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From reviews of the Preliminary Edition: 

“This work is a comprehensive compila- 
tion of every metal type design or those 
cut in matrix form for either single type 
or linecasting production during this cen- 
tury in America. Whenever possible, a 
specimen in 24 point illustrates the 
design. The text not only identifies the 
designer, foundry, and date of issue, but 
also the range of sizes and closely similar 
designs by other founders.”—Newsletter, 

American Typecasting Fellowship 

“This volume is a must for all typograph- 
ic students, designers, printers, histori- 
ans and anyone else who works with the 
letters of our alphabet and appreciates 
the stories behind them.”—Type & Press 

“Mac McGrew is the authority in the field 
of American metal typefaces. He is 
nationally known in typographic and 
graphic design circles, and I do not know 
anyone with the detailed knowledge of 
American types, based on a lifetime of 
studying them, that he has. American 
Metal Typefaces could not have been 
written by anyone else. In addition to 
knowing his subject, he has long experi- 
ence in writing about it and writes well. 

“Although metal typefaces might 
seem obsolete in an era of digital com- 
puter typesetting, this is far from the 
case. The computer faces are frequently 
resurrected metal typefaces, and a refer- 
ence book for these faces would seem to 
me to be of great usefulness even today. I 
believe there is a great—and growing— 
interest in the material covered in 
American Metal Typefaces, among 
diverse groups with both historic and 
practical concerns. It would be hard to 
imagine a more comprehensive or accu- 
rate or interesting treatment. It belongs 
in every typographical library. 

“The book could be recommended to 
art directors, type directors and typogra- 
phers, graphic artists and designers, 
design students, reference libraries, pri- 
vate press printers and collectors, and 
anyone interested in the graphic arts.” 
—Stephen O. Saxe, former editor, 

American Printing History Association 
Newsletter 



Digitized by the Internet Archive 

in 2022 with funding from 

Kahle/Austin Foundation 

https://archive.org/details/americanmetaltyp0000mcgr 





American Metal Typefaces of the Twentieth Century 



c — 

“@ afaik < > ePana pee A 

> 

 @z 



SECOND, REVISED EDITION 

American 
Metal Typefaces 
of the Twentieth 

Century 

By MAC McGREW 

PD 

y 

1993 

Oak Knoll Books 

New Castle, Delaware 



Published by 
OAK KNOLL BOOKS 

414 Delaware Street, New Castle, Delaware 19720, U.S.A. 

This work is based on a Preliminary Edition published by Myriade Press, 
New Rochelle, New York, in 1986. 

Copyright © 1986, 1993 by Mac McGrew 

All rights reserved. No form of reproduction of any part of this book shall be made 
without written permission of the copyright holder, except for brief quotations 

embodied in critical articles and reviews. For more information please 
address the Copyright Holder c/o the Publisher. 

Library of Congress Cataloging-in-Publication Data 

McGrew, Mac. 
American metal typefaces of the twentieth century / by Mac McGrew. 

: cm. 
Includes biographical references and indexes. 

ISBN: 0-938768-34-4 (hardback)—ISBN: 0-938768-39-5 (paperback) 
1. Type and type-founding—United States—History—20th century—Dictionaries. 

2. Printing—Specimens—Dictionaries. I. Title. 
Z250.M137 1992 686.2‘24—dc20 

91-33384 ¥ 
CIP 

Printed in the United States of America 



Dedicated to the memory of my wife 

Paura 
whose faith and patience during the years 

I spent in preparing this book 
helped make it possible. 





Preface 

F OR FIVE CENTURIES after its invention by Johann Gutenberg in the middle 
of the fifteenth century, metal type was the essence of nearly all printing. 

Great printers were known for the quality of their type and typography. Until 

the recent development of offset printing and photo-typesetting, the com- 

posing room was a basic and essential part of virtually all printing 

establishments. 

For four of those centuries there had been little change in the art of 
making type. Punches were meticulously cut by hand for every letter of every 

size of every face. These were stamped into blanks, usually copper, to make 
the matrices from which type was cast, letter by letter. This type was then set 

by hand for every book, every newspaper, every magazine. Both typefounding 
and typesetting were crafts requiring painstaking care and unending 

patience. 

In the latter part of the nineteenth century, many details of the industrial 

revolution began to come together to produce a revolution in printing and 

typesetting. An automatic typecasting machine was completed in 1885, and 

in the same year a punch-cutting machine was perfected and later adapted for 

engraving matrices directly. 

Meanwhile numerous schemes were being tried to set type mechanically. 

Most of them worked on the principle of assembling precast foundry type, 

some with moderate success, but in 1886 Ottmar Mergenthaler’s revolution- 

ary idea of casting a line of type in one piece from assembled matrices—his 

Linotype machine—was successfully demonstrated. About the same time 

Tolbert Lanston was working on another fantastic idea—a machine which 
cast single letters in sequence as required, in perfectly justified lines—the 
Monotype, which was demonstrated in 1891. 

In 1892, twenty-three of the thirty-some typefounders in America merged 

to form American Type Founders Company. This brought together much of 

the best talent in the industry—including Henry Barth and his typecaster, 
and Linn Boyd Benton and his engraving machine and numerous other 

inventions—and by early in the twentieth century the company had become 

the world’s leading producer of type. 

Numerous other important changes were also taking place. The point 

system was generally adopted in 1886, after years of controversy. Its range of 

precise numerical sizes replaced the old system of sizes with such names as 
“brevier” and “long primer,” which varied from one source to another. This, 

along with changes in taste away from the ornate types of the preceding 

years, made many types of the time obsolete. In the latter years of the 
nineteenth century, several private presses awakened interest in fine print- 

ing, developing a new awareness of legibility, grace, and beauty in types and 

typography. 

These changes and influences didn’t all occur at once, but their results all 
came together very close to the beginning of the twentieth century. Thus our 

story concentrates on this century, although a few earlier types are included, 

either for their historic importance or because their popularity extended well 

into the new century. We have focused primarily on typefaces designed and 

produced in the United States, but have also given considerable attention to 
those designed or produced here by primary typefounders or matrix-makers. 
(Incidentally, although the twentieth century actually began with 1901, the 

author has chosen to begin the book with 1900 to make “the 1900s” complete.) 
Most important, type design in the twentieth century reached new 

heights in quality and variety, spurred on to a considerable extent by the 

growth of printed advertising and the development of advertising typogra- 
phy. An important element was the conception of the family of typefaces, first 
deliberately applied on a large scale to Cheltenham. With this idea, the 

vii 
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deliberately applied on a large scale to Cheltenham. With this idea, the 

typographer had a range of weights, widths, and italics from which to select 

harmonious types, instead of the older selection of unrelated designs. 

This book covers in detail virtually every metal typeface designed or 
produced in America in the twentieth century, with designers’ names, dates, 

production data, and many other facts. About 1600 specimens illustrate these 

faces in all their vast array —the winners and the losers—the stylish and the 

quaint—those that are most popular and those that are forgotten. 
In the latter part of the twentieth century, many of the typefaces in this 

book have been reborn for photographic or electronic typesetting methods— 

sometimes considerably modified, but often without the subtle adjustments 

from one size to another that characterized most metal types. (See “Visual 

Reproportioning” on page 80.) In any case, these are the originals, as envi- 

sioned by their designers or as adapted by the original founders from those 

visions—the prototypes for the new generation of typefaces. 
This book is the result of years of work by the author—mostly a labor of 

love—following a lifetime of involvement with various aspects of type and 
typesetting. It concentrates on metal type and the matrices used in its cast- 

ing, as made for usual printing processes. It excludes types of wood, brass, 

steel, rubber, etc. made for special processes, as well as the signs, symbols, 

borders, and other decorative units that supplemented the alphabetic fonts. 
And the author makes no apology for the byways he might have explored 

further —for additional years—for the most obscure faces, or foreign imports 

and their copies, or earlier faces and their resurrections, although some of 

these are mentioned briefly in the appendix. 

In 1986 a preliminary edition was published by The Myriade Press, Inc., of 
New Rochelle, New York, intended for distribution to a number of typograph- 

ic experts and others who could supply any of the missing type specimens or 

furnish complete specimens for the imperfect ones shown, or add to the 

information provided. Sadly, the principal of the press, Dr. J. Ben Lieberman, 
did not live to see the completion of the project, but his family fulfilled the 

contract. The limited first edition was his idea, and it brought much valuable 

response, which has been incorporated into this volume. 
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Introduction 

METAL TYPE IN THE TWENTIETH CENTURY 

This book is most concerned with the typeface, or more particularly its 

impression on paper, which is essentially two-dimensional. But knowledge of 
the body of metal type and its production is helpful in understanding the 

possibilities and limitations of the face and its design. 

At first printers designed and cast their own types, but by the early part of 

the sixteenth century typefounding became a separate business, and printers 

became dependent on typefounders for virtually all of their type. This de- 
pendence was lessened only by the invention of the Linotype and Monotype 

machines, especially in 1903 when Lanston Monotype Company developed a 
machine which could cast display type for hand composition. About the same 

time Compositype, Universal, Thompson, and other such machines appeared, 
with the promise of making every printer his own typefounder. While this 

was not literally practical, and while there were limitations to the quality of 

the results in some cases, it led to the establishment of many new “typefound- 

ers” who cast fonts on these machines for sale to other printers, and posed a 

new threat to traditional typefounders. 

This book cannot begin to cover all the concerns which produce fonts cast 

on the Monotype and similar machines, so it is limited to companies that 
manufacture matrices, to a substantial extent from original designs. This 

results in two categories, whose products are necessarily intermingled. First 

there are the basic type manufacturers—American Type Founders (ATF) 
and Barnhart Brothers & Spindler (BB&S), primarily, which are covered in 

great detail, along with lesser ones which are covered as completely as 
possible with finite time and resources. These foundries made matrices for 

their own use, and to some extent in earlier years for sale to each other. Then 

there are the companies whose end products are matrices and the machines 
on which they are used for casting type. These include Mergenthaler Lino- 
type (Lino), Lanston Monotype (Mono), Intertype (Inter), and Ludlow, as 

described in more detail later. Other sources are mentioned in special cases. 
The stage was set for twentieth-century typography by the turn of the 

century, although important advances were made subsequently. Linotype 

extended its size range to 60-point in 1913, and introduced Duplex-Display, 

two-letter faces. up to 24-point, in 1936, although the great majority of Lino- 
type use is for the sizes up to 14-point. Monotype adapted the “qwerty” 

keyboard arrangement in 1907 and introduced a new style of matrix at the 

same time. It extended its size range to 72-point in 1925, took over production 

of the competitive Thompson display caster in 1929, and improved its compo- 

sition casting machines at various times. 
The Ludlow Typograph, which came to be called simply Ludlow, appeared 

in 1909. It became a popular and very successful machine for casting lines of 

type in slug form from manually-assembled matrices; newspapers in particu- 
lar favored it for heads and advertising display. In 1913 the Intertype brought 
direct competition to the Linotype with a near-duplicate machine, combining 

expired Linotype patents with some advanced details of engineering. In 1934 
the All-Purpose Linotype was perfected; it used manual assembly of mats for 

faces up to 144-point. 
Further details on the mechanical side of typesetting are beyond the scope 

of this book, except for later comments on mechanical limitations imposed on 

type design. 

Monotype display matrix, composition matrix 

Linotype matrix 

" 

i 
Ludlow matrices 
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THE THIRD DIMENSION OF TYPE 

The drawing shows a standard piece of foundry type, with its various 

parts. The shoulder and parts above are formed by the matrix in casting. 

They include the face, which receives ink and transfers it to paper in the 

printing process; the counter, any non-printing portion which is enclosed or 
mostly enclosed by printing areas; and the beard or neck, the nearly vertical 

part between face and shoulder. The shoulder is formed by a blank portion of 

the matrix. 
The body or shank is formed by the mold, which is adjustable in width 

according to the requirement of each different character. Distinctive features 
of the body are the nick, feet, groove, and sometimes pin mark. The nick 

identifies the position of the face on the body, always being toward the bottom 
of the face (except in some foreign types), so the compositor can readily 

position the character properly when setting type. Foundry type sometimes 
has two or more nicks in varying positions, so different type designs are 

readily distinguishable. However, as type production has declined fewer 

different molds have been used, so recently cast type does not necessarily 

have the same set of nicks as the same face cast years ago. The feet form the 

precise height of the type, which in Anglo-American use is 0.918 inch, or 

approximately !'/12 inch. The groove is the hollow between the feet where the 
jet, formed in casting, has been removed. Early casting machines had a pin 
which helped deliver the newly cast piece of type properly from the mold; this 

pin was commonly engraved with initials or a symbol identifying the founder. 
Later machines did not require the pin, but dummies were sometimes still 

used for identification. More recently, pin marks have often been omitted. 

PRACTICAL DESIGN LIMITATIONS 

The design of most characters in separate type can be contained within 

the rectangle formed by the type body, as indicated in the illustration. Where 

required, though, portions of the design may extend beyond the edges of the 
body. These projections are called kerns, and a specific typeface is called 

kerning or non-kerning, where this is significant, depending on whether it 
includes any kerned characters (see Powell Italic, a “non-kerning” face). 

Traditional roman faces often include a kerned f; to avoid conflict between 

the kern and an adjoining character, f-ligatures (ff fi fl ffi fl) have become 
traditional, and are even included in many fonts which don’t really need 
them. 

The long s (see Caslon Oldstyle for specimens) had a similar kern but 

required many more ligatures. It was common in Colonial American times, 

but became obsolete around the end of the eighteenth century. Diphthongs 
(AX, CE, ez, ce) were commonly supplied until about the end of the nineteenth 

century, and for many faces well into the twentieth century. 

Italic designs usually require many more kerns, and thus have been more 

of a challenge to typefounders, as well as requiring more careful handling by 

typesetters to avoid breaking the overhangs. Some non-kerning italics have 
been designed (Cheltenham Medium Italic, for instance), and some foundry 

italics are cast from matrices which are deeper than usual to produce stronger 
kerns. But several special styles of casting have been developed to eliminate 
or minimize the problem. 

Many traditional script faces, with greater slant and longer flourishes, 
are cast on wing body, which produces a cantilevered support for the long, 

delicate lines; production is slower and more involved for these faces, thus 

they are more expensive. About 1902, BB&S devised offset body, with a full- 

depth projection for any character requiring it; a notch on the other side of all 

characters received it. About 1930, ATF developed angle body, with slanted 

sides to accommodate the characters but with short straight sections to 
assure proper alignment and fit. 

All these systems are reasonably easy to set, but require special spaces. 



certain letter combinations, especially in large sizes. About 1927, ATF ap- 

plied this idea to swash characters for Caslon Italic and a few other faces. 
Certain lowercase letters were cast on smaller bodies in those fonts for use 
with the mortised letters. 

None of the special foundry bodies are available for Monotype casting. 
Otherwise the product of that machine is basically the same as foundry type, 

although with less depth of drive in nearly all cases. Foundry faces which 

have been copied by Monotype are invariably modified in composition sizes — 

the amount of modification varies from slight to substantial—and some- 

times in display sizes. 

Kerns are technically impossible on the slug machines— Linotype, Inter- 

type, and Ludlow— because each character must be contained within the 

straight sides of its matrix for assembly into complete lines. All three ma- 

chines have provided extensive sets of logotypes (such as fa), incorporating 

flowing fs with adjoining characters, for traditional faces that are enhanced es 

by such letters. However, their use is more time-consuming, involving hand | | bale 

insertion or special equipment, and therefore few typesetters have used abcdef ghi jklmnopgqr StuV Ww 

them. We egalee 

Linotype and Intertype have another mechanical limitation. Each matrix a bedef ghi ] k l 1) 2m0p qrs LUV 

in the common sizes (generally up to 14-point, or up to 24-point for some ve 

popular styles) has the corresponding character for two faces—normally _ Duplex roman and italic, Linotype 

roman and italic or roman and bold—for easy mixing of the two. This re- 

quires precisely the same lateral space for both characters, although in 
foundry type italics are usually narrower and boldfaces are often wider than Ly 

their related romans. For their most discriminating clients, Linotype devel- | | | 

oped “Typographic Refinement” characters in 1935, under the direction of | | eee 
Kurt H. Volk, New York typographer. These included combinations such as abe ef ght klmno pyr ) LUVWX YZ 

af rather than fa, several other combinations such as Wh, and sometimes a Hy | 

special italic lowercase font with narrower letters than those normally sup- 

plied. (See Typographic Refinement characters on pages 74-75.) 
Ludlow and the All-Purpose Linotype (APL) have the same restriction as 

the other slug machines in regard to roman faces on straight-sided matrices, 

but without the pairing of two faces. However, both provide more freedom for 

italics by the use of slanting matrices, which give a full-kerning effect with- 

out the need for fa style logotypes. Ludlow has one standard angle (17 de- 

grees) developed in 1922, plus a greater slant of 40 degrees for a few faces, 

while APL has three standard angles (12, 15, and 22 degrees) to accommodate 

various designs. 

Monotype had its own limitations for keyboard faces in its earlier days. A 

standard “C” arrangement was developed (see page 294), wherein each char- 

acter in the roman and related italic font was assigned a standard unit value, 

the unit being a measure of width, is of an em. Although the em was not 

necessarily a square as in foundry type, but could be narrower or wider 

depending on the requirements of the specific face, individual characters 

could not vary from their prescribed proportions. “C-1” and “C-2” arrange- 

ments were developed to accommodate normal or wide boldface designs—see 

Modern Antique and Modern Antique Condensed. Thus all composition (key- 

board-set) sizes of early Monotype faces were necessarily redrawn and repro- 

portioned to fit the standard arrangements. In some cases the reproportioned 

patterns were used for display sizes of the same face; this has been noted in 

this book as far as possible. 

Apparently at the insistence of Frederic W. Goudy, when he became art 

director for Monotype in 1920 and designed Garamont, the concept of special 
arrangements was developed, so that each letter generally had to be modified 
only to the nearest unit width rather than to a prescribed value. This greatly 

improved the quality of Monotype faces; a few which had originally been cut 

to standard arrangement were recut to a special arrangement. (See Mid- 

Gothic for example.) 

Mortised body was sometimes used to reduce the apparent space between | T 

Mortised bodies 

Narrower one-letter italic 

Ludlow italic 
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SOURCES: THE TYPEFOUNDERS 

Primary: American Type Founders (ATF), Elizabeth, New Jersey, was 

formed in 1892 by the merger of twenty-three founders; others were acquired 

later. Some faces from predecessor companies survived into this century and 

are mentioned here; these foundries include MacKellar, Smiths & Jordan 

(MS&J), Philadelphia; Marder, Luse & Co., Chicago; Boston Type Foundry, 
Boston; Central Type Foundry, St. Louis; and Dickinson Type Foundry, Bos- 

ton. ATF later had other divisions for presses, etc., but our references are 

always to the Type Division. In 1970 a large number of ATF drawings, 

patterns and matrices were given to the Smithsonian Institution. 
Barnhart Brothers & Spindler (BB&S), Chicago, was sold to ATF in 1911 

but operated independently until 1929. During several years before 1929, 
though, BB&S and ATF exchanged some of their most popular faces. 

Bruce’s New York Type Foundry joined ATF in 1901, but a number of its 

faces survived, especially as Antique Revivals (see Appendix I). 
Damon & Peets or Damon Type Foundry, New York, was principally a 

sales organization. Its foundry operations were small, but it issued specimen 

books from 1897 to 1929, after which the foundry closed. 
H. C. Hansen Type Foundry, Boston, remained independent until about 

1922. Matrices, including a number of original faces mentioned in this book, 

apparently were scrapped when the foundry closed. 
Inland Type Foundry, St. Louis, produced many original faces before it 

was sold to ATF in 1912. At that time its matrices and other equipment were 

divided between BB&S and ATF’s main plant. 
Keystone Type Foundry, Philadelphia, created a number of lasting faces 

before its sale to ATF in 1919. 
Western Type Foundry, Chicago, produced some original faces and copies 

of ATF and other faces until it was bought by BB&S in 1918. 
A number of smaller foundries are mentioned in the text in special cir- 

cumstances, and in recent years several private or hobby foundries have come 
into being. 

OK kK 

Secondary: Baltimore Type & Composition Co. (Balto or Baltotype), Balti- 
more; Los Angeles Type Founders, Whittier, California; Castcraft, Skokie, 

Illinois; and others cast fonts primarily from American and/or English Mono- 
type matrices, but also cut a few original faces or copies of antique or foreign 

faces which are listed in our main text or appendixes. 

SOURCES: THE MATRIX MAKERS 

These companies manufactured machines on which the printer could set 
and cast his own type. In their early years, their type designs were copies or 
adaptations of popular foundry faces, but by about 1920 they were cutting 

original designs and developing mechanical improvements to raise the quali- 

ty of their products. The machines which produce single types have been used 
by some companies to cast fonts for sale, as mentioned above. Although these 

companies generally call themselves “typefounders,” this book reserves that 

term for the companies listed above, who operate(d) heavy-duty machines 

built for that purpose. We refer to the others as “secondary suppliers.” 

Lanston Monotype Machine Co. (Mono), Philadelphia, manufactured the 
popular keyboard and caster for producing type in justified lines; also a 

standard caster for display sizes to 36-point, and a Giant caster for sizes to 72- 

point. In 1929 Lanston acquired the Thompson Type Machine Co. and manu- 
factured its caster, which went to 48-point, until about 1964. Lanston matri- 
ces for all of these machines are called “Mono” in this book. Lanston was 
liquidated in 1969; matrix-making equipment went to ATF, where copies of 
Helvetica and Melior may have been the only new series of matrices produced. 

In 1975 the facilities for making cellular (composition) matrices went to Hart- 
zell Machine Works in Chester, Pennsylvania, and in 1983 to Mackenzie-Harris 



Corporation in San Francisco. More recently some of these resources have 
gone to Giampa Textware Corp. in Vancouver, British Columbia, for conver- 
sion to electronic typesetting methods. 

Mergenthaler Linotype Co. (Lino), Brooklyn, had its popular slug-casting 

machine in wide use by the early 1890s. In recent years the company has 
converted entirely to electronic typesetting, but some matrices are still avail- 

able from England. 

Intertype Company (Inter), Brooklyn, began business in 1912 when basic 

Linotype patents expired. Its machine is essentially a duplicate of the Lino- 

type, and matrices made by either company can be used with either machine. 

Both companies issued lists of “interchangeable” matrices, apparently cast- 
ing identical faces; in our lists of data these are shown as “Lino = Inter” and 
the size range includes the smallest and largest from either source. Intertype, 
now a division of Harris Corporation, has moved to Florida and has also 

converted to electronic typesetting, with some matrices available from 

England. 

Ludlow Typograph Co. (Ludlow), Chicago, produced matrices for manual 
assembly and casting as a complete line. Early faces were copied from found- 
ry sources, but all later ones were original. 

All-Purpose Linotype (APL) was a 1933 development of Mergenthaler 

Linotype. It combined manual assembly with an adaptation of the mecha- 
nism of the Linotype machine to produce slugs of faces up to 144-point. 

Compositype, Universal or Nuernberger-Rettig, and Thompson were early 

competitors of the Monotype for casting type for hand composition. The 

manufacturers of each of these machines made many fonts of matrices, some 

of which may still be in existence; however, since I have found no evidence of 

any original designs being made, they are not included in this book. From 

1929 until about 1964 Lanston Monotype made the Thompson machine and 

mats for it—these are included in “Mono” listings. 

Linograph was a simplified machine similar to the Linotype. Originally it 

used its own unique style of matrices, but again I have found no evidence of 

original type designs so have not included it. Linograph machines were later 

redesigned to use standard Linotype or Intertype matrices. 

National Matrix & Type, Baltimore; Triangle Type Foundry, Chicago; and 
a few others produced matrices for use on Monotype or other casting 

machines. 

FOREIGN SOURCES 

Foreign sources producing typefaces or matrices by American designers 

include the following. These are shown for faces which have not been pro- 
duced by a domestic source, and only the primary foreign source is shown, but 

some of their popular faces are shown under Imports in the Appendix. Some of 
these founders are no longer in operation or have been acquired by others. 

Amsterdam Typefoundry, Amsterdam, Netherlands. 
Bauer Typefoundry, Frankfurt, Germany. 

Linotype & Machinery, Ltd., London, England. 
Matrotype Co., Maidenhead, Berkshire, England. 

Monotype Corporation (Eng Mono), Redhill, Surrey, England. 

Stempel Typefoundry, Frankfurt, Germany. 
Stephenson Blake Co., Sheffield, England. 

* OK 

Universal Type Foundry (Univ), Hong Kong. This source is mentioned 

only because it still makes copies of a number of American types that are no 
longer available here. It is listed only for such cases. 

XvVll 
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THE SPECIMENS 

Great care has been taken to authenticate the specimens. To the best of 

my knowledge, all are reproduced from impressions of metal type set essen- 
tially as shown, although in many cases it has been necessary to reassemble 
portions of proofs (making two lines out of four or five, for instance), and 

sometimes additional photographic copying steps have been necessary. 

Specimens have been gathered from many sources, primarily the speci- 
men books of manufacturers, printers, and typographers. Reassembling has 

been minimized, both to save time and to preserve the accurate spacing and 

alignment of actual type as far as possible; thus the format varies somewhat 

among specimens. 

Some of the best specimens have been specially set to my format and 

contributed by a number of professional and hobby printers and typographers 
who have rare faces in their shops. These are acknowledged with each such 

specimen, although in some cases only a portion of the specimen was 

contributed. 

Where a specimen in the desired size was not obtainable, a larger size has 

been shot down or a smaller size has been used as is—enlargements have 

generally been avoided because smaller sizes often are modified more than 

larger ones. 

Wherever possible, the source of the type used in the specimen has been 

stated. 
Facts and data regarding typefaces have been obtained from many 

sources, but primarily from the literature of the typefounders and other 

suppliers involved, from The Inland Printer and other trade publications, and 

from my personal experience with types and their sources. Often it has been 

necessary to decide which seems to be the most authentic of conflicting 
details, particularly of dates. Some sources state the date when a face was 

designed; others the date when it was put on the market. There can be an 

interval of a very few weeks to several years between these events, but it is 

not always known which event is noted. Credit has been given to the originat- 

ing source of each face as far as possible. 

Where alphabetic specimens have been unobtainable, words or phrases 

have been reproduced from old specimen books. 

COPIES, DUPLICATES, “SIMILAR TO—” 

Comparable faces from different sources are not necessarily exact dupli- 
cates. However, I have made extensive comparisons and have tried to make 
note of important or noticeable differences. Generally, typefaces of the same 

name from different sources—or corresponding faces under different names 

as noted—may be presumed to be reasonably alike, except for the Monotype 

and slug-machine modifications previously mentioned. 

Some sources may include more swash or other alternate characters than 

others. Generally, foundry types tend to have more alternate characters, but 

the composing machines tend to include ligatures and diphthongs more often. 

Sources sometimes add, delete, or redesign characters during the life of a face, 
therefore it is impossible to be entirely comprehensive. 

SIZE RANGES 

The usual range of sizes for foundry types is 6-, 8-, 10-, 12-, 14-, 18-, 24-, 

30-, 36-, 42-, 48-, 60-, and 72-point, although many faces are made only in the 

smaller, intermediate, or larger size ranges. A few are made in 84-, 96-, 120- 

point—even 144-point or larger. A very few are made smaller than 6-point. A 

few were made in 7-, 9-, 11-, 16-point or other intermediate sizes. The Anglo- 

American point is 0.01383 inch; the Didot or European point is slightly 
larger. 

On Linotype and Intertype, the usual size range is 6- to 14-point, with 



some faces available in 4- or 5-point or fractional sizes; 7-, 9-, and 11-point are 

much more common than in foundry type. With special molds, larger sizes 

can be handled—up to 60-point in a few cases. A separate machine, the All- 

Purpose Linotype (APL), features manual assembly of matrices for casting 

slugs of faces up to 144-point; comparatively few of these machines were ever 

put in use. 

The most common range of sizes for Monotype composition (keyboard) 

casting is 6- to 12-point, with a few faces going down to 4- and 5-point. With 

special equipment, composition casting can be done up to 18-point for some 

popular faces (24-point on English machines). Monotype display casting— 

type cast for hand assembly—goes up to 36-point on the standard machine, 

up to 48-point on the Thompson caster, and up to 72-point on the Giant caster. 

Some appropriate typefaces are made for casting oversize cap and figure 
fonts, as 42- on 36-point or 84 on 72. Monotype designates these as 36H4-, 

72H4-point, etc. 

The Ludlow size range is 6- to 48-point (down to 4-point in a very few 

faces) on standard matrices, and up to 96-point on oversize mats. A few faces 

are made up to 216-point for casting single letters the long way of the slug. 

Slugs are 12 points thick—less for small sizes—with faces overhanging as 
necessary. 

The stated point size is always the body size, which has only a general 
relation to the height of capitals—the most apparent visual size. Generally 

the point size is the same as the distance from top of ascenders to bottom of 
descenders, but there are exceptions. Moreover, the relationship of cap height 
to point size varies greatly, even in variations of one design. For various 

reasons, two or more sizes are sometimes made on the same body size (e.g., 

Copperplate Gothic), but there is no uniform set of designations for such sizes. 
Where necessary, this book includes terminology such as “6s” or “6L,” mean- 
ing the small(est) or large(st) face size on 6-point body. 

ALIGNMENT 

With the great variety of proportions in various type designs, attempts at 

standardization were not successful until late in the nineteenth century, 

when a system of standard alignment was instituted by the leading found- 

ries, and existing designs were gradually modified over several years to 
conform. The benefits of being able to mix two or more styles of type in one 

line and have them align with each other were widely acclaimed, but just as 

important, when different sizes had to be used together, they could be aligned 
by the use of point-multiples of spacing material. Previously compositors 

often had to cut strips of paper or card to try to achieve alignment. 

Under standard alignment, the descending parts of letters were allotted 
about 20 to 25 percent of the body size, and virtually all types conformed to 

this for a number of years. An exception was title-line faces—all-cap fonts 

with no need for descenders, with a shoulder of only one or two points at the 

bottom. Formerly many cap-and-lowercase designs were also made in Title 
versions without the lowercase; such faces are listed in this book under the 

regular version, and cross-indexed if the name is significantly different. A 

few novelty faces, such as Advertisers Gothic and Broadway, were designed 
with nondescending lowercase, and cast on title line. 

The successful revival of Caslon Oldstyle encouraged ATF to design Bodo- 
ni with longer descenders than standard alignment permitted. To accommo- 

date them, Art Line was developed, with an allotment for descenders of about 

30 to 33 percent of body size. Some foundry faces are made to special align- 

ments. But in all cases, foundry types maintain a point-multiple scale of 

alignments, which are precisely adhered to. 
The first three examples shown are 42-point Caslon Oldstyle No. 471, a 

typical long-descender face; 36-point Caslon No. 540, a short-descender ver- 

sion of the same design; and 30-point Old Style No. 43, an obsolete title 

version of Caslon without lowercase. See Comparison of Casions on page 62. 

AVetghiy 
Art line, long descenders 

Aljetghiy 
Standard line, short descenders 

Title line, no descenders 

HIJKLM 

soe 
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HlJetghiy 
Combination body 

Large sizes of some ATF types are cast on combination bodies, designated 
72/60-point, for instance; descenders are on the full body size, and all other 

characters on the smaller body, as shown here for Bodoni Bold. 

On Monotype, Linotype, and Intertype, the nominal point size is stated, 
but long or short descenders are available for many faces, for casting on 

larger or smaller bodies as required. 

Other standards, seldom to point multiples, exist for Monotype casters. 

The precision of alignment on these machines depends on the skill of the 

operator. Moreover, alignment can be deliberately changed to some extent; 

thus the same face from different Monotype sources may not have the same 
alignment, and in many cases will not align perfectly with foundry type. 

In addition to the typefaces which are the subject of this book, typefound- 

ers and matrix makers made a vast array of accented characters, borders, 

ornaments, symbols, and other typographic material, cast in the same man- 

ner as the fonts shown here. But they are beyond the scope of this book. In the 

same category are decorative initials; only some most closely related to the 

fonts are shown here. 

Abbreviations 

APL—All-Purpose Linotype. 

ATF—American Type Founders Company. 

BB&S—Barnhart Brothers & Spindler. 

Bruce—Bruce’s New York Type Foundry. 
EMono or Eng Mono—The Monotype Corporation, England 

(English Monotype). 
Inter—Intertype Corporation. 

LATF—Los Angeles Type Foundry. 

Lino—Mergenthaler Linotype Company. 

Ludlow— Ludlow Typograph Company. 

Mono—Lanston Monotype Machine Company. 
MS&J—MacKellar, Smiths & Jordan. 

TFP—Typefounders of Phoenix. 

Univ— Universal Type Foundry. 

Companies referred to above are identified more completely in the foregoing 

Introduction. 

* KOK 

c (circa): about, approximately. 

e.g. (exempli gratia): for example. 
fl.: flourished. 

i.e. (id est): that is. 

q.v. (quod vide): which see. 

7 OOK 

L: larger or largest of two or more sizes of type on one body size. 

s: smaller or smallest of two or more sizes of type on one body size. 
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ABBOTT OLDSTYLE, ATF 24-pt. (Walter Long) 
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ABBEY TEXT— see Bradley. 

ABBOTT OLDSTYLE is an eccentric novelty typeface designed in 1901 by 

Joseph W. Phinney for ATF. Upright stems taper inward slightly near the 

ends, while most other strokes are curved. Like many other typefaces of the 

day, each font contains several alternate characters, logotypes, and orna- 
ments as shown. 

Some early specimens call it Abbot Oldstyle, without the doubled t. It 
bears ATF’s serial number 1 because it headed the alphabetical list when the 
numbering system was introduced about 1930, rather than being their oldest 
face. 

Walter Long, who supplied the specimen, writes: “All the fonts (sizes) are 
the same as to content and every item is shown on the specimen proof.” So this 
may be the first complete font proof published, as the face was obsolete before 

founders and printers began showing all characters, and advertising typogra- 
phers were still far in the future. However, a few characters in the specimen 

are worn or broken. Compare Bizarre Bold. 

ACME~— see Menu Shaded. 

ADCRAFT. The three weights shown by BB&S in 1927 under this name 

were assembled from three different sources. While they are acceptable as 
family members, their resemblance to each other is merely co-incidental and 
not as pronounced as in most families. The unifying feature is their rugged or 
irregular shape, a popular style of the time. 

Adcraft Black, the oldest member, was introduced by BB&S under the 

name of Plymouth Bold in 1900 or earlier. It is very heavy, and the most 

rugged of the group. Fonts contained all the Special characters shown, except 
for certain ones in the largest sizes. The regular weight of Plymouth (q.v.) was 

called Adcraft Bold by some users, but that name does not seem to be in any of 

the founders’ literature. 
Adcraft Medium was formerly known as Rugged Medium or Alfred [Me- 

dium]; it was originated by Inland Type Foundry and patented by William A. 
Schraubstadter in 1910. Adcraft Lightface originated with Western Type 

Foundry in 1911 as Carlton and was taken over by BB&S as Rugged Light- 

face; it was also made under the name Puritan by Hansen, which is the source 

of this specimen. Adcraft Lightface fonts contained all the Special characters 

shown plus capital AE and OE diphthongs, but Adcraft Medium fonts had ct 

and st ligatures only. Compare Avil, Drew. 

AD LIB is an irregular, novel gothic letter, designed by Freeman Craw in 
1961 for American Type Founders, probably in response to the new-found 

freedom of photolettering techniques. The effect, suggestive of a woodcut 
technique, was reportedly achieved by cutting the letters out of a black sheet 

material with scissors. The complete font as shown features alternate designs 
for anumber of characters; in addition, it is aligned so that several characters 
can be inverted to form additional alternates, such as u for n and vice versa. It 

is made only in three sizes. The alternate characters were later discontinued. 

Samoa, a nineteenth-century typeface, had somewhat similar invertible 

characters. 

ADMIRAL SCRIPT is a spirited, unconnected script designed by Robert H. 
Middleton for Ludlow in 1953. Lowercase is small and the effect is precise, 
with the appearance of careful pen lettering. Compare Raleigh Cursive. 

Abbott Oldstyle, ATF No. 1 (6-72pt) 

Adcraft Lightface, BB&S-ATF 1501 (8- 
48pt); Puritan, Hansen (8-48pt) 

Adcraft Medium, BB&S-ATF 1502 (6-72pt) 
Adcraft Bold or Plymouth, BB&S (6-120pt) 
Adcraft Black or Plymouth Bold, BB&S- 

ATF 1500 (6-72pt) 

Ad Lib, ATF 718 (18,36,60pt) 

Admiral Script, Ludlow 49-BIC (12-48pt) 



ADONIS, 

ABCDEFG HIJSKLMNOPORS TUVWXYZ one 
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ADSTYLE, BB&S (96-pt. at 25%) (John Ho 
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ADSTYLE ITALIC, BB&S 18-p 
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ADSTYLE CONDENSED, BB&S 24-pt. 

RENOWNED CHARACTER Exhibited Advertisement 

ABCDEFGHLILMNOPORSTUVWYZ& S1234567890.-2? 
(reatest Utility Represented Delightful 

ABCDEFGHIJKLMNOPQRS 
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ADSTYLE BLACK OUTLINE, BB&S 24-pt. (part reduced) (Duane Scott, He 
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ADONIS isa novel creation by Willard T. Sniffin for ATF in 1930, popular for 
stationery and announcements but with little use otherwise. Lines are mono- 

tone throughout, and lowercase letters are linked, although it is not really a 
script. There are alternate versions of several of the capitals. The 30-point 
size was cut, but seldom if ever shown. 

ADSCRIPT was designed by Morris F. Benton in 1914. It has only a slight 
inclination, and the finishing stroke of each lowercase letter and some capi- 
tals in most instances meets a heavy stroke of the next letter. This gives the 

connected effect of continuous script, with only a slight, almost unnoticeable 

break in some combinations, but avoids the joining of two delicate hairlines 

which causes problems in most traditional script designs. ATF says of it: 

“Here is a series that appears to be a script, yet it is not exactly a script, for the 

letters are cast in regular straight body and there are no kerns or overhang- 

ing characters; the letters do not join as in script type, and there are no hair- 

lines. Capitals and lowercase of various sizes can be used together, something 

not practicable when using the regular script faces.” Compare Typo Upright. 

ADSTYLE was a popular BB&S series designed by Sidney C. Gaunt. It isa 

square-serif design but shows strong traits of its Clarendon ancestry; al- 
though most serifs on major strokes are squared, elsewhere they are bracket- 

ed or rounded, and there is moderate contrast between thick and thin strokes. 

The first member, identified in specimens as Adstyle Series, was designed 

about 1906; its proportions would ordinarily be called condensed, and it is 

rather heavy. Several variations appeared in the period 1907 to about 1911, 

including: Adstyle Condensed, just a little narrower than the original; Ad- 
style Extra Condensed, still narrower and also lighter in weight; Adstyle 

Headletter, a title version of the Extra Condensed; Adstyle Wide, a greatly 
extended version; Adstyle Italic, about the same weight as Adstyle but a 

normal width; Adstyle Lightface; Adstyle Black, only a little heavier than the 

original but not as narrow; and Adstyle Black Outline, cut to register with 

Adstyle Black for two-color work. Another version, Adstyle Shaded, was also 

designed by Gaunt and introduced in 1914. Compare John Hancock, Bold 

Antique, Contact Bold Condensed. 

Adonis, ATF 543 (8-30pt); Inter (10-18pt) 

Adscript, ATF 2 (12-48pt) 

Adstyle, BB&S-ATF 1503 (6-120pt) 
Adstyle Italic, BB&S-ATF 1509 (6-72pt) 
Adstyle Condensed, BB&S-ATF 1506 (10- 

120pt) 
Adstyle Extra Condensed, BB&S-ATF 

1507 (10-108pt); also Adstyle Headletter 
(title), BB&S-ATF 1508 (18-120pt) 

Adstyle Wide, BB&S-ATF 1511 (6-60pt) 
Adstyle Lightface, BB&S (no data 

available) 
Adstyle Black, BB&S-ATF 1504 (6-96pt) 
Adstyle [Black] Outline, BB&S-ATF 1505 

(12-96pt) 
Adstyle Shaded, BB&S-ATF 1510 (10-72pt) 
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ADVERTISERS GOTHIC, BB&S-ATF 18-pt. 
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ADVERTISERS GOTHIC CONDENSED (30-pt. at 80%) (Dave Churchman) 
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AABCDEFGHUKLMNO2PO RS/TUY 
WXYZEI2ZSLUS67890S.,223?” 
albcdefShiuikiinnhOPGPSiUVW xyz 

ADVERTISERS GOTHIC CONDENSED OUTLINE, BB&S-ATF 24-pt. 
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ADSTYLE BORDERS. Although these are primarily decorative border 

units rather than type fonts, they had considerable popularity for expressing 

names and slogans in the borders of ads and otherwise. Designed by T. C. 
Robinson in 1908, the letters are a plain gothic style, somewhat thick and 

thin, similar to nineteenth-century designs. There are seven series: 

No. 1: negative characters in rimmed circle. 

No. 2: positive characters in circle. 

No. 3: negative characters in plain circle. 

No. 4: positive characters in square. 
No. 5: negative characters in square. 

No. 6: positive characters in diamond. 

No. 7: negative characters in diamond. 

Monotype Special Reversed Figures No. 132S are very similar to Adstyle 

Border No. 5, and in the 12-point size they include X, period, and comma, and 

single and double figures to 20. 

ADTYPE is a square-serif face patented in 1903 by W. F. Capitaine and 

introduced by ATF. An early example of this sort of square-serif letter, it is 

distinguished by its high-waisted R and unusual g. Compare Adstyle, John 
Hancock, Bold Antique, Contact Bold Condensed. Figures and some other 

characters are narrower in the Monotype cutting shown, which was produced 
about 1912. The italic is inclined an extreme 24 degrees. 

ADVER CONDENSED was introduced by ATF in 1902, and is essentially a 
condensed version of Schoeffer Oldstyle (q.v.), an 1897 product of the same 

foundry, featuring the same sort of small, blunt serifs. Although undistin- 

guished by later fashions, it avoids the eccentricities of many of the types of 

the period. 

ADVERTISERS GOTHIC was a popular novel gothic, designed by Robert 

Wiebking in 1917 for Western Type Foundry and taken over by BB&S in 

1919. It features nondescending lowercase letters; therefore it can be cast on 

title line, with caps occupying almost the entire body size. It has many 

distinctive characters, some of which have breaks giving a stencil-like effect. 

The outline faces are cut to register with the solid faces for two-color work. 

Compare Publicity Gothic. 

ADVERTISERS UPRIGHT SCRIPT is one of many old faces shown in the 

1925 BB&S specimen book under new names. This one was originally Oli- 

phant, introduced in 1895, and retains a nineteenth-century character. 

ADVERTISERS UPRIGHT SCRIPT, BB&S (36-pt. at 67%) (Dave Churchman) 

Adstyle Borders, BB&S-ATF (12-24pt) 
Special Reversed Figures, Mono 1328S 

(12,18pt) 

Adtype, ATF 3 (6-72pt); Mono 163 (6-36pt) 

Adtype Italic, ATF (6-72pt) 

Adver Condensed, ATF 5 (8-72pt) 

Advertisers Gothic, BB&S-ATF 1512 (6- 
72pt) 

Advertisers Gothic Condensed, BB&S-ATF 
1513 (6-72pt) 

Advertisers Gothic Outline, BB&S-ATF 

1515 (10-72pt) 
Advertisers Gothic Condensed Outline, 

BB&S-ATF 1514 (10-72pt) 

Advertisers Upright Script, BB&S-ATF 
1516 (14-72pt) 

ARCDEOFEHIIJHKEMNOSCKSIWO WHYS 
abedefghiiflmnoparstuvwxy3 A:;.,- 2! $1234567890 



ABCDFFEHIIKLMNOPORSTLUVWXYZ& $1234567890 .~-'12¢ AM 
AGENCY GOTHIC OPEN, ATF (48-pt. at 50%) 

ABCOEFGHIJKLMNOPORSTUVWKWE APlZ3405 7000 &,.-; : 1? 
AIRPORT BLACK, Baltimore 24-pt. 

ABCDEFGHIJKLMNOPGRSTUVWXYZ 
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AIRPORT BLACK CONDENSED TITLE, Baltimore 24s 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 1234567890521.,:; 
AIRPORT BROAD, Baltimore 18-pt. (William Wokoun) 
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Nomenclature of Parts of Letters 

apex counters arms beak crossbar arm serifs crotch poitine spine 
cap line—— ——— 

= ABCDEFGHIJKLMNORSZ base line—+—¢ 

serifs She tail leg vertex tail 

arch ball eye e ascenders 
ascender line 

waist ne $$ —— hi ik] if “we abedefghy mnopqrs UVWXYZ 
descender line 

counters cross stroke loops or bowls descenders ae tail or ee 
*or x-line or mean line 

The “lines”— waist, base, etc.—provide limits for charac- while points and curves go slightly beyond for best visual 
ters and define their position in relation to other charac- effect. The cap line and ascender line are often the same, 
ters. Straight horizontal strokes coincide with these lines, but either may be higher than the other. 
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AGENCY GOTHIC is a squarish, narrow, monotone gothic without lower- 

case, designed by Morris F. Benton in 1932. It has an alternate A and M 

which further emphasize the vertical lines. Sizes under 36-point were added 
in 1935. 

Agency Gothic Open was drawn by Benton in 1932 and introduced in 1934; 
it follows the same style in outline with shadow, and probably has been more 
popular than its solid companion. Triangle Type Foundry, a Chicago concern 

that manufactured matrices, copied this face as Slim Open, adding some 

smaller sizes. 

ATF’s working titles for these faces, before release, were Tempo, later 

Utility Gothic and Utility Open. Compare Raleigh Gothic Condensed, Poster 

Gothic, Bank Gothic. 

AIGRETTE— see Bernhard Tango. 

AIRPORT GOTHIC. Most of this series is the first American copy of Futura, 
which originated in Germany in 1927, designed by Paul Renner for Bauer. 

One source says it was cut from original Futura drawings, smuggled out of 

that country, but it seems more likely that matrices were made by electrotyp- 
ing the imported type. An extrabold weight, Airport Black, was cut by Balti- 
more about 1943; information on this cutting is scarce and contradictory — 

one account says it was designed by Bill Stremic or Bill Blakefield, another 

that it was designed by Carl Hupie (or Hooper), and cut by Herman Schnoor. 

There is also Airport Black Condensed Title and Airport Broad. The latter 
is a modification of Airport Black, cut 50 percent wider on the pantagraph by 

Herman Schnoor. 
Baltimore later cast some of its Airport series from Monotype Twentieth 

Century matrices, and in a few cases listed both series. 

Airport Relief, Baltimore 299, is English Monotype Gill Sans Cameo 

Ruled, while Airport Tourist, Baltimore 602, is Futura Display, cast from 

electrotype mats of the German foundry type. See Imports in Appendix. 

ALBERTUS~— see Imports in Appendix. 

ALDERBRINK~— see Seymour. 

ALDINE— see Modern Roman. 
ALFRED— see Adcraft Medium. 

ALLEGRO — see Imports in Appendix. 

Agency Gothic, ATF 578 (12-120pt) 
Agency Gothic Open, ATF 580 (48-120pt); 

Slim Open, Triangle (24-48pt) 

Airport Gothic, Balto 102 (6-48pt) 
Airport Gothic Italic, Balto 202 (6-48pt) 
Airport Medium Condensed, Balto 608 (10- 

72pt) 
Airport Medium Condensed Italic, Balto 

6081 (10,12pt) 
Airport Semibold, Balto 302 (6-72pt) 
Airport Semibold Italic, Balto 3021 (6- 

48pt) 
Airport Bold, Balto 402 (6-72pt) 
Airport Bold Italic, Balto 4021 (6-48pt) 

Airport Bold Condensed, Balto 502 (8-72pt) 
Airport Bold Condensed Italic, Balto 5021 

(8-72pt) 
Airport Black, Balto 702 (12-72pt) 
Airport Extrabold Condensed, Balto 610 

(14-72pt) 
Airport Extrabold Condensed Italic, Balto 

6101 (14-72pt) 
Airport Broad, Balto 712 (14-48pt) 
Airport Black Condensed Title, Balto 802 

(18-48pt) 
Airport Tourist, Balto 602 (14-72pt) 
For comparable faces, see list at Futura. 



ALTERNATE GOTHIC NO. 1, Mono 24-p nd CONDENSED GOTHIC, Ludlow (se 

ABCDEFGHIKLMNOPORSTUVWXYZ AACEFGKMNRSWY 
abcdefghijklmnoparstuywxyzfitlffitfl .,-:; °!7&$1234567890 
ACEFGHEMNARSVUWHKYuWHY 

ALTERNATE GOTHIC NO. 2, Mono, 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ$1234567890 
abcdefghijkimnopgrstuvwxyz.,-:; "!?&fiflff 

ABCDEFGHUKLMNOPQRSTUVWXYZ .,-:"()128% 
abcdefghijklmnopgrstuvwxyzfiflff $1234567890 

ALTERNATE GOTHIC NO. 3, ATF 24-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ .,-:; “!7& 
abcdefghijklmnoparstuvwxyz $1234567890 

ABCDEFGHUKLMNOPORSTUVWKYZE 
abcderchijkimnopgrstuywxy2 1234567890 

AMERICAN BACKSLANT, ATF (36-pt. at 67%) 

ABCDEF CHISKLMNOPQRSTUVWAYZ& seam 
abcdefghijkimnoparstuvwxyz , - ; 

ABCOEFGHUIKLMNOPORSTUVWXYZR abodefghikimnopgrstuvwny $1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZE& 

abcdeféhijkImnopaqrstuvwxyz$1234567890., <3; 

ABEDEFYIS [KAM WIN OPIRSTUUH YS 
abedelghikinnopgisluweryy LSLI¢4SC7EGO nb ich € bbe 
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ALTERNATE GOTHIC was designed in 1903 by Morris F. Benton for ATF, 

with the thought of providing several alternate widths of one design to fit 

various layout problems. Otherwise it is a plain, basic American gothic with 
no unusual features, but represents a more careful drawing of its nineteenth- 

century predecessors. The Monotype copies in display sizes are essentially 

the same as the foundry originals, with the addition of f-ligatures. The 

thirteen alternate round capitals shown in the first line of Alternate Gothic 

No. 1 were designed by Sol Hess in 1927 for Monotype, hence the “Modern- 
ized” name; with these letters the design is sometimes referred to as Excelsior 

Gothic. 

Monotype keyboard sizes, as adapted by Hess about 1911, are considera- 

bly modified to fit a standard arrangement; caps are not as condensed as in 
the original foundry design. In 6-point, series 51 and 77 are both the same 

width, character for character, but some letters differ a bit in design. Note 
that these two narrower widths are simply called Alternate Gothic on Mono- 

type, while the wider version is Alternate Gothic Condensed! 
Alternate Gothic Italic, drawn about 1946 by Sol Hess for Monotype, 

matches No. 2, but may be used with other widths as well. Condensed Gothic, 

on Ludlow, is essentially a match for Alternate Gothic No. 1, but has a 

somewhat different set of variant characters, as shown in the third line. 

There is also Condensed Gothic Outline on Ludlow, introduced about 1953, 

essentially an outline version of Alternate Gothic No. 2. On Linotype and 
Intertype there is Gothic Condensed No. 2 which is very similar to Alternate 

Gothic No. 1 in the largest sizes only, but with even narrower lowercase and 
figures. Also compare Trade Gothic Bold and Trade Gothic Bold Condensed. 

AMERICAN BACKSLANT was designed by Morris F. Benton for ATF in 

1933, but not introduced until 1935 except for an “in preparation” line in the 

1934 specimen book. It is a gothic with the appearance of being drawn with a 
round pen, with distinction gained mostly by its reverse slant. The working 

title was Backhand Gothic. 

AMERICAN BASKERVILLE— see Baskerville. 

AMERICAN CASLON— see under Caslon. 

AMERICAN EXTRA CONDENSED is a medium weight gothic, popular 

for newspaper headlines, and was designed about 1905 but adapted from a 
late nineteenth-century style. It features 45-degree angles where curves 

would normally appear. Without the lowercase, similar designs were better 

known as Chamfer Condensed (q.v.) or Herald Extra Condensed, the latter 

introduced by Inland in 1909. 

AMERICAN GARAMOND~— see under Garamond. 

AMERICAN ITALIC is a heavy, novel design by Herman [hlenburg intro- 

duced by ATF in 1902, as a companion to Columbus, which had been designed 
for ATF’s MacKellar Smiths & Jordan branch in 1892. The italic survived its 

roman mate, being shown by itself in 1906, but was gone by 1912. It is 

essentially a nineteenth-century design. 

AMERICAN SCRIPT was introduced by ATF in 1898, and shown in 1906 as 

American Script No. 2. It is similar to Typo Script, except for an extra flourish 

on many of the capitals. 

Alternate Gothic No. 1, ATF 6 (6-72pt); 

Inter (8-42pt); Alternate Gothic, 

Modernized, Mono 51 (6-72H4); Gothic 

No. 19 or Trade Gothic Extra Condensed 

Bold, Lino (6-24pt); Gothic Condensed 
No. 2, Lino= Inter (see text); Condensed 

Gothic, Ludlow 6-C (6-96pt) 
Alternate Gothic No. 2, ATF 7 (6-72pt); 

Alternate Gothic, Mono 77 (6-36pt); 
Gothic No. 20 or Trade Gothic Condensed 

Bold, Lino (6-24pt); Condensed Gothic 
No. 2, Ludlow 6-C2 (12-72pt) 

Alternate Gothic Italic (No. 2), Mono 771 

(14-36pt) 
Alternate Gothic No. 3, ATF 8 (6-72pt); 

Alternate Gothic Condensed, Mono 177 

(14-36pt); Gothic Condensed No. 2, 
BB&S-ATF 1650 (6-72pt) 

Condensed Gothic Outline, Ludlow 6-CO 

(18-48pt) 

American Backslant, ATF 586 (12-48pt) 

American Extra Condensed, ATF 9 (12- 

72pt); Gothic No. 14, Lino= Inter (18pt); 
also Herald Extra Condensed (title), ATF 

192 (10-60pt) 

American Italic, ATF (6-60pt) 

American Script No. 2, ATF (12-60pt) 

11 



ABCDEFGHIJKAMNOPARSTUYVWAYZE 
abcdefghijkimnoparstuswxyz $1234567890 _.,:;-"1? 

AMERICAN UNCIAL, Klingspor 18-pt. (Guy Botterill) 

ABCDEFGHUJKLMNOPQRSTUVWXYZ &  _-:7127 

abcoefghijklmnopqrstuuwxyz FF $1254567890 

AMERICANA, ATF 24-pt. 

ABCDEFGHUKLMNOPQRSTUVWXYZ& 
abcdefshijklmnopaqrstuvwxyZ 
$1234567890 00 oe ee 

ABCDEFGHIIKLMNOPQRSTUVWXYZ 
abcdefghijkImnopaqrstuvUoxyZ fiffflffiffl 
1234567890 S*6£L%,32--- "QPS 

ABCDEFGHIJJIKLMNOPQRSTUVWXYZ 
abcdefghijkImnopqrstuvwxyz 
1234567890 SSCL%2---= (Par & 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijkImnopqrstuvwxyz 
1234567890 S8O£%s.-—-—-* (PDN 

ANACREON, Lino 12-pt., private 

The thirsty Earth soaks up the Rain, The sea it self, which one would think 

Ayjd Srinks, and gapes for rink again. shoulé have 6ut little need of Drink, 

The plants suck 1m the Earth, and are Drinks ten Thousand Rivers ve, 

with constant Srinking fresh ané fair. so fill’S that they or’ cflow the cup. 

ANCIENT ROMAN, Keystone 18-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPRSTUVWXYZéa&MRW$1234567890£ 
abcdefghijklmnopqrstuvwxyz.,-:3"!? 

12 



AMERICAN TEXT was designed by Morris F. Benton for ATF in 1932, asa 

modernized adaptation of the sort of face commonly called Old English. It 

seems to be constructed entirely of straight lines, with a very angular appear- 

ance. It has had some popularity in advertising, as well as for stationery. 

AMERICAN UNCIAL was designed and cut by hand by Victor Hammer in 

1943. This artist, who was born in Austria, had built a reputation for crafts- 

manship as a type designer, punch cutter, and printer in Italy. In 1939 he 
became professor of fine arts at Wells College in Aurora, New York, where he 
cut punches for this face. Matrices were made and type was cast by the 
Dearborn Typefoundry in Chicago, last of the small independent founders. 

Later the design was recut and cast by Klingspor in Germany. 

Uncial letters date to times before the common use of separate capital and 
lowercase alphabets. They are the basis for the lowercase of this font, to 
which Hammer has added a set of capitals. There is also a set of Initials, 

which follow mostly the lowercase design but with some modifications. Com- 

pare Hammer Samson Uncial, Worrell Uncial. 

AMERICANA was introduced by ATF in 1966, the foundry calling it later 

“the most successful face ATF has introduced in many years; it is the result of 
an assignment to ‘return to elegance,’ being designer Richard Isbell’s inter- 

pretation of that trend.” It features short, slightly concave serifs, short as- 

cenders, and capitals not quite as tall as ascenders, while being quite wide. 
Fonts include several characters not usually available, such as center dot, 

hyphen, and short dash positioned to center on cap height as well as versions 

in the usual lowercase position. 

The interrobang, the first new punctuation mark to have been introduced 

in three hundred years and the only one invented by an American, is also 

featured in Americana. The interrobang, combining exclamation and ques- 

tion marks, was originated in 1962 by Martin K. Speckter, New York adver- 

tising executive and printing hobbyist. It was incorporated into all versions of 

Americana (ATF calling it “interabang”), but although it got considerable 
response at the time, it was not included in other type families. 

Emil Klumpp directed the basic version while Whedon Davis directed the 
others, which were added in the following two or three years. Americana 

Extra Bold was the last new typeface created by ATF. 

ANACREON was a whimsical pseudo-Greek typeface made or assembled for 
the Golden Eagle Press of Mt. Vernon, New York, for a translation from 

Greek of “Anacreon.” (Actually, the author has assigned this name, no men- 

tion of a name for the typeface having been found otherwise.) Many of the 

lowercase characters are Linotype Greek Elzevir, selected for their visual 

resemblance to Latin characters rather than for their value in Greek. Thus, p 
is represented by rho (p) which is the Greek r. A few characters are inverted 

for better visual effect. Where there are no satisfactory characters in Greek, 

Estienne letters are used. Capitals are Garamond No. 3 small caps. Presum- 

ably Linotype matrices were specially cut to respond to normal keyboard 

operation. The specimen is from a poor photocopy. 

ANCIENT GOTHIC — see Gothic Novelty Title. 

ANCIENT ROMAN was Keystone Type Foundry’s adaptation in 1904 of the 

Golden type of William Morris, comparable to Jenson Oldstyle (q.v.), but 
distinguished by the unusual alternate versions of MRW; other differences 

were minor. 

American Text, ATF 567 (18-72pt) 

American Uncial, Dearborn; Klingspor 

(12,16pt; Initials 30pt) 

Americana, ATF 725 (10-72pt) 
Americana Italic, ATF 728 (10-48pt) 
Americana Bold, ATF 727 (8-72pt) 
Americana Extra Bold, ATF 729 (8-72pt) 

Anacreon, Lino (11pt) private 

Ancient Roman, Keystone (6-72pt) 

13 



ANDROMAQUE, Middleton 14-pt. (Paul Duensing) 

aBbcdéfghijklunopqrstuvwxyz 1234667890 :;°/(-!? 

ANNOUNCEMENT ROMAN, ATF 24-pt. (Dan X. Solo 

ABBCODDEFGGHId KLM™M N NOP*POR Ro PI UV VW Wx 

abcdetghijklmnopqustuwwxyz 1234567890$ .):!2 

u fulttlthHlfafefofcfutyng 

ABCDEFGHISJKLMNOPORSTUVWXYLY 
abcedetghijklmnopqrstuowxyz $1234567890 .,-:; 12 

frit th ttl ta fe to fe tung ry ty BOD MNPRVW 

ANTIQUE NO. 1 & ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ @ib&£ xeeHC $1234567890 
SD EG TT LE eakaboe anna ONE e2eHtC $1234567890 

abcdefghijklmnopgqrstuvwxyz fiflfffAiffl , IPC) LI* tT £I/89-—KURURUKR 
abcdefghijklmnopaqrstuvwxyz fiflftfiffl , P20) 

ANTIQUE [No. 525], 24-pt. (Dave Greer) 

ABCDHFGHIJKLMNOPQRSTUV W XY Zé& 
abcdefgehijklmnopaqrstuvw2xyzZ ..-3;!°? 

£9 12384567890 AteCice 

ANTIQUE CONDENSED, BB&S 20- & 16-pt. 

Superannuated STOREHOUSE MOUSETRAP Girls Finger Caught 

ANTIQUE BOLD, BB&S 24-pt. 

Highschool ENDS 

ANTIQUE EXTRA CONDENSED or SKELETON ANTIQUE NO. 5, BB&S (30-pt. at 80%) (Mike Tarachow) 

ABCDEFGHIJKLMNOPQRSTUVW XY 2812345670902 
abedefoniikimnopgrstaywxy Zi iffifi, -'? 

ANTIQUE NO. 31, Hansen 24-pt. 

SPHINX OF AINGEEINGLE Gayemas 
Famous pyramid built by Cheops 

14 



ANDROMAQUE is a cursive form of uncial letter, mixing Greek forms of Andromaque, Middleton (14pt), private 

aeklmnstz with Roman forms of the other letters, yet retaining legibility and 

harmony. The original size was cut by Victor Hammer and cast in France. 

The 14-point size was begun by Hammer, but left unfinished at his death. The 

font was completed by his long-time friend, R. Hunter Middleton, in the early 
1980s, and cast by Paul H. Duensing. 

ANGLO— see Antiques in Appendix. 

ANNOUNCEMENT ROMAN and Announcement Italic were designed by Announcement Roman, ATF 456 (6-48pt) 
Morris F. Benton in 1916, adapted from steel or copperplate engravings, but Announcement Italic, ATF 452 (6-36pt) 
not completed and released until 1918. These delicate faces have had some 
popularity for announcements, social stationery, and a limited amount of 

advertising work, but are a little too fancy for extensive use. Oddly, some of 

the plain caps shown in the specimens, both roman and italic, do not seem to 
appear in any ATF specimens. Foundry records show that a 48-point size of 

the roman was cut in 1927, but no other listing or showing of it has been 
found. In fact, sizes over 24-point were discontinued after a few years, and all 

sizes were discontinued in 1954. 

ANTIQUE in general is a generic nineteenth-century term applied to a Antique No. 1, Lino= Inter (6-24pt) 
variety of old type styles. A few that were given a new lease on life by Antique No. 1 Italic, Lino= Inter (6-18pt) 

; ; ove Antique No. 3, Lino= Inter (6-14pt); 
Monotype and the slug machines are listed here; others were similar to the ~ yyogern nines Condensed Mono vals: 

older Clarendons, Dorics, Ionics, etc. Also see Bold Antique and Bold Con- 12pt) 

densed Antique, Modern Antique and Modern Antique Condensed, and Old eee ee NeanE oy tat Se | 
Style Antique; also Cushing Antique, Latin Antique, etc. 42pt); Antique No. 5, Keystone (5¥2- 

Antique No. 1 is similar to Bookman. Antique No.2 (Lino) isequivalentto  42pt) 
Antique No. 6 (Mono) and comes from BB&S, where it was later known as Antique Condensed, BB&S-ATF 1519 (8- 
Antique Bold. Antique No. 3 is equivalent to Modern Antique. Antique No. ee Ee pm [No. 150], 
525 (ATF) is very similar to Antique [No. 53] (BB&S) and Antique No. 1 Keystone (8-48pt); Lino (20pt); Skeleton 

(Inland); also to Consort Light, the 1950s English revival (see Clarendon). ener ay a race eee 
Hansen’s Antique No. 1 was slightly lighter than the others. Antique Con- Naas 2 re Bean IRAN 

densed comes from BB&S. - 6, Mond tee (Got) 

Antique Extra Condensed was shown as Skeleton Antique by Marder, Luse Antique Shaded, ATF 12 (8-72pt); 
in 1886 or earlier and by BB&S somewhat later, with many sources produc- aoe ESS Pee 

ing the same or very similar designs. 
Antique Shaded was designed by Morris F. Benton in 1910 but not intro- 

duced until 1913, when it was described as “the first of a series of shaded 

typefaces.” It was later promoted as part of “the new gray typography.” This 

face was the first one cut on a new shading machine invented by the design- 

er’s father, Linn B. Benton. When Monotype copied it, the face was named 

Rockwell Antique Shaded, to tie it in with that company’s Rockwell series 

(q.v.), but since Rockwell is often confused with Stymie, it is perhaps natural 

that Antique Shaded is sometimes though incorrectly called Stymie Shaded. 

ANTIQUE SHADED, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWAYZ& 
abcdefghijklmnopaqrstuvwxyz 
$1234567890 .,-27? 
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ARCADIA, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 

abcdefghijklmnopqrstuvwxyz [(,.:3?°!)] 

ARIES, Goudy 16-pt., private 

T SCOWR@THall scurfe and scalds from the head, being 
therewith dailie washt before meales. Being moderatlie taken 
[saith he] it sloweth age, it strengtheth youth, it helpeth diges/ 
tion, it cutteth flegme, it lighteneth the mind, it quickeneth the 

ABCDEFGHIJKLMNOPORS TUVWXYZ& 

abcdefohijklmnopgrstuvwxyz $1234567890_.,-:;'!? 

ARTCRAFT, Ludlow 24-pt. (part foundry, reduced) (Duane Scott, Cliff Helbert, Herb Ha 

ABCDEEGHIJKLMNOPOQRSTUVWXYZ& 
abedetghijklmnopaqrstuvwxyz 1234567890 
eACBSDeMeNWMPRIhr y* ctstfhaf ffl fill. ,-:;’? 

ARTCRAFT ITALIC, BB&S-ATF 24-pt. (swash, Ludlow) (Duane Scott, Cliff Helbe rt) 

ABCDEFGHIJKLM N OPQRSTUVWXYZ& 
abedef ghijklmnopqrstuvwxyzfiflffiffl.,-:; 1? $123456789 
CABDCMN PRT Chthesstry tof OOo 

ARTCRAFT BOLD, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefghijklmnopqrstuvwxyz 1234567890 
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ANTIQUE OPEN— see Beton Open under Imports in Appendix. 
ANZEIGEN GROTESQUE — see Aurora under Imports in Appendix. 

ARBORET— see Antiques in Appendix. 

ARCADIA was an experimental face designed by William A. Dwiggins for 

Mergenthaler in 1943-47, used in Some Random Recollections, by Alfred A. 

Knopf for the Typophiles as Chapbook XXII in 1949. 

ARCHER ~— see Gothic Novelty Condensed. 

ARGENT, ARGENTINE— see Antiques in Appendix. 

ARIES was designed by Frederic W. Goudy in 1925 as a private type for the 

Aries Press of Spencer Kellogg, at Eden, New York, and became Goudy’s first 
experience in cutting his own matrices. Only one lot, some 500 pounds, was 

cast for private use. In 1932 it was recut and renamed Franciscan (q.v.). 

ARISTON — see Imports in Appendix. 
ARMSTRONG— see Della Robbia. 

ARRIGHL is the italic companion to Centaur. It is calligraphic in style, and 

was derived from a 1524 typeface of Ludovico degli Arrighi. Although de- 

signed by Frederic Warde, New York calligrapher and typographer, it was 

cut first by Plumet in Paris in 1925, and then by English Monotype in 1929. 

ARTCRAFT was designed in 1912 by Robert Wiebking and featured under 

the name of Craftsman in the first ad for his short-lived Advance Type 

Foundry, operated by Wiebking, Hardinge & Company, in Chicago. A short 
time later, the face was advertised as Art-Craft, and later as one word— 

Artcraft. Advance was soon taken over by Western Type Foundry, for whom 

Wiebking designed Artcraft Italic and Artcraft Bold a year or two later. 
Western in turn was taken over by Barnhart Brothers & Spindler in 1918. 

BB&S was already owned by ATF but operated separately until 1929; in the 

meantime, though, Artcraft and a number of other faces were shown in ATF 

specimens as well as those of BB&S. 

Artcraft has an unusual roundness in some of its serifs and line endings, 

and a line of it produces a rolling feeling; some characters have curlicues, 

such as the long cur] at the top of the a and fand the exaggerated ear on the g. 

A number of auxiliary characters were made for roman and italic fonts; as 

these were sold separately, they were overlooked by many printers and 

typographers. The boldface has fewer eccentricities. 

Artcraft was a popular face for a number of years; the roman was copied by 

Monotype in 1929 without the fancy characters, and all three faces were 
copied by Ludlow. Adaptation in 1924 of Artcraft Italic to the standard 17- 

degree slant of Ludlow italic matrices was the second assignment of Robert H. 
Middleton (after Eusebius, q.v.) at that company. Hansen called it Graphic 

Arts. 

One source attributes the Artcraft family to Edmund C. Fischer, other- 

wise unidentified, but the details stated here are more generally accepted and 

seem to fit known facts better. 

Arcadia and Italic, Lino (12pt) 
experimental 

Aries, Goudy (16pt), private 

Arrighi, Eng Mono (6-48pt) 

Artcraft, BB&S-ATF 1527 (6-72pt); Mono 

334 (14-36pt); Ludlow 10-L (10-48pt); 
Graphic Arts, Hansen (6-72pt) 

Artcraft Italic, BB&S-ATF 1529 (6-48pt); 
Ludlow 10-LI (10-48pt); Graphic Arts 
Italic, Hansen (6-72pt) 

Artcraft Bold, BB&S-ATF 1528 (6-72pt); 
Ludlow 10-B (6-48pt) 

LZ 



ARTLINE, Keystone 18-pt. (Stanley Sollid) 

ABCDEFGHIJALMNOPORSTUVWXYZ &!I?$ 1234567890 
Around your hat ought to be a good musician.,- : 

ARTSCRIPT, Mono 24-pt. (alternates 36-pt. at 67%) (Fred Sholty) 

ABCDEFGHI J KLANOLQORSTIUVWX VBE 
abedefohijklmnopgrstuvwxyz!>,.:;- fffififl1234567890$ — asemototo~ge ey 

ATHENA, Baltimore 24-pt. (part spaced) 

ABCDEPGHIJRLMNOPORSTUVWXY 26 12345678908 abcdelghijklmnopqrstuvwxyz .,-:; 2! ¢8)) 
ATLANTIC & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&HC ABCDEFGHIJKLMNOPQRSTUVWXYZ&HAE 

abedefghijklmnopqrstuvwxyzece — fiflfffhiffl abcdefghijklmnopqrsturwayzee fififf fifi 
| $1234567890  .,-°:;!? $1234567890  :,!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& HG 

AURIOL, ATF 18-pt. (Steve Saxe) 

ABCDEFGHUKLMNOPQRSTUVWX YZAECE [ 1 [ | 

abcdefghijklmnoprstuvwxyzeedek. &12345678905.,-1;!? 

AURORA & ITALIC, Lino 8'4-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefghijklmnopqrstuvwxyz abcdefghijklmnopgqrstuvwzryz 

1234567890[ £,.:;2!<'*] 175% 54364563478 «123 45678901 £,.:;72!1*] [72% BV44125254% 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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ARTLINE was introduced by Keystone in 1912. It is a mannered font of 

capitals and figures, with very small serifs and slight thick-and-thin con- 
trast, for use on stationery and announcements and general advertising of 
the time. Apparently it did not survive when Keystone was absorbed by ATF 
in 1919. Compare Della Robbia, Camelot. 

ARTSCRIPT is a delicate calligraphic letter designed by Sol Hess for Mono- 
type, which calls it “an attempt to convert into rigid metal the graceful 
penmanship of the ancient scribe ... based on the writing of Servidori of 

Madrid (1798).” It was designed in 1939 but not released until 1948, because 

of wartime restrictions. It is a pleasing design for limited use, but its delicacy 

requires special care in handling. Compare Heritage, Lydian Cursive, and 

Thompson Quillscript. 

ASTORIA— see Comstock. 

ASTREE was announced by Linotype in 1926 as a copy of the face cast by 

Peignot in France, but no further evidence of it has been found. 

ATHENA is a very narrow, light roman typeface with unusually tapered 

vertical strokes, designed and cut by George Battee of Baltimore Type about 
1955. It is a distinctive novelty, useful for a limited amount of delicate 

display. 

ATLANTIC (or Atlantic Monthly) was cut by Monotype in 1909 for Atlantic 

Monthly magazine, which used it as a body type for many years. The design is 

an adaptation of Scotch Roman, more regularized and with less emphasis on 
the capital letters than the original Scotch Roman, but hardly distinguish- 

able from Monotype’s keyboard sizes of that face, which were necessarily 
modified to fit mechanical limitations of the time. It can be classified as a 
modern face because of the sharp serifs and the contrast between thick and 
thin strokes. The face was recut and new sizes added in 1936. It is simply 

called Modern in some Monotype lists. 

AUGUSTEA~— see Imports in Appendix. 

AURIOL was issued by ATF early in the century, by arrangement with the 

Peignot foundry in France. It is an unusual but dainty and artistic face—for 
the period—based on the distinctive lettering of Georges Auriol, French 

designer. Compare Peignot. 

AURORA is a newspaper face designed by Jackson Burke for Linotype in 
1960, and is made only in 8¥2-point, combined with its own italic or a choice of 

standard bold faces, as far as we can determine. 

AURORA (other)—see Imports in Appendix. 

Artline, Keystone (6-48pt) 

Artscript, Mono 225 (18-72pt) 

Athena, Balto 111 (24-72pt) 

Atlantic [Monthly] and Italic, Mono 
35ABC (6-12pt) 

Auriol, ATF 13 (10-36pt) 

Aurora and Italic, Lino (8pt) 
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ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyZ..,- ?!ctst &&$1234567890 
CGJNORS& Qu ME © 

EN GLISH ~ NUMBER Imported 38 Models Thanquet 

Kimbirley MONSTER DOG Bought 69 Hearn 

AUTHORS ROMAN, BB&S 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&?! 
abcdefghijklmnopqrstuvwxyzfiflfffiffl $ 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8..-:;'1? 
abcdefghijklmnopgqrstuvwxyzfffiflffiffl $1234567690 
AE MSCS ng rien AG Me 

PROSCRIBED INVENTION Moving Pictures Released 
AUTHORS ROMAN WIDE, BB&S 18-pt. 

WESTERN RAILROAD SEARCHING the Far West 
abcdefghijklmnopqrstuvwxyz 

ENTRANCING BOYS Northeast Workmen 

PROMOTERS REMARKS Groceries Establishment 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ-- ~~ 1? 
abedefghijklmnoparstuvwxyz ©'$1234567890 GAAath 



AUTHORS ROMAN, Authors Roman Italic, and Authors Roman Wide were 

designed by Sidney Gaunt for BB&S in 1902, with other versions added in 

1909 to 1915. It is a legible but generally undistinguished face, perhaps best 

in the Wide version. The italic includes a number of quaint swash characters, 
and was one of the first BB&S italics to be cast on its offset body, described 

elsewhere (see “The Third Dimension of Type” in the Introduction); the bold 

faces provide restrained complementary display for headlines. Authors Old- 

style, shown by BB&S in 1912, bears little resemblance to Authors Roman. 

AVIL was advertised by Inland Type Foundry in 1904 as “a new typeface, 

most excellent for fine booklet and catalog work.” It follows a popular style of 

the day, with tall ascenders, small x-height, and irregular edges. It is very 
similar to Pabst Oldstyle (q.v.), but narrower. 

AYER was introduced by Keystone Type Foundry in 1909, which said it was 

“named for F. Wayland Ayer, founder of Keystone Type Foundry and the 

great advertising agency which bears his name.” The non-kerning italic was 

added in 1910. 

BACKSLOPE RAY SHADED — see Delraye under Antiques in Appendix. 
BAILEY SHADED— see Antiques in Appendix. 

BALLOON is a family of italic capitals in three weights, designed in 1939 for 
ATF by Max R. Kaufmann. They feature a plain, unadorned, hand lettered 

appearance, as though carefully drawn with a brush or a round lettering pen; 
in fact the working name of the series in the foundry was Speedball Light, 
Bold, and Extra Heavy, for a popular brand of lettering pens. Although 

featuring capital alphabets only, they are cast on Art line, which gives them 
an unnecessarily large shoulder. But this allows them to be used with the 

lowercase of the same designer’s Kaufmann Script, which matches the two 
lighter weights. The name apparently comes from the “balloons” used to 
enclose conversation in comic strips. Compare Cartoon. 

AYER, Keystone 18-pt. 

Authors Oldstyle, BB&S-ATF 1531 (5- 
72pt) 

Authors Oldstyle Italic, BB&S-ATF 1533 
(5-72pt) 

Authors Oldstyle Bold, BB&S-ATF 1532 
(5-72pt) 

Authors Roman, BB&S-ATF 1534 (5-72pt) 
Authors Roman Italic, BB&S-ATF 1530 (5- 

72pt) 
Authors Roman Condensed, BB&S-ATF 

1537 (6-72pt) 
Authors Roman Wide, BB&S-ATF 1538 (5- 

48pt) 

Authors Roman Bold, BB&S-ATF 1535 (5- 

72pt) 
Authors Roman Bold Condensed, BB&S- 

ATF 1536 (6-72pt) 

Avil, Inland (6-72pt) 

Ayer, Keystone 
Ayer Italic, Keystone 

Balloon Light, ATF 675 (10-96pt) 
Balloon Bold, ATF 676 (10-96pt) 

Balloon Extrabold, ATF 677 (10-96pt) 

ABCDEFGHIJKLMNOPQRSTUVWX YZ 
abcdefghijklmnopqrstuvwxyz 1234567890 

AYER ITALIC, Keystone 18-pt. 

LATEST FASHIONS 
Newest Designs in Parisian Dresses and Blouses. $123 

BALLOON LIGHT, ATF (36-pt. at 67%) 

ABCDEFGHIIKLMNOPORSTUVWKYZE. $1234567890. .-.'10°" 
BALLOON BOLD, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $12345678906.,-:;"”!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $12345678906.,-:;°"""!? i 
21 



BALTIMORE SCRIPT, Balto 24-pt. (spa 

ABCDEFIGAIIHLMHOPQAITUVWAYLOWW 
abcde}ghijpklmnopgrsturmxyxfsy 641234567890.,- RE Oa "( [ oF 0 

POU Sea UCI Cie ONY i Z 
abodefghijk] ronopgrstuvwxyz 1234567890 . TP OB 

BAM-STENCIL, RS&W 18-pt. 

ABCDEFGHIJKLMNOPORSTUV WXYZ 91235456789 

ABCDEFGHIJKLMNOPORSTUVWXYZ 

Pi234567 3S Oya ack 

BANK GOTHIC MEDIUM, ATF 18L 

ABCDEFGHIJKLMNOPQORSTUVWXYZ 

$1234567890,.-;,V'I7?& 

ABCDEFGHId KLMNOPORSTUVWXYZ 
$1234567890 .,-:5;’!?° 

BANK GOTHIC CONDENSED LIGHT, ATF 18L 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,:;-"!?&$1234567890 

BANK GOTHIC CONDENSED MEDIUM, ATF 18L 

ABCDEFGHIUKLMNOPQRSTUVWXYZ..,:;-°'2?&$1234567891 

ABCDEFGHIJKLM NOPQRSTUVWXYZ 
97 12?&$1234567890 | 



BALTIMORE SCRIPT is a fancy style designed by Tommy Thompson and 

cut by George Battee for Baltimore Type in 1955. The lowercase follows the 
general style of a script letter hand-written with a broad pen, although the 

inclination is slight and the letters don’t quite connect. Capitals are flour- 
ished. It is suitable for stationery, announcements, and greeting cards, but its 

range of small sizes is hardly enough for advertising use. 

BALTO GOTHIC — see News Gothic. 

BAMBOO was originally known as Freak, patented 1889, at Great Western 

Type Foundry. It was shown by BB&S as late as 1925, in five sizes, of which 

the 18-point size was later copied by Typefounders of Phoenix as an antique 
revival. 

BAM-STENCIL was designed by F. L. Amberger and reportedly cut by 
Ruttle, Shaw & Wetherill, a Philadelphia typographic firm, about 1937. It 

follows the general style of Corvinus (Glamour) Bold, but is heavier and has 
stencil-like breaks in the strokes. No lowercase was made. 

BANK GOTHIC, in three weights and two widths, was designed in 1930-33 

by Morris F. Benton for ATF, which introduced the normal widths in 1930. It 
is amore squarish, contemporary adaptation of letters on the order of Copper- 

plate Gothic, useful primarily for the same sort of forms and stationery work. 
Linotype has the same face in regular widths; it is called Commerce Gothic on 

Ludlow and DeLuxe Gothic on Intertype, while Monotype Stationers Gothic is 
similar. From these sources it follows the usual custom of small lining types, 

with several sizes being made for each of several body sizes so that they can 
readily be used in a variety of cap-and-small-cap combinations. But Linotype 

cut condensed versions in 1936 as Card Gothic, in only one size each of 6- and 

12-point. 

Poster Gothic (q.v.) is the same design as Bank Gothic Condensed Medium, 
but made in larger sizes and fitted more tightly. 

BANK SCRIPT is a formal, traditional Spencerian script, designed in 1895 

for BB&S by James West. It is of medium weight, and seems to have served as 

a model for the heavier Commercial Script and the lighter Typo Script, which 

came along later. Like many scripts of the day, it was designed with several 

lowercase alphabets to be used with the same capitals; of these only the 

original (No. 1) set has endured, some sizes still being shown in the most 

recent ATF catalog. No. 2 lowercase had a larger x-height than No. 1, while 
No. 3 was both higher and wider. 

BANNER~— see Gill Sans Cameo Ruled under Imports in Appendix. 

BANK SCRIPT, ATF 24-pt.; 3rd line BANK SCRIPT NO. 2 and 3, BB&S (3, Cliff Helbert) 

Baltimore Script, Baltimore 333 (12-24pt) 

Bamboo, BB&S (10-30pt); TFP-LATF 

(18pt) 

Bam-Stencil, RS&W (18-48pt) 

Bank Gothic Light, ATF 532 (6s-18L); Lino 

(6s-12L); DeLuxe Gothic Light, Inter (6s- 
12L); Commerce Gothic Light, Ludlow 

44-L (6s-18L) 
Bank Gothic Medium, ATF 533 (6s-18L); 

Lino (6s-12L); DeLuxe Gothic Medium, 

Inter (6s-18L); Commerce Gothic 

Medium, Ludlow 44-M (6s-18L) 
Bank Gothic Bold, ATF 534 (6s-18L) 
Bank Gothic Condensed Light, ATF 574 

(6s-18L); DeLuxe Gothic Light 
Condensed, Inter (4s-12L); Commerce 
Gothic Light Condensed, Ludlow 44-LC 
(6s-18pt) 

Bank Gothic Condensed Medium, ATF 575 
(6s-18L); (Univ 6s-18L); Card Gothic 

Medium, Lino (6,12pt); DeLuxe Gothic 

Medium Condensed, Inter (4s-12L); 
Commerce Gothic Medium Condensed, 
Ludlow 44-MC (6s-18L) 

Bank Gothic Condensed Bold, ATF 576 (6s- 
18L); Card Gothic Bold, Lino (6,12pt) 

Bank Script, BB&S-ATF 1540 (14-48pt) 
Bank Script No. 2, BB&S-ATF 1712 (14- 

48pt) 
Bank Script No. 3, BB&S-ATF 1713 (18- 

48pt) 

GREDEF GHAI}. FLMAGCPIRSIJUY We D 

Milifghiyhlmnifigrslaviuryz apzete JPL EI PI4SO7 SIO GE 

Mulilyhiphlanifigustumuye alcdoyfy hy hliim ofigislunmsyZz 
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BARNHART OLDSTYLE, BB&S 24-pt. (part reduced) 

SQUARED FORMS Printers Being Pleased 
Definite Result SECURED 

ENORMOUS STRUCTURE 
Builders Wrought with 62 Great Care 

BARNHART OLDSTYLE ITALIC, BB&S 24-pt. (part reduced) 

KINGS MENDING Butterflies Cultivated 

Record Best METHODS 

BARNHART LIGHTFACE, BB&S 24-pt. (part reduced) 

BARNHART Superior Copper-Mixed Type 
QUALITY All Barnhart Productions 

ABCDEFGHIJKLMNOPQRSTUV WXYZ 
abcdefehijklmnopgrstuvwxy2hifim.,-:; 1?&$1234567890 

Ligatures 

Early typefaces had many combined letters or ligatures, in provided keys for these f-ligatures, and they became a stan- 
imitation of the work of the scribes. Gradually these disap- dard part of almost all fonts of serif styles and some serif- 
peared, with only the f-ligatures generally surviving be- less styles, even where not really needed. Where lacking in 
cause otherwise f’s with long, overhanging hooks would foundry fonts, Monotype and Linotype have almost always 
interfere with following tall letters. Typesetting machines added them to their corresponding fonts. 
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BARNHART OLDSTYLE was designed in 1906 by Sidney Gaunt for 

BB&S, followed by the italic and Barnhart Oldstyle No. 2 the next year. The 

latter appears to have the same caps as the first face but larger lowercase 
with shorter ascenders. There is also Barnhart Lightface, advertised in 1914 
but perhaps designed earlier. This series seems undistinguished, but the 
original roman and italic were popular enough to be shown as much as 

twenty years later. Ascenders are long, and some characters have a bit of the 

irregularity that was popular at that time. The italic apparently was one of 

the first faces cast by BB&S on its offset body, which provided mortises to 

avoid overhanging kerns in italic designs. 

P. T. BARNUM is the re-release, in 1933 and again in 1949, of French 

Clarendon, inherited by ATF from one of its predecessors, Marder, Luse & 

Company. It is a nineteenth-century design which several foundries offered 
in the same or similar cuttings, under the same name or various other names, 

including Italian Condensed. It is an unusual display letter, featuring greatly 
emphasized horizontal strokes at the top and bottom of the characters, and is 
named for Phineas Taylor Barnum, the flamboyant showman, probably be- 

cause similar styles were commonly used for circus posters. Some intermedi- 

ate sizes are more condensed than other sizes, and appear to be the same as 
Bruce’s Italian Condensed No. 341. 

BARNUM HEAVY~—see Antiques in Appendix; also Hidalgo under Im- 

ports in Appendix. 

BARRISTER ITALIC — see Law Italic. 
BARTLETT — see Bodoni. 
BARTLETT OLDSTYLE— see Bookman. 

Barnhart Oldstyle, BB&S-ATF 1544 (6- 

72pt) 
Barnhart Oldstyle No. 2, BB&S-ATF 1545 

(6-72pt) 
Barnhart Oldstyle Italic, BB&S-ATF 1546 

(6-72pt) 
Barnhart Lightface, BB&S 

P. T. Barnum, Keystone-ATF 944 (6-48pt); 
French Clarendon, BB&S-ATF 1729 ( 
48pt); also TFP (10-36pt), LATF (14- 

30pt) 

6- 
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BASKERVILLE ROMAN, ATF 24-pt. 

ABCDEFGHIKLMNOPORSTUV W XYZ 

abcdefghyklmnoparstuvwxyz hilAh.,-:; !P& $1234567 890 et 

BASKERVILLE ITALIC, ATF 18L 

ABCDEFGHIJKLMNOPQRSTUVWX YZ cA BDEGEMENPRY 

abcdefghijklmnopgrstuvwayz & fffiffifl ffl ,.-3:°12S $1234567890 

BASKERVILLE, Mono 24-pt. 

ABCDEFGHIJ KLMNOPQRSTUVWXYZAG 1234567890 
abcdefghijklmnopqrstuvwxy ze ceffflMfiffl 1 23.4.5678g90| (& §.,-°7:5!?) 

BASKERVILLE ITALIC, Mono 24-pt. 

ABCDEFGHIFKLMNOPQRS TUVWXY 

abcdefghikimnoparstuowxyzfifffiffi 1234567890G §.,-:;!? 1234567890 

BASKERVILLE BOLD, Mono 24-pt. 

ABCDEFGHIJKLMNOPO RSTUVWXYZ& 
abcdefghiklmnopqrstuvwxyz $1234567890 .,-:;7!? 

BASKERVILLE & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQORSTUVWXYZ&AECE ABCDEFGHIJKLMNOPQRSTUVWXYZ&ECE 
ABCDEFGHIJKLMNOPQRSTUVWXYZoEE *+¢§9£|b@% th 
abcdefghijklmnopqrstuvwxyzecefiffffif 1234567890 [ ($.,-":;!2-—) ] 1234567890 
abcdefghijkimnopgrstuvwxyzeefifffiffiffl 1234567890 [($.-°:;!2-—)] 1234567890 

BASKERVILLE BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyzeoefiffflfiffl 1234567890 [($.,-°:;!7-—)] * % 
abcdefghijklmnopaqrstuvwxyzecefiff fiffiffl 1234567890 [($.,-°:;12— —)] 

BEACON, Hansen 24-pt. 

BEST METHODS HIGHEST IDEAL 



BASKERVILLE. There are two distinct varieties of Baskerville in America, Baskerville Roman, ATF 15 (6-72pt) 

both based on the types of John Baskerville, distinguished eighteenth-centu- Baskerville Italic, ATF 16 (6-18L) 
Baskerville, Mono 353 (6-36pt); Lino (6- 

ry English printer and typefounder, who was noted for his quest for perfec- 16pt); Inter (6-24pt) 

tion. His types are based on Caslon and other popular faces of the day, but are Baskerville Italic, Mono 3531 (6-36pt); 

more precise and have a little more contrast, with stress more nearly vertical, _ Lino (6-14pt); Inter (6-24pt) 
5 uc : : Baskervill Id, M 453 (8-72pt) 

making them the first transitional designs between oldstyles typified by Sear ae anc Tepe se 
Caslon and moderns typified by Bodoni. A consistently noticeable character- Inter (6-14,8-12pt) 

istic is the lowercase g, with its lower loop not completely closed. All versions 

have rather long ascenders, and present an appearance of dignity and 
refinement. 

The ATF version, which is called Baskerville Roman in foundry specimens 

but which most typesetters call American Baskerville, is produced from 
strikes (unfinished matrices) brought from Stephenson Blake, English type- 
founders, in 1915. In England it is known as the Fry Foundry version, and is 

said to have been cast from original matrices cut about 1795 by Isaac Moore 

as a close copy of Baskerville’s own types. Small sizes to 14-point tend to be 
rather light and narrow, while sizes from 30-point up have more weight and 

vigor. Production was discontinued about 1950, perhaps because most speci- 
mens didn’t show the handsome larger sizes in sufficient detail; it was rein- 

stated in 1957 without the sizes below 18-point. 

ATF Baskerville Italic was designed in 1915 by Morris F. Benton. It is a 

handsome face in itself, but has little in common with its roman mate other 

than adjustment to the narrowness of small sizes. It is not made above 18- 
point, nor—since it was reinstated—below small 18-point. Compare Century 
Catalogue Italic. 

Linotype Baskerville, said to be based on original punches which are still 

in existence, is much like the ATF face, but differs in details of capitals C, Q, 

W, and lowercase w, y, and &. It was cut in 1926 under the direction of George 

W. Jones, British typographer. The italic was recut in 1936 under Linotype’s 

program of typographic refinements. 

Lanston Monotype Baskerville is virtually a duplicate of the English 

Monotype face, which is based on original letters but is more regularized and 

has somewhat less contrast between thick and thin strokes than the Fry and 
Linotype versions. It was cut in 1923 under the direction of Stanley Morison, 

being derived from the great primer (18-point) size of Baskerville’s type, and 
copied by Lanston in 1931. The Intertype roman face is substantially the 

same as Monotype except for adaptation to mechanical requirements. But 
while the Monotype italic is considerably narrower than the roman, on Inter- 
type the two faces are necessarily the same width. 

Monotype Baskerville Italic has only the swash-like capitals JKNTYZ of 

the original, while both Linotype and Intertype have replaced these letters 

with regular characters in standard fonts, but offer a variety of swashes as 

alternates. 
Linotype, Monotype, and Intertype each provide their own versions of 

Baskerville Bold. All are similar, but the Monotype version is slightly heavier 
over all; this version was designed by Sol Hess, and is claimed to have been 

adapted from an original heavy face created by John Baskerville about 1757 

and not generally known. Linotype and Intertype also have bold italics, the 
former designed by C. H. Griffith in 1939. (Latin Condensed was called 

“Baskerville” in ATF’s 1898 book.) 

BAUER BODONI, BAUER CLASSIC — see Imports in Appendix. 

BEACON was cast by Hansen in the mid-1910s. Many characters seem to Beacon, Hansen (10-36pt) 

duplicate Forum, but a number of others are distinctly different. 

BELAIR—see Park Avenue. 
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BELL, Mono 24-pt. 

ABCDEFGHIJKALMNOPORSTUV WXYZ 1234567890$ 
abcdefehiklmnopqrstuvwxyz fifttlffittl .,-:;!P AcCaece( ) 7 

BELL ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVW XYZ 1234567890§ 
abcdefghyklmnoparstuvwayz  fififififfi .-:32! (Jk dA Lee 
AKNTV ach & fist 

BELL GOTHIC & BOLD, Lino 8-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE abcdefghijklmnopgrstuvwxyzeceffifffifi 1234567890$£,. —|— emer 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ECE abcdefghijklmnopqrstuvwx . zeoe fff hf 133456789086. : —|—... Oeil 

BEMBO, Mono 24-pt. 

LehiLe oa 1234567890 

abcdefghijklmnopqrstuvwxyz&$1234567890.,-;, efi flfthifll * Th 

BEMBO ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ASCE $1234567890 

abcdefghijklmnopaqrstuvwxyz ewe ffiffiflffi [ ](),.-5°!2& 1234567890 

Agar A pon STUVWKYZE 
aabccdefghijklmnopqrsstuvwxyz.,-:; 1?°"se & 
$12345678901234567890£Dr.Thethe ancof ToC. 

BEN FRANKLIN CONDENSED, Keystone 24-pt. (Dave Norton) 

ABCDEFGHISKEMNOPQRSTUVWXYZ6.,-:7°12°” OL1Q$1234567890£ 
aabcdefghijkimnopqrstuvwxyz 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
aalbccderghijkimnopgrstuvWKxy Z.,<33 |? °° ao 
DIZ345678900Thethean@os To 



BELL as cut by Lanston Monotype in 1940 is a copy of the face of the same 

name cut in 1930 by English Monotype at the instigation of Stanley Morison, 

and was originally cut by Richard Austin for the English printer John Bell in 

1788. Lanston describes it as a delicate and refined rendering of Scotch 

Roman, but without the unduly heavy capitals and some other objectionable 

characteristics of that face. English Monotype says the letters are open and 

inclined to roundness; they possess a certain crispness reflecting a French 

copperplate engraved inspiration. The face has been referred to as the first 
English modern face, with its sharply contrasted shading, vertical stress, and 

the earliest consistently horizontal top serifs on the lowercase. 

Bruce Rogers found an unidentified face at Riverside Press in 1900; he 
called it Brimmer and used it to good effect in book work. The same face was 
called Mountjoye by D. B. Updike at the Merrymount Press. It was later 

identified as Bell, and this may have led to its resurrection by English 

Monotype. 

BELL GOTHIC was developed in 1937 by C. H. Griffith of Mergenthaler 

Linotype, primarily for use in the New York City telephone directory, but 
quickly became standard for telephone books nationwide. The aim was to 
eliminate roman types with objectionably thin serifs and hairlines. Furlong 

and Market Gothic were specialized adaptations of this face for newspaper 
work, the former with special figures and other characters for setting race- 
track results, the latter in 1941 with other special characters for stock market 

details. The basic Bell Gothic was also cut by Intertype in 1939. 

Compare No. 11 and No. 12, shown under Numbered Faces, previously 

used for directory work. 

BEMBO was cut in 1929 by the English Monotype corporation under the 

direction of Stanley Morison, and shortly thereafter by Lanston Monotype in 

America. It derives from the first roman type used by Aldus Manutius in the 

dialogue De Aetna, by Pietro Bembo, printed in Venice in 1495. Punches were 
cut by Francesco Griffo of Bologna, the designer responsible four years later 

for the first italic types. This face is probably the most popular and successful 

of the numerous faces revived by Morison as typographic adviser to the 

English company. Morison attributed its success to the fact that “it was 

inspired not by writing but by engraving; not script but sculpture.” The italic 
is adapted from a 1524 face of Giovanni Taglienti, and has a natural grace of 
its own. English Monotype also made Bembo Bold and Bembo Bold Italic. 

BEN FRANKLIN types were originated by Keystone Type Foundry in 1899 

(regular and Open), with Condensed added in 1904, as display faces in the 

popular irregular style of the time. The Condensed is very narrow, little more 
than half the width of the regular. The Auxiliaries (Dr. To The the and of and 

ornaments) were sold separately, as were the hanging figures, but were 
typical of many faces of the day. Compare Blanchard, Buffalo, Post Oldstyle, 

Roycroft. 

Bell, Mono 402 (8-36pt) 
Bell Italic, Mono 4021 (8-30pt) 

Bell Gothic with Bold, Lino= Inter (6-8pt) 
Furlong Light with Bold, Lino (7pt) 
Market Gothic, Lino (6pt) 

Bembo, Mono 405 (8-36pt) 
Bembo Italic, Mono 4051 (8-36pt) 

Ben Franklin, Keystone-ATF 807 (6-72pt) 
Ben Franklin Condensed, Keystone-ATF 

808 (6-120pt) 
Ben Franklin Open, Keystone-ATF 809 

(12-72pt); Ben Franklin Outline, Mono 

44 (14-36pt) 
Ben Franklin Initials, Keystone (36-84pt) 
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BENEDICTINE & ITALIC, Lino 14-pt. (18-pt. swash) 

ABCDEFGHIJKLMNOPQRSTUVWXY Z6 1234 1234 ABCDEFGHIJ KLMNOPQRSTUVWXYZ® 
ABCDEFGHIJKLMNOPQORSTUVWXY Z& 1234 1234 

abcdef ghijklmnopqrstuvwxyzfiflfffiffl ($$ £,.:;‘- 2 1* +197) 
abcdefghijklmnopqrstuuowxyzhhf MM ($$ £,.:;°-2! tis) 

ABCDEGIMNPRT VY 

BENEDICTINE BOOK & ITALIC, Lino 14-pt. (18-pt. swash) 

ABCDEFGHIJKLMNOPORS TUVWXYZ 12341234 ABCDEFGHIJ KLMNOPQRSTUVWXYZ8 
ABCDEFGHIJKLM NOPORSTUV WXY Z2& 12341234 

abcdefghijklmnoparstuvwxyzfflffif ($$ £,.:;‘-"?!* t£$7) 
abcdefghijklmnopgqrstuuwxyzhif hia ($$ £,.:;°-'7! TI$P) 

ABCDEGFIMNPRTIVY 

BENEDICTINE BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY 2% 123123 
ABCDEFGHIJKLMNOPQRSTUVWXY Z& 123 123 

abcdefghijklmnopqrstuvwxyzfiflfffifl ($$ £,.:;‘-’? 1* 7 £§ 
abcdefghijRlmnopqrstuuwxyzhhtffhifh ($$ L,.236-’ 21 *F£§ 

BENTON, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdeighijklmnopqrstuywxyz(.,-:3"!?)$1234567890 

BERLIN ANTIQUE & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZE& ,.:; 2?! (|) *°’-—E€E Ib 
ABCDEFGHIJKLMNOPQRSTUVWXYZ@& ,.:;2!( )*°-—£E€E lb 

abcdefghijklmnopqrstuvwxyz fi fil ff ffi ffl ze ce £$ 1234567890 
abcdefghijklmnoparstuvwxyz fifl ff ffi ffl cw cc £$1234567890 

BERNHARD BOOKLET, ATF 24- & 18-pt. (Gary Metras) 

ABCDEFGHI KLMNOPQRSTUVWXYZ& 
abedefghijklmnopgqrstuvwxyz  l?S $1234567890¢ 

BERNHARD BOOKLET ITALIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ@ Th 
abcdefghijklmnoparstuvwxyz $1234507. BOVE pe 
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BENEDICTINE was designed for Mergenthaler Linotype in 1915. It was 

adapted by Joseph E. Hill, under the direction of Edward E. Bartlett, from the 
types of Plato de Benedictis, an Italian master printer of the fifteenth centu- 

ry, who produced some thirty-three books between 1487 and 1495. Thus it 

represents the period of the Italian Renaissance, when artists and master 
craftsmen were creating beautiful things under the inspiration of classic 
architecture, fine manuscripts and paintings. Compare Medieval. 

BENTON was designed by Morris F. Benton in 1930, under the name Cam- 

bridge, but was not released until 1934, when the name became Benton. It is 
similar to Baskerville and other faces; but has a number of distinctive little 

details of its own, such as the almost calligraphic foot on the d and wu. The font 

has no f-ligatures—only the minimum number of characters shown in the 
specimen. 

This face was the only one of more than two hundred designs by Morris 

Benton to bear his name. It was discontinued some years after its introduc- 

tion, then reintroduced in 1953 under the name Whitehall; the new name was 

taken from a New York telephone exchange, before the days of all-numerical 
dialing. According to a foundry spokesman, it was renamed because too many 

type names start with A, B, and C, and too many tons of type would have to be 
moved on stockroom shelves to put it in proper alphabetical order. The ban on 
ABC names was later forgotten, before Americana, Brush, Craw Clarendon, 

and others came along. 

An italic was designed for Benton, and carried as far as pattern plates and 
trial castings, but was never completed. 

BERLIN ANTIQUE was cut by Linotype in 1910 or earlier. The name 

suggests that it was derived from a German source, and it is similar to a face 

known there as Romana but also common elsewhere under other names. It is 
a bold face compatible with mid-nineteenth-century romans known generally 
as French Old Style or Elzevir, which were also the inspiration for DeVinne 
(q.v.). Intertype has Remson Bold, a similar face. 

BERNHARD BOOKLET and Italic were designed by Lucian Bernhard in 

1932; he had previously drawn the Bernhard Gothic series for ATF after 
coming to this country from Germany where he had designed a number of 

successful typefaces. These new faces are somewhat similar to his Bernhard 

Roman and Lucian series done there (see Imports in Appendix), featuring 

small lowercase and tall ascenders. In 1937 several characters were rede- 
signed, and it was reissued as Bernhard Modern Roman and Italic (q.v.). 

BERNHARD CURSIVE— see Imports in Appendix. 

Benedictine with Italic, Lino (6-36 and 6- 
30pt) 

Benedictine Book with Italic, Lino (6-36 
and 6-30pt) 

Benedictine Bold with Italic, Lino (6-36 

and 6-30pt) 

Benton, ATF 566 (6-72pt) or Whitehall (8- 
48pt) 

Berlin Antique with Italic, Lino (10-14) 

Bernhard Booklet, ATF 559 (8-72pt) 
Bernhard Booklet Italic, ATF 563 (8-72pt) 
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RD FASHION, ATF 24-p 

ABCDEECHIJ Keo NOPQRS TOV WAY ZL fags 

abere Eghijklmnoparstuwwxyz$*1234507890. 1 eles Ss & a \ LL 

ABCDEEGHIUKLMNOPORSTUVWXYZ& $1234567890 
abcdefghijklmnoparstuvwxyz.,-3!?1234567890 + KSaekrsuz 

ABBCDDEEGFEGHHUKKLMNOPPORRSS ie nee YL& 
aabcdeetghijkklmnopgrrsstuuvwxyz "12345078905 21am 

ABCDEEFGHIJKKLMNOPQRSSTUVWXYZ& 
aabcdeefghijkklmnoparrsstuuvwxyz th Th 
$$1234567890$1234567890-'.,:;-!? + 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz!?$° °:;.,- 1234567890 

The HOPEFUL Doke’s Sauerkraut 

ABCDEFGHIJKLMNOPORSTUVWXYZ nerKmnu 
abcdefghijklmnoparstuvwxyz ..:-2!"¢?$& 1234567890 $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ €K a k + 5 u 
abcdefghijklmnopqrstuvwxyz.,-33° "'!2?G@*+-$1234567890 

ABCDE€FGHIJKKLMNOPQRSTUVWXYZ&- 2 
abcdefghijklmnoparsstuvwxyz.,:;-!? $1234567890 



BERNHARD FASHION was designed by Lucian Bernhard for ATF in 

1929. It is a very delicate sans-serif, useful for fashion advertising and social 
printing. It has the unusual feature of different alignments for caps and 
lowercase, with the latter positioned normally on the type body, but with the 

oversize caps positioned lower and occupying almost the entire body. A bold 

weight was tried but never completed. The Intertype copy was made in 1938. 

BERNHARD GOTHIC was one of the first contemporary American sans- 

serifs, designed in 1929-30 by Lucian Bernhard for ATF to counter the impor- 
tation of the new European designs such as Futura and Kabel. It features long 

ascenders and a number of unusual design details, which perhaps prevented 
it from achieving the popularity of other such faces. Capitals are low-waisted, 

with the crossbars or arms of E, F, and H being below center. M is widely 

splayed in some weights. Lowercase a is roman in design, and the cross-stroke 
of tis wide and below the mean line. All but the Title versions have a number 
of alternate characters, later discontinued. The comma, semicolon and apos- 

trophe, usually comparable, have three different forms. 

Bernhard Gothic was made only by ATF, but some weights could be 

simulated with special characters of Monotype Sans-Serif and Ludlow Tem- 
po. The Title versions, several sizes of caps on each body in the manner of 

Copperplate Gothics, were added in 1936, and copied by Intertype as Greeting 
Gothic. Around 1938 Bernhard Gothic Medium Condensed was added. 

BERNHARD MODERN ROMAN. In 1937 several characters of Bernhard 
Booklet and Italic (q.v.) were redrawn by Lucian Bernhard, the original 
designer, at the request of ATF, and it was reissued as Bernhard Modern 

Roman and Italic. In 1938 Bernhard Modern Bold and Bold Italic were added, 

also drawn by Bernhard. They are lively and sparkling faces, precise but not 

mechanical. Since H and m, the characters with the series number stamped 
on the shoulder, were not redesigned, some fonts of Bernhard Modern Roman 

appear to have been produced with the series number (559) of the earlier 
Bernhard Booklet. Compare Cochin; also Drew. 

BERNHARD MODERN ROMAN, ATF 24-pt. 

Bernhard Fashion, ATF 527 (12-72pt); 
Inter (12-18pt); (Univ 12-48pt) 

Bernhard Gothic Light, ATF 528 (6-120pt); 

also Bernhard Gothic Light Title, ATF 
655 (6s-12L); Greeting Gothic Light, 
Inter (6s-6L); (Novelty Gothic Light, 
Univ 6-72pt) 

Bernhard Gothic Light Italic, ATF 545 (6- 
72pt); (Novelty Gothic Light Italic, Univ 
6-48pt) 

Bernhard Gothic Medium, ATF 525 (6- 
144pt); also Bernhard Gothic Medium 

Title, ATF 656 (6s-12L); Greeting Gothic 

Medium, Inter (6s-6L); (Novelty Gothic 

Medium, Univ 6-72pt) 
Bernhard Gothic Medium Italic, ATF 537 

(6-72pt); (Novelty Gothic Medium Italic, 

Univ 6-48pt) 
Bernhard Gothic Medium Condensed, ATF 

672 (12-96pt) 
Bernhard Gothic Heavy, ATF 530 (8- 

120pt); (Novelty Gothic Bold, Univ 8- 
72pt) 

Bernhard Gothic Extra Heavy, ATF 546 
(12-72pt); (Novelty Gothic Extra Bold, 

Univ 12-72pt) 

Bernhard Modern Roman, ATF 668 (8- 
72pt) 

Bernhard Modern Italic, ATF 669 (8-72pt) 
Bernhard Modern Bold, ATF 670 (8-72pt) 
Bernhard Modern Bold Italic, ATF 671 (8- 

72pt) 

ABCDEFGHIKLMNOPORSTUVWXYZ 
abedefshij klmnopqrstuvwxyz. a "I?78$1234.567890¢8 

BERNHARD MODERN ITALIC, ATF 24-pt. 

ABCDEFGHIJ/KLMNOPORSTUVWX YZ 
abcdefghijkl mnoparstuvwxyz.,-; "06 Th £ $1234507890 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefshij klmnopqrstuvwxyz 3 I78$1234567890¢E 

BERNHARD MODERN BOLD ITALIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWX YZ 

abcdefghijklmnoparstuvwxyz,,-; "Gf $1234507890¢ 
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ABODE ie HI [REMNOVPORSTUVWX YZ 
abcdefghijklmnopqrstuvwxyz$1234507800.-3°° 2G 

BERNHARD TANGO SWASH, ATF 30-pt. 

ABCDETSUII4LANOVQ 
BITUBWMHYS WD 

Original D 

BERTHAM, Goudy 16-pt. 

ABCD EF GHAI} KL MON OP © Bie ee eee ee 

abcdefghijklmnopqrstuvwxyzhfffl €% 1234567890 

BETON MEDIUM & BOLD, Inter 14-pt. 

ABCDEFGHIJALMNOPORSTUVWXYZ cece/EE $1234567890 
ABCDEFGHIJKLMNOPORSTUVWXYZ zwceZCE $1234567890 

abcdefghijklmnopqrstuvwxyz fiflffffiffl, .-;':'!?() @Ib&& %[]* F | || §Y—— Vs 14 3s Ve 7s 3/4 
abcdefghijklmnopqrstuvwxyz fifl ffffiffl,.-;':'!?() @Ib&&%[]*t £ §Y-—Vs V/s Ws 1/2 Vs 3/4 Vs 

BETON WIDE & EXTRA BOLD, Inter 14-pt. 

ABCDEFGHIJALMNOPORSTUVWXYZ !? () @Ib&& sece ECE $1234567890 
ABCDEFGHLJKLMNOPORSTUVWXYZ !? () @Ib&£& wee $1234567890 
abcdefghijklmnoparstuvwxyz ,.-;':' fiflffffi ffl % [] * F ||| §Y—"/s 74 Ve V2 es 
abcdefghijklmnopqrstuvwxyz ,.-;/:' fiflefMiffl /[]*t E §='/s/s 3s /2%/s 
$1234567890ijty AKQ $1234567890ijtyAKQ 

BETON EXTRA BOLD & OBLIQUE, Inter 12-pt. 

ABCDEFGHIJKLMNOPGRSTUVWXYZ $1234567890 @ 
ABCDEFGHIJKLMNOPORSTUUWXYZ $1234567890 @ 
abcdefghijklmnopqrstuvwxyz fi fl ff ffi ffl,.-;/-'12() / 
abcdefghijkImnopaqrstuvwxyz fi fl ff ffi ffl ,.-;/-'!20) / 

ee eres een 
Ib & /.£01* F|F | Si=-——w2edk 
¢'"* '/s 1/4 */s '/2 9/e */a 7/a V/s 
¢' Ta) 1/g I/g 3/g 1/2 5/g 3/4 7/g 1/3 2/3 

BEWICK ROMAN, ATF 24-pt. (Jane Roberts) 

ABCDEFGHIJKLMNOPORSTUVWXYZ ACGOO 
abcdefghijklmnopqrstuvwxyzff tctqust&12345678908!7,,:;'-GF 

Name in parentheses after some specimens 
indicates person who has set that specimen, 

in whole or in part, to our format. 

34 



BERNHARD TANGO, designed by Lucian Bernhard about 1931 but not cut 
until 1934, is a formalized italic with a number of unusual cursive features, 

such as the way upstrokes of BPR start from the bottom serif and are separate 
from the main stroke. A companion series of swash letters is made considera- 

bly oversize for each size of Tango, which is known in Europe as Aigrette. 

BERT BLACK was designed by Gilbert P. Farrar of Intertype in 1928, and 

privately cast for use as display heads in Collier’s Weekly magazine. No 
specimen is available. See Collier Heading. 

BERTHAM was Frederic W. Goudy’s one-hundredth type design, done in 

1936. He relates that the design was completed, matrices cut, and type cast 
within sixteen working days of receipt of a request to write an article for The 

American Printer on his hundredth type. It is based on a fifteenth-century 

type used to print Ptolemy’s Geographica, and is named for and dedicated to 

Goudy’s wife, Bertha M. Goudy—combining her first name and middle 

initial. 

BETON is a square-serif face designed by Heinrich Jost for Bauer Type- 

foundry in Germany, copied by Intertype in 1934-36. Beton Wide was added 

by Intertype in 1937 to fit two-letter matrices with the Extra Bold. Like the 

other members, it features several unusual design details, but several alter- 

nate characters and a set of redesigned figures are furnished to more nearly 

approximate American square-serif designs. Unlike other such faces, serifs 

are bracketed on strokes which would be thin in contrasting romans. 
Bauer also made Beton Light, Medium Condensed, Bold Condensed, and 

Open versions, some of which have been copied here by secondary suppliers. 

Beton Open has sometimes though incorrectly been called Stymie Open. (See 

Imports in Appendix.) 

BEWICK ROMAN was designed by Will Bradley in 1904 and issued by ATF 

the following year. It is a quaint display type with a number of unusual 

characteristics. Several capitals have both wide and narrow versions, al- 
though generally the face is rather narrow; there are also several tied charac- 
ters and ornaments in the font, as was common with nineteenth-century 

designs. Compare Rogers, Vanden Houten. 

Bernhard Tango, ATF 582 (18-72pt) 
Bernhard Tango Swash Capitals, ATF 593 

(30-120pt) 

Bertham, Goudy (12-24pt) 

Beton Wide, Inter (8-24pt) 
Beton Medium and Italic, Inter (8-24pt; 

italic 8-14pt) 
Beton Bold, Inter (8-36pt) 
Beton Extra Bold and Oblique, Inter (8- 

36pt, oblique 8-24pt) 
Beton Bold Condensed, Inter (not 

confirmed) 
Other Betons—see Imports in Appendix. 

Bewick Roman, ATF 18 (6-72pt) 
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BINNY OLD STYLE, Mono 24-pt 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyzhftflfiffl 
$1234567890 $1234567890. .,-:;'!P 

ABCDEFGHIJKLM NOPORSTUVWXVZAE 
abcdefghikimnopgrstuvwxyzeecfif fifi fi@s.,-: 

BIXLER ROMAN, Bixle 

ABCDEFGHIJKLMNOPORSTUU Wace eat 234567890 

abcdefghijklmnopqrstuvwxyz.,;:-—«9() fifl$q-[]!?77>*5°7°* 

Dedicated MINES 

APeDpare= IIKLEMNOPO@RS RU Vw xy 42 

Dla Gavse Ve SiO) 222 1? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ &$1234567890. -::7!? 

ABCDEFGHJKLIMNOPQRSTUVWXYZ6a 
abcdefghijKlmnopqrstuvzwxy$? 1234567890 

AABBCDDEFGHIJKLMNOPP2 
RRRSISSTOGUV WX YZ&1234567890 
abcdefghijkimnoparfstuvwxyz 

LIGHT FACE BLANCHARD, Inland 24-pt. (Dan X. Solo) 

ABGDEEFGHIIKLMNOE ORE anne 
WXYZ& 1234567890 
aabcdefghhijKlmmnnopqrsstuvwxyz 
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BINNY OLD STYLE has been a popular Monotype face since it was cut for 

that machine in 1908. McMurtrie calls it “one of the best faces available for 

everyday ‘bread and butter’ use in sizes 14-point and below; in larger sizes it 
is most unsatisfactory.” Monotype adapted it from a face of the same name 

(originally known as Old Style No. 77) produced by MS&J about 1886. This in 

turn was based on a face cut in Scotland about 1863 as a modernization of 

Caslon. It was named for Archibald Binny, who with James Ronaldson estab- 

lished the first permanent typefoundry in America—a firm which eventually 

became MS&J and then ATF. In 1900 ATF advertised the face as “an original 
and beautiful series of old style letter adapted to the printing of fine books 

and magazines.” Monotype also cut a modified version for Curtis Publishing 

Company; and another version, slightly larger and wider and derived from 

another foundry source, as Overgrown No. 80, which was used for text in 

Ladies’ Home Journal beginning in 1935. 

BIXLER ROMAN was designed in 1968 by Mike Bixler, then a student at 

Rochester Institute of Technology. Matrices were cut in Japan and the face 

was cast privately. 

BIZARRE BOLD was originally known as Edwards, designed in 1895 by 

Nicholas J. Werner for Inland Type Foundry. [t was renamed, most appropri- 

ately, by BB&S in 1925 after that foundry took over Inland. A companion face 

called Inland, by the same designer, was produced at the same time using 

some of the same characters but with even more unusual twists to others. 

Compare Francis. 

BLAIR was advertised in 1900 by Inland Type Foundry as new and original, 

calling it “an exact imitation of the small gothic letter now so popular with 

engravers for stylish stationery.” Its production was continued by ATF until 

the 1950s. It is similar to Copperplate Gothic Light, but without the tiny serifs 

of that face. Litho Gothic is the same design but with lowercase; Mitchell is 

the same design but slightly heavier. 

The condensed version was produced in 1903 or earlier. Hansen copied 
Blair as Card Gothic No. 2. Compare Lightline Gothic. 

BLANCHARD is one of the many display letters with irregular edges pro- 

duced around the turn of the century for use where strength, boldness, and an 

effect of solidity were wanted. The roman and italic were issued by Inland 

Type Foundry in 1900, with other versions added the following year. Curious- 

ly, only the italic and condensed forms seem to have survived long enough to 

be included in ATF’s inventory of matrices when numbers were assigned. 

Compare Ben Franklin, Buffalo, Roycroft. 

CONDENSED BLANCHARD, Inland (48-pt. at 50%) (John Horn) 

Binny Old Style No. 77 and Italic, ATF; 
Binny Old Style and Italic, Mono 21 and 
2111 (4%-36pt) 

Binny Old Style Modified and Italic, Mono 
321EFG (5'%pt) 

Overgrown No. 80 and Italic, ATF (5¥2- 
12pt); Mono 221EFG (9pt) 

Bixler Roman, Bixler, private 

Bizarre Bold, BB&S-ATF 1548 (6-60pt) 

Inland, Inland (8-60pt) 

Blair, Inland-ATF 19 (6s-24L); Card Gothic 

No. 2, Hansen (6s-12L) 
Condensed Blair, Inland-ATF 111 (6s-24L) 

Blanchard, Inland (6-72pt) 
Blanchard Italic, Inland-ATF 21 (6-72pt) 

Condensed Blanchard, Inland-ATF 112 (6- 
72pt) 

Light Face Blanchard, Inland (6s-60pt) 
Blanchard Bold Italic, Inland 
Blanchard Condensed Bold, Inland 

ABCDEFGHIJKLMNOPQRSTUVWXYZé!?’.::-. 
abcdefshijklmnopaqrstuvwxyz $1234567890 

37 



BODONI, Mono 375 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefehijklmnopqrstuvwxyzfifl ffi ffl.,-37&$ 1234567890 ~” 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& °°" 
abcdefghiyklmnopgqrstuvewwxyz 123456 78908.,-:5 17 &fufl ff ffi ffl 

BODONI BOOK, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz $1234567890 ..-51? filmi * ” 

ABCDEFGHIJKLMNOPORSTUVWXYZE& ., 33-092! 
abcdefghyklmnopqrstuvowwxyz 1234567890$ fifth ffl 

BODONI BOOK EXTRA CONDENSED, Lino 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abedefghijklmnopqrstuvwxyz $1234567890 

BODONI BOLD, Mono 24-pt. (short descenders, NEWSPAPER BODONI BOLD, 36/30 ATF at 67%—See text) 

ABCDEFGHIJKLMNOPORSTUV WXYZ $1234567890& 

abedefghijklmnopqrstuvwxyz fffiflfiffl.-3°°°°? | gipay 3 :O 
Newspaper Bodoni Bold 

BODONI BOLD ITALIC, Mono 24-pt.; third line Ludlow Swash (short descenders, ATF—see text) 

ABCDEFGHIJKEMNOPQORSTUVWX YZ $1234567890 

abcdefghijklmnopqrstuvwxyz.,-:3' [2&fifl ff fiffl feivay 30099 

ABCDM N PRSW 
Ludlo 

BODONI 175, Mono 24-pt. 

ABCQDEFGHIJ KLM NOPQRSTUVWXYZ& 
abcdefghijklmnopgqrstuv wxyz .,-:;'!) fifl ff ffi flee oe 
$1234567890 1234567890 
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BODONI. All versions of this popular type family are based on the work of 

Giambattista Bodoni, eighteenth-century Italian master printer generally 

credited with originating the style of letter known as “modern,” featuring 
mechanical perfection of form and more severe contrast between thick and 
thin strokes than traditional faces. 

There have been numerous interpretations of Bodoni’s typefaces, but the 

most popular in America are those drawn by Morris F. Benton for ATF or 
adapted from his work by other manufacturers. His Bodoni, Bodoni Italic, 

Bodoni Book and Italic, and Bodoni Bold and Italic, introduced by ATF in 

1910-11, have been duplicated by several sources, as detailed below. The ATF 

Bodoni series, with its long descenders, was the first new creation to success- 

fully counter the popularity of standard alignment, introduced around the 

turn of the century. However, it was inspired by the successful revival of the 

original version of Caslon Oldstyle. Henry L. Bullen encouraged the resurrec- 

tion of the Bodoni design, first of a series of such recreations, while his 

Typographic Library at ATF provided the resources for research into the 
works of the historic master designers. 

Monotype brought out its own interpretation of Bodoni and Italic in 1911. 

This is its No. 175 series, also based on historic Bodoni types but differing in 

many details from Benton’s design. Notice especially the alternate French 

oldstyle figures, which depart from the usual style of oldstyle figures; ATF 
Bodoni also has similar alternate figures in small sizes, although they are 

rarely seen. In 1930 Monotype adapted Benton’s Bodoni design as its No. 375 
series. Neither 175 nor 375 suffers from the mechanical restrictions of Mono- 

type’s standard arrangement, but because Bodoni Bold and Italic required 
considerable reproportioning as first cut for that machine, Monotype later 

brought out Recut Bodoni Bold and Italic, which by means of a special 
arrangement are very close to ATF’s original design. Bodoni Book and Italic 

were adapted to Monotype after special arrangements became more common. 

Notice the alternate v and w shown in the specimen of Bodoni Italic; these 

letters were made by ATF in all three weights of italic but not copied by any 

other source except Monotype Bodoni Book Italic. Perhaps because of the 
lighter Bodoni Book, some users apply the name “Bodoni Medium” to the 

regular weight. 

ATF’s Newspaper Bodoni Bold is the same as Bodoni Bold, but with 
descenders (gjpqy,;Q as shown after the Bodoni Bold specimen) substantially 

shortened to permit casting each size on a smaller body, from 36/30 (36-point 
face on 30-point body) to 144/120. Ludlow Bodoni Bold offers similarly short- 

ened descenders in large sizes. ATF Bodoni Bold Italic was cast for a while in 
the 1960s with greatly shortened descenders though not on smaller bodies. 
Apparently the intentio.1 was to reduce the size of kerns and the chance of 
breakage. 

(Bodoni continues) 

BODONI 175 ITALIC, Mono 24-pt. 

Bodoni, ATF 22 (6-72pt); Mono 375 (6- 

72H4); Lino= Inter (6-36pt); APL (14- 
72pt); Bodoni Trueface, Ludlow 3-T (6- 
72pt) 

Bodoni Italic, ATF 23 (6-72pt); Mono 3751 
(6-36pt); Lino = Inter (6-30pt); APL (18- 
72pt); Bodoni Trueface Italic, Ludlow 3- 
TI (6-72pt); also Bodoni Italic Cancelled, 
Lino (12,14) 

Bodoni Book, ATF 27 (6-48pt); Mono 875 

(6-36pt); Lino = Inter (6-30pt) 
Bodoni Book Italic, ATF 28 (6-36pt); Mono 

8751 (6-36pt); Lino = Inter (6-30pt) 
Bodoni Book Extra Condensed, Lino (18pt) 

Bodoni Bold, ATF 24 (6-144pt); Mono 275 

(6-72pt); Lino= Inter (6-42pt); APL (14- 
144pt); Ludlow 3-B (6-96pt); Recut 
Bodoni Bold, Mono 975 (6-12pt); Bodoni 

Trueface Bold, Ludlow 3-BT or 3-TB (6- 
72pt); also Newspaper Bodoni Bold, ATF 
24N (36/30-144/120pt) 

Bodoni Bold Italic, ATF 25 (6-72pt); Mono 

2751 (6-72pt); Lino= Inter (6-36pt); APL 
(18-72pt); Ludlow 3-BI (6-72pt); Recut 
Bodoni Bold Italic, Mono 975K (6-12pt); 
Bodoni Trueface Bold Italic, Ludlow 3- 

BTI or 3-TBI (6-72pt) 
Bodoni and Italic, Mono 175-1751 (5-36pt) 

ABCDEFGHIJKLMNOPORSTUVWX YZ¢ 
abcdefghijklmnoparstuowxyz fiflffffiffl-.,:31?'$12345678 90 

39 



BODONI LIGHT, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&.:,;-''!?() 
abcedefghijklmnopgrstuvwxyz $1234567890 1234567849 

ABCDEFGHIJKLMNOPORSTUVWXYZE: 
abcdefghijklmnopqrstuvwxyz 1254567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 
abcdefghijkImnopgqrstuvwxyz ff fi ffi fl ffl (),.-3°:" 1? —& 

RWt4 12349789 
True-Cut Bodoni 

BODONI MODERN ITALIC, Ludlow 24-pt. (3rd line—see text) 

ABCDEFGHIJTKELMNOPQRSTUV WX YZ $123456 7890 
abcdefehijklmnopgqrstuowxys fffi ffifl ffl). .-;°2 1? —E 

Rift 1234567890 
True-Cut Bodoni Italic 

BODONI CONDENSED, Lino 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedetghijkImnopqrstuvwxyz 1234567890(5,.:;-'2!) 

ABCDEEGHIJKLMNOPQRSTUVWXYZ& 
abedefehijklmnopqrstuywxyz *3:-!?? 12345678908 fffififl fi 

BODONI BOLD EXTRA CONDENSED, Inter — SLIM BODONI, Inter (60-pt. at 50%) 

INTERTYPE MATRIC 120 INTERTYPE MATRICES EXGED 12 
CARD BODONI, ATF 24s (Stan Kroeger) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
1234567890 &$..-":!2 
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ABCDEFGHIJKLMNOPQ 

Ludlow’s first offering in this family was Bodoni Light and Italic, designed 

by Robert Wiebking and introduced in 1923; it was similar to Monotype 

Bodoni No. 175 but lighter. Five years later Ludlow brought out True-Cut 

Bodoni and Italic, designed by Wiebking from original Bodoni works in 

Chicago’s Newberry Library. The serifs and hairlines of this face turned out 
to be too delicate for practical use, so in 1936 Robert H. Middleton modified 

the design and it was reissued as Bodoni Modern and Italic. The basic design 
is the same except for a few redrawn letters, but it is recut a little narrower 
and with slightly more strength to the hairlines. This is probably the most 

faithful recreation of Giambattista Bodoni’s original types. The third lines of 

specimens of the latter face, both roman and italic, show some of the original 

True-Cut Bodoni characters before they were redesigned. 

Ludlow Bodoni Bold and Italic, cut by Wiebking before 1930, were re- 

placed by Bodoni Trueface Bold and Italic, close copies of the Benton face. 
Bodoni Trueface and Italic in the regular weight were also added. 

Bodoni Bold Condensed was drawn by Sol Hess for Monotype in 1934, and 

other versions were designed independently by some other sources; such a 
face was drawn by the ATF staff in 1933 but not produced. The basic Bodoni 

designs were narrowed by Linotype and Intertype in the larger sizes to fit 

early mechanical restrictions; when later machines permitted full width 

faces in these sizes, the narrow versions were renamed Bodoni Condensed 

and Bodoni Book Extra Condensed. Intertype also cut Bodoni Bold Extra 

Condensed and Slim Bodoni. 

ATF’s Card Bodoni and Card Bodoni Bold, drawn by Benton in 1912-16, 

are adaptations of the regular faces to all-cap fonts, with several sizes cast on 

6- and 12-point and larger bodies for use on stationery and forms; notice the 

redrawn J, Q@, comma, and semicolon. Engravers Bodoni is a wide version of 

Bodoni Bold made the same way; it was drawn by Benton in 1926 but 

apparently not introduced until 1933. 

Bodoni Bold Shaded was designed by Benton in 1912 for ATF. Bodoni 

Open, also by Benton in 1918, was discontinued after a time and reintroduced 

in 1930. Bodoni Bold Panelled was designed by Sol Hess for Monotype in 
1928; it has no lowercase, points or figures, only the basic characters shown. 

All three faces are adaptations of Bodoni Bold. 

(Bodoni continues) 

ENGRAVERS BODONI, ATF 18L (Leonard Bahr) 

Bodoni Light, Ludlow 3-L (12-42pt) 
Bodoni Light Italic, Ludlow 3-LI (12-48pt) 
Bodoni Modern, Ludlow 3-M (6-72pt) 
Bodoni Modern Italic, Ludlow 3-MI (6- 

72pt) 
True-Cut Bodoni, Ludlow 3-TC (8-48pt) 
True-Cut Bodoni Italic, Ludlow 3-TCI (8- 

48pt) 
Bodoni Condensed, Lino = Inter (24,30pt) 

Slim Bodoni or Bodoni Thin, Inter (18- 

60pt) 
Bodoni Bold Condensed, Mono 775 (14- 

72H4); Lino= Inter (18-36pt); APL 

(24,30pt); Ludlow 3-BC (14-72pt) 

Bodoni Bold Extra Condensed, Inter (60pt) 

Card Bodoni, ATF 43 (6s-24L) 
Card Bodoni Bold, ATF 443 (6s-24L) 
Engravers Bodoni, ATF 501 (6s-24L) 
Bodoni Bold Shaded, ATF 26 (8-48pt); 
Mono 194 (12-36pt) 

Bodoni Open, ATF 544 (10-48pt) 
Bodoni Bold Panelled, Mono 575 (18-60pt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
& 035°? 1254567890 

BODONI BOLD SHADED, ATF 18-pt. (Al Siegel) 

RSTUV WXYZ 

abedefghijklmnopqrstuvwxyz ?! & $12345673890 

BODONI OPEN, ATF 24-pt. (slightly spaced) 

ABCDEFGHIJKLMNOPORSTUV WXYZ&.,-::1?° 

abedefghijklmnopgrstuvwxyzfffifl fh fi $1234567890 

BODONI BOLD PANELLED, Mono 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&OT 
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ABCDEFGHILJKLMNOPORSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyZ..=33°t? 
$1234567890 

ULTRA BODONI ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWX YZ 
abedetghijiktimnopqrstuctwwxyz.-.33°° 228 & 
T2454567890 

ULTRA BODONI CONDENSED, ATF 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXAYZ& 
abedefghijklmnopqrstuvwxyz $123456789 

ULTRA BODONI EXTRA CONDENSED, ATF 24-pt. 

ABCDEFGHILJIKIMNOPORSTUVWXYZ& 
abedeighijklmnopqrstuywxyz $1234567890 ..-:;7!? * 

BODONI MODERN & ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 zeceZECE 
ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 wo ECE 

abedefghijklmnopqrstuvwxyz fiflffffiffl ..-3°:°22?() @b&£-— 
abedetghijkimnopqrstuvwxyz mht = =—fon 583° 82 () b&L-— 

CI tle |S aQARUUwMnAwUAR 

POSTER BODONI & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
ABCDEFGHIJKLMNOPQ@RSTUVWXYZ& 

abedefghijklmnopgqrstuvwxyz 1234567890 ($&,.:3°=’?!*) 
abcdefghijklmnopaqrstuvwxyz 1234567890 

BODONI CAMPANILE, Ludlow 24-pt. 

ABCDEFGHIJKEMNOPQRSTUVWXYZ & $1234567890 
abedefghijkImnopgrstuvwxyz [](),.-3' 2 — 4% % % % 
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Ultra Bodoni and its variations are now well established under the Bodoni 

name, but historically they hardly belong here, being more closely related to 

the nineteenth-century English “fat” faces. One reviewer called Ultra Bodoni 
“an old Bruce face with a few redrawn characters.” Actually it was entirely 

redrawn, but the resemblance is there. The Ultra Bodonis do not have the 

long ascenders and descenders of other Bodonis, and the transition from thick 
to thin is more abrupt. Ultra Bodoni and Italic, designed by Morris Benton in 

1928 for ATF, were also made by Monotype; Intertype made them as Bodoni 

Modern and Italic. 

Linotype has Poster Bodoni and Italic, similar to Ultra Bodoni but with 
somewhat heavier hairlines, designed by C. H. Griffith. Ludlow’s Bodoni 

Black and Italic, designed by Robert H. Middleton in 1930, are distinctly 
different but generally comparable; a later Condensed version was also de- 

signed by Middleton. ATF’s Ultra Bodoni Condensed, drawn by Benton in 

1930, is rarely seen but his Ultra Bodoni Extra Condensed of 1933 has 
enjoyed some limited use. Onyx (q.v.), called Poster Bodoni Compressed by 

Linotype, is comparable. Ludlow’s Bodoni Campanile (called Palisade on 
Intertype) and /talic are somewhat similar to Onyx, but less formal; they were 

designed by Middleton in 1936 and 1942 respectively. 

Bartlett was Damon Type Foundry’s name for its copy of the Bodoni series. 
Compare Louvaine, French Round Face, Suburban French. Also see Bauer 

Bodoni under Imports in Appendix. 

BODONI CAMPANILE ITALIC, Ludlow 24-pt. 

Ultra Bodoni, ATF 518 (6-120pt); Mono 675 
(6-72pt); Bodoni Modern, Inter (8-36pt) 

Ultra Bodoni Italic, ATF 516 (6-72pt); 

Mono 6751 (6-72pt); Bodoni Modern 
Italic, Inter (8-30pt) 

Ultra Bodoni Condensed, ATF 562 (18- 

72pt) 
Ultra Bodoni Extra Condensed, ATF 573 

(12-72pt) 
Poster Bodoni, Lino (8-36pt); APL (18- 

144pt) 
Poster Bodoni Italic, Lino (8-24pt); APL 

(18-60pt) 
Poster Bodoni Compressed, Lino (18-36pt 

= Onyx) 
Bodoni Campanile, Ludlow 3-BEC (14- 

96pt); Palisade, Inter (18-48pt) 
Bodoni Campanile Italic, Ludlow 3-BECI 

(18-48pt) 
Bodoni Black, Ludlow 3-H (6-72pt) 
Bodoni Black Italic, Ludlow 3-HI (12-72pt) 

Bodoni Black Condensed, Ludlow 3-HC 

(18-48pt) 

ABCDEFGHITKLMNOPORSTUVWXYZ& 
abcde shiikimnopgrstuvwxyz 1234567890 

BODONI BLACK, Ludlow 24-pt. 

ABCDEFGHLIKLMNOPORSTUVWXYZ 
abedeighijkimnopaqrstuvwxyz&..=::°!2+=()[[% 
$12345367890% 12141'334% 

ABCDEFGHIJIKLMNOPORSTUVWXYZ 
abcdetghijkimnopaqrstucwxys..=:3°°12¢=()f] 

$1231567890&% ABDMNVPWY 

ABCDEFGHIJKLMNOPORSTUVWXYZ& «2 .3-°°!2 (VT ] —° 
abcdeighiikimmopaqrstuvwxyzZ 12345678908 % % 1% 1% 24 3 
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BOLD ANTIQUE, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopgqrstuvwxyzfnnimm 
12345678908$.,=33!?? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz $1234567890 .,-:;’!? 

BOLD FACE NO. 1, Lino 7-pt. (Al Siegel) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ G® 4 Ib 

abcdefghijklmnopgqrstuvwxyz fi fl ff 2 2 1234567890 $ & ! ? 

BOLD FACE NO. 2, Lino 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 

abcdefghijklmnopqrstuvwxyz fiflffffiffl ( ($£,.:;‘’?!* 748) ] 

BOLD FACE NO. 9, Lino 12L 

ABCDEFGHIJKLMNOPORSTUVWXYZ12345678908S..,-:3°I27() & 

BOLD FACE NO. 520 & ITALIC, ATF 12-pt. 

PROMINENT PHOTO ARTIST SIXTEENTH CENTURY 

Received Honorable Mention National S Architecture Edifice Builder Replaced 
Given It $1234567890 First Prize Costing $1234567890 Dollars 

BOND SCRIPT, ATF (36-pt. at 67%) (Dave Norton) 

AMABECLCFGHIJNLMANOPLRSIST UC WHY Uo $1 23450 

alcde fg hi ijtlmnopgrsluvuxys ee 

BOOKLET OLDSTYLE, ATF 18-pt. 

SELE SEES HIOMES SHE GOMM@NSENSESELAS 
lasting lesson for graft pers the seventh regiment rollin 
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BOLD ANTIQUE was designed by Morris F.. Benton in 1904 and issued by 

ATF in 1905. Bold Antique Condensed was drawn by Benton in 1906 and 

issued in 1908 or 1909. As plain, thick-and-thin, square-serif faces of consid- 

erable weight, they enjoyed many years of popularity. The unusual lowercase 

f with the crossbar bracketed at upper left was later replaced by one more like 

the condensed version, but the original style remained in f-ligature combina- 
tions and in most sizes of the Monotype copy. 

About 1963 these faces were reissued as Whitin Black and Whitin Black 

Condensed, but were discontinued in 1968. The name came from Whitin 

Machine Works, of which ATF had become a subsidiary in 1960, as a play on 

words which it was hoped would more firmly establish the proper pronuncia- 
tion of the company name. Compare John Hancock, Contact Bold Condensed. 

BOLD FACE is a generally descriptive name for many nineteenth-century 

and earlier typefaces, before type families were developed and more distinc- 
tive names became common. Most foundries had several such faces, further 

identified by numbers, but comparable faces from different sources often had 

different numbers. After the turn of the century, many were copied by Lino- 

type and Monotype, sometimes under other names. Many of these faces were 
made only in one or a few sizes, within the size range of 5- to 18-point; some 

had matching italics. It is not practical to list more than a few of the more 
important survivors here. 

Bold Face No. 1, Linotype (cut 1904) and Intertype, is the same as Bold 

Face No. 2, Mono 328J, and similar to Modern Roman Medium, BB&S (q.v.). 

Boldface No. 2, Lino and Inter, is a general-purpose face, adjusted in propor- 

tions to match the widths of various newspaper faces and a few older romans; 
as paired with Textype it is almost indistinguishable from Textype Bold (q.v.) 
which is furnished with Textype Bold Italic. Bold Face No. 6, Lino, is essen- 

tially the same as John Hancock, ATF. Bold Face No. 9, Lino and Inter, is 

very similar to Brandon. [Lining] Boldface No. 520, ATF, was originally Bold 

Face No. 120, but it was renumbered to indicate adjustment to American 

standard alignment. Compare Modern Romans. 

BON AIRE— see Flamme under Imports in Appendix. 

BOND SCRIPT is a typical Spencerian style of connected script from the 

early part of the century. It was introduced by ATF in 1905, and advertised as 
“equal to copperplate printing.” It is similar to the older and more popular 
Bank Script, but with fewer flourishes on the caps; it was discontinued by the 

early 1930s. 

BOOKFACE— see Bookman. 

BOOKLET OLD STYLE was designed by Frederic W. Goudy for ATF in 

1916, as one of the types called for by an arrangement to design exclusively 

for that company. Goudy speaks of it as a letter simple in construction, plain 
and unobtrusive, and not terribly distinctive. It is named for the first press 
established by Goudy in Chicago in 1895. It does not seem to appear in any 

ATF specimens or literature, nor in the list of ATF matrices inventoried in 

1930. 

Bold Antique or Whitin Black, ATF 29 (6- 
72pt); Bold Antique, Mono 144 (14-36pt) 

Bold Antique Condensed or Whitin Black 
Condensed, ATF 30 (6-72pt); Bold 

Antique Condensed, Mono 145 (6-36pt) 

Bold Face No. 1, Lino= Inter (5'%-12pt); 

Bold Face No. 2, Mono 328J (6-8pt) 

Bold Face No. 2, Lino= Inter (5-14pt) 
Bold Face No. 2 Condensed, Lino (5Y2pt) 
Bold Face No. 9, Lino= Inter (6s-18L) 
[Lining] Boldface No. 520, ATF 230 (5- 

12pt); Modern Roman Medium, BB&S- 
ATF 1786 (5-48pt); Bold Face No. 150, 

Hansen (5%-12pt) 
{Lining] Boldface Italic No. 520, ATF (6- 

12pt); Modern Roman Italic, BB&S-ATF 

1784 (6-12pt) 

Bond Script, ATF 32 (12-48pt) 

Booklet Old Style, ATF 
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BOO N OLDS F 36-pt. at 67% 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdeighijklmnopqrstuywxyz fifi ff fh fl ee ce 
$.,;:-’?1£1234567890 cA cM Rory of Qe 
AcMR oy of rohe® 

Ludlow 

BOOK ITALIC, o 24-pt. (swash ATF 36-pt. at 67%; las 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&_ 
abcdefghiklmnopgqrstuvwxyz fifffififfil.;:-,)?! 
$1234567890 cACMRaS sy AHIR Say 

Ludlo 

GREATEST PROFIT MAKING SYSTEM $1234567890_ | 

ABCDEFGHIJKLMNOPORSTUVWXYZ. 2°18 
abcdefghiykIlmnopaqrstuvwxyzhflfthifA $1234567890 

BOOKMAN LIGHTFACE (CUSTER, Western 18-pt.) 

ABCDEFGHUKEMN@PORS WU Ve 34567890 
readers of the printed page and a mini- 

POOR EVIDENCES Brought Out Result 

ABCDEFGHIIKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz &$1234567890.,-:;!? 

BOSTON BRETON, ATF 18-pt. (Alan Ligda, Dave Churchman) 

ABCDEFGHIJKLMNOPQRSTUVWZXYZ 
&12345678905§.,-3;!?? Useful Letters Modern Faces 

ABCDEF GHIJKLMNOPORSTUVWXYZE. 
abcdefghijklmnopqrstuvwxyz $1234567890 
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BOOKMAN OLDSTYLE has become a lastingly popular “workhorse” de- Bookman Oldstyle, ATF 34, BB&S-ATF 

sign for plain, easy-to-read text, and to some extent for display as well. It is 1552 (6-72pt); Mono 98 (6-36pt); 
derived from an oldstyle antique face designed by A. C. Phemister about 1860 ee abe slow a Se (12-48pt); Bookface, Inter (6-30pt) 
for the Scottish foundry of Miller & Richard, by thickening the strokes of an Bookman Italic, ATF 33 (6-72pt); Lino (6- 

oldstyle series. This face was copied by Bruce Type Foundry inthiscountryas —_14Pt); Ludlow 14-LI (12-48pt); Bookman 
Antique No. 310, by MacKellar, Keystone and others as Oldstyle Antique re A tee reteh 1a ae ? ? ookface Italic, Inter (6-24pt) 
(q.v.), and by Hansen as Stratford Old Style (q.v.). In 1901 Bruce brought out Bookman Old Style Condensed, Mono 298 

Bartlett Oldstyle, based on the small sizes of their older face, refitted and __‘12-36pt) 
: : : New Bookman, Mono 398 (14-72pt) 

otherwise improved. In that year Bruce was taken over by ATF, which jookman Lightface, BB&S-ATF 1551 (6- 

thought well of Bartlett but changed the name to Bookman Oldstyle; it was 24pt) 

cast at the Bruce foundry under both names until the plants were actually eee ee peers sirtie 
combined in 1906. 1550 (6-72pt) 

Few roman faces have swash letters. In our specimen, the first group of 
swash letters for both roman and italic was drawn by Wadsworth A. Parker 

for ATF, the second group, somewhat different, is by Ludlow. For printers 

who preferred type without the swash characters, Oldstyle Antique No. 560 
was introduced; it is identical to Bookman and Bartlett except for those 

characters. In fact, some of the original matrices for Bruce Antique No. 310 

were used for many years for casting Bookman after the other names had 

vanished. 

Bookman was adapted to the Monotype in 1909. Composition sizes are 
only slightly modified to fit mechanical requirements, but display sizes are 

virtually exact copies of the ATF face, including roman swash letters other 
than M and The, which are too wide for Monotype molds in the larger sizes. 

Intertype issued its Bookface, a close copy of Bookman including all swash 

letters and with alternate oldstyle figures, about 1920. Ludlow Bookman and 

Italic are close copies of the ATF faces, but with redesigned swash characters, 
as shown. 

C. H. Griffith redesigned Bookman in 1936 for Linotype, staying close to 

the feeling of Bookman but omitting swash and alternates. A further modifi- 

cation is New Bookman, designed by Sol Hess for Monotype in 1927; it departs 

more than the others in such details as serifs, but maintains the general 
feeling of the original face. Bookman Old Style Condensed was designed for 

Monotype by Sol Hess in 1916—figures are the same as Bookman and there 

is no lowercase. Antique No. 1 (q.v.) is quite similar to Bookman, and in fact is 

often but erroneously called Bookman by Linotype and Intertype users. 

BB&S Bookman Oldstyle appears to be an exact copy of the ATF face but 

lacks swash letters other than The and of; matrices undoubtedly came from 

Western Type Foundry when BB&S acquired it in 1918. Other BB&S Book- 

mans were renamed in 1925 from Western faces originally issued under other 

names. Bookman Lightface was Western’s Custer, in turn a copy of ATF’s 
Cushing No. 2; Bookman Bold was Western’s Custer Bold, similar to Cushing 
Oldstyle. Bookman Bold Condensed was formerly BB&S’s Monitor No. 5, first 
shown in 1895. Inland’s Faust is the equivalent of Bookman. 

BOSTON BRETON was introduced by ATF about 1900. It was redrawn Boston Breton, ATF 35 (6-72pt) 

from the earlier Breton, originated by one of ATF’s predecessors, the Boston Boston Breton Condensed, ATF 36 (6- 
: 144pt) 

Type Foundry, in the early or mid-1890s. It is a bold, rather wide square-serif goston Breton Extra Condensed, ATF 37 

face, suggestive of Stymie Bold which came thirty-some years later. But its (6-72pt) 

large lowercase and short ascenders are suggestive also of the modifications 

designers have given such faces in phototype adaptations, seventy years or 

more later. Boston Breton Condensed and Extra Condensed came from the 

same source in 1909 or earlier. All have the same unusual sort of Q. 

BOSTON BRETON EXTRA CONDENSED, ATF (72-pt. at 33%) 

ABCDEFGHIKLMINOPORSTUVWXYZ abcdelghijkimnoparstuvwxyz 1234507800 
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BOSTON GOTH 

ABCDEFGHIJKLMNOPQRSTUVWXYZEE.. 2? Z9 
abedetghijkimnopqrstuvwxyz2ece®1234567890 

BOSTON ITAL 

REAPS HARVES T Treasure of Gold 

ABC D E FG i WJ K LM NOPORSTUVWXYZ&. TT 

S1IZ34967890 
BOXHEAD GOTHIC NO. 103, ATF 5-pt. (see text ) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijki mnopaqrstuvwxyz $1234567890 .,-:;'!? 

BRADLEY, ATF 24-p 

ABCDEFGHTIKLMNOPORSCUIWXYZs $12345678905, 
Aabcdefghijfklmnoparstuowxyz .,-:;'12 AEGERerg= 

BRADLEY ITALIC, ATF 24-pt. (Dav 

ABCDEF GBTIKLINMOPORSCUUWRYZE.,- 
abcdetghijklmnopgrstuowxyz$12345678900E SE ‘nae 

ABCDEFGHTIKLIMNOPORSCUUWXYZFECER: 
abcdefghijkimnoparstuvwzy3.,=:;3°"!2Serqoaiipe 
$1234567890 

ABCDEFGHUINCIMNDOPORSCUUWAY Zs, $1234567890 
ADEAETGHHRIMNOOGTSMOWNYZ #39 9? FE CE R RMS = 



BOSTON GOTHIC is an inline version of Medium Gothic No. 7, which was 

produced by Hansen in 1908 or earlier as a copy of Mid-Gothic (q.v.). The solid 
form is reasonably good in a commonplace sort of way but the inline is 

awkward in places. 

BOSTON ITALIC is an inline version, produced by Hansen in 1909, of 

Gothic Italic, which Hansen copied earlier from Doric Italic (q.v.). 

BOSTON OLDSTYLE—see Cheltenham. 

BOUL MICH. During the period of “modernistic” typography of the 1920s, 
BB&S, the large Chicago typefoundry, brought out Boul Mich in 1927, the 

name being an advertising man’s idea for a tie-in with the fashion advertis- 
ing of the smart shops on Chicago’s Michigan Boulevard [Avenue], according 
to Richard N. McArthur, then advertising manager of BB&S. An unidenti- 

fied clipping with a bit of hand-lettering had been sent to the foundry; Oswald 
Cooper of Cooper Black fame was asked to sketch the missing letters to guide 

the foundry’s pattern makers in cutting a new face, but he disclaimed any 

credit for the design. Apparently there is no truth in the persistent myth that 

Boul Mich was named for Boulevard Saint-Michel in Paris. Compare 

Broadway. 

BOULEVARD ~— see Imports in Appendix. 

BOXHEAD GOTHICS are identical to the smallest sizes of several popular 

gothics, except for being cast on minimum bodies to save space and permit 

setting more copy in small box headings on forms. The 4-, 41/2-, and 5-point 
sizes are equivalent to the three smallest 6-point sizes respectively of: 

01-02-03: Light Copperplate Gothic 
11-12-13: Heavy Copperplate Gothic Condensed 

21-22-23: Heavy Copperplate Gothic 

31-32-33: Light Copperplate Gothic Condensed 
101-102-103: Lightline Title Gothic 

BRACELET— see Tuscan Ornate under Antiques in Appendix. 

BRADFORD ~— see MacFarland. 

BRADLEY (or Bradley Text) was designed by Herman Ihlenburg—some 

sources credit it to Joseph W. Phinney —from lettering by Will H. Bradley for 
the Christmas cover of an Inland Printer magazine. It was produced by ATF 

in 1895, with Italic, Extended, and Outline versions appearing about three 
years later. It is a very heavy form of black-letter, based on ancient manu- 

scripts, but with novel forms of many letters. Bradley and Bradley Outline, 

which were cut to register for two-color work, have the peculiarity of lower 

alignment for the caps than for the lowercase and figures, as may be seen in 
the specimens; Italic and Extended align normally. The same face with the 

addition of German characters (some of which are shown in the specimen of 
Bradley Extended) was sold as Ihlenburg, regular and Extended. 

Similar types, based on the same source and issued about the same time, 

were St. John by Inland Type Foundry, and Abbey Text by A. D. Farmer & 

Son. They were not as enduring as Bradley, which was resurrected for a while 

in 1954 by ATF. Also compare Washington Text. 

Boston Gothic, Hansen (18-72pt) 

Boston Italic, Hansen (18-60pt) 

Boul Mich, BB&S-ATF 1553 (12-72pt) 

Boxhead Gothics, ATF 38 (4-5pt) 

Bradley [Text], ATF (6-48pt); Mono 75 
(18pt) 

Bradley Italic, ATF (8-60pt) 
Bradley Extended, ATF (6-60pt) 
Bradley Outline, ATF (18-60pt) 
Bradley Outline Italic, ATF (18-60pt) 
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BRANDON, ATF 12L 

ABCDEFGHIJKLMNOPQRSTUVWAYZ& 61234567890 

BROAD-STROKE CURSIVE, Mono 24-pt. 

ABCDEFCG HIJKLMNOPORSTUVWLYZA 
abcdefghijilmnepqustuswayz $1234567890 -.:;12° ffl 

ARCDEFGHIJKEMNODQRSTUVWXYZ..=22°228 
abcdefchijikimnoparstuvwxyzZ $12 3406/7890 

BROADWAY CONDENSED, ATF 18-pt. (Dave Churchman) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ SIS & 
abcdefchijkimnopaqrstuvwxyz $1234367890.,:;""!? 

ABCDEFGCHIIKLMNOPQRSTUVWXYZSIS 
"22 °22?& 812343967890 

ABCDEFGHIIKLMMOPORSTUUWXUI8 
abedefghijklmnopqrotuvwxys 1234567890 .,-:;'12 960°" 



BRAGGADOCIO~— see Imports in Appendix. 

BRANDON is a thick-and-thin title face, similar to Engravers Roman, de- 

signed by Nicholas J. Werner and introduced by Inland Type Foundry in 
1898. It was named for a printer in Nashville, Tennessee. Like a number of 

other such faces, it has no lowercase but was cast in several sizes on each of 

several bodies so numerous cap-and-small-cap combinations could easily be 
made. This style was popular for stationery and business forms. Hansen 

called the face Plate Roman. On Linotype and Intertype Bold Face No. 9 is 

essentially the same face but a little narrower; typesetters not infrequently 

call it Engravers Roman. There was also a Brandon Gothic, cut only in two 

small 6-point sizes, which was similar to Combination Gothic, but with a 

letterspaced effect. 

BRETON— see Boston Breton. 

BRIMMER~— see Bell. 

BRITANNIC is the casting by Baltimore and others of English Monotype 
Monoline Script. See Imports in Appendix. 

BROAD-STROKE CURSIVE is Lanston Monotype’s name for Script Bold 

of English Monotype, one of the few connecting scripts on those machines. 

The thick-and-thin lines seldom have a thin-to-thin connection, which would 

be more difficult to produce properly. Characters are designed so that none of 

them appear to be kerned, which adds to the durability of the type. Having 
the same series number (322) from both sources raises doubt as to whether 
Lanston made matrices or only sold English mats, but their name appeared 

on specimen sheets, and there appears to be no other Lanston use of that 
number. 

BROADWAY was designed by Morris F. Benton in 1927 for ATF, and 
introduced in 1928. It is a serifless face of extreme thicks and thins, designed 

with no lowercase and therefore very large on the body. The following year it 

was duplicated by Monotype, where Sol Hess added a lowercase alphabet 
with virtually no descenders. There is also Broadway Condensed, designed by 

Benton for ATF in 1929, with lowercase and more normally proportioned 

descenders. Broadway Engraved, drawn by Sol Hess for Monotype in 1928, is 

like the original Broadway caps but with a narrow white line engraved on the 

left side of the heavy strokes. ATF discontinued its versions in 1954. Compare 
Boul Mich. 

BRODY was designed by Harold Broderson for ATF about 1953, as part of 

that company’s effort to replace its delicate old connecting scripts with con- 

temporary lettering styles. This rather heavy, vertical design has the appear- 

ance of being rapidly lettered with a brush. It is the most informal of several 

faces produced in that program, but makes a very attractive appearance 
where informality is desired. Compare Kaufmann, Brush, and Repro Script. 

BRUCE ANTIQUE~— see Bookman. 

BRUCE MIKITA—see Antiques in Appendix. 

Brandon, Inland-ATF 39 (6s-24pt); Plate 

Roman, Hansen (6s-24pt); Bold Face No. 
9, Lino= Inter (6s-18L) 

Brandon Gothic, Inland-ATF 40 (6s-6pt) 

Broad-Stroke Cursive, Mono 322 (14-36pt) 

Broadway, ATF 506 (6-72pt; no l.c.); Mono 
306 (12-36pt; with l.c.) 

Broadway Condensed, ATF 529 (6-72pt) 
Broadway Engraved, Mono 307 (14-36pt) 

Brody, ATF 704 (18-72pt) 
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BRUCE OLD STYLE & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ& ACE ABCDEFGHIJKLMNOPQRSTUVWXYZ& ECE 

ABCDEFGHIJ KLM NOPQORSTUVWX VZS°AECE 

abcdefghijklmnopqrstuvwxyzecefifffilfif 1234567890 .,-°:5!? 1234567890 
abcdefghijklmnopgrsturwxyzeefifffififl 1234567890 $:;!2?;¢ 1234567890 

BRUSH, ATF 24-pt. (Dave Norton) 

ABCDEFGHIIKLIUNOPZRS TUVWAYZBE cate Th 
abedefghijlmuopgretuvurys@*1234567 9908-212) AH 

BUFFALO, 18-pt. (see text) (Gale Mueller) 

ABCDEFGHIJKLMNOPOQRSTUVWXYZGA Qeece 
aabcdefghijklmnopqrstuvwxyz.,:;'!?1234567890GhAeof 

BUFFALO ITALIC, Hansen 18- & 8-pt. (Jane Roberts) 

MEMOIR OF JA NE M ABCDEFGHIJKLMNOP2RSTUVWXY Zabcdefghij 

A thrilling tale of 52 kimnopqrsftubwxyz.’=5:!;2G1234567890$ BS 

BUFFALO CONDENSED, Hansen 24-pt. 

BIG DINNER SERVED PICNIC GROUNDS 
The Hotel Vere $1.00 Annual Outing 89 

BUFFALO OUTLINE, Ha (30-pt. at 80%) (Dave Gre 

ABCDEFGH Lal) KLM NOPQRSTUVWXYZG 
albcdefghijKklmnopqrstuyvwxyZ =I? 
1234567890 of Cher 2 

ABCDE.GHU KLMNOPORSTUVWXYZ$ 1234567890 
abcdefgshijklmnopaqrstuvwxyz.,-37!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ~ 
Me 

-'"12() @¢*Z# $1234567890 



BRUCE OLD STYLE and Bruce Old Style Italic were the first of scores of Bruce Old Style and Italic, Mono 31EFG (6- 

faces adapted by Sol Hess to fit the mechanical requirements of Monotype _—_12Pt); Old Style No. 3 and Italic, Lino (6- 
casting, shortly after he joined Monotype in 1902. In 1909 Hess redesigned ayy 

Bruce to fit a new development in the machine, and Bruce Italic became the 
first kerned italic for Monotype casting. It is derived from a face produced by 

George Bruce’s Son & Company in 1869 or earlier, and is a plain, very legible, 

but quietly attractive face, which has been popular for magazines and other 
extensive reading requirements. 

BRUCE TITLE—see Menu Title. 

BRUSH was designed in 1942 by Robert E. Smith as one of ATF’s group of Brush, ATF 689 (12-84pt); Mono 302 (14- 

contemporary scripts, intended to replace designs from the early part of the 36pt) 

century. This one has a handlettered, freely-drawn appearance, with the 

letters joined skillfully so the connections are not obvious. The availability of 

the face on Monotype mats has given it a much greater range of popularity 
and usefulness. A heavier weight was projected but not completed. Compare 

Brody, Hauser Script, Kaufmann, Repro Script. 

BUDDY — see Roycroft. 

BUFFALO was the Hansen Type Foundry’s answer to such popular boldface Buffalo, Hansen (6-72pt) 
i i i - Buffalo Italic, Hansen (6-48pt) hie with Heel eed ia as Pea Post, a HERES Nadia it utile Condcneed. Hansen (6-72pt) 

902 or earlier, including an utline version. uffa 0 talic was shown iN Ruffalo Outline, Hansen (12-48pt) 

1903; it is quite similar to Blanchard Italic, especially in the lowercase. The 
specimen shows an apparent duplicate cast by Kelsey when that supplier had 

its own typefoundry. 

BULFINCH OLDSTYLE was designed in 1903 by William Martin Johnson Bulfinch Oldstyle, ATF 41 (6-72pt) 

on behalf of the Curtis Publishing Company, owner of The Ladies’ Home 

Journal. Curtis specified a design devoid of oddity or freakishness, yet grace- 

ful and legible. Adjustments for practical foundry production were made by 
Morris F. Benton. Although it was used extensively as heads in their maga- 

zine, it was advertised to printers in general in 1905. Compare Meriontype. 

BULLETIN or Bulletin Script was introduced in 1899 by the Keystone Type Bulletin [Script], Keystone-ATF 811 (14- 

Foundry. It is a heavy, informal script, with most letter combinationsjoining,  °6Pt) 
but not all. Compare Charcoal. 

BULLETIN TYPEWRITER. Although this book doesn’t generally include Bulletin Typewriter, ATF 491 (18-36pt) 

typewriter faces, Bulletin Typewriter is shown because it is one of the few 

made in display sizes, and the only one made as large as 36-point. Otherwise 

it is representative of the scores of such faces made in small sizes. It was cut in 
1925, with the largest size added in 1933. Monotype makes a very similar but 

lighter Remington Typewriter, in 24-point as well as 10- and 12-point sizes. 

BULLETIN, Keystone 24-pt. 

QC BCIEGFGHIGNL MNO PQ RSTUVWKAY3Y 
abedefahijklmnopyrratiuvwxy; 1234567890 $7!.,35’= 
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BULMER ROMAN, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 

abcdefghijklmnopqrstuvwxyzfifl fh tl$1234567890.,-35° 228% 

1234567890 1234567890 
Original 

BULMER ITALIC, ATF 24-pt. (Dave Norton) 

ABCDEFGHIJ fKLMNOPQRST UV WXYZe7$1234567890 
abcdefghaklmnopgrstuvwxyz.,-:7 OP fffUfiffiffl 1234567890 1234567890 

CAIRO & ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 aBcDEFGHIJ KLMNOPQRSTUVWXYZ 
ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 Ze []* FT #FIS] 

abcdetghijklmnoparstuvwxyz fiflffffitfl, .-:°:'!2() @Tb&£: cece ACE Ve V4 4p V2 1g 3 7g 
abcdefghijklmnopagrstuvwxyz fiflftttittl,.-;°:'!?() @ibdl ceceAACE "ep %4 Ye "/ Ve a eg 

Bhaty la845673 9.0 ace eels ee eZee 

CAIRO MEDIUM & ITALIC, Inter 14-pt. 

ABCDEFGHIJKKLMNOPORSTUVWXYZ $1234567890 aBcDEFGHIJ KLMNOPORSTUVWXYZ 
ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 ZE&E%(]* | #| $1 

abcdefghijklmnoparstuvwxyziiflffffitfl,.;*:'!?() @Ib&E ace AE % kh % % % 
abcdetghijklmnopaqrstuvwxyzfill ff ffiffl,.;*:'!?()@Ib&£ cece AE Ye Ys %e Yo Ve Ys 7s 

CAIRO BOLD & ITALIC, Inter 12-pt. (and 14-pt. Alternates) — 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 ABCDEFGHIJKLMNOPQRSTUVWxXYzZ cece AE AGE 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 cece ACE HEE 

abcdefghijklmnopqrstuvwxyz fifl ff ffiffl,.-:°:'!2?()@b&& *[]* F\/#)/§1I-—4ZuU*2BU% 
abcdetghijklmnopqrstuvwxyz fifl ff ffiffl,.-;*:'1?()@bBE&£ %HI1]* F\#| §1-— %e 4% % 2 %e 4 % 

AKafy ABCDEFGHIJKLMNOPQRSTUVWXYZéEE 1234567890 a€JKRMNW 2 
AKafy ABCDEFGHIJKLMNOPQRSTUVWXYZEEE 

CAIRO HEAVY, Inter 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ cece EE $1234567890 1/3 1/4 3g Y/2 5/8 3/4 7/2 1/3 4/5 
abcdefghijklmnopqrstuvwxyz fi fl ff ffiffl,.-;":"!2? 0@b&s %WLI*t F) §1-—°'"¢/ 

INTERTYPE matrices excel in type des 12345 
CAIRO MEDIUM CONDENSED, Inter 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 ahEHMNUW 
abcdefghijklmnopaqrstuvwxyzfifl ffffiffl,.-;°:'!?() @b&élLenckE 

54 



BULMER ROMAN and Bulmer Italic were adapted by Morris Benton from 
a face cut about 1790 by William Martin for William Bulmer and the Shak- 

speare Press in London. This Press was established for the purpose of produc- 

ing a magnificent national edition of the works of William Shakespeare, “in 
which splendour of production was to go hand in hand with correctness of 

text.” George Nicol, one of the publishers of the work, writes that “with 

regard to the Typographical part of the work, the state of printing in Eng- 

land, when it was first undertaken [1786], was such that it was found neces- 

sary to establish a printing-house on purpose to print the work; a foundry to 
cast the types; and even a manufactory to make the ink.” 

William Bulmer was credited with greatly advancing the art of book 

printing in England, and these types were hailed as illustrious designs, 
derived from Baskerville but modified by their designer’s admiration of 
Bodoni. 

Various sources disagree on dates for the present recutting, with Benton’s 

work said to be as early as 1923. But foundry records show that trial cuttings 

of the roman were made in 1925 and of the italic in 1926, with all sizes of each 

cut a year later. However, ATF’s “advance proof” of the faces is dated May 
1928. 

As first issued by ATF, Bulmer and Bulmer Italic had intermediate size 

figures, as shown in the specimens; these were replaced by a choice of lining 

or oldstyle figures in 1940, as also shown. 

The Monotype cutting of Bulmer, about 1954, is unusually faithful to the 

ATF original for a machine-set face; the Intertype cutting, first shown in 

1958, is less satisfactory, due to shortened descenders and mechanical restric- 

tions applied to the italic. 

CABLE— see Sans Serif. 

CADMUS~— see Elzevir. 

CAIRO is Intertype’s adaptation of Memphis, originally designed by Rudolf 

Weiss for Stempel in Germany about 1929, and first imported into the United 
States as Girder. Except for Litho Antique, this was the first of the modern 

square-serif faces, which are revivals of older faces known as Egyptians. The 
Intertype faces appeared in 1933 to 1940. Lining Cairo features several sizes 

of caps on 6- and 12-point bodies in the manner of Copperplate Gothic. Com- 

pare Memphis, Stymie, Karnak. 

CAIRO BOLD CONDENSED, Inter 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 
abcdefghijklmnopqrstuvwxyz fi fl ff ffi ffl, .-; 

CAIRO EXTRA BOLD CONDENSED, Inter 18-pt. 

Bulmer Roman, ATF 497 (6-48pt); Bulmer, 
Mono 462 (6- 36pt); Inter (6-14pt) 

Bulmer Italic, ATF 498 (6-48pt); Mono 
4621 (6-36pt); Inter (6-14pt) 

Cairo with Italic, Inter (6-60pt, 6-24 Italic) 
Cairo Medium with Italic, Inter (6-30pt) 
Cairo Bold with Italic, Inter (6-60pt, 6-30 

Italic) 

Cairo Heavy with Italic, Inter (6-18pt, 6,18 
Italic) 

Lining Cairo with Bold, Inter (6s-12L) 
Cairo Condensed, Inter (30,36pt) 
Cairo Medium Condensed, Inter (18-36pt) 
Cairo Bold Condensed, Inter (8-36pt) 
Cairo Extra Bold Condensed, Inter (8-48pt) 
Cairo Open, Inter (60pt) 

ACEFGHMNSWY 
*:'12?()@eeAEl& 

ABCDEFGHIJKLMNOPORSTUVWXYZ $1234567890 ahe€KMNW 
abcdefghijklmnopqrstuvwxyz fi fl ff ffi ffl, . 

CAIRO OPEN, Inter (60-pt. at 50%) 

PONS PRION TING PIR L284 

--112() @b&lLeekAE 
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CALEDONIA & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& — ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJ KLMNOPQRSTUVWXYZU 

abcdefghijklmnopqrstuvwxyzeecefiffflfif 1234567890 [($.,-":;!?-—)] 1234567890 gjpqy 
abcdefghijklmnopqrstuvwxyzzxcefif ffiffl 1234567890 [($.,-°:;/P——)] 1234567890 

CALEDONIA BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ECE = ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE 

ABCDEFGHIJKLMNOPQRSTUVWXYZt ACE: 

abcdef ghijklmnopqrstuvwxyzecoefiffflffiffl [(.,-°:;!?- —)] 1234567890 gjpqy 
abcdefghijklmnopqrstuvowxyzxoefiffififfl [(.-:;!?- —)] 1234567890 

CALEDONIA BOLD CONDENSED, Lino (36-pt. at 67%) 

LINOTYPE faces are standard throug 123 

ABCDEFGHIJKLMNOPQRSTUVWXYZ AEzeceetst123456789 
abcdefghijklmnopqrstuvwxyzffhilfh fl @123.4567890$.,-3!?"Of] 
ABCDEFGHIJKLMNOPQRSTUVWXYZ & AE 

CALIFORNIAN ITALIC, Mono 24-pt. (Guy Botterill) 

ABCDEFGHIJKLMNOP9ORS TUVWXYZ AE 

abcdef ghijlklmnopgqrstuywxyzece fif fiffifflctst1 2 3.4 567890] (er$.,-:;!2)] 

CAMBRIDGE, Hansen 18-pt. (Peyton Reavis) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&4& 
abcdefghijkImnopqrstuvwxyz.,-:; ?$123456780 ze 

NEW CAMBRIDGE, Hansen 24-pt. (part reduced) 

THe NEW CAMBRIDGE SERIES DIESIGN 
An Attractive Typographic 5 Series 

CAMELOT OLDSTYLE, ATF 24-pt. (Rick von Holdt) 

ABCDEFGHIJKLMNOPORS TUVWXYZMRSG.,-2!?’ 
abcdefghiiklmnoparstuvwxyzimflffirilctahm $s 1234567890 
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CALEDONIA and Caledonia Italic were designed by William A. Dwiggins 

for Linotype in 1938, with Caledonia Bold and Bold Italic added two years 
later. A Bold Condensed version was produced by Lino for newspaper head- 
line use. Caledonia has been described as a modernization of Scotch Roman 

(and Caledonia is the ancient name for Scotland), but it is more than that. It 

also shows the influence of the Bulmer typeface, with a large portion of 
Dwiggins’ individuality. He describes the face as having a “liveliness of 
action ... that quality is in the curves—the way they get away from the 

straight stems with a calligraphic flick, and in the nervous angle on the 
under side of the arches as they descend to the right.” Being designed specifi- 
cally for the Linotype and its mechanical limitations, rather than being 

adapted from a foundry face, Caledonia Italic is particularly successful, and 
the whole family has become very popular. In text sizes, short descenders may 

be cast on nominal body sizes, while the more handsome long descenders (not 

made for italics) require one point larger body size. Compare Baskerville, 
Bulmer, Scotch. 

CALEDONIAN— see Clarendon. 

CALEDONIAN ITALIC— see Law Italic. 

CALIFORNIAN and Californian Italic were cut by Monotype in 1958 as a 

reissue of University of California Old Style and Italic, which had been de- 

signed by Frederic W. Goudy in 1938 as a private type for the Press of that 

school. Goudy notes that “I elected to make a type for general use the desider- 

atum, rather than a type for more sumptuous work.” He further states that he 
“endeavored to give it the utmost distinction compatible with its purpose and 
especially strived for the greatest legibility possible. ... For my italic I 

wanted to draw a refined letter that could not be called prudish. Some of the 

characters may be a bit exuberant, but not more so than due regard for its 

purpose permits.” It is a distinguished face. An unusual detail is the inclusion 
of small capitals in large sizes; they are designed separately rather than 

being reductions of the regular capitals. Compare Deepdene. 

CAMBRIDGE was Hansen Type Foundry’s copy of Windsor Condensed, 

drawn early in the century by Elisha Pechey for the Stephenson, Blake 
foundry in England. New Cambridge, cut in 1909, was an inline version of the 

same face, apparently originated by Hansen. Some other versions of Windsor 

are shown under Popular Imports in the Appendix. 

CAMBRIDGE (other)—see Benton. 

CAMELOT or Camelot Oldstyle was the first typeface designed by Frederic 
W. Goudy. He offered it to Dickinson Type Foundry (part of ATF) in Boston, 

which accepted it and sent him $10, twice what he had modestly asked for it. 
This was in 1896; it was apparently cut and released the following year as 

drawn, without lowercase. In February 1900 a design patent was issued in 
the names of Goudy and Joseph W. Phinney, and assigned to ATF. Phinney 

was a well-known designer for Dickinson-ATF, and apparently it was he who 
added the lowercase alphabet. Its success encouraged Goudy to make a distin- 
guished career of type designing, and this face was included in ATF specimen 

books as late as 1941. Compare Canterbury. 

Caledonia with Italic, Lino (6-24pt) 

Caledonia Bold with Italic, Lino (6-24pt, 
roman) 

Caledonia Bold Condensed, Lino (36pt) 
Caledonia is known as Cornelia in 

Germany. 

Californian, Mono 300 (8-36pt); Univers 
of California Old Style, Goudy 

Californian Italic, Mono 3001 (8-36pt); 
University of California Italic, Goudy 

Cambridge, Hansen (6-72pt) 
New Cambridge, Hansen (18-60pt) 

Camelct Oldstyle, ATF 42 (6-36pt) 

36 

ity 
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CAMEO, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&..33!? 
abcdefghijklmnopqrstuvwxyz 1234567890 flfffh 

ABCDEFGHIJKLMNOPORSTUVWX YZ !?&? 
abcdefshijklmnopgqrstuywxyz 12345678908 

CAMERA, Inter 12-pt. 

ABCDEF GHIGKELMNOPO RSTUDWXYS 1234507890 
abedefghijklmnopqrstuuwxyz %t8t] ($< PG Vey Ve Ve “la I 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A BOQEHLMANTIUAW 
abedefghijklmnopgrstuvwxyz OIL $1234567890 eae 

CARD ITALIC, Lino 18-pt. 

ABGDEFGHIJKLMNO2PORSTUVWXY BE 

abcdetghijklmnoparstuvwxyz ($,.:;-'71) 12345678 

ABCDEHRGHIJKLMNOPQRST 
UVWXYZ $1234567890. .2°-&!2 



CAMEO was designed by R. Hunter Middleton for Ludlow in 1926. It is 
derived from a heavy version of Caslon, with a thin white line within the left 

side of each heavy stroke, giving a very pleasing appearance. A 1926 Ludlow 

ad says of it, “Designed and punches produced in our own plant” —apparently 
it was the first, or one of the first, so produced. Compare Caslon Shaded, 

Caslon Openface, Caslon Shadow Title, Gravure, Narciss. 

CAMEO (other)—see Gill Sans Cameo under Imports in Appendix. 

CAMERA is a novel cursive letter with light, monotone strokes suitable for 

use on personal stationery and announcements. The design originated with 

Stempel in Germany in 1913, after a design by F. Schweimanns, the Inter- 

type face appearing in 1936. Compare Card Italic. 

CAMPANILE— see Bodoni Campanile. 

CANTERBURY is a novelty face designed by Morris F. Benton for ATF in 

1920, when trials were cut, but not completed for production until 1926. It 

features a very small x-height, with long ascenders and descenders; mono- 

tone weight with minute serifs; and a number of swash capitals. It is primari- 

ly suitable for personal stationery and announcements. Compare Camelot 

Oldstyle. 

CANTERBURY [CAPITALS]—see Floriated Capitals under Imports in 
Appendix. 

CAPRICE— see Imports in Appendix. 

CAPTION — see Compact. 
CARD BODONI— see under Bodoni. 
CARD GOTHIC— see Bank Gothic, Blair, Wedding Gothic. 

CARD ITALIC is a Linotype copy of Ella Italic, designed by S. H. DeRoos in 

1915 for Amsterdam Type Foundry. It is a novelty cursive letter, with a more 

frivolous appearance than the somewhat similar Intertype face, Camera 
(q.v.). Like the latter, it is most suitable for stationery, announcements, and 

greeting cards. 

CARD LIGHT LITHO, CARD LITHO— see Litho Roman. 

CARD MERCANTILE was produced by Dickinson Type Foundry in the 
1890s or earlier. Except for a few letters, it appears to be a duplicate of 
Extended No. 3 of Stevens, Shanks in England. In 1901 Morris Benton rede- 

signed the two smallest sizes for ATF, successor to Dickinson, for better 
compatibility with the other sizes. It is a very delicate, wide, thick-and-thin 

style without lowercase (but the English face has lowercase), somewhat 

similar to Engravers Roman, which supplanted it in popular use. An 1899 ad 
said, “For imitating the work of steel engravers there can be nothing more 
beautiful picked from a case, and it is difficult if not impossible to imagine 

how anything finer ever can.” Compare Engravers Roman, Brandon, Litho 

series. 

Cameo, Ludlow 19 (12-72pt) 
Cameo Italic, Ludlow 19-I (12-48pt) 

Camera, Inter (12,14pt) 

Canterbury, ATF 508 (12-48pt) 

Card Italic, Lino (10-18pt) 

Card Mercantile, ATF 46 (6s-30pt) 
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CARD ROMAN, ATF 24-pt. (George Gasparik) 

ABCDEFGHIJKLEMNOPO@RST UN. Wa Zc y= 

abcdefshijklmnoparstuvwxyz fiffflfhffl $1234567890& 

CARDINAL, Keystone 18-pt. 

ABCDEFGHIJKLMNOPQ 1234567890 
Few general readers know by name the different sizes or styles 

CARDINAL ITALIC, Keystone 12-pt. 

THERGCOPVISTS “ORG ESVIDDE RAG 2S 
May be properly divided into two classes: the class 
that considered copying an irksome duty and that did 

CARDSTYLE, BB&S 18L (Jim Broadston) 

AABCDEFGHIJKLMNOPQRSTUVWXYZ&12Z345678903.,-:!? LY MEW? 

CARTOON LIGHT, Bauer 18-pt. 

ABCDEFGHIJIKLMNOPQRSTUVWXYZ& 
1234567890 $¢?!.i3i°— 

CARTOON BOLD, Bauer 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&. 
1234567890 $€2!.,:2:-#0 

Depth of Drive 

This term refers to the depth to which and Intertype slugs and small handset types—to about Ys 
punches were driven into the matrix inch. For a short time in the 1950s or thereabouts, ATF 
blank, which is equivalent to the dis- produced a series of “deepa-cast” type, with a 0.187- or “/6- 
tance from printing face to the shoulder inch depth of drive, for specialty work. Alternate Gothic 
of the piece of type or slug. No. 3 (D8), Franklin Gothic (D162), and News Gothic Con- 

The depth of drive varies from 0.043 densed (D339) were cut in 14- to 48-point sizes, using the 
inches—about 24 inch, for Linotype original patterns for each face. 
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CARD ROMAN was designed by Morris Benton for ATF in 1921, when a 
trial size was cut, although it was not completed for marketing until 1925. 
But it was gone before publication of the next ATF specimen book in 1934, so 

specimens are very rare; the ones shown here come from ATF files. It is a very 

light roman, with mostly oldstyle characteristics, but with unusual twists to 

several characters, including J, Q, and g. Cap U has the lowercase form. 

CARD ROMAN (other)—see Engravers Roman. 

CARD TEXT— see Typo Text. 

CARDINAL was Keystone Type Foundry’s version of Cushing Monotone 

(q.v.). The italic is very similar to Cushing No. 2 Italic. 

CARDSTYLE is an unusual face designed in 1914 by Sidney Gaunt for 

BB&S. It is a medium weight monotone, rather narrow, with tiny serifs, and 

was intended for use on announcements. There is no lowercase, but caps are 

cast in several sizes on each of three bodies, for cap-and-small-cap combina- 
tions. Notice the logotypes, which were more common around the turn of the 
century. 

CARLTON— see Adcraft Lightface. 
CARNET DE BAL— see Tuscan Outline under Antiques in Appendix. 
CARNIVAL— see Tuscan Ombree under Antiques in Appendix. 

CARTOON is an informal letter, preserving the freedom of handlettering, 
with its name apparently suggested by the lettering in comic strips. Its two 
weights were drawn by Howard Allen Trafton, New York designer, in 1936. It 

is one of the few faces by American designers that was not cut and cast in this 

country; this was hand-cut (probably in one size, with other sizes derived from 

it) and cast by Bauer Type Foundry in Germany. Compare Balloon. 

CASCADE— see News with Clarendon. 

Card Roman, ATF 488 (6-36pt) 

Cardinal, KTF (6-48pt) 
Cardinal Italic, KTF (6-12pt) 

Cardstyle, BB&S-ATF 1558 (6s-18L) 

Cartoon, Bauer (8-36pt) 
Cartoon Bold, Bauer (8-48pt) 
Cartoon Bold is called Comique by some 

sources. 
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ABCDEFGHIJKLMNOPORSTUVWXYZ& .,:;'!2()[] 
abcdefghijklmnopqrstuvwxyz 12345678908 ffithafm 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ffi fl ff ffi ffl fb fh {k ft ct st 

CASLON OLDSTYLE ITALIC NO. 471, ATF 24-pt. 

ABCDEFGAHIJFRLMNOPOQRSTTUVWXYYZES .,-:3!2 

abcdeef ghhiskkimnopgrstuvvwwxy2zz, 12345678908 hfifitfi 

SLIMY LM fo fe fe feast 
CASLON NO. 540, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghiklmnopaqrstuvwxyz $1234567890& 

fifth fict.,:;!2OL])- 

ABCDEFGHIJFKLMNOPOY RSTTUVW XYZ 
abcdefzhhiklmanopgrstuvwxyz 12345678 90$ &6 

GAR GH. 2312() - 
Caslon Oldstyle No. 471 vs. Caslon No. 540 

abedefehijkIm abcdefghijklm 

abcdefghijkImnop abcedefghijklmnop 

abcdetghyklmnopqrstu abcdefghij jklmnopaqrstu 

abcdefghijklm nopqrstuvwxy abedefghijklmnopqrstuvwxy 

abedefghijklmnopqrstuywxyz abcdefghijklmnopqrstuvwxyz 

abcdetghiy klmnopqrstuvwxyz nbeleteny klmnopgqrstuvwxyz 
12-pt. 540 

abcdefghi aPerersn tna abcdefghijklmnopqrstuvwxyz 



CASLON is “the oldest living typeface,” having survived in almost exactly 

its original form since every character was hand-cut by William Caslon more 
than 250 years ago. Virtually the same design is still available, along with a 

myriad of imitations, derivatives, and attempts at improvement. Altogether, 
they form a number of families, for there is little or no compatibility between 

many faces which now bear the name Caslon. In fact, Caslon is perhaps the 
hardest set of types to group into reasonable categories; therefore some of the 
following classifications are arbitrary. 

* * Ox 

The original Caslon. Prior to 1722 English typefounding was at a low ebb, 

and most printers in that country used Dutch types. But in that year William 
Caslon completed the first sizes of his new style, which quickly gained domi- 

nance over the Dutch types. This new English style was also extensively 

exported to other countries, including the American Colonies, where it was 

popular before the Revolution. In fact, the Declaration of Independence of the 
new United States was first printed in Caslon’s types. Benjamin Franklin 
met Caslon in London, admired and recommended his types, and used them 

extensively in his printshop. 

Caslon’s types have gone through several periods of decline and revival. 

In America they died out by about 1800, and had little or no further use for 

nearly sixty years. In 1858, Laurence Johnson, a prominent Philadelphia 
typefounder, visited London and arranged with the successors to William 

Caslon to duplicate the Caslon types. There are several accounts of how this 

was done; some say Johnson had fonts specially cast, from which he made 

electrotype matrices. Another account says he had strikes—unfinished ma- 

trices— made from the original punches, while a third account says he ob- 

tained the original matrices. The latter account is most unlikely, but the 
other two possibilities are interestingly credible. 

Many of the mats still available at ATF, successors to Johnson, are elec- 

trotypes—but then, mats wear out anyway, and are commonly replaced by 

electrotyping existing virgin cast type when patterns or punches are not 

available. If strikes were finished in this country—the usual process of 
accurately fitting them for width and position on the type body—this would 
allow for the fact that some sizes, especially in the 14- to 24-point range, are 

more loosely fitted here than in England. Otherwise there is virtually no 

difference between the American and English versions, except for later addi- 

tions such as dollar mark and various swash letters—the latter are discussed 
later. 

Johnson simply called the face Old Style, as family names were a later 
development. When Johnson’s foundry merged with MacKellar Smiths & 

Jordan foundry, the face was designated Original Old Style, to distinguish it 

from other faces in the same category. MS&J was part of the great merger 
that formed ATF in 1892, and the face became Old Style No. 71. When ATF’s 

first specimen book was being prepared in 1897, the advertising manager, 

Henry Lewis Bullen, renamed the series Caslon Old Style. Later “No. 471” 

was added, the “4” designating faces obtained from MS&J. 

Meanwhile, a prominent New York printer, Walter Gilliss, had promoted 

the adoption of Caslon for setting Vogue magazine, a fashion and art journal 

which was started in 1892, and the face quickly returned to popularity. A. D. 
Farmer & Son copied the face under the name Knickerbocker Old Style. 

But this was the time when standard alignment was being heavily pro- 

moted, necessitating the shortening of descenders. Inland Type Foundry, St. 
Louis, advertised its own version of Caslon Old Style in 1901, with the claim, 

“We have obtained the sole right from the originating house to manufacture 
this series in the United States. Inland is the only type foundry which casts 

this face on standard line. .. .” This meant that they had considerably short- 

ened the descending letters; they had also redesigned the italic extensively. 
ATF countered with Caslon No. 540, with similarly shortened descenders but 

essentially the original roman and italic designs otherwise. Several other 
(Caslon continues) 

Caslon Oldstyle No. 471, ATF 50 (6-72pt); 
[MacKellar] Caslon Old Style, Mono 337 
(7-36pt); Hansen (6-16pt); True-Cut 
Caslon, Ludlow 1-TC (8-72pt) 

Caslon Oldstyle Italic No. 471, ATF 51 (6- 

48pt); [MacKellar] Caslon Old Style 
Italic, Mono 3371 (7-36pt); Hansen (6- 
16pt); True-Cut Caslon Italic, Ludlow 1- 
TCI (8-72pt); also Caslon Oldstyle Italic 
No. 471 Swash, ATF 663 (6-48pt) 

Caslon No. 540, ATF 233 (6-120pt) 
Caslon Italic No. 540, ATF 234 (6-96pt); 

also Caslon Italic No. 540 Swash, ATF 
664 (36-96pt) 

Caslon Oldstyle, BB&S-ATF 1569 (6-72pt); 
Caslon Oldstyle No. 2, Hansen (6-72pt) 

Caslon Oldstyle Italic, BB&S-ATF 1570 (6- 
42pt); Caslon Oldstyle Italic No. 2, 
Hansen (6-42pt) 
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CASLON OLDFACE & ITALIC, Lino 14-pt. (Fred Williams) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ($£,.:;2? !*}) ABCDEFGHIJKLMNOPORSTUVWXYZ& 
ABCDEFGHIJKLMNOPORSTUVWXYZ& ($E,.:;‘?! +) 

1234567890 abcdefghijklmnopqrstuvwxyzhflfffhfl 1234567890 
1234567890 abcdef ghijklmnopgrstuvwxyz fff fif 1234567890 ABCDEGFIMNPQuUQURT Y 

CASLON OLDSTYLE NO. 472, ATF 18-pt. (second line) compared with Caslon Oldstyle No. 471, ATF (first line) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghij klmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopgqrstuvwxyz 

CASLON OLDSTYLE ITALIC NO. 471 SWASH, ATF 24-pt. (etc.—see text) 

ABCCDEF GGH H KK LLMNOPR_ S UWE? gy 
W IU ABCDEGFKLUNPQRT UY Ghywx 
3371 

CASLON ITALIC SPECIALS, BB&S (36-pt. at 50%, spaced) 

eABCDEF GHIAFKLMAIOLQIRASVFUV 

TW) CY — & &3 Bie & 

ENGLISH CASLON OLDSTYLE 37, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ.,-?:3!: 
abcdefghijklmnopaqrstuvwxyzfifffl fl 1234567890&$ 

ENGLISH CASLON OLDSTYLE ITALIC, Mono 24-pt. 

ABCDEFGHUKLMNOPORSTUV WXYZ. Sie 
abcdefghyklmnoparstuowxyz ff fifi fih12345678 90 &§ 
BDIPRTVW 

ABCDEFGHIUKLMNOPORSTUVWXYZ 

abcdetghikIlmnopqrstuvwxyz,.-;°:’!P ©) — & $1234567890 

INLAND CASLON OLDSTYLE 137 & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE  ABCDEFGHIJKLMNOPQRSTUVWXYZ& EQ 
ABCDEFGHI]JKLMNOPQRSTUVWXYZS AG . 

abcdefghijklmnopqrstuvwxyzecefiffflfifl 1234567890 §$.,-°:;!?1¢ 
abcdefghikimnopgrstuowxyrecifififi 12345678090 $:;!2;3 OR (De) ae 
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foundries, including BB&S, Hansen, and Keystone, produced similar 

Caslons. 

One of the most noticeable features of Caslon is its lack of uniformity from 

one size to another. This is due to the fact that all the original characters were 
cut by hand, before the invention of precise mechanical systems for enlarging 

and reducing drawings. In Caslon 540, each size is the equivalent of the next 
larger size of 471, including some obsolete odd sizes. Thus 14-point 540 is 

equivalent to 18-point 471, 18 to 22, 20 to 24, etc. The difference is primarily 

in the descenders, very unattractively shortened in some sizes of 540; lining 

figures replace the hanging style, and a few other slight changes have been 

made. The additional large sizes are an attractive generalized design. 

To overcome objections to the wide fitting of some sizes of Caslon Oldstyle 
No. 471, ATF brought out Caslon Oldstyle No. 472 in 1932; the design is 

identical but it is fitted more closely. It is made only in 18-, 22- and 24-point 
sizes. 

In the specimens shown here, notice the small caps shown with Caslon 
Oldstyle No. 471, for which they are made up to 36-point— one of the very few 

faces to include such letters above 14- or 18-point. Most of these appear to be 

cut separately, rather than being regular caps of a smaller size. Long-s 
characters and combinations have also been made for Caslon Oldstyle roman 

and italic by ATF and Monotype, and for Caslon No. 540 roman by ATF; they 

are called Quaint Characters. 
* ok * 

Swash versions of the Caslon Oldstyle Italic capitals J, @, T, and Y, also 

lowercase h with the final stroke turned inward, were the only forms shown 
in Caslon’s original specimen sheet, although other similar swash letters 
were made for Dutch types at least a century earlier. Later, plain versions of 

these letters were added, and both forms are included in some fonts. About 

1920, Thomas M. Cleland designed a dozen swash letters to be used with 
Caslon Oldstyle Italic No. 471, and a dozen more were designed in 1923 for 

Curtis Publishing Company, perhaps by another designer. These were cast in 
regular molds, with some letters having long, delicate kerns. By 1927 most of 
these letters, plus a few others, were being made for Caslon Italic No. 540. 

These were cast with mortises where necessary, greatly reducing the problem 

of breakage. Thereafter the larger sizes of Caslon No. 471 Italic were also 
adapted to mortise molds. Lowercase swash letters e, k, v, w, and z are part of 

the swash font for both 471 and 540 italics. Vowels are also cast on smaller 
bodies to fit within the mortises. Compare Scotch Open Shaded Italic. 

About 1927 an ATF specimen said, “The five largest sizes of Caslon Italic 

No. 540 are the equivalent of 60-, 72-, 84-, 96-, and 120-point Caslon Oldstyle 

Italic No. 471. Some of the Swash Capitals are cast on these bodies and long 

descenders cast on these larger bodies will be ready shortly, which will give 

the full effect of the popular No. 471 Italic.” No evidence has been found that 

this was ever completed. 
In the specimen of Caslon Oldstyle Italic No. 471 Swash shown here, these 

characters are shown on the first line; these are made in all sizes of the face. 

Caslon Italic No. 540 includes—only in sizes from 36-point up—many of 

these letters plus the J and U shown separately; fullface letters in this series 
are cast on the next larger body and thus are identical to 471. Incidentally, 
the swash J in these fonts is identical when inverted to the pound sterling 

mark furnished with English fonts. Ludlow True-Cut Caslon Italic also in- 

cludes many of the 471 swash letters. Monotype Caslon Old Style Italic No. 

3371 includes some of the same, plus the W shown separately. 

Monotype Caslon Old Style Italic No. 4371, which was copied from Ste- 
phenson Blake’s Caslon Old Face in the 42- to 72-point sizes, has a different 
set of swash letters as shown on the latter part of the second line. Linotype 

Caslon Old Face Italic has a similar set of swash letters, only some of which 

are shown in the specimen. Linotype Caslon Italic (not Old Face) has no 

swash letters but the otherwise identical Intertype face does, as shown, 

(Caslon continues) 

Caslon Oldstyle No. 472, ATF 558 (18- 
24pt); Caslon Old Style, Mono 437 (42- 
72pt); Caslon Old Face, Lino (6-36pt); 

Inter (18-30pt); APL (18-120pt) 
Caslon Old Style Italic, Mono 4371 (42- 

72pt); Caslon Old Face Italic, Lino (6- 

24pt); APL (18-72pt) 
Caslon Italic Specials, BB&S (12-72pt) 
English Caslon Old Style, Mono 37 (6- 

36pt); Caslon No. 2, Lino (6-12pt); Caslon 
No. 4, Lino= Inter (18pt) 

English Caslon Old Style Italic, Mono 371 
(6-36pt); Caslon No. 2 Italic, Lino (6- 

12pt) 

Inland Caslon Oldstyle No. 584, ATF 196 
(6-72pt); Inland Caslon Old Style, Mono 
137EF (6-12pt); Caslon No. 137, Lino (7- 
12pt) 

Inland Caslon Oldstyle Italic No. 584, ATF 
197 (6-42pt); Inland Caslon Old Style 
Italic, Mono 137G (6-12pt); Caslon Italic 

No. 137, Lino (7-12pt) 
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CASLON & ITALIC, Inter 12-pt. 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ $1234567890 ABCDEFGHI] KLMNOPORSTUVWXYZ $1234567890 

ABCDEFGHIJKLMNOPORSTUVWXY Z $1234507590 ! abi $1234507890 
abcdefghijklmnopqrstuvwxyz pe : 12 () @Ib&L£L ee ZE&[ ]*T/t|1§1I-—-KYUKY“’RKH 

abcdefyhijklmnoparstuvwxyz fiff fifl,.-7°:’!1?() @bSEL ceo#He 

ABCDEFGFILMNPTYs sipay]Queipgy % 
ong descenders 

CASLON ITALIC, Lino 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 
abcdef ghijklmnopqrstuvwxyz 1234567890$,.:;-"2!—0) 

CASLON NO. 2 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQORSTUVWXYZ& ACE  aBcDEFGHIJKLMNOPQRSTUVWXYZ& ECE 
FC oN OE a ae 

CASLON LIGHTFACE, ATF (42-pt. at 57%) (Fred Liddle) 

ABCDEFGHIJKLMNOPORSTUV WXYZ$.-: 
“bedetahitkimnopeshieeae i aan 

CASLON LIGHTFACE ITALIC, Keystone 18-pt. 

ABCDEFGHIJKLMONPORSTUVWXYZ? 
Sabcdefghijklmnopaqrstuvowwxyz! $1234567 

CASLON LIGHTFACE CONDENSED, ATF 24-pt. (Dave Greer) 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 1234567890$ .,-:; 

RECUT CASLON, ATF 24-pt. (William Greer) 

ABCDEFGHIJKLMNOPORSTUVWX YZ 
abcdefghijklmnoparstuvwxyz 1234567890$& f.,-:;!? 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopgrstuvwxyz 12345678908 & .,-:;’ 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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including the peculiarly reversed T,, which was later corrected. Also note the Caslon, Lino=Inter (6-14, 36pt) 
swash letters shown with some following Caslon italics. oe sae mee ae Se ie, m 

Caslon Italic Specials are swash letters of a completely different sort, T2pt) ay Pree sek Cae a 
designed by Carl S. Junge in 1924 for BB&S, for use with that foundry’s Caslon Lightface Italic, Keystone-ATF 823 
Caslon Italic and various similar faces. (6-48pt) 

an Be go Caslon Lightface Condensed, Keystone- 
eS ATF 822 (6-72pt) 

Monotype produced an adaptation of Caslon to its mechanical restrictions Recut Caslon, ATF 365 (6-84pt) 

as early as 1903, when Sol Hess drew English Caslon Old Style No. 37 at the Recut Caslon Italic, ATF 366 (6-48pt) 
request of the Gilliss Press in Boston. (Two years later Monotype adopted a 
new set of matrix and other mechanical improvements which required rede- 
signing nearly all its faces.) Display sizes of this face were also drawn by 

Hess, presumably adapted from the original English face, as the italic has 
several swash letters similar to the English version. Otherwise display sizes 

of this roman and italic are very similar to Inland Type Foundry’s short- 
descender adaptation of the original Caslon. On Linotype and Intertype, 

Caslon No. 4 is essentially the same. 

Monotype also has Inland Caslon Old Style No. 137, presumably adapted 
from the Inland face mentioned above, but the italic seems identical to that of 

No. 37. Linotype has a copy of Caslon No. 137 under that name. 

About 1915 Monotype cut yet another version of Caslon Old Style—WNo. 
337, designated “MacKellar Caslon” in some early literature because it is 

closer to the original face associated with that foundry. Display sizes-are 

virtually an exact copy of No. 471. Composition sizes are well adapted, though 
necessarily modified to fit the standard arrangement; they are made with 

short descenders on standard alignment, but were the first Monotype face 

with alternate long descenders. Oddly, all three Monotype Caslons—37, 137, 

and 337—are the same set width—letter for letter—in all keyboard sizes 

made, which means that any given character is precisely the same width from 

one face to another in any composition size. In addition, 12-point No. 337, 

which with long descenders must be cast on 13- or 14-point body, is essential- 

ly the same size and width as 14-point of the same face. Sizes of this face above 
36-point were later copied from Stephenson Blake’s Caslon Old Face and 
called Caslon Old Style No. 437, as previously noted. 

Linotype and Intertype have Caslon and Italic, similar to Caslon No. 540 

and cut about 1903; long descenders are available in place of the regular short 
descenders, making a fair approximation of Caslon Oldstyle No. 471; this 

Caslon Italic in 18- to 30-point sizes is more regularized as shown, similar to 

Caslon Light Italic. Linotype also has Caslon No. 2, a copy of Monotype 
Caslon No. 37, also with alternate long descenders; and the previously- 

mentioned Caslon No. 137, cut in 1936. For greatest authenticity, Linotype 

went back to the English original in 1923 for its Caslon Old Face; the roman 
is almost indistinguishable, but the italic is necessarily modified considera- 

bly. Most smaller sizes have both long and short alternate descenders avail- 

able. Intertype offers the same face, roman only, in 18- to 30-point. Ludlow’s 

True-Cut Caslon and Italic, cut in 1922 and 1928 respectively, are close copies 

of Caslon Oldstyle No. 471 and Italic. 
* *K * 

Several attempts have been made to regularize Caslon and improve its so- 
called faults, but these have generally lost much of the character of the face, 
and have seldom achieved widespread use. They include Recut Caslon (In- 
land 1907), Caslon Lightface (Keystone 1910-12), Clearface Caslon (Robert 

Wiebking for Western 1913), etc., all with italics and some with condensed 

versions; Caslon Lightface Italic is non-kerning. 
New Caslon, introduced in 1905 by Inland, was the most successful of 

these attempts. In addition to eliminating irregularities, the aim of this face 

was to strengthen the design so that under modern printing conditions it 

would more closely resemble the effect of the original Caslon when printed 
heavily on dampened rough paper, as was commonly done in the eighteenth 
century. The italic followed in 1906. In 1919 ATF (successor to Inland) re- 

(Caslon continues) 
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CASLON CLEARFACE (CASLON LIGHT, Ludlo 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 1234567890 Pers 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdef ghiklmnopqrstuvwxyz $1234567890 .,-:;7!? 

NEW CASLON, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXY Z3$& 
abcdeffghyklmnoparstuvwxyZz..,:; !? 1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz fifffifii .,:3°12512345673890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;’!P 

ABCDEFGHIJKLMNOPORSTUVWXYZE ff fi fl ffi p 
abcdefghijklmnopgrstuvywwxyz 1234567890 $123456/890 ., 

ABCDEGGHIILMN PR STOWY Qu a 3 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopgqrstuvwxyz..,:;- !?&$1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdetghijklmnopqrstuvwxyz 1234567890$ 



versed the descender-shortening trend with the design by Morris Benton of 

long descenders, oldstyle figures, and italic swash characters as American 

Caslon; otherwise this face and New Caslon are identical. New Caslon was 

adapted to Linotype and Intertype as Caslon No. 3, which some users call 

Caslon Bold, although it was not intended to be a bold face. However, in 18- 
point and larger, Caslon No. 3 and Italic are copies of Caslon Bold rather than 

New Caslon. 

Condensed Caslon is a modification of New Caslon, by Inland in 1907; it 

was inherited by ATF and copied by Monotype, both of which gave it the same 

series number (the only such incidence); printers often but incorrectly call it 

Caslon Bold Condensed. Caslon Extra Condensed is also derived from New 
Caslon, sometime between 1912 and 1917. Caslon Catalog, with heavied 
hairlines, was designed by Robert Wiebking for his Advance Type Foundry in 

1913 under the name of Caslon Antique (not to be confused with a later use of 

this name); it was also shown by Laclede, and was renamed when BB&S 

acquired it. 

Caslon Medium and Italic, as the name implies, are somewhat heavier 
versions, offered by BB&S as Modern Caslon and Italic about 1924—the 

roman at least was shown by Western Type Foundry in the mid-teens. How- 

ever, the italic appears to be identical to Ludlow’s Caslon Light Italic, also 
credited to Wiebking but advertised as early as 1922; it was the first face cut 
for Ludlow’s development of italic matrices which permitted kerning designs 

without the fragility of the kerns on single types. Strangely, though, Ludlow 

Caslon Light (roman) matches Caslon Clearface. 

The newest Caslon was designed in 1965, when ATF commissioned a 
“beefed up” version of Caslon No. 540, by Frank Bartuska. The result was 

Caslon No. 641, an arbitrary number. It is a handsome face, reflecting the 
best of 540, but without the latter’s variations from one size to another. It also 

includes all the ancillary characters of ATF’s later creations as shown, in- 

cluding percent and pound marks, a variety of quotation marks, and center 
(Caslon continues) 

CASLON CATALOG, BB&S 24-pt. 

Caslon Clearface, BB&S-ATF 1565 (6- 
72pt); Caslon Light, Ludlow 1-L (4-72pt) 

Caslon Clearface Italic, BB&S-ATF 1566 
(6-48pt) 

New Caslon, ATF 331 (5-84pt); Mono 537 
(6-72H4); Caslon No. 3, Lino=Inter= 
APL (6- 14pt, see text) 

New Caslon Italic, ATF 332 (5-48pt); Mono 
5371 (6-60pt); Caslon No. 3 Italic, 
Lino = Inter= APL (6-14pt); Caslon 

Fullface Italic, Hansen (6-36pt) 
American Caslon, ATF 458 (6-48pt); Mono 

637 (8-72pt) 
American Caslon Italic, ATF 471 (6-72pt); 

Mono 6371 (8-72pt) 
Condensed Caslon, ATF 113 (6-96pt); Mono 

113 (5-72pt) 
Caslon Extra Condensed, ATF 153 (6-72pt) 
Caslon Catalog, BB&S-ATF 1564 (6-72pt) 
Caslon Medium, BB&S-ATF 1567 (6-72pt) 
Caslon Medium Italic, BB&S-ATF 1568 (6- 

48pt); Caslon Light Italic, Ludlow 1-LI 
(6-72pt) 

Caslon No. 641, ATF 723 (10-72pt) 
Condensed Caslon is called Caslon Old 

Face Heavy Compressed by Stephenson 
Blake. 

DEMAND GOODS Lifting Higher Hand 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz$1234567890.,°?!-;: 

ABCDEFGHLIKLMNOPORSTUVWX YZ@ 
abcdefghijklmnopqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghikIlmnoparstuvwxyzctfhilfhl 
$$12345678900E£.,-2,0 '2-——.°% 
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CASL BOL 

ABC DEFGHIJ KLMNOPORSTUVWXYZ.,-:33'?& 
abcdefghijklmnopqrstuvwxyz $123456789 0 
Ae CO fifl ff ffi ffl ce ct st Ts AGas 

Hansen 

CASLON BOLD | 

AB CDEFGHI JKLMNOPORSTU Aa YZ 
abcdefghijkimnopaqrstuvwxyz fffiffifl ffl, .-3:° 1 2& 
$ 1234567890 

CASLON BOLD CONDENSED, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyzZ, .-;:’!2& $1234567890 ct st AG 

ansen 

CASLON BOLD EXTENDED, ATF 14-pt. 

ABCDEFGHIJKLMNOPQRSTU 
Vi WX Y Z@ & $$: 1e263)4751697-8.9 0 ae 

thease fe hid in eee eee 

CASLON BOLD, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Zé& 
abcdefghijkImnopqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijkiImnoparstuvwxyz 123456789 

ABCDEFGHIJKLMNOPQRSTUVWXYZE., 3? 
abcdefghijkImnopqrstuvwxyz 1234567890 

ABCDERGHIJKLMNOPORSTUVWXYZ& 
abcdetghijklmnopgrstuvwxyz 1234567890 
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dot, hyphen, and dash in two positions to center on caps or lowercase. An 

italic was started but never completed. This face has considerable similarity 

to Caslon Medium, for which ATF still had mats when the new face was 

commissioned. 
* * X 

Boldface Caslons have been made by several sources. The most popular 

Caslon Bold was introduced by Keystone Type Foundry in 1905, followed by 

Italic in 1906 and Condensed and Extended versions about 1911; this is the 

version made by ATF and in regular widths by Monotype. Monotype key- 

board sizes (including large composition to 18-point) are modified considera- 
bly to fit standard arrangements, but the only apparent difference in display 
sizes is the redrawn T and g shown separately in the specimen alphabet— 

and the addition of ligatures and diphthongs. On Linotype and Intertype, 

Caslon No. 3 matches ATF Caslon Bold from 18-point up, although smaller 

sizes match New Caslon. 

Hansen’s Caslon Fullface and Caslon Fullface Condensed were close cop- 
ies of Caslon Bold and Caslon Bold Condensed, differing most apparently in 

the characters shown (AGas, condensed AG), but Hansen’s Caslon Fullface 

Italic matches New Caslon Italic. 

A somewhat different Caslon Bold series is made by Ludlow, and a Caslon 

Black series by BB&S, from Western Type Foundry in the mid-teens. 

Caslon Adbold, originating with Keystone in 1913, is characterized by 
heavier strokes throughout; Extended and Extra Condensed versions fol- 

(Caslon continues) 

CASLON BLACK, BB&S 24-pt. 

Caslon Bold, Keystone-ATF 817 (5-96pt); 
Mono 79 (5-72pt); Lino (5,6pt); Caslon 

No. 3, Lino= Inter (18-30pt, see text); 
APL (18-72pt); Caslon Fullface, Hansen 
(6-72pt) 

Caslon Bold Italic, Keystone-ATF 820 (5- 
60pt); Mono 791 (6-72pt); Lino (5,6pt); 
Caslon No. 3 Italic, Lino= Inter (18- 
30pt); APL (18-72pt) 

Caslon Bold Condensed, Keystone-ATF 
818 (6-120pt); Lino (14-36pt); APL (18- 
72pt); Caslon Fullface Condensed, 

Hansen (6-72pt) 
Caslon Bold Extended, Keystone-ATF 819 

(6-72pt); also Caslon Title Extended, 

Keystone-ATF 826 (6-24pt) 
Caslon Bold, Ludlow 1-B (6-72pt) 
Caslon Bold Italic, Ludlow 1-BI (6-48pt) 
Caslon Bold Condensed, Ludlow 1-BC (6- 

72pt) 

Caslon Bold Extra Condensed, Ludlow 1- 
BEC (12-72pt); Lino (24,30pt) 

Caslon Black, BB&S-ATF 1561 (6-72pt) 
Caslon Black Italic, BB&S-ATF 1563 (6- 

72pt) 
Caslon Black Condensed, BB&S-ATF 1562 

(6-72pt) 
Caslon Bold is known as Old Style Bold in 

England. 

MINES DEMAND QRSTUVWXYZ 6789012345 
Enormous Output of successive steps. Man in 

CASLON BLACK ITALIC, BB&S 24-pt. 

RIDE SECURED XYZABCDEFG 1234567890 
Foremen Demand of successive steps. Man in 

CASLON BLACK CONDENSED, BB&S 24-pt. (part reduced) 

BOLD DESIGN STRO SECURED 
Suitable For Narrow H Printing Job Contract 
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CASLON ADBOLD, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 1234567890$ 

ABCDEFGUKLMNOPORSTUVWX8& abcdefehizkimnoparstuvwxyz $1234 
ASLON ADBOLD EXTENDED, ATF 14-pt oO 

A BC DEFGHiIJjJK LM N OPQR 
S TU VW X Y¥ Z& $ 1234567890 
a bc defeehijkimooopgqrstu 

Vo CWeeX Vie Zz CU SUse-t Rai oad. 

HEAVY CASLON, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWX& 
abedefghijklmnopqrstuvwxyz 1234567890 $r71.,3’- 

CASLON OLD FACE HEAVY ITALIC, Ludlow 24-pt., Inter 10-pt. 

ABCDEFGHIJKLMNOPORSTU VWXYZ 
Seed amen eae 12345678 
sa DEE GH NOL ORS LON SZ 1234567890 
abcdef ghijkImnopqrstuvwxyz [] Yot$t1* $7521? & Vg V4 Vo 72 V3 V4 7s 

CASLON OPENFACE (30-pt. at 80%) (Dave Norton) 

ABCDEFGHIJKLMNOPORSTUV WXYZ& 
abcdefghijklmnopqrstuvwxyzffflffl.,-=:;!?$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abedefghijklmnopgrstuvywxyZ,.=33 !? &$1234567890 

ABCDEFGHIJKLMNOPORS 
SIR AOR AV AWE OC NOTE (Ses 



lowed in 1915 to 1917; all were patented and presumably designed by R. F. 

Burfeind. 

Heavy Caslon was issued by Inland in 1906 or earlier; Ludlow copied it as 

Caslon Old Face Heavy in 1925 and Intertype in 1937. Ludlow has a compan- 
ion italic, while Intertype’s italic is a sloped roman design. See Caslon 

Shaded. 
* * X 

Caslon Openface was originated by BB&S in 1915, where it was first 

called College Oldstyle. It started out as a reproduction of a delicate 18th- 
century French face known as Le Moreau le Jeune, by the foundry of G. 
Peignot & Son, but in the American version some strokes are heavier. In a 
later ad, BB&S said, “Placing it in the Caslon group of types is taking a 
liberty, but it assuredly ‘belongs.’ ” Actually it has somewhat more affinity 

for the Cochin types. 

Caslon Shaded was adapted by ATF from Heavy Caslon in 1917, by W. F. 

Capitaine. Caslon Shadow Title was adapted from Caslon Bold by Monotype 

about 1928. Compare Cameo, Cochin Open, Gravure, Narciss. 
* * * 

Caslons in name only. Caslon Antique and Italic were designed by Berne 

Nadall and brought out by BB&S in 1896-98 as Fifteenth Century (XIV 
Century in one early announcement) and /talic. Although they aren’t really 

representative of types of that time, being a poor copy of a crude early face cut 

about 1475 in Venice, they have become popular for the simulation of suppos- 
edly quaint American types of the eighteenth and nineteenth centuries. 

Disregarding the usual practice of increasing the proportionate width of a 

face as the size decreases, Caslon Antique maintains uniform proportions in 
all sizes, and thus appears narrow and cramped in small sizes. 

Caslon Antique is also the original (1913) name of Advance Type Found- 

ry’s Caslon Catalog, mentioned earlier, while in the early 1920s Laclede Type 

Foundry applied that name to “a brand-new, entirely machine-cut face of Old 
Style Antique,” a duplicate of the Advance face. 

Caslon Old Roman is discussed later under its original name, Old Roman. 

Caslon Text originated with William Caslon in 1734. Inland Type brought 

out a reproduction of it in 1899 as part of their agreement with the Caslon 

Type Foundry in England. It later became the property of ATF, and was 

copied by Linotype. Being handcut originally, it shows the expected varia- 
tions from one size to another, but some characters show decidedly different 
forms in some sizes. See Cloister Black and Engravers Old English, which are 

derived from this face. 

CASLON ANTIQUE, ATF 24-pt. 

Caslon Adbold, Keystone-ATF 814 (6-72pt) 
Caslon Adbold Extra Condensed, 
Keystone-ATF 816 (6-72pt) 

Caslon Adbold Extended, Keystone-ATF 
815 (6-72pt) 

Heavy Caslon, ATF 817 (6-84pt); Caslon 
Old Face Heavy, Inter (8,10pt); Ludlow 
1-OFH (6-48pt) 

Caslon Heavy Italic, Ludlow 1-HI (14- 

48pt); Inter (8,10pt) 
* KK 

Caslon Openface, BB&S-ATF 1571 (8- 
48pt); (Univ 8-48pt); also Caslon Open 
Title, BB&S-ATF 1572 (6-42pt) 

Caslon Shaded, ATF 52 (10-84pt) 
Caslon Shadow Title, Mono 379 (36H4) 

* KOK 

Caslon Antique, BB&S-ATF 1559 (8-48pt) 
Caslon Antique Italic, BB&S-ATF 1560 (8- 

48pt) 
Caslon Old Roman, Mono 78 (6-36pt); 

[Caslon] Old Roman, BB&S-ATF 1804 
(6-72pt); Old Roman, Lino (8-14pt) 

Caslon Old Roman Italic, Mono 781 (6- 

36pt); [Caslon] Old Roman Italic, BB&S- 
ATF 1810 (6-48pt); Old Roman Italic, 
Lino (8-14pt) 

Caslon Text, ATF (8-36pt); Lino (10,12pt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ_ 1234567890 
abcdefghiyklmnopqrstuvwxyz $1234567890.,- 

CASLON ANTIQUE ITALIC, ATF 24-pt. 

DG 

ABCDEFGHIJKIMNOPORSTUVWXYZ_ 1234567890 
abcdefghijkimnopgrstuowryz $1 234567 890.,-:°12& 

CASLON TEXT, ATF 24-pt. 

AHCDE FEHLJBLM NOPARSTAVMTYZ 
abodetghtklmnopqrstubwryps 12345678908 §.,2 334? 
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CATALOG OLDSTYLE, ATF 24-pt. (part reduced) 

ABCDEFGOMPOSI- 
abcdefghijk tion, an imp1234567890 
A cM OO 8 @ Ghe of { + thf st ly 

CATHEDRAL TEXT, ATF 18-pt. (part reduced) (Dave Greer) 

ABE DBF GCILYFPRALGAUROVMOAR STABEANKET & HHA 
socVc{ghifelmnopgrstubwxyz MM £SI2Z54567590.,-3371? 

CAXTON INITIALS, ATF 18-pt. 

ABCDEHGRIJTKRLMNOVPORSOTV WAY Z 

CENTAUR, Eng Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz $1234567890 .,-33 1? 

What’s In a Font 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 

12345 abcdefghijklmnopqrstuvwxyz 67890 
VBCDE abcdef ghijklmnopgrstuvwxyz FGRTJ 

er ee hee 2 eet ODaloirs bre, fi fl ff fh fl 2 ce 
ye S32 LAL OOM ==— Ah Oe ID iN ee tt ee ee ET Wan ea 

12345 Z&:()Afiflg$xeQUQu 67890 ? 
12345 vues: ()fAfifisee QU Qu 67890 »? 

YUUBUBMIR xzxzFe @ HTTSI-l] 
SWASH CHARACTERS OEDES TEES EIGURES 

ABAD E GF Kale Via NGO hale Cala 1234567890 1234567890 

TWO-LETTER LOGOTYPES 

E P Ta Te To Ir Tu Tw Ty T: Va Ve Vo V. Wa We Wi Wo Wr W. Ya Ye Yo Y. 
E P. Ta Te To Tr Tu Tw Ty T. Va Ve Vo V. Wa We Wi Wo Wr W. Ya Ye Yo Y. 

fa fe fo fr fs ft fu fy ffa fle ffo fir ffs fu fy Lh F&F ££ 

fafeporpiupfepeprhupsrroar rrr 
LONG DESCENDERS SHORT DESCENDERS 

BPAY peree rey Jeipay34579() gitay34579 

ONE-LETTER ITALIC LOGOTYPES 

FA PA TA VA WA YA Th Wh 

Ff af aff ef eff hf af af Af Uf mf nf of off af rf sf of uf uff yf Uf Of OF 
ONES Lene eA Lene SPECIAL TWO-LETTER SMALL CAPS 

SPECIAL NO. 5 ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdef ghijklmnopgrstuvwxy%  ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
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CASTELLAR— see Imports in Appendix. 

CATALOG OLD STYLE is a BB&S face, formerly known as Old Style 
Antique, which probably dates from the 1890s. It is similar to Bookman but 

heavier and less refined; in fact it is much like the face from which Bookman 

was derived. A condensed version, known as Monitor No. 5, was later re- 

named Bookman Bold Condensed (q.v.). 

CATHEDRAL TEXT is an extremely heavy form of Blackletter or Old 

English, introduced by ATF around the turn of the century, but duplicating 

Bruce Type Foundry’s Black No. 400. The extraordinary contrast between 

thick and thin elements results in awkward design and proportions for many 
characters. 

CAXTON INITIALS were designed by Frederic W. Goudy in 1905. He says 

of them, “These are a rather clumsy form of Lombardic capitals. At this time I 

had not given text letters much study and while the forms of these capitals 
are correct enough, they lack the delicate hairlines which I learned later are 

an important feature of letters of this kind.” The font includes only the 26 
letters shown and a small leaf ornament. Compare Lombardic Capitals. 

CELTIC—see Latin Expanded. 

CELTIC ORNATE— see Antiques in Appendix. 

CENTAUR was designed by Bruce Rogers in 1914, based on the beautiful 

roman type first used by Nicolas Jenson in 1470, and a refinement of Mon- 

taigne (q.v.), designed a decade earlier by Rogers. Centaur was first cut by 

Robert Wiebking of BB&S as a private type for the Museum Press of the 

Metropolitan Museum of New York. In 1929 it was recut under the joint 
sponsorship of Lanston Monotype and Monotype Corporation, England, but 

issued only by the latter. Some critics have called it the best recutting of the 

Jenson letter. Arrighi (q.v.) was cut as an italic companion to Centaur. 
Compare Cloister, Eusebius, Italian Old Style; also Jenson. 

What’s In a Font 

Catalog Old Style, BB&S-ATF 1574 (6- 
72pt) 

Cathedral Text, ATF 54 (6-60pt) 

Caxton Initials, ATF (12-72pt) 

Centaur, ATF (14pt, private); also English 
Monotype (6-72pt) 

In fact, what is a font? For our purposes, it is the complete 
set of letters and related characters in one style. To the 
user of handset type, it is the assortment of one size and 
style of type as made by the typefounder, including multi- 
ple units of each letter in proportion to its average use. To 
the machine typesetter, it is the assortment of matrices 
needed for one face. 

These are the components of a most complete font: 

Caps or CAPITALS or UPPER CASE or MAJUSCULES (the am- 
persand is usually included). 

SMALL Caps, in smaller sizes of some faces. 
LoweER CASE or MINUSCULES, except in a few specialized 

designs. 
LIGATURES, in many fonts. (See page 24.) 
Ficurgs, lining and/or hanging or old style, including dol- 

lar mark and sometimes pound Sterling mark. 
PoInts OR PUNCTUATION MARKS. 
REFERENCE Marks, in most Linotype and Intertype fonts; 

available as generic extras in Monotype and foundry 
fonts. 

SwASH LETTERS, in some fonts, mostly italic. 
DIPHTHONGS (4E etc.), in most machine-set faces and a few 

foundry faces, although obsolescent in American usage. 
FRACTIONS, in most Linotype and Intertype fonts; available 

as extras in most Ludiow fonts and some Monotype and 
foundry fonts. 

ALTERNATE or SPECIAL CHARACTERS, such as long or short 
descenders, certain reproportioned or redrawn charac- 
ters, etc., in a few fonts. 

TYPOGRAPHIC REFINEMENTS, narrower italic lower case 
with special logotypes, and “true-cut” small caps, avail- 
able for some Linotype faces. Some similar characters 
are also made for Intertype and Ludlow, to overcome 
limitations of slug machine matrices. 

In addition, a great many accented characters have been 
made for other languages, especially for the machine- 
set faces. Also, a great many signs and symbols are 
available, but almost always as generic designs rather 
than matching specific faces. 

The opposite page shows the characters, other than ac- 
cents, available for Linotype Caslon Old Face. 
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CENTURY ROMAN & CENTURY BROAD-FACE, ATF 10-pt. 

THE CENTURY heen ae signed to make for the THE CENTURY BROAD-FACE was made by 
Century Magazine and more readable e type the De Vinne Press for service on books to be 
than the thin Bade a a atin oe old- a letter in set in a broad measure, which do not require a 
which : had bee see Me d for Piet: The hair- compression of letters sfOr the saving of space. 

somes mpos ow ue Sate style relief of white is diminished. THESE ARE THE 
of ai isp oper sa Age aoe ie “Tha Re E SMALL SMALL CAPITALS and wheae the italic characters 
CAPIT and these the italic char aie f ‘this font. of this font. The lower-case alphabet of this 

CENTURY EXPANDED, Mono 24-pt. 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ,.-32 1° & 
abedefghijklmnopaqrstuvwxyz fi fifhflfl $1234567890 

AB CDEFGHIIKLMN OPQRSTUVWX YZ&.,:;/2- 
abcdefghuklmnoparstuvwayzf Ul 123.4567 8908 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ..,-:;'2& 
abcdefghijklmnopaqrstuvwxyz fiff fl ffi fl $1234567890 

ABCDEFGHLJIKLMN OPQRSTUVWXYZ.,-7:317& 
abcdefghijklmnoparstuvwxyz hififfflM $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz fffifiiflffl .:;-!?& $1234567890 

ABCDEFGHUKLMNOPOQRSTUV WXYZ& 
abcdefghijklmnopqrstuvwxyz fffififlfil $1234567890_.,-:;’ !? 

ABCDEFGHLIKLMNOPORSTUVWXYZ §1234567800 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,::' 
abcdefghijkImnopqrstuvwxyz &$12345678& 
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CENTURY ROMAN was designed in 1894 by Linn Boyd Benton at the 

request of Theodore L. DeVinne, publisher of Century Magazine at his De- 

Vinne Press in New York City. Benton was the mechanical genius of the 
young American Type Founders Company; DeVinne was regarded as an 

outstanding printing craftsman, who was dissatisfied with the types then 
available for magazine and book work. As he wrote later, “Readers of failing 
eyesight rightfully ask for types that are plain and unequivocal, that reveal 

the entire character at a glance, and are not discerned with difficulty by body 

marks joined to hairlines and serifs that are but half seen or not seen at all.” 

Century Roman was planned to get as many characters per line as the face 
previously used for the magazine, but because the x-height was increased, it 

appeared to be condensed. Hairlines were thickened for greater clearness. It 
was made only as foundry type, handset for several years for Century Maga- 
zine and for numerous books. Although shown in ATF specimen books, it was 

not used to any great extent by other printers because it was considered a 

little too narrow. A wider version, called Century Broad-Face or Century 
Roman No. 2, was thereafter designed by Benton, but little used except by 

DeVinne. 
* * xX 

L. B. Benton’s principal interest was the mechanical end of the typecast- 

ing industry, and he turned his attention back to this. About this time his son, 

Morris Fuller Benton, joined ATF after graduation from Cornell, and was 

assigned the task of unifying and updating the numerous styles of type the 
company had inherited from its many predecessors. 

One of the younger Benton’s early assignments was redesigning Century 
Roman, extending it slightly to meet the Typographical Union standards of 

the day, on which rates for typesetting were based. The result was named 
Century Expanded, issued in 1900. DeVinne, showing it in his company 
specimen book, said, “The expansion is upward, enabling one to get much 

matter in small space”—essentially what he had said of the earlier face. But 
it is obviously expanded in width also, compared with the original face. 

(Note: Some sources, including a publication by ATF itself and DeVinne’s 
own specimen book, credit the elder Benton with designing Century Expand- 

ed. But study reveals that the face shown by DeVinne is not quite as wide as 

that later shown by ATF. Apparently the elder Benton designed an early 
version, cut it in one trial size, then turned the task over to his son. Undoubt- 

edly, though, he collaborated in the redesign.) 

Century Expanded and Italic were made in an unusual number of sizes, 

including 4-, 41/2-, 5-, 5/2-, 6-, 7-, 8-, 9-, 10-, 11-point, and all the usual sizes to 

72-point. The two smallest sizes were identical as to face except for length of 
descenders, likewise 512- and 6-point. 

Century Bold and Italic were designed by Morris Benton in 1904 and 

released by ATF the following year. Although the name doesn’t include 

“Expanded,” they are obviously the companion boldfaces. Century Bold Con- 

densed and Extended were both designed in 1906 but not released until 1909 

and 1910 respectively; both were also by Benton. Century Bold Condensed 

Italic was designed by Sol Hess for Monotype in 1938. Linotype cut Century 
Bold Extra Condensed as a newspaper headline face to fit the limits of its 

standard magazines. 
(Century continues) 

Century Roman and Italic, ATF (8-10pt) 
Century Broad-Face or Century Roman 

No. 2 and Italic, ATF (10pt) 

Century Expanded, ATF 59 (4-72pt); Mono 
20 (6-72pt); Lino = Inter (4-36pt); Ludlow 
5-E (12-42pt); Century Roman, BB&S- 
ATF 1576 (6-24pt); also Modified No. 20, 
Mono 120 

Century Expanded Italic, ATF 60 (4-72pt); 
Mono 201 (6-36pt); Lino = Inter (4-24pt); 
Century Italic, BB&S-ATF 1575 (6-24pt) 

Century Bold, ATF 55 (6-120pt); Mono 118 
(5Y%-72pt); Lino= Inter (6-48pt); APL 
(18-72pt); Ludlow 5-B (12-96pt); also 
Century Bold Cancelled, Lino (12,14pt) 

Century Bold Italic, ATF 58 (6-72pt); Mono 
1181 (6-72pt); Lino= Inter (6-36pt); APL 
(18-48pt); Ludlow 5-BI (12-72pt) 

Century Bold Condensed, ATF 56 (6-72pt); 
Mono 418 (14-72H4); Lino = Inter (12- 

30pt); Ludlow 5-BC (18-72pt) 
Century Bold Condensed Italic, Mono 4181 

(14-72pt); Inter (18pt) 
Century Bold Extra Condensed, Lino (30pt 

caps) 
Century Bold Extended, ATF 57 (6-72pt); 
Mono 518 (14-48pt); Ludlow 5-BE (12- 
96pt) 

ad. 



CENTURY OLDSTYLE, Lino 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&, .:;?!’-—ECE 
abcdefghijklmnopqrstuvwxyz fi fl ff fi ffl zoe $ 1234567 890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ_ 1234567890 
abcdefghyklimnopqrstuvwxyz 

ABCDEFGHIJ KLMNOPQRST UVWXYZ ,.-32°'92& 
abcdefghikImnopqrstuvwxyz $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghiyklmnopqrstuvwxyz 1234567890$ 

CENTURY OLDSTYLE BOLD CONDENSED, ATF 14-pt. 

A BCDEFGHIdJ« LM N O P ORS UR Va 
XY 2Z & $ 1 2 3 4: 25e6ie (eS 9 nee ee ee 

a bic dé f ¢ h i0jok Lom eomn ein sittin racer arar irl mri) 

CENTURY OLDSTYLE, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& en 
abcdefghijklmnopaqrstuvwxyz $1234567890 

CENTURY OLDSTYLE & ITALIC, Mono 12-pt. (5th line, with long ascenders and descenders) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AKCE ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE 

abcdefghijklmnopqrstuvwxyzecefiffflfifl 1234567890 $.,-°:;!2— — 
abcdefghijkimnoparstuvwxyzxefifffiffiffl 1234567890 $:;!1? 

abcdefghijklmnopgqrstuvwxyzecefiffflffifal 

CENTURY CATALOGUE, ATF 24-pt. (Dave Churchman) 

ABCDEFGHIJKLMNOPORSTUVWXYZ,,.°°7"? 

abedefghijklmnopqrstuvwxyzffhflfftfi$1234567890 



Meanwhile, the development of the Century family took a different turn 

when Benton designed Century Oldstyle in 1906. Released in 1908-09, this 

face is much like Century Expanded in weight and height, but with old-style 
serifs. An ATF ad in 1909 called it “the newest and by far the best old-style 

ever designed.” Century Oldstyle Bold was designed and cut in 1909 and Bold 

Italic in 1910, while Bold Condensed was designed in 1911 but not released 

until 1915. Although closely related, the Century Oldstyle family is not really 

a part of the Century Expanded family. Another related face is Schoolbook 
Oldstyle (q.v.). Also see University Old Style. 

Retreating, perhaps, from the large x-height of Century Oldstyle, a modi- 
fied oldstyle named Century Catalogue was brought out by Benton in 1917 

with longer ascenders but essentially the same general design. Curiously, 

Century Catalogue Italic was cut from the patterns for Baskerville Italic. 

Except for the caps A, V, and W and the omission of swash letters, the faces 

are almost identical in the 18-point size; in smaller sizes the Century face is 

wider, as modified by pantagraph during the cutting of mats. 

A third family of Century followed when Ginn & Company, publishers of 

schoolbooks, asked ATF to develop a typeface for maximum legibility. After 

many studies of eyesight and reading factors dating from 1912, Century 
Schoolbook and Italic were designed by Morris Benton in 1917-19 and re- 

leased in 1918-21. Century Schoolbook Bold was designed in 1919 and cut in 
L323: 

(Century continues) 

CENTURY CATALOGUE ITALIC, ATF 18- & 14-pt. 

Century Oldstyle, ATF 61 (6-72pt); Mono 
157 (6-36pt); Inter (86pt); same or Old 

Style No. 7, Lino (24pt); Old Style No. 9, 
Inter (8-10pt) 

Century Oldstyle Italic, ATF 62 (6-72pt); 
Mono 157G (6-12pt); Old Style No. 9 
Italic, Inter (8-10pt) 

Century Oldstyle Bold, ATF 63 (5-120pt) 
Century Oldstyle Bold Italic, ATF 64 (5- 

72pt) 

Century Oldstyle Bold Condensed, ATF 65 
(6-120pt) 

Century Catalogue, ATF 444 (6-36pt); 
(Century Roman, Univ 6-18pt) 

Century Catalogue Italic, ATF 468 (6- 
18pt); (Century Roman Italic, Univ 6- 
18pt) 

Century Schoolbook, ATF 454 (6-48pt); 
Mono 420 (6-36pt); Inter (6-18pt); 

Century Modern, Ludlow 5-M (12-72pt) 

Century Schoolbook Italic, ATF 465 (6- 
48pt); Mono 4201 (6-36pt); Inter (6-18pt); 
Century Modern Italic, Ludlow 5-MI (12- 
72pt) 

Century Schoolbook Bold, ATF 479 (6- 

48pt); Mono 620J (6-16pt); Inter (6-14pt); 

Century Modern Bold, Ludlow 5-MB (12- 
96pt) 

Century Schoolbook Bold Italic, Inter 
(10pt)* 

*Included in lists of sources named, but not 

confirmed otherwise. 

PROPER METHOD QUESTION INVENTOR 
1D xpect Unbiased Judge Inform Enterprising Student 

CENTURY SCHOOLBOOK, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ,.-;°!7& 
abcdefghijklmnopaqrstuvwxyz fffi fifi fl $12384567890 

CENTURY SCHOOLBOOK ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ ,.-3°:°!2& 
abcdefghijkimnopqrstuuwxyz ff fiffifl ffl $12384567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ,.-3:7!2& 
abcdefghijklmnopqrstuvwxyz fffiffiififl $1234567891 

CENTURY SCHOOLBOOK & BOLD, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ Ai Ce ce $1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ Ah CE 2 ce $1234567890 

abcdefghijklmnopqrstuvwxyz fi fl ff fiif,.-;‘:°!? OC] *7/ £87 &@bs£%¢/-— 
abcdefghijklmnopqrstuvwxyz fi fl ff fiffl,.-3°:’°!2? ODL] *+/£| $§&@b£%E¢/-— 
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CENTURY NOVA, ATF 24-pt. (complete 4-part font shown) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 
abcdefghijklimnoparstuvwxyzfffhifififl $s¢£%.2,--——--Qerr"& 

CENTURY NOVA ITALIC, ATF 24-pt. (complete 4-part font shown) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 
abcdefghigkimnoparstuvwayztthitiiifl $s£%.:,;---- Oa] & 

Visual Reproportioning 

Metal typefaces commonly vary in proportions from one 
size to another, especially in small sizes. 

One reason is that fine lines would tend to disappear in 
small sizes or look too coarse in large sizes. Another is to 
maintain legibility in very small sizes and a greater sense 
of relationship between sizes. 

Two leading designers, though, had opposite views of 

Bookman, Monotype 

abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnopqrstuvwxyz 

Caledonia Bold, Linotype 

abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnopqrstuvwxyz 

abcdefghijkImnopqrstuvwxyz 
Century Bold Italic, ATF 

abcdefghijklmnoparstuuwxyz 
abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnopqrstuvwxyz 

Cheltenham Wide, Monotype 

abcdefghijklmnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnopqrrstuvwxyz 
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this principle. Morris Benton’s designs for ATF carry this 
reproportioning further than usual, while Frederic Gou- 
dy’s designs— where he was directly involved in their pro- 
duction— show little or no modification. 

In each of these groups, the first line is set in 8-point 
and enlarged fifty percent; the second line is 12-point actu- 
al size; the third line is 24-point reduced to half size. 

aramond, ATF 

abcdefghijklmnopqrstuywxyz 
abcdefghijkImnopqrstuvwxyz 

abcdefghijkImnopqrstuvwxyz 

Garamont, Monotype 

abcdefghijklmnopqrstuvywxyz 
abcdefghijklmnopqrstuvwxyz 
abcdefghijkImnoparstuvwxyz 

Lightline Gothic, ATF 

abcdefghijklmnopqrstuvwxyz 

abcdefghijklmnoparstuvwxyz 
abcdefghijkl mnoparstuvwxyz 

abedefghijklmnopqrstuvwxyz 
abedefghijklmnopaqrstuvwxyz 
abedefghijklmnopqrstuvwxyz 



The only Century design by an “outsider” during Benton’s life, other than 

modifications for the composing machines, was Century Bold Condensed 

Italic by Sol Hess. But long after the end of Morris Benton’s distinguished 
career, the immortal family was enriched with another member—Century 
Nova and Italic—designed in 1964 by Charles E. Hughes, who had been 

commissioned by ATF for the project. This is a condensed face, following the 

spirit of Century Expanded. Unknowingly, Hughes brought Century back to 
just about the same proportions it had started with some 70 years earlier. 

* *K x 

Century Expanded and its variations have been copied extensively by 

Monotype, Linotype, Intertype, and Ludlow, under the same names. Century 

Schoolbook is also offered by Monotype and Intertype, while Ludlow calls its 

version Century Modern, offered in 1964. Some of these faces suffer a bit from 

adaptation to the mechanical restrictions of the various machines, but they 

are essentially the same. Intertype’s Century Schoolbook Bold, though, while 

necessarily much narrower than the original, is a handsome face in its own 

right. 

Century Oldstyle is also made by Monotype, but its version differs sub- 
stantially from the original; capitals are wider and fitting is looser through- 
out. This modification was required for keyboard sizes but was carried into 

display sizes as well. Linotype offered a faithful copy of Century Oldstyle in 

24-point only —originally under the same name; later it was renamed Old 
Style No. 7, although it is not at all the same face as smaller sizes shown 
under that name. Intertype offered Century Oldstyle only in 36-point, but 
copied the Monotype version in some small sizes under the name Old Style 

No. 9. 

Monotype Century Oldstyle has another distinction. Quite a number of 
faces have alternate long descenders, but this face also has alternate long 

ascenders in the 12-point size. With these, it is suggestive of Century 

Catalogue. 
Western Type Foundry and its successor, BB&S, offered Century Roman; 

however, this was a copy of Century Expanded rather than the original 
Century Roman of ATF. 

Three mystery names turned up in the preparation of this section of the 

book. An Intertype list includes “Cent. Schoolbook Bd. with Italic,” but if this 
means Bold Italic, no other trace of it has been found. A Monotype list 

includes “Century Mono-Photo, No. 520,” and “Century Text, No. 618,” both 

indicated as being made as matrices for metal typesetting, but it has been 
impossible to identify them otherwise. 

Century Nova, ATF 719 (10-72pt) 
Century Nova Italic, ATF 721 (10-48pt) 
Century Mono-Photo, Mono 520* 
Century Text, Mono 618* 

*Included in lists of sources named, but not 

confirmed otherwise. 
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ABCOEFGHKLMNOPORSTUNWKYZ8 Wd40b7080 o.:,5-22 
CHANCERY ITALIC, Duensing 11/14-p 

AB(C DEF GHIJ K LMNOPCQURSTUVWXYZCF AY QU. ,=3;*?fE/IB(acage e: elm gs ni y of from sey 

ABCAEGFGHIIKL MNO PQA RST Uy WKB =e ET 

abedefghijklmnopqrstuvwxys  $1234567590 met YE 

CHARTER, Lino 14-pt. 

abedefghijklmnopqrstuvwxypz Wl FV ® 

CHARTER OAK, 24-pt. 

ABCGCDEF GHIJKLMNOPQGRS TUVWXYZ& 
abcdetghijkimnopqrs tuvwx yz 

CHAUCER TEXT, ATF (48-pt. at 50%) (Rick von Holdt) 

ABCDEF GHIIKLMNOVORSTUVULKL2 
abrbefghiikimnopqrstubuuxps 123456789084 



CHAMFER GOTHIC is a nineteenth-century style which was popular for 

newspaper headlines. Predecessors of ATF had Chamfer Condensed in 1871 

or earlier, and Herald Extra Condensed, a very similar face, a little later. A 

plain, extra-condensed design, it features straight diagonal lines in place of 

the usual curves, being named for a term meaning to bevel or cut off a corner 
decoratively. Similar designs were made by most founders, under several 

names; some included lowercase although the all-cap versions were longer 
lasting. Gothic No. 14 on Linotype and Intertype is essentially the same face, 

but includes lowercase in 18-point only. Compare American Extra Con- 

densed, with lowercase; also Octic Gothic; Slim Outline under Oldtyme 

Outline. 

CHAMPLEVE~— see Sylvan under Imports in Appendix. 

CHANCERY ITALIC was modeled on an italic font of the sixteenth century 

or thereabouts, perhaps by Castiglione. It was designed by Paul Duensing 

and matrices were cut by him in 1966 at The Private Press and Typefoundry 

of Paul Hayden Duensing, one of very few such operations in this country. 
The original font included the oversize C. There is only one size. 

CHARCOAL is a heavy novelty script introduced by Keystone Type Foun- 

dery in 1899. It is the same as Bulletin (q.v.), except for a spotty texture as 

though written with a stick of charcoal. It was later recut by Charles Broad of 
Typefounders of Phoenix, the mats eventually going to Los Angeles Type 

Founders. 

CHARTER was an experimental, special-purpose face designed by William 

A. Dwiggins for Mergenthaler between 1937 and 1942. An upright script, 
only the lowercase and the few other characters shown were completed. For 
tests, these were combined with Electra caps. It was used in a limited edition 

book, The Song Story of Aucassin and Nicolete, designed and printed in 1946 
by S. A. Jacobs at the Golden Eagle Press, Mt. Vernon, New York, with 

Electra small caps in place of regular caps. 

CHARTER OAK isa heavy, inclined gothic introduced by Keystone in 1899. 

There is a fair amount of contrast, and round letters are flat sided or nearly 
so. London Gothic (q.v.) was a comparable upright face, and Royal Gothic of 

the 1880s from another foundry is quite similar. Compare Doric Italic. 

CHAUCER~— see Morris Romanized Black. 

CHAUCER TEXT (or Chaucer Old English) is a heavy, condensed form of 

Blackletter or Old English, cut by ATF in 1904. Capitals and a few lowercase 

letters have unusual, rather crude forms that make the whole face hard to 

read, and unattractive to more modern tastes. Compare Cloister Black, En- 

gravers Old English, Goudy Text, etc. 

Chamfer Gothic, Ludlow 6-HP (30-48pt); 
Chamfer Condensed, Keystone-ATF (18- 
96pt); Mono 121; Gothic Chamfer, 
BB&S-ATF 1643 (12-54pt); Herald Extra 
Condensed, ATF 192 (10-60pt); Gothic 

No. 14, Lino= Inter = APL (18-60pt) 

Chancery Italic, Duensing (11/14pt) 

Charcoal, Keystone-ATF 828 (14-48pt); 
TFP-LATF (18,24pt) 

Charter, Lino (14pt) experimental 

Charter Oak, Keystone-ATF 829 (6-60pt) 

Chaucer Text, ATF 66 (6-96pt) 
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ABCCDEF GHIJKLMN OPQRSTUVWXYZ& A-G-Qu 
abcdefghijklmnoparrstuvwxyz ecehfilfhfast 
1234567890 [&$.,-"":;P]}G Ga CGg 

Ludlow == Hansen 

CHELTENHAM ITALIC, ATF 24-pt. 

ABCDEFGHITKLMNOPQRSTUVWXYZG 21.,:;’- 
abcdefghhijjklmnopgrrstuoywwxyyz 12345678908 fff fifil 

ABDEGMNPRCUG Qu 

ARBCDEFIGHIIKLE MNOLLRSECUVWKYVE 
CHELTENHAM OLDSTYLE CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdetghiyklmnopqrstuvwxyz $1234567890 .-:'? ffl ff fh fl Qur a & 

CHELTENHAM EXTRA CONDENSED ITALIC, Lino 18-pt. 

ABCDEFGHI]KLMNOPQRSTUVWXYZ6& 1234567890 
abcdet ghijklmnopqrstuowxyz ($,.:;- 2!fff thf) 

ABCDEFGHIJKLMNOPQRSTUVWWXYZ& 
abcdefghijklmnopgqrrstuvwxyz |234567890$.,-:;"! 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdef gshijklmnopgrstuowxyz $1234567890 .,-:; 1? 

ABCDEF GHIJKLMNOPORSTUVWXYZ& | 
abcdefghijklmnopaqrstuvwxyz $1234567890 ..-:”!? 

CHELTENHAM MEDIUM ITALIC, ATF 18-pt. 

ABCDEFGHIJKLMNOPQRS TUVWX YZ& 
abcdefghijklmnopgqrstuvwxyz $1234567890 
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CHELTENHAM. The design of Cheltenham Oldstyle and Italic is credited 

to Bertram Grosvenor Goodhue, an architect who had previously designed 

Merrymount, a private press type. For Cheltenham he had the assistance of 

Ingalls Kimball, director of the Cheltenham Press in New York City, who 
suggested and supervised the face. Original drawings were made about 14 

inches high, and were subjected to much experimentation and revision. Fur- 

ther modification of the design was done by the manufacturers. Some histori- 

ans credit this modification or refinement to Morris F. Benton; another 

source says it was done at the Boston branch of ATF, which suggests that the 

work may have been done by Joseph W. Phinney. In fact, Steve Watts says 

the face was first known as Boston Oldstyle. 

Mergenthaler Linotype also claims credit for developing the face, but it 
was first marketed by ATF. Trial cuttings were made as early as 1899, but it 

was not completed until about 1902, and patented in 1904 by Kimball. It was 

one of the first scientifically designed faces. The thin lines were strengthened 

to avoid the emaciated look of many types of the period. It is almost a 

monotone, but with just enough difference between light and heavy lines to 
avoid monotony. The small serifs and short, compact lowercase make a high 

character count. 

Ascenders are unusually long, while descenders are quite short. This was 
done as a result of studies that showed the greater importance of the upper 

half of a line of type in creating readily recognizable word shapes and result- 
ing readability. 

The face has had much adverse criticism, especially because of its short 

descenders and the unusual design of several characters—notably A with the 

extension of its thick stroke at the top, G with the curve extended at the 

bottom, and g with its angular, unclosed tail. The alternate form of r, with its 
arm raised above x-height, has also been criticized, but this is mostly the 

result of misuse. It is disturbing within a word, but adds a bit of grace at the 
end of a word. Oddly, original fonts had only this form, with the more regular 

r added later; most fonts for handsetting include both forms of r, but those for 

machine setting include only the normal form or in a few cases only the more 

exotic form. 
Morris Benton, ATF’s chief designer, produced Cheltenham Bold in 1904 

and a score of variations up to 1913, methodically exploring the possibilities 

of various combinations of weight and width, and making this the first true 
large type family. Benton’s variations include Cheltenham Bold Condensed, 
1904; Cheltenham Bold Italic, Cheltenham Bold Condensed Italic, Chelten- 

ham Wide and Cheltenham Bold Outline, 1905; Cheltenham Bold Extra Con- 

densed and Cheltenham Bold Extended, 1906; Cheltenham Inline, Inline Ex- 

tra Condensed and Inline Extended, 1907; Cheltenham Oldstyle Condensed, 

(Cheltenham continues) 

CHELTENHAM MEDIUM CONDENSED, Lino 24-pt. 

Cheltenham Oldstyle, ATF 87 (6-72pt); 
Mono 64 (6-72pt); Ludlow 2-L (12-48pt); 
BB&S (6-72pt); Cheltenham, Lino= 

Inter* (7-36pt); Craftsman Old Style, 
Hansen (6-72pt) 

Cheltenham Italic, ATF 82 (6-72pt); 

Lino = Inter* (7-30pt); BB&S (6-72pt); 
Cheltenham Oldstyle Italic, Mono 641 
(6-36pt); Ludlow 2-LI (12-48pt); 
Craftsman Old Style Italic, Hansen (6- 
24pt) 

Cheltenham Cursive, Ludlow 2-LIC (12- 

48pt) 
Cheltenham Oldstyle Condensed, ATF 88 

(6-72pt); Mono 264 (8-36pt); Ludlow 2-LC 
(12-48pt); Cheltenham Condensed, 

Lino = Inter* (8-30pt) 
Cheltenham Extra Condensed Italic, Lino 

(18-30pt) 
Cheltenham Wide, ATF 89 (6-72pt); Mono 

164 (6-36pt); Lino= Inter* (6-36pt); 
Ludlow 2-LW (6-36pt); BB&S (6-72pt) 

Cheltenham Wide Italic, Mono 1641 (6- 
36pt) 

Cheltenham Medium, ATF 83 (6-72pt); 
Mono 186 (5-72pt); Inter* (8-36pt); 
Ludlow 2-M (48-72pt); BB&S (6-72pt) 

Cheltenham Medium Italic, ATF 84 (6- 
72pt); Mono 186K (9-12pt); Inter* (8- 

30pt); BB&S (6-72pt) 
Cheltenham Medium Condensed, ATF 85 

(6-48pt); Lino (18-30pt); Inter* (18-30pt) 
Cheltonian Medium Condensed Italic, 

Inter (18,24pt) 
Cheltenham Medium Expanded, ATF 86 

(6-48pt) 
*In all cases, the Intertype face is 

Cheltonian. 

ABCDEFGHIJKLMNOPQRSTUVWXAYZ& ALG: 1234567890$ 
abcdefghijklmnopqrstuvwxyzaecehflfifhfl 9°°9 

CHELTONIAN MEDIUM CONDENSED ITALIC, Inter 24-pt. 

poner les RAs 278418 

INTERTYPE faces are made on modern wide too 12345 

CHELTENHAM MEDIUM EXPANDED, ATF 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 
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HELTENHAM BOLD, 
ansen 

ABCDEFGHIJKLMNOPORSTUVWXYZ Gg 
abcdefghijklmnopqrstuvwxyz $1234567890.,-:'7& 

Ludlow 

CHELTENHAM BOLD ITALIC, Mono 24-pt. ee 

ABCDEF GHIJKLMN OPQRSTUVWXYZ& G 

abcdefghijklmnopqrstuvuwxyz $1234567890 .,-:;’!? 

ABCDEF CHIJKLMN OPORSTUVWXYZ.,- 5 IN& 
abcdefghijklmnopqrstuvwxyz $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuuwxyz $1234567890 .,-:;'1? hAfffifl 

CHELTENHAM BOLD EXTRA CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,-:;’1?& 
abcdefghijklmnoparstuvwxyzffhftafl$ 1234567890 AG 

ansen 

CHELTENHAM BOLD EXTRA CONDENSED ITALIC, Lino 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 12345678390 
abcdet ghijklmnopgqrstuvwxyz ($,.:;- ?!/fflf fiffl) 

ABCDEF GHIJ KLMNOPQRSTUVWXYZ& 
abcdefghikIlImnoparrstuvwxyz .,-:;’!? 
1234567890 

ABCDEF GHIJKLMN OPORSTUVWXYZ&12345 
abcdefghijklmnopaqrrstuvwxyzfffiflfiffl6 7890$;!? 



1909; Cheltenham Medium, 1909; Medium Italic, 1910; Cheltenham Extra- 

bold, 1910; Cheltenham Bold Shaded, Bold Italic Shaded and Extrabold 

Shaded, 1912; and Cheltenham Medium Condensed and Expanded, 1913. 

Linotype, Monotype, and Ludlow each have duplicates of a dozen or more 

Cheltenhams, while Intertype has the same under the name Cheltonian. 

Nearly all of these are essentially the same, except for the addition of f- 
ligatures and diphthongs in some display fonts (as shown for Cheltenham 

Bold), and the modification of keyboard sizes to fit mechanical requirements, 

but this is substantial in some cases. A curious exception is Cheltenham Bold 
Outline; in the original foundry version it is cut from the same patterns as 

Bold so they will register for two-color work, while Monotype display sizes 

have several characters rather crudely redesigned—note H, P, R, e, h, u 

shown separately. 

Some of these other sources have also added versions of their own, notably 

Cheltenham Cursive, designed by Robert H. Middleton for Ludlow, and Chel- 
tenham Wide Italic on Monotype, probably designed by Sol Hess. The latter 

carries the modifications required for machine-set sizes into display sizes as 

well. 

There are several oddities in the Cheltenham family. Cheltenham Wide is 

identical with Cheltenham Oldstyle except for the lowercase, in handset 

fonts. The same figures and punctuation marks from these two faces are also 

shared by Cheltenham Oldstyle Condensed, again in handset fonts. In the 

specimens shown here, compare Oldstyle and Wide. The former, set in ATF 

type, has two forms of cap C, which that foundry supplied with both faces, 

while the latter, set in Monotype, has two forms of cap W, which that company 
made only for that face. The unusual paragraph, prime and double prime 
marks, as well as parentheses and brackets, were made by ATF in some sizes 

of all three faces, but by Monotype only in Cheltenham Oldstyle. There is no 

Cheltenham Condensed Italic, but Linotype has a Cheltenham Extra Con- 

(Cheltenham continues) 

CHELTENHAM EXTRABOLD SHADED, ATF 18-pt. (Cliff Helbert) 

201? 
ao 

CHELTENHAM INLINE, ATF 24-pt. 

Cheltenham Bold, ATF 67 (6-120pt); Mono 
86 (5-72H4); Lino =Inter* (5-36pt); 
Ludlow 2-B (6-72pt); BB&S (6-120pt); 
APL (8-144pt); Craftsman Bold, Hansen 
(6-72pt) 

Cheltenham Bold Italic, ATF 73 (6-72pt); 

Mono 861 (5-72pt); Lino = Inter* (5-30pt); 

Ludlow 2-BI (6-72pt); BB&S (6-72pt); 

APL (8-48pt); Craftsman Bold Italic, 

Hansen (6-48pt) 
Cheltenham Bold Condensed, ATF 68 (6- 

72pt); Mono 88 (5-72H4); Lino = Inter* (6- 
60pt); Ludlow 2-BC (6- 72pt); ); BB&S (6- 
72pt); APL (18-144pt); Craftsman Bold 
Condensed, Hansen (6-48pt) 

Cheltenham Bold Condensed Italic, ATF 

69 (6-72pt); Mono 881 (6-72pt); 
Lino = Inter* (6-36pt); Ludlow 2-BCI (12- 
72pt); BB&S (6-72pt); APL (18-48pt) 

Cheltenham Bold Extra Condensed, ATF 
70 (6-120pt); Mono 141 (6-72H4); Lino= 
Inter* (14-60pt); Ludlow 2-BEC (12- 
72pt); BB&S (6-120pt); APL (84-120pt); 
Craftsman Bold Extra Condensed, 
Hansen (6-72pt); also Cheltenham Bold 
Extra Condensed Title, ATF 71 (6-96pt) 

Cheltenham Bold Extra Condensed Italic, 

Lino = Inter* (18,24pt) 
Cheltenham Bold Extended, ATF 72 (6- 

72pt); Mono 287 (6-36pt); Inter* (6-14pt); 

Ludlow 2-BE (12-48pt); BB&S (6-72pt) 
Cheltenham Extrabold, ATF 77 (6-72pt) 
Cheltenham Extrabold Shaded, ATF 78 (8 

48pt) 
Cheltenham Inline, ATF 79 (24-72pt); 

Mono 286 (24-36pt) 
Cheltenham Inline Extra Condensed, ATF 

81 (36-120pt); Mono 288 (36pt) 
*In all cases, the Intertype face is 

Cheltonian. 

TUVWXYZ&$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 1234567890$ .,-’::!? 

CHELTENHAM INLINE EXTRA CONDENSED, ATF (42-pt. at 57%) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz $1234567890 
CHELTENHAM INLINE EXTENDED, ATF (42-pt. at 57%) 

ABCDEFGIHIJKILMINOPOQRSTUVWXYZ 9O 
abcdefghijklimnopgrstuvwxyZ $12345678 

CHELTENHAM BOLD OUTLINE, ATF 24-pt. (and Mono—see text) 

ABCDEFGHIJKLMNOPQRSTUYWAYZ& .s 00 IP o9 oo 

abcdetghijklmnopgrrstuywxyz 1234567890 HP Rehu 
Mono 
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CHELTENHAM BOLD SHADED, Mono 24-pt. (Dave Greer) 

een bari) it rts 

CHELTENHAM BOLD ITALIC SHADED, ATF 24-pt. 

ABCDEFGHUKLI 

CHESTER TEXT, BB&S 14-pt. 

SirtisT IDESIGRS SAPERG GOMMERGINI LFYreE ENGE 

CHIC, ATF 18-pt. (part reduced) (Dave Greer) 

foe IDEF IAI TIKILMS OPQORSTUV WX YZ& 
BIZIAIOFSIO neg hP’’”’ Ro 

CHURCH TEXT, ATF 18-pt. (Carl Masson) 

ABCDELFGHIIKUPNOPARSTUVMWXYZ 
abcdetghijklmnopqrstuvwxyz 1234567890 $&.,-:; °1? 

CIVILITE, ATF 24-pt. (Guy Botterill, Wilbur Doctor) 

ABCHE FGHI IH LMNOPQRSCUPYWLME SF} 
abedefghikbmnopqrstuvGepsa Vec—g GL amcaypstGwy_pdpel2345678906 $.,-33!? ARS | 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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densed Italic (so-called), which is actually a little wider than Cheltenham 

Condensed (roman)—why it is called extra condensed is not known. It suffers 

from adaptation to straight matrices, with annoying gaps between some 

letter combinations. But Cheltenham Medium Italic was designed more suc- 
cessfully by Benton to fit straight type bodies without kerns. Figures in the 

medium, bold, and extrabold weights differ from those of the Oldstyle; also 

notice how the x-height increases with weight. 

Ludlow Cheltenham is distinguished by the greater slant of some of its 

italics, and by the rounder top on the roman lowercase a and the rounder 

lower spur on capital G, as shown in some of the specimens. 

Western Type Foundry copied several members of this family as Chester- 

field; Hansen had the Craftsman series, differing most noticeably in the few 
characters shown; and other foundries around the world copied it under a 
variety of names. Also see Kenilworth, Lowell, Venetian. 

CHESTER TEXT is a fancy shaded letter designed by Sidney Gaunt in 1914 

for BB&S. It features caps and small caps, and is intended for stationery and 
social work, but is hard to read and not suited to anything but a few simple 
names or words. 

CHESTER TITLE—see Engravers Roman Shaded. 

CHIC is a novelty face designed by Morris Benton in 1927 and released by 

ATF the following year. It has no lowercase; its thin lines are very delicate 
and its normally thick lines are opened with two parallel white lines. The 

result is airy but very mechanical. The 48-point size was cut but no showing 
has been found; in fact the series was not shown at all in specimens appearing 
as early as 1931. Compare Boul Mich, Broadway, Gallia. 

CHINESE — see Mandarin under Antiques in Appendix. 

CHISEL— see Imports in Appendix. 

CHURCH TEXT is a plain, narrow Blackletter or Old English style, intro- 
duced by ATF early in the century. It is somewhat similar to Chaucer Text, 

but being a little plainer and lighter it is more pleasing and not as hard to 

read. Compare Cloister Text, Goudy Text. 

CICERO, CIRCULAR SCRIPT, CIRCUS— see Antiques in Appendix. 
CITY [COMPACT]— see Imports in Appendix. 

CIVILITE in its modern adaptation was designed by Morris Benton in 1922 

and cut by ATF in 1923-24. The original version was cut by Robert Granjon in 

1557 to imitate the semi-formal writing then in vogue, and is believed to be 

the first cursive design cut in type. It became popular for the printing of 
poetry and for books of instruction for children, where the type itself could 
serve as a perfect model of handwriting. The first of these books was titled La 
Civilité puérile, printed at Antwerp in 1559. The books were so popular that 
the design came to be known as “civility” type. Other interpretations of the 
letter have been made, including Cursive Script, cut in the nineteenth centu- 

ry in 18-point only from French sources by ATF predecessors and by Hansen, 
but Benton’s seems more attractive and legible to modern eyes. 

The French pronunciation of ci-vil'i-tay is indicated by the accented e, 
which was used only in ATF’s earliest showings. The many alternate charac- 

ters were included in fonts as originally sold; later they were sold separately 

and finally discontinued, although the basic font was still listed in recent 

ATF literature. Also see Zapf Civilité; compare Freehand, Motto, Verona. 

Cheltenham Inline Extended, ATF 80 (18- 

72pt); Mono 285 (18-36pt) 
Cheltenham Bold Outline, ATF 75 (8- 

72pt); Mono 12 (8-36pt); Ludlow 2-BO 
(18-36pt) 

Cheltenham Bold Shaded, ATF 76 (8-72pt); 
Mono 218 (12-36pt) 

Cheltenham Bold Italic Shaded, ATF 74 
72pt) 

*In all cases, the Intertype face is 
Cheltonian. 

Cheltenham is called Gloucester by 
English Monotype, Bodonia in Italy. 

Chester Text, BB&S-ATF 1577 (8-14pt) 

Chic, ATF 514 (12-48pt) 

Church Text, ATF 90 (6-72pt) 

Civilité, ATF 482 (10-48pt) 

(8- 
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CLARENDON (CONSORT BOLD CONDENSED—see text) 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 1234567890 

CLARENDON, Mono 81 (CONSORT CONDENSED—see text) 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 
abcdefghijklmnoparstuvw fiflfffifil ?!.,:;- 

CLARENDON MEDIUM or CALEDONIAN, BB&S 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ fififffii 
abcdefghijklmnopaqrstuvwxyz$1234567890..,-:;’!?& 

Intellect BOUND 

ABCDEFGHIJKLMNOPQRW 123456 
abcdefghijklmnopqrstuvwxyz 7890 

CLARENDON & BOLD, Lino 10-pt. 

$& set. 

(*/-) ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 1234567890 

1234567890 abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ (*/-) 

‘ 9—!.:’ &$ 

CLARENDON MEDIUM, Ludlow 24-pt. 

ABCDEF'GHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 12345678 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz.,-:;°"!?()[]- 
&$1234567890 1412341422% 



CLARENDON is a traditional English style of typeface, dating from the 

1840s, the name coming from the Clarendon Press at Oxford, or, according to 

some sources, from Britain’s Earl of Clarendon and his interest in that 

country’s Egyptian policies. (Such faces were classified as Egyptians, and 

inspired such later designs as Cairo, Karnak, Memphis, and Stymie.) 
Early Clarendons were used primarily as titles and display faces, for 

which their strong and sturdy nature was well suited. They have the general 

structure of romans, but lack the hairlines typical of those faces. Being 

heavier, the traditional Clarendons were often used as boldfaces with ro- 

mans, before the family idea provided matching boldface designs. 

Similar faces were known as Doric or Ionic, before more individualized 

type names became common; in fact, all three names were sometimes used 

interchangeably. Most foundries had versions of Clarendon, and sometimes 

Doric and Ionic, in the nineteenth century, but most of these faces were 

obsolescent by the turn of the century. However, a few were copied by Lino- 

type, Intertype and Monotype, and thus given a renewed lease on life. 
Clarendon Medium of BB&S was formerly known as Caledonian; ATF 

had a similar face known as Ionic No. 522. Keystone showed Clarendon 

Condensed in 1890. Clarendon [No. 5] of BB&S was called Winchendon by 

Hansen, and extended to 48-point. Like many pre-point-system faces, some 

foundries adapted them to point-system standards by casting them on over- 

size bodies, others on undersize bodies with overhanging descenders. 

In the later 1950s Stephenson Blake in England revived several of these 

early Clarendons under the new name of Consort, which became a popular 

import (and the source of some of our specimens). Consort Bold Condensed is 

said to be the first Clarendon, of 1845. (Some added members of the Consort 

family are noted under Popular Imports in the Appendix.) 

In 1953 a new version of Clarendon was developed by Hermann Eiden- 

benz for the Haas Typefoundry in Switzerland and later acquired by Stempel 
in Germany. The Haas Clarendon was copied by Linotype in 1966, in light 

and bold weights, and about the same time Ludlow brought out three weights 
of essentially the same face. This was created primarily to set the newspaper 
ads of a large department store, but it was a good addition to the resources of 
Ludlow. ATF commissioned a modernized rendition of Clarendon from Free- 
man Craw, and this was brought out in 1955 as Craw Clarendon (q.v.). 

About 1961 Monotype brought out Clarendon Bold Extended, similar to 
Craw Clarendon but heavier. Also see Jonic, News with Clarendon, Manila. 

CLARION is an interesting but elusive text face, made by Intertype only in 
the 8-point size, as far as we can discover. Roman, italic, and bold are shown 

in the 1955 book; italic is listed but not shown in the 1958 book. All are listed 

as obsolete and not shown in later books we have checked. Clarion is similar 

to Waverley (q.v.), but is a little heavier, having shorter ascenders and greater 
x-height, resulting in a larger face for the body size. 

CLASSIC— see Dickens, MacFarland. 

CLARENDON HEAVY, Ludlow 24-pt. (Herb Harnish) 

Clarendon [No. 5], BB&S-ATF 1578 ( 
24pt); Winchendon, Hansen (6- es 

Clarendon, Mono 81 (6-24pt); Clarendon 
Condensed, Inter (10-24pt) 

Clarendon Extra Condensed No. 5, BB&S- 

ATF 1580 (6-36pt) 

Clarendon Medium [Caledonian No. 5], 

BB&S-ATF 1581 (5-36pt); Ionic No. 522, 
ATF 272 (5-18pt); Ionic, Mono 62 (18- 

36pt) 
Clarendon Bold or Lining Doric, BB&S- 
ATF 1579 (6-48pt); Doric No. 520, ATF 
255 (6-42pt) 

[Haas] Clarendon, Lino (6-12pt); 

Clarendon Medium, Ludlow 58-M (14 

72pt) 
[Haas] Clarendon Bold, Lino (6-12pt); 

Clarendon Bold, Ludlow 58-B (14-72pt) 
Clarendon Heavy, Ludlow 58-H (14-72pt) 
Clarendon Bold Extended, Mono 665 (14- 

36pt) 

Clarion with Italic or Bold, Inter (8pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnoparstuvwxyz .,-:3°!?Q[]'— 
&$123456'7890 

CLARION & ITALIC & BOLD, Inter 8-pt. 

INTERTYPE wide tooth matrices give long s 12345 
INTERTYPE wide tooth matrices give long s VBCDE 

INTERTYPE wide tooth matrices give long 12345 

INTERTYPE wide tooth matrices give long 12345 
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CLASSIFIED & BOLD, Lino 5%-pt.; CLASSIFIED DISPLAY, Lino 11-pt 

one HIJ PQRSTUVWXYZ& DEF GHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvw xyz fiflf—if 1234567890 abcdefghijklmnoparstuvwxyz 
abcdefghijklmnopgqrstuywxyz fififffifi 1234567890 1234567890 ($ ee, kel 

Te ae: 

(SL, 2*TISO] Ve Ve % Ve a % Va Vs % Vs 245 Ys tH Vo % 
US LB NTESD Vb 4% 1 MU Te he HH % HH % Y4 V2 ¥4 V3 % 

CLEARCUT OLDSTYLE & ITALIC, BB&S 24- and 10-pt. 

REQUIRE MORE Moderate Selection 
CHARGE MADE Bring Retrenchment 
ABCDEFGHIJKLMNOPORSTUVWXYZ&  .,’-3!?Q[]— ffAffiflfl $12345678904 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPORSTUVWXYVZ& _.,’-:;/2 HAG ffi $1234567890 
abcdefghykimnopagrstuvwxyz 

HB o®© QD) CC GF CG OH OF C3 GT & OM 
ORG ©) Of) eB GR CS @) OU OY OW OY ono Cf HO exe 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnoparstuvwxyz .,-:)!? ffffifl 1234567890$ 

ABCDEFGHUKLMNOPORSTUVWXYZE& 
abcdefghijklmnopgrstuuwxyz $1234567890 .,-:77!? 

ABCDEFGHI KLMNOPQRSTUVWXYZ& 
abcdefshijklmnopqrstuvwxyz $1234567890 .,-:;’!? 

CLEARFACE BOLD ITALIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ& 
abcdefghijklmnopgrstuvwxyz $1234567890 .,-:!? 

CLEARFACE HEAVY, ATF 24-pt. (Frank Anderson) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345 
abcdefghijklmnopqrstuvwxyz 
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CLASSIFIED is a hybrid Linotype face intended for use in newspaper classi- 

fied ads as an alternative to sans serif or the older romans. Its lowercase 
appears to be a duplicate of Times Roman, while the rest of the font appears to 
be Paragon, one of the Legibility Group faces. It is made with its own bold- 

face. Classified Display, offered in 1955, is essentially Futura Light, being 

narrower and more compact than Linotype Spartan Light. It is made in 

multiples of the usual 5¥2-point classified ad line, and is obviously intended 
for headlines in such ads. 

CLAYTONIAN— see Antiques in Appendix. 

CLEARCUT OLDSTYLE is a conventional nineteenth-century oldstyle 

letter of the sort that started out as an attempt to “refine” Caslon. The result 

is legible but not particularly attractive or distinguished. Although more 
regular than Caslon, there is some variation from one size to another, espe- 
cially in the italic, where the 24-point size in particular has less slope than 
the rather extreme inclination of other sizes. The faces were formerly known 

as Oldstyle No. 5 or No. 59, with italic. There was also a Clearcut Oldstyle 
Condensed. Compare Binny, Franklin Oldstyle. 

CLEARCUT SHADED CAPS [Capitals] were designed by Will Ransom in 

1924 for BB&S, to work with the regular Clearcut series or similar faces. 

They are an interesting set of flourished, decorative letters. They are rather 
reminiscent of French copperplate lettering, although it is said the designer 

had no particular model at hand. They are sometimes called Ransom Shaded 
Initials. There is no X or Z, but fonts include decorative dashes and brackets. 

CLEARFACE was designed by Morris Benton with his father, Linn B. 

Benton, as advisor. The bold was designed first, in 1905, and cut the following 

year. The other weights and italics were produced through 1911. As the name 

implies, the series was intended to show unusual legibility, which it certainly 

achieved. The precision of cutting and casting for which ATF is noted pro- 
duced a very neat and handsome series, which had considerable popularity. 

Clearface Heavy Italic has less inclination than the lighter weights, and is 
non-kerning, a detail which helped make it popular for newspaper use; the 

specimen shown here is from a very worn font. 

Some of the faces have been copied by the matrix makers. But the face 

Monotype calls Clearface and Italic is the weight called Bold by other sources. 

Monotype also includes Clearface Italic No. 289, a copy of the lighter weight. 

CLEARFACE GOTHIC was designed by Morris Benton for ATF in 1908, 

and cut in 1910. It is a neat, clean gothic, somewhat thick and thin, which 

incorporates some of the mannerisms of the Clearface (roman) series. Howev- 
er, it can hardly be considered a part of that family. There is only one weight, 

and fonts contain only the minimum number of characters, as shown. 

CLEARFACE HEAVY ITALIC, ATF 18-pt. (see text) (Cliff Helbert) 

Classified and Bold, Lino (5/%pt) 
Classified Display, Lino (11-38pt) 

Clearcut Oldstyle, BB&S-ATF 1582 (5- 
72pt) 

Clearcut Oldstyle Italic, BB&S-ATF 1584 
(5-72pt) 

Clearcut Oldstyle Condensed No. 52, 
BB&S-ATF 1583 (10-72pt) 

Clearcut Shaded Caps or Ransom Shaded 
Initials, BB&S-ATF 1585 (12-48pt); 
(Univ 12-48pt) 

Clearface, ATF 91 (5-72pt) 
Clearface Italic, ATF 97 (5-72pt); Mono 289 

(6-12pt) 
Clearface Bold, ATF 92 (5-72pt); Lino (14- 

30pt); Inter (8-12pt); Ludlow 8-B (18- 
48pt); Clearface, Mono 89 (6-36pt) 

Clearface Bold Italic, ATF 93 (5-72pt); Lino 

(14-30pt); Inter (8-12pt); Ludlow 8-BI 
(14-48pt); Clearface Italic, Mono 891 (6- 
36pt) 

Clearface Heavy, ATF 95 (6-72pt) 
Clearface Heavy Italic, ATF 96 (6-72pt) 

Clearface Gothic, ATF 94 (6-72pt) 

ABCDEFGHIJKLM OPQRSTUVWXYZ& 
abcdefghijkiImnopgarstuvwxyzfffiflfifil 123456 7890§.,-:;!2?’ 

CLEARFACE GOTHIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz $1234567890 ..,-:;"!? 
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CLOISTER BLACK, Mono 24-pt. 

ABCDEF GHIFELMNGPARSTAVWXVYZ 
abcdefghbyklmnopgrstubxy3.,-:;) 17&$1234567890 tV da 

CLOISTER OLDSTYLE, ATF 24-pt. (Lewis Pryor, Alan Waring) 

ABCDEFGHIJKLMNOPORRSTTUVWXY Z& 1234567890 tif3:°!? 
Cloister No 

abcdefghijklmnopqrstuvwxyz 12345678908 fifflfifd Qu & .,-3° “” 12 () ] 

ABCDEFGHIJKLMNOPQRSTUVWXYZE 12345678908 fifi ffi fled 
abcdef ghykklmnopgrstuvvwwxyz ..-3'!?() ABCDEGFMNPRI VY Qu 

CLOISTER CURSIVE, ATF 24-pt. (lowercase s paced) 

ABCDEFGHIJKLMNOLIRSCUVMXKYV LE 

abcdef ghijklmnopgrstuvuwwxyz ff fifi fi fl ][() &#.,-"” 1312 1234567890 

CLOISTER WIDE & CLOISTER BOLD, Lino 14-pt. 

ABCDEFGHIJ KLMNOPORSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopgrstuvwxyzhffffifl ( $£,.:;°-2!* +) 1234567890 
abcdef ghijklmnopgqrstuvwxyzfiflffffiffl ($E,.:;°-’?!*F) 123456 7890 

ABCDEFGHIJKLMNOPQRS 1234567890 

ABCDEFCHIIKUMNOE GE 
abcdefghijklmnopqrstuvwxyzfthilfifla Qu()[].,-“?°:3!? 

AcABCCDEEFGGHIJ¥KLMMNWN OPPORRSTTUV UW 
XOWNCAG 123450750 0eeue es 

abcdefghijkklmnopgrstuvuwwxyzf ffl fifltQu()[] 

ABCDEFGHIJKLMNOPQRRSTUVWXYZ& Qu & 
abcdefghijklmnopqrstuvwxyz 12345678908 .,-:;°!2°” fiffflfiff 
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CLOISTER BLACK (or Cloister Text) was introduced by ATF in 1904. Its 

design is generally credited to Joseph W. Phinney, of ATF’s Boston foundry, 
but some authorities give some or all of the credit to Morris Benton. It is an 

adaptation of Priory Text, an 1870s version of Caslon Text (q.v.), modernizing 
and eliminating the irregularities of that historic face, and making it one of 
the most popular versions of Old English. Flemish Black (q.v.), introduced at 

the same time, has the same lowercase and figures but a different set of 
capitals. Note the alternate V and W, and tied ct. ATF also makes a double 

lowercase J, while Monotype makes f-ligatures and diphthongs. Compare 

Goudy Text, Engravers Old English. 

CLOISTER OLDSTYLE was designed by Morris Benton in 1913 and re- 
leased by ATF early the next year. It follows quite closely the noted roman 

face used by Nicolas Jenson in 1470, but is slightly heavier to compensate for 
the improved printing conditions and smoother papers of the present time. 

Cloister Italic, released later in 1914, is based on an italic cast by Aldus 

Manutius in 1501, but does not follow this as closely as the roman does its 

source. Cloister Bold was designed in 1913; it and Cloister Bold Italic were cut 
in 1915. Cloister Title and Bold Title were cut in 1914-15; they are essentially 

the same as the regular Cloisters, but without lowercase, and cast full on the 

body. Cap J and Q were redesigned and the comma and semicolon shortened. 

In the specimens shown here, the complete font of Cloister Oldstyle is 
shown, including two styles of figures, alternate R and T, and the array of 
quotation marks. Cloister Title shows the essential J and Q revisions; Cloister 

Bold Title is comparable. 
Cloister Lightface was designed in 1919 but not cut until 1924, with Italic 

the following year. It is considered the most faithful reproduction of Jenson’s 

original type; substantially the same as Cloister Oldstyle but cut lighter to 

allow for the heavying which results from printing on rough or dampened 

papers with a strong impression, as was done in the fifteenth century. 
Cloister Cursive was cut in 1922. It has the same lowercase and figures as 

Cloister Italic, but a more freely designed set of capitals. Cloister Bold Con- 

densed was designed in 1915 and cut in 1917. 

All these versions of Cloister were designed by Morris F. Benton, who 
considered this the ideal typeface. For this assignment he thoroughly studied 

the life and times of Nicolas Jenson of Venice, the first great designer of a 
roman typeface. Jenson’s type was the inspiration for numerous faces in this 

century, including the comparatively crude Jenson Oldstyle. Benton’s design 

was probably the first to accurately recapture the spirit of the fifteenth- 

century type. 

In 1992, ten characters of Cloister Oldstyle were redesigned with dia- 
mond-shaped dots for greater authenticity, and a long s added, in the 16-point 

(Cloister continues) 

CLOISTER BOLD ITALIC, Mono 24-pt. 

Cloister Black, ATF 98 (6-72pt); Mono 95 
(6-36pt) 

Cloister Oldstyle, ATF 102 (6-72pt); Mono 
395 (14-36pt); Inter (6-24pt); Cloister, 
Lino (6-36pt); APL (18-72pt) 

Cloister Oldstyle No. 2, Rehak (16pt) 
Cloister Italic, ATF 103 (6-72pt); Lino (6- 

30pt); APL (18-48pt); Cloister Old Style 
Italic, Mono 3951 (14-36pt); Inter (6- 

24pt) 

Cloister Cursive, ATF 478 (6-72pt) 
Cloister Wide, Lino (6-14pt) 
Cloister Title, ATF 104 (6s-48pt) 
Cloister Lightface, ATF 486 (6-48pt) 
Cloister Lightface Italic, ATF 490 (6-48pt) 
Cloister Bold, ATF 99 (6-72pt); Mono 295 

(6-72pt); Lino, Inter (6-36pt); APL (18- 
72pt) 

Cloister Bold Italic, ATF 100 (6-72pt); 
Mono 2951 (6-72pt); Lino, Inter (6-36pt); 

APL (18-60pt) 
Cloister Bold Condensed, ATF 451 (6-72pt) 

Cloister Bold Title, ATF 101 (6-48pt) 

ABCDEFGHIJKLMNOPQRSTUVWX YZ@& 1234567890$ 

abcdefghijklmnopgrstuvuwwxyz.,-3;'1?°” “ ff fi fl ffi fl € 5t Qu 

ABCDEGFMNPRTOUY 

CLOISTER BOLD CONDENSED, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345678903& 
abcdefghijkimnopqrstuvwxyzfthiflfh fd Qu.,3:°12- 
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CLOISTER BOLD TOOLED, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ = 1234567890 

abcdefghijklmnopqrstuvwxyz {}%+821* aa hat hoe RN EEE: 

ABC DE FG HI I KLMN OLQRSCUOOXNIYLE 

abcdefghyklmnopgqrstuvuwwxyz st 1234567890$.,-3;12" fflffffiffl 

ABCDEFGHIJKLMNOPORSTUVWXYZ&.,-:;1? 
abcdefghyklmnopqrstuvwxyz $1234567890zce fiffflfiff 

ABCDEFGHIJKLMNOPORSTUVWXYZE...-2/12 
abcdefghiklmnoparstuowayz $1234567890 cahfififiihl 

ABCDEFGHIJKLMNOPQ RSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890.,-:;7!! 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopagrstuvwxyz $1254567890 .,- 

ABCDEFGHI JKLMNOPQRSTUV WXYZ 
abcdefghy klmnoparstuvwxyz..,3:-" !?87$1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
$1234567890 .,-2;712 

ABCDEF GHIJKLMNOPORSTUVWXYZ 
abcdefghijkimnopqrstuvwxyz.,-~’?! 
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size for private use. These new characters were contrived from existing Cloister Bold Tooled, Inter (14-36pt) 

patterns by Theo Rehak, New Jersey typefounder, and the result designated Cloister Cursive Handtooled, ATF 493 (12- 
Cloister Oldstyle No. 2. oy 

Cloister Cursive Handtooled was designed by Benton and Charles H. 

Becker in 1923, but not completed until 1926; it is derived from Cloister Bold 

Italic. Curiously, what might be called a companion face was not made by 

ATF but by Intertype, as Cloister Bold Tooled, which had been issued by that 
company in 1920. Cloister Wide was introduced by Linotype in 1926; it was 

designed to match the width of Cloister Bold for duplexing on the same 
matrices. Compare Centaur, Eusebius, Italian Old Style; also Cromwell. 

COCHIN or Cochin Old Style originated with the Peignot Foundry in Paris, Cochin Old Style, Mono 61 (6-36pt); 

about 1915. It was based on the lettering of eighteenth-century French cop- _ Cochin, ATF 492 (6-14pt) 
lat Sol Hess adapted it to the Monotype in 1917, while ATF Cochin Old Style Italic, Mono 611 (6-36pt) perpiate engravers. essradap YP ? e Cochin Italic, ATF 495 (8s-14pt) 

copied the French face in 1925. Both Monotype and ATF replaced the French Cochin Bold, Mono 616 (6-72pt) 

figures with the more usual lining figures. The roman is rather distinctive Cochin Bold Italic, Mono 6161 (6-36pt) 
but the italic i h more so, being closer to formal handwriting or engrav- poe ee pena Nona 262 (Ls Sone) We Sees ae ? & £0 er Cochin Bold Tooled, Mono 253 (24pt) 
ing than most italics. There are several unusual lowercase swash or terminal 

letters in the italic, where principal strokes have no serifs at the top. 
Cochin Bold and Italic were designed exclusively for Monotype by Sol 

Hess in 1921. They follow the style of the lighter faces, but bold italic lacks 

the swash letters of the light italic. Hess also designed Cochin Open, an 

outline version of the regular face, in 1927. Quite possibly he was also 

responsible for Cochin Bold Tooled, similarly developed from Cochin Bold 
but lacking lowercase. Compare Caslon Openface, Bernhard Modern, Drew. 

Also see Nicolas Cochin. 

COLLEGE OLDSTYLE— see Caslon Openface. 

COLLIER HEADING was designed by Tommy Thompson in 1946 for Col- Collier Heading, Mono 630, private 

lier’s magazine. It is an adaptation of an eighteenth-century style known C®llier Heading (other) 

generally as Grecian, and was cut by Monotype in a considerable range of 

sizes. 
Other Collier or Collier Heading types have turned up; one was designed 

by Tommy Thompson for Collier’s magazine, but not identified otherwise. It 

was probably also cut by Monotype. One of these could possibly be the Bert 

Black mentioned previously. 

COLLIER HEADING, Mono (reduced) 

ABCDEFGHIJKLMNOPORSTUVWXYE ;"s!? 12040678 
COLLIER HEADING (other, see text) (Henry Weiland) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ..,:5°°*$?.O0] 
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ABCDEFGH IJKLMNO P@ ReSa UN AW exe 
abcdefghijklmnopqrstuvwxyzOs,,- 121934567890 

COLONIAL, ATF 14-pt. (George Gasparik) 

ABCDEFGHIIJKLMNOPORSTUY WXYZ& 123467890 *? 1.2,” 

ABCDEFGHIJKLMNOPOGRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 
abcdefghijklmnoparstuvwxyz.,-"°" érhtlithAlO| |-«/* 

COLUMBIA ITALIC, Amsterdam 24-pt. 

ABCDEFGHIJKLMNOPQORSTUVWXYZ $1234567890 
abcdefghijklmnopgqrstuvwxyz.,-:;°° P&flffi{O] [-«/* 

ABDGIIKMNP QU RT VW 

ABCDEFGHIJKLMNOPORSTUVWXYZ$1234567890 
abcdefghijklmnopqrstuvwxyz..,-33°°° 1?& fill ffhiflO| |—«/* 

COLUMBIA BOLD ITALIC, Amsterdam 24-pt. 

ABCDEFGHIJKEMNOPQRSTUVWX YZ $1234567890 
abcdefghijklmnopgqrstuvwxyz.,-:;° "P&E ffl fi ffifl0[[—«/* 

ABCDEFGHIJKLMNOPQRSTU VWXYZ6$1234567890 
abcdefghijklmnopqrstuvwxyz. .,~3;"!? fri fhiflctst 

ABCDEF GHIJK MN OPORS TU U UXYZA GHMN Y 
abcdefghijkimpnopgrstuuwxy sf fififfffistct 61234567890§.,~:;!?° 



COLLIER OLD STYLE was designed by Frederic W. Goudy in 1919 asa 

private type for Proctor & Collier, a Cincinnati advertising agency, which 

had its own printing plant. Matrices were engraved by Robert Wiebking. 

Goudy has remarked that this face “seemed to me to give a quality akin to 
that given by William Morris’s Golden type without, however, imitating that 

famous letter.” 

Fonts were apparently cast for Goudy by ATF, for these matrices were 
among those given by ATF to the Graphic Arts Division of the Smithsonian 
Institution in 1970, and used for a special revival casting in 1982 by the Out 

of Sorts Letter Foundery. 

COLONIAL appears to be a recutting by ATF in 1933 of Fry’s Ornamented 
(see Imports in Appendix), a revival by the Stephenson Blake foundry in 

England of a type cut by Richard Austin in 1796 for an eighteenth-century 
ancestor of that company. It has much the character of Baskerville Roman, 

which descends from the same source, but shaded and with an outline ellipse 
set into the middle of each main stroke. A similar face was shown by the 

Caslon foundry about the same time. 

The second Colonial specimen shows a font of mats acquired by Bob 

Halbert in Texas from a Detroit typographer. It appears to be a duplicate of 
the English face, with a few characters redrawn. It is not identified otherwise. 

Compare Old Dutch, Dresden. 

COLUMBIA series was drawn by Walter H. McKay, a New York designer, 

but cast by Typefoundry Amsterdam. There are two weights, with italics; a 
bold condensed was added by a staff designer. Work was started on it in 1947 

but it was not released until 1956, following much testing and refining. It isa 
contemporary roman, evenly and expertly drawn, and neutral in feeling. 
There are small capitals and italic swash letters for the light weight. 

COLUMBINE~— see Antiques in Appendix. 

COLUMBUS — see American Italic. 
COLUMNA— see Imports in Appendix. 

COLWELL HANDLETTER and /talic were designed in 1917 for ATF. 

Some accounts say they were designed by Elizabeth Colwell, a Chicago artist 

noted for her display work and hand-lettered pages, but it seems more likely 
that they were designed by another but based on her work. Although careful- 

ly drawn and legible, they have a number of eccentricities that precluded a 
long life. 

COMBINATION GOTHIC (Nos. 501 to 510)—see Gothic No. 545. 

COMMERCE GOTHIC—see Bank Gothic. 

Collier Old Style, Goudy-ATF (10-18pt), 
private 

Colonial, ATF 565 (12-36pt) 

Columbia, Typefoundry Amsterdam (6- 
60pt) 

Columbia Italic, TA (6-36pt) 
Columbia Bold, TA (6-72pt) 
Columbia Bold Italic, TA (6-60pt) 

Colwell Handletter, ATF 462 (6-48pt) 
Colwell Handletter Italic, ATF 463 (6-48pt) 
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ABC LEF GH IGHLMNOP2RITUW WHY F 
atcdefgh yhklmnopg Vs MUUUwenryy 4-256 ‘l? 6C$1 2384567890 

ABGDEFGHLIKLANOPORSTUVHNYZ vin !28 abcdeighijkimnopgrstuvwxyz $123406/890 

ABCDEFGHIJKLMNOPQRSTUVWXYZO- ffhfhflll 
abcdefghijklmnopqrstuywxyz D2 AS O70 OOmraat: 

COMPANION OLDSTYLE ITALIC, Mono 24-pt. (part reduced) (Ivend H. Krohn) 

ABCDEFGHIJKLMN OPQR STUV WXYZ frilfh CF123245678g0 

abcdef, ght jklmnopqrsturvewx yz ee AOR C°DEMER. tg 

COMPRESSED NO. 30, Mono 18-pt. 

TWO0-LINE OR THREE-LINE BOLDFACE FIGURES $1234567890 
Combined with any size Roman for Newspaper Ad. and Catalogue 

ABCDEFGHIJKLMNOPQRSTUVWX YZ&=13°!? 
abcdefghijkimnopqrstuvwxyz$S1234567890 

CONDENSED COMSTOCK, 18-pt. 

ABCDEF GHIJKLMNOPQRSTUVWXYZ& $1234567890 ee 

The Ampersand 
2) ‘a . 

The short “and” is a utilitarian part of most fonts (packed D/A NIGHT 
with the caps in fonts for handsetting). Style books usually 
restrict its use to corporate names, but designers delight in 
using the more decorative forms as a display element. 
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COMMERCIAL SCRIPT is a typical Spencerian script, designed by Morris 

Benton in 1906 and cut by ATF in 1908. It is a connecting face, similar to 

Bank Script but heavier and with fewer flourishes. It has continued in popu- 
larity, and is still shown in recent ATF specimens. Compare Bank Script, 
Typo Script. 

COMPACT is a medium weight, extra condensed roman type with some 

distinctive features, intended primarily for newspaper headlines and adver- 

tising. It was issued by ATF early in the century. Its large lowercase and 

short ascenders and descenders make it well suited for its purpose. Caption is 

the same face on Linotype and Intertype, but only the 36-point size has 

lowercase. ATF’s Heading Condensed is an all-cap version of the same design. 
Compare Headletter No. 2, Lafayette Extra Condensed, Miehle Extra 

Condensed. 

COMPANION OLD STYLE and /talic were designed by Frederic W. Goudy 

in 1927 as a private face for headings in Woman’s Home Companion maga- 
zine. After Aries, cut only in one size, this was Goudy’s first experience in 

cutting an extensive series of sizes, as well as roman and italic. As he says, he 

learned the business of typefounding while working on this face. And of the 

face itself, Goudy says, “I believe that Companion Old Style and its italics 
show greater consistent original features than any other face I have ever 

made.” From types cast in his matrices, Monotype made electro matrices for 

the typesetters of the magazine. And when that plant was liquidated several 
years ago, the matrices were acquired by Lester Feller, a private typecaster 

in Illinois, and a few fonts were cast for other private printers. There are no 
italic figures, and no plain versions of v or w, which would be necessary for 

good appearance within words. 

COMPRESSED NO. 30 is a Monotype copy of an unidentified nineteenth- 

century foundry face, closely related to Modern Roman Condensed (q.v.). 

COMSTOCK was advertised by Inland Type Foundry in 1902 as “a striking 

novelty, our brand new face.” It was revived by ATF in 1957. It is a medium 

weight conventional gothic, distinguished by a hairline surrounding each 

letter. The G lacks a crossbar, typical of many nineteenth-century gothics. 

The design was sponsored by A. H. Comstock of Omaha, according to a review 
at the time of its introduction. Condensed Comstock was introduced by Inland 

in 1905, but patented in the name of William A. Schraubstadter in 1908. It 

has no lowercase, but the design is more contemporary. Monotype has copied 

both faces, but Monotype Comstock Condensed is in 18-point only, without 

figures. 
In both foundry faces, there are several sizes on 12-point body; No. 1 is the 

largest in regular, but No. 1 is the smallest in Condensed. In 1911, a copy of 
Comstock was issued by Bauer in Germany under the name Astoria, revived 

in 1957. 

Commercial Script, ATF 107 (12-60pt) 

Compact, ATF 108 (8-72pt); Caption, 
Lino = Inter (24-42pt); also Heading 
Condensed (title), ATF (10-48pt) 

Companion Old Style, Goudy; Mono 359 

(10-48pt), private 
Companion Old Style Italic, Goudy; Mono 

3591 (10-48pt), private 

Compressed No. 30, Mono 108 (14,18pt) 

Comstock, Inland-ATF 110 (12s-36pt); 
Mono 202 (12-24pt) 

Condensed Comstock, Inland-ATF 114 
(12s-48pt); Comstock Condensed, Mono 
203 (18pt); (Univ 12-30pt) 

101 



CONGRESS, n 24-pt. (part reduced) 

3. AL R. Veen met af Washington 1234567890 @ ® 

F¥GAIJTKEMMAROPORSTEOVVYWREZ 

CONGRESSIONAL & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& Z See flfiiffl : () 12345678908 x z& ma 
ABCDEFGHIJKLMNOPQRSTUVWXYuUN Zkee fi fifi: f ) se ae 

abcdefghijklmnopqrstuvwxyz fi fl fi ff fl 2 ce £$ 1234567890 ,.:;2! (|) *°’-—A CG tb 
abcdefghijklmnopgrstuvwayz fix f WMKH£PygcpErcrTs ,-S;?/A1Q0°’-—A#G ib 

CONTACT. BOLD CONDENSED, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ $$12345678900¢& 
abedeighijkimnopqrstuvwxyz.,-:°""!? 

CONTACT BOLD CONDENSED ITALIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ §$12345678908 °S 
abcdejghijkimnopgrstuvwxyz.,-:;12°"”" ARKMNS 

CONTOUR NO. 1, Mono 24-pt. 

ABC Der GHIIJKLMNOPORSTUVWYATZ& 
alpederg nis klmnopg PSUUYWYZ o9283 YP 
9 1 2B456'789O 

CONTOUR NO. 4 (36-pt. at 67%) 

ABCDEFGHISJKLMNOPQ 12384567890 
abedefehijklmnopqrstuv wxyz !2&$ 

FOREIGN RACES 65 HORSE 
CONTOUR NO. 6, Mono 24-pt. 

ABCDEFGHIGKLMNOPORS TUVWXYZ. 22>"! 2e@h$1234567890 
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CONDENSED CASLON, CONDENSED FOSTER, CONDENSED 

GOTHIC, etc.—see under primary name of Caslon, Foster, Gothic, etc. 

CONDENSED GOTHIC (other), CONDENSED GOTHIC OUTLINE— 
see Alternate Gothic. 

CONDENSED GOTHIC NO. 3—see Headline Gothic. 

CONDENSED NO. 54—see Modern Roman Condensed. 

CONDENSED OUTLINE— see Howland Open. 
CONDENSED SANS SERIFS— see Imports in Appendix. 
CONDENSED TITLE—see Modern Roman. 

CONGRESS is a fancy face shown by Hansen in 1909 or earlier. It was sold 

as fonts of initials, caps only, for which it seems more suited, or as complete 
fonts with lowercase, figures and points. 

CONGRESSIONAL is an adaptation of No. 36 (see “Numbered Faces”) for 

the U.S. Government Printing Office. It is a conventional modern roman, but 

rather compact and with long ascenders. The special feature is a canceled 

version in the auxiliary position on each matrix, the cancellation being a 

continuous horizontal line through each word when assembled. It has been 
used primarily for legal work. 

CONSORT — see Antique, Clarendon; also see Imports in Appendix. 

CONTACT BOLD CONDENSED and Italic were designed by Frank H. 

Riley for ATF about 1942, but not released until 1948 because of war-time 

conditions. They are narrow and vigorous, with a large x-height and short 
ascenders and descenders, intended for newspaper and general advertising 

display. Other widths and weights were projected, but there is no evidence 

that they were completed. Compare John Hancock Condensed, Bold Antique 

Condensed. 

CONTOUR is a group of outline faces issued by Marder, Luse & Co., Chicago 

type foundry, in 1888-89. Several were copied by Monotype, and some of these 

are still being produced by the secondary typefounders who cast from those 

mats, although not always under the original names. Contour No. 1 is an 

outline of the obsolete Royal Gothic; No. 4 of Latin Bold Condensed; No. 5 of 

Interchangeable Gothic; No. 6 of Condensed Gothic; the others up to No. 7 are 

obsolete. Marder, Luse joined the merger in 1892 that formed American Type 
Founders Company, where these faces continued to be cast for some time, but 
apparently the matrices did not survive until ATF assigned serial numbers. 

Also see Modern Gothic Condensed Outline, Gothic Outline Title, Whedons 

Gothic Outline, and other Outlines throughout this book. 

Congress, Hansen (18-48pt) 

Congressional and Italic, plain and 
Cancelled, Lino (14pt) 

Contact Bold Condensed, ATF 690 (8-84pt) 
Contact Bold Condensed Italic, ATF 691 (8- 

72pt) 

Contour No. 1, Marder, Luse-ATF (12- 
48pt); Mono 40 (18-36pt); Outline, 
Keystone-ATF 898 (12-48pt) 

Contour No. 4, Marder, Luse-ATF (28- 

72pt); Mono 59 (30,36pt) 
Contour No. 5, Marder, Luse-ATF (24- 

48pt); Mono 73 (24pt) 
Contour No. 6, Marder, Luse-ATF (12- 

72pt); Mono 123 (18-36pt); Outline 

Condensed, Keystone-ATF 899 (12- 
48pt); Gothic Condensed Outline, Lino 

(12,18pt) 
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COOPER, ATF 24-pt. (Dave Churchman 

ABCDEFGHIJKLMNOPORSTUVWXYZ&..: 12 _f 
abedefghijklmnopgqrstuvwxyz $1234567890 CQ: Bo Se 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopgqrstuuwxyz $1234567890 .,-:; !2—( ) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnopqrstuvwxyZ.,-33°°'?(}-—q 
$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdejghijkimnopaqrstuuwxyz .,:;°!? » ©) 
ABDESFFGMNPRTY $G1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&.,-3"7{ }— 
abcdefghijklmnopqrstuvwxyZ $1234567890 

ABCDEFGHIJ KLMNOPQRSTUV WXYZ& 
abcedefghijkImnopqrstuv w xyZ.,°33°3?{ j— 

$12345607890 
COOPER FULLFACE, BB&S (24-pt. at 67%) 

ABCDEFGHIJKLMNOPOGRSTUV 
abedetghijhimmopaqarstuvvwxyZ 
323456 °'3890 © -—..°3227 wai YZ & 

COOPER TOOLED ITALIC, BB&S 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ@& [] 
abcdefghijklmnopgqrstuvwxyz $12345607890 ..,-:;!2 () 
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COOPER BLACK is the best known of a number of typefaces designed by Cooper, BB&S-ATF 1589 (6-72pt); Mono 
Oswald Bruce Cooper, Chicago lettering artist, but it is not the first or most eee eat cove Beaters 
unusual. They resulted from a policy of Barnhart Brothers & Spindler, the Nees 48211 ( 8-36pt) | 

large Chicago type foundry, of seeking original designs and encouraging Cooper Black, BB&S-ATF 1590 (6-120pt); 

modern artists to add their talented contributions to typographic resources. hoe (6-72pt); Rugged Black, Inter 
Cooper, an oldstyle letter with innovative rounded serifs, long ascenders Gomes Bree Italic, BB&S-ATF 1592 (6- 

and a close fit, was designed in 1918. Originally called Cooper Oldstyle, the 120pt); Rugged Black Italic, Inter (10- 

shorter name was adopted before it was released. Cooper Italic was designed __ 14Pt) 
; : ; : : : Cooper Black Condensed, BB&S-ATF 1591 
in 1924; it harmonizes well with the roman, but retains more of the quaint- (6-120pt) 

ness and irregularity of hand-lettering through the unusual swing of such Cooper Hilite, BB&S-ATF 1594 (18-120pt) 

letters as h, k, m, and n. Roman and italic fonts include f-ligatures up to 18- Cooper Fullface, BB&S-ATF 1593 or 
: : Cooper Modern, ATF 1942 (6-72pt) 

point only. Note the unusual extras in roman—brackets, paragraph mark, Gooper Tooled, Mona 582 (18-72pt) 

“classic point,” four-leaf clover, etc. Small caps were also made up to 18-point, Cooper Tooled Italic, BB&S-ATF 1596 (10- 

but these were the same as the next smaller size of caps, including 16-point, 72pt) 

with very little difference between them and regular caps in some sizes. 

Cooper Black was issued in 1922, a super-black design which fully repre- 
sented Cooper’s unique style and started a new trend in advertising typogra- 

phy. Cooper called it, “for far-sighted printers with near-sighted customers.” 

This became the foundry’s best selling type before its merger with ATF seven 

years later, and ATF’s all-time second-best-selling type (after Copperplate 

Gothic). Cooper Black Italic was completed in 1926, and quickly joined the 

ranks of best selling types. The dozen swash capitals were unusual for such a 
heavy face. Both italics are non-kerning, that is, none of the letters overhang 

the body, eliminating the major cause of breakage, for Cooper was as practi- 

cal as he was talented. Cooper Hilite was created in 1925 by cutting a white 
line in Cooper Black. Cooper Black Condensed appeared in 1926; Cooper 

described it as “condensed but not squeezed.” 

Cooper Fullface, probably the most innovative of Cooper’s creations, was 

issued by BB&S shortly before the foundry was closed in 1929; production 

was taken over by ATF, where it was renamed Cooper Modern. Of this face, 

Cooper said that it “differs from Bodoni in that its serifs are rounded, and its 
main stems drawn freely, with a suggestion of curve in almost every line.” He 

added, “It is unusual in that it combines the sharp contrast of main and minor 

lines (as in Bodoni) with the free rendering (as in Caslon) of pen drawn 

characters.” An italic was undertaken but never completed. We have the 
word of Richard N. McArthur, former BB&S advertising manager, that Full- 

face and Modern are the same face, but there is no explanation of the ATF 

listing of both names with different serial numbers for matrices in its vaults. 
Cooper Tooled Italic was copied by BB&S in 1928 from an adaptation by a 

German foundry of Cooper Italic, the result of an agreement to exchange 
designs between the two foundries; BB&S later admitted it was the loser in 

this deal. This letter is basically heavier than the original, and very displeas- 
ing to Cooper. But Cooper Tooled is Monotype’s adaptation by Sol Hess of 

Cooper Black, with a white line on the opposite side from Cooper Hilite; it was 

done in 1928. 
Monotype also copied Cooper (both roman and italic) and Cooper Black, 

under the same names. Intertype’s Rugged Black and Italic, issued 1929, are 

essentially like Cooper Black and Italic through 14-point; in larger sizes the 
roman is closer to Cooper Black Condensed. Compare Ludiow Black, Pabst 

Extra Bold, Goudy Heavyface. 

COOPER TOOLED, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuyvwxyZ.,-33°!?(j—q> 
$1234567890 
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COPPERPLATE GOTHIC LIGHT, ATF 18L 

ABCDEFGHIJKLMNOPORSTUV WKY Z& 
DIZ SADSoOv7isclOr as R 

Hansen 

COPPERPLATE GOTHIC LIGHT CONDENSED, Mono 18L 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& $1234567890.,-:°1? 

COPPERPLATE GOTHIC LIGHT EXTENDED, ATF 18L 

ABCDEF GHIJKLMNOPQORSTUVWXY Ze 
I 234567 382@7F..7 PRINTING 

BB&S 

COPPERPLATE GOTHIC HEAVY, ATF 18L 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 
1234567890§G.,,.-3:"!? R 

ansen 

COPPERPLATE GOTHIC ITALIC, ATF 18L 

ABCDEF GHIJKLMNOPQRS TUVWX YZ& 
$1234567890 ..,-:;'!? G 

BB&S 

COPPERPLATE GOTHIC HEAVY CONDENSED, ATF 18L 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&1234567890$-:;!? R 

COPPERPLATE GOTHIC HEAVY EXTENDED, ATF 18L 

ABCDEF GHIJIKLMNOPQRSTUVWXYZ 
1234567 890$ .,-:312?8 PRINTING 

COPPERPLATE GOTHIC BOLD, ATF 18L 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

1234567890 .,:-!79 R 
ansen 

COPPERPLATE GOTHIC SHADED, ATF 12L (Gary Hantke) 

ABCDEFGHIJKLMNOPQR STUVWXYZ& 1234567890F..-:3!? 

COPPERPLATE ROMAN, 10-pt. (David Greer) 

A BGCGDEFGHIJKLMNOPQRSTUVWXYZ& $1234567890 .,-3’!2? ORST 

COPPERPLATE ROMAN, Hansen 12-pt. 

COPPLRPLATHE ROIAN iLINCDLN MANUFACTURING CO. 

106 



COPPERPLATE— see Inland Copperplate. 

COPPERPLATE GOTHIC HEAVY was designed in 1903 by Frederic W. 

Goudy, who is much better known for his classic roman faces. Other weights 
and widths were drawn shortly thereafter by Clarence C. Marder of ATF, 

except the Shaded, designed by Morris F. Benton in 1912. A rather wide, 

monotone, conventional gothic with the added feature of minute serifs, Cop- 
perplate Gothic is imitative of the work of engravers, as suggested by the 
name. It became ATF’s all-time best seller, being used extensively for sta- 
tionery and form work, especially in the small neighborhood printshops of the 

letterpress era. It is the typical lining gothic face, featuring four sizes each on 
6- and 12-point bodies, and two sizes each of 18- and 24-point in foundry 

(composing-machine sizes differ somewhat), so that a wide variety of cap-and- 

small-cap combinations can readily be set. 
Before Monotype developed its “Plate Gothic arrangement” (see under 

“Design Limitations” in Introduction) in 1919, permitting the keyboarding of 

all four sizes of 6- or 12-point at once, that company had made the Copper- 
plate Gothics simply as cap-and-small-cap combinations, typically in 5-, 6-, 
8-, 10-, and 12-point plus display sizes. Hence most of these gothics have two 

different series numbers on Monotype, the lower number for display sizes and 
the obsolete cap-and-small-cap combinations, the other for the four-size 

combination. 

Several versions of Steelplate Gothic (q.v.) from BB&S were near dupli- 

cates of Copperplate Gothic, although a few characters differed slightly and 
the extended versions were not quite as wide. Hansen had Engravers Gothic 
in several versions, differing apparently only in the R as shown in the 

specimen. Compare Plate Gothic, Whittier; also see Bank Gothic, Blair, Box- 

head Gothics. 

Copperplate Gothic Light, ATF 128 (6s- 
24L); Light Copperplate Gothic, Mono 
187 (5s-24L), 340 (6s-12L); Gothic No. 32, 

Lino = Inter (4s-12L); Lining Plate 

Gothic Light, Ludlow 6-LPL (6s-24L); 
Steelplate Gothic Light, BB&S-ATF 
1867 (6s-24L); Engravers Gothic Light, 

Hansen (6s-24L) 

Copperplate Gothic Light Condensed, ATF 
131 (6s-24L); Light Copperplate Gothic 
Condensed, Mono 197 (5-24L), 341 (6s- 
12L); Gothic No. 29, Lino= Inter (6s- 
12L); Lining Plate Gothic Light 
Condensed, Ludlow 6-LPLC (6s-18L); 
Steelplate Gothic Light Condensed, 
BB&S-ATF 1869 (6s-24L) 

COPPERPLATE ROMAN was a delicate title roman face, similar to Light 
Litho, introduced by ATF in 1897 or earlier, but shown through 1923. Hansen 

had a different Copperplate Roman, copied from Cesare de Sesto, of the Ne- 

biolo foundry in Italy. 

Copperplate Gothic Light Extended, ATF 
134 (6s-24L); Gothic No. 34, Inter (6s- 

12L); Lining Plate Gothic Light 
Extended, Ludlow 6-LPLE (6s-12L); 
Steelplate Gothic Light Extended, 
BB&S-ATF 1865 (6s-24L) 

Copperplate Gothic Heavy, ATF 130 (6s- 
24L); Heavy Copperplate Gothic, Mono 
168 (5s-24L), 342 (6s-12L); Gothic No. 31, 
Lino = Inter (4-18L); Lining Plate Gothic 
Heavy, Ludlow 6-LPH (6s-24L); 

Engravers Lining Gothic No. 35, Inter 
(7pt); Steelplate Gothic Heavy, BB&S- 
ATF 1868 (6s-24L); Engravers Gothic, 
Hansen (6s-24L) 

Copperplate Gothic Italic, ATF 133 (6s- 
24L); Copperplate Gothic Bold Italic, 
Mono 346 (6s-24L); Steelplate Gothic 
Italic, BB&S-ATF 1871 (6s-24L) 

Copperplate Gothic Heavy Condensed, 
ATF 129 (6s-24L); Heavy Copperplate 
Gothic Condensed, Mono 169 (5s-24L), 
343 (6s-12L); Gothic No. 30, Lino=Inter 
(6s-18L); Lining Plate Gothic Heavy 
Condensed, Ludlow 6-LPHC (6s-18L); 
Steelplate Gothic Heavy Condensed, 
BB&S-ATF 1870 (6s-24L); Engravers 
Gothic Heavy Condensed, Hansen (6s- 

24L) 
Copperplate Gothic Heavy Extended, ATF 

135 (6s-24L); Heavy Copperplate Gothic 
Extended, Mono 166 (5s-18L), 266 

(5,6pt), 344 (6s-6L); Gothic No. 35, Inter 

(6s-12L); Lining Plate Gothic Heavy 
Extended, Ludlow 6-LPHE (6s-12L); 
Steelplate Gothic Heavy Extended, 
BB&S-ATF 1866 (6s-24L) 

Copperplate Gothic Bold, ATF 132 (6s- 
24L); Mono 345 (6s-24L); Gothic No. 33, 
Lino (6s-12L); Lining Plate Gothic Bold, 

Ludlow 6-LPB (6s-24L); Engravers 
Gothic Bold, Hansen (6s-24L) 

Copperplate Gothic Shaded, ATF 136 (6s- 
36pt); (Univ 6s-24L) 

Copperplate Gothic is known as Spartan in 
England, as Mimosa in Germany. 

Copperplate Roman, ATF 242 (6s-12L) 
Copperplate Roman, Hansen (8s-12pt) 
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CORBITT, ATF (48-pt. at 50%) (Rick von Holdt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ I! 
abcdeighijkImnopaqrstuvwxyz&.,=3:°!? 
$1234567890 

CONDENSED CORBITT, ATF 24-pt. (part reduced) (Rick von Holdt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ.,:;°2& 
Experienced Employer 14567890 

CORNELL & ITALIC & BOLD, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ_ $1234567890 saspcDEFGHIJ KLMNOPQRSTUVWXYZ 

ABCDEFGHI]JKLMNOPORSTUVWXYZ_ $1234567890 

abcdefghijklmnopqrstuvwxyz fi fl ff fi fl,.-;°!2() @b&E EE ac exe ah] * || 1§(YUYU%L6UA% 

abcdefghijklmnopaqrstuvwxyz fifl f fiffl,.-ss!?() @b&SL AE aaceah[]* 1 ISI wURKLRBUL 

ABCDEF minature yay & 1234567890 AE CE cxce 

abcdefghijklmnopqrstuvwxyz fifl ff fiffl ,.-3°°!2?QO @b&E%S[I* TI T§I—LUKYLRURKY 

CORONA & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE 1234567890$£ ABCDEFGHIJKLMNOPQRSTUVWXYZ& AE 
ABCDENGHITKEMNOPORSTUVW XY Zech 1234567890$ £ 
abcdefghijklmnopqrstuvwxyzeecefiflfiffiffl ,.:;°’?!-|— .. .O*F49811% %24%'2%54 2 82555 56% 
abcdefghijklmnoparstuvwxryzxcefiflf fiffl ,.: 2 I—... OF FESLI% BYR BURBYE YY BYYUVEY 

CORONET, Ludlow 24-pt. 

ABCDEIGHIS KL MOPQRSTUVUX We: FI 
abcdofghijhlmnopgrstuwxyz 1234567890 $7. %o te Vs tr %a Ys 

ABCDETG HID KLMNOPOQRSTUVWXYZ FIT 
abbradls ghijklmnopgrsturwryz$1234567890.,-;’ [IPE iy Wi Vay eX mee 

COSMOPOLITAN & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& HE ABCDEFGHIJKLMNOPQRSTUVWXYZ&AG 
abcdefghijklmnopqrstuvwxyzece _ fiflffffiffl abcdefghijklmnopqrstuowayzee  fifl ff fifi 

$1234567890 _.,-’:;!? $1234567890 :;!? 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EG 
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CORBITT is a heavy, thick-and-thin face with tiny serifs, designed by Nich- Corbitt, Inland-ATF (6-72pt) 

olas J. Werner and issued by Inland in 1900. Although still showing many of Condensed Corbitt, Inland-ATF 115 (6- 
the quaint design details of nineteenth-century types, it is somewhat more 

mature. Condensed Corbitt was advertised by Inland in 1902 as their “latest 

addition.” Both versions were cast by ATF after Inland merged with that 
foundry in 1911, but only the Condensed seems to have survived until matri- 

ces were inventoried in 1930. 

CORDON, CORINTHIAN — see Antiques in Appendix. 

CORNELL is an original, contemporary roman face of distinctive character, 

designed for Intertype by George Trenholm, who was typeface design coun- 

selor for that company. The roman and italic were introduced in 1948, with 
Cornell Bold in 1955. 

CORONA was drawn and cut by Linotype under the direction of C. H. 

Griffith in 1941. It is a member of the “Legibility Group” of faces designed for 
easy reading under newspaper conditions of stereotyping and high-speed 
printing with inks that could be trapped in close quarters. Royal on Intertype 

is a 1960 copy of Corona. 

CORONET and Coronet Bold are popular script types designed by R. Hunter 

72pt) 

Cornell with Italic, Inter (6-18pt) 
Cornell Bold, Inter (6-14pt) 

Corona and Italic, Lino (5-14, 5-12pt); 
Royal and Italic and Bold, Inter (5%- 
11pt) 

Coronet, Ludlow 42-MIC (14-72pt) 

Middleton for Ludlow in 1937, taking full advantage of the 17-degree mats of Coronet Bold, Ludlow 42-BIC (14-72pt) 
that system. Not quite connecting, the letters have a charming grace and 
swing, and are one of the comparatively few script families with two weights. 
The bold in particular has been popular with newspapers and most other 

installations of Ludlow equipment around the world, and fonts of separate 

type have been cast by secondary suppliers. Compare Trafton Script, 

Stylescript. 

CORVINUS~— see Glamour; also see Imports in Appendix. 

COSMOPOLITAN was cut by Monotype in 1902 for Mitchell Kennerley, 

publisher of Cosmopolitan magazine, who also used it in other publications. It 
is a rather narrow, compact face, with lowercase taller than most such faces; a 

matter-of-fact face, more unassuming than Bodoni and a little lighter than 
Century Expanded. Kennerley considered it one of the most legible roman 
faces ever cut. In 1936 it was modified and more sizes added. Compare 

Century Expanded, Post Text. 

COURTS — see DeVinne Recut Italic. 

CRAFTSMAN ~— see Artcraft, also Cheltenham. 

Cosmopolitan and Italic, Mono 4ABC (6- 
12pt) 
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CRAW MODERN, ATF 24-pt. 

ABCDEHFGHIJKLMNOPQRSTU VW 
abcdefehijklmnopqrstuvwxyzZ XYZ 
$12 3456789 0.,:3-°° 9? & 9% C- 

ABCDEFGHIJKLMN OPQORSTUVWX Y 
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$IZ34567890 ..,-2:°12-% “” € 

ABCDEFGHILJKLMNOPQRSTUVW 
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$1234567890..-23°"°°" FP APO E- NY 

ABCDEFGHIJKLMN OPORRSTTUVWXYZ$1234567 8908 

abcdetghijklmnopgrstuvywxyyz fil flf.,- yarn fafefofrfutyf 
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CRAW CLARENDON. In 1955, ATF commissioned Freeman Craw to de- Craw Clarendon, ATF 710 (8-72pt); Mono 

velop an American version of the Clarendon letter, resulting in Craw Claren- __ 85 ‘7-36pt) 
d The-tollows C Cl o jay lohe isht Craw Clarendon Book, ATF 712 (8-72pt); 
on. The following year Craw Clarendon Book, a lighter weight, was re-  ~ Mono 650 (7-36pt) 

leased, and Craw Clarendon Condensed in 1960. Craw has commented that Craw Clarendon Condensed, ATF 717 (14- 

as a designer of type he faced different problems than as a designer with type. 96pt) 
Perhaps this and the alleged rush production resulted in unfortunate compro- 

mise, as some sizes are small for the body, with excess shoulder. Otherwise 

they are excellent and deservedly popular faces. The normal widths are also 

made by Monotype. Also see Clarendon. 

CRAW MODERN is a contemporary interpretation of the modern roman Craw Modern, ATF 714 (6-72pt) 

style, designed by Freeman Craw for ATF in 1958. It is a very wide face, with Craw Modern Italic, ATF 720 (10-48pt) 
large x-height and short ascenders and descenders, otherwise somewhat the ae eon tie ee ogee” 
character of Bodoni but a little less formal. Craw Modern Bold followed, and 

in 1964 Craw Modern Italic was introduced. These faces have the same 
general proportions and some of the general design characteristics as the 
same artist’s Craw Clarendon, but the similarity ends there and the faces 

should not be considered part of the same family. Compare Modern Roman, 

Litho series. 

CRAWFORD ~— see MacFarland. 

CRAYONETTE— see Antiques in Appendix. 

CROMWELL is a rather playful typeface, designed by Morris Benton in Cromwell, ATF 138 (6-48pt) 

1913 but not released by ATF until three years later. It uses the same capitals 

as Cloister (q.v.) and has the same small x-height with long ascenders and 
descenders, but otherwise is quite different, with much less formality. Notice 
the alternate characters and the double letters including overhanging f’s. 

CUBIST BOLD—the name tells it all. Designed by John W. Zimmerman, Cubist Bold, BB&S-ATF 1599 (10-36pt) 

head of the matrix engraving department at BB&S, probably just before 

BB&S merged with ATF in 1929, this font of unusual capitals and figures is 
very large for the body and has no lowercase. Compare Dynamic Medium, 

Modernique. 

CUBIST BOLD, BB&S 20-pt. 

ABCDEFGHLIRLINOPOQGRSTUVW 
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CUSHING OLDSTYLE, Mono 24-pt. (Len Richardson) 
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CURTIS POST was produced by ATF in 1902 for the Saturday Evening Post 

magazine of Curtis Publishing Company, but soon released to printers in 

general. It is based on Post Oldstyle Roman No. 2, a style which previously 

had been handlettered for headings in the magazine. Like many fonts of the 

day, it contained several alternate characters and logotypes. Some specimens 

hyphenate the name as Curtis-Post. Curtis Shaded Italic was cut in 1910; it is 

uncertain whether this is the same as Post Shaded Italic. Compare the 
various Post faces. 

CUSHING is a group of typefaces rather than a family, for some members 

have little in common with each other, and were not intended to work togeth- 
er. Some accounts credit the design of these faces to Josiah Stearns Cushing, 
who in the late nineteenth century was president of the Norwood Press 

Company in Norwood, Massachusetts. Cushing was one of the most promi- 
nent printers of the day, but it seems more likely that he merely spelled out 

what he wanted in typefaces for his particular purposes, and that they were 

executed by others. 

Cushing and Cushing Italic were cut about 1897 by ATF. They are con- 
ventional roman and italic in basic design, but are almost completely uniform 

in weight of stroke throughout, with small oldstyle serifs. They were intend- 

ed to provide a letter particularly adapted for book work, to print clearly and 
readably, and to reproduce well by electrotyping. A few years later they were 

shown as Lining Cushing No. 2 and Italic, the added words probably indicat- 

ing that some adjustment had necessarily been made to adapt them to the 
new standard alignment. BB&S had a copy of this roman under the name of 

Custer; in 1925 it was reissued as Bookman Lightface, in the same sizes. 

Compare Cardinal, Hunnewell. 
Frederic W. Goudy, the eminent type designer, includes Cushing Italic in 

his list of faces. In the book of his type designs, he says, “While in Hingham, 

Clarence Marder had me draw for him an italic to accompany the Cushing 
Roman already produced. ... Whether the italic shown in the specimen of 
today is the one I drew I cannot be sure. . . .” It isn’t; he went to Hingham in 
1904; this Cushing Italic had been shown in 1898 or earlier. 

Cushing Oldstyle (later known as [Lining] Cushing Oldstyle No. 2) was 

cut in the mid-1890s by ATF, and copied by Monotype in 1901. It is a sturdy, 

compact face, with a large x-height. In small sizes it is medium weight; from 

18-point up it is a little heavier. The large, bracketed serifs and general style 
are similar to the early Ionics, Dorics, and Clarendons. A copy of this face was 

made by Keystone under the name of Richelieu (named for Cardinal Riche- 

lieu), Linotype had it as Title No. 1, and BB&S had a very similar face, Custer 

Bold, which in 1925 was renamed Bookman Bold. 

[Lining] Cushing Oldstyle Italic was cut about 1906 by ATF. It was cut for 

Monotype in 1910; the Monotype roman follows the original, being a little 
heavier in larger sizes, but the italic is wider than the original and uniform 

throughout, as patterns for the modified composition sizes were apparently 

used for display sizes as well. 
Cushing Monotone was cut about 1899, a refinement of an earlier face of 

the same name. It is generally a lighter version of Cushing Oldstyle, but not 
as light as Cushing [No. 2]. It is neat but undistinguished for either text or 

display, somewhat similar to Bookman but lighter. Uniline was a similar face 

shown later by Linotype. Also compare Cardinal. 

Cushing Antique was designed by Morris Benton for ATF in 1902, but not 
cut until 1905. An ATF announcement said of it, “Entirely redrawn and cut 

from new patterns. Conforms to approved outlines for antique face but modi- 

fied to meet present-day requirements. Unquestionably the most complete 

and accurate series of antique made.” It was copied by Ludlow in 1927. An 
italic was planned by ATF but not completed. 

CUSTER— see Bookman, Cushing. 

Curtis Post, ATF 139 (12-72pt) 
Curtis Shaded Italic, ATF 

[Lining] Cushing No. 2, ATF 2438 (6-24pt); 
Custer or Bookman Lightface, BB&S (6- 
24pt) 

{Lining] Cushing No. 2 Italic, ATF 244 (6- 
24pt) 

Cushing Oldstyle No. 2, ATF (6-72pt); 
Cushing Old Style, Mono 25 (5-36pt); 
Title No. 1, Lino (6-18pt); Richelieu, 

Keystone (6-84pt); Custer Bold or 
Bookman Bold, BB&S (6-72pt) 

Cushing Oldstyle Italic, ATF (6-72pt); 
Mono 251 (6-36pt) 

Cushing Monotone [No. 553, Lining], ATF 
(6-36pt); Mono 134EF (6-12pt) 

Cushing Antique, ATF 140 (6-72pt); 
Ludlow 4 (12-42pt) 
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CZARIN, Baltimore 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
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DARTMOUTH, Du ng 22-pt. 

A.B C D FF) Ge Keema 
ORS TU Vawienaz 51234507890 

ABCDEFGHIJKLMNOPQRSTUV WXYZ 1234567890 
abcdetghyklmnopqrstuywxyzhfHl hl 1 2 3.4567890(&$.:2) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEGMPRE 
abcdefy ghykklmnopqrstuvwxyzz fiffflffffl 12345678 90&$.-:;!? gy gg 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefehiyklmnopqrstuvwxyzhflftth fll 

ABCDEF GHIJKLMNOPQRS TUVWXYZE&sS 1234567890 
abcdefghijklmnopqrstuvwxyz.,-:;° !?ffhflfifil 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefohyklmnopqrstuvwryzfffiflffiffl 123 4567890$.,-:3!?” 



CZARIN and Czarin Title were produced by Baltimore Type & Composition 

Corporation about 1948, the name being derived from the Czarnowski family 

which owned the foundry. Czarin Title, issued first, is a copy of Offenbach 

Medium, a set of pen-drawn capitals designed by Rudolf Koch about 1935 for 
the Klingspor foundry in Germany. Czarin has minor changes in a few 
characters, but adds a lowercase, designed by Edwin W. Shaar, that is sub- 

stantially different from that of Steel, the cap-and-lowercase version of Offen- 

bach. The new lowercase harmonizes well with the capitals, and makes a 

handsome appearance. Compare Lydian. 

DAILY NEWS GOTHIC was designed by Gerry Powell and cut by ATF in 

1938 for that newspaper. No specimen has been found. 

DANDY— see Romantiques under Antiques in Appendix. 

DARTMOUTH may be the last new typeface cut in metal. Paul Duensing 

says it was designed by Will Carter as a titling letter for the college of that 

name for signage and other display uses. It was based on Octavian Roman 

which Carter and David Kindersley had co-designed in 1960-61 for English 

Monotype. New figures for this cutting were drawn by Will Rueter of Toronto. 

Dartmouth was cut and cast in 22-point in 1991 at Duensing’s Private Press 

and Typefoundry. 

DEEPDENE. The roman of this series was designed and cut by Frederic W. 

Goudy in 1927 for his own Village Letter Foundery, and named for his estate 
at Marlboro-on-Hudson, which in turn was named for the street in Forest 

Hills, New York, where Goudy worked before moving to Marlboro in 1923. 

The accompanying italic was designed the following year, with matrices for 
the first trial size being cut by the designer’s wife, Bertha M. Goudy. Of this 

italic, Goudy says, “I chose more or less to disregard tradition in an attempt to 

follow a line of my own, and drew each character without reference to any 
other craftsman’s work. I think this italic shows a disciplined freedom which 
retains the essential quality of legibility.” It has been described as having “an 

acid, typey quality,” with interest, color, movement, and quaintness. Like 

many of Goudy’s italics, the inclination is slight. 
When Monotype obtained rights to reproduce Deepdene, slight adjust- 

ments were necessary to adapt it to mechanical requirements in keyboard 

sizes. Goudy resented not being asked to make these adjustments, as some of 
them displeased him although they are not apparent to others. 

Deepdene Medium was designed by Goudy in 1931, and he cut one size. 

Monotype assigned a number to this face, but no evidence has been found that 

it was ever cut for that machine. Deepdene Bold and Italic were designed by 

Goudy in 1932-33 for Monotype, and released in 1934. Goudy says, “The 
Deepdene Bold Italic drawings gave me more trouble than any italic I had 

hitherto attempted. I finally scrapped all of my preliminary sketches and 

began a design that would not be merely a heavier facsimile of the italic 

Deepdene, since I had come to believe that a bold letter can do little more than 
approximate in form the roman it is to complement.” Compare Californian. 

Deepdene was recut with the addition of swash letters and redesign of 

several other characters by Richard Ellis, with Goudy’s approval, for a Knopf 

edition of Arthur Waley’s Translations From the Chinese. 

Czarin, Balto 210 (12-72pt); also Czarin 

Title, Balto 110 (14-48pt) 

Daily News Gothic, ATF (120,144pt) 

Dartmouth, Duensing (22pt) 

Deepdene, Goudy (12-36pt); Mono 315 (6- 
60pt) 

Deepdene Italic, Goudy; Mono 3151 (6- 

60pt) 
Deepdene Medium, Goudy (24pt); Mono 

316 
Deepdene Bold, Mono 317 (6-72pt) 
Deepdene Bold Italic, Mono 3171 (6-72pt) 
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DEEPDENE TEXT, Goudy, private 18-pt. (Dave Norton) 

ABCDERGHEHRUMNOPQ RSTUV WRYZ.3'212345 67890 

DELLA ROBBIA, ATF 24-pt. (Dave Greer) 

ABCDEFGHIJJKLMNOPQRRSTUVWXYYZE-.. Bi 
abcdefghijklmnoparstuvwxyz frhfAfhifal -.,-:; 12 £$1234567890 
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DELLA ROBBIA LIGHT, ATF 18-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXY 
abcdefghijklmnoparstuvwxyz $1234567890 fi fl fh ffl 

ABCDEFGHIIK LUN OPIRSTUVWKY 2 
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DEMETER, BB&S 24-pt. (Rick von Holdt) 

ABC! EF 
WAY LZ 123456789 Od & 

DENNISON SCRIPT (36-pt. at 67%) (Dave Churchman) 

ABCHEGEHIFKLMNOGERGTUVWALYY 

abedef ghiklmnopgrstuvuxyz eA”, Ss IZSLSOCECEIC 

DeROOS ROMAN & ITALIC, Inter 14-pt. 
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iepreenenbin erin eee $1234567890 
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DEEPDENE OPEN TEXT was designed by Frederic W. Goudy in 1931 asa 

heading type for Edmund G. Gress’s book, Fashions in American Typography, 

for which Goudy had been asked to write an introduction. His Deepdene type 

was being used for text. Finding that nearly all letters were required for the 
many headings, Goudy completed the font. All letters are highlighted with a 

white line in the heavy strokes. The capitals are somewhat similar to Lom- 

bardic Caps, while the lowercase is somewhat like Goudy Text Shaded (q.v.), 
but much less rigid. Later Goudy cut the same face with the white line of the 

lowercase letters filled in, and called it Deepdene Text. Also see Tory Text. 

DEGREE GOTHIC— see Gothic [talic. 

DELLA ROBBIA was designed by Thomas M. Cleland from his rubbings of 

a few stonecut caps, made during a visit to Rome. It was cut by ATF and first 

shown about 1902. The capitals have a good inscriptional quality, with al- 

most no variation in thickness of line. The lowercase, with long ascenders and 
short descenders, has slight thick-and-thin contrast. The series is named for 
Luca Della Robbia, fifteenth-century Italian sculptor. The Monotype copy, 

issued in 1917, is virtually exact in display sizes and not seriously modified in 

composition sizes, but lacks the alternate characters of the foundry version, 

which also includes a long-tailed @ in QU and Qu combinations, a tied ct, and 

a distinctive paragraph mark. 

Della Robbia Light was designed by Morris Benton and cast by ATF about 

1913—some sources say 1918. Damon & Peat’s Armstrong is equivalent. 

Della Robbia Initials, which have no apparent relationship to the family 
except in name, were issued by Intertype. 

DELPHIAN OPEN TITLE was designed by R. Hunter Middleton and re- 

leased by Ludlow in 1928. The delicate, classic capitals have heavy strokes 

divided by a white line into two lines which are the same weight as the thin 
strokes; serifs are very small. It is a chaste, dignified design based on inscrip- 

tional lettering, and is popular for titles and initials. 

DELPHIN—see Imports in Appendix. 
DELRAYE—-see Antiques in Appendix. 

DELUXE GOTHIC — see Bank Gothic. 

DEMETER is a decorative, shaded letter produced by BB&S in 1925, by 

arrangement with Schriftguss A.-G. of Dresden, where it was designed by 
Peter A. Demeter. Serifs are leaf-like in form. This is one of a few German 

faces BB&S received in exchange for rights to the Cooper types. 

DENNISON SCRIPT was produced by BB&S; it is a thick-and-thin connect- 
ed script, probably originating in the nineteenth century; at least it has that 

character. Strokes vary from hairline to heavy in lowercase letters, and to 

very heavy in the capitals. 

DeROOS is a handsome contemporary roman type designed by S. H. DeRoos 

in Amsterdam, Holland. Originally imported from a Dutch typefoundry, with 

additional weights and inline initials, this roman and italic were also cut by 
ATF about 1952, and by Intertype in 1954. A 1953 piece of ATF literature 

notes, “Cast at Elizabeth on Amsterdam line.” 

Deepdene Open Text, Goudy 
Deepdene Text, Goudy (18,24pt) 

Della Robbia, ATF 141 (6-72pt); Mono 231 

(6-36pt); Inter (24,30pt) 

Della Robbia Light, ATF 445 (6-36pt); 
(Univ 6-36pt) 

Della Robbia Initials, Inter (30pt) 

Della Robbia is called Westminster Old 
Style by Stephenson Blake. 

Delphian Open Title, Ludlow 21-OPT (18- 
60pt) 

Demeter, BB&S-ATF 1601 (12-30pt) 

Dennison Script, BB&S-ATF 1602 (14- 
48pt) 

DeRoos Roman, ATF 697 (6-48pt); DeRoos, 

Inter (8-14pt) 
DeRoos Italic, ATF 698 (6-36pt); Inter (8- 

14pt) 
Also see Imports in Appendix. 
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DeVINNE & ITALIC, Lino 14-pt. 
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DeVINNE, 24-pt. (Leonard Richardson, Rick von Holdt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ .,=':;!? 

abcdefg¢hijklmnopqrstuvwxyz 1234567890&$ 

“A, 2, 94 V3 73 V8 38 98 % % 1234567800 [MSs 

ABCDEFGHIJKLMNOPQRSTUVWX YZ 
abcdefghijkIlmnopqrstuvwxyz $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ «2! RABCE 
abcdefghijkimnopqrstuvywxyz 1234567890&$ zece 

ABCDEEGHIJKLMNOPORSTUVWXYZ RAES= 
abcdefghijklmnopqrstuvwxyzaece &12345678908.,-31?” 

Rebuilding BRIDGES Constructed HOUSES 

ABCDEEGHIJKLMNOPORSTUVWXYZ&RSI23453678908 
abcdefehijklmnoparstuvwxyz.,-3; !? 

DeVINNE EXTENDED (36-pt. at 50%) (Gary Hantke) 
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DeVINNE BOLD, BB&S 24-pt. (part reduced) 
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DeVINNE types were designed and named for Theodore L. DeVinne, one of 
the most prominent American printers of the late nineteenth and early 

twentieth centuries. His DeVinne Press pioneered in various methods of 

producing high-quality books and magazines, and DeVinne himself had con- 

siderable influence on typeface design as well as printing methods and other 

aspects of the business, and was the author of several books on the subject; 

however, he was not the actual designer of these faces. 

DeVinne, as produced by Linotype in 1902, is a legible but plain version of 

modern roman, with long, thin serifs and considerable contrast. It does not 

appear in the 1907 book, Types of the DeVinne Press, although there are other 

very similar types. Other faces bearing the DeVinne name, described below, 
are more distinctive and much better known. They might be considered the 

first large type family, although they developed helter-skelter from several 
sources rather than being created as a unified family. 

DeVinne, the display face, is credited with bringing an end to the period of 

overly ornate and fanciful display faces of the nineteenth century, and with 

restoring the dignity of plain roman types. It is derived from faces generally 
known as Elzevir or French Oldstyle (q.v.). DeVinne says of it, “This face is 

the outcome of correspondence (1888-90) between the senior of the DeVinne 
Press (meaning himself) and Mr. J. A. St. John of the Central Type Foundry 

of St. Louis, concerning the need of plainer types of display, to replace the 
profusely ornamented types in fashion, of which the printers of that time had 

a surfeit. The DeVinne Press suggested a return to the simplicity of the true 

old-style character, but with the added features of thicker lines and adjusted 
proportion in shapes of letters. Mr. St. John approved, but insisted on gro- 

tesques to some capital letters in the belief that they would meet a general 

desire for more quaintness. Mr. Werner of the Central Type Foundry was 
instructed to draw and cut the proposed face in all sizes from 6- to 72-point, 

which task he executed with great ability. 

“The name given to this face by Mr. St. John is purely complimentary, for 
no member of the DeVinne Press has any claim on the style as inventor or 

designer. Its merits are largely due to Mr. Werner; its few faults of uncouth 

capitals ... show a desire to please eccentric tastes and to conform to old 

usage. The new face found welcome here and abroad; no advertising face of 
recent production had a greater sale.” 

Thus DeVinne himself credits the face to Central Type Foundry and its 

design to Nicholas J. Werner, but Werner says, “To correct the general 

impression that Theodore L. DeVinne was the designer of the face named 

after him, I would state that it was the creation of my partner, Mr. (Gustav) 

Schroeder.” The design was patented under Schroeder’s name in 1893. 
Central was part of the merger that formed American Type Founders 

Company in 1892, but continued to operate somewhat independently for a 

few more years. Meanwhile, DeVinne was copied by Dickinson, BB&S, Han- 

sen, and Keystone foundries, and perhaps others—in fact, Keystone adver- 

tised that it patented the design in 1893, Connecticut Type Foundry copied it 

as Saunders, and Linotype as Title No. 2. Dickinson called it “a companion 

series to Howland” (q.v.). When Monotype developed an attachment in 1903 

to cast display sizes, DeVinne was the first type shown in their first 

announcement. 

Later ATF specimens showed this face and several derivatives as De- 
Vinne No. 2, probably because of adjustments to conform with standard 

alignment. 

DeVinne Italic and DeVinne Condensed were drawn by Werner and pro- 

duced by Central in 1892 and copied by some other sources. Howland, shown 

by Dickinson in 1892, is essentially the same as DeVinne Condensed No. 3, 

later shown by Keystone. ATF introduced DeVinne Extended in 1896, while 

BB&S showed DeVinne Compressed, Extra Compressed, and Bold in 1898-99. 

Keystone’s DeVinne Title is another version of bold, not as wide as that of 

BB&s. 
(DeVinne continues) 

DeVinne and Italic, Lino= Inter (6-14pt); 
also DeVinne and Italic Cancelled, Lino 
(10,11pt) 

DeVinne [No. 2], ATF 248 (5%2-72pt); 
BB&S 1604 (6-72pt); Mono 11 (5-36pt) 
and 211J (5¥ept); [No. 3], Hansen (6- 
60pt); Dickinson (6-48pt); Keystone (5'%- 
72pt); etc.; Title No. 2, Lino (6-24pt) 

DeVinne Italic [No. 2], ATF 252 (6-72pt); 
Mono 1111 (8-36pt); DeVinne Slope, 
Keystone (6-48pt); Title Italic, Lino (8- 
12pt); [No. 3], Hansen (6-48pt) 

DeVinne Condensed [No. 2], ATF 249 (6- 

72pt); Keystone (6-72pt); Mono 111 (6- 
36pt); Lino (8-30pt); [No. 3], Hansen (6- 
48pt) 

DeVinne Extra Condensed [No. 2], ATF 
251 (12-72pt); Keystone (12-72pt); Mono 
210 (10-36pt); Lino (12-24pt); Inter 
(18pt); [No. 3], Hansen (12-72pt): 

DeVinne Compressed, BB&S-ATF 1606 (6- 
72pt) 

DeVinne Extra Compressed, BB&S-ATF 
1607 (10-72pt) 

DeVinne Extended [No. 2], ATF 250 (6- 

72pt); Hansen (6-48pt) 
DeVinne Title, Keystone (6-48pt) 

DeVinne Bold, BB&S-ATF 1605 (6-60pt) 
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DeVINNE ROMAN & DeVINNE SLOPE, ATF 12-pt. 

THE TIMES WHENTADVERTISERS 
INSISTED UPON A HEAVY BLACKFACE OR 
Gothic in displaying advertisements are 
past. The educational forc $1234567890 

PRESENTELEGAWN SsLOPEI ACE 
Considers This Beautiful Type Perfect 
Grand Entertainments Pleased Critics 
Famous Aeroplane King $1234567890 

DeVINNE OPEN, 24-pt. (Herb Harnish, Rick von Holdt) 

ABCDEEGHIJKLMNOPORSTUVWXYZ&..,- 
abcdefehijklmnopqrstuvywxyz Sosa 

ABCDEFGHIJKLMNOPORSTUVWXYZ..,’12 
abcdefghijkimnopgrstu VWxXyZ $1234567890 

SERVICEABLE CONDITIONS 
Artists Appreciate 78 Latest Production 

DeVINNE RECUT, BB&S 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijkImnopqrstuvwxyz $1234567890 

STANDARD LINE Commands Attention 6 

ABCDEFGHIJKLMNOPORRSTUVWXYZE& «22 
abcdefghijklmnopqrstuywxyz 91234567890 °%? 

DICKENS, Keystone 12-pt. 

SPECIMENS OF THES EARLY BOOKS 
The specimens of book-making during the period 
of transition from writing to printing, give us some 
notions of the estimation in which the process was 
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In 1898 Frederic W. Goudy was asked to take the famous display type and DeVinne Roman, ATF (6-12pt) 

make a book face of it. The resulting DeVinne Roman, Goudy’s second type DVeVinne [Roman] Slope, ATF (6-12pt) 
desi t the following year by the Central branch of ATF. DeVinne Poy ye een NO eee ae abut) Tonk esign, was oe e wing ys y the Ve ancn 0 ; e nuUILe DeVinne Outline, Mono 42 (8-36pt); Lino 
Slope, essentially the same design but sloped rather than a true italic, was (10-36pt); Keystone (12-72pt) 
cut by the foundry about the same time, perhaps from the same patterns as DeVinne Italic Outline [No. 2], ATF 253 

(12-72pt); DeVinne Outline Italic, Mono 
the roman. ; = 41 (12-36pt); Lino (12,14pt) 

DeVinne Open or Outline and Italic also originated with Central. In the DeVinne Shaded, Dickinson-ATF (12-48pt) 

roman and smaller sizes of italic only the heavy strokes are outlined; in DeVinne Recut or Woodward, BB&S-ATF 
: ; ; : ‘ : 1608 (6-60pt); Title No. 4, Lino (8-14pt) 

larger sizes of italic, certain thin strokes are also outlined. Monotype cut the pevinne Recut Outline or Woodward 
open faces in 1913. DeVinne Shaded is another form of the outline, created by Outline, BB&S-ATF 1609 (12-60pt) 
Dickinson in 1893; parts of the outline are much thicker than others. 

DeVinne Recut and Recut Outline, shown by BB&S, are not true members 

of this family, but are a revival of Woodward and Woodward Outline, de- 

signed by William A. Schraubstadter for Inland Type Foundry in 1894; there 
were also condensed, extra condensed, and extended versions, all “original” 

by Inland. 

DeVinne Recut Italic was a rename of Courts, by Werner about 1900, also 

from Inland. Compare McNally. 

DIAMOND INLAID— see Antiques in Appendix. 

DICKENS was cut by Keystone in 1906 or earlier, and named for Charles Dickens, Keystone (6-12pt); Classic, Lino 

Dickens. It is known as Classic on Linotype. Also see MacFarland. (6-14pt) 
yP Dickens Italic, Keystone (6-12pt); Classic 

Italic, Lino (6-14pt) 

DIETZ TEXT was designed by August Dietz, Sr., of Richmond, Virginia, Dietz Text, BB&S (14-48pt) 

about 1927, for BB&S. It is an unusual adaptation of Old English, as though 

lettered with a broad pen divided into three parts, thus producing three 
parallel lines in all heavy strokes. The drawings were not suitable for making 

patterns, so Oswald Cooper was asked to redraw it. He did this grudgingly, as 

it was an arduous task on which he spent two months. Although it was an 
interesting novelty, used occasionally to good effect, not enough of it was ever 

sold to repay a fraction of the cost of production. Matrices apparently were 
destroyed when the foundry was taken over by ATF. Compare Waldorf Text. 

DIMENSION — see Antiques in Appendix. 

DODGE was cut by Monotype about 1920 or earlier, for the private use of Dodge, Mono private (6-12pt) 

Dodge Brothers, to harmonize with the distinctive lettering in the advertis- 
ing of that auto manufacturer. The specimen shown here is from a very poor 

photocopy. 

DIETZ TEXT, RBAS (36-pt at 678) (Alan Waring) 
A BCDEF GHIJKE MNO PARK ST 
abcdctaghijklmanogprstupwxygZz.,-—23 
1254507800 

eeltied Z&GHQus 

Sort 2 2rG] 

DODGE, Mono private 12-pt. 

ABCDEFGHIJIKLMNOPQRSTUVWXYZE& 1294567890 
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DOM CASUAL, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ!1234567890:87% 
abedefghijkimnopqrstuvwxyz.,-:! —ThTt tse fff” 

ABCDEFGHIJKIMNOPQRSTUVWXYZ!1234567890¢R1?% 
abedefghijklmnopgrstuvwxyz.,-:; —ThTTHht ”" 

ABCDEFCHIJKLMNOPQRSTUVWXYZ8 
abedefghijklmnoparstuvwxyz fffl *1234567890 .,-:;!2-+" 

ABCDEFGHIJKLMNOPORSTUVWXYZ(.,<::’!? 
abcdefghijkimnopaqrstuvwxyz &$12345678. 

DORSEY, ATF 24-pt. 

EXCURSION BEARING WEST 
Every Question Being Arbitrated 

LIGHT DORSEY, ATF 18-pt. (Dave Gre 

ABCDEFGHIJ KLMNOPORSTUVWXYZ8& $1234567890 ., 
Light Dorsey is a Peculiarly Adaptable Type Face 

LIGHT DORSEY ITALIC, ATF 18-pt. 

PURCHASING BEAUTIFUL LIGHT DORSEY ITALIC 
Kind Masistrate Sentenced Rough Prisoner to Lockup 

DORSEY CONDENSED, ATF 18-pt. (see text) (Duane Scott) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&$?! 
abcdefghijklmnopqrstuvwxyz.,;: - 

DORSEY EXTRA CONDENSED, ATF 24-pt. 

NUMBERING FOR IDENTIFICATION PURPOSE 
Victorious Olympic Athletes Returning Homeward 



DOM CASUAL is a very informal, contemporary design with a brush- Dom Casual, ATF 696 (18-72pt) 

lettered effect, produced by Pete Dom (Peter Dombrezian) for photolettering, Dom Diagonal, ATF 699 (18-72pt) 
‘ : ? : Dom Bold, ATF 703 (18-72pt) 

and cut by ATF about 1952 at the instigation of Steve Watts. Its popularity 

prompted the design of Dom Diagonal, an italicized version, soon after, and 
Dom Bold in 1953. There are several unusual ligatures, but no f-ligatures 
except as shown. Compare Flash, Trend, Balloon. 

DORCHESTER SCRIPT— see Imports in Appendix. 

DORIC ITALIC was cast by ATF in the 1890s or earlier, and copied by Doric Italic, ATF (6-60pt); Gothic Italic, 

Hansen as Gothic Italic and by others. In comparatively recent years it again _ Hansen (6-60pt) 
; : Boston Italic, Hansen (18-60pt) 

became popular under the name Old Gothic Bold Italic, cast by Amsterdam osc Italic is called Etrusco in Tealy: 

Typefoundry in Holland, the source of the specimen shown here. Hansen also 

cut an inline version, which they called Boston Italic (q.v.), in 1909. Compare 
Charter Oak. 

A traditional but entirely different Doric is mentioned under Clarendon. 

DORMER— see Pekin. 

DORSEY was designed by Inland Type Foundry in 1904, and named for a__ Dorsey, Inland-ATF 144 (6-72pt) 

printer in Dallas, Texas. It is an oldstyle antique series, much like Bookman Light Dorsey, Inland-ATF 220 (5-60pt) 
but with slightly more contrast. Light Dorsey, introduced in 1910, is some- ica a gr a meee 
what similar to Cushing Monotone, but with smaller x-height and longer Dorsey Condensed, ATF 116 (5-72pt) 

ascenders. There were also condensed and extra condensed versions; note Dorsey Extra Condensed, ATF 154 (6-60pt) 

that the Dorsey Condensed shown here is badly battered and worn. 

DRAFTSMAN GOTHIC (or Draftsman Italic) is a light gothic with an _ Draftsman Gothic, Mono 124 (5-14pt) 

extreme slope of about 30 degrees, intended for map work. It was produced by 
Monotype for the U.S. Geodetic Survey in Washington, D.C., and was re- 

leased in 1948. 

DRESDEN is a very decorative face designed by Peter A. Demeter for Dresden, BB&S-ATF 1611 (12-30pt) 

Schriftguss A.G. in Dresden and cut by BB&S in 1925 by arrangement with 
that firm, part of the deal by which the German company got rights to copy 
Cooper. In this face, the main strokes as well as the serifs are leaf-like. 

Compare Columbine in Antiques. 

DRAFTSMAN GOTHIC, Mono 14-pt. 

ABCDEFGHISKLMNOPORS TUVWXYZ 
abcdetghykIlmnopgrstuvwxyz 1234567890 .,-:(J—"" 

ABCDEFGHIIELMNOPORSTUVWEVZ 
RS1294567800,,-2'17O 
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DREW, 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abedefshijklmnopqrstuvwxyz 123456789056 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijkimnopqrstuvyvwxyz 
Si ZB4567890&.,: amar, e 

> ™ o ¢ 

E-13-B, ATF 

OeeZSbSG PAA ue 

EAGLE BOLD, ATF 18-pt. 

ABCDEFCHIJKLMNOPORSTUVWXYZ 

I2345678904&$.,=‘":7!? 

EDEN LIGHT, Ludlow 24-pt. (Herb Harnish) 

ABLUEFLHIJALMNOPORSTUVWXYZE .,-:; !2() [] 
abcdetghijklmnopgrstuvwxyz 1234567890 $— 

EDEN BOLD, Ludlow 24-pt. 

ABCDEEGHIIKLMNOPORSTUVWXYZS. 11(),.-7: Y—& 
abcdetghijkimnopgrstuvwxyz 91234567890 

Variant Characters: d § versus O Q 

The basic shape of most letters is the same from one design 
to another, with variations of serifs, proportions, weights of 
lines, contrast, etc., providing the character of the face. 

Two exceptions are lower-case a and g, which can take 
on the shapes shown here by News Gothic on the left or by 
Futura on the right. There are no generally accepted 
names for these variations, but the News Gothic shape, 
which is common to most roman serif types, has been called 

124 

“roman,” or “two-storied” for the a or “two-looped” or “two- 
bowled” for the g, while the Futura version, more often 
seen in italics, has been called “round,” “script,” or “one- 
storied” for the a or “one-looped” or “one-bowled” for the g. 

Monotype Sans Serif, Linotype Spartan, Ludlow Rec- 
ord Gothic and several other faces offer both forms of one or 
both of these letters, while certain other faces offer lesser 
variants of a few other characters, also. 



DREW is a delicate, compact roman type with a pen-lettered effect. It has 

long ascenders and comparatively small x-height. The long serifs are mostly 

unbracketed, but the general feeling is informal and closer to oldstyle in 

details. It originated with Inland Type Foundry and was shown in 1910. 
Compare Adcraft, Avil; also Bernhard Modern, Cochin. 

DYNAMIC MEDIUM was designed by Morris Benton for ATF in 1928 but 

introduced in 1930. It is a high contrast face without serifs, but with large 
triangles at the end of thin strokes. Compare Broadway, Cubist Bold. 

DYNAMIC (other)—see Imports in Appendix. 

E-13-B magnetic ink bank figures were cut in 1959 by ATF, Linotype, and 

Intertype in cooperation with the American Banking Association and elec- 
tronics manufacturers, for electronic processing of checks and other financial 

documents. 

EAGLE BOLD is a by-product of the depression of the 1930s. The National 

Recovery Administration of 1933 had as its emblem a blue eagle with the 
prominent initials NRA, lettered in a distinctive gothic style. Morris Benton 

took these letters as the basis for a font of type, released later that year by 

ATF, to tie in with the emblem, which businesses throughout the country 

displayed prominently in advertising, stationery, and signs; naturally it was 

named for the eagle. Compare Novel Gothic. 

EASTMAN OLDSTYLE— see Latin Oldstyle Bold. 

EASYREAD— see Post Text. 

EATONIAN GOTHIC — see Gothic No. 545. 

ECCLESIASTIC— see Antiques in Appendix. 

EDEN is a modern thick-and-thin letter, severely squared and compact, 

designed by Robert H. Middleton for Ludlow in 1934. It is a smart, distinctive 

display face, but a little too hard to read for extensive text. Compare Glamour 
(Corvinus). 

EDWARDS— see Bizarre Bold. 

EGIZ1IO— see Imports in Appendix. 

Drew, Inland-ATF 145 (6-48pt) 

Dynamic Medium, ATF 535 (6-120pt) 

E-13-B, ATF; Lino= Inter 

Eagle Bold, ATF 581 (18-96pt) 

Eden Light, Ludlow 37-L (8-72pt) 
Eden Bold, Ludlow 37-B (10-72pt) 
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EGMONT LIGHT & ITALIC, Inter 12-pt.; 18-pt. Swash 

ABCDEFGHIJKLMNOPORSTUVWXYZ_  $1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZEEE  $1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz fil tt fithyaes o Le ( )@ bE wee % [ ibe ii | 

abcdefghijklmnoparstuvwxyz fi fl ff ffiffl,.-: 120) @ ‘ &E eefi % []*F| 

ABDEGHMNPTY 

IS d--%& 4% 2% % 

I$ d-—-% 4% 4% 

EGMONT MEDIUM & ITALIC, Inter 12-pt.; 18-pt. Swash 

ABCDEFGHIJKLMNOPQRSTUVWXYZ,_ $1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZEEE $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuywxyz Lith fl es"! fal| ) @ibGs ace AACE % [] i T | ‘a | § Af ns 3 ne 4 7s 

abcdefghijklmnopgqrstuvwxyz fi fl ff ffi ffl erage ?() @lb&s£ cece AZCE Tol ji | i | § qe Vy Vy ¥g Vn Vg V4 ey 

eA BaD GG ivi Neale, 

EGMONT BOLD & ITALIC, Inter 12-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ, $1234567800 ABCDEFGHIJKLMNOPQRSTUVWXYZ $1254567890 
ABCDEF Tale ace aie aa 1234567890 1234567890 1234567890 1234567890 

abcdefghijklmnopqrstuywxyz fi fl fF A AAL “ae ( ) @lb&s ae oc AZ CE % [ ie Tt | H | Sq -~'k 4 ¥e 292% 

abcde{ghijklmnopqrstuvwxyz fi {L ff ffi ffl.. "1?() @tb&£ we AE %[ I? F | fT | §f-- Vg Uy Vg VY Vg 1 /e 

ABCDEFGHIJKLMNOPQRSTUVWXYZEC@& ABCDEFGHIJKLMNOPQRSTUVWXYZAECE 

AR CDE CHEK & ON 
OR ORKEAMY KE K 

ELDORADO & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEC ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE 

ABCDEFGHIJKLMNOPQRSTUVWXY Ze AE 

abcdefghijklmnopqrstuvwxyzecehfffifl 1234567890 [($.,-°:;!2-—)] 1234567890 
abcdefghijklmnopgrstuvwxyzxecefififfifl 1234567890 [($.,-?:;!?—-—)] 1234567890 

ELECTRA & ITALIC & CURSIVE, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 1234567890 ABCDEFGHIJJKLMMNOPQRSTUVWXYZ& 
NEI BISA ASAP SEN INOISOINS IDEN AWN LIE 1234507890 

abcdefghijklmnoparstuvwxyzhAftfhffl ($£,.:;-?!* 4 tt(je58er) 
abcdefghijklmnopqrstuvwxyzhflfffiffl ($£,.:;-?! Sti(esbes 

abcdefghijklmnopgqrstuywxyz «ce fifl ff ffi ffl 

ELECTRA BOLD & ITALIC & CURSIVE, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&AECE,  ABCDEFGHIJKLMNOPORSTUVWXYZ& EE 
ABCDEFGHIJKLMNOPORSTUVWXYZ& ACE 

abcdefghijklmnopqrstuvwxyzecefiflfffhfd 1234567890 $f£,.:;~’?!-|——(() cei 1234567890 
abcdefghijklmnopgqrstuvwxyzecehffffifl 1234567890 $£,.:; “ -2?!-|_— J) * t4((§[]% 1234567890 
abcdefghijklmnoparstuvwxyz@coffif ffl VeVae Vasa Te Vs AV7AVGVE B8h4374E1 

VV Va Va eg Ve Va7AVS AV VoVo BABAERTAR 
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EGMONT is a modern interpretation of classic letter forms, designed by S. Egmont Light and Italic, Inter (8-42pt) 

H. DeRoos for Amsterdam Typefoundry in the 1930s, and subsequently cut by Egmont Medium and Italic, Inter (6-42pt) 
Intert It is an elegant face, with long ascenders which have doubl ere ea see ees Ee ee POEL De ; & : ? ; 8 : ie cn Nave double seruls. Egmont Decorative Initials, Inter (36pt) 
There are three weights in roman and italic, all with three styles of figures as 

shown in the bold specimen. Italic swash letters are made for all three 

weights. Egmont Decorative Initials were added by George F. Trenholm in 

1936; they are sometimes called Egmont Medium Italic, from which they are 
derived. Compare Bernhard Modern. 

EGYPTIAN — see Imports in Appendix. 

EGYPTIAN SHADED~— see Antiques in Appendix. 

ELDORADO is a contemporary roman designed by W. A. Dwiggins for Eldorado and Italic, Lino (6-12pt) 

Linotype about 1950, based on early Spanish models. The lowercase is com- 

pact, with a small x-height and long ascenders. Several italic letters have 
cursive or decorative forms; also notice the cap Y, with curved, serifless arms. 

ELECTRA is a contemporary modern face designed by W. A. Dwiggins for Electra and Italic, Lino (7-14pt) 

Linotype. The light weight was drawn in 1935, the bold a few years later, Electra and Cursive, Lino (8-14pt) 
: : =e ane: : ae Seat : Electra Bold and Italic and Cursive, Lino 

Aside from its readability and distinctive character, Electra is distinguished (g_4 tee) 
by achoice of italic forms. Electra Italic is really a sloped roman, while Electra 

Cursive, released in 1944, is more nearly a conventional italic form; only the 

lowercase is different. Like a number of the better Linotype faces, Electra also 

has a choice of short descenders, which will cast on the nominal body, or long 

descenders, which must be cast one point larger. Compare Fairfield. 

ELEGANT E is a decorative, nearly monotone face cut by George Battee for Elegante, Baltimore 106 (10-42pt) 

Baltimore Type, after the German face Sensation of 1913, from Foundry 

Heinrich Hoffmeister. It is upright, with flourished caps and loops on some of 
the ascenders and descenders, and is suitable particularly for announcements 
and personal stationery. Compare Greeting Monotone. 

ELIZABETH~— see Imports in Appendix. 

ELLA ITALIC — see Card Italic. 
ELONGATED ROMAN SHADED ~— see Imports in Appendix. 

ELEGANTE, Balto (30-pt. at 80%) (Rick von Holdt, Al Siegel) 

A BEDES GHAI KEMMOLORSOUDWKUYF& 
abedefghijkimnoparstuvwxy3.,-::71G1254567890E. Qu es 
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ELZEVIR NO. 3 & ITALIC, Lino 14-pt. 

ABCDEFGHIJ KLMNOPORSTUVWXYZ& ABCDEFGHIJ KLMNOPQRSTUVWXYZ& 
ABCDEFPGHIJKEMNOPORS FOV WAZ. 

abcdefghijklmnoparstuvwxyzfiflfffiffl 1 234 ($£,.:;°-’ 2 !* Pt) 123 
abcdefghyklmnoparstuvwxyzffiff fiffllZ274($t,.- 5-2! +) 123 

ELZEVIR NO. 5, BB&S 24-pt. (Dave Norton) 

PderaTHLORN 
abcdefghijkImnoparstuvwxyz$12345 67890 .,-:; Ir 

EMERSON, Eng Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVW XY Z& 1234567890 

abcdefghiklmnopqrstuvwxyz 

ABCDEFGHI]KLMNOPQRSTUVW XYZ 1234567890 
abcdefghyklmnopqrstuvwxyz 

EMPEROR, Balto 14-pt. 

A BCDEFGHIJSI HKLM™MNOPOQRSTU WY 

WHY Z&abecedefgehijkimnuoparstu 

TwxyzZSsi2[V23so4asGE78sqdo.,-'232:?7°"e"oR()’ 

EMPIRE, ATF 36-pt. 

HOLUEEGMUALMNCPURSTOVARYE == 7S 1c4i il 
EMPIRE GOTHIC, Keystone 24-pt. 

TENTING IN TROPIC CLIMES $123 
Gigantic insects hold council outside 

ENCORE, Keystone 24-pt. 

FINE NEWSPAPER AND JOB LETTER $1234 
Handsome display faces draw constant business 

ENCORE CONDENSED 18-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkimnopqrstuvwxyz$12345678906.,,-.712"" 
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ELZEVIR types are named for the most prominent family of seventeenth-  Elzevir, Lino = Inter (8-14pt) 

century Dutch printers, who developed slender types for use in a series of Elzevir No. 3 and Italic, Lino (6-24, 6-14pt); 
small books which they popularized. The present-day Elzevir types are based eieobee Sou ee ERG 
on revivals of types brought out in the 1870s by Gustave Mayeur of Paris, and _Elzevir is known as Romano Antico in 

are commonly known also as French Oldstyle (q.v.) or French Cadmus. They Italy. 
were popular in the late nineteenth century and have had some popularity in 

this century, especially for text use when Elzevir No. 3 was revised under the 

direction of E. E. Bartlett in 1919 for Linotype. The style is weak for display, 

though. Linotype Elzevir No. 2 is entirely different, being a copy of Schoeffer 
Oldstyle (q.v.), an 1898 ATF design. 

EMERSON, a wide, medium weight roman, somewhat similar to Ronaldson, Emerson, Keystone (6-48pt); also Emerson 

was cut by Keystone and shown in 1909. Apparently matrices did not survive _ Title, Keystone (6-24pt) 
when Keystone merged with ATF a decade later. 

EMERSON and Emerson Italic—a completely different style, unrelated to Emerson and Italic, Eng Mono (8-24pt) 

the one above—were designed by Joseph Blumenthal, New York printer and 
book designer. The original version was hand-cut by Louis Hoell in Germany, 

and the face was cast by the Bauer Foundry in 1930. It was called Spiral for 

the press at which this distinguished typographer produced many notable 

books, and was renamed Emerson when the Monotype Corporation of London 

recut it in 1935. It is a modernized oldstyle letter, adapted for photogravure 

reproduction, but retaining a reasonably light face, fairly condensed. 

EMPEROR isa 1957 adaptation by Baltimore Type of Wide Latin which was_ Emperor, Baltimore 112 (14-36pt) 

cut by Stephenson Blake in England and related to nineteenth-century faces 
under other names. However, this Baltimore Type version has been modified 

and resized, and is less successful due to excess space between letters (al- 
though not as much as in the specimen shown here, which is letterspaced). 

Emperor was originally shown as Imperial. 

EMPIRE was designed by Morris F. Benton and issued by ATF in 1937. Itis Empire, ATF 597 (36-96pt) 

a thick-and-thin, serifless face, extra condensed, with unusual emphasis on 

vertical strokes, although it is not a bold face. There is no lowercase. For a 
time it was used as a headletter in Vogue magazine for a smart, sophisticated 

look. 

EMPIRE GOTHIC was offered by Keystone Type Foundry in 1912. Al- Empire Gothic, Keystone (6-96pt) 

though the name does not identify it as an italic, it is somewhat similar to 

Medium Gothic Italic. 

ENCORE is a quaint series of roman types issued by Keystone in 1901-02, Encore, Keystone (6-72pt) 

but the novel features are less pronounced than in a number of other types of rr aad Keystone (6-72pt); Lino 

the period. The lowercase is narrow and quite tall; Encore Condensed ismore  parcore Beteries Keystone (6-72pt) 

the proportion of most extra condensed faces, while the Encore Extended is 

only a little wider than usual. 

ENCORE EXTENDED 18-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPQRS TUVWXYZ&.,-17 12" 
abcdefghijkImnopqrstuvwxyz$1234567890£ 
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ENGRAVERS OLD ENGLISH, ATF 24-pt. (Herb Harnish, Rick von Holdt) 

ABCAEFGCHIJFKLAMN OPORSTUUMXYZSS 
abrdefghij{klmmopgrstuumxyzithilii.,-:; 1? writkw@: ALF 
laz45n7gon I$ Us 

Ludlow 

ENGRAVERS OLD BLACK, BB&S (48-pt. at 50%) (Herb Harnish) 

ABCBEF GHIPALMN OBORSTUBMNBZR A Che Ch of do 
abcdetghtiklmnopgrstuuwxuz.,’:;-17 hifi 51234557590 

ARCADE FGBUI KL MNOPORSTUUMXRUZS 
$1234567990 HA 
abrdvighitkhbnnopgrstumuxyz.,-2; Tr 

ENGRAVERS OLD ENGLISH OPEN, ATF 14-pt. (Herb Harnish) 

ARCBETEGHIIJLL pipinidaieset ee ett d 123456890 
abroetghtiklunopyretubloxyz Pethelittl .,-.1?"° AEE 

ENGRAVERS ROMAN, BB&S 18L 

ABCDEFGHIJKLMNOPQRSTUVWAYZ 
&$1234567890 .-37!P 

DELIGHTING PERFORMERS corPorRATION 
ENGRAVERS BOLD, 18L 

ABCDEFGHIJKLUMNOPOQRSTUV 
WAYZLS 233-0? 12345678908 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdeighijkImnopqrstuvwxyzny &.,:;’-?! 
$1234567890 
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ENGRAVERS BODONI— see under Bodoni. 

ENGRAVERS BOLD— see Engravers Roman. 

ENGRAVERS GOTHIC — see Typo Gothic; also Copperplate Gothic. 

ENGRAVERS LINING GOTHIC — see Copperplate Gothic. 

ENGRAVERS LITHO— see Engravers Roman. 

ENGRAVERS OLD ENGLISH is a plain, sturdy rendition of the Blacklet- 

ter style, commonly known as Old English. It was designed in 1901 by Morris 

Benton and another person identified by ATF only as Cowan, but has also 

been ascribed to Joseph W. Phinney. It is a modernization of Caslon Text, and 

has been widely used. Engravers Old English Open was produced by ATF in 

1902. Sidney Gaunt designed Engravers Old Black, very similar to Engravers 

Old English, for BB&S in 1910, but BB&S later produced Engravers English, 
a copy of Engravers Old English. It has also been copied by Intertype, and by 

Ludlow as Old English. Hansen’s Lafayette Text (q.v.) was very similar. 

Engravers Old English Bold was designed by Morris Benton for ATF in 1910. 

The unfamiliar characters of Old English types are often misused, and the 

alternate forms of some letters add to the confusion. J and J are particularly 
subject to mix-up, because they were originally the same letter, and never 

developed as definite a distinction in these styles as in roman letters. In 

Ludlow Old English, cap I is comparable to the one in the Bold weight, but 
this style has not been found elsewhere in the regular weight. Curiously, in 

the Engravers Old English Bold specimen shown, the letters appear as the 

Monotype copy presents them; however, Monotype’s J and J are respectively 

the second and first forms of / as originally designed, while the specimen here 

shows separately the original foundry J, which Monotype does not make, 
along with the alternate H. 

Compare Wedding Text, a similar design in lighter weight; also Cloister 

Black; Shaw Text; Lafayette Text. 

ENGRAVERS ROMAN was designed by Robert Wiebking and advertised 

by BB&S in 1899 as the “latest design” —“the only genuine.” Other founders 

had introduced some similar faces a short time before, all imitating favorite 
designs of copperplate and steelplate engravers for fine stationery and an- 
nouncements; Hansen called its version Card Roman. Engravers Roman was 

shortly supplemented by Engravers Roman Condensed and Engravers 

Title—the latter was a companion bold face which was displaced by Engrav- 
ers Bold, designed by Morris Benton for ATF in 1902, and later cast also by 

BB&S. Western Type Foundry and later BB&S also had Engravers Bold 

Condensed, and a companion cap-and-lowercase face known as Engravers 

Litho Bold Condensed, designed by Robert Wiebking in 1914. However, En- 
gravers Litho Bold, designed by Wiebking in 1915 for Western as Rogers 

Roman, was a substantially different face. Compare Card Mercantile, Bran- 

don, Litho series. 

(Engravers continues) 

ENGRAVERS LITHO BOLD CONDENSED, BB&S 24-pt. (Herb Harnish) 

Engravers Old English, ATF 148 (6-72pt); 
Inter (12-36pt); (Univ 6-48pt); Engravers 
English, BB&S-ATF 1621 (6-72pt); Old 
English, Ludlow 20 (8-48pt) 

Engravers Old English Bold, ATF 149 (6- 

72pt); Mono 188 (6-24pt) 

Engravers Old English Open, ATF 150 (8- 
18pt) 

Engravers Old Black, BB&S (6-96pt) 

Engravers Roman, BB&S-ATF 1627 (6s- 
24pt); Mono 223 (44%2-24pt) and 347J (6s- 
6L); Inter (6-12pt); also Offset Engravers 
Roman, BB&S-ATF 1798 (6s-18pt); Card 
Roman, Hansen (6s-24pt) 

Engravers Roman Condensed, BB&S-ATF 

1628 (6s-24pt) 
Engravers Bold, ATF 147 and BB&S-ATF 

1619 (6s-36pt); Mono 323 (4H-24pt) and 
348J (6s-6L); Inter (6s-6L); Ludlow 17 

(6s-24pt); also Engravers Title, BB&S- 
ATF 1630 (6s-24pt); also Offset 
Engravers Title, BB&S-ATF 1799 (6- 
18pt) 

Engravers Litho Bold, BB&S-ATF 1623 (6- 
48pt) 

Engravers Litho Bold Condensed, BB&S- 
ATF 1624 (5-48pt); also Engravers Bold 
Condensed (title), BB&S-ATF 1620 (6s- 
48pt) 

ABCDEFGHIJKLMNOPQRSTUVWXAYZ&S 
abedefghijklmnopqrstuv wxy zftfiflfill.,-:; fT? 
1254567890 Gos 
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AIBC I DE GHOULS IL TINOPQRSTUVWAYZ 

SI12345G67S89D0 9.75973 od 

ABCDEFGHIJKLIUMNOPORSTU VW AY Z& 
$123456¢890 .,-:7T? 

ENGRAVERS TEXT, ATF 18L (Gary Hantke) 

ABCDETEHRLMNOPARSTHDIDAYZ ahedefghijhimnopgrshmweng .,-7:’285 1234567890 

ENGRAVERS UPRIGHT SCRIPT (PEN TEXT), BB&S (28/30-pt. at 80%) (Dave Greer) 

AABIWBECHDESEFE GHAM IAI HEA LL ICI MITHOLIAO 

HASSE SMW [YVAVYAWRXA|. YBBEe cwovddir 

abcde FoyP Lijhlmnopgrstuvwxyz .-3!?( HI23456 7890 fffift 

ERBAR BOLD, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A-CE 

abcdefghijkIlmnopqrstuvwxyzecefiflfffifl 1234567890$£,.:;-"21-/—...  ()* t£180% 

ERBAR LIGHT CONDENSED, Lino 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXY7& A EFGRMNSW Y 
abcdefghijklmnopgrstuvwxyz 1234567890 (§,.:;-'2!) : 

ERBAR MEDIUM CONDENSED, Lino 18-pt. 

ABCDEFGHIKLMNOPORSTUVWXYZ& AEFGKMNSWY 
abcdefghijklmnopqrstuvwxyz 1234567890(S, .:;-2!) 

ERBAR BOLD CONDENSED, Lino 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZE A EFGK MAS W Y¥ 
abcdefghijkimnopqrstuvwxyz 1234567890($,.::-"t!) 

ESTIENNE & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ascpDEFGHIKLMNOPQ 

RSTUVWXYZ8 abcdefghykIlmnopqrstuvwxyzhAfihAast 1234567890 

(SL5 2!) “4 Q ST] 
ANCDEFGTIE LMNOPQRSTUV WY 2b nopqrs 
tuvwxyzfiflffiflcast 1234567890 (Bf.,.:5°-?!) *4t4§ [] 
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ATF issued Engravers Shaded, designed by Morris Benton about 1906, 

while BB&S had Engravers Roman Shaded, formerly Chester Title, designed 
by Sidney Gaunt in 1914. Compare Lithograph Shaded. 

Offset Engravers Roman and Offset Engravers Title were cut in reverse for 

a process of transferring proofs of type to lithographic stones. 

ENGRAVERS TEXT is a greatly modified form of Old English, designed by 
Morris Benton for ATF in 1930. Heavy strokes are opened with a white line, 

and most of the letters are straight across at the base. Compare American 
Text. 

ENGRAVERS UPRIGHT SCRIPT was formerly Pen Text No. 5, originat- 
ing about 1879 with Cincinnati Type Foundry, and renamed by BB&S in 

1925, when the fancy capitals were dropped. 

ERA— see Pastel. 

ERBAR originated in Germany in the 1920s as part of the new wave of sans- 
serifs; it was designed by Jakob Erbar for Ludwig & Mayer. Three weights of 
Erbar Condensed have been copied by Linotype—Bold in 1933, Light in 
1934, and Medium in 1937—and have been used especially for newspaper 

headlines. Unique Caps were added for all three weights in 1938, designed by 

Linotype. The regular width of Erbar Bold has been substantially modified 

by Linotype to match the letter widths of various roman newspaper faces, in 
order to be duplexed on the same matrices. Except for this width modification, 

the face looks more like Futura Demibold than the original Erbar Bold. 

Compare Futura, Spartan, Tempo, etc. 

ERIC GILL SHADOW — see Gill Sans Shadow under Imports in Appendix. 

ESTIENNE is a distinguished book face designed by George W. Jones, the 

eminent English printer, and released by Linotype in 1930. It is related to 

Garamond but more delicate, with longer ascenders and descenders. The 
roman makes a distinctive and very attractive appearance in text, but the 
italic is rather loosely fitted, necessitated by fitting the long ascenders and 

descenders to straight matrices. It is named for a distinguished sixteenth- 
century French printing family. Compare Granjon, Garamond. 

EUROSTILE — see Imports in Appendix. 

Engravers Shaded, ATF 151 (6s-18L); 

(Univ 6s-18L) 
Engravers Roman Shaded, BB&S-ATF 

1629 (6s-36pt); (Univ 6s-24L) 
Engravers Roman is known as Orlando in 

Italy. 

Engravers Text, ATF 541 (10-24L); Inter 
(10-16pt); (Univ 10-24pt) 

Engravers Upright Script, BB&S-ATF 
1631 (8-30pt); Pen Text No. 5, BB&S- 

ATF 1835 (8-30pt) 

Erbar Bold, Lino (5-14pt) 
Erbar Light Condensed, Lino (8-60pt); APL 

(18-144pt) 
Erbar Medium Condensed, Lino (18-42pt) 
Erbar Bold Condensed, Lino (8-60pt); APL 

(18-144pt) 

Estienne and Italic, Lino (8-18, 8-14pt) 
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EUSEBIUS, Ludlow 24-pt. (see text) (Richard Huss) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& .,2:;7/?()— 

abcdefghijklmnopgrstuywxyz 1234567890 $ fi fh ff fl ffl Jt 
rigina 

EUSEBIUS ITALIC, Ludlow 24-pt. (Richard Huss) 

ABCDEFGHI/KEMNOPORSTUV WX YZG 

abcdefehyklmnopgrstuvwxyz 1234567890$ fi fl ff fi ff .-3 TO— QU Qu Ti 
ABD © GSN ies aaa 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& QU Qu & #[] 
abcdefghijklmnopqrstuvwxyz 1234567890.,-:;°)?)—fiffflfifil f 

EUSEBIUS BOLD ITALIC, Ludlow 24-pt. with 18-pt. Swash 

ABCDEFGHIJKEMNOPQORSTU VWX YZ& 

abcdefghijklmnopgrstuywxyz 1234567890 .,-3;°!?() 
ABCDEGLIMNPR_Y QUOu 

EUSEBIUS OPEN, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSFUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 1234567890 §$.,e:;"I? 

fi fl ff fh fF ct St QU Qu 1234567890 

EXCELSIOR & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AGE 

abcdefghijklmnopqrstuvwxyzecefififffiiffl 1234567890 $ £ ,.:;-°?! () @Ib*F£I§$[]% % 4% 2% 

abcdefghijklmnopqrstuvwxyzecefiflf fiffl 1234567890 $£,. °21()@Ib TFT8Cd J Va a 1 5 4 H 

FAIRFIELD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyzhflffhfl 123.456 [($f,.:;2!*t£§4)] 123456 
abcdef ghijklmnopqrstuvwxyzfiflff fiffl 123456 [($E£,.3~2!*F29Q)] 123456 
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EUSEBIUS is Ludlow’s distinctive adaptation of the types of NicolasJenson, Eusebius, Ludlow 40-L (6-72pt) 

which were first used about 1470 and have served as inspiration for many of Eusebius Italic, Ludlow 40-LI (8-72pt) 
Eusebius Bold, Ludlow 40-B (6-72pt) 

the best roman typefaces ever since. This face was designed by Ernst Detterer fy sebins Bold Italic. Ludlow 40-BI (8-72pt) 

in 1923, and issued as the Nicolas Jenson series. Robert H. Middleton, who Eusebius Open, Ludlow 40-OP (14-48pt) 

had been an art school student of Detterer’s, was first hired by Ludlow for the 

temporary assignment of seeing this face through production. By 1929 he had 
designed matching bold, italics, and open. 

Slight modifications were later made to the Nicolas Jenson series by 

Middleton (who remained at Ludlow for a distinguished career, designing 

scores of faces over forty-seven years), and it was reintroduced in 1941 under 

the series name of Eusebius. This name comes from the 1470 book in which 
Jenson’s original type was first used. In the specimen of Eusebius, the J and f 

shown separately at the end are the original Detterer design of the letters 
most obviously redesigned; other changes were minor. 

In addition to the characters shown in the specimens here, with the usual 

f-ligatures for all fonts, oldstyle figures were available for Eusebius and Italic 
and Open, while QU and Qu combinations with long tails and fcombinations 

with overhangs were made for regular, Bold, and Open. Compare Centaur, 
Cloister, Italian Old Style. 

EVE— see Rivoli; also Imports in Appendix. 

EXCELSIOR was cut for Linotype in 1931 under the direction of C. H. Excelsior and Italic, Lino (5-14pt) 

Griffith. It is a plain type, but designed for the utmost readability, with only 
slight variation from thick to thin, and careful fitting that makes the charac- 

ters flow into easily recognizable words. Long or short descenders are avail- 

able in certain sizes. Like a number of Linotype face intended primarily for 
newspaper work, Excelsior is available in closely graded sizes, including odd 

and some half-point multiples. 

EXCELSIOR (other)—see Imports in Appendix. 

EXCELSIOR GOTHIC— see Alternate Gothic. 

EXTENDED LINING GOTHIC — see Philadelphia Gothic. 

EXTRA CONDENSED ~— see Modern Roman Extra Condensed; also Gothic, 

etc. 

FAIRFIELD is a contemporary, modernized style of type which retains Fairfield and Italic, Lino (6-14pt) 

oldstyle characteristics, moderately compact, with long ascenders. It was Fairfield Medium and Italic, Lino (6-14pt) 
designed for Linotype by Rudolph Ruzicka and released in 1940, with Fair- 
field Medium following in 1949. Italics are especially well designed to con- 

form to the slug machine’s mechanical limitations. Compare Electra. 

The Fairfield Medium swash characters, shown here in 12-point, have not 
been found in any Mergenthaler literature, but the mats are marked like the 

rest of the font. 

FAIRFIELD MEDIUM & ITALIC, Lino 11-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ ff fifi fifa ABCDEFGHIJKLMNOPQRSTUVWXYZ ff fi ffi fl ffl 
abcdefghijklmnopqrstuvwxyz —[]% *(,.-32 1? —&& —abcdefghijklmnopaqrstuvwxyz —% *(),-5 7 1e?—& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 146% %nKH%AY $1234567890 

Val4 % 2 re 

135 



FALCON & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1234567890 
abcdefghijklmnopqrstuvwxyz 1234567890 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 
abcdefghyklmnopaqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1234567890 

FARMERS OLDSTYLE, Mono 12-pt. & ITALIC, 10-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& .,-:;"!? ABCDEFGHIJKLMNOPQRSTUVWXYZ@ AG 
abcdefghijklmnopqrstuvwxyz fffiffifif $1234567890 abcdefghijkimnopgrstuwwxyzee fifi ffi 

$1234567890 :;!? $1234567890 

FAUST TEXT, BB&S 18-pt. 

ABCDEFGHIJREMNOLPQRSOUYOXVZ& abcdefghijklmnopgqrstuvaxyz?$ {2 

ABCDEFGHIIKEMNOPQRSTUVWXYZe& 
abcdefghijklmnopqrstuywxy zff fiflfiffic..-’s:!21234567890 

FLAIR, Ludlow (36-pt. at 67%) 

AAECLEAPGADAPK LITO PORRSIYV 
WE WPIESIEOTEI..... VAUD Ay bg bhp 224 
abedifyhpblmnopgratuviweys S44. ‘on of of bank Yih 

ABCDE. FGHIJKLMNOPORS TUVWXYZ $$1234¢567890¢ 
abcdefghij klmnoparstuvwxyZ 4-0 “LE 

FLASH BOLD, Mono 24-pt. 

ABCDEFCHIIKLMNOPQGRSTUVWKIYZ $S1234567890¢ 
abcdefghijkimnoparstuvwxyZGAhG ff ,-c)'" JI2EQ 
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FALCON was designed during World War II for Linotype by William A. 

Dwiggins and released in 1961. It seemed to him, he said, “to hit the middle 

ground between mechanical exactitude and the flow and variety of a written 
hand—suggesting some of that flow and variety but controlling it, so the 
letter can be repeated.” 

FARGO— see Antiques in Appendix. 
FARLEY — see Steelplate Gothic. 

FARMERS OLD STYLE was one of the very first book types made avail- 

able for machine typesetting. The first sizes were cut in 1899, adapted from 
Old Style Series No. 5 of the A. D. Farmer & Son Foundry in New York City. It 

is light and rather wide, and has some modern characteristics in spite of the 

name. 

FAUST — see Bookman. 

FAUST TEXT was a quaint design introduced by BB&S in 1898, and based 

on uncial lettering. For the 1925 specimen book it was renamed Missal Text. 

FELLOWSHIP was designed and cut by Jim Rimmer in Vancouver in 1986, 

and cast by him for private use. He says, “The design is the result of the 
feeling of joviality and ‘fellowship’ I experienced at the meeting (American 

Typecasting Fellowship in Washington, D.C.). The design was not so much 

drawn as it was written. The letters were written quickly in a calligraphic 
manner with an edged pencil and then enlarged and inked to make a dry 
transfer sheet. As in my two previous designs (see Juliana Oldstyle and Nephi 

Mediaeval), Fellowship was cut not in steel, but in type metal, and then 

electroplated to make castable matrices.” 

FIFTEENTH CENTURY — see Caslon Antique. 
FIGARO— see Imports in Appendix. 

FILLIGREE— see Antiques in Appendix. 

FLAIR is a unique and very informal script, designed by R. Hunter Middle- 

ton and issued by Ludlow in 1961. Lowercase is practically monotone, with 
very small x-height and long, looped ascenders, while caps, figures, and 
several alternate lowercase letters are emphasized by heavy strokes. Matri- 

ces angled at 40 degrees, much more than usual Ludlow italics, permit 

lowercase letters to join without hampering an unusually free flow. 

FLAMME is called Bon Aire or Torch by some sources; see Imports in 
Appendix. 

FLASH is an informal brush-drawn script letter, cut by Monotype in 1939. It 

was the first face designed by Edwin W. Shaar, who designed Flash Bold the 

following year. The lighter weight is somewhat similar to Dom Diagonal, cut 
later by ATF. Also compare Balloon. 

Falcon and Italic, Lino (6-12pt) 

Farmers Old Style and Italic, Mono 15EFG 
(6-12pt) 

Faust Text or Missal Text, BB&S (8-36pt) 

Fellowship, Rimmer, private (24pt) 

Flair, Ludlow 48-MIC (36,48pt) 

Flash, Mono 3738 (14-72pt) 
Flash Bold, Mono 473 (14-72pt) 
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FLEMISH BLACK, ATF (30-pt. at 80%) (Herb Harnish) 

ABCE FGHIRLIMNCPOKSTUWEVZ 
abedefahi{klmmopgrstublwxps ,.-3:'1? & $1234567890 

MNBCDETGUIGIL M NOPE 
abcdefghijklmnoparstuvwxy $12 

NABBCDEFFFGHIJKLMMNNOOPPQRRSSTUVWYYZ&S 
aabcdeefghijRIMNOOPArSiUVWXYYZ $1254567690 .-77l? 

AABCDEFGHIJKLMNOPQRSTUVWXYZ&. salle 
abcdefghijkimnopqrstuvwxyZ $ 1254567590 

ARTISTIC MURAL DESIGNER 
Characteristic Foreign Residence 

ABCDE IOUT TKLMNOPORSCUVWXY Ze ae 
abide ghijhlmnopgrsturwxyz $1234567590 2 4%%2Z UIT VXEHEI2Z3945 6 7 see 

FORMAL SCRIPT, Ludlow 24-pt. 

ABC DEF GHIGALMNOPLRITUV WAYLY..,- Fea 
abodefghipklnnopgrsluswnyy STOIGICTEIO fo th to te % ry ag CC" 

FORUM, Mono 24-pt. (Guy Botterill) 

ABCDEFGHIIKLMNOPORSTUV WXYZ& 
1234507890 . 



FLEMISH BLACK was designed by Joseph W. Phinney about 1902. It has 

the same lowercase as Cloister Black, which was introduced at the same time, 

but a distinctly different set of capitals. Cloister Black attained much greater 
popularity and longer life. 

FLEX is a ribbon-like face designed by George Salter in 1937, while he was 
living in New York, but was cast only by Amsterdam Typefoundry. 

FLORENTINE or Florentine Oldstyle was advertised by ATF in 1896 as a 
cap-and-small-cap design, but quickly replaced by Florentine Oldstyle No. 2, 

with lowercase instead of small caps. Florentine Heavyface followed in 1898. 
The latter was renamed Florentine Bold, and condensed and extra condensed 

widths were added in 1903, and became popular advertising faces. Some of 

these were patented in the name of Ludvig S. Ipsen, and presumably he was 
the designer. ATF said of the Oldstyle: “Many of the characters are tran- 

scripts of the lettering of a famous Italian monument of the sixth century,” 
although it is a rather bizarre novelty series. 

FLORENTINE CURSIVE is a delicate, formal cursive design drawn by R. 
Hunter Middleton for Ludlow in 1956, in which letters don’t quite join. It is 
lighter and much more sedate than the same designer’s Coronet series, but 

has also been popular for announcements, title pages, and the like. 

FLORIATED CAPITALS, FOLIO, FONTANESI—see Imports in 
Appendix. 

FORMAL SCRIPT is derived from Typo Script, one of the most used Spence- 

rian styles of script letter. The adaptation to Ludlow matrices was done by 

Robert H. Middleton in 1956. It has the appearance of joining, but doesn’t 
quite do so. Matrices were cut at a much greater angle than usual for Ludlow 

italics. 

FORTUNE or FORTUNA ~— see Imports in Appendix. 

FORUM or Forum Title was designed by Frederic W. Goudy in 1911, origi- 
nally intended for headings in a book to be set in Kennerley. The letters are 

based on rubbings Goudy had made during a visit to Rome the previous year; 

some of these were on the Arch of Titus in the Roman Forum, hence the name. 

This is a font of capitals only, as lowercase letters were not in existence for 

several hundred years after Roman times, but they reflect inscriptional let- 

tering at its classic best. Also see Kennerley, Beacon. 

FORUM I & II—see Imports in Appendix. 

Flemish Black, ATF 157 (6-72pt) 

Flex, Amsterdam 

Florentine Oldstyle, ATF (6-48pt) 
Florentine Oldstyle No. 2, ATF (6-72pt) 
Florentine Heavyface or Bold, ATF (5- 

72pt) 
Florentine Bold Condensed, ATF (6-120pt) 
Florentine Bold Extra Condensed, ATF (8- 

120pt) 

Florentine Cursive, Ludlow 52-LIC (12- 

36pt) 

Formal Script, Ludlow 51-MIC (14-36pt) 

Forum Title, Goudy; Forum, Mono 274 (10- 
48pt) 
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FOSTER, ATF 24-pt. (Dave Greer) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&$ 
abcdefshijklmnopaqrstuvwxyz 1234567890 .,-:;!? 

GERMAN DESTROYS FORTIFICATION 
Souvenir Hunters Purchase Finest Picture 

FOSTER ABSTRACT, Goudy 24-pt. 

FOSTER AMSTRACT 
THE {SSEAMTIAL LETTER FORM 

ABCDEFGHIJK LMNOPORSTUVWXYZ8&1234567890 
abcdefghijkInopqrstuvwxyzeecehflftthfl .,:;-!° () AL 

FOURNIER ITALIC, Mono 14-pt. 

ABCDEFCHIIJ RLMNOPORSTUVWYZ6 $1234567890 

abcdefgphijkimnopqrstuy wxryz nf fief oa) So ee Dg flo aes 

ABCDEFGHITKLMNOPQRSTUV WXYZ 
L2545678GOQS.,— efi 

FOURTEENTH CENTURY, Hansen 12-pt. (Wilbur Doctor) 

ABCDEF GHIJKLMNOPQRSTUVWXYZ¥ abcdefghijklmnopqrstuvwxyz ¢t fffifl ffhfifl ft 4¢""s' $1234567890 .,-;:’ 

FRANCIS, Inland 24-pt. 

STANDARD LINING 
The Unexcelled Method 32 

FRANCISCAN, Goudy 16-pt. 

ABCDEGEGHITJRLMNO OD ORS EU V Ws YAU eG ee 

abcdefghijklmnopgqrstuvwxyzffififlad 1234567890 
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FOSTER is a heavy square-serif letter, patented and probably designed by 

William Schraubstadter and introduced by Inland in 1905. It seems rather 

crude by later Stymie standards—even compared with the earlier Boston 

Breton—particularly for the narrow G, the wide J, the high-waisted B, P, and 
R, and several other unusual letters. Condensed Foster, introduced by the 

same foundry in 1908, is comparable. See Webb for the outline version of the 

same design. 

FOSTER ABSTRACT is a very heavy, serifless type of futuristic design, in 

which parts of some letters are suggested rather than actually presented. It 

was designed by Robert Foster in 1931, and matrices were cut by Frederic W. 

Goudy for private casting. Some letters are much like Sans Serif Extrabold. 

The specimen shown here is from a very poor print. Compare Pericles. 

FOURNIER is an aristocratic roman face which had its inception in letters 

engraved and cast by Pierre Simon Fournier, a famous mid-eighteenth-cen- 

tury French typefounder. It is transitional, almost modern, in character, with 

a distinct French flavor, but with more grace and style than traditional 

French oldstyle designs. This modern character influenced the later work of 
Bodoni. This adaptation was made by English Monotype in 1925, and copied 

by Lanston Mono in 1940. The specimen of the roman shown here is from 
English Monotype, in the absence of a good American specimen, but the italic 

is from Lanston. 

FOURNIER or Fournier le Jeune, with the exception of the figures, is a 

reproduction of Le Fournier le Jeune originally cut in France in 1768 by the 
Peignot foundry, and revived in 1913. ATF secured the American rights in 
1926. It is a decorative face, also based on the work of Pierre Simon Fournier. 

The figures were added by ATF to meet the needs of the American printer. 
ATF has always used only the single name, while Monotype used both the 

short and long names in various references. 

FOURTEENTH CENTURY isa novelty face with a rough, antique feeling, 

produced by Hansen in one size only, and shown about 1909. 

FRANCIS is a novelty face introduced by Inland in 1904. Compare Bizarre 

Bold. 

FRANCISCAN is the redesigned and recut Aries face of Frederic W. Goudy, 
renamed in 1932 by Edwin Grabhorn, an eminent San Francisco printer, who 
used it for several distinctive and award-winning books. Monotype made 
mats from the types cast by Goudy for private use of the California printer, 

calling the design Goudy Franciscan. 

Foster, Inland-ATF 161 (6-84pt) 

Condensed Foster, Inland-ATF 117 (6- 

84pt) 

Foster Abstract, Goudy (casting, private) 

Fournier, Mono 403 (8-36pt) 
Fournier Italic, Mono 4031 (8-18pt) 

Fournier, ATF 485 (18-30pt); Mono 305 

(18-30pt) 

Fourteenth Century, Hansen (12pt) 

Francis, Inland 

Franciscan, Goudy; Goudy Franciscan, 
Mono 432 
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ABCDEFGHIJKLM NOPQRSTUVWXYZ, .-:1°'7& 
abcdefghijkimnopqrstuvwxyz$ 1234567890 
ff fi ffi fiffl 4. GZ zecRtt abedefghitkimnoparstiivwaye a rAIFIES 5123486789 

N GOTHIC ITALIC, ATF ( 

ABCDEF GHIJKLMNOPORS TUVWXYZ,.-j;'!7& 
abcdefghijkimnoparstuvwxyz fffi $123456789( 
abcdefghijklmnop ABCDEFGHIJK 1234567896 

FRANKLIN GOTHIC CONDENSED, 

ABCDEFGHIJKLMNOPORSTUVWXY7Z..,- 12& 
abcdefghijkimnopaqrstuvwxyz $1234567890 

ABCDEF GHIJKLMNOPORS TUVWXYZ 1234567890 
abcdefghijkimnopqrstuvwxyz $&.:,;-2!"& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopgrstuvwxyz $1234567890.,-:; "178 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijkimnoparstuvwxyz 
$1234567890.,-250°°"'l7& 

FRANKLIN GOTHIC CONDENSED SHADED, ATF 36-p 

abcdefchijkimnoparstuywxyz 34567890 

ABCDEFEHIINLIMOPORSTUVWIRZE.3-191284567890 
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FRANKLIN GOTHIC might well be called the patriarch of modern Ameri- 

can gothics. Designed in 1902 by Morris Fuller Benton, it was one of the first 

important modernizations of traditional nineteenth-century faces by that 

designer, after he was assigned the task of unifying and improving the varied 

assortment of designs inherited by ATF from its twenty-three predecessor 

companies. Franklin Gothic (named for Benjamin Franklin) not only became 

a family in its own right, but also lent its characteristics to Lightline Gothic, 
Monotone Gothic, and News Gothic (q.v.). All of these faces bear more resem- 

blance to each other than do the faces within some other single families. 

Franklin Gothic is characterized by a slight degree of thick-and-thin 

contrast; by the double-loop g which has become a typically American design 

in gothic faces; by the diagonal ends of curved strokes (except in Extra 
Condensed); and by the oddity of the upper end of C and c being heavier than 

the lower end. 
The principal specimen here is Monotype, but the basic font is virtually an 

exact copy of the ATF face in display sizes, except that Monotype has added f- 

ligatures and diphthongs. 

Franklin Gothic Condensed and Extra Condensed were also designed by 
Benton, in 1906; Italic by the same designer in 1910; and Condensed Shaded 

in 1912 as part of the “gray typography” series. Although Benton started a 

wide version along with the others, it was abandoned; the present Franklin 

Gothic Wide was drawn by Bud (John L.) Renshaw about 1952. Franklin 

Gothic Condensed Italic was added by Whedon Davis in 1967. 

Monotype composition sizes of Franklin Gothic have been greatly modi- 

fied to fit a standard arrangement; 12-point is shown in the specimen— notice 

the narrow figures and certain other poorly reproportioned characters. The 4- 

and 5-point sizes have a single-loop g. Gothic No. 16 on Linotype and Inter- 
type is essentially the same as Franklin Gothic up to 14-point; in larger sizes 

it is modified and more nearly like Franklin Gothic Condensed. However, 

some fonts of this face on Lino have Gagtu redrawn similar to Spartan Black, 
with the usual characters available as alternates; 14-point is shown. Western 
Type Foundry and later BB&S used the name Gothic No. 1 for their copy of 

Franklin Gothic, while Laclede had another similar Gothic No. 1 (q.v.). 
On Ludlow, this design was originally known as Square Gothic Heavy, 

with a distinctive R and ¢t as shown separately after the Monotype diph- 
thongs; when the name was changed to Franklin Gothic in 1928, t was 

redrawn (third letter in Rtt shown), closer to Franklin Gothic but still a bit 

top-heavy; the unique R was retained in standard fonts but an alternate 
version like that of ATF was made available separately; also a U with equal 

arms, a single-loop g, and a figure J without foot serifs. Ludlow Franklin 
Gothic Italic, partially shown on the third line of the specimen, is slanted 
much more than other versions, to fit the standard 17-degree italic matrices 

of that machine. 

Modern Gothic Condensed and Italic (q.v.) are often though not properly 
called Franklin Gothic Condensed and Italic, especially by Monotype users. 

Also see Streamline Block. 

FRANKLIN OLD STYLE was intended to be a modernization of Caslon, cut 

in 1863 by Alexander Phemister, once of Edinburgh, later of Boston, for 

Phelps, Dalton & Company. Being more regularized, it has lost the individ- 
(Franklin Old Style continues) 

FRANKLIN OLDSTYLE & ITALIC, Lino 14-pt. 

abedefghijklmnopqrstuvwxyz  $1234567890 

Franklin Gothic, ATF 162 (4-96pt); Mono 
107 (4-72H4pt); Ludlow 6-F (6-84pt); 
Lino, Inter (6-36pt); APL (18-144pt); 
Gothic No. 1, BB&S-ATF 1674 (4-72pt); 
Gothic No. 16, Lino=Inter (4-36pt, see 
text) 

Franklin Gothic Italic, ATF 166 (5-72pt); 
Ludlow 6-FI (18-72pt); Inter (6-14pt); 
APL (18-60pt) 

Franklin Gothic Condensed, ATF 163 (6- 

72pt); Mono 707 (12-72pt); APL 
(96,144pt) 

Franklin Gothic Condensed Italic, ATF 726 

(10-48pt) 
Franklin Gothic Extra Condensed, ATF 

165 (6-120pt); Mono 507 (14-72pt); 
Ludlow 6-FEC (12-96pt); APL (18- 
144pt); Gothic No. 1 Condensed, BB&S- 
ATF 1675 (6-72pt); also Franklin Gothic 

Extra Condensed Title, Ludlow 6-FECT 

(96 pt); Gothic Condensed Title, APL 
(96pt) 

Franklin Gothic Wide, ATF 701 (6-72pt) 

Franklin Gothic Condensed Shaded, ATF 
164 (8-48pt) 

Franklin Old Style and Italic, Lino (6-18pt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ ABCDEFGHIJ KLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

$1234567890 

$1234567890  abcdefghiklmnopqrstuvwxyz $1234567890 
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FREEHAND, ATF 24-pt. (Herb Harnish) 

ABCDEFGHIIKLMONOPORSGUOWXYZE 

abcdefghijklmnopgqrstuvwxyz 12345678908 fffhflfith.-3 2 

FRENCH ELZEVIR, 24-pt. & ITALIC, BB&S 10-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPORSTUVWAYZ& 
abcdefghijkImnoparstuvwxyz $1234567890 .,-3)!r 
‘DIRECTORS FOR THE PETER AND — Each Member About the Actual XKumber of 
Matthew Church Have Officially Quigzed Meetings Attended in Month $1234567890 

FRENCH OLDSTYLE NO. 71 & ITALIC, Mono 12-pt. 

ABCDEFGHIJ KLMNOPOQRSTUVWXYZ&ACE 
abcdefghijklmnoparstuvwxyzecefi ff fl ffiffl 1234567890 $.,-"':;!’-— 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE 

ABCDEFGHI JKLMNOPQRSTUVWXYZEAG 
abcdef ghijklmnopgrstuvwxyreefiffififi 1234567890 $:;!? 

FRENCH OLDSTYLE NO. 552, ATF 24-pt. 

DESCRIBE HORSE Honest Investments 

FRENCH PLATE SCRIPT, BB&S 24s (Herb Harnish) 

PBCDEFSICS GK LM MOPORST WY WKY QKS1234567890 
abedefghijklmnopqrotuvweys. |? DSL br for o'c kv~O 

FRENCH SCRIPT (30-pt. at 80%) 

PBCDEFEH SF HK LMMOLORSTUVWXYIS 
abcdefghijklmnopqrotuomays $1 2384567890 soll olor 7.8 

FRENCH ROUND FACE, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkklmnopgqrstuvwxyz.,-:; !? $1234567890 

FRENCH ROUND FACE ITALIC, Mono 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&24@) > oe 
abcdefghijkimnopaqrstuvwryzeennl_gfppf si 2345 6 fae 

FRIAR, Goudy 12-pt. 

AABGDEGEGHDIJKELMN OP QRS T GUN WEY Aachen 

qapbbcddveefgghijkimnopoqrtrsctuyvwxy 2.) 9) Oe Oe 4 Oe 
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uality and most of the charm of Caslon, but is a clear, legible face that has had 

considerable popularity. It was one of the early faces cut by Linotype for book 

work; the italic has an extreme slant for a slug-machine face, but composes 

remarkably well. Compare Binny, Clearcut Oldstyle. 

FREEHAND, a face based on pen-lettering, was designed for ATF by Morris 

Benton in 1917. The working title before release was Quill. Derived from Old 

English, it is an interesting novelty, and has had quite a bit of use. Compare 

Civilité, Motto, Verona. 

FRENCH CADMUS~— see Elzevir No. 3. 

FRENCH CLARENDON~— see P. T. Barnum. 

FRENCH CLARENDON SHADED— see Antiques in Appendix. 

FRENCH ELZEVIR or French Oldstyle was derived from types popularized 

in France in the eighteenth to early nineteenth centuries, and again became 
popular in the late nineteenth and early twentieth centuries, with several 
variations identified only by a supplemental number. They are modernized 

oldstyle faces, rather narrow but not tightly set, with moderate contrast and 

very small serifs. Foundry italics have a number of swash capitals. They have 

been made by a number of foundries; those listed here are the last survivors, 

but are typical of the general style. The BB&S romans listed are similar but 
not identical to the ATF face, but the italics appear to be the same. 

French Oldstyle faces were the inspiration for MacFarland and DeVinne 

(q.v.). Also see Elzevir. 

FRENCH PLATE SCRIPT (or French Plate) was designed by Sidney Gaunt 

for BB&S in 1904. It is an upright script, otherwise similar to the same 

founder’s Wedding Plate Script, both derived from types cut by Mayeur of 

Paris which were based on eighteenth-century engraving. Both are connect- 

ing scripts, the former being similar to Typo Upright (q.v.). 

Inland Type Foundry showed a similar French Script in 1905, patented by 

William Schraubstadter, and later listed by ATF. Douglas C. McMurtrie, in 

his book Type Designs, calls this “one of the finest script types ever produced.” 

FRENCH ROUND FACE, originally called Didot Roman or simply Mod- 
ern, was one of the first revivals of the faces cut by Firmin Didot in France 

about 1784. This was cut for Monotype in 1910, under the direction of J. 
Horace MacFarland and William Dana Orcutt. The italic is unusual in that 
some lowercase letters have serifs like the roman. No. 16 on Linotype and 

Intertype is similar but heavier. Compare Suburban French. 

FRIAR. Frederic W. Goudy says, “Friar type was designed for my own 

amusement. ... For the lowercase, I drew on the half-uncial forms of the 

fourth, fifth, and sixth centuries, on eighth-century uncials. . . . For my 

capitals, I combined letters based on the square capitals of the fourth century, 
the Rustic hands of the mediaeval scribes—and to all of these suggestions I 
added my own conceits.” Designed in 1937, only a few fonts were ever cast. 

FRY’S ORNAMENTED ~— see Colonial; also see Imports in Appendix. 

FURLONG~— see Bell Gothic. 

Freehand, ATF 469 (6-48pt) 

French Oldstyle No. 552, ATF 258 (6-72pt); 
French Old Style, Mono 71 (6-36pt); 
Hansen (6-48pt); Lino (10pt); French 
Oldstyle No. 2, Lino (18,22pt); also 
French Oldstyle No. 3, BB&S-ATF 1639 
(6-18pt); Hansen (6-48pt); French 
Elzevir, BB&S-ATF 1633 (6-48pt); also 
French Oldstyle No. 56 (title), BB&S- 
ATF 1640 (6-48pt) 

French Oldstyle Italic No. 552, ATF 259 (6- 
12pt); French Old Style Italic, Mono 71G 
(6-12pt); Hansen (6-12pt); Lino (10pt); 
French Elzevir Italic No. 5, BB&S-ATF 

1637 (6-12pt) 

French Plate Script, BB&S-ATF 1641 (14- 
36pt) 

French Script, Inland-ATF 503 (12-54pt) 

French Round Face and Italic, Mono 150- 
1501 (6-36pt); also French Round Face 

Cancelled, Mono 195A (10,11pt) 

Friar, Goudy (12pt), private 
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FUTURA LIGHT & OBLIQUE, Inter 14-pt. 

ABCDEFGHUKLMNOPQRSTUVWXYZ._ ff fi ffi fl fl ~=©£ABCDEFGHIJKLMNOPQRSTUVWXYZ_ ff fi ffi fl ff 

abcdefghijklmnoparstuwwxyz %*(),.-;':'!2—& | abcdefghijklmnoparstuvwwxyz %*(),.-;':'!?—& 

Veg V4 3g Vo Vg 3/4 7/g V3 2/5 $1234567890 Ye V4 Ye V2 %e % 7% V3 % $1234567890 

FUTURA BOOK & OBLIQUE, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 

abcdefghijklmnoparstuvwxyz fffiffiflfl $1234567890 .,-:;!?I—* %o 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz ffiffiflfl $1234567890 .-:;1?()—* Yo 

FUTURA MEDIUM & OBLIQUE, Inter 14-pt. 

ABCDEFGHISKLMNOPQRSTUVWXYZ ff fiffifl ffl ©ABCDEFGHIJKLMNOPQRSTUVWXYZ ff fiffifl ffl 

abcdefghijklmnopaqrstuvwxyz % *(),.-;°:/!2—& | abcdefghijklmnopqrstuvwxyz  ‘/ *()) 2412s 

Ve Vs Ve Vo % hh Ve V3 7/5 $1234567890 V/s V4 %e V2 Ye 34 7/e V3 %/s $1234567890 

FUTURA MEDIUM CONDENSED, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ %o*(),.-7': 12—& ff fi ffi fl ff 

abcdefghijklmnopqrstuvwxyz Va V2 Yo $1234567890 

FUTURA DEMIBOLD & OBLIQUE, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ff fi ffi fl fl ABCDEFGHIJKLMNOPQRSTUVWXYZ ffi fiflffl 

abcdefghijkimnopaqrstuvwxyz %*(),.-;':'!?—&  abcdefghijklmnopqrstuvwxyz %*(),.-;*:/1?—& 
Vg Va Ye V2 Ke % he Vs % $1234567890 Ye V4 Ve V2 Te Yq 7% V3 */5 $1234567890 

FUTURA BOLD & OBLIQUE, Inter 14-pt. “2 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ffiffiflfl ABCDEFGHIJKLMNOPQRSTUVWXYZ f 
abcdefghijkImnopqrstuvwxyz %*(),.-;*:1?—& abcdefghijklmnopqrstuvwxyz % * (),.- 
Ye Yq 3/g 1/2 3/g 3/4 7/8 $1234567890 —'1/s 1/4 3/g 1/2 5/g 3/4 7/g $123. 

FUTURA BOLD CONDENSED, Inter 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& $1234567890 

abcdefghijklimnopqrstuvwxyz 12 44341234572 374 

FUTURA EXTRA BOLD & OBLIQUE, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890S 1234567890S weceAC%tt 
ABCDEFGHIJKLMNOPQGRSTUVWXYZ 1234567890S 12345678908 eccAGE%tt 

abcdefghijkimnopqrstuvwxyz 4234V324 = fififfffiffl,.=‘:’;!2()* @Ib&a—[] | + F§ a 
abcdefghijkimnopqrstuvwxyz 4234324 fififfffiiffi,.-‘:’;12()* @Ib&a—[]|| t | F§C 

FUTURA EXTRA BOLD CONDENSED & OBLIQUE, Inter (24-pt. at 57%) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abedefghijkimnopqrstuvywxyz 1234567890 abcdefghijkimnopqrstuvwxyz 1234567890 

146 



FUTURA is a geometric, serifless type designed by Paul Renner for Bauer 

Typefoundry in Germany in 1927, and features reproportioning which at first 

seemed radical in relation to the traditional gothics. It first gained popularity 

in America as imported foundry type. The first copies in this country were 

made by Baltimore Type under the name Airport (q.v.). One source says it 

was cut from original Futura drawings, but most likely it was electrotyped 

from imported fonts. Three extrabold versions were added by Baltimore Type, 

apparently being introduced before their counterparts from other sources. 

Airport Black and Airport Black Condensed Title were cut about 1943. Air- 
port Broad is essentially a modification by pantagraph of Airport Black, being 

cut 50 percent wider. These faces are heavier than most of their counterparts, 
none of which copy them exactly, although Spartan Extra Black is about the 

same weight. 

Intertype copied a number of Futura faces under the original names in 

1939, with additional weights designed by Edwin W. Shaar and Tommy 

Thompson up to 1956. Monotype copied the series under the name Twentieth 

Century, with additional versions by Sol Hess. 

Spartan is claimed to have been redrawn from various European sources, 

but is almost indistinguishable from Futura; it was cut cooperatively by 

American Type and Linotype, with smaller sizes matching from both sources. 
Linotype introduced its Sanserif 52, later renamed Spartan Black, in 1939, 

while other weights appeared as late as 1955. Some of the additional weights 

were drawn for ATF by Bud Renshaw and Gerry Powell. 

On Ludlow, Tempo Alternate is a near copy of Futura, but not quite as 
close as the other faces listed; in addition, this face has several alternate 

letters and figures which change the character of the design when 

substituted. 

Distinguishing between Futura and its various counterparts is difficult, 

and can’t be explained in complete detail here. The careful researcher, 
though, should observe the quotation and question marks, which vary in form 

between certain sources. Imported fonts and some Baltimore fonts have ff, fi, 

fl, and ft ligatures; Monotype has the first three of these. Other sources 
generally have the usual five ligatures including ffi and ffl. Linotype and 
Intertype offer an alternate roman form of a in some fonts. Bauer Futura, 

Airport, and Twentieth Century have cap-height ascenders up to 12-point, 

taller ascenders in larger sizes. Other faces in this category have ascenders 

taller than caps in all sizes. 
In Futura and its counterparts, the names of weights vary greatly from 

one series to another. In the following data, the Futura names are the origi- 
nal or “generic” titles, with asterisks indicating the versions which originat- 

ed in Germany. All faces in each group are substantially the same, but vary 

more in Extrabold than in the other weights. Airport Tourist was Bauer’s 

Futura Display. Bauer’s Futura Inline and Futura Black are shown under 

Imports in Appendix. 

See Airport, Spartan, Tempo Alternate, Twentieth Century; also Bernhard 
Gothic, Metro, Tempo, Vogue, etc.; also Classified Display. 

Futura Light, Inter* (6-14pt); Spartan 
Light, Lino (6-24pt); Twentieth Century 
Light, Mono 606 (6-72pt) 

Futura Light Oblique, Inter* (6-14pt); 
Twentieth Century Light Italic, Mono 
6061 (6-72pt) 

Futura Book, Inter* (6-24pt); Spartan 
Book, ATF 707 (6-36pt), Lino (5%-24pt); 
Twentieth Century Semi-Medium, Mono 
613 (6-12pt) 

Futura Book Oblique, Inter* (6-14pt); 
Spartan Book Italic, Lino (6-24pt); 
Twentieth Century Semi-Medium Italic 
613K (6-12pt) 

Futura Book Condensed, Inter (8-24pt); 
Spartan Book Condensed, Lino (5%2- 
36pt) 

Futura Medium, Inter* (6-36pt); Spartan 
Medium, ATF 680 (6-120pt), Lino (6- 
36pt); Twentieth Century Medium, Mono 

605 (6-72pt); Tempo Alternate Medium, 
Ludlow 28-AM (6-72pt); Airport Gothic, 
Balto 102 (6-48pt) 

Futura Medium Oblique, Inter* (6-30pt); 
Spartan Medium Italic, ATF 681 (6- 
72pt), Lino (6-36pt); Twentieth Century 
Medium Italic, Mono 6051 (6-72pt); 

Airport Gothic Italic, Balto 202 (6-48pt) 
Futura Medium Condensed, Inter* (8- 

30pt); Spartan Medium Condensed, ATF 
706 (6-48pt), Lino (5%2-24pt); Twentieth 
Century Medium Condensed, Mono 608 
(10-72pt); Airport Medium Condensed, 
Balto 608 (10-72pt) 

Twentieth Century Medium Condensed 
Italic, Mono 6081 (10-36pt); Airport 
Medium Condensed Italic, Balto 6081 

(10,12pt) 
Spartan Bold, Lino (14-36pt) 
Spartan Bold Italic, Lino (14-36pt) 
Spartan Bold Condensed, Lino (18-36pt) 
Spartan Bold Condensed Italic, Lino (18- 

24pt) 

Futura Demibold, Inter* (6-36pt); Spartan 
Heavy, ATF 685 (6-120pt), Lino (5%- 
36pt); Twentieth Century Bold, Mono 
604 (6-72pt); Tempo Alternate Bold, 
Ludlow 28-AB (6-96pt); Airport 
Semibold, Balto 302 (6-72pt) 

Futura Demibold Oblique, Inter* (6-36pt); 
Spartan Heavy Italic, ATF 686 (6-72pt), 
Lino (6-36pt); Twentieth Century Bold 
Italic, Mono 6041 (6-72pt); Tempo 
Alternate Bold Italic, Ludlow 28-ABI 
(18-48pt); Airport Semibold Italic, Balto 

3021 (6-48pt) 
Futura Demibold Condensed, Inter (8- 

24pt); Spartan Heavy Condensed, Lino 
(5Y2-36pt); Twentieth Century Bold 
Condensed, Mono 612 (14-36pt) 

Futura Bold, Inter* (6-36pt); Spartan 

Black, ATF 683 (6-120pt), Lino (6-36pt); 
Twentieth Century Extrabold, Mono 603 

(6-72pt); Tempo Alternate Heavy, 

Ludlow 28-AH (6-72pt); Airport Bold, 
Balto 402 (6-72pt) 

Futura Bold Oblique, Inter* (6-30pt); 
Spartan Black Italic, ATF 684 (6-72pt), 
Lino (6-36pt); Twentieth Century 
Extrabold Italic, Mono 6031 (6-72pt); 

Airport Bold Italic, Balto 4021 (6-48pt) 
Futura Bold Condensed, Inter* (6-36pt); 

Spartan Black Condensed, ATF 687 (10- 
120pt), Lino (8-36pt); Twentieth Century 
Extrabold Condensed, Mono 607 (8- 
72H4); Airport Bold Condensed, Balto 

502 (8-72pt) 
Spartan Black Condensed Italic, ATF 688 

(10-72pt), Lino (8-36pt); Twentieth 
Century Extrabold Condensed Italic, 
Mono 6071 (8-72H4); Airport Bold 
Condensed Italic, Balto 5021 (8-72pt) 

Futura Extrabold, Inter (10-30pt); Spartan 
Extra Black, ATF 694 (10-72pt), Lino 

(14-24pt); Twentieth Century Ultrabold, 
Mono 609 (8-72pt); Airport Black, Balto 
702 (12-72pt) 

Futura Extrabold Oblique, Inter (6-30pt); 
Spartan Extra Black Italic, Lino (14- 
24pt); Twentieth Century Ultrabold 
Italic, Mono 6091 (8-72pt) 

Futura Extrabold Condensed, Inter (12- 
36pt); Twentieth Century Ultrabold 
Condensed, Mono 610 (8-72pt); Airport 
Extrabold Condensed, Balto 610 (14- 

72pt) 
Futura Extrabold Condensed Oblique, 

Inter (12-24pt); Twentieth Century 
Ultrabold Condensed Italic, Mono 6101 
(14-72pt); Airport Extrabold Condensed 
Italic, Balto 6101 (14-72pt) 

Twentieth Century Ultrabold Extended, 
Mono 614 (14-48pt); Airport Broad, Balto 
712 (14-48pt) 

Airport Black Condensed Title, Balto 802 

(18-48pt) 
Airport Tourist, Balto 602 (14-72pt) 
*Faces originally imported from Bauer in 
Germany, but sizes are those made by 

Intertype. 
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GALLIA, Mono 18-pt. 

AABCDESOLFGHIJKRLMNOPQR-RSSTTUVWw 

§$1Z2343967890 33S KVZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8&$1254567890 
abcdefghyklmnoparstuvwxyzfth A fiiffl cst .,;-°!? EPJLU& 

a.esMonos tose 1 2 3.4.5.6 7480p Clu 
GON CB Se eye ee 

GARAMOND ITALIC, ATF 24-pt. (see text) al Angle-body 

Sr CaM EMBL WS Y¥Z6E$1234567890 J& Tht 
abcdefghijkimnopgrstuvvwwxyz .,-35°l? fififififiatas us frl pit 
ABCDEGLMNPRT YOO Cehcs Co 1/7 ean 

123456789 0/ffifPPff pig 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.$1234567890 
abcdefghijklmnopgqrstuvwxyz..,-:;°?&fihifl fifa 

GARAMOND BOLD ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXY ZG. ,-:;'!?$1234567890 
abcdefghyklmnopgrstuvvwwxyzA BC DEGLMNPRT YO 
a-ek monot-btasisus ll spit fr gy ke She(} fr ff fi ffi ffi 123456789¢ 

ABCDEFGHUKLMNOPORSTUVWXYZ & 
miei meee y ine 571512 $1234567890 

PI esDERTSIE Tuy AL INOMONST UES. ($£,.:;°-2!*) ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZE& ($f£,.:;°-??! F) 

1234567890 abcdefghijklmnopqrstuvwxyz 12345 Aa ee 
1234567890 abcdef ghijklmnopqrstuvwxyz 1234567890 eA BCDELG: MNPRTY #4 
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GALLIA is a unique decorative letter designed by Wadsworth A. Parker for Gallia, ATF 502 (12-72pt); Mono 313 (14- 

ATF in 1927, and copied by Monotype the following year. It isa severe thick- 72) 
and-thin style, with main strokes divided by two white lines into a thick and 

two thin lines. There are flourished alternate forms of several letters, for use 

as initials or terminals. Compare Modernistic. 

GARAMOND. Claude Garamond was a distinguished sixteenth-century Garamond, ATF 459 (6-72pt); Inter (6- 
type designer and founder, the first person to establish typefounding as a = 48Pt); Garamond No. 3, Lino (6-24pt); 
business separate from printing. Fonts known as caractéres de l'Université *'% “18-42pt); American Garamond, p p g € Mono 648 (6-12pt) 
and ascribed to Garamond are preserved in the Imprimerie Nationale in Garamond Italic, ATF 460 (6-48pt); Inter 
Paris. These were the inspiration for the Garamond face designed by Morris vena Garamond No. 3 Italic, Lino (6- 
Benton for ATF and Garamont designed by Frederic W. Goudy for Monotype. ae ne seed Hele, Meus 

Several years after they were released, Beatrice Warde, writing under the Garamond Bold, ATF 474 (6-120pt); Mono 

pseudonym of Paul Beaujon, established that the source types were actually 548 (6-72pt); Inter (6-36pt); Garamond 
the work of Jean Jannon, a master printer in Paris in the early seventeenth pee ee ee Peo Ee Ae Pt ’ Garamond Bold Italic, ATF 489 (6-72pt); 
century. But this disclosure did nothing to diminish the popularity of the Mono 5481 (6-72pt); Inter (6-30pt); 
elegant types named for Garamond. Garamond Bold No. 3 Italic, Lino (6- 

Benton started work on his design in 1917, and it was released two years i acai ay a ? Garamond Open, ATF 557 (18-72pt) 
later, with Italic. Garamond Bold was added in 1920 and Bold Italic in 1923; Garamond, Lino (6-36pt) 

hi larity and wide us nd for man r Garamond Italic, Lino (6-30pt) a a etree eer esea tr mny cue weee Gres toe Garamond Bold Italic, Lino (6-30pt) 
In 1922 Thomas M. Cleland designed a set of swash letters and other 

auxiliary characters for the Garamond series. He also redesigned several 

characters in the fonts. In the specimen here, redesigned characters are 
shown in the alphabets, while EF JLU& and italic J&, shown separately, are 

Benton’s original designs. Garamond Bold had similar characters. About 

1930 Garamond Italic and Bold Italic were modified slightly for casting on 
angle body, and for a time were offered both ways. The separate J and fin the 
Italic specimen show the most obvious modifications for angle body, which 

had no ligatures, swash, or other extra characters. 

Garamond Open was designed by Benton for ATF in 1931. Aside from a 

short J and non-kerning f, it follows the revised style of Garamond. 

Intertype introduced a copy of Garamond in 1926, shown first under the 
name Garatonian; a short time later the Garamond name was applied and 

has remained. Edward E. Bartlett of Linotype went back to original Gara- 

mond specimens for a different and more authentic version of the face, intro- 
duced in 1929 with bold and italics; although these were handsome faces they 

never achieved the popularity of the ATF design. Later Linotype adapted the 
Benton design as its Garamond No. 3 series. (“Garamond No. 2” is said to 
have been applied to a few fonts of German Linotype Garamond brought to 

the United States.) 
Monotype issued Goudy’s Garamont in 1921, although Monotype had an 

agreement that permitted reproduction of ATF faces. No boldface was de- 

signed for Garamont, so Mono copied ATF’s Garamond Bold and Italic, which 
were mechanically incompatible with Goudy’s design for keyboard typeset- 

ting. But popularity of the Benton design was such that Monotype copied it in 
(Garamond continues) 

GARAMOND BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ($£,.:3°-?! 
ABCDEFGHIJKLMNOPORSTUVWXYZ& ($£,.: 3°? !* 
1234567890 abcdefghijklmnopqrstuvwxyz 1234567890 
1234567890 abcdef ghijklmnoparstuvwxyz 1234567890 fifififfleABCDEGLAINPRTY & SE 
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GARAMOND, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWAYZ $1234567890 

abcdetghiklmnopgrstuvwxyz fithffl 12%(),.-;:!?—& 

GARAMOND ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ $1234567890 
abcdefghyklmnopgrstuvnxyz ff fifi fiffl 12 %0(),.-2 12 —F 

eABCDEFGL MN PR YOUQu ek mr_Lvuw as ws cf St us 

ABCDEFGHIJKLMNOPQRSTUV WXYZ $1234567890 
abcdefghijklmnopqrstuvwxyz ftfh fh fl ffl 12 (),.-;°7 1? -—& 

GARAMOND BOLD ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWX YZ $1234567890 
abcdefghiyklmnoparsturnxyz ff fi ffifl ffl 2 70 (),.-3 1? —S 

eABCDEFGLMN PR Y aoek monotovw as 1s ct St us 

ABCDEFGHIJKLMNOPQRSTUV WXYZ& 12345 67890$ 
abcdefghijklmnopqrstuvwxyz fiflff ffi ffl .,;:-"'2!1234567890 

AE eee &s ( [] € QU Qu 
ABCDEFGHIJKLMNOPORSTUV WXY Ze 1234567890 
abcdefghhijkklimnopgrstuvvwxyx 12345678908 7")? fifi fiffl 
ABCDEGMNPRI U0u laegast ge ECE a eo m,n. 

ABRCREIGHAIVHLMNGPIRSIUUVWS 
abcdefghijki mnopqthtuvwxy7$1234567890 Y 2 eran bes 

GIANT TYPEWRITER, 18-pt. 

ABCDEF GHI JKLMNOPQRSTUVWXYZ& $1234567890. , - 
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1938 under the name American Garamond, in composition sizes. This left 
Garamond and Garamond Italic almost the only important later ATF faces 
not copied by Monotype in display sizes. 

One of the most delicate and distinctive versions of Garamond, with bold 

and italics, was designed by R. Hunter Middleton for Ludlow in 1929, based 
on authentic original sources. It also has a number of swash and terminal 

characters. In the specimens here, both light and bold italic swash letters are 

out of sequence—in each case, the letter preceding G is J, not F. 
Also see Garamont; Granjon. 

GARAMONT. When Frederic W. Goudy joined Monotype as art advisorin 
1920, he persuaded the company to cut its own version of the types attributed 
to Claude Garamond, rather than copying the foundry face. The result was 

named Garamont, also at Goudy’s suggestion, to preserve the distinction 

between the different renderings. Both spellings of the name had been used in 
Garamond’s lifetime. 

A comparison of ATF Garamond and Monotype Garamont, especially in 
the small sizes, demonstrates opposing views of two outstanding type design- 

ers, although the two faces are very similar in many ways. In most faces, the 

proportionate width increases as the size decreases, to overcome optical illu- 

sions and maintain legibility. (See “Visual Reproportioning” on page 80.) 

Benton carried this idea beyond usual practice; his 6-point Garamond is a 

little more than one third the width of 24-point. But Goudy believed in strict 
proportions; his 6-point Garamont is only very slightly more than one fourth 

(26 percent) the width of 24-point; thus in 6- and 8-point sizes Garamont 

seems smaller than Garamond. This, incidentally, is what makes it impossi- 

ble to combine Garamont with Garamond Bold for typesetting in one 
operation. 

Note also the characters EFJL in Garamont, which are closer to Benton’s 

original Garamond designs than to Cleland’s revision. Garamont has the 
short J in display sizes, but a long one in keyboard sizes. In the Garamont 

specimens, the last group of characters, both roman and italic, was obtained 
from a different source and is proofed much more heavily; actually the weight 

is uniform with the rest of the font. 

GEORGIAN CURSIVE is a script face designed by George F. Trenholm in 

1934; it was cast by Machine Composition Company in Boston in one size. It 

has some resemblance to Coronet and to Trafton Script, but is a little less 

formal; letters do not connect. 

GIANT TYPEWRITER is one of the very few such faces made in display 

sizes. Compare Jumbo Typewriter. Also see Typewriter Faces. 

GILL FLORIATED— see Floriated Capitals under Imports in Appendix. 

GILL SANS— see Imports in Appendix. 
GILL SANS CAMEO RULED~— see Imports in Appendix, also see Airport 

Relief. 

Garamond, Ludlow 24-L (6-72pt) 
Garamond Italic, Ludlow 24-LI (6-72pt) 
Garamond Bold, Ludlow 24-B (6-72pt) 
Garamond Bold Italic, Ludlow 24-BI (6- 

72pt) 
England, Germany and other countries 

have other versions of Garamond. 

Garamont, Mono 248 (6-72pt) 
Garamont Italic, Mono 2481 (6-72pt) 

Georgian Cursive, Machine Comp (24pt) 

Giant Typewriter (18pt) 
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GILLIES GOTHIC LIGHT, Bauer 24-pt. 

OBCDEFGHIUKL MNCL ARE TUNWHY Ze 
abedepghijklmnopgrsturwy3 $/234567890 .,--; a We ) Ga Th 

QRODETGH I IKLMNOMBRSTUVWKY ZB 
abcdefghijklmnoyg tstuvwxy3 «525 --/7?/234567890$ * “i Th 

ABCDEFGHIKLMNOPORSTUVWXYZ 
abcdefghijklmnopgrstuvwxyzhflffiffl $1254567890,-:; 8) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefshijklmnopqrstuvwxyz $1234567890 .,-:;!?()-—*“"T¢ 

ABCDEFGHUKLMNOPORSTUVWXYZS. FEfifIfTIthi % 
abcdefghijkimnopgqrstuvwxyz$1254567890.,-:732()“”"* + @ 

ABCDEFGHUKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz $1234567890 ..,-:;7!? 

ABCDEFGHIJKIMNOPQRSTUVWXYZ8 
abcdefghijkimnopaqrstuvwxyz.,-:;2$1234567890 

ABCDEFGHIKLMNOPQRSTUVWKYZ8 abcdefghijkimnopqrstuywxyz $1234567890 .-:.’!? 

ABCDEFGHIUKLMNOPQRSTUVWXY 
abcdefghijkimnopaqrstuvwxyz LE& 
$ 1234567890 .,=33°22 
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GILLIES GOTHIC is an unusual monotone cursive style, rather than a 

gothic in either meaning of that term. It was designed by William S. Gillies of 

New York City in 1935, in two weights, but cast only by Bauer in Germany. 

Aside from the fact that it is not a connected script, it is somewhat similar to 

Kaufmann (q.v.), although many letters have unusual forms. Medium and 
hairline weights are said to have been designed, but not cut. 

GIRARD was a rather clumsy face introduced by Keystone about 1910. It 

was of medium weight, with square serifs and moderate contrast between 

thick and thin strokes, with some similarity to John Hancock. 

GIRDER — see Imports in Appendix. 

GLAMOUR is the Monotype copy, released in 1948, of Corvinus, designed by 

Imre Reiner for Bauer Type Foundry in Germany about 1930. Its dazzling 

thick-and-thin contrast and stylized features were quite popular for a time. A 

note in Monotype literature hints at its delicacy: “When casting this series 
use extreme care.” Italic and condensed versions of foundry Corvinus (see 

Imports in Appendix) have been grouped under the Glamour name by some 

typographers, but were not made by Monotype. Compare Eden. 

GLOBE GOTHIC is a refinement of Taylor Gothic, designed about 1897 by 

ATF at the suggestion of Charles H. Taylor of the Boston Globe, and used 

extensively by that paper. But Taylor Gothic has mostly the same lowercase 

as Quentell, though with hairlines heavied a bit. ATF’s Central Type Found- 

ry branch in St. Louis claims to have originated Quentell (q.v.) in 1895 or 
earlier. The conversion to Taylor Gothic was designed by Joseph W. Phinney, 
while the redesign as Globe Gothic in about 1900 is credited to Morris Benton. 

It is a serifless, thick-and-thin face, distinguished by the high crossbar on E, 
F, and H; the angular end on the stems of V, W, and most lowercase letters. 

Globe Gothic Condensed, Extra Condensed, and Extended were designed 

by Benton about 1900. Globe Gothic Bold and its italic are also credited to 
Benton, in 1907 and 1908 respectively. But Frederic W. Goudy, in the book on 

his typefaces, says, “This type (Globe Gothic Bold), drawn at the suggestion of 

Joseph Phinney, followed in the main certain points which he wished brought 
out. It never had much vogue and is the least satisfactory (to me) of all my 

types.” This is puzzling, as the bold departs somewhat from the style of the 
lighter weights, but is not at all characteristic of Goudy’s work—nor of 
Benton’s, for that matter. Studley of Inland Type Foundry was similar. Com- 

pare Ryerson Condensed, Radiant, Matthews, Pontiac, World Gothic. 

GLORIA— see Imports in Appendix. 

GLOBE GOTHIC BOLD (48-pt. at 50%) 

Gillies Gothic Light, Bauer (18-84pt) 
Gillies Gothic Bold, Bauer (18-84pt) 

Girard, Keystone (6-84pt) 

Glamour Light, Mono 235 (14-36pt) 

Glamour Medium, Mono 236 (14-36pt) 
Glamour Bold, Mono 237 (14-36pt) 
Also see Corvinus series under Imports in 

Appendix. 

Globe Gothic, ATF 172 (6-120pt); Mono 240 

(6-36pt) 
Globe Gothic Condensed, ATF 175 (6- 

120pt); Mono 239 (6-36pt) 
Globe Gothic Extra Condensed, ATF 177 

(6-120pt); Mono 230 (6-36pt) 
Globe Gothic Extended, ATF 176 (6-72pt) 

Globe Gothic Bold, ATF 173 (6-72pt) 
Globe Gothic Bold Italic, ATF 174 (6-72pt) 

ABCDEFGHUKLMNOPQRSTUVWXYZ& 
abcdefschijkimnopaqrsuw $ 1234567890.,-:37!? 

GLOBE GOTHIC BOLD ITALIC, 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234 
abcdefghijkimnopqrstuVWXYZ.52382 
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GOETHE, Goudy 16-pt. 

ABCDEPG EUIQK DoM IN OR ORsS ON 2 ae eee 

abcdefghijklmnopqrstuvwxyzfifffl fh fle 1234567890 

GOETHE ITALIC, Goudy 14-pt. 

ABCDEF GH jE MN OPO ReSa UV Wee e Cue ee 

abcdefghijhimnopgqrstuvwxyzfflf fiihad61234567890 

GOLD RUSH, 24-pt. 

ABCDEFGHIJKLMNOPQGRSTUV 
$4234567890 .,73-"12& WXYZ 

INLAND GOTHIC NO. 6, Mono 149 12-pt. 

ABCDEFGHIJKLMNOPORSTUVW abcdefghijklmnopqrstuvwxyz $1234567890 

GOTHIC NO. 16, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 ($£,.:;‘-’7! *7) 

abcdefghijkimnopqrstuvwxyzfififffiffi 1234567890 

GOTHIC NO. 25 & NO. 26, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY2Z1234567890,.°52!1°°""-()&$ A G@& 
ABCDEFGHIJKLMNOPGRSTUVWAY Z1238456/800; 7171) 9 ae 

GOTHIC NO. 18 (old), Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkl mnoparstuvwxyzfiflfffiffl 1234567890 ($£,.:;'-’?!*7) 

The Most Prolific Type Designers 

Numbers alone are not the measure of greatness of type Morris F. Benton: 221 Joseph W. Phinney: 15* 
designers, of course, but the following figures show this Robert H. Middleton: 99 Nicholas J. Werner: 15* 
aspect. They include only completed designs, done in this Frederic W. Goudy: 90 Jackson Burke: 12 
century, and designed or cut in this country. Published Sol Hess: 85 Willard T. Sniffin: 12 
accounts of Goudy’s work, for instance, indicate a larger Sidney Gaunt: 46 Oswald Cooper: 11 
number of faces, but some of them were unfinished. Some William A. Dwiggins: 36 S. H. DeRoos: 11 
other designers undoubtedly also drew typefaces which Chauncey H. Griffith: 34 George F. Trenholm: 11 
were not completed. Designers indicated by an asterisk Robert Wiebking: 31 Hermann Zapf: 11* 
also designed other typefaces abroad, or prior to the twenti- Edwin W. Shaar: 18* Warren Chappell: 10 
eth century, or for processes other than metal type. Lucian Bernhard: 16* Wadsworth A. Parker: 10 
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GOETHE is essentially a lighter version of Gowdy Modern, with slight Goethe and Goethe Italic, Goudy 
changes and refinements. Frederic W. Goudy, the designer, says, “It was 

drawn and cut specially to print a specimen I contributed to the Goethe 

Centenary Exhibition held in Leipzic in 1932.” The italic was cut the follow- 
ing year “for use in the Limited Editions Club edition of Frankenstein, for 

which I had cut the 12- and 14-point sizes of the roman especially.” Goethe has 

been called “a blending of modern and old style characteristics which pro- 
duces a distinctively new result.” 

GOLD RUSH is ATF’s revival in 1933 and again in 1949 of Antique Shaded, Gold Rush, ATF 588 (24pt); Carroll, TFP, 
also known as Ornamented No. 1514, cut about 1865 with lowercase by Bruce = LATF (24pt) 
foundry. The basic design is Egyptian, with a third-dimensional form provid- 
ed by a hairline at the bottom and right of each stroke. It is sometimes also 

called Klondike. It was plated by Carroll in the 1950s, with his mats later 
going to Typefounders of Phoenix and then to Los Angeles Type Foundry. 

GOLDEN TYPE— see Jenson Oldstyle. 

GOTHAM — see Gothic Novelty Title. 

GOTHIC, the purists say, is Blackletter or what we more often call Old Gothic No. 6, Inland-ATF 207 (5-24pt); 
English. But the name is so firmly established in American usage as meaning Ten glial sey rate also 
a plain block letter without serifs or hairlines, that we must accept that Gothic No. 16, Lino (4-36pt, see Franklin 

meaning. Also, it is part of many type names. But we prefer togofurther,and — Gothic) 
reserve the term gothic for the traditional forms, and sans serif for the Gothic No. 25 and No. 26, Lino (6s-12pt, see 

: Ne ; ; : Gothic No. 545) 
modified forms originating in Germany with the Bauhaus movement of the Gothic No. 18 (old), Lino (12-24pt, see News 

1920s. Our preferred general term is serifless. Gothic Condensed) 
In this book, gothics having distinctive family names are listed alphabeti- 

cally throughout—see Alternate Gothic, Franklin Gothic, Modern Gothic, 

News Gothic, etc. Those with merely descriptive names are included in this 
section under the following headings: Numbered Gothics, Condensed Goth- 

ics, Inclined or Italic Gothics, and Miscellaneous Gothics. 

The term “Lining,” added to many names when they were realigned to 
new standards around the turn of the century, has generally been ignored in 
this book, as it was later dropped in nearly all cases. Nineteenth-century 

gothics are not included except for a few representative ones or those that 

have been substantially used subsequently. “Title” gothics—all-cap versions 

usually occupying almost the entire body—are shown as secondary listings 

to the cap-and-lowercase versions where both exist. 
Offset Gothics were cut in reverse for a process of transferring proofs of 

type to lithographic stones, or more recently to electronic parts. Also see 

Record Gothic Offset. 
* * * 

Numbered Gothics. Most such faces, except as cross-referenced below, are 

nineteenth-century designs; a few are shown because they were copied by 

Monotype or Linotype or otherwise survived for extensive use in this century. 

For ATF faces numbered in the 500s, the initial 5 generally indicates that the 
face has been adjusted to standard alignment from an older face with the 

same number otherwise; that is, Gothic No. 544 was formerly Gothic No. 44 to 

old standards. 
Gothic No. 6, an 1895 Inland face, is important only because Monotype 

adapted it as a practical and widely used utility face before the advent of sans 

serifs. Gothic No. 13 is included under Condensed Gothics. 
Gothic No. 1 and3—see Franklin Gothic (also see below); Gothic No. 14— 

see Chamfer Gothic; Gothic No. 16—see Franklin Gothic; Gothic Nos. 17 to 

20— see Trade Gothic; Gothic No. 25, 38, and 520 to 526—see Gothic No. 545; 

Gothic Nos. 29 to 35—see Copperplate Gothic; Gothic, Mono 481, 496, 508— 
see Helvetica; Gothic Nos. 39 to 45—see Metrolite. 

(Gothic continues) 
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GOTHIC NO. 544, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz 1234567890 

ABCDEFGHIJALMNOPQRSTUVWXYZ&.,-:;'!? 
abedefghikimncndis ana $1234567890 

GOTHIC NO. 578, ATF 24-p 

ABCDEFGHIJKLMNOPORSTUVWXYZ& CG 
abcdefghijkimnopqrstuvwxyz 1234567890$ 

HARVESTER USING MACHINES 
County Fair Encouraging Winners 

DESIRES BOUNTIFUL SEASON 
Expecting Most Generous Yields 

GOTHIC NO. 3, Mono 249 12-p 

ABCDEFGHIJ area eaeeeitip : 
abcdefghijkl mnopqrstuvwxyz SetiFrftttl fi 234567890 . 

INLAND GOTHIC NO. 10, ATF 2 

ABCDEFGHIJKLMNOPORSTUVWXYZ8 

abcdefghijkimnopgrstuvwxyz 1234567890$ 

ABCDEFGHIJKLMNOPORSTUVWXYZ& abcdefghijkimnopqrstuvwxyz$1234567890 
EXTRA CONDENSED TITLE GOTHIC NO. 12, ATF 24-pt. & EXTRA CONDENSED GOTHIC, 30-pt. 

ABCDEFGHISKLMNOPORSTUVWKYZ 12340678908 .,-::'!? 
Guests Remained Quiet During Stay 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ACEFGHMNSWY 
abcdefghijklmnopqrstuvwxyz 1234567890($,.:;‘-’?!) 
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Gothic Nos. 544 and 545 are typical plain nineteenth-century gothics, 

both shown by MacKellar in 1889 or earlier, but both have been copied 
extensively by other sources, and shown by ATF as late as 1979. Hansen’s 

New York Gothic was equivalent to Gothic No. 545. There was also a compa- 

rable but lighter Gothic No. 543, which was not as long lasting. Combination 
Gothic and Interchangeable Gothic were similar to Gothic No. 545, but as title 

versions, with several sizes of caps on each of several bodies. Also see Octic 
Gothic. 

Gothic No. 578 was shown as Gothic No. 8 by Inland in 1898 as “the latest 

candidate for the printer’s favor; a popular old face entirely recut.” It was 

shown until 1941. It is a bold weight, and is quite similar to Standard Bold 
which as an import from Germany was very popular in this country in the 

1950s. It is also similar to Comstock, but without the added outline. Keystone 

called it Standard Gothic, although it is not identical to the German face. Asa 

nineteenth-century gothic, the cap G had no crossbar. Paragon Gothic is the 
same design, without lowercase, cast as a title face. 

The small Laclede Type Foundry in St. Louis originated a pair of attrac- 

tive gothics which apparently were scrapped when the foundry was taken 

over by BB&S. Gothic No. 1 was similar to Franklin Gothic, and Gothic No. 3 
was similar to Square Gothic, but both had many small differences, the most 

noticeable being round dots on i, 7, and punctuation marks. Another Gothic 

No. 3 is made by Monotype, Linotype, and Intertype, probably from a nine- 

teenth-century foundry source. It is similar to Gothic No. 544. Some other 

numbered gothics appear under Numbered Faces. 
Kk Ok O* 

Condensed Gothics. Inland Type Foundry introduced its Gothic Condensed 

No. 10 in 1904 as “an entirely new face, from which has been eliminated all of 

the inconsistencies and objectionable features so noticeable in similar series.” 
Its companion Gothic Condensed Title No. 11, introduced in 1905, was shown 

by ATF as late as 1969; Monotype’s New Gothic Condensed and Gothic Con- 
densed Title are very similar; all are still handsome faces. Another Inland 

face of about the same age, Extra Condensed Gothic No. 1, survived almost as 

long in its all-cap version of Extra Condensed Title Gothic No. 12. BB&S hada 
very similar face, Gothic Extra Condensed No. 6 and Title No. 6. 

Gothic No. 13 is a traditional heavy condensed gothic in small sizes; from 

24-point up it is basically the same as Modern Gothic Condensed; Unique 
Caps were added in 1937. Gothic Condensed No. 523 was Keystone’s Univer- 
sal Gothic, introduced about 1906. Gothic No. 47 of BB&S is somewhat 

similar. Gothic Condensed No. 529 is a nineteenth-century design, and is 

similar to the later and more refined Alternate Gothic, but it remained in the 

ATF specimen books at least to 1979; most sources had comparable faces. 

Also see Vertical Gothic. 
(Gothic continues) 

GOTHIC CONDENSED NO. 523, ATF 24-pt. (Rick von Holdt) 

ABCDEFGHIJKLMNOPQRSTUVW abcdefghijklmnopqrstuvw 123456 
GOTHIC CONDENSED NO. 529, ATF 24-pt. 

Gothic No. 544, ATF 263 (6-60pt); Medium 
Gothic, Mono 129 (12-36pt) 

Gothic No. 545, ATF 264 (6-72pt); Gothic 
No. 3, BB&S-ATF 1667 (6-72pt); Gothic 
[No. 545], Mono 66 (5-36pt) or 466 (6pt); 
Gothic No. 38, Lino (10-24pt); Eatonian 

Gothic, Inter (10-24pt); New York 
Gothic, Hansen (6-72pt); also Gothic No. 
520 to 526 (title), ATF 261 (6s-60pt); 

Combination Gothic, ATF (6s-24pt); 
Gothic No. 525 (title), Mono 56; Lining 
Gothic (title), Mono 349 (6s-12L); Gothic 
No. 25 (title), Lino (6s-12pt) 

Gothic No. 578, ATF 208 (5-72pt); 
Standard Gothic, Keystone (5-72pt); also 
Title Gothic No. 9, ATF (6s-72pt); 

Paragon Gothic (title), Keystone (6s- 
60pt) 

Gothic No. 1, Laclede (6-72pt) 
Gothic No. 3, Laclede (6-72pt) 
Gothic No. 3, Mono 249 (6-12pt); Lino= 

Inter (6-12pt) 
Gothic Condensed No. 10, Inland-ATF 200 

(5-84pt); New Gothic Condensed, Mono 
543 (48-72pt); also Gothic Condensed 
Title No. 11, Inland-ATF 123 (6s-72pt); 
Gothic Condensed Title, Mono 43 (42- 

72pt); APL (72,120pt) 
Inland Extra Condensed Gothic No. 1, 
Inland-ATF 206 (12-84pt); Gothic Extra 
Condensed No. 6, BB&S-ATF 1654 (6- 
72pt); also Extra Condensed Title Gothic 

No. 12, Inland-ATF 156 (10-72pt); Gothic 

Extra Condensed Title No. 6, BB&S-ATF 

1655 (6-60pt); Compressed Gothic, 
Keystone-ATF 1830 (6-72pt); Narrow 
Gothic (title), Keystone (6-60pt); 
Headline Gothic (title), Ludlow 6-H (30- 
60pt) 

Gothic No. 13, Lino= Inter (7-60pt); APL 

(8-144pt) 
Gothic Condensed No. 523, ATF 266 (6- 

72pt); Gothic No. 47, BB&S; Universal 

Gothic, Keystone (6-72pt); also Medium 
Title Gothic, Keystone 

Gothic Condensed No. 529, ATF 268 (6- 
72pt); Condensed Gothic, Mono 515 
(18pt); Gothic Condensed No. 2, Lino= 
Inter (6-36pt); APL (6-14pt); Inland 
Condensed Gothic No. 1, ATF 198 (6- 

72pt); Gothic Condensed No. 400, 
Hansen (6-72pt); also Gothic Condensed 
No. 521 (title), ATF 265 (6-72pt); Gothic 
Condensed Title No. 117, BB&S-ATF 
1651 (5-120pt); Gothic Condensed No. 4, 
Hansen (6-48pt); Gothic Condensed No. 5 
(title), Hansen (6-48pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8& abcdefghijkimnopqrstuvwxyz$1234567890,,-11? 
GOTHIC CAPS CONDENSED, Mono 48 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $!234567890 

GOTHIC CONDENSED, Mono 49 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz _ fiflffffiffl 1234567890 $?!.,:;’- 
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MEDIUM CONDENSED GOTHIC, Ludlow 24-pt. (Herb Harnis h) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ACEFGHLMNRSTUWYHuwHY 
abcdefghijklmnopqrstuvwxyz 1234567890$.,-:;7!2— 

IBCDEFGHIJKLMNOPORSTUVWAVZ abedetghiikimnoparstuvwxyz $1234567890 
LOT SH OKMIRUWKYRUWKY 

ABCDEFGHIJKLMNOPQRSTUVWXY Zé. -:;'/2 
abcdefghijk/mnopgrstu 12345678908 

GOTHIC ITALIC LIGHT (DEGREE GOTHIC NO. 2), BB&S 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopgrstuuwxyz $12384567890 .,-:;'!? 

GOTHIC INCLINED, Mono 24-pt. 

ABCDE F GHIJKLMNOPQRSTUVWXYZE& 
$I234567890 .,-:)'/? 

HUNDREDS SHOE FINISHED 

LINING GOTHIC, Mono 106 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
$1234567890,, :;-""!? 

abcdefghij kl mnoparstuvwxyz 

LINING GOTHIC, Mono 112 10-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ&A4C 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE 

$1234567890 .,-"':;!2  $1234567890_—.,-'":;!9 

GOTHIC NOVELTY, BB&S 10-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPQRST UUWXY Z XabcdefghijkIl mnopqrstuvwxyz$12345678908§..,-:;'1? 

GOTHIC NOVELTY CONDENSED, BB&S 12-pt. (Dave Norton) 

ABCDEFGHISALMNOPQRSTUVWXYZ& abcdefahiikimnoparstuvwxuz $12384567890__.,-"'!? 

GOTHIC OUTLINE TITLE NO. 61, BB&S 24-pt. 

ASCUErGMIIKLMNOPCRS TUVWHYVZ. 39 b? @SIZ84567 890 
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Monotype has several utility gothics, including Gothic Caps Condensed, 

No. 48, designed to occupy roman small cap positions in the standard ar- 

rangement; and Gothic Condensed, No. 49, a medium weight conventional 
sort of gothic. A Monotype specimen sheet, issued in 1917, says of Condensed 

Gothic, No. 515, “This was formerly our 18-point No. 51. We found that it did 

not match the balance of the series, so we have given it a new number.” See 

Gothic Condensed No. 529. 

Gothic No. 1 Condensed—see Franklin Gothic Extra Condensed. Gothic 
Condensed No. 2—see Gothic Condensed No. 529, also Alternate Gothic No. 3. 

Gothic Condensed No. 3—see Headline Gothic, Ludlow. Gothic Condensed 

No. 521—also see Vertical Gothic. Gothic Condensed Outline—see Contour 
No. 6. Condensed Gothic Outline—see under Alternate Gothic. Gothic Bold 
Condensed Title—see Railroad Gothic. Medium Gothic No. 7—see Mid- 
Gothic, also Boston Gothic. 

Medium Condensed Gothic, Ludlow, is a refinement of typical nineteenth- 
century, straight-sided gothics. It has been popular in newspaper work. De- 

luxe Variants are an additional feature of about 1939, when similar charac- 

ters were designed for a number of gothics. Compare Mid-Gothic; Modern 

Gothic Condensed. 
Ludlow also has two faces named Gothic Extra Condensed, 6-EC. The 

newer one, in 24- to 84-point sizes, is very similar to Aurora Condensed (q.v. 

under Imports in Appendix) from Germany, also known as /nserat Grotesk or 
Enge Wotan, with extremely short ascenders and descenders and lengthened 
white areas in the angular letters. The older Ludlow face, made only in 144- 

point, is similar to Extra Condensed Title Gothic No. 12, and has no lower- 
case. In this size, letters are cast individually on Ludlow, the long way of the 
slug, and used primarily for newspaper headlines. 

* ok O* 

Inclined or Italic Gothics. Gothic Italic No. 512, ATF, was advertised by 

Marder, Luse in 1893 or earlier as Gothic Italic No. 3; BB&S had matching 
Gothic Italic, formerly Degree Gothic No. 1. The BB&S Gothic Italic Light was 
formerly Degree Gothic No. 2. Several foundries had comparable faces; Inland 

called its comparable Gothic Italic “original.” 

Gothic Inclined, BB&S, was shown at least as early as 1889 as Inclined 

Lining Gothic, later known as Inclined Gothic No. 120. Inland advertised the 
same face as Title Slope Gothic, “improved.” ATF and Monotype had a similar 
Inclined Gothic, and other founders had comparable faces. Gothic Inclined 

Light of BB&S was formerly Slope Gothic No. 50 from 1879. Bold Inclined 

Gothic—see Modern Gothic Italic. Also see Doric Italic, Draftsman Gothic, 

Boston Gothic. 
* * OO 

Miscellaneous Gothics. Monotype has several faces designated simply 

“Lining Gothic.” Those not cross-referenced were undoubtedly copied or 
adapted from undetermined foundry faces. Lining Gothic No. 106 is very 

light, similar to Lightline Gothic but less refined; it has caps and lowercase. 
No. 112 is a little heavier, with caps and small caps only in each size. No. 

176—see Mid-Gothic. No. 66 and 349—see Gothic No. 545. No. 350 is similar 
to No. 112 but has four sizes of caps in each of 6- and 12-point, in the manner 

of Copperplate Gothic. 

Gothic Modern—see Modern Gothic series. BB&S’s Gothic Novelty Title 

was formerly Tasso, 1890 or earlier. Other founders had the same design as 

Gothic, ATF; Gotham, Farmer Little; Gothic No. 205, Bruce; Ancient Gothic, 

Dickinson. Gothic Novelty, the same face with lowercase, was formerly Tasso 
No. 2. Gothic Novelty Condensed was formerly Archer, about the same age but 

unlike the other faces in this group. Hansen’s Extended Lining Gothic was a 

copy of a Philadelphia Lining Gothic. Gothic Shade became Jim Crow; Gothic 
Double Shade became Marble Heart (q.v.). 

Gothic Outline Title No. 61, formerly Outline Gothic No. 61, dates to 1890 

or earlier, but was still shown by ATF in 1979. Compare Contour Nos. 1 and 6; 
Franklin Gothic Condensed Outline, Whedons Gothic Outline. 

Gothic Caps Condensed, Mono 48 (5-12pt) 
Gothic Condensed, Mono 49 (5-12pt) 
Medium Condensed Gothic, Ludlow 6-B (6- 

72pt) 
Gothic Extra Condensed, Ludlow 6-EC (24- 

84,144pt) 
Gothic Italic No. 512, ATF 269 (8-24pt); 

Gothic Italic or Degree Gothic No. 1, 
BB&S-ATF 1600 or 1658 (6-24pt); Gothic 

Italic, Inland (6-24pt); Gothic Italic No. 
4, Lino (6,8pt); also Title Gothic Italic 
No. 2, Inland 

Gothic Italic No. 524, ATF (5-12pt); Gothic 
Italic Light or Degree Gothic No. 2, 
BB&S-ATF 1659 (5-12pt) 

Inclined Gothic, ATF (6s-24pt); Gothic 
Inclined, BB&S-ATF 1656 (6s-24pt); 

Mono 2541 (6s-30pt); Keystone (6s-24pt); 
Hansen (6s-24pt) 

Gothic Inclined Light, BB&S-ATF 1657 (6- 

24pt) 
Lining Gothic [Light], Mono 106 (6-12pt) 
Lining Gothic, Mono 112 (6-12pt) 
Lining Gothic, Mono 350 (6s-12L) 
Gothic Novelty, BB&S-ATF 1671 (8-14pt); 

also Gothic Novelty Title, BB&S-ATF 
1673 (6-24pt) 

Gothic Novelty Condensed, BB&S-ATF 

1672 (12-60pt) 
Gothic Outline Title No. 61, BB&S-ATF 

1676 (12-72pt) 
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GOUDY OLDSTYLE, ATF 24-pt. (Chu 

ABCDEFGHIJKLMN OPORSTUVWXYZ& 9 @ ct 
abcdefghijklmnopaqrstuvwxyz $1234567890 .,-:;?? fflfthfll 
TAGAZIIZYPVO 

GOUDY ITALIC, ATF (Lining Figures , Mono) 24-pt. 

ABCDEFGGHIFJKLMNOPORSTTUVWXY YZ 37° PED 
abcdefghijklmnopgrstuuwxyz 123456789051 2345 67890 Aff 

ono figures 

GOUDY CURSIVE, ATF 24-p 

ABC DEDG CHIIK Le MNO*PORSCUUWX YZ 
abcdefghijklmnoparstuvuxyzfiffflffifflr2 345678907 $.,-7 3? nN 

AFK NAR QUQuTA okm_n_~vwx uct fs st 
GOUDY TITLE, ATF 18-pt. (Herb Harnish) 

ABCDEFGHIIKLMNOPQRSTUV 1234567890G5.,7332? 

GOUDY CATALOGUE, ATF 24-pt. (Fred Liddle 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopaqrstuvwxyz.,-33!? fff fiff1$12 34567890 

ABCDEFGHIIKLMNOPORSTUVWXYZ 
abcdefghijklmnopgqrstuvwxyzfffiflffifflct 6123456 78908.,-:;!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& «4372 Off 
abcdefghijklmnopaqrstuvwxyz fiflfffiiffl $1234567890 

ABCDEFGGHIJKLMNOPQRSTUVWXYZ@ .y-:3°"!? 
abcdefghijkklmnopqrstuvwxyz 1234567890$ Aflffiffla 

eABCDEFGHIFKLMNOPIRST 
UU WY Zasekmntvw 
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GOUDY is a famous and prolific type designer, a family of types, and a group 

of typefaces with little or no relationship. Frederic W. Goudy, the renowned 

designer, was responsible for most but not all of the types bearing his name, 

as well as a great many others. 

The next entry will consider the family of types, which is perhaps best 

known; other faces with the Goudy name follow alphabetically. See list of 

designers in Appendix for other faces designed by him. 

GOUDY OLDSTYLE was Goudy’s 25th design, but his first for ATF, drawn 

in 1915. He based it on a few letters of classic form which he had copied from a 
portrait painting, although later he was never able to identify the exact 

source. He says, “The face, as finally produced, was, I felt, almost as great an 

innovation in type as my Kennerley. .. . 1am almost satisfied that the design 

is a good one, marred only by the short descenders which I allowed the 

American Type Founders to inveigle me into giving p, q, g,j, and y—though 

only under protest.” Monotype offers alternate long descenders for small sizes 

of its 1930 adaptation of this face, but these were probably not designed by 

Goudy himself. The face is distinguished by its slightly concave serifs, longer 

on one side than the other, and its diamond-shaped dots on 1, 7, and punctua- 
tion marks. ATF also provides a set of Greek caps, perhaps not designed by 
Goudy. (Those in the specimen here are from another source than the regular 
font, and are proofed more heavily.) 

Goudy Oldstyle Italic, issued in 1918, was a problem for the designer, who 
had previously attempted only two italic designs. In studying classic faces, he 

found that some of the best italics had little or no slope, but were distin- 

guished in other qualities. A slight inclination became standard in most of 
Goudy’s italics. He says, “Taking the Aldine italic [developed by Aldus Manu- 

tius in 1500 from Italian cursive handwriting] as a starting point for my new 

font I began my work, and succeeded in producing an original letter which, I 
believe, constituted the first distinctive italic in modern times.” 

Goudy Cursive was designed by Goudy in 1916, on the suggestion that his 

Goudy Italic might have more utility if he added some characters to give it a 

still greater appearance of freedom and informality and something of the 
quality of hand lettering. 

Goudy Title was made by ATF by enlarging Goudy’s small capitals to a 

height almost that of the type body, thereby increasing the weight of the 

letters. Goudy says, “To permit a larger face without kern, the ‘Q’ was 

redesigned at the foundry to a form which irritates me mightily.” ATF credits 

this adaptation to Morris Benton, in 1918. 

Goudy Bold and its italic were designed by Benton in 1916 and 1919 

respectively, as heavier companions to Goudy Oldstyle. They are probably the 

most popular and widely used members of the family. When these bold faces 
were put on Monotype in 1928, Sol Hess added a series of cursive capitals and 

terminals to the italic, comparable to Goudy Cursive. About 1940, Goudy 

(Goudy continues) 

GOUDY EXTRABOLD, ATF 24-pt. 

Goudy Oldstyle, ATF 178 (6-72pt); Mono 
394 (6-36pt); Goudy, Inter (6-14pt); No. 
11 Light, Ludlow 11-L (6-48pt) 

Goudy Italic, ATF 179 (6-72pt); Goudy Old 
Style Italic, Mono 3941 (6-36pt); Goudy 

Italic, Inter (6-14pt); No. 11 Light Italic, 
Ludlow 11-LI (6-48pt) 

Goudy Cursive, ATF 477 (6-72pt); Mono 
324 (14-36pt) 

Goudy Title, ATF 180 (6s-48pt) 
Goudy Catalogue, ATF 467 (6-72pt) 
Goudy Catalogue Italic, ATF 470 (6-72pt) 
Goudy Bold, ATF 446 (6-120pt); Mono 294 

(6-72pt); Inter (6-36pt); No. 11 Bold, 

Ludlow 11-B (6-72pt) 
Goudy Bold Italic, ATF 464 (6-72pt); Mono 

2941 (6-72pt); Inter (6-36pt); No. 11 Bold 
Italic, Ludlow 11-BI (6-72pt) 

Goudy Extrabold, ATF 494 (6-120pt) 
Goudy Extrabold Italic, ATF 496 (6-72pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZG..,-:;7!?° 
abcdefghijklmnopgqrstuvwxyzfffifhiflffl $1234567890 

GOUDY EXTRABOLD ITALIC, ATF 24-pt. 

ABCDEFGGHIJKLMNOPQRSTUVWXYZ&°’:;!? 
abcdefghijklmnopgrstuvwxyz 1234567890$ ff fifl fiffl 
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GOUDY HANDTOOLED, 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZG ,,-337!? 
abcdefghijklmnoparstuvwxyz fifl fff ffl $1234567890 

GOUDY HANDTOOLED ITALIC, 24-pt. (part reduced) 

ABCDEFGHIJ KLMN OPQRSTUVWXYZ& .,-:3;7!? aoe 
abcdefghiklmnopqrstuvwxyz $1234567890 Aft fiffl e g 

ABCDEYFGGHIFRKLILMNOPD RK 
ST U‘OSW XY 2 a. @ kk mane eee 

ABCDEFGHIIKLMNOPQURST VW XYZ& 

abcdefghijkImnopqrstuvwxyzstcthffl flfffh.,:;! 1234567890 

GOUDY BIBLE, Mono 18-pt. (Cliff Helbert) 

ABCDEFGHIJKLMNOPQ RSTUVWXYZ 

abcdefghijklmnoparstuvwxyzfthflfifl 2 1234567890.,-:;!?" © 

GOUDY HEAVYFACE, Mono 24-pt. (Rich Hopkins) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&GO.CQi 
abcdefghijkiImnopqrstuvwxyz fififlffiffl thctst 
$1234567890 .,-35°8? 1234567890 e%x%QHF Glo — 

ABCCDEFGHIJKLMMNOPPQRSTUVWXY 
abcdefeghijkimnopqrstuvwxyZ ZEs 
1234567890 .,:°!? G Ihe and the of 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;'!? 

GOUDY HEAVYFACE OPEN, Mono (36-pt. at 67%) 

GOOD NEWS A Heavyface open $1234 



Bold was modified by ATF to eliminate its few kerns; Q, f, and ff—as shown 

at the right of the specimen—were redesigned, while j was repositioned on 

the body. These are similar to the characters required by the matrices of 

Intertype and Ludlow. 

Goudy Catalogue and its italic were added by Benton in 1919 and 1921 as 

a medium weight of the same design. They are 15 percent heavier than the 

Oldstyle, just about the same as Goudy Title. In 1922, Goudy Handtooled and 

its italic were designed. This pair of faces, like Goudy Bold and Italic except 
for a white line in the heavy strokes, has been credited to Charles H. Becker 

by some authorities, and to Morris Benton and Wadsworth A. Parker by 

others. Again, Sol Hess added a set of cursive capitals and terminals to the 

Monotype version. In 1927 Benton further expanded the family with the 
addition of Goudy Extrabold and Italic. 

Ludlow simply calls its copies of Goudy Oldstyle and Goudy Bold its 

Number 11 series, cut in 1924. 

GOUDY ANTIQUE was designed by Goudy in 1919, but except for a few 

characters it was not cut until 1930, when three sizes were completed. Goudy 

says, “My intention was to design a letter which would displace the monoto- 
nous Bookman; of the same color or weight, the individual letters of my 

Antique show a greater variety in their forms.” Also see Goudy Lanston. 

GOUDY BIBLE is a modification of Goudy Newstyle (q.v.), adapted by Bruce 

Rogers with the assistance of Sol Hess for use in the Lectern Bible Rogers 
designed for World Publishing Company in 1948. 

GOUDY FRANCISCAN —see Franciscan. 

GOUDY FRIAR—see Friar. 

GOUDY GIMBEL— see Goudy Light Old Style. 

GOUDY HEAVYFACE and Italic were designed by Goudy in 1925 in re- 

sponse to a strong request by Monotype for a distinctive face on the order of 

the very popular foundry Cooper Black. Such faces had little appeal for 

Goudy, and he always felt that Monotype was disappointed in his efforts, but 

the result is more informal than other similar types, and has had consider- 

able popularity. Note the extra set of figures and the unusual number of tied 
characters and ornaments in the font. 

Goudy Heavyface Open is a variation produced by Monotype in 1926, 

probably designed by Sol Hess, who designed Goudy Heavyface Condensed in 

1927. 
Compare Cooper Black, Ludlow Black, Pabst Extra Bold. 

Goudy Handtooled, ATF 475 (10-120pt); 
Mono 383 (10-72pt) 

Goudy Handtooled Italic, ATF 476 (10- 
72pt); Mono 3831 (10-72pt) 

Goudy Antique, Goudy (12-18pt) private 

Goudy Bible, Mono 301 (18pt) 

Goudy Heavyface, Mono 380 (12-72pt) 
Goudy Heavyface Italic, Mono 3801 (14- 

72pt) 
Goudy Heavyface Condensed, Mono 382 

(12-72pt) 
Goudy Heavyface Open, Mono 391 (36pt) 
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GOUDY LANSTON, Mono 24-pt. (Rich Hopkins) 

ABCDEFGHIJKLMNOPQRSTUVWXYZB& ..73:!? 

abcdefghijklmnopqrstuvwxyz $123,4567890 xcect tinea 

FOSTER/RATDOLT, BB&S 24-pt. (Rick von Holdt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 1234567890$& 

FOSTER/RATDOLT ITALIC, BB&S 24-pt. (Rick von Holdt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopgrstuvwxyz 1234567890$ 

GOUDY LIGHT OLD STYLE, Mono 38E 24-pt. 

ABCDEEFGHIJKEMNOPORS TSN WW Xaie7cree 
abcdefghijklmnopaqrstuvwxyz $12345678901234507890 

GOUDY LIGHT OLD STYLE ITALIC, Mono 24-pt. 

ABCDEPGHI!I JKLMNOPQRS TEN Wace 

abcdef ghijklmnopaqrstuvwxyz $1234567890 1234567890 

Decorative Initials 

ates GREAT VARIETY of decorative initials was once 
SNS available from the typefounders, and a smaller 

“32, i 

ONY We selection from Monotype. Even Linotype, at one 
2as—al time, offered an assortment of electrotyped ini- 

fats to complement some of its leading type families. The 
styles are too numerous for this book, except for a few most 
closely related to regular typefaces. 
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The Cloister Initial shown here was one of the most 
popular styles. It was designed by Frederic W. Goudy, and 
cast by ATF in 36- to 144-point sizes. Certain other styles 
were made as small as 10-point. 

Most sets contained twenty-six characters, but some 
omitted the X and Z. Some sets were made for two-color 
work, or with color blanks to print under the initial. 



GOUDY LANSTON is the ultimate and best-known name for a typeface Goudy Lanston, Mono 279 (14-36pt); Goudy 

with a confusing set of earlier names. When Frederic Goudy designed it in pee Bs ee Fier iw ape . 
1912 for a private book project, he called it Goudy Old Style, and cut it in 16- Italic, BB&S (12-72pt) private a 

point only. When the book project fell through, he offered the type for sale 

through his own Village Letter Foundery. Three years later, when he drew a 
new face for ATF, that company requested permission to use the name for this 

new face, so Goudy renamed his older face Goudy Antique. A dozen years 
later, Lanston Monotype arranged to put this face on their machine, but 

asked permission to call it Goudy Lanston, in honor of Tolbert Lanston, 

inventor of the machine. 

In announcing this typeface in 1912, Goudy said, “It is a sturdy letter free 

from affectation or caprice. .. . Mr. Goudy believes that in this new letter he 
has rediscovered a principle in spacing individual letters used by letter 
founders before the 16th century, but not since, a principle to which the 

harmonious quality of a page of Jenson is largely due. Each letter stands on 

solid serifs of unusual shape which are so planned as to make each letter form 

conterminous with the type body, while permitting sufficient white space to 

set each letter off from its neighbor without destroying the unity of the word 

formed by its separate characters, thus permitting close spacing and avoiding 

looseness of composition.” 
Caslon and Company of London acquired English rights to the face, but, in 

Goudy’s words, “ruined the face (in my estimation) by putting it on standard 

line, and shortening the descenders to fit; also adding insult to injury by 
calling it ‘Ratdolt.’ It does not resemble Ratdolt’s famous letter in any partic- 

ular. The Caslons cut matrices and sent them to this country—an act con- 

trary to customary ethics, since they owned English rights only—giving 

Hart, Schaffner & Marx the ‘exclusive’ right to the face. To this I protested, 

but took no other action... .” 

In the widespread search for specimens for this book, a face which is 
surely this “exclusive” casting turned up in the cases of an Iowa private press 

operator, Rick von Holdt. He had acquired the type from a San Francisco 
typographer who knew nothing of its background. The typographer had 
shown it in his specimen book as Foster, although the cases were labeled 
Moore. It has the pin-mark of BB&S, but appears to match specimens of 

Ratdolt as shown by Stephenson Blake, successors to Caslon and Company. It 

has the shortened descenders which Goudy disliked, and a number of other 

little departures from his design. But surprisingly there is also a matching 
italic, likewise pinmarked BB&S. A line in a 1948 magazine refers to such a 

face—undoubtedly this one—as having been designed by Richard N. McAr- 

thur, advertising manager of that foundry at the time of that design. 

GOUDY LIGHT OLD STYLE was designed by Goudy in 1908 for the Goudy Light Old Style, Mono 38 (6-36pt) 
original Life magazine, which was set by Monotype. At the time Goudy knew Goudy Light Old Style Italic, Mono 381 (6- 
nothing of the mechanical restrictions of the Monotype, so many adjustments ee 

had to be made to his design to adapt it to that system. This seems to have 

delayed production of the face until long after the magazine wanted it. But 
just as it was released a big department store was opened in New York by 
Gimbel Brothers, and for a long time the face was used more or less exclusive- 

ly for their advertising. In fact, it was often called Goudy Gimbel. Now it is 
sometimes called Goudy Old Style, which is incorrect, or Thirty-Eight-E, for 

the Monotype series number. Actually, “E” is the Monotype designation for 
oldstyle romans in keyboard sizes, while “G” designates oldstyle italics. So 
Thirty-Eight-E is a misnomer for display sizes, while Thirty-Eight-E Italic is 

more so. Although it is a delicate face with a certain amount of attractive- 
ness, larger sizes are loosely fitted, and it has little of the distinction of later 

Goudy designs. Monotype includes Goudy Cursive swash characters with 

display sizes of this italic, although they are not a good match, having less 
slant and a different character. See Hess Bold; also Process. 
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ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopgrstuvwxyz 1234567890$ .,”:;!? fffiflfhfll 

GOUDY MODERN ITALIC, Mono 24-pt. (Harold Berliner, Rich Hopkins) 

ABCDEFGHI,FKLMNOPQRS TUVW6 

abcdefghijklmnopgrstuuwxyz $1234567890-;:? ffiflfifl [pr 

GOUDY OPEN, Mono 24-pt. (see text) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 
abcdefghijkImnopqrstuvwxyz $71.,:;;- filffthfl JQ 

60-pt. reduced 

GOUDY OPEN ITALIC, Mono 24-pt. 

ABCDEFGHI} KLMNOPQRSTUVWXYZ& 1234567890$ 
abcdefghijkimnopgrstuvuxyz fffififlfl 32°? SD pr 

GOUDY NEWSTYLE, Goudy 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZE 1234567890$ @ 
abcdefghijklmnopgrstuvwxyz fi ffi ff fl fl Qu.,-:;!?‘’ aabboeegtilner 

AJB CDEF GIAO KILMINOPQRSTUVWXYZS.,- 
GOUDY REMINGTON ITALIC TYPEWRITER, Mono 10-pt. 

ie aire gis eee ab cian klmnopqrs tuvwxyZz 

2()'" $1234567890. 4% LO/¢#_ 
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GOUDY MEDIAEVAL— see Mediaeval. 

GOUDY MODERN and GOUDY OPEN. The first of these types was Goudy Goudy Modern, Mono 293 (12-36pt); Goudy 

Open, which Goudy says was suggested by the caption of a French engraving. Goudy Modern Italic, Mono 2931 (12-36pt); 
The letter forms have a modern feeling, something the designer had not clare Mono 291 (14-36: 60,72 title): 

attempted before, but without the formal rigidity of modern types such as —_ Goudy 

Bodoni. Serifs are slightly bracketed and curves are more generous, sugges- Goudy Open Italic, Mono 2911 (14-36pt); 
tive of more traditional forms. ole 

After the Open roman was produced, Goudy experimented with filling in 

the white line; the effect pleased him, so he ordered the cutting of a solid face 

from the same patterns. The result is Goudy Modern. Both of these faces were 

designed in 1918, matrices were cut by Robert Wiebking, and type was cast 

by Goudy’s Village Letter Foundery. Both faces were copied by Monotype in 
1924. 

Goudy Modern Italic was designed the following year to accompany the 
roman face; in this case the solid face was made first. Goudy Open Italic was 
also made in 1919; it is identical to the Modern Italic except for the white line. 
In these italics, cap C and S have the lowercase form, with ball shapes instead 
of serifs. 

In the specimens, only the Modern Italic is not quite complete. Note the 

redesigned J and Q of 60-point Gowdy Open; the 60- and 72-point sizes have 

caps only, practically full body size—no lowercase or figures. Also see Goethe. 

GOUDY NEWSTYLE was designed by Frederic Goudy in 1921, and cut in Goudy Newstyle, Goudy (12-18pt) 

18-point only for his Village Letter Foundery. At the time Goudy was inter- 

ested in using different forms of letters to represent different pronunciations, 

and added twenty-some alternate characters to this font. However, he never 

made any general use of the added characters. The basic font, though, was 
used for several books, notably by the Grabhorn Press in San Francisco. In 

1935 Goudy recut the face without the special characters, and added other 

sizes. In 1942 he sold the design to Monotype, which later issued it with 

revisions as Goudy Bible (q.v.). 

GOUDY OLDSTYLE~— see first Goudy entry. 

GOUDY ORNATE or Ornate Title is a simple, decorative face designed by Ornate Title or Goudy Ornate, Goudy (18- 
Goudy in 1931, in capitals only. He says it has been used by some good presses 26 Pt) 
for title pages where size of type was more important than blackness of line. 

GOUDY REMINGTON ITALIC TYPEWRITER. This is one of the more Goudy Remington Italic Typewriter, Mono 
unusual typefaces designed by Frederic W. Goudy, which he undertook atthe 791 L (10pt) 
request of the president of the Remington company, about 1929. As standard 

typewriters allot the same horizontal space for each character, letters which 
are normally wide or narrow must be squeezed or stretched to minimize the 

appearance of uneven spacing. Goudy did this by giving the letters a slight 

italic effect, which allowed him to lengthen the serifs of narrow letters and 

shorten those of wide characters. In his thorough way, Goudy made patterns, 
cut matrices, and cast enough type to set a trial paragraph. 

Monotype later copied the design as produced by Remington. 
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GOUDY SANS SERIF LIGHT, Mono 18-pt. (Rich Hopkins) 

AYABCDEFGHIJKLMNOPQRRSST CUVWXYZ& 
aabcdeefghijklmnoparstuvwxyz .,7;°& fhflfifl$ 1234567890 

ASABCDEF GHIIKLMINNNOPQRSTUVW XYZ .,';:!?- 
abcdefghijklmnopqrstuuwxyz& fi ff fi fl ffl$ 1234567890 

GOUDY SANS SERIF BOLD, Mono 18-pt. 

AABCDEFGHIJKLMNNOPQRRSSTTUVWXYZ& 
aabcdeefghijkimnopqrstuywxyz $ 1234567890 

GOUDY STOUT, Goudy 24-pt. 

ABCDEEFGHIJKLMNO 
PORSTUVWKXKYZGE&.,- 

ABCDE FGHIILLMNOPQRSTUVWIVEK 
abcdefghijkimnopgrstubtwoxuz fA $1234567890 .,-2; 12 ee 

abcdefghijkimnopgqrstuowxnz inf ee $1234567890 
GOUDY THIRTY, Mono 18-pt. (Cliff Helbert, Wilbur Doctor) 

ABCDEFGHIKLMNOPORSTUVWXYZ3jGPS CT WZ.,733 8 e€9 

abcdefghijklmnopaqrstuvwxyzfffiflffifflctstaceasw 1234567890 

GOUDYTYPE, ATF 14-pt. 

A A B *B C D ©D E (EG Sree lei kee ee ieee 

N N O P P& Q Ro Reese Terr NeW xy 2 yee 

ab c de fg ho aj) k demiingo pede caste vee 
jac hat Gal Sauk fuel cae. er eine Pad k tt eh Sy sy) 7 fe 8) 
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GOUDY SANS SERIF. In 1922, Frederic W. Goudy experimented with a 
letter he called Goudy Gothic, a less formal rendering of the traditional gothic 

that was intended to be more pleasing. In 1929 Lanston Monotype induced 

him to complete the design, which was issued the following year as Goudy 
Sans Serif Bold or Sans Serif Heavy. In 1930 a lighter weight was introduced, 

and the following year a light italic was added. Of the latter, Goudy says, “I 

have always felt that a sans-serif needed no italic and that to provide one 
could only be an incongruous addition.” Compare Metro. 

GOUDY STOUT was designed and cut by Goudy in 1930. He says, “In a 

moment of typographic weakness I attempted to produce a ‘black’ letter that 

would interest those advertisers who like the bizarre in their print. It was not 
the sort of letter I cared for, but requests from some advertisers who saw the 

first drawings induced me to cut one size and try out the effect. I never cut any 
but the one size, although I threatened to cut other sizes if any were demand- 

ed. None were!” Compare Cooper Modern. 

GOUDY TEXT or Goudy Black was designed and cut by Goudy in 1928. Its 

design began with the style of letter in Gutenberg’s 42-line Bible, the first 

printed book, but evolved into a freely rendered Gothic letter (in the old 

sense), composite in form from various sources. Monotype sought permission 

to copy the face, and to change the name to Goudy Text, as it is now generally 

known. 

Goudy’s Lombardic Capitals (q.v.) are designed and cast for use as alter- 

nates with this face. The shaded version was added by Monotype. Compare 

Cloister Black, Engravers Old English. 

GOUDY THIRTY. When Monotype suggested that Goudy design a type that 
that company might bring out after his death, to be called Goudy Thirty (from 

the newspaper term for the end of a story), he thought of a design he had 

started for a western college. That commission had fallen through, so the 
design was unfinished. Then, as Goudy relates, “This design struck me as 

particularly adapted to the purpose. As I worked on it I had determined to 
make it, as far as I was able, my last word in type design, a type in which I 

would give my imagination full rein, and a type by which as a designer I 

would be willing to stand or fall.” 
Completed in 1942, it was kept under cover by Monotype and not released 

until 1953—long after his death in 1947. But he designed several types after 
this one, so it was not the last one from his hands. 

Goudy Thirty is a fine recreation of a fifteenth-century round gothic, 

excellent for period pieces. 

GOUDY VILLAGE — see Village. 

GOUDYTYPE was drawn for ATF in 1916 by Frederic W. Goudy, but not 
released by ATF until 1928. It is an original, lively design, slightly sugges- 
tive of his Hadriano, designed a little later. The swash capitals are unusual in 
a roman face. Although cut and marketed in a full range of sizes, it never 

achieved great use. 

Goudy Sans Serif Light, Mono 384 (14- 
36pt) 

Goudy Sans Light Italic, Mono 3841 (14- 

36pt) 
Goudy Sans Serif Bold or Sans Serif Heavy, 
Mono 386 (14-36pt) 

Goudy Stout, Goudy (24pt) 

Goudy Black, Goudy; Goudy Text, Mono 
327 (10-72pt) 

Goudy Text Shaded, Mono 427 (36pt) 

Goudy Thirty, Mono 392 (18pt) 

Goudytype, ATF 500 (6-72pt) 
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GRANJON & ITALIC & BOLD, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&A:CE = ABCDEFGHIJ KLMNOPQRSTUVWXYZ& EE 

ABCDEFGHI]KLMNOPORSTUVWXYZEACE 

abcdefghijklmnopqrstuvwxyzecehffAfhfl 1234567890 | ($.-°:;!?-—) | 1234567890 QU Qu 
abcdefghijklmnoparstuywxyzecfififififfi 1234567890 |($.-°:;!?-—)]| 1234567890 QU Qu > 

lB DEG TK ANN aC ee 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fffiffiflfl $1234567890 1234567890 .,-:;7!7() 

GRASSET, Mono 24-pt. (Rich Hopkins) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijkImnoparstuvwxyz.,-3:!2’ $1234567890 

GRASSET ITALIC, Mono 12-pt. 

ABCDEFGHTIJKLMNOPORSTUVWX abcdefghijklmnopqrstuvwxyz $1234567890 

GRAVURE, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopgqrstuvwxyz ..-:;!? $1234567890 fiffilfiff 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567 
abcdefghijklmnopqrstuvwxyz 1234507890$8 .,::~ 7 AAPA EA 

AB EDESGNSI I LUWWOPLRSISUVWHYLE 
AOECDEFGHIJKL MNOPOREIWUWA YL EG 
abedolghiblmncharsturunye $1234567890 .4-:° 120 "" Lfo 

ABCDEFGHUKLMNOPQRSTUVWXYZ& 
abcdefshijklmnopqrstauvwxyz.,-:3'!?( 
$1234567890 

GRECO BOLD ITALIC, 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ& 
abcdetshijklmnoparstavwxyz ?!.,:;’"-() $1234567890 
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GRANJON was designed for Linotype in 1928 by George W. Jones, distin- Granjon, Lino (6-21pt), APL (18-72pt): 
guished English printer, to meet his own exacting requirements for fine book __ Mono 400K (6-12pt) 

; ; ; : : . Granjon Italic, Lino (6-18pt), APL (18- 
and publication work. It is derived from classic Garamond sources, but with 48pt); Mono 400G (6-12pt) 

refinements made possible by modern methods of punch cutting. In fact, one Granjon Bold, Lino (6-14pt); Mono 500J (8- 

critic has called it “the purest form of Garamond.” It is named for Robert = 12P) 
Granjon, mid-sixteenth-century punch cutter noted in particular for his ital- 

ics, from which the present Granjon Italic was derived. Granjon Bold, by C. 

H. Griffith, was added in 1931. Lanston Monotype acquired reproduction 
rights to the face from Mergenthaler. 

GRAPHIC — see Lucian under Imports in Appendix. 
GRAPHIC ARTS— see Artcraft. 

GRAPHIQUE— see Imports in Appendix. 

GRASSET was designed by Eugene Grasset, French decorative artist, in Grasset, ATF (6-60pt); Mono 117 (6-36pt) 
1898 for Deberny & Peignot, French typefounders, and cut by ATF in 1904. It Grasset Italic, ATF (6-60pt); Mono 117K 
was advertised as a chic, up-to-date face of the day, but has mannerisms that aoe ae 

later became quite dated. The Monotype cutting in 1912 was modified and 
reproportioned to fit the early restrictions of that machine, but retains the 

quaintness of the foundry originals. However, the Monotype roman font 
shown here is cast quite a bit tighter than first planned. 

GRAVURE was designed by Morris F’. Benton in 1927 for ATF. Itisa freely Gravure, ATF 505 (12-72pt) 
drawn roman with a fine white line in the heavy strokes. The long descenders 

include a calligraphic style of g and y, while several other characters have a 
similar quality. Compare Cameo, Narciss. 

GRAYBAR BOOK is a delicate and unique typeface designed by Wads- Graybar Book, ATF 540 (6-48pt) 
worth A. Parker for ATF in 1930, intended for stationery and announcement 

purposes, as well as sophisticated fashion advertising of the day. Lining 

figures were originally furnished with the fonts, but were replaced about 

1934 by the oldstyle figures shown. It did not survive long enough to appear 
in the next general specimen book of the foundry four years later. 

GRAYDA is an unusual and striking script designed by Frank H. Riley and Grayda with Narrow Caps, ATF 678; 

introduced in 1939 by ATF. Lowercase letters are weighted at top and bottom, | Grayda Swash Caps, ATF 679 (18/24- 
giving a strong horizontal emphasis; they are close fitting but not connected. Boek 
Two sets of capital letters are available, designated Narrow and Swash. The 

18-point size is cast on a 24-point body, the smallest size for which angle-body 

molds are used. 

GRECO BOLD and Italic are Spanish faces of the mid-1920s. They are very Greco Boid, (Mono) 100 or 326 (12-36pt) 
heavy, with long ascenders and small x-height, and have a hand-lettered Greco Bold Italic, (Mono) 3261 (12-36pt) 

3 ; ; : : Also see Greco Adornado under Imports in 
appearance. Linotype Vulcan (q.v.) is equivalent. National Matrix & Type Aopondia 
Co. in Baltimore, one of several independent companies which made matrices 

for the popular casting machines, offered Greco Bold in 1929 as its series 100; 
this was the source of Baltimore Type’s mats, but Baltimore and some other 

sources cast Greco Bold and Italic as series 326-3261. These numbers have not 
been found in Monotype literature; perhaps another independent source also 

made mats. 
Notice the figures, which are termed hanging or old style, although they 

do not follow the usual form. However, taller 1, 2, and 0 are also available to 

convert the set to lining figures. Compare Hess Monoblack. 

Greco Adornado, an ornamented version, has also been imported. See 

Appendix. 
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GREENWICH, Ludlow 36-pt. 

ADCDEEGHUIALMNOPORSTUVWAYZS abedelghiiklmnopgrstuvwxye (edtnb 050 
GREETING CARD, BB&S 18-pt. (Ivan Snyder) 

AHLTEFEMLIKLMNOPYRSTUVWXYZES 1294567850 
abedefghijkimnupgrstuvwxyz.,-:; |? + 4 + 

GREETING CARD LIGHT, BB&S 24- & 18-pt. 

Honorable MEMBER BANKING Rule Anoooneed me 
ABLUBPEHIIKLMNUPHRSTUUWXY Zk peaks ghodefghijkimnopgrstuuwxyzl2s4g67890 

GREETING MONOTONE, ATF 24-pt. (Victor Ables) 

ABCDEFGHIDKLMNOPQRSTOUWXYZE& Gi Th M 
abedetghi jklmnoparshivwxyz $1ZS4S67B890 anne INS dance 8 

ABCDEFGHIJKLMNOPQ RSTUVWXYZE 
pn dad Seated tbe AES fififlM QQU 

$1234507890 .,7:;'!? 4 in 

ABCDEFGHIJKLMNOPQ RSTU VWXYZ 
1234567800.,-& 

HAIGHT, Inland 24-pt. (part reduced) 

EXCEEDINGLY Interesting for 4 PERFECT Models in 6 

Name i heses after some specim 
dicates p whoh t that specim 
whol art, t format 



GREENWICH is a modernized, extra condensed roman with a stylized Greenwich, Ludlow 46-MEC (36-72pt) 

lowercase, designed by William E. Fink in 1940 for Ludlow. Compare Spire, 
Eden. 

GREETING CARD and Greeting Card Light are two of the many faces Greeting Card, BB&S-ATF 1683 (10-24pt) 

renamed for the 1925 BB&S type book. These two were originally known as Greeting Card Light, BB&S-ATF 1684 (10- 
Lyric and Lightface Lyric, designed by Charles E. Heyer in 1882. They are aevl 

novelty faces, with the newer names being more descriptive of their intended 

use. 

GREETING GOTHIC— see Bernhard Gothic Title. 

GREETING MONOTONE is a novelty face designed by Morris F. Bentonin Greeting Monotone, ATF 504 (10-24pt); 

1927 for ATF, and later copied by Intertype. Lowercase is very small, and ‘ter (10-18pt) 
many characters have a peculiar triangular shape. The name tells the intend- 
ed use. In the specimen here, the alternate characters are from a different 

printer than the regular font, and are proofed more heavily. 

GRIMALDI— see Antiques in Appendix. 

GROTESQUE — see Imports in Appendix. 

GUARD ~— see Latin Expanded. 

HADRIANO. While visiting the Louvre in Paris, Frederic W. Goudy was _ Hadriano, Goudy (12-36pt); Mono 309 (12- 

impressed by an inscription in marble from the first or second century A.D., _ 36Pt) 
and made a rubbing of the letters P, E, and R. Several years later, in 1918, he EE SE NEE ME ele HD 

drew a set of capitals to harmonize with those three letters. The name “Ha- 

driano” was part of the original inscription, and this became the name of 

Goudy’s type, for which matrices were cut by Robert Wiebking. 
In 1930 Monotype asked him to add a lowercase. Goudy says, “I did not 

want to attempt a lowercase for a purely inscriptional letter, but the found- 

ries say printers ask for lowercase regardless of the esthetics, and I allowed 

myself to be persuaded. I made what I thought was a good companion for the 

capitals, but .. . the type looked entirely too much like Kennerley Bold. I cut 

one size only and turned the type over to the Monotype. I do not think 
anything was ever done with it—praise be!” Apparently nothing was done 

with that lowercase, but in 1932 Monotype issued Hadriano with the actual 

Kennerley Bold lowercase, which is not quite the same; this is the one in the 

specimen shown here. 
The capitals alone are quite distinctive; with lowercase the face is much 

less impressive. 

About 1932 Sol Hess at Monotype tried the experiment of cutting a white 

line through each of the caps of the design, making Hadriano Stone Cut. 
Goudy says, “A proof of the changed letters pleased me so much that I 

immediately gave permission to issue matrices of the characters.” Only the 

characters shown in the specimen here were made. 

HAIGHT was introduced by Inland Type Foundry in 1902 as “one of our two Haight, Inland (6-72pt) 

most recent novelties.” It was designed by A. V. Haight of Poughkeepsie, New 

York, and has a number of bizarre features similar to some other faces of the 

day. 
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HAMMER SAMSON UNCIAL 

aBpcoerifighiJsgakklLmMmnopqrstuvwxyz 

12ZASOT7SOO 

HAMPTON, Ha 

PROMPTNESS and reliability pays 
HANDCRAFT, BB&S 24-pt. (pa 

GUEVER Ei tects Noted ie tistic TOUCH 

HANDCRAFT WIDE TITLE, BB&S 24- & 18-pt. 

INIPOR TED COMMENDED 

MODERN POSTER in large fonts suitable wt 1234567 

NEW] TALIC Ba CE IN SIGHT OF LAND 
Lining Hansen Old Style Italic No. 30 

ABCDEEGHIJ KLMNOPQRSTUVWXYZEE 
abcedefghijklmnopqrstuvwxyz&1234567890.,-:;!?’ 

HARRIS ITALIC, ATF 18-pt. 

BRIGHTENS HOME Exquisitely Decorated 

ALCDSIGHIJKLINOPORS TUUWXYF & FT 
abcdefghijllmnoparsturwxys .,~ :s'19f]()~% $1234867890 Vig p34 V3 

HAVENS, Inland 24-pt. (Dave No 

AABBCDDEFGH HIJKLMNOPPORRSSTTU Ww : YZ 
&abcddefohijklmnopgrstuvwxyzS 12345678 90., - 

THE FULL ADVANTAGE THAT Thle FULL ROVRNTRCE THAT 12565 
Will De realized {fom using time Silas is Dot secuied if 67890 
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HAMMER SAMSON UNCIAL. This face was designed by Victor Hammer 

in Florence, Italy, about 1930, with punches cut by Paul Koch, and type cast 

by them and their private press associates. Their first book was Milton’s 

Samson Agonistes, for which the type was named Samson. During World War 
II the type was lost or destroyed, but the punches survived. About 1970 R. 

Hunter Middleton made new matrices and directed a casting of new fonts as 

Hammer Samson Uncial. Compare American Uncial. 

HAMPTON was introduced by Hansen about 1908. The general effect is 

similar to John Hancock, but the serifs are pointed instead of square. 

HANDCRAFT is a nineteenth-century series, renamed by BB&S for its 

1925 specimen book. Handcraft Title was designed by Ernst Lauschke in 

1887 as Spenser; this was followed by Wide Spenser which became Handcraft 
Wide Title. With lowercase added a few years later, Spenser became Southey, 
and later Handcraft. 

HANSEN OLD STYLE NO. 30 was basically the same as Jenson, but had 

pointed serifs instead of square ones. The roman appeared early in the centu- 

ry, the italic about 1909. Hansen Old Style No. 40 is a duplicate of Jenson. 

HARLEQUIN— see Antiques in Appendix. 

HARMONY ~— see Romantiques under Antiques in Appendix. 

HARRIS ROMAN was announced by Keystone Type Foundry in 1909. It 

was “named in honor of the late Joel Chandler Harris, author of Uncle 

Remus.” It is a plain modernized roman, somewhat similar to Century Ex- 
panded. In 1910 Harris Italic was added; it was designed to be cast without 
kerns. Advertising claimed, “Non-kerning italics will save endless annoy- 

ances and losses resulting from broken letters, and the purchase price is the 
same as any other type of our make.” 

HAUSER SCRIPT is a freely drawn brush script, designed by George 
Hauser in 1936 for Ludlow, taking advantage of the slanting matrices of that 

machine. It is probably the most informal of American brush scripts, and 

characters are not joined. Compare Brush, Brody. 

HAVENS was introduced by Inland Type Foundry in 1902 with the ques- 
tionable claim, “as elegant an italic face as you may ever hope to see.” Like 

many faces of the day it has a number of alternate characters, and a particu- 
larly odd lowercase g. Apparently matrices did not survive when Inland was 
absorbed into ATF in 1912. 

HEADING and Heading Outline were shown by Hansen in 1908 or earlier. 

They are a medium weight, narrow gothic design with some unusual charac- 
ters suggestive of the later Othello (q.v.). 

HEADING CONDENSED— see Compact. 

Hammer Samson Uncial, private 

Hampton, Hansen (6-48pt) 

Handcraft, BB&S-ATF 1686 (6-72pt) 
Handcraft Title, BB&S-ATF 1687 (6-60pt) 
Handcraft Wide Title, BB&S-ATF 1688 (6- 

30pt) 

Hansen Old Style No. 30, Hansen (6-48pt) 
Hansen Old Style Italic No. 30, Hansen (6- 

48pt) 
Hansen Old Style No. 40, Hansen (6-36pt) 

Harris Roman, Keystone-ATF 854 (5-72pt) 
Harris Italic, Keystone-ATF 855 (5-20pt) 

Hauser Script, Ludlow 38-HIC (18-72pt) 

Havens, Inland 

Heading, Hansen (18-42pt) 
Heading Outline, Hansen (18-42pt) 
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HEADLETTER CONDENSED, BB&S 24-pt. 

PRINTERS LETTER HELD SOAP MADE IN CASTILE 
HEAD LETTER NO. 2, Keystone 18-pt. (Herb Harnish) 

ABCDEFGHUKLNNOPORSTUVWXY24S1234567890 abedetehijkimnopqrstuvwxyz.,-:;"!? Ea 

ABCOEFCHUKLMNOPORSTUVWXYZR 1234567890 $.:,:-'}2— 

ABCDEFGHIJKLMNOPORSTUVWXYZ&$1234567890-"’ 
HEARST (48-pt. at 50%) 

ABCDEFGHIJKMN 
abcdefghijklmnopqdz 

HEARST ITALIC, Inland 18-pt. 

AlBCDEFGHIJKLMONPQRSTUVWXYZ& 
abcdefghijktmnopaqrstuvwxyz 21235456789 

HELVETICA LIGHT & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 = 

abcdefghijklmnoparstuvwxyz ff fi ffi fl ffl []%(),.-;':"12—-& 

abcdetghijkimnopaqrstuvwxyz ff fi ffi fl ffl []Y(),.-;'1?—& 

HELVETICA & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AECE 1234567890$8,.:;‘-’?!—- — ()@Tb¢* tE$I§[] %/ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A4CE 1234567890$8£,.:;‘-’?!- — ()@tb¢* ttI$[]%/ 

abcdefghijklmnopaqrstuvwxyzeccefiflffffiffl Ve V4 3% V2 e347 V3 2h 
abcdefghijklmnopgqrstuvwxyzeecefiflffffiffl Ve V4 3% 253478 V3 2 

HELVETICA BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AECG 1234567890$5,.:;‘-’?!—_— ()@tb¢* tF§[] %/ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AC 1234567890$E.,.:; “ rojas Q@b¢e*ttHs§[]%/ 
abcdefghijkimnopqrstuvwxyzecefififfffiffl “314% Bins 2/5 V5 25955 VV 
abcdefghijklmnopqrstuvwxyzeecefiflffffiffl Vs V4 12Ya7e V3 *Vs VsVeVE Ye 

HELVETICA CONDENSED & BOLD CONDENSED, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE 12345678908$8,.:;‘-’?-!—()@Tb ¢*T$9§[] % / 
ABCDEFGHIJKLMNOPORSTUVWXYZ&AC 123456789085. .: 271 othe tEVRI%/ 
abcdefghijklmnopaqrstuvwxyzecefiflffffiffl 1/8 1/4 9/8 /2 5/85/4 /s 73 9/3 5 2/59/54/5 V6 Ve 
abcdefghijklimnopqrstuvwxyz@cefiflffffiffl s/s 3/s1/2 5/s3/4/s V3 2/35 2/53/54/5 V6 H/o 
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HEADLETTER CONDENSED ia a very narrow font of thick-and-thin 

capitals with rudimentary serifs, produced by BB&S around the turn of the 

century. Keystone had Head Letter No. 2, similar to the Barnhart face. 

Compare Lafayette Extra Condensed. 

HEADLINE — see Imports in Appendix. 

HEADLINE GOTHIC on Ludlow is an all-cap face intended primarily for 
newspaper headlines. It is nearly the same as Gothic Extra Condensed [Title] 
No. 6, BB&S from Western Type Foundry, and some sizes of Gothic Con- 

densed No. 3 on Linotype and Intertype, and very similar to News Gothic 

Extra Condensed. But Gothic Condensed No. 3 (which has lowercase only in 

36-point, Linotype) is a hybrid face; most sizes are like Headline Gothic, but 

the odd sizes of 28- and 34-point are more like cruder nineteenth-century 
gothics such as BB&S’s Gothic Compressed No. 8 or Light Condensed Gothic, 
Monotype, or Gothic Condensed No. 3 (title), Monotype. 

A substantially different Headline Gothic was designed by Morris Benton 

for ATF in 1936, and was popular for major newspaper headlines, up to very 
large sizes. A sturdy, plain face, it was similar to nineteenth-century gothics 
but more refined, especially when compared with the wood types often used in 

large sizes. The cap M with its short vertex is particularly recognizable. 
Compare Railroad Gothic, Tourist Gothic. 

HEARST was produced by Inland in 1902, named for William R. Hearst, the 

newspaper publisher, and introduced as “the latest face, original and attrac- 
tive character.” Goudy claimed it was copied from lettering he had done for a 

booklet of verses for children; it has somewhat the character of Pabst and 

Powell, designed by him about that time, but has larger lowercase, with short 

ascenders and descenders. Generally it is a wide face, although some letters 
are disproportionate, ranging from cramped to very wide. Hearst Italic was 
produced in 1903. Compare Avil, Pabst, Plymouth, Post Oldstyle, Powell. 

HELLENIC WIDE—see Imports in Appendix. 

HELVETICA originated as Newe Haas Grotesk at the Haas Typefoundry in 
Switzerland, where Max Miedinger, in cooperation with Edward Hoffman, 

drew the first version in 1957; this was acquired by Stempel in Germany and 
developed into an extensive series, which has become what is probably the 

most widely used typeface of the 1980s and 1990s. The name is derived from 

an ancient name for Switzerland. 

Along with the foundry type, many fonts of German Linotype matrices 

were imported into the United States. In 1965 Mergenthaler Linotype copied 

several versions and later added more of its own. Since alignment standards 
are different, American typographers who had bought imported matrices had 

to replace them with domestic mats so the older versions would align with the 
added ones. Linotype’s Helvetica Bold is the same weight as what is common- 

ly known as Helvetica Medium in foundry type; this has caused much confu- 
sion. A spokesman says, “At Mergenthaler we use Medium to designate a 

weight that is in the text category. We have no Mediums that are designed for 
bold face emphasis. . . . We intend to stick with this system for all the future 

faces we produce.” 
Lanston Monotype, after it was taken over by ATF in the late 1960s, 

produced several weights of Helvetica, but listed them only as Gothic with 
their identifying numbers. Reportedly they were copied directly from Lino- 

type cuttings, without the delicate adjustments normally made to fit the 
Monotype unit system; thus these faces have a somewhat spotty appearance 
when assembled. Compare Record Gothic Medium-Extended. 

Headletter Condensed, BB&S-ATF 1689 
(10-60pt) 

Head Letter No. 2, Keystone (10-48pt) 

Headline Gothic, Ludlow 6-H (30-60pt); 
Gothic Condensed No. 3, Lino = Inter (24- 

48pt); Gothic Extra Condensed No. 6, 

BB&S-ATF 1654 (6-72pt); Gothic Extra 

Condensed Title No. 6, BB&S-ATF 1655 
(6-60pt); also Light Condensed Gothic, 
Mono 50 (30-60pt); Condensed Gothic 
No. 3 (title), Mono 222; Gothic 

Compressed No. 8, BB&S-ATF 1653 (10- 
72pt); Gothic Compressed Title No. 8, 
BB&S-ATF 1649 (8-60pt) 

Headline Gothic, ATF 650 (24-120pt) 

Hearst, Inland-ATF 185 (6-72pt) 
Hearst Italic, Inland-ATF 186 (6-72pt) 

Helvetica Light and Italic, Lino (6-14pt); 
Gothic 481 and Italic, Mono 481JK (6- 

12pt) 
Helvetica and Italic, Lino (6-24, 6-14pt); 

Gothic 496 and Italic, Mono 496JK (6- 

12pt) 
Helvetica Bold and Italic, Lino (6-24, 6- 

14pt); Gothic 508 and Italic, Mono 508JK 

(6-12pt) 
Helvetica Condensed and Bold Condensed, 

Lino (6-14pt) 
Other weights and widths of Helvetica 

were made by Stempel in Germany; 
several versions were imported by ATF 
and several were copied by other U.S. 
sources. 
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HERITAGE, ATF 24-pt. 

ABCD&EFGHIPFKLMNOPOR SGUVUWXYZE 

abedefghijklmnopqrstuvwxyz fiflfffifflft 12345678 $?!.,:°-() Qut-tT* 

HESS BOLD, Mono 24-pt. 

ABCDEFGHIJKLMNOPQORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 
$1234567890 .,-:; !20))— 

HESS BOLD ITALIC, Mono 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZG&$1234567890 

abcdefghijkimnopgrs tuv wi Tin le 

HESS MONOBLACK, Mono (36-pt. at 67%) 

KEEP TYPE fonts $12545 

HESS NEOBOLD, Mono (36-pt. at 67%) 

ABCDEFGHIJRLMNOPORSTUWWHYZ..-::'? $12345678908 ag a5 Bw 

HESS NEW BOOKBOLD & ITALIC, Mono 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz _ fiflffffiffl abcdefghijklmnopqrstuvuwxyz fififififi 

$1234567890 .,-§°:3!20 $1234567890  .,-6P2;!? 

HESS OLD STYLE, Mono 14-pt. & ITALIC, 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fffiffiflffl $1234567890 .,-:;’!? 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopgqrstuvwxyz fffiffiflfl $1234567890 .,-:;'!? 

HESS TITLE, Mono 14-pt. & ITALIC, 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZS8&AE.,-’:;!? 

abcdefghijklmnopqrstuvwxyzeefifl ff fi fl $1234567890£ 

ABCDEFGHIJKLMNOPQRSTUVWXYZEAE abedefghijkimnoparstuvwxyzxcee fififfffiffl $1234567890  .,-?:;1? 
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HERALD EXTRA CONDENSED~— see American Extra Condensed. 

HERITAGE is a carefully crafted contemporary script, designed for ATF by 

Walter H. McKay about 1952. It is very close fitting but not connected, witha 

slight slope, and resembles fine hand-lettering with a broad pen. Compare 
Thompson Quillscript, Verona, Freehand. 

HESS BOLD was designed by Sol Hess for Monotype about 1910, as a 

companion face for Goudy Light, drawn earlier by Frederic W. Goudy. Of 

medium weight, it accurately reflects the characteristics of the lighter face 

with a high degree of legibility, but neither face is distinguished. There is 
also an italic by Hess. 

HESS MONOBLACK is a Monotype face that no doubt was drawn by Sol 

Hess, but it has not been found in any accounts of his work nor in the regular 

specimen books. The showing here is reproduced from Monotype’s “specimen 
on request” sheet; no other information has been found except that there are 
only two sizes with seventy-seven characters each, a practical minimum for 

cap-and-lowercase fonts. Compare Greco Bold. 

HESS NEOBOLD was designed by Sol Hess for Monotype in 1934. It is a 

narrow, bold, and very squarish gothic with small serifs, designed for atten- 

tion-getting display in a style of the day, but never made in more than one 
size. Compare Airport Tourist (Futura Display), Othello. 

HESS NEW BOOKBOLD was designed for Monotype in 1946 by Sol Hess, 

with italic the following year; both were released in 1948. An adaptation of 
Garamond Bold, the face was reproportioned to fit a new standard arrange- 

ment which was intended to make it readily available for use with several 

standard oldstyle faces still in common use at the time, but little use seems to 

have been made of it. Ascenders and descenders are shorter than in Gara- 
mond, anticipating later phototype trends, weight is slightly greater, and 
letters are more tightly fitted. 

HESS OLD STYLE was designed about 1920 (one source says 1912) by Sol 

Hess for Monotype, which says it was modeled after a face shown by Nicolas 

Jenson about 1479. It is neat, but does not have much in common with 

Centaur, Cloister, and other faces based on Jenson’s work. However, it is a 

little heavier than most of them and so works to good advantage on smooth 

papers. The italic followed in 1922. 

HESS POSTER — see Poster. 

HESS TITLE and Italic were the first type designs drawn by Sol Hess. 
Produced in 1910 as advertising types, they were designed for and first used 

by a prominent New York department store. Only the roman was made in 

display sizes. 

HIDALGO— see Imports in Appendix; also see Barnum Heavy under An- 

tiques in Appendix. 

Heritage, ATF 702 (14-30pt) 

Hess Bold and Italic, Mono 159-1591 (6- 
36pt) 

Hess Monoblack, Mono 325 (36,72pt) 

Hess Neobold, Mono 363 (36pt) 

Hess New Bookbold and Italic, Mono 

600JK (6-12pt) 

Hess Old Style and Italic, Mono 242-2421 

(6-36pt) 

Hess Title and Italic, Mono 161-161K (6- 

36, 6-12pt) 
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HINGHAM & ITALIC, Lino 7-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz 1234567890 ffffiffl(,:?!° 
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz 

HOBO, ATF 24-pt. (Jim Broadsto 

ABCDEFGHIJKLMNOPQRSTUUWKYZ..- ost 
abcdefgshijkimnoparstuvwxyz 1234567890$& 

LIGHT HOBO, ATF 18-pt. 

ABCDEFGHIJKLMINOPQRSTUUWKYZ& 
abcdefshiikimnoparstuvwxyz $1234567890 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ 1234567890$3.-17" 
abcdefghijkimnoparstuvwwxyz 

ABCDIEFGHIIKILMINOPORSITUV WXYZ 
S10 54 5OV8OO.,-:!2&” «(VE 

ABCDEFGHIJKLMNOPORSTUVWXYZ&MR .,-::’!? 
abcdefghijklmnoparstuvwxyz$ 123456 (890£ 

HOWLAND OPEN (CONDENSED GOTHIC OUTLINE, Lino) 18-pt. 

ABCDEFGHIJKEMNOPQRSTUVWXYZ ,.2;?1(|)°’--—&$ 

12345 abcdefghijkimnopgrstuywxyz 6(890 Ys ty 3g Vy 5g 3h U 

HUMANISTIC (LAURENTIAN, Mono) 21-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdetghiyklmnopgrstuuwxyz oe OU 1234567890 aemn 
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HINGHAM was an experimental newspaper face, originally called News- Hingham and Italic, Lino (7pt) 

face, designed between 1937 and 1943 by William A. Dwiggins, forimproved ©xPerimental 
readability. Only the 7-point size was cut by Mergenthaler, and it was used 

only for tests. 

HOBO is unusual in two respects—it is drawn with virtually no straight Hobo, ATF 193 (6-48pt); Inter (10-14pt) 

lines, and it has no descenders and thus is very large for the point size. It was Light Hobo, ATF 448 (6-48pt); Mono 432 
designed by Morris F.. Benton and issued by ATF in 1910. One story says that Pec tee 

it was drawn in the early 1900s and sent to the foundry without a name, 

which was not unusual, but that further work on it was continually pushed 

aside, until it became known as “that old hobo” because it hung around so 
long without results. More time elapsed before it was patented in 1915. The 

working name was Adface. Hobo was also cut by Intertype in three sizes. 
Light Hobo was also drawn by Benton, and released by ATF in 1915. It is 

included in one list of Monotype faces, but the same series number is shown 

elsewhere for another Monotype face, and no ¢ .her evidence has been found 
that Monotype actually issued it. 

HOLLYWOOD is a novelty gothic face designed by Willard T. Sniffin in Hollywood, ATF 568 (6-72pt) 

1932 for ATF. It was intended for smart, contemporary advertising, an- 

nouncements, and stationery, but some of the characters have quaint shapes, 

suggestive of nineteenth-century styles. Compare Gothic Novelty. 

HOMEWOOD is a recutting by Baltimore Type of Metropolis Lined, a Ger- Homewood, Balto 103 (18-48pt) 

man face of the 1930s. It was made from a large size of Metropolis Bold (see 

Imports in Appendix), with the fine white lines cut in, and differs from the 
original in minor details of the curves. Other sizes were cut by pantagraph 

and do not necessarily match original sizes. 

HORIZON — see Imports in Appendix. 

HOWLAND was introduced by Dickinson in 1892 as a “companion series to Howland, ATF (6-60pt); Mono 139 (6-36pt); 

DeVinne.” The same design was called DeVinne Condensed (No. 3) by Key- _ Hansen (6-48pt); DeVinne Condensed 
; T F d Been, f; TheneVs epee) aie al in (No. 3), Keystone (6-72pt) 

stone lLype rounary, but alters ou e c inne Oe ense ee Vy other Howland Open, ATF (10-60pt); Mono 96 

sources. Howland Open followed in 1894; it was copied by Linotype as Con- (10-36pt); Condensed Outline, Lino (10- 

densed Outline and suggested through the 1940s as a display face for classi- 30pt) 

fied advertising pages which banned bold types. Compare DeVinne Con- 

densed, MacFarland Condensed. 

HUMANISTIC was designed by William Dana Orcutt and privately cast by Humanistic, ATF, private; Laurentian, 
ATF in 1904 for the University Press, Cambridge, Massachusetts. It is a Mono, private (14,21pt) 
careful rendering into type of the round humanistic writing of the Renais- 

sance period, based in particular on the 1485 manuscript of Antonio Sinibal- 
di’s Virgil in the Laurentian Library at Florence, Italy. This is considered by 
some to be hand-lettering in its most beautiful form, and occurred after the 

development of roman types as we know them. 
In 1940 this type was adapted to Monotype keyboard composition, under 

the direction of Orcutt and Sol Hess, the 21-point size being used for a large 
edition of Science and Health. The Monotype cutting, known as Laurentian, 
shown here, closely follows the foundry version, including some but not all of 

the original alternate characters. 
A few years later the design was modified by Stephenson Blake in Eng- 

land, and issued as Bologna; this in turn was adapted by ATF as Verona 

(q.v.). 
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HUNNEWELL, Hansen 24- & 12-pt. (Clair Dunn) 

ABCDEFPGHIKLEMNOPORS TUVAY 

abcdefghijklmnopaqrstuvwxyz &5678908.,-:;!P CE ie U S Cl M MANES 

Best Quality of Type 

HUNNEWELL ITALIC, Hansen 18-pt. 

ADV heAB Ee te Aaa 
Are Shon in hiNSwiSCon 

HUNT ROMAN, Stempel, private 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZACECG Th 
¢ abcdefghijklmnopaqrstuvwxyz fiflff aoenui 
$1234507890 cxce.,:;!?:-«» 

HUXLEY VERTICAL, ATF 30-pt. 

ABCUEFGHIJALMADPURSTUVWAYZS SIé34oo/0U ol? + RT Wg 
IDEAL & ITALIC & BOLD, Inter 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTU\ 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz 1234567890 abedefghijkimnopqrstuvwxyz 12% 

abcdefghijklmnopqrstuvwxyz 1234567890 []%+8tI*QO$,.- 712k KURU [1 MFSEIT* OS,.-367 PRIUS NFE 

[] %TS8EM* O$,.-5°2 1 2k BL BAY 

IMPERIAL & ITALIC & BOLD, Inter 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ = 1234657890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ — 1234657890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ACE 

abcdefghijklmnopqrstuvwxyz  fiflff ffiffl,.-;‘:7!2(Q)$&|* 
abcdefghijklmnopqrstuvwxyz __ fifl ff ffiffl,.-;‘:’!2()$&|* 

Ex ce[]t|t$1%@ b-—£Le/¥URY4RULY% 
EEee[]+||t$1%@ tb-—£e/¥’U4¥4KUAKY 

ABCDEFGHIJKLMNOPQRSTUVWXYZ = 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 

abcdefghijklmnopqrstuvwxyz  fiflff ffiffl,.-;°:"!?Q$&|* 
abcdefghijklmnopqrstuvwxyz _fifl ff ffiffl,.-;‘:’!2()$&|* 

AE 2 ce[]+ | £$1%@ Ib-—£¢/“U%Y4LKU%LK% 
AE 2 e[]t || $§ 1% @ Ib-—£¢/%4%%4%% 44% 
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HUNNEWELL was produced by Hansen Type Foundry in 1907 or earlier. It 

is very similar to Cushing No. 2 (q.v.), but the roman lowercase is a little 
narrower. 

HUNT ROMAN was designed in 1961 by Hermann Zapf, cut and cast pri- 

vately by Stempel for the Hunt Institute Botanical Library at Carnegie 

Institute of Technology (later Hunt Institute for Botanical Documentation, 
Carnegie-Mellon University), Pittsburgh, Pennsylvania, which also features 
fine books and bindings. It was determined that this new type should accom- 
pany the library’s use of Spectrum, an English Monotype face, to make its 

publications more elegant and graceful. It is intended for display use, but on 

occasion has been used for limited settings of text, and is a crisp blend of 
transitional and contemporary letter forms. Later Zapf designs for digital 

typesetting are rather similar. 

HUXLEY VERTICAL is a font of delicate capitals designed by Walter 
Huxley in 1935 for ATF, expressing the smart modernism of the day. Strokes 

are uniformly light throughout, center strokes are low and extended to the 
left, and there are alternate round versions of several letters. Compare Agen- 
cy Gothic, Vernen. 

IDEAL (originally called Ideal News) was designed by Herman R. Freund for 

Intertype in 1926, for the New York Times. It has much the appearance of 
Century Schoolbook, but with shorter ascenders and squattier capitals. The 

italic is a little closer to Century Expanded Italic, providing more contrast 

with the roman. Sturdy serifs, substantial hairlines, and open loops make it a 

practical face for the demanding production requirements of high-speed 
newspaper use. Jdeal Bold is heavier than the Century bold faces. 

IHLENBURG— see Bradley. 

IMPERIAL was designed by Edwin W. Shaar in 1954 as a newspaper text 

face. Like most other news faces it has a large x-height with short descenders, 
but unlike most news faces of the time, it blends certain oldstyle and contem- 

porary characteristics, and is a little narrower and more closely fitted. This 

gives a feeling of friendliness and warmth, but retains a high degree of 

legibility. 

IMPERIAL (other)—see Emperor; also Wide Latin under Imports in the 

Appendix. 
INCLINED GOTHIC — see Gothic Inclined. 

INCLINED GOTHIC BOLD— see Modern Gothic Italic. 

INFORMATION — see Imports in Appendix. 

INLAND— see Bizarre Bold. 

Hunnewell, Hansen (6-48pt) 
Hunnewell Italic, Hansen (6-18pt) 

Hunt Roman, Stempel, private (14-24pt) 

Huxley Vertical, ATF 596 (18-120pt) 

Ideal [News] and Italic and Bold, Inter 

(5Y-14pt) 

Imperial and Italic and Bold, Inter (5%- 
14pt) 
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INLAND COPPERPLATE, 24-pt. 

ADCDE FGEHIPLLMN OP ORS CAMA AYER 
thedelghijkimnopgrstuviwxps SI2Z54560890 .,-:372? 

INVITATION SCRIPT, Inland 24-pt. (Dave Greer) 

ABCDEF hits ai YL 
abedelghyhlmnopgrsluncuxyy BIS 4S O7EIC ., 00h 

INVITATION, ATF 24-pt. (Lauren Geringer, Rick von Holdt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,3:-°N& 

abedetghijklmnopqrstuvwx y2fthifl fill $123456 7890 

INVITATION SHADED, ATF 24-pt. 

ABCDEFGHIJKULUMNOPQRSTUVWXYZE& .,-:;:"!'? 

abedefghikbl»nopqrstuywxyz $1234567890 

INVITATION TEXT, BB&S 24-pt. (part reduced) 

American Secretary Report Marital Rite Now Legally Performed 

IONIC NO. 5 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AMCE apcDEFGHIJIKLMNOPQRSTUVWXZ&EE 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AGE 

abcdefghijklmnopqrstuvwxyzecefiflfffifl 1234567890 $£,.:;-°?! C()X@Tb* ttI8[]% 44361456 Ae 
abcdefghijklmnopgqrstuvwxyze@cefiflf fiffl 1234567890 $£,.:;-°?! (J@Ib TtI8[]% %4%4%L2s4% 

IONIC CONDENSED, Lino 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopgrstuvwxyz fiflfiffiffl 1234567890 ($,.:;-"2!) 16 143¢ 15 

IRVIN, Mono private 24-pt. 

ABCDEF GHIJKLMNOPORSTUV WXY Zé 
~$12534567890?!0LI]¢.,” 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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INLAND COPPERPLATE is a shaded Old English typeface, first shown by 
Inland Type Foundry in November 1901. It is similar to Typo Text (q.v.), 

although the specimen here, reproduced from an over-inked showing, doesn’t 
reveal the shading. 

INLAND FRENCH SCRIPT, etc.—see French Script, etc. 

INLAND GOTHIC, INLAND CONDENSED GOTHIC — see Gothic No. 6, 
Gothic Condensed. 

INSERAT— see Aurora under Imports in Appendix. 

INTERSCRIPT— see Typo Upright. 

INVITATION SCRIPT was cut by Inland in 1896. It is a connected style 

similar to Typo Script Extended. 

INVITATION SHADED is a unique shaded roman letter with unusual 

triangular serifs on some of the letters, designed in 1916 by Morris F. Benton 

for ATF. Invitation, a solid version, was made by the same designer in 1917. 

The shaded version was one of a long series of shaded faces produced by ATF 

from 1913 on; these faces, as the name implies, were intended for use in fine 

invitations and announcements, following the style of engraved work. 

INVITATION TEXT was designed by Robert Wiebking for BB&S in 1914. It 
is a comparatively light Old English style, similar to Wedding Text (q.v.). 
Also see Typo Text. 

IONIC is a general name for a style of typeface which is closely related to the 

Clarendons (q.v.). Plain, sturdy designs with strong serifs and little contrast, 
the Ionics were popular in the latter part of the nineteenth century. Although 

many founders offered them, they were generally gone by early in this centu- 

ry. A few received a new lease on life when they were copied by Monotype, 

Linotype, or Intertype. 

Two new Ionics appeared in this century. Jonic No. 5 was designed by C. H. 
Griffith in 1926 for Linotype, as a newspaper text face. It features a large 

lowercase with short ascenders and descenders, with no fine lines or serifs to 

break down in stereotyping, and no small openings to fill up with ink. This is 

one of a few faces made in many closely graded sizes: 5-, 5/2-, 6-, 61/2-, 6°/4-, 7-, 

7'/2-, 8-, 9-, 10-, and 12-point. Intertype’s Windsor, developed in 1959, is 

comparable. Ionic Condensed was designed by Griffith in 1927, also for Lino- 

type. It is a refinement of traditional designs, intended for newspaper head- 

ings, and has most of the general characteristics of the text face. Ionic Extra 
Condensed is essentially the same, a little narrower and without lowercase, 

also for newspaper headlines. 

IONIC SHADED — see Antiques in Appendix. 

IRVIN is a very unusual typeface, used for many years for the distinctive 

heads in the New Yorker magazine. It was designed in 1925 by Rea Irvin, first 

art director of the magazine, and mats were made by Monotype for private 

use by the magazine’s printers. The design features irregular letter shapes, 

proportions, and spacing, as though hastily lettered. 

Inland Copperplate, Inland-ATF 202 (8- 
36pt) 

Invitation Script, Inland (12-48pt) 

Invitation, ATF 457 (6-24pt) 
Invitation Shaded, ATF 217 (8-24pt) 

Invitation Text, BB&S-ATF 1693 (6-48pt) 

Ionic No. 522, ATF 272 (5-18pt); Ionic, 

BB&S (6-24pt); Keystone (12-36pt); 
Mono 62 (18-36pt); Clarendon Medium or 
Caledonian No. 5, BB&S-ATF 1581 (5- 
48pt) 

Ionic, Mono 56J (5-8pt) 
Ionic No. 5 and Italic, Lino (5-12pt); 

Windsor and Italic and Bold, Inter 

(8¥2,9pt) 
Ionic Condensed, Lino (18-36pt) 
Ionic Extra Condensed, Lino (42pt) 
Round Ionic, Mono 156J (5,6pt) 

Wide Ionic, Mono 256J (6pt) 
Ionic (Consort) is known as Egiziano in 

Italy. 

Irvin, Mono (8-30pt), private 
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ITALIA CONDENSED, Keystone (30-pt. at 80%) (Alan Wa 

ABCDEECHIKLMNOPORSTUY WAY S850 
abcdelghijl:imnopqrstuvwxyZtifin., -:; 12 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;!? 
iffafhfl taC $1234567890 

ITALIAN OLDSTYLE ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRST OVWXY2Z& CELICGEe 
abcdefghijklmnopgrstuuwxyz $1234567890.,-:;!? fifl ff fifficts 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklImnopqrstuvwxy zfffhflfAfA &1234567890F..,-:;!2’d) 

IVANHOE, Keystone 18-pt. 

ABCDEFGHIKLMNOPQRSTUVWXYZ 
abcdefghiklmnopaqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ $1234567890 
abcdetghyklmnoparstuvwxyz fifth ffiffl .-3°?&$ 1234567890 

ABCDEFGHIYKLMNOPORSTVUWXYZ A BD PRY 
abcdef ghiklmnopqrstuvwayz fi fl ff ffi ffl gy 23°12 $1234567890 

JAPANET, BB&S 24-pt. (Stephen H. Derring) 

ABCDE FCHISKLMNOPORSTUVWXYZ 
abcdefhiqklmnoparstuvwxyz\234567890 &§.,-:5!? 

JEFFERSON GOTHIC, Mono 24-pt. 

ABCDEFGHIRLINNOPQRSTUVWXYZ& §$1234567890 .-:!? 
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ITALIA CONDENSED is a very narrow thick-and-thin face advertised by 

Keystone in 1900, although it is probably of earlier origin. A number of the 
caps and a few lowercase letters have flourishes. Compare Onyx, Compact. 

ITALIAN CONDENSED~— see P. T. Barnum. 

ITALIAN OLD STYLE was designed by Frederic W. Goudy for Lanston 

Monotype in 1924. It is based on early Venetian types of the latter part of the 

fifteenth century. Bruce Rogers, in a handsome booklet introducing the face, 

says it “reminds me most strongly and admirably of Ratdolt’s fine Roman.” 

However, Goudy says this was not the source. Goudy also says he persuaded 

Monotype to cut this original rendition rather than copy ATF’s Cloister 
Oldstyle, which was quite popular then, and which was based on similar 
sources. This face is a little more delicate and individual than Cloister, and is 

larger in relation to the body size, but makes a very distinctive and impres- 

sive page. Compare Centaur. 
Italian Old Style Wide was drawn by Sol Hess, also in 1924. It is slightly 

heavier and substantially wider than Goudy’s design. 

ITALIAN ORNATE — see Latin Ornate under Antiques in Appendix. 

IVANHOE was introduced by Keystone Type Foundry about 1915, a copy of 

the face designed by Edward Shanks for the P. M. Shanks Foundry in Eng- 

land in 1912. It is a rather neat but undistinguished face, similar to classic 

fifteenth-century Italian designs. 

JANSON is adapted from types often attributed to Anton Janson, seven- 

teenth-century Dutch letter founder, although researchers have shown that 

the originals were cut by Nicolas Kis, a Hungarian punchcutter and printer. 

The Linotype version was done in 1932 under the direction of C. H. Griffith, 
based on the 14-point size of about 1660. The Monotype version was adapted 

by Sol Hess in 1936, in collaboration with Bruce Rogers. Both versions are 

sharp and clear cut, and rather compact. They bear some resemblance to the 
types of William Caslon, which were based on later, similar Dutch types. 

JAPANET was originally Wedge Gothic, cut by BB&S in 1893 for the Chica- 

go Herald. It was renamed for the 1925 specimen book of the founder. It was 
recast by ATF in 1954. 

JEFFERSON GOTHIC was originally Monotype’s copy of News Gothic 

Extra Condensed, using the same foundry name. In 1916 Sol Hess designed 
several alternate round capitals; matrix fonts include both styles of these 

letters, but no lowercase. Baltimore Type called it Tourist Extra Condensed. 

Compare Phenix. 

Italia Condensed, Keystone (12-48pt) 

Italian Old Style, Mono 243 (8-36pt) 
Italian Old Style Italic, Mono 2431 (8-36pt) 

Italian Old Style Wide, Mono 443 (14-36pt) 

Ivanhoe, Keystone (6-48pt) 

Janson and Italic, Lino (8-14pt); Mono 401- 

4011 (8-36pt) 

Japanet, BB&S-ATF 1694 (8-48pt); LATF 

(18pt) 

Jefferson Gothic, Mono 227 (14-72pt) 
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JENSON OLDSTYLE, Mono (36-pt. at 67%) (Phil Cade, Leonard Bahr) 

ABCDEFGHIJKLMNOPORS TUVWXYZ& 
abcdefghijklmnopqrstuvwxyz$;:,2-1234567890.1 

JENSON ITALIC, ATF 18-pt. (Rick von Holdt) 

ABCDEFGH IJKLMNOPORSTUVWXYZ1234567890..: "1?$ 

abcdefghijklmnopgrstuvwxyz 

JENSON CONDENSED, 24-pt. (part reduced) (Frank Ande 

ABCDEFGHIJKLMINOPORSTUVWXYZ 
abcdefghijkImnopqrstuvwxyz 

REWARD FOR BEST LINE CUSTOMERS 
Appreciate Progressive Printers in 53 Modern Letters 

JENSON BOLD CONDENSED, ATF 14-pt. (Stanley Sollid) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkimnopgrstuvwxyz &2$ 1234567890 .,-:; 

JIM CROW, ATF 24-pt. 

sisacheseaeuee t 

i HOUSE MARKET 
Mariners Storm Bound Cars Pass Street 

JOHN HANCOCK, Keystone 24-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPQRRSTUVWXYZ&. Pei: 
abcdefghijklImnopqrstuvwxyz $1234567890 

JOHN HANCOCK CONDENSED, ATF 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abedefghijkImnopqrstuvwxyz $1234567890 

BRIGHT STARS 
Aid the wandering pedestriams. 367890 
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JENSON OLDSTYLE, though a comparatively crude face in itself, did 

much to start the late nineteenth-century move toward better types and 

typography. Designed by J. W. Phinney of the Dickinson Type Foundry (ATF) 
and cut by John F. Cumming in 1893, it was based on the Golden Type of 

William Morris for the Kelmscott Press in 1890; that in turn was based on the 

1470-76 types of Nicolas Jenson. Morris had established standards for fine 
printing, in spite of the fact that he did not design really fine types. Serifs in 
particular are clumsy, but the Jenson types quickly became popular. BB&S 

introduced Mazarin in 1895-96, as “a revival of the Golden type, redesigned 

by our artist.” But it was a poor copy, and was replaced by Morris Jensonian. 

Inland’s Kelmscott, shown in 1897, was acquired by BB&S and renamed 

Morris Jensonian in 1912; Keystone had Ancient Roman (q.v.); Crescent 

Type Foundry had Morris Old Style; Hansen had Hansen Old Style (q.v.); and 
other founders had several othe” faces, all nearly like Jenson. 

It is hard to realize that Jenson was inspired by the same historic type as 

the later and more refined Centaur, Cloister, and Eusebius. 

ATF spelled the name “Jensen” in some early specimens, and added “No. 
2” to the series, the latter presumably when it was adapted to standard 

alignment or when minor changes were made in the design. Jenson Italic was 

introduced at the same time as the roman. ATF advertised Phinney’s Jenson 

Heavyface in 1899 as “new and novel—should have been here long ago.” 

Jenson Condensed and Bold Condensed were introduced in 1901. 

JIM CROW is ATF’s 1933 and 1949 recasting of Gothic Shade, originally by 

Dickinson Type Foundry, a predecessor, about 1850. It has also been called 
Tombstone. Additional sizes were cut by Los Angeles Type Foundry. 

JOHN ALDEN is a novelty face with a supposed Colonial flavor, introduced 
by Keystone in 1901. It has some of the quaint details, but not the irregular 

edges, featured by a number of faces of the period. The matching italic is 

named Priscilla (q.v.). They are apparently the first faces to introduce reverse 

apostrophes (‘*) as modern quotation marks. 

JOHN HANCOCK series was originated by Keystone Type Foundry and 

introduced in 1903; however, it was patented in 1907, with the patent as- 

signed to Charles William Smith, probably the designer. It was named for the 

president of the Continental Congress and first signer of the Declaration of 
Independence. It is a plain, no-frills, hard-working typeface, modern in char- 

acter but without the hairlines of Bodoni. Serifs are short and square, but 

those on the lighter strokes have diagonal brackets. The lowercase is large, 

with short ascenders and descenders. Letters are normal roman shapes, 

except for the open-tailed g, and the e with its slanted crossbar. There are two 

cap R’s in the regular width, and two m’s in regular and Extended—the 
round-top version is unusual. 

The Monotype copies of 1912 follow the general character of the faces, but 

e has a horizontal crossbar, alternate characters are omitted, and proportions 
are changed somewhat; Condensed has slightly rounded fillets on some serifs. 

The Outline goes unusually small, but in small sizes the thin strokes are not 
opened. Compare Bold Antique; Contact Bold Condensed; Hampton; Lowell. 

JOHN HANCOCK EXTENDED, ATF 18-pt. (Dave Norton) 

Jenson Oldstyle [No. 2], ATF 276 (6-72pt); 
Mono 58 (6-36pt); Jenson, Lino (6-14pt); 
Morris Jensonian, BB&S-ATF 1790 (6- 
48pt); Mazarin [No. 5], BB&S-ATF 1771 
(6-60pt); Hansen Old Style No. 40, 
Hansen (6-36pt) 

Jenson Italic [No. 2], ATF 275 (6-72pt); 
Lino (8pt); Mazarin Italic, BB&S 

Jenson Condensed, ATF 219 (6-144pt); 
Mono 258 (10-36pt); Lino (18pt) 

Jenson Heavyface, ATF (12-120pt); Jenson 

Bold, Lino (18-30pt) 
Jenson Bold Condensed, ATF 218 (6- 

144pt); Jenson Condensed, Lino (24pt) 

Jim Crow, ATF (24pt); TF-P (24pt); LATF 
(18-30pt) 

John Alden, Keystone (6-60pt) 

John Hancock, Keystone-ATF 861 (6-72pt); 

Mono 142 (5%-12pt); Bold Face No. 6, 
Lino (10-14pt) 

John Hancock Condensed, Keystone-ATF 
862 (6-120pt); Mono 245 (14-36pt) 

John Hancock Extended, Keystone-ATF 
863 (6-60pt) 

John Hancock Outline, Keystone-ATF 864 
(6-72pt) 

ABCDEFGHIJKLMNOPQRSTUVWAXY 

abcdefghijklmnnopaqrstuvwxyZ mM 2 & 

opus °° $1234567890 
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JOURNAL HEADLETTER, private (Rick von Holdt) 

CAew leading OLetter Olraveling With the OBaby 

Olable of (ontents OWe Lest Ore OReaders’ Recipes 

JULIANA OLDSTYLE, Rimmer 18-pt. (Jim Rimmer) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdef ghijklmnopqrstuvwxyzfFhalfhfictst.,”’3:!21234567890$f% 

JUMBO TYPEWRITER, ATF 24-pt. 

ABCDEFGH|I JKLMNOPORSTUVWXY Zé 
SI2S4567 C905 eure 

KAATSKILL, Goudy, private 18-pt. 

ABCDEFGHIJKLMNO PQRSTUVWXYZ®@123 4567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyzGffffifl fl .,;:!2- 

Commas, 4’~ “fQuotes,” and "Uniquotes" 

Fonts of metal foundry type traditionally had no opening 
quotation marks. There was no need for them, as hand com- 
positors could easily invert commas for that purpose (A). 

A? «B? “C? GOR? itn 
= 

Keyboard operators could not do that, of course, so typeset- 
ting machines such as Linotype and Monotype included 
opening quotes. These were single marks, with double 
quotes being formed by two single opening quote marks or 
two apostrophes. 

On older typewriters, which produced a comparatively 
crude substitute for typesetting, the uniform width for all 
characters made two single quotes too far apart, so for the 
sake of simplicity, typewriters always had “uniquotes,” to 
coin a word—the same character for both opening and 
closing use—with one single character and one double 
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character. (Actually, these are more properly known as sin- 
gle and double prime marks.) 

Meanwhile, because inverted commas in long descend- 
er typefaces (B) were too low for good appearance, “mod- 
ern” quotes (C) were developed, with the apostrophe design 
reversed. (See John Alden.) These were subsequently 
made by the founders for many faces, including some short 
descender designs, and often.in both single and double 
characters. They are shown in this book as far as possible. 

Commas of shadow designs (D) can’t be inverted with- 
out displacing the shadow. For such faces (E), opening 
quotation marks are a necessity. 

As typewriters were improved, they retained their uni- 
quotes. Modern word processor keyboards do likewise, but 
true quotation marks can usually be obtained— commonly 
with an extra operation which “desktop publishers” often 
do not use. Most professional typographers, though, rou- 
tinely use the true forms. 



JOURNAL HEADLETTER was designed and privately cast in 1929 for use 

as heads by the Ladies’ Home Journal. There are several sizes, with several 
logotypes and a number of alternate characters. 

JULIANA OLDSTYLE was designed and cut by Jim Rimmer in Vancouver 

in 1984, as a private type. He says, “It represents my first attempt at cutting a 

metal type. I drew my letters completely freehand, hoping to capture a punch- 

cut look. My artwork was then reduced and made into a dry transfer sheet, 

which I rubbed onto type-high typemetal blanks. I then cut the letters and 

electroformed copper matrices.” 

JUMBO TYPEWRITER is included here because it is one of the very few 

typewriter faces made in display sizes. It is an ATF face, issued about 1934, 

following the typewriter characteristic of a single width for all letters, and is 
made only in the size shown. The specimen here shows the complete font. 

Compare Bulletin Typewriter. 

KAATSKILL is a private typeface designed and cut by Frederic W. Goudy 

for use in an edition of Rip Van Winkle which he made for The Limited 

Editions Club, in 1929. Goudy says that what he had in mind was merely to 

design a type “as simple, legible, vigorous, clear, and effective in detail as I 

could, and which would at the same time show no note of strangeness in the 

mass... .I feel that Kaatskill owes nothing in its design to any existing face, 
and the type therefore is as truly an American type as anything so hidebound 

by tradition as type can be.” It is named for the Catskill mountains, which 
were the locale of Goudy’s home and workshop as well as of the story. See 

Trajan Title. 

KABEL— see Sans Serif; also Tempo, Vogue. 

Journal Headletter, private 

Juliana Oldstyle, Rimmer (18pt) private 

Jumbo Typewriter, ATF 590 (24pt) 

Kaatskill, Goudy, private (12-18pt) 
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K LIGHT, Ludlo 

ABCDEFGHU ee 123456789C 
abedefghijklmnoparstuvwxyz..-:; !?[JQO&%+t 
ACKMINUW 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz 1234567890 
**3 V2VaV3%n% 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8.,-"10)] 
abcdefghijklmnopqrstuvwxyz 1234567890 +— 

Ws VE VE TO Se SE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz..,-:; '!?[] () &+ 
$1234567890 ACRMNW - 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopgqrstuvwxyz 1234567890 

ABCDEEGHLJKLMNOPORSTUVWHYZ8 abcdefghijklmnopgrstuvwxyz 1234567890 AEM 
MW YyVaVsAH 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopaqrstuvwxyz +[](),.-:3!?—& 
$1234567890 %'a9/3'273/47/ 
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KARNAK is a family of square-serif types designed by Robert H. Middleton Karnak Light, Ludlow 30-L (6-72pt) 

for Ludlow, beginning in 1931, when the light and medium weights were Karnak Intermediate, Ludlow 30-LM (6- 
introduced, with other weights and widths announced as late as 1942. Like any 

Stymie, the other extensive American square-serif series, it is derived from LMI (8-48pt) 
Karnak Intermediate Italic, Ludlow 30- 

Memphis, and all three series are very similar. Most members of the Karnak Karnak Medium, Ludlow 30-M (6-72pt) 
Karnak Medium Italic, Ludlow 30-MI (8- 

family are most easily distinguished by the cap G; Karnak italics are also 48pt) 

distinguished by a greater slant to fit Ludlow’s 17-degree matrices, except 14- Karnak Obelisk, Ludlow 30-MEC (14-72pt) 

point and smaller in Karnak Intermediate Italic and Medium Italic, which are Karnak Black, Ludlow 30-H (10-72pt) 
Karnak Black Italic, Ludlow 30-HI (14- 

made on straight matrices and slant about 10 degrees. Light and medium ‘79)}) 
weights have several alternate round capitals as shown; the very narrow Karnak Black Condensed, Ludlow 30-HC 

Karnak Obelisk also has comparable alternate round AEMNW. Compare __ ‘14-144pt) 
Karnak Black Condensed Italic, Ludlow 

Cairo, Memphis, Stymie. One magazine article speaks of Karnak Open, but 30-HCI (14-72pt) 

this has not been found in any Ludlow literature. 

KAUFMANN SCRIPT and Kaufmann Bold are a pair of monotone connect- Kaufmann Script, ATF 652 (10-96pt); 
ing scripts designed by Max R. Kaufmann for ATF in 1936. The joints are well _ (Univ 12-24pt) 

Kaufmann Bold, ATF 657 (10-96pt); Swing 
managed to provide the appearance of smooth, flowing handlettering, while —“goig. Mono 217 (1 4-72pt) 
presenting a contemporary look and a high degree of legibility. Swing Bold 

on Monotype appears to be an exact copy of Kaufmann Bold, and its availabil- 

ity on that system has increased its popularity and usefulness. Compare 

Gillies Gothic; Brush. Also see Balloon. 

KARNAK BLACK ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLILMNOPQRSTUVWXYZ 
abcdefghijkimnopaqrstuvwxyz.,-:° 7? (){] 
$123456 7890—89 2444s *s% 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ $1234567890 
abcdefghijklmnopqrstuywxyz +[](),.-"3?—& MUA, 

ABCDEFGHIJKLMNOPORSTUVWXYZE& 4% 4% %% 
ahcdefghijkimnopqrstuvwxyz 1234567890 .,-::'1?()[]— 

KAUFMANN SCRIPT, ATF 24-pt. 

ABCDEYGAIJKLMNOPZRSTUUW KY 8 

abedefghijhlmnopgrstuuuayzs 123456759 0ES., - IA 

KAUFMANN BOLD, ATF 24-pt. 

ABCDEAGHIGKL MNOP2RSTUVWKY 3 
est nworg tuowag ys 123456 T8908$.,-V 2,126. 
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ABCDEF GHIJKLMNOPORSTUVWXYZ& 1234567890 
abcdefghijklmnopqrstuvwxyz 

THE MECHANICAL PERFECTION 23 AMONG SLANTS 
And Artistic Zenith of Modern Typefounding Are Found in the Inland Productions 

ABCDEFGHIJKLMNOPQRSTUV WXYZ $1234567890 
abcdefghijklmnopgqrstuvwxyz .,-:;!? ff fiflthflctst@ xy 12345 

ABCDEFGHI] KLMNOPQRSTUV W XYZ®" 123 45678908 
abcdef ghijklmnopqrstuvwxyz.,:;!7? ABCDEMPROUN Q’ TYZ 

ABCDEFGHIJKLMNOPQRSTUV WXYZés 
abcdefgehijjklmnoppqqrstuvwxyz fiffflMiffl cst .,-3°17 
$129,4567890 1234567890 

ABCC@DEEFGGHI IKLMNOPQRSTCUUVWXY? 
abcdefghijkl nnopgrstuvwxyzctstffifflPfifi 2!.,-3:’ 
CY 1234567890$123.4567890 

ABCDEFGHIJKLMNOP 
QRSTUV WXYZE&..$1234567800 

KEYNOTE, ATF 24-pt. 

GRCDEFGHIIKLMNOPARSTUUWXYZeTh 
abcdefghijklmnoparstuowxyziserescrosthtt ,;:. ll $1234567890£ 
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KELMSCOTT— see Jenson Oldstyle. 

KENILWORTH was introduced by Inland Type Foundry in 1904. It issimi- Kenilworth, Inland (6-84pt) 

lar to Cheltenham Oldstyle. Mats for the italic, at least, were later acquired Kenilworth Italic, Inland-BB&S-ATF 1695 
by BB&S but apparently not used there; only the italic mats ended up in the Pr ae 

vaults of ATF. Compare Lowell. 

KENNERLEY OLD STYLE. Like many types designed by Frederic W. Kennerley Old Style, Goudy; Mono 268 (6- 

Goudy, Kennerley was executed in response to a particular need. In 1911, SG eae pre aes es 
Mitchell Kennerley, a New York publisher, asked Goudy to design a book, 72pt): Cathal (6-24pt) 

The Door in the Wall, by H. G. Wells. Goudy had some trial pages set in Kennerley Bold, Mono 269 (6-72pt) 

Caslon Oldstyle—Goudy refers to it as Caslon Old Face, but a reproduced Kennerley Bold Italic, Mono 2691 (6-72pt) 
. Kennerley Open Capitals or Kennerley 

example is the looser Caslon Oldstyle. If Goudy or Kennerley had used the Open Shaded, Mono 368 (36H4pt) 
tighter English version of Caslon, perhaps this face would not have been 

designed. But as the effect did not satisfy Goudy, he obtained the publisher’s 
permission to design and cut a new typeface which he would later cast and 

attempt to sell to “discriminating printers” to recoup at least part of the 

expense of producing it. 

Kennerley, named for the publisher, has much less contrast and angular- 

ity than Caslon, and sets very compactly, giving a solid appearance to a page. 

It far exceeded Goudy’s expectations for popularity, and he gradually added 

other sizes for his own sales. In 1920 he sold reproduction rights in this 
country to Lanston Monotype. Meanwhile, in 1915 Goudy had drawn a com- 

panion italic (it was shown in that year, although Goudy later gave the date 

as 1918). In the specimen here, the NQTYZ shown separately are offered as 

alternates by Intertype only. Sol Hess provided Kennerley Open Capitals for 

Lanston in 1925 by opening each letter with a white line. 

In 1924 Goudy designed bold and bold italic for Kennerley, at the request 
of Monotype. Goudy was never enthusiastic about bold typefaces, but says, “I 

think I kept the Kennerley character in my bold rendition as well as could 

have been done.” The lowercase of this face was later used with Hadriano 
capitals. 

Intertype adapted Kennerley to its machine in 1928, first announcing it 
under the same name. A little later this name was changed to Kenntonian. 

KEYNOTE is an informal brush script, designed by Willard T. Sniffin for Keynote, ATF 579 (24-96pt); (Univ 24- 

ATF in 1933. Its name was suggested by the political campaigns of the 72P) 
previous year. There is variation in weight of strokes, and letters are uncon- 

nected, but there are a number of logotypes of connecting pairs of letters. 

Inclination is slight, permitting it to be cast on straight bodies with little 
overhang. Compare Raleigh Cursive by the same designer. 

KEYSTONE EXPANDED ~— see Latin Expanded. 

KEYSTONE OLD STYLE— see Ronaldson. 

KEYSTONE VICTORIA— see Victoria Italic. 
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KLAXON, Goudy 

PAGS SIGNAL must not only 
waves on the drum of the ear, but it 

mind behind the ear and cause volitional 

signal should carry its alarm notice over the 
least one block, to even a deaf or slow-moving 

KORINNA & BOLD, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ %[]*7\/£|$1-—% 4% 2% % 
ABCDEFGHIJKLMNOPQRSTUVWXYZ el [)*tl/E/8I-—“u%NARKAN 
abcdefghijklmnopaqrstuvwxyz fiflffffiffl,.-;‘:’°!2() @Tb $1234567890 aeceAECE&E 
abcdefghijklmnopqrstuvwxyz fifl ff ffiffl , . - .¢ 2130) @tb |!$1234567890 zeceAECE&E£ 

LAFAYETTE EXTRA CONDENSED, Ludlow 24-pt. 

ABCDEFGHIKLMNOPORSTUVWXYZ& abcdefghijkimnopgrstuvwxyz $1234567890.:,;-— !?() 
LAFAYETTE TEXT, Hansen 24-pt. 

Annual Graduating Exercises of Harvard College 1234672897 

LANSTON 125 & ITALIC & BOLD, Mono 11-pt. 

abcdefghijkImnopqrstuvwxyz  1234567890$ abcdefghijklmnopqrstuvwxyz 1234567890$ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnopqrstuvwxyz 1234567890$ 
ABCDEFGHIJKLMNOPQRSTUV WXYZ& 

LARIAT, Phoenix 24-pt. 

ABCDEFHRISKEMNG PERSST UV WXY 9 $1234567890 
abedelghijklmmapgratummnyg.,|?’s- 
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KLAXON was designed by Frederic W. Goudy in 1914 as a private type for 

the manufacturers of the Klaxon Auto Warning Signal, an accessory auto 

horn in the days when this item was not standard equipment. The type is 

suggestive of Kennerley, but slightly heavier, with some little quirks of 
design that make it more successful for its intended use as a publicity type 

rather than for book work. Matrices, which were cut by Robert Wiebking, 

were lost in Goudy’s fire of 1939. 

KLONDIKE— see Gold Rush. 

KORINNA and Korinna Bold were cut by Intertype in 1934 from a German 

foundry face. They remained in a novelty class and saw comparatively little 

use in metal, but have become much more popular in electronic typesetting. 

LACLEDE OLDSTYLE— see Munder Venezian. 

LAFAYETTE EXTRA CONDENSED is a Ludlow face designed by Robert 

H. Middleton in 1932. It is almost monotone in weight, but has very small 

serifs and is more roman than gothic in appearance. It was intended for 

newspaper heads, but was not shown after the 1940s. Compare Compact. 

LAFAYETTE TEXT was shown by Hansen in 1908. It is very similar to 

Engravers Old English, differing most noticeably in the fine vertical line that 

drops below the base line in some of the capitals. 

LANSTON 125 and Lanston Bold are Monotype copies of Melior, the popular 

German foundry face designed by Hermann Zapf, although modified some- 

what. The specimens shown here are slurred and heavied. 

LARGO— see Imports in Appendix. 

LARIAT was designed by Helmith Thoms in 1963 for Typefounders of Phoe- 

nix, but released in 1965. It is an upright, connected script with a rope-like 

face. 

Klaxon, Goudy, private 

Korinna, Inter (6-18pt) 

Korinna Bold, Inter (6-14pt) 

Lafayette Extra Condensed, Ludlow 35-EC 

(18-48pt) 

Lafayette Text, Hansen (8-36pt) 

Lanston and Italic, Mono 125 (6-11pt) 
Lanston Bold, Mono 180 (7-11pt) 

Lariat, TFP, LATF (24-48pt) 
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LATIN ANTIQUE, BB&S 24-pt. (Dave Greer) 

ABCDEFGHIJKLMNOPORSTUVW XY Z& 
abcdefghijklmnopqrstuVWxyZ .,-13'!? 
£$1234567890 AceeCEce 

ABCDEFGHIJKLMNOPQRSTUV WXYZ $1 234567890 
abcdefghijklmnopqrstuywxyz []Q,.-;:!?&  fffiffififfi 

ABCDEFGHIJKLMNOPORSTUVWXY Zecabodel ighijklmnopqrstuywxyz.,-:1?'$1234567890 

ABCDEFGHIJK_LMNOPQRSTUVWX\ 
abedefghijklmnopgqrstuvWxyZZ &§,.-77' 
1234567890 

HOME SECURED Imported Material 

LATIN OLDSTYLE BOLD (MODERN TITLE), BB&S 18-pt. 

ABCDEFGHI JKLMNOPQRSTUVWXYZ& EE. wees: he 

abcdefghijklmnopqrstuvwxyzfiflzc$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz $1234567890£ 
awl? *?? Ee Ge QU OuG@ The & 

ABCDEFGHIJKLMNOPORSTUVWXYZS .-25?F 

abcdefshizklmnoparstuvwxyz fffififfifft 123 4567890$ 

LAW ITALIC NO. 23K, Mono 12-pt. 

[WTEGIST GSN TIGA dATP TE 
abcdefghijklmnopqrstuvwxyz fffifhifif $1234567890 . !? 
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LATIN is a general name for a number of typefaces which originated in the 
1880s or earlier. Most of them were made by various foundries, sometimes 

under other names. Some had little or no apparent design relationship to each 

other. 

ATF’s Latin Antique No. 520 was Marder, Luse’s Latin Antique No. 120; 

other founders had it simply as Latin Antique, though BB&S originally called 

it Latin No. 5. It is a wide, medium-weight face with very small, rounded 

serifs, and lacks the curlicues of Latin Modern or Modern Antique. 

Latin Bold Condensed is now the most common name of the most promi- 
nent survivor of this group, but most recent fonts were imported from Eng- 

land, although ATF had at least two sets of matrices in its vaults for many 
years. ATF formerly made the face as Modern Antique No. 2, originating at 
Cincinnati Type Foundry. BB&S in its later years called the same face Latin 

Modern, but earlier had also called it Latin Antique. Inland simply called it 

Latin series. From whatever source, it is a bold, compact display face, charac- 

terized by heavy, triangular serifs. The strokes of several lowercase letters 

terminate in pointed curlicues. In the 1950s or 1960s, fonts imported from 

Stephenson Blake achieved some popularity; this is the source of the speci- 

men shown here. 

Latin Condensed, Extra Condensed, Elongated, and Compressed are much 

narrower versions of this design, though a little lighter and with fewer 

curlicues. The New York Times has used a version of Latin Condensed for 

news heads for many years. In its 1898 book, ATF applied the name “Basker- 
ville” to Latin Condensed! 

Light Modern has curlicues and long triangular serifs but is much lighter, 
while Latin Expanded (formerly called Guard) is the same but wider. ATF 

called the latter design Lightface Celtic No. 40, shown in 1886 by Marder, 

Luse, while Keystone had a similar Keystone Expanded, and Linotype had 

Celtic No. 1. 
The BB&S Latin Lightface is a much lighter version of Latin Antique; it 

was formerly called Light Latin. Latin Oldstyle Bold has the least relation- 

ship to other Latin faces. It was formerly known as Modern Title, and before 
that Monarch, shown in 1893 or earlier; ATF called the same face Eastman 

Oldstyle. 

Also see Emperor. 

LATIN ORNATE — see Antiques in Appendix. 

LAUREATE is a novel roman design issued by Keystone Type Foundry in 
1901, and latter issued by Ludlow. It is a medium weight roman, with brack- 

eted serifs tapering to sharp points; except for the shape of the serifs it is 
much like Venezia (q.v.), produced by Keystone a year earlier. Also compare 

Grasset. 

LAURENTIAN—see Humanistic. 

LAW ITALIC is said to have originated as an imitation of formal styles of 

penmanship used for legal documents. The most common of several substan- 

tially different varieties is ATF’s Law Italic No. 520, which originated with 

Marder, Luse about 1870. Several of the capitals are swash-like, while lower- 

case f and g have distinctive shapes. It has long thin serifs and sharp contrast 
between thick and thin strokes. Inland called the same design Caledonian 

Italic; Hansen had Barrister Italic. 

Monotype’s Law Italic No. 23 is a sloped roman, somewhat similar to 

Ronaldson. Other Law Italics are obsolete. 

Latin Antique No. 520, ATF 278 (5-30pt); 

Latin Antique, BB&S-ATF 1697 (6- 
48pt); Mono 63 (6-36pt); Lino (8-12pt); 
Keystone (5-48pt); Inland (6-48pt); Latin 
Antique No. 3, Hansen (6-48pt) 

(Latin Bold Condensed); Latin Modern, 
BB&S-ATF 1701 (6-72pt); Modern 
Antique No. 2, ATF (6-72pt); Latin, 

Inland (6-36pt); Modern Antique No. 3, 

Hansen (6-72pt) 
Latin Condensed No. 550, ATF 279 (10- 

72pt); Latin Condensed, BB&S-ATF 

1698 (10-72pt); Mono 94 (18-36pt); Mono 
247 (30pt); Lino= Inter (18-36pt); 
Keystone (10-72pt) 

Latin Extra Condensed, Lino = Inter (30pt); 

Latin Condensed No. 3, Hansen (10-48pt) 
Latin Compressed, Lino (30pt) 
Light Modern, BB&S-ATF 1745 (24-48pt) 
Latin Expanded, BB&S-ATF 1699 (6-48pt); 

Celtic No. 1, Lino (8pt); Lightface Celtic, 
Marder Luse (6-48pt) 

Latin Lightface, BB&S-ATF 1700 (6-48pt) 
Latin Oldstyle Bold, BB&S-ATF 1703 (6- 

72pt); Eastman Oldstyle, ATF (6-72pt) 
Also see Wide Latin under Imports in 

Appendix. 

Laureate, Keystone (6-72pt); Ludlow 7 (18- 
36pt); Title No. 5, Lino (12pt) 

Law Italic No. 520, ATF 280 (8-14pt); Law 
Italic No. 5, BB&S (8-14pt); Law Italic, 

Mono 115C (8-12pt); Lino (10,12pt); 
Keystone (8-14pt); Barrister Italic, 

Hansen (6-12pt) 
Law Italic, Mono 23K (6-12pt) 
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LAYOUT GOTHIC NO. 1 & 2 & 3, ROYS GOTHIC NO. 2 & 3, ATF private (60-pt. at 40%) 

ABCDEFGHUKLMNOPQ ABCDEFGHUKLMNO ABCDEFGHUKLIMIN 
abedefghijkimnopq  abcdefghijkimno  abcdefghijkim 

ABCDEFGHIJKLMNOPQR ABCDEFGHIJKLMNO 
abedefghikimnopq  abcdefghijkimno 

LEXINGTON, ATF 24-pt. 

ABCDEF GHIJIKLMNOPOQRS TUYV W 
DOY Log br 31234567890 

LIBERTY, ATF 24-pt. (Herb Harnish) 

ABCO6EFGHIS IHL INNOP ORS aa 
Abe Pi OaRer CR aeitire $1234507890 ele 

LIGHT OLDSTYLE, ATF 24-pt. (Mark Ardagna) 

ABCDEFGHIJ ae es 
abcdefghijklmnoparstuvwxyz.,-3 173 125456 7890 

LIGHTLINE GOTHIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdetghiklmnoparstuvwxyz $1234567890&.::-,'?! 

Legibility Group 

In the 1920s advances in the mechanical production of 
newspapers required more suitable typefaces than the 
weak modern romans then in common use. Mergenthaler 
Linotype designers experimented with other letter forms, 
and produced Jonic No. 5, based on the Clarendon style of 
mid-nineteenth century. It featured larger x-height, well- 
bracketed serifs, and a nearly uniform weight. It was first 
used by the Newark Evening News, where it was very 
successful, and within a year had been adopted by three 
thousand newspapers around the world. 

Mergenthaler sponsored research in legibility, under 
the direction of C. H. Griffith, and introduced the Legibil- 
ity Group of typefaces. Excelsior featured more open 
counters; Opticon was thickened for use on less absorbent 
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papers; Paragon was produced for specialized tabloid con- 
ditions. Corona was introduced in 1941 to avoid distortions 
of mat shrinkage, and soon became most widely used; fully 
half of American newspapers were said to be using it by 
the 1970s. 

Intertype Ideal is similar to Jonic. Regal, produced 
about 1935 for the Chicago Tribune, is similar to Excelsior. 
In 1939 Rex was produced for the Milwaukee Journal; it is 
similar to Regal but narrower. In 1957 Edwin Shaar, di- 
rector of typography for Intertype, produced Imperial, an- 
other close-fitting legibility letter which became very suc- 
cessful, and was adopted by many newspapers including 
the New York Times. Intertype copied Corona in 1960 as 
Royal. See these various faces as listed alphabetically. 



LAYOUT GOTHIC was an attempt to do in metal some of the things that Layout Gothic No. 1, 2, and 3; Roys Gothic 

advertising artists were demanding of photolettering with its new-found No. 2, 3, and 4, ATF private (60pt) 
“freedom” of tight spacing. Roy Rothstein, a Cleveland typographer, rede- 
signed several characters for the Alternate Gothics; these were specially cast 

by ATF about 1959, and other characters were trimmed for very close fitting. 
Similar heavier gothics had been made about 1951: Roys Gothic No. 2 by 

Rothstein in collaboration with Jack Forman, Roys Gothic No. 3 by Roth- 

stein, and Roys Gothic No. 4, an adaptation of Helvetica Extra Bold Con- 

densed, imported from Germany. All this was done in the 60-point size; other 

sizes were furnished photographically. 

LE MERCURE ~— see Nicolas Cochin; also Imports in Appendix. 

LEGEND-— see Imports in Appendix. 

LEXINGTON is a font of shaded and decorated letters and figures, drawn for Lexington, ATF 571 (24-72pt); LATF (24pt) 

ATF by Wadsworth A. Parker in 1926, from a design by Clarence P. Hornung. 

It is an ornamental form of roman letter, with curly serifs, and tendrils at the 

ends of light strokes. It was recast in 1954, and copied in one size by Los 
Angeles Type. 

LIBERTY was designed for ATF by Willard T. Sniffin in 1927, presumably to Liberty, ATF 511 (12-72pt); (Univ 12-48pt); 

counter the importation of Bernhard Cursive, which it greatly resembles. It Lotus, Inter (10-18pt) 
differs in the crossbars of A and H, which have loops in them, the hooked 

ascenders of bdhl, and some lesser details, but it is a delicately handsome, 

unconnected script, with very small lowercase and very tall ascenders. On 

Intertype it is known as Lotus. Also compare Pompeian Cursive. 

LIBRA— see Imports in Appendix. 

LIGHTFACE— see Modern Roman Lightface. 

LIGHT MODERN — see Latin. 

LIGHT OLDSTYLE is a very light roman with mixed oldstyle and modern Light Oldstyle, ATF 225 (6-48pt) 

characteristics. It has very thin hairlines and very small bracketed serifs. 

ATF says it originated with Inland Type Foundry, but Steve Watts says it 

was designed by Morris Benton for ATF in 1916, four years after Inland 

merged with ATF. It seems to be displayed only in the 1923 ATF specimen 

book. 

LIGHTLINE GOTHIC (originally called simply Lightline) was designed by Lightline Gothic, ATF 222 (6s-36pt); Mono 
Morris F. Benton in 1908 for ATF. It is essentially a lighter version of News 452 (6s-12pt); also Lightline Title Gothic, 
Gothic, as there are no important differences in shape except M with a shorter pee eae a aang? 18s ct) 

vertex and @ with a different tail. It represents a modernization of light 
nineteenth-century gothics, with much greater refinement of draftsmanship 

and precision of cutting and casting. 
From the beginning, Lightline was made in four sizes on 6-point body, 

with only the two larger sizes having lowercase. In 1921 Benton devised 

Lightline Title Gothic, taking the four 6-point sizes, without lowercase, and 

casting the 8-, 10-, 12-, and 14-point sizes, also without lowercase, to title 

alignment on 12-point body, in the manner of Copperplate Gothics. 

Compare Trade Gothic Light; also News Gothic, Blair Condensed, Record 

Gothic Thinline Condensed. Also see Boxhead Gothics, Typotabular Gothics. 
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LITHO GOTHIC, ATF 24-pt. (pa 

COMPRISING MODERINGS PEC] ile 

Design © nagene Containing Characteristic 

LITHO GOTHIC LIGHT, ATF 14-pt. (Edward Lewis) 

ABCDEFRGHIJUKUMNOPORST Oy eZ 

abcdefghijkl mnoparstuvwxyz.,-1; !?$123456 7890 

A BCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefe hi) kin ope 

$1234567890 .-3'!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890. .,-:;'!? 

ABCDEFGHIJKLMNOPORSTUVWXYZE& 
abcdefshijklImnopqrstuvwxyz 31234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abecdefghiklmnopqrstuvwxyz 
$1234567890 .-38? 

ABCDEFGHIJIKLMNOPOQRSTUYV 

abcdeighikimnopqrstuyvwxyz 

$ 1234567890 ..=23°f2 WAYLE 
TITLE SHADED LITHO, Mono 18-p 

A BCDEFGHLIKLMNOPQRSTUVWXYZ 

$1234567890 .,°!?-3& 

202 



LILITH—see Imports in Appendix. 

LINING CAIRO, LINING GOTHIC, LINING MEMPHIS, etc.—see un- 
der Cairo, Gothic, Memphis, etc. 

LINO SCRIPT— see Typo Upright. 

LINO TEXT— see Wedding Text. 
LITHO ANTIQUE— see Rockwell. 

LITHO GOTHIC and Light Litho Gothic were issued by Inland Type Found- 

ry in 1911 and 1910 respectively. Litho Gothic is light, but Light Litho Gothic 

has an extremely thin line, possibly the lightest typeface made. Both are very 

plain, wide, and loosely set. Blair is the same as Litho Gothic, but cast as a 
title face without lowercase. There is also an Offset Light Litho Gothic, the 

same design but cut in reverse of normal, used for transferring small type to 
lithographic stones before photolithography was developed. 

LITHO ROMAN was designed by Inland Type Foundry in 1907, and a 

number of variations followed during the next four years. When Inland 

merged with ATF in 1912, all these faces went along and were shown in the 
ATF book of that year. They are intended to imitate a style of lettering 
popular with lithographers in the days when lettering and designs were 

carefully drawn on lithographic stones. This process was especially in de- 

mand for high-quality stationery and announcements. The original Litho 

Roman is rather heavy, with fine hairlines. Serifs on heavy strokes are 

slightly filleted, while those on hairlines are heavy triangles. The ear of the g 
starts straight up from within the bowl, and in some series the tail of the cap 

R is not quite connected to the bowl. 

Title Shaded Litho, introduced by Inland in 1911, features horizontal 

shading, rather than the diagonal shading of almost all other such faces. 

Several versions have a title series, lacking lowercase and otherwise 

larger on the body, except in 6-point where caps are identical in the larger 

sizes but with additional smaller sizes. In 1917 two of these title series were 
modified by Morris F. Benton and reissued as Card Litho and Card Light 
Litho. The latter became the last survivor of the family, being shown by ATF 

as late as 1979 specimens. However, the Monotype copy of Light Litho may 

still be available elsewhere. 
Litho Light and Litho Bold were issued by Ludlow in 1941; they are 

essentially the same as Title Light Litho and Title Litho Roman (no lower- 
case), but the tail of the R connects and the lower end of the C does not turn 

inward, although an alternate C matches the foundry letter. 

Rimmed Litho is basically the same design, including lowercase, but with 
a fine line surrounding each character. 

Compare Engravers Roman series; Masterman. 

RIMMED LITHO, 24-pt. (Elizabeth Nevin) 

Litho Gothic, Inland-ATF 313 (5-36pt); 
Blair (title), Inland-ATF 19 (6s-24L) 

Light Litho Gothic, Inland-ATF 224 (6s- 
24pt); Offset Light Litho Gothic, Inland- 
ATF 342 (5-12pt); Light Litho Gothic 
Title, ATF 394 (6s-6L); also Offset Title 

Light Litho Gothic, Inland-ATF 595 (6s- 

6L) 

Litho Roman, Inland-ATF 314 (6-72pt); 

Title Litho Roman, Inland-ATF 395 (6s- 

60pt); Card Litho (title), ATF 44 (6s-6L); 

Litho Bold (title), Ludlow 45-B (6s-18L) 
Condensed Litho, Inland-ATF 118 (6-72pt); 

Condensed Title Litho, Inland-ATF 124 
(6-72pt) 

Compressed Litho, Inland-ATF (5-60pt) 
Light Litho, Inland-ATF 223 (5-48pt); 

Light Litho Roman, Mono 162 (5-36pt); 

Title Light Litho, Inland-ATF 393 (6s- 
24pt); Card Light Litho, ATF 45 (6s- 
12L); Litho Light (title), Ludlow 45-L 

(6s-18L) 
Bold Litho, Inland-ATF 31 (6-48pt) 
Title Shaded Litho, Inland-ATF 396 (6s- 

24L); Title Litho Shaded, Mono 246 (12s- 

18pt) 
Rimmed Litho, Inland-ATF 369 (8-48pt) 

ABGDEFGHIJKLMNOPORSTUVWXYZ 
abcdefighijklmnopqrstuvwxyz 
1234567890!?’,.3:-S& 
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LITHOGRAPH SHADED, ATF 18L 

ABCDIFCG sHIJRLMNOPQRSTUVW 

SIZSBASGISOO 9725782 MW Zd& 

ABCDEFGHITRLMNOPARSTCVUXVZ 

NEW CONTINENTAL LINE TOURS 
Nothing is more beneficial to New York. $567 

LORIMER & ITALIC, Inter 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ _ $1234567890 = ABCDEFGHIJKLMNOPQRSTUVWXYZ 
AO a aaah: sone aaa $1234567890 

abcdefghijklmnopqrstuvwxyz fifl ffffiffl, . m2) @ 1D eos As CE we Ce Se [el ciaced) 8] WY 3ey B34 
abcdef ghijklmnopqrstuvwxyz fiflfffiffl,. Oe @ib&E eeA 

LOUVAINE LIGHT, ATF (36-pt. at 67%) (Herb Harnish) 

ABCDEFGHIJ KLMNOPORSTUVWXYZ8$ 
abcdefghijklmnopqrstuvwxyz.,-3!? 1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuowxyzfffiflffiffl -:5°!°$123456 7890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& o.-12" 
abcdefghijklmnopqrstuvwxyzhftffhfl $1234567890 

ABCDEF GHIJKLMN. OPORSTUVWXYZ& ,;:.°12° 

abcdefghijklmnopqrstuowxyzfiff flffiffl $1234567890 

ABCDEFGHIJKLMNOPORSTU VW XYZ& « a 0 

abedefghijklmnopqrstuvwxyzfifffilfifal $1234567890 
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LITHOGRAPH SHADED was designed by Morris F. Benton and W. F. Lithograph Shaded, ATF 315 (6s-18L) 

Capitain in 1914. It is the same design as Engravers Shaded (q.v.), except for 

the unusual shading which is heavier at the top. As Capitain was primarily a 
punch-cutter, this was probably an experiment on his part, using the shading 

machine invented by Linn Boyd Benton a few years earlier. This feature has 

not been found on any other face, nor has any showing of this face after 1923. 

LOG CABIN—see Rustic under Antiques in Appendix. 

LOMBARDIC CAPITALS were cut by Frederic W. Goudy in 1929, basedon Lombardic Capitals, Goudy; Mono 310 (18- 

drawings he had made eight years earlier. They were derived from early 72pt) 

Italian decorative letter forms, and designed to serve especially as alternate 

capitals with the lowercase of Goudy Text. For this purpose, or as initials at 
the beginning of text, they provide a touch of elegance, more so than when 
used by themselves to form words. 

LONDON GOTHIC was issued by Keystone Type Foundry in 1910 or earli- London Gothic, Keystone (8-72pt) 

er, but is virtually a duplicate of Royal Gothic, shown by Marder, Luse & Co. 
in 1887. It is similar to the same founder’s Charter Oak series, but upright. 
Although the italic face survived Keystone’s acquisition by ATF in 1919, 

London Gothic does not appear to have done so. See Charter Oak. 

LORIMER was adapted by Intertype from Romaansch, as cast bya German Lorimer and Italic, Inter (6-12pt); Paul 

typefoundry, and is similar to Elzevir or French Oldstyle. Keystone’s Paul Revere and Italic, Keystone (6-72pt) 
Revere is practically the same face. Intertype’s Remson Bold comes from 

Romaansch Bold. Compare Dickens; also see Berlin Antique. 

LORRAINE — see Venus under Imports in Appendix. 

LOTUS— see Liberty. 

LOUVAINE series was designed by Morris F. Benton for ATF in 1928. It is Louvaine Light, ATF 519 (6-48pt) 
i ; i i ; Louvaine Light Italic, ATF 520 (6-36pt) an adaptation of Bodoni ae yet oe was avert Bodoni), My many of Louvaine Medium, ATF 521 (6-72pt) 

the characters are identical. Only g an y are asically different; otherwise Louvaine Medium Italic, ATF 522 (6-72pt) 
the distinction is in the more abrupt transition from thick to thin strokes in Louvaine Bold, ATF 523 (6-72pt) 

this series. In this respect, Ultra Bodoni has more affinity to Louvaine than to Louvaine Bold Italic, ATF 524 (6-72pt) 
the other Bodoni weights. The three weights of Lowvaine correspond to Bodo- 
ni Book, regular, and Bold. This series did not last long enough to appear in 
the 1934 ATF specimen book, the next complete one after its introduction. 

Compare Tippecanoe. 

LOUVAINE BOLD ITALIC, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUV WX YZ& ,;:.-712° 

abcdefghijklmnopgqrstuewxyz $1234567890 
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ABCDEFCHIJKLMNOPORSTUVWXYZ$1234567890. <:1? 
abcdelghijklmnopqrstuvwxyz 

LUDLOW BLACK, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,”:2! 
abcdefghijklmnopqrstuvwxyz 1234567 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijkimnopqrsturwxyz 12345 

AABCDEFGHIJKLMNOPQRSTUVWXYZE 
abcdefghijklmnopqrstuvwxyz 1234567890$.,-:;!?' 

ABCDEFGHIJKLMNOPQRSTUVWXYZE 
abcdefghijklmnopqrstuowxyz $1234567890 .,-:;'!?' 

AABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz $1234567890¢8.,-:;"!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuowxyz $1234567890¢8.,-:;°"!2 

ABCDEFGHIJKLMNOPORSTUVWXYZE 
abcdefghijkimnopgqrstuuwxyz $1234567890 .,-:;'!2' ¢ 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopgrstuuwxyz 1234567890.,-:;"!7&¢ 
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LOWELL was introduced by Keystone Type Foundry in 1905. The patent 

was issued to Charles W. Smith, probably the designer. It is somewhat 

similar to Cheltenham Oldstyle, but much more mechanical, with small 

square serifs which are unbracketed except on the arms of EFLTZ. It has 
many of the characteristics of the same founder’s much heavier John Han- 
cock. Compare Kenilworth. 

LUCIAN — see Imports in Appendix. 

LUDLOW BLACK was designed by Robert H. Middleton for Ludlow in 1924. 
It is very similar to Cooper Black, the most apparent differences being the 

concave serifs and the greater slant of the italic. Also compare Pabst Extra 
Bold. 

LYDIAN series is a brilliant and popular calligraphic style designed by 
Warren Chappell for ATF. The lighter weight and italic were designed in 
1938; bold and italic in 1939. They have the appearance of being lettered with 

a broad pen held at a 45-degree angle, but the ends of vertical strokes are 
square, improving legibility and stability. This is probably the most popular 
thick-and-thin serifless letter of American origin, though the concept is more 

popular in Europe. Oldstyle figures were made for these four Lydians, but 

were fonted separately and very rarely used. These four faces were copied by 
Intertype in an unusually large range of sizes for a slug machine, and from 

these matrices some suppliers cast fonts of type for handsetting. Lydian is 

named for the designer’s wife, Lydia. Compare Czarin, Stellar, Radiant, 
Optima, Samson, Valiant. 

Lydian Cursive was drawn by the same designer in 1940. Although it 

gives the appearance of having been drawn with the same sort of pen as the 

regular series, it is much freer and more calligraphic, with a style unmatched 

by any other American script or cursive face. 

Lydian Bold Condensed was designed in 1946, also by Chappell, but not 

marketed until 1949. It has the general character of the earlier faces, but 

with much more emphasis on the vertical strokes. This gives the lowercase a 

suggestion of the effect of a simplified German blackletter. 

LYRIC — see Greeting Card. 

LYDIAN CURSIVE, ATF 24-pt. 

Lowell, Keystone (6-84pt) 

Ludlow Black, Ludlow 15 (8-48pt) 

Ludlow Black Italic, Ludlow 15-I (12-48pt) 

Lydian, ATF 666 (10-96pt); Inter (8-36pt) 
Lydian Italic, ATF 667 (10-96pt); Inter (8- 

36pt) 
Lydian Bold, ATF 673 (10-96pt); Inter (8- 

36pt) 
Lydian Bold Italic, ATF 674 (10-96pt); 

Inter (8-36pt) 
Lydian Bold Condensed, ATF 692 (10-72pt) 
Lydian Bold Condensed Italic, ATF 693 

(10-72pt) 
Lydian Cursive, ATF 682 (18-72pt) 

ABCDEFGHITKLMNOPORS THVWK YZ$1234567890 
abedefghijklmnopgrstuoweyz.,-:; ESL 
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MacFARLAND, Inland 24-pt. (Steve Boerner 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijkImnopaqrstuvwxyz& 1234567890$.,-:; !r 

ABCDEFGHIJKLMNOPORSTUVWXYZ ..=s:!? 
abcdefghiklmnopqrstuvwxyz 1234567890&$ 

ABCDEFGHUKLMNOPORSTUVWXYZS!?=. 
abcdefghijkImnopqrstuv wxyz1234567890:, 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1234790ueo x 
abcdetghijklmnopqrstuvwxyz. .,:: -&( )!? $1234567890 

MAJESTIC & BOLD, Lino 9-pt. & ITALIC, 8-pt. 

Aaa Serer ee oe sees abcdefghijklmno suas rstuvwxyz fififffifl 1234567890 [($&£..: rea 
BCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz fiflffffiffl 12 vhs peel [($&,.: TESD] 
LRT ene abcdefghijklmnopqrs Me: vwxyz 1234567890 [($£,.: *FE97)] 

MANDATE, Ludlow 24-pt. 

ABCDEFGHIG HKLM NOPQAS TU VWXYZ 
parstuvwxy..,-:;'NE()fJonorop th 

pare 7890 % CEFIQT 

UBCDEFSHIIKLIMMOPIRSIUVWRYZK 
abcdefghijilmnopqrstuwwayzcece ..-:;17 £6123456 7890 

QUICK LINING. ‘RECOMMEND 
Banished Results 38 Exact Cutting 45 
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MacFARLAND was cut in 1899 by Inland Type Foundry, adapted from 
Roémische Antiqua of Genzsch & Heyse in Germany. It is named in honor of 

Mr. J. Horace MacFarland, prominent printer of Harrisburg, Pennsylvania. 

At about the same time, the foundry of A. D. Farmer & Son cut essentially the 

same face from the same source, naming it Bradford after the first noted 

printer of New York; and Hansen issued Crawford, another look-alike. The 

Inland faces, along with Condensed MacFarland designed and cut in 1903, 

went to ATF when that foundry acquired Inland in 1912. The faces have some 
relationship to Elzevir or French Old Style, but are heavier, though not as 

heavy as the related DeVinne series. Lacking the eccentricities of some 

characters of DeVinne, these faces became popular for book titles and other 

work for which DeVinne was considered unsuitable. Keystone’s Dickens is 

very similar but a little lighter; it is known as Classic on Linotype, but 18- 
point Classic Italic is the equivalent of MacFarland Italic. Compare Lorimer. 

MADEMOISELLE was designed by Tommy Thompson in 1953 as a display 

face for Mademoiselle magazine. It was cut by Herman Schnoor at Baltimore 
Type, which also offered fonts for general sale. It is a delicate, narrow modern 

roman, with long ascenders and short descenders, rather loosely fitted, and 

works well for display with transitional text faces such as Bulmer and Scotch 

Roman. Both lining and oldstyle figures are provided, along with several 

pointing hands as shown. 

MAJESTIC is a newspaper face produced by Linotype staff designers in 

1955. It is similar to Corona, but was made in very few sizes. 

MANDARIN— see Antiques in Appendix. 

MANDATE is a connecting script designed by Robert H. Middleton for 

Ludlow in 1934. It has a rough-and-ready sort of handwritten appearance, 
more informal and unstudied than the somewhat similar Kaufmann Bold 

and Brush (q.v.). Some of the capitals have extra height, extending below the 

base line. In the specimen shown here, a number of capitals, as well as z and 

the logotypes, have been lengthened with the additional terminal stroke. 

MANHATTAN was introduced by ATF in 1904 or earlier. An ad at that time 

said it was “for any form of display requiring strength, legibility, and beau- 
ty.” It was shown in the 1906 specimen book but was gone by 1912. It is a 

heavy, vertical, semi-calligraphic face, with horizontal ends on the majority 

of the main stems but not all. 

MANILA is an adaptation of nineteenth-century antiques known generally 

as Clarendon, Doric, or Ionic. Inland Type Foundry introduced a series under 

this name in 1899, and Monotype in 1909 produced a Manila, probably 
adapted from another foundry source, but differing somewhat from the In- 

land face. Both have the same general character, but the Monotype face is a 

little narrower. The Inland face apparently was not continued after ATF took 

over the foundry in 1912, perhaps because of its similarity to ATF’s Doric No. 
520. A completely different face with the same name was brought out by A. D. 
Farmer & Son, also in 1899; both series were named for the victory of Admiral 

Dewey over the Spanish at Manila in the Philippine Islands the previous 
year. 

MacFarland, Inland-ATF 316 (5-84pt); 
Mono 68 (6-36pt); Crawford, Hansen (6- 
48pt); also Dickens, Keystone (6-12pt); 
Classic, Lino (6-14pt) 

MacFarland Italic, Inland-ATF 317 (6- 

48pt); Mono 681 (6-36pt); Crawford 
Italic, Hansen (6-48pt); also Dickens 

Italic, Keystone (6-12pt); Classic Italic, 
Lino (6-18pt) 

Condensed MacFarland, Inland-ATF 119 
(6-84pt) 

Mademoiselle, Balto 221 (24-48pt) 

Majestic and Italic, Lino (8pt) 
Majestic and Bold, Lino (8,9pt) 

Mandate, Ludlow 36-BIC (14-72pt) 

Manhattan, ATF (10-72pt) 

Manila, Inland (6-48pt); Manila, Mono 92 

(5Y2-12pt) 
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MARBLE HEART, ATF (42-p 

ASCDEF GW KLM JOPORSTUY WAZ 33-1? 12345978903 
MARLBOROUGH, Goudy 16-p 

ABC DEFGHIJKLMNOPQRSTUVWXYZ& rat 
cbedefghijklmbopqrsturakee ee ata =eneee ae 

MASTERMAN, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abedefsghijklmnopaqarstuvwxyz fifl fi ffi fil ze oe 
$1234567890.,=3:37 !? 

HISTORY. OF THE MERCHANT MARINE 12345 
Foreign products obtained at great risk 67890 

ABCDEFGHISKLMNOPQRSTUVWXYZ&SS..,:3! 
abcdefghijkimnoparstuvwxyz 1234567890 

REFINING CHARACTER Bought Exquisite Types 

AABCDEIGHIFKLMNOPQRSTUVWXYE 
abcdefghiyklmnopgrstuvwxyz 1234567890$ A hee 27? FIO SI C % 
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MARBLE HEART is an ATF reissue, in 1933 and several later times, of 

Gothic Double Shade, an 1870s face of Boston Type Foundry, one of ATF’s 

predecessors. The ATF casting was later plated and issued by John Carroll 

and others, and cut in smaller sizes by Los Angeles Type Foundry. 

MARKET GOTHIC— see Bell Gothic. 

MARLBOROUGH was designed in 1925 by Frederic W. Goudy for a printer 

who lost interest before it was completed. As matrices for the 16-point size 

had been cut by Robert Wiebking, Goudy cast a few fonts, but was not pleased 

with the results. Revisions were drawn, but were not completed before his 

workshop was destroyed by fire in 1939. In 1942 the design was sold to 
Monotype, but there is no evidence that they did anything with it. The name 
is from the town in New York where Goudy lived and worked. 

MARTIN and /talic are listed as a Monotype production of 1945, adapted by 

Sol Hess from old sources, but no specimen or further information has been 
found. 

MASTERMAN was put on Monotype in 1909, but it originated with Hansen 

some time before that. It is a modification of earlier faces known generally as 
Title before type names as we know them became common, and is similar to 
some of the faces in the Engravers and Litho families (q.v.). The characters 

have high contrast, and lowercase has fairly long ascenders. The basic char- 

acter is a plain, severe roman shape. It was popular as an early advertising 

display face. 

MASTODON is a heavy roman issued by Hansen early in the century. The 

founder called it “a strong, distinctive face that compels attention.” 

MATSON — see Modern Roman Extra Condensed. 

MATTHEWS is a very heavy, thick-and-thin, serifless type introduced by 

Inland Type Foundry in 1901. It is somewhat similar to the later Globe Gothic 
Bold—in fact it is more carefully designed and seems to agree better with the 

lighter Globe Gothics than the latter face does. ATF cast both faces for a while 
after acquiring Inland in 1912, as well as Condensed Matthews, which Inland 
had introduced in 1903 as “a new gothic letter.” The specimen of Matthews 

shown here is from a font showing considerable wear, with rounded corners. 

Compare Radiant Heavy. 

MATURA, MAXIME— see Imports in Appendix. 

MAYFAIR CURSIVE is a precise script designed by R. Hunter Middleton 

for Ludlow in 1932. Letters are not connected, although some of them have 

starting or finishing strokes that almost meet. It is more severe than Coronet, 
designed a few years later by the same artist, and never achieved the wide- 

spread popularity of the latter face. Also compare Liberty, Bernhard Tango. 

Marble Heart, ATF (42pt); Carroll-TFP- 

Triangle (42); LATF (18-42) 

Marlborough, Goudy (16pt) 

Masterman, Hansen (6-48pt); Mono 158 (5- 
36pt) 

Mastodon, Hansen (8-72pt) 

Matthews, Inland-ATF 319 (6-72pt) 
Condensed Matthews, Inland-ATF 120 (6- 

72pt) 

Mayfair Cursive, Ludlow 31-MIC (14-72pt) 
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MAZARIN, BB&S 24-pt. 

ATTRACTIVE BEDSTEADS 

Steel Springs and 28 Chilled Iron Shafts 
MAZARIN ITALIC, BB&S 18-pt. 

ABCDEFGHIJKLMNOPORSTUV WX YZ: &-!'7E$ 
abcdefghijkIlmnopgrsf tuvwxyz 1234567890 

McCLURE, ATF 24- & 18-pt. 

SPRING OPENING Prominent Contrast 
EUROPEAN MEMBERS Returning Home Shortly 

McMURTRIE TITLE, 24-pt. (Darrell Hyder) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ..- 
1234567890.,7:3'1? 

McNALLY, Inland 18-pt. (John Horn) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnopqrstuv wxyz?!-;:., 1234567890 

ABCD@EGHIJKLMNOPQRSTUVWXYZ&EFGHIS 
abcdefghijklImnopgrstuvwxyzf hflhMetS 12 2 45678 g90.,:;'9 

American J Yfre Foundew Company 

INade in 24-oini, for your afiprovat A. LL, 1909 

MEDIEVAL & ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 ABCDEFGHIJ KLMNOPQRSTUVWKXY 
ABCDEFGHIJKLMNOPQRSTU Ves ee $1234567890 eeABE ee4CG 
abcdefghijklmnopaqrstuvwxyz fiflfffif_l, . -; 27()@ ie * 2 oe ay 

abcdef ghijklmnopaqrstuvwxyz fifltf fff, .-; 7 () @tb TELS 1s 47 72 

MEDIEVAL BOLD, Inter 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopgrstuvwxyz $1234567890 
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MAZARIN was introduced by BB&S in 1895, redesigned from the Golden 
Type of William Morris. Mazarin Italic was introduced a year later, but 
neither face lasted long. See Jenson Oldstyle. 

McCLURE was introduced by Inland Type Foundry in 1902 as “a sturdy, 
unique, and characterful design ... named for S. S. McClure, publisher of 
McClure’s magazine.” It is a medium-weight roman with the triangular serifs 

of some of the faces in the Latin family; contrast between thicks and thins is 

only moderate. It was cast for a time by ATF after that foundry absorbed 

Inland. 

McFARLAND~— see MacFarland. 

McMURTRIE TITLE was designed in 1922 by Douglas C. McMurtrie. It isa 
font of highlighted roman capitals, based on a face created by the eighteenth- 

century Dutch founder, J. F. Rosart. The source of the first line of the speci- 
men, a major typographer, shows no characters except the alphabet and three 

points. But the cases of a prominent printer include the points and figures 
shown on the second line. Although the letters seem to be identical, each size 

is on the next larger body compared to the first showing (thus the second 
specimen line is on 30-point body). The second line seems to be a little less 

compatible with the capitals, and perhaps was substituted from another 
source. Compare Caslon Shaded, Cameo. 

McNALLY is an Inland face that was first shown in 1905. It is very similar to 
DeVinne, but with heavier hairlines. It does not appear in ATF specimen 
books after that foundry acquired Inland in 1912. 

MEDIAEVAL is an unusual typeface designed by Frederic W. Goudy in 
1930. He says that it is based on a twelfth-century South German manuscript 

hand, with the lowercase borrowing the freedom of the scribe’s pen of the 
Renaissance, but with capitals being more or less composites of monastic 

manuscript and Lombardic painted forms. The result is a unique but very 

readable version of the traditional “Old English” letter, somewhat 

romanized. 

MEDIAL SCRIPT isa simple, connecting design issued by ATF in 1909, and 

shown only in one size. It may be a revival of an earlier face. 

MEDIEVAL was introduced by Intertype in 1929 as a copy of “Holland’s 
most popular type,” designed by S. H. DeRoos. It is based on the same 
Venetian type of 1470 as Centaur, Cloister, and others, but with several 

distinctive characters including cap A with a prominent single serif at the 
apex, M with double serifs at the apex, P and R with large bowls, cap U with 

lowercase form, single-bowl g with open tail, and in the italic an unusual 

lowercase f. There is also Medieval Bold and Italic, and a wide version in 6- 
point only. Notice the difference in spelling between this face and Goudy’s 

entirely different Mediaeval. Compare Benedictine. 

MEDIUM CONDENSED GOTHIC— see Gothic, Medium Condensed. 

MEDIUM GOTHIC NO. 7—see Boston Gothic, Mid-Gothic. 

MELIOR— see Lanston; also see Imports in Appendix. 

Mazarin No. 5, BB&S (6-60pt) 
Mazarin Italic, BB&S (6-48pt) 

McClure, Inland-ATF 325 (6-72pt) 

McMurtrie Title, Continental 
Typefounders (18-30pt) 

McNally, Inland (5-84pt) 

Mediaeval: Goudy (14-48pt) 

Medial Script, ATF (24pt) 

Medieval and Italic, Inter (6-24, 6-14pt) 

Medieval Bold and Italic, Inter (6-24, 6- 
14pt) 

Medieval Expanded, Inter (6pt) 
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MEMPHIS LIGHT & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ_ fffiffiflffl aBcDEFGHITKLMNOPQRSTUVWxyYz. fia 

abcdefghijklmnoparstuvwxyz  —%%*(),.-;':'!2?—Ge $1234567890 Y4%2w% % 

ABCDEFGHIJKLMNOPORSTUVWXYZ_ fffiffifl ffl eC BR. ieee 

abedefghijklmnopqrstuvwxyz =o. i) nes al = OZ 4G AOU) ¢. H# -) ee 

MEMPHIS MEDIUM & ITALIC, Lino 14-pt. 

AABCDEFGHIJKLMNOPOQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZé& 

aabcdeffghijklmnopqrstuvwxyz 1234567890 ($£,.:;-"P!«» “f) 

AABCDEFGHIJKLMNOPORSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

aabcdeffghijklmnopqrstuvwxyz 1234567890 ($£,.:;-?!«»*) 

MEMPHIS BOLD & ITALIC, Lino 14-pt. 

AABCDEFGHIJKLMNOPQRSTUVWXYZ& $£..::-"?!«<»_|_—_ABCEace E€ K M N U 
AABCDEFGHIJKLMNOPQRSTUVWXYZ«é$£..:;-"Plen-—_ABECixwece € KF M Nn U 
aabcdeffghijklmnopqrstuvwxyz 1234567890 ()*TES{[]@Ib% “u*%nrwA% 
aabcdeffghijklmnopqrstuvwxyz 1234567890 ()*TES{([]@1b% VeV%2r%A% 

LINING MEMPHIS LIGHT & BOLD, Lino 12L 

ABCDEFGHIJKLMNOPORSTUVWXYZAIE 1234 
ABCDEFGHIJKLMNOPQRSTUVWXYZZEG 1234 

MEMPHIS EXTRA BOLD & ITALIC, Lino 14-pt. 

AABCDEFGHIJKLMNOPQRSTUVWXYZE 
AABCDEFGHIJKLMNOPQRSTUVWXYZE& 
aabcdeffghijklmnopaqrstuyvwxyz 1234567 (SE£,.:;-"?!«»* Tt) 
aabcdetfghijkImnopqrstuvwxyz 1234567 (SE£,.:;="2!«»* fF) 

MEMPHIS MEDIUM CONDENSED, BOLD CONDENSED & EXTRA BOLD CONDENSED, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz abcdeighijklmnopqrstuvwxyz 

12345 ($£,.:;'-"2!* FES (itl itfiffl) 67890 12345 (S£,.:;'-"PL FES (fitlftffitfl) 67890 
12345 (S£,.:;'-"2!* FES (fiflttftiffl) 67890 12345 (SE,.:;'-"?!" FES Thifletftiffl) 67890 

PRINTER and Client Pleased 
MENU SHADED, BB&S 18-pt. (Roger Frith) 

ABCDEFGHIJKLMNOPORSTUVWXYZ6& .,=;:!?’ 

abecdefghijklmnopqrstuvwxyz $1234567890 
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MEMPHIS is the Linotype copy of the popular German square-serif face 

known as Memphis or Girder, designed by Rudolf Weiss about 1929, which 

did much to revive interest in this old style. Memphis Light and Bold were 

introduced by Linotype in 1933, Italics and Unique Caps in 1934, Medium in 

1935, and other variations up to 1938. The Extra Bold versions were designed 

by C. H. Griffith. Alternate characters are available in some versions to more 

nearly approximate the appearance of Stymie or Beton (q.v.). The Lining 

versions are comparable to small caps in the regular versions, being propor- 

tionately wider and heavier than caps, and have no lowercase; there are 

several sizes each in 6- and 12-point, permitting various cap-and-small-cap 

combinations, in the manner of Copperplate Gothic. Also see Ward; compare 

Cairo, Karnak. 

MENU ROMAN is the BB&S rename, for the 1925 specimen book, of Skin- 

ner, which was shown by Inland Type Foundry about 1885, and ascribed to 

John K. Rogers as well as to Nicholas J. Werner. Menu Title, formerly Lining 

Menu, was Inland’s Bruce Title, by Werner. Menu Shaded was Acme, de- 

signed in 1886 or earlier. The latter has only a very general relationship to 
the other faces which are nearly monotone, with long serifs tapering to sharp 
points. Compare Paragon. 

MERIONTYPE was designed by William Martin Johnson about 1905 or 

earlier and cast by ATF for use in Ladies’ Home Journal. ATF says, “The 
requirements called for a composite modernization of popular oldstyle faces, 
retaining all of their desirable features, while eliminating those proven 

undesirable. It was further stipulated that the Meriontype letters must be 
interusable with the letters of Bulfinch, or sister series.” Some letters appear 
to be identical in the two series, others are similar, although the serifs of 

Meriontype are generally a little larger and more angular. The lowercase g of 

the latter face has the appearance of being reversed. 

MERRYMOUNT was designed by Bertram G. Goodhue for Daniel B. Up- 
dike’s Merrymount Press in Boston, and was cut only in 18-point. This was 

used in an impressive Altar Book, which established the reputation of Updike 
and his Press. Steve Watts says the face was cut by Mr. [August] Woerner of 

A. D. Farmer & Son Type Foundry in New York. The original punches and 
matrices are preserved by the Providence (Rhode Island) Public Library as 

part of its extensive Updike Collection, where a note with the mats says, “Cut 

by A. Woener (sic), June 21st, 1895.” 

MERIONTYPE, ATF 12-pt. (Ralph Babcock) 

ABCDEFGHIJKLMNOPOQRSTUV WXY Z& 
abcdefahijklmnopqrstuvwxyz $1234567890_ .,-’;!? 

MERRYMOUNT, 18-pt. (Providence Public Library) 

Memphis Light, Lino (6-36pt); APL (6- 
144pt) 

Memphis Light Italic, Lino (6-14pt) 
Memphis Medium, Lino (6-36pt); APL (18- 

72pt) 
Memphis Medium Italic, Lino (6-30pt); 
APL (24-48pt) 

Memphis Bold, Lino (6-36pt); APL (6- 
144pt) 

Memphis Bold Italic, Lino (6-30pt) 
Lining Memphis Light and Bold, Lino (6s- 

12L) 
Memphis Extra Bold, Lino (8-30pt); APL 

(18-144pt) 
Memphis Extra Bold Italic, Lino (8-18pt) 
Memphis Medium Condensed, Lino (8- 

36pt); APL (96-144pt) 
Memphis Bold Condensed, Lino (10-36pt) 
Memphis Extra Bold Condensed, Lino (8- 

36pt); APL (96-144pt) 

Menu Roman, BB&S-ATF 1773 (6-30pt); 

also Menu Title, BB&S-ATF 1775 (6- 

24pt) 

Menu Shaded, BB&S (6-30pt) 

Meriontype, ATF (6-72pt) 

Merrymount, private (18pt) 

ABCDEFGHIJKLMNOPROSTUVWXYZ 1234567890 ([-$E.’,:;?-&a— 
abcdefghijklmnopqrstuvwxyz CEAzcefffiflffifa JESUS LORD XK VW 
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METROTHIN NO. 2, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& _  ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnoparstuvwxyz 1234567890 (S$£,.:;"-"2 !*T) 1234567890 AEFGRMNSWY 
Gothic 42 

METROTHIN NO. 2 ITALIC, Lino (24-pt. at 57%) 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ6&AE abcdefghijklmnoparstuvwxyzeece 1234567890$/,.:.-"2!()% 

METROLITE NO. 2 & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& = AGJMNVWagvw,;”’ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& Original 
abcdefghijklmnoparstuvwxyz 1234567890 ($£,.:;’ nel 
abcdefghijklmnopqrstuvwxyz 1234567890 ($E£,.: LD IRE ) 

METROMEDIUM NO. 2 & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&  ABCDEFGHIJKLMNOPQRSTUYWxYz& Qaefjt&* 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnopqrstuvwxyz 1234567890 ($£,.:;'- Fon 1234567890 AEFGHMNSWY 
abcdefghijkIlmnopqrstuywxyz 1234567890 ($E, if tPP*F) pole 

METROBLACK NO. 2 & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AGJMNVWagvw,;°’ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AGNVagvw,;’ 
abcdefghijklmnopqrstuvywxyz 1234567890 ($£,.:;/-’21* +) ovina 
abcdefghijklmnopqrstuywxyz 1234567890 ($£,.:;/-’?!* 7) 

LINING METROMEDIUM & METROTHIN, Lino 12L 

ABCDEFGHIJKLMNOPQRSTUVWXYZGAE 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZGSAE 1234567890 

MID-GOTHIC NO. 52, Mono 176 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz $1234567890 .,-::7!? 

MID-GOTHIC NO. 52, Mono 276 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz $1234567890 .,-:;7!? 

MIEHLE EXTRA CONDENSED, ATF (48-pt. at 50%) (Rick von Holdt) 

ABCDEFGHIUKLMNOPORSTUVWXVZ&.,--°"? abedefghikimnopqrstuvwxyzttiitifi$ 1234567890 
MISSAL INITIALS, ATF 18-pt. (Cliff Helbert) 

ABCDERENRTIBLONOPORSCIA VOLTS 
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METROLITE and Metroblack were designed by William A. Dwiggins and 
introduced by Linotype in January 1930, as the first American faces to join 

the trend to sans serif started by Futura and Kabel. These faces are less 

mechanical than the European imports, and were promoted as being less 

monotonous and illegible. The first two weights were soon followed by Me- 

trothin and Metromedium. In 1932 several characters were redesigned; there- 
after the series was promoted as Metrothin No. 2, Metrolite No. 2, Metrome- 

dium No. 2, and Metroblack No. 2, including the redesigned characters, but 

the original characters were available as extras—these are shown at the 

right of the Metrolite and Metroblack specimens, and partially for Metroblack 
Italic. APL matrices were made only for the No. 2 version. 

Metrolite No. 2 Italic was shown in 1935, along with Lining Metrothin and 

Lining Metromedium, which are like the small caps of the regular faces. 
Italics for Metromedium No. 2 and Metroblack No. 2 were shown in 1937. 
Metrolite No. 4 Italic and Metrothin No. 4 Italic are essentially the same 
design but narrower, for mechanical purposes. Unique Capitals are made for 
some sizes of Metrothin and Metromedium. 

Alternative figures are made as follows: 

Gothic No. 39, for Metrothin No. 2, similar to Spartan Light. 

Gothic No. 40, for Metrolite No. 2, similar to Spartan Medium. 

Gothic No. 41, for Metroblack No. 2, similar to Spartan Black. 

Gothic No. 42, for Metrothin No. 2, similar to Kabel Light. 

Gothic No. 43, for Metrolite No. 2, similar to Kabel Medium. 

Gothic No. 44, for Metromedium No. 2, similar to Kabel Bold. 

Gothic No. 45, for Metroblack No. 2, similar to Sans Serif Extra Bold. 

METROPOLIS, MICHELANGELO ~— see Imports in Appendix. 
MICROGRAMMA — see Eurostile under Imports in Appendix. 

MID-GOTHIC was designed by Nicholas J. Werner for Central Type Found- 
ry, probably just before that St. Louis foundry joined the merger that formed 

American Type Founders in 1892. It is an undistinguished gothic of nine- 
teenth-century style, but is an interesting example of the way many of the 
earlier types were modified for Monotype. The original copy of this face for 

machine typesetting (6- to 12-point) was necessarily reproportioned to meet 

mechanical requirements; the same patterns were then used for display sizes 
and the result is series 176. Later the foundry design was copied much more 
exactly, with little or no modification, as series 276. Both versions have been 
shown in Monotype literature as Lining Gothic, Mid-Gothic, or Mid-Gothic 

No. 2 at various times. The No. 2 designation was applied to many foundry 

faces around the turn of the century when they were adapted to standard 

alignment or when other slight changes were made. Hansen copied this face 
as Medium Gothic No. 7, and made an inline version as Boston Gothic (q.v.). 

MIEHLE EXTRA CONDENSED was designed by Morris F. Benton for 

ATF in 1906. It is a very narrow face with large x-height, and has very short, 

blunt serifs and little contrast between thick and thin strokes. It was intend- 

ed for use in newspapers for headlines. Normal and Condensed widths were 
drawn but apparently not completed. Compare Compact, a more thick-and- 

thin face of similar proportions. 

MINUET — see Piranesi Italic. 

MISSAL INITIALS were issued by ATF in 1904; their design has been 
ascribed to Will Bradley. Derived from fifteenth-century sources, each letter 

is designed to fill a square area. Compare Caxton Initials, Lombardic Initials. 

Metrothin [No. 2], Lino (6-36pt); APL (6- 
144pt) 

Metrothin No. 2 Italic, Lino (24,30pt) 

Metrothin No. 4 Italic, Lino (24,30pt) 

Metrolite [No. 2], Lino (6-36pt); APL (6- 

144pt) 
Metrolite No. 2 Italic, Lino (6-30pt) 
Metrolite No. 4 Italic, Lino (24,30pt) 

Metromedium [No. 2], Lino (6-36pt); APL 
(6-144pt) 

Metromedium No. 2 Italic, Lino (6-36pt) 
Metroblack [No. 2], Lino (6-42pt); APL (6- 

144pt) 
Metroblack No. 2 Italic, Lino (6-24pt) 
Lining Metrothin and Metromedium, Lino 

(6s-12L) 

Mid-Gothic [No. 2], Central-ATF 285 (6- 
72pt); same or Lining Gothic, Mono 176 
(6-36pt); Mono 276 (14-36pt); Medium 
Gothic No. 7, Hansen (6-72pt) 

Miehle Extra Condensed, ATF 326 (6- 
120pt); also Miehle Extra Condensed 
Title, ATF 327 (6-96pt) 

Missal Initials, ATF (10-60pt) 
Missal Text, BB&S (8-36pt) 
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MISSION, 18-pt. (Duane Scott) 

ABGDEFGHIJKLMNOPQRSTUVW XY Z&$.,:: 
abcdefghijklmnopqrstuvwxyz1234567890fthfl 

MITCHELL, Inland 24s (Dan X. Solo) 

ABCDEFGHIJKLMNOPORSTU 
VWXYZ 1234567890 F$&!?P 

MODERN ANTIQUE (NO. 2), Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&$1234567890.,-:;'’?! 
abcdefghijklmnoparstuvwxyz fifffifilffi 

MODERN ANTIQUE CONDENSED, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& A&G 
abcdefghijklmnopqrstuvwxyzecefifffifif 1234567890 $.,-‘’:;!9 

MODERN GOTHIC, BB&S 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
Elocutionist Generously $1234567890 ..,-1;7!7 

ABCDEFGHIJKLMNOPORSTUVWKXY: 
abcdefghijkimnopaqrstuvwxyz .,=117!? 
1234567890$S& AEG ce FnfifA 

MODERN GOTHIC CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefghijkimnopqrstuvwxyz .,7;-!? 1234567890$ 
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MISSAL TEXT — see Faust Text. 

MISSION was designed for BB&S by Sidney Gaunt in 1905, but patented by 

George Oswald Ottley. It is a rather novel face, with long ascenders and short 
descenders. Serifs are triangular, like some members of the Latin series. 

Most noticeable is the way some strokes in the capital letters are joined with 
fillet curves, especially in the B. Compare Viking. 

MISTRAL— see Imports in Appendix. 

MITCHELL is a plain, wide gothic, introduced by Inland Type Foundry in 
1906. It is very similar to Blair (q.v.), but heavier. 

MODERN ANTIQUE and Modern Antique Condensed were adapted to 

Monotype in 1909 from traditional faces dating from about 1820, commonly 

known simply as Antiques or Egyptians. They were forerunners of the square 
serifs, but closer to romans in general appearance, and were usually used for 

boldface emphasis with roman types, particularly modern romans. In most 

sizes these two Monotype faces are the same set width as each other, and have 

the same figures and points. Otherwise they differ only in the proportions of 
the C2 and C1 arrangements, being good examples of adaptations to the basic 

Monotype unit system. (See “Practical Design Limitations” in Introduction.) 

Also see Bold Antique; and Latin Modern under Latin Bold Condensed. 

MODERN BODONI— see Lowvaine. 

MODERN CASLON— see Caslon Medium. 

MODERN GOTHIC originated with BB&S about 1897. It appears to be a 
modernization of older nineteenth-century gothics, although it has consider- 

able resemblance to the much later European design, Helvetica Bold. It has 
the horizontal endings to curved strokes which typify Helvetica, but the more 

typically American double-bowl g. However, it is much more loosely fitted 

and not as refined as either Helvetica or the American Franklin Gothic, which 

originated in 1902. The entire series is called Gothic Modern in some 

specimens. 

Modern Condensed Gothic is probably the best member of this family. It 
was copied by Monotype at an early date, with 6- to 12-point sizes substantial- 

ly modified to fit the unit system; however, unlike many early Monotype 

copies, display sizes are virtually exact copies of the foundry original. In 1928 

Sol Hess drew a set of alternate capitals for this face, and the name was 

changed to Tourist Gothic (q.v.) in display sizes, 14-point and larger. This face 

is often called Franklin Gothic Condensed, but this is not correct as there is 

only a general resemblance. Medium Condensed Gothic Outline, cut by Tri- 
angle Type Foundry in Chicago, is an open version, without lowercase, of this 
face; some other sources inaccurately call it Franklin Gothic Condensed 

Outline (q.v.). 
The larger sizes of Gothic No. 13 (q.v.) on Linotype and Intertype are very 

similar. Monotype also has Tourist Gothic Italic, and an adaptation of Modern 

Gothic Italic under the name of Bold Inclined Gothic. 

MODERN NO. 20—see Imports in Appendix. 

Mission, BB&S-ATF 1778 (6-48pt) 

Mitchell, Inland-ATF 328 (6s-36pt) 

Modern Antique, Mono 26 (5-12pt); 
Antique No. 4, Lino (8pt) (see Ionic No. 4) 

Modern Antique Condensed, Mono 76 

12pt); Antique No. 3, Lino=Inter 
(5- 

Modern Gothic [or Gothic Modern], BB&S- 
ATF 1662 (5-96pt); also Modern Gothic 
Title, BB&S-ATF 1666 (6-84pt) 

Modern Gothic Italic, BB&S-ATF 1665 (5- 
72pt); Bold Inclined Gothic, Mono 132K 

(6-12pt) 
Modern Condensed Gothic, BB&S-ATF 

1663 (6-72pt); Mono 140 (6-72H4); also 
Modern Condensed Gothic Title, BB&S- 

ATF 1664 (6-120pt) 
Outline Gothic Medium Condensed, 

Triangle (18-48pt); Franklin Gothic 
Condensed Outline, Baltimore etc. (24- 

60pt) 
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MODERN NO. 8 & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AKGE =ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&HiG 

abedefghijklmnopqrstuvwxyzecefiffflfiff 1234567890 $.,-°:;!? 
abcdefghijklmnoparstupwxyzeefiffififi 1234567890 $:;!? 

MODERN CONDENSED & ITALIC, Mono 1ABC 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE ABCDEFGHIJKLMNOPQRSTUVWXYZ&kAG 
abcdefghijklmnopqrstuvwxyzec  fififffiffl abcdefghijkimnopgrsturwxyzee fiflf fifi 

$1234567890  .,-°:;!? $12384567890  :;1? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE 

MODERN & ITALIC, Mono 34ABC, 8-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AC ABCDEFGHIJKLMNOPQRSTUVWXYZ4&EE 
abcdefghijklmnopqrstuvwxyzeoe _ fiflffffiiff abcdefghiklmnopqrstuowxyzen fifi fifi 

$1234567890 — .,-°::3!? $1234567890 — :;!2 
ABCDEFGHIJK LMNOPQRSTUVWXYZ& EH 

MODERN EXTENDED & ITALIC, Mono 5AC 9-pt. 

abedefghijklmnopqrstuvwxyz 1234567890$ abcdefghijklmnopgrstuywryz 12345678908 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

MODERN ROMAN EXTRA CONDENSED (MATSON, Lino) (30-pt. at 80%) 

ABCDEFGHIIKLMINOPQRSTUVWXYZAG ,.:2!()°-- ANCE $123456 7890 
MODERN ROMAN BOLD CONDENSED (TITLE CONDENSED NO. 75, Hansen) 24-pt. (Herb Harnish) 

ABCDEFGHIJK LMNOPQRSTUV WXYZ& 
abedetghijklmnopqrstuvwxyz 1234567890 

MODERN ROMAN BOLD EXTRA CONDENSED, BB&S 24-pt. 

COMPOSITION Proved Exceptional 

MODERN ROMAN CONDENSED, Mono 146 18-pt. 

ABCDEFGHIJ K LMNOPQRSTUVWXYZ | 
abedefehijkImnopgrstuvwxyzfifffl fifi 1 234567890&8.,-’::!2 

MODERN NO. 3 EXTRA CONDENSED, Mono 216A 8-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abedefghijklmnopgrstuywxyz fMfiflfifl $1234567890 .,-:;’!? 

MODERN ROMAN ITALIC, BB&S 12-pt. 

MODERN ROMAN ITALIC Marked Character CREATES 

MODERN ROMAN LIGHTFACE, BB&S 24-pt. 

DRUG Employed ENTHUSIASM 
Stirring Addresses to great throngs of men 
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MODERN ROMAN or Modern is a general term for faces drawn with 

greater precision and greater contrast between thick and thin strokes than 

the earlier Old Style faces. The trend began with the work of Bodoni and 

Didot in the latter part of the eighteenth century; modern faces derived from 

Bodoni’s designs in particular now typify the modern romans. The first extra 

condensed face of the sort with lowercase appears to be Figgins’ Narrow 

Gauge of about 1850; it was duplicated by ATF’s Extra Condensed No. 40, 
which didn’t last into the twentieth century, but which was nearly duplicated 

by the Modern Roman Extra Condensed of others. 

In the nineteenth century the name Aldine was applied to some bold 

condensed versions of modern roman; Aldine Condensed was produced by 
Heinrich Flinsch in 1871. In this century modern roman faces as well as 

virtually all other faces have distinctive family names; earlier types to a 

great extent had only generic names and identifying numbers. 

In the early 1900s Monotype adapted a number of modern roman text 

faces to its system, mostly in a few small sizes only; some of them differ from 

each other only in slight changes of proportions. BB&S still showed a number 

of Modern Romans as late as their last specimen book in 1925; by that time 

ATF had replaced most of its corresponding faces with more contemporary 
designs. 

Modern Roman Bold Extra Condensed is obviously the forerunner of 
Onyx, differing mainly in the circular shapes. 

The faces listed here are representative of some of those offered, including 
some that have been identified as being essentially the same from two or 
more sources. Former names are in parentheses. Compare Bodoni, Century 

Expanded, Scotch Roman, Mademoiselle, Onyx, etc. Also see Atlantic, Bold 

Face, Compressed No. 30, Latin Old Style Bold, Numbered Faces. 

MODERN ROMAN MEDIUM, BB&S 24-pt. 

BINDER Has Strength 

MODERN ROMAN WIDE, BB&S 16-pt. 

Modern and Italic, Mono 8ABC (4-18pt) 

Modern Condensed and Italic, Mono 1ABC 

(6-10pt) 
Modern No. 4 and Italic, BB&S; Mono 

34ABC (6-12pt) 
Modern Roman Bold Condensed (Lining 

Aldine), BB&S-ATF 1780 (5-48pt); 
Lining Condensed Title No. 523, ATF 
239 (5-54pt); Aldine, Mono 33 (6,8pt); 
Aldine No. 1 (Lino (6-10pt); Title 

Condensed No. 75, Hansen (24pt) 
Modern Roman Bold Extra Condensed 

(Lining Aldine Condensed), BB&S-ATF 
1781 (6-48pt) 

Modern Roman Condensed (Condensed No. 
54), BB&S-ATF 1782 (6-48pt); Mono 146 
(8-36pt); also Condensed Title No. 1, Lino 

Modern Roman Extra Condensed (Extra 
Condensed No. 56), BB&S-ATF 1783 (6- 
54pt); Extra Condensed, Keystone (12- 
42pt); Matson, Lino (30,36pt); Modern 

No. 3 Extra Condensed, Mono 216A (8pt) 
Modern Roman Italic (Title Italic No. 10), 
BB&S-ATF 1784 (6-12pt); Boldface Italic 
No. 520, ATF (6-12pt) 

Modern Roman Lightface (Lightface No. 7), 
BB&S-ATF 1785; [Lining] Lightface No. 
558, ATF (6-30pt); Lightface No. 5, 
Keystone (6-30pt); also Title No. 551, 
ATF (10-24pt) 

Modern Roman Medium (Title No. 5), 
BB&S-ATF 1786 (5-48pt); Boldface No. 
520, ATF 230 (5-12pt) 

Modern Roman Wide (Expanded No. 5 or 
Title Expanded), BB&S-ATF 1787 (6- 
16pt) 

Modern Roman No. 64 and Italic, BB&S- 

ATF [Nos.] 1916, 1914 (5-18pt) 
Modern Roman No. 80 and Italic, BB&S- 
ATF [Nos.] 1918, 1915 (6-12pt) 

Stop Normandy CHIMES RINGS 

MODERN ROMAN NO. 64 & ITALIC, BB&S 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACH .,’-:;!2O[]—  $1234567890£ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&HE abedefghijklmnopqrstuvwxyzee fffifilfi 

ABCDEFGHIJKELMNOPQRSTUVWXYZ4hAG .,-:;/? $1234567890£ 
abedefghiklmnoparstuvwxyzean Frififitt 

MODERN ROMAN NO. 80 & ITALIC, BB&S 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& MG .,’-:;!?()[J—  $1234567890£ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyzece  fffiffififfl 

ABCDEFGHIJKLUNOPQRSTUVWXYZEXHGE .,’-:;!? fffififi $1238 L567890L£ 
abcdefghijkimnopagrstuvwxy2z ee 
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MODERN TEXT, BB&S 24-pt. (part reduced) 

Highth National Bank Wind Blows Fresh 

Regards Designing Practical 

ABCDETFGHIJKILMNOPORSIUVWAYVE 

abcdefghijkimnopaqrstuvwxyz 

$@1234567890&..=33°°2%2 

ABCDEFGHIWKLMNOPQRSTUVWXYZ& 
SI2PAASOTHOD mas LPs Fe 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& | 
abcdefghijklmnoparstuvwxyz $1234567890 .-3!? 

MONTALLEGRO, 14-pt. (Providence Public Library) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ &@£’..:)[($—- 1234567890 

adcbefghijklmnopqrstuywxyz A CGecegaravawayafiffflfifal 

Light Type 

At a quarter pound per square inch of printed surface, type sawed out of the slugs and sold in 
is heavy. One approach to lightening it was the use of APL, fonts. This drastically reduced the 
the All Purpose Linotype, to cast large sizes. In the 1930s, weight of the fonts themselves, but 
one supplier offered fonts of separate letters of selected required underpinning. Here the 
faces in the Bodoni, Garamond, Gothic, and Memphis fam- use of hollow metal furniture or 
ilies, as “O.K. Light Type,” with sizes ranging from 42- to slugs still retained worthwhile sav- 
144-point. The smaller sizes were cast on 12-point slugs, ings of weight, but the idea doesn’t 
larger ones on 30-point, with individual letters being appear to have been widely used. 
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MODERN TEXT is a conventional Old English design, somewhat more 

ornate than Engravers Old English which is about the same weight, more 
like a heavier weight of Wedding Text. It was first shown by Robert Wieb- 

king’s Advance Type Foundry in Chicago, in 1913, so was probably designed 
by Wiebking. Advance was soon absorbed by Western and later by BB&S, and 
this face and others were continued by that foundry; matrices eventually 

went to ATF but there is no record of this face having been cast by that 
foundry. 

MODERNIQUE is a novelty face designed by Morris F. Benton for ATF in 

1928. It features extreme contrast of very heavy main strokes and thin 

hairlines, with strong vertical emphasis. Ascenders and descenders are short, 
and it is very close fitting. Dots on the i and j are semi-circles. It was gone 

before ATF issued its next complete specimen book in 1934. The specimen 

shows the complete font. Compare Stygian Black, Matthews, Radiant Heavy. 

MODERNISTIC was designed by Wadsworth A. Parker for ATF in 1928, 

and copied by Monotype the same year. It is a novelty face of high contrast, 
with delicate hairlines and decorated heavy strokes. It has small convention- 
al horizontal serifs, but no vertical serifs. 

MODERNIZED GOTHIC — see Alternate Gothic No. 1. 
MOLE FOLIATE— see Imports in Appendix. 

MONARCH — see Latin Oldstyle Bold. 

MONITOR— see Bookman. 
MONOLINE SCRIPT— see Imports in Appendix. 

MONOTONE GOTHIC was designed by Morris F. Benton for ATF in 1907. 
It is virtually the same as News Gothic, but wider and a little lighter; only the 
M and Q are noticeably different otherwise. Compare News Gothic Extended, 

Trade Gothic Extended; also Lightline Gothic, Franklin Gothic, Record Gothic 

Extended. 

MONOTYPE 38E—see Goudy Light Old Style. 

MONTAIGNE was designed by Bruce Rogers in 1901, and privately cast for 

the Riverside Press in Cambridge, Massachusetts. It was derived from one 

page printed in the noted type of Nicolas Jenson, and made in one size only, 
approximately 16-point, with punches cut by John Cumming of Worcester, 

Massachusetts. Compare Jenson, Cloister, Centaur, Eusebius. 

MONTALLEGRO was designed by Herbert Horne and privately cast for the 

Merrymount Press, Boston, in 1904. D. B. Updike in his Printing Types says, 

“Herbert P. Horne designed three types of importance . . . Montallegro came 
first. This type was modelled on an early Florentine font, and was intended to 

be a good ‘reading type,’ which should have rather more flexibility and grace 
than the fonts based on older Italian forms. It was first used in Condivi’s Life 

of Michelagnolo Buonarroti by the Merrymount Press. This type was cut 

under Mr. Horne’s direction by E. P. Prince of London, an English craftsman 
of great ability... .” Punches and matrices are preserved in the Updike Room 
of the Providence Public Library. 

Modern Text, BB&S-ATF 1788 (6-36pt) 

Modernique, ATF 517 (6-72pt) 

Modernistic, ATF 507 (18-72pt); Mono 297 
(18-36pt); (Univ 18-72pt) 

Monotone Gothic, ATF 329 (6s-48pt); also 
Monotone Title, ATF 330 (6s-36pt) 

Montaigne, private (16pt) 

Montallegro, private (14pt) 
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MONTICELLO & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ALCL ABcDEFGHITKLMNOPQRSTUVWXYZ& EG 
ABCDEFGHIJKLMNOPQRSTUVWXYZS AG 
abcdefghijklmnopqrstuvwxyzecehfAffif 1234567890$£,.:;~2!0*Ti98[]% 
abcdef ghijklmnoparstuvwxyze@cfiflf fiffl 1234567890$£,.:;- 21 )* T£IS [1% 

MORRIS JENSONIAN, BB&S 18-pt. (Darrell Hyder) 

ABCDEFGHIIKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890..,’:;?! 

MORRIS ROMANIZED BLACK (TELL TEXT), BB&S 18-pt. (Dave Norton) 

HBC DGEFGHITKLMNOPQRSTUV EY Z&.,-357 1? 
abcdefghijkimnopadrstuvweyzfriihifize$s1 234567 890£ 

MOTTO, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVW XYZ& 
abcdefghyklmnoparstuvwxyz $1234567890 _ ..-:;7!2 

MOUNTAIN HOUSE PRESS TYPE, Hunter 18-pt. private 

LALANDE, JOSEPH JEROME LE FRANCAIS DE, 1932-1807. 
Art de faire le papier. In: Description des arts et métiers, published by 
the Académie des sciences. Volume 4. Paris, 1761. 29 x 45 cm. 

MOUNTAIN HOUSE PRESS TYPE II, Hunter 18-pt. private 

DARD HUNTER, II -Post Office Box 771 
Chillicothe, Ohio 45601 x United States of America 
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MONTGOMERY WARD-— see Ward. 

MONTICELLO is a Linotype recreation of America’s first great typeface, 

Binny & Ronaldson’s Roman No. 1, cut about 1796 by Archibald Binny in 

Philadelphia. His was the first permanent American type foundry. After 

about 30 years, the Binny face fell into disuse. The matrices survived, though, 
and a few fonts were cast about 1892 and the face was renamed Oxford (q.v.). 

In 1943 Princeton University Press announced plans for publishing a 52- 

volume edition of The Papers of Thomas Jefferson. As President, Jefferson 

had personally written to friends in France, introducing a Binny & Ronald- 

son representative who was seeking a source of antimony to replenish the 

shortage which threatened the young typefounding industry in this country. 

Jefferson also referred in this letter to the importance of type to civilization 
and freedom. In addition, the popularity of this typeface coincided with the 

most prominent years of Jefferson’s life. Therefore Linotype suggested that a 

recutting of the face would be most appropriate for the Jefferson books, and 
the publisher heartily agreed. C. H. Griffith, Linotype typographic consul- 

tant, made a detailed study of Binny’s type and redrew it in 1946 for the 

requirements of Linotype composition and modern printing conditions. It isa 

vigorous transitional face, somewhat similar to Baskerville but slightly 

heavier and a little crisper. 

MORRIS JENSONIAN, MORRIS OLD STYLE— see Jenson Oldstyle. 

MORRIS ROMANIZED BLACK is an adaptation of the Troy and Chaucer 
types designed by William Morris for his Kelmscott Press. This adaptation 
first appeared under the name Tell Text about 1895, and was renamed in 
1925. Troy and Chaucer were two sizes of one style, approximately 18- and 12- 

point respectively. William Morris had previously designed a roman type 
which became popular commercially as Jenson Oldstyle (q.v.); of this design 

he says, “After a while I felt that I must have a Gothic [in the sense of Black- 
letter or Old English] as well as a Roman, and herein the task I set myself was 

to redeem the Gothic character from the charge of unreadableness. . . . Keep- 
ing my end steadily in view, I designed a blackletter type which I think I may 
claim to be as readable as a Roman one, and to say the truth, I prefer it to the 

Roman.” Compare Satanick. 

MOTTO is a calligraphic typeface designed by Morris F. Benton for ATF in 
1915. It is similar to the same designer’s Freehand, drawn a couple of years 

later, but has plainer capitals, heavier thin strokes, and shorter descenders. 
But letters combine into legible words with a pleasant, hand-lettered appear- 
ance. Also compare Humanistic, Verona. 

MOTTO (other)—see Antiques in Appendix. 

MOUNTAIN HOUSE PRESS TYPES were designed and cut by Dard 
Hunter between 1912 and 1915, and by Dard Hunter Jr. in 1937-39, for the 

private use of their Mountain House Press. 

MOUNTJOYE— see Bell. 

Monticello and Italic, Lino (7-14pt) 

Morris Romanized Black, BB&S-ATF 1791 

(6-60pt) 

Motto, ATF 447 (6-48pt) 

Mountain House Press Type, Hunter (18pt) 
Mountain House Press Type II, Hunter 

(18pt) 
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MUNDER VENEZIAN, BB&S 24-pt. & 18-pt. Special Characters (Rick von Holdt) 

ABCDEFGHUKLMNOPORSTUVWXYZ 
abcdefshiklmnoparstuvwxyz 1234567890$& CRU & 

ABCDEFGHIJKLMNOPQRSTUVW XYZ& 
abcdef ghijklmnoparstuvwxyz $1234567890 ..-:712 “” 

MUNDER BOLD, BB&S (42-pt. at 57%) & 18-pt. Special Characters (Rick von Holdt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ cru 
abcdefghijklmnopqrstuvwxyz 1234567890$& 

ABCDEFGHIJKLMNOPQRSTUV 
abcdefghijklmnopqrstuywxyz 12345678 

MURRAY HILL, ATF 24-pt. 

ABCDEDGGHIIKILMNOPQRS TUVWAYY 
abedefghijklmnopqrstuvwyyg..:--" 8) 1234567890" 

AB (DEAGHIJHLMA OPIRE SUVWXKUYS 
abedefghijemnopqrstuuwyyg..:--" 12S ()1284567890°" 

NABISCO, Goudy 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz $ &?!’-.:;,1234567890 

NARCISS, Lino 18-pt. 

ABCDEFGHIJKLMNOPORSTUVW X YZ& 

abcdef ghijklmnopqrstuvwxyz 1234567890 (S$,.2;/2’9!) 

A BCDEFGHIJK LMNOPQRSTUVWXYZ&.,:'2!2-$ 

abcdefghijklmnopgqrstuvwxyzfhffflfifll 234567890 
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MUNDER VENEZIAN was designed by Robert Wiebking and first shown 

as Laclede Oldstyle by the Laclede Type Foundry in St. Louis, in 1922. That 

foundry was acquired by BB&S shortly thereafter, and this face was recut 

under the Munder name, in honor of Norman T. A. Munder, Baltimore “dean 

of printers.” It is a classic roman face, similar in some ways to Forum, Goudy 

Oldstyle, Kennerley, and other faces by Goudy. Wiebking had been the en- 

graver of Goudy’s designs since 1911 and of Bruce Rogers’ Centaur in 1914. 

Laclede or Munder was probably the most elegant face of his own design. 
In 1925-27 Wiebking added Munder Italic, Munder Bold, and Munder 

Bold Italic, all for BB&S. Together they form a handsome family, not copied 

by any other American manufacturer. However, Stephenson Blake in Eng- 

land copied Munder Venezian under the name Verona, but drew different 
italic and bold versions (see Imports in Appendix). 

MURRAY HILL and Murray Hill Bold were designed by Emil Klumpp for 

ATF about 1956. They are smart, free flowing, modern scripts, nearly verti- 
cal, and letters are not connected. Their refreshing informality has made 

them popular for advertising as well as for stationery and announcements, 

while their nearly complete lack of kerns has made them durable, practical, 
and easy to set. The name, incidentally, is said to have come from a New York 

telephone exchange, before the days of all-numeric dialing, serving an area of 
the same name in which many large advertising agencies were located. 

NABISCO was designed by Frederic W. Goudy in 1921 as a private type for 
National Biscuit Company, based on hand-lettering of the company name he 

had done about twenty years earlier. As he had in the meantime drawn 

National Oldstyle (q.v.) for ATF, based on the same lettering, this face is 
consciously different although retaining the same general characteristics. 

Several sizes were cut by Robert Wiebking. The baking company was pleased, 
and used it frequently for several years. 

NARCISS is an adaptation by Linotype in 1925 of Narcissus, designed by 

Walter Tiemann in 1921 for the Klingspor foundry in Germany, based on a 

face which Fournier had cut about 1745. It is a fairly heavy shaded roman, 

very similar to Cameo and Gravure, and somewhat similar to Caslon Shaded, 

Caslon Openface, Goudy Open, etc. (q.v.). This face is rather wide, and the 

white line that gives the shaded effect is narrow. Each size is undersize, about 

as big as the next smaller size should be. 

NARROW SANS ITALIC — see Imports in Appendix. 

NATIONAL OLDSTYLE was designed by Frederic W. Goudy for ATF in 

1916. It is based on lettering he had done about fifteen years earlier for 

National Biscuit Company, hence the name. It was moderately popular for a 
while for publication and advertising display work, and for titles for silent 

motion pictures. Compare Nabisco. 

NATIONAL ROMAN~— see Scotch Roman. 

Munder Venezian, BB&S-ATF 1795 (6- 

72pt) 
Munder Italic, BB&S-ATF 1794 (6-72pt) 

Munder Bold, BB&S-ATF 1792 (6-72pt) 

Munder Bold Italic, BB&S-ATF 1793 (6- 

72pt) 

Murray Hill, ATF 711 (14-72pt) 
Murray Hill Bold, ATF 713 (14-72pt) 

Nabisco, Goudy, private 

Narciss, Lino (10-36pt); APL (18-36pt) 

National Oldstyle, ATF 472 (6-48pt) 
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NEON, Neon 24-pt. 

ABCDEFGHISKLMNOPORSTUVWXYZ .NC& 
<> () $1Z234507890 

NEPHI MEDIAEVAL, Rimmer 18-pt. (Jim Rimmer) 

ABCDEFGHIJKLMNOPQuRSTUVWXYZ& 

abcdeF ghijkImnopqrstuywx yzfriAfh Act tatieute..-;:!?21234567890$ 10 

NEULAND INLINE, Balto 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
&123456789O0$ 0173788 SJ) tk 

NEWPORT, ATF 18-pt. (Dave Churchman) 

ABCDEFGHIMKLMNODORSTUVWXYZ MUW&abcdefahiikimnoparstuvwxyz$1254567890.,-> 1? 

NEWS WITH CLARENDON, Lino 9-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz 1234567890 ($£,.:;°?!) “WuU%rBUBY% 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz 1234567890 ($£,.:;'2) #KUwrkBAkKBY 

Comparison of Some Serif Styles 

Hh Hh Hh Hh Hh Hh Mh Hh 
Serifs are one of the most important factors in creating the 
character of a typeface and in recognizing the design. Some 
typical serif styles are shown here, but many others could 
be identified. 

Venetian old style serifs, typified by Garamond (1), are 
bracketed, that is, joined to the stem with curves or fillets; 
top serifs on lowercase letters are inclined. Dutch-English 
old style serifs, represented by Caslon (2), are thinner and 
more pointed. 

Transitional serifs, shown by Baskerville (3), are be- 
tween old style and modern characteristics. 

Modern serifs, characterized by Bodoni (4), are either 
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unbracketed or slightly bracketed on the hairlines, with 
top brackets on lowercase letters flat or nearly so. 

Egyptian serifs, shown by Craw Clarendon Book (5), 
are bracketed, but are much heavier than old style serifs. 

Square or slab serifs, as in Stymie Medium (6), are 
unbracketed but heavier than modern. 

The Latin serifs of Latin Bold Condensed (7), are 
wedge-shaped. 

News Gothic (8) and other serifless types have no serifs, 
of course. See Gothic and Sans Serif in the main text. 

Other serifs are combinations or modifffications of 
these forms, or vary otherwise. 



NEON is a three-dimensional sans-serif alphabet of inline capitals with a 
deep shadow, designed in 1936 by Willy Schaefer for the C. E. Weber foundry 
in Germany and copied in this country by Pittsburgh’s National Type Found- 

ry, which later became Neon Type Foundry. Compare Umora. The left-hand 

shadow is unusual. 

NEPHI MEDIAEVAL was designed and cut by Jim Rimmer in Vancouver 

in 1986, for private use. He says it “was inspired by the Subiaco type of the 
Ashendene Press and by its inspiration, the type of Sweynheym and Pan- 

nartz. My design breaks away from those types slightly in form and is softer 

in general feeling. In time I will cut other sizes.” 

NEULAND and Neuland Inline were originally handcut by Rudolf Koch for 
Klingspor foundry in Germany, about 1923. Being handcut, each size differed 

somewhat from others, and the /nline differed from the regular. The copies 
cast by Baltimore Type were recut by pantagraph from one size of the regular, 

and thus are uniform from one size to another. The white inline was added to 
this same recutting, and is slightly wider than in the German version. 

NEW BOOKMAN, NEW CASLON, etc.—see Bookman, Caslon, etc. 

NEW CAMBRIDGE ~— see Cambridge. 

NEW GOTHIC CONDENSED— see under Gothics, Condensed. 

NEW VILLAGE TEXT— see Village Text. 

NEW YORK GOTHIC — see Gothic No. 545. 

NEWPORT is an extra condensed novelty gothic, designed by Willard T. 

Sniffin for ATF in 1932. Caps occupy almost the entire body, and lowercase 
letters are tall, with short ascenders and very short descenders. In 48-, 60-, 

and 72-point sizes, descenders are cast on bodies 6 points larger. The round 
capitals CDGPR include arcs that are less than half a circle, joining stems at 

an acute angle. AEFH feature very low crossbars. The normal M is splayed, 
with the vertex ending short of the baseline, and is the W inverted. There are 

also an alternate M and W, consisting of three parallel lines with rounded top 

or bottom. In addition to characters shown in the specimen here, there are a 
cent mark and a small superior dollar mark, made only in 24-point and 
larger. Compare Jefferson Gothic, Phenix. 

NEWS WITH CLARENDON isa typical newspaper text, but duplexed with 

an attractive version of Clarendon instead of the usual bold face. It was cut by 

Linotype, apparently only in 9-point, and was nicknamed Cascade. 

Neon, Neon Type Foundry (18-54pt) 

Nephi Mediaeval, Rimmer (18pt) private 

Neuland, Balto 703 (14-36pt) 
Neuland Inline, Balto 704 (14-36pt) 

Newport, ATF 560 (6-72pt) 

News with Clarendon, Lino (9pt) 
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EWS GOTHIC, 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz..,:;!?1234567890$ fi fl ff 

NEWS GOTHIC ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz.,-:;"’!?— $1234567890 

NEWS GOTHIC CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz .,"-!? 1234567890$ fi fl tf ffi fil A CE 2 oe 

NEWS GOTHIC EXTRA CONDENSED, ATF 24-pt. 

ABCDEFGHIKLMINOPQRSTUVWXYZ& abedefghiikimnopgrstuvwxyz ..:-!? 1234567890 

NEWS GOTHIC EXTENDED, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ ?&t£§[]%—*f|| 
abcdefghijklmnopaqrstuvwxyz$1234567890 1b@’%KwR2BY4wY2:2%, 

ABCDEFGHIJKLM NOPQRSTUVWXYZ $1234567890 
abcdefghijklmnopqrstuvwxyzg..,:;-"-!?&¢ 
ABCDEFGHIJKLMNOPORSTUVWXYZ rstuvwxy 

NEWS GOTHIC BOLD ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz $1234567890 

NEWS GOTHIC BOLD EXTENDED, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ ?&t#§(]%-*] 
abcdefghijklmnopqrstuvwxyz$1234567890 1b@'%%%2%4 42274 

NEWS GOTHIC CONDENSED BOLD, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& $1234567890 
abcdefghijklmnopaqrstuvwxyz .,--:;!2()(J--*2°"" OS £.-'"g 



NEWS GOTHIC was designed by Morris F. Benton for ATF in 1908, in 

regular, condensed, and extra condensed widths, as part of his assignment to 

modernize the nineteenth-century gothics inherited from the foundry’s pred- 

ecessors. News Gothic, with its much finer rendering, is part of what might be 
called a family of basic American gothics, for it is essentially a light version of 

Franklin Gothic. Lightline Gothic is still lighter and Monotone Gothic is 

wider, but all of them, with the variations of News and Franklin Gothics, are 

as closely related as are members of most other type families. However, the 

flat-sided extra condensed is more similar to the style of the Alternate 

Gothics. 

These American gothics were pushed into obsolescence by the popularity 

of the German sans serifs, such as Futura and Kabel, in the 1930s. But they 

were rediscovered in the late 1940s, and made a strong come-back. Linotype 

introduced its comparable Trade Gothic family (q.v.) early in the 1950s; 

Intertype cut News Gothic and News Gothic Bold in 1955; Ludlow began to 
expand its Record Gothic family (q.v.); and ATF and Monotype added to their 

families of News Gothic. Bud Renshaw drew ATF’s version of News Gothic 
Bold in 1958, while a third version of the same face was offered by Monotype. 

Intertype offered News Gothic Extended with bold extended in 1961. ATF had 
drawings for News Gothic Italic as early as 1912, and reconsidered the face in 

1965, but we have no record of its production; Monotype and Intertype 

brought out their own versions of italic, similar to each other except that the 
former has slightly greater slant. ATF introduced News Gothic Condensed 

Bold, by Frank Bartuska, in 1965, while Monotype and Intertype used the 

name News Gothic Bold Condensed for their earlier versions. 
Baltimore Type’s “News Gothic” is actually Inland Gothic No. 6, Mono 

149, while “Balto Gothic,” with Italic and Bold, is News Gothic. 

Compare Franklin Gothic, Lightline Gothic, Monotone Gothic; also Trade 
Gothic, Record Gothic. Also see Phenix, Jefferson Gothic. 

NEWSFACE~— see Hingham. 

NEWTON SCRIPT— see Royal Script. 

News Gothic, ATF 338 (5-72pt); Mono 206 
(5-36pt); Inter (6-24pt) 

News Gothic Italic, Mono 206K (6-12pt); 
Inter (6-14pt) 

News Gothic Condensed, ATF 339 (6-72pt); 
Mono 204 (5-24pt); Inter (6-24pt); Gothic 
No. 18, Lino (18,24pt) 

News Gothic Extra Condensed, ATF 340 

(6-72pt); same or Jefferson Gothic, Mono 
227 (14-72pt); also News Gothic Extra 
Condensed Title, ATF 341 (6-72pt) 

News Gothic Extended and Bold Extended, 
Inter (6-24pt) 

News Gothic Bold, ATF 715 (6-72pt); Mono 
93 (5-36pt); Inter (6-24pt) 

News Gothic Bold Italic, Inter (6-14pt) 
News Gothic Condensed Bold, ATF 724 (8- 

72pt); News Gothic Bold Condensed, 

Mono 205 (6-36pt); Inter (6-24pt) 
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NICOLAS COCHIN, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ_& 
abcdefghijklmnopgrstuvwxyzflfifh fl ff «> OL ae 12$1234567890 

1245 4 5 iy yi re) g 0 

ABCDEFGHIJKLMNOPORSTUVWXYZ,,.-3:17& 
abcdefghijklmnopgrstuvwxyz ff fififl fla e2m1 to $1254567890 « >() 

nes (OD Ow © 

ABCDEFGHIJKLM NOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz cane 3:21-) $1234567890 

NORMAN CAPITALS. ATF private 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

NORWOOD ROMAN, ATF 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ = 1234567890 
abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEIGHILK LMNOPQRSTUUWHYL abcdefghijkl mnopqrstuuwxyal234567890$ 

(s.-::& 2 GURL! 

ABCDEFGHIJKLMNOPQORSTUVWXYZ& 2:35:12 °7- am + 
abcdefghijkimnopqrstuvwxyz $1234567890 .,- 
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NICOLAS COCHIN was cut by ATF about 1926, and by Monotype in 1929, 

from the face originated about 1912 by the Peignot foundry in France, de- 

signed by Georges Peignot. It is based on the distinctive lettering employed 

by a group of French copperplate engravers of the seventeenth and eigh- 

teenth centuries. It is named for Charles Nicolas Cochin, one of the more 

eminent artists and engravers of the period, although it is not a copy of his 

specific work, but rather an interpretation of the best work of the time. This 

typeface features a very small x-height, with long ascenders and short de- 

scenders, and long, sharply defined serifs. Lining figures were added to meet 

the requirements of the American printer, but ATF also duplicated the origi- 

nal French figures. Fonts also contained French quotation marks in both 

roman and italic, and several lowercase swash terminal characters in italic. 

Also see Cochin. 

Because of the difference in the European and American point systems, 

European faces are slightly larger for the same nominal size. When they are 

copied by American founders they are usually cast on larger, oversize bodies; 

sometimes descenders are shortened to fit. Nicolas Cochin is an exception; it 

is made to the full European size, with descenders overhanging the body 
slightly in some of the larger sizes. 

Nicholas Cochin Bold (with the surplus h) was made by Baltimore Type, 

presumably copied from the same French source. Le Mercure, an open ver- 
sion, is shown under Imports in the Appendix. 

NICOLAS JENSON— see Eusebius. 

NITETIME, NOONTIME— see Venus under Imports in Appendix. 

NORMAN CAPITALS were designed by Frederic W. Goudy in 1910 and 

named for Norman T. A. Munder, prominent Baltimore printer. Goudy had 

designed a printing-ink catalog for Munder, for the George H. Morrill Compa- 
ny of Boston, with lettered headings. As the company name recurred fre- 

quently, Goudy designed and cast the letters necessary for that name, later 

adding the remainder of the alphabet. Mats were engraved by Robert Wieb- 

king, but fonts were privately cast by ATF. The face has no relation to various 
nineteenth-century Norman types. 

NORMANDE, NORMANDIA OUTLINE— see Imports in Appendix. 

NORWOOD ROMAN was designed for ATF in 1906 by Morris F. Benton, at 
the suggestion of J. S. Cushing. It was originally called Cushing Roman, but 

was renamed for Cushing’s Norwood Press Co. in Norwood, Massachusetts. It 

is a rather narrow, moderately heavy modern roman, with the modern char- 

acteristics softened a bit toward the oldstyle. It was made only in text sizes, 

and there was no italic. Compare Century Oldstyle. 

NOVA SCRIPT was designed by George F. Trenholm in 1937 for Intertype. 

It is a monotone cursive design, with narrow lowercase and unusual capitals, 

and has small serifs on some of the letters. The inclination is slight, to keep it 
within the limitations of straight matrices, and it was made only in one size. 

Compare Camera, Card Italic. 

NOVEL GOTHIC was an attempt at modernism, originated by Charles H. 

Becker, a hand engraver in the matrix cutting department of ATF, whose 

regular job was putting the finishing refinements on matrix patterns. It was 
completed by Morris F. Benton and introduced in 1928. Compare Eagle Bold. 

Nicolas Cochin, ATF 483 (6-72pt); Mono 
461 (14-36pt) 

Nicolas Cochin Italic, ATF 487 (6-48pt); 
Mono 4611 (14-36pt) 

Nicholas Cochin Bold, Balto 105 (12-48pt) 

Norman Capitals, ATF, private (24pt) 

Norwood Roman, ATF 431 (6-12pt) 

Nova Script, Inter (18pt) 

Novel Gothic, ATF 512 (6-72pt) 
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NUBIAN, ATF 18-pt. 

ABCDEETGHIEDEREVMNOPOHRSEUVWx 

abcdefshigkimmnopaqrstuvwxyz STS WZ 

123456 7890..=°°2?S& 

NO. 1 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& apcpEFGHISKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZE4 
abedefghijklmnopqrstuvwxyzfiflffffifl 1234567890 ($£,. : 32 !*+) 
abcdefghijklmnoparstuvwaxyzfiflf ffiffl 1234567890 ($£,.:;?! +) 

NO. 2 & GOTHIC NO. 3, Lino 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz fififffifl 1234567890 [($££.,,.:;-'? !*7£§17) J 
abcdefghijklmnopqrstuvwxyz fiflffffiffl 1234567890 [ ($££,.:;‘-’?!*71§[) ] 

NO. 11 & GOTHIC CONDENSED NO. 4, Lino 6-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnoparstuvwxyzfflfffiMl 1234567890 ($£,.:;‘-’2!*+) 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyzfiflffffiffl 1234567890 ($£,.:;‘-’2!*f) 

NO. 12 & GOTHIC CONDENSED NO. 11, Lino 8-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyzfiflfffiffl 1234567890 ($£,.:;‘-’ 2 !*+) 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyzfiflffffiffl 1234567890 ($£,.:;‘-’2!*+) 

NO. 16 & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ABcDEFGHIJ KLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdef ghijklmnopqrstuvwxyzfiflffffiffl ($£:;~ 2*F) 123 
abcdefghijklmnopaqrstuvway Zfifl ff ffiffl (SL: 5? 7) 128 

NO. 21 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& AIG = ABCDEFGHIJ KLMNOPQRSTUVWXYZEE 
ABCDEFGHIJKLMNOPQRSTUVWXYZE4 4G 

abedefghijkImnopqrstuvwxyzeecefifféffifi [($.,-°’:;!?-—) ] 1234567890 

abcdefghijklmnoparstuvwryzeefiff fifi [($.-:;12-—)] 1234567890 

OCTIC GOTHIC, Mono 366 18-pt. (Henry Weiland) 

ABCDEFGHIJALMNOPQRSTUVW 
YXZ $1234567890 ..,-:;’?! 

OFFSET GOTHIC CLEARCUT TITLE, ATF 12-pt. 

bVCK WA BOX MILH EIAE DONS 

OFFSET PASTEL CONDENSED, ATF 24-pt. 

bWCN WA BOX MILH EINE D back WA pox MI¢p LIAG goxe|]5 
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NOVELTY GOTHIC — see Gothics, Miscellaneous; also Bernhard Gothic. 

NUBIAN was designed for ATF in 1928 by Willard T. Sniffin. It is a wide, 
very heavy design with extreme contrast of thick and thin strokes, and has 
very short serifs. The lowercase g has an uncompleted tail, and the i and j 
have semicircular dots. Compare Ultra Bodoni, Cooper Modern. 

NUMBERED FACES generally are holdovers from the nineteenth century, 

before distinctive names became common. A number of Linotype and Inter- 
type faces never had names, though, and were always designated simply by 

number; they are probably adapted from older foundry faces. There is little 

difference between them, except for weight and width; some are made only in 

one or two small sizes, only No. 16 and No. 36 are made as large as 14-point. 

Only a few of the more commonly used faces of this sort are shown here. 
Comparable faces on Monotype are generally called “Modern Roman” (q.v.), 

with distinguishing numbers. 

No. 1 was introduced by Linotype in 1903 as their latest face. No. 11 and 

No. 12 were used extensively for telephone directories before the inception of 

Bell Gothic; No. 11 is very compact while No. 12 is nearer to normal width. 

No. 16 is a copy of “Serie 16,” a popular French face early in the century, and 
introduced by Linotype in 1910; it is similar to French Round Face but 
heavier. No. 36 was also made as Congressional (q.v.). 

As an exception, Number 11 series is the Ludlow copy of the Goudy 
Oldstyle family (q.v.). 

OCTIC GOTHIC was a nineteenth-century style. In the Monotype copy, 
many characters were identical to Gothic No. 545 (Mono 66); in others curves 

were replaced by diagonal lines. The name probably comes from the octagon 

shape. Compare Chamfer Gothic. 

OFFSET FACES. Around the turn of the century, a number of faces were 

cut in reverse—that is, reading from right to left—for a process of transfer- 
ring small types to lithographic stones before the development of photolithog- 

raphy and rotary offset printing. Engravers Roman and various gothics were 
among those cut this way in addition to their normal forms. Some were 

available until 1950. The only such face in more recent times—for marking 
negatives and other uses—was Record Gothic Offset (q.v.). 

OLD BAILEY ~— see Jonic Shaded under Antiques in Appendix. 

OLD BOWERY is an ATF revival, in 1933 and again in 1949, of Round 

Shade No. 2, originated by Bruce, one of its predecessor companies, about 

1854, as Ornamented No. 1007. 

OLD BOWERY, ATF 30-pt. 

Nubian, ATF 510 (6-72pt); (Univ 6-24pt) 

. 1 and Italic, Lino= Inter (5¥2-12pt) 

. 11, Lino= Inter (5'%-6pt) 

. 12 and Italic, Lino= Inter (6-8pt) 

. 16 and Italic, Lino= Inter (6-14pt) 

. 21 and Italic, Lino=Inter (6-12pt) 

. 36 and Italic, Lino (12,14pt) 

Octic Gothic, Mono 366 (10-30pt) 
Octic Gothic No. 2, Mono 566 (12-36pt) 

Offset Engravers Roman, ATF 1798 (6s- 
18pt) 

Offset Engravers Title, ATF 1799 (6s-18pt) 
Offset Gothic Clearcut Title, ATF 1797 

(6,12pt) 
Offset Gothic Title No. 60, ATF 1800 (6- 

10pt) 
Offset Lining Gothic No. 47, ATF 1802 (6- 

12pt) 
Offset Pastel Condensed, ATF 1801 (24pt) 

Old Bowery, ATF 943 (30pt); Carroll, TFP, 

LATF, Triangle (30pt) 

ABCDEFGHIJKMNOPQRSTUVWXYZ& 
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OLD DUTCH, BB&S 14-pt. (Ralph Babcock, Rick von Holdt) 

ABCDEFPGHIJKLMNOPORSTUV W XY ZEL $1 254567890. ,-22° 

[CASLON] OLD ROMAN, BB&S 18-pt. (Dave Greer) 

ABCDEFGHIJKLMN OP ORS Oe aaa 
abcdefghijklmnopqrstuvwxyz $1234567890 ., 
ABCDEFGHIJKLMNOPORSTUV 

[CASLON] OLD ROMAN ITALIC, BB&S 24-pt. (Stan Kroeger) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijtklmnopaqrstuvwxyz &.,-7,!7?1234567890 

HONORED EDITION Select Studies Needful 
OLD ROMAN BOLD, BB&S 24-pt. 

EXQUISITE BEADS National Department 
OLD ROMAN BOLD CONDENSED, BB&S 18-pt. (Herb Ha 

ABCDEFGHIJ KLNNOPQRSTUVWXYZ881234567890 
abcdefghijklmnopqrstuvwxyz.,-’ 

OLD ROMAN BLACK, BB&S 24-pt. (Herb Ha 

ABCDEFGHIJ KLMNOPORSTUVWXYZ&$ 
abcdefghijklImnopqrstuvwxyz.,-:!?1234567890 

OLD ROMAN BLACK ITALIC, BB&S 24-pt. (part reduced) 

DESIRE RECORD ENTERPRISE 
New Business Standards Considered The 

OLD ROMAN SEMITONE, BB&S 24-pt. 

CLOSING SALE Quality Displays 
OLD STYLE ANTIQUE, Keystone 24-pt. 

DECORATION Fashionables Amazed 
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OLD DUTCH was designed in 1925 for BB&S by Richard N. McArthur, who 

was then advertising manager of the foundry. It is a font of shaded capitals, 
decorated with a circle set into each main stroke, and is probably derived 
from eighteenth-century sources. It was recast by ATF in 1954. Colonial is 

similar, but with conventional serifs. Also compare Dresden. 

OLD ENGLISH—see Engravers Old English; also Cloister Black, Goudy 

Text, Wedding Text, etc. 

OLD GOTHIC BOLD ITALIC — see Doric Italic. 

OLD ROMAN was designed about 1895 by T. W. Smith, manager of the 

foundry of H. W. Caslon & Company in England, where it was cast in small 

sizes, and copied by BB&S about 1903 with Caslon’s permission. Sizes above 

16-point were originated by BB&S. It is a modernized antique letter, with a 
little more weight than many romans, and became popular for advertising, 

especially for work that was to be reduced or reproduced photographically, 

before photolithography or etched letterpress plates had been developed to 

the point of sharp, accurate reproduction of typefaces. It has somewhat the 

feeling of Bookman, but serifs are unbracketed and longer with rounded ends, 
and some characters are less formal. This face was called Caslon Old Roman 
in some BB&S specimens, and copied by Monotype only under that name. 
Some versions were put on Linotype in 1913. 

A number of variations of this face were drawn by Sidney Gaunt for BB&S 
in 1907 to 1909, making a substantial and popular family, especially for 

display advertising. These variations include Old Roman Condensed; Bold, 
which is about the proportion of Condensed; Bold Condensed, which is much 
narrower and heavier; Black and Black Italic, which are about the proportion 

of the original faces; and a unique Semitone, which is the Bold with a series of 

diagonal white lines cut through all strokes without an outline, making a 
shaded effect. This Semitone is also unusual among shaded faces in that the 

number of white lines is the same for any given letter, regardless of size; thus 

the shading is coarse in large sizes and fine in small sizes. 

OLD STYLE ANTIQUE [NO. 560] was the face on which Bookman (q.v.) 
was based. It was cast by a number of founders, of which Keystone continued 

to cast it into this century. Also see Stratford. 

Old Dutch, BB&S-ATF 1803 (8-48pt) 

Old Roman or Caslon Old Roman, BB&S- 
ATF 1804 (6-72pt); Old Roman, Lino (8- 

14pt); Caslon Old Roman, Mono 78 (6- 

36pt) 
Old Roman Italic or Caslon Old Roman 

Italic, BB&S-ATF 1810 (6-48pt); Old 
Roman Italic, Lino (8-14pt); Caslon Old 
Roman Italic, Mono 781 (6-36pt) 

Old Roman Condensed, BB&S-ATF 1809 
(6-72pt) 

Old Roman Bold, BB&S-ATF 1807 (6-72pt) 
Old Roman Bold Condensed, BB&S-ATF 

1808 (6-120pt); Roman Bold Condensed, 
Lino (12-24pt) 

Old Roman Black, BB&S-ATF 1805 (6- 
72pt) 

Old Roman Black Italic, BB&S-ATF 1806 

(6-48pt) 
Old Roman Semitone, BB&S-ATF 1811 

(18-60pt) 

Old Style Antique, Keystone (6-48pt) 
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OLDSTYLE NO. 1 & ITALIC, Lino 14-pt. (Ronaldson Alternates No. 1, 12-pt.) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& axBcDEFGHIJ KLM NOPORSTUVWXYZ& 
ABCDEFPGHIUKLMNOPORST UV WAV Za 

abcdefghijklmnopqrstuvwxyz 1234567 ($£,.:;‘-’?!*7)1234567 CEFGLSTAG3567. :9#a4 
abcdefghijkimnoparstuvwaye1234567 ($E,.: 2! +)1234507 CEFGLSTHGcEFcLstaaea 

OLDSTYLE NO. 3 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& ascDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQORSTUVWXYVZ& 

abcdefghijklmnopqrstuvwxyzfiflffffiffl 1 2345678 ($£,.:;‘-’?!*7) 12345678 
abcdef ghijklmno paqrstuvwxy2fififf fiffll2345678($£,.:;?! 7 )12345678 

OLDSTYLE NO. 7 & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACE = ABCDEFGHIJKLMNOPORSTUVWXYZ& ECE 
ABCDEFGHIJKLMNOPORSTUVWXVZGE AG 

abcdefghijklmnopqrstuvwxyzecefifffififfl 1234567890 [($.,-°:;!2-—-)] 1234567890 

abcdefghijkimnoparstuvwxyzeaifififl 1234567890 [($.,-°:;!?-—)] 1234567890 

OLDTYME OUTLINE, Triangle (72-pt. at 50%); OUTLINE, Triangle 24-pt. #1 

AACE OOOO nS OWEN, ee 
ASA SCS r GudikL MNO Pers TOV We 

OLYMPIAN & ITALIC & BOLD, Lino 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz 

1234567890$,.:;~’?!—QO 123456789085,.:;‘-’?!—() 
1234567890$,.:;‘’2!—() 12345678908,.:;‘-’?!—() 

Warp tre%%e 243% Wg V4 3g Yr25e%4%— 8 2%83%% 
Wage ta%e = 2Ye3% Wg Vs 38252347 24831 

ONYX, Mono 24-pt. 

ABCDEFGHISKLMNOPQRSTUVWXYZ..--°0!2 &%5$1234567890 
abcdefghijklmnopqrstuvwxyz 

ONYX ITALIC, Mono 24-pt. 

ABCDEFGHTSRIMNOPORSTUVWXYZS1231567890 
abedelghiykimnopgrstuvwxy7.,-., 7124 
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OLD STYLE numbered faces are mostly of nineteenth-century origin, when 
most typefaces had generic names of this sort rather than more individual 

names. A few such foundry faces survived into the twentieth century, but 

most endured as copies or adaptations by the composing machine companies. 
Incidentally, ATF commonly uses Oldstyle as one word; others generally 

prefer two words. This book tries to follow the style of the principal source of 
each face. There were many such faces, including condensed and title ver- 
sions, but only a few of the most notable and lasting have survived to be listed 
here. 

Linotype’s Old Style No. 1 is of English origin, and has long been popular 
for periodical and book work. Although it was adapted from a face offered by 

the MS&J foundry, predecessors of ATF, it was duplicated by ATF as Oldstyle 

No. 583, using strikes furnished by the Mergenthaler company, so printers 

could handset corrections to material set on the slug machines. This face is 
similar to Binny; with the substitution of a number of conversion characters 

it is known on Linotype as Ronaldson (q.v.). 

Old Style No. 3, Linotype, is copied from Old Style No. 20 of the Bruce 

Typefoundry, and is also cut by Monotype as Bruce Old Style No. 20 (q.v.). Old 

Style No. 7, Linotype, is also based on a Bruce face—one from the early 1870s 
that in turn was derived from a face designed and cut some years earlier by 

Miller and Richard, the noted Edinburgh typefounders. It also has a set of 
Ronaldson conversion characters, although it differs somewhat from the face 

mentioned above. In 24-point only, Linotype’s Old Style No. 7 is a faithful 

copy of ATF’s Century Oldstyle, and was originally offered under that name. 

Intertype, meanwhile, copied Monotype’s version of Century Old Style as Old 
Style No. 9. Also see Clearcut Oldstyle. Compare Binny, Franklin Old Style. 

OLD TOWN ~— see Figaro under Imports in Appendix. 

OLDTYME OUTLINE was cut by Triangle Type Foundry in Chicago for 
makers of rubber stamps. There were variations, No. 2 being slightly narrow- 

er; the specimens shown here are typical. In small sizes, the comparable face 

is known simply as Outline. Triangle also had Slim Outline, in the general 

style of Chamfer Gothic. All these faces were rather crudely drawn. 

OLIPHANT — see Advertisers Upright Script. 
OLYMPIA— see Typo Gothic. 

OLYMPIAN is a newspaper text face, designed by Matthew Carter for 

Linotype in 1970, and is one of the last faces cut for metal typecasting on that 

machine. In fact it was also made for phototypesetting at the same time. It 

differs from the usual newspaper faces, having a little more hint of oldstyle 

characteristics. 

ONDINE— see Imports in Appendix. 

ONYX was designed by Gerry Powell for ATF in 1937. It is essentially a 
modernization of Modern Roman Bold Extra Condensed, and could well be 

called an extra condensed version of Ultra Bodoni. Linotype classifies the face 
with Poster Bodoni, their equivalent to Ultra Bodoni. Onyx Italic was de- 

signed by Sol Hess for Monotype in 1939, and is made as mats only by that 
company. Onyx is also cast by the Amsterdam foundry as Arsis. 

Old Style No. 1 and Italic, Lino= Inter (5- 

18pt); Oldstyle No. 583, ATF 345 (6-11pt) 

Old Style No. 3 and Italic, Lino (6-12pt); 

Bruce Old Style No. 20, Mono 31EFG (6- 
12pt) 

Old Style No. 7 and Italic, Lino= Inter (6- 
18, see text) 

Old Style No. 9 and Italic, Inter (8-10, see 

text) 

Oldtyme Outline No. 1, Triangle (60,72pt); 
Oldtyme Outline No. 2, Triangle (60pt) 

Outline No. 1, Triangle (24pt); Outline No. 
2, Triangle (24pt) 

Slim Outline, Triangle (60,72pt) 

Olympian and Italic and Bold, Lino (8- 
10pt) 

Onyx, ATF 661 (18-120pt); Mono 404 (18- 
72H4); Poster Bodoni Compressed, Lino 

(18-36pt) 
Onyx Italic, Mono 4041 (24-72pt) 
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OPTICON & ITALIC, Lino 11-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopaqrstuvwxyz 12345 ($£,.:;~'?!* TiS {fiflfffiiffl) 67890 
abcdefghijklmnopqrstuvwxyz 12345 ($£,.:5?! FIST HifV 67890 

OPTIMA MEDIUM & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE 1234567890$E£,.:;’-’?!—|_— .. O@tbE* tt¢§[] %/ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A CE 1234567890$E£,.:;‘-"2!-|—. . . O@ tb ¢*tt¢§[]%/ 

abcdefghijklmnopqrstuvwxyzecefiflffffiffl gjpqy Vs V4 ¥e8V2%894 78 3 3 Vs V5Y5VeV%e 8 8=—2V83 V4 
abcdefghijklmnopgqrstuvwxyzeecefiflffffiffl gjpqy Ys V4 ¥s V2 7874 78 V3 73 V5 5 Y5Y5V6% 8 2V83V%4 

OPTIMA MEDIUM & BLACK, Lino 12-pt. 

ABCDEFGHIKLMNOPQRSTUVWXYZ&AECE 1234567890$E£,.:;‘-’?!-|— ... O@TbE*ttq§[]%/ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A-CE 1234567890$£,.:;’-’2!-|—. . . (@tb¢*ttq§%/ 

abcdefghijklmnopqrstuvwxyzeecefiflffffiffl gjpqy Ys V4 Vs V2 /8 34 78 V3 73 Vs %5YsVsVo% 2Va3V4 
abcdefghijkimnopqrstuvwxyzecefiflffffiffl gjpqy Vs V4 9/82 /8747s V37*2Vs7sVsVsVe%e 2Ve3V4 

ORIGINAL OLD STYLE ITALIC, ATF 18-pt. 

ABCDEFGHI7KLMNOPORSTUVWXYZE HNQ $1234567890 
abcdefghijk/mnopgrstuvuxyz ffifififid .-:72?! aeo @3e Sf{fft 

ORIGINAL OLD STYLE & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& apcpEFGHIJKLMNOPQRSTUVWXYZ& 
ADC DEANG A iy K aVEN OROWGS IV aNey Zee 

abcdefghijklmnopqrstuvwxyzffl fff W234, 52 ee Seip 
abcdefghijklmnoparstuvwxyz fff fiftl23 ($4:;- 2! — ) 123 

OTHELLO, ATF 24-pt. 

ABCDEFGHIVKLMNOPQRSTUVWKXYZS N 
abcdefghijkimnopgrstuvwxyz $1234567890 ¢.,-:;"!7 
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OPTICON was designed in 1935 by C. H. Griffith for Linotype. It is a Opticon and Italic, Lino (5%%-12pt) 

member of what that supplier calls its Legibility Group of faces designed 

primarily for newspaper use. It is essentially the same as Excelsior, but with 

stems and thick lines weighted slightly, for printing on hard-surfaced paper. 

OPTIMA is one of the most popular creations of the noted German type Optima Medium and Italic, Lino (6-12pt) 

designer, Hermann Zapf. This face is most often represented in this country Optima Black, Lino (6-12pt) 
by imported foundry type or imported Linotype matrices, made to European 

alignment standards. But Mergenthaler Linotype cut two weights—not 

those most often used—on American alignment, in 1968. It is a thick-and- 

thin serifless face, combining the best of roman and gothic forms, represent- 
ing contemporary style without the severity of gothic. Compare Stellar, Lyd- 

tan, Radiant, etc. 

ORIGINAL OLD STYLE ITALIC was cut in 1858 in four sizes by Elihu Original Old Style Italic, ATF (18pt) 

White’s Type Foundry in New York, which became Farmer, Little & Compa- Original Old Style and Italic, Lino (6-14pt) 
ny and later A. D. Farmer & Son Type Foundry, which in turn was sold to 

ATF in 1909. In 1911 ATF resurrected the 18-point size of this face, the only 
size that had sold well, and recut the letters a, e, and o, which were oversize in 

the original cutting. At other times it was again made available, but only in 

weight fonts and on special order. The three swash caps, the oversize vowels, 
and the long s and its ligatures were sold separately. 

Original Old Style and Italic were cut by Linotype about 1920, based on 
the Farmer face, which was derived from a late eighteenth-century English 

modernization of Caslon. It has much of the character of Caslon, but the 

roman capitals are a little heavier. Serifs are generally less bracketed, espe- 

cially at the foot of lowercase letters, and contrast between thick and thin 

lines is increased a bit. The italic is lighter than the roman. For those who 

dislike the spottiness resulting from the heavier capitals, Linotype suggested 

the substitution of Caslon Old Face capitals. Compare Scotch Roman, Oxford; 

also see Caslon. 

ORNAMENTED ~— see various faces under Antiques in Appendix. 
ORNATA— see Imports in Appendix. 

ORNATE— see Romantiques and Tuscans under Antiques in Appendix. 

ORNATE TITLE— see Goudy Ornate. 
ORPLID— see Imports in Appendix. 

OTHELLO is a very heavy, squarish, narrow gothic letter, designed in 1934 Othello, ATF 594 (18-72pt) 

by Morris F. Benton for ATF, as a revision of an 1884 face of the same name 

issued by Central Type Foundry in St. Louis, and inherited by ATF in 1892. It 
is distinguished by the diagonal ends on a number of strokes, the lowercase 

forms of the capitals M, N, and Y, and several other unusual characters. An 

alternate N appeared only in early showings. Compare Heading. A different 

Othello is shown under Imports in Appendix. 

OUTLINE — see Oldtyme Outline; Contour; other faces under family names. 

OUTLINE GOTHIC MEDIUM CONDENSED ~— see Tourist Gothic. 
OVERGROWN — see Binny. 
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OXFORD & ITALIC, ATF 12-pt. (Ralph Babcock) 

ABCDEFGHIJKLMNOPQRSTUV W XYZ& ABCDEFGAIJKLMNOPQRSTUVWX YZ 

abcdefghijklmnopqrstuvwxyz $1234567890. .,-::7!2(| — fifFAfiAH abcdefghijklmnopgrstuvwayz .,-:;°!2 fit fl fi fh 

PABST OLDSTYLE, ATF (30-pt. at 80%) (Edward M. Lewis) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ6$ 
abedefghijklmnopqrstuvwxyz..-:; !71234567890 tt The and of 

PABST OLDSTYLE, Mono 24-pt. (Rick von Holdt) 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 
abed etghy klmnopqrstuvwxyz. 1:1 !2712345678906$ 

PABST OLDSTYLE ITALIC, ATF 18-pt. (part reduced) (Dave Greer) 

ABBCDDEFGGHITKLMMNNOPPQQuRRSTTUVWX 
abcdefghijklmnopgrstuvwxyz$£ ff 1234567890 .,-:;,'19 ff fithff YZé 

PABST EXTRA BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 
abcdefghijklmnopqrstuvwxyz (S&,.:3°-’2!*) 
abcdefghijkimnopqrstuuwx yz (SE£,.23°"2!* 

PABST EXTRA BOLD CONDENSED & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyZ 1234567890 (S5,.:;‘-’2!*) 
abcdefghijkimnopqrstuvwxyz 1234567890(S£,.:;‘-’2!* ) 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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OXFORD and Italic were designed and cut by Archibald Binny of the firm of 

Binny & Ronaldson, Philadelphia, the first lasting American type foundry. 

These were the first body types made by this firm when it began to cast types 
in 1796, and were called simply Roman No. 1 and Italic. The matrices were 

preserved through a succession of founders, leading to the formation of Amer- 
ican Type Founders in 1892. Joseph W. Phinney, vice president of the compa- 

ny, had trial fonts cast from these matrices and prepared a specimen sheet, 

giving the types the name of Oxford. The type has seen limited use by several 
printers specializing in fine printing, notably by D. B. Updike of The Merry- 

mount Press in Boston, who selected it for his monumental 2-volume work, 

Printing Types: Their History, Forms, and Use, volumes which were com- 

pletely handset in this face. There are no italic figures for this face. 
Oxford was never included in ATF’s general specimen books, but was 

available on special order. The 9- to 12-point sizes were available in full; in 8- 
point only the roman lowercase and figures survived; Baskerville caps and 

complete italic were substituted. In the 1950s Steve Watts, retired sales 
promotion manager of the foundry, sponsored a group-order program which 
made the type available at less than usual special-order prices; a number of 

hobbyists and private press proprietors took advantage of this—in fact one of 
them supplied the specimen herewith. 

Meanwhile, Linotype adapted and reissued the face under the name Mon- 
ticello (q.v.) in 1943. Also compare Baskerville, Original Old Style. 

PABST OLDSTYLE or Pabst Roman is an early design by Frederic W. 
Goudy. Lettering he had done for advertisements of Pabst Brewing Company 

attracted the attention of the advertising manager of a Chicago department 
store, who asked Goudy to design a typeface based on that lettering. Draw- 

ings were delivered and paid for, but owing to the cost of engraving matrices 
and producing type, the project was abandoned at that point. Later an ar- 

rangement was made with ATF, whereby several sizes were cut, with the 

department store having exclusive use of it for a limited time, after which it 

became the property of the foundry and was offered for general sale. It was 
named, however, for Col. Fred Pabst of the brewing company. 

In a popular style of the day, Pabst retains a hand-lettered feeling through 
slight irregularities in the edges of lines, carefully preserved in the metal. It 

also features italic logotypes The, and, and of in the roman font. Pabst was 
designed in 1902, and the following year ATF commissioned Goudy to draw 

an italic to accompany it. Matrices for both designs were cut by Robert 
Wiebking for the foundry, Goudy’s first business contact with the man who 

was to cut many of his types over the next two decades. 

Caps of the Monotype copy of Pabst Oldstyle, released in 1912, are a little 
narrower than the foundry original. Pabst Old Style Condensed is a modifica- 

tion by Linotype; it is very similar to the proportions of the Monotype copy of 
the regular face. Compare Avil, Powell. 

PABST EXTRA BOLD is not related to Pabst Oldstyle. This family was 

designed for Linotype in 1928, and the condensed version in 1931, by C. H. 
Griffith, as an interpretation of the extra bold letter typified by Cooper Black. 
There is considerable resemblance, but in this face the tops and bottoms of 

serifs are flat instead of rounded. Also compare Ludlow Black. 

PACIFIC— see Antiques in Appendix. 

Oxford, ATF 708 (8-12, see text) 

Oxford Italic, ATF 709 (9-12pt) 

Pabst Oldstyle, ATF 347 (6-72pt); Mono 45 

(6-36pt); Lino (10-14pt) 
Pabst Italic, ATF 346 (6-72pt); Lino (10- 

14pt) 
Pabst Old Style Condensed, Lino (18pt) 

Pabst Extra Bold and Italic, Lino (8-24, 8- 

18pt); APL (18-120, 18-48pt) 
Pabst Extra Bold Condensed and Italic, 

Lino (10-48, 10-24pt); APL (18-72pt 
roman) 
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PACKARD, ATF 24-pt. (Dave Greer) 

ABCDEFGHIJKLMNOPQRSSTUVWXY Z& Th thty 

abcdefghijklmnoparstuvv wwxyyz wile $1234567890 fFAflfafl 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 
abcdefghijklmnoparstuvwxyz ff fifl ff ffl th ty Th.,-’:;!? 

PANTAGRAPH SCRIPT, BB&S 24-pt. (Herb Ha 

(EOE FH Ls KLAINMO PO RST AMO 
abedefqhijklmnofiqrstuswayz “- 120 $ 1234567896 

PARAGON & ITALIC, Lino 10-pt. 

ABCDEF'GHIJKLMNOPQRSTUVWXYZ& AaBcDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz fiflffffifa 1234567890 [($£,.:;’?!*7E8P)] %14364%%%4% 
abcdefghijklmnoparstuvwayz fiflffffiffl 1234567890 [(($£,.7;5-? TSP] wU4BYwBEK 

ABCGDEFGHUKLMNOPQRS8TUVWXY Zé 
abcdefghijklmnoparstuvwxyZ.,-712?$125456 7890 

Skillful Talent Demand BLECIBEE 

ABCDEFGHIJKLMNOPQRSTUVW XYZ 
abcdefghijklmnopgqrstuvwxyz 

$1213 4.5 6°7°8\ 9 On ecu ee) 

PARISIAN, ATF (30-pt. at 80%) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& EMS, 
abedetghijklmnopgrstuvwxyz $1234567890 wey le cai: 
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PACKARD is ATF’s adaptation of a distinctive style of lettering done by 

Oswald Cooper in advertisements for the Packard Motor Car Company, in 

1913. Packard Bold followed in 1916. The latter is credited to Morris Benton, 

again closely following Cooper’s original lettering, and it is quite likely that 
Benton did the actual adaptation of the first face also. These faces retain a 

handlettered appearance partly by the slightly irregular edges of strokes, 

partly by a number of alternate characters. Both were quite popular for 
several years. 

PAGODA ~— see Matura under Imports in Appendix. 

PALATINO, PALETTE — see Imports in Appendix. 

PALISADE — see Bodoni Campanile. 

PALMER~— see Stationers Semiscript. 

PANTAGRAPH SCRIPT is an upright connecting script introduced by 
BB&S in 1893 but shown as late as 1925. It is distinguished by very long 
starting strokes on the capitals. 

PARAGON was designed by C. H. Griffith for Linotype in 1935. It is a 

member of that company’s Legibility Group of typefaces, planned primarily 

for sharp and clean printing under the difficult inking and printing condi- 
tions of newspaper production, but also useful and popular for other periodi- 
cal work. This face is lighter and airier than most such faces; otherwise it is 

much the same style. Compare Excelsior, Ionic, Opticon, Textype; also see 

Classified. 

PARAGON or Paragon Plate is a light, monotone face with long, pointed 

serifs, introduced by BB&S in 1901, and is completely unrelated to the face 

above. Originally it had the single name, the other being added later. It was 

useful primarily for stationery and announcements. Paragon [Plate] Italic, 

introduced in 1902, is essentially a sloped version of the roman, and was also 

offered in a title version as Program Italic. Compare Victoria Italic, Menu. 

PARAGON GOTHIC — see Gothic No. 578. 

PARAMOUNT was designed by Morris Benton in 1930 for ATF. It is basi- 
cally a heavier companion to Rivoli (q.v.), which in turn is based on Eve, an 
importation from Germany, but is heavier than Eve Bold. It is an informal 

face with a crisp, pen-drawn appearance. Lowercase is small, with long 
ascenders and short descenders. Vertical strokes taper, being wider at the 
top. It was popular for a time as an advertising and announcement type. 

PARISIAN was designed for ATF in 1928 by Morris F. Benton. It is a 

frivolous thick-and-thin serifless design, with small lowercase and long as- 
cenders. It has some general resemblance to Broadway, in the severe contrast 

of its thick and thin lines, but is much lighter and more informal. It is 
obviously a face for limited use, but has been popular for stationery and 
announcements. It was copied quite exactly by Intertype, which is surprising 

because on that machine it was duplexed with Rivoli, which means that the 
brass or body width of each corresponding character for each face is identical. 

The Intertype face was popular with companies specializing in mass produc- 
tion of personal stationery. Lowercase was not made for the 6- and 8-point 
sizes of foundry type. 

Packard, ATF 348 (6-48pt) 
Packard Bold, ATF 453 (6-48pt) 

Pantagraph Script, BB&S-ATF 1816 (12- 
60pt) 

Paragon and Italic, Lino (6-10pt) 
Paragon and Paragon Bold, Lino (5%-10pt) 

Paragon [Plate], BB&S-ATF 1817 (6-24pt) 
Paragon [Plate] Italic, BB&S-ATF 1818 (6- 

24pt); also Program Italic (title), BB&S- 

ATF 1848 (6s-24L) 

Paramount, ATF 536 (6-72pt) 

Parisian, ATF 513 (6-72pt); Inter (10-18pt); 

(Univ 10-24pt) 
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ABCDEFGHITKLMNOPQRSTUVWHKYL 
abedefghijklmnopg TSEUOUIXYZ. yes ee, E£ nes BS 1234507890 

ABCDEIGHI IKLMN OP QRSTUVWKY £$1234567890 abedefghijblmnopartuowxyz.,.:;°°l 

PARKWAY SCRIPT, Ludlow 24-pt. (part reduced) (Phil Ambrosi) 

ABCDE SCALE MNO PO ENA SAA a ee 

abcdefghijklmnopgzs tuvwxyz 123 456789086 Ah “ae /} — FISE€ecef “ii % 

PARMA & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ASCE 1234567890$¢,.: 
ABCDEFGHIJKLMNOPQRSTUVWAXAYZ&ACH! 12345678908£,.: 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 42 
abedefghijklmnopqrstuvwx yzeeorfifl FFA () @Tb* Fr hime 

abcdef ghijklmnopgqrstuvroxyzecefifl ff ffiffl Q@Ib*FE48/1V0% 4% 27/6/47 

PARSONS, 24-pt. (Rich Hopkin 

ABCDEFGHIJ KLMNOPORSTUDWXYZ ia 11] 
abcdefghijklmnoparstupwxyz AMNCTC 
1234567890$& .,-:;17?—[] 

ABCDEFGHIJKLMNOPQRSTUDWXUZE LI 
abcdefghykimnoparstuvwxyz ffiffiflffl .-:;1? J yl = 
$1234567890 AIMNCT CThClo 

PARSONS BOLD, 24-pt. (Herb Harnish) 

ABCDEFGHIJKLMNOPORSTUDWXYZ | ] LL 
abcdefqhijklmnopqrstuvwxyz AMNCT 
$1234567890&.,-:;'1?7[]G]J— 

PARSONS SWASH INITIALS, BB&S 24-pt. (Rich Hopkins) 

ABCDGCFIGHS JHOLMNOPQRSGUVW 



PARK AVENUE is a distinctive script design by Robert E. Smith, cut by 

ATF about 1933. It is not quite a joining script, although some letter combi- 

nations seem to do so. Lowercase is rather small, with long ascenders, some of 

which have an open loop. This is probably one of the most successful designs 

in the founder’s project of replacing the delicate traditional scripts with more 

contemporary interpretations. It was adapted to Intertype in 1939, in a 

version that departs remarkably little from the original, considering that it is 
duplexed with the totally dissimilar Bernhard Fashion, the only obvious 

differences being the lining figures, the narrowing of a few capitals, and 
straightening of the lowercase f and / to fit the straight, non-kerning matri- 

ces. However, some capitals have excess blank space on the left side. It is 

popular for stationery and announcements. Baltimore copied the foundry 

version as Belair, while several other suppliers cast fonts from Intertype 
matrices. Compare Parkway Script, Piranesi Italic, Raleigh Cursive. 

PARKWAY SCRIPT was designed by Emil Hirt for Ludlow in 1964. It has 
much the same character as Park Avenue, but is a little softer and more 

reserved, with a little less appearance of joining. It has virtually the same 

uses. 

PARMA, with Italic and Bold, was cut by Linotype in 1930, as an adaptation 
of Ratio-Latein, designed in Germany by Friedrich Wilhelm Kleukens for the 

Stempel typefoundry. It is cut to German standards of alignment, raising 
doubt as to whether it was also actually cut in America, but it was shown ona 

standard American advance proof sheet. 

PARSONS was designed for BB&S in 1917 by Will Ransom, Chicago artist, 

based on the distinctive style of lettering he had been doing for advertisers in 

that city, and was named for I. R. Parsons, advertising manager of a Chicago 
department store. It is nearly monotone, but with a hand-lettered quality. It 

has unusual half-serifs and unique forms to a number of letters. The caps 
MNUY have a lowercase design, but at the insistence of users a more conven- 
tional form of M and N was added by the foundry, to the distress of the 

designer. Parsons Italic and Parsons Bold were added in 1918 by the same 

artist. 
Oversize ascenders and descenders are one of the most notable features of 

this type, but Ransom was reluctant to let the foundry cut them. At his 

insistence the foundry included with specimens a warning that generally 

only one such letter should be used in a line, and suggesting other restric- 
tions. The type was a great success but the suggestions were commonly 
ignored, and advertising bristled with groves of tall letters. It is said that this 

display of bad taste in the use of his design dismayed Ransom so much that he 

abandoned the idea of designing other typefaces. Only Clearcut Shaded Capi- 

tals, in 1924, are later credited to him, aside from decorative material. Par- 

sons is believed to be the first face to feature long characters of this sort, 

although several artists had used them in distinctive hand-lettering. At least 
one typeface—Pencraft (q.v.)—had earlier supplied flourishes which could 
be added to special ascenders and descenders. Stymie Bold (q.v.) resurrected 

the idea later but less successfully. The Parsons long characters were includ- 

ed in all fonts; f-ligatures were made for all sizes of italic, but only up to 18- 
point in the roman and not at all for the bold. 

Monotype lists “Parson’s Bold” in some of its literature; this is presumed 

to be the same face but no confirmation or specimen has been found. 

Parsons Swash Initials were designed by Sidney Gaunt; some of them 

were not approved by Ransom but were cast anyway. 

Park Avenue, ATF 577 (12-72pt); Inter (12- 
18pt); (Univ 14-24pt); Belair, Balto 417 
(12-24pt) 

Parkway Script, Ludlow 57-MIC (12-36pt) 

Parma and Italic and Bold, Lino (8-12pt) 

Parsons, BB&S-ATF 1819 (6-72pt); (Univ 

6-48pt) 
Parsons Italic, BB&S-ATF 1821 (6-48pt); 

(Univ 6-48pt) 
Parsons Bold, BB&S-ATF 1820 (6-72pt); 
Mono 431 (see text) 

Parsons Swash Initials, BB&S (18-48pt) 
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ASTEL, BB&S (36-pt. at 67%) (Schuyler - Shipley 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyZz.,-:;'!P 

$1234567890 AFHKRfbkmp 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&.-: 
sbedefghijkimnopadrstivWiciee ite a aa 

Regimental HONORS BUILDING Styles Greatest AFH KR K mn 
ABCDEFGHIJKLMNOPORSTUVWXYZ&.,:;-? $1234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
aiocdefghijklmnopagrstuvwxyZ.,-3; 1? $123456 (89 
ArFHAK RED K MD 

PASTEL, Inter (30-pt. at 80%); PASTEL LIGHTFACE Auxiliaries, BB&S 18-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 4 F AK 
abcdefghijklmnoparstuv $1234567890 Ffbhkmr 

PASTEL ITALIC, Inter (30-pt. at 50%) 

ABCDEFGHIJKLMNOPQRSTUVWXY Zabcdefghijklmnopgqrstuv $123456 (890 

PAUL REVERE, Keystone 18-pt. (John Horn) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE.,.;’:?! 
abcdefghijkIlmnopqrstuvwxyzece$1234567890 

ANOTHER METHOD Approvement considered 
PEKIN, 30-pt. with 18-pt. Alternates 

ABCDEFGH| |KLMNOPORSTUMWXY ZR EH nya art 
abedefghi|klmnoparstuvwxyz $1234567890 .-:l? 
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PASTEL began as Era, designed for BB&S about 1892 by Nicholas J. Wer- 
ner and Gustav Schroeder. Lightface Era and Era Open were added about 

1895, and Era Condensed about 1898. Around the turn of the century the 

name was changed to Pastel, perhaps when Pastel Bold was added in 1903. 

Era and Pastel are identical, except that Era had only the characters with 

extended strokes, shown as Auxiliaries with Pastel, where they were replaced 

with more conventional characters in regular fonts. Pastel is virtually a 
monotone design, with tiny, pointed serifs. There are several unusual charac- 

ters, including the splayed M and the N with the curved diagonal. Pastel was 
quite popular for subtitles in motion pictures, before the advent of sound. It 
was recast by ATF in 1954. 

Intertype’s cutting of Pastel is essentially the same as the foundry’s Pastel 

Lightface; Intertype also cut a sloped version as Pastel Italic. 

PAUL REVERE — see Lorimer. 

PEIGNOT. ATF advertised this face in 1913. It was similar to Auriol (q.v.), 

but no complete specimen of it has been found. Undoubtedly it was obtained 

from the Peignot foundry in France, but has no similarity to the later face of 

the same name, which is shown under Imports in Appendix. 

PEKIN is one of many faces renamed by BB&S for their 1925 specimen book. 

Its original name was Dormer, patented by the Great Western foundry in 

1888 and credited to Ernst Lauschke. It is a very novel face, basically a fine- 

line letter with most characters having a heavier accented portion in an 

unconventional place. Vertical strokes on some of the capitals extend down- 

ward like descenders. It was made only in two sizes, one of which was later 

plated by Type Founders of Phoenix, after ATF had recast it in 1954. 

PEN PRINT and Pen Print Bold were introduced by Inland Type Foundry in 

1911, with the latter thought to have been the last face cut by that foundry 

before its sale to ATF. Pen Print Open was designed for ATF in 1921 by Morris 
Benton, and includes open versions of all the characters shown for the bold. 

The series has more the appearance of rather crude brush lettering than pen 

“printing,” but the inclusion of an open version is contrary to the conception; 

perhaps it was intended for two-color printing. The letters have a slight 
backslant. The bold was also cut by Intertype, in 1927. Compare Dom Casual. 

PEN PRINT, ATF 18-pt. 

Pastel, BB&S-ATF 1822 (6-72pt) 

Pastel Condensed, BB&S-ATF 1824 (8- 

72pt); also Offset Pastel Condensed, 

BB&S-ATF 1801 (24-72pt) 
Pastel Lightface, BB&S-ATF 1825 (6- 

72pt); Pastel and Italic, Inter (30pt) 
Pastel Bold, BB&S-ATF 1823 (5-72pt) 
Pastel Open, BB&S-ATF 1826 (12-60pt) 

Peignot, ATF 349 (12-60pt) 

Pekin, BB&S-ATF 1827 (18,30pt); TFP- 
LATF (18pt) 

Pen Print, Inland-ATF 350 (6-60pt) 
Pen Print Bold, Inland-ATF 351 (6-60pt); 

Pen Bold, Inter (10-36pt) 
Pen Print Open, ATF 466 (18-48pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ? 

abedefghiklmnoparstuvwxyz& | 234567890$.,:;-"! 

PEN PRINT BOLD, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 

abcde{ghijkimnoparstuvwxyz $1234567890 .,-:;"!? 

PEN PRINT OPEN, ATF (48-pt. at 50%) (Alfred Babcock, Dave Churchman) 

ABCDEFGHISKLMNOPQRSTUVWXYZ 
abedeféhizkimnoparstuyw xyz 1234567890S& 
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PENCRAFT OLD STYLE, BB&S (30-pt. at 80%), 18-pt. Ligatu s, Specials n Holdt, Ward Schori) 

ABCDEFGHIJ KLMNN OPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz.,:; 2!-~ $1234567890 
fillfifl fe bdthkipqy— ©) sity 
Of epee eer BND GA) G fe 4 cane sso W) and Bons 

PENCRAFT ITALIC, BB&S 24-pt., 18-pt. Auxilia (Rick von Holdt) 

ABCDEFGHIJKLMN OPQRSTUV WX YZ& 
abcdefghijklmnopaqrstuvwxyzffflffiffl.,:;°- 2! 
$1238456(890 GENS CWKQUbAW Es HK 

PENCRAFT OLD STYLE BOLD, BB&S 18-pt. (Lucy S. Douglas) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ee Hepat bed Nae 1234567890 -;:,’!29 &$ 
“@he and - = of & 

STRIKING EFFECTS ARE GOOD 
Displaying Characters $1234567890 

PENCRAFT TEXT, BB&S 18-pt. (Rick von Holdt) 

ABODEF OHIJCLMNOPORSG UV WEKYZ abcdefghijélmnopaqrstuowxyz 1234567890 

PENDRAWN, Mono (36-pt. at 67%) 

AABCDEFGHIJKLMNOPORSTUVWX 

NOL GD BAGO IOO 2 sale 

abcdeefghijklmnopqrstuvwxyzhilft th fil 

PENN GOTHIC, Keystone 12-pt. 

MENU USEFUL FOR BEST KIND OF PRINT. $12 — 

PERICLES, ATF 18-pt. 

ABCDEFGHIJKLMNOPQBSTUVE $123456 
< BW Xe¥OZ07.8 9) One cae ee 
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PEN TEXT— see Engravers Upright Script. 

PENCRAFT OLDSTYLE and Pencraft Italic were designed by Sidney 
Gaunt for BB&S in 1914, with the bold and shaded versions following over 
the next two years. The Oldstyle is a rather charming interpretation of 

lettering styles popular at that time, but the other versions are not as impres- 
sive. Pencraft Oldstyle is notable for the large number of Auxiliary charac- 

ters, some of which were commonly included with other similar faces, and the 

unique Pencraft Specials, which consisted of a variety of swash strokes to be 

used to extend the special ascending and descending letters. Pencraft Italic 

included several swash caps among its Auxiliaries, and Pencraft Bold had 

Auxiliaries comparable to the roman, but without the flourishes or Specials. 

Compare the long ascenders and descenders of Parsons and Stymie. 

PENCRAFT TEXT was designed by Sidney Gaunt for BB&S in 1916. It has 

somewhat the character of Pencraft Oldstyle, by the same artist at about the 

same time, but it can hardly be considered a part of that family. It has just a 

suggestion of the angularity of Text or Old English faces, but retains more of 
the character of simple hand-lettering. 

PENDRAWN was designed for Monotype about 1933 by Sol Hess. It retains 

much of the quality of sixteenth-century hand-lettering, and is generally 
modern in character without the severity typical of most modern types. Serifs 

are long and thin, slightly concave, but those at the top of lowercase stems are 

slanted as in oldstyle types. Stems taper slightly toward the ends, and figures 

are hanging. Round letters tend toward an egg shape, with the small end 
down. It has been made only in two sizes: regular 36-point as a complete font, 

and 36H4 as oversize capitals only. 

PENN GOTHIC is a wide, serifless capital font with thick-and-thin con- 

trast, shown by Keystone Type Foundry in 1905. 

PERICLES is a distinctive font of sans-serif capitals designed in 1934 for 

ATF by Robert Foster, based on hand-lettering he had been doing for several 
years for magazine and advertising headlines. It is much more informal than 

other sans serifs of the time, such as Futura or Bernhard Gothic, with more of 

an inscriptional feeling. Some characters are derived from classical Greek 
forms. A 72-point size is said to have been cut but never issued. 

PERPETUA~— see Imports in Appendix. 

PERRY — see Steelplate Gothic. 

PHENIX (ATF’s spelling) was designed by Morris F. Benton for ATF in 1935. 
It is the same founder’s and designer’s News Gothic Extra Condensed, with 

several characters redesigned in the “round” fashion of the time. It is similar 
to Jefferson Gothic, derived earlier from the same source by Monotype. Balti- 

more Type called it Tourist Extra Condensed. 

PHIDIAN— see Antiques in Appendix. 

PHENIX, ATF 24-pt. 

ABCDEFGHIUALITINOPQRSTUVUXYZS abcdefghiyklmnopgrstuvuxyz $1234567890 

Pencraft Oldstyle, BB&S-ATF 1829 (6- 
72pt); also Pencraft Title, BB&S-ATF 
1834 (6s-42pt) 

Pencraft Italic, BB&S-ATF 1828 (6-48pt) 
Pencraft Oldstyle Bold, BB&S-ATF 1830 

(6-72pt) 
Pencraft Oldstyle Bold Condensed, BB&S- 
ATF 1831 (6-72pt) 

Pencraft Shaded, BB&S-ATF 1832 (24- 
48pt) 

Pencraft Text, BB&S-ATF 1833 (12-48pt) 

Pendrawn, Mono 358 (36,36H4) 

Penn Gothic, Keystone (6s-24pt) 

Pericles, ATF 583 (18-60pt) 

Phenix, ATF 651 (24-72pt) 

|) 
LS | "4 oe 
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PHILADELPHIA LINING GOTHIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
win eats betas hl $1234567890 .,-:;"l? 

ABC DEFGHI KLMN ee ie & 
Abe de he ehijklmnopqrstuv WXYZ $1231507890 “7 

ABCDE FEISS HLATOPORS TUCVWEYZ& 
abcde ghiikl mnopgrstt_uowxyztst $1234567890.,=:; |? 

ABCDEFGHIKLEMNOPQRSTUV W X YZ& 

ABCDEFGHIJKLMNOPORSTUV WXYZ 
abedetghijklmnopgrstuywxyz$1234567800.,-:; ?& 

ABCHE FOMIGHLM mT OPORS SUVWHYZ 
abcdefghijklmnopgistuvwxyz Q.,3:-/2° Sst 12 345607590 

A BG D EVR Gl IA Ke SAS NGOs a Om. 
my IPTG WW OE 4S 

ABCDEF GHIJKLMNOPORSTUVWXYZ& 
abcdefghiklmnopqrstuvwxyz 1234567890 

PLANTIN ITALIC, Ludlow 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ® abcdefghijklmnopqrstuvwxyz 1234567890 

PLANTIN BOLD, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 1234567890 

PLATE GOTHIC, BB&S 18-pt. (Gary Hantke) 

ABCDEF GHIJKLMNOPQRSTUVWXYZ 
&$1234567890..-!PSATAYLTLY 
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PHILADELPHIA LINING GOTHIC is a late-nineteenth-century face 
originating with MS&J, which cut it in several widths and weights. In 1912 
Monotype copied one of these, which would have been known as Bold Con- 
densed except that the foundry designated variations only by numbers; this 

was No. 8. As a foundry type it was notable for the number of versions 

available; as a single Monotype face it is undistinguished. ATF continued to 
cast the family for a decade or so after the merger in 1892, then replaced these 
faces with the News, Alternate, and Franklin Gothic families. The Monotype 

copy lasted much longer. Hansen’s Extended Lining Gothic was a copy of 
Philadelphia Lining Gothic No. 14. Compare Mid-Gothic, Wide Line Gothic. 

PIRANESI was designed by Willard T. Sniffin for ATF in 1930. It is a very 

delicate roman, with long ascenders and rather short descenders, and is 

named for an eighteenth-century Italian engraver. Other versions were add- 

ed by Morris Benton: Piranesi Italic, also in 1930; Piranesi Bold Italic in 1931; 

and Piranesi Bold roman in 1933. The italics are more characterful and have 
more of a calligraphic feeling, especially in the cursive capitals, but a sepa- 

rate set of Plain Capitals—essentially a slanted version of the roman—was 

produced for each of the italics. Oldstyle figures were made for all versions, 
and lining figures were also available for the bold roman. Both romans and 
both sets of italic plain capitals were still shown by ATF in recent specimens. 

There seems to be no explanation for the high series number of Piranesi Italic 

Plain Caps, but that is how it appears in ATF literature. Piranesi Italic, with 

regular cursive capitals, was also made by Intertype under the name Minuet. 

PLANTIN is a popular roman face cut by the English Monotype company in 

1913, derived from prints of an old-face design cut during the sixteenth 
century by Robert Granjon for the famous Dutch printer, Christophe Plantin. 
It was copied in 1937 by Ludlow in three versions, and also by Intertype in 

roman and italic. It has somewhat the letter forms of the French oldstyle 
faces that inspired Times Roman, but wider and with sturdier hairlines. 

PLATE GOTHIC was advertised by BB&S as “new” in 1900, and other 

versions were added within several years. It is somewhat similar to Copper- 

plate Gothic, but not as well proportioned, and has even tinier serifs. Some 

members of the Steelplate Gothic family (q.v.) of the same foundry have the 
same characteristics, and appear to be a rename or at least a replacement for 

members of this family. Note that the colon and semicolon are full cap height, 

which is very unusual. Plate Gothic is also Ludlow’s name for Copperplate 

Gothic (q.v.). 

PLATE ROMAN —see Brandon. 

PLATE SCRIPT was a BB&S series from 1897, very similar to Typo Script. 

There were three sets of lowercase, No. 2 and No. 3 being very slightly 
heavier than the regular; all were identical otherwise. 

PLATE GOTHIC BOLD, BB&S 12L (Rick von Holdt) 

PLATE SCRIPT, BB&S 24-pt. 

Philadelphia Lining Gothic, MS&J-ATF 
(6-48pt); Mono 52 (6-36pt) 

Extended Lining Gothic, Hansen (6-30pt) 

Piranesi, ATF 538 (8-72pt) 
Piranesi Italic, ATF 547 (8-48pt); Minuet, 

Inter (10-18pt); Piranesi Italic Plain 
Caps, ATF 1974 (8-48pt) 

Piranesi Bold, ATF 569 (6-72pt) 
Piranesi Bold Italic, ATF 570 (8-72pt); 

Piranesi Bold Italic Plain Caps, ATF 572 
(8-72pt) 

Plantin, Ludlow 39-L (6-24pt); Inter 

(11,18pt) 
Plantin Italic, Ludlow 39-LI (6-12pt); Inter 

(11,18pt) 
Plantin Bold, Ludlow 39-B (6-24pt) 
English Monotype also has Plantin Light & 

Italic, Bold Italic, Bold Condensed. 

Plate Gothic, BB&S-ATF 1836 (6s-36pt); 
Card Gothic No. 3, Hansen (6s-24pt) 

Plate Gothic Condensed, BB&S-ATF 1838 
(6s-36pt) 

Plate Gothic Light, BB&S-ATF 1839 (6s- 
36pt) 

Plate Gothic Light Condensed, BB&S-ATF 
1840 (6s-36pt) 

Plate Gothic Bold, BB&S-ATF 1837 (6s- 
12pt) 

Plate Script, BB&S-ATF 1841 (14-48pt) 
Plate Script No. 2, BB&S-ATF 1752 (14- 

48pt) 
Plate Script No. 3, BB&S-ATF 1753 (14- 

48pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ & $1234567890 .,-".;!? AT AY LT LY © 

Ought VEAL wilh the Keguested Oey, Chlocl Sroperly Shipped 

253 



PLATE TEXT , BB&S 18-pt. (Leonard Bahr) 

AnCREETE! MBIALE MNUNOPOR SC UU & 
abrdetghtikhnnepgrstublexys .,33-"25 Aieecalasas 

TEXT NO. 4, BB&S 2 

ADCDE FONITRL MNOPOR STABBARZ poy 45 
abrdefghi{klmnopyrstubiwxys b $123456 (7890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopgqrstuvwxyzRahmnu 
Qof&1234567890$.,-23!2’ 

ABCDEFGHIJK LMYZ(@, ORANGE 
Civilization’s history of 12534567890 
Ast ROC Wise AD 

ABCDEFGHIJK LMNOPORSTUVWXYZ@$123456789% 
abcdefghijklmnopqrstuvwxyz .-:;!2? aghmnwuR Vof Ghe 

ABCDEFGHIJKLMNOPQRSTUV 
abcdef ghijk mnopqrstin aye 
$1234567890.,::"! ye WKY ZEa 

ABCDEFGHIFJALMNOPORSE 
ale) Gls Giipaie Of Fr EF oll, Jk ol (I bis 4-6 760 

abe Me 1s he ie mnopdr st 4S We eee ek 

Porereiicn 
acl ahildenonaahinseso one 
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PLATE TEXT is an Old English design made in several varieties by BB&S 

about 1902. Plate Text itself is a shaded face, similar to Typo Text (q.v.); Plate 
Text No. 4 is a fairly light design, just a little heavier than Wedding Text 

(q.v.), but not as well drawn. Compare Shaw Text. 

PLAYBILL— see Imports in Appendix. 

PLYMOUTH and Plymouth Italic were cut by BB&S in 1900 with Plymouth 
Condensed and Plymouth Bold following in 1901. They are prime examples of 

the “rugged” style popular at that time, and are said to have been based on 

lettering being used for headings by the Curtis Publishing Company (see 

Post). The italic is freely drawn, with a number of swash-like characters, and 

is even more rugged than the roman. The condensed is simply a narrow 
version of Plymouth, but the bold is also more rugged or irregular. 

Plymouth was later known as Rugged Black, while Plymouth Bold be- 

came Rugged Extra Black and later Adcraft Black (q.v.). Plymouth and Plym- 

outh Italic were adapted by Monotype in 1913, with the keyboard sizes (6- to 
12-point) being modified as usual to fit mechanical requirements. Monotype 
display sizes of Plymouth appear to match the foundry original, but the so- 

called Plymouth Italic on Monotype (14- to 36-point) is a copy of ATF’s Post 

Oldstyle Italic, probably due to a misidentification when punches were 

prepared. 

POMPEIAN CURSIVE was drawn for BB&S in 1927 by Oswald Cooper, to 

provide an American alternative to Bernhard Cursive, the popular German 
face which had been most instrumental in opening the doors to the importa- 

tion of foreign typefaces. Cooper at first had drawn a substantially different 

cursive, but reluctantly and at the insistence of the foundry redrew it more 

like the German face but with just enough differences to make it distinctive. 

But Cooper insisted on avoiding the obvious name “Barnhart Cursive.” The 
name with an Italian connotation was chosen because the style was said to 

have been based on eighteenth-century Italian copperplate lettering. Soon 
thereafter BB&S merged into ATF, and this face was not shown in subse- 
quent ATF specimen books. Compare Liberty. 

PONTIAC is a thick-and-thin, serifless face, almost a condensed version of 

Quentell, and was advertised by ATF in 1902. It must be older, though, 

because it is similar but inferior to Globe Gothic Condensed, designed for the 

same foundry in 1900. 

POOR RICHARD is a rather novel roman, issued by Keystone Type Found- 

ry in 1919. It has slight contrast and long ascenders, with unusual forms to 
several characters. It does not seem to have survived when Keystone merged 

with ATF that year. 

POOR RICHARD, Keystone 24-pt. (Duane Scott) 

Plate Text, BB&S (8-18pt) 

Plate Text No. 2, BB&S 

Plate Text No. 3, BB&S 
Plate Text No. 4, BB&S (8-36pt) 

Plymouth or Rugged Black or Adcraft Bold, 
BB&S (6-120pt); Plymouth, Mono 60 (6- 
36pt) 

Plymouth Italic, BB&S (6-72pt); Mono 601 
(see text) 

Plymouth Condensed, BB&S (6-72pt) 
Plymouth Bold or Adcraft Black, BB&S- 

ATF 1500 (6-72pt) 

Pompeian Cursive, BB&S (12-54pt) 

Pontiac, ATF 352 (6-72pt) 

Poor Richard, Keystone (6-72pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZe- 
abcdefghijklmnopgrstuvwxyz 1234567890.,;:"2!$- 
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POST CONDENSED, 24-pt. (Jane Roberts) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopaqrstuvwxyz@1234567890$.,;:-'!? 

ABCDEFGHIJALMNOPQRSTUVWXYZ@$_ 
abcdefghijKlmnoparstuvwxyzffiilfiiffl.,-:;'!? 
123450607890 Ghe of anmnouk 

POST MONOTONE NO. 2, 24-pt. (Herb Harnish) 

ABCDEFGHIJKLMNOPORSTUVWXYZ&$12345 
abcdefghijklmnoparstuvwxyzfthfilmfifii.,-:;!° ©7890 

POST OLDSTYLE ROMAN NO. 1, ATF 24-pt. (Elizabeth Nevin) | 

ABCDEFGHIJHLMNOPQRSTUVWXYZ 
abcdefghijKIlmnopaqrstuvwxy zffhilfifll 
&12345678906.,-3!?’ "a Ghe of 

POST OLDSTYLE ROMAN NO. 2, ATF 14-pt. (Herb Harnish) 

ABCDEFGHIJKHLMNOPORSTUVWXYZ&$1234567890 ov@ 
abcdefghijKlmnopqrstuvwxyzfffififfiffl.,-:;!2?6AetofofiNEORS 

POST OLDSTYLE ITALIC, Mono 18-pt. (see text) 

ABCDEFGHIJKLMNOPQRSTUDUWXYZ 
abcdefghijklmnopgqrstuuowxyz £3$&12354567890 ;:.,’=!? 

POST TEXT & ITALIC, Mono 11-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AG ABCDEFGHIJKLMNOPQRSTUVWXYZkAG 

abedefghijklmnopqrstuvwxyzeoe  fiflffffiffl abcdefghijklmnopaqrstuvrwxyzxe  fifl ff fiffl 

$1234567890 _ .,-‘’:;!? $1234567890  :;!2 
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POST. The various faces bearing this name are all believed to have been Post Oldstyle Roman No. 1, ATF 358 (6- 

designed for or inspired by the Curtis Publishing Company and its Saturday _ 72Pt) ; ; 
Evening Post magazine. Post Oldstyle Roman No. 1 and No. 2 were designed au kee ae are yg nat 

in 1900 by E. J. Kitson, Saturday Evening Post artist, who had previously Post Oldstyle Italic, ATF 357 (6-60pt); 

drawn each heading separately, and cast by ATF, while Post Oldstyle Italic _ Plymouth Italic (q.v.), Mono 601 
: ; Post Condensed, ATF 354 (6-72pt); Mono 

was patented by Herman [hlenburg in 1903. They are based on the lettering 460 /(G.s6pe) Baskerville Condensed, 

of Guernsey Moore, No. 2 being a heavier version of No. 1, with the italic Lino (12,14pt) 

being about the weight of No. 1. They are rugged or irregular faces, in the Post Monotone, ATF 355 (5-36pt) 
popular style of the day, and are similar to such faces as Blanchard, Buffalo oe MnO eaetang kool ? ; : ? ? ost Text and Italic, Mono 5ABC (5%-12pt) 
and Plymouth, produced by other foundries about the same time. Post Con- 
densed is the weight of No. 2, and is comparable in design but lacks the Post Shaded Italic, ATF (private) _ 
: ‘ : : Post-Stout Italic, Mono (17-33pt, private) 
irregular edges. This condensed face was copied by Monotype and Linotype, _postblack Italic, Mono G30pu vate) 

the latter giving it the name “Baskerville Condensed”! Display sizes of Post Post Roman Heading Letter or Post 
Italic were made by Monotype under the name of Plymouth Italic (q.v.). Headletter, Mono 458 (private) 

Post Monotone was issued by ATF in 1903. It is a wide face, following the 

general design characteristics of Post Oldstyle, but the strokes are monotone 

rather than thick-and-thin, and do not have the irregularities of its older 

counterpart. The greater width is due in part to a greater x-height, with short 

ascenders as well as descenders. Post Monotone No. 2, a narrower version of 

the same design, appeared later. 

Post Text was cut for Monotype in 1902, and at times has also been known 

as Easyread or Extended Modern. It was used as a text face by the Saturday 

Evening Post for a number of years beginning in 1930. It is essentially the 

same as the faces known generally as Modern, but is wider than most of them. 

Also see Curtis Post, Curtis Shaded Italic. 
* * 

Other Post Faces were produced privately for the exclusive use of the 

magazine. Post Shaded Italic was cut by ATF in 1910, and used for headings 
for many years from that time. In 1939 a new typographic styling of the 
magazine was undertaken, under the direction of Sol Hess, Monotype art 
director, and two new faces were produced. Post-Stout Italic was a filled-in 

version of the earlier face, with some characters redesigned. A greater modifi- 

cation, Postblack, was tried in both roman and italic, but the roman was 

abandoned after trials, and only the Postblack Italic was produced. It and 

Post-Stout Italic were adopted by the magazine in 1939 and used extensively. 

One authority lists Post Roman Heading Letter or Post Headletter as 

having been designed by Tommy Thompson in 1943 for the Saturday Evening 
Post, and privately cut by Monotype for the publication. Whether this is a 

reference to the face shown in the specimen here, or to Postblack and Italic, in 

spite of the conflict of dates, is uncertain. Also see Curtis Post. 

POST ROMAN (other)—see Imports in Appendix. 

POST STOUT ITALIC, private 28-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVW 
abcdetghijklmnopqrstuvwxyz XYZ 
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POSTER, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnoparstuvwxyz 12345678908 .,-:7''2() 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
1234567890 $71...’ 

POWELL, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUV W XY Z&-:;1 
bana teat orrmay ees Li fffifl $1234567 | 
The and & tt é ¢ of 

POWELL ITALIC, Mono 24-pt. | 

ABCDEFGHIJKLMNOPQRSTUVWXYZ®8& | 
abcdefghnklmnopaqrstuvwxyz.,-:7°!2 fiffflffiffl 
$1234567890 

PRIMER & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& (234567 |O .f&*$)8:9Z1ffi fl 1234567890 
ABCDEFGHIJ KLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 

abcdefghijklmnopqrstuvwxyzfffiflfiffl .,-:;°!?* tt §a/@O[] $1234567890£14 4 34125434 % % 
abcdefghijklmnopqrstuvwxyzfffififfiffl .,-:;°!20t [§a/@QO[] $1234567890£4% 4 B24 

PRIORY BLACK TEXT, BB&S 24-pt. (part reduced) (lvan Snyder) 

ABCDE FOBIFALM NOPQRSTUVWiIVZSG 
abcdefgbijklmnopgrstubwrps &S$L.,:;7!? 

Name i fter some specim 
dicates p who has set that specim 
whol format 
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POSTER is a heavy, narrow, very compact gothic designed by Sol Hess for 

Monotype. Its general appearance suggests a contemporary serifless design, 

but in fact there is a slight hint of serifs. The slightly splayed M and the 

single-bowl g are suggestive of British grotesques. Ascenders and descenders 

are short, giving a large x-height, and the face is closely fitted. Some litera- 
ture calls it Hess Poster. 

POSTER BODONI—see Ultra Bodoni under Bodoni. 

POSTER BODONI COMPRESSED — see Onyx. 

POSTER GOTHIC was designed by Morris Benton for ATF in 1934. It is 

essentially a continuation into larger sizes of Bank Gothic Condensed Medi- 
um (q.v.), but is more closely fitted, as a large face should be. 

POWELL. Shortly after the successful introduction of Pabst Oldstyle, the 
department store advertising manager who had commissioned that type—a 

Mr. Powell—left that store and became ad manager of another large store. 

Again he approached Frederic W. Goudy to design a type for him, similar to 

Pabst but necessarily somewhat different. The result this time was named 

Powell. Caps are much like those of Pabst, but the lowercase, instead of being 
very small with long ascenders as in that face, is larger with more normal 

ascenders. Powell was cut by Keystone Type Foundry and released in 1903. 

Compare Pabst, Hearst. 

The foundry later designed a companion italic, ignoring Goudy’s sugges- 
tion that he do so. Powell Italic was advertised in June 1908 as the first “non- 
kerning” italic, in which no characters overhang the rectangular type body. 

Favorable reception to this idea encouraged the foundry to cut several other 

non-kerning series. 

PRIMER was designed by Rudolph Ruzicka for Linotype and introduced in 
1953. A half-dozen years earlier Linotype had commissioned this noted artist 

and engraver to design a face to replace Century Schoolbook. Legibility was 
the primary consideration, along with more contemporary styling. It is de- 

signed for a crisper feeling, and offers a choice of either long or short descend- 
ers, as well as lining or oldstyle figures. The italic is specifically drawn within 

the mechanical restrictions of slug-machine matrices. Although a great 

many typefaces increase their proportionate width in small sizes, Primer 

carries this reproportioning a little further than most, resulting in an unusu- 
ally legible and stylish face, even in 6-point. It is popular for advertising and 
general book work as well as for educational materials. 

In the specimen shown here, the characters shown immediately above the 
small caps are those normally combined with these letters. These figures and 

other characters are also made in combination with their italic counterparts 
for insertion of matrices by hand, or can be cut to replace small caps on the 

keyboard. 

PRIORY TEXT was the blackletter of the Fry Foundry in England, with 

some sizes dating back to about 1600, and most sizes shown in 1785. It was 
revived by Talbot Baines Reed for his History of the Old English Letterfoun- 

dries in 1887, and DeVinne used it for his edition of Philobiblon in 1889. The 
Dickinson foundry, a forerunner of ATF, issued it as Priory Text about that 

time. It is very similar to Caslon Text (q.v.). BB&S made a near-duplicate 

type, originally called Reed Text, but later shown as Priory Black Text. 

Although the latter was shown as late as 1925, these faces had generally been 
replaced earlier by Cloister Black (q.v.) and other Old English faces with more 

refined draftsmanship. 

Poster, Mono 700 (14-36pt) 

Poster Gothic, ATF 592 (24-96pt) 

Powell, Keystone (6-72pt); Mono 97 (6- 
36pt); Ludlow 9 (14-48pt) 

Powell Italic, Keystone (6-72pt); Mono 971 
(6-36pt) 

Primer and Italic, Lino (6-14pt) 

Priory Text, ATF (8-36pt); Priory Black 
Text, BB&S-ATF 1847 (8-48pt) 
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PRISCILLA, Keystone 24-pt. (part reduced) 

ORNAMENTS RECEDING HUNGER Killed 
For Arts and all Kinds Sails of The Vessel the Bear 

PROCESS & ITALIC, Mono 9-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz ffAffifAlfA $1234567890 .,-:;"!7() ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuowxyz Ffifififi ..-:;!?() 

PUBLICITY GOTHIC, 24-pt. (Dave Greer) 

ABCDEFGHLKLMNOPGRSTUVWARAY 
abcdefeghijkkimnopaurstuvywxyz &2Z 
ap™apee SILSEDOIO9OLY ST COR Java 

QUADRATA II, Duensing 12/14-pt. 

ABCC DEFGHIIK LMNOP QU RRSTTUVWANYZ 

+B 4ECE1234567890 L.,:;'- /19*1 

QUENTELL, ATF 24-pt. #2 

ABCDEF GHISKLMNOPORSTUVWXYZ& $1234567890 
abcdetghiykimnopqrstuvwxyz fithflfal .,-:3°1? 



PRISCILLA was introduced by Keystone Type Foundry in 1901, and first 

shown with Ben Franklin. Later the same year, though, it was advertised 

with John Alden, which it more nearly resembles. Both are quaint designs, 

supposedly typical of Colonial types; both have swash-like serifs on some of 

the caps, equal weighting on both sides of the cap U, and weighting on the 
wrong side of the cap Y. Both faces were shown by Keystone as late as 1919, 
just before its merger with ATF. 

PRISMA — see Imports in Appendix. 

PROCESS was designed by Monotype for the Crowell Publishing Company, 
and produced about 1939. It was intended for clarity in reproduction by 
gravure, and was based on Goudy Light. Thin lines and serifs were thickened, 

and a monotone weight was preserved throughout. The pointed parts of 
letters were rounded, the counters of certain characters were opened up, and 
the general fitting was increased. Only one size was cut. 

PROFIL— see Imports in Appendix. 

PROGRAM ITALIC — see Paragon Plate Italic. 

PUBLICITY GOTHIC was designed by Sidney Gaunt in 1916 for BB&S. It 

is basically a bold gothic, but with many deep irregularities designed into the 
edges of strokes, which are the same in all sizes. There are no descenders, 

characters which normally have descenders being designed within the x- 

height. Caps and ascenders are nearly the full body size, making the face 
considerably oversize by usual standards. Lowercase q has a capital form and 

is made only in combination with u. The colon and semicolon are full cap 
height, and there are a number of special characters as shown. ATF revived it 

for a short time about 1933. Compare Advertisers Gothic. 

PUNCH— see Signal Black under Imports in Appendix. 

PURITAN— see Adcraft. 

QUADRATA is a recreation of an uncial form, designed in 1970 by Paul 

Duensing. The first experimental version was smoothly modeled; later it was 
modified, especially with the irregular edges, and completed as Quadrata II 

and cast by the designer at his Private Press and Typefoundry. 

QUENTELL was drawn for ATF’s Central Type Foundry branch in St. 

Louis; it has been ascribed to N. J. Werner, but a design patent was issued in 
1895 to William S. Quentell, advertising manager of Armour & Company of 

Chicago, for whom the face was made. Two years later it was redrawn as 

Taylor Gothic by Joseph W. Phinney for ATF, and later redesigned as Globe 

Gothic (q.v.). Meanwhile, the original Quentell was slightly modified as 
Quentell No. 2, and in that form continued to be shown in specimens along 
with its altered forms. See Pontiac. 

Priscilla, Keystone (6-60pt) 

Process and Italic, Mono 138EFG (9pt) 

Publicity Gothic, BB&S-ATF 1849 (6- 
120pt) 

Quadrata II, Duensing (12-24pt) 

Quentell No. 2, ATF 295 (6-72pt) 
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QUICK-SET ROMAN & ITALIC & BOLD, ATF 18-p 

IDEAL SAMPLES EXPE RTIN TRADE BALANCE SHEETS 
The men who want Interesting lectureon Saving a few minutes 
to achieve success better printing by the every hour is effected 

Keystone 24-pt. (William Wokoun) 

SABC DEFGHISRLMNOPQRISTUWIXYS 
abcdefghijkimnopqrstuywxyz &12345678908 ..-::!7A 

HABCDEPGRI SKLMNO PQRSSTUOWOXY SE 
abcdefghijklmnopgrstuvwxyz ..-23 12 $J234567890> 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& .-2:!?() [J =“ 
abcdetghijklmnoparstuvwxyz 1234567890 AKAM NRW 

ABCDEFGHIIKLMINOPQRSTUVWXYZ& $4"? 
abcdetghijklmnopgrstuvwxyz 12384567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& .,-:;!2() []—°% 
abcdetghijkimnopqrstuvwxyz 1234567890 44734312 %4 
AKMNRW 

ABCDEFGHIJKLMNOPORSTUVWXYZ AKMNRU 
abcdefghijklmnopgqrstuvwxyz.,-:;"!?()[]&- °$1234567890° 

ABCOEFGHIJKLMNOPORSTUVWXYZ8 
abcdetghikimnopgrstuvwxyz 1234367890 



QUICK-SET ROMAN was designed in 1918 for ATF, and ascribed to Capi- Quick-Set Roman, ATF 361 (6-18pt) 

tan and Becker. ATF does not identify these persons further, but they may Quick-Set Italic, ATF 362 (6-18pt) 
have been W. F. Capitaine, who had designed a few nineteenth-century faces eet er 
for predecessors of ATF, and Charles W. Becker, a hand engraver in the 

matrix cutting department who had also participated in the design of some 
other faces. These types were designed so that there are only four different 

widths of characters in each size, and all widths are multiples of points or half 
points. All three series are the same width, size for size. This makes justifica- 

tion faster and easier, and is especially useful for timetables and other work 

requiring justification in narrow columns. This is the principle of a series of 

Self-Spacing faces designed by Linn Boyd Benton in 1883, also of most propor- 
tionally-spacing typewriters. Linotype has several faces, known collectively 

as Self Spacing Faces, adapted to the same principle. Also see Typotabular 
Gothic. 

QUILL was issued by Keystone Type Foundry in 1899 or earlier. It is a Quill, Keystone (12-72pt) 

heavy, cursive display font. Many strokes, especially in the lowercase, endin Quill Outline, Keystone (12-48pt) 
blobs that would suggest brush work, but elsewhere strokes are squared off 

too much for that. The lowercase is generally regular, but many capitals have 

heavier portions that tend to make a spotty appearance. There was also Quill 

Outline, about 1900. 

QUILLSCRIPT— see Thompson Quillscript. 

RACINE — see Sketch Title. 

RADIANT was designed by Robert H. Middleton for Ludlow, and introduced Radiant Medium, Ludlow 43-M (6-72pt) 

in 1938, with additional members of the family being added over the follow- Radiant Medium Italic, Ludlow 43-MI (8- 
ing two or three years. It is a precise, thick-and-thin, serifless style, express- Renee Bold, Ludlow 43-B (6-72pt) 
ing the modern spirit of the forties while breaking away from the ubiquitous Radiant Bold Condensed, Ludlow 43-BC 

monotone sans-serifs. Radiant Medium is actually about as light as possible rept ae Smee reais 
to maintain thick-and-thin contrast, but bold and heavy weights offer sub- BCI (18-72pt) 
stantial contrast. All upright versions have as alternates the round forms of Radiant Bold Extra Condensed, Ludlow 43- 

AKMNRW, as shown with some of the specimens. Italics have the standard BEC (14-96pt) 

17-degree slant of Ludlow italic mats, which is rather extreme for serifless SEO ate re Son Orel 

faces, except for small sizes of Medium Italic, which are made on straight 

mats and are redesigned with about 10-degree slope. Like most Ludlow faces, 

all versions of this face have fractions and percent marks available as extras. 

Thick-and-thin serifless faces are rare in this country. Compare the older 
Globe Gothic; also Empire, Stellar, Lydian, Optima, and Czarin, which aren’t 

really in the same category. 

RADIANT BOLD EXTRA CONDENSED, Ludlow 24-pt. 

ABCOEFGHKUMNOPORSTUVWAVZ8 abedetghijklmnopgrsturwnyz $1234567890 =? () [J 
1 34424, AKIO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&S..-:3°20I]- 
abcdefghijkimnopaqrstuvwxyz 1234567890 
ALMNRW 4 234% 44% 
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ABCDEFGHIJKLMNOPORSTUVWXYZ1234567890S&, . 

ABCDEFIGHI IRLMNO POR PSCIUVWKYZ 
abcdefghijklnnopqrstuvwxyz 123.45 675908 .,-; Duranrwasisn® 

TIALS, ATF (36-p 

Jj de 22S GH I J KXLY sag 
Dye SYYVHY Ys 

RALEIGH GOTHIC CONDENSED, t 50%) 

ABCOEFGHIKLMADPORSTUVNY2S12345670908..;-2UAKINS 
RECORD GOTHIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1 , na 
abcdefghijklmnoparstuvwxyz g%'[](),.- 2? -&uURBnRy 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1 $1234567890 
abcdefghijklmnoparstuvwxyz g %'[](),.-; 2? -& “Bry 

ABCDEFGHUKLMNOPORSTUVWAYZ8 
abcdetehykimnopgrstuvwxyzZ 1234567890 4% 4% be BG 

ABCOEFCHUKLNNOPORSTUNARYZ8 abode hikmnostnny [734067890 .:,;-''! 2 () [J =) 
DM yyAw 

RECORD GOTHIC OFFSET, Ludlow 8-pt. 

sVxwvusetpgonmmlitingtabods ORBTdahESI BSYXWVUT2AOFOMMINLIHOITGIGA 



RAILROAD GOTHIC is a plain, traditional form of heavy, condensed goth- Railroad Gothic, ATF 364 (6s-120pt); 

ic, first shown by ATF early in the century, although it has the appearance of Gothic Bold Condensed Title, Ludlow 6- 
: : : BCT (60-96pt) 

a nineteenth-century face, as some characters seem disproportionate to the 

others. There is no lowercase. It has long been popular for newspaper head- 

lines, especially in the very large sizes, some of which continue to be shown in 

recent ATF lists. Ludlow makes the same design in some large sizes as Gothic 

Bold Condensed Title. Compare Headline Gothic (ATF). 

RALEIGH CURSIVE is a spirited design by Willard T. Sniffin, drawn in Raleigh Cursive, ATF 531 (10-72pt) 

1929 for ATF but introduced in 1930. It has a pen-drawn quality, with precise Raleigh Initials, ATF (36-96pt) 
lowercase letters which don’t quite connect, and flourished capitals. There 

are two versions of cap R and T, and several lowercase ligatures, as shown. 

Sizes over 36-point were discontinued in the late 1940s. 
Raleigh Initials were designed by the same artist at about the same time. 

They closely follow the style of Raleigh Cursive, but are more freely drawn. 

For each size, J and @ are cast on the next larger body size. Compare Park 

Avenue, Piranesi Bold Italic. 

RALEIGH GOTHIC [CONDENSED] was designed by Morris F.. Benton for Raleigh Gothic Condensed, ATF 564 (72- 

ATF in 1982. It is a prim, narrow, medium weight gothic face, with normally 144Pt) 
round characters being squared except for short arcs on the outside of corners. 

The alternate characters AKMNS give an even greater vertical appearance 

than usual. At first, this face was promoted with Raleigh Cursive as a stylish 
companion face, although there is no apparent relationship other than the 

name. Compare Phenix, Alternate Gothic, Agency Gothic. 

Record Gothic, Ludlow 6-R (6-48pt); News 

RANSOM SHADED INITIALS— see Clearcut Shaded Caps. Pee ee Gore caiatencne 
othic Condensed, Ludlow 6- 2 

RATDOLT— see Goudy Lanston. 72pt); News Gothic Condensed (q.v.) 
RATIO-LATEIN— see Parma. Record Gothic Extra Condensed, Ludlow 6- 

REC (10-48pt); News Gothic Extra 
Condensed (q.v.) 

RECORD GOTHIC was made on Ludlow before 1930, but originally only in ree pas poe See ae (8pt) 
small sizes and in regular weight and width. As such it was a copy of News “Roy ‘suse. ae clone, 
Gothic, useful for small headings on ruled record sheets, hence probably the Record Gothic Extended, Ludlow 6-RE (6- 
name. But faces such as News Gothic were by then being pushed aside by the _ 48Pt) 

: : ‘ : 3 Record Gothic Extended Italic, Ludlow 6- 
new wave of sans serifs, inspired by Futura, and nothing was added to this REI (12-48pt) 

(Record Gothic continues) Record Gothic Bold, Ludlow 6-RB (6-72pt) 

RECORD GOTHIC EXTENDED, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz 12345678 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopagrstuwwxyz 1234567 

ABCDEFGHIJKLMNOPORSTUVWXYZ$1234567890 
abcdefghijkimnoparstuvwxyz (.,-)“&”[::!?] 442132727A%'lg 
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RECORD GOTHIC BOLD ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRS TUVWXYZ $123456 7890 
abcdefghijklmnopqrstuvwxyZ (.,-)‘& [!7]V¥a*2 ava %'lg 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefehijkimnopgrstuvwyxz .:,;-"()[]!2—: $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyZ .,-#°!?7()[]-— 
$1234567890 472347373 QRg17 

RECORD GOTHIC BOLD EXTENDED REVERSE, Ludlow 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& Aig 1234567890 
AVIC 4D GDI CHIIEIIIEEIIIE 

RECORD GOTHIC BOLD EXTENDED ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz 12345 

ABCDEFGHIKLMNOPORSTUVWXYZ& 
abcdefgnijkimnoparstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& Rg17 
abcdefghijkimnopqrstuvwxyz $1234567890 .:,:-“()[]!2— 

ABCDEFGHWUKLMNOPORSTUVWXYZ& =n) — 
abcdefghijklmnoparstuvwxyz 1234567890$ Rai7g 
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series until the early 1950s, when typographers rediscovered the traditional Record Gothic Bold Italic, Ludlow 6-RBI (8- 

American gothics. Then Ludlow added larger sizes of Record Gothic, and cut _, 72Pt) 
Record Gothic Bold Condensed, Ludlow 6- 

Record Gothic Condensed, followed by Record Gothic Extra Condensed; these RBC (12-72pt) 

were likewise copied from their News Gothic prototypes. Record Gothic Bold Extended, Ludlow 6- 

In 1956, Robert H. Middleton, director of Ludlow’s department of typeface _ BBE (6-72pt) 
Record Gothic Bold Extended Reverse, 

design, began a series of original additions to this family, which eventually Ludlow 6-RBEV (18pt) 

included twenty members. First came Record Gothic Condensed Italic and Record Gothic Bold Extended Italic, 

Record Gothic Bold; then Bold Extended and other variations as shown. _ Ludlow 6-RBEI (8-72pt) 
Record Gothic Thinline Condensed, Ludlow 

Record Gothic Medium-Extended was an innovation; the name indicates 6-RTC (14-72pt) 

semi-wide. It was that, and it retained general family characteristics, but it Record Gothic Heavy Condensed, Ludlow 

also had much of the appearance of the new grotesques such as Helvetica _. ®RHC (14-48pt) 
Record Gothic Light Medium-Extended, 

which were beginning to come over from Europe. Eventually there were four Ludlow 6-RLME (6-36pt) 
weights of Medium-Extended plus an italic, forming a family within a family, Record Gothic Medium-Extended, Ludlow 

and making Record Gothic probably the only family available in five widths. 6-RME (6-72pt) 
Record Gothic Medium-Extended Italic, 

Record Gothic Thinline Condensed was another innovation, on the order Ludlow 6-RMEI (6-36pt) 

of acondensed version of Lightline Gothic. Record Gothic Bold Condensed and _ Record Gothic Bold Medium-Extended, 

Heavy Condensed, done in 1969, show the influence of European grotesques. _ Ludlow 6-RBME (6-72pt) 
Record Gothic Heavy Medium-Extended, 

Most unusual is Record Gothic Bold Extended Reverse, which features white Ludlow 6-RHME (6-72pt) 

letters on a black band, complete with several optional endings for the band. 

And Record Gothic Offset, a reverse-reading face for titling photographs and 
marking electronic parts. (See Offset Faces.) 

All Record Gothic italics are cut for Ludlow’s 17-degree italic matrices; 

most serifless italics slope about 8 to 12 degrees. While not the greatest angle, 
17 degrees is rather extreme, and results in some awkward character shapes. 

Nearly all versions of Record Gothic have as alternate characters a single- 

bowl lowercase g and a figure J without bottom serifs. Most also have frac- 
tions and percent mark available; a few have other alternate characters. 

Compare News Gothic and Trade Gothic families, Alternate Gothic, Helvetica. 

RECORD GOTHIC MEDIUM-EXTENDED, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijkimnoparstuvwxyz .:,;--7!?()[]—- 
mI234567890 % 4BRA* 

RECORD GOTHIC MEDIUM-EXTENDED ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPORS TUVWXYZ& 
abcdefghijkimnopaqrstuvwxyZ 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopaqrstuvwxyz 1234567890 

RECORD GOTHIC HEAVY MEDIUM-EXTENDED, Ludlow 24-pt. (Herb Harnish) 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 

$1234567890 QRgl 
abcdefghijkimnopqrstuvwxyz ..-3;"!?O[]'— 
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RECORD TITLE, 24-pt. (Rich Hopkins) 

ABCDEFGHIJKLMNOPORRS Tee 
YP NOTE EA I23) 4950) 3 G5 

REGAL & ITALIC & BOLD, Inter 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXAYZ ABCDEFGHIJKLMNOPQRSTUV 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwayz 123456789 abcedefghijklmnopqrstuvwxyz 123: 

abcdefghijklmnopqrstuvwxyz 123456789 [] 9 +8i9*()$..-;°7!? BYg Vy, Vg Yo 5/8 Sh, Vo LI WTSET*O §,.-3' 12SILI RUS, 

[]%t$il* O$,.-; VP ERU RY BAY: 

RENNER UNDERSCORE, Mono 14-pt. 

REPRO SCRIPT, ATF 24-pt. 

ABCDEFGHIGKLMNOP LRS TUUWAYZ 
abedefghiiblmnopgrsturunye.,«;-""'!? Gl 168 1234567 8908. 

REVERSE EXTENDED & REVERSE CONDENSED & Endpieces, Service 18-pt. 

ABCDEFGHIJ-1234567 2% ABCDEFGHIJKLMNOPOQR. -1234567890 

== 2: JE db «lh Vs CD IT JE @PRBAREE 

The California Type Case 

Often called the California Job Case, this is one of many 

type case arrangements, but probably the one most com- 
monly used. 

Authorities differ as to the origin of the name. Some say 
the design was developed in California, others say it was 
created to simplify the equipment of the printer traveling 
overland to California during the mid-nineteenth century 
Gold Rush. 

The left two-thirds of the California case is the same 
layout as the lower case of an earlier era, when type for 
setting extensive text matter was kept in pairs of cases. 
The right third of the California case is equivalent to half 
of the old upper case, which also housed small caps and 
additional miscellaneous characters. 
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RECORD TITLE was designed in 1927 by Frederic W. Goudy as a private 

type for The Architectural Record magazine, commissioned by Charles De- 

Vinne, art director of the magazine and grandson of Theodore L. DeVinne. 

Goudy based his work on a treatise on classic letter design printed at 

Parma by Damianus Moyllus in 1480, but soon found that the geometrical 

proportions advocated by that work had to be modified considerably for good 

appearance as type. But Goudy considered this one of the most satisfactory 
commissions of his career. The magazine used the type for several years, until 

the popularity of sans serifs displaced such classic roman letters. 

RECUT CASLON, RECUT DeVINNE, etc.—see under Caslon, DeVinne, 

etc. 

REED TEXT — see Priory Text. 

REGAL was created for the Chicago Tribune, designed by Herman R. 
Freund and introduced by Intertype in 1935, with Regal Bold following in 

1937. This is primarily a newspaper face, rather wide, with large x-height 

and short ascenders and descenders, similar to [deal but a little lighter. Also 
compare Paragon. 

REGAL ITALIC (other)—see Victoria Italic. 
REGINA, REINER SCRIPT — see Imports in Appendix. 

RELIEVO— see Antiques in Appendix. 
REMSON BOLD— see Lorimer, Berlin Antique. 

RENNER. Theodore L. DeVinne says of this face: “Renner is a fair copy, but 

not a servile imitation, of the style of type devised by Franz Renner of Venice, 
and first used by him in his edition of the ‘Quadragesimale’ of 1472. It was 

made in 1899 (by the Bruce Typefoundry division of ATF) for the service of 

the DeVinne Press, to exemplify the belief of the writer that the legibility of 
print does not depend so much upon an increase of blackness or thickness of 

its stems as on the entire and instant visibility of every line in every charac- 

ter.” In spite of DeVinne’s enthusiasm for it, Renner is a quaint, now dated 
face. But it is notable for having an Underscore version for emphasis, al- 

though an italic was made by Bruce. The underscore consists of a series of 
short strokes, one to four under each character, cutting through descenders. 
Because of the varying width of characters, strokes vary somewhat in length. 

It was copied by Monotype, which extended its life, but has long been obsolete 

now. 

REPRO SCRIPT was designed for ATF in 1953 by Jerry Mullen. It is a 

continuous script except for a few letter combinations, nearly monotone in 
weight, and narrow. It is informal, but not as much so as Brody, which is 

another of the foundry’s attempts to replace its delicate old traditional scripts 
with contemporary faces. Steve Watts says it was designed to work with News 

Gothic Condensed and other plain sans serifs, but the connection is not 

apparent. Compare Brody, Brush, Kaufmann Script. 

REVERSE FACES. Service Engravers in New York City made matrices for 

several faces for casting on the Ludlow machine, with the unusual feature of 
white letters on a solid background. These include Reverse Extended, which 
was similar to Gothic No. 545, and Reverse Condensed, which differed in 

various sizes but was similar to nineteenth-century gothics. The 36- and 48- 

point sizes were considerably heavier than smaller sizes. Fonts include the 
usual capitals, figures and punctuation marks; a number of decorative end 
pieces were available separately. Also see Record Gothic Bold Extended 

Reverse; Adstyle Borders. 

Record Title, Goudy (12-24pt) private 

Regal and Italic and Bold, Inter (5-14pt) 

Renner, ATF; Mono 173 (6-12pt) 
Renner Underscore, ATF; Mono 174 

(10,14pt) 

Repro Script, ATF 705 (18-60pt) 

Reverse Extended, Service (12-24pt) 
Reverse Condensed, Service (12-48pt) 
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REX & ITALIC & BOLD, Inter 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUV\ 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ abcdefghijklmnoparstuvwxyz 123456789 abcdefghijklmnopqrstuvwxyz 123: 

abcdefghijklmnopqrstuvwxyz 123456789 [] %tS8EI* )8,.-3/2 12 EU, Sp th 5g 3, Vo [1 %TSETFO $3 P PEM UYRYY 

[] Mt§tT* OS,.-;V PERU BRYRAY 

RIVOLI, ATF 24-pt. 

ABCDEFGHUKLMNOPOQRSTUVW XYZ 
abedelghijklmnopqrstuvwxyz $1234567890 & i521? 

RIVOLI ITALIC, ATF (30-pt. at 80%) 

ABCDEFGHIIKLMINOPQRSTUVWXY¥Z&EASLGA 
abcdelghijklmnopgrstuvwxyzcUl., =; f I?) $€1934557890 IDKEMR 

ABCDEFGHIJKLMNOPORSTIVW YZ 
abcdefegbiyklmnnopgrstuvwxpzK wy 3foe s~éeft F-bap 

ROCKWELL ANTIQUE, Mono 24-pt. 

ABCDEF GHIJKLMNOPORSTUVWXYZ& !? 
abcdefghijklmnopqrstuvwxyz$ 1234567890..-:; 
AAJKafkrty 

ABBCDDEFGHIS KLMNOCPPOSRRRSS 
TUVWAYZ 1234567890 
aabcdefghikl mmnnopaqrstuuvwxyZz 
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REX < is a newspaper face, cut by Intertype about 1938. It has smaller x-height Rex and Italic and Bold, Inter (4-14, 6-10, 

and longer ascenders than most such faces, but otherwise is typical. Compare 

Textype. 

RHAPSODIE— see Imports in Appendix. 

RHUMBA— see Gill Sans Shadow under Imports in Appendix. 
RICCARDO— see Imports in Appendix. 
RICHELIEU — see Cushing Oldstyle. 

RIMMED LITHO~— see Litho Roman series. 

5-14pt) 

RIVOLI and Rivoli Italic were designed for ATF by Willard T. Sniffin about Rivoli, ATF 515 (10-48pt); Inter (10-18pt); 

1928. They are delicate faces with a nervous, pen-drawn quality, and are very 

similar to Eve and Eve Italic, designed by Rudolf Koch in Germany a few 

years earlier. However, Rivoli has the extra hairline on all sizes of caps in 

both roman and italic, whereas Eve has this line only on italic caps in sizes 
from 14-point up. Compare Paramount, which is essentially a bold version of 
Rivoli. 

ROBIN was designed and privately cast by R. Stanley Nelson, private press 

operator in Maryland. The designer says, “Like blackletter fonts this is really 

a minuscule with a set of uppercase forms attached. I plan to cut lombardic 
caps as well, and other lowercase letters in the future... . The rustic caps are 

not complete but there are a lot of problems with them. ... The face is 
experimental and not in its final form.” 

(Univ 10-48pt) 
Rivoli Italic, ATF 526 (10-48pt); (Univ 10- 

48pt) 

Robin, Nelson, Private (24pt) 

ROCKWELL ANTIQUE was a reissue of Litho Antique, cut by William Rockwell Antique or Litho Antique, ATF 

Schraubstadter for Inland Type Foundry and introduced in January 1910, 

when it was advertised as the “newest typeface; one of our best; closely 

imitating steelplate and lithography.” In the late 1920s similar faces became 
popular in Europe, and some were imported into the United States. Morris 

Benton of ATF added several characters to the old Inland face, matrices of 

which were then in ATF’s vaults, and it was reissued in 1931 as Rockwell 

Antique. But Benton saw that something more was needed, and redrew it as 

Stymie Bold (q.v.) in the same year. The alternate characters which were 
added to Rockwell are the same ones now shown with Stymie Bold. 

Monotype copied Rockwell but erroneously called it Stymie Bold in some 

literature, and there has been confusion between the two faces ever since; the 

latter name is often applied to fonts of Rockwell cast on Monotype machines 
by secondary suppliers. Indicative of this confusion, Stymie Bold Italic on 

Mono is series 1891, corresponding to Rockwell series 189, while Stymie Bold 

is 790. 
English Monotype has several weights of Rockwell, a square serif family 

which differs from this face and should not be confused with it; see Imports in 

Appendix. 

Antique Shaded (q.v.) is sometimes called Rockwell Antique Shaded. 

ROGERS was advertised by Inland Typefoundry in 1902 as “one of our most 
recent novelties.” It was designed by A. V. Haight. Compare Bewick, Vanden 

Houten. 

ROGERS ROMAN~— see Engravers Litho Bold. 
ROMAN COMPRESSED — see Imports in Appendix. 

ROMANA~— see Berlin Antique. 

ROMANTIC — see Tokio. 
ROMANTIQUES— see Antiques in Appendix; also Tuscans in the same 

section. 

312 (6-60pt); Rockwell Antique or 
Rockwell, Mono 189 (6-72H4) 

Rogers, Inland (6-72pt) 
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ROMANY, ATF 24-pt. | 

ABCDEFGHIGKLMNOPARSTUVWKYZe 
abcdeotghijklmnopqnatuvuxys 1234567890 $71.:;’-' 

RONALDSON & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& AE ABCDEFGHIJKLMNOPORSTUVWX YZe AG 

abcdefghijklmnopqrstuvwxyzece _ fiflffffiffl abcdefghijklmnopgrstuvwxyzee fifif tiff 

$1234567890£_ .,-:;!? $1234567890 $1234567890 :;!? $1234567890 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ& AE 

ROSETTI, ATF (30-pt. at 80%) (Duane Scott) 

A‘ABBCD@MECEFCFGHIJKLMCMN NOP PORRSTTUVWA 
aabcdefghijklmnopqrstuywxyz&ét8t.,3:-21234567890 = XYCYZ! 

ROUNDHAND, 24-pt. 

ABCDEFGHI I RLMNOLORST AV WAXVLE- 
abcdetghijklmnopgrstuowryz! ? $7234567890 

ROYAL SCRIPT, 24-pt. #1 & #2 

ABECDEF GHILCKALMNOLLRSS UV UY KDE 

abedefy hiyhln 72 Tey wSnucxyy B123456 73890 pee & 2 abedefy hiyhlnnepgrslunuxyy 

Majuscules and Minuscules 

MAJUSCULES are called caps or capitals, or sometimes up- cases of various designs, mostly the 
per case. MINUSCULES are called lower case, or sometimes California case, which accommodated 
small letters, although that latter term is vague. majuscules and minuscules in one 

The upper- and lower-case names come from the pairs of layout. 
type cases used in the days when all type was set by hand. a 
Literally the lower case, nearer the compositor, held the The “Colonial printer” here is rep- 
minuscules, figures, and punctuation marks, while the up- resentative of hundreds of “stock cuts” 
per case had capitals, along with small capitals and once available from  typefounders. 
miscellany. Most were cast in type molds, the same 

As machine typesetting replaced hand composition, as regular type, although large sizes 
these pairs of cases were generally replaced with single were electrotyped. 
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ROMANY is a simple monotone script, designed by Alfred R. Bosco for ATF 

about 1934. It is vertical, rather wide, and characters don’t quite connect. 

There is an alternate e as shown, also an alternate A which is similar to the 

lowercase form. The F has no crossbar and could be taken for a T except by 
context. Compare Keynote, Brody, Repro Script. 

RONALDSON OLD STYLE was designed and cut by MS&J in 1884, and 
subsequently copied by various other foundries. It was notable for the exag- 
gerated serifs on a number of letters, and the name is now associated with 

these peculiarities, which were also applied to various other faces in the 

nineteenth century. Monotype cut a reasonably good copy of the foundry face, 

although modified to fit mechanical requirements, while Linotype cut a set of 
conversion characters which could be substituted for the regular characters 

of Old Style No. 7. A similar set of conversion characters was cut for Linotype 
and Intertype Old Style No. 1 (q.v.), which is a somewhat lighter face. Key- 
stone called its version Keystone Old Style. Other versions of Ronaldson did 
not last long into the twentieth century. 

RONDO— see Imports in Appendix. 

ROSETTI is a thick-and-thin, serifless face, drawn by Willard T. Sniffin for 

ATF in 1931. Many of the capitals are informal, and some have an extra 

swash version. In lowercase letters such as h and m, the ascending stroke 
leaves the stem at a low point. Compare Parisian, Optima, Radiant, Czarin, 

Lydian. 

ROUND SHADE — see Old Bowery. 

ROUNDHAND was designed for ATF about 1900, and has been ascribed to 
Herman Ihlenburg. It has the appearance of handwriting with a broad pen, 

but letters are not quite connected. 

ROYAL— see Corona. 

ROYAL GOTHIC — see London Gothic, Contour No. 1. 

ROYAL SCRIPT originated with the Central Type Foundry branch of ATF 
in St. Louis in 1893. It is much like the later Typo Script, but wider. In spite of 
that similarity, it appeared in ATF specimen books as late as 1968. In the 24- 

and 30-point sizes there are normal and small versions of lowercase, caps 
being the same. Early specimens designated these large and small sizes as 
No. 1 and No. 2 respectively, later specimens as No. 551 and No. 552. Han- 

sen’s Newton Script is the same design. 

Romany, ATF 585 (12-72pt) 

Ronaldson No. 2, ATF (6-42pt); Ronaldson 

No. 551 and Italic, ATF 298 and 430 (6- 
12pt); Ronaldson Old Style and Italic, 
Mono 16EFG (6-12pt); Ronaldson and 

Italic, Lino= Inter (6-14pt, Old Style No. 
1); Ronaldson No. 7 and Italic, Lino (8- 

11lpt, Old Style No. 7); Keystone Old 
Style, Keystone (6-48pt) 

Rosetti, ATF 539 (6-72pt) 

Roundhand, ATF 370, (10-60pt) 

Royal Script, ATF 304 (10-48pt); (Univ 18- 
24pt); Newton Script, Hansen (12-30pt) 
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ROYCROFT, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz$ 1234567890£ 
ifl@® AGeetMRahmntu Theffhiilt 

ROYCROFT OPEN, ATF 18-pt. 

ABCDIEF GHIIIKLMNOPQRSTUYWXYZ&$ 12345678 9E OLE 
albcdefghijkimnoparstuv wxy Zim. 33°? ece@MRalimmty Mhefiintilim 

Al CDE" IL KLM NOPORSTUVWXYZ&.,-:;"? 
aocdetg 0 iil nnongrstuy WKY ZTSl23456728 90 

RUGGED BOLD, ATF 24-pt. (part reduced) 

Marks & Herd Honorable Race $51.23 

New Design Nome Golf Social Romance 

RUGGED BOLD (TALISMAN), BB&S 24- & 12-pt. (part reduced) (Dave Greer) 

SOUVENIR OF RACES Rockaway 38 Luna 
ABCDEFGHIJKLMNOPORSTUVWXYZ& f + 
aabcdeeffghijklmnopqrsstuvwxyz $1234567890 .,-:;7!? ac Ss 

RUGGED BOLD (TALISMAN) ITALIC, BB&S 24-pt.; 18-pt. Fancy Cha 

TALISMAN ITALIC GRAND SCENERY 
Series Gannot be 58 Overlooked River Ganyon 
Ww YY J @W of Gand the 



ROYCROFT was one of the most popular of a number of rugged faces used 

around the turn of the century, when printing with an antique appearance 
was in vogue. It was inspired by lettering used by the Saturday Evening Post, 

then a popular weekly magazine, and has been credited to Lewis Buddy, a 

former Post artist and letterer, but ATF says it was designed “partly” by 

Morris Benton, about 1898. Gerry Powell, director of typographic design for 
ATF in the 1940s, says, “Roycroft was first known as Buddy; changed when it 

was adopted by Elbert Hubbard for the Roycroft Press.” Henry L. Bullen, 

ATF librarian and historian, says, “The first font of type to be made from 
matrices directly engraved on the Benton machine was 24-point Roycroft, 

October 4, 1900.” While the machine was originally designed in 1884 to cut 

punches rather than matrices, it is doubtful that no fonts of mats were cut 
before 1900. Roycroft is also said to be the first face for which the large size of 

120-point was engraved in type metal, with matrices made by electrotyping. 

Many faces of the day had a number of alternate characters. For this face, 

ATF gave specific instructions for their intended use: “M with the short 

vertex, in words the letters of which are open; R with the long tail, as a final 

letter in all-cap words; the wide h, m, and n, as a final letter only; ¢t with the 

swash tail, as a final letter but not too frequently; uw with the descending 

stroke, in words having no descending letters; ct ligature, wherever possible; 

the long s and its combinations, in antique work.” 
Roycroft Open was cut in 1902, probably from the same patterns as the 

parent face. Roycroft Tinted is a very unusual face, in which the face is 

engraved with the equivalent of a halftone screen of about 25 percent tone 

value, with a black shadow on the right side; this face was cut by the Dickin- 
son Type Foundry branch of ATF in Boston, and includes the same special 

characters as Roycroft. Compare Post Oldstyle. 

ROYS GOTHIC — see Layout Gothic. 
RUGGED BLACK— see Cooper Black. 

RUGGED BOLD was issued by ATF in 1902, and later advertised as a “new 

and strong letter for attractive job work and advertising display.” But it is an 
extreme example of the generally rugged faces which were popular then, 

having not only irregular edges on the letters, but characters of uneven size 

and slope, as well as bizarre design. Caps were the usual size for faces on 

standard alignment, but lowercase g had a very short descender and y had no 
descender at all below the base line. 

RUGGED BOLD (not the one mentioned above) was part of a series offered 

by BB&S about 1911, but the series was actually an assembly of faces origi- 
nally known by a variety of other names, and some of them were later 

renamed again. Rugged Lightface was originally Carlton and later became 

Adcraft Lightface (q.v.). Rugged Medium had been Alfred Medium and be- 
came Adcraft Medium; while Rugged Bold and Italic were formerly Talisman 

and Italic, patented by Sidney Gaunt in 1903 and 1904 respectively. 

Rugged Black and Black Condensed and Black Italic were formerly Plym- 

outh and Condensed and Italic and continued to be better known by those 

names, partly because some were copied by Monotype. Rugged Extra Black 

was formerly Plymouth Bold and later became Adcraft Black. See Adcraft, 

Plymouth. 

Roycroft, ATF 371 (8-120pt) 
Roycroft Open, ATF 372 (12-72pt) 
Roycroft Tinted, ATF 373 (12-60pt) 

Rugged Bold, ATF 374 (6-72pt) 

Rugged Lightface or Adcraft Lightface, 
BB&S-ATF 1501 (8-48pt) 

Rugged Medium or Adcraft Medium, 
BB&S-ATF 1502 (6-72pt) 

Rugged Bold or Talisman, BB&S (6-72pt) 
Rugged Bold Italic or Talisman Italic, 
BB&S (6-72pt) 

Rugged Black or Plymouth, BB&S (6- 
120pt) 

Rugged Black Italic or Plymouth Italic, 
BB&S (6-72pt) 

Rugged Black Condensed or Plymouth 
Condensed, BB&S (6-72pt) 

Rugged Extra Black or Plymouth Bold or 
Adcraft Black, BB&S-ATF 1500 (6-72pt) 
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DISCOURAGE THOREY MOTOR COMPANY PROPOSE! 
Unique Actions Great Selling Force—Printing ThirstyChild 

ABCDEEGHIIK LMNOPQURSTUVWXYZ,.-« 

ABCDEFGHUKLMNOPORSTUVWXYZ8 byte 
abcdefghijkimnopqrstuvwxyz §432345 G02. 

ABCDEFGHI]KLMNOPORSTUVWXYZ&.,” 12-129/4.5 6 7G 
abcdefghijklmnopqrstuvwxyzhfhda a ABCOEC HIE None ee | 

ABCDEFGHIJKLMNOPQRSTUVWXYZ@.,’;:!?- 

abcdefghijklmnopqrstuvwxyz ABCDEGPRIffffffa 

SAKS BOLD CAPS, Goudy 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&., > 

SALEM 24-pt. (Sheldon Wes 

ABCDEFGHIJ KLMNOPORSTUVWXYZ& 
abcdefshijklmnopaqrstuvwxyz$1234567890.,-::’!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& R 
abcdefghijkimnopaqrstuvwxyz $1234567890 
ot552 7 LP2 QC] = 24%4%%% 



RUGGED ROMAN was designed for ATF by Morris F. Benton in 1909-11. It 

was patented in 1915, but the earliest showing seems to have appeared in 
1917. It is a rugged face, as the name says, of the sort that was popular early 

in the century, but appears to have no relation to other faces having the name 

“Rugged.” It somewhat resembles Roycroft, but is lighter. But to add to the 
uncertainty, fonts contained a number of ligatures of the kind which were 
more common in the early 1900s, in addition to the usual f-ligatures. 

RUSTIC— see Antiques in Appendix. 
RUSTIC ORNAMENTED SHADED — see Bruce Mikita under Antiques in 

Appendix. 

RUSTICA was designed, cut in 1965, and privately cast by Paul Hayden 

Duensing, operator of his own private press and typefoundry. It is patterned 

on the work of scribes of the third and fourth centuries. The crossbar of the 
cap A is intentionally omitted for authenticity. 

RYERSON CONDENSED was designed by C. H. Griffith in 1940 for Lino- 

type, as a modernization of Globe Gothic Condensed (q.v.). 

SAINT JOHN—see Bradley. 

SAKS GOUDY and Italic were designed and cut by Frederic W. Goudy in 

1934 as private types for the Saks Fifth Avenue department store in New 

York. Although having the classic proportions of most of this designer’s 

romans and italics, these faces achieve distinction through many small de- 

tails, such as the tapered strokes of K, R, V, W, etc. As the small caps were 

quite small in relation to the regular caps, Goudy used their patterns to cut 

caps of full height, thus producing a bold face. No record has been found of the 
sizes produced. 

SALEM was introduced by Keystone Type Foundry in 1901, the initial ad 

calling it “a witchey typeface.” Later specimens called it “one of our most 

useful and prominent typefaces ... may be used to great advantage in any 
and all the finest productions of art display work.” To later tastes it is quaint 

and bizarre. The Monotype copy shown in the specimen here appears to be 

quite faithful to the original, more so than many early copies of foundry faces. 

SALTO, SALTINO—see Imports in Appendix. 

SAMSON is a very bold, sturdy face designed by R. Hunter Middleton in 

1940 for Ludlow. It is derived from lettering done with a broad pen, and 
retains much of that feeling. The name was chosen to denote power and 
strength. It has been popular for newspaper advertising in particular. Com- 

pare Lydian, Valiant. 

SAMSON UNCIAL—see Hammer Samson Uncial. 

Rugged Roman, ATF 375 (6-72pt) 

Rustica, Duensing (12-24pt) 

Ryerson Condensed, Lino (18-36pt) 

Saks Goudy, Goudy, private 
Saks Goudy Italic, Goudy, private 
Saks Goudy Bold, Goudy, private 

Salem, Keystone (6-72pt); Mono 220 (10- 

36pt) 

Samson, Ludlow 47-H (24-72pt) 
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SANS SERIF LIGHT, Mono 24-pt., with 18-H91, 18-H92, 24-H93 Alternates 

ABCDEFGHIJKLMNOPQORS TUVWXY Z 

abcdefghijklmnoparstuvwxyzAfil $1234567890&e». -:1?O 

AJWYaegitu AEFRKITINRS Weks ABCDEFGHIUKLMNOPORSTU 

SANS SERIF LIGHT ITALIC, Mono 24-pt., with 18-H91 Alternates 

ABCDEFGHIJKLMNOPQRSTUVWXYZE. 

abcdefghijklmnopaqrstuywxyz $1234567890 .-:, le) 

ACGWabegjtu 

SANS SERIF LIGHT CONDENSED, Mono (30-pt. at 80%) 

ABCDEFGHIJKLMNOPORSTUVWXYZ8 
abcdetghijkimnoparstuwwxyz $1234567890 

SANS SERIF MEDIUM, Mono 24-pt., with 18-H91, 24-H92 Alternates 

ABCDEFGHUKLMNOPQRSTUV WXYZ& 
abcdefghijklmnoparstuvwxyz Afifl $1234567890 .,-:;"!2() «» 

AJWYaegitu AEFKMARSW eks 

ABCDEFGHIIKLMNOPQRSTUVWXYZ8& 
abcdefghijklmnoparstuywxyz $1234567890. .,-:;'!2()' 

ABCDEFGHIJKLMNOPQRSTUV WXYZ 
abcdefghijklmnoparstuvwxyz ffi 1234567890(&$.-’: AM)«nogidd 

AJWYaegtu AEFKMNRSWeks ACEFGHYaefgijrstu 

ABCDEFGHUKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwx yz 1234567890(&$.,-’:!? co» 

ACG Wabegijtu 
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SANS SERIF is a general term for serifless types, particularly the newly 

proportioned faces of that sort which originated in Germany in the 1920s, as 

opposed to the older, traditional gothics. It is also the unimaginative name for 
Monotype’s extensive series which began as a copy of one of the most popular 

of the German faces, Rudolf Koch’s Kabel, sometimes called Cable, named in 

celebration of the opening of the trans-Atlantic telephone cable connecting 

America and Europe. Koch’s face appeared about 1927, with Monotype copy- 
ing the Light and Bold in 1930. These two weights and their italics are 

virtually exact copies of the originals. Over the next three years Sol Hess 
designed a number of variations for Monotype, which differ more or less from 

their German counterparts, especially in the heavy weights. Light Con- 

densed, Medium, Medium Condensed, Extrabold and Italic and Condensed, 

and Lined filled out the family. 

From this point Monotype went on to explore a new dimension in type 

design with the introduction of a novel idea in alternate characters. By the 

substitution of a dozen characters, more or less, for those in the standard font, 

the Monotype user could have “three type faces from one,” as the advertising 
said. With one set of alternates, available for most members of the family and 

designated H91 (suffixed to the series number), Sans Serif could be trans- 
formed into an approximation of Futura; another set (H92) contained the 
round capitals then popular. A set for Sans Serif Bold suggested Bernhard 

Gothic Medium (H9), while a somewhat similar but maverick set was made 

for Light (H93). The various condensed faces include aegjtu alternates, com- 
parable to H91, in the regular matrix fonts, but they are missing from the 

specimens here. It was an unusual and useful idea, but some users of Mono- 

type matrices have been careless about mixing parts of sets with regular 

characters, or of inconsistent use of alternates in various sizes of a series. 

In general, the basic Kabel is less mechanical than Futura, and has longer 
ascenders with smaller x-height. Introduced into the United States at about 

the same time as Futura, Kabel probably had greater initial impact, but in 

the long run Futura (q.v.) and its counterparts became more popular and 
lasting. Also see Bernhard Gothic, Goudy Sans Serif, Metro, Tempo, Vogue; 

also Prisma under Imports in Appendix. 

SANS SERIF EXTRABOLD, Mono 24-pt., with 18-H91 Alternates 

Sans Serif Light, Mono 329 (6-72H4) 
Sans Serif Light Italic, Mono 3291 (6-72pt) 
Sans Serif Light Condensed, Mono 357 (14- 

72pt) 
Sans Serif Medium, Mono 331 (6-72pt) 
Sans Serif Medium Condensed, Mono 354 

(14-72pt) 
Sans Serif Bold, Mono 330 (6-72H4) 

Sans Serif Bold Italic, Mono 3301 (6-72pt) 
Sans Serif Extrabold, Mono 332 (6-72H4) 
Sans Serif Extrabold Italic, Mono 3321 (8- 

72pt) 
Sans Serif Extrabold Condensed, Mono 333 

(14-72H4) 

Sans Serif Lined, Mono 430 (24-36pt) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ !? 
abcdefghijkimnoparstuvwxyzfifffl1 234567890( &$. ,=":7)«» 

AJY aegitu 

SANS SERIF EXTRABOLD ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& $1234567890 

abcdefghijklmnopqrstuvwxyz fffifl .,-:7717() “ ” « » 

SANS SERIF EXTRABOLD CONDENSED, Mono 14-pt. 

ABCDEF GHIJKLMNOPQRSTUV WXYZ abcdeefghijkimnopqrstuvwxyz $1234567890.,:;-0°'1? 

SANS SERIF LINED, Mono 24-pt. 

ABCDEFGHIJIKLMNOPQRSTUV W XY Z& $1234567890 .,-':;!? 
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SATANICK (30-pt. at 80%) (Guy Botterill, Charles Bush) 

ABCDEFCGHDIFJKRLMNOPQRSTAUVaXYZ 
abcdefghijklmnopqrstuvwxyz & 12345678905.,-:;!?” LF 

FIBCDEPGDIIKL MNOPQRSTUVGXYZE 
abedefghijklmnopgretupwrxepzct,s PES 1234567890 

SATELLITE & ITALIC & BOLD, Inter 8Y-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz.fi fl ff ffiffl, .-;‘:’!? 
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopaqrstuvwxyz fi fl ff ffiffl,.-;‘:7! 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz fi fl ff ffi ffl, .-;‘:°!?|@ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz fi fl ff ffi ffl,.-;°:’!?|Q 

@ Ib & — $1234567890 
@ tb & — $1234567890 

@ Ib & — $1234567890 
@ tb & — $1234567890 

SCHOEFFER OLDSTYLE, Mono 24-pt. (Henry Weiland) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 312345 67890 47 
abcdefghijkImnopqrstuvwxyz .:;-'!? ee/EGE GMRSE 

SCHOOLBOOK OLDSTYLE, ATF 14-pt. 

ABCDEFGHIJK LMWN O PO Riselaw eee 

abe de fg bv y kl my m0 pes re yee 

1 234.0 50) 7 89 Oe ee ee 

SCOTCH ROMAN, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVW XY ZAtGE 
abedefghykImnopaqrstuvwxyzeecefiffH fff 
123456 7890&$., -7:;!2£ 

ABCDEFGHIJKLMNOPQRSTUV WAY Z8 , 
abcdefzhiklmnopgrstuvwx yz $1238L4567890 .,-;7/2 
ABE DGKLMNPRTU 

SCOTCH NO. 2 & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ _ ascdEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz $1234567890 
abcdefghijklmnopaqrstuvwayz $1234567890 

| 

ABCDKLMNPRTU 
280 



SANS SERIF SHADOW— see Gill Sans Shadow Titling under Imports in 
Appendix. 

SANS SERIFS SHADED— see Imports in Appendix. 
SANSERIF 52—see Spartan Black. 
.SAPPHIRE— see Imports in Appendix. 

SATANICK, issued by ATF in 1896, was called “the invention of John F. 

Cumming of Worcester, Massachusetts.” It has also been credited to Joseph 

W. Phinney of ATF; probably Cumming cut it from Phinney’s drawings. 

However, it was a close copy, though perhaps a little heavier, of the Troy and 

Chaucer types of William Morris. DeVinne called it “a crude amalgamation of 
Roman with Black-letter, which is said to have been modeled by Morris upon 
the style made by Mentel of Strasburg in or near the year 1470.” See Morris 

Romanized Black. 

SATELLITE is a newspaper face designed by Edwin W. Shaar for Intertype 
in 1974. With large x-height and sturdy hairlines, especially in the bold 

version, it is designed for legibility under the rigors of high-speed newspaper 
production, but without sacrificing a stylish appearance. 

SAUNDERS — see DeVinne. 

SCHADOW— see Imports in Appendix. 

SCHOEFFER OLDSTYLE [NO. 2] was designed by Herman [hlenburg for. 

ATF in 1897. It is typical of a number of faces of the day—a plainly lettered 

roman with small, blunt serifs. Some references list Schoeffer Condensed, cut 

in 1902; this is probably the face shown a little later as Adver Condensed 
(q.v.). On Linotype, Schoeffer Oldstyle was called Elzevir No. 2. 

SCHOOLBOOK OLDSTYLE was designed for ATF about 1924 by Morris 

F. Benton. It has much of the same character as Century Catalogue, but is a 
little heavier. There is no italic and it has not been made for machine 
typesetting. 

SCOTCH ROMAN is derived from a face cut and cast by the Scotch foundry 

of Alexander Wilson & Son at Glasgow before 1833, when it was considered a 

novelty letter. The modern adaptation of the face was first made in 1903 by 

the foundry of A. D. Farmer & Sons, later part of ATF. It is a modern face, but 

less mechanical than Bodoni, and has long been popular. Capitals, though, 
appear heavier than lowercase letters and tend to make a spotty page. Han- 

sen’s National Roman is virtually the same face, with the added feature of an 

alternate r with raised arm in the manner of Cheltenham Oldstyle. 

When Monotype copied Scotch Roman in 1908, display sizes were cut to 

match the foundry face, but in keyboard sizes, necessarily modified to fit 

mechanical requirements, the caps were lightened and the entire face was 

somewhat regularized. Scotch Open Shaded Italic, a partial set of swash 

initials, was designed by Sol Hess in 1924. Similar swash letters, but not 

shaded, were also drawn by Hess and made by Monotype for regular Scotch 

Roman Italic. 

Linotype had adapted Scotch Roman to its system in 1903, retaining the 
heavier capitals, but in 1931, by special permission of Lanston Monotype, 

brought out Scotch No. 2 to match the Monotype version. Compare Atlantic, 

Bell, Caledonia, Original Old Style. 

Satanick, ATF (6-72pt) 

Satanick Outline, ATF 

Satellite and Italic and Bold, Inter 

Schoeffer Oldstyle [No. 2], ATF 305 (8- 
72pt); Schoeffer, Mono 69 (6-36pt); 
Elzevir No. 2, Lino (10-36pt) 

Schoolbook Oldstyle, ATF 484 (6-48pt) 

Scotch Roman, ATF 379 (6-72pt); BB&S- 

ATF 1856 (6-48pt); Mono 36 (6-36pt); 

Scotch, Lino= Inter (6-30pt); Scotch No. 
2, Lino (8-12pt); National Roman, 

Hansen (6-36pt) 
Scotch Roman Italic, ATF 380 (6-48pt); 
Mono 361 (6-36pt); Scotch Italic, Lino= 
Inter (6-18pt); Scotch No. 2 Italic, Lino 

(8-12pt); National Roman Italic, Hansen 

(6-12pt) 
Scotch Open Shaded Italic, Mono 361So0 

(36pt) 
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SCRIPPS, COLLEGE OUD SiyY EE, Goudy alG-pr: 

ABCDEFGHIJKLMNOPQRSTUVWXYZQG@..,’;:!2?-1234567890 

abcdefghijklmnopqrstuvwxyzffffifl ffl tect ascDEFGHI|KLMNOPQRSTUV WXYZ& 

SCRIPPS COLLEGE ITALIC, Goudy 16-pt. 

A BUG GCE be Geel NGOs a Oe ase. 
ab cd 2 f-osheig linen so par ese any eee 

SEYMOUR, 16-pt. (Cliff Helbert) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz &1234567890.,-~33?- 

HBO! EFBHIULINADPURS STUYWAZS fl 
91234957390. 1% "ee 

ABCADEFGLAIJKL MNOVQRSTUMUXVE & 
abedefghitkhnnopyrstummxvs S1204567890 .,-:;!? 

SHERMAN, ATF 14-pt. private (Dave Norton) 

ABCDEFGHIJKLMNOPQRS TUV W XYZ&.,-3?? 12.3,4567890 
abcdefghijklmnopqrstuvwxyzfthflfhil 
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SCRIPPS COLLEGE OLD STYLE was designed and cut in 1941 by Fre- Scripps College Old Style, Goudy (16pt) 

deric W. Goudy, as a private typeface for the school of that name in Clare- private ; 

mont, California. Goudy calls it a straightforward, simple design that dis- ak es fea a a 
plays no freakish qualities. It was used by students at the school for 
experimental design projects which were printed on an old handpress. The 
italic was cut three years later. 

SCRIPT, SCRIPT BOLD—see Broad-Stroke Cursive; also Imports in 

Appendix. 

SCROLL SHADED~— see Antiques in Appendix. 

SELF SPACING FACES—see Quick-Set Roman. 

SEYMOUR is a private press type, designed by Ralph Fletcher Seymour for Seymour or Alderbrink, private (10-16pt) 

his Alderbrink Press in Chicago. In a 1945 book, the designer says, “With 

Goudy’s help and Wiebking’s matrice cutting and fitting machines I got my 
first face of type designed, cut, and finally cast .. . and my first book printed 
from the type.” The book he referred to was dated 1902. The type seems never 

to have been named—it could have been Seymour for the designer or Alder- 
brink for the press. 

SHADOW was designed in 1934 by Morris F. Benton and released by ATF Shadow, ATF 589 (24-48pt); Inter (14,36pt) 

the following year. It might be called an “invisible” face—the letters are not 

there, just their shadows. It is typical of the round, condensed gothic style 

popular at the time, when letters such as A, M, and N lost their angularity. 

There is no discernible difference in width or design between look-alikes cap 
O and zero, nor between cap / and figure /, although a tiny letter cast on the 

shoulder of these characters indicates what they are. Shadow was copied by 

Intertype in 1936, and some secondary suppliers cast fonts from its matrices. 

This is distinguished by the lack of the upper upright on M, as shown. 

SHADOW (other)—see Gill Sans under Imports in Appendix. 

SHAW TEXT was introduced by Inland Type Foundry in 1907 as its “latest Shaw Text, ATF 382 (8-48pt) 

novelty,” although it is a rather conventional Old English face, a little heavi- 

er than Wedding Text, and a little lighter and fancier than Engravers Old 
English. After Inland merged with ATF, Shaw Text continued to be shown 

until 1954. Compare Plate Text. 

SHERMAN was designed in 1912 by Frederic W. Goudy asa private type for Sherman, Goudy (14-24pt) private 

Frederick Sherman, a publisher and fine printer. Since Sherman already had 
an earlier type drawn by Goudy, the designer felt that a new type for him 

should be decidedly different. While the drawings were pleasing, the type as 
cut in 14-point was a disappointment to Goudy. Due to his inexperience, he 

says, he had believed that close fitting was essential to a typeface, and in this 

design he went to extremes. However, a quantity of the type was cast and 

shipped to Sherman. This was dumped after Sherman’s death. Later a special 

casting was made by ATF for Syracuse University, where this specimen was 

obtained. 

SHOWBOAT— see Figaro under Imports in Appendix. 

SIGNAL, SISTINA— see Imports in Appendix. 
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SIXTEENTH CENTURY ROMAN, Duensing 24-pt. 

ABCDEFGHILMNOPQuRSTVVV & 1234567890 
abcdefghijlmnopqrstuvwxz fffifift ( MtfilsMi (.,:’-§) 

@ 2adadécinipgggtti * JKUXYZky $; 2 

SKETCH TITLE, BB&S 18-pt.; SKETCH CIRCULAR, 10-pt. (Ed Newman 

ABCDEFGHI3dKLMNOPQRSTUVWXYZ1234567 SYOKS 
ABCDEFGHIJKLMNOPQRSTUVWXY Z 

abcdefghijklmnopqrstuvwxyz1234567890 2 G&$ 

SLIMLINE, Mono 24-pt. 

AABCOEFOHIHLIMMINOPORSTUVWWHYZ6 KY 
abedeefghiiklmnoparstuvwuxye ok *$1254567890%. ..- 170) 

SOUVENIR, ATF 24-pt. | 

ABCDEFGHIJKLMNOPQRS TUVWXKYZ& 
abcdefghijklmnoparstuvwxyz_ fffifthflfl $1234567890 .,-:;!? 

SOUVENIR & DEMIBOLD, Matro 14-pt. & ITALIC, 12-pt. Ic 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnoparstuvwxyz 1234567890 abcdefghijklmnopqrstuuwxyz 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijkimnopqrstuvwxyz 1234567890 
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SIXTEENTH CENTURY ROMAN is a 1967 recreation by Paul H. Duens- Sixteenth Century Roman, Duensing 

ing, at his Private Press and Typefoundry, of a face represented by a set of (24Pt) 
antique punches acquired in Europe. As they were incomplete and unusable 

as punches, he had to design the missing characters and cut matrices for the 

entire font, intentionally preserving the ancient appearance. The first half of 
the last line of the specimen here shows the variety of outmoded characters 

included in the font; the last half shows the redesigned missing characters, 
and four characters from Garamond Bold. 

SKELETON ANTIQUE— see Antique Extra Condensed. 

SKETCH CIRCULAR is a novel, outdated style, offered by BB&S for use on Sketch Circular, BB&S-ATF 1859 (8-14pt); 

announcements and similar work. The companion all-cap face, Sketch Title, spain Title, BB&S-ATF 1860 (6s- 
was formerly known as Racine, cut in 1890. Both series lasted into the late - 

1920s. 

SKINNER—see Menu Roman. 

SLIM BODONI— see Bodoni. 

SLIM OPEN— see Agency Gothic Open. 

SLIM OUTLINE— see Oldtyme Outline. 

SLIMLINE was designed by Sol Hess in 1939 for Monotype. It is a light- Slimline, Mono 241 (24-72pt) 

weight, very narrow, monotone face with tiny serifs and a number of alter- 

nate round characters. It has had some use for stationery. Compare Huxley 

Vertical. 

SLOGAN— see Imports in Appendix. 

SLOPE GOTHIC — see Gothic Inclined. 
SOCIETY SCRIPT— see Typo Upright. 

SOCIETY TEXT— see Wedding Text. 
SOLEMNIS— see Imports in Appendix. 
SOUTHERN CROSS— see Antiques in Appendix. 
SOUTHEY — see Handcraft. 

SOUVENIR was designed by Morris F. Benton in 1914 for ATF. Itisanearly Souvenir, ATF 449 (6-36pt) 

face to feature rounded serifs and a soft, rubbery look. There is only slight een and Italic, oe pe Sete 
contrast between thick and thin strokes, and the general weight is light. In Vere i Ee cues 

development the working title was Round Roman. Being made in only one 
weight, with no italic and a limited range of sizes, Sowvenir achieved little 

popularity. 
With the advent of phototypesetting, two versions of matching heavier 

weights were made for that medium. One of these, drawn by Ed Benguiat, 

New York lettering artist, achieved such popularity that it was later cut on 

matrices for use on Linotype, by Matrotype in England, in regular and demi- 

bold weights with matching italics. This is one of very few instances of a 
phototype face being cut in metal. However, the success of the phototype 

versions prompted ATF to reissue the face for a short time in 1972, and some 
secondary sources have cast fonts of separate type from the Matrotype 

matrices. 
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SPARTAN LIGHT, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnoparstuvwxyzhflffifl  [($£,.:;’-'?!* TES) ] 1234567890 

SPARTAN BOOK & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 A CE 4 & & C ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 A: CE & ce 

abcdefghijklmnoparstuvwxyz fi fl ff ffi fl E$&aC).,:;°°!2?*--—[1T481 YoY %wnr2B%U% 

abcdefghijklmnopqrstuvwxyz fi fl f fi fh E$&(),:; 1 PCI EST Ye V4 ¥aV2¥%e V4 7% 

SPARTAN BOOK CONDENSED & HEAVY CONDENSED, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ACE 1234567890$£,.:;-’?1-|— .. .Q* FE980% 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& AG PETEST TIN. 4 Li—._.. ()*re180% 

abcdefghijklmnopaqrstuvwxyzacefiflftfi Vs 4% V25854 78 W322 V5 Y5 5% 2Va3V4 
abcdefghijkimnopqrstuvwxyzecefififffifl V3 432 12583472 37352753545 VE% 283M 

SPARTAN MEDIUM & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyzfiflfffifl [($£,.:;'-’?!* T£§{])] 1234567890 
abcdetghijklmnopqrstuvwxyzfiflffifl [($£,.: ve ‘21* + £§])] 1234567890 

SPARTAN MEDIUM CONDENSED, ATF 24-pt. 

ABCDEFGHISKLMNOPQRSTUVWXYZ | 

abcdefghijklmnopgrstuvwxyzl 234567890(&$.,-"”:;!2%¢5) 

SPARTAN BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 Vs Y4 % 2 %% 2 V3 Vs 595% Ye 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 Vs V4 3% 2% % Ve V3 Vs ie 

abcdefghijklmnopqrstuvwxyz _ fiflffffifl [($£,.:;-’?1*T£§])] 34333233 
abcdetghijklmnopqrstuvwxyz_ fiflffffifl [($£,. ne ‘PI*FT§7)] aa 

SPARTAN BOLD CONDENSED & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& = ABCDEFGHIJKLMNOPQRSTUVWXYZ& a a ‘ ‘ 
abcdefghijklmnopqrstuvwxyz fiflffffifl | abcdefghijklmnopqrstuvwxyz fiflftfiiffl 

1234567890 [($£,.:;'-'2!*T£81)] 1234567890 [($£,.:;'-'2!*7£§7)] 
Verney Luphruey% 

SPARTAN HEAVY & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopaqrstuvwxyzfiflffffiffl [($£,.:;’-2!* ¢£§]])] 1234567890 
abcdefghijklmnopqrstuvwxyzfifl ff fif [($E,.:;'-"?1* TE$7)] 1234567890 
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SPARTAN as produced by Linotype and ATF is equivalent to Futura (q.v.). 

Although it is claimed to have been derived from several similar European 

faces, the differences between it and Futura are so slight that for most 

practical purposes they are almost interchangeable. Linotype announced 

Sanserif 52 and Italic early in 1939; later in the same year these faces were 

offered as Spartan Black, along with light, medium, and heavy weights, all 

with italics. In 1941 ATF cut some of these faces; by arrangement with 

Mergenthaler the small sizes were cut to match. 

Over the following dozen years or more, additional weights and widths 

were drawn by Bud Renshaw and Gerry Powell for ATF, and by Linotype staff 

designers. Renshaw’s Spartan Medium Condensed, drawn in 1953, is wider 

than the corresponding faces in other families. In 1955 Linotype announced 

Spartan Bold, “the latest member of the Spartan family; shghtly larger on 
the body than Spartan Heavy and more compactly fitted.” Spartan Extra 

Black is heavier than the comparable faces from other sources. ATF made 

supplementary Advertising Figures, Decimal Figures, and Fractions for sev- 

eral weights of Spartan. 

Spartan Circuit and Spartan Circuit Heavy are 1964 adaptations of the 

design by Linotype for Teletypesetter use, requiring modification of charac- 

ter widths. Compare Erbar Bold. Also see Classified Display, Tempo Alter- 

nate, Twentieth Century. 

SPEEDBALL—see Balloon. 

SPARTAN BLACK & ITALIC, Lino 14-pt. 

Spartan Light, Lino (6-24pt) 
Spartan Book, ATF 707 (6-36pt), Lino (5%- 

24pt) 

Spartan Book Italic, Lino (6-24pt) 
Spartan Book Condensed, Lino (5%-36pt) 
Spartan Medium, ATF 680 (6-120pt), Lino 

(6-36pt) 
Spartan Medium Italic, ATF 681 (6-72pt), 

Lino (6-36pt) 
Spartan Medium Condensed, ATF 706 (6- 

48pt), Lino (52-24pt) 
Spartan Bold, Lino (14-36pt) 
Spartan Bold Italic, Lino (14-36pt) 
Spartan Bold Condensed, Lino (18-36pt) 
Spartan Bold Condensed Italic, Lino (18- 

24pt) 

Spartan Heavy, ATF 685 (6-120pt), Lino 
(5Y-36pt) 

Spartan Heavy Italic, ATF 686 (6-72pt), 
Lino (6-36pt) 

Spartan Heavy Condensed, Lino (5'%-36pt) 
Spartan Black, ATF 683 (6-120pt), Lino (6- 

36pt) 
Spartan Black Italic, ATF 684 (6-72pt), 

Lino (6-36pt) 
Spartan Black Condensed, ATF 687 (10- 

120pt), Lino (8-36pt) 

Spartan Black Condensed Italic, ATF 688 
(10-72pt), Lino (8-36pt) 

Spartan Extra Black, ATF 694 (10-72pt), 
Lino (14-24pt) 

Spartan Extra Black Italic, Lino (14-24pt) 
Spartan Circuit and Heavy, Lino (6pt) 
For comparable faces, see list at Futura. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxy zfifl fFffim [ ($£,.:7'~"2!* F£§{])] 1234567890 
abcdefghijkimnopqrstuvwxy zfiflffffiffl op 

21s 
[($E,.27-'?1* FL§1)] 1234567890 

SPARTAN BLACK CONDENSED & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyzfiflffffifl [($£,.:;’-’2!* T£81])] 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyzfiffffifl [($E£,.:;’-'2!* 7 £$1)] 1234567890 

SPARTAN EXTRA BLACK, ATF 24-pt. 

ABCDEFGHIJKLMNOPGRSTUVWXY Z&.,::32()) "= 
abcdefghijkimnoparstuvwxyz 1234567890*« 

SPARTAN EXTRA BLACK ITALIC, Lino (24-pt. at 57%) 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& (S,.3:2?!'=) 

abcdefghijkimnopqrstuvwxyz 1234567890 

SPARTAN CIRCUIT & HEAVY, Lino 6-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz 1234567890S,.:;’-’2!—() *¢8tt/% VeVa¥eV25eV%a7eVaIAVs7sVsVsVe%o AL 
ABCDEFGRIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz 1234567890$,.:7/-’2?!—() *¢8tt/% VaVa¥ele¥e¥47/sVs3sVsYsystsVe% at 
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SPEIDOTYPE LIGHT & BOLD, Mono 8-pt. (Lewis Mitchell) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklimnopqrstuvwxyz £$1234567890,. ,-:; !?'"*()¢ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz $1234567890,. .-:;27!'"()% 

SPIRE NO. 5, BB&S 24-pt. (part reduced) 

SUPERIOR FINISH INSURED Harmonizing Results Praised Noted Generals Invited 

AHCUFEGHIKLANOPQRSTUN WAY AKINOUU 51234567990¢ "PRO 
SQUARE GOTHIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&. .,::!7 
abcdefghijkimnopqrstuvwxyz 123456789 

SQUAREFACE, Mono 14-pt. 

AABCDEFGHIJKLMNOPOQRSTUVWXYZ& 
agqahcdefghijkilmnopgqrstuvwxyz 
re t71?[(«» $1234567890 

STATIONERS GOTHIC LIGHT, Mono 12L (Rick von Holdt) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1234567 890$..,::-‘"'()!? 

STATIONERS GOTHIC MEDIUM, Mono 12L 

ABCDEFGHIJKLMNOPORSTUVWXYZ&$1234567890.,:;-'"()!? 

STATIONERS GOTHIC BOLD, Mono 18L 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
$1234567890&!?.,:-; 
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SPEIDOTYPE is described by Monotype as a set of faces designed for pro- 

ducing railroad tariff and other tabular composition involving the use of 

characters, spaces, and quads of only four different standard widths. No. 617E 

has lowercase and punctuation only, made to combine with the caps of No. 

417E. The general principle is similar to Quick-Set Roman (q.v.), but the only 

specimen located is like a typewriter face. 

SPENCER OLD STYLE. The design of this face by Frederic W. Goudy was 

begun in 1934 on a commission for a large book-printing plant, which wanted 
an exclusive type for some of its work. When this deal fell through, after 

many drawings were completed, Goudy recalled a promise to make a type for 

Syracuse University, the first educational institution to recognize his work in 

type design. Some characters were changed, but the project was not complet- 

ed, according to a spokesman for the school. 

SPENSER — see Handcraft. 

SPIRAL—see Emerson. 

SPIRE is a modernization of the old modern roman extra-condensed style, 

drawn by Sol Hess for Monotype in 1937. There is no lowercase, but there are 

several alternate round characters. Compare Greenwich, Modern Roman 

Extra Condensed, also Empire, Slimline. Spire is also the name of a dissimilar 

BB&S face, cut in 1898 or earlier and shown as late as 1927. 

SQUARE GOTHIC is a medium-weight Ludlow face, similar to Gothic No. 

545 but with a more contemporary feeling and much better draftsmanship. It 

is also similar to Gothic No. 3, advertised by Laclede Type Foundry in St. 

Louis as original. Since Robert Wiebking worked at times for both Laclede 

and Ludlow, it is likely that he is the designer of this face, probably around 
1920. Square Gothic Heavy was the original Ludlow version of Franklin 

Gothic (q.v.). 

SQUAREFACE was designed by Sol Hess in 1940 as a variation of Stymie 

Extrabold. A number of characters are the same for both faces, but normally 

round letters have been squared considerably, with only slightly rounded 
corners. It makes a vigorous display face, and harmonizes well with other 

square-serif designs. 

STACCATO— see Antiques in Appendix. 
STAGG— see Braggadocio under Imports in Appendix. 

STANDARD ~— see Imports in Appendix. 

STANDARD GOTHIC — see Gothic No. 578. 
STANDARD LINING ANTIQUE — see Typo Gothic. 

STATIONERS GOTHIC LIGHT and Bold were designed by Sol Hess for 
Monotype in 1942, and Medium in 1944, but wartime and post-war conditions 

delayed their release until 1948. They are similar to the Bank Gothics, 

following a style of squared letter popular for copperplate engraved station- 
ery and announcements, and in effect constitute a more contemporary form of 

the style typified by Copperplate Gothics. Like the others, there are several 

sizes on each of several different bodies, making various cap-and-small-cap 

combinations easily practical. 

Speidotype Light, Mono 417E and 617E 
(8pt) 

Speidotype Bold, Mono 517J (8pt) 

Spire, Mono 377 (24-72pt) 
Spire No. 5, BB&S-ATF 1861 (12-72pt) 

Square Gothic, Ludlow 6-ZB (4-48pt) 

Squareface, Mono 890 (14-72pt) 

Stationers Gothic Light, Mono 84 (6s-24pt) 
Stationers Gothic Medium, Mono 82 (6s- 

24pt) 
Stationers Gothic Bold, Mono 85 (6s-24pt) 
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STATIONERS PLATE, BB&S 18-pt. 

FOREIGN BANKER DOUBLES CHARGE 

STATIONERS SEMI-SCRIPT (30-pt. at 80%) 

ABCDES 2 CI GHL MAO ADRS T UDVWCYX GF 
abcdefghijhlmnopy) sluvwrye ys f S$ De2 {UP [Jie fiKft.-:} oy 72 // 1234567890 

STEELPLATE GOTHIC FAMILY, BB&S 

STEELPLATE GOTHIC HEAVY 

STEELPLATE GOTHIC HEAVY EXTENDED 

STEELPLATE GOTHIC HEAVY CONDENSED 

STBEEPEATE GOTRriG Licht 

S WEE EPEAREs GOdTriCsE CG lee ai esIN eae) 

STEELPLATE GOTHIC LIGHT CONDENSED 

STEELPLATE GOTHIC ITALIC 

STEELPLATE GOTHIC BOLD 

STEELPLATE GOTHIC SHADED 
SDrEECPLATE CGOmtnle EXRjRALEIGHAT 

STEELPLATE GOTHIC BOLD, BB&S (30-pt. at 67%) 

ABCDEF GHIJKLMNOPQRSTUVW XY Z& 
$1234567890 .,-.)!? 

ABCDEFGHI br detlnse tee 1k TUVWXYZ& 
$1234567890 ..,-:;’!? 

STEELPLATE SCRIPT, ATF 24L 

ABCDEL GMIGHILMNOF DR a WAG Le B/E 84567 890 

aledafg li we Fy aR EE = oy, eo es ee 

STELLAR, Ludlow 24-pt. (part reduced) 

ABCDEFGHIJKLMNOPQORS TUVWXYZE AEH 

abcdetghijklmnopqrstuvwxyz 1234567890-.;!"2+) 

STELLAR BOLD, Ludlow 24-pt. (part reduced) (Herb Harnish) 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 

abcdefghijklmnopqrstuywxyz 1234567890$.,-:;"!?[]—+ 
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STATIONERS PLATE is a rather wide, light-weight face with long square 
serifs, cast by BB&S in several sizes of caps on each of three bodies, making 

various cap-and-small-cap combinations practical in the manner of Copper- 

plate Gothic. Though dating from early in the century, it has somewhat the 

effect of Stymie. 

STATIONERS SEMISCRIPT as offered by BB&S was a renaming of Palm- 

er Series, introduced by Inland Type Foundry in 1899. It has been ascribed to 

Sidney Gaunt. It is similar to the BB&S Wedding Plate Script in slope, 

proportions, and general appearance, but characters do not join. There are a 

number of special characters as shown. 

STEELPLATE GOTHIC is the BB&S equivalent of Copperplate Gothic. 

Most of the series came from Western Type Foundry when BB&S acquired 
that concern in 1918. Steelplate Gothic Light Extended was originally West- 
ern’s Farley, advertised in 1907, while Steelplate Gothic Heavy Extended was 

Western’s Perry; these faces are not quite as wide as the extended Copperplate 
Gothics (q.v.), and differ in minor details. Other light and heavy versions are 

very nearly duplicates of Copperplate Gothic. All were cut by Robert Wieb- 

king. Steelplate Gothic Shaded was drawn by Wiebking in 1918; it is uncer- 
tain whether he did this for Western just before the takeover, or for BB&S. It 

has an added fine line to the right and bottom of strokes, and lacks the tiny 
serifs of the other faces; it was recast by ATF in 1954. Steelplate Gothic Italic, 
which was Western’s Perry Italic, is nearly like Copperplate, but the G lacks a 

crossbar. 

Steelplate Gothic Bold comes from the old BB&S Plate Gothic series (q.v.), 

while the extralight version has the same characteristics. All these faces 
moved on to ATF when BB&S merged with it in 1929. When the Copperplate 
Gothics went through a brief period of revived popularity for advertising use 

in the 1950s, ATF reinstated the two largest sizes of Steelplate Gothic Bold, 

rather than cutting additional sizes for Copperplate. 

STEELPLATE GOTHIC (other)—see Typo Gothic. 

STEELPLATE SCRIPT was advertised by ATF in 1907 as “equal to copper- 

plate printing.” It originated with Central Type Foundry in 1888. It is a very 

delicate traditional connected script, suggestive of nineteenth-century styles. 

The lowercase is quite small, but in 24-point there is an alternate lowercase 
font which is smaller yet. 

STELLAR and Stellar Bold were designed by R. Hunter Middleton for 

Ludlow in 1929 as a less severe alternative to the monotone sans-serifs which 
were coming into great popularity. There is moderate thick-and-thin con- 
trast, and strokes flare slightly toward the ends, while ascenders and de- 
scenders are fairly long; all this gives a feeling of warmth and pleasantness. 
Cap M is widely splayed, and sloping strokes are cut off at an angle. An 

alternate A, E, and H in both weights have the crossbar extended beyond the 

left upright, and there is an alternate U without the extended vertical stroke. 

Compare Optima, Lydian, Radiant. 

STELLAR (other)—see Tuscan Graille under Antiques in Appendix. 

Stationers Plate, BB&S-ATF 1862 (6s-18L) 

Stationers Semiscript, BB&S-ATF 1863 
(12-42pt) 

Steelplate Gothic Extralight, BB&S-ATF 
1874 (6s-6L) 

Steelplate Gothic Light, BB&S-ATF 1867 
(6s-24L) 

Steelplate Gothic Light Condensed, BB&S- 
ATF 1869 (6s-24L) 

Steelplate Gothic Light Extended, BB&S- 
ATF 1865 (6s-24L) 

Steelplate Gothic Heavy, BB&S-ATF 1868 
(6s-24L) 

Steelplate Gothic Heavy Condensed, 
BB&S-ATF 1870 (6s-24L) 

Steelplate Gothic Heavy Extended, BB&S- 
ATF 1866 (6s-24L) 

Steelplate Gothic Bold, BB&S-ATF 1873 
(6s-36pt) 

Steelplate Gothic Shaded, BB&S-ATF 1872 
(6s-24L); (Univ 6s-24L) 

Steelplate Gothic Shaded is known as 
Spartan Outline in England. 

Steelplate Script, ATF 307 (12-30pt) 

Stellar, Ludlow 27-L (8-72pt) 
Stellar Bold, Ludlow 27-B (8-72pt) 
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STENCIL, ATF 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
$1234567890¢..-3°12& 

ABCDEFGHIJKLMN 1234567890 
OPQRSTUVWXYZK.,-7 3519 —"$ 

STERLING, ATF 24-pt. 

ABCDEFGHIJKLMNOP THROUGH THE MEDIUM 

through the medium of type and 1254567890186 

ABCDEFGHIIK LM NOPQRSTUVWXYZ QUGH 
abcdefghijklmnopgrstuvwxyz.,-;°fififf fff o 1254567890$ 

STILLSON, BB&S (30-pt. at 80%) (John Ho 

ABCDEFGHUJ Wane NE XYZY 
es caa OYO!S AYZLZG 

STIPPLED GOTHIC, Hansen 18-pt. 

STIPPLED GOTHIC HANSEN TYPE FOUNDRY 

WHICH, MELLOW’D BY THE STEALING HOURS 
happy by his reign. cA cM CN Ro @® &ry Ge and of 

THE ONLY MACHINE Having a Complete and 
Varied Assortment of its own Matrices $1234567890 
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STENCIL is a heavy roman letter with white breaks in the thinner strokes, 

as though done with the traditional cut-out stencil. There are two versions of 

the type, both issued in 1937. The one drawn by R. Hunter Middleton for 

Ludlow appears to have reached the market first, having been advertised in 

June of that year. Its basic letter is much like a Clarendon (compare Craw 

Clarendon). The ATF version by Gerry Powell was ready the following 

month; it is narrower but has a bolder effect. Neither font has lowercase, but 

the ATF face is cut in a range of sizes, while Ludlow offers only one size. 

STERLING and Sterling Cursive were designed by Morris F. Benton for ATF 

in 1917 and 1919 respectively. They are a delicate and attractive pair of faces, 

with long descenders, but have a number of unusual little quirks that make 

them more suited to such printing as announcements and programs than for 

extended reading. Italic capitals are quite flourished, but there is an addi- 

tional set of Plain Capitals, fonted separately, which is essentially a slanted 
version of the roman. 

STILLSON was introduced by BB&S about 1899, and patented by R. L. 
Stillson in 1900. It is a set of rather crude caps, thick-and-thin with generally 

very small serifs. Particularly noticeable are the high crossbars of E and F, 

the tall upright stroke on G, and the very short vertex on M. There are three 
sizes each of 6- and 12-point. 

STIPPLED GOTHIC was cut by Hansen in 1907 or earlier. It is a heavy, 

rather clumsy gothic in outline with a stippled field within that line. 

STRADIVARIUS — see Imports in Appendix. 

STRATFORD OLD STYLE was Hansen’s version of the Old Style Antique 

face which was the predecessor of Bookman, but has different swash charac- 
ters from other versions. 

STRATHMORE OLDSTYLE was introduced by ATF in 1906, stating: 

“Strathmore was designed by a well-known Eastern artist who has had much 
to do with the work on editions de luxe brought out in recent years by some of 
our greatest publishing houses. He ... partly adopted a style considerably 

used by Spanish sculptors and artists hundreds of years ago, then considered 
paramount in all things pertaining to art.” In spite of this build-up, it is a 

rather clumsy face, with awkwardly short descenders. The Monotype face has 
modified character proportions. 

STREAMLINE BLOCK is Franklin Gothic with two groups of fine white 
lines cut into it. There are no punctuation marks or figures, only the 26 
capitals. It is made only in one size. 

STUDIO— see Imports in Appendix. 

STUDLEY was introduced by Inland as “original” in 1897, with extended, 

condensed, and extra condensed versions following within four years. The 

series is similar to Globe Gothic, and was named for a printer in St. Louis. 

Stencil, Ludlow 41 (36pt) 
Stencil, ATF 662 (18-60pt) 

Sterling, ATF 461 (6-48pt) 

Sterling Cursive, ATF 473 (6-36pt); (Univ 
6-36pt) 

Stillson, BB&S 1876 (6s-36pt) 

Stippled Gothic, Hansen (18-48pt) 

Stratford Old Style, Hansen (6-48pt) 

Strathmore Oldstyle, ATF 386 (6-72pt); 
Mono 1438 (6-36pt) 

Streamline Block, Mono 407 (36pt) 

Studley, Inland-ATF 387 (6-60pt) 
Studley Extended, Inland-ATF 152 (6- 

60pt) 
Condensed Studley, Inland-ATF 121 (6- 

72pt) 
Studley Extra Condensed, Inland-ATF 155 

(12-72pt) 
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STUYVESANT & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& abcdefghijklmnopqrstuvwxyz 
1234567890 ($,.: -') ABCDEFGHIJKLMNPQRSTUVWKXYZ 
ABCDEFGHIJKLMNOPORSTUVWXYZ& abcdefghijklmnopqrstuvwzyz 

STYGIAN BLACK, Ludlow 24-pt. 

ABCDEEFGHIJKLMNOPORSTUVWXY7—&-))/_.::" 
abcdefghijkimnopagrstuywxyz 12 3456/3890 

STYGIAN BLACK ITALIC, Ludlow 24-pt. 

ABCDEIGHIFJHRL MM NOPORSCUUIXYT A 

abcdefghighlmnoparstussexyz 1234567890 

STYLESCRIPT, Mono 24-pt. 

ABCDEIGH ISK LM NOPQRSTUVWKYZE 
abcdefghijklmnopgrstuvwxyz .,;-!2 1234567890$ 

Mechanical Computers 

For a century, Linotype and Monotype machines have pro- 
duced justified lines of type mechanically. The Linotype 
uses a simple wedge system, while the Monotype uses a 
mechanical system of computation. 

The Monotype system of composition is actually two 
machines—a keyboard and a caster. The keyboard punch- 
es a paper ribbon, which can be used immediately or at any 
other time or place. The caster, controlled by that ribbon, is 

a mechanical marvel—for each character it selects the 
proper matrix out of 225 or more (depending on the model), 
positions it precisely over the mold and locks it down, ad- 
justs the mold to the proper width, injects molten metal to 
form the character, cools the cast, trims off the jet, and 
places the character in sequence in the line. All this in half 
a second or less. Along with this, word spaces of the proper 
size are cast in place so that each line comes out even. 

This diagram shows the basic matrix-case layout, the 
“C” arrangement most often used for work combining ro- 
man with italics and small caps. Other standard arrange- 
ments provide for normal or wide boldfaces and other com- 
binations, with special arrangements for faces not readily 
adapted to proportions of the standard arrangement. 

_ 
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STUYVESANT and Stuyvesant Italic were designed in 1942-47 by William 
A. Dwiggins, inspired by a quaint Dutch type cut by J. F. Rosart about 1750, 

and used in 1949 in The Shelby Letters, from the California Mines, 1851-1852, 

published by Alfred Knopf. 
An entirely different Stuyvesant, a novelty design, was made by Keystone 

before 1906, perhaps before 1900. 

STYGIAN BLACK and Italic were introduced by Ludlow in 1929 as “new 

and dominating.” The roman has much the same style as Modernique, 

brought out the previous year, but the lowercase is much smaller, with long 
ascenders and descenders, and the effect is less rigid. The italic retains the 
blackness of the roman but is more of a cursive, with flourished caps and 

small serifs on the lowercase. 

STYLESCRIPT was designed by Sol Hess for Monotype in 1940. It is a 

popular bold thick-and-thin cursive style, which has had considerable use in 

advertising. It is somewhat like the earlier Coronet Bold of Ludlow, but 
heavier and with a greater x-height; some characters seem to make a con- 

scious effort to differ. 

STYLUS SCRIPT— see Monoline Script under Imports in Appendix. 

Stuyvesant and Italic, Lino (12pt) 
experimental 

Stuyvesant, Keystone (6-48pt) 

Stygian Black, Ludlow 25 (14-48pt) 
Stygian Black Italic, Ludlow 25-I (14-48pt) 

Stylescript, Mono 425 (14-72pt) 
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STYMIE LIGHT, ATF 24-pt. 

AA ABCDEFGHIKLMNOPORRSTUVWXYZ&.-;"l? 
aabcdeffghijklmnoparstuvwxyz 1234567890$" 

ABCDEF GHIKLMN OPQORSTUV WX YZ&»«().,-; 

abcdeffghijklmnopagrstuvwxyz 1234567. see $ 

AABCDEFCHUKKLMNOPORRSTUVWKY2A. 1234567890 
aabcdetghijklmnopgrstuvwxyyz .- 3/2({«» 

AAABCDEFGHIKLMNOPQRSTUVWXYZ&(),-;"!? 
aabcdeffghijklmnoparrsttuvwxyyz 1234567890 

STYMIE MEDIUM ITALIC, ATF 24-pt. 

ABCDEFGHUKLMNOPORSTUVWXYZ&().,-;!? 
abcdetffghijklmnopgqrrstuvwxyz1234567 890 

STYMIE MEDIUM CONDENSED, Mono 24-p art reduced) 

ABCDEFGHUKLMNOPORSTUVWXYZ AK R i 
abcdefghijklmnoparstuvwxyz a $1234567890 Fool[() Pk 

AAABCDEFGHIJKLMNOPQRRST LLL 
aabcdeffghijklmnoparrsttuvwxyyz 

$1234567890 ..,-:!? © UVWXYZ& ] | rT] ; 

STYMIE BOLD ITALIC, ATF 24-p | 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,:;"1?& 
abcdetfghijklmnopgqrrstuvwxyz12345678 90 



STYMIE BOLD is a redesign of Rockwell Antique (q.v.), which in turn was a 

reissue of Litho Antique, introduced by Inland Type Foundry in 1910. Rock- 

well appeared in 1931, but Morris Benton redesigned it as Stymie Bold in the 

same year, refining some characters and generally tightening the fit. Stymie 

Light and Medium and their Italics were also drawn by Benton in 1931, and 

the series quickly became very popular. Stymie Bold Italic followed a bit 

later. 

Elongated Ascenders and Descenders for Stymie Light, Medium, and Bold 

are a whimsical idea borrowed from the Parsons series (q.v.). Eleven charac- 

ters as shown are offered for each weight from 18-point up, but there are 
actually only nine different characters, with an extra b and d in each set to 
invert for p and q. The ascenders are cast to proper alignment for reasonably 

easy use, but the descenders must be carefully justified vertically. They were 

short-lived. 

Monotype exercised its option to copy ATF faces soon after the introduc- 
tion of these faces—too soon, in fact, because they copied Rockwell and in 

some literature called it Stymie Bold, and there has been confusion between 

the two faces ever since, with some Monotype users applying the latter name 

to the older face. The actual Stymie Bold was duplicated by Monotype about 

1936. But Monotype also did its part in expanding the family; Sol Hess 

designed Stymie Extrabold in 1934, a year before Morris Benton drew Stymie 
Black. These heavy versions differ slightly from each other and from the 

lighter faces; it’s a matter of opinion as to which is more compatible with 

other Stymies. 
Sol Hess and Monotype also produced Stymie Light Condensed, Medium 

Condensed, and Extrabold Condensed, in 1935 and 1936. Gerry Powell drew 

the last major member of the family in 1937, with Stymie Bold Condensed, 

which departs a little more than the others from family characteristics. Trials 
of a medium condensed version at ATF were abandoned in favor of Tower 
(q.v.). Along the way Powell had also engineered the production in 1936 of 

Stymie Light Title and Stymie Medium Title, all-cap versions of their respec- 
tive weights with several sizes cast on 6- and 12-point bodies in the manner of 

Copperplate Gothic. 
But there is more to the Stymie story. Shortly after the introduction of the 

family, perhaps as early as 1932, ATF undertook a program of producing type 

(Stymie continues) 

STYMIE BOLD CONDENSED, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWAYZ&$? 
STYMIE BLACK, ATF 24-pt. 

Stymie Light, ATF 553 (6-144pt); Mono 
190 (6-72pt) 

Stymie Light Italic, ATF 5 
Mono 1901 (6-36pt) 

Stymie Light Title, ATF 653 (6s-12L) 
Stymie Light Condensed, Mono 690 (12- 

72pt) 

Stymie Medium, ATF 552 (6-144pt); Mono 
290 (6-72pt) 

Stymie Medium Italic, ATF 555 (6-72pt); 
Mono 2901 (6-36pt) 

Stymie Medium Title, ATF 654 (6s-12L) 

Stymie Medium Condensed, Mono 590 (14- 

72pt) 
Stymie Bold, ATF 551 (6-144pt); Mono 790 

(6-36pt) 
Stymie Bold Italic, ATF 561 (6-72pt); Mono 

1891 (6-72pt) 
Stymie Bold Condensed, ATF 658 (12-72pt) 
Stymie Black, ATF 598 (12-72pt) 
Stymie Black Italic, ATF 599 (12-72pt) 

54 (6-72pt); 

1234567890 .,-:;"V?&S¢ 

abcdefghijkilmnoparstuvwxyz 1234567890 

STYMIE BLACK ITALIC, ATF 24-pt. 

aa 79D 
“ay aa 

ABCDEFGHIJKLMNOPQRSTUUVUWXYZ 
abcdefghijkimnoparstuvwxyz 
&$$12345 67890.,- 
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STYMIE EXTRABOLD, Mono 24-pt 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 
abcdefghijklmnopaqrstuvwxyz 
$1234567890&.,-:;\/!? **Aat 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz a 
$¢ $I234567890 [] (),.=7.1/17& 

ABCDEFGHIJKLMNOPORSTUVWXYZ A 
abcdefghijklmnopgqrstuvwxyz a $1234567890°* «»[](),.-7*:/12& 

STYMIE INLINE TITLE, ATF 24-pt 

ABCDEFGHIKLM& °*$123 456 7 S 
AANOPQRRSTUVWXYZ 

STYMIE INTAGLIO FIGURES, ATF 24-pt 

HAA 5] AHA Oo 

ABCDEFGHIKLMNOPORSTUVWYY 212345678908 
STYMIE BOLD OPEN CONDENSED, Balto 24s 

RECDEFGHITELMNOPORSTUYWR EES 
03 241)"51234567890 



in extra-large sizes. Some of the Stymies were cast up to 144-point, along with 

a number of other designs, but even that was not enough. Stymie Compressed 

was cast in 288-point from drawings by Wadsworth A. Parker, head of the 

ATF specimen department. This is believed to be the largest complete font 

ever cast in regular type molds. However, apparently there never was a 288- 

point mold. Instead, all characters are designed to cast the long way in 
smaller molds, from 30-point for the J to 144-point for the W, each 288 points 

“wide.” Round letters were virtually flush to the edges of the body —4 inches 
high! Fonts included capitals, figures, and ampersand, with an undersize 
dollar mark on 120-point body; for punctuation marks the foundry recom- 

mended using available sizes of Stymie Bold or Medium. One type each of all 
38 characters weighed about 47 pounds, and sold originally for $28.05. The 

cap W alone weighed about 2 pounds! 

Stymie Stylus, the second largest type font, followed. It is an experimental 

font, with each character including lowercase cast on the minimum body with 

no unnecessary metal. There are five different body sizes in the one font, 

ranging from 96-point for lowercase letters without ascenders or descenders 
to 180-point for caps and 204-point for lowercase j. Like the previous face, 

these characters were cast sideways in smaller molds. Specimens said, “The 
letters justify quickly with point spacing material.” This specimen has type 

bodies indicated for several letters. /?) were the only punctuation marks. And 

apparently this was the last of the giant faces produced. 

Stymie Inline Title was designed by Parker about 1931; it follows the basic 

Stymie Bold pattern but is cast full face, without lowercase. ATF literature 
lists a Stymie Open, but no specimen or other evidence of it has been found. 
Stymie Intaglio Figures are the Stymie Bold design reversed on black 

squares. Stymie Bold Open as offered by Baltimore is a copy of Beton Open 

from Germany, while Baltimore’s Stymie Bold Open Condensed is a modifica- 

tion by pantagraph of the same face, offered in 1948. Stymie Shaded or 
Rockwell Shaded as offered by some secondary sources is Antique Shaded 

(q.v.). ATF offered alternate condensed figures for Stymie Bold, but these 

were actually Foster Condensed (q.v.), with only a general similarity. 
Sixty-point Litho Antique as cast by Inland was oversize by about 5 points. 

This peculiarity is carried over into members of the Stymie family —even on 

Monotype. But in some versions of ATF Stymie, 60-point after a time was 
replaced by 66/60-point, wherein descenders are cast on the larger body. 

Compare Beton, Cairo, Karnak, Memphis. 

STYMIE STYLUS, ATF (combination sizes—see text—reduced) 

Stymie Extrabold, Mono 390 (6-72pt) 
Stymie Extrabold Italic, Mono 3901 (6- 

72pt) 

Stymie Extrabold Condensed, Mono 490 
(14-72pt) 

Stymie Intaglio Figures, ATF (24-72pt) 
Stymie Inline Title, ATF 556 (24-120pt) 
Stymie Open, ATF 591 (24pt, see text) 
Stymie Compressed, ATF (288pt) 
Stymie Stylus, ATF (combination, see text) 

(Stymie Bold Open, Baltimore 108, 24s- 
48pt) 

Stymie Bold Open Condensed, Baltimore 
109 (24-36pt) 

288-pt STYMIE COMPRESSED (full size) 

AAPBOCDEEF FOCHIKALIMI 
NNOOPPCRES. aclbodlelchiklin 
TIULVWXYYZooorshiviy? 
B4B6/3 
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SUBURBAN FRENCH, Mono 24-pt. 

SUBURBAN FRENCH. has many characteristics 
Is A Book Typeface, But which make it the $67890 

SUBURBAN FRENCH ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZeAE abcdefghiklmnopgqrstuvwxyzee fiflff ffiffl $1234567890 — :;. 

SWAGGER CAPITALS, 36-pt. at 67% 

C sGG\:G ONS ONOMIG MOG ae 
Cyn GON CYC GG ane 

SYLPH INITIALS, Hansen 24-pt. (part reduced) 

ABIDERSHLIRUMNOLORSSUVARVA & 
[254567890 

TABARD, 24-pt. (Herb Harnish) 

MeN ete i 234567890 

TALLONE MAX FACTOR, Mono 14-pt. (regular descenders) 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fffiffiflffl $1234567890 $1234567890 .,-:;)!?—%“”’ «» 

ABCDEFGHI] KLMNOPQRSTUVWX YZer 
abcdefghijklmnopgqrstuvwxyz fffiffiflffl $1234567890 $1234567890 .,-:;'!?«» 

Name in parentheses after some specimens 
indicates person who has set that specimen, 
in whole or in part, to our format. 
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SUBURBAN FRENCH is one of Monotype’s first independent recreations of 

faces from classic sources abroad. It was cut about 1911 at the suggestion of J. 

Horace MacFarland, prominent Pennsylvania printer, and was adapted to 

Monotype under the supervision of MacFarland and William Dana Orcutt, a 
well known typographer and book designer in New England. Its source is said 
to have been a Didot oldstyle first cut about 1804, but the Monotype face was 

first introduced under the name of Bodoni Roman. The double serifs at the 

top of lowercase vertical strokes are a distinguishing feature. Compare 

French Round Face. 

SWAGGER CAPITALS or Swagger Initials were designed by Carl S. Junge 
for BB&S in 1925. They are virtually monotone, with an elongated flourish 

on each of the letters, most of which are cursive in character. There are only 

twenty-four letters, without X or Z. The foundry promoted them as being 

usable as initials with various typefaces. 

SYLPH INITIALS as produced by Hansen include figures and ampersand, 
but they seem to have little practical use except as initials. 

SYLVAN— see Imports in Appendix. 

TABARD is an irregular face, designed by Lewis Buddy and shown by ATF 

in 1904 or earlier. It is generally similar to a number of other such faces 

popular at the time, but narrower, with long ascenders which are less than 

cap height. There is also less contrast between thick-and-thin strokes than 
most such faces. Compare Roycroft, Schoeffer Oldstyle. 

TALISMAN — see Rugged Bold. 

TALLONE MAX FACTOR was designed for the cosmetics manufacturer by 

Alberto Tallone and cut by Monotype in 1956. It is a crisp, contemporary face, 

with long ascenders and alternate long or short descenders, and both lining 

and hanging figures. 

TANGIER— see Antiques in Appendix. 

TANGO— see Bernhard Tango. 

TASSO— see Gothic Novelty Title. 

TAYLOR GOTHIC — see Globe Gothic. 
TEA-CHEST— see Imports in Appendix. 

TELL TEXT— see Morris Romanized Black. 
TEMPLE SCRIPT— see Imports in Appendix. 

Suburban French, Mono 172 (6-36pt) 
Suburban French Italic, Mono 172G (6- 

12pt) 

Swagger Capitals, BB&S (36pt) 

Sylph Initials, Hansen (10-60pt) 

Tabard, ATF (8-72pt) 

Tallone Max Factor and Italic, Mono 32- 
321 (8-14pt) 
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TEMPO LIGHT, Lu 

ABCDEFGHUKLMNOPQRSTUVWXYZ, si |W Nee 

abcdetghi|klmnopqrstuvwxyz $1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZE 
abcdefghijklmnopgrstuvwxyz 1234567890 $.-."/? 
ABCDEIGH GIG KE MNOPD RS as 

TEMPO MEDIUM, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ,,-::"!?&%ol)[]—+ V2Va Va3/a2/ 
abcdefghijklmnoparstuvwxyz $1234567890* Aa MNVWvw 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 
abcdefghijklmnopqrstuywxyz 1234567890 $.,-:;"!?()[ ]+— 
ABCDEIGHIIKLMNOPIRSIUWYZ 
MNUVWadhilmntuvwy | 

TEMPO MEDIUM CONDENSED, Ludlow 30-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&.:,;-°'!2()[]—+ 

abcdetghijklmnoparstuvwxyz 1234567890 $ % 

ABCDEFGHIJKLMNOPQRSTUVWXYZ.,-":;!?+ a 
abcdefghijklmnoparstuvwxyz $1234567890%!/2V/43% 

ABCDEFGHIJKLMNOPQRSTUVWXYZ [](),.- oS foe 
abcdefghijklmnopqrstuvwxyz $12345678 90 

ABCDEFGHIJKLMNOPQRSTUVWXYZS12345678908 
abcdefghijklmnopqrstuvwxyz.,-:; !?%&—"/2/43/4/32/3 a +()I] 
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TEMPO is Ludlow’s answer to the sans serifs which gained popularity in the 

late 1920s. The entire series was designed by R. Hunter Middleton, director of 

Ludlow’s department of typeface design. The Light, Medium, and Bold 

weights were introduced in 1930, Heavy and several variations in 1931, and 

other variations over the next decade or more. They are generally a little 

different from other sans serifs, and include some innovations not found 

elsewhere. The most distinctive characteristics are found in the Light Italic 
and Medium Italic, which have a somewhat more calligraphic feeling and less 

stiff formality than other such faces, and which also offer alternate cursive 

capitals, rare in sans serifs. 

But there are more inconsistencies in Tempo than most other families. 

For instance, the Light, Medium, Bold, and Heavy Italics are designed with a 

moderate slope of 10 degrees to fit straight matrices without too much gap 
between letters; this works well enough in the lighter weights, but produces a 

loose effect in the more rigid heavier weights. But the two largest sizes of 

Tempo Bold Italic and some of the other italics are designed to fit italic 
matrices with a slant of 17 degrees, which is rather excessive for sans serifs, 

especially the condensed versions, although it is handled well. Variant 

Oblique characters are available for Medium Italic which get away from the 

calligraphic feeling; only these and none of the cursive characters are made in 

(Tempo continues) 

TEMPO BOLD CONDENSED ITALIC, Ludlow 24-pt. 

Tempo Light, Ludlow 28-L (6-72pt) 
Tempo Light Italic, Ludlow 28-LI (10-72pt) 
Tempo Medium, Ludlow 28-M (6-72pt) 
Tempo Medium Italic, Ludlow 28-MI (8- 

72pt) 

Tempo Medium Condensed, Ludlow 28-MC 
(30-96pt) 

Tempo Bold, Ludlow 28-B (6-72pt) 
Tempo Bold Italic, Ludlow 28-BI (8-72pt) 
Tempo Bold Condensed, Ludlow 28-BC (6- 

96pt) 
Tempo Bold Condensed Italic, Ludlow 28- 

BCI (8-72pt) 
Tempo Bold Extended, Ludlow 28-BE (10- 

48pt) 
Tempo Heavy, Ludlow 28-H (6-96pt) 
Tempo Heavy Italic, Ludlow 28-HI (12- 

72pt) 
Tempo Heavy Condensed, Ludlow 28-HC 

(6-144pt) 
Tempo Heavy Condensed Italic, Ludlow 28- 

HCI (8-72pt) 

ABCDEFGHIJKLMNOPQRSTUVWX YZ $1234567890 

abcdetghijklmnopqrstuvwxyz.,-":;!?—&+()[] 12 147437 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijkimnoparstuvwxyZ.,-:;"'? 

Z&$1234567890 

-ABCDEFGHIJKLMNOPQRSTUVWXYZ. -::'!?()[]70& 
abcdefghijklmnopqrstuvwxyz $1234567890* a 

_ AMNVWyw 

ABCDEFGHIJKLMNOPQRSTUVWXYZ=|](),.-;':'1? 
abcdefghijklmnopqrstuvwxyz& $1234567890 

V2 Yq Vz 2/3 3g %o 
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TEMPO HEAVY CONDENSED, Ludlow 24-pt 

ABCDEFGHIJKLMNOPQRSTUVWXYZ []Q),--3° 2-8 474 2V'4% 
abcdefghijklmnopqrstuvwxyz $1234567890 a AMNYWyw 

ABCDEFGHUKLMNOPORSTUVWXYZ +[](),.-:':'1?-8 
abcdefghijklmnopgrstuvwxyz $123456 7890 i, ¥, YA%% 

ABCDEFGHIJKLMNOPQRSTUVWXYZ,,-:;"!2& | 
abcdefghijkimnoparstuvwxyz$1234567890 

ABCDEF GHIK LMNOPQRSTUOVWXYZ& | 
abcdefghijkimnopqrstuvwxyz 12345678 | 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPORS TUVWXYZE& V2 V1 V3 Ya 2/2 % 
abcdefghijklmnopgrstuvwxyz 1234567890 G t 

TEMPO BLACK EXTENDED, Ludlow 24-pt. 

ABCDEFGHIJKLM NOPQRSTUVW 

abcdefghijkimnoparstuvwxyZ.,":; 
XYQ!2 Ol &—+$123456 7TB9O0V%2/a7 

CGSacesi 

TEMPO BLACK EXTENDED ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLVINOPQRSTU 
abcdefghijkimnoparst 12345 



the largest sizes. Tempo Bold Extended and Black Extended show the influ- 

ence of other European grotesques, with much greater x-height and some 

characters unlike those in the normal and condensed widths. 

There are a number of alternate characters for many of the Tempos, 
especially in the Medium, Bold, and Heavy weights; their use converts Tempo 

to an approximation of Kabel or other series. But a few alternates are not 
enough to create the effect of Futura, apparently demanded by some users, so 

Tempo Alternate was created in several weights, and introduced about 1960. 

This is close to Futura, except that the italic has Ludlow’s 17-degree slant, 

much greater than Futura’s usual 8 degrees. This family-within-a-family 

also has some alternate characters in some weights, to further convert the 

face into an approximation of other European grotesques. Tempo has been 
quite popular with newspapers, and to a lesser extent for general commercial 

Tempo Black, Ludlow 28-EH (8-72pt) 
Tempo Black Italic, Ludlow 28-EHI (14- 

72pt) 

Tempo Black Condensed, Ludlow 28-EHC 
(12-96pt) 

Tempo Black Condensed Italic, Ludlow 28- 
EHCI (18-72pt) 

Tempo Black Extended, Ludlow 28-EHE 

(10-72pt) 

Tempo Black Extended Italic, Ludlow 28- 
EHE]I (12-48pt) 

Tempo Heavy Inline, Ludlow 28-HN (18- 
48pt) 

Tempo Alternate Medium,* Ludlow 28-AM 

(12-96pt) 
Tempo Alternate Bold,* Ludlow 28-AB (6- 

96pt) 

Tempo Alternate Bold Italic,* Ludlow 28- 
ABI (18-48pt) 

Tempo Alternate Heavy,* Ludlow 28-AH 

(6-72pt) 
*For comparable faces, see list at Futura. 

printing. Compare Futura, Sans Serif, Erbar, etc. Also see Umbra. 

TEMPO (other)—see Agency Gothic. 

TEMPO HEAVY INLINE, Ludlow 24-pt. 

ABCDEFGHIJIKLMNOPQRSTUVWXYZ& 
1234567890$ .:,;-''l?—% 

ABCDEFGHIIKLMNOPQRSTUVWXYZ& 

abcdefghijklmnoparstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZE $.,-:;!7()% 
abcdefghijkImnoparstuvywxyz 1234567890 

TEMPO ALTERNATE BOLD ITALIC, Ludlow 24-pt. 

|ABCDEFGHIJKLMNOPQRSTUVWXYZ& $.,-2;°71?()// 
abcdefghijklmnopaqrstuvwxyz 1234567890 
| 

TEMPO ALTERNATE HEAVY, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& .,=:;"!?()[]° 
abcdefghijkimnopqrstuvywxyz 1234567890 
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TEXTYPE & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abedetghijkImnopqrstuvwxyz fiifhAfA 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 .,-:7!?()—*% © 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwayz fffiffiflfl $1234567890 .,-:7!?() 

TEXTYPE BOLD & ITALIC, Lino 11-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyzfiflfififfl (§,.: 221) 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwayzfiflfifif ( S: ~ 2) 1234567890 

THERMOTYPE 100-200-300, ATF 24s; 200, 12-mid 

INSTRUCTIONS REMARKING QUALITIES 
Qe eg US kd INNIS ISA SE NY 

KN ZS be | oe Woe 4s One OO Oe So eG 

ABCDEFGHIJKLMNOPORSTUVWXY Ze. -3°1?81234567890 

abcdefghijklmnopgrsturwxyz AAEFHIKLMNIVWEfh—*[f()x*] 

ABCDEF MINER RESIGN 
abcd $123 Defective Miter 

GOVERNOR RESIGN 
Member Questioned 

TIMES ROMAN & ITALIC & BOLD, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& Ae lego eee oe fEAfhAfA 
ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890_ .,-:7!?Q—*% 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fffiffiflffl $1234567890 _.,-:;'12() 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 ..,-:;7!?() 

TIMES NEW ROMAN BOLD ITALIC, Ludlow 24-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWX YZ& 
abcdefghijklmnopaqrstuvwxyz 1234567890 

TIMES NEW ROMAN HEAVY, Ludlow 24-pt. 

ABCDEFGHIJ KLMNOPORSTUVWXY 

abcdefghijklmnopqrstuvwxyz 1234 
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TEXTYPE was designed in 1929 by C. H. Griffith for Linotype. Although 
intended as a newspaper face, Textype with its smaller x-height and longer 
ascenders than most newspaper faces also became popular for magazines and 

other publications, as well as for a certain amount of advertising and general 

printing. There is an 18-point size in roman with italic, also a bold and bold 

italic. The 18-point size and the bold italic are both rare in newspaper faces. 
Compare Excelsior, Ionic, Rex, etc. 

THERMO TYPES were designed by Morris F’. Benton in 1931 for ATF. They 

may be said to carry the idea of the Alternate Gothics a step further, with 
three widths of the same basic design that may be selected to fit the require- 

ments of various layouts. But while the Alternates are intended to be selected 

only as complete faces, the Thermo Types (or Thermotypes) are designed so 

that individual characters can be substituted, without the differences being 

obvious. The narrow, normal, and wide versions are known as the 100, 200, 

and 300 series respectively. By 1938 they had been discontinued. 

THIRTY-EIGHT-E—see Goudy Light Old Style. 

THOMPSON QUILLSCRIPT was designed by Tommy Thompson for ATF 

about 1952. It is an attractive cursive letter with the appearance of lettering 

with a broad pen. Letters slope moderately and are not joining. The general 

effect is less formal than most other such faces. Capitals are rather reserved, 
but a font of alternate characters, mostly more informal capitals, was avail- 

able separately until 1968. Compare Heritage, Lydian Cursive, Park Avenue, 

Raleigh Cursive. 

THORNE SHADED, THOROWGOOD — see Imports in Appendix. 
THUNDERBIRD— see Antiques in Appendix. 

TIFFANY GOTHIC, TIFFANY SCRIPT, TIFFANY TEXT, etc.—see 
Typo Series. 

TIME SCRIPT— see Imports in Appendix. 

TIMES GOTHIC and Italic were shown by ATF early in the century. They 

are wide and moderately heavy, with the italic, especially in lowercase, 

appearing to be not quite as heavy as the upright face. They have some 

nineteenth-century characteristics, but generally are more carefully cut. On 

the other hand, curved strokes are cut off horizontally, a characteristic of 

much more recent faces, and in fact some letters could almost be mistaken for 

members of the Helvetica family. They are likewise almost monotone, but are 

loosely fitted. 

TIMES ROMAN or Times New Roman was designed under the direction of 

Stanley Morison for the Times of London in 1932, breaking away from tradi- 

tional newspaper types and establishing a new style, derived from French 
oldstyle faces but with more contrast and a sharper appearance. It is more 

compact than most previous newspaper faces, with small, pointed serifs, and 

was developed through much preliminary optical research. 

By 1942 it had come to America, where it was adopted as a text face for 

several magazines, and from there went on to become popular for advertising 

work, both as a text face and a display face. Within a few years it was cut for 

all the composing machines, along with bold and italics. Ludlow added Times 

New Roman Heavy. It continues to rank as one of the most popular text faces. 

On English Monotype, incidentally, it is made from 41/4- to 72-point. Also see 
Classified. 

Textype and Italic, Lino (6-18pt) 

Textype Bold and Italic, Lino (6-12pt) 

Thermo 100, ATF 548 (6s-24L) 

Thermo 200, ATF 549 (6s-24L) 
Thermo 300, ATF 550 (6s-24L) 

Thompson Quillscript, ATF 700 (14-48pt) 

Times Gothic, ATF 389 (6-96pt); Inter 

(5Y%pt); (Univ 6-72pt) 
Times Gothic Italic, ATF 390 (6-96pt) 

Times New Roman, Mono 362E (6-12pt); 
Ludlow 54-L (6-72pt); Times Roman, 

Lino (5'%-24pt); Inter (10pt) 
Times New Roman Italic, Mono 362G (6- 

12pt); Ludlow 54-LI (6-72pt); Times 
Roman Italic, Lino (5%-14pt); Inter 

(10pt) 
Times New Roman Bold, Mono 57J (6- 

12pt); Ludlow 54-B (6-72pt); Times Bold, 

Lino (5%2-24pt) 
Times New Roman Bold Italic, Mono 57K 

(6-12pt); Ludlow 54-BI (10-72pt) 
Times New Roman Heavy, Ludlow 54-H 

(18-48pt) 
English Monotype also has Times New 
Roman Wide & Italic, Semi-Bold, 
Titling. 
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TIPPECANOE & ITALIC, Lino 12-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ abecdefghijklmnopqrstuvwxyz (,.:;?°*’! 
ABCDEFGHIJKLMNOPORSTUVWXYZ abcdefghijklmnopaqrstuvwxyz (,.:;?°’! 

TITLE, Mono 28J 10-pt. 

ABCDEFGHI ah MNOPQRSTUVWXYZ& ACE 

abcedefghijkImnopqrstuvwxyzeeoe — fiflffftiti 

$12 34567890 Ar eds 

TOKIO (ROMANTIC, Un sal) 24-pt. (Herb Harnish) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefehijklmnoparstavwxyz.,-:3 PPOL/$S& 
1234567890 

ABCDEF OHIFALWNOPQRSTUYWXYSEr 
abcdef ghijfkimnopqrstuvwyeyzfffiflffiffletfeCh.7:;"11 234567890 

TOURIST GOTHIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ACEEFGIEMNRSWHY 
abcdefghijkimnopaqrstuywxyz $1234567890 .,-:;"!? 

TOURIST GOTHIC ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZE& 
abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;'!? 

TOWER, ATF 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 °.,-::’!? 
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TIPPECANOE was an experimental face designed in 1944-46 by William A. 

Dwiggins for Mergenthaler, on the Bodoni-Didot theme. It was used in a book 

by Elizabeth Coatsworth, a friend of Dwiggins, The Creaking Stair, published 
in 1949 by Coward-McCann. Compare Lowvaine Bold. 

“TITLE” has several connotations in the terminology of type. Through the 

nineteenth century, “Title” was commonly applied to bold heading faces, 

usually romans, even down to very small sizes for subheads with small text 

sizes. Hansen’s Title Condensed No. 75 is virtually a duplicate of the BB&S 
Modern Roman Bold Condensed (q.v.). Except for a surviving Monotype face, 
other such faces are not included here, but some machine-set faces are shown 

under other names, as follows: Title No. 1—see Cushing Oldstyle. Title No. 

2—see DeVinne. Title No. 4—see DeVinne Recut. Title No. 5—see Laureate; 

also Modern Roman Medium. Title Italic—see DeVinne Italic. Title Italic No. 

10—see Modern Roman Italic. Also see other Modern Romans. Title Litho 
Shaded—see under Litho Roman. 

More recently the name has been applied to faces without lowercase, 

having capitals and figures cast nearly full size on the body; these are now 

almost exclusively gothics, although romans were often cast this way until 

early in the century. Such faces that have lasted until more recent years are 

included in this book as secondary to their cap-and-lowercase counterparts, if 
any, but are cross-referenced if the name is substantially different. 

TOKIO was a rather bizarre novelty face issued by Hansen early in the 
century. It was copied as Romantic by the Universal Typefoundry in Hong 

Kong, the source of the specimen shown here. 

TOMBSTONE — see Jim Crow. 

TOPIC—see World Gothic; also Imports in Appendix. 

TORCH— see Flamme under Imports in Appendix. 

TORINO— see Imports in Appendix. 

TORY TEXT was a frankly archaic type designed and produced by Frederic 

W. Goudy in 1935. For a small edition of a twelfth-century story which he 

intended to print, Goudy chose a sixteenth-century type design to express the 
qualities he had in mind. This was redrawn in an attempt to make it more 

legible for modern readers while retaining the ancient spirit. Goudy de- 

scribes Tory Text as one of his favorite types, and says that he enjoyed every 

minute of its making. See Village Text. 

TOURIST GOTHIC is a Monotype copy of Modern Condensed Gothic (q.v.), 
with a set of several round alternate caps designed by Sol Hess in 1928. (Sizes 

under 14-point continued under the Modern Condensed Gothic name, without 

the alternates.) In 1938 Hess drew a matching Tourist Gothic Italic, which 

added to the popularity of the face, although it lacks the round characters. 
The Outline Gothic Medium Condensed (or Franklin Gothic Condensed 

Outline) from some sources is actually an open version of Tourist Gothic. 

Tourist Extra Condensed of Baltimore Type is a copy of Phenix (q.v.) in 24- to 

48-point sizes, and is Jefferson Gothic (q.v.) in larger sizes. 

TOWER was designed by Morris F. Benton for ATF in 1934. It is similar to 

Stymie Medium Condensed (q.v.), but with straight sides to the round letters, 
emphasizing the vertical appearance. The name suggests its tallness and 
slimness, and it is at home with the Stymie series. Tower Bold was undertak- 

en by the same designer in 1936, but abandoned in favor of Stymie Bold 

Condensed. Tower Italic was designed but not cast. 

Tippecanoe and Italic, Lino (12pt) 
experimental 

Title, Mono 28J (5'%-12pt) 

Tokio, Hansen (24-48pt); (Romantic, Univ 

18-72pt) 

Tory Text, Goudy, private (12-24pt) 

Tourist Gothic, Mono 140 (14-72H4— see 
text) 

Tourist Gothic Italic, Mono 1401 (14-72pt) 
Tourist Extra Condensed, Balto 902 (24- 

72—see text) 

Outline Gothic Medium Condensed, 

Triangle (18-48pt) 

Tower, ATF 587 (12-72pt) 
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TRADE GOTHIC & BOLD, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A-G 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A G& 

abcdefghijklmnopqrstuvwxyzeecefiffflffiffl [($.,-" tei Ht 1234567890 
abcdefghijklmnopaqrstuvwxyzacefifffiffiffl [($.,-":;!2ig-—)] 1234567890 

TRADE GOTHIC CONDENSED & BOLD CONDENSED, Lino 14-pt. 
ABCDEFGHIJALMNOPQRSTUVWXYZ 1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890 

abcdefghijklmnoparstuvwxyz fifltfffiffl&$?!%.,:;°-([|A Cece /tT 
abcdefghijkimnopaqrstuvwxyz fiflffffiffl$%!7.,:; -(J£Eeett 

TRADE GOTHIC EXTRA CONDENSED & BOLD EXTRA CONDENSED, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AC = 1234567890$£,.:;'2-— .. .0*T#981% 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&A © 1234567890$£,."2!-—... ("TE 9180% 

abcdefghijklmnopqrstuvwxyzecefifltfififfl Ye4seV256347ea2AVerAse4eVevebsgssa 742223415 7143149131 
abcdefghijklmnopgrstuvwxyzecefifltfffiffl /e44361/25634 761524 15243646/696h3153712123415 9143147131 

TRADE GOTHIC EXTENDED & BOLD EXTENDED, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRS TUVWXYZ& 0*@tbT£I18/N% 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ()*@ Tb TFI18/0% 
abcdefghijklmnopaqrstuvwxyzfiflffffiffl 1234567890$E£,.:;'-’?! — 
abcdefghijklmnopqrstuvwxyzfiflffffiffl 1234567890S$E,.: 7 -?!— 

TRADE GOTHIC LIGHT & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ -$1234567890 
abcdefghijklmnopaqrstuvwxyz ff fi ffi fl ffl []%0,.-;7?-& #24 %Y22%% hk 4 
ABCDEFGHIJKLMNOPQRSTUVWXYZ $123456 7890 
abcdefghijkimnopqrstuvwxyz ff fi ffi fl ffl []%(),.-;' 1?-& Ve 44% 24 2 % 

TRAFTON SCRIPT, 24-pt. 

ABCDEIGAMKLMNOP2RSTUVWKYTE 
abcdefghijklmnopgrstu ENE $/23456 7890 wn lf) re 

TRAJAN TITLE, Village 24-pt. (Dave Norton) 

ABCDEFGHIJKLMNOPO:RSTUVWXKYZ& 
1234567890.,-” 
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TRADE GOTHIC is a Linotype family of gothics designed by Jackson Trade Gothic and Bold, Lino (41%-18pt) 

Burke, and is basically very nearly the same as News Gothic. Anearly faceon Trade Gothic Condensed and Bold _ 
that machine was Gothic No. 18, which in small sizes was like a nineteenth- See TED Ee deo al ai 

century face, but in large sizes was essentially the same as News Gothic Trade Gothic Extra Condensed and Bold 

Condensed. In 1948, with the return to popularity of American gothics after | Extra Condensed, or Gothic 17 and 19, 
European sans serifs had replaced them for a while, the small sizes were recut 7 pane eae ee ? rade Gothic Extended and Bold Extended, 
to match the larger ones, and all were paired with Gothic No. 20, an adapta- Lino (6-14pt) 

tion of Alternate Gothic No. 2. The following year more condensed versions of Trade Gothic Light and Italic, Lino (6-14pt) 
both weights were offered as Gothic No. 17 and 19. The bolder weight was 
very similar to Alternate Gothic No. 1, but the lighter weight retained its 

round-sided design, unlike News Gothic Extra Condensed. 
As the popularity of these faces continued to grow, Linotype changed the 

name to Trade Gothic Condensed and Extra Condensed, with their bold faces, 

and in 1955 added Trade Gothic and Trade Gothic Bold in normal widths. The 
light or regular weight is virtually the same as News Gothic, but the bold 
weight has flat sides on its round letters, making it a wider version of 

Alternate Gothic, unlike the News Gothic Bold developed about the same time 

by Intertype and a little later by other sources. (In a 1977 Linotype specimen 

book, the names reverted to Gothic Nos. 17 to 20.) 

Trade Gothic Extended and Bold Extended were announced early in 1959; 

for this bold weight the flat sides finally gave way to round sides, more like 

the News Gothics from other sources. Compare Monotone Gothic, which is 
essentially a wide version of News Gothic. In 1962 the last of this family 
appeared as Trade Gothic Light and Italic, the upright face being similar to 
Lightline Gothic. Unfortunately, Trade Gothic regular had been called Light 
(in distinction from its bold mate) in some Linotype literature, leading to 
some confusion when the actually lighter version appeared later. 

Altogether it has been a very popular and widely used series. Compare 

News Gothic, Alternate Gothic, Monotone Gothic, Lightline Gothic; also 

Record Gothic. 

TRAFTON SCRIPT was designed by Howard Allen Trafton, New York Trafton Script, Bauer (14-84pt) 

artist and designer, in 1933, and cut by Bauer Type Foundry in Germany. It is 

a delicate script with letters not quite connected, having large, flourished 
capitals and small lowercase with long ascenders and descenders. It has a 

crisp, precise appearance, but is not rigidly formal. Early advertising paired 

it with light monotone romans, but it is more at home with modern or 
transitional faces, and is one of the more popular contemporary scripts. 

Compare Coronet. 

TRAJAN TITLE was designed by Frederic W. Goudy in 1930 to fulfill a Trajan Title, Goudy (12-48pt) 

commission to print a list of subscribers to the building of the community 
house in his old home town of Forest Hills Gardens, Long Island. The previ- 
ous year, Goudy had lettered the principal line on the title page of a limited 

edition of Rip Van Winkle, for which he had designed the typeface Kaatskill 

(q.v.). Now he completed that alphabet, feeling that it would be ideal for this 

purpose. 
Goudy calls this one of his favorite designs, and it is indeed an impressive 

inscriptional style of letter. It is based on letters inscribed at the base of the 

Trajan Column at Rome, erected about 114 A.D., but not copied slavishly. He 
cut several sizes, and states that it has been widely used. English and Conti- 
nental rights were sold to the English Monotype Company. 
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TRAJANUS, (30-pt. at 80%) (Guy Botterill) 

ABCDEFGHIJIKLMNOPORSTUVWX YZ 
abcdefghijklmnopgrstuvwxyz&¢$1234567890 fffifl,-:31? 

TRAJANUS ITALIC, (30-pt. at 80%) 

ABCDEFGHUIKLMNOPQRSTUVWX YZ 
abcdefghijklmnopgrstuywxyz ec & 22 $1234567890 

96699 

TRAJANUS BOLD, (30-pt. at 80% 

ABCDEFGHIJ KL MNOPORSTUVWXYZ 
abedefghijklmnopqrstuvwxyz&%$1234567890 

TREND, Balto 24-pt. 

ABCDEFGHIJKLMN OPQRSTUVWXYZE #1234567890 
abedefghijklmnopqrstuvwxyz.,-3: 12% Th 

TRENHOLM OLDSTYLE, BB&S, 18-pt. 

ABCDEFGHIJ KIM NO 2 OrRSe Uy Wee 

a biede te hij klmin/o p qi sttiuiy wexaveze ee 

$1234567890¢6T {3 

TRENHOLM CURSIVE, BB&S 18-pt. 

ABCDEFCHIGKLMNOP QRS JTUVWwXyYe 
PAE Pr ning Ungerer EIEN 
&$1234567890—.,;:-’!? ff 

TRENHOLM SHADED CAPS & TRENHOLM BOLD, BB&S 24-pt. 

Trenholm Shaded Capitals ‘Trenholm Bold 

TRUESDELL, Village 16-pt. (Dave Norton) 

ABCDEHIJMORST Uabcdefghijklmnopgqrstuvwxyzhflffiz 2 3 4590.,75? 

TRUESDELL ITALIC, Village 16-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ABCDEGKLPR 
abcdefghijkIlmnopqrstuvwxyzvuyfifflflds&t.,’;:!2- TUWY db 

TRYLON SHADED, Balto 24-pt. 

MOD EMILIO Sy OTM STS SASS TIO ec Le 
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TRAJANUS was designed by Warren Chappell, New York illustrator and 

letterer, in 1939, and cast by Stempel in Germany. It has the basic form of 

classic Venetian letters, but with a nervous, pen-drawn, contemporary quali- 

ty. Ascenders are fairly long but descenders are short. The narrow italic 

lowercase shows a calligraphic quality in particular. There is an extra little 
flick of the pen at the end of crossbars of fand t; caps M and N have no serifs on 

their apexes; and cap U is lowercase in form. Trajanus is named for the 

Roman emperor whose accomplishments are immortalized in classic letters 

on the Trajan column. The three versions are also made by German Linotype, 

but have not received much attention in America. 

TREND isa brush-lettered face cut by Baltimore in 1953. It is very similar to 

Dom Casual (q.v.), but has a slight back slant. 

TRENHOLM is an oldstyle type family designed by George F. Trenholm, 

Boston artist and designer, for BB&S. That company’s specimen book of 1925 

shows the series as being in preparation, but it was 1927 before the roman 

and bold were advertised as being completed, and at that time the Cursive 

was still being cut. In 1928 the Shaded Capitals were still listed as being cut. 
In 1929 BB&S was merged with ATF, and no evidence that this series was 

cast by ATF after that time has been found, although matrices were later 
listed in ATF’s vaults. 

The roman and bold were rather conventional oldstyle designs, with 
sharply inclined serifs on the top of lowercase strokes, but no great distinc- 

tion. The cursive was a mixture of that and italic, with no serifs at the top of 
ascenders. Cursive caps were distinctly that, and the shaded capitals even 

more so. Perhaps the series would have been successful if it had been avail- 

able for a longer time, but it quickly became a rarity. 

TROCADERO~— see Antiques in Appendix. 

TROY— see Morris Romanized Black. 

TRUE-CUT BODONI, CASLON, etc.—see under Bodoni, Caslon, etc. 

TRUESDELL and Italic were designed and cut by Frederic W. Goudy in 

1930-31, for setting a prefatory note he had written to an article to appear in 

“The Colophon.” The article itself was set in Goudy’s Mediaeval. Truesdell 
was his mother’s maiden name. 

TRUMP— see Imports in Appendix. 

TRYLON as made by Baltimore Type was a 1949 copy of Stephenson Blake’s 

Playbill (see Imports in Appendix), but Trylon Shaded and Trylon Shaded 

Oblique were designed and cut by George Battee of the Baltimore foundry. 

The solid version has lowercase in some sizes; it is somewhat similar to P. T. 

Barnum, with greatly exaggerated horizontal strokes and serifs at top and 
bottom, but is heavier and narrower. The Shaded versions are more properly 

outlines of the same design, with a small shadow effect at the top (which is 
unusual) and right of each letter, but without lowercase. 

TRYLON SHADED OBLIQUE, Balto 24-pt. 

Trajanus, Stempel (6-48pt) 
Trajanus Kursiv or Italic, Stempel (6-48pt) 
Trajanus Halbfett or Bold, Stempel (6- 

48pt) 

Trend, Baltimore 573 (24-72pt) 

Trenholm Oldstyle, BB&S-ATF 1886 (6- 
72pt) 

Trenholm Cursive, BB&S-ATF 1885 (6- 
48pt) 

Trenholm Bold, BB&S-ATF 1884 (6-96pt) 
Trenholm Shaded Capitals, BB&S-ATF 

1887 (12-48pt) 

Truesdell, Goudy (16pt) 
Truesdell Italic, Goudy (16pt) 

Trylon, Baltimore 801 (24-84/72pt) 
Trylon Shaded, Baltimore 821 (24-72pt) 
Trylon Shaded Oblique, Baltimore 8211 

(24-72pt) 

BIoo ff) § GH 
ogoa0 AMIGOS GMI KEMMOPURS OVW SI484587990,0° 

313 



TUDOR BLACK, BB&S 20L/24-pt. 

MBCOESCHIFRKLANOPQ RSTUVUEVZSE th 1 an 
abodefghijkimnopqrstuvwxyp3 $1234567890 .,=:;'12 WM 

TUDOR MEDIUM & ITALIC, 24-pt. 

This is the FO Also in the IT/ 

TWENTIETH CENTURY LIGHT, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnoparstuvwxyzfiffl 1234567890(&$.-";;!2) 

ABCDEFGHIKLMNOPQRSTUVWXYZ8 
abcdetghijklmnoparstuvwxyz $1234567890. .,-:; !¢ () 

TWENTIETH CENTURY SEMI-MEDIUM & ITALIC, Mono 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz__ fiftff abcdefghijkimnoparstuvwx yz __ fiflff 

$1234567890 _ .,-'':;!?() $1234567890 .,-"':;!?() 

TWENTIETH CENTURY MEDIUM, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ VaVo V4 V332V272*hUur 

abcdefghijklmnopqrstuvwxy zfifffl 1234567890(&$.,-': !2) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopaqrstuvwxyzfifffl 123456789 0(&$.,-’:!2 

TWENTIETH CENTURY MEDIUM CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Zabcdefghijklmnopqrstuvwxyzfittfll2345678908&$., -:.°"!? 

TWENTIETH CENTURY MEDIUM CONDENSED ITALIC, Mono 24-pt. 

ABCDEFGHISKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopgrstuvwxyz $1234567890‘*., -:;'!?() 
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TUDOR BLACK is a nineteenth-century face that was cut by many 

founders. D. B. Updike, in his monumental Printing Types, says it was cut for 

Miller & Richard, the former Scottish foundry, recalling round italic gothic 

types. It appeared in this country in 1889 or earlier, with no distinction 

between the caps J and J until about 1900. The modernized capitals HIMN 
were first shown in 1906. 

TUDOR MEDIUM was designed by Charles Tudor for Life magazine, and 

privately cut by Monotype, in the mid-1950s. It is derived from News Gothic, 
but slightly heavier and showing some influence of German grotesques. The 

upright was cut in a wide range of sizes, but the italic was made only in a few 

display sizes. 

TUDORESQUE— see Ecclesiastic under Antiques in Appendix. 

TUSCAN— see Antiques in Appendix. 

TWENTIETH CENTURY is Monotype’s copy of Futura (q.v.), and in dis- 

play sizes is essentially an exact copy, while composition sizes are only 

slightly modified. Several additional versions were drawn for Monotype by 
Sol Hess, including Twentieth Century Bold Italic and Extrabold Italic in 
1937, Extrabold Condensed Italic in 1938, Ultrabold in 1941, Ultrabold Con- 

densed in 1944, and Medium Condensed Italic and Ultrabold Italic in 1947. 

Some of these weights have different names than their counterparts in the 
original Futura series or other copies; see the list under Futura for compari- 

son of these names as well as technical data. 

TWENTIETH CENTURY BOLD, Mono 24-pt. 

Tudor Black [No. 2], ATF 310 (6-72pt); 

Tudor Black No. 3, Hansen (6-48pt); 
Tudor Black, Keystone (6-72pt); (Univ 6- 
48pt) 

Tudor Black Outline, Keystone (12-72pt) 
Tudor Black Condensed, Keystone (12- 

48pt) 
Tudor Black is known as Gotico Neretta in 

Italy. 

Tudor Medium, Mono (5-60pt) private 
Tudor Medium Italic, Mono (16-30pt) 

private 

Twentieth Century Light, Mono 606 (6- 
72pt) 

Twentieth Century Light Italic, Mono 6061 
(6-72pt) 

Twentieth Century Semi-Medium, Mono 
613 (6-12pt) 

Twentieth Century Semi-Medium Italic 
613K (6-12pt) 

Twentieth Century Medium, Mono 605 (6- 
72pt) 

(Twentieth Century continues) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1/9 1/6 /4/33/gV/n5/g2/43/a 
abcdefghijklmnoparstuvwxyzfifffl 1234567890(&$.,-":!?”*) 

TWENTIETH CENTURY BOLD ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& | 

abcdefghijklmnopaqrstuvwxyz $1234567890 .,-:;71?()‘' 

TWENTIETH CENTURY BOLD CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;"!?()—% 
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TWENTIETH CENTURY EXTRABOLD, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWKXYZ | 

abcdefghijklmnoparstuvwxyz1234567890&§.,-’:;!? 

TWENTIETH CENTURY EXTRABOLD ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 ' .,-:,7!?( 

TWENTIETH CENTURY EXTRABOLD CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijkimnopqrstuvwxyz $1234567890 ‘.,-:;'!2()—% 

TWENTIETH CENTURY EXTRABOLD CONDENSED ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuywxyz $1234567890 ‘.,-:;'!?() 

TWENTIETH CENTURY ULTRABOLD, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&.,=32°712() 
abcdefghijkimnoparstuvwxyz $1234567890 

TWENTIETH CENTURY ULTRABOLD ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&.,=:;°7!2() 
abcdefghijkimnoparstuvwxyz $1234567890 

TWENTIETH CENTURY ULTRABOLD CONDENSED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 ‘.,-:7"!2()—% 

TWENTIETH CENTURY ULTRABOLD CONDENSED ITALIC, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijkimnopqrstuvwxyz$1234567890 ‘.,-:;77!?() 
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Twentieth Century Medium Italic, Mono 
6051 (6-72pt) 

Twentieth Century Medium Condensed, 
Mono 608 (10-72pt) 

Twentieth Century Medium Condensed 
Italic, Mono 6081 (10-36pt) 

Twentieth Century Bold, Mono 604 (6- 
72pt) 

Twentieth Century Bold Italic, Mono 6041 

(6-72pt) 

Twentieth Century Bold Condensed, Mono 
612 (14-36pt) 

Twentieth Century Extrabold, Mono 603 
(6-72pt) 

Twentieth Century Extrabold Italic, Mono 
6031 (6-72pt) 

Twentieth Century Extrabold Condensed, 
Mono 607 (8-72H4) 

Twentieth Century Extrabold Condensed 
Italic, Mono 6071 (8-72H4) 

TYPEWRITER FACES. The faces of many typewriter manufacturers were 

cut in type by most founders and composing-machine companies, to enable 

the printer to produce form letters which simulated typewriting before the 

days of photo-offset printing and photocopying machines—in fact before 

typewriters and ribbons yielded results that would reproduce well even under 
present conditions. Typical fonts are shown here, but it is not practical to 

show all the reproductions. The list below includes typical faces from major 

sources, but does not attempt to be comprehensive. Also see Bulletin Type- 
writer, Giant Typewriter, Goudy Remington Typewriter, Jumbo Typewriter. 

American Typewriter, ATF 11 (6,10pt) 
Barnhart Utility Typewriter, BB&S-ATF 

1894 
Burroughs O2 Elite Typewriter, Mono 

271L (10pt) 
Improved Typewriter, BB&S-ATF 1895 
Mailing List Typewriter, Mono 74L 

(8,10pt) 
Oliver Typewriter, ATF 146, 344 (10pt) 
Oliver Printype Typewriter, ATF 343, 
BB&S-ATF 1897; Mono 259L (12pt) 

Oliver Standard Silk Typewriter, BB&S- 
ATF 1898 

Remington Typewriter, ATF 297, 929 
(12pt); BB&S-ATF 1899, 1901; Mono 70L 

(10,12,24pt) 
Remington Underscored, Mono 370L 

(10,12pt) 

Remington Typewriter with Underscore, 
Lino = Inter (8-12pt) 

Remington Noiseless Elite Typewriter, 
Mono 471L (10pt) 

Remington Noiseless Elite Underscored, 
Mono 571L (10pt) 

Remington Ribbon Typewriter, Mono 17L 
(11pt) 

New Model Remington Typewriter, ATF 
333, 334, 925 (10,12pt) 

Silk Remington Typewriter, ATF 383 
(12pt); BB&S-ATF 1900 

Silk Remington Underscored Typewriter, 
ATF 455 

Remington Standard Typewriter, ATF 615 
Reproducing Typewriter, ATF 367 (6-10pt); 
Mono 72L (6-12pt) 

Reproducing Underscored, Mono 372L (6- 
12pt) 

TWENTIETH CENTURY ULTRABOLD EXTENDED, Mono 24-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX 

Twentieth Century Ultrabold, Mono 609 
(8-72pt) 

Twentieth Century Ultrabold Italic, Mono 
6091 (8-72pt) 

Twentieth Century Ultrabold Condensed, 
Mono 610 (8-72pt) 

Twentieth Century Ultrabold Condensed 
Italic, Mono 6101 (14-72pt) 

Twentieth Century Ultrabold Extended, 

Mono 614 (14-48pt) 
For comparable faces, see list at Futura. 

Reproducing Bold Typewriter (Broadface), 
Mono 572L (8pt) 

Reproduction Typewriter, BB&S-ATF 
1902 (8pt) 

Ribbon-Face Typewriter, ATF 368 (12pt) 
Royal Typewriter, Mono 272L (10,12pt) 
Royal Underscored, Mono 472L (10,12pt) 

New Royal Typewriter, Mono 171L (10pt) 
New Royal Typewriter Underscored, Mono 

671L (10pt) 
Smith Premier Typewriter, ATF 306, 622, 

928; Mono 170L (12pt) 

New Model Smith Premier Typewriter, 
ATH 335) 336 

Smith Premier Silk Typewriter, BB&S- 
ATF 1903 (12pt) 

Standard Typewriter, ATF 384 (12pt) 
Tariff Typewriter with Bold, Lino (8pt) 
Underwood Typewriter, ATF 205, 216 

(10,12pt); Mono 270L (10,12pt) 
New Model Underwood Typewriter, ATF 

337 (12pt) 
Underwood New Model Silk Typewriter, 

BB&S-ATF 1904 (12pt) 
Underwood Underscored, Mono 470L 

(10,12pt) 
Underwood Typewriter with Underscore, 

Lino = Inter (10,12pt) 
Underwoced Bold Typewriter, Ludlow 23- 
UB (10pt) 

Victoria Underwood Typewriter, ATF 410 

(12pt) 
Yost Typewriter, BB&S-ATF 1768 

YZ& $12345673890 .,=27°820-% “” 
abcdefghijkimnoparstuvw xyz fifi ff 

UNDERWOOD TYPEWRITER, Mono 270 10-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopaqrstuvwxyz .,-:3!?( 
aa 2 A%@/¢#+x+* — noe eae ola 

)''" $1234567890 

REMINGTON TYPEWRITER NO. 4, Lino 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890$¢/,.:3;-'"?!|-() 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890$¢/, .:3-'"?! |-() 

abcdefghijklmnopaqrstuvwxyz @*(]#%asz 

abcdefghi jklmnopgrstuvwxyz @* Zilia 
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TYPO GOTHIC (line 1: FRANKLIN CARD GOTHIC) 24s (Sheldon Wesson, Gary Hantke) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
&$1234567890,.-:;!? 

TYPO ROMAN, ATF 24L (second line 24s) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&$1234567890 

abedefghijklmnoprstnvwxyATiAHill. -:3'1? gor. ay ay, ty 

TYPO ROMAN LIGHT, Inter 14-pt. 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ. ,-:;°°"""!? abedel ghijklmnopqrstuvwayz$1234567890& 

TYPO ROMAN SHADED, ATF 24s 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abedel shijklmnopqrstuvwxyz ay ay, o ty r AGRA et El & $1234567890 

TYPO SCRIPT, ATF 24-pt. (third line, TYPO SCRIPT EXTENDED) 

aledefyhiphlmnopgrstavuxyy Ob witecaege LPO §1294567890 

abcdepyhyhlmnopgrstucuayy 

TYPO SHADED, ATF 24L (Dave Greer) 

ABCDEF SHI GK LIMNIOP RSF UV WNL YS& 

abedefghijklmnopgrstuddsy 50: PEAS 1234967890 2, 

TYPO SLOPE, ATF 24L 

CLBEDGCEG I LISI TOL Ao al ai ee 

abedefghyhklmnopg slurwxys S72345678I0 OTA se) WE he ox Ce r fp ot 

ABCDEFOHIIRE MNOPOR STUVWAVE& 
abrdecfghijklunopgrstumuxp: FRERELEE S1234567890 .,-:;71? 

TYPO UPRIGHT, ATF 24L 

Wie LR Su 
abedefghijklmnopgrstudweys Iho'rbofrs »,.-5:7!7& $4234567890 

318 



TYPO isa group of ATF faces, most of which have little or no relation to each Typo Gothic, ATF 398 (6s-24L); Engravers 

other except that all are intended for use on stationery, invitations, and other mee pen pe Tages 
social printing, and are imitative of the work of copperplate and steelplate ener ATF 872 (6s-30pt): ee cree 

engravers. Several members of the group were originally named Tiffany; the Gothic, Hansen (6s-12L) 

name apparently was changed late in 1906, although a few faces were still ae poe eee ea 5 
shown with the earlier name as late as 1909. Tee See Shaded. ATF 481 (13-241): 

Typo Gothic is the oldest of the group, and has been made by many _Inter (12-18pt) 

founders. It is a plain, square, monotone gothic with very small serifs, cast in Typo Script, ATF 399 (14-60pt) 
: ; : ; Typo Script Extended, ATF 400 (12-60pt) 

several sizes of caps and figures on each of several point sizes. The earliest Typo Text, ATF 403 (8-24pt); Card Text, 

showing seems to have been offered as Lining Antique by Illinois Type Found- Hansen (8-24pt) 

ry in 1889; Keystone Type Foundry later used the same name. Subsequently wee pe neee ee ae mesons ae 
it was shown as Cleveland by Standard Type Foundry, as Standard Lining Sea ree ae (1 vent hess 
Antique by Marder, Luse, and as Olympia by Inland, all before 1900. ATF Typo Upright Bold, ATF 405 (12-60pt) 

showed it as Tiffany Gothic from 1901 to 1909 and later as Typo Gothic. BB&S nk at os ae 
took over Olympia and renamed it Engravers Gothic. Damon & Peets called it Typo ne eed nate in Ttaly) 
Franklin Card Gothic, which is the cap alphabet shown in the specimen here. Typo Text is known as Gotico Litografica in 

Hansen called it Steelplate Gothic. From all sources it is essentially the same Italy. 

design, although there are some slight differences. Some versions have a 
horizontal crossbar on the G; some lack this on certain sizes. 

Typo Roman was designed by Morris F. Benton for ATF in 1926; it is a 

narrow modern roman with small lowercase and very long ascenders. The M@ 

is splayed with a short vertex. Figures are much the same as Bodoni. Typo 
Roman Light was cut by Intertype in 1939. Typo Roman Shaded was the first 

of this group; it is said to have been designed by Morris F. Benton in 1921, 

adapted from engravings, but was not released by ATF until 1924. 

Typo Script and Typo Script Extended were designed by Benton and cut by 
ATF in 1902, originally as Tiffany Script and Extended, when they were 

called “as close a copy as possible to reproduce in type the work of the artist 

who did much of the copperplate engraving for the Pan-American exposi- 

tion.” But Middleton says Tiffany Script was the “first face engraved by 

Wiebking (and Hardinge) on their engraving machine brought from Germa- 

ny.” They are a refinement of popular nineteenth-century scripts; like some 

of them, these two faces share the same capitals, figures, and punctuation 

marks—only the lowercase differs. They are similar to Bank Script and 
Commercial Script, but lighter and more delicate. Inland’s Invitation Script 

was very similar to Typo Script Extended. Also see American Script, Formal 

Script, Plate Script. 

Typo Text is a shaded Old English design, first shown by ATF as Tiffany 
Text in 1901, although this may be the same face shown by Bruce Type 

Foundry as Invitation Text a short time earlier, just before that foundry 

merged with ATF. Hansen copied it as Card Text. Also see Plate Text, Inland 
Copperplate. 

Typo Upright is Morris Benton’s interpretation in 1905 of a popular style 

of vertical French Script, introduced by ATF as Tiffany Upright. It is the only 

such design suitable for adaptation to keyboard slug casting, and is called 

Lino Script and Interscript by the two leaders in that field. There is also Typo 
Upright Bold and Typo Shaded, both recorded as being designed by Benton in 

1906, but only the latter is noted as having the Tiffany name originally. 

These two faces are adaptations of the Typo Upright design. Finally there is 
Typo Slope, a sharply inclined version of the same design; it is credited to 

Benton in 1905, originally as Tiffany Slope. The lowercase of this face is more 

nearly a conventional script, while the caps show the French influence. Typo 

Upright was copied by Western as Society Script. Also see French Plate Script. 

TYPO UPRIGHT BOLD, ATF 24L (part reduced) (David Kent) 

&@BCHDEFGHIGJKLON NOP QRSSF WOWXYS Th Su 

abedefghijlmnopgratudways 12345678908& 5.,-3;'1? 
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TYPOTABULAR GOTHIC, ATF 6-pt. No. 4 (see text) 

VWXYZ& 

abcdefghijklmnopaqrstuvwxyz w-!? $1234567890 

ULTRA-MODERN, Ludlow 24-pt. (Herb Harnish) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ l9&o— Sg 
abcdetghijklmnopqrstuvwxyz 1234567890 $.,-:;"()[] 

ABCDEFGHIJKLMNOPQRSTUVWXYZE 
abcdefghijklmnopqrstuvwxyz 1234567690 

ABCDEFGHIJKLMNOPOQRSTUYWXYZ V4 93;,-— 
abcdefghijkimnopqrstuywxyz 1244567890$-)/' | 

ABCDEFGHIDKLMNOPORSTUVWXYZ 
91234557890. as 

ABEDE CG HUKIMBODOR Oe iis 1234507800 *ex,,"+ 

SALES INCREASED NEAR HOME NATIONS 
Pleasing to Customer Glad Moments Fine Parks 

UNIVERSITY OLD STYLE ITALIC, Hansen 12-pt. 

LEGIBILITY IS THE KEYNOTE 
Of good advertising and printing 25 

Name in parentheses after some specimen 
ndicates person who h t that specimen 
n whole or in part, t format. 
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TYPOTABULAR GOTHICS are a group of faces on 6-point body specially Typotabular Gothics, ATF 406 (6pt) 

cast to a minimum number of set widths, from two to four widths per font, 
introduced by ATF in 1915. Designs include two sizes of Lightline Gothic with 

lowercase for one of them, one size of Monotone Gothic, and several other 

plain gothics, as follows: 

No. 1—6-pt. Gothic No. 44 
No. 2—6-pt. Lining Gothic No. 528 

No. 3—unidentified 
No. 4—6-4 Lightline Gothic 
No. 5—6-2 Lightline Title Gothic 
No. 6—6-4 Monotone Title Gothic 
No. 7—6-72 Copperplate Gothic Extended 

No. 8—6-pt. Alternate Gothic No. 1 

The foundry explains: “These Gothic letters have been selected as repre- 
senting the faces used on card index and blank form work, and are cast on em 

body, en body, and 7/3-em body, with a few exceptions. As will be appreciated 

by every printer, it is not possible to obtain first-class typographical results 
with letters cast on a uniform set, but the saving in time is so great that in 

many cases—and especially on low-priced blanks—it is price and not typo- 
graphical excellence that secures the order.” The result in most cases was a 
spotty appearance, as though the word or line had been irregularly letter- 

spaced, but it served a purpose. (The specimen is simulated by careful spacing 

of Lightline Gothic.) Compare Quick-Set Roman. 

ULTRA BODONI — see Bodoni, Ultra. 

ULTRA-MODERN was designed by Douglas C. McMurtrie in 1928, with Ultra-Modern, Ludlow 22-M (12-72pt) 

the assistance of Aaron Borad and Leslie Sprunger. Ultra-Modern Bold was Ultra-Modern [Medium] Italic, Ludlow 22- 
designed by McMurtrie about th ti d Ultra-Modern Italic eae esigned by McMurtrie about the same time, an tra-Modern Italic a year [j}tra-Modern Bold, Ludlow 22-B (14-72pt) 
or two later. They are all severe thick-and-thin serifless letters; the Bold 

weight is similar to Broadway though not quite as mechanical, but has 

normal descenders and thus the face is not oversize for the body. Also com- 

pare Modernique, Radiant. 

UMBRA was designed by Robert H. Middleton for Ludlow in 1932. It is Umbra, Ludlow 34 (18-72pt) 

essentially a shadow version of Tempo Light, in which the basic letter is 

“invisible” but there is a strong shadow to the lower right of each stroke. 

Compare Shadow. 

UNCIALA was cut and cast by Paul H. Duensing, from a Czechoslovakian Unciala, Duensing (10-14pt) 

typeface by Oldrich Menhart. 

UNCLE SAM~—see Tuscan Outline under Antiques in Appendix. 

UNILINE— see Cushing Monotone. 

UNION PEARL, UNIVERS— see Imports in Appendix. 
UNIVERSAL GOTHIC — see Gothic Condensed No. 523. 

UNIVERSITY OF CALIFORNIA OLD STYLE— see Californian. 

UNIVERSITY OLD STYLE was issued by Hansen in the early to mid- University Old Style, Hansen (6-48pt) 

1910s. It is very similar to ATF’s Century Oldstyle, differing most apparently pga Old Style Italic, Hansen (6- 
in the serif treatments of CEFG and details of ags in the roman and CGg in 4 

the italic. 
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UNIVERSITY SCRIPT, ATF 18-pt. (Stanley Sollid) 

APGODEFEK IG KLAN OPARGFSGTFU 
once dean ae 7” 

ede fg h i cpjhtm op yt baw a7 iy ee 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
aabcdefgghijkkimnopqrstuvwxyz1234567890$2!.,:°’-—3¢% >" () 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8&.- mal £4 
abcdeighijklmnopqrstavwxyz % 41234567890 

ABCDEFGHIfJKLMNOPQRSTU 
BUY OY Zo Hs, 

ABCDEFCHISIKEMINO 
ik DA ORSTUF VEO 2 pages ee Sk TOE Graded lls 

ABCDEFCHIJKLMNOPQRSTUVWXYZ&:? 
betwee isa, 

VENETIAN ITALIC, ATF 18-pt. 

ABCDEFGHIJKLMNOPQRSTUV WX YZ& 
abcdefghiyklmnoparstuvwxyz $1234567890 

HABERDINE METHODS 
Neighborhood Refrigerant Wrought Iron Designs 

VENEZIA SERIES QUOTED HELPFUL « 75 
The VERY latest Standard Lining Type Features 
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UNIVERSITY SCRIPT is a Spencerian script design introduced by ATF in 

1902. It is similar to Typo Script Extended in the lowercase, although not 

quite as well cut, but the caps have extra flourishes, and there are several 

logotypes or tied characters. 

UTILITY GOTHIC— see Agency Gothic. 

VALIANT is a vigorous thick-and-thin letter with the appearance of having 
been lettered quickly but well with a broad pen. It was designed by Edwin W. 

Shaar for Monotype in 1940, and is similar to Lydian Bold Condensed, though 

a little heavier. It is suggestive of Samson, but condensed. 

VANDEN HOUTEN is an unusual display face created by Keystone Type 

Foundry and patented in 1904 by Gibbs Mason, probably the designer. It is a 

medium weight roman with bizarre serifs on a number of characters, and 
other eccentricities. Compare Rogers, Bewick. 

VANITY FAIR CAPITALS were adapted by Douglas C. McMurtrie in 
1923, from a type of J. F. Rosart, an eighteenth-century Dutch typefounder, 

and were privately cast for distribution by Continental Typefounders Associ- 
ation. They are a set of shaded italic capitals, with tendril designs used as 
serifs and breaking the main stems. John S. Carroll, then operating a private 

typefoundry in Miami Beach, cut much the same face in 1964-65; the speci- 

mens here show both cuttings. Carroll’s cutting is closer to the original, and 
true to the Dutch originals, smaller sizes are simpler, lacking the mid-stem 

ornamentation. 

VAUDEVILLE — see Antiques in Appendix. 

VENETIAN and Italic were designed by Morris F. Benton for ATF about 

1911, with Venetian Bold following about two years later. They are rather 

reserved transitional faces, almost modern, instead of classic designs of Vene- 

tian origin as the name implies. The result is closer to Bodoni than to Clois- 

ter. The working title was Cheltenham No. 2, but the relationship to that 
family is not apparent. It is carefully and neatly done, but never achieved 
widespread use. Compare Benton, a later face by the same designer, which 

has similar characteristics but more grace and charm. 

VENEZIA was produced by Keystone Type Foundry and first shown in 1899. 
It appears to have been inspired by the same models as Jenson Oldstyle, but 
features more generously bracketed serifs and a generally more pleasing 

appearance. Except for the unusual link between the bowls of the g, it is very 
agreeable. For a later modification of this design, see Laureate. 

University Script, ATF 407 (14-30pt) 

Valiant, Mono 412 (14-72pt) 

Vanden Houten, Keystone (8-60pt) 

Vanity Fair Capitals, McMurtrie (24pt); 
Vanity Fair, Carroll-LATF (14-24pt) 

Venetian, ATF 408 (6-36pt) 
Venetian Italic, ATF 409 (6-36pt) 

Venetian Bold, ATF 450 (6-36pt) 

Venezia, Keystone (6-72pt) 
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VENEZIA ITALIC, Eng Lino 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWX YZ abcdefghyklmnopqrstuvwxyz 

ABCOGEGHIJFLAMIOPORGTUVWHYZsI234567B0C 
VERONA, ATF 24-pt. (Duane Scott) 

ABCDEFGHIJKLMNOPQRSTUVWX YZ 

abcdefghijklmnopqrstuvwxyz & !$?fhAlfhf11234567890., =) 

VERTICAL GOTHIC, Lino 12-pt. 

=< moowuNewdme— ms yswSswmtoanoc°’”canmhmcuw EE DP > => ><> 4 

Vertical Spring Bates ort Patremingcl by De ai 
Namnsemn Unrmnistoatvatte Barqains Ove each 234571804 

ABCOESGAHMICL MOP IRSSWVWACYD 
abedeghiykhrrrne-parebururonrypy,/ 1g 23U5b6"890-;: 
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VENEZIA ITALIC (quite unlike the preceding face) was designed by Fre- 

deric W. Goudy in 1925 to accompany a typeface which George W. Jones, 

well-known English printer and designer, had drawn for the English Lino- 

type Company. It is somewhat similar to Cloister, but with stronger serifs. 

VENEZIAN— see Munder Venezian. 

VENUS— see Imports in Appendix. 

VERNEN is essentially a copy of Huxley Vertical (q.v.), but omitting the 

round characters AKMNWY and using the alternate pointed characters in- 

stead. In addition, the slight extensions of cross strokes to the left of stems 

have been omitted, and a few other characters have been redrawn. It was 

offered by Baltimore in 1953. 

VERONA is ATF’s adaptation about 1951 of Bologna, which had been cut by 
Stephenson Blake in England in 1948. It is said to have been cut from 

Stephenson Blake’s drawings, but lining figures were drawn to replace the 

hanging figures which Stephenson Blake had featured. The name was 
changed to avoid having disrespectful printers call it “baloney,” yet retaining 
an Italian connotation. 

At the time ATF did not realize that Stephenson Blake had in turn 

adapted the design from an earlier ATF face, Humanistic (q.v.), drawn by 
William Dana Orcutt in 1904. With or without its later modifications, which 

are minor, this face retains more of the appearance of hand-lettering than 

almost any other cut in metal, and composes into a beautiful page with 

properly close spacing. Compare Freehand, Motto, Heritage, Thompson 

Quillscript. 

Incidentally, when ATF took Verona as a new name for Stephenson 
Blake’s Bologna, they also overlooked the fact that Stephenson Blake uses 
the name Verona for their copy of BB&S-ATF’s Munder Venezian—see Im- 

ports in Appendix. 

VERTICAL GOTHIC is a special-purpose Linotype face, with characters 
punched at right-angles to the normal position so they will compose into a 
vertical line, useful for food-store advertising of the time. It was first shown 

in 1932. The design is equivalent to ATF’s Gothic Condensed No. 521, but is 
made in capitals only. Figures and certain other characters of a few other 

faces are also made for vertical slug work. 

VERTICAL SCRIPT is a simple—almost childish—monotone upright 

script design, produced by Hansen in 1897. Although letters connect, they are 
widely spaced. The Boston foundry of ATF introduced a similar Vertical 
Writing, shown in 1897 and patented in 1898 by Joseph W. Phinney. Both are 

oversize for the body, with kerned descenders. 

VICTORIA— see Ecclesiastic under Antiques in Appendix. 

Venezia Italic, English Lino 

Vernen, Balto 114 (14-72pt) 

Verona, ATF 695 (8-48pt) 

Vertical Gothic, Lino (6-12pt) 

Vertical Script, Hansen (12-36pt) 
Vertical Writing, ATF (12-24pt) 
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VICTORIA ITALIC, 18-pt. 

ABCDE PGA RIAN GPG re Sine sae ave7aes 

$123459 7890.,-:; I? 

VIKING, Hansen 18-pt. 

ABCDEF GHIJKLMNOPQRSTUVWXYZ&$?! 
abcdefghijklmnoparstuvwxyz-;.’,1234567890 

THE NEW AND ORIGINAL VIKING ITALIC 
Exclusive design by The Hansen Type foundry 

VILLAGE, Goudy 16-pt. (Rick von Holdt) 

age oe 

abcdefghijklmnopqrstuvwxyz fthflfhfleectst 12345678908 

VILLAGE NO. 2, Goudy 16-pt. (Dave Norton) 

ABCDEFGHI]KLMNOPQRSTUV W XYZ&123,4567890.,:;"!? 
abcdefghijklmnopgrstuvwxyzfthflfhfflct 

VILLAGE ITALIC, Goudy 16-pt. (Dave Norton) 

ABCDEFGHIJ RLMNOPQRSTUDIDXY 2&. -:; ?abcdef ghijklmnopgqrstuvwxyzff fletst 

NBCDEFGHIFILLEWN O PORSTUVWHKYV3€F 1234 
QabcdefgbijfklmnopqrstuvwxyzMffl <;:"!2.,.> 5678 90 

+ Sere VISTA, Balto 12-pt. 

ABCDEFGHIJKLMNOPQRSTUVW2XYZ&h&F51234567890 

abcdefghijklmnoparstuvwxyz .,-":7!?€ a 

326 



VICTORIA ITALIC is a nineteenth-century design that retained its popu- 

larity for many years, and has been made under several names by a number 
of sources. ATF’s Central Type Foundry branch showed it as early as 1893, in 

its usual form without lowercase, but with several sizes on each of several 

bodies in the manner of Copperplate Gothic. In 1898 the Pacific States Type 

Foundry in San Francisco showed the face with lowercase as Pacific Victoria 
Italic, and about the same time ATF showed Regal Italic with essentially the 

same lowercase. Victoria Italic without lowercase has also been shown by 
Keystone and Hansen, as well as Monotype and Ludlow. It is a wide, mono- 

tone design with thin, pointed serifs, and was popular for a time for business 
forms and stationery as well as general printing. Compare Paragon Plate 

Italic. Keystone also had Keystone Victoria, a similar upright design, without 

lowercase. 

VIKING was cut by John F. Cumming for Hansen in 1899. It is a medium- 

weight roman in a popular style of the day, with filleted curves within the 

letters where strokes meet. Compare Mission. 

VILLAGE was designed by Frederic W. Goudy in 1903 on commission from 

Kuppenheimer & Company, a clothing store, as a private typeface for their 

advertising. Drawings were approved and paid for, but no type was produced 
for this account. Later in that year, Goudy and Will Ransom established a 

printing business which they called the Village Press. This type design was 
revised and cast to become the private design of this press, and used as such 

for several years, while the business was in Park Ridge, Illinois. Though 

based on the classic Jenson type, this face has a number of novel details. The 

matrices were later purchased by Frederick Sherman, a publisher and fine 
printer, who used the face for printing the monumental Catalog of Dutch 

Paintings of the Metropolitan Museum. 

Miraculously, the mats survived and were recently used by Theo Rehak of 

The Dale Guild to cast new fonts, the source of the specimen shown here. 

For years Goudy wanted something to replace his Village type—not to 

duplicate it, but to have something for similar uses. In 1932 he designed and 

cut another type which he called Village No. 2, and a year or two later cut an 
accompanying italic. These are more mature designs, without the unique 
details of the original design, and have been used for a number of fine 

booklets. Monotype obtained reproduction rights to these later faces, and 

produced them for machine composition in two sizes. 

VILLAGE TEXT or New Village Text. This typeface by Frederic W. Goudy is 
really a hybrid, combining the capitals of Tory Text with the lowercase of 

Deepdene Text. When the Grabhorn Press in San Francisco ordered a large 
amount of Deepdene Text for a proposed book about Caxton, England’s first 
printer, Goudy was not satisfied that this was the best choice for the subject. 
After quite a bit of study, he hit upon the idea of substituting the Tory Text 

capitals. Grabhorn approved a proof of this combination. 

Earlier, Goudy had applied the name Village Text to his redesign and 
recutting of Aries, but Grabhorn renamed it Franciscan when they used that 

face for an award-winning book. This left the name available for the later 

face. 

VIRTUOSA— see Imports in Appendix. 

VISTA is a very wide square-serif face, cut by Baltimore Type in 1956. It is 
said to be a pantagraphic modification of Hellenic Wide from Bauer in Germa- 

ny (see Imports in Appendix); actually it does not match that face in details, 
although it has the same general effect. 

Victoria Italic, ATF 311 (6s-24L); Hansen 

(6s-24L); Keystone (6s-24L); Mono 2 
(5-10pt); Ludlow 18 (6s-12L) 

Keystone Victoria, Keystone (6s-12L) 

24K 

Viking or Viking Old Style No. 3, Hansen 
(6-48pt) 

Viking Italic, Hansen (6-24pt) 

Village, Goudy 
Village No. 2, Goudy (12-16pt); Goudy 

Village, Mono 410 (14,18pt) 
Village No. 2 Italic, Goudy (12-16pt); 
Goudy Village Italic, Mono 410G 

(14,18pt) 

[New] Village Text, Goudy (24pt) private 

Vista, Baltimore 690 (10-36pt) 
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VOGUE & BOLD, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnoparstuvwxyz FiflfFFFfAl , .- 3°: '!?() @Tb &E 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz fiflfFifAl ,.-;':'!2() @Tb&E£ 

$1234567890 ceceAECE []* +] 4 |) 89-—Ye 4 2 5g 34 Vg GJMQagu CGJIMQWY egijrt 

$1234567890 seceECE []*4| t+] 8-—'/e/4 3/2 5834 Ve GIMQagu CGIMQWYegijrt 
mnaru kmnru 

VOGUE OBLIQUE & BOLD OBLIQUE, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ_ abcdeftghijkimnopgrstuvwxyz fiflfffiffl ,.-;° 2°12 () (OT6G£ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz fiflfffiffl,.-;':'!?() @1&£ 

$1234567890 eeA %[]* 1 It 8§-—t 4 % th % 4 

$1234567890 woe/AECE %([]*t t 81-—% 4 & 2% 4 Ve 

VOGUE EXTRA BOLD & OBLIQUE, Inter 14-pt. (Alternates reduced) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkimnoparstuvwxyz fififffifl,.-;":'!2(0) | 
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkimnopqrstuvwxyz fiflfffiff,.-;':'120) | 
$1234567890 ceeceARCEE %LI*t\F||/§ €@ -—'"/s V4 2 V2 5 4 Ve @Ib& | 
$1234567890 cece ACEE @b& | 
CGJIMQWY aegijrt $1234567890 AEJMNVWZ rvwz CGJIMQWYegijrt AEFJMNVWZ rvwz 

VOGUE CONDENSED, Inter 18-pt. 

ABCDEFGHUKLMNOPQRSTUVWXYZ abcdefghijkimnoparstuvwxyz 1234567890 ()$,.-;':!28 

VOGUE MEDIUM CONDENSED, Inter 18-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkimnopqrstuvwxyz 1234567890 ()$,.-7 2128141234 

VOGUE BOLD CONDENSED, Inter 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&1/21/43/4Va3e%/e/8%, abcdefghijklmnopqrstuvwxyz.,-:; !?()—$1 234567890 

VOGUE BOLD EXTRA CONDENSED, Inter (36-pt. at 67%) 

EXACTING AND ZEALOUS RESEARCH HAS BEEN THE K Exacting and zealous research has always been the 
for improvements in line-composing machine manufacture by Intertype. Progressiveness, bac 123456/89 

VOGUE EXTRA BOLD CONDENSED & OBLIQUE, Inter 14-pt. (Alternates reduced) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 we CEFGRbcfaijt 12345678908 .:;!2" 
ABCDEFGHIJKLMNOPQRSTUVWXYZ $1234567890 mek | 

abcdefghijklmnopqrstuvwxyz fifl ff ffiffl,.-;°:'!27() @mas SL] *t|t|§l-—wUAAwAkY% | 

abcdefghijkImnopqrstuvwxyzfi fl f ffiffl,.-;':'!7()@m&é SL1*t | t\|\$l-—“we Akh kA ) 

LINING VOGUE & BOLD, Inter 12-pt. 

ABCDEFGHIJKLMNOPQRStuvwxyzascoe ABCDEFGHIJKLMNOPQRStTuvwxyzascoe 

1234567890 123456789012345 1 234567890123456789012345 
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VOGUE is an American sans-serif type, cut by Intertype in light and bold 

weights early in 1930. It had been created for Condé Nast of Vogue magazine, 

but was released also to the general printing trade. It is generally quite 

similar to Futura (q.v.), but caps are the full height of ascenders, and descend- 

ers are a bit longer; most noticeable in the original version are the very long 

crossbar of G and the vertical tail of Q@. The bold weight is about equivalent to 
Futura Medium. Extra bold, oblique, and condensed versions were added over 

the next several years, and it became especially popular for newspaper work. 

Vogue Extra Condensed was designed by Edwin Shaar in 1971 for the New 
York Times classified display, and cut in 48-point only. 

Several sets of alternate characters in some versions enabled users of this 
series to simulate the general appearance of Futura, Kabel, or Tempo, while 

the light and bold weights also offered unusual squared versions of kmnru, 
derived from early tentative designs for Futura. Through an unusual twist of 

names, Vogue Medium Condensed is bolder than Vogue Bold Condensed. 
Vogue Bold Extra Condensed (not to be confused with Vogue Extra Bold 
Condensed), is made only in a few large sizes and departs somewhat in 

design. Lining Vogue and Lining Vogue Bold are made in several sizes of caps 
and figures to cast on a 6- or 12-point body in the manner of Copperplate 

Gothic; also one small size of 18-point. 

VULCAN BOLD is the Linotype copy in 1929 of a Spanish face more com- 

monly known as Greco Bold (q.v.). The roman is virtually the same, but the 
italic has less slant on Linotype to better fit straight matrices. 

WALBAUM~— see Imports in Appendix. 

WALDORF TEXT is an unusual design produced by BB&S in 1914. It gives 

the general effect of a shaded Old English face, but is not quite Old English in 
style. The shading consists of parallel lines in the main strokes, as though it 

was lettered with a broad pen having a nib divided into several sections. It is 
derived from a copperplate engraving style. Compare Dietz Text. 

VULCAN BOLD & ITALIC, Lino 14-pt. 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefshijklmnopqrstuvwxyz ($£,.:;°="?!*) 1254567 

abcdefshijklmnopaqrstavwxyz ($E£ ,.:3°-?2!* ) 12534567 

WALDORF TEXT, ATF 24L 

ABEDEFGHIIRLDNOPORSTUGDAVPZS 

abcdeFghijklomoparstiuvwixyy $1234567890 ee 

Vogue, Inter (6-60pt) 

Vogue Oblique, Inter (6-24pt) 
Vogue Condensed, Inter (12-36pt) 
Vogue Extra Condensed, Inter (48pt) 
Vogue Bold, Inter (6-60pt) 
Vogue Bold Oblique, Inter (6-36pt) 
Vogue Bold Condensed or Vogue 

Headletter, Inter (8-60pt) 
Vogue Medium Condensed, Inter (18-36pt) 
Vogue Bold Extra Condensed, Inter (30- 

48pt) 
Vogue Extra Bold, Inter (6-60pt) 
Vogue Extra Bold Oblique, Inter (6-30pt) 
Vogue Extra Bold Condensed, Inter (8- 

60pt) 
Vogue Extra Bold Condensed Oblique, 

Inter (10-36pt) 
Lining Vogue and Bold, Inter (6s-18pt) 

Vulcan Bold and Italic, Lino (10-24pt) 

Waldorf Text, BB&S-ATF 1905 (14-36pt) 
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WARD & ITALIC, Mono ate 6-pt. 

ABCDFFGHIJKLM. ee STUVWXYZE$"" 

12345 67890abc ct ijklm pace stuvwxyz, 

ABC ;CDEFGHUKLMNOPQRSTUV WAY 26 

$1 234567 890abcdefghijklmnopqrs xyz,.-2;!20 

WASHINGTON TEXT (36-pt. at 67%) & Mono 12-pt. 

ABCD E FGI TINX LUN PORSGUVWXYZE 
abcdefghiiklmnopqrstuywxyz $1234567890.,-:; !? AE ffl [[t£ 
ABCD EF GHIFKLIUMNOPAQRS GLY abecdefghitklmnopqrstuvwxyz $1234567890 

WASHINGTON TEXT SHADED, 24-pt. (Gordon Sullivan) 

ABCDE GHITKLAMOP QRSTUYWXV ZR"? 
abedefabiithlmnopgrstuvwxpz1234567890.,-3: Srsroe 

WAVE, Ludlow 24-pt. (Phil Ambrosi) 

ABCDEFGHIIPKRLNNOPQARS OC aa Ye 

abcdefghijkimnopgestuvwry3 12345678 GOSE,,-"3(f{]—- 
(SV USAEVA TE A: 

WAVERLEY & ITALIC, Inter 14-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 1234567890. ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ_ 1234567890 

abcdefghijklmnopqrstuvwxyz fiflffffiffl$ @¢e#ecezace&IbD&L AE [)]()t]*||+S$9% 
ioe Slee ea fifl ff ffiffl$ @ ¢@ce Clb tA yo eS 
Veh 3665, .-3° P12? ATYY | eee Ce reer Umm Wie renee 

WAYSIDE ROMAN & ITALIC, ATF 11-pt. (Ralph Babcock) 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ& C4 

abedefghijklmnopqrstuvwxyz .,-: 37! ?“” $1234567890 = abcdefghijklmnopqrstuvwayz fifffififfl |? 81234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE fiffflfifal 
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WARD or Montgomery Ward is an adaptation by Sol Hess in 1942 of Mem- 
phis Light, specially redesigned for use in the large catalogs of that mail- 

order company. Strokes are lightened a bit, and the x-height is increased 
slightly. It was cut by Monotype for private use. 

One reference says there were light and medium weights; another says 
there were roman and italic in normal width and also an extended version. 
The latter account seems more authentic. 

WASHINGTON TEXT was patented in 1904 by S. M. Weatherly, probably 
the designer, and introduced by Keystone Type Foundry in 1905. It is distin- 
guished by the long starting strokes on many of the capitals, described by 

Theodore L. DeVinne as “graceful as an ox of one horn.” The Monotype 

adaptation in keyboard sizes, up to 12-point, shortens the opening strokes 

considerably to fit predetermined character widths and changes other propor- 

tions. The lowercase is a round modification of Old English, and is said to 
have been influenced by Bradley (q.v.). The face is named for George Wash- 

ington, at a time of heightened interest in historic persons. 

In Washington Text Shaded, shown about 1908, the lowercase is essential- 

ly the same, but some caps are substantially different and none except A have 
the exaggerated opening strokes of the solid version. The California private 

press operator who furnished this shaded specimen, Gordon L. Sullivan, says 

that about half the caseful of type has the Keystone foundry pinmark, but the 

other half has no pinmark; while the two lots have different nicks, although 
the face appears to be identical. This is not unusual, as Keystone was taken 

over by ATF in 1919. Some Keystone faces were continued in production, 

using the same matrices but quite likely with different molds on different 

casting machines. Gordon also comments that the proof was difficult because 
the type is used—some very much. This is typical of how specimens of a 

number of the rarer faces in this book were obtained, and this is a particularly 
delicate face, so the difficulty is not surprising. 

WAVE was designed for Ludlow in 1962 by Robert H. Middleton. It is a 

medium-weight script, not quite joining, with a brush-drawn appearance and 
thick-and-thin contrast. The apparent angle is quite a bit more than the 17- 

degree slope of Ludlow matrices, but letters fit together compactly without 
noticeable looseness, and form smoothly flowing words. Compare Brush, 

Mandate, Kaufmann Bold. 

WAVERLEY was drawn by George Trenholm and introduced by Intertype 

in 1940 as a modern roman that is less severe than Bodoni. It is derived from 

Walbaum, from the Berthold foundry in Germany, but is not a close copy. 
Alternate characters available include long descenders, oldstyle figures, a 

slightly descending cap J, anda K witha curved tail like the R. There are also 

several swash capitals for the italic. Compare Baskerville, Bell, Bodoni, Cale- 

donia, Clarion, Scotch Roman. 

WAYSIDE ROMAN and Italic were shown by ATF in 1900, as a handsome 

interpretation of modern face similar to Scotch Roman, but without the 

heavier capitals of the latter face. Some sources say the designer was Will 

Bradley, but this is disputed by other authorities, and most likely it is a 

revival of an older face. It was not in regular production very many years, but 

special castings have been made at times. Some figures appear to be over- 

size—6, 7, and 9 in the specimen shown here—but this is a characteristic of 

the font, although not uniform from one size to another. 

Also compare Oxford, Bell. 

Ward and Ward Italic, Mono 505 (5,6pt) 
private 

Ward Extended, Mono 503, private 

Washington Text, Keystone-ATF 935 (6- 
96pt); Mono 102 (6-36pt) 

Washington Text Shaded, Keystone-ATF 
936 (8-48pt) 

Wave, Ludlow 53-BIC (12-72pt) 

Waverley and Italic, Inter (6-14pt) 

Wayside Roman and Italic, ATF 441 (6- 
12pt) 
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WEBB, ATF 24-pt. 

AIBCDIEF GEILIIXLMNOIPQIRSTUVWXYZ& 
abcdefshijkimmnopgrstuywxyz S1234567890 

WEBB CONDENSED, ATF (30-pt. at 80%) (Yvonne Huntress) 

ABCDIEIF GEIJIMLMINOIPORSTUV WXYZ 
abcdetshijklmnoparstuvwxyz &S1Z34567890 2.1? 

WEDDING GOTHIC, ATF 12-pt. (Stanley Sollid) 

ABCDEFGHIJKLMNOP@QRSTUVWXYZ ALCE 
&lIPB 1234567890 .,7- 

WEDDING PLATE SCRIPT, BB&S 24L (Herb Harnish) 

CBCDEFSGI  IVILA HOS CORSS UV WHY GES 
bs oe , oS, ) t b) 

abcdef ghijklmnongralurweyz..-:} l?1234567590 Oc ye WD — Ff oc ae ae 

WEDDING TEXT, ATF 24L (Dave Greer) 

ARNE i wdatth 
abedefghij{kinmopyrstunfuxyz $1234567890 .,-:;1? 

ABCHEFCAIJEL MNOPOR STUMIMAYZ 
abrdefghijkimnupgrstubtrxpzor&$1234567890.,--;’12 

WEISS & ITALIC, Inter 14-pt. 

See SOC NAB AOA. abcdetghijkimnopqrstuywxyz ffifilfl $1234567890 
ABCDEFGHIJ KLMNOPQRSTUVWXYZ_ 7:7 !20—*% “7 

ABCDEF GHIJKLMNOPQRST UVWXYZe 
abcdefghijklmnopdrstuowxyz fffiffiflffl $1234567890 .,-:; !20—*% 

WESTINGHOUSE GOTHIC, Mono 24-pt. 

ABCDEFGHUIKLMNOPQRSTUVWXYZ ¢$1234567890 
abcdefghijkimnoparstuvwxyz — ..-:5°"!2&()st 

WESTINGHOUSE GOTHIC LIGHT, Mono 12-pt. 

ABCOEFGHUJKL MNOPORSTUVWXYZeabcdeteniicmnoparstuwryest. “"12$12345678900() 
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WAYZATA— see Antiques in Appendix. 

WEBB is an outline version of Foster (q.v.). It is cut to register for two-color 

work; slightly larger so slight misregister will not let the Foster show around 

the edges. It was patented in 1905 by William Schraubstadter, probably the 
designer, and shown by Inland the same year. Condensed Webb was shown 

shortly after. 

WEDDING GOTHIC was shown by ATF in 1901, and called “equal to 

copperplate printing.” It is a wide, very plain gothic without lowercase. 
Hansen copied it as Card Gothic. Compare Blair. 

WEDDING PLATE SCRIPT was designed by Sidney Gaunt for BB&S in 

1904. It is much like the same founder’s French Plate Script, but sloped, and 
similar to Typo Slope, produced the following year by ATF. 

WEDDING TEXT is a light Old English face, designed by Morris F. Benton 
and cut by ATF in 1901. It is recorded that the 12-point size was cut in type 

metal in that year, instead of cutting punches or engraving matrices directly. 
Electrotype matrices were then made from these cuttings. It is uncertain 

whether this new method of cutting delicate faces resulted in unusual prob- 

lems and delays, but the face was hailed as “new” in 1907 and again in 1909. 
It has been copied by Monotype under the same name, by Linotype as Lino 

Text, and by Hansen and Ludlow as Society Text, all virtually the same. 

Wedding Text Shaded was also designed by Benton, and cut by ATF about 

1913. Compare Engravers Old English, Invitation Text, Plate Text. 

WEDGE GOTHIC — see Japanet. 

WEISS was cut by Intertype in 1935, as a copy of the same face as designed by 
E. R. Weiss and cast by the Bauer Type Foundry in Germany. Weiss is a 

contemporary roman with an antique feeling, with fairly long ascenders and 

short descenders. The M is splayed; it and N have no serifs at the apex; U is 

lowercase in form. Most of the italic capitals are cursive in style, and italic 

figures are quite small but ranging. The face is undersize, so that each point 

size appears to be a size or two smaller. See Imports in Appendix for Weiss 
Bold and Weiss Extrabold. 

WESEL— see World Gothic. 

WESTERN UNION GOTHIC is listed by Monotype, but no specimen has 
been found. Presumably it resembles the monowidth style used on telegraph- 
ic printers. 

WESTINGHOUSE GOTHIC is a contemporary condensed gothic of uni- 

form line weight, developed in 1960 by graphics design consultant Paul Rand 

for Westinghouse Electric Corporation. It was derived from lettering Rand 
had done earlier for the company logotype and originally used on signs; that 

was condensed to save space with the long name. It is distinguished by the 

unusual st ligature, for use in the company name. In 1964 that company had 
matrices made by Monotype, with exclusive rights to the face for two years. A 

lighter version was cut a few years later. 

Webb, Inland-ATF 412 (12-84pt) 
Condensed Webb, Inland-ATF 126 (10- 

84pt) 

Wedding Gothic, ATF 413 (6s-36pt); Card 
Gothic, Hansen (6s-12pt) 

Wedding Plate Script, BB&S-ATF 1908 

(14-36pt) 

Wedding Text, ATF 141 (6-48pt); Mono 388 
(8-36pt); Lino Text, Lino (8-36pt); Society 

Text, Hansen (6-36pt); Ludlow 50 (8- 
36pt) 

Wedding Text Shaded, ATF 415 (8-36pt) 

Weiss and Italic, Inter (8-18pt) 

Western Union Gothic, Mono 212 

Westinghouse Gothic, Mono 479 (12-36pt) 
Westinghouse Gothic Light, Mono 489 (6- 

12pt) 
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WHEDONS GOTHIC OUTLINE, ATF 24-pt. 

ABODE CHIT LMNOP ORS UW WZ 

ahedeightibimnopgrstuuwnyz 1234567890 BSGB%, nse" ooo—(()* 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
(984567890 ee 

WHITTIER BOLD, Keystone 24s 

TYPE FOUNDRY EXCURSION 
WIDE LINE GOTHIC, Balto 24-pt. 

ABCDEFGHIJKLS abcdefghijkimn2 

WILSON & ITALIC, Mono 152 10-pt. 

12345  abedefghijklmnopqrstuvwxyz  67890$ 

Dg Rare tn ena ee XYZ 

12845  abede fghi “kms vopgrstuvwryz «678.908 
ABCDEFGHIJKLM NOPQRSTUVWXYZ 

WINCHELL, Mono 24-pt. 

ABCDEFGHIJKLMNOPORSTUVWXYZ&.,=:37!? | 
abcdefghijklmnopqrstuvwxyz 91234567890 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567890 .,-:;°!? 

WINCHESTER & ITALIC, 12-pt. (Dorothy Abbe) 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 
abcdefgehijklmnoparstuvwxyz 
apcpefcHijklmnopqrstuvwxyz 
ancdefGnijklmnoparstuvwxyz 
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WHEDONS GOTHIC OUTLINE was designed by Whedon Davis in 1965 

while he was ATF staff designer, as a contemporary interpretation of the 

gothic letterform. It is a condensed face, with flat-sided round letters which 
emphasize the vertical appearance, and is nearly the only modern American 

gothic available in outline form. It also features a number of characters not 
often included in type fonts, as shown—cent, pound sterling, and percent 

marks; asterisk and parentheses; and hyphen, short dash and center dot in 

two sizes to work with either caps or lowercase. A solid version was planned 
but never completed. Compare Condensed Gothic Outline (shown with Alter- 
nate Gothic), Outline Gothic Medium Condensed (shown under Modern 

Gothic). 

WHITEHALL— see Benton. 

WHITIN BLACK— see Bold Antique. 

WHITTIER is a wide, lightface gothic, similar to Copperplate Gothic Light 

but with even tinier serifs. It was introduced by Keystone Type Foundry in 

1903. Whittier Bold was originated by the same foundry in 1910, and is 

comparable to Copperplate Gothic Heavy. Neither face is as well known as the 
Copperplates, though. Condensed and extrabold versions followed, but were 

quickly lost in Keystone’s merger with ATF. Also compare Steelplate Gothic. 

WIDE LATIN—see Emperor. 

WIDE LINE GOTHIC is a creation of Herman Schnoor for Baltimore Type, 
modified by pantagraph from Philadelphia Lining Gothic, increasing the 

width by about 50 percent. The flat sides of round letters. acceptable in the 
moderately condensed original, make awkward shapes in this extended ver- 

sion. Compare Franklin Gothic Wide, Tempo Black Extended. 

WILSON is a conventional modern roman design shown by Monotype only in 

two sizes. 

WINCHELL was designed by Edward Everett Winchell, art director of the 
Matthews-Northrup Printing Works in Buffalo, New York, and introduced 

by Inland Type Foundry in 1903 as “especially adapted for use in fine catalog 

and booklet printing, as well as for commercial stationery, where something 

out of the ordinary is demanded.” It is a bold, thick-and-thin display face, but 

more like a nineteenth-century design, with some characters seeming to be 

poorly proportioned or having awkward shapes. These faults are less notice- 
able in Condensed Winchell, introduced by Inland the following year, but 

patented by William Schraubstadter in 1905. Neither is a distinguished face 
by later standards. Compare John Hancock, Bold Antique. 

WINCHENDON-— see Clarendon. 

WINCHESTER ROMAN and Winchester Uncial with their italics were 
completed in 1944 by William A. Dwiggins, the Uncial being an experiment 
aimed at making the English language easier to read by eliminating some of 

the ascenders and descenders typically used in this language. Italic caps and 
other characters were drawn in 1948 but not cut. Although made on Linotype 
matrices by Mergenthaler, fonts of hand type were cast and used only by 

Dwiggins and Dorothy Abbe beginning in 1950 at the Puiterschein-Hingham 

Press, where they were partners until his death in 1956. In the specimen 
shown here, the uncial f appears in both italic alphabets. A regular italic f 

was cut but apparently not cast. 

Whedons Gothic Outline, ATF 722 (18- 

72pt) 

Whittier, Keystone (6s-24L) 
Whittier Bold, Keystone 

Wide Line Gothic, Balto 222 (10-36pt) 

Wilson and Italic, Mono 152ABC (8,10pt) 

Winchell, Inland-ATF 416 (6-72pt); Mono 

39 (5-36pt) 
Condensed Winchell, Inland-ATF 127 (6- 

84pt); Winchell Condensed, Mono 119 (6- 

36pt) 

Winchester Roman and Roman Italic, 

Winchester Uncial and Uncial Italic, 
Lino (12pt) experimental 
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WOODWARD CONDENSED, Inland 18-pt. (Dave Greer) 

ABCDEFGHISKLMNOPORRSTUVWXYZ& abcdetghijklmnopqrstuvwxyz .,-:;!2 $1234967890 

WOODWARD EXTRA CONDENSED, Inland (30-pt. at 80%) (Dave Greer) 

ABCDEFGHIJKLMNOPORSTUVWYZ& abedelghijkimnopgrstuywxyz §1234067890 .,.:°!? 

MAKES Quick Result Railroad BRIDGE 

Credited SCORE KINDS Restful 

FOR SERVICE, USE WORLD CHECKS MARKING Structural 
WORRELL UNCIAL, Lino 12-pt. (Dave Greer) 

ABCOEFGHIJKLMNOPGRS TUVWXYZ 1234567890 (§,.:;°"’P!) M Mm AT AY LY 

ZAPF CIVILITE, Duensing 24D 

AA BBCDLSCEFGHATIFARALMNO 

PPQORRESTUVVWRXYS $ 1234567890 ¢ 

abbeddefyghijkl@mnopaurstuvweyz 

a, Décrangna pk bey. F («&, .,3;'1? Gen) 

ZEPHYR, Ludlow 24-pt. 

ABCDIEFGHIIKLMNOPORSTUVWX Y Z& 
IZ345 67890 os NP () TI 
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WINDSOR — see Ionic No. 5; also Cambridge; also see Imports in Appendix. 

WOMAN’S HOME COMPANION FACE — see Companion. 

WOODWARD was designed for Inland Type Foundry in 1894 by William A. 

Schraubstadter, and named for a Saint Louis printer. Other versions followed 

over the next few years. In 1911 Inland was purchased by ATF and its 
equipment divided between that foundry and BB&S. Some time later BB&S 
reissued Woodward and Woodward Outline as DeVinne Recut and DeVinne 
Recut Outline (q.v.). 

WORLD GOTHIC series is similar to Globe Gothic, and is probably so 
named to compete with the latter face. It has been credited to Robert Wieb- 

king, but as a family it is an assemblage of three faces shown separately in 

their earlier years. World Gothic itself was formerly known as Wesel, but its 
origin has not been found. World Gothic Italic was originally Dewey [No. 5], 
named for Admiral George Dewey, popular hero of the Spanish-American 

War, and introduced by BB&S in 1898. World Gothic Condensed was origi- 

nally Topic [No. 5/, shown by BB&S in 1897. As a group the three faces have 

only a general relationship to each other, not the harmony of characteristics 
found in most type families. 

WORRELL UNCIAL was cut by Linotype from designs originally made by 

Dr. W. H. Worrell, who had based them on the calligraphy of a fifth-century 

codex or manuscript book. The font was named in honor of Dr. Worrell and 
first used for Coptic Texts in the University of Michigan Collection, a volume 

which he edited. There are also Greek and Coptic versions of the face. The 

alphabet itself is interesting, but the Caslon No. 3 (New Caslon) figures and 
punctuation marks Linotype has included with the font are incongruous. 

ZAPF CIVILITE is perhaps the latest face to be cut as metal type, having 

been announced in January 1985, although the designer, Hermann Zapf, had 
made sketches for such a face as early as 1940, with further sketches in 1971. 

But matrices were not cut until 1983 and 1984. The cutting was done by Paul 
Hayden Duensing in Kalamazoo, Michigan. 

The first Civilité typeface was cut by Robert Granjon in 1557, based on a 

popular French handwriting style of the time. Other interpretations have 
been made from time to time, notably the Civilité (q.v.) designed by Morris 

Benton in 1922 for ATF. The new Zapf design has the same general character, 

but with a more informal and contemporary feeling. A smooth flow between 

weights of strokes replaces the stark contrast of thick-and-thin in older 
interpretations. There are several ligatures, and alternate versions of a num- 
ber of characters, including several terminals. Only the 24-point Didot size is 

cut or planned. 

ZEPHYR was designed by Michael Harvey in 1964 for Ludlow. It is a freely 

drawn outline-with-shadow font, slightly inclined, with a serif only at the top 

left of some strokes. The result is decorative and distinctive, with no other 

similar American typeface coming to mind. 

Woodward, Inland (6-60pt); DeVinne 

Recut, BB&S-ATF 1608 (6-60pt) 
Condensed Woodward, Inland (6-72pt) 
Extra Condensed Woodward, Inland (12- 

72pt) 

Extended Woodward, Inland (6-60pt) 
Woodward Outline, Inland (12-60pt); 

DeVinne Recut Outline, BB&S-ATF 

1609 (12-60pt) 

World Gothic, BB&S (6-72pt) 
World Gothic Italic, BB&S (6-72pt) 

World Gothic Condensed, BB&S (6-96pt) 

Worrell Uncial, Lino (9,12pt) 

Zapf Civilité, Duensing (24pt) 

Zephyr, Ludlow 55-HN (24-48pt) 
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Appendix I 

Antique Typefaces 

A NUMBER OF TYPEFACES of past centuries have found new 
popularity and use in this century —Baskerville and Cas- 
lon, for instance. Others have been revived for special proj- 
ects and then forgotten. 

Several times during the 1940s and 1950s, American 
Type Founders recast a number of colorful antique faces for 
which matrices still remained in its vaults. Several indi- 
viduals or secondary typefounders were inspired to copy 
these faces or resurrect other old typefaces. New matrices 
could be made by electrotyping these revivals, perhaps in 
some cases other old sets of matrices were found. Usually, 
though, these resurrections involved redrawing and recut- 
ting the characters—more or less accurately—from en- 
largements of old specimens. 

Most of the ATF revivals were done under the direction 
of Stevens L. Watts. They and some early twentieth centu- 
ry faces, which appear in the main text of this book, 
include: 
P.T. Barnum  Japanet Old Dutch 
Bradley Jim Crow Original Old Style Italic 
Caslon Antique Lexington Pastel 
Colonial Marbleheart Pekin 
Gold Rush Old Bowery Steelplate Gothic Shaded 

Perhaps the first individual revivalist was Harry Wei- 
demann of Nyssa, Oregon, about 1950. About 1955 John S. 
Carroll began operating the Replica Type Foundry in New 
York City and later in Miami Beach. The most prolific was 
Charles Broad, whose operations as Typefounders of Phoe- 
nix(TFP) in Phoenix, Arizona, earned him the nickname of 
“Mr. Antique.” Others include Andrew Dunker, Jackson, 
Michigan. 

Many of the matrices of some of these sources are now 
at Los Angeles Type Founders (LATF), Whittier, Califor- 
nia, where some of the faces are still available. 

Pat Taylor, Larchmont, New York, recast several old 
faces from matrices in the Smithsonian Institution; T’heo 

Rehak and the Dale Guild in Howell, New Jersey, have 
recast several obsolete foundry faces; and others have re- 
cast from other old sets of matrices. 

The following descriptions and specimens include most 
of the revivals from these sources, but not necessarily all. 
Some of the notes on origins of the faces are taken from the 
literature of these sources without further checking. 

ANGLO originated with the Great Western Type Found- 
ry, later Barnhart Brothers & Spindler, in Chicago, under 
the same name, in 1889 or earlier. TFP-LATF (18,24pt). 

ABCDEFGHIJK LMNOP 

abedefgh 1 jke mnopaqrs XD6 

ARBORET, a font of capitals and figures with an elabo- 
rate background of leaves, was the MacKellar, Smiths & 
Jordan foundry’s Arboret No. 2, designed by Herman I[hlen- 
burg in 1885. TFP-LATF (18,24pt). 

PSB Eads 

ARGENT, which features a shaded face and a shadow, 

came from Cleveland Type Foundry in Cleveland, Ohio, 
about 1885. TFP-LATF (24pt). 

a ARONA POP JAKE pa plOPy Rey 
absderghijilqqopyrstaywx gai at 
ARGENTINE was recut by John S. Carroll in 1962. It 
originated with and was named by Robert Beasley at the 
Fann Street Foundry in London about 1860, and was also 
shown by Bruce’s New York Type Foundry as Ornamented 
No. 1509. Carroll-LATF (12,18pt). 

ABCOMPGRTIRLMNOP 

BAILEY SHADED was formerly Ornamented No. 1513. 
It originated about 1854 with the Caslon foundry. LATF 
(42pt). 

ABCHSP CHAISE 
BARNUM HEAVY was Bruce’s Ornamented No. 341, and 
is called Hidalgo by some other sources. The name obvious- 
ly comes from P. T. Barnum, a similar but lighter face 
which is shown here in the main text. TFP-LATF (14-36pt). 

ADCOETGHIJELMNGF 
BRUCE MIKITA was Bruce’s Ornamented No. 1048, and 

has also been known as Rustic Ornamented Shaded. It has 
been credited to Julius Herriet, Sr. in 1867. TFP-LATF 
(18,24pt). 

ABCDEFGHIIKLMNOP 
CELTIC ORNATE came from Great Western Type 
Foundry. TFP-LATF (24pt). 

MBE IF Cle IR ILMMO 
CICERO was Bruce’s Ornamented No. 1032. It originated 
with the Besley foundry about 1857. TFP-LATF (18pt). 

ABODEFCHIIRLMNOPIA845 
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CIRCULAR SCRIPT was produced by MacKellar, 
Smiths & Jordan, designed by W. W. Jackson in 1883. TFP 
(14-24pt). 

Dear bir: Having earfubly atuciz 

CIRCUS, with a decorated roman upper part of each char- 
acter and a more fanciful lower part, was Bruce’s Orna- 
mented No. 881, of about 1865. TFP-LATF (24-48pt). 

ABCONY CMTE 
CLAYTONIAN was recut by John S. Carroll in 1964, from 
an 1881 design of Marder, Luse & Company, Chicago, de- 
signed by Carl Moller. Carroll-LATF (12pt). 

ABCUEECHIIKEMNOPORSTUY 128% iT) 

COLUMBINE was recut by Carroll in 1964 from a 1769 
face by J. F. Rosart. Compare Dresden in our main text. 
Carroll-LATF (30pt). 

ABC IR WG His F 
CORDON was recut by Carroll in 1963, based on nine 
characters in an 1888 specimen from the Conner Type 
Foundry, New York. The same design had been cut by 
Bruce as early as 1869, where it was known as Ornamented 
No. 18. The letters in Carroll’s version are slightly narrow- 
er than in the original, and are copied from Futura Bold 
Condensed or one of its derivatives. Carroll- LATF (24pt). 

SOC OS OC OG SO SGSS 
CORINTHIAN was made by Carroll from Ornamented 
No. 44 of the Illinois Type Founding Company, Chicago, 
originating with the Reed & Fox foundry about 1869. It 
was also shown by Conner as Corinthian. Carroll-TFP- 
LATF (14pt). , 

BBC IO GIT OIE QR SL! 

CRAYONETTE originated with the Keystone Type 
Foundry in Philadelphia, and has been credited to H. 
Brehmer in 1890; our specimen is of the original. TFP- 
LATF (12,18pt). 

ST BGDOPGHIGA LINING 
atedefghi{klmnopgrstuvixy 212 

DELRAYE was cut by Figgins in 1843 and copied later by 
foundries in the United States by the then-new process of 
electrotyping. It had the generic name of Backslope Ray 
Shaded until John S. Carroll recut it in 1965, adding one or 
two new characters. Carroll-LATF (24pt). 

342 

DIAMOND INLAID was Bruce Ornamented No. 1071, of 

about 1872. TFP-LATF (24,36pt). 

ABODEPQHITERLM 
ECCLESIASTIC, also known as Tudoresque or Victoria, 
was Bruce’s Ornamented No. 540 of 1876. TFP-LATF 
(18pt). 

AREOVEFSHITKLIMNAOHARST WY 

ahodefghijkimnopyrstuvwxyz $12345 

EGYPTIAN SHADED or Egyptian Shaded Extended 
came from Illinois Type Foundry. TFP-LATF (24pt). 

ABCDEFYGUAISTKL 
abcdefghijkimnop 

FARGO originated with the Dickinson Type Foundry in 
Boston, about 1850. TFP-LATF (14pt). 

ABCDEP CRUPFKLMNOPORSL OY Wy 

FILLIGREE or Filligree Initials came from Johnson Type 
Foundry, and the design was credited to Herman |hlen- 
burg in 1878. LATF (24pt). 

DBGDELECK 
FRENCH CLARENDON SHADED was formerly a 
MacKellar, Smiths & Jordan face, designed by Richard 
Smith in 1871. TFP-LATF (24pt). 

ABCDEFGHIVKLMNOPQRSTUW 
abedef ghijklmnopqrsturwxyz2 

GRIMALDI came from Central Type Foundry in St. Lou- 
is, originating about 1887. TFP-LATF (24pt). 

ABCDERFGMIJKLEFINOPORR 
sbedefshi jklmnoparsthvwxytire 

HARLEQUIN was recut by John S. Carroll in 1963 froma 
design by Matthias Rosart in 1768. Carroll says, “We have 
reproduced it from an excellent specimen. Nonetheless, it 
is slightly heavier than the original due to the inability of 
the pantagraph to cut a perfect hairline. On today’s 
smoother, harder papers, the final printed appearance is 
quite close to what the original looked like, printed by 
hand on dampened hand-made paper.” Carroll-LATF 
(30pt). 

ABCDEFRGHITER. 



IONIC SHADED or Old Bailey was MacKellar, Smiths & 
Jordan’s Ionic Shaded of about 1860. TFP-LATF (24pt). 

SUMMER Excursions 19 

LARIAT was probably the only original production of 
Charles Broad, and as such is shown in the main text of this 
book. TFP-LATF (24-48pt). 

LATIN ORNATE was originally Italian Ornate of James 
Conner & Son, predecessor of the Conner Type Foundry, 
about 1875. TFP-LATF (24pt). 

PA \eaa [Oa Oye ONL Gn 
ABGD: il le s 

MANDARIN was issued in 1883 as Chinese by the Cleve- 
land Type Foundry of H. H. Thorpe Mfg. Co. TFP-LATF 
(10-30pt). 

ABCHTF GHIUUKLMNOPQRS 

MOTTO was cast by Boston Type Foundry and recut by 
John S. Carroll in 1962. He says it carried patent number 
11484, issued November 4, 1879, to John K. Rogers, not 
necessarily the designer. Carroll-LATF (24pt). 

PACIFIC was recut from an American Type Founders 
face of about 1892. TFP-LATF (18pt). 

ABCDEFGHIIKEMNOLORS FUVUXGZ 
abcdeighijkImnopgrstucw$ 1234567890 

PHIDIAN was recut from a MacKellar face of the same 
name, and was designed by Herman Ihlenburg in 1870. 
TFP-LATF (24pt). 

AUCDEPOHURLUNOPORSTOFWEELABCDEE OLS 
abodefghijkimnopqrstuvwxyz 

PHIDIAN REVISED was redesigned more recently by 
Dan X. Solo from Phidian. TFP-LATF (36pt). 

ADUDEP SHA RLUR SP GRITTY 
RELIEVO was recut from MacKellar’s Relievo No. 2 of 
1878. It was patented by R. Smith and W. W. Jackson, but 
credited to Herman Ihlenburg. TFP-LATF (18,36pt). 

sities 

SERSAS ETGRE 

ROMANTIQUES No. 3 is also known as Harmony or 
Ornate No. 2, of about 1850. Wiedemann (24pt). 

ABCBOEY GHLIRLMAOP 
ROMANTIQUES No. 4 is also known as Dandy or Ornate 
No. 6. It originated about 1838 in France. Wiedemann 
(36pt). 

SD Cy EAL 
A £-\ SMP 

RUSTIC or Log Cabin was recut by John S. Carroll in 1962 
or earlier from Bruce’s Ornamented No. 864, but originated 
with Figgins about 1865. The design differs somewhat in 
different sizes. Carroll-TFP-LATF (12-36pt). 

ABSDEFERIWKL 
SCROLL SHADED was recut by Carroll in 1963 from a 
face cut in 1841 by Henry Caslon at the Chiswell Street 
Foundry in London. Intended for book titles and initial 
letters, Carroll says, it has only the essential punctuation 
marks; no figures were ever cut. Carroll-LATF (18-30pt). 

POHEIBS 

For other Romantiques see Tuscans. 

SOUTHERN CROSS was Bruce’s Ornamented No. 1041, 

but originated about 1857 with Miller & Richards. TFP- 
LATF (12-24pt). 

ABCUEFGHIJKLMNOPOR 
STACCATO was recut in metal from a face in William H. 
Page’s Wood Type Album. TFP-LATF (24,36pt). 

2k IB CORE GFE 
TANGIER was recut from James Conner & Son’s Orna- 

mented No. 43, of about 1857. TFP-LATF (36pt). 
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THUNDERBIRD’s origin has not been found, but Thun- 

derbird Extra Condensed was taken from a face of Charles 
T. White & Co., New York, in the 1850s or early 1860s. 

(Thunderbird) TFP-LATF (12-18pt) (Thunderbird Extra 
Condensed) TFP-LATF (36,48pt). 

A WCDEE GETS ER 

ABCDEFGRIJRLMNOPQ $1295 
TROCADERO is a recutting of Ornamented No. 25 of 
Illinois Type Foundry. TFP-LATF (18pt). 

AS OID I Gil ae OTH LAS 

TUSCAN FLORAL was recut by Carroll from a face by 
Conner. It originated with H. W. Caslon in 1854. The de- 
sign differs in various sizes. LATF (12-36pt). 

TUSCAN GRAILLE or Stellar was recut by Harry Weide- 
mann (his number 130) from Cincinnati Type Foundry’s 
Ornamented No. 22J or Bruce’s Ornamented No. 1046. It 
originated about 1860. Weidemann-TFP-LATF (12-30pt). 

TUSCAN OMBREE has several other names: Romanti- 
ques No. 2, Ornate No. 4, or Carnival. It was originally 
Bruce’s Ornamented No. 847. It originated about 1849. 
TFP- LATF (18,24pt). 

ABTORPE MAAS 

344 

TUSCAN ORNATE was also known as Romantiques No. 
5, Ornate No. 5, or Bracelet. It was originally an English 
design of about 1850. TFP-LATF (18,24pt). 

PAIGE HE GAT LAS 
TUSCAN OUTLINE was also known as Romantiques No. 
1, Carnet de Bal, Uncle Sam, or Ornate No. 3; it came from 

Bruce’s Ornamented No. 851, and originated about 1830 as 
the Laurent & Deberny foundry Ornamented No. 1071. 
TFP-LATF (18-30pt). 

ABUOEF GHIA LM NUPGRS 
VAUDEVILLE’s origin has not been found, but it is be- 
lieved to have been taken from an early photolettering 
design. TFP-LATF (36pt). 

ABCDEFG $12345 
WAYZATA was recut from a face by MacKellar. Wayzata 
is the name of a suburb of Minneapolis, Minn., so perhaps 
the face originated there. TFP-LATF (30pt). 

ABUDHE Gi) 4 LMN 
abedeic hiik mnoparst 



Appendix II 

Popular Imports 

TYPEFACES HAVE BECOME more international during the 
twentieth century. The main text of this book, as a general 
rule, includes faces which were designed in America and/or 
produced by a major American source, with “major” de- 
fined for our purposes as one whose productions are mostly 
original. 

But imported types have been sold, copied and used 
extensively. Even some of the major domestic sources have 
acted as sales agents for types or matrices from their 
affiliates or contemporaries abroad. The following list cov- 
ers many of these, but with no attempt at comprehen- 
Siveness. 

Many of the following founders or matrix makers are no 
longer in business, or have been absorbed by others. 

Bauer, Frankfurt, Germany. 
Berthold, Berlin, Germany. 
Deberny & Peignot (D&P), Paris, France. 
Richard Gans, Madrid, Spain. 
Haas, Basle, Switzerland. 
Klingspor, Germany. 
Ludwig & Mayer, Frankfurt, Germany. 
Nebiolo, Turin, Italy. 
Schelter & Giesecke (S&G), Dresden, Germany. 
Stephenson Blake Co. (SB), Sheffield, England. 
Stempel Typefoundry, Frankfurt, Germany. 
Typefoundry Amsterdam (TA), Amsterdam, Neth- 

erlands; now has the matrices from a number of other 
European foundries. 

Weber, Stuttgart, Germany. 
EMono (“English Monotype”) is The Monotype Corpo- 

ration, Redhill, Surrey, England. A number of secondary 
American suppliers have English casting machines, or 
adapters on American machines that permit use of English 
matrices. 

ATF (American Type Founders Co.) was sales agent for 
types cast to American standards by a number of European 
founders. Its stock numbers are listed for selected faces. 

* OOK OK 

Balto (Baltimore Type & Composition Co.); Castcraft 
and Neon (divisions of Typefounders of Chicago); and oth- 
ers made electrotype matrices to cast duplicates of faces 
from other countries, as well as certain domestic faces. 
Where such faces have been modified or augmented, they 
are included in the main text of this book. But since it is not 
always certain whether a supplier is selling copies or im- 
ported type, or which supplier has made the copies, we 
have not generally attempted to state this detail. Further- 
more, variations including italics and other weights and 
widths of some faces shown in our main text have also been 
imported. 

On the following pages, only representative faces are 
shown for larger families; names of faces shown are in 
boldface. Where domestic suppliers have applied new 
names to faces, these names are given in brackets. 

ALBERTUS (EMono): regular 481, Light 534, Titling 
324, Bold Titling 538. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkImnopqrstuvwxyz 

ABCDEFGHIJKLMNOPORSTUVW 

ALLEGRO (TA). 

ABCDEFGHLJRLMNOPORSTUVWAXYZE 
abcdetghijilmnoparstuvwxyz $12345678 

ARISTON (Berthold): Light, Medium, Bold. 

ABCOLFGHIGKLMNOPQRSET. 
abedefghijklmnopqrstuowxyz $123456 

ABCOEF-GIOIFRLMOICOD 
abedefghifkluanopgrstuo$1 2345 

AUGUSTEA (Nebiolo): Neo-Augustea & Augustea 
Outline. 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijklmnopgqrstuvwxyz 12345678 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZ& $1234567890 

AURORA (Weber): Condensed (or Inserat), Bold Con- 
densed (or Anzeigen Grotesque), many others. 

ABCDEFGHIJKLMNOPQRSTUVWYZ.,-:"126 
abcdetgnijkimnoparstuvwxyZ$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWKYZ-'!7& 
abcdefghijkimnoparstuvwxkyz$123456 

BAUER BODONI (Bauer): Roman & Italic, Bold & Italic, 
Extrabold & Italic, Title. 

ABCDEFGHIJKLMNOPORSTUV WAY 
abcdefghijklmnopqrstuvw$1234567890 
ABCDEFGHIJKLMNOPORSTUVWX 
abcdefghijkImnopqrstuvwxyz$123 

BAUER CLASSIC (Bauer): Roman & Italic. 

ABCDEFGHIJKLMNOPORSTUV 
abcdefghijklmnopaqrstu $1234567890 

ABCDEFGHIJKLMNOPQRSTUV 
abcdefghijklmnopqrstuvwxyz $12345 
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BERNHARD ROMAN & Italic (Bauer), also see Lucian. 

ABCDEFGHIJKLMNOPQORSTUV WAY 

$1234567890 
ABCDEFGHUKLEMN@OPORS LUNA. 

abedelghijklmnopqrstuvwxyz $123456 78QO 

ubedefghijklmnopdrstuvwxyz 

BERNHARD CURSIVE & Bold (Bauer) [Neon Cursive]. 

ABCDEFGHSIKLNNOPORS TU 
Gece cha lmnop arse ce 1234507800 

ABCDEFGHIFTHKL MNOPQRSTU 
abcde ghijklmnopdrstuvwsyz Mffife ASh MT ane an 

BETON (Bauer): Bold Condensed, Open [Antique Open, 
Stymie Open], others (see main text). 

ABCDEFGHIJKLMNOPQRS 
abcdefghijkimnopaqrstuvw 
ABCD IRF GM UC LWINOIP 
BOULEVARD (Berthold). 

AZLCDEPGAHAIDPDHLUN 
abcdepghijklmnopgrstuvwxyz 

BRAGGADOCIO (EMono): 278 [Stagg]. 

ABCDEGHIKLMNPQRSTUW 
abcdefqhijkimnopaqrstuwwxy7 

CAPRICE (Berthold). 

CBECDBESFGAAPKLIC 
abcdef ghighlmnoparstuvwxyx $12345676890 

CASTELLAR (EMono): 600. 

ABCDEFGHIJKL 
CHISEL (SB): regular and Wide. See Latin in main text. 

ABCDEFGHIJKLMNOPORSTUVW 
abcdeighijklimnopqrstuvwxyz123 
AIBCID HE" GQiustS Ee 
albecdef2 hij ikImame 

346 

CITY [CITY COMPACT] (Berthold): Light, Medium, 

old. 

ABCDEFGHIJALMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz $1234567 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz512345 

ABCDEFGHUKLMNO 
CONDENSED SANS SERIEFS (SB) No. 5, Italic, and 
others. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyzecefifffifA 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghi/klmnoparstuvwxyzecefifffififil 

CONSORT (SB): regular, Italic, Condensed, Light, Light 
Condensed, Bold, Bold Condensed. See Clarendon in main 

text. 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcedefghijklmnopqrstuvwxyzeeffimf 
ABCDEFGHIJKLMNOPQRSTUVWXZYZ 
abcdefghijklmnopqrstuvwxyzeefnfifii 

CORVINUS (Bauer): Light & Italic, Medium & Italic, 
Bold;.Skyline. See Glamour in main text. 

AVWXYZABCDEFGHIJALMNOPQRST 
abedefshijklmnopqrstuyw $12345678 

ABCDEFGHIJKLMNOFOQRSTUVWXYZ&$1234567890 
abcdefghijkimnopqrstuywxyz.,:;-’” (fff! 

DELPHIN (Weber) I & II. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcddefgghijklmnopqrastuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqratuvwxyz $1234567890 126% 

DORCHESTER SCRIPT (EMono): 436 or Grosvenor 
Script (EMono—same with very short descenders): 493. 

ABCDEFGSHIFELMNOPIRS 

STUVWXY abedefghijklmnopgrstuvwxyz 



DYNAMIC (Berthold). 

ABCBEFGHITKLMNOPQRSTUVW 
abedefghijklmnopgrstuywxyz&t §«> $12345678 

EGIZIO (Nebiolo): Medium & Italic, Medium Condensed, 
Bold & Italic. 

ABCDEFGHIJKLMNOPQRSTUVW& 
abedefghijklmnopaqrstuvwxyz $123456 

EGYPTIAN BOLD (TA): Condensed & Extended. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abedefghijklmnopqrstuvwxyz $123456 

ABCDEFGHIJKLMNO 
abcdefghijkilmnopars 

EGYPTIAN EXPANDED & Open (SB). 

ABCDEFRGHI IT 2CW’ Zz, 
abcdefghijiximunopaq 

ELIZABETH ROMAN & Italic (Bauer). 

ABCDEFGHIJKLMNOPORSTUV WXYZ& 
abcdefghijkImnopqrstuvwxyz 1234567890$ 

ABCDEFGHIJKLMNOPORSTUV WXYZ4& 
abcdefghijkk mnopqrstupwxyzz 1234567890$ 

ELONGATED ROMAN SHADED (SB). 

ABCDRFGHIJKLM $4234 
EUROSTILE (Nebiolo) regular, Condensed, Extended, 
Bold, Bold Condensed, Bold Extended, Compact Bold Con- 
densed. Also title version without lowercase: Micro- 
gramma light, Extended, Condensed, Bold, Bold Extended. 

ABCDEFGHIJKLMNOPQRS 
abcdefghijkl mnopaqrstuvwx 

ABCDEFGHIJKLMNOPGRSTUVW 
abcdefghijkimnopqrstuvwxyz1234 

EVE (Klingspor): regular & Italic, Bold & Italic, Heavy, 
Decorative Caps. 

ABCDEFGHIJKLMNOPQRSTUV WXYZ 
abedefghijkl mnopgrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQORSTU V WXYZ 
abcdefghijklmnopgrstuvwxyz 1234567890 

EXCELSIOR (TA): Script, Semi-Bold. 

a lodefy high Cae SY tlh eeu wry y SSESEIO7 SIO 

FIGARO (EMono): 

Showboat]. 

ABCDEPGHIVRLMNOLQRSTUV WXYZ 
abcdefghijklmnopqrstuv4o67680,, 1? eee 

FLAMME (S&G) [Bon Aire, Torch]. 

ABCDEFSHIIKLMNGD 
abedelghijhlmncpqestuvwxyz 

FLORIATED CAPITALS (EMono) 
Capitals, Gill Floriated]. 

ABCDERGHI KLM 
FOLIO (Bauer): Light & Italic, Light Condensed, Medium 
& Italic, Medium Condensed, Medium Extended & Italic, 

Bold, Bold Condensed & Italic, Bold Extra Condensed & 
Title, Bold Extended, Extrabold. 

ABCDEFGHIJKLMNOPORSTUVWXYZR 

abcdefghijklmnopqrstuvwxyz4567890 

ABCDEFGHIJKLMNOPORSTUVW 

abcdefghijkimnopq$12345678 

536 [Old Town or Old Towne, 

431 [Canterbury 

FORTUNE (Bauer): Light, Bold & Bold Italic, Extra- 
bold. Later called Fortuna. 

ABCDEFGHIJKLMNOPQRSTU V W 
abcdefghijklmnopqrstuvwxyz$12345 

ABCDEFGHIJKLMNOPQRSTUVW 

abcdefghijklmnopqrstuvwxyZ123456 

FORUM I & II (Weber). See Schadow. 

ASCUEPCHINKIMNOPOR 12345 
NICH EEG KES1A34 
FRY’S ORNAMENTED (SB). See Colonial in main text. 

ABCDErGHIIK 
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FUTURA (Bauer) Black, Display [Airport Tourist], & 
Inline. See main text. 

ABCDEFGHIJIKLANOPOSTUVWKY 
abcdetghijfklqrstuvwxyz $0126709 

ABCDEFGHIJHLMNOPQRSTCUUWHYZE. 
abcdefghijkimnopgrstuuwnyz 1234 

ABCDEFGHIJKLMNOPOQRSTU 

GILL SANS (EMono): several weights, widths, italics; and 
Cameo 233, Cameo Ruled 299 [Airport Relief, Banner], 
Shadow 406 [Eric Gill Shadow, Rhumba], Shadow Ti- 
tling 304 [Sans Serif Shadow]. 

el) S IKE MIN 
ABCDEFGHIKLMNOP 
ABCDEFGHNKLMN 
ABCDEFGHIUKLMIN 
GLORIA (Gans). 

ABCDEFGHIFTKLMNHAOLORS 

abcdefghij Elmnopqestuvwxy; 1234567890 

JNYZDBDEFRNIINLM D837 391 
GRECO ADORNADO (Gans). Also see Greco in main 
text. 

ABCDEFGHIJKLMNOPQRSTU 

GROSVENOR SCRIPT— see Dorchester Script. 

GROTESQUE (EMono): Light & Italic 126, regular & 
Italic 215, Bold 216 (others). 

ABCDEFGHIJKLMNOPQRS TUVWXYZ 

abcdefghijkimnopqrstuvwxyz 123456 

ABCDEFGHIJKLMNOPQRSTUVWXY 

abcdefghijklmnopqrstuvwxyz1234567890 

GROTESQUE (SB): No. 8, No. 9 & Italic, and others. 

ABCDEFGHIJKLMNOPQRST 
abcdefghijkimnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 1234567890 
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HEADLINE & Headline Open (TA). 

ANGOHCCI NLA OPORSTUMWXYZ..-:;'19 
ACOSO MOONPAgrStuVWKYYIS 230 

HELLENIC WIDE (Bauer). 

ABCDEFGHIIKUMNOFPG 

abcdefshijkKlmnopaqrstuvy 

HORIZON (Bauer): Light & Italic, Medium, Bold, Boid 

Condensed. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxy $123456789 

ABCDEFGHIJKLMNOPQRSTUVWX 
abcdefghijklmnopqrstuvwxyz $12345 

INFORMATION (Stempel): Bold Extended & others. 

ABCDEFGHIJKL 
abcdefghijkimS 

LARGO (TA): Light, Bold, Open. 

ABCDEFGHIJKLMNOPQRS 
ABCDEFGHI $123456789 

LATIN WIDE or Wide Latin (SB) [Imperial, Emperor]. 

ABCDEFGHIJKLM 
abcdefghijkIimnopqr 

LEGEND (Bauer). 

ABCDEFGHIIKLMNOPQR 
aberefash (jilmnoparstusm rye 1254$67890$ 

ABCDEFGHIJKLMN 
abcdef ghij klmnopgrstuvwxyz 

LIBRA (TA): regular (ATF imported fonts 5111) & Light 
(ATF 5112). 

ABCOEFGhIKLMNOpGRsStUVWXY 

ABCOEFGNITKIMNOPGRSTUVWXYZG 



LILITH (Bauer). 

HIDCBDEF GHP PHL 
abedefghijRlmmnop 1235 

LUCIAN (Bauer): regular (or Bernhard Roman Bold) 
[Graphic Light], regular Italic, Bold [Graphic Bold], Open. 

ABCDEFGHIJKLMNOPQRSTUVWXY Zé 

abcdefghijklmnopdrstuvywxyz $12 34567 890.,:3;- ”” 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abedefghijklmnopqrstuywxyz$1234567 890. 

MATURA (EMono): 496 [Pagoda Bold]. 

ABCDEFGHIJKLMNOPQ 
abcdefghigkimnopgrstuv 

MAXIME (Bauer). 

CARBCOL TI GHIIKLINO 
abedef gGijklunopyrstyu SIZIZES6 

MELIOR (Stempel): Bold Condensed & others. See main 
text. 

ABCDEFGHIJKLMNOPORSTUVWXYZS1 

abcdefghijkImnoparstuvwxyziffill.,-:; 

METROPOLIS (Stempel): Light, Bold, Shaded. See 
Homewood in main text. 

ABCDEFGHUKLMNOPQRSTUV WXYZ 
abcdefghijklmnopqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQRSTU 
abcdefghijklmnopaqrstuywxyz 

MICHELANGELO (Stempel). 

ABCDEFGHIKLMNOPORSTUV 

MICROGRAMMA— see Eurostile. 

MISTRAL (TA). 

ABCDEFGHIVKLMNOPQRSTUVW 
abedelhijhlinropartuouwryy. te 

MODERN NO. 20 & Italic (SB). 

ABCDEFGHIJKLMNOPQRSTUVWX 
abedefghijklmnopqrstuvwxyz1234567890 

ABCDEFGHIJKILMNOPQRSTUVW 
abcdefghijklmnoparstuvway21234567890 

MOLE FOLIATE (SB). 

ABCDEFGI 
MONOLINE SCRIPT (EMono) 351 [Britannic, Stylus 
Script]. 

ABCDEFGHS. LKLMNOPARLTUVWXYZ& 

abedefghijklmnopgrstuuounyz 

NARROW SANS ITALIC (SB). 

abcdefghijklmnopqrstuywxyz@e 195486789 

NORMANDE (Berthold): regular & Italic, Condensed. 

AAWZABCDEFGHLIKLMN 
avwiyzabedefghijk $1234567 

ABCDEFGHIJKEMNabedeighijkimno $123456 

NORMANDIA (Nebiolo): regular & Italic, Outline, Extra 
Condensed. 

AIBCIDIEIFG@HIUD T&S LIN DIP 
albedefgini} ism mapqrstuw 

ONDINE (D&P). 

ABCDEFGHIJKLMNOPQRSTYV 

abedefshijklmnopqrstuvwxyz 

ORNATA (Klingspor). 

ABCDEFGHIJKILMINO 

abcdelfghijkimnopars 

ORPLID (Klingspor). 

AABCDEFGHIINLMMNOPORSYT 123456 
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OTHELLO (EMono) 246. See other in main text; compare 

Neuland. 

ABCDEFGHIJIKLMNOPQRSTUVW 

PALETTE (Berthold). 

ABCDEFGHIYKLMNOPIR.S 
abdefghijklmnopgrstuowxy2 

PEIGNOT (D&P): Light, Medium, Bold. 

AEFGHUKLMNO aopgrstuvwxyz $90123 
ALMNOPORSTUVWXYZABCDE 
Abcdefghijklimnoporstuv $1234 

PERPETUA (EMono): regular & Italic 239, Bold & Bold 
Italic 461, Titling 258, Light Titling 480, Bold Titling 200. 

ABCDEFGHIJKLMNOPQRSTUV WXYZ 

abcdefghijklmnopqrstuvwxyz $1234 567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 

PLAYBILL (SB); see Trylon in main text. 

ABCDEFGHIVELMNOPQRSTUVWXYZE 
abedefghijklmnopgrstuywxyzand 1264 

POST ROMAN (Berthold): Light, Medium, Bold. 

ABCDEFGHIUIKLMNOPQRSTUVWXYZ& 
abcdefghijklmnoparstuvwxyz 1234567890$ 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijklmnopqrstuvwxyz 1234567890 

PRISMA (Klingspor). See Sans Serif in main text. 

ABCDEFGHIK $1234 

ABGDEFPG 
REGINA (Berthold). 

ABCD ACH LMINOPQRST 
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REINER (TA): Script (ATF imported fonts 5165), Black. 

ARCIEFGHIA-LMNOPORSTUVW 
abcdefghifklmneparstuvwxyatiflf, 7“ "59 et $1 25 

ABCDEFGHIJKLMNOPORSTUV 

abcdefghijklmnopqrstauwxyz 

RHAPSODIE (TA) Swash and regular caps. 

ADOCDEFHAFGML 
ABCHES GOIGRLMINOPQAKSTUVY 
abedef ghijklmnopqrstuovorys 

ABCDSPGHIINL S$IQZS4S5 

ROCKWELL (EMono): regular & Italic 371, Light 390, 
Bold & Italic 391, Extra Bold 424, Condensed 414, Bold 
Condensed 359, Shadow 175. 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopaqrstuvwxyz 

ABCDEFGHIJKLMNOPORSTUVWXY 
abcdefghijklmnopqrstuvwxyz 

RGMAN COMPRESSED No. 3 (SB). 

ABCDEFGHIJK LMNOPQRSTUV WX 
abcedefghijklmnopqrstuvwxyz $1234 

RONDO (TA): regular (ATF imported fonts 5171) & Bold 
(ATF 5172). 

ABCDCIGHDSI abcdefghi $12345 
ABCDEFEHIFTLLMNOP 
abedejghijklmnopaqretuvwxyz$12345678 

SALTO & Saltino (Klingspor). 

ABCDELCHIVK 
ABCDEFGHIFIKLEMNOVRR 
abcdefghijklmnopaqrstuvwxy3 dy ck ff fiflft 



SANS SERIFS SHADED (SB). 

ABSOSFADIIKAMNOPQRSTOUWY 
Bisa IVSSIGVIVYOSS gaagell®” 

SAPPHIRE (Stempel). 

ABCDEPGH ESR ERINGPaRS 
HUY WRWYA, Siad4aB7 SaO 

SCHADOW (Weber): regular, Light & Italic, Semi-Bold, 
Bold, Bold Condensed. See Forum I & II. 

ABCDEFGHIJKLMNOPQRSTU 
abcdefghijklmnopaqrst $12345 
ABCDEFGHIJKLMNOPOR 
abcdefghijklm$123456789 

SCRIPT (EMono): Light 475. See Broad-Stroke Cursive 
in main text. 

UBCDEF GH THEMNOLORSSUVWLY ZL 

pyrstummayz 

SIGNAL (Berthold): Light, Medium, Black [Punch]. 

ABCDEFGHTKLMNOPGRSCUVMXY2E 
ji “ye $1234567890 

ABCDEFGH)JNLMNOPGRST UW XYZ8 
abedepghijklmmapgrstuvwaye $1234567890 

SISTINA (Stempel). 

ABCDEFGHIJKLMNOPQORS 
TUVWXYZ&  $1234567890 

SLOGAN (Nebiolo). 

ABCBEFGHITKL 
abcdefghijkimnopgrstuvwxyz 1234567 

SOLEMNIS (Berthold). 

ABCOEFGDUKLMN$12345 

STANDARD (Berthold): many weights & widths includ- 
ing Extended, Extra Bold Condensed. 

ABCDEF GHIJKLMNOPQRSTUV 

abcdefghijklmnopaqrstuvwxyzZ ..,:;- 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijkimnopqrstuvwxyz 123456789 

STRADIVARIUS (Bauer). 

ef BEODECGECHISULA AOS 
abedofghijhlnnopg rstuvurryz Abllh ae: 0} 3) O12 

STUDIO (TA): regular (ATF imported fonts 5181) & 
old. 

ABCDEFGHIJKLMNOPQRSTUVWX 
abcdefghijkimnopaqrstuvwxyz 123 

ABCDEFGHIJKLMNOPQRSTUVW 
abcdefghijkimnopqrstuvwxyz 123 

ABCDEFGHIJKLM 
TEA-CHEST (SB). 

ABCDEFGHIJKLM 
TEMPLE SCRIPT (EMono): 455. 

ABCDEFGHIFKLMNO 
abcdefghijklmnopqrstuvw 

THORNE SHADED (SB). 

A BOLD BU CEL JUS 
THOROWGOOD and Italic (SB). 

ABCDEFGHIJKLMN 
abcedefghijliim $12345 
ABCDEKG HED K LV 
abcdefghijhimnopaqrst 
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TIME SCRIPT (Weber): Light, Semi-Bold, Bold. 

ABCDEFGHIIKLMNOP 
abedefghijklmnopar$i2345 

TOPIC (Bauer): Medium & Italic, Bold & Italic. 

ABCDEFGHIJALMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 1234567890 
AABCDEEFGHIKKLMMNIOPORSTUV 
abcdefghijkimnopqrstuvwxyz 12345 

TORINO & Italic (Nebiolo). 

ABCDEFGHIJKLMNOPQRSTUV WXYZ<&..- 
abcdefghijklmnopqrstuvwxyz$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijkimnoparstuvwayz$123456789 

TRUMP (Weber): Gravure & Mediaeval. 

ABCDEFGIEODIKILM 
ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijklmnopqrstuvwxyz 1234567 

UNION PEARL (SB). 

ABCDEFFGGCHIFRKLMNG 
PQIRSFF UVWX Y-Z Ou, 
abbcddefghbijkl(mnopgrsfturmxyzfoffy 

UNIVERS (D&P—versions identified only by 2-figure 
number; also cast to American standards for ATF, ATF 
reference number listed), (EMono—versions named with 
series numbers): 39 or Extra Light Extra Condensed 684; 
45 46 (ATF 1000 1001) or Light & Italic 685; 47 48 (ATF 
1002 1003) or Light Condensed & Italic 686; 49 (ATF 1004) 
or Light Extra Condensed 687; 53 (ATF 1005) or Medium 

Expanded 688; 55 56 (ATF 1006 1007) or Medium & Italic 
689; 57 58 (ATF 1008 1009) or Medium Condensed & Italic 

690; 59 (ATF 1010) or Medium Extra Condensed 691; 63 
(1011) or Bold Expanded 692; 65 66 (ATF 1012 1013) or 
Bold & Italic 693; 67 68 (1014 1015) or Bold Condensed & 
Italic 694; 73 (ATF 1016) or Extra Bold Expanded 695; 75 
76 (ATF 1017 1018) or Extra Bold & Italic 696; 83 (ATF 
1019) or Ultra Bold Expanded 697. 

ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz$1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXY2Z.,-:;"17&(J-€ 
abcdefghijklmnopgrstuvwxyzs1234567890 
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VENUS (Bauer): Light, Light Italic, Light Condensed, 
Light Extended, Medium, Medium Italic, Medium Con- 
densed, Medium Extended, Bold, Bold Italic, Bold Con- 
densed, Bold Extended [Noontime, Lorraine Medium], Ex- 

trabold, Extrabold Condensed, Extrabold Extended 

[Nitetime, Lorraine Bold]. 

ABCDEFGHIJKLMNOPQRSTUVW 
abcdefghijklmnopqrstuvwxyZ .,:;-'!? 

ABCDEFGHIJKLMNOPQRSTUVWX 

abcdefghijkimnopaqrstuvwxyz & $12 

VERONA (SB): regular & Italic, Bold & Italic, Bold Con- 
densed, Extra Bold. See Munder Venezian in main text. 

ABCDEFGHIJKLMNOPQRSTUVWXYZA& 
abcdefghijklmnopqrstuvwxyzece 123456789£ 

ABCDEFGHIJKLMNOPQRSTUW 
abcdefghijklmnopqrstuvwxyzeze123 

VIRTUOSA I & II (Stempel), (same lowercase). 

ABOLOEGHIF ALM 
ABCDEFGAIGFSALM 
abedefyshijklmnony qurstu vim YY Cle fil 

WALBAUM (Berthold & EMono): regular & Italic 374, 
Medium & Italic 375. 

ABCDEFGHIJKLMNOPORSTUV WXYZ 
abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVW 
abcdefghijklmnopqrstuvw2zyz 

WEISS ROMAN (Bauer): regular & Italic, Bold, 
Extrabold. 

ABCDEFGHIJKLMNOPQRSTUVWXY 
abcdefghijklmnopqrstuvwxyz$12345678 

ABCDEFGHIJKLMNOPQRSTUVWX 
abcdefghijklmnopqrstuvwxyz 1234567 

WINDSOR (SB): Light, Light Condensed, Medium & Ital- 
ic, regular, Condensed, Elongated, Outline. See Cam- 
bridge in main text. 

ABCDEFGHISKLMNOPQRSTUVWXYZAE ,.:;-! 
abcdefghiikimnoparstuvwxyzeek 1234567890£ 
ABCDEFGHIJKLMNOP 
abcdefghijklmnopgr $1254 



Index of Type Designers 

Appendix III 

NAMES INDICATED with an asterisk (*) are also shown in the following appendix 
as engravers, punch-cutters, or others involved in the production of typefaces. 

AMBERGER, FRITZ L. (c1899-1950) 
Artist, printer. 

Bam-Stencil 

AURIOL, GEORGES (1863-1938) 
[Real name Jean-Georges Huyot] 
French lettering artist. 

Auriol 

AUSTIN, RICHARD T. (fl. 1788-1830) 
19th-century punch-cutter. 

Bell 
Colonial 

BARTLETT, EDWARD E. (1863-1942) 
Printer; Linotype typographic director. 

Benedictine series 
Elzevir No. 3 
Garamond & Italic 
Garamond Bold & Italic 
Typographic Refinements for many 

faces 

BARTUSKA, FRANK ( 
Lettering artist. 

Caslon No. 641 
News Gothic Condensed Bold 
Many photolettering faces 

-1975) 

BASKERVILLE, JOHN (1706-1775) 
English printer & typefounder. 

Baskerville & Italic 
—Bold 

BATTEE, GEORGE* 
Baltimore Type engraving dept. head. 
Athena 
Trylon Shaded & Oblique 

BECKER, CHARLES HERMAN 
ATF matrix & pattern maker. 

Cloister Cursive Handtooled 
Goudy Handtooled & Italic 
Novel Gothic 
Quick-Set Roman & Italic 
—Bold 

BELL, JOHN (1745-1831) 
English printer & typefounder. 

Bell & Italic 

BENGUIAT, EDWARD (1914- ) 
New York lettering artist. 

Souvenir & Italic 
—Demi Bold & Italic 
Many photolettering faces 

BENTON, LINN BOYD (1844-1932)* 
Inventor of punch-cutting machine; 
ATF director; head, engineering dept. 

Century Roman & Italic 
—Broad-Face & Italic 
—Expanded & Italic 
Self-Spacing Faces 

BENTON, MORRIS FULLER 
(1872-1948) 
Engineer, designer; head, ATF dept. of 
typographic design. 

Adscript 
Agency Gothic 
—Open 
Alternate Gothic No. 1 
—No. 2 

—No. 3 
American Backslant 
American Caslon & Italic 
American Text 
Announcement Roman & Italic 
Antique Shaded 
Bank Gothic Light 
—Medium 
—Bold 
—Light Condensed 
—Medium Condensed 
—Bold Condensed 
Baskerville Italic 
Benton (Whitehall) & Italic 
Bodoni & Italic 
—Book & Italic 
—Bold & Italic 
—Bold Shaded 
—Bold Open 
Bold Antique 
—Condensed 
Broadway 
—Condensed 
Bulfinch Oldstyle 
Bulmer & Italic 
Canterbury 
Card Bodoni 
—Bold 
Card Litho 
—Light Litho 
Card Mercantile 
Card Roman 
Century Expanded & Italic 
Century Bold & Italic 
—Bold Condensed 
—Bold Extended 
Century Oldstyle & Italic 
—Bold & Italic 
—Bold Condensed 
Century Catalogue & Italic 
Century Schoolbook & Italic 
—Bold 
Cheltenham Oldstyle & Italic 
—Condensed 
—Wide 

Cheltenham Medium & Italic 
—Medium Condensed 
—Medium Expanded 
—Bold & Italic 
—Bold Condensed & Italic 
—Bold Extra Condensed & Title 
—Bold Extended 
—Extrabold 
—Bold Outline 
—Bold Shaded & Italic 
—Extrabold Shaded 
—Inline 
—Inline Extra Condensed 
—Inline Extended 
Chic 
Civilité 
Clearface & Italic 
—Bold & Italic 
—Heavy & Italic 
Clearface Gothic 
Cloister Black 
Cloister Oldstyle & Italic 
—Lightface & Italic 
—Bold & Italic 
—Bold Condensed 
—Cursive 
—Cursive Handtooled 

—Title & Bold Title 
Commercial Script 
Copperplate Gothic Shaded 
Cromwell 
Cushing Antique 
Della Robbia Light 
Dynamic Medium 
Eagle Bold 
Empire 
Engravers Bodoni 
Engravers Old English 
—Bold 
Engravers Bold 
Engravers Shaded 
Engravers Text 
Franklin Gothic & Italic 
—Condensed 
—Extra Condensed 
—Condensed Shaded 
Freehand 
Garamond & Italic 
—Bold & Italic 
—Open 
Globe Gothic 

—Condensed 
—Extra Condensed 
—Extended 
—Bold & Italic 
Goudy Bold & Italic 
—Catalogue & Italic 
—Extrabold & Italic 
—Handtooled & Italic 
—Title 

Gravure 
Greeting Monotone 
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BENTON, MORRIS F. (continued) 

Headline Gothic 
Hobo & Light Hobo 
Invitation 

—Shaded 
Light Oldstyle 
Lightline Gothic & Title 
Lithograph Shaded 
Louvaine Light & Italic 
—Medium & Italic 
—Bold & Italic 
Miehle Extra Condensed & Title 

Modernique 
Monotone Gothic & Title 

Motto 
News Gothic 
—Condensed 
—Extra Condensed & Title 
Norwood Roman 
Novel Gothic 
Othello 
Packard 

—Bold 
Paramount 
Parisian 

Pen Print Open 
Phenix 
Piranesi Italic 
—Italic Plain Caps 
—Bold & Italic 
—Bold Italic Plain Caps 
Poster Gothic 
Raleigh Gothic Condensed 
Rockwell Antique 
Roycroft 
Rugged Roman 
Schoolbook Oldstyle 
Shadow 
Souvenir 
Sterling & Cursive 
Stymie Light & Italic 
—Medium & Italic 
—Bold & Italic 
—Black & Italic 
Thermotypes 
Tower 
Typo Roman & Shaded 
Typo Script & Extended 
Typo Shaded 
Typo Slope 
Typo Upright & Bold 
Ultra Bodoni & Italic 

—Condensed 
—Extra Condensed 
Venetian & Italic 
—Bold 
Wedding Text & Shaded 

BERNHARD, LUCIAN (1885-1972) 
New York designer, lettering artist. 

Bernhard Booklet & Italic 
Bernhard Fashion 
Bernhard Gothic Light & Italic 
—Medium & Italic 
— Medium Condensed 
—Heavy 
—Extra Heavy 
Bernhard Modern Roman & Italic 
—Bold & Italic 
Bernhard Tango 
—Swash 
Many faces in Germany 
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BINNY, ARCHIBALD (1762-1838) 
Early American typefounder. 

Binny 
Monticello & Italic 
Oxford & Italic 

BIXLER, MIKE 
Private printer. 

Bixler Roman 

BLAKEFIELD, WILLIAM 
Airport Black 

BLUMENTHAL, JOSEPH 
(1897-1990) 
New York printer, teacher, designer. 
Emerson & Italic 
Spiral 

BODONI, GIAMBATTISTA 
(1740-1813) 
Italian master printer & typefounder. 

Bodoni 

BORAD, AARON 
Ultra-Modern 

BOSCO, ALFRED R. (1901- ) 
Artist, typographer. 
Romany 

BRADLEY, WILLIAM H. (1868-1962) 
Printer, publisher, artist, typographer. 

Bewick Roman 
Bradley 
Missal Initials 
Wayside Roman & Italic 

BRODERSEN, HAROLD (1913- ) 
Brody 

BUDDY, LEWIS III (c1872-1941) 
Magazine artist & letterer. 

Roycroft 
Tabard 

BULMER, WILLIAM (1757-1830) 
Printer, designer. 
Bulmer & Italic 

BURFEIND, R. F. 
Caslon Adbold series 

BURKE, JACKSON (1908-1975) 
Director of typographic development, 
Linotype. 

Aurora & Italic 
Trade Gothic & Bold 
—Condensed & Bold 
—Extra Condensed & Bold 
—Extended & Bold 
—Light & Italic 

CAPITAINE, W. F. (1851- ) 
Punch-cutter. 

Several 19th-century faces 
Adtype & Italic 
Caslon Shaded 
Lithograph Shaded 
Quick-Set Roman & Italic 
—Bold 

CARROLL, JOHN S. ( -1982)* 
Typefounder. 

Vanity Fair 
Early faces recreated 

CARTER, MATTHEW (1937- ) 
Linotype type designer. 
Olympian & Italic 
Various phototype faces 

CARTER, WILLIAM 
English designer. 
Dartmouth 

CASLON, WILLIAM (1692-1766) 
English typefounder. 

Caslon & Italic 
Caslon Text 

CHAPPELL, WARREN (1904-1991) 
Typographer, illustrator, letterer. 

Lydian & Italic 
—Bold & Italic 
—Cursive 
—Bold Condensed & Italic 
Trajanus & Italic 
—Bold 

CLELAND, THOMAS MAITLAND 
(1880-1964) 
Painter, designer, illustrator, 
typographer. 

Caslon Swash 
Della Robbia 
Garamond & Italic 

COLWELL, M. ELIZABETH 
Chicago lettering artist. 

Colwell Handletter & Italic 

COOPER, OSWALD BRUCE 
(1879-1940)* 
Chicago lettering artist, designer. 

Boul Mich 
Cooper & Italic 
—Black & Italic 
—Black Condensed 
—Fullface or Modern 
—Hilite 

Dietz Text 
Packard 
Pompeian Cursive 

COWAN, — 
Engravers Old English 

CRAW, FREEMAN GODFREY 
(JERRY) (1917- ) 
Typographer, letterer, art director. 

Ad Lib 
Craw Clarendon 
— Book 
—Condensed 
Craw Modern & Italic 
—Bold 
Several photolettering faces 

CUMMING, JOHN F. (1852- ye 
Massachusetts punch-cutter. 

Jenson Old Style 
Satanick 
Viking 



DAVIS, WHEDON (1933- e 
ATF sales manager & director of 

typeface design. 
Franklin Gothic Condensed Italic 
Whedons Gothic Outline 

DeBENEDICTIS, PLATO 
15th-century Italian printer & 
typefounder. 

Benedictine series 

DEMETER, PETER A. (1875-1939) 
German designer. 
Demeter 
Dresden 

DeROOS, SJOERD HENDRIK 
(1877-1962) 

Card Italic 
DeRoos & Italic 
Egmont & Italic 
—Medium & Italic 
—Bold & Italic 
Medieval & Italic 

DETTERER, ERNST FREDERICK 
(1888-1947) 
Designer, instructor, calligrapher. 

Nicolas Jenson (Eusebius) 

DIETZ, AUGUST SR. 
Letterer; Intertype director of 
typography. 

Dietz Text 

DOMBREZIAN, PETER (PETE DOM) 
(1899- ) 
Dom Casual & Diagonal 
—Bold 

DUENSING, PAUL HAYDEN 
(1929- yh 
Operator, private press & typefoundry. 
Chancery Italic 
Quadrata II 
Rustica 
Sixteenth Century Roman 
Unciala 
Additions to other faces, recuttings 

DWIGGINS, WILLIAM ADDISON 

(1880-1956) 
Illustrator, calligrapher, typographer, 
book designer, author. 

Arcadia & Italic 
Caledonia & Italic 

—Bold & Italic 
Caravan 
Charter 
Eldorado & Italic 
Electra & Italic & Cursive 
—Bold & Italic & Cursive 
Falcon & Italic 
Hingham & Italic 
Metrothin & Italic 
Metrolite & Italic 
Metromedium & Italic 
Metroblack & Italic 
Stuyvesant & Italic 
Tippecanoe & Italic 
Winchester Roman & Italic 
Winchester Uncial & Italic 

EIDENBENZ, HERMANN 
(1902- ) 
Swiss type designer. 

Clarendon 

ERBAR, JAKOB (1878-1935) 
German type designer. 

Erbar series 

FARRAR, GILBERT POWDERLY 
(1886-1957) 
Intertype typographic director. 

Bert Black 

FINK, WILLIAM E. (1905- ) 
Designer, art director. 

Greenwich 

FISCHER, EDMUND C. 
Artcraft series 

FLINSCH, HEINRICH (fi. 1859) 
Nineteenth-century German 
typefounder. 

Aldine Condensed 

FORMAN, JACK 
Roys Gothic No. 2 

FOSTER, ROBERT (1895- ) 
Designer, sculptor, typographer. 

Foster Abstract 
Pericles 

FOURNIER, PIERRE SIMON 
(1712-1768) 
French typefounder. 

Fournier 

Fournier le Jeune 

FREUND, HERMAN R. (1886-1956) 
Intertype vice president for 
engineering. 

Ideal News & Italic 
Regal & Italic 
Regal Bold 

GARAMOND, CLAUDE (1480-1561) 
French typefounder. 
Garamond 
Garamont 

GAUNT, SIDNEY CLYDE 
(c1874-1932) 

Artist; BB&S type designer. 
Adstyle & Italic 
—Condensed 
—Extra Condensed & Headletter 
— Wide 
—Lightface 
—Black 
—Black Outline 
—Shaded 
Authors Oldstyle & Italic 
—Oldstyle Bold 
Authors Roman & Italic 
—Condensed 
— Wide 
—Bold 
—Bold Condensed 
Barnhart Oldstyle & Italic 
—No. 2 

Barnhart Lightface 
Cardstyle 
Chester Text 
Engravers Old Black 
Engravers Roman Shaded 
French Plate Script 
Mission 
Old Roman Condensed 
—Bold 
—Bold Condensed 
—Black & Italic 
—Semitone 
Parsons Swash Initials 
Pencraft Oldstyle & Italic 
—Bold 
—Shaded 
Pencraft Text 
Publicity Gothic 
Stationers Semiscript 
Talisman & Italic 
Wedding Plate Script 

GILLIES, WILLIAM S. (1911- ) 
Letterer, illustrator. 

Gillies Gothic Light 
—Bold 

GOODHUE, BERTRAM 
GROSVENOR (1869-1924) 
New York architect, artist, designer. 
Cheltenham Oldstyle & Italic 
Merrymount 

GOUDY, FREDERIC WILLIAM 
(1865-1947)* 
Independent type designer & founder; 
printer; author; Monotype art director. 

Aries 
Bertham 
Booklet Old Style 
Californian & Italic 
Camelot 
Caxton Initials 
Collier Old Style 
Companion Old Style & Italic 
Copperplate Gothic Heavy 
Cushing Italic 
Deepdene & Italic 
—Medium 
—Bold & Italic 
—Open Text 
—Text 
DeVinne Roman 
Forum 
Franciscan 
Friar 
Garamont & Italic 
Globe Gothic Bold 
Goethe & Italic 
Goudy Antique 
—Cursive 
—Heavyface & Italic 
—Lanston 
—Light Old Style & Italic 
—Modern & Italic 
—Newstyle 
—Old Style & Italic 
—Open & Italic 
—Ornate 
—Sans Serif Light & Italic 
—Sans Serif Heavy 
—Stout 
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GOUDY, FREDERIC W. (continued) 
Goudy Text 
—Thirty 
Goudytype 
Hadriano 
—Stone-Cut 
Hearst 
Italian Old Style & Italic 
Kaatskill 
Kennerley Old Style & Italic 
—Bold & Italic 
Klaxon 
Lombardic Capitals 
Marlborough 
Mediaeval 
Nabisco 
National Old Style 
Norman Capitals 
Pabst Old Style & Italic 
Powell 
Record Title 
Remington Typewriter 
Saks Goudy & Italic 
—Bold 
Scripps College Old Style & Italic 
Sherman 
Spencer Old Style 
Tory Text 
Trajan Title 
Truesdell & Italic 
University of California Old Style & 

Italic 
Venezia Italic 
Village 
—No. 2 & Italic 
Village Text 

GRANJON, ROBERT (fl. 1545-1589) 
French punch-cutter. 

Civilité 
Granjon & Italic 
Plantin & Italic 

GRASSET, EUGENE (1841-1917) 
French decorative artist. 

Grasset & Italic 

GRIFFITH, CHAUNCEY HAWLEY 
(1879-1956) 
Linotype vice president in charge of 
typographic development. 

Baskerville Bold & Italic 
Bell Gothic & Bold 
Bookman & Italic 
Corona & Italic 
Excelsior & Italic 
Granjon Bold 
Ionic No. 5 & Italic 
Ionic Condensed 
Janson & Italic 
Memphis Extra Bold & Italic 
—Extra Bold Condensed 
Monticello & Italic 
Opticon & Italic 
Pabst Extra Bold & Italic 
—Condensed & Italic 
Paragon & Italic 
Poster Bodoni & Italic 
Ryerson Condensed 
Textype & Italic 
Directed cutting of many other faces 
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GRIFFO, FRANCESCO 

(fl. 1499-1518) 
Bembo 

HAIGHT, A. V. 
Poughkeepsie designer. 

Haight 
Rogers 

HAMMER, VICTOR (1882-1967) 
Printer, designer, type engraver, 
teacher. 
American Uncial 
Andromaque 
Hammer Samson Uncial 
Several faces in Germany & Italy 

HARVEY, MICHAEL (1931- ) 
Zephyr 

HAUSER, GEORGE (1893- ) 
New York letterer & artist. 

Hauser Script 

HESS, SOL (1886-1953) 
Monotype typographic manager & art 
director. 

Alternate Gothic Modernized 
—lItalic 
Artscript 
Baskerville Bold 
Bodoni Bold Condensed 
—Bold Paneled 
Bookman Old Style Condensed 
Broadway & Engraved 
Bruce Old Style & Italic 
Caslon Old Style No. 437 & Italic 
English Caslon No. 37 & Italic 
Century Bold Condensed Italic 
Cheltenham Wide Italic 
Cochin & Italic - 
—Bold & Italic iz 
—Open 
—Bold Tooled 
Cooper Tooled 
Goudy Bible 
Goudy Bold Swash 
—Handtooled Swash 
—Heavyface Condensed 
—Heavyface Open 
Hadriano Stone-Cut 
Hess Bold & Italic 
Hess Monoblack 
Hess Neobold 
Hess New Bookbold & Italic 
Hess Old Style & Italic 
Hess Title & Italic 
Italian Old Style Wide 
Janson & Italic 
Jefferson Gothic 
Kennerley Open Caps 
Laurentian 
Martin & Italic 
New Bookman 
Onyx Italic 
Pendrawn 
Postblack Italic 
Post-Stout Italic 
Poster 
Sans Serif Light Condensed 
—Medium 
— Medium Condensed 

Sans Serif Extrabold & Italic 
—Extrabold Condensed 
Sans Serif Lined 
Scotch Roman Italic Swash 
—Open Shaded Italic 
Slimline 
Spire 
Squareface 
Stationers Gothic Light 
—Medium 
—Bold 
Stylescript 
Stymie Light Condensed 
— Medium Condensed 
—Extrabold & Italic 
—Extrabold Condensed 
Tourist Gothic & Italic 
20th Century Medium Condensed 

Italic 
—Bold Italic 
—Extrabold Italic 
—Extrabold Condensed Italic 
—Ultrabold & Italic 
—Ultrabold Condensed 
Ward & Italic 
Adapted many faces to Monotype 

unit system 

HEYER, CHARLES E. (1841-1897) 
Chicago punch-cutter. 

Greeting Card 
—Light 
Many 19th-century faces 

HILL, JOSEPH E. 
Benedictine & Italic 
—Book & Italic 

—Bold & Italic 

HIRT, EMIL 
Parkway Script 

HOFFMAN, EDWARD 
Swiss typefounder. 

Helvetica 

HORNE, HERBERT PERCY 
(1864-1916) 

Montallegro 

HORNUNG, CLARENCE PEARSON 
(1899- ) 

Lexington 

HUGHES, CHARLES E. 
Milwaukee graphic artist. 

Century Nova & Italic 

HUNTER, DARD (1883-1966) 
HUNTER, DARD JR. (1917-1989) 
Private press printers. 
Mountain House Press Types 

HUPIE or HOOPER, CARL 
Airport Black 
—Black Condensed Title 
—Broad 

HUXLEY, WALTER (1890-1955) 
Typographer. 

Huxley Vertical 



IHLENBURG, HERMAN (1843-1905) 
Punch-cutter. 
American Italic 
Bradley & Italic 
—Extended 
—Outline 

Columbus 
Post Oldstyle Italic 
Roundhand 
Schoeffer Oldstyle 
Many 19th-century faces 

IPSEN, LUDVIG S. 
Florentine 

IRVIN, REA (1881-1972) 
New Yorker magazine art director. 

Irvin 

ISBELL, RICHARD 
Detroit designer, illustrator, lettering 
artist. 
Americana & Italic 
—Bold 
—Extra Bold 

JACOBS, SAMUEL A. 
Designer & printer, Golden Eagle 
Press. 

Anacreon 
Charter 

JANNON, JEAN (1580-1658) 
French printer & typefounder. 
Garamond & Italic 

JANSON, ANTON (1620-1687) 
17th-century Dutch typefounder. 
Janson 

JENSON, NICOLAS (1420-1480) 
Venetian typefounder. 

Centaur 
Cloister Oldstyle 
Eusebius series 
Hess Old Style 
Jenson Oldstyle 
Montaigne 

JOHNSON, WILLIAM MARTIN 
Curtis Publishing Co. lettering artist. 

Bulfinch Oldstyle 
Meriontype 

JONES, GEORGE W. (1860-1942) 
English printer & typographer. 

Baskerville & Italic 
Estienne & Italic 
Granjon & Italic 
Venezia 
Several English faces 

JOST, HEINRICH (1899-1948) 
German designer. 

Beton series 

JUNGE, CARL STEPHEN 
(1880-1972) 
Chicago designer, artist, author. 

Caslon Italic Specials 
Swagger Capitals 

KAUFMANN, MAX RICHARD 
(1904- ) 
Letterer, typographer, McCalls 
magazine art director. 

Balloon Light & Bold 
—Extrabold 
Kaufmann Script 
—Bold 

KIMBALL, INGALLS (1874-1933) 
New York printer. 
Cheltenham Old Style & Italic 

KIS, NICHOLAS (1680-1702) 
Hungarian punch-cutter & printer. 

Janson 

KITSON, E. J. 
Saturday Evening Post artist. 

Post Oldstyle Roman No. 1 
—No. 2 

KLUMPP, EMIL (1912- ie 
Lettering artist; ATF sales manager & 
director of typeface design. 
Murray Hill & Bold 
Many photolettering faces 

KOCH, RUDOLF (1876-1934) 
German type designer & engraver. 

Czarin 
Eve & Italic 
Kabel & Bold 
Neuland & Inline 
Many types in Germany 

LAUSCHKE, ERNST 
19th-century type engraver. 
Handcraft Title 
—Wide Title 
Pekin 

MacFARLAND, J. HORACE* 

(1853-1948) 
Pennsylvania printer. 

French Round Face & Italic 

MANUTIUS, ALDUS (1450-1515) 
Venetian printer & publisher. 
Bembo 
Cloister Italic 

MARDER, CLARENCE C. 
Typefounder. 

Copperplate Gothic Light 
—Light Condensed 
—Light Extended 
—lItalic 
—Heavy Condensed 
—Heavy Extended 
—Bold 

MARTIN, WILLIAM (fl. 1786-1815) 
English punch-cutter, typefounder. 
Bulmer & Italic 

MASON, GIBBS 
Vanden Houten 

MAYEUR, GUSTAVE* 
French typefounder. 
Wedding Plate Script 

McARTHUR, RICHARD N. 
(1882-1956)* 
Typographer, designer, printer; BB&S 
advertising manager. 

Old Dutch 
Ratdolt Italic 

McKAY, WALTER H. (1901-1956) 
New York designer. 

Columbia & Italic 
—Bold & Italic 
Heritage 

McMURTRIE, DOUGLAS 
CRAWFORD (1888-1944) 
Typographer, designer, printing 
historian. 
McMurtrie Title 
Ultra-Modern & Italic 
—Bold 
Vanity Fair Capitals 

MENHART, OLDRICH (1897-1962) 
Unciala 

MIDDLETON, ROBERT HUNTER 

(1898-1985)* 
Ludlow director of typeface design. 

Admiral Script 
Andromaque 
Artcraft Italic 
Bodoni Black & Italic 
—Black Condensed 
—Campanile & Italic 
—Modern & Italic 
Cameo & Italic 
Cheltenham Cursive 
Coronet & Bold 
Delphian Open Title 
Eden & Bold 
Eusebius & Italic 
—Bold & Italic 
—Open 
Flair 

Florentine Cursive 
Formal Script 
Garamond & Italic 
—Bold & Italic 
Karnak Light 
—Intermediate & Italic 
—Medium & Italic 
—Black & Italic 
—Black Condensed & Italic 
— Obelisk 
Lafayette Extra Condensed 
Ludlow Black & Italic 
Mandate 
Mayfair Cursive 
Radiant Medium & Italic 
—Bold 
—Bold Condensed & Italic 
—Bold Extra Condensed 
— Heavy 
Record Gothic Condensed Italic 
—Extended & Italic 
—Bold & Italic 
—Bold Condensed 
—Bold Extended & Italic 
—Bold Extended Reverse 
—Thinline Condensed 
—Heavy Condensed 
—Light Medium-Extended 
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MIDDLETON, R. H. (continued) 
Record Gothic Medium-Extended & 

Italic 

—Bold Medium-Extended 
—Heavy Medium-Extended 
Samson 
Stellar & Bold 
Stencil 
Tempo Light & Italic 
—Medium & Italic 
— Medium Condensed 
—Bold & Italic 
—Bold Condensed & Italic 
—Bold Extended 
—Heavy & Italic 
—Heavy Condensed & Italic 
—Black & Italic 
—Black Condensed & Italic 
—Black Extended & Italic 
—Heavy Inline 
—Alternate Medium 
—Alternate Bold & Italic 
—Alternate Heavy 
Umbra 
Wave 

MIEDINGER, MAX (1910-1980) 
Swiss type designer. 

Helvetica 

MOORE, GUERNSEY ( -1925) 
Saturday Evening Post artist. 

Post Old Style No. 1 & Italic 
—No.2 

MORISON, STANLEY ARTHUR 
(1889-1967) 
Designer, author; English Monotype 
typographic consultant. 

Baskerville & Italic 
Bell & Italic 
Bembo & Italic 
Times New Roman & Italic 
Many English faces 

MORRIS, WILLIAM (1834-1896) 
English printer, writer. 

Chaucer 
Collier Old Style 
Golden Type 
Jenson Oldstyle & Italic 
Morris Romanized Black 
Troy 

MULLEN, JERRY 
Repro Script 

NADALL, BERNE (1869- ) 
Caslon Antique & Italic 

NELSON, STANLEY 
Maryland avocational typefounder. 

Robin 

ORCUTT, WILLIAM DANA 
(1870-1953) 
Book designer, typographer, author. 

French Round Face & Italic 
Humanistic 
Laurentian 
Suburban French & Italic 
Verona 
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OTTLEY, GEORGE OSWALD 
Mission 

PARKER, WADSWORTH A. 
(1864-1938) 
Printer, typefounder; head, ATF 
specimen department. 

Bookman & Italic 
Gallia 
Goudy Handtooled & Italic 
Graybar Book 
Lexington 
Modernistic 
Stymie Compressed 
—Inline Title 

PECHEY, ELISHA 
English designer. 
Cambridge 
Windsor series 

PEIGNOT, GEORGES (1872-1914) 
French designer & typefounder. 

Nicolas Cochin & Italic 

PHEMISTER, ALEXANDER C. 
(1829-1894) 
Punch-cutter. 
Bookman & Italic 
Franklin Old Style & Italic 

PHINNEY, JOSEPH W. (1848-1934)* 
Typefounder; ATF director and vice 
president. 

Abbott Oldstyle 
Bradley 
Camelot 
Cheltenham Old Style & Italic 
Cloister Black 
Engravers Old English 
Flemish Black 
Globe Gothic = 
Jenson Oldstyle & Italic 
—Heavyface 
Satanick 
Taylor Gothic 
Vertical Writing 
Many 19th-century faces 

PLANTIN, CHRISTOPHE 
(1520-1589) 
Dutch printer. 

Plantin 

POWELL, GERRY (1899- ) 
Typographer, industrial designer. 

Daily News Gothic 
Onyx 
Spartan series 
Stencil 
Stymie Light Title 
—Medium Title 
—Bold Condensed 

RAND, PAUL (1914- ) 
Graphics design consultant. 
Westinghouse Gothic 
—Light 

RANSOM, WILL (1878-1955)* 
Designer, letterer, typographer, 
author. 

Clearcut Shaded Capitals 
Parsons & Italic 
—Bold 

REINER, IMRE (1900-1987) 
German architect & designer. 
Glamour series 

RENNER, FRANZ ( -1494) 
German printer. 

Renner 

RENNER, PAUL (1878-1956) 
German architect & designer. 

Futura series 

RENSHAW, BUD (JOHN L.) 
(1924- ) 
ATF staff designer. 

Franklin Gothic Wide 
News Gothic Bold 
Spartan series 

RILEY, FRANK H. (1894- ) 
Chicago artist, designer, typographer. 

Contact Bold Condensed & Italic 
Grayda 

RIMMER, JAMES (1934- ) 
Vancouver designer & illustrator; 

avocational punch-cutter & 
typefounder. 

Fellowship 
Juliana Oldstyle 
Nephi Mediaeval 

ROBINSON, T. C. 
Adstyle Borders 

ROGERS, BRUCE (1870-1957)* 
Designer, printer, author. 

Centaur 
Goudy Bible 
Janson & Italic 

Montaigne 

ROGERS, JOHN KIMBALL 
(1821-1888) 
Menu Roman 
Skinner 
Other 19th-century faces 

RONALDSON, JAMES (1768-1842) 
Early American typefounder. 

Ronaldson > 

ROSART, JACQUES FRANCOIS 
(1714-1777) 
Dutch typefounder. 
McMurtrie Title 
Vanity Fair Capitals 

ROTHSTEIN, ROY 
Cleveland typographer. 

Layout Gothic No. 1, 2, 3 
Roys Gothic No. 2, 3 
Photolettering faces 



RUZICKA, RUDOLPH (1883-1978) 
Wood-engraver, designer, 
typographer. 

Fairfield & Italic 
—Medium & Italic 
Primer & Italic 

ST. JOHN, JAMES A. (1841-1901) 
Boston & St. Louis typefounder. 
DeVinne series 
Many 19th-century faces 

SALTER, GEORGE (1897-1967) 
Flex 

SCHAEFER, WILLY 
German designer. 
Neon 

SCHRAUBSTADTER, WILLIAM A. 
(1864-1957)* 
St. Louis punch-cutter & typefounder. 

Adcraft Medium 
DeVinne Recut 
—Outline 

Foster & Condensed 
French Script 
Webb 

Winchell Condensed 
Woodward series 
Many 19th-century faces 

SCHROEDER, GUSTAV F. 
(1861- ) 
Punch-cutter. 
DeVinne series 
Pastel series 
Many 19th-century faces 

SEYMOUR, RALPH FLETCHER 
(1876-1966) 
Designer, artist, publisher. 

Alderbrink or Seymour 

SHAAR, EDWIN W. (1915- ) 
Designer, writer; Monotype assistant 
art director; Intertype art director. 

Czarin (lowercase) 
Flash & Bold 
Futura Book Oblique 
—Book Condensed 
—Demibold Oblique 
—Demibold Condensed 
—Extrabold & Oblique 
—Extrabold Condensed & Oblique 
Imperial & Italic 
Satellite & Italic 
—Bold 
Valiant 
Vogue Extra Condensed 
Several phototype faces 

SHANKS, EDWARD 
Ivanhoe 

SMITH, CHARLES WILLIAM 
John Hancock 

Lowell 

SMITH, ROBERT E. (1910- ) 
New York artist, art director. 

Brush 
Park Avenue 

SMITH, THOMAS WHITE 
(1835-1907) 
English typefounder. 

Old Roman & Italic 

SNIFFIN, WILLARD T. 
Adonis 
Hollywood 
Keynote 
Liberty 
Newport 
Nubian 
Piranesi 
Raleigh Cursive 
—Initials 
Rivoli & Italic 
Rosetti 

SPRUNGER, LESLIE 
Ultra-Modern 

STILLSON, R. L. 
Stillson 

STREMIC, WILLIAM 
Airport Black 

TAGLIENTE, GIOVANNANTONIO 
(c1465/70-c1528) 
16th-century typefounder. 
Bembo Italic 

TALLONE, ALBERTO (1898-1968) 
Italian designer & printer. 

Tallone & Italic 

THOMPSON, SAMUEL WINFIELD 
(TOMMY) (1905- ) 
New York letterer, commercial artist. 

Baltimore Script 
Collier Heading 
Futura 
Mademoiselle 
Post Headletter 
Thompson Quillscript 

THOMS, HELMITH 
Phoenix designer. 

Lariat 

TIEMANN, WALTER (1876-1951) 
Narciss 

TRAFTON, HOWARD ALLEN 
(1897- ) 
New York artist, teacher, designer. 

Cartoon & Bold 
Trafton Script 

TRENHOLM, GEORGE F. 
(1886-1958) 
Designer, printer, artist; Intertype 
typeface design counsellor. 

Cornell & Italic 
Egmont Decorative Initials 
Georgian Cursive 
Nova Script 

Trenholm Old Style & Cursive 
—Bold 
—Shaded Capitals 
Waverly & Italic 

TUDOR, CHARLES WILLIAM (1903- 
1970) 
Life magazine art director. 

Tudor Medium & Italic 

UPDIKE, DANIEL BERKELEY 
(1860-1941)* 
Typographer, printer, historian, 
author. 

Montallegro 

WARDE, FREDERIC (1894-1939) 
New York printer, calligrapher, 
typographer, author. 

Arrighi 

WEATHERLY, S. M. 
Washington Text 

WEISS, EMIL RUDOLF (1895-1942) 
German designer. 

Cairo series 
Memphis series 
Weiss & Italic 

WERNER, NICHOLAS J. (1858-1940) 
Artist, editor, printer, typefounder, 
writer. 

Bizarre Bold 
Brandon 
Bruce Title 

Corbitt 
Courts 
DeVinne & Italic 
— Condensed 
—Recut Italic 
Inland 
Menu Roman 
Mid-Gothic 
Pastel series 
Quentell 
Skinner 
Many 19th-century faces 

WEST, JAMES (1830- ) 
Punch-cutter, designer. 
Bank Script No. 1, 2, 3 
Many 19th-century faces 

WIEBKING, ROBERT (1870-1927)* 
Matrix engraver for several American 
and English founders and for Ludlow; 
designer; cut many of Goudy’s types. 

Advertisers Gothic 
—Condensed 
—Outline 
—Condensed Outline 
Artcraft & Italic 
—Bold 
Bodoni Light & Italic 
—Bold & Italic 
Caslon Catalog 
Caslon Light Italic 
Clearface Caslon & Italic 
Engravers Roman & Bold 
Engravers Litho Bold 
—Condensed 
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WIEBKING, ROBERT (continued) WORRELL, DR. WILLIAM HOYT Palatino & Italic 
Invitation Text (1879-1952) —Semi-bold 
Modern Text Calligrapher, author. Zapf Civilité 
Munder Venezian & Italic Worrell Uncial Many German types & phototype 
—Bold & Italic faces 
Square Gothic ZAPF, HERMANN (1918- ) 
True-Cut Bodoni & Italic German book designer, calligrapher, ZIMMERMANN, JOHN 
World Gothic & Italic type designer. BB&S head of matrix engraving. 
—Condensed Hunt Roman Cubist Bold 

Melior & Italic 
WINCHELL, EDWARD EVERETT —Bold 
Art director. Optima Medium & Italic 

Winchell —Black 
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Appendix IV 

Index of Names, Other Than Type Designers 

THE PERSONS listed in this section are mentioned in connection with the typefaces listed. See text. 
Names indicated with an asterisk (*) are also shown in the preceding appendix as designers. 

ABBE, DOROTHY 
Private press printer, Piiterschein- 
Hingham Press. 

Winchester 

BARTH, HENRY 
Typefounder, inventor. 

(Preface) 

BATTEE, GEORGE* 
Baltimore Type engraving dept. head. 

Baltimore Script 
Elegante 

BENTON, LINN BOYD (1844-1932)* 
Inventor of punch-cutting machine; 
ATF director; head, engineering dept. 

Antique Shaded 
Clearface series 
Lithograph Shaded 
(Preface) 

BROAD, CHARLES ( 
Typefounder. 
Many antique faces revived. 

-1965) 

BULLEN, HENRY LEWIS 
(1857-1938) 
Head, ATF typographic library & 
museum; author. 

Bodoni series 
Caslon Oldstyle & Italic 
Garamond series 

CARROLL, JOHN S. ( -1982)* 
Typefounder. 

Early faces recreated 

COCHIN, CHARLES NICOLAS 
(1715-1790) 
French artist & engraver. 

Nicolas Cochin 

COMSTOCK, A. H. 
Omaha printer. 
Comstock 

COOPER, OSWALD BRUCE 
(1879-1940)* 
Chicago lettering artist, designer. 

Boul Mich 

CUMMING, JOHN F. (1852- ) 
Massachusetts punch-cutter. 

Jenson Old Style 
Montaigne 
Satanick 
Viking 
Many 19th-century faces 

CUSHING, JOSIAH STEARNS 
(1854-1913) 
Noted New England printer. 

Cushing series 
Norwood Roman 

DAVIS, WHEDON (1933- ye 
ATF sales manager & director of 
typeface design. 
Americana series 

DeVINNE, THEODORE LOW 
(1828-1914) 
Printer, typographer, publisher, 
author. 

Century Roman & Italic 
DeVinne series 
Renner 

DIDOT, FIRMIN (1764-1836) 
French typefounder. 

French Round Face 

DUENSING, PAUL HAYDEN 
(1929- ei 
Operator, private press & typefoundry. 
Andromaque 
Dartmouth 
Zapf Civilité 

FRY, DR. EDMUND (1754-1835) 
18th-century English typefounder. 

Baskerville 

GILLISS, WALTER (1855-1925) 
New York book printer. 

Caslon Oldstyle & Italic 

GOUDY, BERTHA M. 
Wife & assistant to Frederic Goudy. 
Bertham 
Deepdene Italic 

GOUDY, FREDERIC WILLIAM 
(1865-1947)* 
Independent type designer & founder; 
printer; author; Monotype art director. 

Foster Abstract 
Cut many of his own typefaces 

GRABHORN, EDWIN E-. (1889-1968) 
San Francisco printer. 

Franciscan 

HOELL, LOUIS (1860-1935) 
Emerson 

HUBBARD, ELBERT GREEN 
(1856-1915) 
Writer, printer, publisher. 

Roycroft 

JOHNSON, LAURENCE (1801-1860) 
American typefounder. 

Caslon Oldstyle & Italic 

KENNERLEY, MITCHELL 
(1878-1950) 
New York printer, publisher. 

Cosmopolitan & Italic 
Kennerley & Italic 

KLUMPP, EMIL (1912- Nes 
Lettering artist; ATF sales manager & 
director of typeface design. 
Americana 

KOCH, PAUL 
German punch-cutter (son of Rudolf 
Koch). 
Hammer Samson Uncial 

LANSTON, TOLBERT (1844-1913) 
Monotype inventor. 

(Preface) 

LIEBERMAN, DR. J. BEN 
(1914-1984) 
Printer, writer, publisher. 

(Preface) 

MacFARLAND, J. HORACE* 
Pennsylvania printer. 
MacFarland 
Suburban French & Italic 

MAYEUR, GUSTAVE* 
French typefounder. 

Elzevir 
French Plate Script 

McARTHUR, RICHARD N. 
(1882-1956)* 
Typographer, designer, printer; BB&S 
advertising manager. 

Boul Mich 
Cooper 

McCLURE, SAMUEL SYDNEY 
(1857-1949) 
Magazine publisher. 

McClure 

MERGENTHALER, OTTMAR 
(1854-1899) 
Linotype inventor. 

(Preface) 

MIDDLETON, ROBERT HUNTER 
(1898-1985)* 
Ludlow director of typeface design. 
Hammer Samson Uncial 
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MOORE, ISAAC 
English punchcutter. 

Baskerville 

MUNDER, NORMAN THOMPSON 
AEISLER (1867-1953) 
Prominent Baltimore printer. 
Munder Venezian 
Norman Capitals 

PHINNEY, JOSEPH W. (1848-1934)* 
Typefounder; ATF director and vice 
president. 

Oxford & Italic 

PRINCE, EDWARD PHILIP 
(1847-1923) 
English punch-cutter. 

Montallegro 

QUENTELL, WILLIAM S. 
Quentell 

RANSOM, WILL (1878-1955)* 
Designer, letterer, typographer, 
author. 

Village 

REHAK, THEO 
Howell, N.J., typefounder. 

Village 

ROGERS, BRUCE (1870-1957)* 
Designer, printer, author. 

Bell & Italic 
Italian Old Style & Italic 
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SCHNOOR, HERMAN 
Punch-cutter, matrix engraver. 

Airport Broad 
Mademoiselle 
Wide Line Gothic 

SCHRAUBSTADTER, WILLIAM A. 
(1864-1957)* 
St. Louis punch-cutter & typefounder. 
Condensed Comstock 
Litho Antique 
Many 19th-century faces 

SHERMAN, FREDERICK 
FAIRCHILD (1874-1940) 
Publisher and fine printer. 
Sherman 
Village 

SPECKTER, MARTIN K. (1915-1988) 
Advertising executive; printing 
hobbyist. 
Americana 

TAYLOR, CHARLES H. 
Globe Gothic 

UPDIKE, DANIEL BERKELEY 
(1860-1941)* 
Typographer, printer, historian, 
author. 

Bell & Italic 
Merrymount 
Oxford & Italic 

VOLK, KURT H. 
New York typographer. 

(Introduction) 

WARDE, BEATRICE BECKER 
(1900-1969) 
Historian, writer, typographer; 
English Monotype publicist. 
Garamond & Italic 

WATTS, STEVENS L. (1895-1966) 
ATF sales promotion manager. 
Dom Casual 
Light Oldstyle 
Oxford & Italic 

WIEBKING, ROBERT (1870-1927)* 
Matrix engraver for several American 
and English founders and for Ludlow; 
designer; cut many of Goudy’s types. 

Centaur 
Collier Old Style 
Goudy Modern & Italic 
—Open & Italic 
Klaxon 
Marlborough 
Nabisco 
Norman Capitals 
Pabst Old Style & Italic 
Steelplate Gothic Light 
—Heavy & Italic 
—Light Condensed 
— Heavy Condensed 
—Light Extended 
— Heavy Extended 
—Outline 
—Extra Heavy 
—Shaded 
Tiffany Script 

WOERNER, AUGUST E. (1844-1896) 
Punch-cutter. 

Merrymount 



SERIES NUMBERS provided the identification needed for ev- 
ery matrix produced for the Monotype machine, along with 
point size and sometimes other markings. In composition 
(keyboard) sizes, a letter was always added to the series 
number to indicate the class of face, as follows: 
A Modern Roman 
B Small Caps 
C Modern Italic 
D Italic Small Caps 
E Old Style Roman 
F Old Style Small Caps 

Appendix V 

Lanston Monotype Series Numbers, Numerical Index 

G Old Style Italic 

Modern Condensed 
News 
Cosmopolitan 
Post Text (Easyread) 
Agate 
Modern 
Newspaper Modern 
DeVinne [Italic: 1111] 

Cheltenham Bold Outline 
Modern 
Modern Medium Cond 
Farmer’s Old Style 
Ronaldson Old Style 
Typwr Remington Ribbon 
Modern Medium Extended 
Century Expanded 
Binny Old Style [It: 2111] 
French Cadmus 
Law Italic 
Cushing Oldstyle 
Antique, Modern 
Antique, Old Style 
Title 
Bruce Old Style #20 
Tallone Max Factor 

Aldine 
Modern #4 
Atlantic 
Scotch Roman 
Caslon Old Style, English 
Goudy Old Style Light 
Winchell 
Contour #1 
DeVinne Outline Italic 
DeVinne Outline 
Gothic Condensed Title 
Ben Franklin Outline 
Pabst Old Style 
Gothic, Light 
Gothic Caps Condensed 
Gothic, Condensed 
Gothic, Light Condensed 
Alternate Goth (#1) 
Lining Gothic, Philadelphia 
Ionic / Gothic, Lining #525 
Times New Roman Bold 
Jenson Old Style 
Contour #4 
Plymouth 
Cochin 
Ionic 
Latin Antique 

H Italic Small Caps 
J Gothic or Bold Roman 
K Gothic or Bold Italic 
L Typewriter 
M Foreign Faces 
S Swash Characters 

In display sizes, only the M and S suffixes were used, 
but in almost all cases italics had a figure 1 annexed to the 
number of the corresponding roman. In the data included 
with details of each face in the main section of this book, 

only the display numbers are listed except for faces made 
only in composition sizes. In the list below, the superior 
following the number of a roman face indicates that the 
italic face has the same number with 1 annexed. Names of 

1 

reassigned numbers are indicated by a virgule or slash (/). 
Names in parentheses are alternate names of the same 
design. Some typewriter, foreign, and nineteenth century 
faces are not included in the main text. 

Cheltenham OS 
Craw Clarendon 
Lining Gothic #545 
MacFarland 
Schoeffer 
Typewriter Remington 
French Old Style #552 
Typewriter Reproducing 
Contour #5 
Typewriter Mailing List 
Bradley 
Antique, Modern Cond 
Alternate Gothic (#2) 
Caslon Old Roman 
Caslon Bold 
Modern 
Clarendon 
Stationers Gothic Medium 
Greek Vertical 
Stationers Gothic Light 
Stationers Gothic Bold 
Cheltenham Bold 
Cheltenham Bold Cond 
Clearface 
Manila 
News Gothic Bold 
Latin Condensed 
Cloister Black 
Howland Open 
Powell 

Bookman Old Style 
German #382 
German Heintzemann 

German Schwabacher 
Washington Text 
Title #104, Condensed 
Runic Condensed #122 
Title, Half 

Lining Gothic (Light) 
Franklin Gothic 
Compressed #30 
Gothic, Wide 
Gothic Condensed #124 
DeVinne Condensed 
Lining Gothic 
Caslon Condensed 
Gothic, Tiffany 
Law Italic 
Grasset 
Century Bold 
Winchell Condensed 
Modified #20 

Chamfer Condensed 
Contour #6 
Gothic, Draftsman 

Lanston (Melior) 
Initials, Massey 
Initials, Ben Franklin 

Title #28 (Side-Hole) 
Lining Gothic Med #544 
Inclined Gothic Bold Italic 

(Modern Gothic Italic) 
Cushing Monotone 
Caslon Old Style, Inland 
Process 

Howland 
Modern Gothic Condensed 

(Tourist Gothic) 
Cheltenham Bold Ex Cond 
John Hancock 
Strathmore Old Style 
Antique, Bold 
Antique, Bold Condensed 
Condensed #54 (BB&S) 
Inland Gothic #6 
French Round Face 
Wilson Series 
Antique (Miller & Richard) 
Greek Porson 
Ionic, Round (Inland) 
Century Old Style 
Masterman 
Hess Bold (Goudy Bold Face) 
Greek Title 
Hess Title (Hess Boldface) 
Litho Roman Light or 

Litho Antique 
Adtype 
Cheltenham Wide 
Lining Gothic #7 (Inland) 
Copperplate Gothic Hvy Ext 
Copperplate Gothic Heavy 
Copperplate Gothic Hvy Cond 
Typewriter Smith Premier 
Typewriter New Royal 
Suburban French 
Renner 
Renner Underscore 
Bodoni 
Lining Gothic, Mid #2 
Alternate Gothic Cond (#3) 
German Light 
German Bold 
Lanston (Melior) Bold 
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Modern Roman Cancelled 
Greek, Inscription 
Condensed Title Gothic 
Cheltenham Medium 
Copperplate Gothic Light 
Engravers Old English Bold 
Rockwell Antique 
Stymie Light 
Russian, Church 
Rockwell Ant Shaded 
Bodoni Bold Shaded 
French Round Face (150) 

Cancelled 

Copperplate Gothic Lt Cond 
German News Face 
German Bold News Face 
Century Expanded Italic 
Comstock 
Comstock Condensed 
News Gothic Condensed 
Ticketograph Extra 

Condensed / News 
Gothic Bold Condensed 

News Gothic 
Ticketograph 
Ticketograph Condensed 
German Teutonic Title 
DeVinne Extra Cond #2 

DeVinne (for 5!/2pt) 
Gothic, Western Union 
Modern Medium Cond 
Modern #3 Extra Cond 
Swing Bold 
Cheltenham Bold Shaded 
Salem 
Overgrown #80 
Gothic, Condensed #3 
Engravers Roman 
Victoria Italic 
Artscript 

News Gothic Extra Cond 
or Jefferson Gothic 

Lining Central Antique #2 
Globe Gothic Extra Cond 
Della Robbia 
Antique #6 (BB&S) 
Glamour Light 
Glamour Medium 
Glamour Bold 
Light Face Condensed #7 
Globe Gothic Condensed 
Globe Gothic 
Slimline 
Hess Old Style 
Italian Old Style 
(John) Hancock Condensed 
Title Shaded Litho 
Lining Latin Condensed 
Garamont 

Gothic #3 (=Lino) 
Cushing Italic 
Cochin Bold Tooled 
Title (Side-Hole #55) 
Ionic, Wide (Side-Hole #56) 
Jenson Condensed 
Typwr Oliver Printype 
Cochin Open 
Skeleton Gothic 
Cheltenham Old Style Cond 
Copperplate Gothic Hvy Ext 
Kennerley Old Style 
Kennerley Bold 

Typewriter Underwood 
Typwr Burroughs 02 Elite 
Typewriter Royal 
Forum 
Bodoni Bold 
Lining Mid Gothic #2 
Typewriter IBM Elite 
Goudy Lanston 
Classic Hebrew 
Ancient Hebrew 
Cooper Black 
Cheltenham Inline Extended 
Cheltenham Inline 
Cheltenham Bold Extended 
Cheltenham Inline Ex Cond 
Clearface Italic 
Stymie Medium 
Goudy Open 
True Doric 
Goudy Modern 
Goudy Bold 
Cloister Bold 
Initials, Goudy 
Modernistic 
Bookman Old Style Cond 
Californian 
Goudy Bible 
Brush 
Long Primer Bold Latin 
Long Primer Ionic 
Fournier le Jeune 
Broadway 
Broadway Engraved 
Russian (#8) 
Hadriano 
Lombardic Caps 
Russian (#11) 
Gallia 
Deepdene 
Deepdene Medium 
Deepdene Bold _ 
Russian (#118) ~ 
Binny Old Style Modified / 

Tallone Italic 
Broad-Stroke Cursive 
Engravers Bold 
Goudy Cursive 
Hess Monoblack 
Greco Bold (not Mono?) 
Goudy Text 
Bold Face #2 
Sans Serif Light 
Sans Serif Bold 
Sans Serif Medium 
Sans Serif Extra Bold 
Sans Serif Ex Bold Cond 
Artcraft 
Caslon Old Style (MacKellar) 
Caps in Square 
Copperplate Gothic Light 
Copperplate Gothic Lt Cond 
Copperplate Gothic Heavy 
Copperplate Gothic Hvy Cond 
Copperplate Gothic Hvy Ext 
Copperplate Gothic Bold 
Copperplate Gothic Bold It 
Engravers Roman 
Engravers Bold 
Lining Gothic #545 
Lining Gothic #7 Modified 
Caps in Circle 
Lightline Title Gothic 

Baskerville 
Sans Serif Medium Cond 
Sans Serif Light Cond 
Pendrawn 
(Woman’s Home) Companion 
Post Condensed 
Scotch Roman Italic 
Scotch Open Shaded Italic 
Times New Roman 
Hess Neobold 
Caps in Circle 
Gothic, Octic 
Kennerley Open Caps 
Typwr Remington Underscd 
Caslon Old Style Ital, English 
Typwr Reproducing Undersced 
Flash 
Bodoni 
Bold Antique 
Spire 
Caslon Shadow Title 
Goudy Heavyface 
Goudy Old Style Lt Ital 
Goudy Heavyface Cond 
Goudy Handtooled 
Goudy Sans Serif Light 
Goudy Sans Serif Bold 
Wedding Text 
Stymie Extra Bold 
Goudy Heavyface Open 
Goudy Thirty 
Goudy Old Style 
Cloister Old Style 

Bookman, New 
Granjon 
Jansen 
Bell 
Fournier 
Onyx 
Bembo 
Streamline Block 
Hadriano Stone Cut 
Goudy Village (#2) 
Modern Condensed Italic 
Valiant 
Speidotype (Light) 
Century Bold Condensed 
Century Schoolbook 
Stylescript 
Goudy Text Shaded 
Sans Serif Lined 
Parson’s Bold (sic) 
Lt Hobo / Goudy Franciscan 
Caslon Old Style 
Italian Old Style Wide 
Initials, Monotype 

Lightline Gothic 
Baskerville Bold 
Post Roman Heading Letter 
Cochin, Nicolas 
Bulmer 
Gothic, Lining #545 
Typwr Underwood Underscd 
Typewriter Remington 

Noiseless Underscored 
Typwr Royal Underscored 
Flash Bold 
German, Bradley 

IBM Elite Underscored 
Westinghouse Gothic 
Gothic (Helvetica Light) 
Cooper 



Westinghouse Gothic Lt 
Stymie Extra Bold Cond 
German, Cloister Black 
Gothic (Helvetica) 
Granjon Bold 
Ward Extended 
Ward(’s Memphis) or 
Montgomery-Ward Lt 

Franklin Gothic Ex Cond 
Gothic (Helvetica Medium) 
Gothic, Condensed 

Speidotype Bold 
Century Bold Extended 
Century Mono-Photo (?) 
Caslon, New 
Gothic Condensed, New 
Garamond Bold 
Caps in Circle 
Caps in Circle 
Gothic, Octic #2 
Typwr Remington New 

Elite Underscored 
Typewriter Reproducing 

Bold Broadface 
Bodoni Bold Panelled 
Cooper Tooled 
Stymie Medium Cond 
Hess New Bookbold 
Plymouth Italic 
20th Century Extra Bold 
20th Century Bold 
20th Century Medium 
20th Century Light 
20th Century Ex Bold Cond 
20th Century Medium Cond 
20th Century Ultra Bold 
20th Century Ultra B Cond 
Cochin Italic 
20th Cent Bold Condensed 
20th Century Semi-Medium 
20th Century Ultra Bold Ext 
Cochin Bold 
Speidotype Light 
Century Text (?) 
Century Schoolbook Bold 
Collier Heading 
Caslon, American 
Cheltenham Old Style Ital 
Garamond, American 
Craw Clarendon Book 

Clarendon (Bold) Extended 

Typewriter Redesigned 
Underwood 

Typwr New Royal Underscd 
Bodoni, Ultra 

MacFarland Italic 
Stymie Light Condensed 
Poster 
Typwr Remington Goudy It 
Franklin Gothic Cond 
Alternate Gothic Italic 
Bodoni Bold Condensed 
Caslon Old Roman Italic 
Stymie Bold [Italic: 1891] 

Caslon Bold Italic 
Cheltenham Bold Italic 
Bodoni Book 
Cheltenham Bold Cond It 
Squareface 
Clearface Italic 
Piece accents, roman 
Piece accents, bold 
Piece accents, gothic 
Piece accents, open 
Title, Half 
Powell Italic 
Bodoni Bold, Recut 

Bookman Old Style Italic 
Runic Condensed Title 
DeVinne Italic 
Century Bold Italic 
Tourist Gothic Italic 
French Round Face Italic 
Hess Bold Italic 
Hess Title Italic 
Cheltenham Wide Italic 
Bodoni Italic 
Stymie Bold Italic 
Stymie Light Italic 
Binny Old Style Italic 
Hess Old Style Italic 
Italian Old Style Italic 
Garamont Italic 
Gothic, Inclined 
Kennerley Old Style Italic 
Kennerley Bold Italic 
Bodoni Bold Italic 
Stymie Medium Italic 
Goudy Open Italic 
Goudy Modern Italic 

Goudy Bold Italic 
Goudy Bold Italic Swash 
Cloister Bold Italic 
Californian Italic (?) 
Deepdene Italic 
Deepdene Bold Italic 
Sans Serif Light Italic 
Sans Serif Bold Italic 
Sans Serif Ex Bold Ital 
Caslon Old Style Italic 
Copperplate Gothic [Bold] It 
Baskerville Italic 
Companion Italic 
Bodoni Italic 
Goudy Heavyface Italic 
Goudy Handtooled Italic 
Goudy Handtooled It Swash 
Goudy Sans Serif Light It 
Stymie Extrabold Italic 
Goudy Old Style Italic 
Cloister Old Style Italic 
Janson Italic 
Bell Italic 
Fournier Italic 
Onyx Italic 
Bembo Italic 
Washington Text, German 
Century Bold Cond Italic 
Century Schoolbook Italic 
Caslon Old Style Italic 
Script Caps 
Cochin, Nicolas, Italic 
Bulmer Italic 
Cooper Italic 
Caslon, New, Italic 
Garamond Bold Italic 
20th Century Extrabold It 
20th Century Bold Italic 
20th Century Medium Ital 
20th Century Light Italic 
20th Century Exbold Cond It 
20th Century Med Cond It 
20th Century Ultrabold It 
20th Century Ubold Cond It 
Cochin Bold Italic 
Caslon, American, Italic 
Bodoni, Ultra, Italic 
Bodoni Book Italic 
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Appendix VI 

American Type Founders Series Numbers, Numerical Index 

Axsout 1930, ATF devised a series of numbers for more 

positive identification of its typefaces, using an alphabeti- 
cal list of faces in production at that time. This basic list 
started with Abbott Oldstyle as No. 1, and ended with 
Winchell as No. 416. Faces acquired from Inland Type 
Foundry were grouped under “Inland,” whether or not that 
was included in the name of the face. 

Faces from Keystone Type Foundry were in a separate 
list, and were assigned numbers in the 800 and 900 series. 
Matrices from Barnhart Brothers & Spindler were given 
numbers from 1500 up to 1942. 

Faces produced after the basic list was compiled were 
generally added consecutively in the 400 to 700 series, 
although a number of older faces, which presumably had 
not been in production when the original list was compiled, 
are also included. Unexplainedly, Piranesi Italic Plain 
Caps tag along at the end as number 1974. 

Finally, ATF assigned numbers from 1000 to 1019 to 
the Univers series, which was cast by Deberny & Peignot 
in France to American standards, and numbers from 5001 
to 5181 to a variety of faces similarly cast by Typefoundry 
Amsterdam, for sale by ATF. Since none of these faces were 
designed or cast in the United States, they are included in 
this book only under Foreign Types in the Appendix. 

shoulder of the cap H and the lowercase m, where space 
permits. This serves as a simple method of positive 
identification. 

These series numbers are not the same as the numbers 
which sometimes are part of the name of a typeface, such as 
Caslon Oldstyle No. 471, which is series 50. Such name- 
numbers starting with 4 indicate faces acquired from 
MacKellar, Smiths & Jordan, a predecessor of ATF, while 
those starting with 5 indicate faces which were recut or 
repositioned on the body to fit the system of standard align- 
ment. Incidentally, in 1912 specimens ATF said: “To pre- 
vent confusion of identical numbers heretofore used by 
both this and other type foundries to identify body type 
faces, the numbers 570 have been added to the old numbers 
used by Inland Type Foundry. Thus, former No. 10 of In- 
land is now No. 580; 2 is 572; 9 is 579,” etc. 

The following list has been compiled from a number of 
ATF sources, and is as complete as possible, including a 
number of nineteenth-century, foreign, and typewriter 
faces which are not included in the text. Missing numbers 
may have been assigned to faces which were never com- 
pleted, to private faces, or to fonts which were discontinued 
soon after their introduction and have not been found. If 
the necessary contractions are not clear, please consult the 

Many ATF fonts have the series number cast on the main text. 

1 Abbott Oldstyle 43 Card Bodoni 84 Cheltenham Medium Italic 
2  Adscript 44 Card Litho 85 Cheltenham Medium 
3  Adtype 45 Card Light Litho Condensed 
5 Adver Condensed 46 Card Mercantile 86 Cheltenham Medium 
6 Alternate Gothic #1 50 Caslon Oldstyle #471 Expanded 
7 Alternate Gothic #2 51 Caslon Old Style Italic #471 87 Cheltenham Oldstyle 
8 Alternate Gothic #3 52  Caslon Shaded 88 Cheltenham Oldstyle 
9 American Extra Condensed 54 Cathedral Text Condensed 

11 American Typewriter 55 Century Bold 89 Cheltenham Wide 
12 Antique Shaded 56 Century Bold Condensed 90 Church Text 
13 + Auriol 57 Century Bold Extended 91 Clearface 
15 Baskerville Roman 58 Century Bold Italic 92 Clearface Bold 
16 Baskerville Italic 59 Century Expanded 93  Clearface Bold Italic 
18  Bewick Roman 60 Century Expanded Italic 94 Clearface Gothic 
OR lane 61 Century Oldstyle 95 Clearface Heavy 
21 Blanchard Italic 62 Century Oldstyle Italic 96 Clearface Heavy Italic 
22 Bodoni 63 Century Oldstyle Bold 97  Clearface Italic 
23 Bodoni Italic 64 Century Oldstyle Bold Italic 98 Cloister Black 
24 Bodoni Bold 65 Century Oldstyle Bold Cond 99 Cloister Bold 
25 Bodoni Bold Italic 66 Chaucer Text 100 Cloister Bold Italic 
26 Bodoni Bold Shaded 67 Cheltenham Bold 101 Cloister Bold Title 
27 Bodoni Book 68 Cheltenham Bold Condensed 102 Cloister Oldstyle 
28 Bodoni Book Italic 69 Cheltenham Bold Cond Italic 103 Cloister Italic 
29 Bold Antique / Whitin Black 70 Cheltenham Bold Extra Cond 104 Cloister Title 
30 Bold Antique Condensed / 71 Cheltenham Bold Ex Cond 105 Combination Gothic #501-510 

Whitin Black Condensed Title 107 Commercial Script 
31 Bold Litho 72 Cheltenham Bold Extended 108 Compact 
32 Bond Script 73 Cheltenham Bold Italic 109 Compressed Litho (Title) 
33 Bookman Italic 74 Cheltenham Bold Italic 110 Comstock 
34 Bookman Oldstyle Shaded 111 Condensed Blair 
35 Boston Breton 75 Cheltenham Bold Outline 112 Condensed Blanchard 
36 Boston Breton Condensed 76 Cheltenham Bold Shaded 113 Condensed Caslon 
37 Boston Breton Extra 77 Cheltenham Extrabold 114 Condensed Comstock 

Condensed 78 Cheltenham Extrabold Shaded 115 Condensed Corbitt 
38 Boxhead Gothics 79 Cheltenham Inline 116 Condensed Dorsey 
39 Brandon 80 Cheltenham Inline Extended 117 Condensed Foster 
40 Brandon Gothic 81 Cheltenham Inline Extra Cond 118 Condensed Litho 
41 Bulfinch Oldstyle 82 Cheltenham Italic 119 Condensed MacFarland 
42 Camelot Oldstyle 83 Cheltenham Medium 120 Condensed Matthews 
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Condensed Studley 
Condensed Title Gothic #3 
Condensed Title Gothic #11 
Condensed Title Litho 
Condensed Title Star Gothic 
Condensed Webb 
Condensed Winchell 
Copperplate Gothic Light 
Copperplate Gothic Heavy 

Condensed 
Copperplate Gothic Heavy 
Copperplate Gothic Light 

Condensed 
Copperplate Gothic Bold 
Copperplate Gothic Italic 
Copperplate Gothic Light 

Extended 
Copperplate Gothic Heavy 

Extended 
Copperplate Gothic Shaded 
Cromwell 
Curtis Post 
Cushing Antique 
Della Robbia 
Dorsey 
Drew 
Elite Oliver Typewriter 
Engravers Bold 
Engravers Old English 
Engravers Old English Bold 
Engravers Old English Open 
Engravers Shaded 
Studley Extended 
Caslon Extra Condensed 
Dorsey Extra Condensed 
Studley Extra Condensed 
Extra Cond Title Gothic #12 
Flemish Black 
Foster 
Franklin Gothic 
Franklin Gothic Condensed 
Franklin Gothic Cond Shaded 
Franklin Gothic Extra Cond 
Franklin Gothic Italic 
German #571 
German Fullface #150 
German Text #10 
German Title Condensed #150 
Globe Gothic 
Globe Gothic Bold 
Globe Gothic Bold Italic 
Globe Gothic Condensed 
Globe Gothic Extended 
Globe Gothic Extra Condensed 
Goudy Oldstyle 
Goudy Italic 
Goudy Title 
Greek #2 
Hearst 
Hearst Italic 
Heavy Caslon 
Heavy Face Greek 
Hebrew 
Hebrew Typewriter 
Herald Extra Condensed 
Hobo 
Ihlenburg Extended 
Inland Caslon Oldstyle #584 
Inland Caslon Oldstyle Italic 

#584 
Inland Condensed Gothic #1 
Condensed Gothic #574 

Inland Condensed Gothic #10 
Inland Cond Title Herald 

Gothic 
Inland Copperplate 
Elite Underwood Typewriter 
Inland Extra Cond Gothic #1 

Gothic #6 
Gothic #578 
Inland Old Style It #20 or 590* 
Inland Old Style #9 or 579 
Inland Old Style Italic #9 
Inland Roman #20 or 590 

Underwood Typewriter Inland 
Invitation Shaded 
Jensen Bold Condensed 
Jensen Condensed 
Light Dorsey 
Light Dorsey Italic 
Lightline Gothic 
Light Hobo 
Light Litho Gothic 
Light Oldstyle 
Antique #525 
Antique #524 
Boldface #520 
Caslon #540 
Caslon Italic #540 
Condensed Title #523 
Condensed Title #524 
Condensed Title #525 
Copperplate Roman 
Cushing #2 
Cushing Italic #2 
DeVinne #2 

DeVinne Condensed #2 
DeVinne Extended #2 
DeVinne Extra Condensed #2 
DeVinne Italic #2 
DeVinne Italic Outline #2 
DeVinne Open 
Doric #520 = 
French Oldstyle #552 
French Old Style Italic #552 
Gothic #519 
Gothic #510 to 526 
Gothic #527-528-529 
Gothic #544 
Gothic #545 
Gothic Condensed #521 
Gothic Condensed #523 
Gothic Condensed #524 
Gothic Condensed #529 
Gothic Italic #512 
Ionic #522 

Jensen Italic #2 
Jensen Oldstyle #2 
Latin Antique #520 
Latin Condensed #550 
Law Italic #520 
Law Italic #522 
Lightface #558 
Livermore #2 
Mid-Gothic #2 
Oldstyle #523 
Oldstyle Italic #523 
Oldstyle Antique #560 
Oldstyle Condensed #520 
Oldstyle Condensed #522 
Quentell #2 

*See note in introduction of this section about 
renumbering of Inland faces. 

Remington #2 Typewr 
Ronaldson #551 
Royal Script 
Shaeffer (sic) Old Style #2 
Smith Premier Typewriter 
Steelplate Script 
Title #524 
Title #551 
Tudor Black #2 
Victoria Italic 
Litho Antique/Rockwell Antique 
Litho Gothic 
Litho Roman 
Lithograph Shaded 
MacFarland 
MacFarland Italic 
Matthews 
Mercantile 
Mercantile Gothic 
McClure 
Miehle Extra Condensed 
Miehle Extra Condensed Title 
Mitchell 
Monotone Gothic 
Monotone [Gothic] Title 
New Caslon 
New Caslon Italic 
New Model Remington Typewr 
New Model Remington #3 
New Model Smith Premier 
New Model Smith Premier #3 
New Model Underwood Typewr 
News Gothic 
News Gothic Condensed 
News Gothic Extra Condensed 
News Gothic Extra Cond Title 
Offset Light Litho Gothic 
Oliver Printype 
Oliver Typewriter 
Oldstyle #583 
Pabst Italic 
Pabst Oldstyle 
Packard 
Peignot 
Pen Print 

Pen Print Bold 
Pontiac 

Porson Greek 
Post Condensed 
Post Monotone 
Post Monotone #2 
Post Oldstyle Italic 
Post Oldstyle Roman #1 
Post Oldstyle Roman #2 
Pynson Oldstyle Italic 
Quick-Set Roman 
Quick-Set Italic 
Quick-Set Bold 
Railroad Gothic 
Recut Caslon 
Recut Caslon Italic 
Reproducing Typewriter 
Ribbonface Typewriter 
Rimmed Litho 
Roundhand 
Roycroft 
Roycroft Open 
Roycroft Tinted 
Rugged Bold 
Rugged Roman 
Saint John 
Schwabacher 



Schwabacher #2 
Scotch Roman 
Scotch Roman Italic 
Self-Spacing Old Style Bold 
Shaw Text 
Silk Remington Typewriter 
Standard Typewriter 
Stenograf 
Strathmore Oldstyle 
Studley 
Times Gothic 
Times Gothic Italic 
Title Gothic #71-74 
Title Gothic #9 
Title Light Litho 
Title Light Litho Gothic 
Title Litho Roman 
Title Shaded Litho 
Typo Gothic 
Typo Script 
Typo Script Extended 
Typo Shaded 
Typo Slope 
Typo Text 
Typo Upright 
Typo Upright Bold 
Typotabular Gothic 
University Script 
Venetian 
Venetian Italic 
Victoria Underwood Typewriter 
Webb 
Wedding Gothic 
Wedding Text 
Wedding Text Shaded 
Winchell 
Armenian 
Oldstyle #550 
Roman #510 
Roman Italic #510 
Roman Italic #524 
Roman #524 
Roman #527 
Roman Italic #527 
Ronaldson Italic #551 
Norwood Roman 
Oldstyle #11 or 581 
Oldstyle Italic #11 or 581 
Oldstyle #12 or 592 
Roman #596 or 26 
Roman Italic #596 or 26 
Roman #599 or 29 
Roman Italic #599 or 29 
Russian 
Time Saving Mailing List 
Wayside Roman 
Wayside Roman Italic 
Card Bodoni Bold 
Century Catalogue 
Della Robbia Light 
Goudy Bold 
Motto 
Light Hobo 
Souvenir 
Venetian Bold 
Cloister Bold Condensed 
Anouncement Italic 
Packard Bold 
Century Schoolbook 
Silk Rem Undrscrd Typewriter 
Announcement Roman 
Invitation 

American Caslon 
Garamond 
Garamond Italic 
Sterling 
Colwell Handletter 
Colwell Handletter Italic 
Goudy Bold Italic 
Century Schoolbook Italic 
Pen Print Open 
Goudy Catalogue 
Century Catalogue Italic 
Freehand 
Goudy Catalogue Italic 
American Caslon Italic 
National Oldstyle 
Sterling Cursive 
Garamond Bold 
Goudy Handtooled 
Goudy Handtooled Italic 
Goudy Cursive 
Cloister Cursive 
Century Schoolbook Bold 
Lightline Title Gothic 
Typo Roman Shaded 
Civilité 
Nicolas Cochin 
Schoolbook Oldstyle 
Fournier 
Cloister Lightface 
Nicolas Cochin Italic 
Card Roman 
Garamond Bold Italic 
Cloister Lightface Italic 
Bulletin Typewriter 
Cochin 
Cloister Cursive Handtooled 
Goudy Extrabold 
Cochin Italic 
Goudy Extrabold Italic 
Bulmer Roman 
Bulmer Italic 
Goudytype 
Engravers Bodoni 
Gallia 
French Script 
Greeting Monotone 
Gravure 
Broadway 
Modernistic 
Canterbury 
Typo Roman 
Nubian 
Liberty 
Novel Gothic 
Parisian 
Chic 
Rivoli 
Ultra Bodoni Italic 
Modernique 
Ultra Bodoni 
Louvaine Light 
Louvaine Light Italic 
Louvaine Medium 
Louvaine Medium Italic 
Louvaine Bold 
Louvaine Bold Italic 
Bernhard Gothic Medium 
Rivoli Italic 
Bernhard Fashion 
Bernhard Gothic Light 
Broadway Condensed 
Bernhard Gothic Heavy 

Raleigh Cursive 
Bank Gothic Light 
Bank Gothic Medium 
Bank Gothic Bold 
Dynamic Medium 
Paramount 

Bernhard Gothic Medium Italic 
Piranesi 
Rosetti 
Graybar Book 
Engravers Text 
Monotone Cursive 
Adonis 
Bodoni Open 
Bernhard Gothic Light Italic 
Bernhard Gothic Extra Heavy 
Piranesi Italic 
Thermo 100 
Thermo 200 
Thermo 300 
Stymie Bold 
Stymie Medium 
Stymie Light 
Stymie Light Italic 
Stymie Medium Italic 
Stymie Inline Title 
Garamond Open 
Caslon Oldstyle #472 
Bernhard Booklet 
Newport 
Stymie Bold Italic 
Ultra Bodoni Condensed 
Bernhard Booklet Italic 
Raleigh Gothic Condensed 
Colonial 
Benton / Whitehall 
American Text 
Hollywood 
Piranesi Bold 
Piranesi Bold Italic 
Lexington 
Piranesi Bold Italic Plain 
Ultra Bodoni Extra Condensed 
Bank Gothic Condensed Light 
Bank Gothic Condensed Medium 
Bank Gothic Condensed Bold 
Park Avenue 
Agency Gothic 
Keynote 
Agency Gothic Open 
Eagle Bold 
Bernhard Tango 
Pericles 
Romany 
American Backslant 
Tower 
Gold Rush 
Shadow 
Jumbo Typewriter 
Stymie Open 
Poster Gothic 
Bernhard Tango Swash 
Othello 
Offset Title Light Litho Gothic 
Huxley Vertical 
Empire 
Stymie Black 
Stymie Black Italic 
Oldstyle #10 
Oldstyle Italic #10 
Oldstyle Italic #12 
Roman #593 
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Roman Italic #593 
Roman #598 
Roman Italic #598 
Roman #600 
Roman Italic #600 
Remington Standard Typewriter 
Self-Spacing Oldstyle 
Self-Spacing Old Style Italic 
Smith Premier Typewriter 
Silk Remington Russian 
Headline Gothic 
Phenix 
Kaufmann Script 
Stymie Light Title 
Stymie Medium Title 
Bernhard Gothic Light Title 
Bernhard Gothic Medium Title 
Kaufmann Bold 
Stymie Bold Condensed 
Onyx 
Stencil 
Caslon Oldstyle Ital #471 Swash 
Caslon Italic #540 Swash 
Lydian 
Lydian Italic 
Bernhard Modern Roman 
Bernhard Modern Italic 
Bernhard Modern Bold 
Bernhard Modern Bold Italic 
Bernhard Gothic Medium Cond 
Lydian Bold 
Lydian Bold Italic 
Balloon Light 
Balloon Bold 
Balloon Extra Bold 
Grayda 
Grayda Swash 
Spartan Medium 
Spartan Medium Italic 
Lydian Cursive 
Spartan Black 
Spartan Black Italic 
Spartan Heavy 
Spartan Heavy Italic 
Spartan Black Condensed 
Spartan Black Condensed Italic 
Brush 
Contact Bold Condensed 
Contact Bold Condensed Italic 
Lydian Bold Condensed 
Lydian Bold Condensed Italic 
Spartan Extra Black 
Verona 
Dom Casual 
DeRoos Roman 
DeRoos Italic 
Dom Diagonal 
Thompson Quillscript 
Franklin Gothic Wide 
Heritage 
Dom Bold 
Brody 
Repro Script 
Spartan Medium Condensed 
Spartan Book 
Oxford 
Oxford Italic 
Craw Clarendon 
Murray Hill 
Craw Clarendon Book 
Murray Hill Bold 
Craw Modern 

News Gothic Bold 
Craw Modern Bold 

Craw Clarendon Condensed 
Ad Lib 
Century Nova 
Craw Modern Italic 
Century Nova Italic 
Whedons Gothic Outline 
Caslon 641 
News Gothic Condensed Bold 
Americana 
Franklin Gothic Cond Italic 
Americana Bold 

Americana Italic 
Americana Extra Bold 

(Keystone Type Foundry) 

Ben Franklin 
Ben Franklin Condensed 
Ben Franklin Open 
Bulletin 
Caslon Adbold 
Caslon Adbold Extended 
Caslon Adbold Extra Condensed 
Caslon Bold 
Caslon Bold Condensed 
Caslon Bold Extended 
Caslon Bold Italic 
Caslon Lightface 
Caslon Lightface Condensed 
Caslon Lightface Italic 
Caslon Title Extended 
Charcoal 
Charter Oak 
Compressed Gothic 
Condensed Lining Gothic 
Crayonette 
Harris Roman 
Harris Italic 
Herculean Gothic 

John Hancock = 
John Hancock Condensed 
John Hancock Extended 
John Hancock Outline 
Keystone Gothic 
Lining Antique 
Gothic #114 
Gothic Condensed #3 
Gothic #102 
Outline 
Outline Condensed 
Skeleton Lining Gothic 
Skeleton Lining Gothic #19 
Title Gothic 
Elite Typewriter 
New Model Remington Typewr 
Remington 
Smith Premier 
Remington Typewriter 
Washington Text 
Washington Text Shaded 
Old Bowery 
P. T. Barnum 

(BB&S Type Foundry) 

Adcraft Black 
Adcraft Lightface 
Adcraft Medium 
Adstyle 
Adstyle Black 
Adstyle Black Outline 
Adstyle Condensed 

Adstyle Extra Condensed 
Adstyle Headletter 
Adstyle Italic 
Adstyle Shaded 
Adstyle Wide 
Advertisers Gothic 
Advertisers Gothic Condensed 
Advertisers Gothic Cond Outline 
Advertisers Gothic Outline 
Advertisers Upright Script 
Antique 
Antique Bold 
Antique Condensed 
Artcraft 
Artcraft Bold 
Artcraft Italic 
Authors Italic 
Authors Oldstyle 
Authors Oldstyle Bold 
Authors Oldstyle Italic 
Authors Roman 
Authors Roman Bold 
Authors Roman Bold Condensed 
Authors Roman Condensed 
Authors Roman Wide 
Bank Script 
Barnhart Oldstyle 
Barnhart Oldstyle #2 
Barnhart Oldstyle Italic 
Bizarre Bold 
Bookman Bold 
Bookman Bold Condensed 
Bookman Lightface 
Bookman Old Style (BB&S) 
Boul Mich 
Cardstyle 
Caslon Antique 
Caslon Antique Italic 
Caslon Black 
Caslon Black Condensed 
Caslon Black Italic 
Caslon Catalog 
Caslon Clearface 
Caslon Clearface Italic 
Caslon Medium 
Caslon Medium Italic 
Caslon Oldstyle 
Caslon Oldstyle Italic 
Caslon Openface 
Caslon Open Title 
Catalog Oldstyle 
Century Italic 
Century Roman 
Chester Text 
Clarendon 
Clarendon Bold 
Clarendon Extra Condensed #5 
Clarendon Medium 
Clearcut Oldstyle 
Clearcut Old Style Cond #52 
Clearcut Oldstyle Italic 
Clearcut Shaded Caps 
Cooper 
Cooper Black 
Cooper Black Condensed 
Cooper Black Italic 
Cooper Fullface 
Cooper Hilite 
Cooper Italic 
Cooper Tooled Italic 
Copperplate Text 
Cosmos 



1599 
1600 
1601 
1602 
1604 
1605 
1606 
1607 
1608 
1609 
1611 
1615 
1618 
1619 
1620 
1621 
1622 
1623 
1624 
1627 
1628 
1629 
1630 
1631 
1633 
1637 
1639 
1640 
1641 
1643 
1644 
1645 
1646 
1647 
1648 
1649 
1650 
1651 
1652 
1653 
1654 
1655 
1656 
1657 
1658 
1659 
1660 
1661 
1662 
1663 
1664 
1665 
1666 
1667 
1668 
1669 
1670 
1671 
1672 
1673 
1674 
1675 
1676 
1677 
1678 
1679 
1680 
1681 
1682 
1683 
1684 
1685 

Cubist Bold 
Degree Gothic #1 
Demeter 
Dennison Script 
DeVinne 
DeVinne Bold 
DeVinne Compressed 
DeVinne Extra Compressed 
DeVinne Recut 
DeVinne Recut Outline 
Dresden 
Election Gothic #117 
Embossing Text 
Engravers Bold (BB&S) 
Engravers Bold Condensed 
Engravers English 
Engravers Gothic 
Engravers Litho Bold 
Engravers Litho Bold Cond 
Engravers Roman 
Engravers Roman Condensed 
Engravers Roman Shaded 
Engravers Title 
Engravers Upright Script 
French Elzevir 
French Elzevir Italic #5 
French Oldstyle #3 
French Oldstyle #56 
French Plate Script 
Gothic Chamfer 
Gothic Clearcut Title 
Gothic Compressed 
Gothic Compressed #5 
Gothic Compressed #7 
Gothic Compressed Title #7 
Gothic Compressed Title #8 
Gothic Condensed #2 
Gothic Condensed #117 
Gothic Condensed Title #117 
Gothic Extra Compressed #8 
Gothic Extra Compressed #6 
Gothic Ex Compressed Title #6 
Gothic Inclined 
Gothic Inclined Light 
Gothic Italic 
Gothic Italic Light 
Gothic Lightface #44 
Gothic Lightface Title 
Gothic Modern 
Gothic Modern Condensed 
Gothic Modern Condensed Title 
Gothic Modern Italic 
Gothic Modern Title 
Gothic #3 
Gothic #60 
Gothic #82 
Gothic #90 
Gothic Novelty 
Gothic Novelty Condensed 
Gothic Novelty Title 
Gothic #1 
Gothic #1 Condensed 
Gothic Outline Title #61 
Gothic Title #3 
Gothic Title #60 
Gothic Title #82 
Gothic Title #90 
Gothic Utility Title 
Gothic Wide Title 
Greeting Card 
Greeting Card Light 
Grotesque Gothic #43 

Handcraft 
Handcraft Title 

Handcraft Wide Title 
Headletter Condensed 
Invitation Text 

Japanet 
Kenilworth Italic 
Latin Antique 
Latin Condensed 
Latin Expanded 
Latin Lightface 
Latin Modern 
Latin Oldstyle Bold 
Bank Script #2 
Bank Script #3 
Facade Condensed 
Facade Condensed #1 
French Clarendon 
Gothic #47 
Gothic #53 
Gothic #54 
Gothic #55 
Gothic #57 
Gothic #67 
Gothic #71 
Gothic #83 and 84 
Gothic #111 
Ionic 
Light Modern 
Norman Condensed 
Plate Script #2 
Plate Script #3 
Utility Gothic 
Vulcan 
Yost Typewriter 
Mazarin #5 
Menu Roman 
Menu Title 
Missal Text 
Mission 
Mode 
Modern Roman Bold Condensed 
Modern Roman Bold Extra Cond 
Modern Roman Condensed 
Modern Roman Extra Cond 
Modern Roman Italic 
Modern Roman Lightface 
Modern Roman Medium 
Modern Roman Wide 
Modern Text 
Morris Jensonian 

Morris Romanized Black 
Munder Bold 
Munder Bold Italic 
Munder Italic 
Munder Venezian 
Offset Gothic Clearcut Title 
Offset Engravers Roman 
Offset Engravers Title 
Offset Gothic Title #60 
Offset Pastel Condensed 
Offset Lining Gothic #47 
Old Dutch 
Old Roman 
Old Roman Black 
Old Roman Black Italic 
Old Roman Bold 
Old Roman Bold Condensed 
Old Roman Condensed 
Old Roman Italic 
Old Roman Semitone 
Oldstyle Italic #59 

Oldstyle Title #59 
Pantagraph Script 
Paragon Plate 
Paragon Plate Italic 
Parsons 
Parsons Bold 
Parsons Italic 
Pastel 
Pastel Bold 
Pastel Condensed 
Pastel Lightface 
Pastel Open 
Pekin 
Pencraft Italic 
Pencraft Oldstyle 
Pencraft Oldstyle Bold 
Pencraft Oldstyle Bold Cond 
Pencraft Shaded 
Pencraft Text 
Pencraft Title 
Pen Text #5 
Plate Gothic 
Plate Gothic Bold 
Plate Gothic Condensed 
Plate Gothic Light 
Plate Gothic Light Condensed 
Plate Script 
Priory Black Text 
Program Italic 
Publicity Gothic 
Scotch Roman (BB&S) 
Sketch Circular 
Sketch Title 
Spire #5 
Stationers Plate 
Stationers Semi-Script 
Steelplate Gothic Light Ext 
Steelplate Gothic Heavy Ext 
Steelplate Gothic Light 
Steelplate Gothic Heavy 
Steelplate Gothic Light Cond 
Steelplate Gothic Heavy Cond 
Steelplate Gothic Italic 
Steelplate Gothic Shaded 
Steelplate Gothic Bold 
Steelplate Gothic Extra Light 
Steelplate Text 
Stillson 
Title #9 
Title #10 
Title #11 
Trenholm Bold 
Trenholm Cursive 
Trenholm Oldstyle 
Trenholm Shaded Caps 
Two Line #56 
Typewriter Barnhart Utility 
Typewriter Elite Improved 
Typewriter Elite Silk 
Typewriter Oliver Printype 
Typewriter Oliver Standard Silk 
Typewriter Remington #2 
Typewriter Remington Silk 
Typewriter Remington Standard 
Typewriter Reproduction 
Typewriter Smith-Premier Silk 
Typewriter Underwood New 

Model Silk 
Waldorf Text 
Wedding Plate Script 
Modern Roman #64 Italic 
Modern Roman #80 Italic 
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1916 
1918 
1919 
1922 
1923 
1924 

OTHER SERIES NUMBERS are not used for identification as 
often as the foregoing, but Ludlow numbers are shown on 
the following pages to complete our list. 

Linotype and Intertype assign numbers to fonts rather 

Modern Roman #64 

Modern Roman #80 
Oldstyle #58 
Oldstyle #100 
Oldstyle #300 
Oldstyle Italic #1 

1925 
1929 
1930 
1931 
1932 
1937 

Oldstyle Italic #58 1939 
Roman #60 1940 
Roman #63 1941 
Roman #66 1942 
Roman #74 
Uniform Mailing Type 1974 

Title #10 Italic 
Hebrew Modern 
Hebrew Condensed 
Cooper Modern 

Piranesi Italic Plain Caps (ATF) 

other even for duplicate faces. A face made in ten sizes of 
roman with italic and ten sizes of roman with bold will 
have twenty numbers for the series from each source, and 

than to typefaces, and do not use the same numbers as each 
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Ludlow Series Numbers, Numerical Index 

Caslon Light 
Caslon Light Italic 
True-Cut Caslon 
True-Cut Caslon Italic 
Caslon Bold 
Caslon Bold Italic 
Caslon Bold Condensed 
Caslon Bold Extra Cond 
Caslon Old Face Heavy 
Caslon Heavy Italic 
Cheltenham Oldstyle 
Cheltenham Oldstyle 

Italic 
Cheltenham Wide 
Cheltenham Oldstyle 

Condensed 
Cheltenham Cursive 
Cheltenham Medium 
Cheltenham Bold 
Cheltenham Bold Italic 
Cheltenham Bold 
Condensed 

Cheltenham Bold Cond 
Italic 

Cheltenham Bold Ex Cond 
Cheltenham Bold Outline 
Bodoni Light 
Bodoni Light Italic 
Bodoni Modern 
Bodoni Modern Italic 
Bodoni Bold 
Bodoni Bold Italic 
Bodoni Bold Condensed 
Bodoni Campanile 
Bodoni Campanile Italic 
Bodoni Black 
Bodoni Black Italic 
Bodoni Black Condensed 
Bodoni Trueface 
Bodoni Trueface Italic 
Bodoni Trueface Bold 
Bodoni Trueface Bold 

Italic 
True-Cut Bodoni 
Cushing Antique 
Century Expanded 
Century Bold 
Century Bold Italic 
Century Bold Extended 
Century Bold Condensed 
Century Modern 
Century Modern Italic 
Century Modern Bold 
Cond Gothic (Modernized) 
Condensed Gothic No. 2 
Condensed Gothic Outline 
Chamfer Gothic 
Franklin Gothic 
Franklin Gothic Italic 
Franklin Gothic Extra 

Condensed 
Franklin G Ex Cond Title 
Gothic Bold Condensed 

Title 

*3-BT-BTI in some listings 

Gothic Extra Condensed 
Headline Gothic 
Lining Plate Gothic Light 
Lining Plate Gothic Heavy 
Lining Plate Gothic Light 
Condensed 

Lining Plate Gothic Heavy 
Condensed 

Lining Plate Gothic Light 
Extended 

Lining Plate Gothic Heavy 
Extended 

Lining Plate Gothic Bold 
Medium Condensed Gothic 

(Modernized) 
Record Gothic 
—Condensed 
—Condensed Italic 
—Extra Condensed 
—Bold 
—Bold Italic 
—Bold Condensed 
— Heavy Condensed 
—Thinline Condensed 
—Light Medium- 

Extended 
—Medium-Extended 
—Medium-Extended 

Italic 
—Bold Medium-Extended 
—Extended 
—Extended Italic 
—Bold Extended 
—Bold Extended Italic 
—Bold Extended Reverse 
— Heavy Medium- 

Extended 
— Offset 
Square Gothic 
Square Gothic Heavy 
Laureate 

Clearface Bold 
Clearface Bold Italic 
Powell 
Artcraft 
Artcraft Italic 
Artcraft Bold 
Number 11 
Number 11 Italic 
Number 11 Bold 
Number 11 Bold Italic 
Nicolas Jenson series 
Bookman 
Bookman Italic 
Ludlow Black 
Ludlow Black Italic 
Fraktur 
Engravers Bold 
Victoria Italic 
Cameo 
Cameo Italic 
Old English 
Delphian Open Title 
Ultra Modern 
Ultra Modern Italic 
Ultra Modern Bold 

Appendix VII 

Underwood Bold 
Garamond 
Garamond Italic 
Garamond Bold 
Garamond Bold Italic 
Stygian Black 
Stygian Black Italic 
Stellar 
Stellar Bold 
Tempo Light 
Tempo Light Italic 
Tempo Medium 
Tempo Medium Italic 
Tempo Medium Condensed 
Tempo Bold 
Tempo Bold Italic 
Tempo Bold Condensed 
Tempo Bold Cond Italic 
Tempo Bold Extended 
Tempo Heavy 
Tempo Heavy Italic 
Tempo Heavy Condensed 
Tempo Heavy Cond Italic 
Tempo Heavy Inline 
Tempo Black 
Tempo Black Italic 
Tempo Black Condensed 
Tempo Black Cond Italic 
Tempo Black Extended 
Tempo Black Ext Italic 
Tempo Alternate Medium 
Tempo Alternate Bold 
Tempo Alternate Bold Italic 
Tempo Alternate Heavy 
Hebrew 
Karnak Light 
Karnak Intermediate 
Karnak Intermediate Italic 
Karnak Medium 
Karnak Medium Italic 
Karnak Obelisk 
Karnak Black 
Karnak Black Italic 
Karnak Black Condensed 
Karnak Black Cond Italic 
Mayfair Cursive 
Umbra 
Lafayette Extra Condensed 
Mandate 
Eden Light 
Eden Bold 
Hauser Script 
Plantin 
Plantin Italic 
Plantin Bold 
Eusebius 
Eusebius Italic 
Eusebius Bold 
Eusebius Bold Italic 
Eusebius Open 
Stencil 
Coronet 
Coronet Bold 
Radiant Medium 
Radiant Medium Italic 
Radiant Bold 
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43-BI 
43-BC 
43-BCI 
43-BEC 
43-H 
44-L 
44-M 
44-LC 
44-MC 
45-L 
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Radiant Bold Italic 
Radiant Bold Condensed 
Radiant Bold Cond Italic 
Radiant Bold Extra Cond 
Radiant Heavy 
Commerce Gothic Light 
Commerce Gothic Medium 
Commerce Gothic Lt Cond 
Commerce Gothic Med Cond 
Lining Litho Light 

Lining Litho Bold 
Greenwich 
Samson 
Flair 
Admiral Script 
Society Text 
Formal Script 
Florentine Cursive 
Wave 

Times New Roman 

54-LI 
54-B 
54-BI 
54-H 
55-HN 
57-MIC 
58-M 
58-B 
58-H 

Times New Roman Italic 
Times New Roman Bold 
Times New Roman Bold ital 
Times New Roman Heavy 
Zephyr 
Parkway Script 
Clarendon Medium 
Clarendon Bold 
Clarendon Heavy 



Appendix VIII 

Common Typeface Synonyms 

FoR THE PURPOSES of this book, typeface names from any 
major source are considered authentic, and are listed or 
cross-indexed in the main text. Major sources are defined 
as those which originate a substantial number of the type- 
face designs they offer. But secondary sources, including 
smaller founders (early twentieth century), certain deal- 
ers, and those that cast type fonts from Monotype or other 
such mats—as well as individual printers—do not always 
use “authentic” names; use of such names may vary from 
one such source to another. The following list is intended to 
help readers find such typefaces in the main text. Obvious- 
ly this list cannot be entirely comprehensive, and there 
may be other uses of some of these same names. 

Some faces listed here are copies by smaller founders, 
and may have some characters modified. Some of the sec- 
ondary sources cast type from English Monotype matrices, 
and some make their own mats to cast duplicates of other 
English or European foundry faces. Some such faces are 
listed here and some under Popular Imports in the 
Appendix. 

The Kelsey Company, which extensively supplied hob- 
by printers, offered many faces (indicated by an asterisk) 
which were cast by American Type Founders but renamed 
and sometimes repackaged in smaller fonts by Kelsey; oth- 
er Kelsey fonts were cast from Monotype or Intertype mats, 
and also often renamed. 

Recently, types from Asian foundries have appeared on 
the American market. Many of these are copies of Ameri- 
can or European types, sometimes under other names. 
Some of those are listed here with the notation (Univ) for 
Universal Type Foundry, Hong Kong. 

Synonym = Authentic Name 
Acme Cursive (Acme) = Bernhard Cursive 
Acme Deluxe Gothic (Acme) = Medium Condensed Gothic 

(Ludlow) 
Acme Light Script (Acme) = Light Script (EMono) 
Ad-News Condensed (Kelsey*) = Cheltenham Bold Extra 

Condensed, ATF 
Alpine = Helvetica 
Alter Gothic = Alternate Gothic 
Announcement Script (Kelsey*) = Typo Upright, ATF 
Artistic Text (Damon) = Wedding Text 
Bankers Medium (various) = Bank Gothic Medium 
Beacon Hill (Kelsey) = Park Avenue, Inter 
Big Top (Kelsey*) = P. T. Barnum, ATF 
Bold Roman (Damon) = Engravers Bold 
Bond Gothic (Kelsey*) = Bank Gothic Medium, ATF 
Bridal Script (Neon) = Liberty, ATF, or Lotus, Inter 
Byline Open = Agency Gothic Open 
Calligraphia = Artscript 
Carlton (Western) = Bookman Lightface (see main text) 
Caslon (Kelsey*) = Caslon No. 540, ATF 
Cathedral Bold = Glamour Bold 
Centenary & Italic (Kelsey) = Century Expanded & Italic, 

Mono 
Century Roman & Italic (Kelsey* & others) = Century 

Expanded & Italic, ATF 
Century Roman & Italic (Univ) = Century Catalogue & 

Italic, ATF 
Chelten series (Kelsey & others) = Cheltenham series 
Clarendon (Kelsey*) = Craw Clarendon, ATF 
Colonial (Kelsey*) = Goudy Oldstyle (since c1927) or 

Munder Venezian (earlier) 
Comique = Cartoon Bold 

Condensed Gothic [No. 056] (Kelsey*) = Gothic Condensed 
No. 529, ATF 

Continental (Kelsey*) = Cheltenham Bold, ATF 
Continental Script (Detroit) = Admiral Script 
Craftsman series (Neon) = Goudy series 
Craftsman series (various) = Cheltenham series 
Duchess (LATF) = Bernhard Modern Roman 

Egyptian Light & Bold (Kelsey) = Stymie Light & Bold, 
Mono 

Embassy [Vertical] (Kelsey*) = Huxley Vertical, ATF 
English Text (Kelsey*) = Wedding Text, ATF 
Engravers Text (Damon) = Typo Text, ATF 
Eric Gill Shadow (various) = Gill Sans Shadow, Eng Mono 
Eros series (Detroit) = Venus series 
Fairfield (Kelsey*) = Murray Hill Bold, ATF 
Fashion (Kelsey*) = Bernhard Fashion, ATF 
Franklin Card Gothic (Damon) = Typo Gothic, ATF 
Franklin Gothic Condensed & Italic (various) = Tourist 

Gothic & Italic, Mono 
Franklin Gothic Italic (Neon) = Bold Inclined Gothic, 

Mono 
Frascati (Kelsey) = Hadriano Stone Cut, Mono 

Girard Old Style (Damon) = Post Oldstyle Roman No. 2, 
ATF 

Goudy Heavyface (Balto 6-12pt) = Cooper Black, Mono 
Goudy Old Colony & Bold (Kelsey*) = Goudy Oldstyle & 

Bold (earlier, Munder Venezian), ATF 

Grecian Bold = Greco 
Groto series (Detroit) = Grotesque series, Eng Mono 
Gutenberg series (Damon) = Goudy series, ATF 
Hand Letter (Kelsey*) = Dom Casual, ATF 
Heavy Old English (Kelsey*) = Engravers Old English, 

ATF 
Highspot (Kelsey) = Flash, Mono 
Invitation Text (Kelsey*) = Engravers Text, ATF 
Kelsey Spacesaver Script (Kelsey*) = Typo Script, ATF 
Kelsey Script (Kelsey*) = Typo Script Extended, ATF 
Keystone = Keynote, ATF 
Light Old English (Kelsey) = Wedding Text, Mono 
Lincoln (Damon) = John Hancock, ATF 
Lithographers Roman (Damon) = Litho Roman 
Margery (Kelsey) = Greeting Monotone, Inter 
Mayfair Initials (Kelsey*) = Bernhard Tango Swash Caps, 

ATF 
Minuet (Kelsey*) = Liberty, ATF 
Modern Bodoni (Kelsey) = Ultra Bodoni, Mono 
Modern Gothic (Kelsey) = Franklin Gothic, Mono 
Modern Script (Kelsey*) = Kaufmann Bold, ATF 
Modern Script (Damon) = Typo Upright, ATF 
Moderne (Kelsey) = Broadway, Mono 
Modernistic (Kelsey*) = Broadway, ATF 
Neon Cursive (Neon) = Bernhard Cursive 
New Yorker (Kelsey) = Parisian, Inter 
Newton (various) = Neuland 
Norway = Neuland 
N.R.A. Black (Sterling) = Basuto, SB 
Novelty Gothic series (Univ) = Bernhard Gothic series, 

ATF 
Novelty Gothic Cameo & Shadow (Univ) = Granby Cameo 

& Shadow, SB 
Old Colony & Bold (Kelsey*) = Goudy Oldstyle & Bold 

(earlier, Munder Venezian), ATF 
Outline Gothic (various) = Contour (in some cases) 
Paramount series (Damon) = Garamond series, ATF 
Park Lane Initials (Kelsey) = Artscript, Mono 
Penn Gothic No. 10 (Damon) = Mercantile Gothic 
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Penn Old English (Damon) = Engravers Old English 
Penn Old Style (Damon) = Ronaldson Old Style 
Pittsburgh Black (Neon) = Cooper Black 
Plaza [Initials] (Kelsey) = Slimline, Mono 
Poster Black (Kelsey*) = Cooper Black, ATF 
Printers’ Black (Damon) = Cooper Black 
Punch (Acme) = Signal Black (see Imports in Appendix) 
Punch (Kelsey*) = Brush, ATF 
Regent (Kelsey) = Onyx, Mono 
Sans Condensed (Kelsey) = Twentieth Century Medium 

Condensed, Mono 

Sans Medium (Kelsey) = Sans Serif Medium, Mono 
Saybrook Script (Kelsey) = Swing (Kaufmann) Bold, Mono 
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Schoolbook (Kelsey*) = Century Schoolbook, ATF 
Shaded Old English (Kelsey*) = Typo Text, ATF 
Shaded Text = Typo Text 
Skyline (various) = Corvinus Skyline, Bauer 
Society Roman (Kelsey*) = Announcement Roman, ATF 
Steelplate [Shaded] (Kelsey*) = Engravers Shaded, ATF 
Tudor Place (Kelsey*) = Raleigh Cursive, ATF 
Universal Old Style & Italic (Damon) = Century Oldstyle 

& Italic, ATF 
Universal Schoolbook (various) = Century Schoolbook, 

ATF 
Vogue Gothic (Kelsey*) = Franklin Gothic, ATF 
Westminster Text (Kelsey) = Goudy Text, Mono 



Colophon 

Although this book has been set by contemporary electronic 
methods, it attempts to duplicate as closely as possible the 
typefaces, style and traditions of the era of American metal 
typesetting of the twentieth century. The principal typefaces 
are Century Schoolbook and Italic, Century Schoolbook Bold, 
and News Gothic, with Caledonia Bold on the title page and 
Craw Clarendon on the outside. Point and pica measurements 
have been used where applicable. 

It was typed by the author into an IBM Personal Comput- 
er, using WordPerfect 5.1, coded for typesetting by the pub- 
lisher, and output on a Linotron 202 by Chronicle Type & 
Design, Washington, D.C., who also did all the paste-up work. 
PMTs of the type specimens were made by Modern Reproduc- 
tions, Inc., Pittsburgh, Pennsylvania. The book was printed 
and bound by Braun-Brumfield, Inc., Ann Arbor, Michigan. 

Layout was done by the author, and the type on the cover 
is assembled from his collection, photographed by Hardman 
Eastman Studios, Inc., Pittsburgh. 













Mac McGrew inherited his love of let- 
ters from his father, an architect with a 

specialty of inscriptional lettering. 
Several type specimens his father had 
used for reference became the nucleus of 
Mac’s large collection of such material. 

With a printing course at Carnegie 
Institute of Technology (now Carnegie- 
Mellon University) in Pittsburgh, Mac’s 
work experience ranged from compositor 
in a small printshop during summer 
vacation from high school to typographic 
director of a large advertising agency. 

In addition to job-related contacts, 
membership in Typocrafters, Printing 
House Craftsmen, American Typecasting 
Fellowship, American Printing History 
Association, and hobby organizations led 
to valuable friendships with type design- 
ers, founders, and others. 

This experience, plus a keen appetite 
for typographic detail, has enabled Mac 
to become intimately acquainted with 
many facets of type and typesetting. His 
perception of the lack of a comprehensive 
single source of information on the sub- 
ject led him to undertake this book in the 
late 1970s, although progress was slow 
until after his retirement in 1979. 

In 1986 a preliminary edition was 
published by The Myriade Press, Inc., of 
New Rochelle, New York, for distribution 
to typographic experts and others who 
could augment his showing of type speci- 
mens or add to the information. Sadly, 
the principal of the press, Dr. J. Ben 
Lieberman, did not live to see the com- 
pletion of the project, but his family 
fulfilled the contract. The limited first 
edition was his idea, and it brought much 
valuable response, which has been incor- 
porated into this volume. 



“This volume belongs in every 

typographical library.” 

Fantastic! Spectacular! Unbelievable! Mon- 
umental! Wow! Mind-boggling! These have 
been just a few of the reactions to the pre- 
liminary edition of this book. No other type 
specimen book has ever stirred up so much 
emotion and acclaim as this one. It is indeed 
a remarkable book: it covers every known 
typeface designed and cast in metal in 
America during this century—more than 
sixteen hundred of them. 

The text is astonishingly detailed, not 
only identifying the designer, foundry, and 
date of issue, but also the range of sizes and 
closely similar designs. In many cases the 
history, aims and purpose of the designs are 
also explained, along with individual char- 
acteristics. Much of this information has 
been obscured by the passage of time, which 
is why this book has been such a labor of 
love for the author. In most instances each 
typeface and its variants (italic, bold, etc.) 
are illustrated in full alphabets—upper and 
lower case, figures and punctuation. The 

advent of computer typesetting and the 
decline of letterpress printing have made 
many of these specimens extremely rare 
and historically important. Indeed, consid- 
ering the destruction of letterpress type and 
equipment that has occurred in recent 
years, it is perhaps surprising that the 
author has managed to gather so many of 
these specimens. 

At the back of the book there are exten- 
sive appendixes listing common pseudo- 
nyms; popular imports; antique revivals; 
and ATF, Monotype, and Ludlow series 
numbers. The indexes provide easy access 
to the names of the typefaces, as well as the 
names of the designers, punch cutters, 
matrix engravers, etc. 

The second edition of this book has been 
professionally typeset and the layout has 
been carefully done by the author. The type 
specimens appear throughout on verso 
pages and the corresponding text always 
appears on the facing recto page. 
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