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USING THE TYPEFINDE

Method I: By Category

1

.

Choose the main category of typeface.

2. Using the thumb index (see right) turn to the beginning of

your category.

3. From the characteristics list at the beginning of the cate-

gory, select the specific group within your category or

browse the entire category.

4. Turn to the specimen numbers listed, and select the style

that best suits the work.

Method 2: By Earmark

1

.

In trying to either match or choose a typeface based on the

style of particular characters, consult the recommended

order for selecting letters (see p. 97 bottom right). Then

select the letters you wish to consider.

2. Look through the Common Earmark Tables (see p. 98-1 06)

to see if the letters chosen have 'common earmarks.' If

they have, choose other letters.

3. Find the letter in the Special Earmark Tables.

4. Look through the illustrated specimen letters and match

your typeface with the 'earmarks' or choose a typeface

which has the earmarks, i.e. style, you desire.

5. When a match or selection has been made on one or more

letters, look up the typeface specimen from the numbers

listed just below the letter.

Method 3: By Index

1

.

With the typeface name, look up the name in the index

(see p. 276).

2. Refer to the typeface specimen line listed. The book has

specimens for 700 typefaces, but there may be more than

one name for the same face. The index has cross-ref-

erenced almost 2000 typefaces. For typefaces which have

no specimen line number, you must look to the cross-

referenced faces for a specimen line number listing.

3. If the typeface is not listed, use the 'earmark method' if

you have a sample of the typeface. Since the advent of PCs

and DTP, the proliferation of typefaces has been geo-

metric.
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Preface to the first edition by

Herbert Spencer RDI Dr RCA

As with other inspired innovations such as the safety pin, the

paper clip, the zip-fastener, and the ball-point pen now that

Rook/edge's International Typefinder is here one wonders how it

was possible to function for so long without it Though it may lack

the universal significance of some of the other innovations I

mentioned, for the graphic designer and typographer this

publication is without doubt a real milestone.

Fundamental changes in printing technology and the rapid

development of alternative media for distributing ideas and

information during the past twenty-five years have released a

torrent of new type designs - some good, a few excellent, and.

inevitably, many bad.

This book will be used, first, as an invaluable working tool

enabling the designer quickly to identify and to select particular

typefaces for his immediate purposes. However, for the student

this publication will serve another - and. in the long term, perhaps

an even more important - function: by highlighting and indicating

the essential characteristics of each typeface shown it will educate

the user to distinguish between good and bad designs, between

sound and sloppy solutions, between the imaginative and the

merely perverse - in fact, to separate the grain from the chaff.

And for that the publisher and editor will deserve the gratitude of

all readers as well as of all designers.

This typefinder, then, is a publication of major importance.

The task of assembling and arranging the enormous number of

specimens it contains must have been a daunting one. It was

Gordon Rookledge who recognised the need for such a book and

it is due to his enthusiasm, persistence and tenacity that the idea

has become a reality. Christopher Perfect has worked with

exceptional editorial dedication and design skill to define and

evolve the original concept for this book, and, in collaboration

with Eiichi Kono, to bring the project to fruition. Both of them,

publisher and editor, are to be congratulated on having fashioned

not |ust a tool but a powerful weapon in the fight for better, more

effective, typography.

Introduction to the first edition

The recognition and selection of typefaces is a regular everyday

task for the practising graphic designer and typographer. Yet, up

until now, no single reference source has been available to assist in

these processes. This book has been produced especially to fill

this gap, serving as an invaluable working tool for everyone who
works with type

It is the editor's experience that other than expert or highly-

experienced typographers, the majority of creative people have

difficulty in recognising and identifying individual typefaces.

Therefore, the primary purpose of the book is to satisfy this need

and simplify this essential task as fully as possible.

A secondary purpose is to help in the process of typeface

selection. The graphic designer often has difficulty in obtaining

good, comprehensive reference material despite an abundance of

typefounders' and typesetters' catalogues. It is the aim of this

book to make this job easier and to contribute to the educational

experience in the process.

This book is divided into two parts, Text and Decorative (non-

continuous text) typefaces. The classification system used in each

part is entirely new and does not follow previous established type

classifications. The typefaces selected were all available at the

time of compilation of the book and all the major international

typefounders' current lists were consulted so as to make the

choice as comprehensive as possible. Readers should note that

'bastard' versions of well-known typefaces have not been

included but are cross-referenced in the index. The possible

number of Decorative typefaces is endless so, with limited space,

selection has been confined to a cross-section of the more
commonly-used designs. (NB.lt is not the purpose of this book to

act as a complete typeface dictionary or specimen book.)

The listing of Text typefaces are all, as far as possible, in the

normal weight of type for text setting (i.e. regular roman). It was

not the editor's intention to include the many other variations of

one typeface family (e.g. light, bold, italic, condensed etc.) as it is

the regular weight which is most commonly used and which

establishes the 'style' characteristics of a particular typeface. In

order to obtain information on the range of different weights and

variations of a typeface it is suggested that readers should consult

their own typesetters.

Whilst the selection and compilation of the typefaces in this

book were carried out with great care some may have been

omitted which readers feel should be included. Your suggestions,

submitted through the publisher, will be welcome.

Christopher Perfect

Gordon Rookledge



PREFACE
By Adrian Frutiger

The capital letters of our alphabet are already 2000 years old. Their basic forms were carved into

triumphal monuments by the stone-masons of Ancient Rome. Our lower-case letters have not

fundamentally changed for 1 000 years, since monastic scribes first began to form words in the

Carolingian miniscule script, rounding off the letters with flowing penmanship.

Letter-forms, whether carved, handwritten or printed, have always reflected the spirit of their times,

being constantly renewed by individual scribes and typefounders, and not least by the techniques of

typesetting and printing.

During recent decades, the advent of phototypesetting and rub-off lettering has brought a vast

increase in the number of new typefaces. These resources contain both the best and the worst of type

and their multitude can be bewildering to the user. To clarify the matter, this mass of typefaces has

repeatedly been classified according to historical periods, styles or typesetting techniques. Nowadays,

such simple classifications are no longer sufficient, owing to the large number of variations, often

unhelpful, of individual letter-forms.

Publication of the typefinder has brought a completely new aid to the world of typography. For the

first time, it provides a logical grouping of all existing alphabets, together with clear descriptions of

individual letters. The tangle of typefaces has been combed out so as to produce new divisions and

classifications of alphabets that were previously jumbled together in piles of heavy specimen books.

For the creative typographer, whose job is to present words to the reader in a correct and

completely legible form, the present work is a completely new aid, enabling him to appreciate typefaces

in a new dimension and dress the printed message in the right clothing.

Modern reproduction techniques have not made it any easier to deal with type. Specification of the

page image is increasingly falling into the hands of untrained people. We hope that the present reference

book will be distributed beyond the strictly professional community to reach the uninitiated user of type

and serve as an aid to decision-making. In this sense I see the new, enlarged edition of the typefinder as the

clearest guide, with the very worthy task of preserving the authenticity of the printed word.

The authors and publisher of this authoritative work have earned the gratitude of the entire graphic

world, and indirectly of the reading public as a whole. I hope that it will be accepted as a world standard

Adrian Frutiger
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INTRODUCTION

It is seven years since Rookledge's International typefinder was first published as a single reference work

for the correct identification of typefaces. During this time it has proved an invaluable tool for everyone

who works with type. For this new edition the opportunity has been taken to expand the scope of the

book as well as correct a few minor errors in the original.

The three main parts of the original typefinder have been retained. They are as follows:

1

.

An at-a-glance guide to typeface classification, with a substantial typeface catalogue grouped

according to eight classifications for comparative study.

2. Letter-by-letter recognition (earmark) tables with cross-references to the typeface catalogue.

3. A fully cross-referenced index, bibliography and notes for further reading.

The original typefinder leads the user to the correct identification of a typeface specimen by a

process of visual inspection and elimination. The first step in the process is the fitting of the face into one

of eight basic categories, using the classification guide. This edition keeps this successful method but

prefaces each category with an introduction examining the historical background to each category of

typeface design.

The first edition contained 700 typefaces, this new edition updates these with the addition of

selected faces released since that date.

The final new feature for this edition is an eight page section devoted to some of the leading people

behind the typefaces. Alphabetically arranged, it provides biographical notes on over fifty type designers

from Gutenberg to the present day. Entries are cross-referenced to the typefaces included in the

typefinder. This section of the typefinder is an abridged list from Rookledge's International Handbook of

Type Designers, to be published by Sarema Press later this year ( 1 990).

Whilst the selection and compilation of the typefaces in this book were carried out with great care

some may have been omitted which readers feel should be included. Your suggestions, submitted

through the publisher, will be welcome.

Phil Barnes

Gordon Rookledge
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TEXTTYPEFACE CATEGORIES

THIS PART OF the book contains typefaces which

are commonly used for continuous text setting.

The characteristic features of each of the eight

typeface categories are described below and are

illustrated on the opposite page.

The classification system used in this

book is entirely new and is based on the

grouping of typefaces according to specific

design features. This will sometimes mean
that typefaces of a similar historical origin fall into

different categories. This book, therefore, does

not follow established classifications such as the

British Standards Typeface Nomenclature and

Classification System (BS 296
1
). (NB. a

comparison to this can be found in the Appendix

at the back of the book.

)

Each category is further divided into smaller

groups according to more specific design

features which are explained at the beginning of

each section. Typeface specimens are then

arranged alphabetically within each group and

have an individual specimen number which is

cross-referenced to both the index and

'Earmark' Tables starting on p. 97.

NB. There is a small overlap between the Text

and Decorative parts of the book. For instance,

some Decorative typefaces in special

circumstances may be used for continuous text

setting and vice-versa.

Categories I to 5 are all variations of the roman

serif design and begin with:

1 . Sloping e-Bar (Venetian Serif). Nos. / -34

Typefaces in this category all have a sloping bar

on the lower case e. All roman serif typefaces

with this feature, plus those which have slab or

wedge serifcharacterises, will be found here.

Generally, these typefaces are of a heavy

appearance and have poor contrast between

thick and thin strokes. They usually have oblique

ascender serifs.

2. Angled Stress/Oblique Serifs

(Old Style Serif) Nos. 35-53

Typefaces in this group are characterised by an

angled stress on the bowls of letters (e.g. the

lower case o) and have oblique serifs on the

ascenders of lower case letters. The foot serif on

the lower case d is also oblique. There is a

stronger contrast between the thick and thin

strokes of letters than in Category I

3. Vertical Stress/Oblique Serifs

(Transitional Serif) Nos 54- / 10

Typefaces in this category have vertical stress (or

nearly so) on the bowls of letters (such as the

lower case o) but still have distinct oblique serifs

on the ascenders. The serif foot of the lower

case d is usually horizontal but sometimes slightly

oblique. The contrast between the thick and thin

strokes of letters is generally more pronounced

than in Category 2. All typefaces have bracketed

serifs.

4. Vertical Stress/Straight Serifs

(New Transitional Serif) Nos 111-150

All typefaces in this group have a definite vertical

stress and serifs are normally all horizontal

(straight). However, a small number have slightly

oblique serifs. These typefaces generally have

little contrast between the thick and thin strokes

and the serifs are usually bracketed.

5. Abrupt Contrast/Straight Serifs

(Modern Serif) Nos 151-187

These typefaces feature a strong and abrupt

contrast between the thick and thin strokes of

letters and all serifs are horizontal (straight).

The overall stress is clearly vertical. Serifs can be

line (unbracketed) or slightly bracketed and

typefaces can vary in colour from light to black

face.

6. Slab Serif. Nos. 188-217

These typefaces are characterised by a generally

heavy appearance with thick 'slab' serifs often

the same thickness as the main stem of the

letters. Serifs can be square (unbracketed) or

bracketed. (NB. Slab serifstyle typefaces with a

sloping bar on the lower case e will be found in

Category I.)

7. Wedge Serif (Hybrid Serif). Nos 2 / 8-240

This category contains typefaces which are not

always clearly serif or sans serif (i.e. hybrids).

It includes typefaces both of a general serif-style

but with only a thickening at the terminals of

letters and sans serif-style typefaces with very

small line serifs on the terminals. It includes other

groups with wedge-shaped serifs and half serifs.

(NB. Wedge serif-style typefaces with a sloping

bar on the lower case e are to be found in

Category I
.)

8. Sans Serif. Nos 245-304

Typefaces with no serifs. Generally, with little or

no difference between strokes (i.e. monoline.)

These typefaces are primarily divided according

to whether the capital G has a spur or not and if it

has, whether it is of a wide, medium or narrow

design.The category also includes groups of

typefaces of a special shape (such as rounded).

The Typefinding Process

1 . To identify a typeface, first decide into which

of the main categories shown opposite the

typeface specimen you wish to identify belongs.

2. By using the thumb index on the edge of the

page turn to the appropriate category

introduction page.

3. From the 'contents' list given there select the

specific group within the category to which your

specimen relates.

4. Read off the specimen numbers given for this

group and find them in the following listings of

typeface specimens.

5. Decide which of the typefaces in the group it

equates to with the help of asterisks which show

letters with special or 'style' characteristics.

Text Typeface'Earmark' Tables

These will be found at the end of this part of the

book, beginning on p. 97, and offer an alternative

but companion method of identifying Text type-

faces by comparing to 'earmarks' or features on

individual letters. The tables are divided into two

parts, 'Common' and 'Special Earmarks', and

letters are arranged in a continuous sequence

from a to z in both capital and lower case forms

(plus ampersand and figures.)

12



TEXTTYPEFACE SPECIMENS

Type categories Ceneral characteristics

I . Sloping e-Bar (Venetian Serif) Nos 1-34

e.g. 6 Kennerley, 1 9 Centaur, 30 ITC Souvenir,

and 32 Italian Old Style (Monotype).

little

contrast

e-bar sloped

e o
angled or oblique

vertical stress ascender

serif

(not

always)

1 d foot serif

often

oblique

(not always)

oblique lower

case serif (not always)

n
2. Angled Stress/Oblique Serifs

(Old Style Serif) Nos35-53

e.g. 35 Bembo, 39 Plantin, 44 Trump Mediaeval

and 53 Times New Roman (Monotype).

medium
contrast

e-bar

horizontal

angled

stress

oblique

ascender

serif

1 d oblique

foot serif

ob/ique lower

case serif

n
3. Vertical Stress/Oblique Serifs

(Transitional Serif) Nos54-l 10

e.g.6ICaslon 540,78Baskerville 1 69 (Monotype),

92Garamond (Stempel) and 105 Romulus.

good

contrast

e-bar

horizontal

stress vertical

(or nearly so)

oblique serifs

1 d
fool serif

usually level

(not always

)

oblique lower

case serif

n
4. Vertical Stress/Straight Serifs

(New Transitional Serif) Nos 151-187

e.g. 1 1 1 Joanna, 1 19 Century Schoolbook,

1 23 Cheltenham, and l38Melior.

little

contrast

e-bar

horizontal

vertical

stress

e o 1 d
straight serif

in lower case
straight (some oblique)

serifs (some
slightly

oblique) n
5. Abrupt Contrast/Straight Serifs

(Modern Serif) Nos 151-187

e.g. l53BauerBodoni, 161 Walbaum (Linotype),

1 74 Caledonia and 1 85 Scotch Roman.

abrupt

contrast

e-bar

horizontal

vertical lme or bracketed straight serifs straight

Mess senfs
-_ —m serifs

o 1 d n
6. Slab Serif Nos 1 88-21

7

e.g. 197 Rockwell, 203 Schadow Antiqua,

209 Clarendon (Linotype),

and 2 1 4 ITC American Typewriter.

7. Wedge Serif (Hybrid Serif) Nos 218-240

e.g. 2 1 8 Albertus, 233 Meridien,

236 Copperplate Gothic and 240 Romic.

I 1 1
8. Sans Serif Nos 245-304

e.g. 254 Futura, 259 Gill Sans, 267 Univers 55

and 279 Helvetica.

Iift/e or

no contrast

wide medium narrow WHk medium narrow KM -,'vTt*

franriM

GGC GGG G
no spur spur

VERTICAL STRE!
STRAIGHT SERIf
(NEW TRANSITION*!

'little or

no contrast

square slab serifs bracketed serifs

11 s,ngle \J double I J . V^ (tout*M ^*i^B storey ^""^ storey <J^ ^^ '•'•'. ^Bil^ storey

rounded sertf

I 14
poor

contrast

wedge-ended serifs wedge-shaped serifs fme lme termmols no" \£ftf onnf

WEDGE If R
IHTMIOM*



I. SLOPING e-BAR
(Venetian Serif) Nos 1-34

Typefaces in this category all have a sloping bar on the lower case e. All roman serif typefaces with this

feature, plus those which have slab or wedge characteristics, will be found here. Generally, these typefaces

are of a heavy appearance and have poor contrast between thick and thin strokes. They usually have

oblique ascender serifs.

When printing from moveable metal type was first perfected by Gutenberg and his

partners in Mainz, Germany, in 1455. the letterforms they used were of course those of the

middle ages, a heavy black script called textura. German printers moved to Italy, the

centre ofthe Renaissance, and within tenyears a new style of type appeared which became

known zsroman. Although imperfect, it was the type of a new age.

Venice became the centre of fine printing and it was there that the Frenchman Nicholas

Jenson designed and cut his famous type in about 1470. The letters have a calligraphic

(oblique) stress but the change from thick to thin strokes is gradual whilst the serifs are

strong and steeply sloped. The most obvious characteristic is the sloping bar to the lower

casee.

A generation later, the types of Manutius ousted Jenson's which were then largely

ignored by all but a few experts for four centuries. When William Morris, the leader of the

Arts and Crafts movement, turned his attention to typography it was to Jenson that he

looked for inspiration. His Golden type of 1892 was based on Jenson's type of 1470.

1 n this century there have been several notable revivals such as E. F. Detterer's Eusebius

(for Ludlow) and Bruce Rodgers' Centaur of 1915 (Monotype 1929).



I. SLOPING e-BAR
(Venetian Serif) Nos 1-34

Specimen nos Basic characteristics Secondary characteristics

1-5 O steeply inclined axis

on bowls ofletters e.g. 5 Windsor

6-12 less steeply inclined axis

short descenders

. long serifs e.g. 7 Lavenham

13 q short descenders

short serifs e.g. !3DellaRobbia

14-18
longer descenders

weak contrast e.g. 1 7 Schneidler Old Style

19-21 a
longer descenders

strong contrast e.g. 1 9 Centaur

22-27 O vertical axis roman serifs e.g. 25 Lutetia

28-31 wedge serifs e.g. 30 ITC Souvenir

32 inclined axis d roman and slab serifs

(mixed) e.g. 32 Italian Old Style (Monotype)

33-34
vertical or slightly

inclined axis d slob serifs on ascenders e.g. 34JensonOld Style

NB. Typefaces in each group are arranged in alphabetical order



TEXT lil'HAi ( sen Ir-ttNS

I Bellini

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
2 Erasmus

Ben, iv

EltimtH

Pistonchi

3 Hollandse Mediaeval
Kami

Lavwihiffl

RaJaigh

Surrey Old Style

ABGDEFGHIJKLMNOPQRStUVWXYZ&
* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
4 Pastonchi

Bft] |M 'i

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
5 Windsor

ABCDEFGHIJKLMNOPQRSTLJVWXYZ®
6 Kennerley

than ol ^

ABCDEFGHIJKLMNOPQRSTUVWXYZ&P
7 Lavenham

ABCDEFGHJJKLMNOPQRSTUVWXYZ&
8 Raleigh

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
9 Surrey Old Style

# * * * #

ABCDEFGHIJKLMNOPQRSTUVWXYZ&,
1 Trajanus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or style' characteristics. (N&.J, Q, & and g will usually vary from one typeface to another).

16



TEXT TYPEFACE SPECIMENS

Bellini I

* * * *

abcdefghijklmnopqrstuvwxyzl234567890
Erasmus 2

"t* n* t* *!»

abcdefghijklmnopqrstuvwxyzl234567890
Hollandse Mediaeval 3

* *

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghij klmnopqrstuvwxyzi 234^67890

Pastonchi 4

Windsor 5

* *

abcdefghijklmnopqrstuvwxyz 1234567890

* *

abcdefghijklmnopqrstuvwxyz, 12 34567890

Kennerley 6

Lavenham 7

* *

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1234567890

Raleigh 8

Surrey Old Style 9
* * * *

abcdefghijklmnopqrstuvwxyz!234567890
Trajanus 10

* *

abcdefghijklmnopqrstuvwxyz1234567890
N8 On lower cose letters gtnerolly too* of the * heiffn ond lenft/i ofascender and



11-20
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ItW Round

Delia Robbia

Bauer Text

jemon

bjineidler Old Style

Centaur

Hor ley Old Style

1 1 Verona

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 2 Worcester Round

*f* T* *F *l*

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
clo,s,er

1 3 Delia Robbia

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 4 Bauer Text

ABCDEFGHUKLMNOPQRSTUVWXYZ&
15 Cloister ***** * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
16 Jenson

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ
17 Schneidler Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
18 Seneca

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
'«» 19 Centaur
""f" sfc sfc sfcnlm * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
20 Horley Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics. (N&.J, Q,&andg will usually vary from one typeface to another).



TEXTTYPEFACE SPECIMENS

Verona 1

1

abcdefghijklmnopqrstuvwxyz 1234567890
Worcester Round 1 1

abcdefghijldmnopqrstuvwxyzl23456789
Delia Robbia 13

abcdefghijklmnopqrstuvwxyz 1234567890

Bauer Text 14

abcdefghijklmnopqrstuvwxyzI234567890
Cloister 15

abcdefghijklmnopqrstuvwxyz1234567890

Jenson 16

abcdefghijklmnopqrstuvwxyz 1234567890
Schneidler Old Style 17

abcdefghijldmnopqrstuvwxyzl.234567890
Seneca 18

* *

abcdefghijklmnopqrstuvwxyzl23 4567890
Centaur 19

abcdefghijklmnopqrstuvwxyzi 2 34567890
Horley Old Style 20

abcdefghijklmnopqrstuvwxyzl234567890

N8 On lower cose letters generally took ot trie i heifht ond tooftri o(ascender* and dncenden



TEXT lil'lUi I ->I'U iMtNb

21 Deepdene

ABCDEFGH
1
]KLMNOPQRSTUVWXYZ&

22 Brighton

ABCDEFGHIJKLMNOPQRSTUVWXYZ&KeBold IS7

(Monoiypel

ik Ck

Lute, ,
23 Clearface Bold 1 57 (Monotype)

Stutlord

ITC Tiffwy

ITC Bel ABCDEFGHIJKLMNOPQRSTUVWXYZ&
24 ITC Clearface

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
25 Lutetia

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
26 Stratford

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
27 ITC Tiffany

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
""*•"* 28 ITC Benguiat

ABCDEFGHUKLMIS10PQRSTUVWXYZ&
29 Seagull

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
30 ITC Souvenir

ABCDEFGHUKLMNOPQRSTUVWXYZ&
' These letters show special or 'style ' characteristics. (Nb], Q, & and g will usually vary from one typeface to another).

20



TEXT TYPEFACE SPECIMENS

Deepdene 21

* *

abcdefghijklmnopqrstuvwxyzl234567890
Brighton 22

abcdefghijklmnopqrstuvwxyz1234567890
Clearface Bold 1 57 (Monotype) 23

abcdefghijklmnopqrstuvwxyzl234567890
ITC Clearface 24

abcdefghijklmnopqrstuvwxyzl234567890
Lutetia 25

* *

Stratford 26

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefgWjklmnopqrstuvwxyzl234567890
ITC Tiffany 27

$z % %: $: :*: %

abcdefghljklinnopqrstuvwxyz1234567890
ITCBenguiat 28

abcdefghijklmnopqrstuvwxyz 1234567890
Seagull 29

abcdefghijkimnopqrstuvwxyzl234567890
ITC Souvenir 30

abcdefghijklmnopqrstuvwxyzl234567890
NB On lower cose letters generally look at the* height ond length ofascenders and



31-34
II XI 'II NS

31 Vendome

in-

(Monet

ITC It

.

-Old Style

Quardi 55

ABCDnFGHIJKLMNOPQRSTUVWXYZ&
32 Italian Old Style (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
33 ITC Itaha

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
34 Jenson Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
34A Guardi 55 (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1

These letters show special or style' characteristics (NB ]. Q, & and g will usually vary from one typeface to onotherj

22



TEXTTYPEFACE SPECIMENS

Vendome 3

1

abcdefghijklmnopqrstuvwxyzl234567890
Italian Old Style (Monotype) 32

abcdefghijklmnopqrstuvwxyzi234567890
ITC Italia 33

* # * # * *

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1234567890

Jenson Old Style 34

Guardi 55 (Linotype) 34A

Vendorr

Italian Old Sty

(Monotyp

ITCItal

Jenson Old Sty

Guatdi 55 (Linotyp

NB. On lower case letters generally look at the x height and length ofascenders and descenders



2. ANGLED STRESS/OBLIQUE SERIFS
(Old Style Serif) Nos 35-53

Typefaces in this group are characterised by an angled stress on the bowls of letters (e.g. the lower case

o) and have oblique serifs on the ascenders of the lower case letters. The foot of the lower case d is also

oblique. There is a stronger contrast between the thick and thin strokes of letters than in Category I

.

In 1495 the great Renaissance publisher and printer Aid us Ma nut i us published

Erotomata using a new set of t\ pes which were a development from the earlier Venetian

types ofNicholasJenson and which became the basic model for European type design for

the next two hundred and fifty years. Printers of each generation from Manutius to Caslon

used this basic letter form with differences in emphasis only.

The design followed the underlying principles ofJenson's type, a calligraphic stress and

oblique serifs and the most obvious difference is a straight cross-bar to the lower case e, but

Aldus' type had a better balanced set of capitals and lowercase and the fit of the letters

together was more even. These factors and Aldus' position as a pioneer ofcheap and

accurate editions ensured their success.

The design was further refined in France from 1 540 onwards by Claude Garamond* and

later. Jean Jannon and Robert Granjon. French types were bought by Dutch printers such as

Christopher Plantin and Christoffel Van Dijck (who darkened the design a little) , and their

types in turn were bought by English printers, notably Dr. Fell of Cambridge. William

Caslon was the first English typefounder to satisfy the home market, and his types (started

in 1725), the last of this category, followed Dutch models.

In this century, the old style has enjoyed enormous success following the various

'revivals' ofdesigns such asGaramond, Bembo, Granjon, &c. In addition, the most

successful book typefaceyet produced, Stanley Morison's Times New Roman, is a version of

this style.

*The types in the typefinder are arranged for easy recognition and identification first and

foremost, thus faces such as Garamond, Van Dijck and Granjon, which academically/

historically are old style, are included for typefinding purposes in category 3.

A note about italics.

The first italic typeface is usually accepted as that of Aldus Manutius, first used in 1 50 1

;

mean and cramped it was designed to save space in pocket editions. Other early italics took

as their models the cursive formal hand of the Italian writing masters such as Arrighi in

Rome and Tagliente in Venice. Although only a lower-case matched with roman capitals

the italic was originally used as an independent face. Today it is regarded generally as an

accompaniment to a roman and is little used alone.

M



2. ANGLED STRESS/OBLIQUE SERIFS
(Old Style Serif) Nos 35-53

Specimen nos basic characteristics Secondary characteristics

35-41 ocj
angled stress

definite oblique serifs

k- " (including foot serif)
wVV crossed centre strokes e.g. 35 Bembo

42-44
» \t \j centre strokesjoining

» V at cap height (or nearly so) e.g. 44 Trump Mediaeval

45-46
" W ,T T no centre serif e.g. 45Berling

47-53
•• wT stepped centre strokes e.g. 53 Times New Roman

NB. Typefaces in each group are arranged in alphabetical order.



35-44
TtXT IH'MAil bPKIMtNb

35 Bembo

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
36 Bernhard Modern
A at

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
37 Goudy Old Style

Bembo

Bernhard Modern

Goudy Old Style

News Plant,,, 38 News Plantin

Plancin #

Poliphilus

Tra|on

Leamington

Missal

Trump Mediaeval 39 Plantin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
40 Poliphilus

*T» 5|C 5jC JjC 5f»

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
41 Trajon

strokes (C"w[

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
42 Leamington

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
43 Missal

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
44 Trump Mediaeval

* * * * * *

ABCDEFGHnKLMNOPQRSTUVWXYZ&
" These /eners show special or 'style' characteristics (N& j, Q, & and g will usually vary from one typeface to another)

U



TEXTTYPEFACE SPECIMENS

Bembo 35

abcdefghijklninopqrstuvwxyzl234567890
Bernhard Modern 36

aDcaergnijklrnnopqrstuvwxyzl234567890

Goudy Old Style 37

abcdefghijklmnopqrstuvwxyzl234567890

News Plantin 38

abcdefghijklmnopqrstuvwxyzl234567890
Plantin 39

abcdefghijklmnopqrstuvwxyzl234567890
Poliphilus 40

* * * # * *

abcdefghijklmnopqrstuvwxyz 1234567890
Trajon 4

1

* * * * * *

abcdefghijklmnopqrstuvwxyzl234567890
Leamington 42

% % H= H=

abcdefghijklmnopqrstuvwxyzl234567890
M.ssal 43

* *

abcdefg'hijklmnopqrstuvwxyzl234567890
Trump Mediaeval 44

* * * * # *

abcdefghijklrnnopqrstuvwxyz 1234567890
NB On lower cose letters generally took at the w height on) length ofatcendert and detonden



45 S3
TEX! MrN^>

45 Berling

ABCDi:i :GHIJKLMNOPQRSTUVWXYZ&
46 Nicholas Cochin

ABCDEFGHDKEMNOPQRSTUVWXYZ&
47 Albertina

Nicholas Cochin

Albertina

Emerson 48 Emerson

Goudy Catalogue

Life

Minister

Times Roman
;linotypel

Times New Roman 49 Goudy Catalogue
(Monotype I ' °

Calisto (Moik

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
50 Life

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
51 Minister

* * *

ABCDEFGHUKLMNOPQRSTUVWXYZ&
52 Times Roman (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
53 Times New Roman (Monotype)

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
53A Calisto (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
• These letters show special or 'style' characteristics- (NB j, Q, & and g will usually vary from one typeface to another).



TEXTTYPEFACE SPECIMENS

Berling 45
* *

abcdefghijklmnopqrstuvwxyzl234567890
Nicholas Cochin 46

abcdelgnijluninopqrstuvwxyzi23^'507800

Albertina 47

* * * *

abcdefghijklmnopqrstuvwxyz 1 234567890
Emerson 48

* *

L fc 50

abcdefghijklmnopqrstuvwxyz 1 234567890

* * *

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1 234567890
Minister 51

abcdefghijklmnopqrstuvwxyzl234567890
Times Roman (Linotype) 52

abcdefghijklmnopqrstuvwxyz 1 234567890
Times New Roman (Monotype) 53

abcdefghijklmnopqrstuvwxyz 1234567890
Calisto (Monotype) 53

A

abcdefghijklmnopqrstuvwxyz 1234567890

NR On lower cose letters generally too* at (he * height ond length ofascenders and dncmdrrt

Bcrlmg

Nicholas Cochin

Albertina

Emerson

Goudy Catalogue

Life

Minister

Times Roman
(Linotype)

Goudy Catalogue 49 Times New Roman
{Monotype)

Calisto (Monotype)



3. VERTICAL STRESS/OBLIQUE SERIFS
(Transitional Serif) Nos 54-1 10

Typefaces in this category have vertical stress (or nearly so) on the bowls of letters (such as the lower

case o) but still have distinct oblique serifs on the ascenders. The serif foot of the lower case d is usually

horizontal but sometimes slightly oblique. The contrast between the thick and the thin strokes of the

letters is generally more pronounced than in category 2. All typefaces have bracketed serifs.

Transitional faces first appeared in England and France in the eighteenth century. The

transition implied by the name was from the old style* with its oblique stress (Jenson,

Bembo&c.) to the modern faces of Didot and Bodoni with their vertical shading and

abrupt contrast between thick and thin strokes.

89/w The first transitional faces are generally accepted as being Pierre Simon Fournier's roman

77-ao of 1750 and John Baskerville'sof 1757, although both were preceded by Phillippe Grandjean's

Romain du Roi of 1 702. f With their vertical stress and greater contrast between thick and

thin strokes, all three typefaces marked a definite break from the past.

Baskerville's type and typography (his generous use ofspace and lack ofornament) was

frowned upon in Britain during his lifetime but was very popular and highly influential on

the Continent. His roman type is now regarded as the archetypal transitional type and has

been an important source of modern designs such as G.W. Jones' Georgian of 1925 and

65 Giovanni Mardersteig's Fontanaof 1936 (Monotype 1961 )

.

*The types in the typefinder are arranged for easy recognition and identification first and

foremost, thus faces such as Garamond, Van Dijck and Granjon, which academically/

historically are old style, are included for typefinding purposes in this category.

fThe Romain du Roi was cut for the exclusive use of Louis XIVs Imprimerie Royale and

was supposedly based on a mathematically drawn alphabet.

30



3. VERTICAL STRESS/OBLIQUE SERIFS
(Transitional Serif) Nos 54-1 10

Specimen nos Basic characteristics Secondary characteristics

54-72

^ jf j centre stroke'.

cap height

1\ /T\/ 1 parallel

-L JL (or nearly so) e.g. 59 Caslon Old Face No 2

73-74 „

1 \/ 1 definitely

-L J. splayed e.g. 73Ehrhardt

75-86
\f \l with no

T centre serif e.g. 78 Baskerville 169 (Monotype)

87-88
\\/ crossed

V V centre stroke

1 \/ 1 with serifs

; JL T JL ot cop rie;ght w centre strokes

joining ot

cop he/ght e.g. 88 Sabon

89 » • w crossed

centre strokes e.g. 89 Barbou

90-97 •• » w centre strokes

stepped e.g. 91 Garamond 1 56 (Monotype)

98 ••

1\/ 1 no serifs

X V JL at cap height e.g. 98 Weiss

99-107
\A/ stepped

V V centre stroke
W/U parallel

'< JL JL (or nearly so) eg 100 Concorde

108-110 "

IV/I definitely

J_ V JL splayed eg !08DeRoos

NB. Typefaces in each group are arranged m alphabetical order



54-63
TfcXT lll'IIAil SPKIMtNb

54 Fry's Baskerville

ABCDEFGHUKLMNOPQRSTUVWXYZ&
55 Binny Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
56 Bookman

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
57 ITC Bookman

Fry's Baskerville

Bmny Old Style
58 Bulmer

Bookman

ITC Bookman

Bulmer

Caslon Old Face No 2

Caslon I 28 (Monotype)

Caslon S40 59 Caslon Old Face No 2
Century Old Style A
Chiswell Old Face

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
60 Caslon 1 28 (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
61 Caslon 540

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
62 Century Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
63 Chiswell Old Face

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
" These letters show special or 'style' characteristics. (NB.J, Q. & and g will usually vary from one typeface to another).

3:



TEXTTYPEFACE SPECIMENS

Fry's Baskerville 54

abcdefghijklmnopqrstuvwxyzl234567890
Binny Old Style 55

abcdefghijklmnopqrstuvwxyzl 234567890
Bookman 56

abcdefghijklmnopqrstuvwxyz 1234567890
ITC Bookman 57

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyzl234567890

* *

abcdefghijklmnopqrstuvwxyz 1 234567 890
Caslon 1 28 (Monotype) 60

abcdefghijklmnopqrstuvwxyz1234567890
Caslon 540 6

1

* *

abcdefghijklmnopqrstuvwxyzl234567890
Century Old Style 62

abcdefghijklmnopqrstuvwxyzl234567890
Ch 1swellOldFace63

abcdefghijklmnopqrstuvwxyz 1234567890

Fry's Biskervil

o 1 ro Bmny Old Style
Bulmer 58 '

Bookman

ITC Bookman

Bulmer

Cislon Old Fjcc No 2

Cailon I 28 (Monotype i

Caslon Old Face No 2 59
CisionS«o

Century Old Style

Ch.»wellOldF»ce

NB On lower cose letters generally look at then height ond lenjtn ofaxenden and dtuenfen



64-73 II XI •UN".

64 Concorde Nova

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
65 Fonuru

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
66 Granjon

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
67 Imprint

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* * *

Concorde Nova

Fonuna 68 Monticello
Gran|on

Imprint

Monticello

Old Style No 2

Old Style No 7

°'>'mP'an 69 Old Style No 2
Ronaldson .

Ehrhardt

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
70 Old Style No 7

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
71 Olympian

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
72 Ronaldson

ABCDEFGHIJKXMNOPQRSTUVWXYZ&
'.

. 73 Ehrhardt
at cop height

(Or rKOrtf SO)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or style' characteristics (NB J.Q.& and g will usually vary from one typeface to another)



TEXT TYPEFACE SPECIMENS

Concorde Nova 64

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1 234567890

abcdefghi jklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz 1234567890

Fontana 65

Granjon 66

Imprint 67

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz 1234567890
Old Style No 7 70

abcdefghijklmnopqrstuvwxyz 1234567890
Olympian 71

abcdefghijklmnopqrstuvwxyzl234567890
Ronaldson 72

abcdefghijklmnopqrstuvwxyz 1234567890

* * *
Ehrhardt 73

abcdefghijklmnopqrstuvwxyz 1 234567890

Concorde Nc

Monticello 68 Fontana

* * * * # Granion

Imprint

Monticello

Old Style No 2

Old Style No 7

Old Style No 2 69 Olympian

Ronaldion

Ehrhardt

NB On lower cose letters generally look at (hex height and length ofascender* and descender*



It XI III1HU !>m IMUMb

74 Gallia, d

ahc:dkfghijklmnopqrstuvwxyz&
75 Aldus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
76 Aster

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
77 Baskerville(Berthold)

ABCDEFGHIJKLMNOPQRSTUVWXYZk
Aldus 78 Baskerville 1 69 (Monotype)
Aster .

etBerthold)

Baskerville 169

(Mono
1

1

Bastoi i lilt (Linotype)

Baskcrviiic No 2 79 Baskerville (Linotype)
Cwtlw ^ * * *
Congress

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
80 Baskerville No 2

* :
r-'

:
:
:

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
81 Cartier

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
82 Congress

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
83 Lectura

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
" These letters show special or 'style' characteristics. (NB.J. Q, & andg will usually vary from one typeface to another).



TEXT TYPEFACE SPECIMENS

Galliard 74

# # * * * *

abcdefghijklmnopqrstuvwxyzl234567890
Aldus 75

# # * *

abcdefghijklmnopqrstuvwxyzl234567890
Aster 76

* * *

abcdefghijklmnopqrstuvwxyz 1234567890
Baskerville (Berthold) 77

abcdefghijklmnopqrstuvwxyz 1234567890
Baskerville 1 69 (Monotype) 78

abcdefghijklmnopqrstuvwxyzi 234567890
Baskerville (Linotype) 79

abcdefghijklmnopqrstuvwxyz 1 234567890
Baskerville No 2 80

abcdefghijklmnopqrstuvwxyz 1 234567890
Cartier 81

abcdefghijklmnopqrstuvwxyzi234567890

Congress 82

abcdefghijklmnopqrstuvwxyz1234567890
Lectura 83

* * * * *

abcdefghijklmnopqrstuvwxyzl234567890

Galliard

Aldus

Aster

Baskerville (Berthold)

Baskerville 169

(Monotype)

Baskerville (Linotype)

Baskerville No 2

Cart.er

Cc ,

Nil On lower cose letters generally look at then height and length of ascenders and ae<-



84-93
rfXTTYPfFA I ->m lMtN5>

84 Pal.itino

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
85 Poppl Pontifex

Palanno

Poppl Po.u.ev 88Sabon
1 linos turopa

Quadriga Am
Sabon

Barbou

Fournicr 10(>„t. ,^

Garamond I S6 89 Barbou
I
Monotype I

Garamond
(Stempcl)

Garamond 3

(Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
86 Times Europa

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
87 Quadriga Antiqua

abcdefghijkijvin6pqrstuvwxyz&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

SABCDEFGHIJKLMNOPQRSTUVWXYZ&
coprtolW

»itft crossed

a ni mm

90 Fournier

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
91 Garamond 1 56 (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
92 Garamond (Stempel)

X ifc

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
93 Garamond 3 (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics. (NB.J. Q, & and g will usually vary from one typeface to another).

»



TEXT TYPEFACE SPECIMENS

Palatino 84

* *

abcdefghijklmnopqrstuvwxyzl234567890
Poppl Pontifex 85

* * * * *

abcdefghijklmnopqrstuvwxyzl234567890
Times Europa 86

abcdefghijklmnopqrstuvwxyzl234567890
Quadriga Antiqua 87

* * *

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1234567890

* *

abcdefghijklmnopqrstuvwxyz 12345 67890
Fournier90

abcdefghijklmnopqrstuvwxyz1234567890

Garamond 1 56 (Monotype) 9

1

abcdefghijklmnopqrstuvwxyz 1234567890
Garamond (Stempel) 92

abcdefghijklmnopqrstuvwxyz1234567890
Garamond 3 (Linotype) 93

abcdefghijklmnopqrstuvwxyz 1234567890

PalaM

Sabon88
Poppl Pont,,c '

Times Eurc

Quadriga Antic

Sab

Barb

Fourmcr

Barbou89 Garamond l«

i Monotype

Caramon

Garamood 3

• otypei

No On tower cose letters gtnerolhf look at the* heijht and tenftfi ofoscenden <nd ctmend^ s



94-103

Concorde

ITC Cushing

Dante

Gazette

IfcXT imrACeSPfcCIMtNS

94 Garamond (Berthold)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
95 ITC Garamond

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
96 Garamont (Amsterdam)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
97 Spectrum

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ull .iniond

iBoithold)
.

:' ;.' *

r ' - *: ,'.r>

ITC Garamond

Garamont
(Amsterdam)

Spectrum

Weiss

Caslon 3 »'innep«nf

98 Weiss

**ABCDEFGHIJKLMNOPQRSTUVWXYZ&
. t a .%

cmnawti 99 Caslon 3

ABGDEFGHIJKLMNOPQRSTUVWXYZ&
1 00 Concorde

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
101 ITC Cushing

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
102 Dante

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
103 Gazette

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style ' characteristics. (NB.j, Q, & and g will usually vary from one typeface to another).

40



TEXTTYPEFACE SPECIMENS

Garamond (Berthold) 94

abcdefghijklmnopqrstuvwxyzl234567890
ITC Garamond 95

abcdefghijklmnopqrstuvwxyz 1 234567890
Garamont (Amsterdam) 96

abcdefghijklmnopqrstuvwxyzl234567890
Spectrum 97

* * *

abcdefghi jklmnopqrstuvwxyz 1234567890

Weiss 98

abcdefghijklmnopqrstuvwxyz 1 234567890
Caslon 3 99

* * * *

abcdefghijklmnopqrstuvwxyzl234567890
Concorde 100

abcdefghijklmnopqrstuvwxyzl234567890
ITCCushmg 101

abcdefghijklmnopqrstuvwxyzl234567890

Dante 102

abcdefghijklmnopqrstuvwxyz 1234567890
Gazette 103***** ** **

abcdefghijklmnopqrstuvwxyz 1234567890
NB On tower cose totters generolly too* at the* heifftt and length ofascenders and o><



104-110

I 1 ^ IsDo

Janson

Rundfunk

TtXT IH'HAi t <>HKIMtNS

104 ITCIibell

ABCDEFGHIJiaMNOPQRSTUVWXYZ&
105 Romulus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
106 Rotation

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
l07VanDijck

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Romulus JS8BI l08DeRoos
Ro"tlon M«W* *
Van Di|ck

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
I09janson

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
10 Rundfunk

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
" These letter show special or 'style' characteristics. (NB.J, Q, & and g will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS
104-110

ITCIsbell 104

abcdefghijklmnopqrstuvwxyz 1234567890

* *

abcdefghijklmnopqrstuvwxyz1234567890

* *

abcdefghijklmnopqrstuvwxyzl234567890

Romulus 105

Rotation 106

VanDijck 107

abcdefghijklmnopqrstuvwxyz 1234567890
DeRoos 108

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz 1 2 34567890

Janson 109

Rundfunk I 1

abcdefghijklmnopqrstuvwxyz1234567890

ITCIsbell

Romulus

Rotatu

VanD'icIc

DcRoos

Janson

Rundfunk

NB. On lower case letters generally look at (hex height and length ofascenders and descenders



4. VERTICAL STRESS/STRAIGHT SERIFS
(New Transitional Serif) Nos I I I

-
1 50

All typefaces in this group* have a definite vertical stress and serifs are normally all horizontal (straight).

However, a small number have slightly oblique serifs. These typefaces generally have little contrast

between the thick and thin strokes and serifs are usually bracketed.

These typefaces appear together because of stylistic similarities which will aid

identification and recognition. They are nearly all late nineteenth or twentieth century

designs which draw on several historical precedents for their inspiration and (with the

exception of nos. I 1 8- 1 22: see footnote, p. 64) cannot be easily grouped elsewhere.



4. VERTICAL STRESS/STRAIGHT SERIFS
(New Transitional Serif) Nos 1 1 1 - 1 50

Specimen nos Basic characteristics Secondary characteristics

111-112 re
J horizontal "i^-v

line serifs

L..(or nearly so) A A line serifs e.g. 1 1 1 Joanna

113-117 TC 1 horizontal \ \ / centre strokes

bracketed serifs \f \/ pining at

L .(or nearly so) T T cap height n light face e.g. 1 17 Primer

118-122 - " n b/ock face e.g. 121 Ionic 5

123-127 »

\Y7\/\/ crossed

V T centre strokes e.g. 123 Cheltenham

128-132 »

l/\/ stepped

» centre strokes e.g. 130 Columbia

133-140 " w rW W no centre serif e.g. l38Melior

141-146 TC some -_
definite oblique ¥ 1

fc— bracketed serifs A A weak contrast eg 146 Textype

147-150 •• A A good contrast e.g. 147 Cochin

NB. Typefaces in each group are arranged in alphabetical order.



it xi -lUdsnuMiNs

i i i

I I I Joanna

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 1 2 Maximus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
_

, r r
I 13 Breughel 55

(M'.xr ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 14 Century Expanded

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 15 Excelsior

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Joanna 1 1 6 Perpetua

Maximus * * * * * *
Breughel 55

Century Expanded

Excelsior

Perpetua

Pnmer M7 Primer

Aurora s

Century Schoolbook

Corona

hWUIMUi
bracketed wfi

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ntVK"|l ** A
"cortywf 1 18 Aurora

: Dfcei B I a'

at cap heiffH ABCDEFGHIJKLMNOPQRSTUVWXYZ
1 19 Century Schoolbook

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 20 Corona

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
• These letters show special or 'style' characteristics. (NB. J.Q.& and g will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS

Joanna 1 1

1

abcdefghijklmnopqrstuvwxyz 1234567890
Maximus 1 12

abcdefghijklmnopqrstuvwxyz123456 7890
Breughel 55 113

* * * * *

abcdefghijklmnopqrstuvwxyzl234567890
Century Expanded 1 1

4

abcdefghijklmnopqrstuvwxyzl234567890
Excelsior 1 1

5

* * * * * *

abcdefghijklmnopqrstuvwxyzl234567890

* * *

abcdefghijklmnopqrstuvwxyz 1 234567890

Perpetua 1 16 |om
Maximuj

Breughel 55

Century E«pmded

r-iwor

Perpetua

Primer I 17 Prim<, r

abcdefghijklmnopqrstuvwxyzl234567890
cm^

Aurora I 18

abcdefghijklmnopqrstuvwxyzl234567890
Century Schoolbook 119

abcdefghijklmnopqrstuvwxyzl234567890
Corona 120

abcdefghijklmnopqrstuvwxyz1234567890
NB On tower coje totters generally too* at the x heiffit and length ofascenders and descenders



121-130
H XT TYPEFACE SPECIMENS

121 Ionic 5

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
122 Nimrod

* i. *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
."'i* *C(f\' >f'1

I 23 Cheltenham

.r ! r MOM ABCDEFGHIJKLMNOPQRSTUVWXYZ&
124 Cheltenham Nova

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
125 Comenius

ABCDEFGHIJKLMNOPQRSTUVWXYZcV
ionic s 126 Gloucester Old Style

Nimrod ^ ^

Cheltenham

Cheltenham Nova

Comenius

Gloucester Old Style

Sorbonne '27 Sorbonne

Bramley

ITC Cheltenham

Columbia

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
:S 5S

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
128 Bramley

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
129 ITC Cheltenham

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
130 Columbia

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics (NB.j, Q, & and g will usually vary from one typeface to another)
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TEXT TYPEFACE SPECIMENS
121-130

Ionic 5 121

abcdefghijklmnopqrstuvwxyzl234567890
Nimrod 122

abcdefghijklmnopqrstuvwxyzl234567890
Cheltenham 123

5fJ 3jC 5J!
SjC SjC JfC *T* *K *P *J^

abcdefghijklmnopqrstuvwxyz 1 234567890
Cheltenham Nova 1 24

abcdefghijklmnopqrstuvwxyz 1 234567890
Comenius 125

* # * * * * * #

abcdefghijklmnopqrstuvwxyzl234567890
Gloucester Old Style 126 ion.cS

* * :): * * * * * * Nimrod

abcdefghijklmnopqrstuvwxyzl 234567890

* *

abcdefghijklmnopqrstLivvv3^zl234567890

* * *

abcdefghijklmnopqrstuvwxYzl234567890
ITC Cheltenham 129

abcdefghijklmnopqrstuvwxyz 1234567890
Columbia 130

abcdefghijklmnopqrstuvwxyzl234567890

Cheltenham

Cheltenham Nova

Comenius

Gloucester Old Style

Sorbonne 127 Sortx>nne

Bramley

ITC Cheltenham

Columbia

Bramley 128

NB On lower cose letters general*/ too* at (he * heifht ond length ofascender? and



TfcXT nmACf SPECIMENS

French Round Face

Goudy Modern

ApoMo

Athenaeum

Diocima

Franklin Anciqua

Impressum

Melior

Orion

Renault

131 French Round Face

ABCDEFGH IJKLMNOPQRSTUVWXYZ&
132 Goudy Modern

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
(cmcrtrM 133 ApollO

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 34 Athenaeum

ABCDEFGHIJKLMNOPQRSTUVWXYZci
135 Diotima

ABCDEFGHIJKIJVlN6PQRSTUVWXYZc>
136 Franklin Antiqua

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
137 Impressum

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
138 Melior

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
139 Orion

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
140 Renault

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
These letters show special or 'style' characteristics. (NB ], Q, & and g will usually vary from one typeface to another)
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TEXTTYPEFACE SPECIMENS

French Round Face 131

# ^ # # * * *

abcdefghijklmnopqrstuvwxyz 1234567890
Goudy Modern 132

abcdefghijklmnopqrstuvwxyz 1 234567890
Apollo 133

abcdefghijklmnopqrstuvwxyzl 234567890
Athenaeum 1 34

abcdefghijklmnopqrstuvwxyzl234567890
Diotima 1 35

abcdefghijklmnopqrstuvwxyzl254567890
Franklin Antiqua 136

abcdefghijklmnopqrstuvwxyzl234567890
Impressum 137

* * * *

abcdefghijklmnopqrstuvwxyz 1234567890
Mehor 138

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890

* *

abcdefghijklmnopqrstuvwxyzl234567890

Orion 139

Renault 140

* * *

abcdefghijklmnopqrstuvwxyzl234567890
N8 On lower cose letters general*/ look at the i height and length ofascenders and itawwhi



41- ISO
TEXT HIIKU ..m irirNS

"> 141 Dominance
*

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
142 Lo-cype

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
143 Menharc

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 44 Paragon

ABCDEFGHIJKLMNOPQRSTUVWXYZ
145 Primus Antiqua

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Dominance I 46 TexCype

Lo-Typc * * *

Menhart

Paragon

Primus Antiqua

Textvpe —P***
Cochin ""ft '*' ^-ocnin

Electra
( 'VVi"" :

* * *

Indium

ITC Zapf

International
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
148 Electra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
149 Iridium

X A

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 50 ITC Zapf International

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
' These letters show special or 'style' characteristics. (NB

J, Q, & and g will usually vary from one typeface to another).
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TEXT TYPEFACE SPECIMENS

Dominante 141
^c ^c :£ sfc ^

abcdefghijklmnopqrstuvwx^zl234567890
Lo-type 142

abcdefghijklmnopqrstuvwxyzl234567890

Menhart 143
Jr- * * * *

abcdefghi{klmnopqrstuvwxyzl234567890
Paragon 144

abcdefghijklmnopqrstuvwxyzl234567890
Primus Antiqua 145

* * * * *

abcdefghijklmnopqrstuvwxyz 1234567 890
Textype 144

abcdefghijklmnopqrstuvwxyz1234567890
Cochin 147

abcdefghijWmnopqrstuvwxyz 1234567890
Electra 148

abcdefghijklmnopqrstuvwxyz 1234567890
Indium 149

*(•
*f* *|» 'P

abcdefghijklmnopqrstuvwxyzl234567890
ITC Zapf International 1 50

* * *

abcdefghijklmnopqrstuvwxyzl234567890
NB On lower cose letters generally too* at then height and length ofascenders and or-



5. ABRUPT CONTRAST/STRAIGHT SERIFS
(Modern Serif) Nos 1 5 1

-
1 87

These typefaces feature a strong and abrupt contrast between the thick and thin strokes of letters and all

serifs are horizontals (straight). The overall stress is nearly vertical. Serifs can be line (unbracketed) or

slightly bracketed and typefaces can vary in colour from light to black face.

After Baskerville, designers took the trends of greater contrast and vertical stress a stage

further. In Britain, influenced as much by contemporary copper-plates as by Baskerville's

M.I7J.IS5/I8* types, William Martin (Bulmer; c. 1790) and Richard Austin (Bell; 1788, Scotch Roman;

c. 1817) condensed the basic letterform and sharpened the serifs.

is* On the Continent the trend was taken further and the types of Firmin Didot (c. 1 784)

,

i53/is«/i*2/i6j Giovanni Batista Bodoni (1798) andjustus Erich Walbaum (c. 1800) took the design to its

limits as a text face. The thin strokes and serifs were now simply hairlines and demanded

the most exacting presswork and high quality paper to achieve the desired, almost

dazzling effect. The resultant characters were 'designed' rather than 'drawn' and the

abrupt vertical stress makes them difficult to read in any quantity without generous

leading. Unfortunately the modern design became the standard typeface for much of the

nineteenth century and these defects were ignored. Insensitive modern typefaces and poor

typography (loose letter and word spacing in particular) led to William Morris's

typographic revolution of the 1890's.*

Although not used much as book types today the moderns (particularly Bodoni and

Walbaum) continue to be popular for display and magazine work where their brilliance

can be better appreciated.

*See also the introduction to category I , p. 1 4.



5. ABRUPT CONTRAST/STRAIGHT SERIFS
(Modern Serif) Nos 1 5 1 - 1 87

Specimen nos Basic characteristics

151-1

Secondary choroctenslics

61 _l_ ^1 line serifs _L A. light face e.g. 161 Walbaum (Linotype)

162-169 n black face e.g. 162 Bodoni I 35 (Monotype)

170-187 N bracketed serifs e.g. 1 85 Scotch Roman (Monotype)

NB. Typefaces in each group are arranged in alphabetical order.



151-160
Tt-XI rUIMtNb

ABRUPT CONTRAST
STRAIGHT SERIFS
(MODERN SERIF)

ISI Auriga

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
152 Basiha

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 53 Bauer Bodoni

ABCDEFGHUKLMNOPQRSTUVWXYZ&
154 Bodoni Book (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
155 Corvinus

ABCDEFGHIJKLMNOPORSTUVWXYZ &
l56Didot

\ 1SCDEFGHIJkLMNOPQRSTUVY\ XYZ&
157 Egmont

;jc :$: jH ^c %

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* * * *

Auriga

Basilia

Bauer Bodoni

Bodoni Book
iL.notype)

1 59 Fairfield

Corvinus

Didot

Egmont

Fairfield

Tiemann

T°nno
1 59 Tiemann

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 60 Torino

ABGDEFGfflJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style ' characteristics. (N8 .). Q. & ond g will usually vary from one typeface to another).

it



TEXTTYPEFACE SPECIMENS

* *

abcdefghijklmnopqrstuvwxyzl234567890

Auriga 151

Basilia 152

* *

abcdefghijklmnopqrstuvwxyzl234567890
Bauer Bodoni 153

* * * *

abcdefghijklmnopqrstuvwxyzl234567890

* *

abcdefghijklmnopqrstuvwxyz1234567890

Bodoni Book (Linotype) 1 54

Corvinus 155

* * #

abcdefghijklmnopqrstuvwxyz 1254567890

* * * * * *

abcdefghijklmnopqrstuvwxyz^BAoOTcSDO

* * *

abcdefghijklmnopqrstuvwxyzl234567890

* * * *

abcdefghijklmnopqrstuvwxyz 1234567890

* *

abcdefghijklmnopqrstuvwxyz! 234567890

* *

abcdefghijkImiiopqrstu\wxyz123456789()

Didot 156

Egmont 1 57

Fairfield 158

Tiemann I 59

Torino 160

Ni On lower case letters generally look at the* heifht and length ofatcendtn and dnctndm

HrxJorv

Bo<Jo»< Boc*

Coonoul

Ode*

Torino



161-170
TfXT ! U'rrACESPECIMtNS

Walbaum (Linotype)

Bodom I 3S (Monotype)

Bodom (Haas)

Cr.iw Modern

ITC Fenicc

Moderrn Linotype )

Walbaum Book
(Berthold)

Walbaum (Monotype)

ITC Zapf Book

Albion 42

161 Walbaum (Linotype)

* *

ABCDEFG1 IIJKLMNOPQRSTUVWXYZ&
1 62 Bodoni I 35 (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
163 Bodoni (Haas)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* *

1 64 Craw Modern

*

ABCDEFGHIJKLMNOPQ] ISTUVWXYZ&
165 ITCFenice

H* % %

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
166 Modern (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 67 Walbaum Book (Berthold)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
168 Walbaum (Monotype)

^ % -^

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 69 ITC Zapf Book

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
cfceted
^—^^^^^^^

—

-* 170 Albion 42

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
' These letters show special or 'style ' charactensves. (NBJ. Q. & and g will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS

Walbaum (Linotype) 161

abcdefghijklmnopqrstuvwxyz1234567890
Bodoni 135 (Monotype) 162

abcdefghijklmnopqrstuvwxyz 1234567890
Bodoni (Haas) 163

abcdefghijklmnopqrstuvwxyzl234567890
Craw Modern 164

abcdefghijklmnopqrstuw^xyz; 1234567890
ITCFenice 165

* * *

abcdefghijklmnopqrstuvwxyzl234567890
Modern (Linotype) 166

abcdefghijklmnopqrstuvwxyz1234567890
Walbaum Book (Berthold) 167

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrsmvwxyzl234567890

* * * *

abcdefghijklmnopqrstuvwxyzl234567890
Albion 42 170

* * * * * *

abcdefghijklmnopqrstuvwxyzl234567890

Walbaum ( linotype i

Bodon. US (Monotype)

Bode

Walbaum (Monotype) 168

* * * Modern (L>notfpe I

Walbaum Boo*
BerthokJi

Walbaum (Mon'-

•

ITCZapf Book 169 aw*4j

NB On lower cose letters generally look at the* height and length ofascenders and dttctodti s



171-180
it x i MniAU sru intNb

171 AugiibU-.i

ABCDKFGI IIJKLMNOPQRSTUVWXYZ&
172 Bell

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
173 Bruce Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
174 Caledonia

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
175 ITC Century

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 76 Century Nova

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

Augustea

Bell

Bruce Old Style

Caledonia

i rc Century 178 Madison
Century Nova

De Vmne

Madison

Modern No 20

Neo Didot

177 DeVinne

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
x 5k

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
179 Modern No 20

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
180 Neo Didot

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special)* 'style ' characteristics- (N&. ],Q,& and g will usually vary from one typeface to another).
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I EA. 1 I TftrAl_t 5ft<_intlN5
171-180

Augustea 171

abcdefghijklmnopqrstuvwxyzl234567890

Bell 172

abcdefghijklmnopqrstuvwxyzl234567890
Bruce Old Style 173

abcdefghijklmnopqrstuvwxyzl234567890
Caledonia 1 74

abcdefghijklmnopqrstuvwxyzl234567890
ITC Century 175

* # # * * * *

abcdefghijklmnopqrstuvwxyz1234567890
Century Nova 176

abcdefghijklmnopqrstuvwxyzl234567890

DeVinne 177

abcdefghijklmnopqrstuvwxyzl234567890

'F -f* -t* 't*

abcdefghijklmnopqrstuvwxyzl234567890
Modern No 20 179

abcdefghijklmnopqrstuvwxyzl234f)()7cS90
NeoDidot 180

abcdefghijklmnopqrstuvwxyzl234567890
NB On tower cose letters generally too* of the x height ond length of oxendert and dncendert

Auj

Bell

Bruce Old Style

Caledonia

Madison 178 ,TC '

Cent1*7 Nova

DeVmne

Madton

Modem No 20

NeoDxfcx



181-187
TtXl 1 >I'H A. I SP£( IMHM5

181 Pagamni

* * *

ABCDEFGHDKLMNOPQRSTUVWXYZ&
182 Photina

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
183 Pilgrim

ABCDEFGHIJKLMNOPQRSfuVWXYZ&
1 84 Promotor

* * * * *****
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
185 Scotch Roman (Monotype)

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
186 Scotch 2 (Linotype)

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 87 Walbaum Standard (Berthold)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Pagamni

Photina

Pilgrim

Promotor

Scotch Roman "w . __ . _ . . rr .. . .

(Monotype) ' 87A Centennial 55 (Linotype)

Scotch 2 (Linotype)

Walbaum Standard

(Berthold)

Centennial 55
(Linotype)

Versailles 55
1 87B Versailles 55 (Linotype)

(Linotype) v /r

Wilke 55 (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
I87C Wilke 55 (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics. (N&.J, Q, & andg will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS
181-187

Paganini 181

abcdefghijklmnopqrstuvwxyz1234567890
Photina 182

abcdefghijklmnopqrstuvwxyz1234567890
Pilgrim 183

* * * * *

abcdefghijklmnopqrstuvwxyz 1234567890
Promotor 184

abcdefghijklrarLopqrstuw^xyzl234567890
Scotch Roman (Monotype) 185

abcdefghijklmnopqrstuvwxyzl 234567890
Scotch 2 (Linotype) 1 86

abcdefghijklmnopqrstuvwxyzl234567890
Walbaum Standard (Berthold) 1 87

* * * *

abcdefgMjldinnopqrs1xivwxyzl254567890

abcdefghijklmnopqrstuvwxyzl234567890
Versailles 55 (Linotype) I87B

abcdefghijklmnopqrstuvwxyzl234567890
Wilke 55 (Linotype) I87C

abcdefghijklmnopqrstuvwxyz!234567890

Photmi

Promotor

r- i rr /i i %mmm Scotch Roman
Centennial 55 (Linotype) 1 87A (Monotypei

Scotch 2 (Lmotfpc)

Wafcaum Standard

•Hold)

CanmMSS
(bnotyp.)

fUnotypt)

W*«SSfl«otrP*i

NB On lower cose letters generally look at the* height and length ofascenders and descenders



6. SLAB SERIF
(Egyptians and Clarendons) Nos 188-217

The typefaces in this section are characterised by a generally heavy appearance with thick 'slab' serifs

often the same thickness as the main stem of the letters. When the serifs are square (unbracketed) the

type is known as an egyptian, and when bracketed, as a clarendon. (1MB Slab serif style typefaces with a

sloping cross-bar to the lower case e will be found in Category I , nos. I -34).

Egyptian typefaces first appeared in Britain in the early nineteenth century. Figgins

Egyptian of 1817, perhaps the first original design of advertising type, was quickly followed

by versions from other founders. They were heavy with almost even weight and were

designed not for legibility or sensitivity, but impact and aggression, they could not be

ignored. Most of the eyyptians shown in this section are polite twentieth century text

89.196.197 versionsofthe basic design. Faces such as Beton, Memphis and Rockwell date from the 1920's

253.254 and '30's and are contemporary with sans serifs such as Erbar and Futura, sharing with them

iw geometric construction and a single storey lower case 'g*. Calvert (Margaret Calvert 1980),

on the other hand, shows more irregularity in character, width and construction, and has

an idiosyncratic serif treatment. Versionsofthe heavy Victorian originals can be found in

Part 2 of this book, nos. 453-458.

Clarendons take their name from the first version of this typestyle, cut by Benjamin Fox

of the Fann Street Foundry in 1845. They are not as heavy and exaggerated as the egyptians

and the serifs are strongly bracketed. The first clarendons were condensed and designed as

a bold face to accompany the modern typefaces then in use. Subsequently, expanded

versions appeared and later still different weights, but all are characterised by a large

x-height (for legibility) , a strong horizontal emphasis, and an almost architectural

sturdiness. These qualities make them ideal for printing on poor quality paper and the

basic design has proved the most successful for newspaper types and also typewriters. *

*Because of other design features, some clarendons are to be found in category 4 of this

book (nos. I 1 8- 1 22) including one of the most popular newspaper typefaces currently

available, Robin Nicholas' Nimrod, ( 1 22).
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6. SLAB SERIF
(Egyptians and Clarendons) Nos 1 88-2 1

7

Specimen nos basic characteristics Secondary characteristics

188-200 I square slab g single storey e.g. 197 Rockwell

201-203 • g double storey e.g. 203 Schadow Antiqua

204-205 I bracketed slab g single storey e.g. 205 Egyptian 505

206-213 .. g double storey e.g. 209 Clarendon (Linotype)

214-217 I rounded slab e.g. 2 1 4 ITC American Typewriter

NB. Typefaces in each group are arranged in alphabetical order



188-197
UXI -HNS

IMA&SGtlladn
* i

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
189 Beton

rit )

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
190 Calvert

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
191 Candida

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
192 City

ABCDEFGHUKLMNDPOHSTUVWXYZ&
193 Glypha55

^ ^c ?J:
sjc

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
194 ITCLubalin Graph

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
1 95 ITC Lubalin Graph Extra Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A&SGallatin

Beton

Calvert

Candida 196 Memphis

City * * * *

Glypha 5S

ITC Lubalin Graph

ITC Lubalin Graph
Extra Light

Memphis 197 Rockwell

Rockwell * * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics. (N&.J, Q, & and g will usually vary from one typeface to another).



TEXT TYPEFACE SPECIMENS 188-19,

A&S Gallatin 188

# # * * *

abcdefghijklmnopqrstuvwxyz 1234567890
Beton 189

abcdefghijklmnopqrstuvwxYzl234567890
Calvert 190

* *

abcdefghijklmnopqrstuvwxyz 1 234567890
Candida 191

* *

abcdefghijklmnopqrstuvwxyz1234567890
City 1 92

* * *

abcdefghi]klmnDpqrstuvwxyzl2345B789D

Glypha55 193

abcdefghijklmnopqrstuvwxyz1234567890
ITCLubalin Graph 194

* * * * * *

abcdefghijklmnopqrstuvwxyz 1 234567890
ITC Lubalin Graph Extra Light 1 95

* * * * * *

abcdefghijklmnopqrstuvwxyz 1 234567890
Memphis 196

* * * * *

abcdefghijklmnopqrstuvwxyz 1234567890
Rockwell 197

abcdefghijklmnopqrstuvwxyz 1234567890
N8 On lower cose letters generally too* of the * height ond lenffh ofotcendtn and deKtnoWl



198-207
II XI "HNS

SenfaSS

Stymie (ATF)

ITC Stymie Hairline

Antique No 5

Egyptian 173

Schadow Antiqua

Aachen

Egyptian 505

Antique No 3

Consort

198 Vnfabb

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
199 Stymie lATF)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
200 ITC Stymie Hairline

* * *

Al IJv4NOPQRSTUVWXYZ&
201 Antique No 5

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
202 Egyptian 173

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
203 Schadow Antiqua

;jc sp

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
• 1

1

204 Aachen
$Z ^ ^ ^

ABCDEFGHIIKLMN0PQRSTUVWXYZ8
205 Egyptian 505

* * *

ABCDEFGHUKLMNOPQRSTUVWXYZ&
—- —

rioft

doubte 206 Antique No 3
nonj

c

, ,

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
207 Consort

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
" These letters show special or 'style' characteristics (N&

J. Q, & and g will usually vary from one typeface to another).
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TEXT TYPEFACE SPECIMENS

Serifa55 198

abcdefghijklmnopqrstuvwxyz 1234567890
Stymie (ATF) 199

abcdefghijMmnopqrstuvwxyzl234567890
ITC Stymie Hairline 200

(^cdefgH]klmnopqinstuvwxyzl23456789

Antique No 5 20

1

abcdefghijklmnopqrstuvwxyzl234567890

Egyptian 173 202

* * * * ^;

abcdefghijklmnopqrstuvwxyzl234567890
Schadow Antiqua 203

abcdefghijklmnopqrstuvwxyz1234567890
Aachen 204

abcdefghijklmnopqrstuvwxyzl234567890
Egyptian 505 205

abcdefghijklrnnopqrstuvwxyzl 234567890
rrcst)

Antique No 3 206 eNoS
* * * * * *

abcdefghijklmnopqrstuvwxyz1234567890
Consort 207 ^

abcdefghijklmnopqrstuvwxyzl234567890
NB On lower cose letters generally look at the x height ond length ofascenders and descenders



208-217
I I X l -1FNS

Clarendon I 2 (Monotype)

Clarendon (Linotype)

EgyptienneF 55

New Clarendon

Egizio

Fortune

ITC American Typewriter

Clannda Typewriter

Linotype Typewriter

208 Clarendon I 2 (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
209 Clarendon (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
210 EgyptienneF 55

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
21 1 New Clarendon

* ik

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
212 Egizio

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
213 Fortune

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
214 ITC American Typewriter

* * * :•:

ABCDEFGHIJKLMNOPQRSTUTWXYZS?
215 Clarinda Typewriter

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
216 Linotype Typewriter

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Monotype Typewriter 105 217 Monotype Typewriter 105

ABCDEFGHIJKLMNOPQRSTUVWXYZ
* These letters show special or 'style ' characteristics. (NB ]. Q, & and g will usually vary from one typeface to another)
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TEXTTYPEFACE SPECIMENS

Clarendon 1 2 (Monotype) 208

* * * *

abcdefghijklmnopqrstuvwxyz1234567890
Clarendon (Linotype) 209

abcdefgmjklmnopqrstuvwxyz 1234567890
Egyptienne F 55 210

abcdefghijklmnopqrstuvwxyz 1234567890
New Clarendon 21 1

abcdefghijklmnopqrstuvwxyz1234567890
Egizio 212

abcdefghijklmnopqrstuvwxyzl234567890
Fortune 213

abcdefghijklmnopqrstuvwrxyzl234567890
ITC American Typewriter 2 1

4

abcdkgnijMnmopqrstuvwxyz1234567890
Clannda Typewriter 2 1

5

abcdefghijklmnopqrstuvwxyz 1234567890 Clarendon 1 2 I Monotype I

Clarendon (Linotype |

: it"" f SS

Linotype Typewriter 216

abcdefghijklmnopqrstuvwxyzl234567890 Forti*ie

ITC AmerKan Type -

Clannda Ty;

l noi ft-* rC* ' '

'

Monotype Typewriter 105 217

abcdefghijklmnopqrstuvwxyz1234567890
N8 On lower cose letters generally look at the* heijjht ond length ofmenders and detcenden



I

7. WEDGE SERIF
(Hybrid Serif), Nos 2 1 8-240

This category contains typefaces* which are not always clearly serif or sans serif (i.e. hybrids). It includes

typefaces both of general serif-style but with only a thickening at the terminals of letters and sans serif

style typefaces with very small line serifs on the terminals. It includes other groups with wedge-shaped

serifs and half serifs. (N.B. Wedge serif style typefaces with a sloping bar on the lower case e are to be

found in category I.)

*Nos. 230-235 belong (stylistically) to a sub-group of egyptians (see introduction to

category 5, p.64) called latins, they are not of the correct age. All the other typefaces are

grouped here for identification and recognition purposes as they cannot be grouped

elsewhere. Some bolder versions of these hybrids are also included in part 2, category 6,

Modified Serif.

n



7. WEDGE SERIF
(Hybrid Serif), Nos 218-240

Specimen nos Basic characteristics

218-229 I.I wedge-ended or small wedge serifs e.g.2l8Albertus.229 Romana

230-235 I wedge-shaped serifs eg 233 Meridien

236-238 I line-ended serifs e.g. 236 Copperplate Gothic

239-240 I halfserifs e.g. 240Romic

NB. Typefaces in each group are arranged in alphabetical order



218-227
UXl rttNS

Albcrtus

Americana

Flange

French Old Style

ITC Friz Quadrata

Icone

ITC Kormna

ITC Newtext

ITC Novaresc

Poppl-Laudatio

2l8Albertus

k *

ABCDEFGHIJKLMNOPQRSTUVWXYZSC
2 1 9 Americana

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
220 Flange

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
221 French Old Style

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
222 ITC Friz Quadrata

* ?•:

ABCDEFGHIJKLMNOPQRSTUVWXYZ&.
223 Icone

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
224 ITC Korinna

ABCDEFGHUKLMNOPQRSTCJ\AA/XYZ&
225 ITC Newtext

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
226 ITC Novarese

* x

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
227 Poppl-Laudatio

>; A

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
' These letters show special or 'style' characteristics (NBJ, Q, & and g will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS

Albertus2l8

* # * * *

abcdefghijklmnopqrstuvwxyz.234567890
Americana 2 1

9

* *

abcdefghijklmnopqrstuvwxyzl234567890
Flange 220

abcdefghijklmnopqrstuvwxyz1234567890
French Old Style 22

1

abcdefghijklmnopqrstuvwxyzl 234567890
ITC Friz Quadrata 222

abcdefghijldmnopqrstuvwxyz 1 234567890
Icone 223

* *

abcdefghijklmnopqrstuvwxyzl 234567890
ITC Korinna 224

* *

abcdefghijklmnopqrstuvwxyzl234567890
ITC Newtext 225

abcdefghijklmnopqrstu\AA/xyzl 234567890
ITC Novarese 226

abcdefghijklmnopqrstuvwxyzl 234567890
Poppl-Laudano 227

* * * * *

abcdefghijklmnopqrstuvwxyz1234567890

Albertul

Americana

French CHd Style

ITC Fnz Quadrata

kone

ITCKormna

ITC-

ITCf.

Poppl Laudato

N8 On lower cose /etters generally look at the t height and length ofascenders and descenders



228-237
It XI • 'MUMS

ITC Quorum

Romana

ITC Barcelona

Biltmore

ITC LSC Book

Mendien

Octavian

Pegasus

Copperplate Gothic

ITC Serif Gothic

228 lie Quorum

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
229 Roniana

ABCDEFGHIJKLMNOPQRSTUVWXYZcv
-^•tr *"»*»,'

230 ITC Barcelona

ABGDEFGHIJiaMNOPQRSTUVWXYZ<&
231 Biltmore

ABCDEFGHIJKLMNOPQR3TUVWXYZ&
232 ITC LSC Book

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
233 Mendien

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
234 Octavian

:k A rfc :fc ^c

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
235 Pegasus

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
236 Copperplate Gothic

ABCDEFGHUKLMNOPQRSTUVWXYZ&
237 ITC Serif Gothic

^S ^ X if

ABCDEFGHIJKLMNOPQPvSTUVWXYZcr
* These letters show special or 'style' characteristics. (NB.J. Q, & andg will usually vary from one typeface to another)
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TEXTTYPEFACE SPECIMENS

ITC Quorum 228

abcdefghijklmnopqrstuvwxyz 1 234567890
Romana 229

abcdefghijklmnopqrstuvwxyz 1 234567890
ITC Barcelona 230

ii* & j^i ik «te j^>

abcdefghijklmnopqrstuvwxyz 1234567890
Biltmore 231

abcdefghijklmnopqrstuvwxyz 1 2 3456 7 890
ITC LSC Book 232

abcdefghijklmnopqrstuv\^xyzl234567890
Meridien 233

abcdefghijklmnopqrstuvwxyz 1234567890
Octavian 234

abcdefghijklmnopqrstuvwxyz1234567890
Pegasus 235

* *

abcdefghijklmnopqrstuvwxyz 1 234567890
smalt capitals Copperplate Gothic 236

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1 234567890
ITC Serif Gothic 237

* * *

Qbcdefghijklmnopqrstuvwxyzl 234567890

ITC Qvorurr

Roman?

ITC Barcelona

Biltmore

ITC LSC Boot

Octav.jr

Pegawi

Copperplate Goth*

ITCSr

N8 On lower cose letters generolry look at then height and length ofascender! and dexendrn



It X I

Spartan 1 40
(Monotype!

Parsons

Ronnc

Cantona (Monotype)

Foothght

(Monotype)

238 Spartan 1-40 (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
239 Parsons

ABCDEFQH1JKLMNOPQRSTUDIPXI]Z&
240 Roniic

ABCDEFGHUKLMNOPQRSTUVWXYZ&
240A Cantona (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZi
240B Footlight (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
' These letters show special or 'style' characteristics (NB j, Q, & and g will usually vary from one typeface to another)
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TEXTTYPEFACE SPECIMENS

Spartan 1 40 (Monotype) 238

1 234567890 .__

Parsons 239

abcdejghijklmnopqrstuuwxi]zl234567890
Romic 240

abcdefghijklmnopqrstuvwxYzl 234567890
Cantoria (Monotype) 240A

•jf. *

abcdefghijklmnopqrstuvwxyz 1234567890

Footlight (Monotype) 240B

abcdefghijklmnopqrstuvwxyz 1234567890
NB Nos 241-244 hove been deleted N8 On lower case letters generally look at the x height and length ofascenders and descenders



8. SANS SERIF
(sometimes called Grotesque), Nos 245-304

259/348/424 -42S -427

428/476:482/527

2S4

267/481 498

279/422/493/494/477/

529/530/620/624

Typefaces with no serifs. Generally, with little or no difference between strokes (i.e. monoline). These

typefaces are primarily divided according to whether the capital G has a spur on it or not, and if it has, if it

is wide, medium or narrow. The category also includes groups of typefaces of a special shape (such as

rounded).

The first sans serifs appeared in England in the early nineteenth century -Caslon's

SO-called Egyptian of 1816: a clumsy, unbalanced set of capitals probably intended for

headings and emphasis only - but it was the German founders who developed the lower

case in the 1830's.

British sans serifs of the nineteenth century tended to be heavy, have capitals of equal

width and modern-face features to the G, R, g and t. These can be clearly seen on Grot 9/

Headline Bold. The German faces in contrast, reformed the style, the capitals differ in width

and the strokes taper. Berthold's Akzidenz Grotesk/Standard of 1898 is typical and has been

highly influential in the last forty years. American sans serifs drew on both sources, often

using British forms with German stroke treatment. Morris Fuller Benton's News Gothic of

1908 typifies the approach.

During the first half of this century the development of the sans serif took two routes. In

England in 1916, London Transport began using a sans serifespecially designed for them by

Edward Johnston, it was a break with previous sans serifs because it was based on classical

letterforms. His approach was very closely followed by his pupil and friend Eric Gill with

Gill Sans in 1928. In Germany , designs were influenced by the teachings of the Bauhaus and

developed along geometric lines. Paul Renner's Futura of 1928 is the most popular of this

kind and has been widely copied.

After World War II, the idea of a sans seriftypeface with a whole family of related

weights arose on the Continent, especially in Switzerland where Bauhaus principles had

been modified to something akin to pattern making. Adrian Frutiger's Univers series begun

in 1952 is the most ambitious of these typeface families, having twenty-one weights all

carefully worked out and mathematically related from the outset. Max Miedinger's New
Haas Grotesque/Helvetica, 1957, was based on Akzidenz Grotesque and has become the most

popular and commercially successful sans serif. Although it now has a large family of

weights, these were not all planned from the outset.

80



More recent developments have concentrated on introducing a little more 'personality'

into the typeface and do not fall into any one category outlined above. 'Personality' can be

27IM73M83. difficult to handle. Both Roger Excoffon's Antique Olive of 1962 and Aldo Novarese's Eurostile
291/292

of 1964/5 have too much for their own good and now look very dated. On the other hand,

2M.304A Frutiger, 1977 and Ong Chong Wah's Abadi of 1988 are more subtle and more successful.



SfWtiincf noj

245-248

249-257

8. SANS SERIF
(sometimes called Grotesque), Nos 245-304

G
G

BaiK ch<w<x K"it* i

wide

no spur E
Secondary choiat. (rrnln i

wide

wide

no spur E

e.g. 245 Adonis

e.g. 254Futura

258-265 G medium width

no spur G round base e.g. 259 Gill Sans

266-267 •• G flatter base e.g.267Univers55

268-269 • G no bar

stressed strokes e.g. 268 Optima

270 •• G no bar

unstressed strokes e.g. 270 Syntax

271-272 G narrow

no spur (or bar) e.g. 271 Antique Olive

273 G wide
with spur e.g. 273 Akzidenz Grotesk

274-283 G medium width

with spur e.g. 279 Helvetica

284-289 G narrow

with spur e.g. 287 News Gothic

NB. Typefaces in each group are arranged in alphabetical order.
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Specimen nos ^^^^\

1 I (sans serif)

290-294 I .^y square e.g. 291 Eurostile

295 V-J V-J sloped e.g. 295 ITC Eras

296-301 ^^y rounded e.g.296ITCBauhaus

1 « electronic or

302-304 V—J machine-read eg 303OCR-A

N.B. Typefaces in each group are arranged in alphabetical order



245-254
M K i r-UNS

245 Adonis

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
246 Doric

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
247 2-Line Block Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
248 4-Line Block Gothic

ABCDEFGHIJKLMNOPORSTUVWXYZ&
'•.

- 249 Adsans

.^.-.J't
* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
250 ITC Avant Garde Gothic

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

Adonis

Done

2-Line Block Gothic

4-Line Block Gothic

Adsans

ITC Avant Garde Gothic

Bernhard Gothic

20th Century

Erbar

Futura

25 1 Bernhard Gothic

* * * *

ABCDEFGHIJKLMNOPQRSTUV^KYZc^
252 20th Century

* *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
253 Erbar

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
254 Futura

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style' characteristics. (Nb.J, Q, & andg will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS

Adonis 245

* *

abcdefghijklmnopqrstuvwxyz1234567890
Doric 246

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
2-Line Block Gothic 247

small capitals (no lower case)

ABCDEFGHIJKLMNOPQRSTUVWXYZI234567890
smalt capitals (no lower case) 4-Line Block Gothic 248

ABCDEFGHIJKLMNOPQRSTUVWXYZI234567890
Adsans 249

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
ITC Avant Garde Gothic 250

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
Bernhard Gothic 25

1

* *

abcdefghijklmnopqrstuvvv><yzl234567890

20th Century 252
* * * * * * *

abcdefghijklmnopqrstuvwxyzl 234567890
Erbar 253

* * * *

abcdefghijklmnopqrsluvwxyz 1234567890
Futura 254

* * * * *

abcdefghijklmnopqrstuvwxyzl 234567890
NB On lower cose letters generally took at the * height and length ofascenders and dttcendm

A-

Dor

«&kxkGoth

e Block Goth

ITC Av»nt Garde Goth

Bernhjrd Goth

20thC«ntui

Irta



255-264
It XI 'IHM-.

255 Neuzeit-Grotesk

ABCDEFGHDKLMNOPQRSTUVWXYZ&
256 Nobel

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
257 Spartan

ABCDEFGHIJKLAANOPQRSTUVWXYZ&
—
258 Cable (Klmgspor)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
259 Gill Sans

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
260 Granby

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
261 Grotesque 21

5

* * * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
NeuzeitGrotesk

Nobel 262 ITC Kabel

Spartan % ^ % % ^
Cable (Klmgspor)

Gill Sans

Granby

Grotesque 215

ITC Kabel 263 Metro

Metro

Tempo

ABCDEFGHIJKLMNOPQRSTUVWXyZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
264 Tempo

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
* These letters show special or 'style ' characteristics. (NB.j. Q, & and g will usually vary from one typeface to another).
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TEXTTYPEFACE SPECIMENS

Neuzeit-Grotesk 255

abcdefghijklmnopqrstuvwxyz1234567890
Nobel 256

abcdefghijklmnopqrstuvwxyz1234567890

Spartan 257
# * * * *

abcdefghijklmnopqrstuvwxyzl 234567890
Cable (Klingspor) 258

abcdefghijklmnopqrstuvwxyz1234567890

Gill Sans 259

abcdefghijklmnopqrstuvwxyz 1 234567890
Granby 260

abcdefghijklmnopqrstuvwxyz 1234567890

Grotesque 21 5 261
* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
ITCKabel 262

* * *

abcdefghijklmnopqrstuvwxyz1234567890
Metro 263

abcdefghijklmnopqrstuvwxyz 1 234567890

* % *
Tempo 264

abcdefghijklmnopqrstuvwxyz 1 234567890
Nb On lower cose letters generally too* ot uV x heijht and length ofostenderi anode* '



265-274
It XI I' •

I PI iCUNb

26SV,-nus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
'

'
. .

266 Frutiger

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
267Univers55

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
268 Optima

= ABCDEFGHIJKLMNOPQRSTUVWXYZ&
269 ITC Souvenir Gothic

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
270 Syntax

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
""*" 271 Antique Olive
mb" * * * * *

ABCDEFCHIJKLMNOPQRSTUVWXYZ&
Venus

Frutiger 272 Gearface Gothic

UniversSS *

Optima

ITC Souvenir Gothic

Syntax

Antique Olive
ccemtc

^~^^^^^~~~^^^~~

Ciearface Gothic **"*" 273 Akzidenz Grotesk

Akzidenz Grotesk

Berthold Imago

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
»K«I

cot»i<vc 274 Berthold Imago

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
• These letters show specie/ or 'style' characteristics (N& ],Q,& and g will usually vary from one typeface to another).



TEXTTYPEFACE SPECIMENS
265-2.

Venus 265
* # *

abcdefghijklmnopqrstuvwxyz1234567890
Frutiger 266

# * * # *

abcdefg h ij klmnopq rstuvwxyz 1 234567890
Univers55 267

# # * *

abcdefg hijklmnopqrstuvwxyzl 234567890
Optima 268

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
ITC Souvenir Gothic 269

abcdefghijklmnopqrstuvwxyz1234567890
Syntax 270

* * *

abcdefghijklmnopqrstuvwxyzl 234567890
Antique Olive 271

abcdefghijklmn6pqrstuvwxyzl234567890
Clearface Gothic 272

abcdefghijklmnopqrstuvwxyzl234567890
Akzidenz Grotesk 273

* * * *

abcdefghijklmnopqrstuvwxyz 1 234567890
Berthold Imago 274

* * * #

abcdefghijklmnopqrstuvwxyz 1234567890
NB On lowtr case letters generoliy look at then height and (enjtft ofascenders and dt ttendm



275-284
11 X I PtFACI M'U iMcNS

Folio

Franklin GothiciATF*

ITC Franklin Gothic

HaasUnica

Helvetica

Mercator

Standard

Transport

Video

Bell Centennial

27S Folio

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
276 Franklin Gothic (ATF)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
277 ITC Franklin Gothic

ABCDEFGHUKLMNOPQRSTUVWXYZ&
278 HaasUnica

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
279 Helvetica

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
280 Mercator

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
281 Standard

ABCDEFGHUKLMNOPQRSTUVWXYZ&
282 Transport

ABCDEFGHIJKLMNOPORSTUVWXYZ&
283 Video

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

* These letters show special or 'style ' characteristics. (N& ], Q, & and g will usually vary from one typeface to another)
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TEXTTYPEFACE SPECIMENS
275-28'

Folio 275

abcdefghijklmnopqrstuvwxyz1234567890
Franklin Gothic (ATF) 276

abcdefghijklmnopqrstuvwxyz 1234567890
ITC Franklin Gothic 277

* * * * *

abcdefghijklmnopqrstuvwxyzl234567890
Haas Unica 278

* * * *

abcdefghijklmnopqrstuvwxyzl 234567890
Helvetica 279

* * * *

abcdefgh ijklmnopqrstuvwxyz 1 234567890
Mercator 280

# * *

abcdefghijklmnopqrstuvwxyz1234567890

* * *

abcdefghijklmnopqrstuvwxyz 1 234567890

* * *

abcdefghijklmnopqrstuvwxyz1234567890

Standard 28

1

Transport 282 fmUnGai
ITC Frjnfclm Goth.

HwUw
Mr ,r • '

M«rt*C

Video 283

* * *

abcdefghijklmnopqrstuvwxyzl 234567890
Bell Centennial 284

abcdefghijklmnopqrstuvwxyz 1234567890
N8 On lower cose letter* generally look at then height and length ofoxendert and ae\ceno>r\



285-294
MX I •\tNS

Bell Gothic

Lighthne Gothic

News Gothic

Record Gothic

Trade Gothic

Bank Gothic

Eurostile

Heldustry

ITC Eras

ITC Benguiat Gothic

285 Bell Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
286 Lighthne Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
287 News Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
288 Record Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
289 Trade Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
290 Bank Gothic

ABCDEFGHIJKLMNDPqRSTUVWXYZ&
291 Eurostile

abcdefghijklmn6pqrstuvwxyz&
293 Heldustry

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
295 ITC Eras

^ ^ ^

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
297 ITC Benguiat Gothic

* * *

ABCDEP0HUKLMNOPQR5TUVWXYZ&
' These letters show special or 'style' characteristics (NB ],Q,& and g will usually vary from one typeface to another)

92



TEXTTYPEFACE SPECIMENS

Bell Gothic 285

abcdefghijklmnopqrstuvwxyzl234567890
Lightline Gothic 286

* * * *

abcdefghijklmnopqrstuvwxyzl234567890

News Gothic 287
* * * *

abcdefghijklmnopqrstuvwxyzl234567890

Record Gothic 288
* * * *

abcdefghijklmnopqrstuvwxyzl234567890
Trade Gothic 289

* * * *

abcdefghijklmnopqrstuvwxyzl234567890
smoiicop.to/5 Bank Gothic 290

ABCDEFGHIJKLMNDPqRSTUVWXYZ 1 23456789D
Eurostile29l

* *

abcdefghijklmnopqrstuvwxyzl 234567890
Bell GothK

Heldustry 293 L.ghtlme Goth*

NcwiGoOxc

R*«xd GotNc

Trade Gothic

for* Gothx

EuroMrie

ITC Eras 295 rtoMMry

* * * * * rrcEr»

abcdefghijklmnopqrstuvwxyzl 234567890

abcdefghijklmnopqrstuvwxyz 1 234567890
ITC Benguiat Gothic 297

abcdefghijklmnopqrstuvwxyz 1234567890

ITC Benfuui GotNc

N8 On lowtr case letten generally look of the x height and length ofascenders and descenders



295004 li x i
| 5PE( imums

Berliner Grotesk

Churchward 70

ITC Ronda

IC - Alphabet

OCR-A

OCR-B

Abadi (Monotype)

Arial (Monotype)

Avenir 55 (Linotype)

Wolters Map Face

(Monotype)

298 Berliner Grotesk

ABCDEFGHPKLMNOPQRSTUVWXYZ&
299 Churchward 70

flBCDEFGHUhLmnOPOR/TUVUUMVZcV
300 ITC Ronda

ABCDEFGHUKLMNOPQRSTUVWXYZ^
302 IC- Alphabet

* * *

ABCDEFGHIJKLMNOPQRSTUVWXYZ
303 OCR-

A

* *

ABCDEFGHIJKLMNOPdRSTUVUXYZ
304 OCR-B

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
304A Abadi (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
304B Arial (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
304C Avenir 55 (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
304D Wolters Map Face (Monotype)

ABCDEFGHIJKLMN0P0RSTUVWXYZ&
* These letters show special or 'style ' characteristics. (NB. ].Q,& and g will usually vary from one typeface to another).



icai i i rcr«v_c jrc^ii icinj
295-304

BerlinerGrotesk298

abcdefghijklmnopqrstuvwxyzl234567890
Churchward 70 299

Qbcc)efghijklmnopqr/tuvujHyzl234567890
ITC Ronda 300

# * * *

abcdefghijklmnopqrstuvwxyzl234567890
IC- Alphabet 302

*

L— \J T" +J \J I \J ^ V/ nolowercase

OCR-A 303

lE3M5b7flTD
OCR-B 304***** *

abcdefghijklmnopqrstuvwxyzl 234567890
Abadi (Monotype) 304A

* * * * *

abcdefghijklmnopqrstuvwxyzl 234567890
" Churchward 70

Arial (Monotype) 304B rrc Ronda

IC Alphabet

OCR A

OCRB
AbatMMoncxrpei

AruWMonotype)
Avenir 55 (Linotype) 304C AvetwSS (linotype)

* * * Woken Map Face

abcdefghijklmnopqrstuvwxyzl 234567890
Wolters Map Face (Monotype) 304D

* * * * *

abcdefghijklmnopqrstuvwxyzl 234567890

NB On lower case letters generally look at the* height and length ofascenders orxl

abcdefghijklmnopqrstuvwxyzl 234567890
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TEXTTYPEFACE 'EARMARK' TABLES

THESE TABLES OFFER a method of identifying

Text typefaces (Specimen Nos I -304) by means

of 'earmarks' or special characteristic features on

individual letters. They represent an alternative

but companion identification process to the Text

typeface classification system beginning on page 1

2

The tables are divided into two parts -

'Common' and 'Special Earmarks', but there is,

however, a small overlap between the two parts.

'Common Earmark* Tables

These show typical, commonplace letter

features and give examples of typefaces with

each feature. 'Common' letters are identifiable

either by their general appearance or by

'marked' features or captions, (see illustration

below).

A 1 1 9 Century Schoolbook

I37lmpressum
1 45 Primus Antiqua

A 1 53 Bauer Bodoni

1 56 Didot

161 Walbaum (Linotype)

'Special Earmark' Tables

These show more distinctive and unusual

identifying features.

'Special earmarks' are indicated on letters by

arrows, lines or captions and Text typefaces with

each feature are listed by number below each,

(see illustration below). Each letter has been
'analysed' in parts or by features generally

starting from the top and working downwards
to the bottom. It should be noted that the

general 'style' of typefaces with the same
'earmark' can vary slightly.

A
27.60.63

A
35. 38-4 1. 6 1 -2. 74.

76.99. 123-4, 132,

147

Figures are divided throughout into two kinds -

'lining' and 'non-lining'. An example of each is

given below:

lining

1234567890
non-lining

1234567890
e.g. Baskerville

In both sets of tables, letters are arranged in a

continuous sequence from a to z in both capital

and lower case forms (plus ampersand and

figures). The 'earmarks' of each letter are then

divided (by rules) into groups representing Text

typeface categories used in the book as follows:

Category Nos. I -4 (Roman Serif)

(Specimen Nos I -ISO)

No. 5 (Modern Serif)

(SpeomenNos ISI-187)

No. 6 (Slab Serif)

(Specimen Nos 188-217)

No. 7 (Wedge Serif)

(Specimen Nos 218-240)

No. 8 (Sans Serif)

(Specimen Nos 245-304)

NB. There are no 'common earmarks' for the

Wedge Serif category since it generally

comprises of more 'unusual' typefaces.

Looking for 'earmarks'

1 . Consult the recommended selection order

for 'earmarks' on this page and choose a letter

as early in the order as possible.

2. Look in the 'Common Earmark' Tables to see

whether or not the specimen letter you have

chosen has a 'common earmark'. If it has, then

select alternative specimen letters until you find

one which has features which do not appear in

these tables as common features will not

generally assist in rapid typeface identification.

3. Find this letter in the following 'Special

Earmark' Tables.

4. Look through the listings of illustrated

specimen letters which are divided by rules into

typeface categories (as listed previously) and

match your specimen against the 'earmarks'

shown.

5. When you have successfully matched your

specimen to one or more of the ' earmarks'

then look up in turn the typeface specimens

whose numbers are given below each until you

identify your particular typeface specimen.

6. If specific typeface identification is not easily

obtainable with the specimen letter you have

chosen then select alternative letters until a

positive 'photofit' picture of the typeface is

achieved.

Recommended order for selecting

'earmarks':

Capital letters and ampersand:

Q. &.
J.
G. W. A. K. C. R. M. E. P. S. T. F. B. N. O.

U.X.Y.D.H.Z. L.V.I

Lower case letters:

g, a. |. y. k. t. f. r. q, w. e. b. s. c. d. p. m. u. x. o. v. h.

n, i.l.z.

Figures:

3.7.5.2. 1.4.9.6.8.0



II XI v OMMON EARMARK TABUS

'Common Eurmuihr

'ri'r'l 01 t>> inatkeJ

ftoturtt rhtfcnen

their specimen numbrr\ Jrr

InndafOtfisi todi 'fttf

OUftoul then ruMo
ror'Murk.s\)(c Jrvu't

•'rsf>>

fine horizontal rules os

described in the

introduction on page 97

A
A
A

'.i top

A
A
A
poor contrast

l9Cr
52 Tunes Roman (Linotype)

79 bV type)

56 Book.nu"

70Old Style No 7

86 TbnH Europa

57 ITC Bookman
71 Olympian
l38Mehor

35 Bembo
39 Plantin

76 Aster

S9CaslonOldFaceNo. 2

73 Ehrhardt

94 Garamond (Stempel)

1 1 9 Century Schoolbook
137 Impressum

145 Primus Antiqua

L£ IISExMblor

^J 1 19 Century Schoolbook

1 J 121 Ionic S

poor (Oncost

| 256 Nobel
1 26 1 Grotesque 2 1 5

^^^F 273 Akzidenz Grotesque E
bKXktWSiiat)

207 Consort
209 C larendon (Linotype)

212 Egizio

1) 153 Bauer Bodoni
T~~\ IS6Didot

J * 161 Walbaum (Linotype)

f 267Un,versSS
1 - 275 Foho

^^S 279 Helvetica

A 39 Plantin

52 Times Roman (Linotype)

1 J?. 69 Old Style No 2

49 Goudy Catalogue

91 Garamond (Monotype)
* J 100 Concorde
VCOTKCAT

^ 1 14 Century Expanded
1 1 9 Century Schoolbook

1 J l2llonic5

poor contrast

153 Bauer Bodoni
I 1 56 D.dot

J " 163 Bodoni (Haas)

E

E
wider

2S3Erbar
254 Futura

257 Spartan

267 Univers

279 Helvetica

28 1 Standard

LJ 194 ITC Lubahn Graph
r\ 197 Rockwell

JmJ 198 Senfa 55

L^£ 261 Grotesque 21 5

|1 26SUn,vers55L^ 279 Helvetica

li 5 Windsor
|^ 6ICaslon540

j\. 69 Old Style No. 2

L 35 BemboH1 39 Plantin

M. 52 Times Roman (Linotype)

i A, 5 Windsor
56 Bookman

V^y 69 Old Style No.2

49 Goudy Catalogue

K 52 Times Roman (Linotype)

^^_S 67 Imprint

m 35 Bembo
1 39 Plantin

^^^ 92 Garamond (Stempel)

f 1*" 20 Horley Old Style

I . 6ICaslon540
^_^ ' 79 Baskerville (Linotype)

*
1 19 Century Schoolbook

I . 121 Ionic 5

V^»X 145 Primus Antiqua

poor cont/osl

lj "
153 Bauer Bodoni

I" 161 Walbaum (Linotype)

1 1 74 Caledonia

/\ 153 Bauer Bodoni

f-\ IS6Didot
X _»_ 161 Walbaum (Linotype)

^\ 196 Memphis
I 197 RockwellX^ 198 Senfa 55 F

F
bracketed slab

F

F
wider

l93Glypha55
198 Senfa 55

199 Stymie (ATF)

207 Consort
209 Clarendon (Linotype)

212 Egizio

253 Erbar

254 Futura

257 Spartan

267 Univers 55

279 Helvetica

28 1 Standard

f\ 196 Memphis/^ 197 RockwellX Ai 199 Stymie (ATF)

1 267Umvers55
J 275 Folio

L^T 279 Helvetica

1 J \ 5 Windsor
^ 6ICaslon540

I > 69 Old Style No. 2

1 j ' 35 BemboH1
,' 39 Plantin

1 4 52 Times Roman (Linotype)

A
A
B

B
bottom teovy

254 Futura

258 Cable (Klmgspor)

264 Tempo

259 Gill Sans

267Univers55
279 Helvetica

24 ITC Clearface

67 Imprint

90 Fournier

19 Centaur
79 Baskerville (Linotype)

88 Sabon

4 i 171 Augustea

1 , 179 Modern No. 20

V_^ 186 Scotch 2 (Linotype)

f* 196 Memphis
1 _ 197 RockwellV^ 1 98 Senfa 55

Ij 153 Bauer BodoniP i 161 Walbaum (Linotype)

1 A 174 Caledonia Q
G

49 Goudy Catalogue

70 Old Style No. 7

80 Baskerville No. 2

IS Cloister

97 Spectrum

105 Romulus

if* 254 Futura

^ 257 Spartan^^ 259 Gills Sans

Lj ' l93Glypha55P. 198 Senfa 55
' 1 199 Stymie (ATF)
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TEXTTYPEFACE COMMON EARMARK' TABLES

a 52 Times Roman (Linotype)

1 -w- 67 Imprint

X~ -L-~ 90Garamond (Stempel) I

I
poor contrast

35 Bembo
39Plantin

92 Garamond (Stempel)

1 18 Aurora
1 1 9 Century Schoolbook
121 Ionic 5

253 Erbar

266Frutiger

J 282 Standard

short toil

267Univers55
_ 275 Folio

KJ 279 Helvetica
full rounded tail

197 Rockwell

. l98Serifa55XJ 199 Stymie (ATF)

119 Century Schoolbook

1 T 121 lonic5

\^A l42Textype
poor contrast

t 175 ITC Century

1 l77DeVinne
Y^J 186 Scotch 2 (Linotype)

254 Futura

257 Spartan

L^ 264 Tempo
norrow

267UniversSS
279 Helvetica

Lwi 281 Standard
widfr

l52Basilia

1 53 Bauer Bodoni
_1_ 168 Walbaum (Monotype)

\S 70 Old Style No. 7

-"|V 76 Aster

JL. ^^- 92 Garamond (Stempel)

single /unction

\y 35 Bembo
-*|V 38Plantin

JL ^. 88 Sabon

angle junction

\/Cr 115 Excelsior

,jW^k 1 l9Century Schoolbook
JL -m. 121 Ionic 5

double /unction

f 196 Memphis

V ^ l98Senfa5S^^ 199 Stymie (ATF)

f^^ 207 Consort
1 m^ 209 Clarendon (Linotype)\^ 2l2Egizio

bracketed itab

f 253 Erbar

1 ^% 254Futura

^^^^f\ 257 Spartan

circular (or nearly so)

no spur

§ 275 Folio

I T 279 Helvetica

\mA 281 Standard

with spur \

1 196 Memphis
197 Rockwell

JJL 199 Stymie (ATF)

207 Consort
209 Clarendon (Linotype)

^L 212 Egizio

bracketed slob

JV l\ 6ICaslon540
1 %/ 1 67 Imprint

JL * 79 Baskerville (Linotype)

|\ /I 3S Bembo

1 V 1 39 Plantin

JL T JL 73 Ehrhardt

259 Gill Sans

267Univers55
279 Helvetica

\/ 153 Bauer Bodoni

l^L 163 Bodoni (Haas)

_I_^_ l65ITCFenice

A I 153 Bauer Bodoni

J_Y_JL 168 Walbaum (Linotype)

|\/r l93Glypha55

1 V 1 196 Memphis1TX 197 Rockwell

\\ /I 209 Clarendon (Linotype)

V 1 2l2Egizio

JLTJL 2l3Consort

|\ /I 275 Foho
1 \# 1 279 Helvetica

1 W 1 281 Standard

short tail m

non-lintng

medium 1
length

non-lining

poor 1
controst 1

y

16 Cloister

60Caslon 128

67 Imprint

31 Vendome
52Times Roman (Linotype)

99Caslon3

25 Lutetia

66Gran|on
l48Electra

1 1 9 Century Schoolbook

121 Ionic 5

1 46 Textype

\f 196 MemphisV l98Senfa55XX 199 Stymie (ATF)

1 1 39Plantin

60Caslonl28
-JL -JL 79 Baskerville (Linotype)

m£ 261 Grotesque 21 SV 279 Helvetica

1 X. 281 Standard

1 1 153 Bauer Bodoni

k
158 Fairfield

-M- JL 161 Walbaum (Linotype)

35 Bembo
; 38 Plantin

JL/ 6ICaslon540

79 Baskerville (Linotype)

123 Cheltenham
J J l38Mehor

1 15 Excelsior

1 1 9 Century Schoolbook
A J 121 Ionic 5

poorcomrosf

LJ 197 Rockwell

l98SenfaS5
J. JL 199 Stymie (ATF)

1 1 207 Consort

» 209 Clarendon (Linotype)
-LX. 212 Eg.z.o

TV 1 6 1 Caslon S40
^Ll 92 Garamond (Stempel)

.JL ^ 105 Romulus

[^^ 1 56 Bookman
XI 71 Olympian

JL ^1 l38Mclior
poor contrast

% 1 S3 Bauer BodoniV 1 56 D.dot

J_ 1 IS8Fa,rf,eld

1 68 Walbaum (Linotype)

1 7 1 Augustea

fj l77DeVinne

LJ 267Univers55

j 279 Helvetica

1 1 28 1 Standard

196 Memphis
1 97 Rockwell

1 199 Stymie (ATF)

171 Augustea

, 174 Caledonia

^J !77DeVinne

'Common Earmarks'

The 'common earmarks' (or

typical identifying features)

are indicated either by the

general appearance of

letters or by 'marked'

features The general 'style'

oftypefaces with the same
'earmark' may vary

Example typefaces with

their specimen numbers are

listed against each letter



UXI , OMMONEARMAKK lAHKS

'Common 1

f«nera

rrjli.'n I hi fWM

ril"'

(hfir sprcirrir/inufiTtv

r(ter

N
N

•

naSS
196 Memphis

IVTRockwoll

209 Clarendon (Linotype)

2l2Eg.zio

213 Fortune

1 J IUBmMI Bodoni
l56Didot

M~ ISBrjirfield R
pooroMm

1 IS Excelsior

1 l9Centuiy Schoolbook
145 Primus Antiqua S

S

2S4Futura
257 Spartan

262 ITC Kabel

267 Univers 55

279 Helvetica

281 Standard

_J 196 Memphis
T^ 197 RockwellX l98Ser,fa55

1 J 153 Bauer Bodoni
\\ IS6Didot

_1_ 1. 168 Walbaum (Monotype)

N 275 Folio

279 Helvetica

281 Standard

1 259 Gill Sans

W^ 260Granby
261 Grotesque 215 R l88A&SGallantin

196 Memphis
l98Senfa55 T

T
T
poorcontra

35 Bembo
69 Old Style No 2

l07VanDi|ck

52 Times Roman ( Linotype)

76 Aster

80 Baskerville No 2

1 1 8 Aurora
1 1 9 Century Schoolbook
121 Ionic 5

M \ 19 Centaur

1 1 35 Bembo
\^S 39Plantm

m 52 Times Roman (Linotype)

I | S8 Bulmer

V..^ 79 Baskerville (Linotype)

| f
3S Bembo

% F 52 Times Roman (Linotype)

V»^^ ll6Perpetua

1 IIS Excelsior

\S"\* 1 19 Century Schoolbook

^Hl ,2llon,c5

control t
^^

R

R

R
S

S

s

s
DOOr COntAOSf

254Futura
257 Spartan

258 Cable (Khngspor)

273 Akzidenz Grotesque
281 Standard

287 News Gothic

267UniversS5
275 Folio

279 Helvetica

52 Times Roman (Linotype)

73 Ehrhardt

80 Baskerville No. 2

70 Old Style No. 7

77 Baskerville (Berthold)

99 Caslon 3

39 Plantin

95 ITC Garamond
130 Columbia

1 15 Excelsior

1 19 Century Schoolbook

121 Ionic 5

/ \ 153 Bauer Bodoni

1 1 156 DidotV^ 1 68 Walbaum (Monotype)

f 1 1 52 Basil.a

1 W 153 Bauer Bodoni
^W^ 1 74 Caledonia T

T

153 Bauer Bodoni

1 58 Fairfield

161 Walbaum (Linotype)

196 Memphis
197 Rockwell

!98Serifa55

f^\ l89Beton
I J 196 Memphis^^ 199 Stymie (ATF)

f \ 1 89 Beton

1 1 l93Glypha55

V m l98Senfa5S

m % 209 Clarendon (Linotype)

_ 2l2Eg,z,oX^/ 213 Consorto
ocutar

254Futura
258 Cable (Klingspor)

259 Gill Sans

267Univers5S
279 Helvetica

281 Standard

l54Futura

267Umvers55
1 279 Helvetica

u
\

u
\

good contrast

U
poorcontrosl

39 Plantin

44 Trump Mediaeval

92 Garamond (Stempel)

67 Imprint

79 Baskerville (Linotype)

1 16 Perpetua

1 18 Aurora
1 19 Century Schoolbook
121 Ionic S

f 1 278 Haas Unica

1 1 279 Helvetica

^^C 283 Video

P

P

P
pOOrUMBOS*

35 Bembo
38Plantin

70 Old Style No. 7

49 Goudy Catalogue

84 Palatino

92 Garamond (Stempel)

1 15 Excelsior

1 1 9 Century Schoolbook
137 Impressum

13 35 Bembo
|~V 37 Goudy Old StyleL X. 87 Quadriga Antiqua

1 J 39 Plantin

1^ 70 Old Style No. 7A ^. 94 Garamond (Berthold)

S

IJ 1 9 Centaur

I^V 31 VendomeX V>- 75 Aldus

^^^ 153 Bauer Bodoni
.^^ 156 Didot

k / 174 Caledonia

^^ 196 Memphis
^^% 197 Rockwell
|k^/ 198 Stymie (ATF) u 153 Bauer Bodoni

1 56 Didot

1 68 Walbaum (Monotype)

100



TEXTTYPEFACE 'COMMON EARMARK' TABLES

196 Memphis

J 197 Rockwell^^ l98Serifa55

\ \ I 67 Imprint

V V 69 Old Style No. 2

T T 74Galliard
centre strokes

meet at cop be<gbt

I

\ \ J 75 Aldus

V V 79 Baskerville (Linotype)

84 Palatino

no centre serif

^k/ 67 Imprint

92 Garamond (Stempel)

JL U6Perpetua &
&

97 Spectrum
105 Romulus
l38Melior

52 Times Roman (Linotype)

76 Aster

!07VanDijck

254 Futura

1 257 Spartan

\*^S 264 Tempo

267Univers55
1 1 275 FolioV^ 279 Helvetica

V/ 153 Bauer Bodoni

158 Fairfield

-- 161 Walbaum (Linotype)

\f 196 Memphis
192 Rockwell

J. l98Serifa55

\ \ J 171 Augustea

VV '74 Caledonia

T f 185 Scotch 2 (Linotype)

J|r_. 161 Walbaum (Linotype)

fV/ 166 Modern (Linotype)

V»*^ 178 Madison

\ / 52 Times Roman (Linotype)

\/ 6ICaslon540
69 Old Style No. 2

% / 118 Aurora

\t 1 1 9 Century Schoolbook
T 121 Ionic 5

poor contrast

\ A/ 196 Memphis
1/ If 197 Rockwell

V V 202 Egyptian 173

high /unction

¥
tower /unction

253 Erbar

254 Futura

264 Tempo

275 Folio

279 Helvetica

28 1 Standard

W_ l93Glypha55

f\X 197 Rockwell

\J\- 198 Senfa 55

\ A / 254 Futura

If 1# 263 Metro
T 264 Tempo

T T

\ g\ § 267Univers55

If W 277 ITC Franklin Gothic

W W 279 Helvetica

T T

^^^ 35 Bembo
^^k 39Plantin^ ^L. 92 Garamond (Stempel)

\/ 115 Excelsior

^^k 1 19 Century Schoolbook

.4. JL. 121 Ionic 5

poor contrast

\/ 158 Fairfield

/^k 1 7 1 Augustea

^Z m 174 Caledonia

&
&
A

259 Gill Sans

260Granby
267 Univers 55

255 Neuzeit-Grotesk

263 Metro
268 Optima

261 Grotesque 21 S

277 ITC Franklin Gothic

287 News Gothic

1 1

\ / 153 Bauer Bodoni

Y l56Didot
» 1 68 Walbaum (Monotype)

line serifs

i 1

\ / 171 AugusteaV l77DeVinne
186 Scotch 2 (Linotype)

brocfceted serifs

z 60Caslon 128

70 Old Style No 7

88 Sabon

52 Times Roman (Linotype)

84 Palatino

105 Romulus

\/ l96Memphis

If 197 Rockwell
V l98Serila55 z

z

161 Walbaum (Linotype)

171 Augustea

174 Caledonia

196 Memphis
197 Rockwell

1 98 Senfa 55

a

a

a

20 Horley Old Style

70 Old Style No 7

97 Spectrum

52 Times Roman (Linotype i

100 Concorde
1 3 1 French Round Face

35 Bembo
39 Plantin

75 Aldus

1 1 4 Century Expanded
1 1 9 Century Schoolbook
121 Ion* 5

\/ 254 Futura

If 258 Cable (Klingspor)

259 Gill Sans

T

% M 261 Grotesque 21

5

\g 267Univers55V 279 Helvetica

T

^^ 196 Memphis
J\ 197 RockwellX li 199 Stymie (ATF)

z

254 Futura

257 Spartan

264 Tempo

267 Univers 55

279 Helvetica

287 News Gothic

YV / 39 p,antinWW 88Sabon
T 92Garamond (Stempel)

crossed centre strokes

^^X 7\ l\ 1 52 Times Roman (Linotype)VV 6ICaslon540
T l07VanDijck

stepped centre strokes

\[ 253 Erbar

VV 254 Futura

# V 264 Tempo
narrow

^^ 267Univers55
VV 279 Helvetica

M V 281 Standard

wider

& 35 Bembo
39Plantm
80 Baskerville No 2 a

153 Bauer Bodoni
1 56 Didot

186 Scotch 2 (Linotype i

'Common Earmarks'

The 'common earmarks' (or

typical identifying features)

are indicated either by the

genera/ appearance of

letters or by ' marked'

features The general 'style'

oftypefaces with the same
'earmark' may vary

Example typefaces with

their specimen numbers are

listed against each letter



TtXTIM'KAvJ I OMMONtAKMARK 1 AMI IS

Common Ewmurki'

' 'if cfl

jie indicated wtfw

/rltr

feature] rht|«Mre
e/tXei Uritfl t>>r sdrnr

•anm

i/ir/r specimen number] >><<•

IMMOfOtnitMOh ItitM

a l96Mcmph!i
l97Ro.kw.-ll

l98s«-n.aSS c
pev

I

1 14 Century Expanded
1 1 9 Century Schoolbook
l46Textype e

e
poorconsul

35 Bembo
39 Plantin

52 Times Roman (Linotype)

71 Olympian
1 1 9 Century Schoolbook
136 Franklin Antiqua

T 267UniversS5
1 279 Helvetica

1 28 1 Standard

\J 44 Trump Mediaeval
v—^ 71 Olympian

C^ 105 Romulusa

a

267UmversSS
279 Hi-

281 Standard

IMFutun
25S Neuzeit-Grotesk

257 Spartan

C
1 53 Bauer Bodoni

1 56 Didot

161 Walbaum (Linotype)

c
1 94 ITCLubahn Graph
196 Memphis
197 Rockwell e

153 Bauer Bodoni
1 56 Didot

161 Walbaum (Linotype)

I 35 Bembo
V~J 39 Plantin

\J 93 Garamond 3 ( Linotype)

(1 1 1 9 Century Schoolbook

£^ 121 Ionic 5

^^J 137 Impressum

poor conlrost

b
•

b

b
poor contrast

b

39 Plantin

52 Times Roman (Linotype)

73 Ehrhardt

69 Old Style No 2

77Baskerville(Berthold)

92 Garamond (Stempel)

117 Primer

1 1 9 Century Schoolbook

121 Ionic S

153 Bauer Bodoni
IS6Didot
158 Fairfield

c

c

d

d

254 Futura

257 Spartan

259 Gill Sans

261 Grotesque 21 5

267Univers5S
281 Standard

35 Bembo
52 Times Roman ( Linotype)

61 Caslon540

1 16 Perpetua

1 17 Primer

1 1 9 Century Schoolbook

e 194 ITCLubalin Graph
196 Memphis
197 Rockwell

e

f
short hook

f
medium

length hook

f
long hook

f
poof contrast

261 Grotesque 21 5

267UniversSS
279 Helvetica

39 Plantin

70 Old Style No 7

I09janson

69 Old Style No 2

123 Cheltenham
130 Columbia

1 9 Centaur
35 Bembo
94 Garamond (Berthold)

1 1 4 Century Expanded
1 1 9 Century Schoolbook
137 Impressum

\J 1 53 Bauer Bodoni
<«—

s 156 Didot

{_J 174 Caledonia

|J 194 ITCLubalin Graph

\mA 196 Memphis

%^ 1 98 Serifa 55

1 267UniversS5
\mA 279 Helvetica

\J 281 Standard

L*^ 196 Memphis

J 197 Rockwell

Jk«/ l98Senfa5S

g~si 153 Bauer Bodoni

I 1 68 Walbaum (Monotype)

V_y€- 174 Caledonia

l^ 39 Plantin

52 Times Roman (Linotype)

A. A. 67 Imprint

\

L-^ 19 Centaur

51 Minister

L A 75 Aldus

l^v 1 16 Perpetua

117 Primer

A. A. 1 19 Century Schoolbook
poor conlrost

b
kr* ]0<n to Stttri

b
htfherfi^toatfn

253 Erbar

254 Futura

257 Spartan

267Univers55
278 Haas Unica

279 Helvetica

/•J 196 Memphis
197 RockwellVI 1 98 Senfa SS

d
towjomtostem

d
h igtKl torn 10 StCTt

254 Futura

256 Nobel
257 Spartan

267UniversS5
273 Akzidenz Grotesk
279 Helvetica

*- 153 Bauer Bodoni

161 Walbaum (Linotype)

_1_ 186 Scotch 2 (Linotype)

C

c

39 Plantin

52 Times Roman (Linotype)

60Caslon 128

35 Bembo
79 Baskerville (Linotype)

90Fournier

A» 1 94 ITCLubalin Graph
196 MemphisX 198 Senfa 55

l^~V 153 Bauer Bodoni

1 68 Walbaum (Monotype)
A. A 174 Caledonia

X
lo» bar I

254 Futura

256 Nobel
257 Spartan

L% 1 96 Memphis
,' 197 RockwellXX 198 Serifa 55e

6 Kennerley

l6Jenson

19 Centaur

102



TEXT TYPEFACE 'COMMON EARMARK' TABLES

h
lov^ junction

254Futura
257 Spartan

258 Cable (Klingspor)

277 ITC Franklin Gothic

278 Haas Unica

279 Helvetica

•

1 l52Basilia

1 62 Bodoni 1 35 (Monotype)

# l 186 Scotch 2 (Linotype) k
double function

1
concave

1

I

273 Akzidenz Grotesk
279 Helvetica

287 News Gothic

35 Bembo
52 Times Roman (Linotype)

93 Garamond 3 (Linotype)

19 Centaur

51 Minister

75 Aldus

1 l6Perpetua
1 17 Primer

1 19 Century Schoolbook

m 196 Memphis
197 Rockwell

198 Serifa 55

h
higher function

196 Memphis
197 Rockwell

J 198 Serifa 55 m 267 Univers 55

279 Helvetica

281 Standard

253Erbar
255 Neuzeit-Grotesk

J 262 ITC Kabel

rounded curve

m

267Univers55
279 Helvetica

J 281 Standard
flatter curre

•

1
•

1
poor contrast

37 Goudy Old Style

52 Times Roman (Linotype)

69 Old Style No. 2

1 15 Excelsior

1 1 9 Century Schoolbook
I37lmpressum

n

n

n
pOOTCBHMM

n

52 Times Roman (Linotype)

6ICaslonS40
79 Baskerville (Linotype)

49 Goudy Catalogue

68 Monticello

91 Garamond l56(Monotype)

1 15 Excelsior

1 19 Century Schoolbook

121 Ionic 5

19 Centaur

35 Bembo
72 Ronaldson

153 Bauer Bodoni
1 56 Didot

1 58 Fairfield

•

1
153 Bauer Bodoni

l56Didot
1 58 Fairfield

1 j- 35 Bembo
—>|V 52 Times Roman (Linotype)

Am. 93 Garamond 3 (Linotype)

single junction

1 j- 39 Plantin

—\L 79 Baskerville (Linotype)1\ ll6Perpetua
angle junction

\-y 6 Kennerley
—*l^- 65 Fontana

X A. 92 Garamond (Stempel)

double junction

1 ^P" 71 Olympian
"Mr 85 Poppl-PontifexXV 132 Goudy Modern

double junction

153 Bauer Bodoni
1 56 Didot

JL 158 Fairfield

1
l93Glypha55
1 98 Serifa

202 Egyptian 202

194 ITC Lubalin Graph
196 MemphisX 197 Rockwell

1

254 Futura

259 Gill Sans

264 Tempo

267Univers55
279 Helvetica

281 Standard

39 Plantin

l38Melior

l48Electra

73 Ehrhardt

84 Palatino

105 Romulus

35 Bembo
52 Times Roman (Linotype)

70 Old Style No 7

1 15 Excelsior

1 1 9 Century Schoolbook
121 Ionic 5

254 Futura

267 Univers 55

1 279 Helvetica

1 m
concove

m
m
m

poor conuoit

52 Times Roman (Linotype)

6ICaslon540
79 Baskerville (Linotype)

49 Goudy Catalogue

68 Monticello

91 Garamond 1 56 (Monotype)

1 9 Centaur
35 Bembo
72 Ronaldson

1 15 Excelsior

1 1 9 Century Schoolbook
121 Ionic 5

n 196 Memphis
197 Rockwell

l98Senfa55

\j- 158 Fairfield

I-/ 161 Walbaum (Linotype)

J.V 168 Walbaum (Monotype)

•

Pointed Pot 1
short curve 1 n

267 Univers 55

279 Helvetica

281 Standard

•

rounded T
with pear 1

•

wedge 1
ended curve 1

1* 196 Memphis
|C^ 197 RockwellIV 198 Serifa 55

\* 253 Erbar

l{ 254 FuturaIV 258 Cable (Klingspor)
Single junction

\f 267 Univers 55

IV 278 Haas Unica% 283 Video
single junction

o 19 Centaur
35 Bembo
52 Times Roman ( Linotype

)

69 Old Style No 2

79 Baskerville (Linotype i

88 Sabon

IIS Excelsior

1 1 9 Century Schoolboo*
1 46 "i-.type

•

boll'^ m 153 Bauer Bodoni

IS* Didot
158 Fairfield

'Common Eormorlts'

The 'common earmarks' (or

typical identifying features)

are indicated either by the

general appearance of
letters or by 'marked'

features The general 'style'

oftypefaces with the same
'earmark' may vary

Example typefaces with

their specimen numbers ore

listed against each letter



It XI PEFACI COMMON EARMARK lAHUb

'Common Curmurki'

Then'

r![r

•

Example typefaces with

tneir specimen numbers art

listed against eoch fcuei o

ISJBauei Bodoni
1561'

1 58 Fin-field

196 Memphis
197 Rockwell

IMStrifeSS

q
1 14 Century Expanded
1 1 9 Century Schoolbook

121 Ionic S s

5

52 Times Roman ( Linotype)

73 Ehrhardt

80 Baskerville No 2

39 Plantin

95 ITC Garamond
130 Columbia

t
267UmversSS
277 ITC Franklin Gothic

278 Haas Unica

^~\r 1 S3 Bauer Bodoni

f 1 56 Didot

V^l 158 Fairfield u

u

U
poor contrast

39 Plantin

49 Goudy Catalogue

69 Old Style No 2

52 Times Roman (Linotype)

61 Caslon 540
93 Garamond 3 (Linotype)

1 1 1 Joanna

1 1 9 Century Schoolbook
133 Apollo

o
onto

o

IMFutun
257 Spartan

258 Cable (Khngspor)

267Un.vers55
279 Helvetica

28 1 Standard

s
153 Bauer Bodoni

171 Augustea

172 Bell

r\m 1 94 ITC Lubalin Graph

11 197 Rockwell

\^A 199 Stymie (ATF)

q
tong 0>Kinder

q
thoner descende'

254 Futura

257 Spartan

273 Akzidenz Grotesk

267UniversS5
279 Helvetica

277 ITC Franklin Gothic

^| 196 Memphis

^^ 197 Rockwell

kJ l98SenfaSS

p

p

p
poor contrast

35 Bembo
39 Plantin

6 1 Caslon 540

54 Fry's Baskerville

79 Baskerville (Linotypel

105 Romulus

1 18 Aurora
1 1 9 Century Schoolbook

137 Impressum

s
bracketed slob

207 Consort

209 Clarendon ( Linotype)

2l2Egizio

"| "I 1 53 Bauer Bodoni

l56D.dot
%*A- 1 58 Fairfield

s

s

254 Futura

257 Spartan

28 1 Standard

267Univers55
279 Helvetica

28 1 Standard

u 188 A& SGallat.n

196 Memphis
197 Rockwellr

r

r
poor cootrost

56 Bookman
88 Sabon

92 Garamond (Stempel)

52 Times Roman (Linotype)

92 Spectrum
105 Romulus

1 15 Excelsior

1 19 Century Schoolbook

121 Ionic 5

1 1 259 Gill Sans

267Univers55

W4 279 Helvetica

t
definite concave

f

t

t
poor contrast

39 Plantin

52 Times Roman (Linotype)

92 Garamond (Stempel)

35 Bembo
70 Old Style No 7

98 Weiss

24 ITC Clearface

84 Palatino

l38Melior

1 15 Excelsior

1 19 Century Schoolbook

121 Ionic 5

V

V
poor contrast

35 Bembo
52 Times Roman (Linotype)

79 Baskerville (Linotype)

1 15 Excelsior

1 1 9 Century Schoolbook
121 Ionic 5

-»<-^y 1 53 Bauer Bodoni

IS6Didot
W^J 158 Fairfield

r
153 Bauer Bodoni

161 Walbaum (Linotype)

!77DeVinne

^-v 1 96 Memphis

J 197 RockwellK/ l98Senfa55

^^ 196 Memphis
197 Rockwell

uU l98SerifaS5 V 153 Bauer Bodoni

158 Fairfield

174 CaledoniaP
long dwcendVr

P
shorter descender

254Futura
257 Spartan

273 Akzidenz

267Univers55
277 ITC Franklin Gothic

279 Helvetica

us* 254 Futura

257 Spartan

1 259 Gill Sans

^ 258 Cable (Klingspor)

261 Grotesque 21

S

1 267UniversS5

V 194 ITC Lubalin Graph
196 Memphis
197 Rockwell

•4)— 171 Augustea
174 Caledonia

\J 186 Scotch 2 (Linotype) V
261 Grotesque 215

267Umvers55
279 Helvetica

y^^ 35 Bembo
| 39 Plantin

V*l 6ICaslon540

104



TEXT TYPEFACE COMMON EARMARK' TABLES

w
centre strokes

meet at centre

W
stepped

centre strokes

Iw
no centre serif

35 Bembo
39 Plantin

6ICaslonS40

52 Times Roman (Linotype)

73 Ehrhardt

91 Garamond 1 56 (Monotype)

15 Cloister

77 Baskerville (Berthold)

123 Cheltenham

y
short tail

y
rounded tail with bal.

25 Lutetia

59CaslonOldFaceNo.2
79 Baskerville (Linotype)

1 1 4 Century Expanded
1 1 9 Century Schoolbook
149 Iridium

-_. 40 Poliphilus

-^I 78 Baskerville 169 (Monotype)

A 91 Garamond 1 56 (Monotype)
non-lining

^\i 39 Plantin

^% 52 Times Roman (Linotype)

^J 67 Imprint

{*** 24 ITC Clearface
<•" mJ 1 19 Century Schoolbook
"-*»

J l46Textype

*} 69 Old Style No 2

X 9 1 Garamond 1 56 (Monotype)

/ 132 Goudy Modern

non-lining

153 Bauer Bodoni

161 Walbaum (Linotype)

-A. 181 Paganini

194 ITC Lubalin Graph
196 Memphis

JL 197 Rockwell

% T 153 Bauer Bodoni

^ 161 Walbaum (Linotype)

T 171 Augustea

w 1 88 A&SGal latin

196 Memphis
197 Rockwell

\m 261 Grotesque 21

5

\t 273 Akzidenz Grotesque

J 279 Helvetica

T 253Erbar
267 Univers 55

277 Franklin Gothic

concave

273 Akzidenz Grotesk

279 Helvetica

1 281 Standard

O IS2Basilia

/^ 153 Bauer Bodoni

f^J IS6Didot

J 196 Memphis

^ 197 Rockwell

\J l98SerfaS5

iw
T T

w
T T

254 Futura

259 Gill Sans

264 Tempo

261 Grotesque 215
267 Univers 55

279 Helvetica

z

z

19 Centaur

69 Old Style No 2

72 Ronaldson

52 Times Roman (Linotype)

79 Baskerville (Linotype)

90Fournier

fj 35 Bembo
/ ; 52 Times Roman (Linotype)

Jmmmi 39 Plantin

• J 24 ITC Clearface

f I 1 l9Century Schoolbook

^J 121 Ionic 5

^_ 19 Centaur

/ S9Caslonl28
jL^ l07VanDijck

non-/jning

J 258 Cable (Klingspor)

.^ 279 ITC Franklin Gothic

-\J 287 News Gothic

*J 254 Futura

---- 1 267 Univers 55^^ 279 HelveticaX 35 Bembo
78 Baskerville 1 69 (Monotype)

93 Garamond 3 (Linotype) z
153 Bauer Bodoni
1 7 1 Augustea
174 Caledonia

X 153 Bauer Bodoni
161 Walbaum (Linotype)

174 Caledonia z
l93Glypha55
196 Memphis
197 Rockwell

/I 35 Bembo—1- 39 Plantin

52 Times Roman (Linotype)

/I 56 Bookman
"^t 64 Concorde Nova

86 Times Europa

/\ 115 Excelsior

* M 1 1 9 Century Schoolbook
-I. l2llon,c5

/| 40 Pohphilus*+ 60Caslonl28
1 65Fontana

z

z

254 Futura

257 Spartan

259 Gill Sans

2l6Grotesque2l5
267 Univers 55

279 Helvetica

* 9 153 Bauer Bodoni

f {

175 ITC Century
^"" 1 76 Century NovaX 196 Memphis

197 Rockwell

l98Serifa55

X
narrow

X
wider

273 Akzidenz Grotesk
28 1 Standard

287 News Gothic

259 Gill Sans

267 Univers 55

279 Helvetica

^J 196 Memphisf 197 Rockwell^J l98Senfa 55

1

i

52 Times Roman (Linotype)

56 Bookman
73 Ehrhardt

35 Bembo
75 Aldus

1 1 7 Primer

M 254 Futura

f 259 Gill Sans

—,4^™ 264 Tempo

^y 267 Univers 55f 273 Akzidenz Grotesk
. fca 28 1 Standard

W J 35 Bembo
\l 52 Times Roman (Linotype)

\^ T 94 Garamond (Berthold)

rounded toil with peor

/\ 1 94 ITC Lubalm Graph
' 1 197 RockwellX l99Stym,el*

'Common Earmarks'

The 'common earmarks' (or

typical identifying features)

are indicated either by the

general appearance of

letters or by 'marked'

features The generol 'style'

oftypefaces with the same
'earmark' may vary

Example typefaces with

their specimen numbers are

listed against each letter



II X I 'ONIAKMAKK, 1 A HI I S

'Common £armur ki

r ^lc• common tuwmfa
r>l

art indWottdartftei

geHtwIdpfXillilr. ,

frJIu'o l/'r,"

. . .

I'lr !>prfuiri with

(/in/ >p<-i .rnr/i numeon ore

HttMdfOinSI Men ItttM

4

5

5

5

5
KM dm

261 Gratotquo 2 1

S

rcriSS

279 He .

39 Plantin

52 Times Roman (Linotype)

67 Imprint

7S Aldus

94 Garamond (Berthold)

105 Romulus

79 Baskerville (Linotype)

1 1 4 Century Expanded

1 1 9 Century Schoolbook

1 9 Centaur

48 Emerson
89 Barbou

/ 171 Augustea

|"fc 174 Caledonia

\_J 186 Scotch 2 (Linotype)

/ 275 Foho

/ 277 ITC Franklin Goth.c

f 279 Helvetica

11 1 96 Memphis

^^ 197 Rockwell

^S l98Sen(a55

C^ 196 Memphis

f "1 197 Rockwell

\y l98Sen(a55

^^_ l6Jenson

^V 35 Bembo
\_) 39 Plantin

Cl 80 Baskerville No 2

g\ 119 Century Schoolbook

V^f l38Melior
bowls touching

(nocroiso.r/1

Cj 25 Lutetia

f\ 40Poliphilus

K^} 60Caslonl28
nan-lirung

{J 254 Futura

^W 258 Cable (Klingspor)

W 259 Gill Sans

Cj 267 Univers 55

^*W 279 Helvetica

^^ 281 Standard

/X^ 2S4Futura

11 258 Cable (Klingspor)

%• 259 Gill Sans

£^ 267UniversS5

f J 279 Helvetica^^ 281 Standard

poor zonl/osi

non-hmng

35 Bembo
52 Times Roman (Linotype)

77 Baskerville (Berthold)

56 Bookman
1 19 Century Schoolbook

121 Ionic 5

69 Old Style No 2

72 Ronaldson

78 Baskerville 1 69 (Monotype)

lUtorf

/ 35 Bembo
/ 39 Plantin

# 52 Times Roman (Linotype)

MTsany

^7 6ICaslon540
/ 67 Imprint

• 79 Baskerville (Linotype)

halfttnf

1 1 18 Aurora
M 119 Century Schoolbook
W 145 Primus Antiqua

/ 4 Pastonchi

/ 91 Garamond 1 56 (Monotype)
' 97 Spectrum

^^ 174 Caledonia

^\ l77DeVinne
\^-J 1 86 Scotch 2 (Linotype)

IS6Didot
1 7 1 Augustea

186 Scotch 2 (Linotype)

^J 196 Memphis

f\ 197 Rockwell

\J l98Serifa55

^^ l88A&SGallantin

J 197 Rockwell^^ 199 Stymie (ATF)

^J 254 Futura

\ J 257 Spartan

>/ 259 Gill Sans

C3 267Univers55

^^ 279 Helvetica

^^ 281 Standard

wider

|| 153 Bauer Bodoni
161 Walbaum (Linotype)

V/ 174 Caledonia

#^^ 254Futura

1 257 Spartan

\^ 260Granby

GZ 267Univers55rl 279 Helvetica

^^ 281 Standard

fl l93Glypha55
1 1 197 Rockwell

^y 1 88 A&SGal latin

/ 171 Augustea

/ 175 ITC Century
1 l77DeVinne

I) 35 Bembo

^f 39 Plantin

„^^ 52 Times Roman (Linotype)

\\ 57 ITC Bookman

*J^*M 1 19 Century Schoolbook

KS 121 Ionic 5

11 25 Lutetia

^—y 65 Fontana

^S l07VanDijck

non-lining

6
wider

254 Futura

257 Spartan

262 ITC Kabel

277 ITC Franklin Gothic

279 Helvetica

28 1 Standard6

6
pooroonttBt

6

35 Bembo
39 Plantin

52 Times Roman (Linotype)

57 ITC Bookman
1 1 9 Century Schoolbook

121 Ionic 5

25 Lutetia

65 Fontana

!07VanDijck

/ 188 A&S Gallatin

f 197 RockwellA 199 Stymie (ATF)

J 207 Consort
/ 209 Clarendon (Linotype)

1 2l2Egizio
curve

m 255 Neuzeit-Grotesk

m 257 Spartan

f 260Granby

11 171 Augustea^1 174 Caledonia

t_y 186 Scotch 2 (Linotype)

106



TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

For foot serif

'earmarks' of A refer

to those of H as they

are generally the

same. Other
'earmarks' are as

follows:

(general)

A
J- a. .

99.112,123-4,127

A
29.43,64,93

A
1,12,30.42

bowing

(top)

A
27,60,63

A
35,38-41,61-2,74,

76,99. 123-4, 132,

147

A
36,46,126-7. 129

i

A
32,44,56-7,71,73,

85,101-2,106,121,

125,128, 136, 138,

141. 145-6

I

A
28.82

33

A
I

A
A

23-4,27,59,66,72,

92. 94, 1 50

A
A
A

no

143

107

8.128

AI6A
1-3,9,12,29.42, 140,

142

(bar)

high

6,14,20,47,65.81.

95.97, 128

A
12,29,36,78,98-9,

123-4,126-7,129,

142

A
A

74

28

142

A.
164. 184

A.
160. 176

1

155

182

A

A
A

170.176-7, 183

A
189. 194-5

A27A
190. 192

A long serifs

201,207

4A
220.225,227-8,236,

238

A
1

A
231

I »«nf

A
223-4.229,232.

234-5

226

A

A
218-9,233.257

A
239-40

A
221

A
240 on tor

A
246, 249, 290. 292

284-9

269

272

A

A

A
i

R
296, 299

A
270

(general)

B
7.56-7. 131

4.8,47

(top)

Bll

B
r

/ co""

B
2,3. 12. 14. 17,48-9.

102

BBI2

26.40.42. 108

BI3 B
256,258.262.295

246.249.253.284-5.

290. 292. 294. 298.

300-1.303

297

A

A

125. 136. 138, 140.

150

113

(bar)

B4

36.73.89

B

B

296

B
3.5.14.42

B

B
12-3.22. 104

B
9. 28. 30. 1 28

29

B

B
73. 147

(serifs)

B
27.46.56-7.59.72.

86.92. 115. 146

B
5.7. 13.22.28-30.82.

98. 123-4. 126-7. 129

134

B

B
164 184

B
155 17*

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indtcott the specimen illustrated oboot



S(ir. r.it t turn. rr k>

features) an

"i (nr

1 1 X 1 rYMFAO SPE< IAI tAKMAKK TABLlb •

B D B c C c c
157 219-21.224.226.229 269 8.81 1578 206 208. 21 1.217

JIT I -J B
48

c c c c
181

230 3S 297 36 155 205 210

B_ " B D
10

C c C n̂
L M l&flg (Or'

1689 236-8 271 21 182 201.203.208.21 1

"13 noif * __» ^^^*T 13

84

c G C ĉ̂̂
fill to<i

173.179. I8S 239-40 296 2 153-4.156. 160.

ia t \~ia ion ioi

191

D
192.204

D
268-9. 272

6
299

12.29. 1 10

G
42

C
3-4

1 oZ-J, 1 /n, 1 oU, 1 OS

c
158-9

C
189

**- B B. IB c
C 1

C v_> ^
206-1 1. 213-4.217 245-9.276.290-4 296. 300 6

152.161. 165-9
219.238

DlAort «rih m^L

189.192.204

B
225.232

B_
250-4. 258. 262. 264.

284-9

B
252

(general)

C
23-4.43.62.69.101.

129

G

5 1

C
128

c
19

C
142

c
164.184

c
151

c
220. 223

G
222. 224. 226. 229.

240

r
«J square

192.204

237. 239

L^-_ h,gr,ba,

260.26S.297-9

28,40.44,72,81. 135

sittpr, f \
arched m
ixxk m c

99

G_
155.160. 176 c

202

csieepty m
arched bock ^^^^^

224

D
218.222.225.227

L^ towrjo,

258.262.303

14.16-7,31,97.105.

108.113

| 'squashed'

C
T

125.138-41.150

C
64.71. 100

G
185 c

199-200

C
226

NB. Bold figures indicate the specimen illustrated above
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TEXTTYPEFACE SPECIAL EARMARK' TABLES

c
*^^^^% horizontal

m stressed
1

strokes D D_ D
^ tap heavy

E
Special Earmarks'

The 'special earmarks'
(or distinctive identifying

features) are indicated on
each letter The general

'style' of typefaces with the

228 271

steeply 1
orche.J ^^
back ^^*»

21

D
155, 160, 171, 176

D
237

^ top heavy

D
268,271

D
29

(bar)

same 'earmark may vary

The figures refer to

specimen numbers

218,220.222-3 297 45 151,161, 168-9 227 296

G~ concave 1 !
bock'* 1 W D D D

5.25.28-9. 128. 142

K g to*

4.31

E

234

C
235

262. 266, 296, 300

C
303

113

I

^k squosbea"

t

1 38-40, 1 50

187 224 bottom heavy

D
239

299

D
303

^^^tf square

192,204

line serif

236-8

^^* flat

246.249.259

concave \*

D
2,3, I2J4. 17-20. 36.

41 4«_9 05 147

^^^^^r contrast

191

D
240

(top and bottom strokes)

E.

5.9.22.28.43.46.

54.60-2.68.70-1.73.

77-9.87.89. 101.

104, 109. 114-5.

117-22.129.137. 150

G
230

£ slightly

274

m concave

J^^^^F at bottom

\
102

219,225.232,238 245-9

7.25, 112. 123-4

E
g.

2. 13-6.31.36.75.

82-3.91.96-8. 102.

116. 133-4

c
231

ĉ̂̂̂̂'ong toil

239

c
284

For back serif

'earmarks' of D refer

to those of B as they

are generally the

same. Other
'earmarks' are as

follows:

D
22,29.40,60, 107.

143

m heavy

D
234

bowed 1 ^u
223

D
258. 262. 284-9. 300

D
268-9.272

8. 10.64.81.93. 134

E
t

2.14.17-8

h

E
I.I I.I 18-22. 144.

7

1 .

11

^^^ cut

240 D.

47.75,84, 125. 141

^botlomJ l*°"V

D
228.230

1

274

36.51

^ tof>"t*>tup

E
126-7. 129. 143

E
^m stressed

\\ strokes

268-9, 272

7, 16,25,51,55. 105 5.74.96, 147

M S
D

218

D
251

15.20. 24-5.40. 51.

60. 1 3 1 . 1 38. 1 49

E ~

12.42

S. 9. 33. 142

E
24.29.62.64,101.

110

164. 184 18. 22. 29 75 82.

104. 128. 141. ISO

NB. Bold figures indicate the specimen illustratedoborr



TEXTHntAi» SCI UAl EARMARK !AHU«.

'Special Earmark*'

ftatureij on
•Irttrr Ifir.r

W>'r :'i(»ir

W'r'r . ...

>(y. ?! numbcn
E

I.S-7. 9. 2J--4. 26-8.

43 5S r 60 3.67,

69- 70. 72.99. 101.

10-4. 107. 10910. 147

E
10.31. 36.47.7S.

III. 114.117, 121

130.133-5,137-40,

144

E
19.42.81. 102. 108.

128

E
21.25. I0S. 108, 130.

143. 148-9

8. 128

144

E

E
E

E E
6.44 5. 103-4

E

13.30.82. 123-4.

1 26-7. 1 29

E
34

138. 140

E
14.17. 143

E *— tonf

3.5.7.9.25.41.44.

46.54.59-60.66.74.

76-80.88.91-2.94.

102. 109. 123-7. 141.

ISO

IS7

(bir)

E

(»ertfi) (general)

ISI

151.155. 158. 183
, S8

E
156. 159-60. 163,

167-8. 175. 179.

185-6

E
157

E

E

imolf line

ftTlf

E

E

E

E
206-9.21 1-3.217

E
191. 199-200

E
189. 194-5

(bar)

155. 157-8

E
191

159.165. 166. 169.

173-4

E

E
E

small

bracketed

206.216

E ong it r.f

2.5.27.46.51.7;

128

157-9.167
152-4, 156. 161-3.

167-8. 171-2, 180
207-9.21 1.213-4.

216-7

E

E
12.26.37.49

E

ET"!- txxkeivl Wl '

161, 164. 170. 177.

179. 185-6

E shorter

bracketed

senf

152-4. 156. 160. 162.

165. 167-9. 171-6.

178. 180-1. 187

E smoll

bracketed

lerif

164. 184

E
155.160. 176

182-3

160, 164. 170, 175-9,

184-6

E
172-3, 183. 185-7

182

E

E
153. 159. 161, 169.

181. 187

E
189-90. 192. 194-7.

201-4

(serifs)

E

E
204.207-8,214.

216-7

(bar)

E
218-20.223.227.

2334

205.215

(general)

E
219.225.238

E
218.220.226-7.237

E contrast

219.221.229,232-5

E

201.203.206-9.21 I.

213-4

E
197.201.203

236-i

227-8.230.232.234

E
218.223.240

E
239

E
222.226.230.235

218.225.240

219,221.224.227-9.

236.238

r
230-5

239

(serifs)

E
228.231

E
228.230-2

E
235

NB. Bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

E
218,222

E
219-21,226-7,229.

232-5,240

226

e:

E
223,231.236-9

E
231

(general)

245 8. 290, 292

E
250.252-8,262,264,

266, 268, 284-9, 297,

300, 302

I

E
268-9,272

E
horizontal

stressed

strokes

271

296

299

(bar)

€

E

E
247-8,272,276,

286-90,302-3

251

E

E
hgh

252,254,265,297-8

£
251,256

(top and bottom strokes)

251

E

E
258,261-2,269

E
297-8., 30 1. 303

'Earmarks' for F are

generally the same as

for E with the

following exceptions:

(for foot serif 'earmarks'

refer to those of I)

F
75, I 36

F
189. 197.203

F
226,231

303

F

F
245,247-8.258,262,

280,290,293,304

F
296, 299

For top serif

'earmarks' of G refer

to those of Cas they

are generally the

same Other
'earmarks' are as

follows:

(general/top)

23-4,43.62 69.72.

101. 129

28,40,44,81, 135

G
14,16,19,31,97,

105,109, 113

G Slightly

square

138, 140

(bar)

G
1,3,9, 13, 15-6,25,

27,38-9.42,48,53,

56,64,68,71,73.

101. I 10, 121. 128,

132, 142

G
14, 17-8,23-4,26,31.

40,44,46,51.54,58,

72,75,79-81 97-8,

109.123-4, 126-7,

136, 138. 148

Gj
long serif

r

8. 18.46,55,71.87.

91-3,96. 113, 118-9.

121, 125, 144-5. 150

G

VJ
15, 18-9,27,36-7.75.

84.86, 128, 141

G
12.29-31, 123-4,

126-7, 129, 140, 142

142

G
G

14, 17, 19-20.81

G
2.4.75,84

G
93.107

(base)

G
1,2, 19,22.51,88.

107. 109. 127. 129

74

1,4-5.7. 13.24.28

40.45.47,98

G
32-43,40, I I I

G
G

9,20.43.56-7. 110.

117.131.142,150

G
114-5,118-21, 137,

144-6

G
2.6.27,36.54-5.58,

62.65.68-70,72.

77-70. I 30

G
G

5.28.40.44.83.98.

123-4. 126. 135-6.

138

G
G

14-17.97.102.

104-5. 113. 125. 133

G
10.29.31

141

G

G
34. 1 1

1

(top)

169

(bar)

171-2. 178. 187

153-4.159. 162-3.

174.185

G
G r

i
'•

'

151. 162-3. 170. 172.

177-9. 181. 185-7

176

G

G ......

155.182

(base)

G
153-4 156. 159

162-3

G
152.156.159 173

I80.I8S

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen illustrated abate



TEXT n I'll A*. I SI'K lALtARMAKK TABUS

'Special Earmark*'

''r Ip)

eoi

>(, ( thtrW

I

>r>r.

a g g
(no spur I

ISS 160 lc>4. 170-1.

I7S-9. I8S-6

2IS 227. 240

G G G
G

268 9. 271-2

SI. 169 18-4

189 -92. 197.204.

206-9

218. 221. 223. 227-8

G
(bus)

I6S

(general)

G
197

G. G

G imolf

wedM

2I9.224-S.229.234

G lorgt

nf

230-33. 23S

188 .191. 194-7.209.

211-3

192. 205. 210

G G
204

192. 201.204

(bar)

G i»,h

(general)

219,225.238

192.201.205.207-9.

21 1-2.214

G
203.213.215

G ynoll

G

Q
220.222.236-40

(base)

G
226.228.230-2

Q
239

222,224.226.229.

240

G
G

221.225. 229. 23S.

238

201.206-9. 212.214,

217

G "1
xrtf

188. 194-6. 199-201.

203

224

219-21.224,229-31,

235

G
220,222-4.227,

234-5

G
240

G
250-7.296.299-300

G
290-2. 294

G
266.297

303

G

6
260.265.290.296-7,

299.301

249.256.268.303

G
245.250-1.253.

255-7,261.265,290,

292, 294, 296. 299

G
246. 249. 258-60.

295.303

253

G
G

268-72,300

G flat bote

moh, sci

246.249,268

(with spur)

G

H
4,7, 13. IS. 19.59.98

H
62.64, 105

H
113.135

H Ihicktrung

275-7.279.285.287.

293

130

G
tfw*Crvn| |

108

H

H
2-3. 12. 14. 17-20. 37.

96.142

H
5.7, 13.24,28,82.

98. 116. 123-4. 126-7.

129

''>H
6.27.36.46.68,72.

74,121

298

273.279.281-2

H
H

8.81. I 13. 128

\jl °"" v3

2.5-6,8.13.20.22

28.75.81.108. 125.

128.142

(top and foot serifs)

H
273.279.281.293,

298

275

G
G

274, 298.

H
3

H
H

16.38-9.56, 101.

110. 118. 120-1. 137

H
54,68.74. 147. 150

H
29. I 34

H
28-31

NB. Bold figures indicate the specimen illustrated above.
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TEXT TYPEFACE SPECIAL EARMARK' TABLES

H
32-34

(general)

H
161, 164, 179, 184

H.
155, 160, 176

slight

bowing

effectH
H
!t I high bar

178

(top and foot serifs)

181

157

H
151-69 (e.g. 153)

H'
1 70-87 (e.g. 185)

H
173, 177, 179, 185-6

H
155,157, 165

H
170, 172, 177, 185-6

(general)

H
207,213

H
192.201,217

(top and foot serifs)

H
188-203 (e.g. 197)

H
204- 1 7 (e.g. 21 1)

H

bracketed

slab

214-7

192

H

H
191. 201-3

H
201,207-8,214

H
thick

and slubby

204

H
193, 198,201,206-13

H
189,192,204,215

(general)

H
219,225,238,240

H
220

224,229-30,239

H
240

(top and foot serifs)

H46

223.239-40

Hhalf

H *edge-

tnded

218,221-2.225,

227-8

H small

wedge

H
236-8

H
268-9,272

H
245,247-9,290-4

H
250,253,264,272,

284-9, 302-4

y
251,284-9.290,292

219-20,224.226.229

H
large

wedge

230-5

tt
265,297-8

H
297-8,301.303

Top and foot serifs of

I are generally the

same as H but are

repeated with other

'earmarks' as follows:

10,93

I

I
2-3,40

I

I
2,12,14,17-20,37,

96.142

I

181

I

r

iUght

bawmg
effecl

I5l-69(e.g. 153)

I
I 70-87 (e.g. 185)

5,7,13,24,28,82,

98, 116, 123-4, 126-7,

129

I
6.27,36,46,68,72,

74,121

I
8.81, 113.128

I
16.38-9.56. 101,

110. I 18, 120-1, 137

I
173. 177, 179. 185-6

I
155.157. 165

1\ UVk
btxkel

170.172. 177.185-6

I
54,68.79. 147. ISO

I

I

1
157

29. I 34

I
»

I
204-2 1 7 (eg 211

I
214-7

I
191. 210-3

204

I

I

serif

thinner

thanstem

thick

andUubby

189. 192.204.215

I
193.198.201.206-13

1
223.239-40

I
218.221-2.225.

227-8

I
219-20.224.226.229

230 5

236 8

I

I

I
297-8.301 303

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indicate 0* specimen illustrated obore



M XI
, lALfcARMARK lAHUb

Special tai luof k *

ftotUTtiJ jt
N 'etiei Uie gene nil

lypt/bctl *.[n(hc

. • .

Jheli(uie\ t

tptomwi numbcn

I pw <l

i rlri

tOthttl ofl H 01 I Ji

they are genei ally the

ume Othei

follows

(non-liningl

(short mil

J J

J
2-3.22.25.44.48

SO 64.66.82.97.

I OS. 148

16

J

J
14. 17.75.84

9-1 I

19

J

J

J\
20.23.89-90.92.

101.117. 123-4. 126.

130

21.132

J
107, 10910

J

J J

J

104

(medium length tail)

J
4. 36.47.74. Ill,

138-40

32

83

37.98

12. 113

J

J

J

J

J

83

J
6. 3S. 38-41. 49. SI.

58. 6S. 88. 95. 127

J
16.43.59-62.67.70.

72-3.91.94. 102

J
I3S

(long tail)

34

33

J

I

J

J
15. 18.26.54.77-80.

ISO

J

J
7.S4-6.69.86

lining)

28.42

134

45

J

J

J

J

J
24,31-3.63.87

99, 103. 106, 114-5.

120-129, 136, 144-6

27,46.57,68, I 18-9,

121-2, 131.137. 142

147. 149

30

76

J

J

J

J
29.128

(non- lining)

(short tail)

151. 182

IS3

J

J

J
IS4, 163, 174

J
IS8

(medium length tail)

J J
163. 172

J
173

J
183

(lining)

J
156, 160-2. 167-9.

176. 180-1. 187

J J
170. 17; ). 186

164, 175. 184-

S

J
1 52. 157

IS5

165

166

J

J

J
(non-lining)

J
188. 196-7, 199-200

(lining)

193-5

198

189

J

J

J

204

J
190. 192

191

201

203

205

J

J

J

J

J
202.206-209,212-3,

215-7

\

208.211

J

J
214

(non-lining)

J
222. 226

NB. Bold figures indicate the specimen illustrated above



TEXT TYPEFACE SPECIAL EARMARK' TABLES

220

229, 235

221

J

J
35

J

J\
218,232,240

(lining)

J
219,224, 227,236,

238

223,225,228.233

234

237

230

J

J

J

}
240

(non-lining)

J
246, 249

J
259,267

(lining)

J

J
260-1,265

J
245, 247-8

J
250-1,284,286,303

279-80.283,284,

286, 303

J
252,254.257-8,262.

285,287-9,299

J
253. 256. ,264, 266,

270. 272-4. 276-8,

281-2,296.300

269

271

J

J

290-4. 303

J
297.301

255

302

298

/

J

3

For top and foot serif

'earmarks' of K refer

those of H as they are

generally the same.

Other 'earmarks' are

as follows:

(single junction)

K
14.17,50.74,91,

100. 104-5. 130

23,38, 58,84,86,81

106, I 16, 133. 148

| *J horizontal

ft

18,35,44,64,67,87,

90, 107, 109, 136,

149-50

K/

4, 16,25,31-2,34,40.

47,52-3,59-60,73,

76,83,86-7,90,93

95-8,101, 105-7,109,

I I I. 123-4. 126-7,

129-30,149

K
6.37-9,41,61,75,81,

88.104,108, 116,

125,135, 138-9,141.

148,150

29

/

I

K

K

K
3,12

lvr
2-3, 14-5, 17-8.33,

74

If

K
8, 19,68, 102

L
13.35. 113, 123-4

K
36, I 34

(double junction)

KlUenf

5,9.30,51,54-6.

62-3.65-6.69-70.

77-80,89,92. I 14-5.

117-22,131,137,

144-7

Khalf senf

/

7. 1 2, 20-
1 . 26. 46.

48-9.71-2.82.85.94.

99. 112. 132. 140

Khybrid

Kfif

45. 143

no

128

43

46

^^^ (open

K
K

K
5.23-4.57.103

26

28

K

K
30

(single junction)

142
K

183

^^ (Ouch,

162-3. 181-2.

B £ hor<i

156. 158. 161. 167-8.

187

K
155

152-4. 159. 174.

181-4

R
167-8. 187

(double |unction)

K/

160.164.166. 170-1.

173. 175-80. 185-6

K
151 165.169.

157

172

1/
IV

K

'Special Earmarks'

The 'specio/ earmarks

'

(or distinctive identifying

features) are indicated on

eoch letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NR. Bold figures indicate the specimen illustrated abort



IIXI rYPEFACI M'U IAI tAKMAKK lAHlfi

If armorki'

" rllrr I'n- p
" the

I
single

188 l

1*}. 6.210

K
194-5. 197-200.

203 5

K
192

(double junction)

K
191.201-2.206 9.

211-17

190

189

K
K

(single junction)

222.230.233

K
218.227

235

K K K L L
220. 223 2 33

K^<
226 234

3

2 1 9. 240

K
237

(double junction)

K
\
Miff

224-5.227.231.236.

238

232

K
221.230

(single junction)

K~
285

246.249.254.259.

263.267-8.283.295.

302

K
251.258.262.270

rv
291-2.294

K
252-6.260.264.266.

278. 290. 304

296-7

299

K

K
298.301

K6I K
303

(double junction)

K
245.247-8.250.261.

265.273.275-7.

279-82. 284. 286-9.

293. 300

272

269

K
For cap height serif

earmarks' of L refer

to those of H or I and

for back serifs to B as

they are generally the

same. Other
earmarks' are as

follows:

L
7.25.40, 112. 123-4.

1 26. 1 44

L

113

8.10,64.81.85.93,

97. 108, 141

L

L
T
I i/vrtr

bowing

10.135

thin

boa
stroi

Lu
21.59.99. 107. I 16.

148

1.5.9.27.36.46.51.

72.102.109.128.142

L

L
12.26.37,49

L fine

senf

10, 14, 17,21.25.31.

35.44.75.83-4.88.

97. 105. 108, 116.

143. 148

L long

oblique

Str,f

28.42.55-7,60. 101,

147

L slion

oblique

scr,f

4, 1 3, 30, 82, 98,

123-4. 126-7, 129

21,31.35,44.75.84.

87.90. 105. 148

L
thick

triangular

strrf

43.54.68,77-80,

104. 109. 150

L
65

36.45. 130. 133

L iTTKOl

47.54.58.65.68.71.

78-80.82.89, 121.

123-4. 127. 129. 131.

138-40.146

L
65.126.133-4.

137-9.149

L
164. 179. 184

L
155. 160. 176

poo
*— com

151. 166-7. 169. 183,

187

I
sharp

inner

\ / curve i

158

155

L
152-3.156-7. 171.

182

L
ISI

169

L
159, 176-7. 179.

185-6

COnUost

191.201.203.205

L
189.196.205

L
188. 198.205.212-3.

216

L
long

square

slob serif

/

197,201,203

L
short

square

slab serif

191, 199-200

L
204,207-8.214.
216-7

short

bracketed

sJob serif

205, 2 1

5

NB. Bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE SPECIAL EARMARK' TABLES

L
219,225,238

L
218,220,226-7,237

m <n
son

219,221,229.232-5

1^ c
"°
"

236-8

227-8,230,232,234

I deeply

I cutL
218,223,240

239

L

L
small

hanging

serif

228, 23

1

L long

oblique

nnf

228. 230-2

L
triangular

shape

serif

235

L
218,222

L
219-21,226-7,

229-30.232-5,240

226

L

L
223,231,236-9

231

228

L

245-8,290,292

L
250,252-8,262,264,

266, 268, 284-9,

297-300, 302

h
268-9, 272

I
296

L
251,258,262,269

L rounded

297,298,301,303

For foot serif

'earmarks' of M refer

to those of Has they

are generally the

same. Other
'earmarks' are as

follows:

(parallel strokes or

nearly so)

/ ' 'IfM
3.15,32,34

* serif

/ / halfsenfM
33. 140-1

M
7.16.48.156-7,59,

68, 107, I I 1-2. I 15.

123-4, 139. 145, 150

M
43.63,69, 114

M

M
4.6.9. I 1.26,31,35,

38-40,44,66,73-4,

85, I 10, I 16, 125,

133, 147

/ J

13,36,46, 128

12

28.30, 142-3

Mf \ / full

M
/ / MfsenfM pointed

base

\\ I I thinning

('%/ I at junction

72. I 14-5. I 17. 144.

146

M
81

23-4. 104

8,16, 19-21,25,37,

41-3,47-55,58.60-3.

65-7.70-1.75 78-80.

83-4,86-91,97,

99-103, 105-7,

117-22,125-7,

129-32,136-40.

144-6. 148-9

M
27

(splayed strokes)

{ fullM
.5

'

M
95.147

M
13.143

108

29

M

M
109

M
134

/ /

M point

above

base tin

14, 17

(parallel strokes)

M
157

/ /M =

152-4. 156. 158. 163.

165,167-8. 170.

173-5. 178-9. 185-6

M-
151. 166-7. 183

M
169

M
159. 181-2

M
182

(parallel strokes)

M
188-9. 193-7. 202.

204-9

M
190. 193. 198.203.

205.210

M
191-2. 196. 199-200

]\fs. IDJs-
177 208

MJ m
161.164. 166. 169.

172. 183-4. 187

191

A ™ I ntyrom _ -«ii .2M 213 4

10.98. 135

160. 162. 171. 176.

180

(splayed strokes) M
M

iss

201 215 7

'Special Earmarks'

The special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

some 'earmark' may vary

The figures refer to

specimen numbers

NB. Bold figures indicate the specimen Hustroltd oborr



Pee™ 1 1 X I I m ( Ai t SI'l i. IAI t ARMAHK T ABU5

Spec/of Eormaikt'

frill:

McMtttti Thi/tnml
W>ir . tfl (fir

MffM
• |UTM 'ffr' to

Sp*l

M M
190 It]

opl-iyrd strokes)

M
205 210

(parallel strokes)

M
219.227. 230-1.236.

238

M
225.228

M
MM47

219.238

M
: w 40

M
235

(splayed strokes)

M
221-3. 226.229.

232-3.237

234

M
M

257.270

M
N N N. N

10. 14. 17. 98. ) 3-4-5 164.181.184

N N. N
220.224

(parallel strokes)

296.301

M

4.7.35.99. 125

251,287-9

M
246.249-50.261.

265-7. 27 1. 273-8 1.

283-5.291-4

297 8

For cap height and foot

serif earmarks' of N
refer to those of H as

they are generally the

same Other
earmarks' are as

follows

48.51.95-7

M N
247-8.251.253.256.

259-60. 269. 272.

282.286.290.302-3

It J I*

M
304

3. 13. 18.21.23-6.

34-5.41-3,47.50.

S2-5. 58-63. 65-7. 70.

72-5. 83. 8S. 87-94.

99-105. 107-10. I 14,

I 16-7. 119. 126.

129-33.138. 144.

147-9

N
1.2.6. 11-12. 19-20.

30.36-9.43,46.60-1.

63.68-9,81.87.92.

102. 109. 132

246.249.255.260.

266.276.290-2.294

m
299

(splayed strokes)

M
252.254.258.262-4.

268. 300-

1

N
15.22.44. 123-4

N
6.11

N•^L « bowing

I. 113. 128

N
36-40.45.49. I

16-'/.

150

84. I 37

N
10.29.81

27

N
N

12.27. 143

43.64. 101. 104

9. 142

28

N
•

N N
32.56-7,71.82.86.

106. I 10-3. 115, 118.

120-2. 125. 127-8.

136. 139-41. 145-6

152-6. 158-68. 170-3.

175-80.182-7

157

N
172-3. 177. 179.

184-6

188 192.201.204.

208

154-5. 170. 176
N

M_ N-= N_ N
196 7

151. 169. 174. 181

(pointed base to stem)

189, 195. 199-200

N
190. 192

N
213

N
199-200

N I

N
191

(flat base to stem)

N I
N

ightrjotn

190. 193-4. 196-8.

202-3.205-7.209-11

N
212

M
214-7

N
""* 219.226.231.233

222

230-1

35,40

N
N

I

N
i

N
223.225.227-8.232.

234-5

N.
218.220

NB. 8c I figures indicate the specimen illustrated above
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TEXT TYPEFACE SPECIAL EARMARK' TABLES

/ / nK* ;

N N 1 bottom

V W heavy

^^ J flattened 0_
237 296-8.301

N
5

1 1 slightly

^Si r^ square

161,169, 187

V V abrupt

^^^^F contrast

192,204

^^^^^r wide

220-1.228 303

(pointed base to stem)

N-
% W vertical^S stress

For back serif

earmarks' of P refer

to those of B and for

foot serifs to 1 as

270 8,10,49,75-6,81, 162-3,170,179, 181, 209,213 268-9.272 they are generally the

125,138-41, 150 185-6
same. Other

25 1 , 286 'earmarks' are as

N 1* ^^ stressed

| ^ strokes er % Mpoor
0- ^^^^» horizontal

^^^r stress

follows:

1 N„* 268-9,272
>fc^ contrast

192.201,204.215-7 271 Y
252.254,258.263-4,

268, 300

1 hjghjom

| 1 to stem

N
13,35,46,51,54,

78-80,84,91,93,

112, 121, 123-4, 147

151. 155. 157, 161.

166-7

X
9.28.30-1. 127-8

P
i
»

295

/ 0_ \. J rectangular

218,222,226-7,

233-5,239-40

.1HK.

261.266-7.274.

276-7.283

297

(flat base to stem) n
299

24,29,43,62, 101,

110. 1 14, 140

^^ m abrupt
^^*^^^r contrast

155

O-
220-1,229,232

I 1 '<*"«*

^^^^^ oblong

263.273.278-82.

4.6.11. 15.20.23-4.

32-4.36.38.42.47-8.

50.52-4.62-5.69-72.

77-80.82,86-7.93.

100- 1. 103. 105-6.

108.1 10. 117-26.

/~\ 164. 184 297-8 129. 136-40. 144-6.

148-9

261,272,287-9,

302-4

1 \| .-..'

1 M flot base

284-5

Kl

4,36

y'T'V

31,43,46,54,74,95,

99,109, 131, 150

m pooi

^^^ contrast

13,14,17,30.33.37,

82,94, 101, 106, III,

115,128, 134-43, 145

0_
160, 165. 171, 176

©
219

o_
250-60.262.264.

P
1-3,6,7,9-1 1, 15-6,

18-21,28,32,35,37.
^^fc^^^ circular

^K^S contrast

219.221,229.232-5.

275.296.299-301 1-3.5. 19.29.35.45.

SI. 60-1. 73.83.

89-90, 109. 116. 130.

133. 143 147

INI
40-1,44-5,47-51,74,

J
188-9, 194-6, 240

P^B medium 84,88,94, 102, 108, 4^\ 199-200 245-6.259

1 1 3, 1 32 I 1
247-8,250.253. V / '^"^

O-^^^^ contrail

255-7.259-60,269,
j

vy 11 /^ 12-4. 17-8. 22 26 37
273-83,293 152-4, 156, 158-60. I 1 I J

39-41 44 75.84.88.

^k

173-8 \S
218.220-8.230-1.

^^^^lorrow 91- 2. 94. 113

1 ^L 1 medium

\| „i*r

V flat base

265-7.271,294

^"sL-«^ '

198,203,205 236-9 277.284-9.302-4

31,55,61,66,68-9,

73,87,96, 116-7

183 ^^te^^^ contrast Ol ^^^
P

66.74.88. 104. 107

IJ \ 191. 201-3. 205. 237.239 246 265. 274.293
141. ISO

l\L
245-6, 249, 290-2,

294

9,31,60
' O

169.172.182

205-13

o
219,222.225.232

238

cl
290-2. 294

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with (he

same 'earmark' may vary

The figures refer to

specimen numbers

NB. Bold figures indicate the specimen ilhatrottdabort



It X I Al IAKMAKK 1-

'Special lomtoi hi

fr.K

>!l r :"K'r

l

Ate P P 1 J \J
[

) Q
•

|
"t-i rrfr' to

4, IH 4. 17-8. 24. 4 J,

, . ri c O A 7 Q 71
4 182 192 218.235 290-2.294.303 2. 10.50.66. 127. 129

ifX-l
•4S. b 1 . 58. b'O. /J.

I i

75.778I.8S. 97-8.

II 1.123-4 126 134

136. 1-43 P P P P
. i

QD
..ton

5. IS. 32. 102. 132.

142

151

P
180

P abrupt

B— ion(/<nt

218.224.228.240

P
258.262.284

P

268-9.272

B not-iontal

|^F vers:

70.83,99. Ill

Q
152. IS4. 158.160-73 162-3 170 179. 219-20.227.230-3. 252.283-4.297-8 271 76. 101. 1 10. 136

7.55-7.99. 112.

1 I4S. 1 18-24. 126.

P
I8S-6 236

P P P QP
142

153. 157. 159. 174

191 221.229.234.237

246 295 135

1 ^B vx.0.

1/ P V^ - h,th P P P Q
181

^L to stem m.
255-7.259-61.263-4. 296. 299 13.67.82

10. 4S. 47. 58. 64. 81.

1 \")
1 14-e\ 14^

189.201.205.213. 222.226,239 266-7.275.277-9.
1 J - . 1 J~"D, l~J

P P
IS6

215

D
~ ~^^^^ " junction

^B io stem

p
.^L. touching

235

282.293

J ...dtlwi
P

300

Q
141

22.25

P 155. 157. 160. 165,

174. 176. 183

204

fa) 25 P
240

247-9

|^% sorrow P
297-8.301

Q
143

21.46.91. 125.135 203,207.209.211. 270, 274, 302, 304 ><-^v

I squot

138. 140

W bo»r
164. 179. 184

^ - 1

213.216

189.210.215

junction

M. [0 stem

233.236-8

\^J h,th

junction

1 lorge bowl

245,265,273,276.

280-1

For bowl and angle of

stress earmarks' ofQ
refer to those ofO as

they are generally the

same. Other
earmarks' are as

follows:

Q
84

(medium length tail)

113
176. 183 P

216

^^^^^~ " junct/on

.._A, to stem

225 /unction

1 narrow 6o*v/

250,252-4.259,

(tail outside bowl)

(short tail)

Q Q
6.7, 12. 15,26.31-2,

35.38-9.41,45.52-3.

64,71.74.86.88.

1.46

*» d'ghtV

B squofe—* bowl

I5S. 169. 178. 187 P„
193

~% ».*bowl

219.225.231-2,238

285-9

1 J low

i /unction

1 tostem

251

4, 14. 17
92-3,95-6. 102.

105-6. 1 16. 149

NB. Bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE SPECIAL EARMARK' TABLES

Q
42.47.90, 103. 109,

123-4, 126

Q
34,46.89.98. 100,

112

113

Q
Q
Q

11.29,37,49, 140

Q
Q
5

9
Q

27, ISO

131

36.75

43.69.72

22

Q
Q
o

8.81. 130

o
147

(long tall)

(tail extends into

bowl)

(short tail)

Q
3.23-4,142

Q
Q

48

33,128

Q
QJ Q21.25.40,65,87,96. VJ|W

107 ,n

Q
73.108, 132

97

94

a

30

44
Q
Q

104

(medium length tail)

68
Q
Q

114-5,117-21,137,

144-6

28

134

Q
Q

Q
125

138

139

(tail outside bowl)

9
Q

153.155.165. 167-8

160
Q

Q
152,161. 174-4,

180-1,187

162-3

159, 166, 173. 183

156.187

158

Q
187

Q
Q Q172 *^*

Q Q
169

182

O
(tail extends into

bowl)

151

171

Q
Q

Q
164.170. 175-9.

185-6

Q
184

Q
Q(tan outsiae oow

Q66.173.183 >/

(tail outside bowl)

189, 193. 198.210

192

201

2034

197

190

205

206

Q
i

Q

Q

Q

Q
199-200.202

(tail extends into

bowl)

Q
188. 196

191

194-5

Q
Q
Q

207-9. 211 -7

(tail outside bowl)

Q
Q

Q
Q
Q

218

226

239

227

220

'Special Earmarks'

The special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' oftypefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NB. Sold figures indicate the specimen illuttroted abort



TEXT ltd AUAKMAKK TAHIC

.1/ f .11111.11 Jl ,

'tt>r

232

223

23S

219 240

225.228

(tail extends into

bowl)

231.237

lUllouIvdt

Q q Q R
" * ^*V "8 261269 5.557.69. 112

264 273. 281

246. 249. 276-7.

288 -9

Q
Q
280

Q

270

295

Q Q ,QV. 263

Q
Q

Q

(tail extends into

bowl)

Q
255.278-9.282-3

Q
Q

Q ! Q
252.257.271

Q Q Q
298

Q Q Q
221.229 251

2S0

Q Q Q
224 259.272

^ 269.262.284.31

Q Q Q
296 254. 304

236. 238

285-6.289.297

300

299

290

291-4

303

Q
O

Q

(bowl)

R
9.28-30. 104. 127

R
1-3.5.83

R
13,22.36,75.84, 104

5.55-7.69. 112.121.

123-4. 131. 142

Q R-)OQ TOT ^

(iccondstcm)

R
2.3, 12.19-20,25-6,

31.37.45.48.87.

108. 148

R
13 ill

4.29.81. 134

(junctions)

R
13.46.56. 123-4. 150

R
. s. 35

R

JL V

R,
21-4.27.29.38-9.

42-3.50. 52-7.59-69.

71-3.75-83.85-6.88.

1.40.74.89-90. 105.

107. 131

91-6.99. 106. 109.

1 1 1-2. 1 16. 122-30.

132-6. 138-41. 147.

151

R
6. 11.36.46.48-9.58. 1Y
97. 114-5. 117-22.

137, 144-6 5. 13.28.30.98

R R
15-6

138. 140

R 142

31,36.38-9.65.79.

135

R

R
R

41.47,66.70.79

5,9. 16.25.28-30.32.

35. 112. 114-5.

118-21. 123-4, 131.

137. 144-6

R
27

R
42.68.89-90. 100.

149

R

14. 17. 19.31-2.34.

51.75

R
7,8. II. 16-7. 19.46.

74. 107. 132

(bowl)

4. 18.33-4.44.51.

I 10

R
R

157

165

R

R
Rsqu

155. 169

R
167-8

NB. Bold figures indicate the specimen illustrated above
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TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

(second stem

R
151.173

157

R

R
152-155, 158. 161,

172, 174, 180, 182-3,

184. 187

R
153-4, 156, 159-60,

62-4. 171, 175-6, 181

(bowl)

R
170. 177-9.85-6

R

ft
203

(second stem)

197

R

R
188, 190. 192-5, 198,

204

R
199-200

R
189,202-3,205,

215-7

R
201,206-209,211-214

R bowing

216

( bowl)

218

R

R
222,226.230.237.

239

240

R

R
219,221,225.229.

231-2.238

R
218.235

(junctions)

ft
220

?_-high
junction

to stem

/unction

to stem

221,234

R
218,223

R:

237

ft

R
220.236,238

(bowl)

R
258, 262

R
219.225,238

(second stem)

R
218,222-4.226-7

R
219-20.225,228

R
221,229

236

R
R

224,226.231-3.

239-40

R
234-5

263-4, 269

R
297

open

250-1.295-6

V

299

R

R

fi
251,298

250.271.280

R
253.259.262.264.

284. 302

(junctions)

265.276.297.303

R 2nd /unction

252-8.262,264,268.

271-2,298-301

R
245-8,261.267,

273-5.278-9,291-4

(second stem)

R
245. 247-8. 2S0,

252-7.260.265.

268-9.272-3.276-7

280-90. 295. 300,

302. 304

R R
251 258 270.299

R
301.304

R
246.249.259,266-7.

274-5.278-9.291-4

296

R
298

R, (^

(general)

vertical I

•Ve%s

R
268-9.272

271

R

R
296. 299300

For earmarks' for

capital S refer to

those of lowercases

as they are generally

the same. Exceptions

are as follows:

(top and bottom
serifs)

12

13

19

s

s

s

s

s
23-4.142

s
269. 297 14

49

90

s

s

s
59-60.63.67,99

S
8

s
123-4. 126.129

134

s

s
143

(top serif only)

29

15.40

S

s

s
86

'Special Earmarks'

The 'special earmorks'

(or distinctive identifying

features) are mdicoted on

eoch letter The general

'style' of typefaces with (he

some 'earmark' may vary

The figures refer to

specimen numbers

NB. Bold figures indicate (he specimen illustrated abort



II X I I it'll A, I M f< lAl IARMAKK I AHl I S

.lit artntrtu '

f*otunt)an

Mi V of tfP*f0C«i »'('' f'r

«l"ir •
, . .

r'r' U>

ifMciffMfi numbtn

S T
128

(bottom serif only)

47

70

s

s

s

IS8

IS5

157

s

s

s

s
246

For foot serif

'earmarks' ofT refer

to those of I as they

are generally the

same. Other
'earmarks' are as

follows:

(angled serifs)

T
5. 9. 27, S6. 72, 99

JS 46. SI.

S9-6I.66-7.69, 74.

86.9S, 102. 107. 109.

142

T

T
55.57. 101. 103

T
28.49.62-3.70. I 12.

132.147

T
7.9. 11.13.20.22.26.

30.37-9.43-4.50.

52-4.65.73.76.83.

86.89-90, 103, 105.

109-10.117. 125.

131.139,143. 150

(vertical serifs)

T
87. 122

100

36

T

T

T
74. 88. . I I I . I 1

6

rp ^p
8.64.68.80. 114-5.

118 22. 130.136-7.

144-7. I49-S0

T
4.20.45.47.52-3.

76-80.82.84-S.98.

103. 123-4. 126. 129.

133-5. 138-41. 143.

148

T
140-1

(mixed serifs)

T
40. 106

T
91.93,96

T
97.127

T
2,16,19.33.48.81,

92.94. 128

T
3.10.12, I S. 21. 31-2.

108, 113

T
12.18.25.42

12

14,17

34

29

58

76

T
T
T

T
T

T
158-9. 172-3

T
181. 183.185. 187

T
153. 160. 164. 170.

175, 176-9. 184-5

T
IS2. 154. 156.159,

161-3, 167-8, 171,

1 74, 1 80, 1 82

155. IS7

T
165. 169

166

151

T
T

* III VI
I

I'

188. 191-6. 198-200,

210

square

slob

190.197,201.203,

206

TTT

189

205

TJm serifs

202.204,213

T
207-9,21 1-2

T
214-7

219-21.225.229-30.

232.235

T
228.231.236.238

T
223.227.236-8

T
fine tcrtfi

224.226,233

T/onjsquare

218.222.234

T
239-4

T
250.252-3.256-7.

264. 284. 286-296.

299-300.302.304

T
251.258.262

T
245-9. 290. 292. 29

a/ufcriT
268-9.272

271

T

T

honiontol

274.283

295

T

T
297-8.301

T
303

For cap height serif

'earmarks' of U refer

to those of Has they

are generally the

same. Other
'earmarks' are as

follows:

(no foot serif)

u
6. II. 15-16,35.40.

99.105. 112. 123-4

u
22. 24. 58, 62, 64, 76.

101. I 10, 122, 132,

148

NB. Bold figures indicate the specimen illustrated apove.

124



TEXT TYPEFACE SPECIAL EARMARK' TABLES

J / '""t
* * serifs

u U- u u u
/ /

X__^ tonf; serifs U-
27,46,56,65,71,74, 113. 134-5, 150 10,98 is. 189. 191,201-3. 230,232 250.252-3,262,272,

101,114, 121
, ,

207-13 284-9,296,299-300,

/ / short

/ strifs

U
7 inn U41 fl7

8. 128

1 hifh/oin

Mx to stemLA
143

TT1 triicfcer

%^^# second stem

183

half serif ^

u
216

T Tv
I second

^^_^^ stern

231

302, 304

1 iiifhrJ,

1 flattened

^r* bote
/, 1 J, JU, J/, TJ.Oi,

98,108. 123-4, 126-7,
;'

j ___ ' s/ighr 245. 26S. 274. 283.

129-30, 148

1
J

good
~^_/ contrast

u LL u II
192

u 291,293

147 161.164. 184 181 223 u
21,27,31,43,54,58,

60,95,99. 131 u X___y narrow a u
204

'rflfy

1 flattened

^___-/_ Pose

290.292,294.303

1 i

B J poo,
~^^^r contrast

4,8.13-14. 17-18.22.

26,28,30-4,44,56-7,

71, 106, 1 10, 113,

115.127-8,133,137,

141, 145-6

59-60, 102, 104,

107-8

U
14, 17, 19,31,87

154,160, 165. 170-1.

176,182

-—_ _ long

u -

177-9

155

LL
213

219

u
240

(J
269. 297

Meter 1
itemu

218.220.223.225.

227-8

^^^^ contrast
u

.^ short

U" ^^^T narrow

192,194-5,201, u U
218

276-7

wt/eetf i
ttrpti

13.32-4.82
5,9,28,46 155, 157, 180 203-4,215,217

~» w

u
68.71,73

LP
28, 30, 1 34

II poor

^^^^^ contrast

151,183

_____ long

u
201,206-9,211.

219.221.224,226,

229

UL
u

222

268-9.272

1

T T,: 1 si'i""y

W J fattened—Sk«A. bast

1 1. 19,40,57, 105,

(with foot serif)

1 abrupt

^^^/ conf/ost

162-3. 170. 179,

213-4.217

«__ _n shorter

1 »tf

219,225,238

U-
a

224

271

u
132,138,140 1,25

185-6 189,203-4,215

220.226.228.237, u
239

295

1 thicker

III 48, 8
1

, 1 1

6

u-
157

| contrast

201.207,209,211-3

239

1 1 some

^_»^^ contrail

u
298 301

245-8.290-2.294

T Tthickening I

LI u flattenedE^l pose ir
219.221.229.232-3.

235

u
2

3 161. 167-8. 182, 187 188

258 298

'Special Earmarks'

The special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

style' of typefaces with the

same 'earmark' may vary

The figures refer (o

specimen numbers

NB. Bold figures indicate the specimen illustrated abort



UX 1 lALtAKMAKK lABltS

spcmi/ f armtrfcl'

ityle [h thr

OffM
r'ri tfl

>[•<•. men numbtn

'.'i to

following exceptions

V
V

J oo

V
49 SI

V
1 '

(hcxuonwM

14. 19.23-4. 113.

125,142-3

104

V

V
6.34.64

60

V
VT narrow*

162

V
189

V
272

height

II ks'ofW refer

to those of H as they

are generally the

same Othii

'en ni.ii ks .ire as

follows

(centre strokes meet
at cap height)

w
10. 12. 17.43. 54-5.

58-60.62-3.66-9.74.

I 14-6. 18-20. 122.

129.144. 150

w w
I3S

\ N

46. I 34

\ \

133,136. 138. 140-1

W w
81

w W
33.44.56-7.64-5.

70-3. 121. 145-6

28

(crossed centre

strokes)

30.42

bCwng

113

27

w
\ \ step

W
18,45.75.77-80.

83-4. 139. 149

4.9. 15-16.31.34.37.

39-41,87-98. 127,

131

14,36

W

96

W W
32

w w
8,82.85-6. 112. 137 123-4.126

w AW
142

w
W W base

Ww W
6.132.143 164

wT T txmn/

11.26

35,38

(stepped centre

strokes)

W- w w
w

high

junction

2.3,5, I I. 19-21,47,

50-3.61.99. 106-7,

109, II I. I 17, 130-1.

148

6.22.25,49.61-3.

105, 108, 110, 132,

147

98 W
29

w
w

29

w
48, 100. 125

143

(centre strokes meet
at cap height)

^»v

172

176

w.

w
155-6. 161. 167-8.

170. 173-4, 176.

179-80. 184-7

151. 166. 169. 182

(crossed centre

strokes)

w
153-4. 160-162

(stepped centre

strokes)

w w
V 7KK"S

160

W W h,gh

junction

157-8. 165, 170-1.

175, 177-8. 180, 183

(centre strokes meet
at cap height)

188. 196-7,202.

206-9.21 I

201.215-7

213

189. 191. 194-5.

199- 200. 203W w
152. 159

190.193. 198.204-5

W w
192

W
)

w
214

W W r-n-v

212

(centre strokes meet

at cap height)

w
230-1

w w
220.225.227-8,236.

238

WJ W
223

w w
222

126



TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

iw
219,233-4

240

wW W Pot bases

218

(stepped centre

strokes)

221.224,226,229

237

i
—W

232

(centre strokes meet
at cap height)

iw
247-8, 252

W
254,263-4

w
i

w
259

300

302

W
w

245,249-50.266-7.

290-2. 294

w.
246,253,255.257.
260-1,265.271,

273-83,293

w.
256.284-5,287-9

Wftr
bases

\ \

266-7,271,274,292.

294

w
276,282

W
)

\l \l ares:

strok

270

268-9

w
272

W
296, 299

303

304

297

u

W

w
w

301

(crossed centre

strokes)

w
251.258.262

w
I

w
295

'Earmarks' for capital

X are generally the

same as for lower

casex with the

following exceptions:

X
4. 13.125. 143

X
16,124

85

19

29

X
X
A

straight

52-3

lower

crossing

higher

crossing

97

102

133

140

104

X
/

I
shorter

* * serifs

X

X
X

stroight

,' diogonal

(not stepped)

, half serif

X
157

189

211

216

lower

crossing

higher

crossing

X
245

X

X
/svoighl

diagonal

{not stepped)

For cap height and

foot serif 'earmarks' of

Y refer to those of H
and I as they are

generally the same.

Other 'earmarks' are

as follows:

h,gh

junction

7,8, 18-9.36-7.41,

47.59.97-8, III,

116, 130, 142, 148

212

1.4,5.9,35.55.

69-70.72. 115. 120-1.

145-6

220

237

X
/stro-ght

diogonal

(not stepped)

Y

232

274

X

X
2S6

5. 13.86. I 12. 123-4

8.10.22.24.47.51.

64.81-2. 136. 142

Y
104

Y Y

j wedge
* endmp

75.84

33

Y

Y
4

Y

Y

Y

x Y- Y
12.30 ,„ ,,

V
" m narrower

157.167 183 4

153.169.173. 185

Y Y
162. 164. 166. 179

181

Y
I 55 160 165 167-8

1 70. 1 76

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The generol

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers



TEXT HI'tlAtl M'K IAI rAHMAKK 1 ••

'Special Carnun ki'

I he
If!)

rr.lt..

eocdlMfw Theft
. :» Ihe

tfel 10

\[>r,

Y Y.
I8S 219 22S.232.238

Y Y.
IS7 230,235

V (unction

w
188. 196-7. 199200. 222

210

Y (unction
Y

191 206-7

Y
213

239

junction

250. 292
199-201.215

Y junction

247-8. 25 1-2. 256.

190.192 259-60.273,276.

AM 287. 298
' !tu«)»

204
Y.

245-6. 249. 263. 290.

^^ hi{n

218.220.222.230.

235-6

292

Y narrow

253. 264, 284. 286-9.

/urictwn

221.223.225.238 Y
25

1

.

270

Y Z Z
268-9.272

Y

y
258. 262

8.22-4.29.62.64.

81-2.90. 101. 104.

no

Z
4.25.98. 100. 112.

123-4

V
296. 299

297

Y

Y
298,301

Y
303

(angled serifs)

z
1.15. 1 9. 27.' 46. 102

z
5,16.88.92.94. 107.

109

z

26

49

30

150

29

46

z

z

z

z

z

z

z
z

9. 128
142

(vertical serifs or

nearly so)

z
2.11.32.36

z. holf

6.66. 126-7

z

z z ;w"h

36. 134-5

(other features)

164 181 184

z
91.93.95-6

z

71, 114-5. 118-22.

130,144-6

z z

131

35.37-40,75-6,82,

85,97-8. 103.108.

113. I 16. 147

z ionf

txockr ltd

167-8. 170-1. 175.

177-9, 185-6

z * tongscrtf%

165. 176,

10. II. 14, 17,21

Z
14, 17

z

z

74

84

Z

z
47. 104, I I I

2.10.15,18.51,134 113

z
34

Z.

z

182

z

z
155. 158-9

157

151

z

z

z
160.166,172-3. 180,

183. 187

z
123-4. 139

z small

,
bracketed

serifs

152-4,174

161-3, 166

long

1^ Serifs

short

top stroke

1 69

1 28



TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

M thghtty

m i extendedJ -* bottom z
curved ^g

z & <sr & &
187 : ! 230,233 269. 297 50.52-3,76. 101, 125

7
6.150 156, 164. 167. 170,

z.
189,210

zMM contrast

236-8

Z
296, 299

119-22,129, 131

& 5

&
2.108

173, 186

&
161.166. 170-1.

z
191,207-9

7
231

(closed bowls)

&
96

68

&
(open bowls)

& &
3

175-80.185. 187

&
ẑ̂̂J *-- short serifs

194-5

j<— —
»[ wide

0^~Wf l°P stroke

232
&

1 , 1 2. 1 9-20, 27, 42,

58,62.69,79

&
21.23-4,49.51, 132

& 6
4

153.160

7XI^ longer Krifi

201,203,207-8,214

z
239

45-6,57,71,89-90,

97-8,105, 126, 133,

138,147, 149

&

56

&
142

22,37, 140

&
29.32

134

169

&
158.172i

;

z
218,220,225 245,251-9,262-4,

64,100

&
113

&
127

& &, 135 Or

223. 227

z
228

300, 302

z
253

z
248, 270

10,74-5, 1 16, 139,

147

&
141

&
14, 17-8,. 33. 77

9

&
104. 110

&
8.81

13

&
143

157

&
189. 193. 196. 198

&
197

y
219,221,226.229,

232,234-5,240

^F^ stressed*
in, strokes

268

44

& &
82

&
128

151-2. 159. 165. 174.

184-4 &
191

z
224

Z
298.301,303

1

&
123-4. 126

2
36. 1 30

&
154. 162-3 I6S.

181-2

&
190

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with (he

same 'earmark' may vary

The figures refer to

specimen numbers.



ItXI i SPECIAL EARMARK TABUS

spcuui ( orfn«Hki'

N r(Cc-' '"r ,t

Spfl

& &. & & & g\ a
201.204 "».2I 13 222 224.237 26I.26S. 276 8.

285-9

292. 294 49. 74. 1 1 2 18.76. 140-1

& & & &
269

& -*cl *k
2IS6 231 2 226 257 9.13.26, 147 42.128

& sc & & 6 -*cl

(bowl)

194 S 218 223 299 38-9.41.75.83

273. 280-2. 295
1.30,33. 129. 135

& & & & V ~a 3
188.192. 199-200. 236.238 233 300 4,6.11,20,31.43.

202

203

&
228

&
227

&

298.301

&
245

&

(top terminal)

thin point ^*M

1.2.5.12. Ill, 113.

116. 133-4

46.51,54, 55-67.

69-70.72.89-90.

95-7, 102, 107, 1 10,

129-30.132. 139

7.37.52-3,100.103.

106.109.117. 123-6.

149-50

10. 16.19.74,87.92,

94. 102

a
31,32.35.40.66.73.

83.91-2.94-6. 105.

109. 1 1 1. 148

214

a

220. 240

221

252.256-7

&
255.263.268

297

8<

thick (»i'it ^ ^a
22,30.34,36.40.48

a
32.85

a
81

21
23-4

a
S.29. 36. IK 141-2

204

239

&
271

247-8.253

&
thinner ^^

47.91,93. 105

a
1 5. 27. 30. 56. ,82,

112. 115. 130. 135,

138. 144-7. 149

205.210

& &
272

s
296

ongutor y^
smooth '^^%

&
235

230 250. 254. 264. 270 a
10,16.19.21.35.

44-5,88.92.94. 108,

143, 148

54,131. 137, 150

219

225

&
262

&
291

29.82

d
3. 14. 17,28.98, 104,

128. 135

<x
68.71.99, 114-5.

118-22. 131. 136-7.

144-5

a
22.104. 128

NB. Bold figures indicate the specimen illustrated above
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TEXT TYPEFACE SPECIAL EARMARK' TABLES

(back)

%J^- short lA to"8

^•V' curled up a a a a
a. 2-3. 10. 15,37,45. 70,78, 114,137 153,161-3, 187 212-4,216-7 227.231 245-6.249.251.253.

47,66,76,98, 102, 256.261.264-5.270.

5.13,104,123-4,129 108. 142, 148 (top terminal)

smooth ,^JM a a
282. 285-9

a ^'M short

^^^^-
' and heavy a 156,160,164, 169,

178-81

—
189.204-5 223-4,226,228,234 a

23-4, 29-30 44
151, 182

(foot serif)

a a
259.262.266.268-9.

271-2,295

A a ^\ ongltd

M and Pot

188. 191 229,232 a
40.44,47,73,87, 19,42,97, 108, 147 157,165 151-2, 155, 165, 183
91-6

cL a
267.273-81.283.

291-3.304

wide ~~~*^%
opening ^^M

a a a 188-93.197-8.

203-5

230

2
14,17-8.21.37,46, 155.166 161. 167-8, 171. 180. d

8,14,17,23-4,48,

77-81,98, I3S, 143

(foot serif)

1 1 1 . 1 29

^^m snort

^^J^ and rounded

4,7, 15.23-4,26.

32-3,38-9,41,48,

a
160,162-4. 170-1.

175-81, 184-6

182, 187

a
158

201.206-9,211-5.

217

(single storey)

a-
231

pointed -*^J

284

a
251.253.262.264

1,75,84, 125, 131,
50-2, 60-4, 66-8, 74,

134-5
78,89-90, 100, 106,

1 15, 1 18-9, 120, 124.

128, 130, 139, 144,

146
a o

M yBj curled up

1

a 233

81.113,133, 136,

138. 140-3, 150 \ \t' and rounded

5,6.9. 11,13. 16.20.

152-4,156, 167-9,

172-4

thin pear w\d

160,164, 170, 173,

175-9,185-6

194-6

d
smooth ^^^%

222.226.228.230

245.261.265.268.

271.275.279.295

.lOT-

a
(double storey)

^^ short

^»<4L ond thick

25,27,31,34-6,43,

53-4,65,69-70,72,

77-80.83,85,91-2

99, 101, 103, 107.

158-9, 161, 172, 187 a
188-9,191,197,203

199-200 a
239

271

(double storey)

8,12,22,29-30,56 109-10, 1 14. 1 17, pointed S^k

183

(bowl)

/"""*

71,82, 104. 1 12. 126.

128

pi

121. 127, 132, 149

a
a

190.204.206-9.21 1

cL
219.225

(single storey)

Q
237

a
270

35-6.40.42,49,55.

a
259 270

28 58-9,73,76.83.87-8,

93-7, 105. 1 15-6 a a a (double storey)

155.157,159
192. 198.201-2.205.

218.222.225.235.

a 210,215
240

^ta^^ ajMP?

86. 1 22 291-2. 297

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen iiusfoled above



TCX1 AlrARMARK TABUS

'Specio/Euim.tik.

ftiotun

. ,

Ttttfgutes
i

a
SI 26S..268,

273.279-81.283.

285.293

246. 249. 2S I. 278.

282. 286

2S3.2S6. 260. 262.

264.266.269.271-2.

277-8.284.287-9.

291.2.295.297-8.

304

272.274-6.

286-9

(single storey)

a
250.252.254-5.257

301

263

299

296

a

o

a

a
300

Ascender sent

'earmarks' (or b. d. h,

k and I are all

generally thes.um
Typefaces with slight

us between
these letters are

numbers 40. 60. 68

93.96. 110. I 15. 141.

143.177. 182,208.

2ll-3and2IS
Earmarks' are as

follows

(ascender serif)

\

1.36

51

b

b

b
1 2. 30. 48. 82

b
14.17.33-4

shan.

b
13.15.66

b
4.32.60.92. 110

b
40

b
29. II 3. 1 28

142

(bowl)

b

b
1,8. 14. 18.41-3.47,

52-3,71.75.84.88,

100.102.104,106,

110.125.133

b

b
10.44.75, 141

b
22.44. 104

b
28.I0S.I48

b
14.17.82.84-5

b
15.34.36,46, 123

28-9,57.71, 104,

110. I 12. 118. 121.

141

(foot serif)

b

b
3.22. 128

b.
12. 19.20.51. 110

b
36.58,89-90. 131-2.

141. 149

b
23-4.42.51. 114-5,

118-21

b
140

b

b
8.81. 102. 104. I I I,

I 16. 148

b b
17-8.30. 113. 134-5.

142-3

157

151. 166-8

b

b
-8

b
157. 159

183

181

b

b

b
201,214,217

201

b.

b
188-9, 194-200.

212-3,215

b
203,215

192

b

b
218.227-9

b
219.221.226.235

b
220.223-5.230

large

tthf \

b
232. 240

b
218.235.240

b
222.239

b
219-20,225

b
235

b
251.259,269.297

263.298

b

b
258.262.296.

299-300

b
9

b
253.256.258.264

(top terminal)

23.58.114-5.

118-21. 131. 144-6.

149

7.18.23-4.27.38-9.

50, 52-4, 57-8, 60-5,

67,71.91,99-100

103,106. 109. 123-4,

127,129-30, 132.

136. 142.148.150

small
' txor

6. II. 14-7.20.25.31.

35,41,43,46,47,51.

55-6.59.65-6.

68-70. 73-4. 77-80.

87-94.96-7. 102. 105,

107,123,126.139,

148

I

* hanging

down

18.101

NB. Bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

c f' "^ *** identical

serifs

ipikei

c G d.
1.22,28 28,138,140-2 165-6 218,220,222-3,

225-8

281 4,8-10,12,22,27,33.

56-7,62,64,75,78,

169

,
80-2,84,87,89-90,

C c CT c 1^ s/.ght

104.110, 112-5. 118-

149 d
2,3,5.10.12-3.26, 44 151,182 268 1
29,42.49.128, 143

(general)

8,18,23-4,29,64,75,

219,233-4
fopheovy

r
m. -J s/ighr^^ contrast

271

H 208-213

c
117

e
155

221,229

6,7, II, 14-9.21,26,

31-2,34-5,37-44,47.

49,52-5,58-61.63.

65-72.74,76.83,

85-6,88,91-7.

d
218-30

93, 104, 134 99-103, 105-7, 146,

G
G

C™. C~" C
148

d155,165, 176 272 bottom 1 \^t-

4,16,19,32,34,48, 235
rwovy r\ 231-5.240

83,108
2,4,6,21,43,45,70, M"

c
81,147

72.83

G
188, 191. 196-7. 199

ĉ̂̂- hook

224.231,240

284

2,3.5,13.20,23-5.

45-6,48.50-1.73.77.

79.98.108-9,117.

ISO

1

d
74A top*'**

, rounded

23,26, 3 1,35, 4 1,87

93,102, 113 G
190, 193-4, 198

G
230 1

c
297

d
30 d

86,125

c

1 269
^-j^fco//

153-4,160, 162-4,

170-1,175-81,

184-6

|^ ho/f ser.f

189
c c

298

V«^ 'Oundn)

36 d
33.37,45,82,95,98,

250,265,267,273-5, 1 272

134-5
278-280,283,291-3, For ascender serif and

304 bowl earmarks' of d "*. '*-<, H

c
C I j opening

refer to those of b as

they are generally the

same. Other d
152,156, 167-9, 174,

187

201-3 c
'earmarks' are as

follows:

42

271

36,111.116,137

c
205.210

246.249.252.254.
(foot serif)

1

,/hOOk

•uVipfOr

c
257-60,263-4.266.

269,271,295-6

CL*"

d
157. 159 d

158-9, 161, 172-3

G
245,247-8.251.253,

2SI.259 297

75,84-5,104, 112-3,

133,138, 140-1

serif

c C"
1.28. III. 116

d A
44.76,138.140-1

206-9,211-7
255-6. 26 1-2. 270.

276-7.282.285-9.
171-2. 182-3 \J

157,183 299-300 299 300

'Specie/ Earmarks'

The special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same earmark may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen illustrated abort



II K1 lAL EARMARK TABUS

Special Earmnrki

It* >(

fvOtUTcSj M
(t>o*

/ li jm

e
G e e f f

.1. ""'

142 218 220.222.240 259.260.263.266. 37.45. III. 116, 133. 10. 18.23-4.41.47. 4. 12. IS. 19.25.41.
i .' 12.25,29.34

269.271.295 135 49.75.84. 139 44.47,73.76.81.83.

93-S.97. 107 147

e- e
140 1

e
223-7.235

273-5.278-81.283.

f f r
shon

2.3. IS. 19.27 7,14. 17.25.27.31. 13.37
293. 304 38-9.43.48.50.52-4. 7,9.22-4.32.40.43.

e e
ISI

e
230 1

56.58-61.68.70.

77-80.86-7,89-90.

95.99-101. 103.

109. 1 14-5. 117,

119-22.132. 137.

f
53.55.57.58.64.77.

85, 136. 140

22.29.30.33
246.261.265.270.

144, 146-7. 150
5.64,68. 100-1. 1 14,

118. 136. 142. 145.

_1_ (Mr

e e
166

e
237

272. 276-7. 282. 285.

287-9

f
149

Cock

152. 159. 161. 167-9.

172-5

8, 10.28
^ neorty

^**--.fIol

2,3,9, 12-3.21.26.
1 I P-

e
221.234

28.42,71,76,83.85. 1 boll

e e 246. 249, 258. 266,

297-8

108. 113. 116, 1 18-9

1 19, 128. 140. 143

1.5,64, 1 10. 131.

136. 142

(bar)

I
153-4, 160. 162-4.

169 J "I""— /• 176-80

4.8.31

c

1 /

ê̂̂ Circular

e
239

^B «— controtl

271

r
8.29.82, 148

1 towbar

36

22. 104
188. 194. 196

e f "f"*"

151, 157-8, 165-6

ê̂̂ circular

e
2S8. 262.269.272,

291-3
22.134

28-9,64,71.95,

103-4. 110. 112.

r
155

24. 29. 34. 40. 59. 64
197. 199

296

For foot serif

'earmarks' off refer f
121-2. 128-9. 131.

137. 140-1, 145

brot-*^>

^^^^ Circular

to those of h on as

they are generally the

same. Earmarks are as

7.18.23-4.30-2.36.

41,43.46.51,62. f
" 1

follows: 63-4.67,69.72,92. 1 156, 170-1. 177,

82. 138. 140-1. ISO
190. 193. 198.201-3. 2S0 100-

1 . 106. 118. 180
205-215 (top) 123-4. 126-7, 1-3, 10,29,37.49,135

(bottom terminal) long 1* *•! 129-30.139, 145.
/"• |"fc

c ^^ -ro*<f

189.204
245.251-7.264

pew

4,6, 15-6, 19-20.21.

149

f
f

33.46.96.98. 148

-—1 i»i"

I ..."

151.155.160, 164-5,

44. 8 1 . 98. 1 08. 1 28 35.40,59.65-6.73-4.
X 167. 168. 170-1. 176.

178

299. 300

91.93-4.96-7, 102, 10-1,34.37.44.49. '"X»»i

e V ,-*«-~ s'1«vti«i

199.200

105. 107. 109, 125.

150

75.84.88,98. 104.

138, 141 f
2-3. 10, 13-4, 16-7,

r
1

to

138 28.31.48,65-6.71

74-5.84.87-91.98. 157

1 08. 1 1

6

NB. Bold figures indicate the specimen illustrated above
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TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

f
188-9. 192. 194-6.

200

f
190, 192-3,198.204

f
191.197. 199.201-3.

214

f
206-7.208-9.

211-3,215-7

f
205,210

f
218,223-4,228.233.

237

f
220. 226. 226

f
219.225.227.234

(look

230,231,240

f
221,229,232.235

229

239-40

f

f

f
220.225.228,230,

234-5,240

f
250,255-6.258,300

f
246.249.254.257,

259,262.266-7,

269-70,272-89.

291-3.295-9,304

f
245.252.260.271

251

f

f
261,265.267.

272-89.296-9.309

f
268

f
258. 296. 299

f
9

f

sborl top

- ihort bar

253. 256. 264

(single storey)

9
2,3.28-30. 104. 112

(double storey)

g
1,4,22.27,46,58,

77,78-80,82, 131.

135

g
9.12-3,33,42, 134

g
18,20.68,123-4.

126-7. 129, 150

12-3. 123-4,

126-7. 129

7.87. 107

8, 16-7, 19,21.25.

35-6,39-41.52-3.

64.66,73-4,76.81,

83.88,93-6, 109.

132,148

6, 15,26,37-8,44-5.

48,59,60-1,63,65,

67,70-1.75.84.

89-92.95,98-100,

103, 105, 108, I 10,

114-5,117-22,128,

136-42, 144-7, 149

5,10-1,14,17-8.

32.34.43,47.49-51.

55-7,62.69,72,85,

97,101. 106. I I I.

114. 116. 130, 148

E^ (op

( 1 heo*y

32,36,63, 142

bottom

heavy

14,61.85, 128. 132.

136, 147, 150

g
23.32.49.60.63.

I 10. I 15. 140. 142

134

g wrdgr

6.9.26.32

1.20-2,33,42-3.76.

115, I 17. 127, 136.

144-7

37.49

9,26,36.65. 125,

132 150

J
^J pear

5.7, 1 1-12.23-4,27,

46,50,54-63.67-70

72-3,77-80 89,99.

101 103. 109. 114.

118 121. 129-131.

137 142. 149

90. I 10. 123-4. 126

rJirjrrir.rM

10.81

(single storey)

9
151

(double storey)

160. 181

166. 176 183

153-4, 161-3. 165,

167-8. 186-7

squared

157,164

158

152. 165. 182. 183

155

g §
1 69. 1 74

g
'.Ml
curled

down

154. 159. 161-3.

167-8. 171-2. 175.

178. 186-7

153. 156. 160. 164.

170.175-7. 179-81.

184.185

17!

(single storey)

g
188-9. 190. 193-6.

198

g
191.197

g
199.200

g
204,205

(double storey)

203.210

201 2

S
206 208.211 213

215-7

g
207 209. 2 1 1 2 1 3

S g
212

'Special Earmarks'

The 'speciol earmarks'

(or distinctive identifying

features) are indicated on

eoch letter The general

'style' of typefaces with the

same 'earmark ' may vary

The figures refer to

specimen numbers

NB. Bold figures indicott the specimen illustrated aborr



TtXT n (I I Av t SPECIAL EARMARK TABUS

•Special£o/MuiiKi

i»pr )pr, 10J e

ftMluresJ o •

htettn ''iff,'

::> il\r

s.lr'rr rM'IM.

I fir f'£»'r> rr)f !i'

sptomen numton

uoreyl

g
223. 22S. 228. 237

224

g

g
239

(double storey)

g
222.226.230

221.229.234

g
218.233.235

218.220.222.227,

233-S

g
240

219

230

Curved

wedge

g
221.229.231-2

(double storey)

g
2S9. 270

268

276-7.286.287.

288-9

258. 262

298

(single storey)

9
25 1. 260. 263-4.

269. 272. 295. 297

9
250. 252. 254

245.253.255.257.

260. 282

246 249

g
267.273-5.278.

279-80.283.304

256. 282

g
246.266.271,284-5

g
261.265

g

9
296. 299. 300

g
301

For ascender sen(

earmarks' of h refer

to those of bas they

are generally the

same Other
earmarks' are as

follows

(stems)

h i ., ,n

4.15.21.25.36.40,

105. 116. 123. 126.

132. 147

h
1.27.47,72. 101, 110

5.9

h

h
16. 19.40. 113.

133-5.142

(foot serifs)

h

h
8.81. 113

29

h

h

full

half

3.14. 17-8.36.102

h Ion,

6. 11.27. 36.44. S3.

72.91. III. I 19.

137-8. 149

h
5.13.30.82.98.

123-4. 126. 129

h
16.38-9.56. 101.

I 10. I 18. 120-1. 137

h
54.68.74. 147. 150

28-31

32-4

h

h

hfl
01

. J triangular

1 curled up

1 IX
12.42

IV
75.84. 104. 134-5.

140-3

134

143

h

h

h

h

h
188. 196-7

small

j height

154. 156-9. 162-3.

181

h/

I 5l-69(e.g. 153)

h bracketed

serifs

155. 157. 165

h/
1 70-87 (e.g. 185)

h long

serifs

173. 177. 179. 185-6

h
l88-203(eg!97)

h
204- 1 7 (e.g. 21 I)

2l
214-7

h
serifs

thinner

than iter.

191. 201-3

hsmall gap

201.207-8.214

h bracketed

sen*

170. 172. 177, 185-6

h
155, 175

h
216

h
thick

stubtr/

srrft

A K-

204

h short serifs

189.192.204.215

h halfserrf

189. 190, 192. 197,

204

NB. Bold figures indicate the specimen illustrated above.
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TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

« 1 elongated B square Forx height serif

•

4Vv ...L_- 1 oval

1 1 i

"

'earmarks' of j
refer 1

Tl fi sr\ to ascender serif 1

1

1

xlieigh!
'earmarks' of band y--- -- ..
for dot 'earmarks' f

221.229 251,253-4.256,264 16,28,37,50,58,64

86,135,138,141-2,

151.166 218,222,227-8,240 refer to those of i.

Other 'earmarks' are
16. 107''

s* / thin pint 148, ISO
• <— dose expanded

as follows: (medium flat curved

tail)h W 1 toge

1 r (flat curved tail) •

11
xtaght • expanded

I

•

1
218,235,240 271 164-5,167, 178, 182, 249, 276 1 \184 1

--«"" 35,112 elongated

f
250,256,261,265,

-; 2,3.18.22.31.34.

1- 6 36,66,73-4.84-5.
Btf^^ wedge-ended

218,221-2,225,

h
269, 285

0^- -oblique

^ , -^ diamond

wide

^ apart
17.25.39.41.47.64.

81,138, 148

•

87-9.91-7, 104-5.

108-9. 111,116,

135-9. 147

227-8 153,180-1 270,273,277-81 •

|
u 8, 13,29,33, 34,81

square

283,286-9,291-3

J 1
wf ^k smo// wedge

1 serr/s

1 t n
246, 270, 276. 285.

A vertical

diamond

1
1

9 ovol

r 82.140-1

• 8.32,38-9.47-8,100.

140-1
219-20.224,226.229 287-9 190,193, 198-200.

20,49, 104 202 246.269.271
1

•

wedge- 1 s/'fhty

/
1^^ shoped

hr
square

1

| elongated

r
• ovol 46.51.83.125.134.

143

•

J
10.75.98. 134

230-5 291-3

,

128 188, 194-5.201 297-8

1
•

1u kS • expanded + diamond J
1 line-ended r 1

wide apart _ oblong 1

1 b 1 1 T 1 1

11,29.37.50.75 ••

11.45.83
236, 237-8 295 i •

II, 16, 19,21,40,46, 196 258,260.262 1
•

1 54, 58-60, 66-7, 1K 77-80,88,92-4, 105, -------
«,df

square J
1 Mfsenf ^1 107,123,126, 147 ofxn

1

J
1 V rounded M^^\

1
5.14 v

220, 226 n •
• 23-4.30. 102. 132

^ «— close

189 253.266,269-70. 1 •

Vi
297-8,301,303 274-5.277.284-5,

288-9. 295. 304 J 1
| 1 Mfsertfs

1.1..
For x height serifs of i

refer to ascender

7-8,29-30,33,57,64

81,95, 104, 108, 1 10, r 49,55.61-3.67,69. )

223,239-40
serifs of b and for foot 121-2,128,141

9 circle 72,101. 106. 123-4.
19

serifs to h as they are

1

126-7.130. 142. 149

generally the same.

Other 'earmarks' are
• very

190,194,203-4.214 • (rounded ui I)

^ smoll dot •
T_ as follows:

1
245,251-2.255.259. 1 4

W^^B" 'ong serifs

(dots)
Q) Ovol

1
225

263-4. 268. 272. 282.

296.299-301 I
232-3

* ' oval

1

21, 108
67.103.110.112.

129

J
|» dot

4
' ofFcentre

.n
•

*

1,5,11,51,82, 134,

143 1
} square

1 1
1 304

1
25

240

/

1 . 38. 44. 90 9.11-2.21.28 *2

'Special Earmarks'

The 'speciol earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

some 'earmark' may vary.

The figures refer to

specimen numbers.

NB. Bold figure! indicate the specimen illustrated abort



I t X T I -.HKlAltAHMAHK TABUS

'Speuuf £umm.i'I>>

li* >: (

r!!r !'><-<r

. [ ri (hr

Thtfifum
ipfMiiirnnumNrrs

•
(medium flat curved

•

J

•

-f %

J
all) #

1 J J

^ M 1*6

k
' IS. 20, 26-7, 15.40, ) 201 232.234 249.262 16. 19.25. 31.34-5. 142

4 1 52 4 S6 60 6S
, X

•
1

41.47. 50-2. SS.

68. 70. 77 80.99. 161 167 9. 182
•

]

•

J

58-60. 64. 66-8. 72. 4
101. IIS. 117. 122. 76.78.80.86.89-91. 1

131-2. ISO

•

(rounded taili

• J 93,95-8. 102. 105-6.

III. 113 ]£ <~"<

T

J
203 230 269 90

J • •
< -tJtwi

"I

IN S.I 18-21
IS8. 174. 181

J 1 J
j^^W

K
144-6 •

J. 8. 15.26.37.39. XV
•

1

"1 75.77.79.81.88.94.

J
205. 210

•

229. 239 304
107-8. 116. I3S. 139.

141. 148. 150

81. 102

(double |unction)•

J 183

J 1 | Unnf 1 _^ M
71.76.86. 113. 128. \l m \jr
133

>• 1 yc **« VC

J
166

206-7.209,211.

213-7
252.254.257.264,

301

256.260.265.267,

273.275.278-89.

291-3.298

XV- *
40.53

X\,*- M

1.6. 1 1. 13. 16.32.43.
(flat curved tail)

•

3

•
t

45.54.56-7,59,61-3.

65,72.76,92.99.

J
• 1 For ascender serif

\r 101. 1 10. 1 14-5.

-« I 'earmarks' of k refer ^L curved
1 17-22. 131. 137.

I \f to those of band for .A-^W ond tapered 114-7

208.212 foot serifs refer to h

ISS. 157. 159.

165.187

.1 259 as they are generally

the same. Other
earmarks' are as

2. 1 3. 74

160. 164. 175-7. 179.
• •

1
•4J

1 ^m

)

181. 184-6 1
follows:

Ir
•

1
J (single junction)

^k toperedX\ down 7.9.20-1.26.44.46.

69-71,85. 103. 112.

222. 226. 235. 240 263 1 open
18. 38

125. 127. 129. 132.

ISI J •

1

• vs 140. 143. 150

•
154. 156. 162-3. 172.

J

1< "I ^ Mfstnfs

m

1
177

1417.22.44. 100,

128.130. 133

Kr k"mJ I 218 268 10. 138 XX
173

1
•
f

1

just

M touching

k vertical

23-4

• 1 1 rounded

W ** Curve
1 p*^ ""edge

4J

J
188-9. 194-7. J J

XV lr
199-200.202.204 36.74.82.94. 100 IV

220. 223-5. 227-8, 250-1.253.255-6. 12 A V
153.176.178.180. m 237 258,260-1,265-7, ^ horizontal

29
185 1 270-81.283-9.291-3.

Ik
1

1
•
1 296. 300 lr^

"1 J^y sharp curve

1
rv Jv f_

]
190.192-3. 198 J

•

J

67,73.83,87.91.
"^ ,^^ K

•
219.231

109.136, 149
84 ^" V tapered

33

153. 170-1. 185
1

245. 282. 299 hr ^a

J
191 J

233

134.142 k
42

NB. Bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

104

143

27

28

30

k

k

k

k
(single junction)

k
154,162-3,182

I bar

K
I5S-6, 158, 161.

167-8.187

1 55

k

k
152.154,159.165,

181. 183-4

k
181

(double junction)

k full

153,157,160,164,

170-1, 173, 176-80,

185-6

k h„l[

151, 166, 169, 174-5

k
172

(single junction)

210

k

k
188, 194-6, 199-200,

205.210

k
189.197,203-4

k
192

(double junction)

k
193. 198.201-2.

206-9,211-7

k
190

(single junction)

fl open

k
222.230,234,237

horizontal

235

| txjr

K

218.220.226,233.

239-40

k
219.223

(double junction)

k
221.224-5.227-9.

231-2

(single junction)

k
246.254.259.263,

271,283.285,295

270

k
horizoni

k
268.291-2

k
246.249,252-3.255,

260, 264, 266-7, 278,

283, 304

k
251,262

k
297-8.301

272

296-7

k

299-300

(double junction)

k
245.250.256-7,261.

265.269.273-7.

279-82.284,286-9,

293

kV long

^ short

250. 284

For ascender serif

earmarks' of I refer to

those of b and for foot

serifs to h as they are

generally the same.

Exceptions and other

'earmarks' are as

follows:

1- iUght

thinning

2,8,10-1.19.36,81

104,113,130,133

1 . l/iinnmg

98

134

1.36

142

I notenf

1

I

14,17.33-4

135

143

1

1

curW" ^-"l

157

214-7

215-7

1

1

1

218.227-9

I
220.222-3.225.230.

237

I
239-40

263. 269. 285

268. 295

I

I
297-8.301

For x height serif

earmarks' of m refer

to ascender serif

'earmarks' of b and for

foot serifs to h.

Exceptions and other

'earmarks' are as

follows:

(stems)

m
I. 16. 19,27,32.35-6,

46-7.72.82. 101-2,

110.125, 139

/ /m
10,75. 108

m
5.9

m
11.113.133

m
14-7

m
89

(foot serifs)

m
m

12 42

m
75.84. 141

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same 'earmark ' may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen illustrated abort
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'Special Eainunk\

•

MChitlMl
h !hr

>,| ">r | ...
m

104

III
220

n
75.84, 104. 134.

140-3

8.81

I J

271

p;
3.4.6.7.14.23-6.32,

43.50.52-3.71,73.

76.85-6.91.93-5.

99-100.110

. ttuck

PJL. > »>

2. 11-2. 15-8. 31.

34-42.44-5.47-8.59.

61.84.87-8.92.97-8.

102. 106. 107-8. 113,

125,133.139

P
153 160. 162-3. 170

111
.34

1 1 L nonnfc

143

mw4

m
2SI

m
296.299-300

I7S

1 1 nfi*

44.82.125. 138-41,

150

274.283.291-3.295 174, 182

For x height serif

'earmarks' of p refer

to ascender serifs

earmarks' of b as

they are generally the

same Other
'earmarks' are as

follows:

P
188,194-5. 196-200

1 il.ghlt,

155.169

n
189-90.192. 197,204

m
158. 173

m_*. L ft. -
\ \

175

m
246. 270. 276. 285

m
285

220.226.239-40

182

(>
153,160.162-3. 170.

180

P
1.22.28

P
10.19.40.75.84.90.

108

8,28,69.81,139, 148

P
22.30. 104

thin

/

p-«
5.9,20,27,46,54-5,

57-9,62-5,68-70,72,

77-80.83,89.103.

105. 109, III.

114-24, 126-32,

135-8,140-2. 144-50

thick /0-" —* ^^J

13,19.21.49.51.60.

66-7, 74. 96, 1 1 3

P
2-3, 10, 14. 17

Pshort .. J • long

6.8. 11.15. 18-9.25

29,31.36.49,71,74,

81,83,86.91.104,

108. 113. 115. 118.

120.122,128, 145

P
11,27.36,72,86

^P
10,14,29.82

P
192

D
205.207-9.212-4.

216-7
n

251

n
296. 299-300

m
189-90. 192. 197.204

For x height serif

earmarks' of n refer

to ascender serif

'earmarks' of band
for foot serifs to h as

they are generally the

same Other
'earmarks' are as

follows:

ri
5.9

n

o
188-9.194-7.

199-200

P
237

thinning
,

P
218.235.240

P

m
221.229.235

m
237

1-5,9, 10.12-6, 18-9.

21.32,35.37-40.44-9.

51-2. 84-5, 108

Q
iir angular

o
1 1 y>^^

226

4.6.8. 10. 15-6. 19

20.25.35.130.133.

145. 149

n
36,85.113. 125

222.237.239

I Esl.ghUy

227

222, 239

P
224. 227

1 oil ftolf senft

239-40

12.42
31.43.62-3.56-7,

62-4,66.90-1.96,

139. 143. 150 d
134.143

240

NB. Bo/d figures indicate the specimen illustrated above.
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M ~%_ -__. <_ flol 'nilV >** ^—^ *— no 'nib' peor

-^* long serif
q 1 «—- no serif q r

~W/* hanging

pear r
232 1,28 134 233 6.17,22,43,53,55-6,

59,61-4,66-7.69.72,

74,88,92-3,95-6,99.

58.80, 103, 106, 125.

131. 136-7, 145-6,

149-50

112. 141

p
234 125.150

q
65

q
231

no

hanging /*'' curled

114-5,117-21. 142.

r
116. 143

^^ «— no serif

y\ f\ c\ C\ 4,7,9,65,69, 103. 144 Ml

P VI 4 _|_..Mfser,r

109 r
231 22,44,104 183

^ 'nib'

234, 239-40
. club

r r 152-4.159-63. 167.

169, 171-2. 178.

180-1. 184, 186-7y^
orculortxwl q~ fl n 9,15,26,38-41.47-9,

III, 138

h^ M M 51,60,70.73,87,89. honpng

1 JL 1 94, 106-7 , r
156.168.170. 185

251,253,255,257-8,

262

34

. small 'nib'

182

_. extended

285

.N r
a n For foot serif

'earmarks' of r refer r 10 11.86. 100. 106.

J H M to those of h as they
141. 147

boilK ± A are generally the 16,20,25,34-5,37,

ri 6,15-6,25,33,40,44, 151, 166-8, 187
same. Other
'earmarks' are as

50.83
*^

251,259,295,297 61,63.66,69,74,76,
follows: r83,85,87, 123-4, , 164. 175-77. 179

^^. 1 28, 1 39 Cf (angled stem)

rQ 4 2.19-20.76.83.104

s«*r a 153,160,162-3, 170 r
5.32 r

296, 299-300 H rA
- A *- 173-4.183

14,17,89,98,112. a 23-4,78-80, 122-4

rin 131,136,141-2,147, M 3. 12.21.42. 128

i-i 149 i. .^s**
if

269. 296

q
169 r

30,77

13,33.45.85

r
71

(concave x height

r
8.81

r

r
IS8

tiFor bowl and foot

serifearmarks' of q
refer to those of pas

they are generally the

same. Exceptions and

57, 132, 140, 147

AM)
191 r

8, 28. 40

r
other 'earmarks' are

as follows: q n
serif)

r
151.157.182

„»* \ U 14.82.84-5. 113. 128.

c\ 2,3, 10, 14, 17.29, ^i 133-5. 140

P4 81,117, 143
203-4,214-7

r
108

27.68.91.110

X
8. 104. II 1. 1 13. 116.

133-4,139, 148 q n

'

(thin triangular

x height serif) r
ISS 166

,, ,i vl (heavy triangular

ra
hot! senf —» ^
29,40,82,123, 126

218,220,222-3,

x height serif) 75.98

r
165M 227-8.234.237

S | washed
<*or

18.27.31.36.44.46.

52.54.57.62-4.72.90.

3.4.12-3.23-4.27. 97. 101. 105.126-7.

36,42,51, 107 102 129-30. 132. 139. 148

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen illustrated obnr*



II XI .U,l il'HiA[|*KMAKk lAOltl

S(.r. uil t .if nun ki

r ^rilfili

MflM r.

(full set ifii (full serifs)

r r s s mmm

189-90. 19}. 196. 225 7.30.33 19.59,60 86.90.92. s
197 8JM 94

1.5.9.25.62

mm*

153-4.156, 160.

162-4. 170-81. 183-6

188-91. 193-203

_^. "P W'

r L O
In ' Vj

23940 o 23 4,123-4.126.129, O' M
l^J lloponlr)

o
188. 194 b. 199-200

F'w'
142 40

3.16.22.25.43.55-7. 206-9.211-3

r 69.72.90.131-2
mm

157.159

r 1

250-1.253. 255. 2S8. c s s o
I 1«-, rounded

^^^ liob serifi

205.210 261.263.265-8.270.

272-3.275-89.295-6

2. II. 20- 1.28. 34. 36.

52-4,68.73.79-80.

29 31.42.110. 128

mm

156,164. 175. 181.

184

214-7

r r
116-7. 131-2. 136-7.

150 '$- '0 ^^' nolfxrifi

HI. 201. 203 134.143 10 Q *J

T*

245-6.252.262.264

S-'~ -„— (ta

^ bottom^s' hear,

176

192,204-5.210

(full serifs)

X r 21.36 D
206-9.211-7

271.274

8,14.17-8,64.76.

81-2. 100. 113. 122.

46 ^V *ft<Sg( s
^m%

O^nccv, 138. 140-1

158 230
T^jwr J

%*~s £", «^ top

1 r 32.34.65.70-1,77-8. f% b —
(half serifs)

(half serifs)

i 103. 114-5, 118-21, Q
221.229.231-2

260
127. 144-6, 150

10.26.28.37-9,45-6.

98

o s
f*"^ *on r*

48-50.61,63,66-7,

74-5,83-5.87,89. -<:.-
b 226.233

P«ir

r s 95-7,99-100, 102.

104.106.125.130,
V 152.165. 166-9. 182,

187
235. 240

249. 254. 256-7. 259
SI 133,139,147-9

75

s

231.234

r

r
291-2,304

r

f «^ M
^^ (toponV)

6, 16,47,90, 108-9

s
13,41,44.88.91,93,

105,109, 112, 135

<2

s
89.91.93

s

$
161

s

234-5

s
224,231

218,222-4.228.233.
35 P 10.40.49,63,66 96,

151 c
237 269

25.98. 107
102.148 o

*A ^
(half serifs)

fl f™^,S
219,221.229.240

X
219.227

r
299-300

Q^Wot s
15.81

s
28.67.83-5.95,99,

155

s
4. 12 104,133.139,147, u

149
239

NB. 8o/d figures indicate the specimen illustrated above.
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TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

concave x

t
A T"

s s t"""' T t t
218,220,223,228, 246, 249, 259, 263, 25, 1 34-5 36,123-4,126-7,129. 152-3,159,164, 189.191,193,197-8, 225.228

237 266,269,271-2,284 148 167-8, 173, 184 204

. f 4
tall and i \ f

s s I t
concove ^A^l

t t
33 224.226-7.234.240

222 269, 272 18,22-4,29.33,46, 170, 172, 176-9, 202
(tail)

triangle . 75,82,84,112-3,125, 181-2

gW* > 131.135-6,138. 141
(tail)

s ^. ^ *- t/JKk top I
20,39-41,47,52,59,

t
t t t

22S 271 63,67,71,73,79, 239
86-90,92,99,102, 151,154-5, 157, 188,194-5. 199-200

/ ,

108.111 34 161-3,165,174, 186

s $ ! \
wide

t

(tail)

| f t t
227,236 295 t t

v
237^y 189,190,192.196-7.

6-7,14-6,19,21,25-6,
..A.. Co'

156.160, 166. 169. 204

/} opemng s
37,48,60-1,65-6,74, 30 171.180. 185. 187 X
83,93,105,107, 109,

116.132
(tail) t t

251-3,256,258,260,

262,264,270,285-9,

300

268 t t
I

191.203

219

:s:
L 1,8.12,38,51,71,81, i

, 27,43,55,57,62,64

84,90,93,104. 128.

136,143,150 151.169 f - t
222.235.240s 296-9

69,72,100,103,106,

110,114-5,118-22, J

^J !^W*

245,254,257,261,
137,144-6

t t 193. 198.201-2.

205-8.209-217
265,276-7,282

/
,

\J curl«(uj> J.
1 A \ widtconcow

18,22,39,56.59-60 164-5. 175-80. 182.
4. 1

s
r 63,66,73-4, 123-4,

185 T

.

^<

299 Ks
127-9, 138, 140, 148

'oundond
227

11,14,27,31,72, 147 (head)
214-7

255.273,274-5,281

s
A concave .

(head)

f t; f
(head)

trmnfte\

ts 298,301 L
1.3,32

45, 1
34

205-7.210,211-3 t
250,267,278-80.

(head) J_ 218.220.223.230.
259

283, 304
Woo

T.
tall and concayr J 235.237

A

s t
2-3, 10

I
\gr curled up

114-5, 118-20. 121,
t u.f-.

t
4.142 137.144-6 201.208-9 I

271 280

„ 219.231-2. 233
291-2 .-j_' (head)

1

t t
8,17,28. 128

wangle ..

t
t

188.190. 192. 194-6. ~t t
1 . 29, 49. 98

158. 183

199.203
221-2 229

269

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

style oftypefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

Nfl. Sold figures indKOte the specimen illmvoted abort
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Sfci ml t iiMiiurht'

t
6 :sh

o
27S •* :8i 18J-4,

287-9. 29 J. 297. 300

t
246. 26 1 -3. 265-8.

274 282. 285-6. 306

(all)

295

Ml tv.- —

296. 299

t

t

260

291-2

t
250.252.254.257.

264

t
253

(oblique x height

serifs)

u
2-3.14-5.23-5.45.

48.73.92

42

u

u |a

5.22.27.36-7.43.57,

64.66.75.84. 104.

110. 132. 145

u
I 7.33-4

(horuontal x height

serifs)

u

u
4. 60. 77-80. 89

7.16. 18.35.41.43-4.

47.66.74.83.88

u

u

58. 116. 123-4. 126-7.

129.147

9.11.20.26.38-9,

49-51.55-6.62.

69-72.76.94. 101.

103. I 14. 118. 120-2,

146. 150

u
6.21,31.44.52-3.59.

61.66.91.93.99. 107

u
86. 100. I 14-5.

118-22.125. 141.

1 44. 1 46

148

u

u

u
10-1.54.63.65.68

95-6. 102. 109. I 14

u

32. .47

u
30. I 26-8

U

86-7.90. III. I 13.

117.119-22. 130-1

133-44, 149

12

28

108

u

u

u

NB. Bold figures indicate the specimen illustrated above

u
29

u
98

(mixed sen(s)

u
13,40

u
15-6. 19.40.70

half . , full

17

46

105

U

u

U
N. __ __ S b'gf"

u
B, 9. 25. 35.81. 126-7

shot >^ ^ longer

u
88.91.93-4.96. 118

half. . full

u
155

u
157

u
172-3. 175.177. 183

(oblique x height

serifs)

u
218. 222-3. 225

u
237

u flat tnonglt

221.226.229.231.

233-4

219

232

235

227

u
V \ forge f'Oigle:u

u

U

u Wangled foot

251

269

285

295

u

u

u
For x-height serif

'earmarks' of v refer

to cap height

'earmarks' of Has
they are generally the

same. Other
earmarks' are as

follows:

(horizontal x height

serifs)

u
224.230.239-40

220.228

u
\s/.g

(stems)

30

V„-

V-
bow,og

1.6.12.

'V-
4.51

16.19.60

(serifs)

V
14.17

V
13

23-4. 142

V
104

V
hOlfxrrfi

113, 143

128

(base)

, halffull

V
32,34,56-7.64,71-2.

75.84-6, 101, I 10,

122.125,127. 129.

136-41. 150

V
27



TEXT TYPEFACE SPECIAL EARMARK' TABLES

28

V

V

/edge serif

8,29,81-3

V
76

V
151,166,169,181-2

Y
192

222

V
/ /'

239-40

V
251-2,254,256,259.

263-4

V
258,262

V
270

Vs* ^^f *"-» bowing

269, 272, 297

v_
296.298-9,301

For x height serif

'earmarks' of w refer

to cap height serifs of

H as they are

generally the same.

Other 'earmarks' are

as follows:

(crossed centre

strokes)

w
9,89

(centre strokes meet
atx height or

stepped)

w- {lot base

32-3,38-9,57,70-2,

106, III, I 15. 118.

120,122,145,150

8.81

w
14-16.19,31.60. 135

W^
30

bowing

/ / / Mfser.fi

w
29.113, 128, 143

w
5,22,34,38-9,42-3,

56-7,64, 101, 106,

110,120-1

w
27

'odd serifs'

/ / /w
76

(no centre serif)

wW w rounded

i^ k^ boses

4,15,18,44-6,54,

77-80,98, 108,

123-4,126-7, 134-5

w.
75,84-6, I 12, 125

129,133, 136-41

flat boses

w
82-3

134

w
23-4, 142

w

w
28

N \ (edge serifs

(centre strokes meet
at x height or

stepped)

w:
pointed

base

155-8,160-1,167-8

170,172-4, 177-9,

183-7

/lot bose

175

w"^ pointed

153, 160, 170-1,

180-1

w.
stepped

165, 170. 174. 176.

186

(no centre serif)

w
N, pointed

154.159. 162-4

w
v not

151-2. 166. 169. 182

(centre strokes meet
atx height or

stepped)

w
188. 196-7.201-2.

208-9.21 1.213

w
206-7,212

(no centre serif)

/

189-91, 193, 198,

203-5,210

w

w
223.225

W
224, 226

w
194-5

w.
199-200.213

w
192

w
214-7

(centre strokes meet
atx height or

stepped)

w
231.233

w
228.229-30

w
221

232

/ /"**w
222

(nocentre serif)

w
219.237

w
V flat

218.220.227

w
w

218.227-8

Xo*

w
23940

tMM

251-2. 254. 256. 259.

263-4

w
258. 262

270

w
268,272.276

w bowing

269.297

w
296. 299

298

304

w

w

w
295

/ /«"«*

X
4.29.84.141

X
125.128.143

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

NB. bold figures indicate the specimen illustrated abort



TEX1 • M'U IAUARMAHK 1AHHS

'Special Earmarks'

llw >|i

(D< drltux [ •

featuresJ are

' run Thlgl

'(,(x-fj>r» rt.ihtrir

w/nr 'MnVM •

Ihrfiiuirnefei to

>(><•! inMfl Mumtwrs

X y y y -y Y
104 224.232 1-3.13 76 234 165 189

X X y y y y Y
13

251. 258. 262. 270
4.44.48.75.83.98 46 104 152,158.173-4.183 188. 194-6. 199-200.

205

X^ x- Y y y "V y
19.30. 102 16.49.143 135 27 153.159. 161-3.

m *^

134

269. 297

X
284

y
85

Y
33

y
100.138

167-70.172.187

curvedup %/

155-6.159-60. 164.

192

(contrast)

y(ball-ended tail)

141

170-1. 175-81. 184-6

^^k diojonol

22-4.40.140.142

X
296

y
5.45. 113. 133-4. 140 yJ no cunt

6. 16.25.35.47,66,

y
153.158. i64, 187

221. 229.231-2. 235

y
190. 192

v -

204

H
299

y
81.84.108

y
7.9.28.32,42. 112

77-80. 1 32

ŷL— smoH curve

21.31,36.40-1,51,

54.58-61.66.74,

77-80.87-8,91-6,99.

107. 109, 117, 130-1

J bowing

30

u
142

y
169

219,226

y
233

(less contrast)

y
218.255,237

y
220.223-4.228

y
222.227.234

For x height serif

'earmarks' of y refer

to cap height serifs of

H as they are

generally the same. y
\/T_ stepped

^A^k diagonal

212

X
171.176

Other earmarks are

as follows:

(wedge-ended tail)

y
15.19.22.34.37.49.

82.111.135

y
10

y
132

y
26.102

y
14,71.75.83

heavy bo/I \J

86

curved up ^u

50.64. 100. 103. 106,

114-5. 1 18-22. 125,

129,131. 136-7.

138-9. 144. 145-7.

149

(other features)

ywedge
, J

158 '

y
157

y
166

201-3

y
206-9.211-7

vW, Curved

190. 193. 198.204

yX
222-3.239-40

197
29,143

NB. Sold figures indicate the specimen illustrated above.
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TEXTTYPEFACE SPECIAL EARMARK' TABLES

concave

1Y y fu/lserif

zM—/<—halfsenf

7̂ poor

mmmmt concrosi 4" no fool
«"'

serif

239-40 292. 304 35,41,60,91-6, 107.

109

29 253 86.101.110. 127.

137.145

82,123-4, 126

(horizontal strokes ;

(non-lining)

1
246,249-50,252-5.

thicker than diagonal

stem)

z
36, 108

172-3. 185-6 248. 270
1

8

coocove

I
257,259,263-4,267.

271 4" ' 14

w 3,26,37.46.48-9

£ 3 Z 1y 158.166 296.299-301
Jm

I*j J 47,127 29, 128

251,256,260-1.

2, 7. 1
0-

1 , 44. 82

/
19

265-6,273-89,291-3,

295, 298. 304

% g 38-9,88 '

z
202-5,207-17

z
269. 297

1
21 I

y z (other features)

Figures:

T
102

245 21,25
curved

z
4

These can be either

'lining' (i.e.

1234567890) or 1
1

46Y ^7̂̂
.^ full serifs

219,221,226,232-5.

240

'non-lining' (i.e.

1234567890).

(lining)

45.58. 108. 133.

148-9

258. 262 6

' M .poor

Sm^ contrast

218,220.222.225,

227

long point 1

y 7̂J^^- full serifs

z
30

1
24.28.42.62.83.

1
43.68.74

1
48

270 32,34
125. 144. 146

f V

y Z
^ concofe

z
51, 143

z
223.228.237

1
1

104

. / rounoW

1
143

269. 272 14,17,98. 134 129

1

Y
(diagonal stem

thicker than

horizontal strokes)

33

z
224

1
1

18.33.55

1
81

296
Mfserifs ! 134 A

'£_ J*- NT"*

1 5, 38-9, 54, 58, 74, z
I

z 1
1 I

y
297

86,97, 105-6, 113,

125-6, 132, 136. 144.

150

II 1-2, 148 239
JL

138.141

f

32

(all lining)
,

u 7̂.^^ full serifs

z Jzf 34 1» 142
245.251-2.254-9. 1

299-300 1 . 20. 27 262-4. 300 I7J

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

some earmark' may vary

The figures refer to

specimen numbers

NB. Bold figures indicate the specimen illustrated abort



If X! rYPCFAl I il IA.I IAKMAKK IAHKS

spec hi/ t ormariu'

'I'r M

fivr,.

Ml
>!>'r [h the

Dm

.

1

(lining)

1

lining)

I
1 9 * 2 2

IS7 303 7.26. 136 78 164. 169. 179. 181.

1 AA

l
219.221.226 235

1 lining I of smoll

l OO

1
218

1
234

(top)

^ Itonjint *</f)

2
156

151.180 182 2 9.58.79 32.65

1 H*
io, ,*<»i>ioi

1
237

lall lining)

5.22.30,77.80. 108

2 2
(all lining)

(top)

154 158. 162-3. 166.

174

1

j
2j

14.29.81.92. 116

2
31.71.84, 134. 139

0^

69.72

(all lining) 2̂n^M no contrast

1
172.183-4

1
223-4.232

247-8. 251.259. 299

1

54. 58. 68. 79 (top)

2
188. 196

"2

1
1856

I
222.231

274. 290

1

30.62, 1 10. 1 16. 130.

147

2
9, 13.28.98. 1 13. 135

2
75.84-5. 128. 140

2
104

2

2
45.47.75

1 5 1 . 1 66

curled up ^-^

•2

189

faaJ «oconiroj(

(all lining)

1
192.210

1
189

1
190.199-200.202-3.

205

1
220

1
225.228

cueneod

1
236. 238

266. 270.275. 29 1 -2.

294

A
thinning

27

1

1
261

1

51, 142. 150

27

2
34

(non-lining)

160.172. 181. 186

""'2

161. 167-8. 187

curl & blob -—

w

2
156

cur'&peor ^^^

^2
152. 174. 177-8

201

9̂r somemJ COn(/ost

191.202

2
203

2
205

1
190

I
233

250. 252. 263. 284-5.

300. 302

1

138. 140-1

(base) 2
93.95-6

(base) (base)

o

1
239-40

254.256.296

7f turned

^^^ *" downwards

25

157 197

1
193.198 1

301

1 1.20.36.56.59.61.

108 o
151

2.
189

NB. Bold figures indicate the specimen i/lustrotedobove.
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TEXTTYPEFACE SPECIAL EARMARK' TABLES

-^^- 2
curl

2 3 3 3 3
203 226 265 82.113, 123-4, 126 5 6,20,35,38-9.41.

52-3,55-6.59,61.63,

32

2
(base)

2
longer ^^y
curl ^* 1 -3 3

70,73,87-8,92,94,

101, 105. 109, 125,

139 3
191,213 258,261-2.296,298 86 134

3
79-80

8.81

2
228,236.238

230-1,233,239

2
238

z 3 5
(all lining)

(top)

201-2.205

2
206

295, 297

(base)

2
271

138

3
13,45

1 1 1. 135. 141

3
112

3
86

3
76

3
182

3
2

2.

pointed r ~\

3 159,173.181

203 2 75,84.98, 140 9.28

3
98

3
148

3
172. 186

3
173

' ogee

2 1 4 CWK

227, 237

(non-lining)

232

290

2
298

(lining)

• angular

3
6

3
36

(lot

spiked r >
serifs *^^

(bottom tail

endings where
different from top -

curved top typefaces

only)

3(lining)

(top)

2
218,236-8

.^^ half^^^ serif

234-5

(top)

' curved

3

12.42.44, 108

3
17 7

1

(non-lining)

3
3

158

2
222, 240

(all lining)

(top)

2

i

3
54,58,68.77-80

104

3

1 /. / 1

3
58.68

65

3
3

152 174

3
165

2
239

249

2 3
16.125, 139

50, 128, 147

3 3
27

14

3
2 246,259-60.266,

27
1 , 304

22
7

230-1

'Special Earmarks'

The 'special earmarks
(or distinctive identifying

features) ore indicated on

each letter The genera/

style' of typefaces with the

same 'earmark may vary

The figures refer to

specimen numbers

NB. 8o/d figures indicate the specimen illintrrrtedabort



tl X I iAUARMARK TABLES

'Sp»cial Eormarhi'

. . .

3 3 3
166

3
161. 167- 8. 187

ISS

IS7. 183

(all lining)

188

3

3
191.202-3

201

205

3

3
.Pot top

3/61

190. 192

189

3

214

(lining)

3
220.222.240

227

236. 238

237

219

226

233

229

3

3

228

218

230

3

3

3
231

(non-lining)

3

3

3 3^^ 235

38

3 3
232

3 3
234

(all lining)

3
253,259.266

3
261.265

3
284

NB. bold figures indicate the specimen illustrated above

3
285

WiUop

246.249.255.260.

298

3
27 1 . 304

296-7

303

3

3
(lining)

(top)

4
8. 10.84-5.94. 117,

125.150

82

4

3

4
23-4.93. 147

28

104

4

4

(non-liningj

(cop)

4
81 143

(diagonal)

4

4
14

(crossbar terminal)

8.57.82.85

bowing

4
I. 11-12. 29-31. 42.

44.82.109, 128. 142

(crossbar terminal)

4
11.36,54.68

4

4
9

4

182

172

4

4

4
153.160. 180

25.81.132

4
19.77

(foot serif)

1.7. 12.22.26-7

135

4

4
44

(foot serif)

4

89

4

4

181

160

166

182

4

A
ter

4

4
(all lining)

I a turned fool

(all lining)

4
158

4
1 90. 202

216

197

4

4

150

I



TEXT TY PthAl_b srti_i«L c«im-i«i\in i ™llj

(lining)

(top)

227

4

4
236. 238

(foot serif)

239-40

(non-lining)

4
230

{diagonal)

slight

bowing

4
226, 239-40

225,237

(crossbar terminal)

232

234

23S

4

4
(all lining)

4

4| fullsenf

218,231,236

4

272, 296

251,274

(diagonal)

turned up

serif

228

221

4

4
230,240

4

(lining)

(top)

5

5

(non-lining)

12,87,125-6

5
turned down

2,33,82,113,128,

130

5
75,134-5

14

19

81

5

5

5

5
40,107

27-8

34

(base)

5

o

5

60.65

78

5

5

9,28,42,45,75,84-5.

104

247-8,270,299-300

s/rjhl

5

(all lining)

5
152, I5S, 184

5
151. 165-6, 183

5,22,27,71.74

269.297

5
140-1

(all lining)
(

5
191. 194-5

5
201

189

5

5

5

206-9.211-7

(lining)

(top)

5
218.224

230-1

239

(non-lining)

5
232.235

5
223,226.239

5

5
234

(all lining)

222.225

5*^ turned u

299

(base)

219.240

5
230.233.237

I

5

5

5
290. 296-7. 303

5
304

220.227.229

(base)

5
220.223-4

222.225.240

(lining)

(top)

128

8S

6
86.101, 147

6
verticol

wedge serif

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) ore indicated on

each letter The general

'style' of typefaces with the

same 'earmark' may vary

The figures refer to

specimen numbers

45. 104.140

141

5

(bowl)

6

6

6
13.16. 18.22.44.83.

90. 108. 125. 135

(non-lining)

loftf top

6
46

(all lining)

166

6

6

6

181

(ill lining)

6
189 194 5

NB. Bold figures indicate the specimen illustrated rtove
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Special tarmarki'

(0/ dl!

features) art

" Vtln ''ir
(
;r

. •> (hr 6
205

6
222.239

7
71.92.139

(non-lining)

228

Q
I J

140

(non-lining)

8
(non-lining) >« *> itwUoQ

14
(non-lining) 232

6~
206-9.211-4. 2 16-7 6 7

7

7
220 8 O

232 143 14 266. 284

(lining)

6
224 5

6
219 227

6
7

92 7
7

231 8
215 (back)

7
15.21.51.82

81,97

7
4

7
239-40

65.78

%/- sttoprt

8.72

265.296.298-300

a
303

(all lining)

6

231

251-2.254.258-9,

262-4

6
265

7
31.33.44

(all lining)

/ oowng

7

vtrvcol y^^^B
halfitnf M

273.281.290.298.

303

(all lining)

8

(lining)

9

6
228

142

(foot)

156

7 7
298

151

^^^^ flattened

16.18.22.90.104.

108.125.135

3
6

236.238

303

6
7

36

153

7
7

303

(all lining)

W bottom

194-5

(lining)

104.140

9
6

221.229

295-6

7
82,85. 128

157.165.181 (lining)

22 9
(lining)

(top)

(all lining)

?
191,203

(lining)

6
240

tumedup M

44

7
* <_- bent

108 104

^^J bottom

237

9.28

6 -7 7 7 o -8
54,62.77,79, 1 10.

117,125, 130, 138,

150

230
12-13.76 240 29.34.47.125.128.

142.150

239

NB.bold figures indicate the specimen illustrated above.
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TEXTTYPEFACE 'SPECIAL EARMARK' TABLES

9
82,85-6,98,113

9
181

(non-lining)

9lust open 'J

(non-lining) (non-lining)

9
~~if~%

"

235 4,19 232,235

^^^ flattened
(all lining)

>^
(lining)

100

9

169

(lining)
9

295-6

8,81

(lining) 245,247-8.299-300

112.141

9
9

205
9

251-2,254.256,

1 Softened

9
189, 194-5

9
201

9

258-9, 262, 290 169,182-3 250,255.274,283,

128

9
138.140

(non-lining)

-^^W- - nearly flat

4,8,65-6,81, 107

9
246, 266. 270-2

9
297.299

(all lining)

m \ circular

M (or nearly %o)

213

H1 pat sides

194-6.204

296

304

horizontal

1 stress

271

9
19,89,91,93,95,

102,143

202-3.210.215

(lining)

9

303

^^jj rectangular

192

O
290-2, 294

(lining)

iri slightly

H square (all lining)

-9
78

218

9
140

I flattened

^^^ ihghOyfla

top ana

K M bottom

225

303

9
32

222. 239

9

44,82. 110.125, 138

1 horizontal

1 I stress

1 ftjls.drs

237.239

^*-f-- low

- —rft. junction

157

239

curl V_*^

230-1

92

10,49,134-5

240

'Special Earmarks'

The 'special earmarks'

(or distinctive identifying

features) are indicated on

each letter The general

'style' of typefaces with the

some 'earmark' may vary

The figures refer to

specimen numbers

NB. Boldfigurts indicate the specimen illustrated abort
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DfcCORAllVt hl'IIM! bHKIMtNS

DECORATIVE TYPEFACE CATEGORIES

THIS PART OF the book contains a cross-section

of decorative typefaces, i.e. those not normally

used for continuous text setting. Instead, they

are used for headings and titling or in limited

quantities and situations for display purposes.

The characteristic features of each of the eight

typeface categories are described below and are

illustrated on the opposite page.

As with Text typefaces the classification

system and terminology is entirely new
and does not follow established type

classifications. Categories are based on

specific design features.

Each category is further divided into smaller

groups according to more specific design

features which are explained at the beginning of

each section. Typeface specimens are then

arranged alphabetically within each group and

have an individual specimen number which is

cross-referenced to the index.

NB. There is inevitably a small overlap between

the Text and Decorative parts of the book. For

instance, some Decorative typefaces in special

circumstances may be used for continuous text

setting and vice-versa.

Categories are as follows:

1 . Flowing Scripts Nos 305-322

This category includes script typefaces which,

when typeset, give a 'joined up' script effect so

that words appear to be 'flowing' as in

handwriting. The category is divided into

smaller groups of quill pen, felt or graphic pen

and brush script effects. A further division is

made into sloping, upright, rounded and angular

forms.

2. Non-Flowing Scripts

(including Blackletter & Uncial)

Nos 323-381

As the term describes, this category includes

script typefaces in which the letters remain

unjoined when typeset and are, therefore,

'non-flowing'. As in the 'flowing' category there

are groups for quill pen, felt or graphic pen and

brush. This category includes blackletter and

uncial typefaces together with a small group of

roman italic typefaces based on pen scripts.

3. Unmodified (Formal Text Shape)
No* 382-428

This category contains typefaces that generally

adhere to the formal and traditional letter shapes

normally associated with continuous text

typefaces but which are usually used for

decorative applications. However, it excludes

those typefaces which, though conforming to

this criteria, are either very bold or very thin.

These will be found in the next category Fat &
Thin Face. The category is arranged in groups

according to whether the design is roman, slab,

wedge or sans serif in origin and within each of

these divisions there are separate groups for

outline, inline, shaded, or with background

versions.

4. Fat Face & Thin Face

(Unmodified & Modified)

Nos Fat 429-5 15, Thin 516-536

This category is divided into two parts and

contains a selection of typefaces which

represent the extremes in weight - very bold

(Fat Face) and very light (Thin Face). As with

the Unmodified Section, arrangement is by

roman, slab, wedge and sans serif groups. The

substantial roman serifgroup is further

sub-divided depending on whether the

typefaces have thin, medium or thick serifs. The

sans serifgroup is also divided into typefaces of

wide, medium or narrow design or of a special

rounded shape. NB. A small number oftypefaces

with Fat Face characteristics are to be found in the

Modified Serifand Sans Serifcategories as they were

felt better placed there.

5. Ornamental Nos 537-563

Grouped here are typefaces of a particularly

elaborate (often 'floriated') and highly

decorated nature. In addition, those with 'swash

style' characteristics or flourishes have been

included. Consistent with the previous two
sections, typefaces are arranged into roman,

slab, wedge and sans serif groups. There is also a

small group of script-based typefaces.

6. Modified Serif Nos.564-603

The term 'modified' means non-formal or

non-traditional letter shapes. Modification is by

distortion, added or other subtracted elements

(such as, for example, stencil letters) or by axis

(sloping backwards). Arrangement is by roman,

slab, wedge and sans serif groups. NB. This

category includes some typefaces with Fat Face

characteristics that were felt better placed here.

7. Modified Sans Serif Nos 604-665

This section covers all 'modified' typefaces

without serifs. Due to the varied and unusual

nature of this typeface category new
explanatory group headings have been created

such as: vertical and horizontal thick and thin

stress, electronic, cut, stencil or stencil effect,

and striped or inline. NB. This category includes

some typefaces with Fat Face characteristics which

were felt better placed here.

8. Modified Outrageous Nos 666-700

This final category includes both 'modified' serif

and sans serif typefaces that are of a particularly

unusual or 'way out' nature. They are highly

stylised and often humorous and intended for

special, very limited use only. Typeface groups

include: heavy, inline or striped, dot-formed,

shaded and 3D, with backgrounds and pictorial.

NB. A very small number of typeface specimens

in this part of the book do not include an

ampersand.

The Typefinding Process

1 . To identify a typeface, first decide into which

one of main categories shown opposite the

typeface specimen you wish to identify belongs.

2. Using the thumb index on the edge of the

page turn to the appropriate category

introduction page.

3. From the listings there select the specific

group within the category to which the

specimen relates.

4. Read off the specimen numbers given for this

group and find them in the following listings of

typeface specimens.

5. Decide which ofthe typefaces in the group it

equates to by 'scanning' the alphabetical listings

until you find a typeface to which your specimen

matches.

IS6



DECORATIVE I TKtl-A(_t bKb<_IMtNb

Type categories General characteristics

I . Flowing Scripts. Nos 305-322

e.g. 3 1 Palace Script, 3 1 6 ITC Zapf Chancery,

3 1 9 Kaufmann and 322 Mistral.

Groups include:

quill pen quill pen

sloping and rounded upright and rounded

felt or graphic pen felt or graphic pen brush

sloping upright

Sf* Sea Men c?cft $c\

2. Non-Flowing Scripts.

(including Blackletter & Uncial) Nos 323-38

1

e.g. 323 Bernhard Tango, 333 Bologna,

372 Old English Text and 380 Blado Italic.

Groups include:

quill pen felt or

graphic pen

brush blackletter uncial

Sa- Scr Scr sn un
NON-FLOWING

SCRIPTS
(INCLUDING

ILKKLETTEIIt UNCIAL)

cr
3. Unmodified. Nos 382-428

e.g. 385 Engravers Roman, 392 Castellar,

412 Latin Antique No 9 and 422 Helvetica Outline.

roman serif slab serif

ROM
4. Fat Face & Thin Face. Nos 429-536

(Modified & Unmodified)

e.g. 434 Falstaff, 467 Cooper Black,

5 1 4 Harry Fat and 536 Harry Thin.

roman serif slab serif

F P

wedge serif sons serif

WE SA

wedge serif sans serif

FT F

UNMODIFIED
(FMHAL TEXT SHAPE)

UN
FAT FACE

A THIN FACE
<UKMODIFIfD»MOCHIIfDl

5. Ornamental. Nos 53 7-563

e.g. 540 Fry's Ornamented, 548 Lettres Ornees

S54Davidaand56l Bade Initials.

roman serif slab serif wedge serif sans serif

6. Modified Serif. Nos 564-603

e.g. 566 Belwe, 575 Stencil Bold,579 Profil

and 585 Charleston.

7. Modified Sans Serif. Nos 604-665

e.g. 608 Peignot, 6 1 9 Frankfurter Medium,

626 Countdown and 646 Neon.

JUL wcL w hi

roman serif slab serif wedge serif

ROA
Groups include:

thick and rounded

thin stress (vertical)

script

wedge senf

(sloping backwards)

WE \U&
electronic shodedorJD

TH RO El <U 5D
8. Modified Outrageous. Nos 666-700

e.g. 668 Litzenburg, 679 Shatter, 682 Pinball

and 688 Calypso.

Groups include:

heavy

distorted

inline or striped dot-formed shodedorlD pictorial

PIC





1. FLOWING SCRIPTS

FLOWING
SCRIPTS

mm
Specimen nos Basic characteristics Secondary characteristics

305-315 w
quill pen sloping and rounded e.g. 3 10 Palace Script

316 Flow
••

sloping and angular e.g. 3 1 6 ITC Zapf Chancery

317-318 <JLaAd
M upright e.g. 3l8Linoscript

319 tflow felt pen or

graphic pen sloping e.g. 3 1 9 Kaufmann

320 ^T~wux
..

upright e.g.320Jiffy

321-322 Floy/ brush e.g. 322 Mistral

NB. Typefaces in each group are arranged in alphabetical order
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Bank Script

Commercial So ipt

DUkus

KutWlei Vlireibschrifi

Si i pc

r'.iik A>

bcript

-\ ij.uiu' V i pi

Snell Roiindhand

305 Ariston Light Script

cAmn)nej36ZQJc^nQioq)(jf&sQM«m9ooj-&&
306 Bank Script

. v.//v^vr
. f.o://jj (

:/rj://. irry/>jy/r./'.f^r^y/.^i

307 Commercial Script

;
^W(StJ%W'//f/M 4L IWQ&8mrfW®W$V

308 Diskus

309 KunstlerSchreibschrift

3 1 Palace Script

$
3 1 1 Park Avenue

312 Shelley Allegro Script

313 Shelley Andante Script

^W^M^MJ^^)i£/^lTf'%

160



DECORATIVE TYPEFACE SPECIMENS 305-31

almLbfjjJtLf^

Ariston Light Script 305

f//rf/f>/v/y///// // s/tf//>,}/f//>f/< / //z /JJ-J/Jft'MVf1

Bank Script 306

a/^tfafylU^clwinvfr 4234567890

Commercial Script 307

abed<LfykljktLninop.qzstiiuioxifz123U-567&90

Diskus 308

*^£^^&^5^^/2/^^^

KunstlerSchreibschnft 309

avc^^AjpK/mno/ialA/etvatai'UZ ^S^S&ft&O

Palace Script 3I0

abadETQhukimnolaax^tauvjxuz12S^6789 O

(^defaJUiJUm 123^567830

aacdeiahtj/c/mnohar^tav-wxyx 123^567890

Park Avenue 3 1

1

Shelley Allegro Script 312

Shelley Andante Script 313

Snell Roundhand 314

Ariston Light Script

Bank Script

Commercial Script

Diskus

Kunstlcr Schreibschrift

P.il.icc Script

Park Avenue

Shelley Allegro Script

Shelley Andante Script

Snell Roundhand



DECORATIVI I «,m IMrNS

3IS Yak Script

/ Wt / 1 7'/ % // % /y / & /'( /, j TV// Wt
wAwqM 316 ITCZapf Chancery

Ipt

Konde Script

linoscnpt w-,

317 GandoRondeScr.pt
jiffy

Brush Script

Mm-.,

ABCDEFGHIJKLMNOPQRSTUVWXTZ<&

a&e®8d%M33X£Mm,68>Q^^vnwxyz&
.'.'. 318 Linoscript

m&)&m^p&MMm^mm<iLcyz&
319 Kaufmann**»»

MGSbS^yKJmW2)$7Wka%&
320 Jiffy

ytBecD£^H4
321 Brush Script

f
322 Mistral

A^6FCWI(LMN0PQ1zm/\l/W&

162



DECORATIVE TYPEFACE SPECIMENS

^^^^^
Yale Script 315

o6cd^^^mnopqrstuvw^l234567890

ITCZapf Chancery 316

avcdergmiklmnovatdliiwxzuzi 1 34 567890

Gando Ronde Script 317

ojl^LA^A^\^^^\r^ojaxY^ LuJWsXAiz 123^567890

Linoscript 318

a^xiefaAlfMmm^ 7890

Kaufmann 319

afc^a^ub^^0p^i:^a6uL>6aa(23456Vc?9O

Jiffy 320

cdcde^Ac^^

Brush Script 321

d*J*\j$^^

Mistral 322

Yale Script

ITC Zapf Chancery

Gando Ronde Script

Linoscript

Kaufmann

Jiffy

Brush Script

Mistt.ii





332

333-336

353-356

357-362

2. NON-FLOWING SCRIPTS
(INCLUDING BLACKLETTER& UNCIAL)

Specimen nos Basic characteristics Secondary characteristics

323-326 Ylofl „ sloping and rounded e.g. 323 Bernhard Tango

327-331 NcfL sloping and angular e.g. 330 Noris Script

JVio^ upright and rounded

Nofl upright andangular

Nofl upright

Nofl

e.g. 332 Murray Hill Bold

e.g. 333 Bologna

337-338 Nofl • 'oriental' e.g. 337 Auriol

339-343 ch'ifl
J

» decorative sloping e.g. 343 Vivaldi

344-345 Noff » decorative upright e.g. 344Delphm No 1

346-352 Nofl felt or

graphic pen sloping e.g. 350 Sallwey Script

brush

e.g. 353 Artie

eg 359 Flash

NB. Typefaces in each group are arranged in alphabetical order continued on nttt poft





continued from previous page

Specimen nos

363-374 Moil blackletter text e.g. 372 Old English Text

375-376

377-378

379-381

Hot decorative

nofl uncial

Nofl roman italic (based

on pen scripts)

NB. Typefaces in each group are arranged in alphabetical order.

e.g. 376 St. Clair

e.g. 378 Libra

e.g. 380 Blado Italic

NON-FLOWING
SCRIPTS
(INCLUDING

IUCKLETUMUNCIU)

cr



323-332
DfcCORAllVt lil'IIAU st'K IMINa

NON-FLOWING
SCRIPTS
(INCIUMM
•ItCKUTTEa* UNCIAL)

cr

323 Bomhard Tango

RB( /\'T,(

/7////a7////( )VQKSTUVWXrZ&
324 Dorchester Script

325 Nuptial Script

Bemhard i ingo

Dot Chester Script

Nuptial Script

Strad.vanus 326 Stradivarius

Cascade

Klan|

Medici Script

Nons Script

Temple Script

' / i/
J
~7C J 7/ V*-/ "7/ / 77T V7 ) HDL £

Mi^ i^^^/^^s^^©^©^^^/^^^^^^ -

Mm i ay Hill Bold
•.<.' 327 Cascade

ABCbEFGHlJKLMNOPQRSTUVWX\[Z&
328 Klang

4BCDEFGHIJKLMN0PQRSTUVWXYZ&
329 Medici Script

MCD'ET<jMjXCMJVOa)QKS<lUVWXYZ&
330 Noris Script

ABCDEFGHLJKJLMMOVQKSTUVWXyZ.^
331 Temple Script

ABcv83G:uwxc7nyioT>Qnsvin9Wxyz&
C l»n

d^ 332 Murray Hill Bold

168



DECORATIVE TYPEFACE SPECIMENS
323-332

abcdefgkijklmnopqrstuvwxyz I23^5678Q0

Bernhard Tango 323

avcdetanijMmnoparstuvwxuzl234567890

Dorchester Script 324

aoccfefonijAlmnoparstuvwxuzl234567S90

Nuptial Script 325

aUcfglpjUnwofJijr^ tinrnrxijz1!2oA V/oyU

Stradivarius 326

abcdefqhijklmnopqrstuMxyz 1234567890

Cascade 327

abcdefghijk\mnopqrstuvwxyzl234567890

Klang328

abcdefy fti)klmnopqrstuvwxyzi234567890

Medici Script 329

curc^iejctlv^Urnr^ 6>7 Sj o

Nons Script 330

abc5eighiiklmnopqrsiuvwxtf2l23U567890

Temple Script 331

abcde^g^(eCmnopq/i8tuWv:yg 1234567^0

Murray Hill Bold 332

NON-FLOWING
SCRIPTS
(INCLUDING

lUCKlETTERlUNCIftl)

cr
Bernhard Tango

Dorchester Script

Nuptial Script

Stradivarius

Cascade

Klang

Medici Script

Nons Script

Temple Script

Murray Hill Bold



333-342
DECORATIVE IH'HAi I sl'KIMENS

333 Bologna

NON-FLOWING
SCRIPTS
(INCUMNO
•IMXlfUfMUNCMt)

cr

ARCDEFGH1JKLMN0PQRSTUVWXYZ&
334Codex

Lode

Lydian

Ondme 336 Ondine
Aunol

Boutique

CrtyonetM

Kalhgrjphia

Le Gnffe

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
335 Lydian

ABCDEFGHUKLMNOPQRSTUVWXYZS

ABCDEFGH1JKLMNOPQRSTWWXYZ
Treasury Open

; 337 Auriol

ABCDKFGHIJKLHNOPQRSTU\)\\)K^Z&
338 Boutique

WPtfWJX£MN0?QK5TOVMrz»
T^'-I 339 Crayonette

340 Kalligraphia

341 LeGriffe

342 Treasury Open

^^^^ <^^pS <A ^& o^ 4-^ rt oyZFarlfr^ °lp^) <%&'iicy

170



DECORATIVE TYPEFACE SPECIMENS

Bologna 333

abcdefgmjklmnopqrstuvwxyzi234567890

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz 1234567890

*<bct>cf$hi\k)mr\opc\r$tuvwx\\z 1234567890

abcdefghijklmnopqrstiKKOK\% 1 234 567890

abcdefghijklmnopqrstuvwxyz 1234567890

ahcdef2hiililmnopqrstuviDxyzl23y562890

Codex 334

Lydian 335

Ondine 336

Auriol 337

Boutique 338

Crayonette 339

a6cdefg/tijfflmnopqrsfuvz>.vyzl23'to(5?C90

dcdcMij^nnoparstuvwxvz 1234567890

Kalligraphia 340

LeGr,ffe34i

Treasury Open 342

9 9<

St Id .£ \mmo

NON-FLOWING
SCRIPTS
(INCLUDING

lUCKLETTCM UNCIAL)



343-352 DtCORATIVt I sm IMtN^

NON-FLOWING
SCRIPTS
(INCIUOINC

llMKlilllmUIKMl)

cr
Delphin No I

Matun

Balloon Extra Bold

Caprice

Gillies Extra Bold

Lateimsche

Ausgangsschrift

Sallwey Script

Venture

Vertex

343 Vivaldi

_-W^c v\^
, Vf ^ vo-t

t

<SW<X£yy&&C(S>TS(3lC £OS u UQPQ&Q&QP&H^ o
g»«S«"

344 Delphin No I

ABCDEFGHIJKLMNOPQRSTUVWXYZ#
345 Matura

ABCDEFCH1JKLMNOPQRj5TUVWXy?&
""£< 346 Balloon Extra Bold

A8CDEFGHIJKLMN0PQRSTUVWXYZ&
347 Caprice

348 Gillies Extra Bold

349 Lateinische Ausgangsschrift

Amm^,xi}%£MAaxajifJuimix^z
350 Sallwey Script

ABCVEFGWdKLMNOPQRSTUVWXYZ&
351 Venture

ABCDEFGH1JKLMNOPCIRSTUVWXYZ&-
352 Vertex

mmmmmmm^nmxm
172



DECORATIVE TYPEFACE SPECIMENS

Vivaldi 343

abcdefyhijklrnwpcfrstuvwxpzn^ffiSyo

abedefgbijklvnnopqrstuvwxyz1234567890

Delphin No I 344

Matura 345

nbcdefgbijMronopcirstuvwxijzf2?45>67890
Balloon Extra Bold 346

1234567890

abch&^Ghlckv.rntiGfpctsiuvwKuicl2.^0-^Oy8QO

Gillies Extra Bold 348

abcdekGhljklmnopGZituvwxu'i1234567890
Lateinische Ausgangsschrift 349

a&cdtfyAij,&trnn<>p,<],r^tuvw>^

Sallwey Script 350

abcdefgkijkltt\hopqrsluvti/xy2l234567890

Venture 35

1

abcclefgkijkimnopcjrsivivwxyz1234567X30
Vertex 352

^ //>_./? qq/> n. /).- - r}&i&jf)r?/d'5X&fii)/?i\
wmF* ^fM®^

343-352

NON-FLOWING
SCRIPTS
(INCLUDING

•UCKLETTER* UNCIAL

Vivald

DclphinNo

Matur

Balloon Extra Boli

Caprici

Gillies Extra Boli

Latcmischi

Ausgangsschnf

Sallwey S<np
CaPrice 347 Vcntur

Vcrtc



353-362
IHCOHA1IV!

NON-FLOWING
SCRIPTS
(imiuoiNC
•IMMfKHiUNCIMI

cr

353 Auk

ABCDEFGH IJKLMNOPQRSTUVWXYZs
354 Dom Casual

ABCDEFGHIJKLMNOPQRSTUVIVXYZ&

355 Present

Donu

Present

Studio 356 Studio

Ash , > Script

Bison

t uh

Forte

Pepita

, No 2 357 Ashley Script

ABCD&VGWJ3KLMNOPQRSTUVWXV2&

ABCDEFQHUKLMNOPQR5TUVU/XVZ&

A VCDEHfHIJiaMNOrQKiTVVWXyZSc
358 Bison

MCMtyWKjcntnovQZsmvwxyu
359 Flash

ABCDeFGHtJ/aMN0P4RSWWXyZ&
360 Forte

361 Pepita

362 Reporter No 2

WfflWWLnMMWMMMl*
174



DECORATIVE TYPEFACE SPECIMENS

Artie 353

abederfgh \] klmnopqrstuvva/xljz1234567890
Dom Casual 354

abcdefghijklmnopqrstui/wxyz1234567890

Present 355

abcde|-gkijklmrvopc(^sfuvwxy2:1234567890
Studio 356

abedefghijkl mnopqrstuvu/xt|z1234567890

abcdefghijklmnoffrftuvmyzlZZ+f67890

afade{ghijktmn0pqnluvwxt/2l23t56?89O

Ashley Script 357

Bison 358

Flash 359

abcdefghijklmnopqr$tuvwxy2l234567890

^cAc^AVjktpHH0f}^Tstnvt^^zf2S^s^78^o

Forte 360

Pepita36l

Reporter No 2 362

akd4^iiMniHopcjHtuowm1ZH967690



363-372
DfcCOKAnVETYPtfAC t SlK IM( NS

NON-FLOWING
SCRIPTS
<INUUMN«
IMKlfniUlUNCMl)

cr
Black

Fette Frtktui

Fnktui Bold

Gothique

Goudy Ii\i

ITC Hond.l

Lmocexe

Luthcrsche Fraktui

Old English Texi

363 C

.ABCOtfGHIIKCIiillOPURSTUVWXtJZ

364 Cloister Black

m€W&tf®m3WLMmm&&®WVVmWXm&
365 Fette Fraktur

iriH^c^(^3^t'»»io^cims^t«m^xs^
366 Fraktur Bold

^^H^c^w^^y^^JJC^cmaxit^mv?);^'
367 Gothique

,3M<m®$m%Mm®®V®M®mw$W*
368 Goudy Text

^BdB^jfei^lJEtMBO^QK^IEB^^JiE^
369 ITC Honda

ABCOtf0HIJKLMNOPQRSrUUU)XYZ&
370 Linotext

^<£^$<&^WM^(®¥($^W'$WXW&
371 Luthersche Fraktur

2t35(£^(^©|)33^£aOO cPQai@5U«^B3E <

?)3&
372 Old English Text

®mmetf®m3&TL$iM®§<&&g>®^wx§z$c

176



DECORATIVE TYPEFACE SPECIMENS

abcdefohijklmnopqrsruvwxijzl2345678<)0

Caligra 363

akoefgftiifelmnopcirgtut)tox^l234567890

Cloister Black 364

(i(icbcfi)()ij(i(miti^qi^tiititu.vi)5ri:U507S!IO

Fette Fraktur 365

aticbcf^tj«mno^qr^tutitti^5l3:J456Y8!M)

Fraktur Bold 366

aliibrfiil|ijhlmnovilV'.tnuiuti|j|>:nr><»;s!M>

Gothique 367

abcdefghijklmnopqrstuDDDXU2i2H5678qo

Goudy Text 368

abcdef$hijhlmnopqr$tuvwxyzl234567$00

ITC Honda 369

abcftefgljtjklnmoptjrstnbiax^z1234567890

Lmotext 370

abcbefg()tjk[mnopqr^tut)mxt)3 1 234567890

-utbersche Fraktur 371

abcbefgJwfelmnopqrstubtoxp?l234567890

Old English Text 372



373-381
DECORA! IVt IH'l I Ai I M'l ( INI NS

NON- FLOWING
SCRIPTS
ONCiuomc
iUCftllMfMIMCMl)

cr
VoiU'tUM I >'\!

I ISOJ

WilhelmKlingspor

Gotisch

Pamela

Sc Claii

Amoi lean Uik 111

Libra

Arrighl Italic

(( antaui Italic)

Bladoluln.

Cancelleresca

Basui da

373 Venetian lext Condensed

J.B€D6f6B13KCmnOPQKS«:UUUIXYZ&

374 Wilhelm Klingspor Gotisch

jit K> ^ii^ IfYTMl
\Xffi&

375 Pamela

&33£2)(t&m i-5.3v3;3H3lOTQ3lSmiJW^'t I &
376 St. Clair

v*» «sA* «*.W- *A* «». A- **>• *>*«*< & &&£ V1^ tit K&S& fiifl fi& \*> N*>- -V** sfz-A*

ABaBKFaHWEl.MIO?QHSTWWXI^at
377 American Uncial

aBct^efgblJkLrrjnopQRstaocojitr^zGt
378 Libra

ABcfcefqhijklmnopqRStuvwxyz
t£Z%Z> 379 Arrighi Italic (Centaur Italic)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
380 Blado Italic

ABCDEFGHIJKLMNOPQRSTUVWXYZZT
381 Cancelleresca Bastarda

ABCDEFGHnKLMNOPqCRSTVVWXYZ

178



DECORATIVE TYPEFACE SPECIMENS

Venetian Text Condensed 373

aDcdcfgbi|klmnopqrsiuvwxyzl234S67$90

WilhelmKlingsporGotisch 374

n0c6efigMft(ninopqc0ttidajxu3X23456789O

Pamela 375

itmwxi no figures

St. Clair 376

1
fe8dfelg!iiikteO5pqwttttWEfs!§

:l4&B:?B90

1234^67890

American Uncial 377

Libra 378

1234567890

abcdefghijklmnopqrstuvwxy^l 2
34^67^90

abcdefgbijklmnopqrstuvwxyz 12^6jS^o

abcaefanijklmnoparstuvwxyzi22AZ070QO

Arrighi Italic (Centaur Italic) 379

Blado Italic 380

Cancelleresca Bastarda 381

NON-FLOWING
SCRIPTS
(INCLUDING

•UCKlETTEItiUNCIH)

cr
Venetian Text

Condensed

Wilhclm Khngspor

Gotisch

Pamela

St Clair

American Uncial

Libra

Arrighi Italic

iCentaur Italic
I

Blado Italic

Cancelleresca

Bastarda





Specimen nos

382-390

391-399

400-402

3. UNMODIFIED
(FORMALTEXT SHAPE)

Basic characteristics Secondary characteristics

R roman serif

R inline and outline

W shaded

e.g. 385 Engravers Roman

e.g. 392Castellar

e.g. 402 Thorne Shaded

UNMODIFIED
(FMMALTUTSMtft)

UN
403

420-421

422

slab serif

sans serif

'&
outline

NB. Typefaces in each group are arranged in alphabetical order

e.g. 403 Hellenic Wide

404-405 §a inline and outline e.g. 405 Egyptian Outline

406-408 SL,
» shaded e.g. 407 Gold Rush

409-415 W wedge serif e.g. 4 1 2 Latin Antique No 9

416-419 w • inline e.g. 41 7 Chisel

eg 420 Fleet

e.g. 422 Helvetica Outline

COn»inu»don n*»l paft





continued from previous page

423-426 SA (sans serif) inline and outline shaded e.g. 425 Gill Sans Shadow 408

427-428 SB with backgrounds e.g. 427 Gill Cameo

NB. Typefaces in each group are arranged in alphabetical order



382-391
DECORATIVE TYPEfALr SI'K IMr N«>

UNMODIFIED
{FMMMTflTSHAM)

UN

382 B.uk'i Classic Roman

VBCDEFGHUKLMNOPQRSTUVWXYZ&
383 Caslon Antique

ABCDEFGHIJKLMNOPQRSTUVWXYZ6
384 Elizabeth Roman

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
385 Engravers Roman

ABCDEPGHIJKLMNOPQRSTUVWXYZ&
Bauer Classic Roman

CaslonA 386 Engravers Roman Bold
Elizabeth Roman

Engravers Roman

Engravers Roman Bold

Felix Titling

Fleet Titling

Horizon

Victoria Titling

Caslon Open Face

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
387 Felix Titling

ABCDEFGHIJKLMNOPQRSTUVWXYZ
388 Fleet Titling

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
389 Horizon

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
390 Victoria Titling

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
391 Caslon Open Face

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

IM



DECORATIVE TYPEFACE SPECIMENS
382-391

Bauer Classic Roman 382

abcdefghijklmnopqrstuvwxyz1234567890

abcdefghijklmnopqrstuvwxyzl234567890

Caslon Antique 383

abcdef§*hijklmnopqrstuvwxyz 1234567890

Elizabeth Roman 384

smaiuapMis (no lower cost) Engravers Roman 385

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
smoiiapitak (no lower case) Engravers Roman Bold 386

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890

YZ—i^) \ —)\J / {_)/V no/owercase

Felix Titling 387

\.Jm*\J Uv / K2J7\J nolowercose

Fleet Titling 388

abcdefghijklmnopqrstuvwxyz 1234567890

Horizon 389

1234567890_
Victoria Titling 390

abcdeigki])M]i^nopqFs£Mvw'xyzlZo4oo/o j\j

Caslon Open Face 39

1

UNMODIFIED
(F0HNU Tt«I WUrt)

UN
Bauer Classic Roman

Caslon Antique

Elizabeth Roman

Engravers Roman

Engravers Roman Bold

Felix Titling

Fleet Titling

Horizon

Victoria Titling

Caslon Open Face



392-401
DECORAIIVl n'ltAUsl'lUMI^

UNMODIFIED
((0«MAlIIXUH»H)

UN
Castellar

Cloister Open Face

Goudy Handtooled

Hadnano Stonecut

Old Style Bold Outline

Times English

Black Outline

Windsor Bold Outline

Windsor Elongated

Bank Note

Cheque

392 v ..stellar

A BCI )i:fghuklmnopqrstuVWXYZ&
393 Cloister Open Face

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
394 Goudy Handtooled

ABCDEFGHIJKLMNOPQRSTUVWXYZ
395 Hadnano Stonecut

ABeBEFGHIJKLMMQPQROTJVWXYZC?
396 Old Style Bold Outline

ABCOEFGHIJKLMNOPQRSTUVWXY
397 Times English Black Outline

AIBCIE)ffiIF(SIIiMim!MM(n)IPQ]lSTrilJWWXWS^
398 Windsor Bold Outline

AIBCIBEFOTMELMNOPQMSTfWW.30f»
399 Windsor Elongated

ABCDEFGHIJKLMNOPQRSTUVWXYZ^
!haM 400 Bank Note

mBCBEF&MMM^MM&PQM&TWrWMYM^
401 Cheque

186



DECORATIVE TYPEFACE SPECIMENS

Castellar 392

1234567890

abcdefgMjMiniiopqrsttiLvwxy%l 234567890

abcdefghijklninopqrstuvwxyzl234567890

Cloister Open Face 393

Goudy Handtooled 394

Hadriano Stonecut 395

12345©789 no tower cose

Old Style Bold Outline 396

abcdefghijklnnniopqrstiLiivwxyzl234567890
Times English Black Outline 397

afe®(i]®%M|Mtmm(n)ip(^irsilQa\yw^sI^4}§^^9)(D

Windsor Bold Outline 398

abcdefghijklmnopqrstuvwxyz 1234567890

tmmmsm

w
Windsor Elongated 399

Bank Note 400

UNMODIFIED
(FMHAl TUT SHAM)

UN
Castella^

Cloister Open face

Goudy Handtoolot

HadnanoStonccui

Old Style Bold Outhra

Times Engltsr

Black Out'mc

Windsor Bold Outline

Windsor Elongated

Bank Note

Ch*<(o«

Cheque 401



402-411
DtCOHATIVE TmrAl r SPECIMENS

402 Thome Shaded

AUVUJMWjIJJJl±i)IiW^Ui^S^ 7 Yf&I'A
403 Hellenic Wide

^^:BCiDEFG^i^i«jri^nLJnN^rTO^c^i^sTTjA^"vvrx:"^Zc&

UNMODIFIED
IfMHAl T[>1 SHAPt)

UN
Thorne Shaded

Hellenic Wide

ITC American
Typewriter

Bold Outline

Egyptian Outline

EgyptienncFilette

Gold Rush

Rockwell Shadow

Augustea Nova

Columna

lana

404 ITC American Typewriter Bold Outline

405 Egyptian Outline

Marti

Ma IP 406 Egyptienne Filette

407 Gold Rush

408 Rockwell Shadow

409 Augustea Nova

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
410 Columna

ABCDEFGHUKLMNOPQRSTUVWXYZ&
411 Jana

ABCDEFGHIJKLMNOPQRSTUVWXYZ&



DECORATIVE TYPEFACE SPECIMENS
402-411

Thorne Shaded 402

QgftKlQCBQPSgXD

Hellenic Wide 403

abodefglxij 3s:liianop>Q.i?st\x^v"w-2C3rz 123-4537890

no lower case or figures

ITC American Typewriter Bold Outline 404

mm r toy&J\}J)

Egyptian Outline 405

Egyptienne Filette 406

Gold Rush 407

Rockwell Shadow 408

»4}§(^©D®

UNMODIFIED
(FCMMHTEIMIUrf)

UN
Thorne Shaded

Hellenic Wide

ITC American

Typi •

Bold Outline

Egyptian Outline

Egypnenne <

Gold Ruth

Rockwell Shadow

Augustca Nova

Ccdun-inj

Augustea Nova 409

abcdefghijklmnopqrstuvwxyzl234567890
Columna 410

1234567890 no lower case

411

abcdefghijklmnopqrstuvwxyz 1234567890



412-421
DtCOHATIVI I -.m IMINS

412 Latin Antique No 9

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
4 1

3

Latin Condensed No 2

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

414 Latin Wide

UNMODIFIED
(IMKUl 11X1 SHAPE)

UN
lull Antique No

9

Latin Condensed No 2

Linn Wide

Runic Condensed

Augustea Inline

Chisel

Contura

Crystal

Fleet

Hanseatic Bold

415 Runic Condensed

•*^f*»"f

416 Augustea Inline

A.nCDEFGHIJKL
417 Chisel

arcoe

c:m xvV J

lmnoporstuvwxy:
418 Contura

kU JIIKLMNOPrJT1 ;tuvwxy:
419 Crystal

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
420 Fleet

ABCDEFGHUKLMNOPQRSTUVWXYZ&
421 Hanseatic Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

190



DECORATIVfc I YHbrACbir-bUnblNi
412-421

Latin Antique No 9 412

abcdefghijklmnopqrstuvwxyz1234567890

abcdefghijklmnopqrstiivwxyzl234567890

Latin Condensed No 2 413

Latin Wide 414

.Ibcdefghijkl 'PQLPStu

ifuliii

1234567.o/8a no lower case

1234567890

Runic Condensed 415

Augustea Inline 416

Chisel 417

l\

bcdefghijklmnopqrstavwxyzl234567890

Contura4l8

Crystal 419

UNMODIFIED
(FORMAL TEXT SHAPE)

UN
Latin Antique No 9

Latin Condensed No 2

Latin Wide

Runic Condensed

Augustea Inline

Ch.scl

Contura

Crystal

Fleet

Hanseatic Bold

no lower case

Fleet 420

ettoocJof^lnijKlrriric>pc|rsi:tJ\/\A/>cyz123^-5e"7"S©<3

Hanseatic Bold 42

1

abcdefghijklmnopqrstuvwxyz1234567890



422-428
DtCORATIVfc MI'IKU ->HtCIMlNS

422 Helvetica Outline

^i €Fe™c€L»©p«S¥ywwOT
. 423 Festival Titling

\PCDFFGHU/C1MN0PQR5TUVWXYZ6A

UNMODIFIED
(IMMJUtflliHAH)

UN
Helvetica Outline

festival Titling

Gill Sans Shadow
Line 290

Gill Sans Shadow 408

Sans Sent Shaded

Gill Cameo

Gill Cameo Ruled

424 Gill Sans Shadow Line 290

ABCDEFGHIjKLMNOPQRSTUVWXY
425 Gill Sans Shadow 408

ABCO£fQHJJKiMIMOFQRSTUyWXYZd
426 Sans Serif Shaded

aQ®L])a[?^LjQMB[LC]G](i)[?^^^^^2a
"V\ » i

s "N 427 Gill Cameo

AIBICIDIEIFIGIHillJIKIL|M|NIO|P|Q|R|ST|UIV|W|X|Y|Z|&

428 Gill Cameo Ruled

r
„,,,„

mull

dill

lh.nl

nil||

mill

I \

e
hum ml nllliillmii

"l||l» n.,|M||,,n..|,

llJIllimll

nun
II

|
|

iiniiii

mil|| iiiii

Il1
,to

nlliii mil liinil

llll' 1 '! 11 !!!"!!!' 1 '

lull liiilLill

mmn ii||||in ii

!!,»,!! hull
TA

i"i

mini

192



DECORATIVE TYPEFACE SPECIMENS

Helvetica Outline 422

ta^sfeMymoiKQ

1234567890 no lower cose

Festival Titling 423

Gill Sans Shadow Line 290 424

bcdefghijklmnopqrstuvwxyzl234567890
Gill Sans Shadow 408 425

1234567390
Sans Serif Shaded 426

no lower case

Gill Cameo 427

234567890

Helvetica Outline

Festival Titling

Gill Sans Shadow
Lmc 290

Gill Sans Shadow 408

Sans Serif Shaded

Gill Cameo

Gill Cameo Ruled

Gill Cameo Ruled 428

nil

iiiiiiiiiI

n
lliil ml

iiiii

IP

;.

iiiiiiiiiii

llllllull





FAT FACE

4. FAT& THIN FACE
(UNMODIFIED & MODIFIED)

Specimen nos Basic characteristics Secondary characteristics

429-443 EC roman serif thin serifs e.g. 434 Falstaff

444-449 R medium weight

serifs e.g. 445 Caslon Black

450-452

482

R heavy serifs

v&

e.g. 451 Kompakt

453-458 SL slab serif e.g. 453 Figaro

459-466 W wedge serif thin/medium serifs e.g. 459 Americana True

467-469 w » heavy serifs e.g. 467 Cooper Black

470-471 w » heavy serifs and outline e.g. 471 ITC Souvenir Bold Outline

472-481 SA sons serif wide e.g. 472 Annonce Grotesque

wide outline e.g. 482 Gill Kayo Outline

483-498 SA medium width eg 493 Helvetica Heavy

NB. Typefaces in each group are arranged in alphabetical order continued on ne*t paf





continued from previous page

499-506 SA (sans serif) narrow e.g. 501 Compacta Bold

507-509 ;fi narrow outline e.g. 508 Impact Outline

510-514 SA rounded shape e.g. 5 14 Harry Fat

515 fid rounded shape outline e.g. 51 5 ITC Bauhaus Heavy Outline

THIN FACE

516-519 slab serif e.g. 5 1 9 ITC Stymie Hairline

FAT FACE
4 THIN FACE

(UNMODIFIED I MOCHHED)

520-521 w wedge serif e.g. 520 ITC Newtext Light

522-533 sans serif e.g. 530 Helvetica Ultra Light

534-536 R rounded shape e.g. 535 Churchward 70 Hairline

NB. Typefaces in each group are arranged in alphabetical order.



429-438
DtCOHAIIVI IMINS

Annlic Extra Bold

Brace Condensed

Carousel

ITC Didi

Elongated Roman

Falstaff

ITCFirenze

Normande

Orator

Perpetua Black

•**: 429 Annlie Una Bold

\j;< w k.iiipki n •TIVWW
430 Brace Condensed

\i;niiM.iiUM\i\oroi;Mi\u\u\

431 Carousel

AIHIHK XOIHJtKSTrVWA'YZAs
432ITCDidi

\\\( A )i:iX . 1 1 IJ klMM N<)PQRSTUVWW?ffZ&
433 Elongated Roman

MEFGHIJKLlflPflRSTUVWXYZA

434 Falstaff

AIICDEFGHIJKUWNOPQRSTUVWX1Z«&
435ITCFirenze

vih i>i n. ii u k i m \oimh;sm > » xyz&
436 Normande

VIUIHI
437 Orator

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
438 Perpetua Black

ABCDEIGHIJKLMNOPQRSTUVWXYZ&

198



DECORATIVE TYPEFACE SPECIMENS

Annlie Extra Bold 429

; i ImmIoI'**
1 1 i\k 1mnopq i•* I uvw\\/ 123 156789©

Brace Condensed 430

alirilrr!(liijl;liiiiiii|ii|r,sliHH\i/r!:»'i-')lwfi!IO

Carousel 43

1

alK-<l<»r<jliijliliiiiM»|M|i-sliiv\v.vj|y.l*j:5l507U!M>

ITCDidi432

abcde^hijklninopqrstuvw?^z1234567890
Elongated Roman 433

no lower cost

abcdefgrhijklmnopqrstiivwxyzl23456 >7890

abcde/ghij I; Imitopqrstuv ir.v ijs l**«TI ."»r>7 S!>o

Normande 436

;iUvilvl\<* 1 1 i
jj
It I inno |m | rs 1 1 1 \naj z I '-2 :5 I •>ii7S ! *O

Orator 437

abodefghijklmriLopqrstxivAvxyz;1234o(J78I)()
Perpetua Black 438

abcdefgh i j klmnopq rs tux\\a\i 1 234567890

Falstaff 434 Annhe Extra Bold

Brace Condensed

Carouicl

ITC Did.

Elongated Roman

ITC Firenze 435
,TC ,

Normande

Perpetua Black



439-448
DtCORAIIVl I SPEC iMtNS

Pistilh Roman

Poster Bodom

Thorowgood

ITC Tiffany Heavy

ITC Zapf Book Heavy

Aetna

Caslon Black

ITC Century Ultra

ITC Galhard Ultra

ITC Garamond Ultra

439 PimiIIi Roman

^BCD£FGHIJKLMNOPQR8TUVWXYZ&
440 Poster Bodom

ABC DEI GilMR IMNOPQRSTUVWXYZA
441 Thorowgood

i«c m;itohijkljiinopqrsti nrxizk
442 ITC Tiffany Heavy

AB€DEFGHI«IKL9I]^OPQRSTUVWXrZ&
443 ITC Zapf Book Heavy

ABCDEFGHIJKL.M1VOPQRSTUVWXVZ&
" AAA Anrm

ABCDEFGHIJKLMNOPaRSTUVWXTZ&
445 Caslon Black

ABCDEFGHIJKLMNOPQRSTDYWXYZ&
446 ITC Century Ultra

ARCDEFGHIJKLMNOPQRSTIJVWXYZ&
447 ITC Galliard Ultra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
448 ITC Garamond Ultra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

200



DECORATIVE TYPEFACE SPECIMENS

Pistilli Roman 439

afocdefghijklmiiopqrstuvwxyzl234567890
Poster Bodoni 440

abcdefghijklmnopqrstuvwxyz 1234567890
Thorowgood 44

1

abcdefghijklmnopqrstuvwxyzl234«>67890
ITC Tiffany Heavy 442

abe€lct
#

^liijldiiiiio|M|i^tuv\vxy« 13943078510
ITC Zapf Book Heavy 443

abcdefghijklmnopqrstuvwxyz1234567890

1334565890

abcdefghijldmnopqrstiwwxyzl234567890
ITC Century Ultra 444

abcdefgbijklmnopqrstuvnrxyzl234567890
ITC Galliard Ultra 447

abcdefghijldmnopqrstuvwxyz1234567890
ITC Garamond Ultra 448

abcdefghijklmnopqrstuvwxyzl234567890

Aetna 444 p,,,,,,, Roman

Poster Bodom

Thorowgood

ITCT.ffan,

ITC Zapf Boot He »*r

Caslon Black 445 cuonBiaci.

ITC Centi,- •

ITC Gali.ard Ultra

ITC Garamood Ultra



449-458
DECOfcATIVt Ht'MAi I sm IMlNb

449 ITC Grouch

ABCDEFGHIJKLMNOPQRSTUWXYZ&
c.« —

450 ITC Cheltenham Ultra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
451 Kompakt

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
452 Whitm Black

ITC Grouch

ITC Cheltenham Ultra

Kompakt

Whmn Black

Figaro

Hidalgo

Kamak Black 455 Karnak Black

Memphis Extra Bold

Playbill

Rockwell Extra Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
453 Figaro

ABCDEFGHIJKIMOPQRSTUVWXm

454 Hidalgo

flBCDEFGHIJKLMNOPQRSTUVWnZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
456 Memphis Extra Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
457 Playbill

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
458 Rockwell Extra Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

202



DECORATIVE TYPEFACE SPECIMENS

ITC Grouch 449

abcdefghijklmnopqrstuvwxyz1234567890
ITC Cheltenham Ultra 450

abcdefghijklmnopqrstuvwxyzl234567890
Kompakt 45

1

abcdefghiikImnopqrstui;wx^zl234567890
Whitin Black 452

abcdefghijklmnopqrstuvwxyzl234567890
Figaro 453

abcdefghijklmnopqrstuvwxyz 1234567890

12345G7530

abcdefghijklmnopqrstuvwxyz 1234567890
Memphis Extra Bold 456

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyzl234567890

Playbill 457

Rockwell Extra Bold 458

abcdefghijklmnopqrstuvwxyz 1234567890

449-458

Hidalgo 454 ITC Grouch

ITC Cheltenham Ultra

Kompakt

Whum Black

Karnak Black 455 KarrukBiack

Memphis Extra Bo'd

Piarb'M

Rockwell Extra Botd



459-468
A 1 i . I

Americana True

Hawthorn

Hess Neobold

Las Vegas

Macbeth

ITC Novarese Ultra

ITC Serif Gothic Heavy

Trooper Black

Cooper Black

Pabst

"""""i 459 Amer i<..\n.\ I i \M

ABCDEFGHUKLMN0PQRSTUVWXY7&
460 Hawthorn

ABCDEFGHIJKLMNOPQRSTIVWXYZ&
461 Hess Neobold

HBCDEFGHIJKimnOPORSTUUUIKVZS

462 Lis Vegas

ABCDEFCHIJKLMNOPQRSTUVWXYZ&
463 Macbeth

RBCDEFGHIJKIiinnOPQRSTUUUIXyZS

464 ITC Novarese Ultra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
465 ITC Serif Gothic Heavy

ADCDEFGHIJKLMNOPQRSTUVWXYZ&
466 Trooper Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
»*4ge senf

tfl%% 467 Cooper Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
468 Pabst

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

204



DECORATIVE TYPEFACE SPECIMENS

Americana True 459

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyzl234567890

Hawthorn 460

HessNeobold46l

IZ345G789D

Las Vegas 462

abcdefghijl:lmnopqrstui7WX!|2lS34S67890
Macbeth 463

abcdefghijklmqopqrstuvujxyzl234567890

abcdefghijklntnopqrstuvwxyz 1234567890

abcdefghijklmnopqrsfuvwxyz 1204567690
Trooper Black 466

abcdefghijklmnopqrstuvwxyzl23456r890
Cooper Black 467

abcde£ghijklmnopqrstuvwxyzl234S67890
Pabst 468

abcdefghijklntnopqrstuvwxyz 1234567890

459-468

ITC Novarese Ultra 464 American* True

Hawthorn

Hess Ncobold

Las Vegas

Macbeth

ITC Novarese Ultra

ITC Serif Gothic Heavy 465 itc Scr.f Goth.c Heavy

Trooper Black

Cooper Black

Pabst

M



469-478
DfCORATIVt 'Hi \<

469 IK Sou vt-dif Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
470 Cooper Black Outline

471 ITC Souvenir Bold Outline

ITC Souvenir Bold

Cooper Black Outline

ITC Souvenir Bold Outline

Annonce Grotesque

Antique Olive Nord

ITC Bolt Bold

Fehrle Display

Gill Kayo

Helvetica Bold Extended

Information Black

Extended

472 Annonce Grotesque

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
473 Antique Olive Nord

ABCDEFCHIJKLMNOPQRSTUVWXYZ&
474 ITC Bolt Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
475 Fehrle Display

nDCDEFGHI9HCI1MOPQRSCUUUINVZB
476 Gill Kayo

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
477 Helvetica Bold Extended

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
478 Information Black Extended

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

206



DECORATIVE TYPEFACE SPECIMENS

ITC Souvenir Bold 469

abcdefghijklmnopqrstuvwxyz123456789O
Cooper Black Outline 470

ITC Souvenir Bold Outline 47

1

Annonce Grotesque 472

abcdefghijklmnopcirstuvwxyz1234567890
Antique Olive Nord 473

abcdefghijlclmiiopqrstuvwxyzl23a567890
ITC Bolt Bold 474

abcdefghijklmnopqrstuvwxyz 1 234567890
Fehrle Display 475

abcdefghijklmnopqi:stiiuiiiMifz12I4567890
Gill Kayo 476

abcdefghijklmnopqrstuvwxyzll 34567890
Helvetica Bold Extended 477

abcdefghijklmnopqrstuvwxyz1234567890
Information Black Extended 478

abcdefghijklmnopqrstuvwxyz123456789Q

ITC Souvenir Bold

Cooper Black Outline

ITC Souvenir Bold Outline

Annonce Groteiquc

Antique Olive Nord

ITC Bolt Bold

D'vp'jf

G>ll Kayo

Helvetica Bold E xtended

Informat'c



479-488
DCCORATIVI IMENS

479 Koloss

4IUI>ll4plIIIUlMM»B>OUlll>H\lfA

Koloss

Spartan Extra Black

Umvers83

Gill Kayo Outline

Antique Olive Compact

Broadway

Broadway Engraved

Bullion Solid

Dynamo

Folio Extra Bold

480 Spartan Extra Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
481 Univers83

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
-J 482 Gill Kayo Outline

/^Be©B[?(3[]aDflCSiram©P0E8UC]\!A^XX7S&
ynir^f .

483 Antique Olive Compaa

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
484 Broadway

ABCDEP6tilJri>4NCPCC$TUV>VXyZ&:
485 Broadway Engraved

AVIDCIDIEireiHIIJPIt^lLHN€IP€IPSiniJYWXyZc&

486 Bullion Solid

ABCDEFGHIJKLMNOPQRSTUVWXYZ t
487 Dynamo

ABCDEFGH1JKIMNOPQRSTUVWXYZ&
488 Folio Extra Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

208



DECORATIVE TYPEFACE SPECIMENS

Koloss 479

abcdefghijklmnopqriiuvwMyz1134$67S9C
Spartan Extra Black 480

abcdefghijklmnopqrstuvwxyz 1234567890
Univers83 48l

abcdefghijklmnopqrstuvwxyz1234567890
Gill Kayo Outline 482

Antique Olive Compact 483

abcdefghijklmnopqrstuvwxyz 1234567890

«iIm clcfulii jkliiiiu p«r$tuv>vxyz12 it « /s M

albcdleifgilhijWiiTiircipqirstuivwxyzl^S^ii^'C^Sia1 '!)

Bullion Solid 486

Dynamo 487

abcdefghijklmnopqrstuvwxyil234567890
Folio Extra Bold 488

abcdefghijklmnopqrstuvwxyz1234567890

Broadway 484 Koioi

Spartan ExtraBlacI

UnivertS

Gill Kayo Outlir*

Antique Olive Compac

Broadwa
Broadway Engraved 485 Broadway Engrave.

Bullion SoIk

Dyna/r*

H»



489-498
DtCORATIViTYHHACl M'K IMJ N>>

489 hunger 75 Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
490 Gothic No 16

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
491 ITC Grizzly

ABCDEFGHUKLMNOPQRSTUVWXYZ&
492 Haas Unica Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
493 Helvetica Heavy

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Frutiger 75 Buck 494 Helvetica No 2 Bold

Gothic No 16

ITC Grizzly

Haas Unica Black

Helvetica Hea*>

Helvetica No 2 Bold

Neil Bold 495 Neil Bold

Plak Heavy

Syntax Ultra Black

Univers75

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABGDEFGHIJKLMIUOPQRSTUUIIIINYZS
496 Plak Heavy

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
497 Syntax Ultra Black

ABCDEFGHUKLAAIMOPQRSTUVWXYZ&
498 Univers75

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

210



DECORATIVE TYPEFACE SPECIMENS

Frutiger 75 Black 489

abcdefghijklmnopqrstuvwxyzl 234567890
GothicNol6 490

abcdefghijklmnopqrstuvwxyz 1234567890
ITC Grizzly 49

1

abcderghijklmnopqrstuvwxyzl 234567890
Haas Unica Black 492

abcdefghijklmnopqrstuvwxyzl 234567890
Helvetica Heavy 493

abcdefgh ijklmnopqrstuvwxyz 1 234567890
Helvetica No 2 Bold 494

abcdefghijklmnopqrstuvwxyz 1 234567890
Neil Bold 495

abcdcf2hijklmnopqrsluiiiniHuzl23'l5C7830
Plak Heavy 496

abcdefghijklmnopqrstuvwxyz1234567890
Syntax Ultra Black 497

abcdefghijklmnopqrstuvwxyzl234567890
Univers75 498

abcdefghijklmnopqrstuvwxyzl 234567890



499-508
DtCOHAIIVI 'MINIS

An;e gen Grotesque

Block Black Condensed

Compacta Bold

Futura Display

Headline Bold

Impact

ITC Machine

Placard Extra Bold

Condensed

Compacta Bold Outline

Impact Outline

499 Anzeigen Grotesque

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
500 Block Black Condensed

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
501 CompactaBold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

502 Futura Display

nBCDEFGHIJKLmnOPqRSTUUUIKVZ&
503 Headline Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
504 Impact

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
505 ITC Machine

ABCDEF6HIJKLMN0PQRSTUVWXYZ&

506 Placard Extra Bold Condensed

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

<«ta«^Z 507 Compacta Bold Outline

!l!}@l»0MfflSP(lMiM/2&
508 Impact Outline

aB©l^lfflD^Maiffl®P|E^fflffll]ffl^g

212



DECORATIVE TYPEFACE SPECIMENS

Anzeigen Grotesque 499

abcdefghi|klmnopqrstuvwxyzi234567890

Block Black Condensed 500

abcdefghijklmnopqrstuvwxyz1234567890

Compacta Bold 501

abcdefghijklmnopqrstuvwxyz1234567890

Futura Display 502

abcdBfghijklmnopqrstuuujKvz1234567890

Headline Bold 503

abcdefghijklmnopqrstuvwxyzl 234567890

abcdefghijklmnopqrstuvwxyz1234567890

1234567890 ....

obcdefghijklmnopqrstuvwxyzl234567890

ato(§ffl©1]g][ll]DDCxDDfflDO(!)[0g]ff§[l[lDffllJfflW2^m^I?§i)(S]

Placard Extra Bold Condensed 506

Compacta Bold Outline 507

Impact Outline 508

Impact 504 Anzeigen Grotesque

Block Black Condensed

Compacta Bold

Futura Display

Headline Bold

Impact

ITC Machine 505 uc M

Placard Extra Bold

Condensed

Compacta Bold Outline

Impact Outline



509-518
DtCORAllVI ir-UNb

Supcisi.it

ITC BauhausHe.it>

Bhppo Black

Cable Heavy (Khngsport

Churchward 70

Ultra Black

Harry Fat

ITC Bauhaus

Heavy Outline

ITC American
Typewriter Light

Glypha 35 Thin

Senfa 35 Thin

509 Super it Jf

ABCDEFGHIJKLMNOPORSTUVWXYZ&
5 1 1 1 C Bauhaus Heavy

nilCD€FGHIJKLMNOf>QRSrUVUIXVZ&
511 Blippo Black

nBCDcrciiiJKifflnoi>ORn
>

uyuixYz&
5 1 2 Cable Heavy (Klingspor)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
5 1 3 Churchward 70 Ultra Black

flBCOEFGHIJKLftinOPQftSTUVUJXVZtr
514 Harry Fat

ABCDEF0HIJKLMNOPQRSTUVWXYZ&
"££ 515 ITC Bauhaus Heavy Outline

m& mmmmmMMM$m
5 1 6 ITC American Typewriter Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
517 Glypha 35 Thin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
518 Serifa35Thin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

2H



DECORATIVE TYPEFACE SPECIMENS
509-518

Superstar 509

1

ITC Bauhaus Heavy SIO

abcdefghijklmnopqrstuvwxyzl234567890
Blippo Black 511

abcdef9hijklmnopqrstuYUJHijzl23il567890
Cable Heavy (Klingspor) 5 1

2

abcdefghijklmnopqrstuvwxyz1234567890
Churchward 70 Ultra Black 5 1

3

Abcdefghijklmno|»<|r/liiviMX!|il234567890

obcdefghijklmnopqrsbjvwxijz1234567890

ITC American Typewriter Light 516

abcdefghljklmriopqrstuwvxyz 1234567890
Glypha35Thm 517

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyzl 234567890

Senfa35Thin5l8

Harry Fat 514 Supenur

ITC Bauhaus Heavy

Blippo Black

Cable Light (Klmgipor

Churchward 70

Ultra Black

ITC Bauhaus Heavy Outline 5 1

5

Harry Fat

ITC Bauhaus

OOn n n cn^rNtm /Tinzi /7mOiO\Oi HeavyOutime

ITC ^

Tyt •'

Glypha JS Th.n

,35-pw.



SI 9-528
[IKDKAIIVI IMlNb

ITC Stymie Hairline

ITC Ncwtext Light

Virgin Roman

ITC Avant Garde Gothic

Extra Light

Cable Light (Klingspor)

Empire

ITC Eras Light

Fulura Light

Gill Sans Light

Grotesque I 26

519 IK Stymie Hairline

i MN( 2RS vw
520 ITC Newtext Light

ABCDEFGHUKLMNOPQRSTUVW>Cy/Z&
521 Virgin Roman

/!&CDt?GHI]KLMNOPQ[aT(IVuJXyZci

522 ITC Avant Garde Gothic Extra Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
523 Cable Light (Klingspor)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
524 Empire

]

] 111
525 ITC Eras Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
526 Futura Light

ABCDEFGHKLMNOK3RSTUVWXYZ&
527 Gill Sans Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
528 Grotesque 1 26

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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DECORATIVE TYPEFACE SPECIMENS
519-52

ITC Stymie Hairline 519

abcdefghijklmnopqrstuvwxyz 123456789
ITC Newtext Light 520

abcdefghijklnnnopqrstuvvvxyzl234567890
Virgin Roman 521

MCj4lflMOPWtUVWX\)ZI234%7S9o

ITC Avant Garde Gothic Extra Light 522

abcdefghijklmnopqrstuvwxyz 1 234567890
Cable Light (Klingspor) 523

dbcdefghijl<lmnopqrstuvwxyz1234567890

Empire 524

abcdefghpmnopqrstuvwxyz 1 234567890—;

abcderghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz 1 234567890

abcdefghijklmnopqrstuvwxyzl 234567890

ITC Eras Light 525

Futura Light 526

Gill Sans Light 527

Grotesque 1 26 528

ITC Stymie Hairline

ITC Ncwtcxt light

Virgin Roman

ITC Avant Garde Gothic
Extra Light

Cable Light (Klmgspori

Empire

ITC Eras L'ght

Futura L'ght

Gin Sam Light

Grotesque 1 26



529-536
DtCOKAIIVl rYP€FA( I SHK IMl N!>

FAT FACE
& THIN FACE
|UNMODIMfD4H0OlflE0l

Helvetica Thin

Helvetica Ultra Light

L&C Hairline

Penny Bee

Stark Debonair

ITC Busorama Light

Churchward 70
Hairline

Harry Thin

529 HelvfiiuThin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
530 Helvetica Ultra Light

ABCDEFGHUKLMNOPQRSTUW\^CyZ&
531 L&C Hairline

532 Penny Bee

M X 1 )EF( )l II NOPQRSTI IVWXYZ&.
533 Stark Debonair

ABCDEFGHIIKLMNOPQRSTUVWXYZ&
534 ITC Busorama Light

r1KZDGFGHIJI^mnOPQKTUMWXVZ&
535 Churchward 70 Hairline

RBCDEFGHUKL_mnOP0RnUVUJWZ&
536 Harry Thin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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DECORATIVE 1 YPfchACfc bKfcUnfcNb
529-536

Helvetica Thin 529

abcdefghijklmnopqrstuvwxyzl 234567890

abcdefghijklmnopqrstuwv^/z1234567890

Helvetica Ultra Light 530

L&C Hairline 531

aDcaeignijk mnopqrsTuvwxyz
Penny Bee 532

234567890
Stark Debonair 533

abcdefehiiklmnoparstuvwxvz 12345678906
ITC Busorama Light 534

A
no lower case

Churchward 70 Hairline 535

obcdefghijklmnopqr/tuvujHyzl234567890

Qbcdefgh^'klmnopqrstuvwxyz]23z1567890

Harry Thin 536

Helvetica Thin

Helvetica Ultra Light

L4C Hairline

Penny Bee

Stark Debonair

ITC Buicwama Light

Churchward 70

Harry Thin

Jl*





5. ORNAMENTAL

Specimen nos Basic characteristics Secondary characteristics

537-546 roman serif e.g. 540 Fry's Ornamented

547 (K sloping e.g. 547 Goudy Fancy

548-551
V: ;J S'l j|

s/ob serif e.g. 548 Lettres Ornees

552-559 W wedge serif e.g. 554Davida

560 sons serif e.g. 560 Abramesque

ORNAMENTAL

561-563 script e.g. 56 1 Balle Initials

NB. Typefaces in each group are arranged in alphabetical order.
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537-546
incoHAiivt ryptFA< i spec imini

Flirt

Floriated Capitals

Fontanesi

Fry's Ornamented

Gallia

Lexington

Modernistic

Mole Foliate

Nymphic

Sapphire

537 Fhrt

iJBGBEPG H IJKhMJSOPQI^M^dVWXY2r&
538 Floriated Capitals

: LMKOPQRSTUTW
539 Fontanesi

540 Ft7's Ornamented

ABCDERJHIJKLMNOPQRSrUVWXYZ&
541 Gallia

AfeeDJLbFeHlGlKtMMOPQRSTlIVWXTZfe
542 Lexington

ABGBEFGMIJKLMNOPGRSTUVWXYZ&
543 Modernistic

AE)CDEr©HMliL Fd?SniVWXYZ&
544 Mole Foliate

AlCDE^ l

GHIIKLJMNOiPQJLiSl'U"V'"W
rXYZ&

545 Nymphic

546 Sapphire

222



ucwi\mi itc i i rcrn\-c jrcv-ii itMj

Flirt 537

ebcde%hijl|lrnn0pqr>stli^v^xyzLi234567890
Floriated Capitals 538

no lower case or figures

Fontanesi 539

no lower case

no lower case or figures

Fry's Ornamented 540

1234561890 no lower case

Gallia 541

Lexington 542

Modernistic 543

no lower case

Mole Foliate 544

abGdef^hijklmn@pqr[§tuttox^z 123456789©

Nymphic 545

-B.^qP^:®^P© ^^P^P

Sapphire 544

m



547-556
DECORATIVt MPtFACESPttlMtNb

Goudy Fancy

Lettres Ornees

Quentm

Romantiques No S

Trocadero

Aesthetic

Ornamented

Arnold Bocklin

Davida

Karnac

Kismet

547 Goudy Fancy

AmdijGMijxxmwpsfmwxmtt
548 Lettres Ornees

M$®WMW>&MMMLMdW&W^m&*$WfsW^rg*A
549 Quentin

550 Romantiques No 5

ORSTVTWITI

&mm^^MmmH®&®wi®'ww®w'g¥%A
551 Trocadero

552 Aesthetic Ornamented

a V©

553 Arnold Bocklin

7meBEFGTOTKLnm0P@RSTOWXYZ&
554 Davida

ABE0EFG«IcJKLMNQPEJR5TUVWXYZSi
555 Karnac

S) » _«).

Ir^fkvfeQB(2©^?(|^|jKlf|lR©FQR^lI^IljpZ
556 Kismet
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DECORATIVE TYPEFACE SPECIMENS

Goudy Fancy 547

abcdefykWn{nPpqrltuvwxyzl2}4S67S90

Lettres Ornees 548

no lower case or figures

Quentin 549

12
©>o

no lower case

Romantiques No 5 550

38S&SS739

Trocadero 551

Wm *
WtJ^iXWfJwlTWim no lower case

Aesthetic Ornamented 552

ABCDEiFGHIJKLMNOPQKSTUYWXYZ1234567890 small capitals (no lower case)

Arnold Bocklin 553

abcdeTghyhlmnopqrshivwxYzl23456789Q
Davida 554

1234567890
Karnac 555

ebedefgRijRImnofx^rs\uuw^\23i^mo
K.$m€t 556

abGde[ghijkIrr)nopqp|)tavwxyzl234567890

m



557-563
OECORAIIVt MIMA.. I st'K IMtNb

557 Recherche

:)' a-i .- mmn ....w.^i

558 Ringlet

ABGDEFGFiJKliMffi^GPQRSTOVlXJXTZ
559 Victorian

ABeOEFGHIJKLMNOPQRSTUVWXYZS
560 Abramesque

wb b^ ^ r n

561 Balle Initials

P)H.\ ..ia"/ mjifma&mmw
562 Lilith

M3&&&$2P§M£$K&Ji m
<a) <m W%W/fflJ&&

16W*P7_«U - £r

563 Raffia Initials

VrfP^t
r<& £
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uc^.wnMi itc i i rcrn\_c jrcuinciNJ

abcdefghyklmnopc|rstu>?W^zl234567890

Recherche 557

ab(idef|hiil^lmR®pqpsfeuvwxYzl282i§©Z8®©

no lower cose or figures

Ringlet 558

Victorian 559

abedefgl)ijkliDpopqrstuvwx^z1234567390
Abramesque 560

Bade Initials 561

no lower case or figures

mm^m&f^m^mlmmmGD jpqjjp®faiiLWfjWS£y)3z, tSM%B;gf)(&T89(&'

Lilith 562

Raffia Initials 563





6. MODIFIED SERIF

Specimen nos Basic characteristics Secondary characteristics

564-574 R roman serif e.g. 566 Belwe

575-576 R •• stencil or stencil effect e.g. 575 Stencil Bold

577-579 &M> slab serif e.g. 579 Profit

580-601 Ml wedge serif e.g. 585 Charleston

602-603 wi ,,

sloping backwards e.g.602Alfereta

NB. Typefaces in each group are arranged in alphabetical order



564-573
1. 1 | | IKAI IV I IMHST>

564 Abbott Old St Y
\v

ABCDEFGHIJKLMNOPQRSTUVWXYZS'
565 Ant ikv.i Margaret

ABCDEFGHIJKLMNOPQRSTUVWXYZa
566 Belwe

ABCDEFGHIJKLMNOPQRSTUVWXY2&
567 Bernhard Antique

ABCDEFGHIJKLMNOPQR5TUVWXYZSI
568 Greco Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ&)
569 Koch Antiqua

ABCDEFGHL)KLMNOPQRSTUVWXyZ&
570 Milton

ABCDEFGHIJKLJv\NOPQRSTUVWXYZ&
571 Packhard

Abbott Old Style

Antikva Margaret

Belwe

Bernhard Antique 572 Richmond

Greco Bold

Koch Antiqua

Milton

Packhard

Richmond

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUUVWXYZ&
Skyiald

573 SkXJald

ABCDEFGHIJKLANOP©RaTUV(DWAQ&er
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DECORATIVE TYPEFACE SPECIMENS
564-573

Abbott Old Style 564

abcdefghijklmnopqrsfuvwxyzI234567890
Antikva Margaret 565

abcdefghijklmnopqrstuvwxyz1234567890

abcdefghijklmnopqrstuvwxyz 1234567890
Belwe 566

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstuvwxyz1234567890

aDcael3n ijklninopq rstuvvvxy?l£345o7890

abcdefghijklmnopqr5tuvwxyz034'567690

abcdefghijklmnopqrstu\Wx?z1234567890

Bernhard Antique 567

Greco Bold 568

Koch Antiqua 569

Milton 570

Packhard57l

Richmond 572

abcdefghijklmnopqrstuvwxyzl234567890

Skyiald 573

abcdefg!)ijl5lmnopqrstQVVX^l234<56759o

>• OMStyk

OkoBo*



574-583
DtcoRATivt nrpi IMIN>,

University Roman

Stencil Bold

Teachest

Antiqua Pointed

Nubian

Profil

Algerian

Blackfnars Roman

Brutus

Bullfinch

574 University Roman

A5CDEFGHIJKLMN( )I >QQ6TUVWXYZ&
5wiS 575 Stencil Bold

IIH DFJ (III.MilMl 3TMV trwxYZ
576 Teachest

ABCDEFGHIJIUMNOPQRSTUVWXYZK
577 Antiqua Pointed

ABCDEFGHIJKLMNOPaRSTUVWXYZ
578 Nubian

ABCDEFGHIJZLMNOP ^TT^*

579 Profil

-tv,v w •

580 Algerian

ABCDEFGHUKL 'RSTUVWxVid
58 1 Blackfriars Roman

ABCDEFGHIJKLMNOPQRSTUYWXYZ&
582 Brutus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
583 Bullfinch

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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DECORATIVE TYPEFACE SPECIMENS

abcdefghijklmnopqr(5iuvwxyzl234567890

University Roman 574

Stencil Bold 575

al»fMleft|]iijkliiino|>qrstiivwxyzl234567890
Teachest 576

1234567890
Antiqua Pointed 577

1234567890 no lower case

Nubian 578

ibcdefglujklmxiopqrstuvwxyz123456789O
Profil 579

mm®
no lower cose

Algerian 580

1284567690
Blackfriars Roman 58

1

abcdefghijklmnopqrstuvwxyz1234567890

abcdefshijklmnopqrstuvwxyz1234567890

Brutus 582

Bullfinch 583

abcdefghijklmnopqrstuvwxyz1234567890

r Horn*

A - • - , r •

,

* ,..'•



584-593 DtCOHAllVI I SI'U IMrNb

584 Chantrty

ABCDEFGHIJKLMNOPQRSTUVWXYZtf

585 Charleston

flBCDEFGHIJKLnnDPQR5TUUU/XYZ&
586 Columbus

ABeDEFGHIJKLMN©PQRSTUVWXYZ&
587 Croydon

ABGDEF0HIJKLMNOPQRSTWVWXYZ&
588 Desdemona

flPCNTQHUKLriMOFQKSTWWXT.
589 Eckmann

HBCDeF6B33KiimnoPQRsan7wxyz&
590 Edda

Chantrey

Charleston

Columbus

Croydon 592 Hermosa

Desdemona

Eckmann

Edda

Fantail

Hermosa

Hobo 593 Hobo

ABeDEYGH3K[AlTinOPQRST^LIUlLJXyZ&
591 Fantail

ABCDEFGHIJKLMOPQRSTUYWXYZ^

fl©C(

t)ef6t1IJK.lsMN0pQ1^)Ta\?WXy2

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

23-4



DECORATIVE TYPEFACE SPECIMENS

Chantrey 584

abcdcfgl)ijklipnopqrstuvwxyzl234567890

Charleston 585

abcdefghijkImnopqrstuvu/xyzlZ34567890

abcdefghijklmnopqrstuvwxyz1234567890

Columbus 586

1234567890 no lower case

!2345i»©

abcdefghijklmnopqrsfuuwxyzl234567890

abcdefghijklmnopqrstuYwxyzl23456T890

abed(zfghijklmnopqrstavwxyzl234567S90

abcdefehuklmnopqrstuvwxyz 1 234567890

Croydon 587

Desdemona 588

Eckmann 589

Edda 590

Fantail 591

Hermosa 592

Hobo 593

ChaHew

Co«umt



594-603
Mil OKAIIVI I SPEC IMINS

IMHoprth

3BCDEroHIUKLMrSOPQR5TUVWAYZ&
595 L.it.iyette

ABCDEFGHIJIWOPQRSIUVWXYZ&

596 Mikado Black

ABeDEF6HUKLMN0PQRSTUVWXYZ&
597 Neptune

A8CX>£fGJnJKUtUrOPQftSe:UDlDXHZ&
598 Pretonan

ABGDEFGHIJKfeMNOPQRSTUVWXYZ&
599 Tango

600 Thalia

wwmw^w^mm^u
Hogarth

Lafayette

Mikado Black ««*«*

Neptune ... 602 Alfereta

Pretonan

Tango

Thalia

Tip Top

Alfereta

Bianchard 603 Blanchard

601 Tip Top

HBCDEF6filHURnDPqR58UDDXUS

QM^SS^iU^UU^m^^^S^X!^

jv^oeyftK»^4m\io9Vvwu\)\»)xsa&
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DECORATIVE TYPEFACE SPECIMENS
594-603

Hogarth 594

abcdefghijklmnopqrstuvwxyzl234567890

abedeJghijklmnopqBtavuixyzl234567890

Lafayette 595

Mikado Black 596

abcdefghijklmnopqrstuvwxyzl23456'/S90

Neptune 597

obcdeJghijklmnop<|rstuMt>xi}2l23$56?890

Pretorian 598

abcdefgbi|kIi«Ropqpstavwxszl254567890

abcdefghijklmnopqrstuvwxyzl234567890

abcdefghijklmnopqrstutfwxyzI234567890

Tango 599

Thalia 600

Tip Top 60

1

abcde(ghijhlmnopqrstuDiDX!izlZ3456789D

Alfereta 602

Blanchard 603





7. MODIFIED SANS SERIF

624

625-629

630-633

634-642

Specmen nos Basic characteristics

604-609 TH thick and thin stress

(vertical) e.g.608Peignot

610 TH thick and thin stress

(horizontal) e.g.6IOSimex 1

611-612 B heavy bow-shaped e.g. 61 1 Becket

613-614 SQ square-shaped e.g. 613 Tamil

615 SL sloping e.g.6l5Condensa

616-623 RO rounded shape e.g. 6 1 9 Frankfurter Medium

^© rounded shape outline

El electronic

cu cut

SI stencil or stencil effect

e.g. 624 Helvetica Rounded Outline

eg 626 Countdown

NB. Typefaces in each group are arranged in alphabetical order

eg 632Neuland

eg 636 Futura Black

continued on ncirt paft

11*





continued from previous page

643-654 inline or striped e.g. 646 Neon

655-662 3JJ shaded or3D e.g. 659 Superstar Shadow

663-665
shaded or 3D
inline or patterned e.g. 663 Baby Arbuckle

NB. Typefaces in each group are arranged in alphabetical order



604-613 DtCORATIV! IMIN-.

MODIFIED
SANS SERIF

MSS

604 Britannic

AB( !)EF(iiHIJkLMN()PQRSTlJVYVXYZ&
60S Florentine

ABCDEFGI IIJKLTINOPQRSTUVWXYZ&,
606 Inga

ABCDEFGHyKLMNOPQRSTUVWXYZ&
607 Parisian

\BCDEeFGHIJKLMhOPQRSTUVWXVZ&
608 Peignot

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
609 Radiant

iM«io«.- 610 Sintex I

Britannic

Florentine

Inga

Parisian

Peignot

Radiant

Sintex I

B"ket ^
Revuc <~^

6|| ^^
Tamil

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABGDEFGHIJKLMNOPQRSTUVWXyZEt

ABCD€fq>ilJKLlVINO?QFSTU\7WXyZ£T
612 Revue

fiBCDEFQHIiJKLMNOPQRSTaVWXYZa
613 Tamil

ABCDEFGHIJKLMNOPQRSTUVWXYZ&



DECORATIVE TYPEFACE SPECIMENS

Britannic 604

abcdefghijklmnopqrstuvwxyzl234567890

abcdcfghijklmnopqrstuvwxyz 1 234567590

abcdefshijklmnopqrstuvwxyz1234567890

aDcaeIqniJKlmnopqpsTuvwxL)z1o2340D/oy(J

AbcdEfqlnijklMNopQRSTUvwxyz 1254567890

abcdefghijklmnopqrstuvwxyz1234567890

abcdefghi|fclmnopqrstuvvuxyzi2:«G7890

abcdefghijklmnopqrstuv?wxyzl234567890

abcdefghijklmnopqrstuvwxyz1234567890

abcdeFghijklmnopqrstuvwxyzl234567890

Florentine 605

Inga 606

Parisian 607

Peignot 608

Radiant 609

Sintex I 610

Becket6ll

Revue 612

Tamil 613



614-623
DfcCORAHVl IM'KIMINS

Topic

Condensa

MODIFIED
SANS SERIF

MS8

614 Topic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
615 Condensa

ABCDEFGHIJKLMNOPQRSWWXyZS
6 1 6 Capone

ABCDEfGt1IJKLMNOPQRSTUVWXYZ&
617 Dempsey Medium

ADCDEFGHIJKLmNOPQR5TUVWXYZC
618 Formula

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
619 Frankfurter Medium

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
Cipone

620 Helvetica Rounded
Dempsey Medium

Formula I

Frankfurter Medium

Helvetica Rounded

Horatio Medium

°ct°Puss 621 Horatio Medium
Pump

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
622 Octopuss

QpBC<D<E^g#qa#t<p#oj>4<ps?<u<v<w*¥za
623 Pump

flBCD€PGHIJKimnOPQR5TUVUJKVZ&



DECORATIVE TYPEFACE SPECIMENS

abcdefghijklmnopqrstuvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz\2345bJ8%

abcdefghyklmnopqrstuvwxyzl234567890

abcdefqhijklmnopqratuvwxyz123456709O

abcdefghijklmnopqrstuvwxyz1234567890

Topic 6 1

4

Condensa6l5

Capone 6 1

6

Dempsey Medium 6 1

7

Formula I 6I8

Frankfurter Medium 6 1

9

abcdefghijklmnopqrstuvwxyzl234567890
Helvetica Rounded 620

abcdefghijklmnopqrstuvwxyz1234567890

Qbcdefghijklmnopqfstuvwxyzl234567890

Topic

Condcnia

Capone

Dcmpicy <
J

Formula I

Frankfurter Medium

Horatio Medium

Horatio Medium 621
Pump

Octopuss 622

abcdef0hijklmnopqrstuvujxyz12d466789O

abcdefgh.jhlmnopqi7tuvwHyzl234567890

Pump 623

MOWflfO
SANSSCRIF

MSS



624.633
DECORAllVt I ll'WAi I St'K IMt (MS

Helvetica Rounded
Outline

Amelia

Countdown

Data 70

Digital

Russell Square

AdLib

Kino

Neuland

Othello

MODIFIED
SANS SERIF

MSS

624 Helvetica Rounded Outline

^(KOPEF^^O^^dMOra^iTW^mf,
625 Amelia

AEQLlEFGHIJKLMNCPCfi8TlVWXYZ&

626 Countdown

fll I! II I SHIM II II I UNSIIlllMM
627 Data 70

fiBCDEFGHUhLmnDPDRSTUUUJHVEB
628 Digital

Qornrrrui n/i minonpcTimuuuJ
nuLUu uiiuiiLi iivui uisjiuvwn il

629 Russell Square

RBCDEFGHIJKLMNOPQRSTUVWXYZ&
630 Ad Lib

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
631 Kino

ABCDEFGHUKLMNOPQRSTUUWXyZ
632 Neuland

ABCDEFGHIJKLMHOPQRSTUVWXYZ&
633 Othello

ABCDEFGHDKLMNOPQRSTUVWXYZ&

^•w



DECORATIVE TYPEFACE SPECIMENS

Helvetica Rounded Outline 624

b©^§M$Mmm$^Mwmy^2M>B(B7&>B@
Amelia 625

Suiad3fgf^i;Mrni[][]qrstLUUJni^slcl34SS7SE[]

abcdefghijklmnDpqrstuuujHyBJESQBBlBRO

Countdown 626

Data 70 627

Digital 628

izonecioon
(L.JI IUU IUJIU no lower cose

Russell Square 629

abcdefghijklmnopqrstuvuuxyzlSBMBeySQO
Ad Lib 630

abcdefghijklmnopqpstuvwxyzl234567890

abc(leFghijklmnopqrsl'iivwxyzl234'567R9()

Kino 631

Neuland 632

1234567890

1234567890
Othello 633



634-643 DfCOKAIIVI IMINS

Braggadocio

Folio Stencil

Futura Black

Glyphic

Motter Tektura

Stop

Tabasco

Traffic

Fatima

MODIFIED
SANS SERIF

MSS

634 Braggadocio

AII«:i»l-l <;illlKI\»IXOI»OIIVII %'WYY'SiX
635 Folio Stencil

ABCDEFGHUKLMNOPQRSTUVWXYZ&
636 Futura Black

Ai:riMi<,in.3i:iA\\oiM>irsniY\\\YZ\
637 Glaser Stencil Bold

AI3CDI=l=GIIIJKI.MNOPQRSTUVWXYZSt
638 Glyphic

iiiiiiiiiii'uiiiiiibiiiiiiiiinirsiiiiiuiiiik/K

639 Motter Tektura

qBCD£FGIHUHI-mnOPQR>TUV7CDXVZd-
Glaser Stencil Bold 640 Stop

A3CDErOHiamnoporauvwxyz*
641 Tabasco

AliCDEF0HIJhLMNOPQRSTUVWXYZ6
642 Traffic

no capital tetters

**neor

643 Fatima

/tBCDEFCHIHiLIHIIIOPCRSl

248



DECORATIVE TYPEFACE SPECIMENS

Braggadocio 634

alieilefi|hiikliiiiio|ii|r»tiii^ivxy%l2li:i4S€SQfllttO

Folio Stencil 635

I —\^ \\D\J I \J\J\J no tower cose

Futura Black 636

alicilcfj|liijldiiiiiO|N|i
>sliivwxYKl!!:^L707o!NI

Glaser Stencil Bold 637

1234567B9C
Glyphic 638

I&84S67890
Motter Tektura 639

abcdGFghijklmnopqr^tu\>coxvzi2^4^>67bQO
Stop 640

125*567090

abcdefghijhlmnopqrstuvwxijzl234567S90

Tabasco 64

1

Traffic 642

Fatima 643

1234567390

249



644-653
DECORATIVt hl'IIA, | SPE( IMtN>>

French Flash

inmmmpmnwmymiifM
645 Michel

ADCDEFGHIJKLMI\IOPOR6TUVVv/XYZQ.
646 Neon

647 Optex

fl]iBciD)iEFGHii«iLmnopQiSTy¥yi^vi

648 Oxford

no cojwtol Itrten

French Flash

Michel

Neon

Optex

Oxford

Piccadilly

Pluto

Prisma

PumpTrihne

ITC Uptight Neon

MODIFIED
SANS SERIF

MSS

649 Piccadilly

ABCDHP€IMlJKLMN€P€iP$¥IUVWXT,
650 Pluto

U%WL ;?

651 Prisma

ABCDEFCHIJKI y \v
;

652 PumpTriline

ABCDCFGHIJH
653 ITC Uptight Neon

HiJKLmn JU

2S0



French Flash 644

Michel 645

obcdePghijklmnopq robjvw x yz 1 234-567090
Neon 646

Qbcdafghiiklmnopqf/tuvuiKVz.1234567890'

Optex 647

Oxford 648

's^&sifF fll«^ =^H-*» :W«'lF ^S&«^ tIIP SB&tfif? ? f? ilf? SltF SI I\jS t![F fl fr=€f tr 4|f i f w w 19%

Piccadilly 649

1M456789C no /ower cose

Pluto 650

©©
Ca \\. (ahWR(o \@kUfv3] (&))\Q>y\((2 m)W(^

Prisma 651

PumpTnline 652

cdefQhiilk



654-663 DtCORATIVl IMINS

MODIFIED
SANS SERIF

MS8

654 Zeppelin

ABCDEFGHUKLMNOPQRSTUVWXyZfe
655 Bullion Shadow

656 Old Bowery

ABCDEFGHIJKLMHiPpSTy¥WMYI&.
657 Pioneer Shadow

aLLrLLI/LrLLLii LLUillliWUtBtUlJ UmLt
658 Premier Shaded

Zeppelin

Bullion Shadow

Old Bowery

Pioneer Shadow 660 Tintoretto

Premier Shaded

Superstar Shadow

Tintoretto

Umbra

Uncle Bill

Baby Arbuckle

659 Superstar Shadow

RIBCD^J^OTJ(LlDCOP^KSTUWa^S!^&
661 Umbra

ABCDEFGHUKLMNOPQRSTUVWXYZ&
662 Uncle Bil

odKdxJD —

,£Z 6*3 Baby Arbuckle

iittuFiujiiiiwiisiiiiim
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aibcdcfghijklmnopqrstuvwxyz123456789<

oaa^aai/aaQ

Zeppelin 654

Bullion Shadow 655

no lower case or figures

Old Bowery 656

m^^mmm
Pioneer Shadow 657

no lower case

Premier Shaded 658

J&W&ft&W
Superstar Shadow 659

Tintoretto 660

olx&ftsffg^30^toQD<©|)(U[psSta^w^2 12S45®7ZZ>&
Umbra 66

1

1234567890
Uncle Bill 662

Q3Q<1S(B9®WD
Baby Arbuckle 663

ifiifiiiii

2S1



664-665
DECORAIIVt I <m*i I SPE< IMtNS

Jim Crow

Quicksilver

MODIFIED
SANS SERIF

MS8

664 Jim Crow

A^ZDlsm
665 Quicksilver

1X1 mfmmmnnz
m&mm®mjmmw®fiwm$z@



DECORATIVE TYPEFACE SPECIMENS

Jim Crow 664

Quicksilver 665

J«nC

HSiSS^SSi

Lz CJJ \t=i/ C/ VS^ Cl^ \^J? no /ower cose





8. MODIFIED OUTRAGEOUS

Specimen nos Basic characteristics

666-671 111 heavy /distorted e.g. 668 Litzenburg

672-678 inline or striped e.g. 672 ITCAki Lines

679 BR broken-surfaced

'i 1 and distorted e.g. 679 Shatter

680-684 dot-formed e.g.682Pinball

685-694 shaded or 3D e.g. 688 Calypso

695-698 with backgrounds e.g. 697 Process

699-700 pictorial e.g. 700 Zip

NB. Typefaces m each group are arranged in alphabetical order



666-675
IMl OKA I IS I

666 Bottleneck

AMNE«ttUfti.Htt0rQAHU¥liW2 &
667 Florist

668 Litzenburg

AI&Btr&nyKIMNArgRiTUVWXYii

669 Pierrot

ABC»€£€fllPeE7mOP^RSX«ViYX^Zc2!
670 Starvation

ABCDErCfiflJKLMlOPQBS?0VWXYI&
671 Talbot

.- (0 fW

tlCBCFCHUKLIMIOPOtfTIIVIIIXYII
672 ITCAki Lines

fi6CDeF6HIJKLMNOPO^STUVWXYIC
Bottleneck

Florist 673 Groove
Luzenburg

Pierrot

Starvation

Talbot

ITC Aki Lines

Groovc 674 Horseman Sidesaddle

Horseman Sidesaddle

Matra

/ I H I M I l< I I / I 4 H M M N > ) \] i

675 Matra

ABCDEFfiyUHyiOPOISfyYWXYI

2S8



DECORATIVE TYPEFACE SPECIMENS

Bottleneck 666

abidtitylwMmne^KtiwiiMyiraatfroO
Florist 667

1214S67690
Litzenburg 668

IIIBvS no low

Pierrot 669

«7#ccTcliiif#ijWiWT#i>pc^i«sl#nriiirx^zI?:WSi>2«^>0

Starvation 670

B234S67890

Hi4C«7«t4
Talbot 67

1

ITCAki Lines 672

Groove 673

1134I474M_
Horseman Sidesaddle 674

Matra 675

1234567490



676-685
DtCOKATIVC TYPtFACt SPfCIMENS

676 Old Glory

It II" toWIJKimllilnlOlifWIIiLlif
677 Smaloa

P¥l
678 Stripes

nBCKFGhMHimmpMSYuviiNum
679 Shatter

in fmmt

ABCDEFGBUKLMNGPQRSTOVWXYZ&
680 Astra

681 Chequered

& & &c£ §*x S\\^ W:

682 Pinball

683 Spangle

ABCDEF0HUKLMHOPQRS
684 Spotty Face

••• .••• •••_ ••• ••• .•••
•• • •

.

• • ••• :

• • • • • •
• • ••• •••

• •• ••• I • •• •••• •

»• ••• •
• • • • •

••• • • • • »•

.• • ••«••••••• • • • «• "••••" • • ••••••• • • • • •• •

• ••• • • • % •••• • •••« • • ••• • ••• • • • • • • •••••••

s
K :of; : _0

685 Block up

mmmmmmMmm>®mmfflmm&
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DECORATIVE TYPEFACE SPECIMENS

Old Glory 676

4M*t9V#99V nofcwerc

Sinaloa 677

Stripes 678

abedefgfopdmftopqrstwwxyz1234567890

no tower cose

Shatter 679

Astra 680

Chequered 681

Pinball 682

Spangle 683

234567690
Spotty Face 684

: .•' /•. :.:. ;-. {"•• .• .••: '••/ • ;

Block up 68S

m&m^m



686-695
DfeCORATIVl | SPEC IMINS

Bomberc

Buster

Calypso

ItahennesOmbrees

Perspective Italic

Speed Caps

Stack

Sunshine

Talbot's

Rocky Mountain

Good Vibrations

MODIFIED
OUTRAGEOUS

686 Bombere

687 Buster

*J^4-*JS3+/SS+'J*S*J4>>443S4S+/+'SJ&
688 Calypso

Mwtr$mMLmt>v£w?fkivw*!yz
689 ItahennesOmbrees

A&Gan&Hi-n Mtttttnm
690 Perspective Italic

691 Speed Caps

692 Stack

AB CDS?&MKLMMOmJiST U VWX Y2 1

693 Sunshine

no capitals

694 Talbot's Rocky Mountain

AI€»CFtHIJlLUU«F*ttTI
te*<~x<s

695 Good Vibrations

1IC I S F* II 1 lillifiiiSfIfMf Zifr

262



DECORATIVE TYPEFACE SPECIMENS

Bombere 686

Buster 687

S*JiJf4?444
Calypso 688

no lower case or figures

lliilivtii no lower case

Italiennes Ombrees 689

Perspective Italic 690

no lower cose or figures

Speed Caps 69

1

Stack 692

Sunshine 693

dDs^o&sl^tooojpgretous^sfliBQOO^OTO

111414 71

t

no lower case

ifsiiiiiriifi no lower cose

Talbot's Rocky Mountain 694

Good Vibrations 695

ltal>«nn« Ombr

Pcf.:



696-700
DfCORATIVE M> iMtNS

Phase Two
Process

Tonal

Via Face Don Black

Zip

696 PtttM Two

2 8 *JL a m
Ji —i:a*L s !im;i ;l^ I! s SL™ i I si = II ^Ji =1 s U ±ir~ IS sL s Ik -JL ? ?#= ir— JT *?r- i

697 Process

A RrnFFTHI I %C 1 M IfADA R c T 1 1 \i \A/VV UP Jt»
M: M* MM» ^M^ Mi^^ MM m 'M' W Mf, IK ^^^ W ^^ WM^ W W m M) ^P ^W M* ^MMM» M M ^M* Ml ^M^ MF "^ MT MT 'MV M* :^P» MM>

698 Tonal

699 Via Face Don Black

700 Zip

ABCDEFGHIJWJVIN0PQRSTU\/WXV2£

264



Jl mS w^ ™*

"W mm w # no lower case

no lower case or figures

1234567390 no lower case

DECORATIVE TYPEFACE SPECIMENS

Phase Two 696

Process 697

Tonal 698

Via Face Don Black 699

Zip 700

PrrX«

Tor



APPENDIX I

APPtNDIX i OMPAAATIVI < HAKT OF TYPEFINDER' CLASSIFICATION TO BRITISH STANDARDS CLASSIFICATION IBS 296 1 1967)

TYPEFINDER' CLASSIFICATION SYSTEM

TEXT TYPEFACE CATEGORIES

I . Sloping e-Bar(Venetian Serif). Nos 1-34

Includes .ill lonun. slab and wedge serif faces

with i sloping bar on the lower case e, a traditional

ftttui e of 'Venetian' typefaces The mixture of

serif-style typefaces in this category means that other

characteristics are mixed - for example, typefaces may
have cither vertical or angled stress and oblique or

straight soi its

eg Kennerley. Centaur. ITC Souvenir.

2. Angled Stress Oblique Serifs

(Old Style Serif). Nos 15-53

Includes Old Style' or Old Face' typefaces providing

they have the above characteristics and do not possess

a sloping bar on the lower case e

eg Bembo, Plantin, Times New Roman.

3. Vertical Stress Oblique Serifs

(Transitional Serif). Nos 54-/ 10

Includes Transitional' typefaces providing they have

these characteristics and do not have a sloping bar on

the lower case e. 'Transitional' typefaces with

horizontal serifs or abrupt contrast will be found in

either Categories 4 or 5.

e.g. Caslon Old Face. Baskerville 1 69 (Monotype),

Garamond (Stempel)

4. Vertical Stress Straight Serifs

(New Transitional Serif). Nos / / l-ISO

Contains 'Transitional' typefaces which have straight

(horizontal) serifs or nearly so, as well as Twentieth

Century Roman' typefaces with the same characteristics

e. g. Joanna. Century Schoolbook, Cheltenham

Category

N ami-

Typefaces in which the cross stroke of the Verona,
lower case e is oblique; the axis of the curves Centaur,
is inclined to the left; there is no great con- Kennerley
trast between thin and thick strokes; the
serifs are bracketed; the serifs of the
ascenders in the lower case are oblique.

NOTE. This was formerly known as 'Venetian',

having been derived from the 15th century

minuscule written with a varying stroke thickness

by means of an obliquely-held broad pen.

5. Abrupt Contrast Straight Serifs

(Modern Serif). Nos 151-187

Contains 'Modern', 'Transitional' and 'Twentieth

Century Romans' with good contrast and straight

(horizontal) serifs,

e.g. Bauer Bodoni, Caledonia. Scotch Roman.

6. Slab Serif. Nos 188-217

Typefaces of a generally heavy appearance, either with

square or bracketed slab serifs. Also includes rounded

slab typefaces (typewriter designs).

e.g. Rockwell. Clarendon, ITC American Typewriter

7. Wedge Serif (Hybrid Serif). Nos 218-240

Includes some 'Glyphic' typefaces used for continuous

text setting plus typefaces with wedge-ended, or

wedge-shaped serifs. The category also includes

'hybrid' typefaces which are neither clearly serif nor

sans serif in origin.

e.g. Albertus. Meridien, Copperplate Gothic

BRITISH SI INDARDSI I ISSIFU \ I ION OF I MM I \< I m MS 2961: 1967)

Description Examples

Typefaces in which the axis of the curves is

inclined to the left; there is generally a
greater contrast in the relative thickness of
the strokes than in Humanist designs; the
serifs are bracketed; the bar of the lower
case e is horizontal; the serifs of the
ascenders in the lower case are oblique.

NOTE. These are types in the Aldine and
Garamond tradition and were formerly called

'Old Face' and 'Old Style'.

Bembo,
Garamond,
Caslon,
Vendome

Typefaces in which the axis of the curves is

vertical or inclined slightly to the left; the
serifs are bracketed, and those of the ascen-
ders in the lower case are oblique.

NOTE. This typeface is influenced by the letter-

forms of the copperplate engraver. It may be

regarded as a transition from Garalde to

Didone, and incorporates some characteristics

of each.

Fournier,
Baskerville,

Bell,

Caledonia,
Columbia

Typefaces having an abrupt contrast be- Bodoni,
tween thin and thick strokes; the axis of the

|
Corvinus,

curves is vertical; the serifs of the ascenders Modern
of the lower case are horizontal; there are Extended
often no brackets to the serifs.

NOTE. These are typefaces as developed by

Didot and Bodoni. Formerly called 'Modern'.

Typefaces with heavy, square-ended serifs,

with or without brackets.

Rockwell,
Clarendon,
Playbill

266

Extracts from BS 296 1 : 1 967. Reproduced by permission of the British Standards Institutions. 2 Park Street. LondonW I A 2BS from

whom complete copies of the Standard can be obtained

Typefinder' Classification System devised by Christopher Perfect & Enchi Kono



COMPARATIVE CHART OF TYPEFINDER' CLASSIFICATION TO BRITISH STANDARDS CLASSIFICATION (BS 296 1 : 1 967) /APPENDIX
APPENDIX I

BRITISH STANDARDS CLASSIFICATION OFTYPEFACES(BS 2961: 1967)

Category

No.

VI

Name

Lineale

a Grotesque

VII

VIII

IX

feNeo-grotesque

c Geometric

d Humanist

Glyphic

Script

Graphic

Description

Typefaces without serifs.

NOTE. Formerly called 'Sans-serif.

Lineale typefaces with 19th century origins.

There is some contrast in thickness of
strokes. They have squareness of curve, and
curling close-set jaws. The R usually has a
curled leg and the G is spurred. The ends
of the curved strokes are usually horizontal.

Lineale typefaces derived from the gro-
tesque. They have less stroke contrast and
are more regular in design. The jaws are

more open than in the true grotesque and
the g is often open-tailed. The ends of the

curved strokes are usually oblique.

Lineale typefaces constructed on simple
geometric shapes, circle or rectangle.

Usually monoline, and often with single-

storey a.

Lineale typefaces based on the proportions
of inscriptional Roman capitals and
Humanist or Garalde lower-case, rather

than on early grotesques. They have some
stroke contrast, with two-storey a and

Examples

Typefaces which are chiselled rather than
calligraphic in form.

Typefaces that imitate cursive writing.

Typefaces whose characters suggest that

they have been drawn rather than written.

SB Grot.
No. 6,

Cond. Sans
No. 7,

Monotype
Headline
Bold

Edel/Wotan,
Univers,
Helvetica

Futura,
Erbar,
Eurostyle

Optima,
Gill Sans,
Pascal

Latin,

Albertus,
Augustea

Palace
Script,

Legend,
Mistral

Libra,

Cartoon,
Old English
(Monotype)

TYPEFINDER' CLASSIFICATION SYSTEM

TEXT TYPEFACE CATEGORIES continued

8. Sans Serif. Nos 245-304

Includes 'Lineale' designs used for continuous text

setting arranged according to the width of the capital G
and whether or not it has a spur. There are additional

groups for square, sloping, rounded and electronic

designs.

e.g. Futura, Gill Sans, Unvers.

DECORATIVE (NON-CONTINUOUS TEXT)
TYPEFACE CATEGORIES

/ 3. Unmodified (Formal Text Shape). Nos 382-428

'Glyphic' typefaces not usually used for continuous

text setting will be found here. The category contains

serif or sans serif typefaces of a traditional letter

shape normally used for titling or headings but not for

continuous text setting,

e.g. Engravers Roman, Castellar, Latin Antique No. 9

1 . Flowing Scripts Nos 305-322 and

2. Non-Flowing Scripts Nos323-38l

'Script' and 'Graphic' typefaces are to be found in one

of these two categories according to whether their

letters are joined when typeset and therefore appear

'flowing' like handwriting. The Non-Flowing category

includes blackletter and uncial typefaces as well as

roman italic typefaces based on pen scripts,

e.g. I . Palace Script, Kaufmann, Mistral,

e.g. 2. Bernhard Tango, Old English Text, Libra.

4. Fat & Thin Face (Modified & Unmodified).

Nos 429-536

Includes serif or sans serif typefaces of the extremes
in weight - very bold or very light.

e.g. Falstaff, Cooper Black, Harry Thin.

Ornamental. Nos 537-563

f. sans serif or script typefaces of a very

laborately patterned or 'floriated' design

Fry's Ornamented. Lettres Ornees. Balle Initials

Modified Serif. Nos 564-603

rif typefaces of a 'non-formal/traditional' shape

Belwe. Profil, Charleston.

Modified Sans Serif. Nos 604-665

Sans serif typefaces of anon-formal/traditional'

shape.

Peignot. Frankfurter Medium. Countdown

Modified Outrageous. Nos 666- 700

Serif and sans serif typefaces of a highly unusual or

way out' nature

e.g. Shatter. Pinball, Calypso



BIOGRAPHICAL NOTES ON LEADING TYPE DESIGNERS
by Sarah Rookledge

The information that makes up this section has been

compiled from sources too numerous to list here. Ma|or

ones include D B Updike. Printing Types, Their History,

forms, and Use, Sebastian Carter, Twentieth Century Type

Designers, and Geoffrey Dowding; An Introduction to the

History ofPrinting Types

Ludovico degli Arrighi da Vincenzia, d.c I S27

Blado italic. 380

Ludovicodegli Arrighi. who lived in Rome, w .is

.1 professional ( alligraphei . and latei .1 printei ol

tine cil 1 1 ions, w ho also designed type, in 152 1 he

started a small press« nh 1 autitius Perusinus, .1

printer hut also an engravei and .issm h probably

1 ho 1 utter ofthe iv pes. I hey printed fine editions

ol short ( ontemporary works using i\ pe based on
\i 1 lulu's formal < ursivest ript. 1 he type was Liter

at quired In Antonio Bladovi ho gives his lumeto
its contemporary version.

Richard Austin andjohn Bell, 1746-1831

Bell. 172

Scotch Roman, 1 85/ 1 86

In 1 788, inspired In I oumier's types, John Bell,

.1 newspapei publisher and pioneer oft heap

editions ofthe < lassies, started 1 he British Letter

Foundry and issued his first type specimen, cut by

Ku haul Austin. A skilful cutter, Austin produced

aver) sharp lettei whit h Stanley Morison called

the first 1 nglish modern face. Actually the type

retainssome old stylet harat teristics and should
more properly bet ailed a late transitional. Austin

went on to cut true moderns, though in 1819 when
he had started a foundry ol bison n be outlined

the dangers of such designs being taken to

extremes.

The British 1 eiter Foundry closed in 1798.

Betw een this date and Austin'ssetting up
1 be Imperial 1 etter Foundry in Worship Street.

London he cut i\ pes for theW ilson Foundry 111

Glasgow and lor William Miller in F.dinburgh.

The Miller & Richards types known as the Scotch

Romans are probablv his work. Austin also worked
as .1 c utter oftypographical ornaments.

John Baskerville, 1 706- 1 775

Baskerville. 77-80

John Baskervi lie's contribution to printing is

enormous. He adapted the old face roman to

produce highly influential new types; he

recognised the important role of typography in

book design; he modified inks and the printing

press to give blacker, sharper letters on the page
and may also be responsible for the introduction

of wO\ e paper (though he sold 11 tor w riling not

printing) . Basken ille'swork influent ed

( ontinental printers like Didot and Bodoni but in

his native England it was frequently derided.

LikeCaslon, John Baskerville was bom in

\\ ort estershire but in 1 72 S he moved to

Birmingham where he worked as a writing master

and did some stone engraving. He cut insc riptions

on gravestones. Later, when he wastodesign bis

own types, he could use the knowledge oflettering
he acquired in this period. He taught writing for

ten years, then det ided to take advantage of the

lash ion tor japanned ornaments (japanning is a

method of dec orating which gives a glossy finish)

.

The business prospered and made Baskerville a

prominent figure in Birmingham society.

In 1750. he set up a printing press but the pate of

\\ ork and theexat ting standards he set himself

were sui b that it was to take him sevenyears

before that press produced its first book. Lxisting

types, inks and presses did not meet his standards.

Despite lacking any printing background he

determined tocreate hisown. By 1752 he had cut

fourteen letters. By 1753 he had enough type to

produce an advertisement for his first book, a fine

edition of Virgil. The book itself appeared in 1757.

as did another specimen sheet, this time showing
four sizes of roman.

Baskerville's type was much criticised in

England and compared unfavourably toCaslon's.

People said it was difficult to read, even that it

would damage the sight, but it also had its

advocates, notably Benjamin Franklin. The Bible

which Baskerville printed (on special

dispensation from the Cambridge University

Press) brought him great acclaim on the

Continent. The appearance of Baskerville's books,

unlike those of most of his contemporaries, did not

depend on illustrations. He achieved his effects

through good types cleanly printed, and a

judicious useof leading and letter spacing. Other

printers, most notably Bodoni, followed his lead

in this.

Baskerville died in 1735 and his wife Sarah sold

his remaining stock to Beaumarchais for an

edition of the worksof Voltaire. His punches
eventually came into the hands of Deberny&
Peignot who made new matrices from them for

their version of Baskerville. In 1953 they presented

the punches to the Cambridge University Press.

John Bell, see Richard Austin

Morris Fuller Benton, 1872-1948

Century Schoolbook, 1 19

Franklin Gothic. 276

News Gothic, 287

Morris Fuller Benton was theson ofLinn Boyd
Benton, inventor of the pantographic

punt h< uttingmac bine and cutterofCentury fur

I hcodoreDe Vinne's magazine The Century. Like

his father, Morris Benton worked for American
Typefounders (ATF); he joined Linn Boyd Benton
as bis assistant in ATF 'slype design department.

I Ins was the first department of its kind in a

foundry and had been set up by his father at the

instigation ofA IP's director Robert Nelson.

Benton has been credited with inventing the

concept of the type family, and although this is

not the case he did do his best work expanding
faces into families and adapting existing type

styles. Between 1900and 1928 he designed

eighteen variations on Century, including the

popularCentury Schoolbook (1924). Other Benton

types include: Franklin Gothic ( 1903) and News
Gothic (1980).

Giovanni Battista Bodoni, 1 740- 1813

Bodoni, 154/162/163

Bodoni is one of the first cutters of a modern
face; that is, a typeface which has hairline serifs

at right angles to the uprights, vertical stress and

abrupt contrast between thick and thin strokes.

He took French types, such as Fournier's and those

of the Didot's as his models. Bodoni was, in his

day, the best known printer in Europe.

Bodoni was born in Saluzzo in Piedmont in the

north of Italy in 1740, the son of a printer. He was
apprenticed to be a compositor at the pressof

Properganda Fide in Rome but left after the

suicide of the Director. At 28 he was made
Director of the pressof the Dukeof Parma, the last

of the Ducal private presses.

His early types are based on those of Pierre

Simon Fournier, whose work he admired, but he

experimented with these letter forms to create his

own. The roman letter he cut in 1 798 is what we
generally mean by a Bodoni. The contrast of light

and shade in his types can produce a sparkling

effect on the page. The books which he printed

reveal a taste for large sizes of type, generous use

of white space and few ornaments. In addition to

his romans Bodoni also produced a great many
script types.

Bodoni set out his principles of typography

(although stated in vague and general terms) in

268



APPENDIX 2/BIOGRAPHICAL NOTES ON LEADING TYPE DESIGNERS APPENDIX

his Manual Tipographico. This book was
completed by his wife and she published it in 1818,

fiveyears after hisdeath.

Bodoni's faces appear today in two main
recuttings: American Typefounders' and Bauer.

The ATF version was cut by M. F. Benton and
copied with minor variations by The Monotype
Corporation, Haas, Linotype, Intertype. and

Ludlow. The more delicate Bauer version is used

by Bauer alone.

Margaret Calvert, see Jock Kinneir

Ron Carpenter, b.1950

Calisto, 53A
Cantoria, 240A

Ron Carpenter joined Monotype in 1968 where
he trained as a type draftsman. His first

experience of typeface design was workingon the

italic for Nimrod with Robin Nicholas. Since

becoming Senior Type Designer in 1984 he has

been responsible for designing Cantoria and Calisto

and new weights for Times New Roman.

Matthew Carter, b. 1 937

Auriga, 151

Bell Centenial, 284

Galliard, 74

Olympian, 71

Video, 283

Matthew Carter is the son of printing historian

Harry Carter who was archivist to the Oxford
University Press. He was taught by Jan Van
Krimpen's assistant and worked for Crossfield

Electronics and Mergenthaler Linotype, designing

Bell Centenial for the latter in 1978. Also in 1978, he

designed Galliard with Mike Parker and in 1981

they set upBitstream to supply new type designs

in digital form. Bitstream Charter is the first new
design they have issued.

William Caslon, 1 692- 1 766

Caslon, 59-6 1 /99/383/39 1 /445

Worcestershire- born William Caslon began his

career engraving and chasinggun barrels

(occasionally also cutting brass letters for

bookbinders) until a printer called William
Bowyer who had seen some of his letters

encouraged him to try punchcutting. Bowyer was
so confident Caslon would succeed at it he, and
two other printers, lent him £500 to start his own
foundry which opened in about 1716.

Caslon was the first British typefounderof any
reknown. Previously British printers were
dependent mainly on imported types, chiefly

Dutch and French. In 1722 he produced his second
type, a roman based on Dutch models. With the

publication of his first specimen sheet in 1734 he
became immediately successful. Unlike those of

John BaskervilleCaslon's designs were not

innovative; similar types were in use a hundred
years earlier; but it was his ski lis as an engraver
that distinguished him. His roman quickly
established itself as a popular book face.

In 1766 the Oxford University Press bought
Caslon type to supplement the Fell types. He
published further sheets and, later, books of his

types. His work found particular favour in

America and Caslon type was used by Mary
Katherine Goddard of Baltimore for the printing of

the Declaration of Independence.

The Caslon foundry continued under the

directorship ofsuccessive William Caslons until

thedeathof the last maleCaslon in 1873. The
company remained in existence, for much of the

time in the.same Chiswell Street premises in

London, until 1936. Its stock was bought up by

Stephenson Blake and Company.

Thomas J. Cobden Sanderson, 1 840- 1 922, and
Emery Walker, 1851-1933

Thomas Cobden Sanderson, an important

member of the Arts and Crafts movement in the

late nineteenth and early twentieth centuries

founded The Doves Press in 1901, with the

typographer Emery Walker. Emery Walker had

also worked for William Morris, as his

typographical consultant. (The name Doves
came from a local inn.)

Unfortunately an initially productive

relationship degenerated into bitter quarrels,

mainly over Doves, thepress'sown type, which
was based on a Jenson typeof 1476. Both partners

had worked on Doves and each claimed

authorship for himself. In 191 2 as a result of this

dispute, Cobden Sanderson smashed the matrices

and dropped the type into the River Thames over

Hammersmith Bridge.

Francois-Ambroise Didot, 1 730- 1 804

Pierre-Francois Didot, 1732-95

and Firmin Didot, 1 766- 1 836

Didot, 156

The Didot family of Paris dominated the French

book world in the late eighteenth and early

nineteenth centuries. Its members were involved

in printing, publishing, type-founding,

punchcutting and paper manufacture. Among
their contributions were what is generally agreed

to be the first modern face and a reform of the

point system of type measurement

.

Its most notable members are Francois-Ambroise.

Pierre-Franqois and Francois-Ambroise 'syounger
son Firmin. Didot 's roman types were the

standard book types used in France during the
nineteenth century and arc still in general use

today.

F-A Didot initially printed with Garamond
types but began to produce hisown in about 1775.

In 1784 the first modern fai e appeared in an
edition ofTasso\(,crusalcmme Lihcrata. It is

characterised by thin serifs, vertical stress and
abrupt shading from thi< k strokes to thin. By this

time the Didots were using wove paper and an
improved printing press whi< h allowed the fine

details ol such type to be reprodm ed. I his

important type was cut in 1 783 by F. A. Didot s son

Firmin, then 19. Firmin took over from Ins lather's

previous punchcutter Pierre Louis Wafflard.

Franqois-Ambroise was also the Director of the

Imprimerie National and in this capacity he

revised Fournier's point system. His name survives

in the Continental didot point.

William Addison Dwiggins, 1880-1956

Caledonia, 174

Electra, 1 48

Metro, 263

Dwiggins had a varied career that took in

illustration, printing, advertising and book
design. He began designing types when he was44
at the invitation of Mergenthaler Linotype. His

first type was a sans serif, Metro. His best known
face is Caledonia which fuses aspects of the Sc otch

Romans and the types cut for Bui mer by William
Martin.

He wrote widely on design matters;

Mergenthaler Linotype's idea for a Dwiggins sans
serifcame from reading him on sans seriffa< esin

one of his books Layout in Advertising (Harper,

1928). In 1929 he was awarded the Americ an
InstituteofGraphic ArtsGold Medal.

Dr. John Fell, 1625-86

Dr fell was Bishop of Oxford. Dean of ( hnst

Church and Vice Chancellor ofOxford
University. With three others (and for an annual
payment of £200) he took over the management of

the University Press in 1671. Between 1667 and
1672 he imported types. pun< lies and matrn cs

whi< h were bought in Holland on his behalf b)

Thomas Marshall. These included some Craii|on

types and some supplied by Van Di|( k. In 1676 he
set up a type foundry attat hed to the press and
employed a Dutch typet utter. Peter Walpergen. \

specimen sheet was issued by the press in 1693,

and the types bee ame known as the Fell Types

Pierre Simon Fournier, 1 7 1 2- 1 768

Barbou, 89

Fournier, 90

Pierre Simon fournier. also known as I oumiei
lejeune, made sever.) I important ( ontributionsto
the field of type design. He set uphisow n foundr)

in Pans where he c ut and founded all the ts pes

himself, pioneered the concept ofthe type f. i in I Is

and is said to have c ut 60,000 pun< lies for 11/

alpha bets of hisown design, flee reated new
printers flowers and ornaments thai < aught the

mood of Ins age. He invented .i point system for

standardising type si/es ,iihI published it in its first

version when he ss as only 25 ( I he Didot system
used on the Continent tod. is wasdeveloped from
Fournier's and retained the name of his unit, the

point, while frai tionally in< reasing its size)

surprising!) perhaps Foumier'sdeath at St

attributed tooverwork. He isproh.ibls best

remembered as the designerofone ofthe earl

tr.insition.il f.i< es HisSt Augustine Ordim
|

aslhe model for Monots pes Fournier ol I

Another, version. Barbou. ss as issued in |

•

bi( enten.irv ol hisdeath.

M



APPENDIX 2
APPENDIX 2 BIOGRAPHICAL NOTESON LEADING TYPE DESIGNERS

Adrian Frutigrr.b.1928

Apollo. I 31

Brutghd, 1 13

lonne, 210

liuuy.f, .6(> 484

Icone. 2,23

li idium. 149

OCR-B. 304

Ondine. 336

Strife, 198 S 18

Univers. 267 481 498

Adrian I rutigei is one ofthe most important
i\ pe designers to emerge since World Wai II Now
h\ ing just outside Pai is. he w as born neai

InterTaken in Switzerland. Hew as apprenticed .is

a compositoi and latei si mind wood-c uttingand

calligraphy before coming to the attention of
i harles Peignot ol Deberny and Peignot w ho
asked him to adapt I utura.

1 1 mil ng I utura too geometric . and w anting to

design .1 sansseril w ith .1 large, matt hed, family ol

weights, I rutigei designed the twenty-one
w eights ol Univers w hit li w -is issued in 1955. Main
founders and designers have followed tins idea

and have sine e produc ed large sans seriffamilies

ol theii ow n.

I rutiger'sothei designsdo not confine
themseh es to s.ms serifs. Apollo is new
tr.insition.il. Senfa is a slab serif, and OCR-B i ou Id

be termed experimental.

I he i.u e, named after him, Frutiger. wasdevelop-
ed from ,i design he used at Roissy Airport near

Paris. \\ luU- its weights follow the numbered form
ol Uni\ ois. it is nun h more humanistic in feel.

\suk' fromty pe design, Frutiger also designs

hooks and periodic als, and let tures. Among his

w ntmgs is I \ pe. Sign, S) mbol (ABE Editions,

Zurich).

In IWd he ret eived the Gutenberg Prize for

te< hnit al and aesthetic at hievement in type.

Joseph Fry; 1 728- 1 787, and Isaac Moore
Fry's Baskerville. 54

Joseph Fry w as a Birmingham man bv birth

who, like Baskerv ille, came to i\ pefounding

relatively late in his career and was also

sm i essful in other fields (among his numerous
business \ entures he started Fry's chocolates)

.

In 1764, while living in Bristol, Fry decided to

go intopartnershipw ith a lot al printer. William
Pine, and set up a foundry attached to Pine's print

woiks. Isaac Moore, previously a whitesmith
(that is. a nutal finisher) was taken on to cut

t\ pes for i hem and later became a partner. Moore
«. ut his types after Baskerville's (though they're

not close copies) and the foundry's early types are

all of this kind.

In 1770 they published their second specimen
sheet which show s a much more extensive

selection oftype sizes than their first and a

number of ornaments. In 1776 Moore retired and
the foundry produced Caslon style types in

preference to Baskerville's.

Claude Garamond, c 1 480- 1 56

1

C.ii .imond. 91-94

Garamont, 96

< laude Garamond was the first person to

specialise in the design and cutting oftype on a

largest ale rhe toman letters he designed al his

Paris foundry took the Aid me (sec Aldus

Manutius, and the introduction toe ategor) 2,

p ! I) n una n .is l hen model, but nil pi o\ ed upon H;

the III' ol the letters tOgethei was bet lei and the

( apitals, low ei i ase and italic w ere better

b.il.iiu ed to give a comprehensive and
harmonious fount ol type.

I hese t\ pes w ere nine h c opied; l>\ the end ol

the sixteenth c cnlurv they had bet ome the

standard European type and ihcv w ere still in use

in I he eighteenth i cnlurv. Garamond c ut theGrecs

duroi letters for Francois I of France but othci

printers c ould use them with the King's

permission. He isc redited with the roman types

used by the publishers Fstienne from I 532

onwards. Three other French publishers also used

related founts around this time. 1 he canu lores de

I'universiic at the Imprimerie Royale were
attributed to him until Beatric e Warde proved

them to be a later type in theGaramond style c ut

b\ Icanjannon.
In 1 5-45 Garamond began publishing on hisown

ace ount using types of his own design including a

new italic cut in two sizes. His first book was the

Pia el religiosa meditatio of David Chambellan.
After Garamond's death in 1561 his Stockwas sold

off. Among those buying type from the foundry

was Christopher Plantin of Antwerp.

Arthur Eric Rownton Gill, 1 882- 1 940

Bunyan/Pilgnm. 183

Floriated Capitals, 538

Gill Sans, 259/425/427-8/476/482

Joanna, I I I

Perpetua, 1 1 6/438

Gill was born in Brighton, the son of a

nonconformist minister. He studied at Chichester

School of Art before being apprenticed to the

ecclesiastical architect W. D. Caroe in London.

While in London he attended classes taught by the

calligrapher Edward Johnston at the Central

School of Arts and Crafts. Gill was greatly inspired

by Johnston's work and the two men became good

friends. Gill cut inscriptions for Caroe but also

fulfilled commissions from membersof the Art

Workers Guild and eventually ended his

apprenticeship to pursue this work. During his

career he also created woodcuts and engravings

for Harry Kessler's Cranach Press in Weimar, the

St Dominic's Press, owned by Hilary Peplar, and
Robert and Moira Gibbins's Golden Cockerel

Press.

Gill left London in 1907 to live in Ditchling,

Sussex; later he moved to Capel-y-Ffin in the

Welsh mountains and finally Piggotts near High
Wycombe.

He designed lusfirsi typefai • at the im itation

nl Stanley Mcirisoniil the Monotype < or pi if.it ion.

I he drawings for this type, Perpetua, wen- begun
in \'>?'> Miinsoii had made the request bee .hi, i Im

felt Gill's bac kgriiiind in ( utting stone insc riptioiu

would give him an understanding ol sen Is.

< harles Malin, pun< he utter ol the I rein h foundry

Deberny and Peignot converted Gill'sdrawings
into t\ pi

Gill Sans was influent ed by I dwardJohnston's
Railway fype though Gill distinguished the two
I.u is by saying that hisow n w as designed to be-

r< ad as a text lac e whereasJohnston's was
intended purely lor signs. Gill had used sans serif

lettering for signs at Capel -y I (in and for the

letteringon a Bristol bookshopowned by Douglas

Cleverdon, whic li CJil 1 painted in 1927. It was this

bookshop sign whic h suggested the idea ofa Gill

sans serifto Morison.

Joanna, a muc h praised 1 ac e, was named after his

daughter Joan and designed for Hague and Gill,

the printing partnership formed by Gill himself

and Joan's husband Rene Hague. It was first used

in 1931. In 1938J. M. Dent bought the exclusive

rights to Joanna and the face was not issued to the

trade until 1958.

Bunyan, 1934, was Gill's last roman face. An
adaptation by American Linotype was issued in

1953 and called Pilgrim.

In 1935 Gill was made an Associate of the

Institute of British Architects. Two years later he

was made an Associate of the Royal Academy. In

1939 he was among the first group to be given the

title Royal Designer for Industry. Hediedat home
thefollowingyearaftera lung operation.

Frederick W. Goudy, 1865-1947

Goudy Catalogue, 49

Goudy Fancy, 547

Goudy Handtooled, 394

Goudy Modern, I 32

Goudy Old Style, 37

Goudy Text, 368

Kennerly Old Style, 6

Frederick Goudy, one of the best known and
most prolific of type designers, was born in

Bloomington, Illinois in 1865. He became
interested in type through the work of the English

private presses.

His Kennerly Old Style, produced for New York
publishers Mitchell Kennerly in 191 1 and a set of

titling. Forum, produced at the same time

established his reputation and were particularly

popular in England. American Type Founders

commissioned him to design a face for them and
the result was Goudy Old Style. In 1920Lanston

Monotype appointed Goudy as Art Advisor and it

was in this capacity that he worked on the revival

Garamond.
Goudy had a particular interest in blackletter.

His best known such type is Goudy Text. He
designed over 100 faces, by his own reckoning

(though he counts each italic as a separate face),

270
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and perhaps as a result his output was uneven in

quality. One of his favourite faces was his last

major one; California Old Style ( now Berkley Old

Style). Goudy died at his home, a water-mill on the

Hudson River, in 1947.

PhillippeGrandjean, 1666-1714

PhilippeGrandjean de Fouchy was born ofan

old Macon family, and became interested in type

design after a chance visit to a Parisian printers.

He was recommended to Louis XIV and began

working for the Royal Printing Office, the

Imprimerie Royal, under its director Jean

Anisson.

In 1792 Louis XIV appointed a committee from

the Academie des Sciences to draw up plans for a

new typeface which would be the exclusive

property of the Imprimerie Royal. The committee
studied types then in current use, historical

manuscripts and principlesof geometry. The

letter designs it then drew up were based on
divisions of the circle. The type was to be cat led

theRomainsduRoi (the King's roman) . Philippe

Grandjean was assigned as punch-cutter and
created types which were based on the drawings

but did not follow them rigidly.

The Romainsdu Roi is a significant development
in the history of typography because it was the

first real departure from the old style faces in use

in Europe at the time of its creation. It is thus the

first transitional face.

Robert Granjon, 1 5 1 3- 1 589

Robert Granjon was the son ofJean Granjon, a

Paris printer. His principal work was the design

and supply of type but he also printed, going into

partnership with Michael Fezendat in 1 549.

Granjon began supplying types while in Paris in

the 1 540s; moved to Lyon in 1 557; later to Antwerp
and finally to Rome where his clients included the

New Vatican Press.

Many ofGranjon's types were adopted
enthusiastically by European printers, most
notably Christopher Plantin. In recent times they

have provided the model for Monotype's Plantin

1913 and Times New Roman 1932 as well as

Matthew Carter's Galliard, however Granjon, the

face that was named after him in a 1924 Linotype
revival, is based on aGaramond type.

Chauncey H.Griffiths, 1879-1956

Bell Gothic, 285

Corona, 120

Excelsior, I 1

5

Paragon, 144

In his position as Vice-President of Typographic
Development for the Mergenthaler Company of

New York, Chauncey H. Griffith was responsible

for instigating many new designs. He is best

known for the Legibility Group: Ionic, Excelsior,

Paragon, Opticon and Corona, all newspaper types.

Ionic, designed in 1922, was the first of the series

and in 1930 it was adopted by the restyled Daily

Herald. Excelsior has been described as one of the

most influential newspaper faces of all time.

Two designers who worked under his direction

were W. A. Dwiggins and Rudolph Ruzicka.

During his time with the company it issued

revivalsof Granjon, Baskerville, andjanson, and
Griffiths also helped prepare Bell Gothic for the Bell

Telephone Company. He retired in 1949 but

continued to work for Linotype as a consultant.

Francesco Griffo, see Aldus Manutius

Johann Gutenberg, c 1 394- 1 468

Johann Gutenberg of Mainz in Germany is

generally believed to be the first European printer,

though there are those who credit the invention to

Laurcnts Coster of Haarlem. The invention,

which probably took place around 1450, would
have involved bringing together several existing

techniques: the screw press, oil based pigments,

the metal working skills of punch-cutting, and
casting.

The principal work produced by Gutenberg's

Mainz press was the h'orty-two-line Bible in 1455,

a Latin Bible which gets its name from the number
oflinestoa page.

The Textura typeface used in t he Forty- two-li ne

Bible was later the inspiration for Goudy \s Goudy
Text.

Jeanjannon, 1580-1658

Jeanjannon was a printer and punchcutter

who worked in Sedan and Paris in the seventeenth

century. He was the cutter of the Imprimerie
/Vanona/eCaracteresdel'universite which were
once attributed to Garamond.

NicholasJenson, 1420-1480

Jenson, 16

Nichol as Jenson was one of the first printers to

use type based on the model of traditional roman
letter rather than the dark gothie type used in

earlier German printed books.

Although known for his work in Venice,

Nicholas Jenson was a Frenchman, born in

Sommevoire in the district ofChampagne around

1420. Heserved an apprenticeship in the Paris

Mint and was promoted to be Master of the Mint

at Tours. Apparently Charles VII sent Jenson to

Mainz in 1458 in order that he should disc over

more about the new invention of printing. From
his return to France in 1461 and his first

publications in Vcnic e in 1470. nothing is known
of him.

In his first ycarof publishing, Jenson published

Eusebius' De evangel it. a pracpa rat ionc. Justinus

Epitomata, Cicero Epistole ad atticum and Ci< ero

Rheorica & De Invent tone. He< ontinued to

publish regularly until his death in September
1480. Around 1 55 editions exist know n to be
printed by Jenson or attributed to his press.

Jenson's faces had a great influent e when a

revival of interest in printing and u pograph) look

place in the late nineteenth .ind<\irlv twentieth

centuries. Among the faces that took his as a

model were Morris's Golden, Doves (of the Doves
Press) , Centaur, Cloister Old Style, Eusebius and Italian

Old Style.

Edward Johnston, 1872-1944

Imprint, 67

Edward Johnston came to type designing from a

background in calligraphy. He became interested

in calligraphy as a young man, rapidly became a

central figure in the Arts and Craft movement at

the turn of the century and was instrumental in

the revival of calligraphy. Among his notable

designs are the initial capitals for the Doves Press

Folio Bible.

In 1899 he began teaching writing and
illuminating at the Central School ofArts and
Crafts in London. Among his pupils were type

designers Ernst F. Dettererand Eric Gill.

In 191 5 Johnston was commissioned by Pick to

design what has become his best known lac e:

Johnston's Railway Type, fortheexc lusiveuseol

London Underground. It is a sans serif lac e based

on classical Roman forms rather than on the

nineteenth century grotesques. 1 Ins lac ewas
later to provide the inspiration for Gill's Gill Sans.

George W. Jones, 1 860- 1 942

Granjon, 66

English Linotype madeG.W. Jones their

printing advisor in 1921 to help them plan a series

of type revivals. They were the first British

foundry toe reatesuc h a position (Monotype wen-

to follow with the appointment ol Stanley

Morison) . J
ones designed Granjon (1924) as a ri\ .il

to Monotype Garamond. and named it in honour
of Robert Granjon, the sixteenth c entury

punchcutter. He also designed Venezia in 1928 and
Estienne in 1930.

Jones lee tureel on letterpress in Britain and the

United Stales He was, i founder of the British

Typographia—an assoc iation lor printing

ecliic ation, and helped found the journal, British

Printer.

Jock Kinneir, b.l 91 7, and Margaret Calvert, b.1936

Transport, 282

|oe k Kinneit worked for the Design Re-scare h

Unit and was involved with the Festival of

Britain. In 1956 he began working alone and toe>k

on one ofhis students, Margaret ( alvert, w ho
bee amea partner in 1964.

I hey designed the- sign system and lettering al

Gatwie k Airport in the- mid 1950s using a highk
legible sansserii Lie e whk h the) refined and
on the motorway and road networks, British Rail

and the British Airports AuthoriU
Margaret Calvert designed the- 1\ pe l.i< i that

bears her name in the- late 1970s, a slab Serif, it

developed from lettering designed for tin

and Wear Metro



APPENDIX 2
APHfcNDIX2 BIOGRAPHIC Al NO 1 1: 5 ON LEADING TYPE DESIGNERS

Gunter Gerhard Lange, b. 1 92

1

Concorde. 100

Concorde Nov.i. 64

Imago. 2/4

Guntei Gerhard l ange, bi n 1921, is artistic

director ofthe foundry ofH. Berthold ^G Undei

his direction the compan) has issued original

i\ pefa< es at .1 rate as high asone new fat e a

month Many ofthose designs are b) Lange
himseli and those he does not design he still

1 01 in ts l>\ hand. I ange has also adapted 1 lassi<

typefacessuch as Baskerville. Caslon. Walbaum,

Bodoni .iiul Garamond foi him setting.

Aldus Manutius; 1 4S0- 1515, and
Francesco Griffo; d. 1 5 1

9

Bembo, 35

Poliphilus, 40

Aldus Manutius, the great Renaissant e printei

and publisher, was born in l ISOintheDut hyol

Sermoneta. He spent the earl) pari ofhist areer

working undei the patronage ol the Count Alberto

Pio, Prince ofCarpi but left Carpi tor Venice in

l l89tofurthei his ambition ofpublishing Greek
i lassies in the original. While the market for Latin

I'd uions m it.m wasoven rowded the opposite

was true ol Greek works and in Venice he had
.u i ess to i ol Ui tionsoffine manuscripts. His types

were cut and (it is now generally believed)

designed for him bj I rancesco Griffo. His first

public .moiisi ameout in 1181: an edition ofthe

Gal) conn ornai hia and Musaeus' DeHeroneet
Leandro.

1 he tiist Aldine roman is the type used in

i ardinal Bembo'sDeAetna, published in 1495.

Stank) Morison demonstrated thatClaude
Garamond used it as the basis for his types, and
this makes it the first ol the old face types.

Monot) pe have produt ed two faces based on
Manutius' designs. Poliphilus ( 1923) is a facsimile

re\ ivalol the is pe used in the Hypnerotomachia
Poliphili oi 1499 whilst Bembo (1929) is based on
theDeAetna type.

Aldus published on a large scale (a letter of his

refers to a thousand or more volumes a month)
and amassed a i onsiderable fortune, aided bv a

number ofcopyrights and monopolies which the

College of Venice had granted him. He helped to

popularise many works by using an octavo format
ss huh made his books cheaper and more portable.

Francesco Griffo had a dispute with Aldus, whom
he claimed had not given him sufficient credit for

the types and thisdisputeoverauthorshipof the

so-called Aldine typeswas later taken upbv type

scholars.

Aldus died at 65 in his house in the Venetian
printing quarter ofSan Paternian and his body lay

in state there surrounded by copies of his books.

Francesco Griffo died some time around 1518/19.

The cause and exact date of his death are not

known but it seems likely that he was hanged as a

punishment for killing his brother-in-law, which
he did with an iron bar in May 1518 during a fight.

Dr. Hans (also Giovanni) Mardersteig, 1 892- 1 977

Dante. 102

Fontana. 65

Hans Mardersteig was both a s< holai and .1

printei He researt hed in Renaissant e pnnung.
focusing particularly on the work ofFrant est

Griffo, He is best known foi the work ofthe pri\ ate

press w hit h he founded, the Offit ina Bodoni, but

aftei \\ oild Wai n he added acommen ial press.

the Stamparia \ aldonega.

Man) ofthe t) pes used at theOfnc ina wen ol

Mardersteig's design. I hey werei ut tor him In the

Pans punt hi utter ( h.ulcs M.ilin. a produi live

I ollaboration, and although Mardersteig

continued working until he was 86 his type

designing! eased with Malin'sdeath in 1955.

Mardersteig's best know 11 type are Fontanaand

Dante. The first was designed not for the Officina
but for the publishersWilliam Collins ofGlasgow.

William Martin,d.l8l5

Bulmer, 58

William Martin was the brother ofRobert
Martin, Baskerville's puncht utter. William too

trained under Baskerville, whose is pesclearly

influent ed hisown. William Martin's types are

cut more sharply than his teacher's and more
closely approat h the modern face. He is said to

ha\ e 1 ut the last of the transitionals.

Martin's types were cut for the printer William
Buhner ( 1757-1830). and being sharply cut were a

good choice, since they combined well with

engravings and appeared to advantage in the large

formats he favoured.

M. F. Benton cut a replica of a Martin type cut

for the Shakespeare Press around 1790. This

replica. Bulmer. was cut for A.T.F. in 1928.

Max Miedinger,

Neu Haas Grotesque/Helvetica, 279/422/477/493-4/529-

530/620/624

Max Miedinger of Zurich was an in-house

designer with the Haas Foundry in Munchenstein,
Switzerland. In 1956 he was asked to adapt the

existing Haas Grotesk and bring it up to date, but

the type which was produced from his china ink

drawings seemed like a new design. Originally

New Haas Grotesque, it became known as Helvetica

when released by Stempel A.G. in 1961. It is the

most widely available sans serif.

Isaac Moore, see Joseph Fry

Stanley Morison, 1889-1967

Times New Roman, 52/53

Morison was the typographical consultant to

the Monotype Corporation and directed its

programme of revivals. Monotype was not alone

among foundries in reviving historic types and it

had already begun to do so before Morison joined

the Corporation. Nonetheless Morison, a largely

self-taught scholarof printing and typographic

history, brought an informed enthusiasm to the

work. His interest in types also embraced

contemporary designs and he was responsible foi

commissioningoriginal faces from I n< <,ill

(whom he introdui ed tots pe design) and Jan Van
Krimpen.

St. uiles Morison designed only one tspebul

that face. Which he Called Times New Roman, is

niorei ominonlv used tod. is 1I1.111 ans other. It rose

rapidly to this position after its launch in the

redesigned IHues newspaper s\ ln< h first appeared

on 3rd October 1932.

William Morris, 1834-1896

William Morris was a key figure in the Arts and
Crafts movement ofthe late nineteenth 1 entury

but did not involve himself in printing and
typography until he was approat hing the end oi

hiscareer. In 1890 Morris founded the Kelmsiott

Pressandin 1891 it became established in itsown
premises. It was always intended as a small

private press; he used type which was cut by a

hand punt he utter and handset; hand presses, and
he also printed on dampened handmade paper.

Morris designed two types for the press. Golden

sv as the result of his early drawings of Venetian

types and it was the more influential. He planned
to use it for an edition of The Golden Legend,

hence the name. Golden sparked off the interest in

Jenson revivals.

HisotherfaceisaFere-humanisticas (an

informal blackletter) for the Kelmscott Chaucer.

This face came in two sizes known as Troy and
Chaucer. Morris's punchcutter for the types was E.

P. Prince, and Emery Walker, later of the Doves
Press, worked as Morris's typographic consultant.

Robin Nicholas, b. 1 947

Nimrod, 122

Robin Nicholas has been the manager of the

Monotype Corporation's type drawing office since

1982. Between 1978 and 1980 he designed Nimrod. a

group of related roman faces designed for

newspaper text, headlines and small ads. Nimrod
has been widely praised for its legibility and is

used by The Guardian, Daily Telegraph and
Today. He has also supervised the redesign of

many Monotype faces such as Bell, Centaur and
Jansonforthe Lasercomp system.

Aldo Novarese, b. 1 920

Augustea, 171/409/416

Eurostile,29l-2

Microgramma, 294

Novarese, 226/264

Aldo Novarese has designed most of his types

for the Nebolio Art Studio in Turin which he

joined at 16. Augustea and Microgramma are among
those he designed in partnership with Alessandro

Butti (1893-1959) , while the type that bears his

name. Novarese, was designed for Haas. In Italy he

is also known as a writer on type and he

contributes to a number ofdesign and graphics

publications.
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George Peignot, d. 1 9 1 4, and

Charles Peignot, 1897-1983

George and Charles Peignot were father and

son. George took over the Paris type foundry

Deberny and Peignot from his father Gustave, and
Charles took over in his turn when George and his

brothersdied in World War I. Both men had a

policy ofcommissioning types from contemporary
graphic artists. The Swiss designer Adrian Frutiger

worked for Charles Peignot. The type that bears

their name, Peignot (1936), wasdesigned for the

foundry by the poster artist A.M. Cassandre.

Charles Peignot was extremely active in the

cause of typeface copyright and to this end he

helped found the Association Typographique
International.

Charles' son Remy is a type designer. He
designed Cristal, a titlingface, in 1957.

Frank Hinman Pierpont, 1 860- 1 937

Plantin, 39

Although American, Frank Hinman Pierpont

spent most of his career working for English

Monotype as the manager of their Salford works in

Surrey. He adapted existing type designs to suit

Monotype machines, aided by the German Fritz

Steltzer. In 1913 they designed Plantin which is

based on a face from the Plantin Moretus Museum
(although this face was never used by the great

Antwerp printerof that name). Pierpont and
Steltzer wanted a large-bodied face and they

designed Plantin with ink-spread in mind so that

it would print well on smooth and coated papers.

Pierpont, a founder executive of Monotype,
had reservations about the Corporation's revivals

programme. After Morison's appointment by
Monotype as their advisor there was a certain

amount of friction between the two men. Pierpont

regarded the Salford works as his domain and he

resented what he saw as Morison's interference.

Christopher Plantin, 1 5 1 4/20- 1 589
Plantin, 39

Although Christopher Plantin was born in

France it is his work in the Netherlands that made
him famous. He began his working life as a

bookbinder, first in Caen and then in Paris. It was
probably during his time in Paris that he learnt

how to print.

In 1548/9 he settled in Antwerpand wassoon
established as one of the foremost North European
publishers and printers.

Although Plantin himselfdid not design type he
was very interested in its selection. He collected

type, punches and matrices, buying from, among
others, Robert Granjon and Claude Garamond.
He has given his name to Plantin, a face designed
for Monotype by F. H. Pierpont.

Friedrich Poppl, 1923-1982

Poppl Laudatio, 227

Poppl Pontifex, 85

Friedrich Poppl became known as a

calligrapherinthe 1 960's, when his work was

shown in several important exhibitions, but not

until the release of Poppl-Pontifex in 1976-9 did he
achieve recognition as a type designer. His types

were commissioned by Berthold at the instigation

of its artistic director Gunter Gerhard La nge.

Paul Renner, 1878-1956

Futura, 254/502/526

Futura Black, 636

Topic, 614

Paul Renner was the designer of Futura: issued

by the Bauer foundry in Frankfurt. It was the

leading sans serif face for 25 years and still remains
popular. Futura was conceived on geometrical

principles which Renner modified as the design

developed. It was originally cut with a number of

experimental forms for some letters which were
cut as alternative sorts. Their unfamiliar shapes

were not taken up by the trade and were
abandoned in latercuttingsalthough Futura

retains a single-bowled a.

Bruce Rodgers, 1870-1957

Centaur, 1

9

Born in Lafayette, Indiana, Bruce Rodgers was
a book designer who occasionally designed type.

His early work was influenced by William Morris's

Kelmscott Press style, although he then developed

his own.
At the Riverside Press, Boston, he designed his

first type, thejenson-based Montaigne, for a three-

volume edition of the essays of Montaigne,

published by the Press 1902-4. He is best known for

Centaur which takes as its model the Jenson type

used in Eusebius Deevangelica praeparatione

(1470).

A critical reportt Rodgers prepared for

Cambridge University on the use of type in the

University Press led to their eventual

appointment of a type consultant -Stanley
Morison.

Sumner Stone, b. 1 945

Sumner Stone is Director ofTypography at

Adobe Systems Incorporated in California. At

college hestudied mathematics and c alligraphy

(learning the latter from thecalligraphcr Lloyd

Reynolds in Oregon). He has worked as lettering

artist for Hallmark Cards but joined Adobe i n

1984. Adobe are the originators of the computer
page description language Postscript and it was for

Adobe he designed Stone, a family consisting of a

roman, a sans serif and an informal.

George Trump, 1896-1985

City, 192

Codex, 334

Schadow Antigua, 203

Trump Mediaeval, 44

George Trump was a teacher ofgraph n sand a

typedesigner with a particular interest in s< ript

types. He taught at the Advanced& boot of Book
Printing in Berlin and just before World War II

began designing type for the Weber Foundn in

Stuttgart. He retired from teaching in 1953 but

continued todesign type. His most important

typeface, Trump Mediaeval dates from this period.

Jan Tschkhold, 1902-1974

Sabon, 88

The son of a sign writer, Jan Tschichold spent

his teenage years studying calligraphy,

typography and engraving. His work at this time

was influenced by the types of the Italian

Renaissance and blackletter but in 1923 he saw
the Bauhaus Exhibition at Weimar. He became
the best known publicist and practitioner of the

'new typography' that developed in Europe
between the wars. He advocated assymmetric
layouts and sans serif typefaces and rejected

revivals of historic styles of type as 'fancy dress'.

Later in his career he was to revise such

pronouncements, finding them too doctrinaire.

Tschichold designed only one widely used type,

Sabon. His views were popularised by his writings,

particularly Die neue Typographic (The New
Typography) and TypographischeGestaltung
(Assymmetric Typography )

.

Later in his career he was to revise sue h

pronouncements, findingthem too doctrinaire.

He worked for Penguin Books in London between
1947 and 1949 and was responsible for establishing

design guidelines and series styles. In the 1960'she

designed the Garamond-derived Sabon.

In 1958 he was awarded the Institute ofGraphic
Arts Gold Medal and was made an Honor. ir\

Royal Designer for Industry bv the Royal Sex ict\

of Arts in 1965.

Cristoffel Van Dijck, 1601-1672

VanDijck, 107

Cristoffel Van Dijck (alsoDyck) was.)

celebrated Dutc h type founder whose work is

associated with the golden age of Dutc h printing.

His typefoundrywas established in 1648. In 1937

Stanley Morison and Van Krimpen designed .) fa< i

called Van Di]c k for Monotype. I Ins is based on a

type used in a 1671 Ovid attributed to his found r\

Jan Van Krimpen, 1 892- 1 958

Cancelleresca Bastarda. 381

Lutetia, 25

Romulus, 105

Spectrum, 97

Afterstudyingat the \< .idem v of An in tli<

Hague Jan Van Krimpen worked as a free Ian- <

designerand illustrator. At 31 hiswork V

spotted by DrJohannes I use hedlol thejoh
I use hedecn/ohen in Haarlem. Holland
Fuse hede asked him todesign a new t\ |» lor his

company, .mel was so pleased with the result be-

in vi ted Van Krimpen to join them as one of the ir

house designers. Hcwastostaj with the-' om|
until his retirement.

Van Krimpen was a skilled e alligrapher but

believed* alligraphy and type design
essentially different and his t\ pes she >u

calligraphic influence. His letter form i i
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.I. u ribed as 'austerely restrained although

beautiful and influential the) are not w idel)

Used

Van Krimpen did not confine himseli to type

design i>m w as also .1 notable book designei

.

working foi 1 nst hedc- and luliillmgi ommissions
From otnei presses

Justus Erich Walbaum, 1 768- 1 839

Walbaum. 161 167 168 187

|ustus Erich V\ albaum had hisow nlettei

foundry . in si based inGoslai and latei in Weimar.
His faces were neo < lassical, derived from the

Didot roman
l he founders Berthold still ow n his original

matriceswhich the) bought (from I 1

1

Brockhaus) in 1918. Bel i In >ld 's Walbaum w«is c .isi

from these, w albaum's i\ pes be* ame a\ ailable in

Bi it.im through the t urw en Press in 1925 and
some( iontinental sizes ofMonot) pe Walbaum
werea\ ailable aftei 1930.

Frederic Warde, 1894-1939

Arrighi. 379

I rederit w aide w .is tin- husband ol Beatrice

\\ .mil-, the tj pe public isi and lis Paul Beaujon)
t\ pe scholar.

In 1926 he published / he Calligraphic Models oi

I udo\ icoDegli Krrighi a complete facsimile ofa
bookb) the sixteenth century w riting master. 1 he

introdu< tion to tins bonk. b\ Stanley Morison.

wasset in .i new italic modelled on Arrighi'sand

i in b) Georges Plumet. I he design of this italic,

Arnghi. isgenerall) attributed to Wardc although

|ames Moran, in his book on Morison, disputes

this. Me adapted I his first Arrighi italic for

Monotype u> use with Brut e Rodger's Centaur in

1929, this version is<. ailed Centaur Italic.

Emery Walker, see ThomasJ. Cobden Sanderson,

p.269

Emil Rudolf Weiss, 1 875- 1 943

Weiss. 98

Professor I mil Rudolf Weiss was interested in

main aspects ofart and design and had already

established himself in other areas before the Bauer
foundry encouraged him to turn his attention to

t\ pefaces. Bauer had a policy ofcommissioning

t) pes from graphic artists and all three of Weiss's

types (plus a number ofornaments) were designed
for them. The best known, Weiss Antiqua. evolved
very slowly. It can be identified by itsdistinctive

'upside-dow n'S.

Alexander Wilson, 1714-1784

In 17-42 Alexander Wilson set upa type foundry

in St Andrews. This foundry, which later moved
to Glasgow, ended the dependence ofScottish

printers on types brought in from London and the

Netherlands, indeed it was to become a serious

rival to London foundries. While Alexander
Wilson ran the foundry (originally with a

partner) it produced types which were influenced

by theworkofCaslonandBaskerville.

Notable cutters to work for the Wilson foundr)
in. lude Kit hard Austin, w lux m .1 modern fat 1

loi them, andjohann Bauei whowaslatei to start

hisown foundry in Frankfurt. I~he Miller Foundr)
in I dinburgh w as started l>\ an ex-managei oi

\\ ilson's, and 1 he w ilson 1 oundry itself w as to

open an I dinburgh brant h (Bauei trained here

and Alexander's grandson kepi thisbrani h open
when he transferred the foundry's main operation

to London in 1834),

In I his t cnturv English Roman No. I , a Wilson

1 oundry type though possibl) not designed by

Alexander Wilson himself, served as the model foi

Hans M.udeisieig sFontana. designed fort oil ins ol

Glasgow in 1936.

Berthold Wolpe, 1905-1989

Albertus.218

Pegasus, 235

Berthold Wolpe, born in Offenbach near

Frankfurt in 1905. spent the greater part of his

working life in England. From 1941-1975 he

designed book-jackets for the publishers Faber &
Faber, creating asmany as 1500designs. His best

known type is Albertus which was commissioned
by Stanley Morison of the Monotype Corporation.

He taught lettering to students at Camberwell
College of Art and the Royal College of Art,

London. A retrospective exhibition of his work
was held at the Victoria and Albert Museum in

London in 1980 to mark his 75th birthday.

Hermann Zapf , b. 1 9 1

8

Aldus, 75

Comenius, 125

Kompact, 451

Melior, I 38

Optima, 268

Orion, 139

Palatino, 84

Sapphire, 546

Zapf Book, 169/443

Zapf Chancery, 316

Zapf International, 150

Hermann Zapf is a prolific type designer and a

notable writer on type. He spent the early part of

his career working for the Stempel foundry in

Germany and his work helped to fill the shortage

ofdesigns for roman typefaces that existed in West
Germany after the war (the main source of such

types, Leipzig, having gone to the East).

Although he was to resign this post in 1956 to

spend more time on other work this was to be a

particularly productive time for him. Zapf faces of

this period include Palantino, a design based on
Renaissance forms which was much admired and

quickly taken up by other foundries.

In 1958 Zapfdesigned Optima, at that time an

unclassifiable face but one which Zapf himself

called a serifless roman. It was inspired by

inscriptional lettering he had seen in Florence,

and is probably his best known typeface.

Sim e leaving Stempel Zapl hast reated

n pefai es for a numberofothercompanies
in( luding Berthold. Hell Digisel, Meigenlhah i

Linotype, Hallmark ( ards, andITt He has
designed new fat es for lilinseinng and digitisation

as well as over seeing I he transfer Ol many ol Ins

older designs to the new systems. In 197/ he was
made Professor ol typographic ( omputer
Programming at Roc luster Institute oi

Technology in New York.
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Bookman (Merg)

Bookman (ITC) 57

Bookman (Merg) 56

Bookface (Harris)

Boston Script (Alpha)

Palace Script (Stephenson)

Bottleneck 666

Boutique 338

Brace Condensed 430

Braggadocio 634

Bramley(Letraset)l28

Breughel 55 1 13

Brewer Text (Alpha)

Bauer Text (Neufville)

Bridal Text (Alpha)

Nuptial Script (Merg)

Brighton (Letraset) 22

Britannic (Stephenson) 604
Broadway (Merg) 484

Broadway Engraved (Merg) 485

Bruce Old Style 173

Brunswick (AM)

Poppl-Pontifex (Berthold)

Brush Roman (III)

Dom Casual (Merg)

Brush Script (Merg) 32

1

Brutus 582

Bullfinch 583

Bullion Shadow 655
Bullion Solid 486

Bulmer(ATF)58

BusoramaLight(ITC)534

Buster 687

Cable (Klmgspor) 258
Kabel(Merg)

Cable Heavy (Klmgspor) 5 1

2

Cable Light (Klmgspor) 523

Cadence

Cadence Avant Garde Gothic (ITC)

Cairo (Intertype)

Beton (Neufville)

Memphis (Stempel)

Stymie (ATF)

Calderon(Scan)

Caledonia (Merg)

Caledo (Alpha)

Caledonia (Merg)

Caledonia (Merg) 174

Calderon(Scan)

Caledo (Alpha)

California (CG)

Cornelia

Gael (III)

Highland (AM)

Laurel (Harris)

California (CG)

Caledonia (Merg)

Caligra 363

Calisto(Mono)53A

Calvert 190

Calvert, Margaret p. 271

(withjock Kinneir)

Calypso 688

Cambridge Schoolbook (Wang)

Century Schoolbook

Century Schoolbook (ATF)

Schoolbook

Camelot(AM)

Excelsior (Merg)

Cancelleresca Bastarda 38

1

Candida(L&M)l9l

Antiqua 505 (Wagner)

Candide (Alpha)

Candide (Alpha)

Candida (L&M)

Cantoria (Mono) 240A
Capone6l6
Caprice 347

Cardinal (III)

Corona (Merg)

Carousel 43

1

Carpenter, Ron p. 269

Carter, Matthew p. 269

Cartier(Merg)8l

Raleigh (Fonts)

Cascade Script (Merg) 327

Kaskade Script (Auto)

Caslon3(Merg)99

Caslon 1 28 (Mono) 60
Caslon540(Merg)6l

Caslon Antique (Merg) 383

Caslon Black (Merg) 445

Caslon Old Face No. 2 ( Merg) 59

Caslon Open Face ( Merg) 39

1

Caslon, William p. 269

Castellar392

Casual

Dom Casual (Merg)

Centaur (Mono) 19

Centauras (Alpha)

Classic Text (Itek)

Centaur Italic (Mono)

Arnghi Italic (Mono)

Centauras (Alpha)

Centaur (Mono)

Centennial 55 (Lino) I87A
Century(ATF,ITC)l75

Century Expanded (ATF)

Century Light (CG)

Century X (Alpha)

Century Expanded (ATF) 1 14

Century (ATF, ITC)

Century Light(CG)

Century Old Style (ATF)

Century X (Alpha)

Century Light (CG)

Century (ATF)

Century Expanded (ATF)

Century Nova (ATF) 176

Manchester Condensed (CG)
Century Old Style (ATF) 62

Century Expanded (ATF)

Century Schoolbook (ATF) 1 19

Cambridge Schoolbook (Wang)

Schoolbook

Century Ultra ( ITC ) 446

Century X (Alpha)

Century (ATF)

Century Expanded (ATF)

Chantrey 584

Charlemagne

Aachen (Letraset)

Charleston (Merg) 585

Chatsworth(Auto)

Radiant (Ludlow)

Chelmsford ( Photon)

Optima (Merg)

Chelsea (Photon)

Metro (Merg)

Cheltenham (ATF) 123

Cheltonian (Harris)

Einchester

Gloucester (Mono)

Glouchester(Mono)

Nordoff(Auto)

Sorbonne (Berthold)

Winchester (Stephenson)

Cheltenham I ITC) 129

Cheltenham Nova 124

Cheltenham Ultra i ITC i 450
Cheltonian (Harris)

Cheltenham (ATF)

Sorbonne (Berthold)

Cheque 40

1

Chequered 68

1

Chinchilla (Scan)

Concorde (Berthold)

Transport (AM)
Chisel 41

7

ChiswellOldFace63

Churchward 70 (Merg) 299

Churchward 70 Hairline (Merg) 535

Churchward 70 Ultra Black (Merg) 5 1

3

Cintal (AM) Syntax (Merg)

City (Berthold) 192

Tower (ATF)

Town (Auto)

Clarendon (Lino) 209

Clarion (Auto)

Clanque (Harris)

Claro

Claro (Alpha)

Clarendon 1 2 (Mono) 208

Clarinda Typewriter (Merg) 2 1

5

Clarion (Auto)

Clarendon (Lino)

Clarique (Harris)

Clarendon (Lino)

Clarizo(Auto)

Egizio(Nebiolo)

Claro (Alpha)

Clarendon (Lino)

Helvetica (Merg)

Classic Text (Itek)

Centaur (Mono)

Classified News (IBM)

News Gothic (ATF)

Record Gothic (Ludlow)

Clearfacei I IC)24

Clear-face Bold 1 57 (Mono) 23

Clearface Gothic
| Merg 1

272

Cloisten ATI , 15

Cloister Black ( Merg 1 364

Cloister Open Face
'

'< 393

Cloister Text(ATF)

Goudy Text (Lanston)

Cobden Sanderson. I homasj.

p. 269

Cochin
i L&M) 147

Collage (CG)
Nicholas Cochin (Mono)

Nicolas Cochin (Lanston)

Codex 334

Collage (CG)
Cochm(L&M)
Nicholas Cochin (Mono)

Nicolas Cochir

Colombus586
Colonial AMj

American Classic (CG)
Americana

Columbia 130

Columna4IO
Comenius 125

Commerce Gothic

Bank Got'

Commercial Script 307

CompactaBold '' 501

Compacta Bold Outline ' 507

Compano(lll)

Palatino(Merg)

Concert Alpha)

Concorde (Berthold)

Transport (AM)
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Concorde 100

Concorde Nova 64

Concordia

Condensa6l5

Congi oss 82

Consort 207

Contemp.t

Continental

IVump *CG)

Contura4l8

Cooper Black Outline Mei 470

Copper Black ATI 467

Pabst Extra Bo,

Rugged Bl.i

Copperplate (Alp

Copperplate Go-

Copperplate Gothic ( All 236

. ante (Nebiolo)

Copperplate (Alpha)

Formal Gothic (Photon)

Lining Plate Gothic (Ludlow)

Mimosa(Typcu

Plate Gothic (Weber)

Spartan (Mono)

Corinth (Auto)

Doric (Photon)

lonic#5(Merg)

Windsor (Hams i

Cornelia

Cornelia

Caledonia (Merg)

Corolla (Harris) Aster (Nebiolo)

Corona(Merg 120

Aquarius (CG)
Cardinal (III)

Crown (Photon)

Koronna (Alpha)

News No. 3 (CG)

News No. 5 (CG)

News No. 6 (CG)
Nimbus (Alpha)

Roval(lntertype)

Corvina(Auto)

Corvmus (Bauer)

Corvinus (Bauer) 155

Corvma (Auto)

Eden (Ludlow)

Elegis (Photon)

Glamour (Lanston)

Countdown 626

Craw Modern 164

Craw Modern (ATF)

Modern (AM)

Crayoiuiu- 339

419

Crown

Croydon 587

Crystal

Cushing*IK 101

Dahila(CG)

iRobbia(ATF)

Dante 102

Data 70 627

Davida 554

DeRoos 108

De Vinne(Merg) 177

DeLuxe Gothic \ Hams)
Bank Gothic (A

Deepdene 2

1

Delia Robb.aiAlh 13

Dahila (CG)
Westminster Old Style

Delmar (Photon)

Erbar(L&M)

DelphinNo. I 344

Dempsey Medium 6 1

7

Desdemona 588

Didi.iK 432

Didotl56

Didot. Francois- Ambroise.

Pierre-1 ran^oisand Firmin,

p. 269

Digital 628

Diotima(Merg) 135

Directory Gothic (CG)

Bell Gothic (Merg)

Diskust Merg) 308

Dom Casual (Merg) 354

Ad Bold (Photon)

Brush Roman (III)

Casual

Polka (Berthold)

Dominae(Auto)

Dommante(Merg)

DominanteiMerg) 141

Dommae (Auto)

Dorchester Script 324

Doric (Photon) 246

Corinth (Auto)

Dow News (Photon)

Ideal (Intertype)

Ionic #5 (Merg)

Ionic #342(Mono)
News Text (Alpha)

Regal (Intertype)

Rex (Harris)

Windsor (Harris)

Zar (Photon)

Dow News (Photon)

Doric (Photon)

I

Wniii-

Dunkirk (Al

HorieyOldSt) i

Durante
| A

Becket(Merg)

Umbra (Berthold)

Dutch 80 1 (Bitstream)

- 5 New Roman (Mono)

Times Roman (Merg)

Dutch Old Style (CG)

Janson(Merg)

Dwiggins, William Addison p. 269

Dynamo 487

Eckmannt Merg) 589

Edda 590

Edelweiss (Alpha)

Weiss (Bauer)

Eden (Ludlow)

Corvmus (Bauer)

Egizio(Nebiolo)2l2

Clanzo(Auto)

Egmont 157

Egypt 55 (AM)

Egyptian 505 (Merg)

Egyptian 173 202

Egyptian 505 (Merg) 205

Egypt 55 (AM)

Egyptios (Auto)

Egyptian Outline 405

Egyptienne F55 210

Egyptienne Filette 406

Egyptios (Auto)

Egyptian 505 (Merg)

Ehrhardt(Merg)73

Einchester

Cheltenham (ATF)

Einslow

Windsor (Harris)

Elante(CG)

Electra(Merg)

Electra(Merg)

Avanta(lll)

Elante(CG)

lllumna (Harris)

Selectra (Auto)

Elegante (Harris)

Palatino(Merg)

Elegis (Photon)

Corvmus (Bauer)

Elizabeth Roman 384

Elongated Roman 433

Embassy Script (Caslon)

Embassy Script (Caslon)

Palace Script (Stephenson)

Emerson 48

Emperor (Photon)

Gazette (Merg)

Empira (Alpha)

Aurora (Alpha)

Empire 524

English

l imes I lew Roman(Mono)

English 49"

I in ies New Roman (Mono)
i imes Ron an(l i

English Times (CG)

Times New Roman (Mono)
T imes Roman ( i

'

Engravers Roman 385

Engravers Roman Bold 386

Engravers Roundhand (Auto)

Snell Roundhand (Merg)

Equator (AM)

Mendien(D&P)

Eras(IICj295

Eras Light ( I TC) 525

Erasmus 2

Erbar(L&M)253

Belmont (Photon)

Delmar (Photon)

Eric (Alpha)

Gill Sans (Mono)

Esquire (Scan)

Excelsior (Merg)

Eterna(lll)

Univers(D&P)

Eternal Old Style

Italian Old Style

Eurogothic (Alpha)

Eurostile (Nebiolo)

Europa Grotesk (Scan)

Helvetica (Merg)

Europe (D&P)

Futura (Bauer)

Spartan (Merg)

Tempo (Ludlow)

Eurostile (Nebiolo) 29

1

Aldostyle(Auto)

Eurogothic (Alpha)

Eurostyle (CG)

Eurostyle (Nebiolo)

Gamma(lll)

Microgramma (Nebiolo)

Microstyle(CG)

Waltham (Photon)

Eurostyle (CG)

Eurostile (Nebiolo)

Excel (Auto)

Excelsior (Merg)

Excella(Auto)

Excelsior (Merg)

Excelsior (Merg) 115

Berlin (Harris)

Camelot(AM)

Esquire (Scan)

Excel (Auto)

Excella(Auto)

League Text (Alpha)

News No. 9 (CG)

News No. I4(CG)
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Fairefax(Auto)

Fairfield (Merg)

Fairfield (Merg) 158

Fairefax(Auto)

Fairmont(Alpha)

Savant (Harris)

Fairmont (Alpha)

Fairfield (Merg)

Falstaff434

Fantail(Merg)59l

Fatima643

FehrleDisplay(Merg)475

Felix Titling 387

Fell, Dr. John p.269

Fenice(ITC)l65

Festival Titling 423

Fette Fraktur (Merg) 365

Figaro 453

Firenze(ITC)435

Flange 220

Flash 359

Fleet 420

Fleet Titling 388

Flirt 537

Florentine 605

Florentine Script (Photon)

Palace Script (Stephenson)

Floriated Capitals 538

Floridian Script (Photon)

Nuptial Script (Merg)

Florist 667

Folio (Bauer) 275

Haverhill

Folio Extra Bold (Bauer) 488

Folio Stencil (Bauer) 635

Fontana65

Fontanesi 539

Footlight(Mono)240B

Formal Gothic (Photon)

Copperplate Gothic (ATF)

Formal Script (Ludlow)

Palace Script (Stephenson)

Formula 1618

Forte 360

Fortune 213

4-Line Block Gothic 248

Fournier(Merg)90

Fournier. Pierre Simon p.269

Fraktur Bold 366

Frankfurter Medium ( Letraset) 6 1

9

Hot Dog (Auto)

Franklin (CG)

Franklin Gothic (ATF)

Franklin Gothic (ITC)

Franklin Antiqua 136

Franklin Gothic (ATF) 276

Franklin (CG)

Franklin Gothic (ITC) 277

Franklin (CG)
Fredonia(AM)

Life(Simoncini)

Freeborn (Scan)

Frutiger(Merg)

Freedom (Auto)

American Classic (CG)

Americana (ATF)

French Flash 644

French Old Style 22

1

French Round Face 1 3

1

Friz Quadrata (ITC) 222

Katrma(Berthold)

Frontiera(CG)

Frutiger(Merg)

Frutiger( Merg) 266

Freeborn (Scan)

Frontiera(CG)

Provencale(Auto)

Siegfried (AM)

Frutiger 75 Black 489

Frutiger. Adrian p. 270

Fry's Baskerville 54

Fry's Ornamented 540

Fry, Joseph p. 270

Futura(Bauer)254

Airport (Baltimore)

Alphatura (Alpha)

Contempa (Harris)

Europe (D&P)

Future (Alpha)

Photura (Photon)

Sparta (Auto)

Spartan (Merg)

Stylon (Photon)

Technica(lll)

Techno (Photon)

Tempo (Ludlow)

Twentieth Century (Mono)

Vogue (Intertype)

Futura Black (Bauer) 636

Futura Display (Bauer) 502

Futura Light ( Bauer) 526

Future (Alpha)

Futura (Bauer)

Spartan (Merg)

Tempo (Ludlow)

Gael (III)

Caledonia (Merg)

Galaxy (Harris)

Univers(D&P)

Gallia 54

1

Galliard 74

GalhardUltra(ITC)447

Gamma(lll)

Eurostile(Nebiolo)

Gando Ronde Script (Merg) 3 1

7

Garamond (Berthold ) 94

Garamondus (Auto)

Garamond (ITC) 95

Garamondus (Auto)

Garamond (Stempel)92

Garamondus (Auto)

Garamond 3 (Lino) 93

Garamondus (Auto

)

Garamond 1 56 (Mono) 9

1

Garamondus (Auto)

Garamond Ultra (ITC) 448

Garamondus (Auto)

Garamond (Berthold)

Garamond (ITC)

Garamond (Stempel)

Garamond 3 (Lino)

Garamond 1 56 (Mono)

Garamond, Claude p. 270

Garamont (Amsterdam) 96

Garamont Premier (Auto)

Gran)on(Merg)

Gazette (Merg) 103

Bedford (Photon)

Emperor (Photon)

Imperial (Intertype)

New Bedford (Auto)

News No. 4 (CG)
Geneva (Auto)

Helvetica (Merg)

Genneken(AM)

Neuzeit-Grotesk (Berthold)

Gentlemen (Scan)

Glypha55(Merg)

Gill Cameo 427

Gill Cameo Ruled 428

Gill Kayo 476

Gill Kayo Outline 482

GillSans(Monoj259

Eric (Alpha)

Glib (Alpha)

Graphic Gothic (Wang)

Gill Sans Light(Mono) 527

Gill Sans Shadow 425

Gill Sans Shadow Line 424

Gill, Arthur trie Rownton p. 270

Gillies Extra Bold 348

Glamour (Lanston)

Corvmus (Bauer)

Glaser Stencil Bold 637

Glib (Alpha)

Gill Sans (Mono)

Graphic Gothic (Wang)

Gloucester(Mono)

Cheltenham (ATF)

Sorbonne (Berthold)

Gloucester Old Style 126

Glypha35Thin(Merg)5l7

Glypha55(Merg,l93

Gentlemen (Scan)

Glyphic 638

Gold Nugget (CG)

Gold Rush (ATF)

Gold Rush (ATF) 407

Gold Nugget (CG)
Klondike (ATF)

Woop De Doo Bold (AM)
Good Vibrations 695

Gothic No. 2 (CG)

Metro (Merg)

Gothic No. 3 (CG)

Metro (Merg)

Gothic No. 1 6 (Merg) 490

Gothique 367

Goudy Catalogue ( Merg) 49

Goudy Fancy 547

Goudy Handtooled (Mei g ) 394

Goudy Modern 132

Goudy Old Style (ATF) 37

Goudy Text (Lanston) 368

Abbey (Auto)

Cloister Text (ATF)

Goudy, Frederic kW.p.270
Graco Bold 568

Granby 260

Grandjean Phillippe p. 271

Grangier

Granjon(Mci
g)

Granite (Photon)

Lydian (Berthold)

Granjon(Merg)66

Garamont Premier (Auto)

Grangier

Granjon, Robert p. 271

Graphic Gothic ( Wang)

Gill Sans (Mono)

Glib(Alpha)

Griffiths, Chaurv cy II. p.27l

Griffo (Alpha)

Bembo(Mono)
Griffo. Fran< es< op. 272

(with Aldus Manutjus)

Gngat(AM)
Akzidenz-Grotesk (Berthold)

Grizzly (ITC)49

1

Groove 673

GroteskSfScan)

NeuzeitGrotesk (Berthold)

Grotesque 126 528

Grotesque 21 5 261

Grotesque Condensed Photon)

Anzeigen Grotesque (Berthold)

Aurora (Alpha)

Grouch IT' 449

G rot 9 (Stephenson

)

Headline Bold (Merg. Mono)
Guardi 55 34A
Gutenberg, Johann p 271

H
Haas Unica 278

HadnanoStonecut 395

Hamilton

Helvetica
|

r '

Hanover

Mehor(M'

Hanseatic Bold 42

1

Harry Fat 514

Harry Thin 536

Hass Unica Black 492
Haverhill

-

Hawthorn 460
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Headline Bold 503

HeJanna Script

hWdustr) 293

Helioi

Hellenic Wide 403

Helvetia 279

••iold)

Nt .. >n)

• IBM)

te(CG)
-

Helvetica Bold Extended 477

Helvetica Heavy ' 493

Helvetica No 2 Bold 494

Helvetica Outline ~- 422

Helvetica Rounded ' 620

AG Buch Rounded

Helvetica Rounded Outline Mei 624

Helvetica Thin N
' 529

Helvetica Ultra Light Merg 530

Hermosa 592

Hess Neobold 46

1

Hidalgo 454

Highland AM)
Caledonia |

'

Hobo. A! I 593

Hogarth 594

Hollandse Mediaeval 3

Honda 369

Horatio Medium 621

Horizon 389

Horley Old Style (Mono 20

Dunkirk (AM)

Horus Old Style (Auto)

Horseman Sidesaddle 674

Horus Old Style Auto

)

Horley Old Style (Mono)

Hot Dog -'

Frankfurter Medium (Letraset)

IC-Alphabet302

Icone 223

Ideal i, Intertype)

Doric (Photon)

Ionic #5 (Merg)

Windsor (Harris)

HlumnavHai

Electra(Merg)

Imago 274

Impact 504

Impact Outline 508

Imperial

Imperial Script

Impressum 137

Impi Int 67

Independence

Amei

Information

que

Information Black Extended 478

Inga606

Ionic » 5 Merg. Mono) 121

Corinth (Auto)

Doric (Photon)

Dow News (Photon)

Ideal (Intertype)

Ionic #342 (Mono)

News Text (Alpha)

Regal (Intertype)

Rex (Harris)

Windsor (Harris)

Zar (Photon)

Ionic #342 (Mono)
Doric (Photon)

Ionic #S (Merg)

Windsor (Harris)

Iridium (Merg 149

Iron (Scan)

Iron (Scan)

Indium (Merg)

Isbell 104

ltalia(ITC)33

Italian Old Style (Mono i 32

Eternal Old Style

Veronese

Italiennes Ombrees 689

K

J
Jana4ll

Jannon.Jean p. 27

1

Janson(Merg) 109

Dutch Old Style (CG)

Jason (Auto)

Jason , Auto)

Janson(Merg)

Jenny

Souvenir Gothic (Typespectra)

Jenson 1

6

Jenson Old Style 34

Jenson. Nicholas p. 271

Jewel (Wang)

Tiffany (ITC)

Jffiy(Merg)320

Jim Crow 664

Joanna (Merg) 1 1

1

Johnston. Edward p. 271

Jones. George W. p. 271

Kabel 262

Cable (Klmgspor)

Kol..

•on)

Kalhgraphia340

Karnac 555

How)

Karnac Black(Ludlow)455

Karnak (Ludlow)

Beton(Neufville)

Karnac

Memphis (Stempel)

Stymie (ATF)

Kaskade Script ( Auto)

Cascade Script (Merg)

Kaufman Script (ATF)

KaufmanniAM)
Balloon(All

Kaufman Script (ATF)

LA. Script (Auto)

Swing Bold (Mono)

Tropez(CG)

Kennerley ( Lanston) 6

Kenntonian (Lanston)

Kensington (Auto)

Kentuckian (Alpha)

Kenntonian ( Lanston)

Kennerley (Lanston)

Kensington ( Auto)

Kennerley (Lanston)

Kentuckian (Alpha)

Kennerley (Lanston)

Kinnier, Jockp.271

Kino 63

1

Kismet i Merg 1 556

Klang328

Klondike (ATF)

Gold Rush (ATF)

Kobel (Alpha)

Kabel (Merg)

Koch Antiqua(Merg) 569

Locarno

Koloss479

Kompakt45l
Korinna(ITC)224

Koronnai Alpha)

Corona (Merg)

Kosmos( Xerox)

Univers(D&P)

Kunstler Schreibschrift |
Merg) 309

L&C Hairline 531

LA. Script (Auto)

Kaufmann(AM)

LSC Book (ITC) 232

Lafayette (Merg 1 595

Lange, GunterGerhard p. 272

Las Vegas 462

Latin Antique No. 9 412

Latin Condensed No 2 413

Latin Wide 41

4

Laurie

Lateinische Ausgangsschrift 349

Latinesque 1

1

')O(Mono)

Laurel i f lai us)

Caledonia (Merg)

Lavenham 7

LeGnffe34l

League Text i Alpha)

jor(Merg)

Leamington Fonl 42

Lectura 83

Lettres Ornees 548

Lexington 542

Libra (Merg -378

Libretto (Alpha)

Libra

ljfe(Simoncii 50

Fredoma(AMi
Lightline Gothic

|
Mei g 286

Lihth562

Lining Plate Gothic (Ludlow)

Copperplate Gothic (ATF)

Linoscnpt3l8

Linotext! Lmo.) 370

Linotype Typewriter ( Lmo |
2 1

6

Lisbon (CG)

Lydian(Berthold)

Litzenburg668

Lo-Type 142

Locarno

Koch Antiqua( Merg)

Lubalin Graph (ITC) 194

Lubalin Graph Extra Light (ITC) 195

Lucia Script (Merg)

Palace Script (Stephenson)

Lutetia25

Luthersche FrakturiMer; 371

Lydian(Bertholdj335

Granite (Photon)

Lydian(Berthold)

Lisbon (CG)

Lyra

Melror(Merg)

M
Macbeth (Merg) 463

Machine (ITC) 505

Madison ( Merg ) 178

Magnum Gothic(CG)

Bank Gothic (ATF)

Malibu(Auto)

Palatmo(Merg)

Mallard (CG)

Mehor(Merg)

Manchester Condensed (CG)

Century Nova (ATF)

Manutuis, Aldus p. 272

Mardersteig. Dr. Hans p. 272

(AlsoGiovanni)

280
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Marina Script (Stephenson)

Palace Script (Stephenson)

Martin, William p. 272

Matra675

Matrix (Scan)

Melior(Merg)

Matura345

Maximus 1 12

Meandme(lll)

Umbra (Berthold)

Medallion (Harris)

Mehor(Merg)

Mediaeval (AM)

Trump Mediaeval (CG)

Medici Script (Merg) 329

Megaron(AM)

Helvetica (Merg)

Melior (Merg) 138

Ballardvale (Photon)

Hanover (AM)

Lyra

Mallard (CG)

Matrix (Scan)

Medallion (Harris)

Melhza(CG)

Metnon(ATF)
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Optima (Stempel)

Orator 437

Original Script (CG)
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Tempo (Ludlow)

Techno (Photon)

Futura (Bauer)

Spartan (Merg)
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