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USING THE TYPEFINDE For Reference SLUPING E-BAR

(VENETIAN SERIF)

Method I: By Category Not to be taken from this room
I. Choose the main category of typeface.
2. Using the thumb index (see right) turn to the beginning of
your category.
3. From the characteristics list at the beginning of the cate- 3{‘355"{‘,}",‘.22 NON-FLS%
gory, select the specific group within your category or sl i

browse the entire category.
4. Turn to the specimen numbers listed, and select the style
that best suits the work.

E.

Method 2: By Earmark OBLIQUE SERI

I. In trying to either match or choose a typeface based on the
0djU!I

style of particular characters, consult the recommended
order for selecting letters (see p. 97 bottom right). Then
select the letters you wish to consider.

2. Look through the Common Earmark Tables (see p. 98-106)
to see if the letters chosen have ‘common earmarks.’ If

RAIGHT SERIF
W TRANSITIOf

they have, choose other letters.

3. Find the letter in the Special Earmark Tables.

4. Look through the illustrated specimen letters and match
your typeface with the ‘earmarks’ or choose a typeface
which has the earmarks, i.e. style, you desire.

5. When a match or selection has been made on one or more
letters, look up the typeface specimen from the numbers
listed just below the letter.

Method 3: By Index

|. With the typeface name, look up the name in the index
(see p. 276).

2. Refer to the typeface specimen line listed. The book has
specimens for 700 typefaces, but there may be more than
one name for the same face. The index has cross-ref-
erenced almost 2000 typefaces. For typefaces which have WEDGE SERIE
no specimen line number, you must look to the cross- e

referenced faces for a specimen line number listing.
3. If the typeface is not listed, use the ‘earmark method’ if
you have a sample of the typeface. Since the advent of PCs
and DTP, the proliferation of typefaces has been geo-

metric. SANS SERIF
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Preface to the first edition by
Herbert Spencer RDI Dr RCA

As with other inspired innovations ~ such as the safety pin, the
paper clip, the zip-fastener, and the ball-point pen — now that
Rookledge's Internationol Typefinder is here one wonders how it
was possible to funcuon for so long without it. Though it may lack
the universal significance of some of the other innovations |
mentioned, for the graphic designer and typographer this
publication 1s without doubt a real milestone.

Fundamental changes in printing technology and the rapid
development of alternative media for distributing ideas and
informauion during the past twenty-five years have released a
torrent of new type designs — some good, a few excellent, and,
inevitably, many bad.

This book will be used, first, as an invaluable working tool
enabling the designer quickly to identify and to select particular
typefaces for his immediate purposes. However, for the student
this publication will serve another —and, in the long term, perhaps
an even more important - function: by highlighting and indicating
the essential characteristics of each typeface shown it will educate
the user to distinguish between good and bad designs, between
sound and sloppy solutions, between the imaginative and the
merely perverse —in fact, to separate the grain from the chaff.
And for that the publisher and editor will deserve the gratitude of
all readers as well as of all designers.

This typefinder, then, is a publication of major importance.
The task of assembling and arranging the enormous number of
specimens it contains must have been a daunting one. It was
Gordon Rookledge who recognised the need for such a book and
itis due to his enthusiasm, persistence and tenacity that the idea
has become a reality. Christopher Perfect has worked with
exceptional editorial dedication and design skill to define and
evolve the original concept for this book, and, in collaboration
with Eiichi Kono, to bring the project to fruition. Both of them,
publisher and editor. are to be congratulated on having fashioned
not just a tool but a powerful weapon in the fight for better, more
effective, typography.

Introduction to the first edition

The recognition and selection of typefaces is aregular everyday
task for the pracusing graphic designer and typographer. Yet, up
until now, no single reference source has been available to assist in
these processes. This book has been produced especially to fill
this gap, serving as an invaluable working tool for everyone who
works with type.

Itisthe editor’s experience that other than expert or highly-
experienced typographers, the majority of creative people have
difficulty in recognising and identifying individual typefaces.
Therefore, the primary purpose of the book is to satisfy this need
and simplify this essential task as fully as possible.

A secondary purpose is to help in the process of typeface
selection. The graphic designer often has difficulty in obtaining
good, comprehensive reference material despite an abundance of
typefounders’and typesetters’ catalogues. It is the aim of this
book to make this job easier and to contribute ta the educational
experience in the process.

This book is divided into two parts, Text and Decorotive (non-
continuous text) typefaces. The classification system used in each
partis entirely new and does not follow previous established type
classifications. The typefaces selected were all available at the
time of compilation of the book and all the major international
typefounders’ current lists were consulted so as to make the
choice as comprehensive as possible. Readers should note that
‘bastard’ versions of well-known typefaces have not been
included but are cross-referenced in the index. The possible
number of Decorative typefaces is endless so, with limited space,
selection has been confined to a cross-section of the more
commonly-used designs. (NB. It is not the purpose of this book to
act as a complete typeface dictionary or specimen book.)

The listing of Text typefaces are all, as far as possible, in the
normal weight of type for text setting (i.e. regular roman). It was
not the editor’s intention to include the many other variations of
one typeface family (e.g. light, bold, italic, condensed etc.) as it is
the regular weight which is most commonly used and which
establishes the 'style’ characteristics of a particular typeface. In
order to obtain information on the range of different weightsand
variations of a typeface it is suggested that readers should consult
their own typesetters.

Whilst the selection and compilation of the typefaces in this
book were carried out with great care some may have been
omitted which readers feel should be included. Your suggestions,
submitted through the publisher, will be welcome.

Christopher Perfect
Gordon Rookledge



PREFACE
By Adrian Frutiger

The capital letters of our alphabet are already 2000 years old. Their basic forms were carved into
triumphal monuments by the stone-masons of Ancient Rome. Our lower-case letters have not
fundamentally changed for 1000 years, since monastic scribes first began to form words in the
Carolingian miniscule script, rounding off the letters with flowing penmanship.

Letter-forms, whether carved, handwritten or printed, have always reflected the spirit of their times,
being constantly renewed by individual scribes and typefounders, and not least by the techniques of
typesetting and printing.

During recent decades, the advent of phototypesetting and rub-off lettering has brought a vast
increase in the number of new typefaces. These resources contain both the best and the worst of type
and their multitude can be bewildering to the user. To clarify the matter, this mass of typefaces has
repeatedly been classified according to historical periods, styles or typesetting techniques. Nowadays,
such simple classifications are no longer sufficient, owing to the large number of variations, often
unhelpful, of individual letter-forms.

Publication of the typefinder has brought a completely new aid to the world of typography. For the
first time, it providesa logical grouping of all existing alphabets, together with clear descriptions of
individual letters. The tangle of typefaces has been combed out so as to produce new divisions and
classifications of alphabets that were previously jumbled together in piles of heavy specimen books.

For the creative typographer, whose job is to present words to the reader ina correct and
completely legible form, the present work is a completely new aid, enabling him to appreciate typefaces
ina new dimension and dress the printed message in the right clothing.

Modern reproduction techniques have not made it any easier to deal with type. Specification of the
page image is increasingly falling into the hands of untrained people. We hope that the present reference
book will be distributed beyond the strictly professional community to reach the uninitiated user of type
and serve as an aid to decision-making. In this sense | see the new, enlarged edition of the typefinder as the
clearest guide, with the very worthy task of preserving the authenticity of the printed word.

The authors and publisher of this authoritative work have earned the gratitude of the entire graphic
world, and indirectly of the reading public asa whole. | hope that it will be accepted as a world standard.

Adrian Frutiger






INTRODUCTION

Itis seven years since Rookledge’s International typefinder was first published as a single reference work
for the correct identification of typefaces. During this time it has proved an invaluable tool for everyone
who works with type. For this new edition the opportunity has been taken to expand the scope of the
book as well as correct afew minor errors in the original.

The three main parts of the original typefinder have been retained. They are as follows:
|. An at-a-glance guide to typeface classification, with a substantial typeface catalogue grouped
according to eight classifications for comparative study.
2. Letter-by-letter recognition (earmark) tables with cross-references to the typeface catalogue.
3. Afully cross-referenced index, bibliography and notes for further reading.

The original typefinder leads the user to the correct identification of a typeface specimenbya
process of visual inspection and elimination. The first step in the process is the fitting of the face into one
of eight basic categories, using the classification guide. This edition keeps this successful method but
prefaces each category with an introduction examining the historical background to each category of
typeface design.

The first edition contained 700 typefaces, this new edition updates these with the addition of
selected faces released since that date.

The final new feature for this edition is an eight page section devoted to some of the leading people
behind the typefaces. Alphabetically arranged, it provides biographical notes on over fifty type designers
from Gutenberg to the present day. Entries are cross-referenced to the typefaces included in the
typefinder. This section of the typefinder is an abridged list from Rookledge’s International Handbook of
Type Designers, to be published by Sarema Press later this year (1990).

Whilst the selection and compilation of the typefaces in this book were carried out with great care
some may have been omitted which readers feel should be included. Your suggestions, submitted
through the publisher, will be welcome.

Phil Baines
Gordon Rookledge









TEXTTYPEFACE SPECIMENS

TEXT TYPEFACE CATEGORIES

THIS PART OF the book contains typefaces which
are commonly used for continuous text setting.
The characteristic features of each of the eight
typeface categories are described below and are
illustrated on the opposite page.

The classification system used in this

book is entirely new and is based on the
grouping of typefaces according to specific
design features. This will sometimes mean
that typefaces of a similar historical origin fall into
different categories. This book, therefore, does
not follow established classifications such as the
British Standards Typeface Nomenclature and
Classification System (BS 2961). (NB.a
comparison to this can be found in the Appendix
at the back of the book.)

Each category is further divided into smaller
groups according to more specific design
features which are explained at the beginning of
each section. Typeface specimens are then
arranged alphabetically within each group and
have an individual specimen number which is
cross-referenced to both the index and
'Earmark’ Tables starting on p. 97.

NB. There is a small overlap between the Text
and Decorative parts of the book. For instance,
some Decorative typefaces in special
circumstances may be used for continuous text
setting and vice-versa.

Categories | to 5 are all variations of the roman
serif designand begin with:

1. Sloping e-Bar (Venetian Serif). Nos. /-34

Typefaces inthis category all have a sloping bar
on the lower case e. All roman serif typefaces
with this feature, plus those which have slab or
wedge serif characteristics, will be found here.
Generally, these typefacesare of aheavy
appearance and have poor contrast between
thick and thin strokes. They usually have oblique
ascender serifs.

2. Angled Stress/Oblique Serifs
(Old Style Serif) Nos. 35-53
Typefaces in this group are characterised by an

angled stress on the bowls of letters (e.g. the
lower case o) and have oblique serifs on the

ascenders of lower case letters. The foot serif on
the lower case d isalso oblique. There isa
stronger contrast between the thick and thin
strokes of letters than in Category |

3. Vertical Stress/Oblique Serifs
(Transitional Serif) Nos. 54-110

Typefaces in this category have vertical stress (or
nearly so) on the bowls of letters (such as the
lower case o) but still have distinct oblique serifs
on the ascenders. The serif foot of the lower
case d is usually horizontal but sometimes slightly
oblique. The contrast between the thick and thin
strokes of letters is generally more pronounced
thanin Category 2. All typefaces have bracketed
serifs.

4. Vertical Stress/Straight Serifs
(New Transitional Serif) Nos. 1/ 1-150

All typefaces in this group have a definite vertical
stress and serifs are normally all horizontal
(straight). However, a small number have slightly
oblique serifs. These typefaces generally have
little contrast between the thick and thin strokes
and the serifs are usually bracketed.

S. Abrupt Contrast/Straight Serifs
(Modern Serif) Nos. 151-187

These typefaces feature a strong and abrupt
contrast between the thick and thin strokes of
letters and all serifs are horizontal (straight).
The overall stress is clearly vertical. Serifs can be
line (unbracketed) or slightly bracketed and
typefaces can vary in colour from light to black
face.

6. Slab Serif. Nos. 188-217

These typefaces are characterised by a generally
heavy appearance with thick ‘slab’ serifs often
the same thickness as the main stem of the
letters. Serifs can be square (unbracketed) or
bracketed. (NB. Slab serif style typefaces with a
sloping bar on the lower case e will be found in
Category )

7. Wedge Serif (Hybrid Serif). Nos. 2/8-240

This category contains typefaces whichare not
always clearly serif or sans serif (i.e. hybrids).

Itincludes typefaces both of a general serif-style
but with only a thickening at the terminals of
letters and sans serif-style typefaces with very
small line serifs on the terminals. It includes other
groups with wedge-shaped serifs and half serifs.
(NB. Wedge serif-style typefaces with asloping

bar on the lower case e are to be found in

Category 1)

8. Sans Serif. Nos. 245-304

Typefaces with no serifs. Generally, with little or
no difference between strokes (i.e. monoline.)
These typefacesare primarily divided according
to whether the capital G hasa spur ornotand if it
has, whether it is of a wide, medium or narrow
design. The category also includes groups of
typefaces of aspecial shape (suchas rounded).

The Typefinding Process

|. To identify a typeface, first decide into which
of the main categories shown opposite the
typeface specimen you wish to identify belongs.

2. By using the thumb index on the edge of the
page turn to the appropriate category
introduction page.

3. From the ‘contents’ list given there select the
specific group within the category to whichyour
specimen relates.

4. Read off the specimen numbers given for this
group and find them in the following listings of
typeface specimens.

5. Decide which of the typefaces in the group it
equates to with the help of asterisks which show
letters with special or ‘style’ characteristics.

Text Typeface‘Earmark’ Tables

These will be found at the end of this part of the
book, beginning on p. 97, and offer an alternative
but companion method of identifying Text type-
faces by comparing to ‘earmarks’ or features on
individual letters. The tables are divided into two
parts, ‘Common’and ‘Special Earmarks’, and
letters are arranged in a continuous sequence
froma to z in both capital and lower case forms
(plus ampersand and figures.)



Type cotegories

|. Sloping e-Bar (Venetian Serif) Nos /-34

e.g. 6 Kennerley, 19 Centaur, 30 ITC Souvenir,
and 32 Italian Old Style (Monotype).

2. Angled Stress/Oblique Serifs
(Old Style Serif) Nos35-53

e.g.35 Bembo, 39 Plantin, 44 Trump Mediaeval
and 53 Times New Roman (Monotype).

3. Vertical Stress/Oblique Serifs
(Transitional Serif) Nos 54-110

e.g.61 Caslon 540, 78 Baskerville 169 (Monotype),
92Garamond (Stempel) and 105 Romulus.

4. Vertical Stress/Straight Serifs
(New Transitional Serif) Nos. 151-187

e.g. 111 Joanna, 119 Century Schoolbook,
123 Cheltenham, and 138 Melior.

5. Abrupt Contrast/Straight Serifs
(Modern Serif) Nos 15/-187

e.g. 153 Bauer Bodoni, 161 Walbaum (Linotype),
174 Caledoniaand 185 Scotch Roman.

6.Slab Serif Nos 188-217

e.g. 197 Rockwell, 203 Schadow Antiqua,
209 Clarendon (Linotype),
and 2141TC American Typewrlter

7. Wedge Serif (Hybrid Serif) Nos 218-240

e.g. 218 Albertus, 233 Meridien,
236 Copperplate Gothic and 240 Romic.

8.Sans Serif Nos 245-304

e.g. 254 Futura, 259 Gill Sans, 267 Univers 55
and 279 Helvetica.

Generol chorocteristics
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stress verticol obligue serifs
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verticol
stress

double
storey

single
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|

wedge-shoped serifs

g O

medium norrow wide

no spur

brocketed serifs

medium

TEXT TYPEFACE SPECIMENS
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often
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oblique I l
foot serif
oblique lower
cose serif
foot serif
usuolly level

(not olwoys )

1l

stroight serif
inlower cose

Q. O o O

stroight (some oblique)
serifs (some
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rounded serif
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16

19

I.SLOPING e-BAR
(Yenetian Serif) Nos 1-34

Typefaces in this category all have a sloping bar on the lower case e. All roman serif typefaces with this
feature, plus those which have slab or wedge characteristics, will be found here. Generally, these typefaces
are of aheavy appearance and have poor contrast between thick and thin strokes. They usually have
oblique ascender serifs.

When printing from moveable metal type was first perfected by Gutenberg and his
partnersin Mainz, Germany, in 1455, the letterforms they used were of course those of the
middle ages. aheavy black script called textura. German printers moved to Italy, the
centre of the Renaissance, and within ten years a new style of type appeared which became
known asroman. Although imperfect, it was the type of a new age.

Venice became the centre of fine printing and it was there that the Frenchman Nicholas
Jensondesigned and cut his famous type in about 1470. The letters have a calligraphic
(oblique) stress but the change from thick to thin strokes is gradual whilst the serifs are
strong and steeply sloped. The most obvious characteristic is the sloping bar to the lower
casec.

A gencration later, the types of Manutius ousted Jenson’s which were then largely
ignored by all but a few experts for four centuries. When William Morris, the leader of the
Arts and Crafts movement, turned his attention to typography it was to Jenson that he
looked for inspiration. His Golden type of 1892 was based on Jenson’s type of 1470.

In this century there have been several notable revivalssuch asE. F. Detterer’s Eusebius
(for Ludlow) and Bruce Rodgers’ Centaur of 1915 (Monotype 1929).
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ABLDLF GHUKLMNOPQRSTUVWXYZ&

ABCDEFCHUKLMNOf)QRSTUVWXYZ&

3 Hollandse Mediaeval

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

4 Pastonc hi

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

5 Windsor
xxxxx

ABCDEFGHIJKLMNOPQRSTUVWXYZ‘®

os 6 Ken Iy

ABCDEFGHI]KLMNOPQRSTI IVWXYZ&

7 Lavenham

ABCDEFGH] KLMN OPQRSTUVWXYZ&

8 Raleigh

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

9 Sur yOdSyl

ABCDEFGHIJKLMNOPQRSTT J VWXYZ&

10 Tra;anus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

aracteristics. (NB. J, Q, & and g will usually vary from one typefoce ta another,




EEEEEEEEEEEEEEEEEEEEE

af)cciefg}*lijkimn()pqrstuvwxyzl*234567890

} abcdefg}*u'jkir;lr*lopqrstuwayzlz34567890

Hollandse Mediaeval 3

' abc*:defghijklmnofac*qrstuvwxyz123‘1567890

B i cnopirstionwcyzia 345678807 1T
ébcdefgl*ﬁjklr;q;lopqrstuvwxyz 1234567890 -y
abcdefg}*lij kimnopqrstuv\;zxyzl 234567890 -l
chc*iefghijklmnopérstuvwxyle%S 67890 Ty
abé_defghijklmng)pqrstuvwxyz1234567890 o
abedefghijkimnoparstuvwxyzI234567890

agcdefg}*lijklm;lolzqrstuvwxyz 1234567890

8 On lower case letters generally look ot the x height and length of ascenders and descenders



SLOPING E-BAR
(VENETIAN SERIF)

e ABCDEFGHUKLMNOPQRSTUVWXYZ&

12 Wor

o ABCDEFGHIJKLMNOPQRSTUVWXYZ&:

«+ 13 Della Robbia

" ABCDEFGHIJKLMNOPQRSTUVW XYZé&

“us 14 Bauer Text

= ABCDEFGHIJKLMNOPQRSTUVW X YZ&

IS Cloister
o

ABCDEFGHIJKLMNOPQRSTUV WXYZéc

ABCDEFGHI]KLMN O PQRSTUVWXYZ

17 Schneidle OldS yl

ABCDEFGHIKLMNOPQRSTUV WX YZ&

AB CDEFGHIJKLMN OPQRSTUVWXYZ&

ABCDEFGHUKLMNOPQRSTU VWXYZ8&

20 Horle yOIdS yle

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

* These letters show special ar “style’ characteristics. (NB. J, Q, & will usually vary from one typeface ta another).




EEEEEEEEEEEEEEEEEEEEE

abcdefshijkImnopqrstuvwxyz 1234567390

Worcester Round 12

abcdefgﬂijklr;1;10pqrstuvwxy21234567890

Della Robbia 13

af)caefghijklmno;)arstuvwxyz 1234567890

agcaefgl*lijlzlmnoﬁarstuvwxyzlzgzl 567390

abcdefghijklmnopgrstuvwxyz1234567890

abcde fgl*lij kl&laopqrstuvwx;z 1234567890

Schneidler Old Style 17

abcdefghijklmnopgrstuvwxyz 1234567890

ab cc*lefghijklmnop qrstuvwxyz1234567890

abcdefgﬂijklriiflopqrstuvwxi;z1 234567890

af)cc*iefghijklmnolgcarstuvwxyz 1234567890

NB. On lower case letters generally look at the x height ond length of ascenders ond descenders

SLOPING E-BAR
(VENETIAN SERIF)

Veron;
orcester Rounc
Delia Robt




SCARL

20 ( Jeepdene

ABCDEFGHIJKLMNOPQRSTUVWXYZ &

22 Brighton

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

23 Clearface Bold 157 (Monotype)

AB CDEFGHIJKLMNOPQRSTUVWXYZ&

24 ITC Clurhce

ABCDEFGHI]KLM NOPQRSTUVWXYZ&

26 Stratford

ABCDEFGHUKLMNOPQRSTUVWXYZ&

27 ITC Tiffany

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

et 28 ITC Bengum

ABCDEFGHIJ KLMNOFQRSTUVWXYZ&’

29 Seagull

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

30 ITC Souvenir

ABCDEF GHIJ KLMNOPQRSTUVWXYZ&

ecs. (NB.J, Q, & and g will usually vary fram ane typeface ta another).
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al*)cciefgflijklmgopqr;tuvwxyz1234567890

aﬂcélefghijklmnoﬁ&rstuvwxyz1 234567390

abcdefghijklmnopqrstuvwxyz1234567890

ITC Clearface 24

abcdefghijklmnopgrstuvwxyz1234567890

al*)cciefgl*lij klmflopqrst uvwxyz1234567890

Stratford 26

abédeftghijklmnopqrstuvwxg}zl 234567890

ITC Tiffany 27

abcdefgfﬁjﬁlrhﬁopqrstuv&xi}zl 234567890

ITC Benguiat 28

af)caeféhij KImnopqrstuvwxyz 1234567890

Seagull 29

abcdefghijklmnopqrstuvwxyz1234567890
abcde*féhijf(lmnopqrstu\;\;/xgkz1 234567890

we! gene the x hesght and length of ascenders and descands-s







Vendéme 31

abcdéfgﬁijkiﬁqﬁopqrgtuvwxy2123456789O

Italian Old Style (Monotype) 32

afocaefgflijkimnopqrstuvwxyZI234567890

ITC Italia 33

abcdefshiiklmnopgrstuvwiyz 1234567890

Jenson Old Style 34

abcciefgh;jklmnopqrstt*ivwxyz 1234567890

Guardi 55 (Linotype) 34A

iabcdefkghij I<1mnopqrst&vwxyz 1234567890

NB. On fower case letters generally look at the x hesght and length of ascenders and descenders

000000000



24

91-95/96
66

39,107

59-61/99

35
5253

2. ANGLED STRESS/OBLIQUE SERIFS
(Old Style Serif) Nos 35-53

Typefaces in this group are characterised by an angled stress on the bowls of letters (e.g. the lower case
o) and have oblique serifs on the ascenders of the lower case letters. The foot of the lower case d is also
oblique. There isastronger contrast between the thick and thin strokes of letters than in Category |.

In 1495 the great Renaissance publisher and printer Aldus Manutius published
Erotomata using a new set of types which were adevelopment from the earlier venetian
typesof Nicholas Jenson and which became the basic model for European type design for
the next two hundred and fifty years. Printers of each generation from Manutius to Caslon
used this basic letter form with differences in emphasisonly.

The design followed the underlying principles of Jenson's type, a calligraphic stress and
oblique serifs and the most obviousdifference is astraight cross-bar to the lower case e, but
Aldus’ type had a better balanced set of capitals and lower case and the fit of the letters
together wasmore even. These factors and Aldus’ position as a pioneer of cheap and
accurate editions ensured their success.

The design was further refined in France from 1540 onwards by Claude Garamond* and
later, Jean Jannon and Robert Granjon. French types were bought by Dutch printers such as
Christopher Plantin and Christoffel Van Dijck (who darkened the design a little), and their
typesin turn were bought by English printers, notably Dr. Fell of Cambridge. William
Caslon was the first English typefounder to satisfy the home market, and his types (started
in 1725), the last of this category, followed Dutch models.

In thiscentury, the old style hasenjoyed enormoussuccess following the various
‘revivals’of designs such as Garamond, Bembo, Granjon, &c. In addition, the most
successful book typeface yet produced, Stanley Morison’s Times New Roman, is a version of
thisstyle.

*The types in the typefinder are arranged for easy recognition and identification first and
foremost, thus faces such as Garamond, Van Dijck and Granjon, which academically/
historically are old style, are included for typefinding purposes in category 3.

Anote aboutitalics.

The firstitalic typeface is usually accepted as that of Aldus Manutius, first used in 1 501;
mean and cramped it was designed to save space in pocket editions. Other early italics took
as their models the cursive formal hand of the ltalian writing masters such as Arrighi in
Rome and Tagliente in Venice. Although only a lower-case matched with roman capitals
the italic was originally used as an independent face. Today it is regarded generally as an
accompaniment to a roman and is little used alone.






\\\\\\\\\

" ece 35 Bembo

A13(‘1’551»?(;HUKLMN()fQi{STUVWXYZ&

36 Bernhard Moder

ABC DP FGHIJKLMNOPQRSTUVWXYZ&

37 Goudy Old Style

ABCDEFGHI] KLMNOPQRSTUV\X/XYZ&

38 News Plantin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

40 Poliphilu

*****

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

41 Trajon

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

copaol W

with cent .
wmes‘:"g: 42 Leamlngton
atcop heght

" ABCDEFGHIJKLMNOPQRSTUVWXYZ&

43 Missal

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

44 Tru mpMd aeval

ABCDEPGHI]KLMN OPQRSTUVWXYZ&

tters show special or ‘style’ charocteristics. (NB. J, Q, & and ually vary fram peface ta anather).




EEEEEEEEEEEEEEEEEEEEE

abcde%gf]jjklmﬁopqrstuvwxyﬂ234567890

Bernhard Modern 36

i aLC(jefgLijl*zlmnopqrstuvwxyz1234567890

i abcdefgflij klr;lfiopqrstuvwxyzl 234567890 REN,
abedefghijkimnoparstuvwxyz1 234567890
‘ 36C(i€fgﬁijl*<h;‘1flopqr gtuvwxy212345 67890 as

;bcdéfghij klmnofxa r*StUVWX}*lZI 234567890 -

al;cc*lefgflij f(lﬁn*lopqrstuvwxyz 1234567890

Leamington 42

ab caefg}*ﬁjklraflop qrstuvwxyz1234567890

Missal 43

abédéfghij klmnopqrstuvwxyz1234567890

Trump Mediaeval 44

abedefghijklmnopqrstuvwxyz1234567890

wer case letters penerally look at the x beight and length of ascenders and descenders




45 H(‘l ing

/\l%h(‘l)l{l"(}l ITKELMNOPQRSTUVWXYZ&

46 Nicholas Cochin

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

T 47 Alber

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

48 Em

ABCDEFGHI]KLMNO?QRSTUVWXYZ&

49 Gou dyC alogue

ABCDEFGHIJKLMNOPQRSTUV WXYZ&

50 Life

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

ABéDéFéHUKLMNOPQRSTUVWXYZ&

52 Times Rm n (Lino yp)

ABCDEFGHIKLMN OPQRSTUVWXYZ&

53 Times New Roman (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

7 $3A Calist o (Monotype)

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

ers show speciol or ‘style’ character ics. (NB.J, Q & will usually vary from one typeface to another).



| TTTTTTTTTT CE SPECIMENS

i ai)cciefgfiijk]mnopqrstuvwxyle34567890

Nicholas Cochin 46

ai)cclefgllijl{]nmoz)qrstuvwxyzu34 5 67890

Albertina 47

abcdefghijklmnopqgrstuvwxyz1234567890

al*)cciefghij klmnopqrstuvwxyz 1234567890
abcdefgﬁijklmﬁopqrst&vwxyz 1234567890
abcdefgflij klr;mopqiistuvwxyz 1234567890

abedefghijklmnopqrstuvwxyz1234567890

ai)c&efgﬂijklmnof)arstuvwngz 1234567890

abcdef gflij klmnoﬁarstuvwx§1212345 67890

Calisto (Monotype) 53A

abcdefghijklmnopqrstuvwxyz 1234567890

NB On lower cose letters generally look at the x height and length of ascenders and desc anders

ANGLED STRESS

OBLIQUE SERIFS
(OLD STYLE SERIF)

Berling
Nicholas Cochir
Albertina
r n

)




89/90

71-80

65

3. VERTICAL STRESS/OBLIQUE SERIFS
(Transitional Serif) Nos 54-110

Typefaces in this category have vertical stress (or nearly so) on the bowls of letters (such as the lower
case o) but still have distinct oblique serifs on the ascenders. The serif foot of the lower case d is usually
horizontal but sometimes slightly oblique. The contrast between the thick and the thin strokes of the
letters is generally more pronounced than in category 2. All typefaces have bracketed serifs.

T'ransitional faces first appeared in England and France in the eighteenth century. The
transition implied by the name was from the old style* with its oblique stress (Jenson,
Bembo &c.) to the modern faces of Didot and Bodoni with their vertical shading and
abrupt contrast between thick and thin strokes.

The first transitional faces are generally accepted as being Pierre Simon Fournier’s roman
of 1750 and John Baskerville’s of 1757, although both were preceded by Phillippe Grandjean’s
Romain du Roiof 1702.1 With their vertical stress and greater contrast between thick and
thin strokes, all three typefaces marked a definite break from the past.

Baskerville’s type and typography (his generous use of space and lack of ornament) was
frowned upon in Britain during his lifetime but was very popular and highly influential on
the Continent. Hisroman type is now regarded as the archetypal transitional type and has
been an important source of modern designs such asG.W. Jones’ Georgian of 1925 and
Giovanni Mardersteig’s Fontanaof 1936 (Monotype 1961).

*The types in the typefinder are arranged for easy recognition and identification first and
foremost, thus faces such as Garamond, Van Dijck and Granjon, which academically/
historically are old style, are included for typefinding purposes in this category.

1The Romain du Roi was cut for the exclusive use of Louis XIV's Imprimerie Royale and
was supposedly based on a mathematically drawn alphabet.






VERTICAL STRESS
BLIQUE SERIFS
(TRANSITIONAL SERIF)

od

rrrrrrrr

Century Old Style
ccccccccccccccc

i 54 Fry's Baskerville

“ ABCDEFGHIJKLMNOPQRSTUVWXYZ&

55 Binny Old Style

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

56 Bookman

ABCDEFGHI JKLMNOPQRS’i‘UVWXYZ&

57 ITCBo km

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

58 Bulmer

ABCDEF GHI]KLMN OPQRST( VWXY Z&

59 Caslon Old Face No 2

.....

ABCDEFGHUKLMN OPQRSTUVWXYZ&

60 Caslon 128 (Mon otype e)

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

61 Caslon 540

ABCDE FGHI]KLMN OPQRSTUVWXYZ&

62 Cen wOMSﬂ

ABCDEFGHJKLMNOPQRSTUVWXYZ&

63 Chiswe IIOIdF

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

s. (NB.J.Q, & will usually vary fram ane typeface ta anather).




EEEEEEEEEEEEEEEEEEEEE

Fry’s Baskerville 54

abedefghijklmnopqrstuvwxyz1234567890

Binny Old Style 55

abcdefghi jklmnof)arstuvwxyz 1234567890

abedefghijklmnopgrstuvwxyz1234567890
} . ITC Bookman 57
“abcedefghijklmnopgrstuvwxyz1234567890

| * % *
abedetghyklmnopgrstuvwxyz1234567890

Caslon Old Face No 2 59

af)cciefghi jklmr*lopqrstavwxyz 1234567890
! N - Caslon 128 (Monotype) 60

f aEcd*efghij klmnopqrstuvwxyzi2 34567890

Caslon 540 61

abedefghijklmnopqrstuvwxyz1234567890

Century Old Style 62

chciefgﬂijklmﬁopqrstﬁvwxyz1234567 890

Chiswell Old Face 63

abcdefgflijklmr*lopqrstuvwxyz 1234567890

On lower case letters generally Jook at the x height and length of ascenders and desc enders

OBLIQUE SERI

Fry's Baskerville

O
ITC Bookmar




ABCDEFGHIJKLMNOPQRSTUVWXYZ&

65 Fontana

ABCDEE*GHIJKLMNOP@STUVWXYZ&

66 Granjor

\b( l)hF(rHI]I\LMN()PQRSTUVWXYZ&

67 Imprint

—\BCDEI}GHI]KLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

Ronaldson

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

70 Old Style No 7

AB CDEFGHI]KLMN OPQRSTUVWXYZ&

71 Olympian

AB CDEFGHIJ KLMN OPQRSTUVWXYZ&

72R aldso

ABCDEFGHI]KILMNOPQRSTUVWXYZ&

;cpe
73 Ehr! h rdt

' wABCDEFGHIJKLMNOPQRSTUVWXYZ&

! ar ‘style’ chara cs (NB.J.Q. & will usually vary from ane typeface ta an

|




)

L

EEEEEEEEEEEEEEEEEEEEE

abéde*fghijklmnoﬁarstuvwxy21234567890

Fontana 65

abcdefghij l*{lmr*lopqrstuzzwxyz 1234567890

Granjon 66

abcdefghijf{lmr*lopqrstu:/wxyz1234567890

Imprint 67

abedefehijklmnopqrstuvwxyz1234567890

Monticello 68

ai)(:(iefgflij lzlr;lnopqrstuvwxyz 1234567890

Old Style No 2 69

abcdefghijklmnopqrstuvwxyz1234567890

OldStyleNo 7 70

abcdefghijklmnopqrstuvwxyz1234567890

Olympian 71

abcdef ghijklmnopqrstuvwxyz1234567890

Ronaldson 72

abédéfgﬂij klmﬁopqrstuvwxyz 1234567890

abcdefghijklmnopgrstuvwxyz1234567890

NB. On lower case letters generally look at the x height and length of ascenders and descenders




VERTICAL STRESS
OBLIQUE SERIFS
(TRANSITIONAL SERIF)

Aster

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMN OPQRéTUVWX\?Z&

76 Aster

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

77 Baskerville (Berthold)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

78 Baskerville 169 (Monotyp e)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& |

79 Baskerville (Linotype)

ABCDEFGHI JKLMNOPQRSTUVWXYZ& -

80 Basker IIN2

ABCDEF GHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHI]KLMNOPORSTUVWXYZ&

82 Congress

ABCDEFGHI]KLMN OPQ RSTUVWXYZ&

83 Lectura

ABCDEFGHUKLMNOPQRSTUVWXYZ &

* These letters shaw special ar ‘style’ chara cs. (NB.J,Q & will usually vary fram ane typeface ta anather).




EEEEEEEEEEEEEEEEEEEEE

iaEc&engijldr%ﬁopqrstuvwxsz34567890

Galliard 74

aEc*de*fgﬂijklmﬁopqr;tuvwxyzl234567890

ébz:defghijfklmnopqrstuvwxj*/z1234567890

Baskerville (Berthold) 77

a*bcélefghijklmnof)(ar*stuvwxyz 1234567890

. Baskerville 169 (Monotype) 78
abcdefghijklmnopqrstuvwxyzi23456789o
F - : - Baskerville (Linotype) 79

abcdef ohij klmnof)(ir;tuvwxyz 1234567890

Baskerville No 2 80

abedefghijklmnoparstuvwxyz 1234567890

al;cdefghijklmngﬁ)qrstuvwxyzn34567890

Congress 82

af)_cdefgfﬁjklﬁﬁopqrstuvwxyﬂ234567890

al*)caefgﬁijklr*rlflopqrstuvwxyz123456789O

NB. On lower case letters generally look at the x height and length of ascenders and descendery




|
v STRESS
L RIF
RANSITIONAL SERIF)

~~~~~~~~~~~~~~~~~

84 Palauno

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

85 Poppl Pontifex

ABCDEFGHIJKLMN OPQRSTU VWXYZ&

B6 Times Europa

ABCDEFGHIJ KLMN OPQRSTUVWXYZ&

87 Quadriga Antiqua

“* ABCDEFGHUKLMNOPQRSTUVWXYZ&

88 Sabon

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

:_ : 89 Barbou

== ABCDEFGHIJKLMNOPQRSTUVWXYZ&

“* ABCDEFGHIJKLMNOPQRSTUVWXYZ&

91 Garamon d 156 (Monotype)

ABCDEF GHIJ KLMNOPQRSTUVWXYZ&

92 Ga aramo nd (St mp )

AB CDEFGHI]KLMNOPQRSTUVWXYZ&

93Gram d3(L type)

ABCDEFGHUKLMNOPQRSTUVWXYZ&

* These letters show special or ‘style’ choroci cs. (NB.],Q & will usually vary from one typeface to another).




EEEEEEEEEEEEEEEEEEEEE

aEcc*iefgﬁijklmﬁopqrsmvw>2y21234567890

Poppl! Pontifex 85

ébcdefghijklmnc*)pqrstuvwxj;zl23456789(3

Times Europa 86

abcdefghijklmnopqrstuvwxyz1234567890

Quadriga Antiqua 87

abedefghijklmnopqrstuvwxyz1234567890

Sabon 88

abcdefghijklmnopgrstuvwxyz1234567890

Barbou 89

abcdefghijklmnopqrstuvwxyz 1234567890

af)célefghij klmnolgg]rstuvwxyzl234567890

Garamon d 156 (Monotype) 91

chaefghijklmnoﬁc*lrstuvwxyz 1234567890

Garamond (Stempel) 92

abedefghijklmnopqrstuvwxyz1234567890

Garamon d 3 (Linotype) 93

abcdefghijklmnopqrstuvwiyz1234567890

NB. On lower case letters generally look at the x height and length of ascenders and descenders



Gazette

ABCDEFGHUKLMNO'I*’QI*{STUVWXYZ&

95 1(,G \\\\\\\\\ d

ABC I)EF(IHIJKLMN()PQRSTI IVWXYZ&

96 Ga aran nt (Amsterdam)

ABCDEF GHIJKLMN OPQRSTUVWXYZ& |

97 Sp eeeee m

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

<copitel W

with (ry J
convesvores 98 Wei

e

“ ABCDEFGHIKLMNOPQRSTUVWXY Zs

copvtal W

with stepped

ewvesoaes 99 Caslon 3
M po e

ABéDE?GHIJKLMNOPQRSTUVWXYZ&

100 Concor d

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

101 ITC Cushing

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

IOZD

ABCDEFGI—II]KLMNOPQRSTUVWXYZ &

103 Gazet

ABCDEFGHIJ KLMN OPQRSTUVWXYZ&

ics. (NB.J,Q, & will usually vary from ane typeface to anather).



Garamond (Berthold) 94

abcdefghijklmnopqrstuvwxyz1234567890

abedefghijkimnopqrstuywxyz1234567890

Garamont (Amsterdam) 96

abcdefghqklmnopqrstuvwxy21234567890

Spectru m 97

abcdefghij klmnopqrstuvwxyz 1234567890

abcdefghijkimnopqrstuvwxyz 1234567890

Caslon 399

abedefshijklmnopgrstuvwxyz1234567890

Concor de 100

abcdefghijklmnopgrstuvwxyz1234567890

ITC Cushing 101

abcdefghijklmnopqrstuvwxyz1234567890

Dante 102

ébcaefghij klmnoqustuvwxi}z 1234567890

Gazette 103
***********

ab cdefghu klmnopqrstuvwxyz 1234567 890

rally look at the x height and length of ascenders and descenders




104-110

ABCDEFGHIKLMNOPQRSTUVWXYZ&

10S Romu lu

ABC l)]:F(JHI]KLMNOPQRSTUVWXYZ&

106 Rot

AB CDEFGHIJ KLMNOPQRSTUVWXY Z&

|o7v n Dijc k

ABCDEF GHI]KLMN OPQRSTUVWXYZ&

» W
i 106 D Roos

- ABCDEFGHI]KLMNOPQRSTUVWXYZ&

-\B(*DEFGHI] KLMN OPQRST UVWXYZ&

AB CDEF GHIJKLMNOPQRSTUVWXYZ&

ers shaw special or ‘style’ choracteristics. (NB./, Q, & will usually vary from one typeface to onother).




EEEEEEEEEEEEEEEEEEEEE

abcdefghijklmnopqrstuvwxyz1 234567890

abcdef ghij klmr*lopqrstflvwxyz 1234567890

abcdefghijklmnopqrstuvwxyz1234567890

Van Dijck 107

abcde?ghij klmnopqr;tuvwxgrz 1234567890

De Roos 108

abcdefghllklmnopqrstuvwxyz 1234567890

Janson 109

abcdefghijklmnopqrstuvwxyz 1234567890

Rundfunk 110

abcdefghuklmnopqrstuvwxyz1234567 890

erally look at the x height and length of ascenders and descender

104-110










111 Joanma

ABCDEFGHIKLMNOPQRSTUVWXYZ&

ABCDEF(;HIJIELMNOPQI*{STUVWXYZ&

TSV 113 Breughel 55

- ABCDEFGHIJKLMNOPQRSTT JVWXYZ&

114 Cen ryEp nded

ABCDEFGHLJ KLMNOPQRSTUVWXYZ&

115 Exc I

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

1é Perpetua

ABC DEFGHI < KLMNOPQRSTUVWXYZ&

erpetua

ABCDEFGH. JKLMNOPQRSTUVWXYZ&
AB(*IDEFGHIJKLMN(*)PQRSTUVWXYZ

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

xxxxxxxxxxxx

IZOC

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

tters show speciol or ‘style’ charocteristics. (NB. J, Q, & ually vary fram ane typeface ather).




abcdefghijklmnopqrstuvwiyz1234567890

Maximus § 12

abedefghiiklmnopgrstuvwxyz1234567890

abedefghijklmnopqrstuvwxyz1234567890

Century Expanded |14

abédéfghij klmnoﬁ&rsjcuvwxy21234567 890

Excelsior 115

abcdefghijklmnoparstuvwxyz1234567890

jabédéfghij klmnopqrstuvwxyz 1234567890

Primer 117

abédéfghij kImnopqrstuvwxyz1234567890

Aurora | 18

abedefghijklmnopqrstuvwxyz1234567890

Century Schoolbook 119

abedefghijklmnoparstuvwxyz1234567890

Corona 120

abédéfghij klmnopqrstuvwxyz1234567890

NB_ On lower case letters generally look at the x height ond length of ascenders ond descenders

RAS Wit
anna
’




Comenius

Sorbonne

121 lonic 5

ABCDEFGHIJ KLMN OPQRS'I' UVWXYZ&

122 Nimrod

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

“oiemw 123 Cheltenham

“ ABCDEFGHIJKLMNOPQRSTUVWXYZ&

124 Cheltenham Nova

ABCDEFC GHU KLM NOPQRSTUVWXYZ&

AB CDEFGHUKLMN OPQRSTU V WXYZ&

126 Gloucester Old Style

ABCDEF GHIJKLMNOPQRSTUVWXYZ&

127 Sorbon

ABCDEFGHIKLMNOPQRSTUVWXYZ&

el 128 Bramle y

" ABCDEFGHIJKLMNOPQRSTUVWXYZ&

129 ITC Cheltenham

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

130 Columbia

ABCDEFGHI]KLMNOPORS TUVWXYZ&

cs. (NB.J, Q, & will usually vary from one typeface to another)




EEEEEEEEEEEEEEEEEEEEE

lonicS 121

abédéfghijklmnoﬁc}rsfiuvwxyz1234567890

Nimrod 122

abcdefghij klrﬁflop(ifstuvwxyz1234567 890

Cheltenham 123

jal:;caefg};ijl:h%ﬁopq;;;uvwxyz| 234567890

Cheltenham Nova 124

Comenius 125

abcdefghij klmnopqrstuvwxyz1234567890

Gloucester Old Style 126

;Bcaefglgijl*(lr;r:opq ;s’;uvwxyzl 234567890

Sorbonne 127

abedefghijklmnoparstuvwiyz1234567890

abcdefghijklmnopqrstuvwxyz1234567890

ITC Cheltenham 129

abcdefghijklmnopqrstuvwxyz1234567890

Columbia 130

abcdefghijfkimnopc*lrstuvwxyz1234567890

NB. On lower case letters generally look at the x height ond length of ascenders ond descendery

121-130




131 Fre

A B( I)h FGH IJKLMNOPQRSTUVWXYZ&

132 Goudy Moder

ABCDEFGHIJKLMNOPQRSTUVWXYZ &

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

134 Athenaeu m

ABCDEFGHI JKLMNOPQRSTUVWXYZ&

ABCDEFGHUKLMN OPQRSTUVWXYZ&

136 Franklin Antiqua

ABCDEFGHIIKLMNOPQRSTUVWXYZ& -
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

AB CDEFGHI]KLMN OPQRSTUVWXYZ&

I39 Orio

ABCDEFGHUKLMNOPQRS [UVWXYZ&

140 Ren I

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

* These letters show special or ‘style’ characteristics. (NB. J, Q, & ary from one typeface other).




EEEEEEEEEEEEEEEEEEEEE

F hR nd Face 131
k %k %k %k

bcdefghu klmnopqrstuvwxyz1234567890

Goudy Modern 132

abcdefghij klmnopqrstuvwxyz 1234567890

Apolio 133

bcdefghgklmnopqrstuvwxyz1234567890

Athenaeum 134

abcdefghijklmnopqrstuvwxyz1254567890

abedefghijklmnopgrstuvivxyz1234567890

abcdefghij k*lmnopqrstuvwxyleSlLSG7890

Impressum 137

a,bcdefghl] klmnop qrstuvwxyz1234567890

Melior 138

abcdefghijklmnopqrstuvwxyz1 234567890

Orion 139

abcdéfghijkhnnc;pqrstuvwxyzl234567890

Renault 140

abcdefghllklmnopqrstuvwxyz1234567890

lower case letters generally look at the x height and length of ascenders and descenders

131-140

.....



wa 141 D

ABCDEFGHHKLMN OPQRSTUVWXYZ&

142 Lo-type

ABCDEFGHIJKLMNOPQRST[ IVWXYZ&

|43 Menhart

ABCDEFGHHKLMNOPQRSTUVWXYZ&

144 Paragon

ABCDEFGHIJKLMNOPQRSTUVWXYZ

145 Primus Anuqua

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

146 Textype

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

Textype e
L % 147 Cochin
FONT contrast

ABCDEFGHIJKLMNOPORSTU VW X Y Z&

rrrrrrrrrrrrrrr

148 EI ctra

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

149 Iridium

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

150 ITCZ3q pfl nal

ABCDEF GHUKLMN OPQRST[ JVWXYZ&?

* These letters show speciol or 'style’ characteristics. (NB., Q, & will usi ary from one typefoce to another).




EEEEEEEEEEEEEEEEEEEEE

abcdefghijklmnopgrstuvwxyz1234567890

at*)caefgl;ijklmﬁopqrstuvwxgzl23456?890
agcaefglfli]' klmnof)arstuvwxyzl 234567890
ébcdéfghijf{lmnopqrétuvwxyzl234567890

abedefghijklmnopqrstuvwxyz1234567890

abedefghijklmnopgrstuvwixyz1234567890
af)gaefghij klmnof)glrstuvwxyz 1234567890

aB_caefghij klmﬂofﬁc}rst&vwxyz 1234567890

Iridium | 49

ak*)cdefgflijklmﬁop::Irstuvwxyz1234567890

ITC Zapf International 150

abcdefghijklmnopgrstuviwxyz1234567890

ters generally look at the x beight and length of ascenders and desc andert

1. "
STRAIGHT SER




58.172,185/186

156

153/154/162/163
161/167/168/187

5. ABRUPT CONTRAST/STRAIGHT SERIFS
(Modern Serif) Nos 151-187

These typefaces feature a strong and abrupt contrast between the thick and thin strokes of letters and all
serifsare horizontals (straight). The overall stress is nearly vertical. Serifs can be line (unbracketed) or
slightly bracketed and typefaces can vary in colour from light to black face.

After Baskerville, designers took the trends of greater contrast and vertical stress a stage
further. In Britain, influenced as much by contemporary copper-plates as by Baskerville’s
types, William Martin (Bulmer; ¢. 1790) and Richard Austin (Bell; 1788, Scotch Roman;

. 1812) condensed the basic letterform and sharpened the serifs.

On the Continent the trend was taken further and the types of Firmin Didot (c. 1784),
Giovanni Batista Bodoni (1798) and Justus Erich Walbaum (c. 1800) took the design to its
limits as a text face. The thinstrokes and serifs were now simply hairlines and demanded
the most exacting presswork and high quality paper to achieve the desired, almost
dazzling effect. The resultant characters were ‘designed’ rather than ‘drawn’ and the
abruptvertical stress makes them difficult toread in any quantity without generous
leading. Unfortunately the modern design became the standard typeface for much of the
nineteenth century and these defects were ignored. Insensitive modern typefaces and poor
typography (loose letter and word spacing in particular) led to William Morris’s
typographic revolution of the 1890’s.*

Although not used much as book types today the moderns (particularly Bodoni and
Walbaum) continue to be popular for display and magazine work where their brilliance
can be better appreciated.

*See also the introduction to category |, p.14.






I5| Aur 182

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

152 Basilia

A\B(h‘l)l:’_l?’(*}_l-II'JKLMNOPQRéTUVWXYZ&

153 Bau B dor

ABC I)l FGHIIKI \H\()PQRSI UVWAYZ&

154 Bodoni Book (Lino yp)

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

155 Co rvinus

ABCDEFGHIJKLMNOPQRSTUVWXYZ &

\BCDEFGHITREAMNOPORSTUVW XY Z&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

158 Fairfield

..........

o ABéDEﬁéHI]IZLMNOPQRSTUVWXYZ&

Fairfield

Tiemann

ABCDEFGHIJKLMN OPQRS [TUVWAXYZ&

160 Torino

ABCDEFGHIJKLMN OPQRSTUV V\“(YZ&

* These letters show special or ‘style’ characteristics. (NB. |, Q, & will usually vary from one typeface to another).




abcdefghijklmnopgrstuvwxyz1234567890

Basilia 152

abcdefghijklmnopqrstuvwxyz 1234567890

Bauer Bodoni 153

;Ecdefglliikllnrlo'pqr;tuvwxyz1234567890

abcdefghijklmnopgrstuvwxyz1234567890

Bodoni Book (Linotype) | 54

abe d_éfghi]' kimnop qrstuvwxyz 12545 67890 s
abedefghijldmnopqrstuvwyzI234567890
abedefghijkimnopgrstuvwxyz1234567800
~§E§efg};ijfdmn0pq rstuvwxyz 1234567890 =
abedefghijklmnopgrstuvivxyz1234507800 e

abedef! ohijklmnop qrs* tuv\my; 12534567890

NB. On lower case letters generally look ot the x height ond length of ascenders and descenders

151-160

ABRUPT CONTRAST
STRAIGHT SERIFS
(MODERN SERIF)

oc




Walbaum (Monotype

I6IW

\I)( l)l* G l[IIKLMNOPQRST[]VWXYZ&

< 162 Bodoni |35 (Monotype)

brocketed

=170 Albio 42

AB(‘DEFGHIJKLMNOPQRéTUVWXYZ&

163 Bodoni (Haas)

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

I64Craw|"1 der

\B( DEFGHIJKLMN OPQRSTUVWXYZ&

165 ITC Fenicc

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

166 Modern (Linotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& .

167 Walbaum Book (Berthold) |

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

168 Walbaum (Monotype)

ABCDEFGHIJ KLMNOPQRST[ VW XYZ&

16917C 2a pr ok

ABCDEFGHIJ KLMNOPQRSTUV\/VXYZ&

ABCDEFGHIJ KLM\TOPQRSTUVVVXYZ&

ers show special or 'style’ chara cs. (NB.J,Q & will usually vary from one typeface to another




jl TEXT TYPEFACE SPECIMENS
1
|

Walbau m(L yp)|6|

agcaefgﬁijlzhnﬁopqr;tuvwxyz1254567890

Bodoni |35 (Monotype) 162

. ab cdefg}u] klmnopqrstuvwxyz 1234567390

Bodoni (Haas) 163

; abcdefghlj klmnopqrstuvwxyz 1234567390

Craw Modern 164

abcdefghijkKlmnopqgrstuvwxyz1234567890

.-ébédefghijklmnoqustuvm§z1234567 390

abcdefghijklmnopqrstuvwxyz1234567890

Walbaum Book (Berthold) 167

al*)cdefgﬁijfclmnop&rstuvwxyz 1234567890

Walbaum (Monotype) 168

at;cdefgﬁijlzlmnopc*lrstuvwxyz 1254567890

ITC Zapf Book 169

abcdefghijklmnopqrstuvwxyz1234567890

Albion 42 170

abcdefghljklmnopqrstm wxyz1234567890

lower case letters generally look at the x herght and length of ascenders and descendars

od

ABRUPT CONTRAST
ST M IGHY SERIFS




171 Augustea

ABCDEFGHLJKLMNOI ’QRQTUVWXYZ&

172 Bell

ABCDEFGHIJKLMNOPQRSTUV W XYZ&

173 Bruce Old Style

AB CDEFGHI]KLMN OPQRSTUVWXYZ&

I74CId

ABCDE FGHIIKLM NOPQRSTUVWXYZ&

175 ITC Century

ABCDEFGHL KLMNOPQRSTUVWXYZ&

176 Centur, y Nova

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

177 De Vin

&BCDEFGHIJ KLMN OPQRSTUVWXYZ&

Caledoma

1TC Century 178 M adison
Century N *

ABCDEFGHIJKLMNOPQRSTI IVWXYZ&

oooooooo

I79Md N 20

ABCDEFGHLIJ KLMNOPQBSTUVVVXYZ& |

l80 Ne Dd

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

* These letters show special o ‘style’ characteristics. (NB. |, Q, & and g will usually vary from ane typeface ta another).




al;c*def*ghijklmnof)arstuvwxy21234567890

Augustea 171

Bell 172

chaefgﬁijf{lmr*lopql*“stuvwxyzl% 4567890

Bruce Old Style 173

‘abcedefghi jklmnc*)f)(irstuvwxyz1234567890

Caledonia 174

l abédéfghijkimﬂopqrs*tuvwxyz1284567890

ITC Century 175

, abc&éfgﬁijkhﬁﬁaﬁqrstuvwxyz1234567 390

Century Nova 176

af)gaéfgﬁijklr;lﬁopqrstﬁvwxym34567890

De Vinne 177

al;caefghijklmnopqrstuvwxyzl234567890

Madison 178

al;édefgi 1ij k' mn 0p&fstuvwxyz1234567890

ModernNo 20 179

adeefdllljlilllanIJ(ll stuvwxyz 12345675890

Neo Didot 180

abcdefghu klmnopqrstuvwxy21234567890

letters generally look at the x height and length of ascenders and descenders

ABRUPT CONTRAST
STRAIGHT SERIFS
(MODERN SERIF)

o8



181187

1 ABRUPT CONTRAST

STRAIGHT SERIFS

Promotor

Walbaum Standard
nnnnnnnnnnn

ersailles 55

\l)( DEFGHIKI. \X\’()l’()l\SlU\ WXYZ&

182 Photin a

ABCDEFGHIJKLMNOPORSTUVWXYZ&

183 Pilgrim

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

185 Sco hRm r(Mon yp)

‘&BCDEFGHIJI{LDINOPQRSTU‘7“7XYZ&

186 Sco h2(L pe)

XBCDEI* GHIJ KLMNOPQRS TUVWXYZ&

187 Walba mS ndard (Bertho Id)

ABCDEFGHIJKLMN OPQRST[ IVWXYZ&

“ 187A Centennia ial 55 (Llnotyp )

ABCDEFGHIJ KLMN OPQRST[ JV W XYZ&

1878 Ver: || 55 (Linotype)

ABCDEFGHUKLMNOPQRSTUVWXYZ&

|87CWIk 55(L type)

AB CDEFGHHKLMNOPQRSTUVWXYZ&

* These letters show special or ‘style’ characteristics. (NB. J, Q, & and g will usually vary from one typeface ta another).




TEXT TYPEFACE SPECIMENS

Paganini 181

al;cc*lef gfll_] f(]mnopqrstuvwxyz 1234567890

Photina 182

\ éf)éaefgflij klmﬁoqustuvwxgrz 1234567890

Pilgrim 183

al*)éc*lefghij klmnopqrgtuvwxyz 1234567890

abcdef ghijklmnbpqrstuvwxyzl234567890
B I Ll 7 Scotch Roman (Monotype) 185

agcaefghij klmnof)(argtuvwxygl 234567890

Scotch 2 (Linotype) 186

abedefghijklmnopqrstuvwxyz 1234567890

Walbaum Standard (Berthold) 187

chdefghijlamnopzlrgmvwxyzl254567890

abcdéfghijklmnopqrstuvwxyz 1234567890

Versai lles 55 (Linotype) 187B

Wilke 55 (Linotype) 187C

;bcdefghi;klmnopqrstuvwxyz1234567890

NB. On lower case letters generally look at the x height and length of ascenders ond descenders

181-187

ABRUPT CONTRAST
STRAIGHT SERIFS
(MODERN SERIF)

o



189,196,197
253,254

190

6. SLAB SERIF
(Egyptians and Clarendons) Nos 188-217

The typefaces in this section are characterised by a generally heavy appearance with thick ‘slab’ serifs
often the same thickness as the main stem of the letters. When the serifs are square (unbracketed) the
type is known as an egyptian, and when bracketed, as a clarendon. (NB Slab serif style typefaces witha
sloping cross-bar to the lower case e will be found in Category |, nos. |1-34).

Egyptiantypefaces firstappeared in Britain in the early nineteenth century. Figgins
Egyptianof 1817, perhaps the firstoriginal design of advertising type, was quickly followed
by versions from other founders. They were heavy with almost even weight and were
designed not for legibility or sensitivity, but impact and aggression, they could not be
ignored. Most of the egyptians shown in this section are polite twentieth century text
versionsof the basic design. Faces such as Beton, Memphis and Rockwell date from the 1920°s
and "30’s and are contemporary with sans serifs such as Erbar and Futura, sharing with them
geometric construction and a single storey lower case ‘g’. Calvert (Margaret Calvert 1980),
on the other hand, showsmore irregularity in character, width and construction, and has
anidiosyncratic serif treatment. Versions of the heavy Victorian originals can be found in
Part 2 of this book, nos. 453-458.

Clarendons take their name from the first version of this typestyle, cut by Benjamin Fox
of the Fann Street Foundry in 1845. They are not as heavy and exaggerated as the egyptians
and the serifs are strongly bracketed. The first clarendons were condensed and designed as
a bold face to accompany the modern typefaces then in use. Subsequently, expanded
versions appeared and later still different weights, but all are characterised by a large
x-height (for legibility), astrong horizontal emphasis, and an almost architectural
sturdiness. These qualities make them ideal for printing on poor quality paper and the
basic design has proved the most successful for newspaper types and also typewriters.*

*Because of other design features, some clarendons are to be found in category 4 of this
book (nos. | [8-122) including one of the most popular newspaper typefaces currently
available, Robin Nicholas' Nimrod, (122).






188-197

Calvert

ITC Lubalin Graph

|||||||||||||||
eeeeeeeeee

MMMMMMM
lllllll

ABCDEFGHIKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

190 Ca

ABCDEFGHU KLMNOPQRSTUVWXYZ&

191 Candida

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

I92C y

ABCDEFGHD KLMNUPDHSTUVWXYZ&

193 Glypha 55

ABCDEFGHIJ KLMN OPQRSTUVWXYZ&

194 ITC Lu b lin Graph

ABCDEFGHIJKLMN OP@RSTUVWXYZ&

195 ITC Lu b| GraphE raLgh

ABCDEFGHLJ KLMN OP@RSTUVWXYZ&

196 Me mph

ABCDEFGHI]KLMNOPQRSTUVWXYZ&

197 Ro! kw i

ABCDEF GHI]KLMNOPQRSTUVWXY L&

* These letters show speciol or ‘style’ chorocteristics. (NB. J, Q, & ond uolly vory from pefoce to onother).




EEEEEEEEEEEEEEEEEEEEE

A &S Gallatin 188

abédéfgflij klmr*lopqrs':uvwxyz 1234567890

Beton 189

abédéfgl:lij klmﬂgpqrstuvwx§21234567 890

Calvert 190

abédéfgﬁij klmfiopqrstuvwiyz 1234567890

Candida 191

abcdefghijklmnopqrstuvwxyz1234567890

City 192

ahédéfgflij]dmﬂopqrstusiwxyz123456789[]

Glypha 55 193

abc*:défgﬁijklmflopqrstuvwxyz1234567890

ITC Lubalin Graph 194

abedetfghijklmnopgrstuvwxyz1 234567890

ITC Lubalin Graph Extra Light 195

abcdefghiikimnoparstuvwxyz1 234567890

Memphis 196

c*tbc*:défg}*lijklmr*mpqrstuvwxyz1234567890

Rockwell 197

abcdefghijklmnoparstuvwxyz1234567890

On lower case letters generally look at the x height and length of ascenders ond descendars

188-197

11



| 198207

198 Serifa 55

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

199 S > (ATF)

ABCDEFGH JKLMNOPQRSTUVWXYZ&

200 ITC Stymie Hairline

201 Antique No §

ABCDEFGHIJKLMN OPORSTUVWXYZ&

202 Egyptia l73

ABCDEFGHIJKLMN OPQRSTUVWXYZ&

203 Schadow Antiqua

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

204 Aachen

ABCDEF GHIIKLMNOPORSTUVWXYZE

205 Egyptian 505

ABCDEFGHIJ KLMNOPQRSTUVWXYZG

. 206 Antique No 3

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
s 207 Comere |
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

~ These letters show special ar 'style’ chara cs. (NB.J, Q & ually vary fram peface to anather).




EEEEEEEEEEEEEEEEEEEEE

Serifa55 198

abcdefgh1] klmnopqrstuvwxyz 1234567890

Stymie (ATF) 199

Ctbcdefg}n klmnopqrstuvwxyz1234567890

chd(lwh Klrnr oparstuvwxyzl23456789C

ITC Stymie Hairline 200

Antique No 5 201

ahodefghiiklmnopqrstuvwxyz1234567890

Egyptian 173202

ab(*:défgl:lijklmr*lopqrsi;uvwxyzl234567890

Schadow Antiqua 203

abédéfghﬁklmnopqrsiuvwxyz 1234567890

abcdefghijkimnopqrstuvwxyz1234567890

abcdefghijklmnopqrstuvwxyz1234567890

Antique No 3 206

abcdef ghl ] klmnopqrstuvwxyz 12345673890

Consort 207

| abcdefghljklmnopqrstuvwxyz 1234567890

NB. On lower case letters generally look at the x height and length of ascenders ond desc

198-207

SLAB SERIF

L




| 2

SLAB SERIF

Clarinda Typewriter
Linotype Typewriter

208 ( (Monotype

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

209 Clarendon (Linotype)

ABCDEFGHIJKLMN@PQRSTUVWXYZ&

210 Egyptienne F 55

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

211 New Clarendor

AB CDEF GHIJKLMNOPQRSTUVWXYZ&

212 Egizio

ABéDﬁ]ﬁ‘éHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

214 ITC American Typ eeeeeee

ABCDEFGHIJKLMNOPQRSTUVWXYZ&?

215 Clarmda Typewriter

AB CDEF‘GHIJKLMNOPQRSTUVWXYZ &

216 Lmotype Typewriter

AB CDEFGHIJKLMNOPQRS TUVWXYZ&

217 Monotype Typewriter IOS

ABCDEFGHIJKLMNOP QRSTUVWXYZ

* These letters show special or 'style’ characteristics. (NB. ], Q, &and g ually vary from one typeface other).




EEEEEEEEEEEEEEEEEEEEE

;
1
l

Clarendon |2 (Monotype) 208

abcdefghu klmnopqrstuvwxyz 1234567890

| Clarendon (Linotype) 209
abcdefghijklmnopqrstuvwxyz1234567890

abc*:dét*" gﬁijklmﬁopqrstuvwxyz 1234567890

New Clarendon 211

abcdefghlJ klmnopqrstuvwxyz128456'7890

Egizio 212

abcdefghij klmnopqrstuvwxyz123456789O

abc*:défgﬁij klmnopqrstquxyzl284567890

ITC American Typewriter 214

abcdefghijklmnopgrstuvwxyz1234567890

Clarinda Typewriter 215 I I
. ype
Ezy aF

SLAB SERIF

abcde feghi jklmnopgrstuvwxyz 1234567890

Linotype Typewriter 216

abcdefgflijklmﬁopqrstuvwxyz123456'7890

Monot ypeTyp ewriter |05 217

abcdefghij klmnop qrstuvwxyz 125456'789 O

B. On lower case letters rally look at the x height and length of ascenders and descendears










Albertus

Flange

218 Albertus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

219 Americana

ABCDEFGHUKLMNOPQRSTUVWXYZ&

220 Flange

ABCDEFGHlJKLMNOPQRSTUVWXYZ&

221 French Old Style

ABCDEFGHI JKLMNOPQRSTUVWXYZ&

222 ITCFri Q dra

ABCDEFGHI] KLMN OPQRSTUVWXYZ&

223 Ico

.....

ABCDEFGHUKLMNOPQRSTUVWXYZS—

224 ITCKorinna

ABCDEFGHIJKLMNOPQRSTUVWXY L5

225 ITC Newtext

ABC DEFG HIJKLMNOPQ RSTUVWXYZ&

226 ITC N eeeeeee

ABCDEFGHI ]KLMNOPQRSTUVWXYZE}

227 Po ppl La dat

ABCDEFGHlJKLMNOPQRSTUVWXYZSL :

i

S~ — 7[

* These letters show spectal ar 'style’ charac s. (NB.J,Q & will usually vary fram ane typeface ta anather).



EEEEEEEEEEEEEEEEEEEEE

Albertus 218

aEEdefgﬁiiklﬁdnoparstuvwxyz]234567890

Americana 219

af)caefgﬁijklmﬁopqrstuvwxyz123456789

Flange 220

abcdefghijklmnopgrstuvwxyz1234567890

French Old Style 221

abcdefghijklmnopqrstuvwxyz1234567890

ITC Friz Quadrata 222

abcdefghijklmnopgrstuvwxyz 1234567890

lcone 223

abcdefghijklmnopqrstuvwxyz1234567890

ITC Korinna 224

abcdefghijkimnopgrstuvwxyz1234567890

abcdefghiiklmnopqrstuvwxyz 1234567890

Poppl-Laudatio 227

34567890

erally look at the ght and length of ascenders ond descenders

aBEaéfgﬁijklmnopqrstuvwxyz12

NB. On




228 ITC

ABCDEF GHIJ KLMNOPQRSTUVWXYZ&

229 Ror

ABCDEFGHIIKLMNOPQRSTUVWXYZG&

230 ITC Barcelona

ABGDEFGHIJKLMNOPQRSTUVWXYZ&s

231 Biltmore

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

232 ITC LSC Book

ABCDEFGHIJKLMNOPQRSTUV WX YZ&

233 Merldlen

ABCDEFGHIJKLMN OPQRSTUVWXY ZET

ABCDEFGHIJKLMNOPQRSTUVWX YZ&

235 Pegasus

ABCDEFGHIJKLMNOPQRSTUVW X YZ&

“" 236 Coppe pI te Gothic

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

237 ITCS fG thic

ABCDEFGHIJKLN\NOPQRSTUV\VXYZ&

tters shaw special ar ‘style’ characteristics. (NB. J, Q, & and g will usually vary from one typeface ta another).




EEEEEEEEEEEEEEEEEEEEE

ITC Quorum 228

5bédef§hﬁklmnopqrstuvwx§z1 234567890
abcdefghijklmnopgrstuvwxyz 1234567890

abédéfgﬁijkimnopqrstuvwxyz 1234567890
abcdefghijklmnopgrstuvwxyzl 234567890

abcc*lefgfiij klﬁlnopq;‘stuvwxyz123456789O

Meridien 233

abcdefghlj klmnopqrstuvwxyz 1234567890

abcdefghij l<lmn0pqrs-tuvwxy21234 507890

Pegasus 235

al;cciefghi jfdmn(*)pqrstuvwxyZI 234567890

Copperplate Gothic 236

ABCDEFGHIJ KLMNOPQRSTUVWXYZ1 234567890

ITC Serif Gothic 237

obcdefghuklmnopqrsruvwxyz1 234567890

ers generally look at the x height and length of ascenders ond descenders

WEDGE SERI
(WYBRID SERNF

| 1









m

287

259/348/424/425/427/
428/476/482/527
254

267/481/498

279/422/493/494/477/
529/530/620/624

8. SANS SERIF
(sometimes called Grotesque), Nos 245-304

Typefaces with no serifs. Generally, with little or no difference between strokes (i.e. monoline). These
typefaces are primarily divided according to whether the capital G has a spur onit or not, and if it has, if it
is wide, medium or narrow. The category also includes groups of typefaces of a special shape (such as
rounded).

The first sans serifs appeared in England in the early nineteenth century - Caslon’s
so-called Egyptian of 1816: a clumsy, unbalanced set of capitals probably intended for
headings and emphasisonly —but it was the German founders who developed the lower
case in the 1830’s.

British sans serifs of the nineteenth century tended to be heavy, have capitals of equal
width and modern-face features to the G, R, gand t. These can be clearly seen on Grot 9/
Headline Bold. The German faces in contrast, reformed the style, the capitals differ in width
and the strokes taper. Berthold’s Akzidenz Grotesk/Standard of 1898 is typical and has been
highly influentialin the last forty years. American sans serifs drew on both sources, often
using British forms with German stroke treatment. Morris Fuller Benton’s News Gothic of
1908 typifies the approach.

During the first half of this century the development of the sans serif took two routes. In
England in 1916, London Transport began using a sans serif especially designed for them by
Edward Johnston, it was a break with previous sans serifs because it was based on classical
letterforms. His approach was very closely followed by his pupil and friend Eric Gill with
GillSansin 1928. In Germany, designs were influenced by the teachings of the Bauhaus and
developed along geometric lines. Paul Renner’s Futura of 1928 is the most popular of this
kind and has been widely copied.

After World War 11, the idea of a sans serif typeface with a whole family of related
weights arose on the Continent, especially in Switzerland where Bauhaus principles had
been modified to something akin to pattern making. Adrian Frutiger’s Univers series begun
in 1952 is the most ambitious of these typeface families, having twenty-one weights all
carefully worked out and mathematically related from the outset. Max Miedinger’s New
Haas Grotesque/Helvetica, 1957, was based on Akzidenz Grotesque and has become the most
popular and commercially successful sans serif. Although it now has a large family of
weights, these were not all planned from the outset.












245 Adonis

"~ ABCDEFGHIJKLMNOPQRSTUVWXYZ&

246 Doric

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

247 2-Lin Bl ck Gothic

/—\BCDEI—_GH | JKLM NOPQQSTU\/\/\/XYZ&

248 4-Lin BI ck Gothic

ABCDEFGH I JKLMNOPQRSTUVWXYZ &

w249 Adsans

" ABCDEFGHIJKLM NéPéRSTuvwxvz&

250 ITCA nt Ga d Go h

ABCDEFGHIJKLI\/INOP@RSTW\/\/XYZ&

251 Ber th h

ABCDEFGHIJKLMNOPQRSTUVWYZ&

252 ZOthC tury

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

253 Erbar

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

254F ura

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

* These letters show special or ‘style’ characteristics. (Nb. J, Q, & and g ary from one typeface to another).



TEXT TYPEFACE SPECIMENS

Adonis 245

abcdefghijklmnoparstuvwxyz1234567890

Doric 246

abcdefghijklmnoparstuvwxyz1234567890

small caprtals {na lawer case) 2-Line Block Gothic 247
* * *

ABCDEFGHIUKLMNOPQRSTUVWXYZI23456 /890

small caprtals {no lower case) 4-Line Block Gothic 248
* *k %

ABCDEFGHIJKLMNOPQRSTUVWXYZ 234567890

Adsans 249

abédéfghﬁklmnopqrstuvwxyz1 234567890

ITC Avant Garde Gothic 250

abedefghikimnopgrstuvwxyz1234567890

Bernhard Gothic 251

aEcJnghijklr;nopqr;tuwwyzl234567890

20th Century 252

abcdefghiikmnopgrstuvwxyz1234567890
abcdelghijklmnopgrsiuvwxyz 1234567890

gbc*:aéfghiiklmnopq rstuvwxyz 1234567890

NB. On lower case letters generally look at the x height and length of ascenders and descendars




Spartan

255 N

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

256 Nobel

ABCDEFGHIKLMNOPQRSTUVWXYZ&

257 sp

ABCDEFGHIJKL/\/\NOPQRSTUVWXYZ&

G 258 Cable (Klingspor)

| ABCDEFGHIJKLMNOPQRSTUVWXYZ&

259 Gill San:

ABCDEFGHI JKLM NOPQ RSTUVWXYZ&

260 Granby

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

261 Grotes que 215

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

262 ITCK bel

ABCDEFGHIJKLN\NOPQRSTUVWXYZ&

263 Met

ABCDEFGHIJKLMNOPQRSTU\/WXYZ&

264 Te mp

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

etters show speciol or ‘style’ choractersstics. (NB.J, Q, & will usually vary from ane typeface ta another).



EEEEEEEEEEEEEEEEEEEEE

' c1bc*d*éfghijklmnopqrétu\;wxyz1234567890

Nobel 256

: abéci;fghijk|mnopqr;tu;wxyz1234567890

‘ obéc*léfghi]klmnopqr;‘ru:/wxyz]234567890

Cable (Klingspor) 258

;gcdgfghijldmnopq rstuvwxyz123456/890

ia*bcciefghijklmnoﬁars;:uvwxyz 1234567890 L
abcdefghijkimnopqrstuvwxyz1234567890
abcdefghijkimnopgrstuvwxyz1234567890
56(:défghijl2l MNOPArstuvwxyz 1234567890
c}Ecdeféhijkimnopéj rstuvwxyz 1234567890 -

;Ecéefghiik|mnopqrstuvwxyz 1234567890

e letters generally look at the x height and length of ascenders and descanders




\\\\\\

Frutiger

ooooooo

265 Venus

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

, 266 Fr utiger

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

o 268 Opum

ABCDEFGHI JKLMNOPQRSTUVWXYZ&

269 ITCS ir Gothic

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

#C 270 Syntax

= ABCDEFGHIJKLMNOPQRSTUVWXYZ&

~ 271 Ant tique Olive

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

272Cle r‘f e Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

hhupte 73 Akz denz Grotes k

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

w274 Bertho Idlmag

ABCDEFGH IJKLI\/INOPQRSTUVWXYZ&

* These letters show special or ‘style’ characteristics. (NB. |, Q, & and g will usually vary from one typefoce ta onother).



EEEEEEEEEEEEEEEEEEEEE

a*bz:défghijlzlmnopq rstuvwxyz1234567890

abcdefghijklmnopgrstuvwxyz 1234567890

ébédéféh jklmnopgrstuvwxyz1234567890

Optima 268

abcdefghijklmnopgrstuvwxyz 1234567890

ITC Souvenir Gothic 269

abcdefghijlilmnopqrstuv@xyzl234567890

Syntax 270

abcdefghijklmnopgrstuvwxyz1234567890

Antique Olive 271

abcdefghijkimnoparstuvwxyz1234567890

Clearface Gothic 272

abcdefghijkimnopqrstuvwxyz1234567890

Akzidenz Grotesk 273

abcdefghijkimnopgrstuvwxyz 1234567890

Berthold Imago 274

abéaéfghijklmnépq rstuvwxyz 1234567890

n lower case letters generally look at the x height ond length of ascenders ond descenders

vvvv




| 2rs.200
‘ 27S Folio

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

276 Fra

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

277 ITC Franklin Gothic

ABCDEFG HIJKLM NéPQ RSTUVWXYZ&

278 Haas Uni

ABCDEFG HIJKLMNOPQRSTUVWXYZ&

279 Helve

ABCDEFGHIJRLMNOPQF*RSTUVWXYZ&
ABéDEFéHIJRLMNOPQF{;STUVWXYZ&

281 Standard

ABCDEFGHIJKLMNOPORSTUVWXYZ&

282 Transpo rt

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

olio

283 Video

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

Thee 284 Be IICentenniaI

ABCDEFGHLJKLI\/INOPQRSTUVWXYZ&

* These letters show special ar ‘style’ characteristics. (NB. , Q, & and g will usually vary fram ane typeface ta anather).



EEEEEEEEEEEEEEEEEEEEE

abcdefghijklmnopgrstuvwxyz 1234567890

al;éaéfgﬁijklmﬁopqrstuvwxyz1234567890

ITC Franklin Gothic 277

abcdefghijkimnopgrstuvwxyz1234567890

él*aédefghijl*dmnopq rstuvwxyz1234567890
éE&defghijf(lmnopq rstuvwxyz1234567890

*abéde;fghijlzlmnapqrstuvwxyz1234567890

Standard 28|

*ab&défghijklmnopq rétuvwxyz1 234567890

*abédéfghijkimnopqrstuvwxyz1234567890

abcdefghijklmnopgrstuvwxyz1234567890

Bell Centennial 284

abc*défghijfklmnopq rstuvw;(yz 1234567890

etters generally look at the x height ond length of ascenders and descanders

R -



285 Bell Gothic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

286 Lightline Gothic

ABCDEFGHIUKLMNOPQRSTUVWXYZS&

287NwG thic

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

288 Record Gothic

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

289TdG thic

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

290 Bank Go thic

ABEDEFGH IJKLMNOPQ RSTUVWXYZ&

291 Eurosti ile

ABCDEFGHIJKLI\/INOPGRSTUVWXYZ&

Bell Gothic = — =

Lightline Gothic 293 Heldus ry

cccccccccc

“o ABCDEFGHIJKLMNOPQRSTUVWXYZS

[ Bank Gothic
lllllllll

295 [TCEras

ABCDEFGHIJKLMNOPQRSTUVWXYZE&

‘297ITCB nguiat Gothic

ABCDEFGHIJ HLMHOPQRSTU\/WXYZ&

* These letters show speciol or ‘style’ characteristics. (NB. J, Q, & and g will usually vary from one typeface to another).




EEEEEEEEEEEEEEEEEEEEE

| Bell Gothic 285
, * ¥ kk sk

iabcaefghijklmnopq;stuvwxy21234567890

Lightline Gothic 286

abodefhikimnoparstuvinxyz1234567390

News Gothic 287

abcdefghijkimnopgrstuvwxyz1234567890

tabc*:défghijklmnopqrgtuvwxy21234567890

Trade Gothic 289

abcdefghijkimnopgrstuvwxyz1234567890

Bank Gothic 290

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890

Eurostile 291

.ébédefghijkImnoqu‘stuvwxyz’I 234567830

Heldustry 293

ébc*:défghijklmnépq rstuvwxyz1234567890

ITC Eras 295

abedefghijkimnoparstuvwxyz1 234567890

ITC Benguiat Gothic 297

abcdefthHImnopqrstuvwxyz1254567 890

On lower case letters generally look at the x height and length of ascenders ond descenders

285-294




Churchward 70

||||||||||||

SANS SERIF

298 Berliner Grote

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

299 U ‘chward 70

HBCDEFGHIJKLmﬂOPG)QI TUVWRYZE

300 H'C Ronda

ABCDEFGHIJKLMNOPQRSTUVWXYZE

302 IC - Alphabet

ABCDEFGHIJKLMNOPQRSTUVWXYZ

303 OCR- A

ABCDEFGHIJKLMNOPQRSTUVWXYZ

304 OCR B

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&

"™ 304A Abadi (Monotype)

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

304B Arial (Mon yp)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

304C Avenir 55 (Linotype)

ABCDEFGHIJKLM NOPQRSTUVWXYZ&

304D Wolters Map Face (Monotype)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

* These letters show special ar ‘style’ charactenistics. (NB. J, Q, & and g will usually vary fram ane typeface to another).



abcdefehijimnoparstuvwxyz1234567890

Berliner Grotes! k 298

Churchward 70 299

aBCEJefghijklmnopqrftuvagzl234567890

ITC Ronda 300

agcdeféhijklmnopqrstuvwxgzl234567890

IC - Alphabet 302

I
1234567890.....

4 :
12345L7890....

OCR-A 303

OCR-B 304

iabcdefghif;'kir;ﬁopqrstuv&xyz’l234567890

;Ecaefghijklmnof)arstuvwxyz1 234567890

abcdefghi}klmnopq rstuvwxyz1234567890

Avenir 55 (Linotype) 304C

abcdéféhijklmnopq rsEuvwxyz1 234567890

Wolters Map Face (Monotype) 304D

;l*)cdefg hijkim nopq:;tuvwx;zl 234567890

NB. On lawer case letters generally look at the x he:ght and length of ascenders and descenders







TEXT TYPEFACE ‘EARMARK’ TABLES

THESE TABLES OFFER a method of identifying \
Text typefaces (Specimen Nos |-304) by means

of ‘earmarks’ or special characteristic features on
individual letters. They represent an alternative
but companion identification process to the Text
typeface classification system beginning on page | 2.

27,60.63

A

| 35,38-41,61-2,74,
i 76,99.123-4, 132,
147

The tables are divided into two parts —
‘Common’ and ‘Special Earmarks’,but there is,
however, a small overlap between the two parts.

‘Common Earmark’ Tables

These show typical, commonplace letter
features and give examples of typefaces with
each feature. ‘Common’ letters are identifiable
either by their general appearance or by

Figures are divided throughout into two kinds —
‘lining’ and ‘non-lining’. An example of each is

‘marked’ features or captions. (see illustration given below:

below). -
1234567890
non-lining

119 Century Schoolbook
137 Impressum

1294567890

145 Primus Antiqua
poor contrast
e.g. Baskerville
A :g: Boiggi B2con] In both sets of tables, letters are arranged ina
continuous sequence from a to z in both capital

161 Walbaum (Linotype)
. - and lower case forms (plus ampersand and
figures). The ‘earmarks’ of each letter are then
divided (by rules) into groups representing Text
typeface categories used in the book as follows:

‘Special Earmark’ Tables

These show more distinctive and unusual

| Category Nos. |-4 (Roman Serif)
identifying features.

(Specimen Nos. 1-150)

No. 5 (Modern Serif)

(Spectrmen Nos. 151-187)

No. 6 (Slab Serif)
(Specimen Nos. 188-217)

‘Special earmarks’ are indicated on letters by |
arrows, lines or captions and Text typefaces with
each feature are listed by number below each.
(seeillustration below). Each letter has been
‘analysed’ in parts or by features generally

starting from the top and working downwards

to the bottom. It should be noted that the

general ‘style’ of typefaces with the same

‘earmark’ can vary slightly.

No. 7 (Wedge Serif)
(Specimen Nos 218-240)

No. 8 (Sans Serif)
(Specimen Nos. 245-304)

NB. There are no ‘common earmarks’ for the
Wedge Serif category since it generally
comprises of more ‘unusual’ typefaces.

Looking for ‘earmarks’

I. Consult the recommended selection order
for ‘earmarks’ on this page and choose a letter
asearlyin the order as possible.

2. Look in the ‘Common Earmark’ Tables to see
whether or not the specimen letter you have
chosen has a ‘common earmark’. If it has, then
select alternative specimen letters until you find
one which has features which do not appear in
these tables as ‘common features will not
generally assist in rapid typeface identification.

3. Find this letter in the following ‘Special
Earmark’ Tables.

4. Look through the listings of illustrated
specimen letters which are divided by rules into
typeface categories (as listed previously) and
match your specimen against the ‘earmarks’
shown.

5. When you have successfully matched your
specimen to one or more of the ‘earmarks’
then look up in turn the typeface specimens
whose numbers are given below each until you
identify your particular typeface specimen.

6. If specific typeface identification is not easily
obtainable with the specimen letter you have
chosen then select alternative letters until a
positive ‘photofit’ picture of the typeface is
achieved.

Recommended order for selecting
‘earmarks’:
Capital letters and ampersand:

Q.&).GWAKCRMEPSTFBNO,
UXY.DHZLV.L

Lower case letters:

gajyktfrqweb.s.cdp.muxo.vh
nil z

Figures:
3(7,552) 1-4/9:46+8.9



— =

TEXT TYPEFACE COMMON EARMARK TABLES

‘Cammon Earmarks

e Commaon ear ]
typical identifying fec
are indicated either b 19 Centaur 115 Excelsior 256 Nobe! 207 Consort
general appearance of 52 Times Roman (Linotype 119 Century Schoolbook 261 Grotesque 215 209 Clarendon (Linotype)
etters or by ‘marked 79 Baskerville (Linotype) 121 lonic S 273 Akzidenz Grotesque 212Egizi0
features The generc style ¥ CNIast brocketed siat
af typefaces with the same
earmark’ may vary +
the t:r"r”!'.:"‘pf"‘ '.:‘"‘ - 56 Bookma 153 Bauer Bodoni 267 Univers 55 253 Erbar
B A e e 700I1d Style No 7 156 Didot 275 Folio 254 Futura
o el L 86 Times Europa 161 Walbaum (Linotype) 279 Helvetica 257 Spartan
T Iy + - norrow
hiaughout these tables
SQIMArks are Qiv .‘(\' 1{
Text typeface categartes by .
fine horizantal rules as §71TC Bookman 194ITC Lubalin Graph 39 Plantin 267 Univers
described in the 71 Olympian 197 Rockwell 52 Times Roman (Linotype) 279 Helvetica
ntroductian on page 97 138 Melior 198Serifa S5 69 Old Style No. 2 281 Standard
e flog oy wider
35 Bembo 261 Grotesque 215 49 Goudy Catalogue 5 Windsor
39 Plantin 265 Univers 55 91 Garamond (Monotype) 61 Caslon S40
76 Aster 279 Helvetica 100 Concorde 69 Old Style No. 2
*\concave
59 Caslon Old Face No. 2 S Windsor | 14 Century Expanded 35Bembo
73 Ehrhardt 56 Bookman 119 Century Schoolbook 39 Plantin
94 Garamond (Stempel) 69 Old Style No. 2 121 lonic S 52 Times Roman (Linotype)
poor contrast
“—
119 Century Schoolbook 49 Goudy Catalogue
137 Impressum 52 Times Roman (Linotype)
145 Primus Antiqua 67 Imprint 163 Bodoni (Haas) 174 Caledonia

153 Bauer Bodoni
156 Didot
161 Walbaum (Linotype)

35 Bembo
39 Plantin
92 Garamond (Stempel)

196 Memphis
197 Rockwell
198 Serifa 5SS

193 Glypha 55
198 Serifa 55
199 Stymie (ATF)

-

153 Bauer Bodoni 153 Bauer Bodoni
156 Didot 16 Walbaum (Linotype)

QOO0
-0 0O T

196 Memphis S0 Horley Old Style 267 Univers 55 207 Consort
197 Rockwell 61 Caslon 540 275 Folio 209 Clarendon (Linotype)
199 Stymie (ATF) " 79 Baskerville (Linotype) 279 Helvetica 212Egizi0
bracketedsiab
254 Futura 119 Century Schoolbook N\ 5 Windsor 253 Erbar
258 Cable (Klingspor) 121 lonic 5 / 61 Caslon 540 254 Futura
264 Tempo 145 Primus Antiqua 69 Old Style No. 2 257 Spartan
poor contrast pe norrow
259 Gill Sans 171 Augustea ' 35 Bembo 267 Univers 55
267 Univers 55 179 Modern No. 20 ' 39 Plantin 279 Helvetica
279 Helvetica 186 Scotch 2 (Linotype) 52 Times Roman (Linotype) 281 Standard
wider
- j _

24ITC Clearface 196 Memphis ,* 153 Bauer Bodoni ' 49 Goudy Catalogue

67 Imprint 197 Rockwell 161 Walbaum (Linotype) 70 Old Style No. 7

90 Fournier 198 Serifa 55 ) _J 174 Caledonia 80 Baskerville No. 2

oQuo! s:2¢ bowls. \

19 Centaur 254 Futura 193 Glypha 55 15 Cloister

79 Baskerville (Linotype) 257 Spartan 198 Serifa 55 97 Spectrum

88 5abon 259 Gills Sans 199 Stymie (ATF) 105 Romulus

98



TEXT TYPEFACE 'COMMON EARMARK’ TABLES

Q2 Q)

poor controst

@ G O

bracketedslob

G

—

52 Times Roman (Linotype})
67 Imprint

- 90 Garamond (Stempel)

119 Century Schoolbook
121 lonic 5
142 Textype

1751TC Century
177 De Vinne
186 5cotch 2 (Linotype)

196 Memphis
198 Serifa 55
199 Stymie (ATF)

207 Consort
209 Clarendon (Linotype)
212 Egizio

253 Erbar
254 Futura
257 Spartan

circulor or neorly so)

o spur

19

withspar \

<o o il ol

275 Folio
279 Helvetica
281 Standard

39 Plantin
60 Caslon 128
79 Baskerville (Linotype)

153 Bauer Bodoni
158 Fairfield
161 Walbaum (Linotype)

197 Rockwell
198 Serifa 55
199 Stymie (ATF)

207 Consort
209 Clarendon (Linotype)
212 Egizio

267 Univers 55
279 Helvetica
281 Standard

1
W
I
I
I

brocketed slob

W -
short \m‘;u

non-lining

T r
medium
length

\lml
«/

non-liming

rounded’
\ o

non-lining

poor

controst

|
{

fiming

J
]

35 Bembo
39 Plantin
92 Garamond (Stempel)

118 Aurora
119 Century 5choolbook
121 lonic 5

152 Basilia
153 Bauer Bodoni
168 Walbaum (Monotype)

196 Memphis
197 Rockwell
199 Stymie (ATF)

207 Consort
209 Clarendon (Linotype)
212Egizio

259 Gill Sans
267 Univers 55
279 Helvetica

16 Cloister
60 Caslon 128
67 Imprint

31 Vendome
52 Times Roman (Linotype)
99 Caslon 3

25 Lutetia
66 Granjon
148 Electra

119 Century 5choolbook
121 lonic 5
146 Textype

168 Walbaum (Linotype)
171 Augustea
177 De Vinne

196 Memphis
197 Rockwell
199 Stymie (ATF)

Y

short toil

(_—

full rounded tail

~

single junction

~

single junction

-

double junction

~ AN R

i

253 Erbar
266 Frutiger
282 Standard

267 Univers S5
275 Folio
279 Helvetica

70 0ld Style No. 7
76 Aster
92 Garamond (Stempel)

35 Bembo
38 Plantin
88 Sabon

115 Excelsior
119 Century 5choolbook
121 lonic 5

153 Bauer Bodoni
163 Bodoni (Haas)
1651TC Fenice

196 Memphis
198 Serifa 55
199 Stymie (ATF)

261 Grotesque 215
279 Helvetica
281 Standard

35 Bembo
38 Plantin
61 Caslon 540

79 Baskerville (Linotype)
123 Cheltenham
138 Melior

115 Excelsior
119 Century S5choolbook
121 lonic 5

171 Augustea
174 Caledonia
177 De Vinne

—

norraw

—

wrder

iz Z =2 =g =22

197 Rockwell
198 Serifa 55
199 Stymie (ATF)

254 Futura
257 Spartan
264 Tempo

267 Univers S5
279 Helvetica
281 Standard

61 Caslon 540
67 Imprint
79 Baskerville (Linotype)

35 Bembo
39 Plantin
73 Ehrhardt

153 Bauer Bodoni
158 Fairfield
168 Walbaum (Linotype)

193 Glypha 55
196 Memphis
197 Rockwell

209 Clarendon (Linotype
212€Egizio
213 Consort

275 Folio
279 Helvetica
281 5tandard

61 Caslon 540
92 Garamond (Stempe
105 Romulus

56 Bookmar
71 Olympian
138 Melior

153 Bauer Bodon
156 Didot
158 Fairfield

‘Common Earmarks’

The ‘camman earmarks’ (ar
typical identifying features)
are indicated either by the
general appearance af
letters ar by ‘marked’
features. The general ‘style’
af typefaces with the same
‘earmark’ may vary
Example typefaces with
their specimen numbers are
listed against each letter



|

TEXT TYPEFACE COMMON EARMARK TABLES

‘Comman Earmarks

The ‘common earmarks
typicahdentifying features )
we indicated either by the 193 Glypha S5
general appearance of 196 Memphis
etters or by ‘marked 197 Rockwe >
features The general ‘style
of typefaces with the same
earmark’ may vary
Ao A e e e 209 Clarendon {Linotype
thew specimen numbers are
sted against each lette 212Egizi0
- 213 Fortune
275 Folio
279 Helvetica
281 Standard
19 Centaur
35 Bembo
39 Plantin

52 Times Roman (Linotype)
58 Bulmer
79 Baskerville (Linotype)

153 Bauer Bodoni
156 Didot
168 Walbaum (Monotype)

189 Beton
196 Memphis
199 Stymie (ATF)

254 Futura
258 Cable (Klingspor)
259 Gill Sans

267 Univers SS
279 Helvetica
281 Standard

35Bembo
38 Plantin
700Id Style No. 7

49 Goudy Catalogue
84 Palatino
92 Garamond (Stempel)

I Telollel=lf=¥=1b-4 -2~

AP OLO O

115 Excelsior
119 Century Schoolbook
137 Impressum

!
8
i

153 Bauer Bodom

156 Didot
158 Fairfield
196 Memphis
197 Rockwell
198 Serifa SS
259 Gill Sans
260 Granby

261 Grotesque 21S

35 Bembo
52 Times Roman (Linotype)
116 Perpetua

115 Excelsior
119 Century Schoolbook
121 lonic S

152 Basilia
153 Bauer Bodoni
174 Caledonia

189 Beton
193 Glypha SS
198 Serifa SS

209 Clarendon (Linotype)
212 Egizio
213 Consort

278 Haas Unica
279 Helvetica
283 Video

35Bembo
37 Goudy Old Style
87 Quadriga Antiqua

39 Plantin
70 Oid Style No.7
94 Garamond (Berthold)

19 Centaur
31 Vendome
75 Aldus

w2 o

N nwnnJORP D

poor contrast

115 Excelsior
119 Century Schoolbook
145 Primus Antiqua

153 Bauer Bodoni
156 Didot
168 Walbaum (Monotype)

188 A & S Gallantin
196 Memphis
198 Serifa SS

254 Futura
257 Spartan
258 Cable (Klingspor)

273 Akzidenz Grotesque
281 Standard
287 News Gothic

267 Univers SS
275 Folio
279 Helvetica

52 Times Roman (Linotype)
73 Ehrhardt
80 Baskerville No. 2

70 Old Style No. 7
77 Baskerville (Berthold)
99 Caslon 3

39 Plantin
95 ITC Garamond
130 Columbia

115 Excelsior
119 Century Schoolbook
121 lonic S

153 Bauer Bodoni
156 Didot
174 Caledonia

196 Memphis
197 Rockwell
198 Stymie (ATF)

p)

narrow

=33 H =0

254 Futura
257 Spartan
262ITC Kabel

267 Univers SS
279 Helvetca
281 Standard

35Bembo
69 Old Style No_ 2
107 Van Djjck

52 Times Roman (Linotype)
76 Aster
80 Baskerville No. 2

118 Aurora
119 Century Schoolbook
121 lonic S

153 Bauer Bodoni
158 Fairfield
161 Walbaum (Linotype)

196 Memphis
197 Rockwell
198 Serifa SS

154 Futura
267 Univers SS
279 Helvetica

ol

39 Plantin
44 Trump Mediaeval
92 Garamond (Stempel)

67 Imprint
79 Baskerville (Linotype)
116 Perpetua

good controst
118 Aurora
119 Century Schoolbook
121 lonic S
poor contrast
153 Bauer Bodoni
156 Didot
1 68 Walbaum (Monotype)




TEXT TYPEFACE 'COMMON EARMARK' TABLES

OF
U
U
\Y
v

poar controst

V
line serifs

i

v

brocketed serifs

%
Ve

V

T

W s

crassed centre strokes

W

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
257 Spartan
264 Tempo

267 Univers SS
275 Folio
279 Helvetica

|

|

52 Times Roman (Linotype) |
61 Caslon 540

69 Old Style No. 2 |

118 Aurora
119 Century Schoolbook
121 lonic S

153 Bauer Bodoni
156 Didot
168 Walbaum (Monotype)

171 Augustea
177 De Vinne
186 Scotch 2 (Linotype)

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
258 Cable (Klingspor)
259 Gill Sans

261 Grotesque 21S
267 Univers SS
279 Helvetica

39 Plantin
88 Sabon
92 Garamond (Stempel)

52 Times Roman (Linotype)
61 Caslon S40
107 Van Dijck

stepped centre strokes

196 Memphis
i 197 Rockwell
202 Egyptian 173
W

7 67 Imprint
69 Old Style No. 2
74 Galliard
centre strokes
meetat cap herght

75 Aldus
79 Baskerville (Linotype)
84 Palatino

nocentre scn{

171 Augustea
174 Caledonia
185 Scotch 2 (Linotype)

254 Futura
263 Metro
264 Tempo
T 1
|
267 Univers SS
277ITC Franklin Gothic
279 Helvetica
T 1
35 Bembo
39 Plantin

92 Garamond (Stempel)

115 Excelsior
119 Century Schoolbook
121 lonic S

poar contrast

158 Fairfield
171 Augustea
174 Caledonia

196 Memphis
197 Rockwell
199 Stymie (ATF)

253 Erbar

254 Futura

264 Tempo
narrow

267 Univers SS
279 Helvetica
281 Standard

X

wider

67 Imprint
92 Garamond (Stempel)
116 Perpetua

153 Bauer Bodoni
158 Fairfield
161 Walbaum (Linotype)

196 Memphis
192 Rockwell
198 Serifa SS

253 Erbar
254 Futura
264 Tempo

275 Folio
279 Helvetica
281 Standard

60 Caslon 128
70 OldStyle No. 7
88 Sabon

52 Times Roman (Linotype)

84 Palatino
105 Romulus

161 Walbaum (Linotype)
171 Augustea
174 Caledonia

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
257 Spartan
264 Tempo

267 Univers SS
279 Helvetica
287 News Gothic

35Bembo
39 Plantin
80 Baskerville No. 2

97 Spectrum
105 Romulus
138 Melior

52 Times Roman (Linotype)
76 Aster
107 Van Dijck

161 Walbaum (Linotype)
166 Modern (Linotype)
178 Madison

193 Glypha §$
197 Rockwell
198 Serifa SS

20 ‘42“1\2? 2‘

259 Gill Sans
260 Granby
267 Univers S5

255 Neuzeit-Grotesk
263 Metro
268 Optima

d

. 261 Grotesque 215
2771TC Franklin Gothic
287 News Gothic

20 Horley Old Style
700Id Style No. 7
97 Spectrum

52 Times Roman (Linotype
100 Concorde
131 French Round Face

3SBembo
39 Plantin
75 Aldus

d
114 Century Expanded
a 119 Century Schoolbook
128 lomc S

d

153 Bauer Bodon
156 Didot
186 Scotch 2 (Linotype |

‘Common Earmarks’

The ‘cammon earmarks’ (ar
typical identifying features)
are indicated either by the
general appearance of
letters or by ‘marked’
features. The general ‘style’
af typefaces with the same
‘earmark’ may vary
Example typefaces with
their SPECIITI(‘T\ numbers are
listed against each letter



1

‘Common Eormurks’

The ‘comimion ear
typical identifying features)
are indicated either dy the
generol appearance of
etters or by ‘marked
features The general ‘style
of typefaces with the same

narks (o

earnark  may vary
txampie typefaces with
their specimen nurnbers ore

isted against each fette

102

TEXT

TYPEFACE COMMON EARMARK' TABLES

Q

3

¥
2

iow 1o

Qo o

3

g

oo o

5
5
8
%

O

fugher joun 0 stem

O O

.

N

196 Memphis
197 Rockwell
198 Serifa 55

267 Univers 55
279 Helvetica
281 Standard

254 Futura
255 Neuzeit-Grotesk
257 Spartan

39 Plantin
52 Times Roman (Linotype)
73 Ehrhardt

69 Old Style No 2
77 Baskerville (Berthold)
92 Garamond (Stempel)

117 Primer
119 Century Schoolbook
121 lonic 5

153 Bauer Bodoni
156 Didot
158 Fairfield

196 Memphis
197 Rockwell
198 Serifa 55

253 Erbar
254 Futura
257 Spartan

267 Univers 55
278 Haas Unica
279 Helvetica

39 Plantin
52 Times Roman (Linotype)
60 Caslon 128

35 Bembo
79 Baskerville (Linotype)
90 Fournier

C
C
C
C
d
d
d
d
d

low jointo stem

d

higher jon to stem

e

| 1 4 Century Expanded
119 Century Schoolbook
146 Textype

153 Bauer Bodoni
156 Didot
161 Walbaum (Linotype)

1941TC Lubalin Graph
196 Memphis
197 Rockwell

254 Futura
257 Spartan
259 Gifi Sans

261 Grotesque 215
267 Univers 55
281 Standard

35 Bembo
52 Times Roman (Linotype)
61 Caslon 540

116 Perpetua
117 Primer
119 Century Schoolbook

153 Bauer Bodoni
168 Walbaum (Monotype)
174 Caledonia

196 Memphis
197 Rockwell
198 Serifa 55

254 Futura
256 Nobel
257 Spartan

267 Univers 55
273 Akzidenz Grotesk
279 Helvetica

6 Kennerley
16 Jenson
19 Centaur

C
e

€
S
e
f
-

medium
iength hook

¢

long hook

f

poor controst

f
f

low bar I

35Bembo
39 Planun
52 Times Roman (Linotype)

71 Olympian
119 Century 5choolbook
136 Franklin Antiqua

153 Bauer Bodoni
156 Didot
161 Walbaum (Linotype)

1941TC Lubalin Graph
196 Memphis
197 Rockwell

261 Grotesque 215
267 Univers 55
279 Helvetica

39 Plantin
700Id StyleNo 7
109 Janson

69 Old Style No 2
123 Cheltenham
130 Columbia

19 Centaur
35 Bembo
94 Garamond (Berthold)

114 Century Expanded
119 Century 5choolbook
137 Impressum

153 Bauer Bodoni
161 Walbaum (Linotype)
186 Scotch 2 (Linotype)

194 1TC Lubalin Graph
196 Memphis
198 Serifa 55

254 Futura
256 Nobel
257 Spartan

tugher
bar

g /
poor contrast

)

b 5P Q@

ey

267 Univers 55
279 Helvetica
28| Standard

44 Trump Mediaeval
71 Olympian
105 Romulus

35Bembo
39 Plantin
93 Garamond 3 (Linotype)

119 Century Schoolbook
121 lonic 5
137 Impressum

153 Bauer Bodoni
156 Didot
174 Cafedonia

194 1TC Lubalin Graph
196 Memphis
198 Serifa 55

267 Univers 55
279 Helvetica
281 Standard

39 Plantin
52 Times Roman (Linotype)
67 Imprint

19 Centaur
51 Minister
75 Aldus

116 Perpetua
117 Primer
119 Century 5choolbook

153 Bauer Bodoni
168 Walbaum (Monotype)
174 Caledonia

196 Memphis
197 Rockwell
198 Serifa 55




TEXT TYPEFACE ‘COMMON EARMARK' TABLES

L ]
. A~ 254Futura
257 Spartan
.. A__B_  258Cable (Klingspor)

low junction
to stem
[ |
“ P\ 277ITCFranklin Gothic
278 Haas Unica
_ A B 279Helvetica
higher junction
tostem
Y [ ]
4~ 37Goudy Old Style
1 52 Times Roman (Linotype)
69 Old Style No. 2
rounded curve
[]
°
-4~ 115Excelsior
119 Century Schoolbook
137 Impressum
poor controst flocter curve
®
153 Bauer Bodoni
l 156 Didot —
158 Fairfield
= single junction
¥ -~
193 Glypha 55
1 198 Serifa — (
202 Egyptian 202 p 8
single junction
./ +
254 Futura
| 259 Gill Sans — {
264 Tempo a

double junction

279 Helvetica
281 Standard

s
N
!
:T;

I 267 Univers 55

double junction
L ]
h .
39 Plantin
ponted flot 138 Melior
short curve
Kine) 148 Electra |

~ N

3 73 Ehrhardt
it 84Palatino
| with peor 105 Romulus
N
»
.
35Bembo
wedge 52 Times Roman (Linotype)
iR 70 Old Style No 7
Ny single junction
L]
“boli’ 115 Excelsior
terminal 119 Century Schoolbook
N 121 lonic §

single junction

39 Plantin
79 Baskerville (Linotype)

1941TC Lubalin Graph
196 Memphis

{
152 Basilia 273 Akzidenz Grotesk
162 Bodoni | 35 (Monotype) 279 Helvetica l I |
186 Scotch 2 (Linotype) 287 News Gothic
double junction
196 Memphis | 35 Bembo '
197 Rockwell 52 Times Roman (Linotype )
198 Serifa 55 93 Garamond 3 (Linotype)
l(on(nve
253 Erbar 19 Centaur y
255 Neuzeit-Grotesk 51 Minister I I
262 ITC Kabel 75 Aldus
concove
267 Univers 55 116 Perpetua 3
279 Helvetica 117 Primer I l
281 Standard 119 Century Schoolbook
35Bembo 153 Bauer Bodoni
52 Times Roman (Linotype) 156 Didot I I
93 Garamond 3 (Linotype) 158 Fairfield

116 Perpetua

6 Kennerley
65 Fontana
92 Garamond (Stempel)

71 Olympian
85 Poppl-Pontifex
132 Goudy Modern

158 Fairfield
161 Walbaum (Linotype)
168 Walbaum (Monotype)

196 Memphis
197 Rockwelt
198 Serifa 55

253 Erbar
254 Futura
258 Cable (Klingspor)

267 Univers 55
278 Haas Unica
283 Video

=

cancove

3 8 =

poor contrast

I

197 Rockwell

poor contrast

254 Futura
267 Univers 55
279 Helvetica

=
—

52 Times Roman (Linotype)
61 Caslon 540
79 Baskerville (Linotype)

49 Goudy Catalogue
68 Monticelio
91 Garamond |56 {(Monotype)

19 Centaur
35 Bembo
72 Ronaldson

115 Excelsior
119 Century Schoolbook
121 lonic 5

153 Bauer Bodon
156 Didot
158 Fairfield

e o o |3 B

!
i
H

196 Memphis
197 Rockwell
198 Serifa 55

267 Univers 55
279 Helvetica
281 Standard

52 Times Roman (Linotype)
61 Caslon 540
79 Baskerville (Linotype)

49 Goudy Catalogue
68Monticelio
91 Garamond 156 (Monotype)

115 Excelsior
119 Century Schoolbook
121 lonic S

19 Centaur
35Bembo
72 Ronaldson

153 Bauer Bodoni
156 Didot
158 Farrfield

196 Memphis
197 Rockwell
198 Serifa 55

267 Univers 55
279 Helvetica
281 Standard

19 Centaur
35Bembo
§2 Times Roman (Linotype

69 01d Style No 2
79 Baskerville (Linotype
88 Sabon

115 Excelsior
119 Century Schoolbook
146 Textype

‘Common Eormorks’

The ‘common eormarks’ (or
typicol identifying features)
oreindicated either by the
general appearonce of
letters or by ‘marked’
features. The generol ‘style’
of typefoces with the same
‘earmark’ may vory
Exomple typefaces with
their specimen numbers are
listed against each letter



TEXT TYPEFACE COMMON EARMARK' TABLES

‘Common Earmarks’

The ‘cammon earmarks’ (or
typical identifying features)
are indicated either by the
general appearance af
letters or by ‘marked
features The general “style
aof typefoces with the some
earnark” may vary
Exaniple typefoces with
ther specimen numbers are
sted oganst each letter

—_—
'

o = = Q 80 |0

4
y
a

'O T

P

long descender

153 Bauer Bodon
156 Didot
158 Fawfield

196 Memphis
197 Rockwell
198 Serifa 5SS

254 Futura
257 Spartan
258 Cable (Klingspor)

267 Univers S5
279 Helvetica
281 Standard

35 Bembo
39 Plantin
61 Caslon 540

54 Fry's Baskerville
79 Baskerville (Linotype)
105 Romulus

118 Aurora
119 Century Schoolbook
137 Impressum

153 Bauer Bodoni
156 Didot
158 Fairfield

196 Memphis
197 Rockwell
198 Serifa 55

254 Futura
257 Spartan
273 Akzidenz

267 Univers 55
277 1T7C Franklin Gothic
279 Helvetica

35 Bembo
39 Plantin
61 Caslon 540

q
q
q
9

g

shorter descender
.r
poor contrast

r
r
:
|

I 14 Century Expanded
119 Century S5choolbook
121 lonic 5 A

w2

153 Bauer Bodom
156 Didot
158 Fairfield

N

1941TC Lubalin Graph
197 Rockwell
199 Stymie (ATF)

254 Futura
257 Spartan
273 Akzidenz Grotesk

267 Univers 55
279 Helvetica
27717C Franklin Gothic

n w®v w

bracketed slab

56 Bookman "
88 Sabon %
92 Garamond (Stempel) g

52 Times Roman (Linotype) R
92 Spectrum ==
105 Romulus

115 Excelsior
119 Century Schoolbook

—

121 lonic S
definite cancave
N
153 Bauer Bodoni
161 Walbaum (Linotype)
177 De Vinne
196 Memphis of
197 Rockwell
198 Serifa55
254 Futura
257 Spartan
259 Gill Sans

poor cantrost

52 Times Roman (Linotype)

73 Ehrhardt
80 Baskerville No 2

39 Plantin
951TC Garamond
130 Columbia

153 Bauer Bodoni
171 Augustea
172 Bell

196 Memphis
197 Rockwell
198 Serifa 55

207 Consort
209 Clarendon (Linotype)
212Egizio

254 Futura
257 Spartan
281 Standard

267 Univers 55
279 Helvetica
281 Standard

39 Plantin
52 Times Roman (Linotype)
92 Garamond (Stempel)

35 Bembo
700Id Style No 7
98 Weiss

24|TC Clearface
84 Palatino
138 Melior

115 Excelsior
119 Century Schoolbook
121 lonic S

'

c o ~+

267 Univers 55
2771TC Franklin Gothic
278 Haas Unica

39 Plantin
49 Goudy Catalogue
69 Old Style No 2

52 Times Roman (Linotype)
61 Caslon 540
93 Garamond 3 (Linotype)

111 Joanna
119 Century Schoolbook
133 Apollo

153 Bauer Bodoni
156 Didot
158 Fairfield

188 A & 5 Gallatin
196 Memphis
197 Rockwell

259 Gill Sans
267 Univers 55
279 Helvetica

35 Bembo
52 Times Roman (Linotype)
79 Baskerville (Linotype)

115 Excelsior
119 Century Schoolbook
121 lonic 5

153 Bauer Bodoni
158 Fairfield
174 Caledonia

1941TC Lubalin Graph
196 Memphis
197 Rockwell

258 Cable (Klingspor)
261 Grotesque 215
267 Univers 55

—+

171 Augustea
174 Caledonia
186 Scotch 2 (Linotype)

<|<d|4dil< <|c|lg 2]

261 Grotesque 215
267 Univers 55
279 Helvetica

104



TEXT TYPEFACE ‘COMMON EARMARK' TABLES

é*

centre strokes.
meet at centre

<

stepped
centre strokes

2_

nocentre serif

35 Bembo
39 Plantin
61 Caslon 540

52 Times Roman {Linotype)
73 Ehrhardt
91 Garamond |56 (Monotype)

15 Cloister
77 Baskerville (Berthold)
123 Cheltenham

25 Lutetia
§9 Caslon Old Face No. 2
79 Baskerville (Linotype)

Y

short tarl

114 Century Expanded
119 Century Schoolbook
149 Iridium

rounded tail with balf
153 Bauer Bodoni
161 Walbaum (Linotype)
171 Augustea

188 A & S Gallatin 261 Grotesque 21S
196 Memphis 273 Akzidenz Grotesque
197 Rockwell 279 Helvetica
1
254 Futura 19 Centaur
w 259 Gill Sans Z 69 Old Style No 2
264 Tempo 72 Ronaldson
11
|
261 Grotesque 215 $2 Times Roman (Linotype)
267 Univers 55 Z 79 Baskerville (Linotype)
279 Helvetica 90 Fournier
T 1
35 Bembo 153 Bauer Bodoni
X 78 Baskerville 169 (Monotype) Z 171 Augustea
93 Garamond 3 (Linotype) 174 Caledonia
153 Bauer Bodoni 193 Glypha 55
x- 161 Walbaum (Linotype) 196 Memphis
174 Caledonia 197 Rockwell
: "4
196 Memphis 254 Futura
x 197 Rockwell Z 257 Spartan
198 Serifa S5 r 259 Gill Sans
273 Akzidenz Grotesk 1 216 Grotesque 21S
281 Standard 267 Univers 55
287 News Gothic 279 Helvetica
norrow ‘
259 Gill Sans - 52 Times Roman (Linotype)
267 Univers 55 56 Bookman
279 Helvetica 73 Ehrhardt
wider
\
35 Bembo 35 Bembo
52Times Roman (Linotype) 75 Aldus
\ 94 Garamond (Berthold) 117 Primer

rounded tail with pear

1

non-lining

prd | e |

—

concave

el

S

|
-

N

non-limng

N DN IO

N

40 Poliphilus
78 Baskerville 169 (Monotype)
91 Garamond 156 (Monotype)

153 Bauer Bodoni
161 Walbaum (Linotype)
181 Paganini

194ITC Lubalin Graph
196 Memphis
197 Rockwell

253 Erbar
267 Univers 55
277 Franklin Gothic

273 Akzidenz Grotesk
279 Helvetica
281 Standard

35 Bembo
52 Times Roman {Linotype)
39 Plantin

24|TC Clearface
119 Century S5choolbook
121 lonic 5

19 Centaur
59 Caslon 128
107 Van Dijck

153 Bauer Bodoni
175 ITC Century
176 Century Nova

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
259 Gill Sans
264 Tempo

267 Univers 55
273 Akzidenz Grotesk
281 Standard

3

/3
A
non-himing

3

o K .Y

3
3
3
4
4
4

H

39 Plantin
$2 Times Roman (Linotype)
67 Imprint

24|TC Clearface
119 Century Schoolbook
146 Textype

69 Old Style No 2
91 Garamond 156 (Monotype)
132 Goudy Modern

152 Basilia
153 Bauer Bodoni
156 Didot

196 Memphis
197 Rockwell
198 Serifa 55

258 Cable (Klingspor)
2791TC Franklin Gothic
287 News Gothic

254 Futura
267 Univers 55
279 Helvetica

35Bembo
39 Plantin
52 Times Roman (Linotype)

56 Bookman
64 Concorde Nova
86 Times Europa

115 Excelsior
119 Century Schoolbook
121 lonic S

40 Poliphifus
60 Casion 128
65 Fontana

1941TC Lubalin Graph
197 Rockwell
199 Stymie (ATF)

‘Common Earmarks’

The ‘camman earmarks’ {(ar
typical identifying features)
are indicated either by the
general appearance af
letters or by ‘marked’
features. The general ‘style’
aof typefaces with the same
‘earmark’ may vary
Example typefaces with
their specimen numbers are
listed against each letter



e

‘Common Earmorks’
The ‘common earmarks
typical identifying features
are indicated either Oy the
general appearance af
elters or by ‘marked
features The general ‘style
af typefaces with the same
earnarh’ may vary
Example typefaces with
their specimen numbers are
hsted against each letter

106

TEXT

TYPEFACE 'COMMON EARMARK TABLES

o gt U1 o B

non-brung

261 Grotesque 215
267 Umvers 5S
279 Helvetica

39 Plantin
$2 Times Roman (Linotype)
67 Imprint

75 Aldus
94 Garamond (Berthold)
105 Romulus

79 Baskerville (Linotype)
I 14 Century Expanded
119 Century Schoolbook

19 Centaur
48 Emerson
89 Barbou

156 Didot
171 Augustea
186 Scotch 2 (Linotype)

188 A & S Gallantin
197 Rockwell
199 Stymie (ATF)

254 Futura
257 Spartan
260 Granby

267 Univers SS
279 Helvetica
281 Standard

35 Bembo
39 Plantin
52 Times Roman (Linotype)

$7I1TC Bookman
119 Century Schoolbook
121 lonic S

25 Lutetia
65 Fontana
107 Van Dijck

half senif
half serif
v
«
non-hinmg

i

171 Augustea
174 Caledonia
186 Scotch 2 (Linotype)

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
258 Cable (Klingspor)
259 Gill Sans

267 Univers SS
279 Helvetica
281 Standard

35 Bembo
39 Plantin
§2 Times Roman (Linotype)

61 Caslon S40
67 Imprint
79 Baskerville (Linotype)

118 Aurora
119 Century Schoolbook
145 Primus Antiqua

4 Pastonchi

91 Garamond | S6 (Monotype)

97 Spectrum

171 Augustea
1751TC Century
177 De Vinne

188 A &S Gallatin
197 Rockwell
199 Stymie (ATF)

7

207 Consort
209 Clarendon (Linotype)
212 Egizio

255 Neuzeit-Grotesk
257 Spartan
260 Granby

O O ©

togonal crossover

.

bowls touching
{no crossover)

3

non-lining

OO 0o L

narrow

275 Folio
2771TC Frankhn Gothic
279 Helvetica

16 Jenson
35 Bembo
39 Plantin

80 Baskerville No 2
119 Century Schoolbook
138 Melior

25 Lutetia
40 Poliphilus
60 Caslon 128

174 Caledonia
177 De Vinne
186 Scotch 2 (Linotype)

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
257 Spartan
259 Gill Sans

267 Univers S5
279 Helvetica
281 Standard

35 Bembo
39 Plantin

52 Times Roman (Linotype)

$7 ITC Bookman
119 Century Schoolbook
121 lonic S

25 Lutetia
65 Fontana
107 Van Dijck

196 Memphis
197 Rockwell
198 Serifa SS

254 Futura
258 Cable (Kiingspor)
259 Gill Sans

O ©

267 Univers SS
279 Helvetica
281 Standard

35 Bembo
52 Times Roman (Linotype)
77 Baskerville (Berthold)

56 Bookman
119 Century Schoolbook
121 lonic S

O

poor contrast

69 OldStyleNo 2
O 72 Ronaldson
78 Baskerville 169 (Monotype)

non-lining

153 Bauer Bodoni
161 Walbaum (Linotype)
174 Caledonia

193 Glypha SS
197 Rockwell
188 A &S Gallatin

254 Futura
257 Spartan
2621TC Kabel

277I1TC Franklin Gothic
279 Helvetica
28| Standard

wider

O |}

171 Augustea
174 Caledonia
186 Scotch 2 (Linotype)




TEXT TYPEFACE 'SPECIALEARMARK' TABLES

For foot serif
‘earmarks’ of A refer
to those of Has they
are generally the
same. Other
‘earmarks’ are as
follows:

(general)

>

wide

99,112,123-4, 127

2>

narrow

29,43,64,93

bowing

>

1,12,30,42
(top)

o

27,60,63

>

35,38-41,61-2,74,
76,99, 123-4, 132,
147

>

36,46, 126-7, 129

D>_

32,44,56-7,71,73,
85,101-2, 106, 121,
125,128, 136, 138,
141, 145-6

>_

28,82

23-4,27,59,66,72,
92,94, 150

8,128

A
Alé

1-3,9,12,29,42, 140,

142
(bar)

L -~ hgh
6,14,20,47,65,81,
95,97, 128

12,29, 36,78,98-9,
123-4,126-7,129,
142

74

28

> > =

142

5>

wide

164, 184

=

narrow

160,176

—- lowbor

170,176-7, 183

\

189, 194-5

half serifs
A27
190, 192

> >

fong serifs

201,207

>@

220,225,227-8,236,
238

230

D -

231

—
3
8

3

3>

223-4,229,232,
234-5

226

>

218-9,233,257

shghtly
rounded

>

239-40

>

221

>

“ick’

240 on bor

>

wide

246, 249,290,292

narrow

284-9

_ bowing

>

269

272

296,299

high bar

256,258,262,295

246, 249,253, 284-5,
290,292,294, 298,
300-1, 303

297

296

'
/

1 r

\
v
v

270 2

(general)

Sejies

12-3,22, 104

oy

wide

7,56-7, 131

c

9,28.30. 128

v

narrow
4.8,47
(top)

/ concave
o/ concar

T &

B y
Bl A ‘
2,3,12,14,17,48-9,
102
- 73,147
B (serifs)
BI2
26.40.42,108 : B
27,46,56-7,59.72,
86,92, 115, 146
813 A
125, 136, 138, 140, J
Iso ) B
N 5.7, 13,22,28-30. 82,
98,123-4,126-7. 129
13
B 8
B4
36,7389 B
B ) 164, 184
3.5. 14,42 B
155, 176

NB. Boid figures indicate the specimen ilustrated obove

‘Special Earmarks’

The 'special earmarks’

(ar distinctive identifying
features) are indicated an
each letter The general
‘style’ of typefaces with the
same ‘earmark’ may vary
The figures refer ta
specimen numbers



‘Special Earmarks’

108

TEXT TYPEFACE SPE

157

_——
(4

181

168-9

173.179,185

=

192, 204

-

206-11.213-4,217

189,192,204

225,232

237,239

-
wedpe-ended
™~

oo

218,222,225,227

AL ELARMARK TABLES

&

219-21,224.226. 229

230-35

236-8

239-40

oy

stressed
trokes

268-9, 272

v

wide

245-9,276, 290-4

o

narrow

250-4, 258, 262, 264,
284-9

ve

252

- highbor

oo

260, 265, 297-9

-~ lowbar

258,262,303

269
297
271
B

296
299

ounded \,
296,300

(general)

23-4,43,62,69, 101,
129

28,40,44,72,81, 135

N
steeply
orched

back

A

14.16-7,31.97, 105,
108,113

-

l ‘squashed”

1
125,138-41, 150

(serifs)

&
@®

) (D Cx

10
84
12,29.110 ’
C
42 "
c
1l ‘
C
128 1
C
19
C
99
C
64.71,100

8.8
36

21

3.4
6

14

C
C
C
G
C

2 C
C.

164, 184

G narrow

155,160, 176

®

157-8

155

182

:4'

153-4, 156, 160,
162-3,174, 180, 183

158-9

5 6

152,161,165-9

®

151

]

square

192,204

“thick”

202

oNe

199-200

Q

206.208,211,217

@

205,210

fong to:

@

201,203,208, 21 |

wide
219,238
C narrow
220.223

222,224,226, 229,
240

steeply
hed back
ord! =5

C

224

226

NB. Bold figures indicate the specimen illustrated above.



TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

LY
\

~N
~
@

O O

218,220,222-3

234 4
235
by
fine serif
C‘/
236-8
C -
230
«
«
231
Clongloﬂ
239
C
240
!
verticol
stressed
strokes
268-9,272

(=

s horizontol
stressed
strokes

steeply
orched
bock

297

short curves

o @

262,266,296, 300

M

303

fat
(or neorly so)

@

246,249,259

shighty
flot

<::..::’

274

®

284

For back serif
‘earmarks’ of D refer
to those of B as they
are generally the
same, Other

‘earmarks’ are as
follows:
P wide

7.16,25,51,55, 105

narrow

24,29,62,64, 101,
110

- '
Ji::)

y D.k 5
concove

back "

21

45

13
1

Dsquoshca'

+
138-40, 150

concove

D

2
2,3,12,14,17-20, 36,
42,48-9,85. 147

concove
atbattom
~

102

22,29,40,60, 107,
143

P
heavy

47,75,84,125, 14|

- bottom
P
heovy

5.74,96, 147

Dwrde

164, 184

-

norrow

155,160,171, 176

151,161, 168-9

—

187

=

squore

192,204

some
controst

W,

191

O

ide

219,225,232,238

O

234

bowed

223

o O

228,230

O

218

O

237

« 'opheowy
227
224 bottom heavy

C

239

no serifs

-

240

x:
*

245-9

O

narrow

258, 262, 284-9, 300

O

268-9.272

274

-

251

D o heavy

268,271
D
296
O
299
D
303

(top and bottom strokes)

(L

7.25,112,123-4

T

8,10.64,81,93, 134

2,14.17-8

v

[T

36,51

15.20.24-5,40.5)
60,131,138, 149

12,42

‘Special Earmarks’
The ‘special earmarks’
(or distinctive 1dentifying
features) ore indicated or
eachletter The general
‘style’ of typefaces with the
same ‘earmark’ moy vary
The figures refer to
specimen numbers

rm

29 @
(bar)

©

5.25.28-9, 128, 142

[T}

4.3

<2

5.9.22.28.43, 46,
54,60-2,68,70-1,73,
77-9.87.89. 101,
104,109, 114-5,
117-22,129.137,150

—ﬁ
-
A 4
2,13-6,31,36,75
82-3.91,96-8. 102
116,133-4

ey

1,00, 118-22. 1447

[T]

4.5.7.30.123-4
126-7.129.143

7

5.9.33.142

up

18.22.29.75.82
104.128, 141,150

NB. Bold figures indicote the specimen iiustrated obove



TEXT TYPEFACE 'SPECIAL EARMARK TABLES

‘Special Eormarks’
The ‘specil earmark
Jistinlive
features) are indicated ¢
hlette ¢ gene

of typefuces with the

1.5-7.9.23.4 26-8
43.55.7,.60-3.67
69-70.72.99. 101
04.107,109-10, 147

E

10,31, 36. 47,75,

1L, 114,117,121
130, 133-S. 137-40.
144

(L]

19.42,81,102, 108,
128

—
—;
J

21,25, 105, 108, 130,
143, 148-9

144

13,30,82, 123-4,
126-7.129

[Tl

6,445 103-4

T
4
11

138, 140

E

14,17,143

3,5,7,9.25. 41,44,
46,54, 59-60.66, 74,
76-80,88,91-2, 94,
102,109, 123-7, 141,

150
EA honging

2,5,27,46,51,7%,

128
SN
3
12,26,37. 49
E wide
164, 184

155, 160, 176

_Llj..

157
(bar)

151,155,158, 183

156, 159-60, 163,
167-8, 175,179,
185-6

smoll ne
senf

T

157

— hne senf

[T

157-9. 167

Jong
« brocketed
senf

e

161,164,170, 177,

179, 185-6
shorter
E o brocketed
serif

152-4, 156, 160, |62,
165,167-9,171-6,
178, 180-1, 187

smalt
«—brocketed
senf

[T}

182-3

(serfs)
151
158

155.157-8

K

159,165, 166, 169,
173-4

small
brocketed
serfs

152-4, 156, 161-3,
167-8,171-2, 180

1
large
brocketed
1 serfs

160, 164, 170, 175-9,
184-6

\
\
'
]
i

172-3,183, 185-7

182

'
'
E
'
H
E extended

*+
153,159, 161, 169,
181, 187

(general)

B

206-9.211-3,217

E nasrow

189, 194-5
(bar)

fong

E

206,216

E o

{
207-9,211,213-4,

216-7
Eﬂc -

189-90, 192, [94-7,
201-4

L1]

191

(serifs) &

-5

- |
201,203,206-9. 211,
213-4

| fong square
! slab

197,201,203

191, 199-200

hong
brocketed

204,207-8,214,
216-7

short
brocketed

205.215

(general) |

=00

219,225,238 l
_— J
sy

bt n0TOW

218,220,226-7, 237

—

some
4 contrast

219,221,229.232-5

no controst

236-8 |

227-8,230,232:234 l

E

218,223.240 ’

E |
239

(bar) ’

218-20, 223,227,
2334

short

222,226,230.235

E |
218,225,240

small wedge
serd I

219,221, 224.227-9.
236,238 \

long wedge
serd
230-5
halfsenf |
239 ‘
(serifs)
|
el
=
d<
228,231 |
228,230-2
235

NB. Bold figures indicate the specimen illustrated above.
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TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

218,222

Y
219-21,226-7,229,
232-5,240

(general)

wide

245 8,290,292

Tl

narrow

250,252-8, 262, 264,
266,268, 284-9,297,
300, 302

vertical
stressed
strokes

-

268-9,272

«—
horizontal
stressed
Strokes

Tl

271

M

296

m

299
(bar)

short

m

247-8,272,276,
286-90, 302-3

251

—— high

T

252,254,265,297-8

=== low

m

251,256

(top and bottom strokes)

251
258,261-2,269

- rounded
297-8,,301, 303

'Earmarks’ for F are
generally the same as
for Ewiththe

following exceptions:
(for foot serif 'earmarks’
refer to those of |)

== lower

an

75,136

«— shorter

T

189,197.203

«— shorter

sy

226,231
s

< longer

=

baa — shorter

245,247-8,258,262,
280,290,293, 304

N

296,299

For top serif
‘earmarks’ of G refer
to those of Cas they
are generally the
same. Other
‘earmarks’ are as
follows:

(general/top)

Igharch~.

23-4,43,6269.72,
101,129

28,40, 44,81, 135

arched
back

D

14,16, 19,31,97,
105,109,113

shightly
square

Q)

138, 140
(bar)

Q

1.3,9,13,15-6,25,
27,38-9,42,48,53,
56,64,68,71,73,
101, 110,121,128,
132,142

-- low

n

14,17-8,23-4,26, 31,
40,44,46,51,54, 58,
72,75,79-81 97-8,
109, 123-4,126-7,
136,138, 148

Q)

8,18,46,55,71,87,
91-3,96,113,118-9,
121,125, 144-5, 150

G_,

32-43,40, 111

- high

o/ longserf

J
-

15,18-9,27,36-7,75,
84,86, 128, 141

()

12,29-31,123-4,
126-7,129, 140, 142

142

concave

() &

14,17,19-20,81

Q)

2,4,75,84

@

93.107
(base)

o

o

1,2,19,22,51,88,
107,109,127, 129

74

o e

9.20.43,56-7. 110,
117,131, 142,150

P

longer
spur

114-5,118-21, 137,
144-6

.

-~

2,6,27, 36,54-5,58,
62,65,68-70,72,
77-70, 130

17

with ‘b
|

) @

5.28.40,44,83,98,
123-4,126, 135-6,
138

ol

14-17.97, 102,
104-5, 113,125,133

O

10,29, 31

®

141

&

34,111

(top)

0

flat
169
(bar)

high

2

171-2,178, 187

low

52

153-4, 159, 162-3,
174,185

177-9

.

151,162-3,170. 172
177-9, 181, 185-7

C2

176

G

155,182

base

»

153-4,156. 159.
162-3

N
- 4

152.156.159.173
180. 185

NB. Bold figures indicate the specimen illustrated obove

‘Special Earmarks’

The 'speciol earmarks’

{ar distinctive identifying
features) are indicated an
each letter. The general
‘style’ of typefaces with the
some ‘earmark” may vary
The figures refer ta
specimen numbers



112

TEXTY

+— small

gop

G

201.206-9.212,214.
217

_ lon,
ser

=X

()

188, 194-6, 199-201,
203

224

235

»

highbar

219-21,224,229-31,

238

220,222-4.227,
234-5

240

245,250-1,253.
255-7,261,265, 290,
292,294,296.299

shart
serif

246,249,258-60,
295,303

274,298,

T

9l

- -

YPEFACE SPECIAL EARMARK TABLES
( ‘ (no spur : (general)
55. 160 164 215 227.240 ‘ ; e 253 I IM 2
S 4.7.13.15,19,59,98 o o
G G 268‘91/I-2 G ) H
S 189-92. 197, 204, 218.221,223,227-8 G 268-72, 300 H 2-3,12,14,17-20, 37,
151,169 184 206-9 62.64. 105 96, 142
fbase 250-7.296, 299-300 o
e flat base shont
G ‘
219,224-5,229,234 L 246,249,268
165 e e 5.7.13,24,28,82.
- h 113,135
‘ 290.2.294 (withspur) 98,116, 123-4, 126-7,
p i 197 arge 129
genera e
! > '\mukenm; =
‘ G 230-33,235 < I S l l H
g e T 275-7,279, 285, 287, 130
188. 191, 1947, 209. 192,205,210 (— hal, ' 293 6.27,36,46.68,72,
211-3 - 74,121
thickening , !
220,222, 236-40 b " Y
rounded
S (base) . 108 .
e 204 UK 298 v ol
192.20i, 204 8.81,113,128
(general) 1 ““highbor
(bar)
oo “highbar A __ Z N
- B 1 2,5-6.8. 13.20,22 ey
226.228,230-2 260,265,290, 2967, 28.75.81. 108, 125
R 273,279,281-2 .75.81, 108, 125,
259,30} 125 e 16, 38-9, 56, [0
219.225,238 {top and foot serifs) 110,118, 120-1, 337
192,201, 205.207-9, S e :
211-2,214 . oy =N
( R A [N
¥ , x H 225”
s
_ 249,256,268, 303 ;;;‘ AL 22N 25
222,224,226, 229, 10,93 54.68.74, 147, 150
240
203,213,215 = < o o
shorter o= if
steeply ‘/s:n,:’t
orched 221,225,229, 235,

29,134

wedge

e

28-31

NB. Bold figures indicate the specimen illustrated abave.



TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

sfab

an

32-34

(general)

i

wide

161,164,179, 184

-

norrow

155,160, 176

shight
< bowing
effect

s

181

@

-~
N
N

T T

[~ high bar

178

(topand foot serifs)

fine

m

151-69 (e.g. 153)

bracketed

—

H27
170-87 (e.g. 185)

very long

as

173,177,179, 185-6

short

-

155,157,165

thvy

170,172,177, 185-6

(general)

H wide

207,213

H narow

192,201,217

(top and foot serifs)

H square slab

188-203 (e.g. 197)

bracketed
I I siab

204-17 (e.g. 211)

H mu’md
214-7
H halfserif
serfs
thinner
than stem

191,201-3

H -

201,207-8,214

thick
ond stubby

‘Special Earmarks’
The 'special earmarks’

(ar disunctive identifying
features) are indicated an
eachletter The general
'style’ of typefaces with the
same ‘earmark’ may vary
The figures refer ta
specimen numbers

\ / uneven

H ]

193,198, 201,206-13

short
—

189,192,204, 215 268-9,272

»-H

senf
shight thinner
= bowing than stem
effect

191,210-3

i thick
i l and stubby

151-69 (e g. 153

by Veted I shart

170-87 (e.g. 185) 189.192.204,215

fong I long

173,177,179, 185-6 193,198,201,206-13

.

236-8 49,130 181

 coneare

stressed
strokes

l lhnc»mded

—

2,12,14,17-20,37,
96, 142

short
wide

245,247-9,290-4

(general)

H wide

219,225,238, 240

4 norrow fdﬂg
Sz 250,253, 264,272, I
220 DA

284-9, 302-4
6,27, 36,46,68,72,

-

5,7,13,24,28,82,
98,116, 123-4,126-7,
129

-

] .

74,121
“highbor “Tow bar
e B E : : weiegied 155,157, 165 223, 239-40

251, 284-9, 290, 292

224,229-30, 239 .

nick ! N th .IN e

f— - 8,81,113,128

hgh bor

v

170,172,177, 185-6 218.221-2,225.

227-8

s thick
265,297-8 ™ brocker
240

(top and foot serifs) v
16,38-9,56, 101, wedgr
110,118, 120-1, 137
hoif
157
297-8,301, 303 219-20, 224,226, 225
H46 l l I' - N
R Topand foot serifs of I s
lare generally the
same as H but are 54.68.79.147,150
:::52 repeated with other 188-203
‘earmarks’ as follows: 230-5
& shghtly brocvete
218,221-2,225, B [ p— . g
227-8 l
smoall 204-217 (e g 211
| I wedge 10,93 2368
219-20,224, 226,229 l I |
forge 214.7
&) 2:3,40 21K 297-8.301. 303

a»

230-5

NB. Bold figures indicate the specimen diustroted above






TEXT TYPEFACE 'SPECIAL EARMARK’ TABLES

220

\J

229,235

221

J
J

218,232,240

(lining)

219,224, 227,236,

238

J
d

=8

223,228,228,233

234

237

230

J
J

«

f—

240
(non-lining)

'
\
! wide torl

246,249

\
\
\

short tar

259,267'

(lining)

278
260-1,265

/
/
; wide toif

245,247-8

|
NG shorteal

250-1,284, 286, 303
279-80,283, 284,
286,303

J short torf
,

252,254,257-8,262,
285,287-9,299

J short tai!

253,256, ,264, 266,
270,272-4,276-8,
281-2,296, 300

J
J
J

269

271

square

290-4, 303
rounded
\

3
J
]

For top and foot serif
‘earmarks’ of K refer
those of H as they are
generally the same.
Other ‘earmarks’ are
as follows:

5

'd

255
302
298

(single junction)

4
\

14,17,50,74,91,
100, 104-5, 130

) Just

tauching

23,38,58,84,86, 88,
106, 116,133, 148

/ horizontal
bar

N

18, 35,44, 64,67, 87,
90, 107, 109, 136,
149-50

full senf
'3

4,16,25,31-2, 34,40,
47,52-3,59-60,73,
76,83,86-7,90,93
95-8,101, 105-7, 109,
111,123-4,126-7,
129-30, 149

halfserd

N

6,37-9,41,61,75, 81,
88,104,108, | 16,
125,135, 138-9, 141,
148, 150

half senfs

"
K/
10,84
half senfs
e
19

’sheared

29

tapering

/
2-3,14-5,17-8, 33,
74

bowing

7~

11,91

bowing

7

8,19,68, 102

-
bowing

7S

13,35, 113,123-4

N

36,134

(double junction)

fult sertf

4

7

5,9,30,51,54-6,
62-3,65-6,69-70,
77-80,89,92, | 14-5,
117-22, 131, 137,
144-7

holf serd

4

o

7,12,20-1,26, 46,
48-9,71-2,82.85,94,
99,112,132, 140

hybed
K

7N

45,143

>

142

tapering

110
~
holf senfs
A
128
bowing
43
K
46
3 1 y’«;’;;m..
77,92
V‘l,!v.},, ¢
¥
$.23-4.57,103
26
K" i;
28
K b
30

(single junction)

K

183

Just
touching

162-3,181-2,

/

horizontol
‘ bor

156,158, 161, 167-8,
187

7~

(£33

full serdf

=\ /‘{

152-4, 159, 174,
181-4

167-8, 187

(double juncuion)

160, 164, 166, 170-)
173,175-80, 185-6

>~

151,165,169,

>

157

=S

172

NB. Bold figures indicate the specimen ilustrated obove

‘Special Earmarks’

The 'speciol earmarks’

(or distinctive identifying
features) are indicated an
each letter The general
‘style’ of typefaces with the
some ‘earmark’ may vary
The figures refer to
specimen numbers



'Special Earmarks’

Ié

TEXT TYPEFAC

t SPECIALEARMARK TABLES

188.193-6,2

10

194-5, 197-20!
203-5

192

0

{(double junction)

serf

191,201-2.206-9.

201-17

190

189

(single junction)

K

222,230,233

218,227

honzonto!
bor

220.223. 233

seif
K‘

226.234

239-40

K

219.240

K /k‘m‘
237

(double junction)

®
K ;o
¥

224-5,227,231,236,

238
s o
K s
232
l?w""f
221,230

(single junction)

/
open
\

285

246,249, 254. 259,
263,267-8,283. 295,

25

.258,262,270

horizonta

A

291-2,294

7‘

252-6, 260, 264, 266,
278,290, 304

I
.
\

296-7

299

rounded

A X

298,301

-
—

7\

Kél
303

{double junction)

=

245, 247-8, 250, 261,
265,273,275-7,
279-82,284, 286-9,
293,300

272

K“. '
269
For cap height senf
"earmarks’ of L refer
tothose of Hor l and
for back serifs to B as
they are generally the
same. Other

‘earmarks’are as
follows:

.-

wide

7,25.40,112,123-4,
126, 144

=

narrow

8.10,64.81.85,93,
97,108, 141

concove —

-

13

=

bowing

thickemng

=

10,135

g
s

bottom
stroke

21,59,99. 107, 116,
148

1,5.9.27, 36,46, 51,
72,102,109, 128. 142

3 ;
12,26,37,49

fine
serif
r'd

10,14,17,21,25,31,
35,44,75,83-4,88,
97,105,108, 116,
143, 148

7 long
obhque
serf

28.42,55-7,60. 101,

147
¢ short
! oblique
serif

4,13,30,82,98,
123-4,126-7, 129

sharp

nner
\ /e
=

21,31,35,44.75, 84,
87,90, 105, 148

thick
triongulor
senf

(

43,54,68,77-80,
104,109, 150

L‘/
65

36,485,130, 133

-

thacher
47,54,58.65.68.71
78-80,82.89,121,
123-4,127, 129,131,
138-40, 146

65,126, 133-4,
137-9. 149

-

164,179, 184

-

norrow

155,160, 176

151,166-7, 169, 183,
187

158

155

152-3, 156-7. 171,
182

lorge
brocketed
seef

s

151

L./
169
159, 176-7, 179,

185-6
shght
*controst
/

191,201, 203, 205

I

189. 196,205

L

188, 198, 205, 212-3,

216
long
square
slabsenf
'4

197,201,203

short

square

siab serf
r'd

191, 199-200

long
bracketed
slob

serf

I'e

204,207-8,214,
216-7

short
bracketed
slob serf

-

NB. Bold figures indicate the specimen illustrated above.



TEXT TYPEFACE 'SPECIAL EARMARK’ TABLES

&3

wide

219,225,238

narraw

218,220, 226-7,237

r

ome
cantrast

C

219,221,229,232-5

l :ntmsl

I T

236-8

227-8,230,232,234

deeply
cut

218,223,240

L

239

small
hanging
serif

) .2

228,231

+ lang
'
1+ ablique
serf
I'e

228,230-2 '

triangulor
shape
serif

«

235

Ly

218,222

'

o2

219-21,226°7,
229-30,232-5, 240

~
~
o

223,231,236-9

r

231

<

228

r_
<

wide

245-8,290, 292

r

narraw.

250,252-8, 262, 264,
266,268, 284-9,
297-300, 302

shight
stress

l?'

268-9,272

\r

296

f

251,258,262, 269

raunded
'l

297,298,301,303

For footserif
‘earmarks’ of M refer
to those of H as they
are generally the
same. Other
‘earmarks’ are as
follows:

(parallel strokes or

nearly so)
/ -
3,15,32,34
M ferg
28,30, 142-3
o e

Z J/ holfserif

pointed
bose

=
8.16,19-21,25,37,
41-3,47-55, 58, 60-3,
65-7,70-1,75.78-80,
83-4,86-91,97,
99-103, 105-7,
117-22,125-7,
129-32, 136-40,
144-6, 148-9

Vi J/  half serif

M flat base

~
33,140-1

M e

7,16.48,156-7,59,
68,107, 111-2,115,
123-4,139, 145, 150

M narraw

43,63,69,114
/

\ thinming
atyunctian

721145117, 144,

146
|.\ I {I thickening

8l

23-4,104

27

(splayed strokes)
. 2%

/ VA

serif

=
<

4,6,9.11,26.31,35.
38-40,44,66,73-4,
85,110, 116,125,
133,147

J J

<

13,36,46, 128

=

95,147

<
=

113,143

108

=

29
I
134
/ i
10.98, 135

centre

point
above
bose hine

14,17

(parallel strokes)
/

full
serifs

157

half
serfs

= <

152-4,156,158. 163,
165.167-8, 170,
173-5,178-9,185-6

151.166-7, 183

=

o
~o

-~
~

e
S < E

161.164,166,169.
172,183-4.187

—

160.162, 171,176
180

(splayed strokes)

o ¢

155

holf
serifs

; :
~

159, 181-2

flat base

I
Va
S

182

(parallel strokes)

S

“
188-9, 193-7,202.
204-9

flat

=

190, 193. 198,203,
205,210

191-2,196. 199-200

~
o
=]

191

211,213-4

=

201.215-7

NB. Bold figures indrcate the specimen iustrated obove

‘Special Earmarks’
The ‘special earmarks’

(or distinctive identifying
features) are indicated an
each letter The general
‘style’ af typefaces with the
same ‘earmark’ moy vary
The figures refer to
specimen numbers



TEXT

YPEFACE SPEC

AL EARMARK TABLES

‘Special Earmarks’

The ‘special earmarks
distinctive identifying
features) are indicated ¢
eachletter The genera
style’ of typefaces with the L

same ‘earmark’ may vary
The figures refer tc 190.192
specime bers
(splayed strokes)

=

205.210

(parallel strokes)

=

219,227,230-1.236,
238

-
"~
<]

22552

218

z K

5
&

M47
219.238

2
3
Fi

239-40

<

235

(splayed strokes)

=

2
221-3.226.229,
232-3.237

234

M

(parallel strokes)

\4

251,287-9

246,249-50, 261,
265-7,271.273-81,
283-5,291-4

pomnted

247-8. 251,253, 256,
259-60. 269. 272,
282,286,290, 302-3

|II flot
304

246,249,255, 260.
266.276.290-2, 294

299

(splayed strokes)

M

7
252.254.258,262-4,
268, 300- |

M

257.270 95-7
296,301 31

— shghtly
concave

M rounded

297-8

For cap height and foot
serff ‘earmarks’ of N
refer to those of H as
they are generally the
same. Other
‘earmarks’ are as
follows:

48.51.95-7

Z.

bowing

1.113,128

Z

36-40,45.49, 116-7.
150

Z

3.13.18,21,23-6.
34-5,41-3,47, 50,
52-5.58-63, 65-7,70,
72-5,83,85,87-94,
99-105,107-10. 114,

116-7. 119,126,
129-33, 138, 144, 84,137
147-9
/'N
N 10.29,81

1,2,6,11-12,19-20,
30, 36-9.43,46.60-1,
63,68-9,81,87.92,
102, 109, 132

Z

15,22,44,123-4

N
N

12,27. 143

~

10.14,17.98,134-5

Z

wide

4,7,35,99, 125

Z.

narmow

43,.64,101,104

g
5>
2

9.142

-~
highjoin
o stem

7

28

Z

32,56-7,71,82,86,
106, 110-3, 115,118,
120-2,125,127-8,
136, 139-41, 145-6

Z

152-6, 158-68, 170-3,
175-80. 182-7

157

higher jom
to stem

Z Z

172-3,177,179.
184-6

4

164,181,184

154-5,170. 176

N

151,169,174, 181

(pointed base to stem)

N

189, 195. 199-200

wide

213

norrow

199-200

191

(flat base to stem)

N

190, 193-4, 196-8.
202-3,205-7.209-1 |

I ] wide
212

ogtrower

188,192,201, 204
208

hr“ph: n
to ster
'
196-7
190. 192
rounded
“
214-7

N tonted
—

219,226,231,233

N
222
] “highjon
a tostem
230-|
B ]
35,40

223.225,227-8,232,
234-5

overlop

I'd
218,220

NB. B¢ figures indicate the specimen illustrated above.

18



TEXT TYPEFACE 'SPECIAL EARMARK' TABLES

4 / nosenfs
237

(pointed base tostem)

N narrow

251,286

N wider

252,254,258,263-4,
268, 300

~
fugh jomn
tastem
297

(flat base to stem)

N narrow
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