, with the result that he has 

to start promoting them assiduously. 

In May, he makes his first-ever live 

TV appearance, guesting on the com¬ 

edy show Saturday Night Live. 

Spring witnesses a flurry of politi¬ 

cally-related musical activity. In April, 

the Musicians Union in Britain finally 

lifts its cultural boycott of South 

Africa after nearly 40 years. George 

Harrison performs at the Royal 

Albert Hall in support of the Natural 

Law Party, who are contesting every 

seat in the UK general election and 

include yogic flying among their poli¬ 

cies. On a more mundane level, 

Chris Peat of hardcore rave duo 

Altern-8 actually stands for 

Parliament on the Altern-8-ive 

(Hardcore) Party ticket, running 

against Conservative MP Bill Cash in 

his Stafford constituency. Altern-8- 

ive’s manifesto promises to replace 

police helmets with bandanas, install 

250K turbo sound systems on every 

street corner, and introduce a nation¬ 

al holiday to mark the birthday of the 

Japanese owner of the Roland elec¬ 

tronics company. “I’m sick of politi¬ 

cians nagging about how the other 

parties are idiots," explains the 

prospective raving politician. 

“Everyone knows they’re all idiots. 

Basically, everybody’s an idiot. We’re 

all mad.” Peat polls an impressive 

178 votes, beating the Natural Law 

Party by 2 votes, but remains some 

3,000 votes short of saving his 

deposit. “This is a tragic loss for 

dance music as we know it,” Peat 

comments later, as Conservative Bjll 

Cash’s election victory is mirrored 

widely enough across the nation to 

return ‘grey’ John Major to 10 

Downing Street. Around the same 

time, a vital decision is put before 

the American people - whether to 

feature the young Elvis or the old 

Elvis on a commemorative stamp. 

The young Elvis wins hands-down. 

Elsewhere, the rave scene is 

beset by problems. There is trouble 

at a Raindance rave in Barking, east 

London, on April 25 when 1,000 peo¬ 

ple, many £25 ticket-holders, are 

turned away from a rave featuring a 

personal appearance by chart act 

SL2. Paying punters are outraged 

when security guards turn dogs on 

them. Raindance chief Ray Spense 

explains that the trouble arose when 

the coach firm running a park-and- 

ride system to the rave site had four 

coaches break down en route, and 

tickets stipulated that entrance 

would cease at 1.30 am. At a Spiral 

Tribe rave in Acton, west London, a 

near-riot results when police raid the 

event using what ravers consider bru¬ 

tal tactics. Acting on noise com¬ 

plaints, police 

break into the 

venue - a disused 

warehouse in 

Acton Lane - with 

sledgehammers 

and force ravers 

to lie face down in 

the mud for 45 

minutes. The orga¬ 

nizers’ equipment 

is damaged in the 

raid, and a num¬ 

ber of punters are 

injured. 

Also in April, Happy Mondays 

return from the Caribbean recording 

sessions for their third album with 

only one track finished. Singer 

Shaun Ryder is immediately admit¬ 

ted to a London clinic for urgent 

treatment for drug addiction. The 

sessions, produced by former 

Talking Heads Chris Frantz and Tina 

Weymouth at Compass Point Studio 

in the Bahamas, were apparently 

fraught with disagreements within the 

band - the rest of whom completed 

the instrumental tracks for the LP 

despite Ryder’s inability to furnish 

vocals - and general misfortune, 

especially for dancer Bez, who broke 

his arm twice, once on a boat trip, 

the other time in one of several car- 

crashes involving the group during 

their stay on the island. 

In May, a milestone of a kind is 

reached when the Sex Pistols’ LP 

‘Never Mind The Bollocks’ finally 

goes platinum (one million sales) in 

the US, a mere 14 years after its 

release. Ironically, ex-Pistol Johnny 

Rotten’s band Public Image 

Limited are simultaneously dropped 

I Chris Ptat of dust- 

maskEd hardcore techno outfit 

Altern-8 prouides one of the 

more uielcomE election spectacles 

uihen he stands for Parliament 

on o batty platform that 

includes replacing police helmets 

iiiith bandanas, he polls 178 

notes, tuio more than the 

6eorye Harrison-supported 

natural Laui Party. 

luuuy euent of the year mas 

undoubtedly Dauid Bomie's Hay 

marriage to glamorous African 

model Iman. mhich as a media 

euent dmarfed the folloming 

month's nuptials betuieen Paul 

g Simon and Edie Brickell. 
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George Michael to Sue Sony 
Days before Sony launched its new Minidisc format iri November, one 

of its biggest artists, George Michael, announced his intention to 

sue the company for a sum in the region of £50 million, on the 

grounds that his contract, tying him to the company 

till 2003, was restrictive and insufficiently remuner¬ 

ative. The singer's lawyers - led by John Kennedy, 

the music-biz lawyer who successfully fought simi¬ 

lar cases on behalf of the Stone Roses and 

Frankie Goes To Hollywood - objected to Sony's 

claim 'in perpetuity' on rights to his recordings. 

Michael complained that the company's right to 

reject his work was unreasonable and further 

claimed that the distribution of profits from his 

'Faith' and 'Listen Without Prejudice Volume 1' 

albums was unfair. Michael - who made some £80 

million in ten years - received only 57 pence per 

copy sold, while Sony received £1.83. 

The previous month in New York, the singer had 

informed Sony head, Norio Ohga, that he would never again record 

for the company but offered to negotiate his way out of his contract. 

Ohga refused. The root of Michael's grievance was his perception 

that, since their takeover of CBS, Sony had viewed him as a promo¬ 

tional tool for their hardware. "Since the Sony corporation bought my 

contract along with everything and everyone else at CBS Records," he 

announced, "I have seen the great American music 

company I proudly signed to as a teenager become 

a small part of the production line for a giant elec¬ 

tronics corporation who have no understanding of 

the creative process. With CBS, I felt I was believed 

in as a long-term artist, whereas Sony appears to 

see artists as little more than software." 

Describing the company's relationship with the 

singer as "mutually fruitful", a Sony spokesperson 

responded: "Sony Music, formerly CBS Records, has 

a clear and unwavering commitment to George. Our 

contract with George is valid and legally binding. 

We are saddened and surprised by the action 

George has taken against Sony Music UK. There is 

a serious moral as well as legal commitment 

attached to any contract and we will not only honour it but vigorously 

defend it." But the singer remained unmoved, declaring the relation¬ 

ship to be "an arranged marriage that simply doesn't work". 

by Virgin Records after years of 

declining interest. The gossip sheets, 

though, are filled with news of David 

Bowie’s May marriage to glamorous 

African model Iman, in a ceremony 

annotated for posterity by Bowie’s 

producer Brian Eno. 

As a media event, it 

dwarfs the marriage 

of Paul Simon to 

Edie Brickell, which 

takes place in New 

York in June. 

U2’s ZOO TV tour 

reaches England in 

June. At their Earls 

Court show, author 

Salman Rushdie, still 

living in the shadow 

of the Ayatollah’s 

death threat, meets the blessed 

Bono backstage, and the band 

cement their politically-conscious 

image by visiting Sellafield nuclear 

reprocessing plant as part of a 

Greenpeace protest, before playing a 

Manchester anti-nuclear benefit con¬ 

cert with Public Enemy and 

Kraftwerk. 

Following trouble at the previous 

year’s event, the Glastonbury Festival 

bans ‘travellers’ from its 1992 event, 

charging fans £50 a head to see a 

bill featuring Van Morrison, Primal 

Scream, the Levellers, Lou Reed, 

Carter USM, the Shamen and the 

Orb. The latter’s performance angers 

Muslims because of their use of 

sampled chants of passages from 

holy book the Koran. Comments a 

M 

spokesperson for the Brixton Islamic 

Centre, “I would like to know whether 

anyone can realistically propagate 

Islam to lOOO people who cannot 

even stand up because they are so 

drunk.” In more luxurious surround¬ 

ings, Bob Dylan makes his Las 

Vegas debut in June at Bally Casino, 

where he pointedly plays his song 

‘Joey’ - about Vegas mafioso Joey 

Gallo - to mark the occasion. 

The litigious aspect of the 

decade, meanwhile, continues in 

earnest with three further actions 

being fought out in the courts. Most 

notably, former Beach Boy Brian 

Wilson wins £10 million in back roy¬ 

alties from A&M, on the grounds that 

when his father sold his Sea Of 

Tunes publishing company for a pit- 
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tance in 1969, the singer was “men¬ 

tally incompetent”. As soon as the 

award is announced, Wilson’s cousin 

Mike Love sues Wilson for unpaid 

royalties and lack of accreditation on 

some of the group’s most successful 

songs, including ‘California Girls’ and 

‘I Get Around’. In the latest of sever¬ 

al copyright actions arising from the 

use of sampled music, Gilbert 

O’Sullivan wins his action against 

rapper Biz Markie, who sampled 

O’Sullivan’s ‘Alone Again (Naturally)’ 

despite being refused permission to 

do so. And in the most ambitious 

case in the courts, the Cult are sued 

for $120 million by the parents of 

Eternity Crazy Bear DuBray, the Sioux 

child pictured - without permission, it 

is claimed - on the sleeve of the 

band’s ‘Ceremony’ album. 

In June, 

Nirvana singer 

Kurt Cobain is 

rushed to hospital 

after a show in 

Belfast, Northern 

Ireland, complain¬ 

ing of stomach 

pains. As rumours 

multiply, he denies 

he is battling heroin addiction. The 

following month, Axl Rose surren¬ 

ders himself to police on charges of 

assault and property damage follow¬ 

ing the riot at the previous year’s St 

Louis concert. Shipped back there 

for a preliminary hearing, he is 

released when the judge defers the 

trial until October 13. Compounding 

his feelings of alienation, the singer 

is strip-searched at Heathrow Airport, 

and threatens never to return to the 

UK. It is a particularly fraught period 

for American rockers: at the 

Montreal date of the Guns N’Roses/ 

Metallica/Faith No More tour, 

Metallica’s guitarist James Hetfield 

sets his arm alight with the stage 

pyrotechnics, curtailing the band’s 

set. Then, when Axl Rose departs 

the stage with throat problems a 

m 

mere 15 minutes into Guns 

N’Roses’ set, the crowd not surpris¬ 

ingly riots. 

In England, meanwhile, 

Morrissey cancels the secQnd of 

two appearances supporting 

Madness in London’s Finsbury Park 

after his Union Jack-waving is poorly 

received by the crowd, who bombard 

the stage with cans. Also in August, 

Michael Jackson’s Wembley con¬ 

certs are upstaged by tabloid claims 

that the star’s plastic surgery is 

deteriorating, to the point where a 

third hole is appearing in his nose. 

It isn’t all doom and gloom this 

summer, though. Seen sporting size¬ 

able smiles are Whitney Houston 

and Bobby Brown, who are married 

in July and Sting, who is awarded 

an honorary PhD from Newcastle 

University. In America, Kurt Cobain’s 

wife Courtney Love, singer with the 

group Hole, reveals to Vanity Fair 

magazine that she and Cobain had 

indeed been taking heroin whilst 

she was pregnant with their child. A 

girl, Frances Bean, is born later in 

August, with no discernible adverse 

effects. The following month, 

Simple Minds’ Jim Kerr and his 

actress wife Patsy Kensit are also 

visited by the stork, bearing a son, 

James. 

Business continues to be good 

for some. In September, the latest of 

a series of mega-deals cut by record¬ 

ing artists sees Prince outdoing 

Madonna, when he signs a new deal 

with Warner Brothers reputed to be 

worth a cool $108 million, plus a 

seat - albeit a very small seat, pre¬ 

sumably - on the Time-Warner board 

for the diminutive genius. The follow- 

FEBRUARY: Pearl Jain's 

'Ten' and Garth Brooks' 

'Ropin' The Wind' are 

released. 

APRIL: Art & Antiques 

magazine lists David 

Geffen and Madonna 

among the 100 biggest 

art collectors. 

APRIL 29: Paula Abdul 

marries actor Emilio 

Estevez in California. 

MAY 16: The KLF 

terminate operations. 

JUNE 8: The Orb release 

the longest-ever single, 

'The Blue Room', which 

clocks in at just under 

39 minutes. 

JULY 26: Motown 

chanteuse Mary Wells 

dies of cancer, aged 49. 

OCTOBER 5: Eddie 

Kendricks, lead singer 

with the Temptations 

dies of lung cancer, 

aged 52. 

NOVEMBER: The sound¬ 

track to the Bodyguard is 

released. The first single 

extracted, Whitney 

Houston's 'I Will Always 

Love You', tops the chart 

in Britain and America. 



□ 
rock's most turbulent couple in 

1992, with reports of heroin 

obuse during the latter's 

pregnancy outraging readers of 

Vanity fair magazine, while 

fobain's drug and psychological 

problems increasingly worried his 

colleagues ond ocquointonces. 

ing month, Prince 

outdoes himself in 

the oddity stakes 

by naming his new 

album with a squig¬ 

gly device which 

incorporates both 

the male and 

female symbols: 

Warners are forced 

to issue US news¬ 

papers with floppy 

disks containing 

printable versions of the title. For her 

part, Madonna delivers the first 

fruits of her Warners deal, a book 

and an album. Bound in aluminium 

and featuring a series of explicit erot¬ 

ic photographs of the star herself, 

the book, Sex, not surprisingly 

excites rather more media interest 

than the album, ‘Erotica’, and is 

used to test the obscenity laws in 

Cincinnati, where two years earlier 

Robert Mapplethorpe’s explicit photo 

exhibition prompted similar action. 

Not everybody is impressed with 

Madonna, however. Former Pink 

Floyd songwriter Roger Waters, for 

one, roundly lambasts her in Details 

magazine: "She’s made all these rot¬ 

ten records, and she’s this awful, 

ugly, dull person who, by virtue of the 

fact that she’s completely fearless 

and shameless and blatant and 

cheap and bad, has become suc¬ 

cessful," he rants. “She develops 

this grandiose theory of herself as 

being important, and makes Truth Or 

Dare, which I had to stop watching 

because it was so unpleasant and 

embarrassing and awful. It’s like she 

had a multi-barrelled gun, and hasn’t 

just shot herself in the foot, but shot 

herself everywhere and blown her 

own head off, and no-one seems to 

have noticed.” 

Much as they love themselves, 

both Madonna and Prince, however, 

fail to ignite widespread public inter¬ 

est within the American public, which 

suddenly seems besotted with the 

country-music performers colloquially 

known as ‘hat acts’ due to their fond¬ 

ness for huge cowboy hats. 

Flandsome newcomer Billy Ray 

Cyrus' LP ‘Some Gave All’, which 

features the dance-craze hit ‘Achy 

Breaky Fleart’, is finally toppled off 

the top of the US album charts after 

17 weeks by Garth Brooks’ LP ‘The 

Chase’. The hankering after an older, 

simpler way is also reflected in the 

latest releases by Bob Dylan (‘Good 

As I Been To You’) and Neil Young 

(‘Harvest Moon’), whose albums reit¬ 

erate specific aspects of their earlier 

work. In Young’s case, this is a 

belated continuation of the cosy 

country-rock of his most successful 

LP, ‘Harvest’, whereas Dylan’s repre¬ 

sents a return to the solo acoustic 

traditional folk and blues covers of 

his debut album. Eric Clapton, too, 

succumbs to the roots-music virus, 

enjoying his greatest success in 

years with the album of acoustic 

blues covers recorded for MTV’s 

Unplugged series. This is the second 

release this year to be spawned by 

the series, Mariah Carey having 

experienced some success with an 

acoustic EP in July. 

To celebrate his 30 years with 

the company, CBS throw an all-star 

tribute concert for Bob Dylan at 

Madison Square Garden on October 

16, featuring alongside the Bard him¬ 

self superstars like Stevie Wonder, 

Lou Reed, Neil Young, Tom Petty, 

George Harrison, Chrissie Hynde 

and Eric Clapton. The event, howev¬ 

er, is hijacked by Sinead O’Connor, 

who is barracked by the audience for 

tearing up a picture of the Pope on 

the Saturday Night Live TV show. She 

responds with silence, followed by an 

angry, shouted version of Bob 

Marley's ‘War’. This, and the subse¬ 

quent poor reception accorded her 

album of torch-song covers, ‘Am I 

Not Your Girl?’, prompts O’Connor to 

announce her retirement from the 

music business. “There is no longer 

any point in trying to use music as a 

means of communicating with peo¬ 

ple,” she avers. “I will not do that 

until the fight to create the circum¬ 

stances under which we can have the 

freedom to express ourselves is fin¬ 

ished. Until this happens, I’m not 

writing any more fucking songs, and 

I’m not singing any more fucking 

songs.” The retirement, however, 

ends prematurely when she appears 

onstage the following month with rap 

group the Disposable Heroes Of 

Hiphoprisy. 

In October, Kurt Cobain finally 

admits to using heroin, telling the 

Los Angeles Times, “I chose to do 

drugs, but I have nothing good to say 

about them. They are a total waste 

of time. People who use drugs are 

fucked.” He claims a stomach disor¬ 

der left him “sitting in a corner by 

myself looking sick and gloomy...I 

was trying to fight against the stom¬ 

ach pain, trying to hold food down. 

People looked at me and assumed I 

was some kind of addict.” A doctor 

prescribed Cobain methadone tablets 1
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The release in April of the eponymous album by rapper Ice-T's 

thrash-metal band Body Count, which included the track 'Cop Killer', 

started a furore which grew and grew through subsequent months. 

The Los Angeles riots, which followed the acquittal in April of the 

LAPD police officers accused of assaulting Rodney King, produced a 

climate in which the song's anti-police sentiment found both vocifer¬ 

ous supporters and vociferous detractors. In June, an LA city council- 

woman called for the album to be withdrawn, while a Texas police 

group called for a wholesale boycott of all Time-Warner product, 

including the corporation's big summer movie, Batman. Glen White, 

of the Dallas Police Association, called for police to demonstrate at 

Time-Warner's annual shareholders meeting on July 16. 

In a keynote speech to the New Music Seminar in New York, Ice- 

T characterized the complaints as illiberal, claiming his critics were 

trying to deprive him of his freedom of speech: "What they're really 

trying to do is shut down my platform - they do not want me to be 

able to speak to the masses". He said the song 'Cop Killer' was a 

condemnation of racism and police brutality, elaborating "We give 

the police the power of God. I don't understand how we allow them 

to have this power - they're nothing but public servants, like a fire¬ 

man or a mailman". The LA police union contradicted his claim, say¬ 

ing the LP "does nothing but arouse the passions of the criminal ele¬ 

ment who make the streets of Los Angeles unsafe". Their view was 

echoed by actor Mickey Rourke, who said of the May riots that "the 

blood of Los Angeles falls on those who instigated this revolt-the 

malicious prophets of black cinema and rap music". 

In July, an electioneering George Bush denounced 'Cop Killer' as 

sick and went on to proclaim war "against those who use film or 

records or TV or video games to glorify killing law enforcement offi¬ 

cers". If taken too literally, Bush's stand could have led to the outlaw¬ 

ing of virtually the entire output of the American film industry over 

the past two decades. Disgraced former Reagan aide Colonel Oliver 

North, meanwhile, called for all 50 state Governors to bring criminal 

proceedings against Time-Warner. In response to the mounting pres¬ 

sure, Warner MD Jerry Levin memo'd his staff: "We won't retreat in 

the face of threats of boycotts or political grandstanding. We stand 

for creative freedom...we believe that the worth of what an artist or 

journalist has to say does not depend on pre-approval from a govern¬ 

ment official". At the company's general meeting, however, proceed¬ 

ings were theatrically suspended when Charlton Heston, a company 

shareholder, insisted on reading out aloud the lyrics to another song 

from the album, 'KKK Bitch'. 

The pressure ultimately had its desired effect. On August 4, fol¬ 

lowing a week in which three bomb threats had been made to the 

record company offices, Ice-T reluctantly withdrew the 'Cop Killer' 

track from the album. "At the moment the cops are in a criminal 

mode," he announced. "They've raised a lot of death threats against 

Warner Brothers Records. It's like somebody else is fighting my bat¬ 

tle." Unsold copies were to be returned, and the sleeve re-designed, 

though the rapper stated he would give away free copies of the 

offending track at his live shows. As a result, 60 police officers joined 

anti-ice protestors outside his North Hollywood show. "I'm like the 

Mayor of America right now," claimed the rapper. "I could probably 

run for President. I got a country split right down the middle, and 

who's to say I don't have the majority?" 

In support of Ice-T's sentiment, US indie groups including Sonic 

Youth, Ministry, Anthrax and the Beastie Boys placed a full-page 

ad in industry paper Daily Variety headed "How Does Dan Quayle 

Spell Censorship? I-C-E-T". The final word, however, went to the 

Wall Street Journal, which reported that Warners was considering a 

new policy against distributing music deemed "inappropriate". They 

later announced their intention to issue a public-service television 

special on the Body Count issue, called Popular Culture: Page, Flights 

and Flesponsibility. Moderated by a Harvard law professor, it would 

feature a discussion panel which would include Ice-T. 

For the rapper, who later moved his record company over to a 

new distributor, the repercussions of the brouhaha continued through¬ 

out the rest of the year, most notably affecting Body Count's support 

slot on the huge Guns N'Roses/Metallica tour, one of the year's 

biggest-grossing projects. Fearing their presence might harm ticket 

sales, concert promoter Brian Murphy, 

vetoed their appearances at the two 

Los Angeles shows, claiming the 

group to be "an inappropriate act, 

given the circumstances of where the 

shows are taking place". Axl Rose of 

Guns N'Roses attacked Murphy's deci¬ 

sion as "shallow-minded", and in 

response, at the San Diego concert, Ice-T 

performed 'Cop Killer' after reading out, then 

screwing up, a letter from the San Diego 

Police Officers Association request¬ 

ing that he refrain from performing 

the offending song. 
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when his stomach became 

upset following a detox pro¬ 

gramme to which the singer 

was obliged to return during a 

break in Nirvana’s tour sched¬ 

ule. Cobain claims his recent 

fatherhood has changed his 

priorities and perspective total¬ 

ly. “I knew that when I had a 

child I’d be overwhelmed, and 

it’s true, holding my baby is 

the best drug in the world,” he 

says. “I don’t want my daugh¬ 

ter to grow up with people 

telling her that her parents 

were junkies.” 

Also suffering from poor 

health at this time is Frank 

Zappa. Prostate cancer forces the 

cancellation of shows in Berlin and 

Vienna so that the composer can 

return to America for treatment. “I 

was in bad shape, but I’m better 

now,” he announces later. "I’m not 

in a hospital, I’m in my kitchen. I’m 

not dead, and I have no intention of 

checking out any time this week or 

within the foreseeable future.” 

October in Chicago and presiden¬ 

tial candidate Bill Clinton taps into 

the youth market, visiting U2 back- 

stage before their show. Interviewed 

for MTV by Megadeth’s Dave 

Mustaine, Clinton receives the 

endorsement of Madonna’s Fan 

Club, to which he responds: “I think 

this endorsement sends a loud and 

clear message to the Bush/Ouayle 

campaign: Poppy don’t preach”. 

Clinton is ultimately the main benefi¬ 

Ice-T: “At the momEnt. thE cops 

are in criminal mode'. 

ciary of a widespread Rock The Vote 

campaign, which has run TV adverts 

featuring Madonna, REM, the Red 

Hot Chili Peppers, Deee-Lite, U2, 

Queen Latifah, Robin Williams and 

Spike Lee - all likely Clinton support¬ 

ers - and events such as the free 

concert put on for 29,000 fans in 

Seattle by Pearl Jam, at which they 

were joined by Nirvana’s Dave Grohl 

and Chris Novoselic. In November, 

aided by his campaign theme, 

Fleetwood Mac’s ‘Don’t Stop’, 

Clinton wins the US Presidency. 

In Britain, political activity contin¬ 

ues on a more grass-roots level with 

the Orb and Primal Scream co¬ 

headlining a miners’ benefit show at 

Sheffield Arena, and Donita Sparks 

of female hard rock band L7 shock¬ 

ing the nation by dropping her 

trousers - she isn’t wearing panties 

- on youth TV show The Word during 

a performance of ‘Pretend We’re 

Dead’. “I did it as an act of protest 

because I wasn’t allowed to be in the 

bum contest,” she says, referring to 

one of the programme’s saltier 

items. "So I not only gave them a 

bum, I gave them a beav as well.” 

Not all sexual peccadilloes are as 

welcome on British screens, howev¬ 

er, with the British Board Of Film 

Classification banning a Nine Inch 

Nails video. The video, for 

‘Flappiness In Slavery’, features self- 

confessed masochist performance 

artist Bob Flanagan undergoing 

extreme torture from a robotic 

machine. Using special effects, the 

video appears to show Flanagan’s 

hands and chest being penetrated by 

sharp objects, a mechanical claw 

tearing at his skin and - gulp! - cut¬ 

ting wheels severing his genitals. The 

drama climaxes with his body falling 

into a coffin and being turned into 

mincemeat. NIN frontman Trent 

Reznor, defending the video, endors¬ 

es its portrayal of “a world in which 

people willingly submit to ritualized 

S/M relationships with devouring 

machines". 

Also on the receiving end of a 

ban is ragga star Buju Banton, who 

is refused permission to appear at 

the WOMAD Festival because of the 

sentiments expressed in his song 

‘Boom By By’, which appears to call 

for the shooting of homosexuals. 

Scheduled to appear at the festival 

in Brighton in December, Banton is 

invited to offer a retraction after gay 

pressure groups complained to the 

festival organizers. Fie replies, "I do 

not advocate violence against any¬ 

one, and it was never my intention to 

incite violent acts with ‘Boom By By’. 

Flowever, I must state unequivocally 

that I do not condone homosexuality, 

as this lifestyle runs contrary to my 

religious beliefs.” 

After a year of diligent touring, U2 

are acclaimed in December as the 

biggest live draw of 1992, accruing a 

whopping $64 million from 70 US 

shows. They are followed by 

Metallica ($32 million from 53 

shows), Guns N’Roses ($29 million 

from 36 shows), hardy perennials the 

Grateful Dead ($27 million from 45 

shows) and, somewhat surprisingly, 

Neil Diamond ($26 million from 63 

shows). In the UK, a more modest 

record is set when, with their single 

‘No Christmas’, the Wedding 

Present become the first artists to 

have 12 new singles enter the chart 

in a year. None of them however 

spend more than two weeks in the 

listings and only one, ‘Come Play 

With Me’, makes the Top 10. 
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In 1993, the bad reputation rap 

music had worked so hard to foster 

finally came home to roost. Bands 

were beset by a host of legal prob¬ 

lems, weighed down with recrimina¬ 

tions and attacked from every side. 

Even though the constant publicity 

enabled rappers like Ice-T and Ice 

Cube to take further steps towards 

mainstream movie stardom, their 

musical careers suffered in various 

ways. At Ice Cube’s January show in 

Seattle’s Paramount Theatre, fights 

between rival gangs escalated into a 

gun battle outside the venue, leaving 

12 injured. In February, Ice-T finally 

parted company with Warner 

Brothers. Later in the year, trouble 

spread to Britain, with riots breaking 

out at a concert by bad-boy slaphead 

rappers Onyx. 

Nothing, however, could halt the 

impressive ascendancy of rap in the 

American charts, with Dr Dre, 

Cypress Hill and Snoop Doggy 

Dogg reaping the rewards of popular¬ 

ity of a new strain of dope-smokin’, 

gun-totin’ gangsta rap. The American 

charts were in any case more volatile 

in 1993 than they had been for 

some time, with successive releases 

by artists as disparate as Depeche 

Mode, Janet Jackson, Pearl Jam 

and the aforementioned gangsta-rap- 

pers breaking sales records. 

Depeche Mode, with ‘Songs Of Faith 

And Devotion’, became the only act 

on an independent label ever to go 

straight to Number 1, Janet Jackson 

sold 350,000 copies of ‘Janet’ in 

one week as she followed the Essex 

boys to the top. Meanwhile, Pearl 

Jam broke Guns N’Roses’ two-year- 

old record for a single week’s sales 

when they shifted 950,000 copies of 

‘Vs’ in one week, and Snoop Doggy 

Dogg becomes the first artist ever to 

have a debut album enter the chart 

at Number 1. 

With business this good, it was 

no surprise that music-business 

lawyers continued to profit from a 

welter of litigation. U2 introduced a 

new wrinkle to the already grizzled 

visage of rock-biz disputes when they 

announced in April that they intended 

to take legal action against the UK’s 

Performing Rights Society, claiming 

they were owed millions of pounds 

from live shows across Europe. The 

group wanted to collect its own song¬ 

writing royalties on live performances 

in future, concluding after lengthy 

attempts to audit the PRS that the 

organization was “inauditable". 

Artists came and went. The 

Pixies split up into the Breeders 

and Frank Black, Suede’s debut 

album was garlanded with praise and 

Prince retired when Warners 

declined to release a special mini¬ 

album on his birthday, June 7. 

Though the KLF were no more, Bill 

Drummond and Jimmy Cauty contin¬ 

ued to conduct publicity stunts, most 

notably when their K Foundation gave 

£40,000 to prize-winning sculptor 

Rachel Whiteread for the year’s worst 

work of art, twice the amount she 

had already received from the Turner 

Prize for being their artist of the year. 

In Britain, rave culture continued 

to dominate grass-roots musical 

activity, with the Club Dog in Finsbury 

Park offering a blueprint for contem¬ 

porary multi-cultural music events, 

featuring trance, techno, industrial 

and rock musics in seamless co-exis- 

tence. The Planet Dog label grew out 

of the club, as did the Midi Circus 

Tour featuring System 7, Orbital, 

the Drum Club and Aphex Twin, the 

Cornish techno genius whose lengthy 

ambient albums and predilection for 

buying old military tanks built him 

into a cult figure. Away from legal 

venues, however, the UK government 

continued to crack down on rave cul¬ 

ture, with plans for a raft of con- 

□ Pearl Jam became the 

fastest-selling bond in America 

uihen they shifted 950,000 units 

of their second album 'Vs' in a 

single uieek. besting Guns 

fl'Roses' tuio-year-old record. 



Arrested Deuelopment mere one 

of the major winners attire 

Orammies. where their rootsy, 

agrarian rap stylings were 

reworded os one of the few truly 

positiue deuelopments in o genre 

increasingly dominated by 

□ dystopian yonysto-rop. 

tentious new legislation intended to 

outlaw outdoor parties. 

The grunge scene swept all 

before it in America, with Pearl Jam 

and Nirvana comfortably outselling 

all rock acts apart from Aerosmith. 

Nirvana’s Kurt Cobain and his wife 

Courtney Love cut a dazed swathe 

through the gossip columns. And the 

year created a tremendous amount 

of showbiz scandal, with people like 

Adam Clayton, Axl Rose, Eddie 

Vedder and David Lee Roth all 

involved in dubious doings of one 

form or another. However it was the 

child-abuse allegations against 

Michael Jackson that made the 

really big story of the year; crippling 

the star’s world tour, ruining his 

sponsorship deal with Pepsi and 

sending him into hiding. 

Starting the new year off where 

he left the old, George Michael - in 

tandem with old Wham! partner 

Andrew Ridgeley - issues another 

writ against Sony, alleging royalty 

underpayments of £386,000 relating 

to Wham! and £958,000 back royal¬ 

ties on his ‘Faith’ album. A small por¬ 

tion of that would have been useful 

to another of George’s singing part¬ 

ners, Aretha Franklin, who is hit 

with a $225,618 tax bill on her 1991 

accounts. The IRS relent in the case 

of Willie Nelson, however, who gets 

a partial reprieve in February on his 

$16m tax bill: he has to pay $2.5 

million immediately, and $1.5 million 

over the next three months. A far cry 

from the situation of warm-hearted 

Sinead O’Connor, who auctions off 

her Los Angeles mansion, donating 

the money to Somalian famine relief. 

At the Grammy Awards, the major 

winners are Arrested Development, 

U2, the Red Hot Chili Peppers, 

Peter Gabriel and Eric Clapton. In 

Britain, though, anger greets the 

equivalent BRIT Awards when nomi¬ 

nations for Best Newcomer overlook 

the likes of Suede, PJ Harvey, 

Nirvana, the Manic Street 

Preachers and Carter USM in 

favour of KWS and Undercover. 

There are widespread accusations of 

a ‘fix’ when Warners acts receive five 

of the possible six nominations for 

Best International Solo Artist, and 

1992’s runaway success story, the 

Shamen, are not nominated in any 

category. This discrepancy causes 

the Award show’s spoof-DJ presen¬ 

ters Smashie & Nicey to describe the 

proceedings as ‘‘vote-rig-mungous’’. 

Their suspicions are later confirmed 

when two major acts on an unnamed 

label are stripped of their awards by 

the Electoral Reform Society, who 

find evidence of block-voting. BRITs 

(and Warners) chairman Rob Dickins 

comments, “There’s nothing specifi¬ 

cally illegal about block-voting, but 

it’s something we’ve tried to discour¬ 

age with the BRITs." Next year, the 

voting panel will be substantially 

widened to include critics, journal¬ 

ists, TV programmers and niche 

groups in the music business. 

For most of the year, U2 are busy 

taking their Zooropa tour around the 

world, annoying world leaders with 

incessant nightly phone calls and 

generally making a nuisance of them¬ 

selves. In August, they are joined 

onstage at Earls Court by outlawed 

author Salman Rushdie and, in 

Germany, they flout local laws forbid¬ 

ding the display of Nazi imagery by 

including clips of Leni Riefenstahl’s 

Hitler-era documentaries Olympia and 

Triumph Of The Will as backdrops to 

their June shows. It is a different 

matter for Perry Farrell, whose new 

band Porno For Pyros run into trou¬ 

ble with their first album’s sleeve 

design which contains a yantra, a 

pagan symbol involving a device simi¬ 

lar but opposed to, a swastika, 

inside a Star Of David. Acceding to 

Warner Brothers’ request to change 

the sleeve, Farrell says, “I do not in 

any way, shape or form have any 

relationship with the swastika. The 

thing I liked about the yantra was 

that it had both the Jewish and Nazi 

symbols together, and you’ve got to 

have both positive and negative in 

your life”. 

In complete agreement with 

Farrell, presumably, are that increas¬ 

ingly notorious rock couple 

Kurt’n’Courtney, who command more 

than their fair share of press atten¬ 

tion throughout the year, as Nirvana 

St 



fiouErnment [lamps Doom on [rustics and Rollers 
Following widespread trouble the previous year, the British 

Government led by Prime Minister John Major announced their inten 

tion of giving the 

police much wider 

powers to combat 

unlicensed outdoor 

parties and trav¬ 

ellers' convoys. 

These new measures 

will enable police to: 

turn back people 

anywhere within a 

five-mile radius of a 

site; confiscate 

sound equipment 

used on the site; 

break up convoys of 

six or more vehicles 

and arrest people who refuse to leave a site. 

The government initiative came after a £25-a-head January rave 

at Peter De Savary's Littlecote House, near Hungerford, turned into a 

near-disaster when freezing fog descended on the valley, causing 

many of the 20,000 ravers to suffer 

hypothermia - though ironically, as 

a legitimate, paid event, such a rave 

would not fall under the purview of 

the new government measures. 

The rave collective Spiral Tribe 

pulled out of their proposed January 

23 concert at Brixton Academy 

because the limitations of playing a 

legal venue were too great. "We 

have only ever organized free illegal 

underground parties, and that is 

what we are all about," said a 

spokesperson for Spiral Tribe. "We 

have given the legal system a 

chance and it does not work. In this 

country the laws are creatively sti¬ 

fling. We will continue our free ille¬ 

gal policy until they lock us up or 

change the law." 

In March, however, 13 members of the Spiral Tribe collective 

were committed to court to answer public nuisance charges arising 

from May 1992's 

week-long 

Castlemorton rave in 

Worcestershire, 

which attracted 

between 20,000 and 

50,000 people. The 

defendants faced a 

maximum penalty of 

life imprisonment 

under common law, 

in a trial which may 

cost taxpayers up to 

£4 million. As a 

result of constant 

police harassment, 

however, the Tribe have taken their sound-system into exile in 

Europe. A spokesperson said, "The way we have been received over 

there is incredible - we've been welcomed with open arms. We put 

on a party in Amsterdam and I had a very pleasant breakfast with the 

chief of police - we spent the 

whole time taking the piss out of 

the British authorities. They couldn't 

believe how uptight this country is. 

In France, the mayor of the town 

we were in came to the party with 

his daughter!" 

Sadly, later in the year, pro¬ 

posed Summer Solstice celebra¬ 

tions at Stonehenge on June 18-20 

were marred by violent clashes 

between police and travellers, 

when the authorities enforced a 

four-mile exclusion zone around the 

site. The organizers of this year's 

Glastonbury Festival, meanwhile, 

have banned rave crews from 

attending because of licence 

restrictions which limit the time 

loud music can be played. 



El Thf uarious tlegadog 

Eutnts took thE multi-medio 

aspects of the raue mouement to 

neiu leuels in 1990... 

jilt despite the introduction 

of more stringent polite poolers 

for controlling unlicensed 

parties, and uiolence at the 

Summer Solstice celebrations at 

Stonehenge, the Glastonbury 

festiual proceeded relatiuely 

smoothly. The Festiual mas. 

houreuer, forced to prohibit 

roue creius' sound systems in 

order to comply urith licence 

| restrictions. 

struggled to finish their follow-up to 

the mega-platinum ‘Nevermind’. In 

February, they attempt to stop pro¬ 

duction of an unofficial Nirvana biog¬ 

raphy called Flower Kissin', Kitty 

Pettin Baby Kissin Corporate Rock 

Whores, leaving threatening mes¬ 

sages on the answerphone of 

authors Britt Collins and Victoria 

Clarke. The same month, Kurt 

Cobain tells US gay magazine The 

Advocate he feels he is “definitely 

gay in spirit", and would be pursuing 

a bisexual lifestyle were it not for 

Courtney Love. 

In April, Cobain’s group reach an 

out-of-court settlement with the origi¬ 

nal Sixties group Nirvana, whose 

hits include ‘Rainbow Chaser’. There 

are problems, however, with the new 

Nirvana album, with strong rumours 

of record company displeasure at 

Steve Albini’s production. Geffen, 

who want to draft in Andy Wallace to 

add “a more commercial sheen” to 

the tapes, face trouble from Albini, 

whose contract stipulates that 

nobody may tamper with his work. 

Nirvana themselves deny any such 

pressure, claiming they simply want 

the vocals a bit louder on some 

tracks. “Steve has made a career out 

of being anti-rock-establishment,” 

they insist, “but being commercial or 

anti-commercial is not what makes a 

good rock record. It’s the songs, and 

until we have the songs recorded the 

way we want them, Nirvana will not 

release this record.” 

In February, Ice-T departs from 

Warner Brothers when they prove 

reluctant to release his ‘Flome 

Invasion’ album. “What they were 

indirectly asking me to do was jeop¬ 

ardize my integrity," mutters the rap¬ 

per, “so I asked them to release me 

from the contract.” Warner president 

Mo Ostin comments, “The decision 

was a difficult one for all concerned, 

but in the final analysis we believe 

that this was the best way to resolve 

our creative differences.” Oliver 

North, of the right-wing Freedom 

Alliance, celebrates, “An action like 

this demonstrates the power that the 

average American shareholder can 

bring to bear against mega conglom¬ 

erates like Time Warner.” Later in 

the year, the repercussions of the 

affair will strike further home, when 

rap group the Geto Boys and pan¬ 

tomime horror-metal group GWAR 

are both dropped by Warners 

because of fears of a ‘Cop Killer’- 

style outcry over obscene lyrics. 

GWAR’s label boss Brian Slagel 

reveals Warners now require an 

advance inspection of lyrics before 

releasing an album. “There’s definite¬ 

ly been a change at Warner Bros, 

since the Ice-T incident,” he com¬ 

plains. “They’re just not going to dis¬ 

tribute records they think they’re 

going to have problems with.” Warner 

executive Bob Merlis admits, “We’ve 

been very sensitized by circum¬ 

stances. We must be aware of what 

we release and how we release it.’’ 

Ice-T’s situation is better, howev¬ 

er, than that of Nigerian bandleader 

Fela Kuti, who is arrested and 

charged with ‘conspiracy and murder’ 

by the Nigerian police, after the body 

of one of Fela’s employees, allegedly 

killed by one of his entourage in a 

dispute over money, is discovered. In 

Germany, meanwhile, 500 police 

seize 30,000 CDs, records and 

IE 

tapes as well as quantities of guns 

and ammo in raids on record compa¬ 

ny offices, studios and musicians’ 

homes, part of a crackdown on ‘Nazi 

music' centred on 28 neo-Nazi bands 

such as Stoerkraft and Radikahl. 

In May, Prince announces his 

retirement from recording at the age 

of 34, claiming he wishes to concen¬ 

trate on films, theatre, nightclubs 

and interactive media. A spokesper¬ 

son says, “I don’t think people 

should fret over this news. Prince 

announced he was retiring from tour¬ 

ing in 1984, and he came back. I 

don’t think this is a permanent retire¬ 

ment. Fie is just having a break, and 

that might be a good thing after 

being so prolific over the years.” The 

diminutive genius’s action is 

rumoured to be because Warners 

refused to put out a mini-LP on his 

birthday, June 7 - on which date he 

presents himself with a peculiar new 

name, identical to the squiggle with 

which he titled his last album. 

Also in May, Madonna is invited 

to play in the People’s Republic of 

China, provided her concert includes 

no nudity or “indecent exposure”. 

She accedes, because she wants to 

visit the country anyway. Meanwhile, 

after she duets with Red Hot Chili 

Peppers' singer Anthony Kiedis at 

an AIDS benefit concert in Los 

Angeles, it’s strongly rumoured 

Kiedis may seek a solo deal with her 

Maverick label. 

Kurt’n’Courtney hit the headlines 

again in July, when Cobain is arrest¬ 

ed after police are called to the cou¬ 

ple’s Seattle house following com¬ 

plaints of loud noise by neighbours. 

The police find the pair arguing over 
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Rise of Rugga Brings Problems 
The enormous success 

of ragga in 1993 revolu¬ 

tionized reggae music, 

with artists such as 

Shabba Ranks, 

Chaka Demus & 

Pliers and Asian 

ragga-rapper Apache 

Indian all enjoying suc¬ 

cess. It did not come 

without problems. 

Ragga, a form of reg¬ 

gae made with digital 

instruments, is a kind 

of Jamaican cousin to rap music, and certain of rap's 

characteristics also apply to it, notably the non-PC atti¬ 

tude towards women, who are invariably viewed with 

leering lasciviousness in the 'slack' lyrics, as well as a 

fondness for firing guns. 

In March, enthusiasm for ragga reached unprece¬ 

dented levels, with hits by Shaggy, Snow and Shabba 

Ranks at Numbers 1, 2 and 3 in the charts. The latter, 

however, was banned from appearing on the BBC's Top 

Of The Pops following homophobic remarks he made on 

youth-TV show The Word, where he maintained that 

gays "deserved crucifixion" and that "if God had meant 

men to be gay, he'd have created Adam and Steve, not 

Adam and Eve". Shabba was also in trouble in America, 

where the Gay and Lesbian Alliance Against 

Defamation got him banned from appearing on the 

Tonight Show for the same reasons. 

On accusations of sexism, South London ragga star 

General Levy claimed that "If you talk to the people 

who buy the music, the girls who go to dance halls and 

dance to it, they don't find it offensive. It tends to be 

the people looking at the music from the outside who 

find it offensive." 

It wasn't the sexism that worried most outside 

observers, however, but the gunplay which had become 

a feature of ragga culture. On April 12, at the height of 

ragga's UK success, two men were gunned down at 

ragga shows in London and Bristol over the Easter 

weekend. A spokesperson for Eleavyweight Promotions, 

who specialize in reggae and rap, claimed that 'gun 

salutes' were a commonplace part of the Jamaican 

ragga scene, and were intended to show approval of 

the music: "Guns have been a part of this scene for 

years, there's no point moralizing about it. It's not the 

music industry's responsibility to solve the problem." 

In general, the ragga industry was determined to 

downplay the problem. A spokesperson for Hardzone, 

who represent Shabba and Snow, claimed, "If you put a 

rock band on at a venue for 2,000 people and 8,000 

turned up, you would have trouble there too," while 

Greensleeves Records' Christopher Sedgewick pointed 

out that there were "many thousands of ragga dances 

held each year at which there is no trouble." 

Other sections of the reggae community, however, 

were worried at the importation of gun culture into the 

UK. "This is Britain and we don't tolerate guns in a pub¬ 

lic place," said Tony Williams, organizer of the Reggae 

Industry Awards. "Nobody wants that." At the 

Hammersmith Palais Easter Monday show, most guns 

were kept out of the venue by metal detectors and 30 

security guards. The gunman was believed to have been 

amongst 50 gatecrashers let in to ease congestion, 

when a large number of 'walk-up' punters attended on 

the night without buying tickets in advance. 

□ Ragga superstar Shabba 

Ranks' open flaunting of his 

homophobia took the shine off 

his Enormous success, but uias 

th£ least of thE problems 

afflicting the genre in o gear 

uihich saui shootings become an 

almost commonplace port of the 

ragga scene. 

Actor Johnny Depp's Uollyuiood 

club The Viper Room, scene of 

Riuer Phoenix's drug-ouerdose 

death, decked out for a memorial 

~ seruice in his honour. 



JANUARY: Cream 

reform for a one-off 

RockVRoll Hall Of 

Fame show, 

FEBRUARY: Heavy metal 

band Megadeth receive 

the Doris Day Award, as 

campaigners for animal 

rights. 

MARCH: The Velvet 

Underground announce 

their reformation. 

APRIL: Saw Doctors 

keyboard-player Tony 

Lambert wins £850,000 

on the Irish State 

Lottery. 

APRIL: Holly Johnson, 

former Frankie Goes To 

Hollywood singer, 

reveals he is HIV+. 

APRIL 30: Mick Ronson, 

one-time Spider From 

Mars, dies of liver 

cancer, aged 47. 

NOVEMBER: Snoop 

Doggy Dogg's 

Doggystyle' becomes 

the first debut album 

ever to enter the US 

chart at Number 1. 

DECEMBER 4: Frank 

Zappa dies of prostate 

cancer, aged 53. 

the presence of guns in their home - 

Cobain had apparently thrown Love 

to the floor after she threw a glass of 

orange juice in his face. Police con¬ 

fiscate three guns and several 

ammunition clips, and Cobain is 

detained temporarily and later 

released on $950 bail, before the 

couple are referred to the city’s 

Family Violence Project. There’s no 

such inconvenience for Lisa 

Stansfield, however, after she 

breaks ex-Pogue Shane 

McGowan’s nose during a backstage 

altercation in Dublin. 

The world is stunned in August 

when Michael Jackson, the super- 

star regarded as ‘childlike’ by many, 

is accused by 13-year-old Jordy 

Chandler of child molestation. When 

it is admitted by parents of the star’s 

other child acquaintances that 

Jackson did indeed sometimes fall 

asleep with their children, “the way 

tired children do", many wonder 

whether this is the correct way for a 

35-year-old man to behave. As media 

interest mounts, Jackson cancels the 

Far East dates of his world tour in 

September, alleging “headaches and 

exhaustion”, and goes into hiding. In 

November, he admits himself to a 

London clinic for treatment of an 

alleged addiction to painkillers. His 

situation worsens, however, when 

five former bodyguards sue him for 

wrongful dismissal because, they 

allege, they “knew too much”. An 

Entertainment Weekly survey, mean¬ 

while, reports that although only 25% 

of those asked believe the child 

abuse allegations, only 21% would 

be less likely to buy Jackson product 

and a mere 10% would stop their 

children listening to his records or 

watching his videos. 

In October, Rick James is found 

guilty of assault, torture and impris¬ 

onment in the sex-prisoner case, but 

sentencing is postponed until new 

charges from two other women can 

be investigated. James eventually 

manages to avoid a prison sentence 

by agreeing to enter a drug rehabilita¬ 

tion programme - a judgement which 

must really delight his girlfriend 
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Tanya Anne Hijazi, co-defendant in 

the case, who receives a four-year 

jail sentence. Sixties soul star 

Wilson Pickett, meanwhile, receives 

a one-year sentence and 200 hours 

of community service after knocking 

down an 86-year-old pedestrian 

whilst drunk-driving in New Jersey. 

Maybe he crosses paths in jail with 

rapper Slick Rick, who is serving ten 

years for murder. In October, Slick 

Rick is allowed out on a work-release 

programme to cut tracks for his new 

LP. And, in December, the man with 

all the talk becomes eligible for 

parole after serving only two years of 

his sentence. 

Other sections of the showbiz 

world keep their minds on higher 

things, however. Michael Stipe, 

Shirley MacLaine, Richard Gere, 

Sharon Stone, Meg Ryan and Cindy 

Crawford all attend an October public 

address by the Dalai Lama in Los 

Angeles. Hopefully it will have taken 

their minds off matters material and 

mundane. In recently published fig¬ 

ures, Phil Collins is reportedly the 

highest-earning British rock star, 

receiving a director’s salary of 

£12,680,000 in 1992 from his par¬ 

ent company Philip Collins. Elton 

John and Eric Clapton are the only 

other Brit-rockers to make the Top 

10, with year’s earnings of 

£8,008,211 and £3,867,474 respec¬ 

tively. George Michael isn’t men¬ 

tioned, but the smart money says his 

fortune will diminish substantially in 

the court action against Sony which 

he launched earlier this month. 

Meanwhile, in Business Now maga¬ 

zine, Bono's worth is given as some¬ 

where in the region of £70 million, 

with The Edge on £60 mil¬ 

lion and Adam Clayton on 

a mere £55 million. Poor 

old Larry Mullen, sadly, 

isn’t quoted. Blown it all 

on beer and smokes, prob¬ 

ably, unlike Adam Clayton, 

who the Sunday tabloids 

reveal has indulged in sex- 

and-drug orgies with £300- 

a-night hookers after bust- 

ing-up with girlfriend Naomi 

Campbell. 

In November, Guns 

N’Roses cause a stir by 

including a track written by 

murderous Sixties hippie 

guru Charles Manson, 

‘Look At Your Game, Girl’, 

on their LP of cover ver¬ 

sions, ‘The Spaghetti 

Incident?’ Patti Tate, sister 

of murdered actress 

Sharon, threatens an 

injunction to prevent Manson receiv¬ 

ing any royalties, then Phil Kaufman, 

who produced some recordings for 

Manson in the Sixties, claims he 

owns the rights to the song in ques¬ 

tion, which Manson allegedly signed 

over to him in 1971. Kaufman, who 

earned notoriety by stealing and cre¬ 

mating the body of Gram Parsons, 

ex-Flying Burrito Brothers, who 

died of drug abuse in 1973, has no 

qualms about taking the money and 

running: “[Manson’s] ‘family’ made 

three attempts on my life,” he claims. 

"That should be worth something.” 

Meanwhile, inquiries into another 

ancient death, that of Jimi Hendrix 

in September 1970, are re-opened 

following the promptings of a former 

Hendrix girlfriend, Cathy Etchingham. 

Hendrix’s father Al, now in his 70s, 

is unimpressed by the new investiga¬ 

tion, while Alan Douglas, manager of 

the Hendrix estate, criticizes it as 

unnecessary: "Whether someone did 

or did not telephone an ambulance 

at whatever time is meaningless now. 

I don’t know why she can’t let it rest.” 

The year concludes on a sad 

note, with the death of Frank Zappa 

following a protracted struggle 

against cancer of the prostate. The 

guitarist and composer was one of 

the most articulate and outspoken 

critics of music censorship in 

America, and his passing surely 

leaves the forces of darkness sleep¬ 

ing a little more comfortably, knowing 

he won’t be around to cross verbal 

swords with them. 

j Who's a naughty boy. 

then? following o bust-up with 

supermodEl girlfriend floomi 

Campbell. US's Adorn Clayton wos 

reuealed by the tabloids to hoot 

indulged in sex-and-drug orgies 

with expensiue hookers. 



Snoop Surrenders at I1TV Awards 
Rapper Snoop Doggy Dogg, wanted in connection with the death of 

gang member Philip Woldemariam, gave himself up to the police 

after serving as one of the presenters at the MTV Music Awards. 

Dogg managed to hand out the award for Best R&B Video to En 

Vogue before handing himself over to the authorities. The following 

day the rapper was released on bail, to be arraigned on October 1. 

Snoop, aka Calvin Broadus, was believed to be the driver of a car 

containing his bodyguard McKinley Lee, when the latter shot 

Woldemariam following an argument. The defendants pleaded self- 

defence, claiming that Woldemariam, who had allegedly threatened 

the rapper earlier, was going for his gun, though the immediate cir¬ 

cumstances of the killing remained shrouded 

in mystery. 

The shooting was but the latest in a long 

line of violent crimes and disturbances involv¬ 

ing rappers and rap concerts. In February, 

Snoop Doggy Dogg's producer Dr Dre (aka 

Andre Young) was hit with several law suits 

following a New Orleans hotel-room brawl - 

for which he faced 18 months in prison for 

battery on a police officer. In 1991, Dre faced 

further charges for an assault on TV rap show 

presenter Dee Barnes, who served a civil suit 

for $20 million before Dre settled in 

September on a six-figure out-of-court settle¬ 

ment, an hour before jury selection for his 

trial was due to start. In August, Young had 

pleaded "no contest" to a criminal suit on the 

same charge, for which he was fined $2,500 and ordered to do 240 

hours community service, as well as being put on probation for two 

years. He was also jailed for 90 days for a 1992 assault in which he 

broke a man's jaw. 

Trouble at rap concerts became almost commonplace in 1993. 

Besides the gun battle in January outside Ice Cube's Seattle show, 

there was a riot at a House Of Pain concert in April in Baltimore, 

when the group refused to play after one of their roadies was hospi¬ 

talized by the venue's bouncers. A Run-DMC/Naughty By Nature 

show in Richmond, Virginia the same month was marred by the 

shooting of a 17-year-old student outside the venue, who had just 

come to collect a friend. 

Also at the start of 1993, Marky Mark paid an undisclosed sum 

to a man whose jaw was allegedly broken after he was kicked in the 

face by the rapper. Shortly after, NWA's MC Ren (aka Lorenzo 

Patterson) was landed with a $16 million paternity suit judgement in 

favour of a 16-year-old woman who bore a child after Patterson and 

others allegedly raped her after a 1989 show in Birmingham, 

Alabama. In August, trouble spread to Britain, with a riot at a 

Hammersmith Palais concert by bad-boy gangsta rappers Onyx, when 

300 fans tried to gatecrash the show. Later, in October, Onyx rapper 

Sticky Fingaz (aka Kirk Jones) allegedly assaulted a passenger on a 

New York-bound flight as the plane was preparing for take-off from 

Chicago - he had taken umbrage at a request to remove his personal 

stereo headphones in line with flight rules. He now faces a misde¬ 

meanour battery charge as a result. 

The rap industry's annual Jack The 

Rapper convention, at the Marriott Marquis 

Hotel in Atlanta, was riven with mayhem. 

Much of the trouble was said to be caused 

by Luther Campbell's 2 Live Crew, who 

apparently instigated fights and vandalized - 

hotel furniture. In November, Public 

Enemy's clock-toting Flavor Flav (aka William 

Drayton) was charged with attempted murder 

following a shooting incident near his New 

York home. He was arrested and held for two 

days after shooting at neighbour Thelouizs 

English, whom he suspected of sleeping with 

his girlfriend. He was later admitted to the 

Betty Ford Clinic for help with a 'chemical 

dependency' associated with cocaine. 

The same month, actor/rapper 2-Pac (aka Tupac Shakur) was 

arrested for the alleged shooting of two policemen in Atlanta and 

charged with two counts of aggravated assault before being released 

on bail of $55,000. Then in December Shakur, under investigation for 

the alleged forcible sodomy of a 20-year-old woman in New York, 

faced further investigations following a police search of his hotel 

room which uncovered a video of the rapper having sex with a (possi¬ 

bly underage) girl who, according to reports, appeared to be under 

the influence of drink or drugs. 

Finally, the year drew to a close with fights breaking out on a boat 

hired for the launch party for Snoop Doggy Dogg's album. The cap¬ 

tain called the police when "approximately 150 people were fighting 

on the dock". The rapper's LP went on to sell 803,000 in its first week 

of release, proving that there is no such thing as bad publicity. 
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Against a year-long backdrop of inter¬ 

mittent protest against the proposed 

Criminal Justice Bill, portions of 

which were drafted specifically to pre¬ 

vent outdoor raves, British pop 

regained some of its self-respect with 

the rise of Oasis and Blur, whose 

new albums tapped into the kind of 

classic songwriting skills that 

spawned the British beat boom of 

the Sixties. 

Casting a huge shadow over the 

year’s events, however, was the April 

suicide of Nirvana’s Kurt Cobain, to 

which fellow musicians responded in 

different ways: Cobain’s wife, 

Courtney Love, took to posting ram¬ 

bling, semi-literate messages on the 

Internet, Pearl Jam singer Eddie 

Vedder married his longtime girlfriend 

Beth Liebling in Rome, in what some 

saw as an attempt to add some sta¬ 

bility to his life, and Oasis singer, 

Liam Gallagher, opined that Cobain 

was “just a sad cunt who couldn’t 

handle the fame”. 

Michael Jackson’s marriage to 

Lisa Marie Presley which was 

rumoured to be on the rocks by the 

end of the year, was outdone in 

weirdness terms only by the antics of 

the Norwegian ‘Satanic black metal’ 

scene, which was responsible for a 

spate of arson attacks on churches 

and at least two related murders. 

Meanwhile, in two separate books 

published around its 25th anniver¬ 

sary, Rolling Stone Brian Jones' 

death was finally revealed to have 

been a case of murder, the alleged 

culprit being Jones’ former builder. 

The courts were kept as busy as 

ever by disgruntled rock stars in 

1994, despite George Michael’s 

costly failure to extricate himself 

from his Sony contract: Prince, 

Metallica, U2, Pearl Jam and oth¬ 

ers were involved in disputes with 

record companies or other industry 

agencies; a sizeable posse of rock¬ 

ers sued to prevent their songs being 

used in adverts (though Bob Dylan, 

amazingly, allowed the accountants 

Coopers & Lybrand to use a version 

of his The Times They Are A- 

Changin" in an ad), and gangsta-rap- 

pers continued their financial support 

scheme for lawyers, with Tupac 

Shakur's numerous court cases 

demonstrating a particularly assidu¬ 

ous dedication to this worthy cause. 

Apart from Kurt Cobain, the year 

was relatively low on rock-related 

deaths, with few other significant 

artists shuffling off this mortal coil. 

This decrease was more than com¬ 

pensated for by the number of acci¬ 

dents and hospitalizations - particu¬ 

larly relating to broken legs - which 

were an unusual feature of an other¬ 

wise fairly uneventful year. 

The year begins with Prince, or 

The Artist Formerly Known As Prince, 

placing adverts in papers around the 

world searching for The Most 

Beautiful Girl In The World to “spend 

the holidays” with him; hopefully, his 

relations with any respondent run 

more smoothly than his relationship 

with Warner Brothers, which breaks 

down when the company drops his 

Paisley Park label. In April, he releas¬ 

es the single, The Most Beautiful 

Girl In The World’ on his own NPG 

label, distributed in Europe by a 

small German company; it becomes 

his first British Number 1, assisted 

by heavy publicity that includes the 

opening of a Prince merchandise 

shop in London’s Camden Town, in 

the basement of which the diminutive 

purple one has entombed a time-cap¬ 

sule of Princely ephemera. 

As his dispute continues with the 

company - he became a director of 

Warners when he signed his last con¬ 

tract - Prince spends much of the 

year in workaholic mode, trying to 

conclude his remaining four-album 

commitment to them in record-quick 

time. He is buoyed a little in 

September when ‘Purple Rain’, with 

11 million sales, officially becomes 

the biggest-selling single-artist sound¬ 

track of all time. For public appear¬ 

ances though, he has the word 

‘SLAVE’ printed across his face, an 

echo of George Michael’s assertion 

regarding his own relationship with 

Sony, the unsuccessful conclusion of 

which leaves the singer some £3 mil¬ 

lion pounds lighter in legal fees. Still, 

□ The Charlatans all but 

disappeared from public uieui in 

1994, quite literally in the case 

of keyboard player Rob Collins, 

uiho liras sentenced to eight 

months' imprisonment for 

armed robbery. 



dren’s hospital in Hungary during a 

break from filming a video which por¬ 

trays Jackson as a freedom fighter 

rescuing the Eastern bloc from com¬ 

munism. Not that the singer allows 

public derogation to spoil his fun: in 

July, he and his wife buy a 75-room 

pink palace in Atlanta, bigger than 

Graceland and Neverland put togeth¬ 

er, for a cool $11 million. 

In the awards season, Bjork and 

the Stereo MCs are the main win¬ 

ners at the BRIT Awards with two tro¬ 

phies each, while Van Morrison is 

awarded an Outstanding Contribution 

Award. In America, Bob Marley is 

inducted into the Rock’n’Roll Hall of 

Fame. The benefit season, mean¬ 

while, gets well underway in March 

and April: an Imperial Cancer Fund 

benefit at London’s Clapham Grand 

on March 2, to commemorate the 

death of publicist Philip Hall, features 

Suede guitarist Bernard Butler guest¬ 

ing with the Manic Street 

Preachers, and a one-off reunion of 

Shane MacGowan and the 

Pogues. Also to raise money 

for cancer care, the 

Alexis 

Korner 

memorial show 

at Buxton 

Opera House 

on April 17 fea¬ 

tures Robert 

Plant, 

Charlie 

Watts, 

Bill 

Wyman, Paul Jones, Jack Bruce 

and Chris Barber, while the same 

day, the Wonder Stuff’s Malcolm 

Treece runs the London Marathon to 

raise funds for cancer research. And 

going against the habit of a lifetime 

for the second time in two months, 

Bob Dylan follows the March relax¬ 

ation of his policy of refusing to allow 

his songs to be used in commercials 

by donating a cheque for $20,000 to 

build a school playground for handi¬ 

capped children in Rockford, Illinois, 

the first charitable donation he’s 

been known to make. 

In April, rock’s less charitable 

instincts were on show when Bard 

Eithum, aka Faust, of the Norwegian 

death-metal outfit Emperor, is sen¬ 

tenced to 14 years in prison for stab¬ 

bing a gay man to death in 

Lillehammer two years previously. On 

April 18, the trial begins of another 

death-metal rocker, Varg Vikernes, 

aka Count Grishnackh, of the band 

Burzum, who is accused of stabbing 

to death his one-time col¬ 

league Oystein Aarseth. 

Vikernes, who visited 

Aarseth’s apartment 

armed with an axe, a bayonet and 

seven knives and stabbed him 23 

times, was apprehended after boast¬ 

ing about the crime to British heavy 

metal magazine Kerrang!, some of 

whose journalists are subsequently 

threatened themselves. At his trial, 

Vikernes, 21, blames the affair on 

"the Jews who killed my father Odin”, 

and is sentenced to the maximum 

available 21 years. The Satanic 

Terrorist movement, founded by 

Vikernes and Aarseth in chummier 

times, is said to be involved in a 

at least George doesn’t have to go to 

jail, unlike the Charlatans’ keyboard 

player Rob Collins, who is sentenced 

to eight months in January for armed 

robbery. Industry wags were moved 

to comment that though they knew 

the group career had taken a bit of a 

downturn, they hadn’t realised its 

members were quite that strapped 

for cash. 

In January, Michael Jackson 

concludes the Jordy Chandler affair 

with an out-of-court settlement worth 

$20 million over 40 years, including 

a million each for the boy’s parents, 

$3 million for Jordy’s attorney Larry 

Feldman and $15 million for Jordy 

himself. Hopes that this would settle 

matters once and for all are dashed 

later in the year when another child 

starts proceedings against Jackson 

on similar child-abuse grounds, and 

Jordy’s stepfather, David Schwarz, 

files another suit alleging the singer 

destroyed his family. There is wide¬ 

spread revulsion when a promotional 

exercise back¬ 

fires badly - 

Jackson and 

Lisa Marie 

visit a chil 

Along uiith Bjork. the SterEo fits 

lutrE the main minners at the 

BRIT Awards, an indication of 

the dominance of the dance- 

scene-deriued pop in the British 

music scene of the 90s. 

] 
HA

Y 1
: W

orl
d m

oto
r-r

aci
ng

 ch
am

pio
n A

yrt
on

 Se
nn

a d
ies

 in
 a 

cra
sh 

ot 
Im

ola
 •
 f

lA
TS

: n
els

on
 da

nd
ela

 is 
ele

cte
d P

res
ide

nt 
of 

So
uth

 A
fric

a 



HA
T 4

. B
eno

cid
t in

 th
£ R

wa
nd

an 
eiu

il u
ior

 be
tw

een
 ri

ual
 H

utu
 on

d l
uts

i tr
ibe

s 
• 

JUf
l 4

: [
ric

kE
ter

 B
ria

n l
oro

 sc
ore

s o
uer

 50
0 r

un
s i

n o
ne 

inn
ing

s, 
bre

aki
ng

 G
ary

 So
ber

s' w
orl

d l
es

t r
eco

rd 

number of arson attacks on church¬ 

es, a pastime copied by English band 

Necropolis, members of whom are 

jailed for between two and three 

years for the desecration of Kent 

churches. British thrash-rockers 

Napalm Death, however, do their bit 

to redress the political balance at a 

July festival in Tallin, Estonia, by 

beating up Russian Nationalist band 

Corrosive Metal for their racist and 

fascist comments. 

April, by tradition "the cruellest 

month”, sees the start of the spate 

of injuries which will build up through¬ 

out the year, with Rage Against The 

Machine bassist Timmy C breaking 

his arm in a mountain bike accident 

and Cranberries’ vocalist Dolores 

O’Riordan breaking a leg skiing. The 

following month, ex-Dead Kennedy 

singer Jello Biafra has a leg broken 

by former punks who accuse him of 

selling out and Public Enemy DJ 

Terminator X breaks a leg in a 

motorbike accident; it is also 

announced that singer Ella 

Fitzgerald had both legs amputated 

last year because of a diabetes-relat¬ 

ed illness. Later in the year, new 

Iron Maiden frontman Blaze Bayley 

breaks a knee in the traditional 

motorbiking manner, while Auteurs’ 

songwriter Luke Haines busts both 

ankles leaping off a wall in Spain. 

Other rockers requiring medical 

treatment include John 

Mellencamp, who needs heart 

surgery in October and David 

Crosby, who is given a new liver in a 

seven-hour transplant operation at 

the UCLA Medical Center on 

November 22. And, days before he is 

found guilty on sex abuse charges, 

actor/rapper Tupac Shakur is shot 

five times - in the head, groin and 

hands - when mugged of jewellery 

worth $40,000 in New York. Against 

his doctor’s advice, Shakur checks 

out of hospital immediately, allegedly 

for his own safety, but has to return 

for more treatment the next day. It is 

the culmination of a bad time for 

Shakur, who appeared in court on 

December 8 wearing a bulletproof 

vest, to learn he faces between two 

and seven years in jail on the sex 

abuse charges; he is already due to 

spend ten days in jail over Christmas 

on the Atlanta police-shooting 

charge, and also has to appear in 

court in Los Angeles on December 

20 to answer weapons-possession 

charges. 

Also in need of medical care is 

Glenn Frey of the Eagles - their 

comeback tour is halted in October 

when he requires stomach surgery. 

This is a huge blow to the group, 

which re-formed for an album and 

tour after members had appeared as 

Travis Tritt’s backing band in the 

video for a track on an Eagles tribute 

album. However, the tour’s itinerary 

of 70 shows (at up to a whopping 

$105 a seat) is not the most suc¬ 

cessful comeback of the year; with 

five million sales of their new album 

The Division Bell’, and a total gross 

of £125 million from the album and 

accompanying 100-date tour, Pink 

Floyd put themselves back at the 

head of the rockers’ earnings league. 

This is in spite of a disaster at the 

opening date of their three-night stint 

at London’s Earl’s Court, when the 

collapse of a bank of seating sends 

1000 fans plummeting to earth: 60 

people are hurt, eight with serious 

back injuries. Survivors later quip, 

"The Floyd were fine, but the support 

was crap!” 

While the Eagles and, in Britain, 

Traffic are re-forming, the usual rash 

of departures afflicts various bands. 

Pearl Jam sack drummer Dave 

Abbruzzese, ultimately replacing him 

with Josh Freese despite rumours 

linking both Nirvana's Dave Grohl 

and one-time Red Hot Chili Pepper 

Jack Irons; Paul Hester leaves 

Crowded House for personal rea¬ 

sons, said to be connected with the 

group’s continuous tour schedule; 

guitarist Bernard Butler leaves 

Suede, citing personal differences 

with co-songwriter Brett Anderson; 

the Wonder Stuff finally call it a 

day, with frontman Miles Hunt 

rumoured to be starting a new career 

Q Pink Floyd's album The 

Diuision Bell' uias their most 

successful teIeose in years, but 

their conceit tour got off to o 

bud start at Eail's Court uihen a 

bank of seating collapsed, 

sending 1.000 funs plummeting 

to earth. Sixty people required 

medical attention. 

Blur's ,ParklifE,1 along uiith 

Oasis' 'Definitely flaybe'. restored 

some self-respect to British pop 

by topping into the kind of 

classic songmriting skills that 

spomned the British beat boom 

fl of the Sixties. 



JANUARY: Harry 

Nilsson, singer of 

'Without You', dies in 

Los Angeles following a 

huge heart attack. 

MARCH 22: Disco 

godfather. Dan Hartman 

dies of an AIDS-related 

disease, aged 42. 

APRIL 8:27-year-old 

Kurt Cobain is found 

dead at home in Seattle. 

MAY: DBM, a 

reincarnation of Cream 

with Gary Moore 

replacing Eric Clapton 

start their first tour. 

MAY: George Michael 

loses his court case 

against Sony. 

AUGUST: 25 years after 

the event, Jimi Hendrix's 

Woodstock performance 

is released in full. 

OCTOBER 17: Page and 

Plant's MTV Unledded 

show is screened. 

DECEMBER: The Beatles 

release their first album 

in over 25 years, 'Live 

At The BBC'. 

as an MTV presenter; and Saw 

Doctors’ keyboardist Tony Lambert 

also finally sees sense, leaving the 

band a year after winning £850,000 

on the Irish Lottery. Staying with his 

band, however, despite being hospi¬ 

talized in July for “nervous exhaus¬ 

tion” is Manic Street Preachers' 

lyricist Richey James, who subse¬ 

quently admits problems with alcohol 

and self-mutilation. 

Following the death by overdose 

of bassist Kristen Pfaff, former Fall 

guitarist Brix Smith is hotly tipped as 

her replacement in Courtney Love’s 

group Hole. The rumour is scotched 

when she rejoins the Fall at an 

Edinburgh concert. Melissa Auf Der 

Mauer joins Hole instead. Following 

Kurt Cobain’s suicide, Courtney 

Love continues to behave in her 

usual erratic, outrageous manner: 

she is romantically linked with both 

Evan Dando of the Lemonheads 

(who later denies he is being consid¬ 

ered to play Cobain in one of several 

planned film biographies of the 

singer) and Billy Corgan of Smashing 

Pumpkins. She also accompanies 

R.E.M.’s Michael Stipe to the MTV 

Film Awards - though Stipe later 

reveals he refused her request to 

look after her daughter if she should 

die, believing compliance might 

encourage the clearly depressed 

singer to take her own life. Though 

Hole’s album ‘Live Through This’ was 

well received, Love seems to spend 

much of the year conducting futile 

arguments on the Internet and, as if 

she hadn’t suffered enough, in June 

she is harassed by a stalker con¬ 

vinced he is destined to marry her 

and become the new singer in 

Nirvana. She is granted an injunc¬ 

tion against the man, as is Madonna 

against a similar stalker who suffers 

from the delusion that he is the 

superstar’s husband. Apparently, 

Todd Lawrence, 26, would turn up at 

Madonna’s house shouting, "Hi 

honey! I’m home!” 

1994 isn’t a particularly good 

year for festivals. In June, the 

Pyramid Stage at Glastonbury is 

burnt to the ground, to be replaced 

for the festival by a hired stage - the 

same one used at London’s rain- 

drenched Pavarotti In The Park show. 

In August, meanwhile, descrip¬ 

tions of the huge Woodstock 2 

festival range from disaster to 

fiasco: on the first night, the 

security team abandon the 

event, allowing over 100,000 to 

get in free; a scheme whereby 

only specially-minted 

"Woodstock Money” can be 

used for purchases inside the 

arena goes woefully wrong (the 

scheme’s distributor ends up 

hospitalized for nervous exhaus¬ 

tion); and there is no fore¬ 

thought or provision for the 

inevitable downpour which turns 

the event into a mudbath. The 

best acts at the festival are said to 

be Bob Dylan, the Red Hot Chili 

Peppers - who appeared wearing 

giant lightbulbs on their heads - and 

Nine Inch Nails, who reflect the 

spirit of the event by appearing cov¬ 

ered in mud. 

MTV’s ‘Unplugged’ series contin¬ 

ues to attract top stars: Bjork sings 

‘My Funny Valentine’ and versions of 

songs from her ‘Debut’ album, 

Nirvana’s session spawns a chart¬ 

topping album, Jimmy Page & 

Robert Plant’s Unledded session 

features revised versions of old Led 

Zeppelin tracks given an Arabic 

flavour by the involvement of 

Egyptian musicians and even Bob 

Dylan bows to the inevitable, record¬ 

ing a couple of sessions for trans¬ 

mission on Christmas Eve. 

Dylan is one of several stars 

heavily involved in litigation in 1994, 

mostly concerning the appropriation 

of songs for use in commercials. 

Perry Farrell, who owns the trade¬ 

mark to Lollapalooza, wins a dona¬ 

tion to a rain-forest charity from the J 

Walter Thompson advertizing agency, 

who use the name in an advert for a 

Ford car; the Jesus & Mary Chain 

sue Reebok for using part of their 

song ‘Reverence’ in an advert for 

footwear; and Tom Waits, a veteran 

of this kind of litigation, wins further 

cases brought against his former 

publisher Third Story' Music for allow¬ 

ing two of his songs, ‘Ruby’s Arms’ 

and ‘Heart Attack And Vine’, to be 
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used in adverts for shaving cream 

and jeans, respectively. 

Always contrary, Dylan allows 

accountants Coopers & Lybrand to 

use a song of his, but is less happy 

when computer company Apple call a 

new software programme of theirs 

DYLAN, claiming some sort of owner¬ 

ship of the word; being long dead, 

poet Dylan Thomas, whose name 

Dylan appropriated in the first place, 

is unavailable for comment but is 

likely to be turning in his grave at Mr 

Zimmerman’s cheek. A similar soft- 

ware-related suit is brought by the 

Jefferson Airplane against Berkeley 

Systems for using the ‘flying toaster’ 

image (similar to those used on the 

cover of the Airplane’s 1973 live 

album ‘30 Seconds Over Winterland’) 

in its screen-saver programme After 

Dark. The group allowed Berkeley to 

use the image for five years, but are 

spurred into action when Berkeley 

sue another software company for 

copying what they consider their 

copyrighted image. In a more open- 

and-shut case of copyright, Michael 

Bolton loses a case brought by the 

Isley Brothers, who claim his song 

Presley/Jackson: weird is as 

n weird does. 

Jackson/Presley damage Stuns World 
Despite earlier denials from representatives of both parties, it seems 

that Michael Jackson and Lisa Marie Presley, daughter of Elvis, 

were indeed married on May 26 in the Dominican Republic. 

Annoyed at denials which effectively cast him as a liar, the official 

who presided over the nuptials, Judge Hugo 

Alvarez Perez, confirmed that the extraordinary 

wedding did actually take place at his home, 

after the couple's initial desire to be married 

aboard an aeroplane was stymied through his 

lack of jurisdiction in such areas. Originally 

planned for May 18, following stringent security 

checks of the premises and the evacuation of 

Judge Perez's family and staff, the occasion 

was re-scheduled for 10am on May 26. Thus 

ensured of privacy, the bride and groom were 

brought from their separate villas to the Judge's 

home at the island's resort of La Romana. 

The ceremony, which normally takes over half an hour, was con¬ 

cluded in 11 minutes and the judge later expressed himself disconcert¬ 

ed at the casual attitude of both participants. "It was like a big game to 

them," he said. "Before I could even begin the ceremony, Lisa Marie 

suddenly walked out of the room. When she eventually returned, her 

witness Eva Darling (wife of Lisa Marie's ex-husband's brother Thomas 

Keough) announced 'The couple will not kiss'. I thought this was 

absurd. They also didn't even hold hands or touch, and never looked 

into each other's eyes at all. I kept pushing them to kiss at the end, and 

finally there was one small peck on the cheek." Jackson later admitted 

that when the judge had asked him, "Do you take Lisa Marie to be your 

wife?" he had responded not with the traditional "I do" but a more 

ambivalent "Why not?" The couple and their entourage were apparent¬ 

ly in such a hurry to leave that they forgot their marriage 

certificate, which had to be collected later by a lawyer. 

For the occasion, Lisa Marie wore a pale beige strapless dress, 

while Michael sported black jeans and black shirt, with his hair pulled 

back into a ponytail. A Band-Aid across the bridge of his nose was dis¬ 

guised with heavy make-up foundation, and the 

judge described him as looking like "an alien ... 

he is the first groom who ever came before me 

wearing more make-up than the bride; his skin 

was unlike any other human I have seen - 

almost like parchment." 

Jackson, a 35-year-old presumed virgin, first 

met Lisa Marie when he went to an Elvis 

Presley performance in Lake Tahoe in 1973, 

when he was 15 and she a small child. Their 

relationship blossomed after Jackson contacted 

her in late December 1993 with a view to cover¬ 

ing a Presley song for his forthcoming 'Jackson Family History' LP; 

regular dates ensued, including a holiday weekend at Donald Trump's 

Mar-A-Lago estate in Palm Beach, Florida. 

Since the wedding, speculation has been rife about the couple's 

relationship. Lisa Marie, who was divorced from her previous husband 

Danny Keough only 20 days before the Jackson/Presley marriage, is a 

member of the Church of Scientology, which is known to prize celebrity 

converts such as Tom Cruise and John Travolta - Michael is rumoured 

to have already undergone part of the Church's 'cleansing' process. For 

his part, Jackson is understandably keen to promote a more obviously 

normal, heterosexual image following the damaging child-abuse allega¬ 

tions he suffered last year, though the awkward 45-second kiss he and 

Lisa Marie shared publicly at the MTV Awards ceremony merely 

aroused suspicions that the couple were not quite as relaxed in each 

other's company as they wished to suggest. 



Q Wet Wet Wet's Haiti 

Pellom: their uersion of the 

IroggflouE Is All Around' 

stalled one meek short of Bryon 

Adams' record of 16 rueeks ot 

the top of the UK singles chart. 

Oasis' noel Gallagher mas 

chinned onstage ot Hemcostle, 

but got the last laugh mhen the 

group's album Definitely Haybe' 

shifted 150.000 units in three 

days, one of the fastest-selling 

Q debuts of oil time. 

‘Love Is A Wonderful 

Thing’ was plagia¬ 

rized from their 

1966 song of the 

same name; Bolton 

churlishly suggests 

afterwards that the 

decision went 

against him because four of the 

jurors were black. And Michael 

Jackson is sued for $5 million by 

sportswear company LA Gear for the 

non-appearance of adverts for which 

the singer had already been 

advanced $2 million. Presumably, he 

has more pressing matters on his 

mind. Poor old Lol Tolhurst, mean¬ 

while, is left with legal bills in the 

region of £1 million when he loses 

his case against his former band- 

mates in the Cure. This is the same 

amount rumoured to have been burnt 

by the KLF on the Scottish Isle Of 

Jura in an attempt to make a serious 

point about the value of money or to 

gain maximum publicity, depending 

on your point of view. 

U2 receive a boost in their battle 

with the Performing Rights Society 

when the Irish Competition Society 

declared the PRS monopoly unfair, 

turning down the PRS’s application to 

continue collecting royalties in 

Ireland. In America, Pearl Jam 

spend much of the year in dispute 

with the Ticketmaster ticket agency, 

over the agency’s refusal to accept a 

$1.80 maximum booking fee on their 

shows. In June, Stone Gossard and 

Jeff Ament testify before the House 

Government Operations information 

sub-committee, claiming 

Ticketmaster’s monopoly on 

American stadia - already being con¬ 

sidered for an anti-trust suit by the 

US Justice Department - prevents 

them giving their fans a low-cost 

show. They are supported in their 

assertions by Aerosmith’s manage¬ 

ment, which alleges the company 

offered to split the proceeds of an 

artificially-inflated “service charge” 

with them. Pearl Jam further claim 

that the Rolling Stones did in fact 

take a cut of the huge $5 service 

charge on tickets for their tour. 

Amidst all this unpleasantness, 

there are a few happier moments: M 

People edge out Pulp to win the 

Mercury Prize, unreleased Jim 

Morrison songs and poems are 

found in a Paris apartment, where he 

left them over two decades ago, 

R.E.M. sell out their British stadium 

tour in a mere five hours whilst shift¬ 

ing a colossal 200,000 copies in a 

week of their album ‘Monster’, and 

Wet Wet Wet’s chart-topping run 

with ‘Love Is All Around’ concludes 

one week short of Bryan Adams' 

record 16 weeks: the song’s com¬ 

poser, ex-Trogg Reg Presley, a dedi¬ 

cated cerealogist, says he 

intends to spend his windfall 

studying corn-circles. 

The undoubted success 

story of 1994, however, is 

Oasis, who spend much of 

the year accruing the kind of 

headlines publicists can only 

dream of. As the August 30 

release of their debut LP 

‘Definitely Maybe’ approach¬ 

es, they go on a classic 

rock-star rampage, smashing 

up hotels in London and 

Sweden, and getting involved 

in fights at the first show of 

their national tour in Newcastle, 

where a punter jumps onstage and 

punches guitarist and songwriter 

Noel Gallagher in the face - where¬ 

upon the band piles into the audi¬ 

ence after the attacker; a crowd of 

300 later attack the group’s van as 

they depart. The group has the last 

laugh, however, when their LP sells 

150,000 copies in the first three 

days of release, going straight to the 

top of the charts. 

Their Manchester colleagues, the 

Stone Roses, are less successful 

when ‘Second Coming’, the long- 

awaited follow-up to their debut 

album, is released after nearly five 

years of silence. The album, which 

reflects guitarist John Squire’s new¬ 

found fascination with Jimmy Page 

and Jimi Hendrix, has a mixed 

reception, compounded by their deci¬ 

sion to promote it with only one inter¬ 

view, in the homeless persons’ paper 

The Big Issue, and the concurrent 

release of a double album of materi¬ 

al recorded for BBC radio shows by 

the Beatles. 
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The first weekly UK LP charts started in November 1958. All points scored by an album during its Top 10 chart run are included 

in the year that it first charted (except for 1959 which includes albums already charting when the year started). 

H .,<< * 

1. The Sound Of Music SOUNDTRACK 

|j| 2. Mary Poppins SOUNDTRACK 

SI 3. Rubber Soul BEATLES 

4. Help BEATLES | 5. Rolling Stones No.2 ROLLING STONES 

Wl Hit lUi MM 

■■ "mm' ■>/, im 
1. The Black And White Minstrel Show 

ftfl GEORGE MITCHELL MINSTRELS 

Q 2. G.l. Blues ELVIS PRESLEY 

3. Me And My Shadows CLIFF RICHARD 

4. Oliver ORIGINAL CAST 

y 5. Elvis Is Back ELVIS PRESLEY 

Ill ■ * 1 2 3 4 5 

1. Best Of The Beach 

2. Aftermath ROLLING 

3. Revolver BEATLES 

4. Going Places 

HERB ALPERT & THE TIJUANA BRASS 

5. Pet Sounds BEACH BOYS 

1. Blue Hawaii ELVIS PRESLEY 

2. The Shadows SHADOWS 

3. The Young Ones (Soundtrack) 

CLIFF RICHARD 
' ■" v 

4. Another Black And White Minstrel Show 

GEORGE MITCHELL MINSTRELS 

5. Best Of Barber And Bilk Vol. 1 

CHRIS BARBER AND ACKER BILK 
■mm His nn. 

1. Sergeant Pepper's Lonely Hearts Club 

Band BEATLES 

2. The Monkees MONKEES 

3. More Of The Monkees MONKEES 

4. British Motown Chartbusters VARIOUS 

5. Are You Experienced 

JIMI HENDRIX EXPERIENCE 

1. West Side Story SOUNDTRACK 

2. Out Of The Shadows SHADOWS 

3 Pot Luck ELVIS PRESLEY 

4. The Bi 

KENNY 

BILK 

5. Bobby V< 

BOBBY 

Barber And Bilk 

. CHRIS BARBER AND ACKER 

eets The Crickets 

THE CRICKETS 

1. The Best Of The Se' 

2. John Wesley Harding 

3. Greatest Hits HOLLIES 

4. Greatest 

DIANA 

III 5. Bookends 

IP 
SEEKERS 

OB DYLAN 

If 

1. Please Please Me BEh ilco ,5. 

2. With The Beatles BEATLES 

3. Summer Holiday (Soundtrack) 

CLIFF RICHARD 

4. Meet The Shi 

5. Greatest Hits SH, 

SEARCHER! 

1. Led Zeppelin 2 LED 

2. Abbey Road BEATLES 

3. British Motown 

VARIOUS 

4. Johnny Cash At San 

JOHNNY CASH 

5. Easy Rider SOUNDTRACK 

SI w 

1. Rolling stones ROLLING 

2. Beatles For Sale BEATLES 

3. A Hard Day's Night BEATLES 

4. The Bai 

BACHEI 

5. Lucky 13 

VALDOO 

16 Great Songs 

Of Val Doonican 



1. Can't Slow Down LIONEL RICHIE 

2. No Parlez PAUL YOUNG 

3. An Innocent Man BILLY JOEL 

l<I 4. Let's Dance DAVID BOWIE 

5. Fantastic WHAM! 

1. ...But Seriously PHIL COLLINS 

||| 2. A New Flame SIMPLY RED 

3. Sleeping With The Past ELTON JOHN 

HI 4. Enjoy Yourself KYL1E MINOGUE 

||| 5. The Road To Hell CHRIS REA 

2. Grease 

3. Parallel 

4. The Album 

5. Night Flight T 

1. Kings Of The Wild Frontier 
ADAMS THE ANTS 

2. Flesh And Blood ROXY MUSIC 

3. Guilty BARBRA STREISAND 

4. Oouble Fantasy JOHN LENNON 

5. Greatest Hits ROSE ROYCE 

: ,' * 1 * * ' •• 

1. Dare HUMAN LEAGUE 

« g&j i 

n 2. Greatest Hits QUEEN 

Fl 
3. Stars On 45 STARSOUND 

4. Love Songs CUFF RICHARD 

5. Pearls ELKIE BROOKS 

II. Thriller MICHAEL JACKSON 

2. Kids From Fame KIDS FROM FAME 

3. Love Songs BARBRA STREISAND 

4. Rio DURAN DURAN 

5. Complete Madness MADNESS 

1. Born In The USA BRUCE SPRINGSTEEN »2. Diamond Life SADE 

3. Legend BOB MARLEY S THE WAILERS 

4. Alf ALISON MOYET 

5. Like A Virgin MADONNA 

1. Brothers In Arms DIRE STRAITS 

2. No Jacket Required PHIL COLLINS 

3. Songs From The Big Chair 
TEARS FOR FEARS 

4. Whitney Houston WHITNEY HOUSTON 

5. Be Yourself Tonight EURYTHMICS 

1. Graceland PAUL SIMON 

|| 2. True Blue MADONNA 

3. Silk And Steel FIVE STAR 

<1 4. The Whole Story KATE BUSH 

5. A Kind Of Magic QUEEN 

1. Tango In The Night FLEETWOOD MAC 

2. Bad MICHAEL JACKSON 

3. The Joshua Tree U2 

4. Popped In Souled Out WET WET WET 

5. Introducing The Hardline According To 
TERENCE TRENT D ARBY 

1. Kylie KYUE MINOGUE 

2. Anything For You GLORIA ESTEFAN & 
MIAMI SOUND MACHINE 

3. Tracy Chapman TRACY CHAPMAN 

4. Push BROS 

5. Money For Nothing DIRE STRAITS 

1. The Immaculate Collection MADONNA 

2. In Concert LUCIANO PAVAROTTI /PLACIDO 
DOMINGO/JOSE CARRERAS 

3. The Very Best Of Elton John ELTON JOHN 

4. Only Yesterday CARPENTERS 

5. Listen Without Prejudice Vol. 1 
GEORGE MICHAEL 

1 

jpn 
1. Stars SIMPLY RED 

2. Out Of Time R.E.M. 

3. Greatest Hits EURYTHMICS 

4. Queen's Greatest Hits 2 QUEEN 

5. Dangerous MICHAEL JACKSON 

i m 
1. Automatic For The Peojile REM 

2. Back To Front LIONEL RICHIE 

3. Diva ANNIE LENNOX 

4. Cher's Greatest Hits: 1965-1992 CHER 

5. Up RIGHT SAID FRED 

- 1 u 

1. Music Box MARIAH CAREY 

2. Bat Out Of Hell II MEAT LOAF 

3. So Close DINA CARROLL 

4. End Of Part One (Their Greatest Hits) 

WET WET WET ^ 

5. One Woman - 
DIANA ROSS 

n ‘ 

Ultimate Collection 

IV 
■HBniB 

B 

1. Our Town- Greatest Hits DEACON BLUE 

2. Cross Road - The Best Of BON JOVI 

3. The Division Bell PINK FLOYD H 4. Twelve Deadly Cyns...And 
CYNDI LAUPER 

Then Some 

4 
5. Carry On Up The Charts -1 

BEAUTIFUL SOUTH 

KH 

rhe Best Of 



The first weekly US LP charts started in March 1956. All points scored by an album during its Top 10 chart run are included 

in the year that it first charted (except for 1956 which includes albums already charting when the year started). 

; v 
RRY BELAFONTE 

ORIGINAL CAST 

B1. Calypso 

2. My Fair 

■I 3. Elvis 

|J 4. Belafonte HARRY US. Elvis ELVIS PRESLI 

5 ■. 

1. Peter, Paul & Mary PETER, PAUL & MARY 

2. Modern Sounds In Country And 
Western Music RAY CHARLES 

3. The First Family VAUGHN MEADER 

4. My Son, The Folk Singer 
ALLAN SHERMAN 

5 Jazz Samba STAN GETZ/CHARLIE BYRO 

1. Hair ORIGINAL CAST 

2. The Graduate (Soundtrack) 
SIMON & GARFUNKEL 

3. In-A-Gadda-Da-Vida IRON BUTTERFLY 

4. Wichita Lineman GLEN CAMPBELL 

5. Time Peace/The Rascals' Greatest Hits 
RASCALS 

1. Around The World In 80 Days 
SOUNDTRACK 

2. Loving You ELVIS PRESLEY 

3. Love Is The Thing NAT KING' 

4. Elvis' Christmas Album ELVIS 

5. Ricky RICKY NELSON 

COLE 

PRESLEY 

1. (Moving) PETER, PAUL & I 

2. In The Wind PETER, PAUL & MARY 

3. Days Of Wine And Roses 
ANDY WILLIAMS 

4. The Singing Nun SINGING NUN 

5. Trini Lopez At PJ's TRINI LOPEZ 

1 Blood Sweat & Tears 
BLOOD. SWEAT & TEARS 

2. Abbey Road BEATLES 

3. Led Zeppelin II LED ZEPPELIN 

4. Johnny Cash At San Quentin 
JOHNNY CASH 

5. Green River 
CREEDENCE CLEARWATER REVIVAL 

1. South Pacific SOUNDTRACK 

2. The Music Man ORIGINAL CAST 

3. Gigi SOUNDTRAC 

4. Sing Along With f ILLER 

5. Tchaikovsl 
VAN CLIBUl 

1. Mary Poppins SOUNDTRACK 

2. A Hard Day s Night BEATLES 

3. Hello, Dolly! ORIGINAL CAST 

4. Meet The Beatles BEATLES 

5. Goldfinger SOUNDTRACK 

KslISlslSkBw® Sill'-'.' 

1. The Sound Of Music SOUNDTRACK 

2. Whipped Cream & Other Delights HERB 
ALPERT & THE TIJUANA BRASS 

3. Going Places HERB ALPERT & THE 
TIJUANA BRASS 

4. Beatles '6! 

. Help BEATLES 

1. The Button Down Mind Of Bob Newhart 
BOB NEWHART 

2. G.l. Blues ELVIS PRESLEY 

3. Sold Out KINGSTON TRIO 

4. String Along KINGSTON TRIO 

5. Nice n' Easy FRANK SINATRA 

1. Doctor Zhivago SOUNDTRACK 

2. The Monkees MONKEES 

3. What Now My Love HERB ALPERT 8. THE 
TIJUANA BRASS 

4. S.R.O. HERB 
BRASS 

5. Rubber Soul 

1. West Side Story SOUNDTRACK 

2. Camelot ORIGINAL CAST 

3. Blue Hawaii ELVIS PRESLEY 

4. Breakfast At Tiffany's (Soundtrack) 
HENRY MANCINI 

5. Exodus SOUNDTRACK 

1. Sgt. Pepper's Lonely Hearts Club Band 
BEATLES 

2. More Of The Monkees MOh 

3. Diana Ross 8t The Supremes Greatest Hits 
DIANA ROSS & THE SUPREMES 

4. Headquarters MONKEES 

5. The Doors DOORS 



1.4 FOREIGNER 

2. Escape JOURNEY 

3. Paradise Theater STYX 

4. Tattoo You ROLLING STONES 

5. Bella Donna STEVIE NICKS 

1. Forever Your Girl PAULA ABDUL 

2. Don't Be Cruel BOBBY BROWN 

3. Hangin Tough NEW KIDS ON THE BLOCK 

4. New Jersey BON JOVI 

5. Cocktail SOU 

1. Thriller MICHAEL JACKSON 

2. Business As Usual MEN AT WORK 

3. Asia ASIA 

4. H20 DARYL HALL & JOHN OATES 

5. American Fool 
JOHN COUGAR MELLENCAMP 

1. Girl You Know It's True MILLI VANILLI 

2. Janet Jackson's Rhythm Nation 1814 
JANET JACKSON 

3. The Raw & The Cooked 
FINE YOUNG CANNIBALS 

4. Full Moon Fever TOM PETTY 

5. ...But Seriously PHIL COLLINS 

1. Can t Slow Down LIONEL RICHIE 

2. Synchronicity POLICE 

3. Sports HUEY LEWIS & THE NEWS 

4. Pyromania DEF LEPPARD 

5. Flashdance SOUNDTRACK 

1. Please Hammer Don't Hurt 'em 
M.C. HAMMER 

2. Mariah Carey MARIAH CAREY 

3. Wilson Phillips WILSON PHILLIPS 

4. To The Extreme VANILLA ICE 

5. No Fences GARTH BROOKS 

0 

4 

1. Born In The U S.A. BRUCE SPRINGSTEEN 

2. Purple Rain PRINCE 

3. Private Dancer TINA TURNER 

4. Like A Virgin MADONNA 

5. Heartbeat City CARS 

II. Ropin' The Wind GARTH BROOKS 

2. Gonna Make You Sweat 
C&C MUSIC FACTORY 

3. Nevermind NIRVANA 

4. Time, Love And Tenderness 
MICHAEL BOLTON 

5. Unforgettable NATALIE COLE 

1. Whitney Houston WHITNEY HOUSTON 

2. No Jacket Required PHIL COLLINS 

3. Brothers In Arms DIRE STRAITS 

4. Heart HEART 

5. Songs From The Big Chair 
TEARS FOR FEARS 

1. Some Gave All BILLY RAY CYRUS 

2. The Bodyguard SOUNDTRACK 

3. Unplugged ERIC CLAPTON 

4. Breathless KENNY G 

5. Totally Krossed Out KRIS KROSS II. Slippery When Wet BON JOVI 

2. Control JANET JACKSON 

3. Licensed To III BEASTIE BOYS 

4. Top Gun SOUNDTRACK 

S. Third Stage BOSTON 

1. Music Box MARIAH CAREY 

2. The Sign ACE OF BASE 

3. Janet JANET JACKSON 

4. The Chronic DR. DRE 

5. Bat Out Of Hell II: Back Into Hell 
MEAT LOAF 

1. Hi Infidelity REO SPEEDWAGON 

2. Glass Houses BILLY JOEL 

3. Crimes Of Passion PAT BENATAR 

4. Double Fantasy JOHN LENNON 

5. Against The Wind 
BOB SEGER & THE SILVER BULLET BAND 

1. Hysteria DEF LEPPARD 

2. Dirty Dancing SOUNDTRACK 

3. Faith GEORGE MICHAEL 

4. Appetite For Destruction GUNS N' ROSES 

5. Bad MICHAEL JACKSON 

1. The Lion King SOUNDTRACK 

2. August & Everything After 
COUNTING CROWS 

3. II BOYZ II MEN 

4. Purple STONE TEMPLE PILOTS 

5. Not A Moment Too Soon TIM MCGRAW 



Page numbers shown thus: 

e.g. punk 155-8, may point to scat¬ 

tered (not continuous) references on 

the pages indicated. Page numbers 

in italic refer to captions to illustra¬ 

tions; those in bold to main 

features. 

ABBA 130, 139, 139, 143, 147, 

166, 174, 183 

Abbey Road Studios 154 

Abbruzzese, Dave 284 

ABC 187, 191, 192 

Abdul, Paula 237, 261 

Aberfan disaster 86 

AC/DC 152, 179, 180-1, 209 

Ace,Johnny 13 

acid/acid-house 177, 200-1, 236, 

248, 248, 248 

Acuff-Rose Music 27 

Adam & The Ants 160, 161, 181, 

185 

Adams, Bryan 210, 218, 226, 236, 

248-9, 252 

Adamski 244 

Adler, Lou 95 

Adler, Steven 227 

Aerosmith 147, 201, 203, 220, 

227, 232, 261, 271, 287 

A-ha 181, 211, 221 

Alabama (group) 213 

Alarm 198 

Albini, Steve 281 

Aldon Music 56 

Alexander, Willie ‘Loco’ 118 

Allbury, Ted 95 

Allen, Rick 206 

Allman, Duane 125 

Allman Brothers 129 

Allstars, Cyril Davies’ 58, 58 

All-Stars, Jr Walker & The 74 

Allsup, Tommy 42 

Almond, Marc 186, 237, 260 

Altamont gig 111, 117 

Altern-8 252, 262, 262 

‘Amazing Grace’ 129 

American Bandstand 29, 32, 49, 

88, 106 

American football in UK 215 

Anderson, Alfa 167 

Anderson, Dave 123 

Andersson, Benny 183 

Andrews Sisters 61 

Angelwitch 180 

Anger, Kenneth 95 

Animals 66, 69, 71, 77, 83-4, 93, 

105 

Anka, Paul 28, 35, 40, 55, 55 

Anna Records 47 

Ant, Adam 183, 210, 211 

Anthrax 196, 201, 232, 261, 266 

AOR (adult orientated rock) 171 

Apache Indian 274 

Aphex Twin 260, 270 

Apollonia 230 

Appel, Mike 149 

Apple organization 101, 105, 107, 

117 

April Wine 182 

Arcadia 208 

Archies, The (CBS TV) 105, 109, 

123 

Arc Music 37 

Arden, Ginger 158 

Armatrading, Joan 146 

Armstrong, Neil 111 

Arrested Development 271, 271 

Artists Against Apartheid 213 

Art Of Noise 217 

Asher, Jane 101 

Asia 190 

Association 94 

Astley, Rick 234 

Aswad 153, 222 

Asylum Records 123, 139 

Atkins, Chet 46 

Atlanta Pop (festival) 111 

Atlantic City Festival 111 

Atlantic Records 9, 16, 23, 107, 

152, 160 

Atomic Rooster 116 

Attractions 221 

ATV Music 109 

Auf Der Mauer, Melissa 285 

Austin, David 174 

Auteurs 284 

Avalon, Frankie 32, 40, 47, 60 

Avory, Mick 75 

Aykroyd, Dan 181, 181 

B52s 237, 241 

Bacharach and David 56 

Bachman Turner Overdrive 144, 144 

Badfinger 119, 147 

Bad Seeds 203 

Baez, Joan 41, 59, 64, 85, 119, 

138,210 

Bagdasarian, Ross 34 

Baker, Anita 247 

Baker, Ginger 51, 83, 90, 108, 

119, 139 

Baker, LaVerne 9, 16, 23 

Baldry, Long John 58, 142 

Balin, Marty 80 

Ball, David 186 

Ball, Kenny 54 

Ball, Lucille 168 

Ballard, Florence 68, 90 

Ballard, Hank, & The Midnighters 

10, 10, 13, 40-1, 88 

Bananarama 184, 195, 207, 219, 

224, 233 

Band, The 102, 107, 111, 122, 

140, 144, 155, 248-9 

Band Aid 207, 208, 210, 241, 

261 

Band of Angels, A 83 

Band Of Gypsies 114 

Bangles 201, 204, 217, 221-2, 

221, 230, 232-3, 241 

Bangs, Lester 182 

banned music see censorship 

Banshees, Siouxsie & The 173, 

173, 194 

Banton, Buju 251, 267 

Barber, Chris 283 

Bar Kays 95 

Barrett, Richard 61 

Barrett, Syd 51, 92, 94, 106, 128, 

148 

Barson, Mike 154 

Basie, Count 52 

Batman craze 88, 88, 239 

Baxter, Jeff 138 

Bay City Rollers 123-4, 140-1, 141, 

160 

Bayley, Blaze 284 

BBC Radio 1 95, 245, 248-9 

B Bumble & The Stingers 55 

Beach Boys 50-1, 54, 60, 71-3, 77, 

86-7, 93, 99, 99, 107, 152, 

154, 193, 210 

US tour collapse 101 

and Grateful Dead 121 

‘Holland’ 129-30 

and Elton John 147 

Beacon Street Union 101, 107 

Beastie Boys 212, 213, 222-3, 

233, 266 

Beat 193 

Beatles 13, 26, 39, 96, 96, 116, 

117, 152, 222, 287 

beginnings 45, 49, 51, 53-5, 

58-9, 62, 62-3 

first US tour 64, 64, 66 

and Phil Spector 65 

desegregate concert 66, 69 

US successes 71, 78 

MBEs 77, 79-80 

meet Presley 77 

and Byrds 84 

and Monkees 85 

US troubles 87, 90, 109 

fashion trends 88 

Sgt Pepper 92 

Our World TV link-up 94 

Magical Mystery Tour 95 

Apple organization 101 

Yellow Submarine 103 

‘The Beatles' album 104 

Let It Be 107 

apart 120 

Beatles & Co. case 121 

fan club closes 128 

compilations 138, 140 

‘John, Paul, George, Ringo...’ 

(play) 142 

EMI singles set 152 

ignore Bernstein call 154-5 

rumours of reformation 173 

Liverpool streets 192 

‘Sgt Pepper’s...’ 226 

Beaulieu, Priscilla 47, 95 



Beck, Jeff 77, 83, 86, 92, 102, 

111, 146, 198, 261 

Becker, Walter 138 

Bedford, Mark 154 

Beebe, Sandra 102 

Bee Gees 92, 95, 100, 110, 157, 

178, 234 

Beers, Garry 159 

Belafonte, Harry 26, 52 

Bell, Andy 251 

Belushi, John 181, 181 

Belvin, Jesse 50, 50 

Benatar, Pat 172, 178, 208 

benefit concerts see charity 

fundraising 

Benitez, Jellybean 212 

Benson, Ivy, Band 61 

Berlin (group) 218, 218 

Berlin, Irving 241 

Bernstein, Sid 90, 154 

Berry, Chuck 15-16, 19, 23-4, 27, 

33-5, 37, 37, 41, 50, 53, 59, 

69, 121, 130, 130, 174 

Hall of Fame 216, 226 

Berry, Dave 69 

Berry, Jan see Jan and Dean 

Berry, Mike 90 

Berry, Nick 260 

Berry, Richard 26 

Best, Pete 58 

B52s 155 

Biafra, Jello 284 

Big Bopper 35, 42 

Big Brother & The Holding Company 

91, 103, 106 

Big Country 197, 198 

Biggs, Ronnie 168 

Bilk, Acker 54, 54, 152 

Billboard (magazine) 34, 71, 100 

Birdsong, Cindy 90 

Birkin, Jane 109, 109 

Bjork 275, 283, 283, 285 

Bjorn Again 260 

Black, Bill 12 

Black, Cilia 60, 74, 77 

Black, Clint 244 

Blackburn, Tony 95 

Black Flag 135, 185, 200, 258 

Blackhearts 183 

Blackhill Enterprises 106 

Blackmore, Ritchie 114, 146, 182, 

202 

Black Sabbath 116, 121, 140, 

140, 148, 161, 169, 210 

Blackwell, Chris 58, 124, 137, 164, 

173 

Blackwell, Richard ‘Bumps’ 19, 38 

Blades, Reuben 226 

Blake, Peter 92 

Bland, Bobby 261 

Blasters 197, 213 

Blind Faith 10, 51, 108-9, 115 

Blondie 135, 144, 157, 159, 160, 

171, 173-4, 182, 193 

Blood Sweat & Tears 101 

Bloomfield, Mike 82 

Blue Angel 198 

Bluebelles, Patti Labelle & The 142 

Blue Caps 22, 22, 25 

Blue Flames 84 

Blue Monday & The Cockroaches 

186 

Blue Oyster Cult 130, 167, 167 

Blue Ridge Rangers 153 

blues see R&B 

Bluesbreakers, John Mayall’s 77, 

83, 108 

Blues Incorporated 58 

Bluesology 142 

Blue Turtles Band 211 

Blur 261, 282, 284 

Bob & Marcia 122 

Body Count 266 

Bogle, Bob 46 

Bohannon, Hamilton 145 

Bolan, Marc 15, 118-19, 125, 125, 

141, 145, 152, 155, 158, 

161 

Bolin, Tommy 146, 154, 155 

Bolton, Michael 234, 260, 286-7 

Bond, Graham, Organization 83 

Bond, James (Roger Moore) 150, 

151 

Bond, Ronnie 132 

Boney M 113, 155, 166, 166, 168, 

170 

Bonham, John 160, 181-2 

Bon Jovi 203, 221, 226, 234, 238, 

240-1 

Bono (Paul Hewson) 153, 199, 

238, 276, 278, 278 

Bono, Salvatore see Sonny and 

Cher 

Boomtown Rats 149, 161, 171, 

174, 175, 207, 210 

Boone, Daniel 18 

Boone, Pat 16, 30, 46-7, 106 

Bosstown Sound 101 

Boston (group) 154, 221 

Boston Riot, the 33, 35 

Bowie, David 70, 113, 118-19, 

121-2, 124, 126-8, 131, 131, 

131, 136, 162, 162, 210, 

222, 262-3 

and Mott The Hoople 129 

hits 130, 167, 186, 196 

filming 141, 147, 181, 193, 

218, 235 

troubles 153 

in Berlin 155-6, 223 

Iggy Pop 159 

with Bing and Bolan 161 

Tin Machine 239 

touring 244, 246 

Bowie, Jim 18 

Boyce, Tommy 85, 146 

Boyd, Patti 71, 86, 118 

Boy George 189, 202, 202, 218, 

222, 260 

Boz People 76 

Bragg, Billy 201-2, 216, 218, 234 

Brando, Marlon 31 

Brandon, Johnny 25 

Branson, Richard 138 

Breeders 270 

Brenston, Jackie 36 

Brickell, Edie 262-3 

Brigade S 228 

Brigati, Eddie 103 

Briggs, David 101 

Bright, Graham, MP 248 

Brill Building Pop 56, 85 

Brinkley, Christie 119 

Brinsley Schwartz 145 

BRIT block votes 271 

Broadus, Calvin see Snoop Doggy 

Dogg 

Bronski Beat 203, 203 

Brookes, Steve 148 

Brooks, Garth 244, 244, 260-1, 

265 

Broonzy, Big Bill 26 

Brown, Bobby 221, 237, 237, 264 

Brown, James 23, 35, 71, 109, 

111, 118, 123, 181, 181, 

189, 216-17, 234, 253 

Brown, Myra Gale 27 

Brown, Peter 92 

Brown, Roy 9, 13 

Brown, Ruth 9 

Browne, Jackson 178, 218, 226, 

236 

Brubeck, Dave 54 

Bruce, Jack 83, 283 

Bruford, Bill 152 

Brunswick Records 22, 28, 81 

Bryan, Dora 63 

BT Express 145 

bubblegum music 105, 107, 109 

Buchanan, Bill 24 

Buckingham, Lindsey 145 

Buckle, Richard 63 

Buckler, Rick 148 

Buckley, Tim 147 

Buffalo Springfield 93, 101 

Buggies 184, 205, 243 

Bunch, Charlie 42 

B 

Burdon, Eric 77, 84, 91, 105, 115 

Burleson, Paul 23 

Burnel, Jean-Jacques 144 

Burnette, Johnny 23, 53, 70 

Burns, M Preston 72 

Burrell, Boz 76 

Burroughs, William 103 

Burton, James 29, 217 

Burton, Tim 239 

Burzum 283 

Bush, George 266 

Bush, Kate 141, 167, 172, 173, 

211, 241 

Butler, Bernard 283-4 

Butler, Terry 140 

Butterfield, Paul 77, 155, 226 

Butthole Surfers 256 

Buzzcocks 253 

Byrd, Bobby 220 

Byrds 51, 77-8, 80, 82, 84, 84, 93, 

98, 98, 101, 137 

Byrne, David 144, 147, 218 

H 
C, Timmy 284 

Caballe, Monserrat 226, 226 

Cabaret Voltaire 256 

Cadence Records 27 

Cadillacs 18, 33 

Caledonia Soul Orchestra 120 

Cale, John 139, 143, 223, 249 

Calloway, Cab 181 

calypsos 26 

Campbell, Glen 213 

Campbell, Luther 246, 277 

Campbell, Naomi 276, 276 

Canned Heat 93 

Cannon, the Explosive Freddy 47 

Canvey Island rock 146 

Capaldi, Jim 92, 115 

Capitol Records 22, 87, 93, 95, 

107 

Captain Beefheart 169-70 

Captain Sensible 192 

Cara, Irene 181 

Caravelles 64 

Carey, Mariah 260, 265 

Carlisle, Belinda 203, 219, 226 

Carnaby Street 77, 79 

Carnes, Kim 183 

Carpenter, Karen 149, 199, 241 

Carpenter, Mary-Chapin 244 

Cars 202, 210 

Carter USM 263, 271 

Casale, Jerry 144 



Cash, Johnny 23, 25, 25, 41, 261 

Cass & The Cassanovas 48 

Cassidy, David 119, 128, 143, 145 

Cassotto, Robert see Darin, Bobby 

Castiles 86 

Castle Donington festival 182, 235 

Catch 160 

Cavaliere, Felix 103 

Cave, Nick 203 

Cavern Club 26, 48, 53, 81, 83 

CBGB 134-5, 144, 147 

CBS Records 135, 139, 141, 143 

CCCP 238 

CDs introduced 177, 208, 243 

Cecil, Malcolm 129 

censorship 10, 20-1, 53, 60, 79- 

80, 86, 102, 109, 128, 166, 

209,216 

Beatles 87 

‘Cop Killer’ 266 

Frankie Goes... 205 

Geldof 171 

Jagger 90 

Michael, George 225 

Nine Inch Nails 251, 267 

NWA and obscenity laws (UK) 

255 

Pink Floyd 179 

Pistols 159, 175 

Stranglers 156-7 

2 Live Crew 246 

WASP 203 

Wings 130, 133 

Chaka Khan 230 

Champs 34 

Chancellor Records 32 

Chandler, Chas 66, 84, 86, 93 

Chandler, Gene 54 

Chantays 60 

Chantels 33, 61 

Chapin, Harry 184 

Chapman, Mark David 179, 185-6 

Chapman, Mike 136 

Chapman, Tracy 201, 233, 233, 

235-6, 239, 247 

charity fundraising 122, 207-8, 210- 

11, 213, 215, 218, 222, 233- 

9, 261, 283 

Charlatans 80, 91, 248, 282, 283 

Charles, Ray 9, 40, 50, 53, 60, 

181, 181 

charts, origins of the 32, 47, 47 

Checker, Chubby 48, 48, 64, 88, 

147 

Cher, see Sonny & Cher 

Chess Records 9, 37 

Chic 160, 166, 166, 167, 175 

Chicago (group) 110 

Chicory Tip 128 

Chiffons 60, 61, 64, 152 

Chinn, Nicky 136 

Chipmunks 35, 182 

Chordettes 61 

Chords 16 

Christians 226, 238, 247 

Chrysalis Records 172 

Ciccone, Louise see Madonna 

Cinderella 224, 238 

Cinema (group) 193 

Clanton, Jimmy 40 

Clapton, Eric 74 , 74, 77 , 83, 101-2, 

106, 108, 110, 115, 119, 

122, 155, 198, 226, 234, 

236, 248, 276 

Derek & The Dominoes 118, 118 

retires 125 

is back 136, 143 

marries Patti (Harrison) 173 

in Japan 257 

looks back 265 

Grammy Award 271 

Clark, Dave, Five 64, 67, 69, 71, 

78, 118 

Clark, Dick 29, 32, 49, 88, 106 

Clark, Gene 84, 253 

Clark, Petula 16 

Clarke, ‘Fast’ Eddie 152 

Clash 127, 135, 135, 158, 160, 

168-9, 171-2, 182, 190, 193, 

200,216, 252 

Clay, Cassius 64, 64 

Clayton, Adam 153, 199, 271, 276, 

276, 278 

Clear Lake plane crash 40, 42 

Cleftones 24 

Cliff, Jimmy 122 

Cline, Patsy 60, 255 

Clinton, Bill 267, 278 

Clinton, George 158, 213 

Clooney, Rosemary 13, 16 

clothes fashions 30, 30, 88-9, 150, 

157, 171, 183, 268, 269 

Clovers 24 

Clyde, Jeremy 71, 81 

Coasters 18, 23, 27, 34, 35, 40 

Cobain, Kurt 264-5, 265, 267, 269, 

271, 273, 275, 280, 280-1, 

281, 282 

Cochran, Dib, & The Earwigs 118 

Cochran, Eddie 23, 25, 28-9, 35, 

46, 46 

Cocker, Joe 198, 234, 247 

Cockney Rebel 154 

Cogan, Alma 16 

Cohen, Leonard 161, 234 

Cole, Brian 129 

Cole, Natalie 236, 261 

Collins, Bootsy 118 

Collins, Dave & Ansil 122 

Collins, Judy 100 

Collins, Phil 118, 124, 152, 152, 

180, 187, 206-7, 210-11, 

233-4, 236, 239, 276 

Collins, Rob 283 

Colston-Hayter, Tony 248 

Columbia Records 27, 32, 48, 52, 

82, 110 

Comets 10, 36 

commercial sponsorship 222, 245 

Commodores 185 

Communards 216 

Como, Perry 16 

compilation, in-store 245 

Convey, Robert T. 21 

Cooder, Ry 213 

Cook, Paul 159, 165, 168 

Cook, Peter 132 

Cooke, Sam 27-8, 28, 49-50, 70-1, 

216,220 

Cookie & The Cupcakes 40 

Cookies 61 

Coombes, Peet 160 

Cooper, Alice 121, 126, 126, 128, 

130, 140, 147, 158, 166, 

174, 234 

Cooper, Ray 198 

Copas, Lloyd ‘Cowboy’ 60 

Cope, Julian 198, 269 

Copeland, Miles 157 

Copeland, Stewart 157 

Coral Records 28 

Corgan, Billy 285 

Cornwell, Hugh 127, 144 

Corrosive Metal 284 

Costello, Elvis 19, 145, 158, 158, 

160, 172, 210, 217-18, 220- 

1, 223, 226, 233, 239 

Cotton, Mike, Sound 77 

Cougar (Mellencamp), Johnny 154, 

192, 198, 202, 213, 226, 

284 

Country Joe & The Fish 91, 93 

Coverdale, David 139, 166, 224 

Cox, Billy 114 

Cox, Maureen 74 

Craddock, Eugene Vincent see 

Vincent, Gene 

Cranberries 284 

Crawdaddy (magazine) 86 

Crawford, Cindy 276 

Cray, Robert 147, 201, 201, 226, 

235, 236 

crazes 

fifties 30-1 

sixties 88-9 

seventies 150-1 

eighties 214-15 

m 

nineties 268-9 

Cream 51, 83, 83, 92, 94, 102, 

104-6, 275 

Creme, Lol 155 

Creole, Kid, & The Coconuts 155 

Crew Cuts 16 

Crickets 26, 28, 33-5, 40, 42 

Crockett, Davy, mania 18, 30, 30 

Crosby, David 84, 106, 234, 284 

Crosby, Stills, Nash & Young 110, 

111, 116, 120, 143-5 

Cross, Christopher 178 

Crowded House 243, 284 

Crudup, Arthur 12 

crusties 258, 268, 272 

Crystals 56, 61, 65 

Cult (Southern Death Cult) 201, 264 

Culture Club 200, 202, 207 

Cure 173, 190, 194, 240, 287 

Currie, Steve 145 

Curtis, Chris 83 

Curtis, Ian 180-1 

Cymone, Andre 143 

Cypress Hill 270 

Cyrus, Billy Ray 265 

L\1 
D’Abo, Mike 83 

Dakotas, Billy J Kramer & The 62, 

71 

Daltrey, Roger 76, 147 

Dammers, Jerry 160, 168, 203, 

218, 236 

Damned 127, 135, 135, 152, 155, 

158, 167, 192, 201, 239 

Dando, Evan 251, 251, 285 

Daniels, Charlie, Band 213 

Danleers 34 

Danny & The Juniors 28 

D’Arby, Terence Trent 224, 233, 

247 

Darin, Bobby 56 

Darnell, August 155 

Davidson, Harold 93 

Davies, Cyril 26, 58, 58, 70 

Davies, Dave 75 

Davies, Ray 75, 139, 180, 196 

Davis, Clive 139, 141 

Davis, Miles 211, 213 

Davis, Spencer 109 

Day, Morris 143 

Dead Kennedys 135, 135 

death metal 177 

DeBarge, El 173, 188, 216 

De Burgh, Chris 219 



Decca Records 19, 36, 59, 84, 86 

Dee, Kiki 155 

Dee, Simon 70 

Dee, Dave, Dozy, Beaky, Mick & 

Tich 86, 144 

Deee-Lite 267 

deely boppers (headgear) 150, 150 

Deep Purple 109, 114, 120, 124, 

128, 139, 146, 154, 159, 

203, 224 

Def Leppard 168, 177, 180, 184, 

195, 200, 200, 206, 225, 

232 

DeFries, Tony 119, 122, 154 

Dekker, Desmond 107 

Delaney & Bonney 115, 118, 172 

Dello, Peter 103 

Dells 24 

Demus, Chaka, & Pliers 274 

Denny, Sandy 110, 168 

Denson, Ed 91 

Denver, John 209, 213 

Denver, Karl 55 

Depeche Mode 153, 174, 191, 

191, 256, 270 

Depp, Johnny 274 

Deram Records 84 

Derek & The Dominoes 118, 118 

Devo 144 

Dexy’s Midnight Runners 168, 181, 

192, 192 

Diamond, Neil 85, 155, 198, 267 

Dias, Denny 138, 146 

Diddley, Bo 14, 16, 16 

Difford, Chris 141 

Dinosaur Jr 261 

Dio, Ronnie James 217 

Dion & The Belmonts 42, 48 

Dire Straits 160, 160, 167, 177, 

208-9, 208, 211, 213, 219, 

224, 236, 248 

disc jockeys 29-30, 32, 70, 95, 

184, 201 

disco 103, 113, 145, 156, 171, 

177 

Disco Duck 152 

Disco Tex 145 

Disposable Heroes of Hiphoprisy 

265 

Divine 235 

Dixie Cups 68 

Dixon, Don 280 

Dixon, Luther 61 

Dixon, Willie 226 

DJs see disc jockeys 

Dr Buzzard's Original Savannah 

Band 155 

Dr Dre 270, 277 

Dr Feelgood 146 

Dr John 155 

Doherty, Denny 95, 104 

Dolby, Thomas 249 

Dolenz, Mickey 85, 116, 146 

Domino, Antoine ‘Fats’ 16, 24-5, 

29, 33, 33, 35, 46, 216 

Donegan, Lonnie 26, 90 

Donohue, Tom 'Big Daddy’ 91 

Donovan 50-1, 51, 77, 80, 101 

Donovan, Jason 235, 237, 

241 

Doobie Bros 146 

Doomed 167 

Doors 51, 93-4, 100, 107, 118 

Dorsey Brothers Stage Show (CBS) 

22 

Douglas, Craig 52-3 

Dozier, Lamont 68 

draft evasion 90, 93 

Dreamers see Freddie & The 

Dreamers 

Drifters 10, 13, 40, 48, 63, 65 

drive-ins 31 

drugs 50-1, 72, 73, 250-1, 258-9, 

258, 259 

Drum Club 270 

Duffy, Brian (Jet Black) 144 

Duffy, Stephen Tin Tin’ 181 

Dunbar, Aynsley 92 

Dunhill Records 104 

Duran Duran 167-9, 171, 181, 184, 

191, 195, 207-8, 210, 222 

Dury, Ian 160, 233 

Dwight, Reginald see John, Elton 

Dylan, Bob 77, 83, 86, 98, 111, 

152, 155, 163, 168, 210, 

236, 282-3, 285-6 

beginnings 41, 45, 52, 58-60, 

60, 64, 66 

protest 80, 128, 263 

back after accident 100 

the Band 102, 140 

pirate tapes 110 

Mus.Doc. 118 

film making 129 

and CBS 139 

'Basement tapes’ 147-8 

born again? 175 

touring 223, 244, 246 

Grammy award 253 

looking back 265 

LI 
E, Sheila 230 

Eagles 123, 149, 156,156, 178, 284 

Earth Opera 107 

Earth, Wind & Fire 147, 158, 159 

Eastman, Linda 110 

Easton, Eric 59, 59, 122 

Easton, Sheena 183, 206, 226, 

230 

Eastwood, Clint 118 

Echo & The Bunnymen 195, 234 

Eddie & The Hot Rods 146 

Eddy, Duane 46, 217 

Edge, The see Evans, Dave 

Edmunds, Dave 106, 160 

Edwards, Bernard 160, 167 

Edwards, Dennis 102 

Eithum, Bard 283 

Ekland, Britt 145, 145, 205 

El Dorado 18 

Electric Light Orchestra 96, 129, 

129, 131, 145, 161 

Electric Prunes 72, 103 

Elegants 34 

Elektra Records 107, 192, 233 

Elephant’s Memory 131 

Elliot, Cass 104, 142 

Elliot, Ramblin’ Jack 100 

Ellis, Pee Wee 118 

ELP 120, 190, 218 

Elvis (musical) 160 

Emerson, Lake & Palmer 116, 170, 

178 

EMF 254, 254 

EMI Records 66, 70, 74, 92, 96, 

137, 159, 191 

Emperor 283 

England World Cup Squad 118 

Eno, Brian 141, 147, 149, 159, 

162, 169, 169, 204, 219, 

263,278 

Enya 236 

Epic Records 146 

Epstein, Brian 54-5, 62, 62, 69, 94- 

5 

Equals 195 

Erasure 234, 251, 256 

Eric B & Rakim 220 

Essex, David 131, 131, 133, 140 

Estefan, Gloria 144, 168, 220, 246 

E-Street Band 143, 163 

Europe (group) 224 

Eurythmics 195, 223, 226, 236 

Evans, Dave (The Edge) 153, 199, 

219, 261, 276, 278 

Evans, Dick 153 

Everett, Kenny 148 

Everly Brothers 27, 34, 50, 50, 56- 

7, 70, 139, 216, 220, 226 

Ewell, Tom 25 

Executive 174 

Experience 86 

LI 
Fabian 32, 40, 47 

Fagen, Donald 138 

Fairport (Convention) 110, 152, 168 

Fairweather-Low, Andy 198 

Faith, Adam 69 

Faith, Percy 46 

Faithfull, Marianne 51, 69, 90, 90, 

94, 106, 108-9, 127, 149 

‘Broken English' 178, 179 

Faith No More 260, 264 

Fajardo, Gloria see Estefan, Gloria 

Falcons 115 

Fall 285 

Fame, Georgie 70-1, 83-4, 100 

Famous Flames 23, 118 

Fantasy Faire and Magic Mountain 

Music Fest 93 

Farian, Frank 155, 240 

Farm Aid 211, 213 

Farndon, Pete 196 

Farrell, Perry 271, 285 

Farren, Mick 73 

Farriss Brothers 159 

Farrow, Mia 101, 106 

fashion see clothes fashions 

Faster Pussycat 234 

Fat Mattress 109 

Faulkner, Eric 153 

Fear 185, 200 

Federal Records 23 

Fender, Leo (Guitar Company) 77, 

253, 261 

Ferry, Bryan 15, 127, 131, 139, 

144, 154, 210 

films see movies 

Fine Young Cannibals 239 

Finn, Mickey 145 

Firetag, Max 64 

Fisher, Eddie 16, 19 

Fitzgerald, Ella 284 

Five Satins 24 

Five Star 196 

Flamingos 41 

Flamin’ Groovies 154 

Fleetwood Mac 95, 116, 121, 145, 

157, 267 

Flowerpot Men 91 

Floyd, Eddie 115 

Flyte Time 169 

Fogerty, John 153, 239 

folk 41, 177 

Folkniks 41, 52 

Fonda, Jane 89, 89 

Fontana, Wayne, & The 

Mindbenders 77 



Ford, Emile, & The Checkmates 49 

Ford, Lita 172, 239 

Foreigner 152, 180, 213, 234 

Foreman, Chris 154 

Forte, Fabian 32, 32 

Fortunes 50 

45rpm singles 13 

Four Pennies 69 

Four Seasons 57, 57, 66, 72 

Four Tops 81, 213 

Fox, Norman, & the Rob Roys 30 

Foxton, Bruce 148 

Foxx, John 172 

Frampton, Peter 107 

Francis, Connie 21, 21, 56 

Frank Black 270 

Frankie Goes To Flollywood 194, 

204, 205, 222, 226 

Franklin, Aretha 48, 52, 93, 105, 

107, 167, 181, 225-6, 

271 

Frantz, Chris 144, 147, 185, 262 

Freddie & The Dreamers 62-3, 63, 

69, 77 

Freed, Alan 9, 11, 13-14, 16, 29, 

33, 35, 35, 40, 49, 77 

Frey, Glenn 123, 156, 206, 284 

Friesen, Bob 14-15 

Fripp, Robert 124, 141, 144, 

149 

Fugs 73, 95 

Fuller, Bobby 50, 83 

Fun Boy Three 186, 203 

Funicello, Annette 60 

Furay, Richie 101 

Fury, Billy 53 

Future Sound Of London 260 

LI 
Gabor, Zsa Zsa 88 

Gabriel, Peter 124, 146, 147, 154, 

158, 181, 187, 192-3, 213, 

217-18, 217, 235-6, 247, 

271 

Ga'insbourg, Serge 109, 109 

Gale, Myra 15 

Gallagher, Liam 282 

Gamble & Fluff 113 

Gang of Four 174 

Garcia, Jerry 91, 130 

Garfunkel, Art 129, 220 

see also Simon & Garfunkel 

Garrity, Freddie see Freddie & The 

Dreamers 

Gartside, Green 174 

Gaudio, Bob 57 

Gaye, Man/in 11, 71, 105, 107, 

122-3, 126, 127, 174, 194, 

198, 203, 206 

Gaynor, Gloria 145 

Geffen, David 123, 179-80, 264, 

273, 280 

Gehman, John 279 

Geldof, Bob 13, 149, 171, 192, 

207-8, 210, 215, 218, 220, 

222 

General Levy 274 

Generation X 187 

Genesis 118, 123-4, 133, 137, 

140, 144, 146, 152, 155, 

160, 180, 187, 193, 222-3, 

248 
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