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Script fonts and their cousins have taken 

foundries’ bestseller lists by storm, bringing 

personality and authenticity to printed material 

of all kinds, from business cards to flyers and 

packaging to adverts. They include fonts that 

mimic handwriting - using an array of different 

letterforms - to classic English scripts in the 

manner of eighteenth-century copperplate 

engravings, and everything in between. 

Whether they suggest a pen or brush, graffiti 

or punk, incorporate naive, childish curlicues 

or clever typographical technology - as in the 

ubiquitous ‘Zapfino’ - these retro fonts evoke 

another age. 

So what could be more natural than to write a 

book about the phenomenon of script type? Not 

a straightforward collection - much less one that 

aspired to be exhaustive, as wonderful new fonts 

are being created all the time - but a guide to the 

script-font jungle, an attempt to sort and classify 

them according to both stylistic era and the tools 

whose distinctive appearance they borrow. In 

collaboration with Korean expert Geum-Hee 

Hong, we embarked on our search, deliberately 

selecting not only the best and most beautiful 

examples of handwriting, but also curiosities 

like the digitized handwriting of famous 

presidents or Paul Cezanne. If the more than 300 

script fonts presented here in all their variety 

inspire you to use them, you can also 



find information on suppliers and designers, as 

well as a CD with 122 free fonts you can try out 

to get you started. 

We recommend you think carefully about 

whether a particular font suits your requirements 

and creative needs. Script fonts, in particular, 

because they simulate having been written in 

a single stroke, hinge on perfectly adjusted 

transitions between the letters. In order to 

illustrate this more clearly, we have included 

- alongside representative character sets - 

treasure-map clues, shopping lists and recipes 

that showcase the style of the script across a 

small block of text. We always list a point size, 

since script fonts, with a few exceptions, mostly 

have unusually large ascenders and descenders! 

Books like Script Fonts are only made possible 

through the support of foundries and type 

designers across the world. We want to thank 

everybody who gave us typefaces, visual 

material, permissions and advice. We are 

grateful for the varied enthusiasm and interest 

of all those who lent a hand along the way, 

contributing to and supporting this project. 

Particular thanks are due to Geum-Hee Hong. 

Let yourself be carried away by her passion for 

hand-lettering! 

Karin and Bertram Schmidt-Friderichs 

Mainz, Summer 2010 
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11 scripts are ultimately based on 

handwriting. Printed handwriting 

is essentially"anachronistic, though, 

conversely, writers of official documents 

once aspired to ‘write like print’ - in other 

words, extreme regularity and evenness were 

considered ideal. Today it is possible to have 

your own handwriting digitized, complete with 

randomly scattered alternative letterforms to 

lend the script extra authenticity. As one might 

expect, there is also a whole range of fonts 

modelled on famous people’s handwriting, 

from George Washington to Picasso to 

pirates’ scrawls! 

Handwriting represents authenticity and 

sincerity, exclusivity and spontaneity, 

individuality and personal expression. It has 

evoked these qualities for centuries, whether 

in your great-grandmother’s secret recipe or 

used to quote the founder of a company, for 

a brilliant, off-the-cuff first draft or to give a 

testimonial an individual touch. It can appear 

young or old, feminine or masculine. And in 

graphic design, handwriting offers a welcome 

respite from the computerized perfection of 

graphics programs! 
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Pia Frauss, 2005 | pia-frauss.de | CD Xiparos 

7Z315G7836 
29 Point 

f ( 
Jorsak iditic 

(L (. 
il jnars crave up then in^ monastic tradition, twelve jovial jnars qjave uj) their 

tiie (tu f , ff , 
jor a questionable exis vocation Jor a questionable existence on lqw£ traj) trapeze. 

14/30 Point 
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German official document, 1206 
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From the writing manual of Vespasiano 

Amphiareo, Venice, 1554 



Grenville Sherwood-Ted Staunton, 2005 | p22.com 

<3 c£ r g 
#7/ 
OcTO%ScTcO 

avclifafniUttinoyijritii 

’vwxrziwuQ$f. &@? !., 

H]4j6/Si)o 
42 Point 

Torsabiiyj monastic tradition, twelve jovial friars jjave uy tbeir 

vocation for a questionable existence on tbejfyiiyj trayexe. 

18/22 Point 
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GroupType, ISOOs | myfonts.com Aquiline 

oJr±5 :j w 

$%&(&) V.., :* 1234567890 

15/35 Point 
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1815 Waterloo Gilles Le Corre, 2008 | myfonts.com 

55 Point 

liMvi&J&cc AyioQciuHi.^ Awelve ^Uc^aJ 

aud&U&ticJvk efri&evLcc <w~ Ae ALeisv irocoutUM. 'As (A* 

26/24 Point 

21 

H
an

d
w

ri
ti

n
g

 



H
an

d
w

ri
ti

n
g

 

mi # 
&rt-fierfujet i vn9 tenter Gjjen Pruui&iieit &»$ 

?u«tw a Ren 

—-.-,-——i v.ificfufrmwutn Jim 'St# , 

er Sic fictTw? 9ic ttufiC fia* GexAtiftt <tn &w tag 8a got Jux-ajECc 
m*nC<fyn &« maiterc^iYten fiftt »mt ivm firftcin top 8* ■ (V>n9 
Suum rftcjc/etft «w liutpxmV 4negifa i\t8t (TOM# 8*6 fiamerfnrrv 
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3m «mi mit-Avnt&tf fe Simm mirfj voittrf? Sun fw»ntn 
uet i SLe wtr iwfi|jtfia»t Oui»» fiat ftf-nw^ier tSeir &£; biu$<tt*nac$t 

__t Au£gst^ut(erSn*.tgeiAMn>Sctinrfm%fi^aefe^M‘CVi»(\uvO an 
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1 fiurfJtJn 8nr rerfitsn Sat aeviomen'tmS ruJtfe?o<ter) 'a«y 4at 8*6 
• 5 __o.T<L.n._.C _.‘til_0.„_7'*i _ya a_a_az 

t<tvxx»n 

K enM^aivjjocn vcnjtPiutjern no® qct,ocpri none wi eat1 qic me 

'jftluufim »r»rtt-tfit«e-M4tfi StnfUSeu Sux^tn 

~un\Skn < e£ tv jit fiett «8wr fmv9o»m«M - 
— itfi afar fiirfcflsen atifctrqi^ 't\x>CtquttuJfi& fefyaSoy a(jS 8*646 

«n vn(\fet»n ife&tenVjb vrmrS Serf 6urfy givr vxijt cjefirn 

fiw^w>»voftr-8r« RK^|la69n>mKtrS;*mi«m^i*ni, 
'tyrt$ &U3 twr S>rf? Otti imw ittt nut^^owtn vtvCUft9i« 

nytutfryn Sm r/J Sms nitnot oicfi 

ttufit Rwte« 8ni veer 8*6 amiSae /m-mcfife.Stwt &u jlcvvett moeftc) 

Set iWtSurffciw 8rfl«ie C / 

1 ■ 
I/)’"- 

# 

-- — -*? rnoml _ 
&*6 purf? evn (VuBsr «JV$irf}t- tfaiAh it) wmMtfrmi tJeforcdUn _ _ _(... . 

V&n tcutfrAn &irffintt v<fit .SrfvSmfi-wif trfj9tc/2fl*n 

t qervJn CUtler fit z^jhn flfyift Sckrern /HrrciSn .'C&uJ rm»« ■jhrt fifyift Sdvertt jlfac&n 
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Bohemian-Franconian bastarda 

Jacobus de Teramo: Belial (German), 
fifteenth century 



WirWenzlaw Rough PiaFrauss, 2007 | pia-frauss.de | CD 
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© W <&-Oj © (4% 

12345G7830 
28 Point 

.^orea§h^cj moycwtii tradibioy, fooeiW 

jty\da2 ^ricir^cjccoe, vljj tjfioiv v&ccitioy j\ 

ci cju&etioyci9P<z a^ciet’eyce, oy t{?<z (^n^cj 

ox 

13/23 Point 
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18th Century Kurrent Peter Wiegel, 2009 | peter-wiegel.de | CD 

s f $22 

36 Point 

15/25 Point 

24 
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Writing Manual, 

Johann FriederichVicum, c. 17S5 
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Xirwena Pia Frauss, 2003 | pia-frauss.de | CD 

Sp 

amoeo>> 

1234$6?890 

^^rsaiiurK^ monastic tradition, twelve jcrmat 

jviars^a\)c \ij3 tj^eiv vocation jx»v a cpxestiona^tc 

existence on tpc j&piTW^ trwpeje. 

12/24 Point 
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Witchfinder Script New Stefan Kroemer, 2006 | myfonts.com 

o9q_x 

sz-hvhxy0^ 

28/24 Point 
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Sherwood-Ted Staunton, 2005-2006 | p22.com Royalist 

e& Off <3 

7 or <9 2 § ¥ 

40 Point 

18/24 Point 
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o-f QPcbQsy (fl* 

&-&OVU fjaiMAK 
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V&ffA <£&- 

rnu4#y-Uj&$ 
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Ccpt&huf &vth*>\fo 

/2t&a £&t*u~u*c 

A^ocb^* A £-■ 
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w ^<999 

toQ-euiiu 

Covenant bond, 1623 
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Eine Kinderstube [A Nursery], c. 1785 

30 



Love’s Labour Pia Frauss, 2007 | pia-frauss.de | CD 

7\ ♦ « 
♦ ♦ ♦ ,s • 'S 

;X34567$^0 

vf- 
7* 

O&VWrf^ \VVW\%^M/ Vf<^N^M\VN wXoi 

<3g)VW/ \V^ ^WVC ^<W\*vM\V <^/Vs^ 

yWrkWM $W 

15/22 Point 
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Corradine Fonts-Manuel Eduardo Corradine, 2008 | myfonts.com Antigua 

sruvwmz 

igdJt-smp 
54 Point 

a-^tyf^tjccrv^ flwyut|Au> ‘tjtstdiZlijf-ns) 

<y*~ w-o-cxl^ 

22/24 Point 
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Broadwindsor Sherwood-Ted Staunton, 2005 | p22.com 

JUrfyzTCjZn# 
%c m we 9 $$ 

($^r<ovw<X'rYz 

Torsamonastic fyn^ition^ tU)t&&joMa/Jtriart 

jjavc up tficvr wcationjvr a (jutsti^noJ^c eodstznce 

trope^re^ 

on 

24/24 Point 
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34 

From the writing manual Les escritures 
Snanciere, et italienne - bastarde dans leur 
naturel, Par Louis Barbedor, Paris 1647 



Tagettes Pia Frauss, 2007 | pia-frauss.de | CD 

12/25 Point 
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American Scribe Three Islands Press, 2003, 2006 | oldfonts.com 

42 Point 

m&fuz<s/u> /uic/c/iCM; j!tiat<s 

cyk /Jutis vcco/icmj!!c4/ & e+jcic/cn-ce cm 

20/23 Point 
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In CO \ G R ESS. July 4, 17/6". 

°G?fic mtam mojS^ec. faraitcm off& i£rt«it untfcb States oCXnwrka, 

.ytmau. .tmrrty fru/>.u*u tat fa' fa, 

y.ltm/./tutu /At t*myit irtmtA tuyim 

m/k itnix/i uniii 

< Am 4MM/ 

?iwu .», 
kma/ .'m/y. •M** . 

nitm fa/4 r A.. 

iktktn /r «»> 

A"*/* 
W- ,4r*» ■* ^A~y(£ .u/numf .-7- /f~,~ .“.J 

" //*/ iyynimnmmfr famy .a/afatA/ykrmt/»../« fAjytJj'<; 4^*/ an/fa.umu,,/ niyit, mu/. 

• ,aui. ,/ a .miw U9'/maty yC* n>yfaytk /•’ /jit/* At /faCkta/,i.Att/ 4m* auuutA/fan. u*A umr/Al.. ^ 

//k ufamm <J • ),tfaf, am/rf. f.l/ultt iy/.' tn/>M /Atm , a .Aetm/ tta/mt//* AC f/tmtrma tf tnunArm/ttfaiiu /ft*/ A'/ 

/ft A../,Amt fatkC /.;\ jfajf-n*/m/, /4m/ A/mtm mm turn*/tfurn/. A/af Mtyau tau/m*/iy //mm (lauU 

jj ^ " ' 4/ 41 ’ /- ^ ft tut ttuAfafa/mutiny .//tn , fau.tny /tintym/ 

fa mAh n fa n/aktA t/. tint/ir uit/tfak tint 

fatym'/Mv- .(,fa t»//(.tA/mt/t. /rtuAtur. malt/ 

.Jimy/y a//.lyCtuiin /ii/A/knru . /kaS mmu/tnJ mu matt ,/L/u**,/.fa-Ju^tl ,uA* 

i ky/fa. /hm/mtntmy /turn, ft 4ft . -Jm\,/y ,m//ih/i.mu/ ,- ainyfamyt   .«&•/ fajrtntt Amt iy/fa. ^nvtnmtn/t til 

t/ .f At merttMtA. — J/aa/ nAtutn, may Jfvur .y frr.\itttmrn/ latuvut Jafaurfaut .j)U.m ttu/>, */at /At j/yA/ ty'/At *£;♦« /4-« 

yn.em/tfant ,-m ant//iumnyu* un/.syumr^ my tXtjfyvatit tn mu/yriu. at/t/Atmt a/ifa mm.m ntrW £/:/y fa tjyt/ /ft,.- «< 

♦/ ««-/fat maun/ nuyi; mu/mtmfa'my/iy tt//mjAwtnr. faa/AJAmm . A 

A //my mi. t/.-mt^. J^u/t./.n u/yy Attn y'.i/nt/j mu/“/*>£« 

,///• //utt t/n/y. /t //titm-yy' mtt/i ^m**nunit/. «Mi/li-/iu**t/ mu-^utt ^ ^ 4 / 

■A/tA ,| V«A«W /Ann /r ,i/4i //ut 'ijnmti t/ym/tmm </ycrtuuicn/. Z/l/ /'n//Sy tf/At/utmi/ tXiny yi^itu/ } 

*' tyyt/ At yi.tt'Mutu«/ tjftuta/m/ut t/yhimiy tiYi //itm ./*&* . Jf(>jktc* //u*. /t/ Jut/t Aty/a/ntt/h/A m 't*tnt£i 

it/tuntt .m/imyttnyy* Ait jiutiuyr>'a -//// Amtynf*t/£* Am /ymuincu tv'/m mttAmA. 
.4,_{//. ji..’_/_1/ /A. ..✓/./ . -/ _m_./ Z./-'rnt _____ jf/4/■ . //. 

**tl/*A*t’'*A. /Atm /r tyA/Airmmt/mt ptuAtyiwuny /Atyivnm Am/u* Amy mh .tiYttJ&ium/. fSm/ t./m ii2m Amttt y'.t/mtm mu/lylui/lu/itim.AMtmtty imi-hm*S£' /Xr ^ //ft- 

<y tlimyn 4' u/mtt A. m mm,/I m/nVm/ /, ,/m /am ry//,//>* /Amt ,/m/y. // At,m-yjfymt/t ^fttutmltt/ ,tu>,/«... y.m,,/yu Au,, ^m/mujttuu/y . _ ,/mt/^4• 

/tt“ At /t*/* n/juj/ct n ma y'/Atmt /trV&VMV,- .utt/yimA tin nr/A nrtym/y nSutA 

tAuAMM muAtrn/nytj uy.n/tJ tty tutu an/ lyi.y.i/i,***, mt/Amimf tm /it,/tyn/ At yAmVm/num/ ^ 

ti\t// .-t/ife Atmiyitm/ /tt ifyttm/ /t Jtitv, /A /M.W a/t/mmm mm/lUtyUty jet /) r ^ 

,tH,//<tfi,My trnjirt/ti h* , mmtijCi Jtmjunt// in Ami tyi/im/mv, ti/i Amu //mtm/ an.*//.A .Wot nr/ .**/n-/,n tt/tu/it at// A Ant u//u/y tuy/iti/ 4* ,Mn/ A At, 

yyi r/n /turn jit Mi -tummm.'/y/.m An ft A/nt/mt^jkuj*/ utw/t f/*mtfit.Au *,■*//u/tmyum/ At tty//,/ Jyhmtm/mAm tm At /tamAitu , a fry4/ tntji 

/■ Jyt^.4 .-Jy - ,)is /at mt//AytAu /yutnAt* ftJmt n/yi/yu ttnmmam ttn.-.m/t/a./ It,/Jm/a,,/.yi.*., // t/itw'Ay yAt.i /it// 4/tt*/ ft, i/m a//hu/muc /4tm u4 

atmyiAmn ,.*tk jin mtyyim ■— '/ti Aft /,*,tun/ ItAiXp’f/t.* A mmm u/tm//„ /v ySjitmtty n*A turn mA,’,'.mum/, /m auu/ttm; rm At ny//t y/tu/t/i  -/it t,.y ujumr/y, 

a/my f.nt.tj/l um/ //t/i/inu it .turnt ,-Au/fr ttiei/. tr/n/y /ru /ey,ttm/m%/it*t*tt tntyiaAt yWmntAtMvn , A»,t u/auu//t/4t Jtyim m/ ttuyt j£t Amti ttttutm , //u jLl tmnmm 

tty ,»// mnntt itmt aylum/-/m//At /anymt ymmamtmyi.mn m4Atm/ anJ4Vnmm/tuTm t/AtH Yti f / it, , tt i. . t . /it S. 7 , 
it„y /4t Jaut^fit JimA\o4ja4tn ,y t/uymmt . ijuttnf 4y.i4.VAu A tnttnmyt Amt muytm/utm, AtAn ,t„/imtmimy A f f, 

il/muHiAtAtm tr y.u/ttt ty u/tmtmy Am A/a/ itjatv to tt/t/t/myJut/tt.ny/ftu*u-Jf/t /,.m Jn/f*t //mn/mV , m Au /U. 

- J/f A.ui^ 

A-A, ut .iu/ym,ntJm/(, 

t/S /at tm/uvni*/Ait/lctiti/a/itn y /Am t/ta/u; jrt //a//u,jitts ./i&ttt 

■ft/Art /tutr l/yitymiiAut ,y f/tnm/t. - — 

fl.S.' j/vx u,/A, j.- f/i/mti 

an/fimymmm/ //At* rna/nmt - Ji/ Aattut/.-Ji o.u/aAA /. tin- t^u, 

•u tn ftmm./fl/mtt j/atm/ty ifwMnt ut/Atm/ A Inurn/ ,/em 4ytmA*Ai/u. __ 

mrn/A . /At,j Ayi/tt/mt /m ayttm/niivi ytnmya /t <vi .imjAAtAm , am/nnaukMt*c//yu/Ay ettt /.,„• 

a >u/a. „//!.’/, i/t Jifimu cy'cffuma A/I.iliyii amt /ltr/th J n/(.*/.,4/Aut /miWu 

Ji( Au yrtAJ AuiiJri At //<W.« *■ ,/,//■/, An/ ,j’an/.utjAtto £/4t it mi/ 

//c Aa., c/fA-tt/ A 
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Mirabeau B. Lamar, travel journal, 

by Mirabeau Buonaparte Lamar, 1836 
(June to October, 1835) 
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Poster, Mats Gustavson, 1989 
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^"V ong before the advent of printing, 

m J scribes developed an alternative to 

W the ‘slow’ hand "typical of monastic 

writing: a cursive script where all 

the letterforms were differently shaped, largely 

to facilitate speed of execution, and where it was 

unnecessary to lift the pen from the page. Aldus 

Manutius used this typeface for his books, having 

it cut in lead; his work profoundly influenced 

almost all italic fonts to the present day. 

Regional variants had always existed in 

handwriting, differing from writing master 

to writing master, and thus different italic scripts 

emerged in cultural centres like Florence, 

Rome or Venice, such as Cancellaresca romana 

or Cancellaresca formata. 

Italics developed further in the eighteenth 

century, influenced by the style of writing used 

in copperplate engraving - the results can be 

seen in the next chapter. ‘ITC Zapf Chancery’ 

(page 96) and ‘Zapfino’ (page 101) are modern 

interpretations of these old broad-nib scripts. 

In France there emerged a rounder, more 

ornate kind of handwriting. Examples include 

‘Civilite MJ’ (page 130) and ‘ITC Redonda’ 

(page 129), which were written with the pen 

held at a steep angle. 
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1610 Cancellaresca Gilles Le Corre, 2008 | iuyfonts.com 
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42 Point 
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Cancellaresca corrente, Cancellaresca formatella, 
from a writing manual by Giovanni Francesco 

Cresci, Rome, 1570 85 
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Agedage Cancelleresca Ryoichi Tsunekawa, 2006 | myfonts.com 

123456T890 

43 Point 

llorsa/iincj monastic tradition, twelveJouiadfriars 

jaue uj tleir uocationjor a guestionafde existence 

on tlejlyincj trajeie. 
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Torsakinp monastic tradition, ticelae fouial 

friars yaue up their uocation for a c^uestionahle 

existence on the fhpnejs trapeze. 
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From a writing manual 

by Johannes Baptista Palatinus (Palatino), 

Rome, 1640 
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1741 Financiere Gilles Le Corre, 2009 | gilleslecorre.com 
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Albemarle Pro Sherwood-Ted Staunton, 2008 | p22.com 
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Chancery Cursive Digital Graphic Labs | digitalgraphiclabs.com | CD 
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dbrsakimj monadic tradition, twelvejovialfriars 

gave up their vocationfor a qnedionable existence 

on thef lying trgxge, 

18/22 Point 
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Suisse Miss 
Jlw'&emtf'OfQoir 
VcgotirrtiniQcl 
Symphony No.9 
extra large 

MSN 5R KsRSMSAI? 

Ken Barber, 2009 
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The Empty Spoce Theatre presents the West Coast Premiere of Mondrogola Unchained 

Directed by Eddie Levi lee • Music by Edd Key • Lyrics by Eddie Levi Ice 

ot The Empty Spoce Theatre • 3509 Fremont Avenue North 

November 12 - December 19,1993 

Tickets 547-7500 
xk r>t :Ah <ClvH.li. 

Poster, Holger Matthies, 1993 
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Forelle International Type Founders | linotype.com 
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^■orsahing monastic tradition, twelve jovial friars 

gave up their vocation <Qor a questionable existence 

on the fihjing trapeze. 

23/25 Point 

95 

It
al

ia
n
 a

n
d

 F
re

n
ch

 I
ta

li
cs

 



It
al

ia
n
 a

n
d

 F
re

n
ch

 I
ta

li
cs

 

ITC Zapf Chancery Hermann Zapf, 1979 | linotype.com 
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Forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze. 

16/24 Point 
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Catalogue, Anthony Deleo, Shane Keane, 2009 
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Book cover, The University Press of Kentucky, 2006 
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Avalon Richard Lipton, 1995 | myfonts.com 
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44 Point 
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BeauRivage One TypeSETit-Robert E. Leuschke, 2004 | p22.com 
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^orsakmj monastic tradition, tweCvejovlaffrlars 

gave up tbelr vocatlonjor a questionable existence 

on meze. 

20/25 Point 
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Florentine Cursive RR Robert Hunter Middleton, 1998 | urwpp.de 
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Vivaldi Friedrich Peter, 1994 | linotype.com 
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friars gave up their vocationfor a questionable 
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gave up ttmr vocation for a quebtimable existence on 

tHe tjlying trapeze, 

24/25 Point 
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Biscotti Cyrus Highsmith, 2007 | fontbureau.com 
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ITC Cali Luis Siquot, 2004 | linotype.com 
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existence on the jibing trapeze. 

18/25 Point 
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CRESTED BUTTE 

JULY 6, 7, & 8 1990 

Poster, Anonymous, 1990 
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Cancellaresca Script Alan Meeks, 1982 | linotype.com 
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LT Coronet Robert Hunter Middleton, 1937 | linotype.com 
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^Joriahinc^ monastic tradition, twelve jovial 

friar5 c^ave up their vocation for a c^ueitionable 

existence on the flying trapeze. 
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Book cover, Chip Kidd 
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Tor cokings mona&de tradition, twelve 

jmialfiiar&gaoe up their vacation for a 

questionable existence on the flying trapeze 
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forsaking irwruistic tradition, txveive 

joviaifriars gave up their vocation for a 

cfuestionaiCe existence on the flying trajoezg. 

16/25 Point 
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Miama Linus Romer, 2009 | dafont.com | CD 
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Arabella Pro Arno Drescher, 1936 | linotype.com 
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t/’ordaking monadtic tradition, twelve jovial 

fliard gave up their vocation for a quedtionahle 

existence on the flying trapeze. 

18/25 Point 
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Adventure CTT Natalia Vasilyeva, 2000 | urwpp.de 
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jovial f hiats pave up thevi vocation fa4 a 
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Veljovic Script Jovica Veljovic, 2009 | linotype.com 
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Forsaking monastic tradition, twelvejoviat 

friarspave up their vocation for a qaestionaUe 

existence on theffinp trapeze. 

19/25 Point 
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Dobkin David Rakowski, 1992 | moorstation.org | CD 

v • > 

44 Point 

rorsa/jng monastic tradition, twelve jovial 

friars gave up their vocation for a questionable 

existence on theflying trapeze. 

18/25 Point 
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Autographis-Gert Wiescher, 2008 | myfonts.com Elisara 

30/25 Point 
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©yucx£ci>e tempot Bopo1 p-atoB cj,uei>fco taflaxp 

cpxy im (iXC^izia£e Bixa/nx^c1, cfee po'tEocvcc pa_ 

'ceccbj BuvUntm ^Woie. $\ jeXMA,a codda 6u_ 

pcJtfxc \tux caWcoz/za, aM' vstexia pcx Jax, Boc_ 

te Ba, mooimoOc cu Cttxnxiit, td ouoenBo1 6enlttcr 

Bite Bed 6ous>cxdo' UtjWtt/O', Co' vtAiEo*. 

veccdru? (rfoCSocta qdt ’goccco-hEB tVubiEo- 

Btdda Jua dmejBcEExice. „ &e, el>cdawtB d’^Cp_ 

xixx.de, Lutcc poxwcxx Janoiuida BaJaEto Canto pex 

Ee! ©t it?, chi Jui <pd tux? (^mexctde, ^oito a cat 

fccu 6e;lA^ifx),)ucn1;po*ix>, ueppux faxt Bi mate. 

S^ivpotta? ben Eoito^cfee tu. adda, wetjdio' imau^cl 

adunentato’ celt' ooEeXict. ‘ 

clo/ece, eB Woi onca -uetdoc caJ&xx Beddco 

picaoda OCcjxxfca: uSnona JiocvtciaddcL} de Bi6__ 

comtwoWfyj la, tiux bcne^Lcenxa vm |>a fcoc_ 

caio1 id cuote, e cjdi occfeiBi tougAime. 

ba/i BonocEa uwa Boextna Bi pexxi Ba Aei 

a epud vecoiW cjnewdefco; ecccrti pexcia adfceEEan_ 

fepexxe'B’tfU?/ 3 fyenitou itupejxcfti <Bis6txai: 

>t Q'U^bt’e E'toppo',, tna. id ^weutde 4ox^iunl>e: 

?K&, no! cpuAta, non e cbe una witefca ticow_ 
pextAoc; uwa tnitjfioxe A’ed bet Ba otbpeitalte to. 

buona tac^cuvta 4u in- ciedo'." 
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Excerpt from the book Le Fragole, vol. 2, 
by Christoph von Schmid, c. 1830 
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Linoscript Morris Fuller Benton, 1903 | linotype.com 
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Advertising billboard, 

Hal Wolverton, 1992 
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Brochure, Louise Fili, Jessica Hische, 2009 
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Civilite MJ Monotype Design Studio, 2005 | linotype.com 
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Q^ov$akincj monastic tradition, t&efve joviaf friars 

cjave uj? f^eit? vocation |op a cjMcstionaCfc existence 

on t^c ^?in^ trapeze. 

22/24 Point 
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Poster, c. 1933 
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MT Monotype Script Monotype Design Studio, 1931 | linotype.com 
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tfowaking monastic tmdition, twelve 

jovial pticvtd gave up tfievt vexation fm a 

que^tionaMe existence on the (lying trapeze. 
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Fling Michael Gills, 1995 | linotype.com 
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existence oa tfi£.|EyLrug toa^pege. 
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AlysRR Medium Pat Hickson, 1995 | urwpp.de 
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florsafting monastic tradition, twefvejoviaffriars 

gave up tfieir vocation for a questiona6fe existence 

on fifeflying trapeze. 
19/25 Point 
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Ventura Dino dos Santos, 2007 | dstype.com 
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14/25 Point 
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Ventura, Dino dos Santos, 2008 
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Chateau Wilton Foundry-Robbie de Villiers, 2007 | myfonts.com 

1234567390 
34 Point 

mcmastcey tfiictit/cm, tioe/rmjoo ca/ 

up t/teir oocatiofvfcm co q*ieA'tioncc6/es 

eaxAtencey cm t/iesfiy/mj frcr/jcize. 

1S/2S Point 

138 



Natalya Insigne-Jeremy Dooley, 2006 | myfonts.com 

e^c53 f25 J5 cS^ 

c%’c7c7'cXZcyi 
M ^ <Zc9^ <3 

/2375'67£90 
44 Point 

17/25 Point 
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9Xe Cz^egta/ice 
cyf a SP&Mec/\A2tf 

hanks to the completely different nib 

and writing technique from which 

these script fonts are derived, they are easily 

identified. The pointed, flexible nib produces 

a varying thickness of line depending on the 

amount of pressure used, and is ideally suited for 

executing flourishes without snagging the paper. 

This script can be easily engraved in copper 

plates, hence the term ‘copperplate’. In the 

eighteenth century it became firmly established 

as the preferred script for official documents, 

largely due to the economic power of England. 

This style of lettering soon became popular 

among the aristocracy - it was often used in 

invitations and steel-engraving for cards made 

from handmade paper stock. In America in the 

1970s, its exuberant flourishes made a comeback 

as an iconic part of advertising, and today their 

use has a retro feel to it. It is easy to misjudge the 

type size with English script fonts: the ascenders 

and descenders often have twice the x-height of 

the lowercase letters! Other hallmarks of English 

script fonts include a marked slant to the right, 

oval forms and fluid transitions between thick 

and thin lines. 
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ALS Script Digital Graphic Labs, 1998 | mts.net/-dgl | CD 

WipWcp 

1234567890 
41 Point 

(dd^cwui/wMjf, mowaAtic fya/Ai/icm, twelve Jovia/ 

foicm* (jpasue t/beiw v<xxz/i(m few a 

eaufonee cm tAe flyvncf fyafiexe. 

19/25 Point 

146 



OPPOSITE UNION PASSENOKR DEPOT. 

LAWGEST AND BEST VENTILATED PI 
/ AND FRUIT STORAGE IN THE Cl 

#« sou mu 
that Considers Price 
and Qsaitty Paramount 
and not Terms. 

S/Ws/sur, £$mt7d ////// 
or. |? Louf. Distance Phone 

Rooinion Code a 

Sold to 

IS I Bills tine Monday lollowia® Dale of Purchase. 
... ^TKtanytjt grt: f->' 

-/ZM— S'? £ 

C$~yYvns-x><^c^ 

O 0 

PLEASE RETURN ALL RECEIPTS WHEN YOU MAKE LAST PAYMENT 

RENT INVARIABLY IN AHVA 

a. 
BALTIMORE. MD 

A/i sirro/ss// ^ ■$•*///■• • tu/ t#n&na 

aid- 
MAIN ST 

LYNCHBURG ,VA» 
NOTICE. ExTRAcrFmMfiteNntKfcartPTNO SALE IS HEREBTIMPLIE^flostorinjuredbyfireorotherwisejti.stheloss 

- to Be Underlet Or Removed Without TheWi Not OF THE PARTY HIRING _ __—. 
THE OWNER CAN TAKE IT ANY TIME BY REFUNDING RENT FOR UNEXPIRED TERM. 

Vritten Consent Of C.M.Stieff. 

Above: Receipt, 1906. Below: Receipt, 1905 

147 
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148 

From The Universal Penman, 
by George Bickham, 1740s 



Beautiful ES ES Typography, 1999 | abstractfonts.com | CD 

?/, // 

55 Point 
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Kunstler Script #2 Bold Hans Bohn, 1957 | linotype.com 

40 Point 

monadic- 

ft// ///s{> ^wcad!7n-ap</^9/7si<z9%eeax&fence- 

22/25 Point 

150 



Flamische Kanzleischrift Dieter Steffmann | steffmann.de | CD 

/234567890 
37 Point 

(JauaJiin^ monaUicy tuuSUt^n , tuM‘A>e j*Htia£jilasi& 

(j/w& up/ t/leviy (MMXjUl&n J>&,v a'/ <^iveUlomL^£^ exiUe/ic^ 

17/25 Point 
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English Script English Copperplate | linotype.com 

42 Point 

ArmAmy /mmadfic //nAi/m//y tuse/ve/ve/ia/ 

/Aar.) syr/ve cyi tAelr far a puedfosiaAA 

eaxdfesice e/i tAefafasigt //rytsxs. 

18/25 Point 

152 



Ol-So 10-17 Uhf. Mo gMCUoHOT 

wHMiih 
r\ r\r< in, Tasten 

Saiten 'TM 

nnp o 

Sounds 
_ Untertitel CZ 

- Faszination - Musik - Instrument - 

■ ''Of' Aussteilungsdauer O 

™ 9. Nov. 2007-3. Feb. 2008 

nftfl 
Museum Beilerive 

Poster, Sandro Wettstein, 2007 
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Cards, Todd Fedell and Russ Haan, 1995 

154 



LT Kiinstler Script Hans Bohn, 1957 | linotype.com 

^ JB 
3%S?^2$jr 

40 Point 

. 

wwa/wsta* ea^<^/e^ce- 

15/25 Point 
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CAC Champagne American Greetings Corporation, 1996 

abstractfonts.com | CD 

afkdefafiijMmn 

47 Point 

forsakny monastic tradition, twelve joniadfriars 

gave up tfieir nocation for a auestionadde existence 

on tie frying trapeze. 

20/25 Point 

156 



Balladeer profonts, 2009 | urwpp.de 

9T.99.999 yK 
c9<99*09 <$ 9~ 
qiww&q/jz 

39 Point 

Z/azuJaAi/ip uw/fxzj/ic Izadzliv/z, twe/ueyooia/Jaiazd 

pave up lAe&z voca/wujaz a pz&j/wnaA/e exAi/euce o/z 

tAe/A/mp tzapeze. 

15/26 Point 
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Commercial Script EF Morris Fuller Benton, 1888 | myfonts.com 

m m 

43 Point 

mmui&tic AadUwny joma/ 

<j4we> ufi Hiei/i WMxditm fto/i a <fue&U(ma6(e 

eactiUwiw <m 

16/25 Point 

158 



Poster, Sabine Schmid, Lutz Widmaier, 2005 
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Shelley Script Matthew Carter, 1972 | linotype.com 

Mm -$<3 

rwm/% 

j 23U567890 

wuwbaMic tMu/lfayrij hoe/w jovia/^'fenawA 

^a/w ufi tAeiw few a <^it^MuwiaA/e- eociMemce 

18/25 Point 

160 



Filou Boris Kahl, 2005 | volcano-type.de 

1234567890 
43 Point 

^Forsaking monastic tradition, twelve 

jovial friars gave up their vocation Jor a 

questionable existence on the frying trapexe. 

17/26 Point 
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Libelle Jovica Veljovic, 2009 | linotype.com 

41 Point 

fixafe/tce'cm/ 

17/25 Point 

162 



Virtuosa Classic Hermann Zapf, Akira Kobayashi, 2009 | linotype.com 

12345678.9(7 
40 Point 

mmadtic /mil/lioa, twew&Jmua/jrimi ^av& 

f/iaa /jveatwafoa a (jT)ue3tumai/& eaidlmce. oa m& 

16/25 Point 
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texte et mise en scene Marielle Pinsard 
26 janvier au 4 fevrier 2007 

Poster, Giorgio Pesce, 2007 

164 



ITC Edwardian Script Edward Benguiat, 1994 | linotype.com 

40 Point 

m&naAtic /moAtixm, tu'^n^JowalJkooM 

^aoe itjb tAeir oeeotflcmfnr a yae&tiona6le eaz6tenc& 

on fra/x'je. 

20/26 Point 
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Snell Roundhand Matthew Carter, 1966 | linotype.com 

m/ma&tio traultiofiy, tcae/oe^a iHalfriar& 

^aoe afi t/?£,/r oo cxt/ion^or a> (ju/££/wmi/j/e e£ci&te/ic& 

(Ms tra^€'Z&. 

15/25 Point 

166 



Poster, Werner Celand, 2008 
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Poster, Don Miller, 1996 

168 



CAC Lasko Condensed American Greetings Corporation, 1996 

abstractfonts.com | CD 

44 Point 

m fA& foajkfi6. 

20/25 Point 
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Flemish Script II Monotype Design Studio, 2003 | linotype.com 

41 Point 

mcma&/cc foac&fam, 

u/c p&ca/tcm& 

eazd/etfice' cm faz/ie^e'. 

20/25 Point 

170 



Posters, Thomas Schmid, Isabella Diessel, 

Norbert Hovath, 2003 
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Degree show poster, Gerda Raidt, 2002 



Balmoral Martin Wait, 1978 | linotype.com 

t %?!.,:;*12W67890 

&(MaJ(m(j monaatie thaAMm, twdwJwud^ii/iM 

yarn uji tJitil wealimftk a (ju^tm/Ma mAterm 

30/25 Point 
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Aristocrat Donald Stevens, 1978 | linotype.com 

42 Point 

25/25 Point 

174 



Bordeaux Script David Quay, 1987 | linotype.com 

60 Point 
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Dorchester Script Monotype Design Studio, 1938 | linotype.com 

1234567S9C 
56 Point 

Jorsaldny monastic tradition, twelve jovial 

friars cjove up their vocation for a (juestionalle 

existence on the flying trapeze. 

24/25 Point 

176 



Book cover, Barbara deWilde, 2009 
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Martin Wait, 1994 | linotype.com Riva 

s m Vfj}xvx 

43 Point 

on tfajfytfuj, iMpm. 

17/25 Point 

178 



Voluta Script Pro Viktor Solt, 1998 | linotype.com 

51 Point 
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Sloop Script One Richard Lipton, 1994 1 myfonts.com 

40 Point 

22/25 Point 

180 



Allyson Pro IHOF-Paul Hunt, 2006 | p22.com 

20/25 Point 
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Quilline Script Thin Hideki Katayama | abstractfonts.com | CD 

7 * 
* > 

f 2 
40 Point 

C^CZsiJ-^' lstsp2s t^l^xiscs <^<>-<2^<xXAixD^l^ CLs 

14/20 Point 

182 



Poster, Henryk Tomaszewski, 1947 
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Helinda Rook Monotype Design Studio, 1999 | linotype.com 

44 Point 

^2nto*ta&/cC' /tadc/c&ri', /u>&/ve' 

i^iy /tfeil/ vocn/cofi/a yju&iTc&rui^e' eouA/etuze- 

an 

24/24 Point 

184 



The Chameleon Papers, Bruce 

McIntosh, Robert Cipriani, 1982 

185 
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Poster, Jean Larcher, Cergy, 1989 

186 



PF Champion Script Pro Panos Vassiliou, 2007 | parachute.gr 

123£5&(§$0 

33 Point 
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His Nibs NF J. M. Bergling, Nick Curtis, 2007 | myfonts.com 

M S4-S67S90 
49 Point 

^ArsiaAe/i^ mmajfic //ru////r//. 

jfam //p /Ae/r iwca/wn^/rr a ymufim/zAA ewsfe/ire 

lrape&&. 

24/25 Point 

188 



Magazine spread, Nancy Harris Rouemy, 2008 
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Centennial Script Pro Hermann Ihlenburg, Rebecca Alaccari, 2007 

canadatype.com 

c$<w6akm$ momMc tmdUkm, kmhe fomat 

nfo ttww vwMmfw u (fmMomMe 

exigence m the flying tmjheze. 

16/2S Point 

190 



Silk Script Pro Helmut Matheis, Rebecca Alaccari, 2006 | canadatype.com 

cpqrs^w^ajzdcup) 

•/•/ 

1234567890 
35 Point 

(dforsakiriBj rriorfabfjtfj'adifjori, fjV(W(fr>viafff-mrs 

aaxf up fhf'ir vocafjcrifpr a 

17/25 Point 
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The Penthouse Calendar, 1980 

192 



Albion Signature The Mighty Pete, 2008 | myfonts.com 

36/25 Point 
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Ellida Gert Wiescher, 2005 | myfonts.com 

194 



Burgues script, Alejandro Paul, 2008 
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Poster, Stefan Sagmeister 
and Matthias Ernstberger, 2005 



Young Baroque Doyald Young, 1984 | linotype.com 

46 Point 

25/25 Point 

197 

E
n
g
li

sh
 C

o
p
p
e
rp

la
te

 



E
n
g
li

sh
 C

o
p

p
e
rp

la
te

 

Royal Classic Gert Wiescher, 2005 | myfonts.com 

198 



Eisblumen 

( ///srjZ/Wr/r- r/v*rso6/ 

///?/*// , Sjv/s-^s /#nAr#r^-/&r& _^ >' 

<^—~( wsY// ///;/ j -^fat'&t'/ 
^ s/y// /rfr// V'"/) /<fe^?/ 
/p- v /-/r 

V. Yi/ rYs - ■ /T'/frY'j • '^~-' 
\ ( / -jY/y//-// s-j/s/s . '-i^Z^'YYs 

w 

Poster, Elisabeth Plass, 

Katrin Adamaszek, 2008 
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Iditk 6 fyufk 

( vjr''/ he practice of writing with brushes 

^— has its origins in Asia. Europeans 

later discovered this technique for themselves, 

using it to put a new spin on their scripts. 

When executed with a brush, a script takes 

on an entirely different quality that is easily 

identifiable. The tremors of the writer’s hand are 

transferred to the brush, and when combined 

with uneven pressure this creates a very mobile 

line. Brush scripts were mostly used in lead 

typesetting to imitate advertising placards and 

to lend a fresh, current sensibility: fonts like 

‘Reporter No.2’ (see page 271) are familiar from 

film posters and newspaper ads. 

Ornate swash characters were used in lead 

typesetting from the end of the nineteenth 

century, in an attempt to compete with 

lithography. Many scripts also included 

decorative alternatives to the plain capital letters, 

which took on increasingly elaborate forms, 

virtually to the point of illegibility - this tradition 

continues to this day in many digital fonts. 
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ITC Bette Patty King, 2004 | linotype.com 

S1\a\J\ajX^ 
«tMef<jhijMvnH 
^^rstuvwxij^MiVI? 
Hk%®? 
1234567296 
45 Point 

^rsftkuuj M6n^5ti6 iWtiitn, twelve jcvUl frim 

CjM U(9 tkcir V66«tti6K \(jX (a ^UesK&WiMe existent 

tntkcflv)in^tm|9^c. 

18/25 Point 

206 



Lampoon Brush2 Sam Wang | fontspace.com | CD 

JZCbElGH 

JJKimOTQ 
%£7l/l/wxyz 
kfcdtlffiiifttinit 
IplfMtltWlff? 

1234567890 
56 Point 

7!'MAh (inf MM/iC thttll/6 ftl/ihl (AihAA 

fm kf thiii irntihi ^a n ^oAtiD^M oUAtom 

(m th [fyiti])' tAh pop. 

23/25 Point 
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Speedline Richard William Mueller, 1993 | moorstalion.org | CD 

ABCVEFGH tJ 
KLMN0PQH 
STUVWXYZ 
abcdefqhiik 
ImHopqvstuv 
wxyz 

# # 
# # # f # f 

/234S67890 
46 Point 

Forsaking monastic tradition, twelve jovial 

friars gave up their vocation for a questionable 

existence on the flging trapeze. 

15/25 Point 

208 



ArtBrush GaryD. Jessey, 1992 | urbanfonts.com | CD 

ABCDBFGH 
UKL MNOPQ 
KSTUWXYZ 
abcdefghijk/mn 
opqrstuvwxyz 

/234567890 

Forsaking monastic tradition, twetve 

joviai friars gave up their vocation for a 

questionab/e existence on the ftying trapeze. 

16/25 Point 
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Poster, William Thompson, 1997 

210 



Patty King, 1995 | linotype.com ITC Blaze 

4’BCPEFGF/J 
MmOPQ# 
3TUVWXYZ 

jyj%rstwtM/zw>etY? 

re???t?s9o 
43 Point 

ForzttAi/u? Mpfmtit ftwtftibfr, th/efayWmtfrmrs 

jrmxjtp t/mr Eowtwfp 

ofr tmfmG. 

17/25 Point 
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ITC Hedera Olivera Stojadinovic, 2002 | linotype.com 

KlMNQTQJl 
ST'HVWXtZ 
abcdefcjkijUlmn 
opqrstwvwxyz 

1234567890 

Forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flyi ng trapeze. 

15/24 Point 

212 



Maize Richard William Mueller, 1992 | ruoorstation.org | CD 

WKOtinOVG 
distuvwxyz 
cAc dclqkiik 
Imnepqkstu 
awxyza&u(} 

A (3)91 C* VS< I ! m y u y 

1234567896 
43 Point 

^aisaking manastic haditian, twelve {avial liiais 

gave up thett vaeatian [a* a guestianaUe existence 

an the jKfing hapeze. 

14/25 Point 
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Phill Grimshaw, 1993 | linotype.com Bendigo 

0 V> QJk $ U 
vwxyz 
uHcfiref^tiij(cfm*i 
0f>t>r$fuvuixtfZ 
MU fi$ 
{234567S9G 

forsaking monastic tradition, twefvejoviuf 

friars gave up tfjeir vocation for a guestionaGCe 

existence on tf>e flying trapeze. 

15/25 Point 

214 



Brushstroke 35 Arts & Letters Corporation ] Bosstonts.com | CD 

/k '&CD£<J-6} 
D 7} /C A./h,/V 

0'T>Q.%3ctU 

abcbe&qkiiklmn 

etoqtsluowxyz 

'1234567890 

^J-otsakinq Monastic tradition, twelve jovial fi?ia?s 

gave up thei? vocation fio? a questionable existence 

on the falling tvajpeze. 

14/25 Point 
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Brisk Arts & Letters Corporation | bossfonts.com | CD 

ABCD6F6H 
99KJCWH0PQ 

RSTUUWXIJJ 
oWeJglupjkii 
tyqwfwxgjflwifj 

1234567890 
47 Point 

FwwfetKfl HMHMfc hadifuui. tuieftoj4Hiui£(t(aU90tteu{> 

uw!at^ ^ a queatuwa(£& exateiice iMi the (CyiitQ hafK^. 

18/25 Point 

216 



Book cover, Alfred A. Knopf, 2006 
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Poster, anonymous, 1996 

218 



Brush Script Robert E. Smith, 1942 | linotype.com 

OPZ'RSl'H 
'l/TV'X'fy'2 

<rfupt4tuvwxq$<uici& 

41 Point 

'ponoa&iny Monastic tnadition, touelve jovial fttiane 

yave cc/z thein vocation fa1 questionable existence 

on the fttfinq tiajze^e. 

15/25 Point 
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Honey Script Dieter Steffmann | moorstation.org | CD 

ABcvemu 
IJ MMMOPQ 
BQTUW'XyZ 

12345678% 
51 Point 

Ifai/v oodJm a/ cpilurnkh w&bm o^/*fc j^lTiapcgje/. 

22/25 Point 

220 



Poster, Stephan Bundi, 2008 
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CAC Shishoni Brush American Greetings Corporation, 1996 

abstractfonts.com | CD 

S/CO ft gw w. 
O PQ PS c7Ql 

43 Point 

fn&AAdS'P tupe£v& 

(fjUeAtc&itiX^ Lpo&friiCA &W t/iA tMLpJtpU 

22/25 Point 

222 



Cherish TypeSETit-RobertE. Leuschke, 2003 | p22.com 

41 Point 

20/25 Point 
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Book cover, Piet Schreuders, August 1984 



Choc Phill Grimshaw (1997), Roger Excoffon (1955) | Hnotype.com 

iUtoNowiz 
$r c/vwyye 

VH/Ky* 

f?*4K7?*0 
47 Point 

Fp>m£«»i$ tuditiOH, twelve }otfAt 

$*ve up tfah vocAtbh (o> A fuettfrhAtte 

IKiftlhtl OH tfa t>Ape*t. 

17/25 Point 
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ITC Kick Patty King, 1995 | linotype.com 

$Ti>vi/xy$ 

t** ** 

1ZJ4S6?$9e 
39 Point 

Pt>m£t/+y */*e /*v*A*>yV*(*./ 

ffyiny 

13/25 Point 

226 



WC Mano Negra Bta WC Fonts, 2005 | wcfonts.com | CD 

AB<DeFQH/r 

KLMhJOPaB 
STUtiWXYZ' 

abtde/qJh'jkltun 

OfarJtwtixfi 

f2-2<f'56?g90 
46 Point 

Forsaking monastic tradition, tiJelve 

jovial/riars tjave up their vocation /or a 

questionable existence on the /lyincq trapeje. 

16/25 Point 
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Promotional poster, Harrison Alien, 1989 



Dark Horse Daniel Zadorozny, 2001 | iconian.com | CD 

Afrcnrcnu 
KJLMN0?03tST 
U\ V tV V YZ) 

lYLM?Wfii§T 
WWJCYZ) 

imSS7850 
34 Point 

m.lKPIC .MONASTIC TUITION, TtVOA'L JOVIAL 

WIS CAl'i Iff TKUK VOCATION TOR, A O/tfSTIONASU 

(XBTfNtt ON Ttfi fLYiNC TUfLZi 

10/25 Point 
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Georg Trump, 1965 | linotype.com Jaguar 

AfeGt>£ 7 QH 
JApdCcmofa 

abcdef$1)i}kltnn 
opqrstuvptxyz 
aduf->&$@ fl., 
H34B67890 

forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze* 

14/25 Point 

230 



Alma Angel Koziupa. Alejandro Paul, 2007 | myfonts.com 

rffiC 'DtfGfflJ 
KIMtfOPQR 
ZTUVlOKyz 
zbcVefahijklwH 
ofjyrzfutfutxifz 

¥z 

42 Point 

forsaking Monastic tradition, twelve jovialfriarz 

ojave up their vocation fora cpresfonahle existence 

on the ft/iny trapeze. 

16/2S Point 
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Creampuff Nick Curtis, 1999 | nicksfonts.com | CD 

<Ha2<iCS£9M'9>f 
o'pQ'Rsarvi 

abvdefghyklmn 

123456789° 
41 Point 

Gfaraahung monastic, tradition, twelve, 

Jovial friars gave up, their vocation fonr a 

questionable existence on the flying trapeze. 

14/20 Point 

232 



Poster, Niklaus Stoecklin, 1927 
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Page of a book, 

Gail Anderson, Ken Delago, 2001 



FLF Sedona Script R. Casady, R. Ware, M. Wright | tontspace.com | CD 

J? 35 0! S3 

csfe&dzz/ 
zr&rx&z 

7234567890 
49 Point 

&UnMiAon<f monastic fouctMuyn, fotvla/ 

fiuaM ufe lAetfr 'twcaHonfab a <j^ue2M<m<i6le 

eocibfence on lAe ftyonp Ikafeefye. 

19/25 Point 
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Dieter Steffmann | steffmann.de | CD Express 

AT3CVSVG 
HVdXJzmn 
0VQ1Z3TU 
vwxyz 
abcdefghi'iklmn 
opqrstuvwxyz 

1234567890 
42 Point 

forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze. 

17/25 Point 

236 



Hokusai Sam Wang, 1993 | fontspace.com | CD 

'J'JKJWIYIOZPQ 
XSZMVWXyZ 
(i6cde{yfuj(dmii 

opqtstuvwxyz 

1234567890 
44 Point 

^orsukiny Monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze. 

17/25 Point 

237 

B
ru

sh
 &

 S
w

as
h

 



B
ru

sh
 &

 S
w

as
h

 

Advertising poster, 1938 

238 



Ballpark Mickey Rossi, 2000 | dafont.com | CD 

<?/<% V& 6 
to 

toYWX&Z 
abcdefyhtyklmn 

1234567890 
41 Point 

monastic ttadttuwy tidelve 

Joifutl foUviAgave ufi theit v&catum fob a 

(fuestumablv existence on Ike ftyin# Putfiezv. 

15/25 Point 
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Adore Rebecca Alaccari, 200S | urwpp.de 

o( 9 -6 2) fiyS} 
yt d yyc jicAcA 
Q9Q9S^ 

abcdefgbijUlmn 

opgrstuvwxy^aoup 
a 

X 
'0 

• • 
• w 

'1234567890 

jforScdting monastic tradition, twelve jovial friars 

gave up them vocation for a questionable existence 

on tfe flying trapeze. 

19/25 Point 

240 



Book cover, Roberto de Vicq de Cumptich, 2009 
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Blackjack Ronna Penner, 2002 | typadelic.com | 

ABC VC7QH 

9QKLMM0PQ 
gS7UVHJXy Z 

0V tAj Xl-j j tic ii. 

1254567890 

JckMkuuj tweUxt^ovicJl (jMaM, 

cjdv& ujL theVi vocation (^oK co c^wejJticfaeJblt ejcL\twces 

15/25 Point 

242 



Arizonia TypeSETit-RobertE. Leuschke, 2007 | p22.com 

erf3<2D&?Q 

YTTY^Z 

motuzatio &u^c{c6cg*i, date/vi 

Jg i'ir<Z fkleYla epaAf& 6/tcZ;t/ V&caYiGn foY 

c^ed£cosiaJil& efiYatenw on 6/ig fih/cn/p 6Yapea>&. 

Os 

18/25 Point 
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Marketing Script Dieter Steffmann | steffmann.de | CD 

a<BC0)E3W9& 
xjmno(p q <n 
Sjumx%3 
abcd/LfajhjyJdmno 

pxpudiwwxij.^jouoijd^. 

§&$@? 
123*567890 

J'OJi&jakinq. nionaAiic Vuutition, twoiva 

pooLaL HmjoUia (pave up. thubt vocation $oa a 

cpuAAtionaJbbL oxiticncc on the dhpimp biapepe. 

15/24 Point 

244 



GET NEW qlaAAsiA IN LESS 
THAN five MINUTES. 

Buy a Coke float for just $1.49 and the 
classic Coke’ glass it comes in is FREE. 

s 
alwaifi 

FRESHER! 

Advertising poster, Steven Sandstrom, 1996 
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Magazine cover, Nancy Harris Rouemy, 2009 



Dino dos Santos, 2005 | dstype.com Volupia 

Jkn,cneT& 
HJj'jcjuniTi 
OPQR&TU 
umxtfz 
a&cdefyAijfctnviL 
ojujre&UMwaoyx 
(UyiLJl$cD&S! 
1234567890 

<7&t«saAiii^mimiLs£iof}HuCt£iott> ftvefve 

qru>€s iip'ift&u* a, 

yiMftotmfefe exi^feace 

11/24 Point 
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Voodoo Script M. G. Adkins, 2009 | thefontry.com | CD 

68CDS&G 

CTCft&TM 

VnncptytsCa 
vwxxf£&&7f.,:;* 
fQ34£67890 
37 Point 

&orcsa6lng monastic tradition, twelve 

JovialJr lores gave op t/telr vocation Jon a 

questional* le existence on C/teJlglng tnapege. 

12/25 Point 

248 



Potpourri Pro Linotype, 2010 | linotype.com 

A15 C D B F G 

123456 
48 Point 

Forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze. 
17/25 Point 
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ITC Grimshaw Hand Phill Grimshaw, 1995 | linotype.com 

d~0tSdkid<J Md-dSiU thddltlvd, i^&tv&JwldiJhdtS 

{fdv& iajzt tliM vv&dttvdjvy d jd&silvddkU ydsi&dw 

Vd tk&Jlijld^ tyd^&2-&. 

15/25 Point 

250 



HansHand HansJ. Zinken | myfont.de | CD 

IJ/CLM/V0T3 
RS TM/kixrz 

IZ34S&7&J0 
35 Point 

Fvrsab'ht^MPHasric fmdifiph, rips/pe'jpria/friars 

caps up /bir ppcab'ph far a rjaesrippiaS/r rr/srihcs 

ph n&pH/Hp^/raiPjAf. 

13/25 Point 
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KomaLatin Lazar Dimitrijevic, 2009 | dizajnstudiobox.com | CD 

ABeveFGMJ 
tUMA/OPO# 
tfUVtitXYZ 

123tyS&J8cfO 
47 Point 

'W^o^u^Aic- tftoe^e- 

'J&vioJl is<yC4*£i&K ^<y*v 

17/25 Point 

252 



&xtKaxruix~ioLA^ 

t/'yL^xyrL^AAcS. 

Gocurdt PcvnJLa. 

Ck«<0{aS^ bMt dxSkO^'txUAIlH^ 

WdkeJk*v&&L 
&cy^Jl*OrriZ 

KimJL Cfwo»to&4 <*~j£ £xt\*L*rlJ!x*ltX4Af D**+**A 

Ou9o9^cife. 
l^Juxjj&oyn^jL. 

Ctuo*joO*i*A c^ct £%l>i4Ui\JU*vx\kp Duiujft 

Posters, Paul Curtin, Benta Lloyd, 1993 
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Brush-tip Terrence Jeroen van Ham, 2009 | joebob.nl 

A'bCD^rCHO 
afamnopQR 
?TUW<U7 

t?Z4?67S<}0 
38 Point 

Forsaking monastic tradition,, twelve 

joviat friarS gave up their vocation, for a 

questionable existence on the flying trape?e. 
16/25 Point 

254 



FS Sammy S. Satwinder & J. Smith, 2009 | fontsmith.com 

A&CDEFQHI 
JXLMNOPQJX 
STuvwxyz 
Qbcc/efqldjkjnw, 

l2.34-5l>7WO 
43 Point 

Forscfbpy monastic trafitioyo, twpjv&jovia/friars 

cjavz uf tkpir vocation/ for a c^uestionaUc cxisterooe, 

ovo the fhjing trafez.z. 

15/25 Point 
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ITC Arid TypeSETit-Robert E. Leuschke, 1997 | linotype.com 

42 Point 

'FbrzafciKcf n\oh.agtiC tradition, twefvejoviaf 

friars yave up their vocation por a quegtionatfe 

existence on the Pfyiny trapeze. 

16/26 Point 

256 



Expectation Guido Bittner, 2003 | linotype.com 

<^orsasK.in^ m»onoetic trOsA.ition, tkie(\ 

\oviOsC {ri cLrs AOs\re ixp t/ieir vocation ior Os joviOsL ^ri0sr^^0s\re aj? 

aviestionasCCe existence on tilt 

17/25 Point 

(° 
in<\ trOs^ezt. 
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Book cover, Orion Publishing Group, 2006 

258 



KolkerBrush TypeSETit-Robert E. Leuschke, 2003 | p22.com 

?nA 

§% & dP> P/.,* 

47 Point 

'^vA.fa/tihg twDR6(£frc 

slip fite/A i/Dctffrvpi foA cf (pfe£froptci6/t 

24/25 Point 
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Genesis Pro Frank H. Riley, Rebecca fllaccari, 2007 | canadatype.com 

1234567890 
36 Point 

c^ofisalinq monastic tfradition, twelve jovial jfiiafis 

qave uji tie in vocation job a Cjuestionalle existence 

on tie jlifinq hajieze. 

16/25 Point 

260 



Quigley Wiggly Nick Curtis, 2000 | dafont.com | CD 

a'&c<&a,<wg 
oS. iM \V 

avmx'ust 
a4citg^(tijMiitM' 

&@$?!. :;" 

1234567890 

meiia^iic UailiUcw, imW |€n4aX Jvia*^ 

up ifteir iccalicH JW 0/ cptedlicMakfe <uml<uic& 

wi lite jiipiitj I'mfxwifc. 

18/25 Point 
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LT Diskus Martin Wilke, 1938 | linotype.com 

^IDPJCJLJK 
J\)0pQKSTL 
1AU10XUZI 
abde^q/iij/dnm 

opqtstuoivxqzaoiip 

1234-567890 
41 Point 

^f-otsahinq monastic ttaOition, tin doc jo o Lai <ftliats 

qaoe up tficil oocation <ftoi a questionable existence 

on the <ftlqinq ttapeze. 

18/25 Point 

262 



Legende D F. H. Ernst Schneidler (1937), Ralph M. Unger (2002) | urwpp.de 

vuvwx^^. 
yy\ r\ 

& J? <j r & f u v» wyy 

1Z34f6j 890 

ft ft 
Z,<*OVi 

40 Point 

vs/\LiVioj ynon^sHc tv&biHoy%; fw*clv»c joviosl 

J~i~u*rs Qj<*v>e up tjpetr vocation J-ov a cjwe&H&r\t 

eyetstence on tjye J-lytnz} Hv\j?e yez.e. 

18/25 Point 
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MT Matura Script Capitals Imre Reiner, 1938 | linotype.com 

OPQ25TU 
~VW*XY^ 
abcdefghijklmn 

opqrstuvwxysAoiifl 

1254967890 

forsaking monastic tradition/ twelve jovial 

friars gave up their vocation for a questionable 

existence on the flging trapeze. 

14/25 Point 

264 



Karlgeorg Hoefer, 19S4 | linotype.com 

TiBCDepg 
'MJJ'XL.MK 
OPQKSZU 
vwxyz 
alrcdefgfjijklmn 
opqtftuvtvxyz 
aoiifi&@ ill. 

1234507800 
43 Point 

forsaking monastic tradition, twelve jovial friars 

gave up tfjeir vocation for a questionable existence 

on tfje flying trapeze. 

15/25 Point 
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URW, 1999 | myfonts.com Blizzard D 

WCdtiWd 
KmnovQZ 
sjuvwxyz 
akdefghijktmn 
apqntuvMxgzd&iifi 

1239567890 

forsaking monastic tradition, twelve jovial friars gave 

up their vocation for a questionable existence on the 

flying trapeze. 

16/25 Point 

266 



Poster, anonymous, 2003 
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Mistral Roger Excoffon, 1933 | linotype.com 

ICLHMOPQR.S 
nmm 

vttyuici$ 

§%$® 

123tfS67M0 
47 Point 

fasisUi/cU^ tM'bJiitic tteMfocf*, t\Vil\/l j*>V\*l |'W5M 

£*ve i*j>. tfasi V'O-ctfoci*’ A- ^^vitiov^lle txXjtu^ce 

'Oix t&e t/i^e^e. 

17/25 Point 

268 



H fi I. I C O P T E R K • AIR - COMPANY 

iC) vhtXifUwv) V'ce<*-£ fowi 

mi 

fo te*hj~> <Ui <zfo 4!twtJUjid 

Al*■& *. v-^vv, 

A<a)C j^AyfA^&l <L<^ t t%& 

WW AicoWWlty fylACC AU 

TOURISME 

Specimen sheet, advertisement, 19S7 
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tfctet*, die 2uku*ft euw Hinder tubft 

uo* be* hutzM# bet Zbeuifelbt M 

J>U fttiitte* teiqe* each be* Ueq. 

Poster, GDR, 1950s 

270 



Reporter No.2 Carlos Winkow, 1938 | linotype.com 

Mom# 
WHLItohO'nCL 
MXliViiXfa 
abcdefokiiklm h 

opcjKtuuwtyz 

1ZH967S90 

fyuakinq monastic tradition, twelve \ovial \viaw 

qave up tkeW vocation (o* a questionable existence 

on the (lyinq trapeze. 

16/25 Point 

271 

B
ru

sh
 &

 S
w

as
h

 



B
ru

sh
 &

 S
w

as
h

 

FLFZephyrScript Robin Casady, Richard Ware, Michael Wright 

fontspace.com | CD 

f)BCDEFQH 
NULMNOPQK 
STUVWXYZ 

72345672^0 
48 Point 

'ftxCAxOAtxC XazuL\AaX>/K, Xw-eLve 

feave up t&evi vccati&'K fc-t & 

<^u<eiVxC/KakLe ex\4te4xCe O-fv X(xe Xxope/^e. 

15/22 Point 

272 



Sunetta Werner Schneider, 200S | Hnotype.com 

A HCPBFCiHJJ 
KLMNOTQ'R 
sruvujKyz 
abcdefykijkfmn 
opqrstwwtyz 

1234567890 
44 Point 

Forsaking monastic tradition: twelve jovial friars 

gave up their vocation for a questionable existence 

on the flying trapeze. 

15/22 Point 
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Patricia Roesch-Pothin, 2008 | linotype.com Saussa 

ascozfGH 
VK.imnopQ 
fZATU (Ha/X (JjL 
abcdefqkijklmn 

opqrstuvwxyz 

adii-@£r$%?!. 

1234567890 
40 Point 

forsaking monastic tradition, twelve jovial 

friars gave up tkeir vocation for a guestionable 

existence on tke flging trapeze. 

14/25 Point 

274 



Slogan Helmut Matheis, 1958 | linotype.com 

OJOatZSTLx 
totipxyz. 

?/ .. * 
/ * / 

1234567890 
42 Point 

nxcrtxditic tmcicticrfv, twelve 

jeriSUkt Uy tlxdt \SCrC*vticr(V fet (.V 

yacdtewY*.vktc cxcitcivcc wv tlvc ttuyere■ 

18/26 Point 
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Swashett Thomas E. Harvey, 1993 | abstractfonts.com | 

WWXlMJi 
<D3?&S*£tH 
VWJCV2 

iivwjci 

1234567890 
43 Point 

Twsaktag menast'u itadii'm, twelve jwtal (ri«rs 

gave up (fieir vdcat'm (er a quesliehfl^le existence 

vh (fie trapeze. 

17/25 Point 

276 



Karlgeorg Hoefer, 19S2 | linotype.com Salto 

HZJKJLMX 
eQGxg'ru 
iwxyz 
a mn 

opqrstuvwxyzddii 

1234567S90 
48 Point 

forsaking monadic tradition, twelve jovial 

friars gave up tljeir vocation for a questionable 

existence on tlje flying trapeze. 
27/25 Point 
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Ken Barber, 2009 

278 



Splendor Ralph M. Unger, 2009 urwpp.de 

OpQRSToU 
oioxyz 
abcdefgliijklmpt 
opqrshtuwxyz 
aou(l&$%@ ?!.,* 
1234567890 

39 Point 

^forsaking monastic tradition, twelve 

jovial friars gave up their vocation for a 

questionable existence on the flying trapeze. 

16/25 Point 
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MT Pepita Imre Reiner, 1959 | linotype.com 

wq-KjLvnn 

/tj/cAltflAilklmn 

npar&tnvivx,yz 

ir^g'r !.,:■* 

sT'Or&akinfl monastic tradition/ tovetve jovial friars 

gave up tAcir vocation fior a ^mstiona^U existence 

on the, frtying trapeze. 

16/25 Point 

280 



LDO Same-Sex Marriage Script Luke Owens, 2004 

fontspace.com | CD 

A & ? & & 
X Srai ar 
0<P&21 sf^Ttr 

n,$trf£<i9o 
47 Point 

&uz<Pl£i<PUj y<)Asca£ 

^acoa*^uis-e -a^ ^Azia ^-dCA^uxu- ^eJA -a ^jca/tumuaAAz 

£dCld£&H-C& -eXU £jtc 

20/25 Point 
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Freebooter Script Apostrophic Lab | dafont.com CD 

282 



Adios script, Alejandro Paul, 2009 
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'd'ald 

JejUosIwJ A- l^l' &k£C hy /^Wy ')'f^C/^At£<£^, ^ 

Campaign, Bill Thorburn, 1992 



ITC Christoph’s Quill Russell Bean, 2004 | linotype.com 

22/25 Point 
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Bickley Script Alan Meeks, 1986 | linotype.com 

50 Point 

twtJLo€/jAK>uzt/ ^U2XAA/ 

cf<zoe/ ufy tlb&iAy oxyc&toovv ^<yi/ <2/ (^uyeAiuy^uz^t^ e^ciAt&i^ee/ 

Crl^y 

20/25 Point 

286 



Book cover, Roberto de Vicq de Cumptich, 

2009 
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Montague script, Stephen Rapp, 2009 
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Inspiration TypeSETit-Robert E. Leuschke, 2003 | p22.com 

43 Point 

QOcyb bp Hpjl yOcaftM ^Ql (x ifatffifMtwtffalcb 

Oil {(ft ffoxptZL 
23/24 Point 

289 

B
ru

sh
 &

 S
w

as
h

 



B
ru

sh
 &

 S
w

as
h

 

SF Burlington Script Derek Vogelpohl, 2008 | shyfoundry.com | CD 

Q3CD£j(jH 
IJKLfWOPQ 
RSTUVWXRZ 
'hcJe/cglujIcl/nrtopqr 

60 Point 

forsaking Monastic -traditionr, tuJve jovial friars 

gave up their vocation ($or a questionable existi 

on the (Jqing trapeze. 

-ence 

25/25 Point 

290 



Fely Cristina Pais | dafont.com | 

Z/MJJCXPQ 
psyuvwxyz 
a(scdefalALikli/vm 

rsfw/wXi 
9 9 II • • 'zam 

1239567890 
35 Point 

T&naknACj xA&iAaohc {radiito*i/i, twelve jovial 

crian (jave uijd their vocahcmj&r a cjueotzmaOle 

exigence cm tkejhjOACj trajoeze. 

14/25 Point 
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cA GeMiidtlm... 

our 1992 calendar we wanted to say something meaningful about the challenges of 

are a lot of buzz-words to choose from. Competitiveness. 

P- 68 ut 
the coming year. 

Globalization. Continuous improvement. Motherhood and maple syrup. oOtUy we think it 

can be said much more simply. The way to meet any big challenge is through plain old- 

; it. Iid fashioned hard work. Just getting down and doing i rather than drag out the 

soapbox, we'd prefer to communicate this simple message through a few strong images. 

After all, that’s what our business is all about. cS& in the following pages we present 

portraits of 12 working people doing what they do best. As people have always done when it 

was most needed. vk ain’t exactly Hegelian metaphysics. All we’re saying is, with the 

right initiative, energy and pride in achievement, we can make anything happen. --//{ tl(L 

once we’ve got that licked, maybe we can try a new national anthem: “Heigh ho, heigh ho...” 

cffapjpy UMjjs and/ hut uHifel |ev a pwpeMut lXwy 

(M&jfUi at G/$rMtte/. 

CONCRETE 
E M 6 ■ 9 9 0 8 

Calendar, Canada, 1993 



Mahogany Script Monotype Design Studio, 2003 | linotype.com 

%{8 Jf 
0 

wsco/2: 

1234567890 
46 Point 

^maLnj iWifofl/, %wHm jeml 

jam up ifieih imabm jj&v Oj (pieshmaklb mltenm 

&rv tfe jjlyinjj 'thap^. 

21/25 Point 
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Marnie Gerard Mariscalchi | linotype.com 

?( * 

38 Point 

(Jor6akng mormttc tradition, twelue jovialjaard 

^gave up their uocatiotifor a qiLeetLonalte emtmce 

on thgfyinx} trapeze. 

19/25 Point 

294 



ITC Rastko Olivera Stojadinovic, 2001 | linotype.com 

11310678^0 
48 Point 

dfmahmg monastic tradition, twelve jovial friars 

a aye tfieir vocation for a gueitwnable existence 

on the flying trapeze. 

18/25 Point 
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Odstemplik Gluk | dafont.com | CD 

ABC£>£?gHJ 
JJC7MNOPQ 
ps7uvwxgz 
abcTf^ighUMmno 
pqr£>tuAJW3^zaouIi 

§£b$(a)?!. 

1234567890 
50 Point 

dorsa^ing monastic tradition, tweloe jovial friars 

gave up their ooeation for a cjuesUonahle existence 

on the flijing trapeze. 

17/25 Point 
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Poster, Alan Peckolick, 1984 
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Book cover, Louise Fili, 1992 

298 



LainieDaySH Soft Horizons, 1993 | abstractfonts.com | CD 

35 Point 

7^omjl-Ca&^Asu 

^^£00~e/ cy& uL<si^a^c<iL*^^iy,Ly a/^^(xz&s^usw-jxd^/ iypCca^^»t^C£y 

CtL^ykcsz-e/. 

-AsCaSu 

17/25 Point 
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Inkburrow dafont.com | CD 

C p ^ jj ^ 

^Wc)e 

C>(OC^t^' 

Ic <9? !.,-.;r 
M7W7jho 
46 Point 

v-\k'^CkC^w^N; 

^ (O Ack & v""n 

<^V^V!C'e>'-''<S''W<J <2^ Acb.<? '^’(v^v'v^ -1CC'~<^(0£-Z<J. 

14/2S Point 

300 



Scriptease Phill Grimshaw, 1995 | linotype.com 
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Scriptina Apostrophic Lab | pedroreina.net/aposlrophiclab | CD 

c4i? yj/ 
0<sC$nQi€5PQ^ 

30 Point 

302 



MysoulOne TypeSETit-Robert E. Leuschke, 2008 | p22.com 

jf ® ? A, : 
36 Point 

npptutttic tradtUpp hpglpgjpptiU 

^friars pup£ up tfelr ppcatipu^fpr u pupstk)nub/p 

gxfsterutf pfr tfeflpwp trupgzg. 

17/25 Point 
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PassionsConflict TypeSETit-Robert E. Leuschke, 2004 | p22.com 

32 Point 

niJ)JuxX£i-c 

uJL tdtxAs <x&cajtiQAcu exciObejiX^ Qsu 

15/2S Point 
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Poster, Tom Carnase, 1982 
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Symphony Sherwood—Ted Staunton, 2004 | p22.com 

aSccfefgfiij/ifmn 
qpqrstuvwxyzadujl 

1234567890 
40 Point 

forsaking monastic tradition, twelvejoviaf 

friars gave up their vocation for a questionable 

existence on the flying trapeze. 

17/2S Point 

306 



Pirouette Ryuichi Tateno, 2003 | linotype.com 

1234567^90 
45 Point 

25/25 Point 
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Affair Alejandro Paul, 2006-2010 | myfonts.com 

30 Point 

308 



Cider Tomi Haaparanta, 2010 | myfonts.com 

3$3ijdC£MJr 

v^paGyz 

epgrsttuwKyzmiss 

123456789c 
44 Point 

Scrsaftinq monastic tradtimt twelvejovial 

friars gave up tfieir vocation frr a guestienaMe 

eKistence m the frying, trapeze. 
20/25 Point 
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Logos, student project, 

Jason H.Wu (above), Betsy P.Tsai (below), 2009 



Waza Franciszek Otto, 2008 | linotype.com 

'123456/890 
25 Point 

16/25 Point 
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Zaner Pro IHOF-Paul Hunt, 2006 | p22.com 

312 



T-shirt print, David Croy, 2009 
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Witka(loundJ^ib-^ a Ff(t 

We have centred our classification of the 

different script fonts primarily around 

writing implements, which shape the 

character of the script more profoundly than 

personality or epoch. By ‘marker scripts’ we 

mean fonts with a largely even width of line, as if 

written with a round redis nib, though all modern 

pens - from felt tips to biros - also have a roughly 

even line-width. Depending on which period 

they refer to, the scripts are strikingly different 

in terms of expressive character. Marker scripts 

can look similar to neat handwriting, and may 

be used to convey a similar authenticity - for 

notes, spontaneous annotations, and so on. But 

there is also a wide range of trendy applications 

for marker scripts, particularly as they are 

especially well suited to outlines and shadows. 
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Amadeo Julius de Goede, 1999 | linotype.com 

_A-3 OD £ Tj H> JJ 

0T Q K 

s 'Tuvwyjjz. 
ajh <Shjy (ujklmMy 

li^§$ <k,@ 

ii^f^6jSqo 
52 Point 

TorsaJdsirg ryunuistU/ HwShLtLoris, twtCvrj o-yi^ friars 

yOsTt" uf' tfuir- yiKAJtio-n, for-a, <y^tumA#Ct~ oxusttrus- 

oru trfasO'fUjLruj hmpr^O'. 

17/25 Point 

320 



Poster, Gaku Ohsugi, 
Yuriko Matsumura, 2008 
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MPLS MINN 

HI-FI MEDIA 

Logotype, Richard Boynton, 2006 



CAC Pinafore American Greetings Corporation, 1996 | dafont.com | CD 

(XBCPEF6UX 
JK<£MQPQ2 

sruvwxyg 
abcde^ahJ^ kUrnri 

opcf/utiwujm^oioilB 
• • 

12.34567890 

Fo^afei/ug irvoruutic t/uxditudri, tujedue. j©uia£ fyiuXM 

gaue up uocafcon ^©/i a cyrntLoria,b&e, exisUnca 

©n th£ ^£(^ia<g ftiape^g.. 

18/25 Point 
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ITC Cyberkugel Timothy Donaldson, 1997 | linotype.com 

f twelve }(7Vi> Ifif'ws 

pvtwf tfw vwtimfw a p\nstm^\t mtmt 

mtk fying tfflfczc. 
14/28 Point 

324 



Kloegirl New York Scott Carslake, 2006 | Unotype.com 

42 Point 

lYgcfi'lm, jovfgl fri'gif 

figVe tk^fr vbcgti'o^v for g 

O^v lt\s trg|^ezs. 

17/25 Point 
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Giacometti Letter Sine Bergmann, 2008 | linotype.com 

ABCpFFGHI 

STVVMMZ 

Forsaking monastic tradition, twtlvt 

jovial friars gavt up th{ir vocation for a 

questionable existence on the yin^ trapeze. 

16/25 Point 

326 



Poster, Arinin Lindauer, 1996 
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Julietrose Martin Wait, 2006 | linotype.com 

328 



Linotype Design Studio, 2003 | Hnotype.com Jiffy 

30 Point 

n^onajJjJl tXouJIjJlon, ^ouial 

^XoJci ^oloul op tR&A iK>0otix>n QoX <x ^Ji^tLonoM^ 

<LyjJ$mojL on 

15/25 Point 
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DF Pigtail Streaky Ko Sliggers, 2008 | dutchfonts.de 

ABCVEEGHU 
KLMNOPQR 
STUVWXVl 
atuLdelghlyk 
JLmm.pqAAtu 
sum xy zciimB 

1234567890 

Eonsaktng monastie tAjajdttion, tvoeJtve 

jovial pilcuu gave, up theJji vocation Ion. a 

questionable. existence on the flying tnapeze. 

12/25 Point 

330 



Apostrophic Lab | fontspace.com | CD Desyrel 

A$d>EF<jU 
ijKLMNJO'P^'fc 

UV\A))(yZ 
abcAe.f<e;Fijk.Qv*<4^, 

op£j t^rour cox*') 2. 

iz34^7S9d 

?77K-5^:ua^ ■(■K^dd'LOtV^-, 4-cOej2-lr£- 

■jCfiriaSL friturj CjOXrd. up V/OC^.'f’UJKV. f&K 

^CL^-fewc^. ovt- -f-i'-^peze.. 

14/25 Point 
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Poster, Torsten Kruger, Wolfgang Greter, 2004 

332 



MachineScript Mike Allard, 1992 | dafont.com | CD 

4BC1>£34M 
O'lKimriOPQ 
RS7UVWXVJ 
abcdejfqhijklmn 
opqnatuvwxiff, 

1234567890 
32 Point 

Jonsakinq monastic tnadition, tu/elve jovial 

fydans qave up them vocation fjon a questionable 

existence on the frlqinq tnapeje. 

10/25 Point 
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ITC Chino Display Hannes von Dohren, 2009 | linotype.com 

ABCDEFGHIJ 
KLMNOPQR 
STUViWXYZ 
abcdefghijhltn 
nopqrstuvwxyz 

<ibuft<£(a)$? 
12311567890 
37 Point 

Forsaking monastic tradition, twelve 

jovial friar* gave up their vocation for a 

questionable existence on the flying trapeze. 

12/25 Point 

334 



Poster, TadanoriYokoo, 1989 

335 

M
ar

k
er

 S
cr

ip
ts

 



M
ar

k
er

 S
cr

ip
ts

 

Kalico Script Richard Miller, 2010 | millertype.com 

ABCDEFGH 
IJKLMNOPQ 
RSTUVWXYZ 
abcdefyhyklmn 

opqmtuvwxyz 

1234567890 
42 Point 

Fomofdng nwnantic. tradition, twelve jovial 

fiiam gave up their vocation for a questionable 

existence, on the flying trapeze* 

15/25 Point 

336 



Andrij Script Cyrillic Andrij Shevchenko, 2006 | myfonts.com 

c/\/3C2>£Tc3 

O'PQIZS'TVl 
VKJcX^i^ 
nicbt 

owqrshi4VVJ&('vfc 

#>A@ 
4 2 S-'t-fi 78J0 

Torsakinrj monastic tradition, tvoeCve 

joviai jviars^jave ajo their vocation fvr a 

qaeStionaUe existence on the fyLy^j trape’zc. 

16/25 Point 
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Peter Langpeter, 2009 | urwpp.de LP Bambus 

ABCDET6H 
HKLANOfO 
nruvtAXYz 

izzmrm 
45 Point 

'-Forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable emtence 

on the ftying trapeze 

19/25 Point 

338 



Gillies Gothic Williams. Gillies, 1935 | linotype.com 

(X}K£MAJOPQ 
pppuv u/xy3 
a.lyea£^ah.Ljldm n 

o-pati tu\/u/)afja.<jufj 

$§°/o£ (£)?!.,:; * 

1234567890 
44 Point 

^Totialinq monastic fraction, twelve jovial jjtiati 

<jave up tleh vocation fiot a t^ueitionalle existence 

on the jjlyintj ttapeye. 

19/2S Point 
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Kaufmann Max R. Kaufmann, 1936 | linotype.com 

9j}KlMH0P2P 
$ IWkJXlfS 

(MXjAMMMUMM 

1239561890 
47 Point 

tu^elu-e jovial 

folaAA qaue ufi tkein, vocation fob a (juMiumalle, 

eaMlence on the, jjfomcj tnvpjeye. 

17/25 Point 

340 



Book cover, Richard Moore, 1983 
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Book cover, Fritz von Valtier, 1932 



Airstream Nick Curtis, 2000 | nicksfonts.com | CD 

4Q<2V£7qH<)g. 

KC M A/&PQK 
siuvwxyz 
e.lrcdtt.'kehijklmn 

O’fO.AXitUVW'XUJ 

1234567690 
47 Point 

rfor&eJcinj monastic, tradition, twelve, 

joined jyzi&rs gewe up their vocation fjor & 

tfrueltionelde existence on the fohjlnj trapeze. 

19/25 Point 
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David Quay. 1983 | linotype.com Santa Fe 

/?<Z> C<D £$ Q-H 
q<jq<CW<ilVVQ 
<RSTUu u)<xyZ 
abcdeftghJjkJlnui 

opejtetwuwqifiiijoufl 

1234567890 

Qolhaking mo rustic, ttadltuon, twelve, jouiaL 

gout, up tkeit vocation fiot a, quettuonabU, existence, 

on the, flying tbaps^e,. 

17/25 Point 

344 



OT Sonora Pro URW, 2005 | urwpp.de 

yrBCDr?G44i 
JKLMAIOTQ'R 
STWCW9CYZ 
oScde^g^kfm 
tyqhstmrixufiimB 

1234567890 
47 Point 

JmoJfM] mw^ Imditim, tote joutaf (jms 

gm up thrift maim a qjWjMtoiA exiatoce 

on ike impede. 
19/25 Point 
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Mullen Hand Jerry Mullen, Rebecca Alaccari, 2008 | canadatype.com 

A'Bt'btJGA 

3$ttJL%%07a 
'Ksyauwxqz 
dcdejflfujkLm 

obfMuuimffMuM 

12345672% 

JmcJm/j mmtix, twelve, jouial fyum 

t]mu^tlfmuo(MJ(jiJO 

otitkj^uij(jtm()ef,. 
20/25 Point 

346 



IJ NICKED NICGLJ 

w ★ ★ 

jVW 

Yj> y 

m. 
BURN 

SAk 1®. APRIL^OOrSEDELtffisRN 

Poster, Ultrabazar - Mart Infanger, 2005 
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PR8 Charade abstractfonts.com | 

tASOVZfQHtf 
<0 v ££ 

$rarvxyz 

tip 

1Z345fyhG 
40 Point 

*V\CHMXArtXc>X^ Xm-cLo^ jctOi/^L ^yuaMr 

yx,txe uyXLeA/t, iwcatlo*- co cjttf£tLcHwd)b etUSte^ce. 

o^XL fybfro^XXaye^e. 

18/25 Point 

348 



Suomi Handscript Tomi Haaparanta, 2008 | fohtshop.com 

AbC\)Z?6{tlJ 
KLMI/0P4K 
STovmyz 

\22MsfoM0 

56 Point 

mornztk frMifhn, jMidve 'f\nnk jnArs 

qave iMf {hew wtiMion jw a o^ftswbit enzlmce 

6\\ jhe 'ftyiny hrMf>€^€. 

20/2S Point 
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Packaging, Michael Strassburger, 1996 

350 



Automobile Diane Dipiazza, 2006 | girlswhowearglasses.com | CD 

ABCVS3GU 
IQKdM'ftOVQ 
RSJuvmyz 

otm,UUUvHLM 

AG» 

I234S67S90 

mJbvuajdiJtt thoditiAw, tutfjjrt/jfivtid/ jjtitiAA/ 

(yuw up/ theVu wtatbDw ^>v oj wjtwto 

ok/ the/ ttaptyto- 
15/25 Point 
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Wiesbaden Swing Max R. Kaufmann, 1936 | linotype.com 

C & 10 

Abe A tty hi) kirn vi 

o pj\Ystu\)fax$<z.A6u& 

AtL&^dbb ?<J$0 

'korsAkin^ monAs-tlc krAAitiovi, kfadvi 

jooUl {Way's ^Aoe up kktW uotAWon (or a 

^uestionAble existent on tke {U)in^ -trApe^e,. 

17/25 Point 

352 



LT Opal Pro Script Hannes von Dohren, 2008 | linotype.com 

ABCDSFgH 
UKCMNOPQ 
RSTUVWXTZ 
(wciejjqhijUrm 
opfiAtuvwxyziidufi 

1234567890 
45 Point 

FonAoJmuj monastic t/mdition, twelve jovial jjtiaziA 

cjave up thei/i vocation fjOR a queAtionahle existence 

on the jhjtiuj tziaapeze. 

17/25 Point 
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Harlow ColinBrignall, 1979 | linotype.com 

<ft£ 
dt<L2KJ.cn &r 
G<?Q.dl8JV 
<v<w<K.y& 
abcdefahtfklmn 

opoy.btuvwxuzdoiiB 

SA9f • • •# •# 

7234567890 

(folbaking monastic tradition, twelve. 

Jovial fciax.syave up thei*. vocation fo* a 

questionable existence on the flying trapeze. 

16/2S Point 

354 



Advertisement, Morgan Daniels, 1997 
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NoodleScript David M. Bastian, 1999 | dafont.com | CD 

0<PQ(R£crcU 
n/wx^z 
abcd!eiakijk£mn 

fe'?!.,:; 
1234567890 

Qan&aking. monastic tnadlltlari, tuydbe. 

jaaial? ^iLcaii. c^aue. ujp thrift aacation |p7i a 

c^uettionaWe existence an. tke. jj^Lncf. tnape^e. 

16/25 Point 

356 



Holiday-India Sharkshock Productions, 2000 | sharkshock.uni.cc | CD 

O <P Q <R £ CT <\A. 

a\s 

csf^c^h^Wv urxvj^ 

&9\ •• 
• •• ^ ^ 

1Q34567890 
40 Point 

^JiiaWncji YcvoYvcu^tla tjiou&xtkm, tu>c£vi2. 

jcn/loS. \jAu3JU). o^avc. tV\aLh vercatimv \crA a. 

o:xXb.\jzc£& cm. tW \^or^ 

16/25 Point 
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Harold Lohner | haroldsfonts.com | CD Rebecca 

CLBcbzlG-tJ- 

3J17»7I OT a 

uocux 
• • • •• • fj 

A-$@?n.3H^7S9o 

17/25 Point 

358 



CAC Lasko American Greetings Corporation, 1996 | abstractfonts.com | CD 

44 Point 

^oMaAwp /no/ia6ti£ Puidtiio/i, tu/e^jauiol^'puaM 

flcw-e, up tAeiA uuuuitio/b^5^ a, cjfu£6Uo/ioMe eaistmu 

0/1 tA&^i/ip Picpege,. 

18/25 Point 
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Rhumba Script Nick Curtis, 2000 | nicksfonts.com | CD 

37 Point 

forsaking monastic tadition, tivehe jovial 

friars gave up their vocation for a cpiestionable 

existence on the frying trapeze. 

14/25 Point 

360 



Brochure, Louise Fili, Jessica Hische, 2009 
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Rickies Font Diner-Stuart Sandler, 2007 | fontdiner.com | CD 

A BC-DSTOH 

aQ? ed vn n 

o )o aft&tu v vxy x u *1 

34 Point 

"FonAa^in^ monastics. Iftodltlon, la/eQve 

^ovXaQ Qhtanh <^av£ u^> 1$\eXft vocSatXon a 

c^ue&tXonaQpQe exX&lenc^ on 1$\£ "faa^egs. 

14/2S Point 

362 



Akashi MF Richard William Mueller, 1993 | moorstation.org | CD 

ujiRimnoipqiR 
•snJi/yxiy 

abcdefghljRl.l'i'Ul 
opgrstU'iivpxug 

1234567890 
48 Point 

ForsaKing monastic tradition, twelve 

jovial friars gaue up their vocation for a 

guestionable existence on the flying trapeze. 

16/25 Point 
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2(7(7 so^J^axJu/ru^ VXrUvru^ 

7he way you are taught to write in school 

has a lifelong effect on your handwriting. 

A whole generation of Germans now well 

into their eighties had to adapt twice over the 

years, from Lateinischer Ausgangsschrift 

(a standard cursive) to Svitterlin and back again. 

Ways of teaching the alphabet to primary-school 

children also varied significantly from country 

to country, engendering an array of different 

styles of school handwriting. This chapter takes 

us on a historical journey from Siitterlin (page 

376) to Lateinischer Ausgangsschrift (‘Schulschrift 

OTB’, page 377) to simplified Ausgangsschrift 

(‘Schulschrift OTA’, page 379). Such scripts are 

mainly used in books designed to teach children 

how to read, although many people equally 

recommend standard roman or sans serif faces 

for young readers. 

Old-style school scripts are most effective in 

creating a retro design that evokes the past, 

or for adaptive typography. A closer look at 

individual characters will reveal whether the 

script comes from Switzerland, France or the 

United States. 
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KleinsFirstScript Manfred Klein, 2001 | moorsfation.org | CD 

MW\vqO\% 

0v6<8 

<^§$7o &?!.,:;* 

^133456 2890 
43 Point 

SiwJpvVwty wwMidfa irndm? j/woM ftei<?ufc| 

fynm w% mwAi&U/ f($te ov 

16/25 Point 

370 



OTTO MAI Eft VEftLAG ftAVENSBURG 

Bilderbuctj von 

Our detilac htMi Schuljugend gcwidmet von der 

I)eut«ihen Mai/nna-GnsolUchaft, Hamburg 

A4**m 'Mh-[ 
com 

jEchrirM Duftor If 
Book cover, O. Maier Verlag, 1941 Book cover, Deutsche Maizena-Gesellschaft 

[a German manufacturer of corn starch 
products], Hamburg, c. 192S 

Book cover, Publishing House of the 
German Dental Association, Berlin, 1937 

371 

S
ch

o
o
l 

S
cr

ip
ts

 



S
ch

o
o
l 
S

cr
ip

ts
 

00 

3m Suffrage bcs (Erjioljuitgsrate 

unit 7ft banttn unb f^roorjcn BUbcm 

Oufloo* 

93crlagsanftalt SBoti^iger & (£o. *21 ©, (Einfiobeln 
aiklb^ut — Rein — Slrnbburo 

immSM 

3. 

/ /r '*/ t'tlx' 

: qA-vi+ sJ*- / l/'/-i‘'-dlt1" 

-Al-t-l' A&t+r 'V*^y4rvip4' -dtir 'PwM*- 

rfflUit 

-t+Vl/ 

r/v>Ajr 

x^jr '-/$im+p*p4'. 

/iJ'W 

st^P*'- {fiwi/^ X'TI A'- ■4*4' 

1i> - 

man mug ftet5 flci^ig fein, ge=tmfe, 

if} nur ma^ig unb nid)t ju tjetfj! 

372 

Mein Erstes Schulbuch [My First 

Schoolbook], Switzerland, 1920 



Wiegel Kurrent Derek Vogelpohl, 2008 | shyfoundry.com | CD 

17/2S Point 
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a£> it A&fq-Aihlro. 
ncspq rE^piuvro 

9 :, x.q-2 !. 

a ©£©£<HJG 

<PQ37S(J'<ilcD 

12 34-567890 

374 

‘Roundhand’, Malerschule Zimmermann 

[Zimmermaim School of Painting], 

Mannheim-Neckarau, c. 1930 



HXf 

cM^nmn 
(fe£mmO^Cj1R 
muvw^e^% 

1234567890 

‘German handwriting’, Malerschule 

Zimmermann [Zimmermann School of 

Painting], Mannheim-Neckarau, c. 1930 375 
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Sutterlin familie-wimmer.com | CD 

VlUVWXlQy 

-1234567890 
40 Point 

-H4^544431^VP W^MaASA^, 4'-Wt>tv£'K>tt- jwoUsiX 

-t^tSHOtP -14f ifawitt -fo-» VpfaljUwMfrW/n’ 

41^o/t^fi4H444V 4544- 4^tV JjMftUfrtU. 

10/25 Point 

376 



FF Schulschrift OTB Just van Rossum, 1991 | fontshop.com 

xfypufazaji 
±i u uuixy, z 

123456?89(J 
44 Point 

'2z>rxaAi/ru^ mzynziATAc MntZvz 

jxnjiaX ^aao/ta ajavik yWjx jAe//r iKHxituni .ficyr xi 

AjAMAtionaMk aauasteMAt xyn sbhz ftAjj/ruj, J/rAifie/zz. 

18/25 Point 
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sfBCDSFQHJJKC 
MsTOPQRST 

UtJUSXljZ . 

1234567890 

Vom Mlnisterium fur Volksblldung dei Deutschen Demokralischen Republik 

ois Sehulbuch beslotlgt 

16. Auflogo • Ausgobo 1970 

Uienz Nr. 203 • 1000/83 (UN 100261-16) 

LSV 0681 

Redaktlon; Dorothea Tilrk, Irmgard Kinit* 

Grafische Gestaltung: Renote Tost 

Printed In the German Democratic Republic 

Gesamtherstellung: VEB Hermes. Holle 

RedoktionsschluB: 20. April 1983 

Besteil-Nr. 7301441 

Kuawort: 100261 Schr«lb-Ueb.H3,KI2 
Schulprsls DDR 0,20 

Back of a school notebook, c. 1983 
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FF Schulschrift OTA Just van Rossum, 1991 | fontshop.com 

ABCD£Fqi+JJ 
ICLMNOPdH 

1234567890 
40 Point 

fcn^roAimt^ m^TYva/AAo imuLiA^xm, iure£ir& jxrvixiX 

jxixisn c^a/ire, u^v Vhxvr uxKxidxcm fxrrcts c^iix/AAArn^jM^ 

exciMxmcx, cm iA& ^AjAmcj, ircx/^x^. 

16/25 Point 

379 

S
ch

o
o
l 
S

cr
ip

ts
 



S
ch

o
o
l 
S

cr
ip

ts
 

Schul 95 medienwerkstatt-online.de 

jBCDerqujj 
KiJuroBan 
smmjcyz 

o'p<n<yiuwj3K^ 
II II II I 

• 10 
/ * / 

123^567890 
43 Point 

JwAoJyiAiy iriAmucAio 4n<idi4yuyril 44mIw 

jomul <fyvUviA <yaw up dfi&i/i uocoAion j^n a 

<juvyUx>n<Mz wka on 4A& jyfywiy 4nap&zt. 

15/25 Point 

380 



Learning Curve Jess Latham, 2007 | bvfonts.com | CD 

t/uidsiJyty&rb, tuzelv& 

(jaw wp, tfiez/i/ vMzzkis&ri cu 

evotAi&nc& &n tA& t/iajzezj&. 

23/25 Point 
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SchoolScript Bold Tim Ryan | Hnotype.com 

ujLfrTC&rmi 
(ypzn>i3:u 
vurxy,% 

123^5675^0 
40 Point 

\jEo-4^uzAsLnxfls 'rnasruzA^ic* tA&Aiti&sns, 

po-A/^ia^t ptJLasiA, fyasv*, up* i*fut*iA* OA&-c*aJ*Lo*nro ct- 

cjpx^J^ruzMe* tsxAAjburvce* o^rv iJm* ^isyA/rup tsuapzff*. 

14/25 Point 
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GinoSchoolScript Jean Claude Gineau | urbanfonts.com | CD 

1234567890 
37 Point 

TruyruxtJXo t^adxlXcyrb, buu»e£we jxyu4a£ 

cp/u>e ujv tdaiA/ wxxxtlom/ a, cjAi^&tcomxii^ 

eaxhteuc© cvru tde tAa>jxe^e. 

15/25 Point 
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Little Days Graham Meade | moorstation.org | CD 

ai3CL£ w 

4 

X 0X £ TT1 

OPdflX' 

X 
w 

[Ay 

r\ 

Qy3-OOJ& 
■ • D 0 

6 6 

ttuvixaJ^tbo t^nxhijj3-r\,, \ajjA\ 

JxvwxxZ |£taA^ c^a/u-e U/p t/PteiX dj^s^AxiLcvru 

e^eiy^^ruc& cvrv the, txa/pepe,. 

16/25 Point 
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MamaeQueNosFaz Rafael Gaga | dafont.com | CD 

Of 

KTRTlOp(QR 

joilkjCxJjL 

jcsLpnmJju^ 

§&.@? I .,: ; * 

123H567890 

<r 

46 Point 

CXamjiriJLLmp mmmjauJLjLc IruOLcLJLusun, LjJL&Wfl. 

^SLArJuai ^rujorui j^ojvsl juip iPifljLn. ;\rjajcjoliom jWv jo. 

pjuuuiiLG^^ jLocjuJLamjcia. jam lha. Iruopifi/pi. 

16/25 Point 
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DJ Fancy dafont.com | CD 

29 Point 

msvjutuz t>ux<&otum, twelve jovial 

{)>uxxM t^ave op tFeiA vocation {on, a (^p^ti^'iricobtc 

&xL&te/rie& ou tk& i7iapc^&. 

10/25 Point 
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Frank Liidicke, 2008 | urwpp.de Katie 

$ a 

oSbod^q^i^bhnroa 

®pe(CbiijiiXOJXt5& 

■fs&YSGWto 

37 Point 

^<®A>?oShJLX'% TrM2rru3^Lc ^Oif^L©u, icoe&je 

j@eCo£ ^Co-Vp c^one uqp i5K<aCY u&co&jski fysK a 

^ue^C©rua&^ e^ctetence ©a ^^0e% iVopexe. 

12/25 Point 
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to cuzoiaic 

^K^rhe wealth of variety among script 

fonts is astonishing; designing 

fonts and digitizing idiosyncratic 

letters has become an appealing discipline 

for many designers. 

Inspired by 1950s car-bumper lettering or neon 

signs, these scripts are not exactly ‘handwriting’, 

but, as with script fonts, all the letters are joined 

up. Elements drawn from street art and graffiti 

are often central to their style: these typefaces 

take their cue from script fonts in the public 

sphere. Existing scripts are defaced, morphed 

or given a ‘used look’ with filters. Extra swashes 

and flourishes are added, or attributes of foreign 

scripts like Cyrillic, Arabic or Chinese are 

incorporated into the Latin alphabet. There 

are virtually no limits on the imagination, since 

neither readability nor overall harmony within 

the font are a factor. Such decorative typefaces 

often serve for single headlines or logos. 

Dozens of them are produced every day, and 

are circulated via font platforms for enthusiasts 

to use and enjoy. 
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A La Nage Swimmingpoulp, 2007 | swimmingpoulp.com | CD 

r^ r\ 
> 
La. .0. . —J ^ 
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V\ J 

^ on ^A j 

394 



Poster, Stefanie Haberli-Bachmann, 2008 

395 

D
ec

o
ra

ti
v
e 

a
n

d
 F

re
es

ty
le

 



D
ec

o
ra

ti
v
e 

a
n
d

 F
re

es
ty

le
 

BPscript George Triantafyllakos, Manolis Pratsinakis | backpacker.gr | CD 

JTE.f G.Ji.1 

IK-tJVLK-Q'e.Q-R. 

s-piLV-wxy, ~l 

CLhxuie£0hjyJ<JLrrin. 

onxyw&xiXMXJJZ. 

1234567890 

^an^xikirL^ iruirvi^Liduc-tAjc^^ b&jeJl\2je, 

jjax^Lal, tnjjaA^L gjcu4j&. up, tKauu \mjoa±jjcirt £xia, cl 

c^JUje^JLiuarinJa^ exuaPenoa, on. th^. £LyJjaQ,tAjapjeze.. 

13/25 Point 

396 



Chaingothic Masato Shimojima, 1999 | urbanfonts.com | CD 

iwuznif- 

tJ-ULflLfim 
iifULmm 
abcdetighijMjiui 
opa/mtmwnyz. 

1E3H567890 
45 Point 

FoMahLnQ' m(Hianhi,c. kjiadLkLcm, hjnAirtLjowuaL friLam 

gmte up tJwji imuallM (fefi a au&ntlondblR amMenne. 

on thfi fildfijig' kJiRfHzzn. 

14/25 Point 
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Hood Ornament dafont.com | CD 

JtVCJDSLIQ- 
H J) ?■~kLJL~M-7L 

1L1/1/I/1CU-5- 
a k r tJ 17 

k i j A / 777 n 

n jn q It A + u 

u m x. y. z H u U /2 

7234567890 
28 Point 

rn T7 TT—O—A ± i T. t n m d i + i T> n 

t hi ir I v i? yj n 1/ i a -L- t*- J—U n. A  a t/ P u fi 

j—l'l— B- L-ft.  1/. n r a t j T1 n— ^-n_rt_ «_ rj ia 17 A + i n n n h I p 

g X. Z. A t P n„ n. .C7_ <2_n_ t h p fad ij i ti g + n a p p 7 17 

9/17 Point 
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Vehicle lettering, 1950s 
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Dymaxion Script Niclc Curtis, 1999 | nicksfonts.com | CD 

_J£C2>£*}g.X 
3£XIWWP2I? 
scjuvwzy_z 
a h r d f jj-g-kJLrfJi- 

/ inn m rr in q tr AjLm_ 

u us y u x a olllAL 

1234567890 
44 Point 

^jrr tr A n /< ] r1 g nn rr n a A 11 r t tr a 3 ! + i rr n ,t u/ F / u. EL- 

j rny 1 CT / jf-tT 1 a tT^..^CULL£-lA-P-i3\ F ! tT-U-CLC-nii C7/L.frnLft-GL- 

gue-A+irrnnihlrr-xiA+F-nrF-rrn + In f jj-t y i n + tr a p f 7LFL- 

15/25 Point 
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Streamline Leslie Cabarga, 1995 | myfonts.com 

cfhcf cdJ=lCjL ^ 

cLxriiJr* P/., .* ; 
193^567890 

30 Point 

cfzn^aJt^Ln-^- m^o~nuL^LLcL Iuiul^cLLLLcttl, -tuniJun^ 

J^onrixuL fznJLcULA^ ^cutil uj>. -UlcJul ircriLXLjtlja-n-. fwL. cl. 

rf u r /,+i cr-H n h 1J- CUcJulJiLLyLC_^ (TtL -&LL- f~LyJLtLg^ ilJLCLp^LJL^L. 

9.S/2S Point 
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Cottingley Rian Hughes, 1993 | myfonts.com 

M AA M 

%<• ^.V.\ 

A X V^W%T° 
44 Point 

^oA^uXcaaxa^- inM>Ava^AA^' \aavAaAaa>av , Vaxm^Xaml- 

^O-AV^V'C^X-' ^VVUA^ 'U/^' \\v^vV -XM^^AxXvOAV 

XyAVAtA\^^>AVu\>X^' -C^AAVllAVt^l/ -OAV \\vtt" ^Xa^VW^ 

11.5/ 25 Point 

402 



MontereyPopsicle Nick Curtis, 2002 | nicksfonts.com | CD 

AELCH££dH 

i^KLrrcmipq: 

KXTUUU1X.IJZ. 
afLC_<£e_fgA.LjALia^ 

opn/r/tu u m x y Z 

a.d.uLjl El @ $ 7!. #: ;* 
1234567B9a 

J-n g m-an-OL^tlc. tytacfi-tiarT-, tmefug 

j n ii i n P ^aJlolAj6 g«ug ULp. tA_eJ_/l ua.c.aJtLan_ |a/L a 

c^.u.e^5tia-n_aM.e. e_x_L<5tejT_c.e. an. tA.e. ftyln_g. t-/rape7e. 

14/25 Point 
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LASS DIR NICHTS ANHANGEN 
UNGESCHUTZTER SEX ERIIOHT HAS INFEKTIONSHISIKO BEI SYPHILIS 

. DIE syphilis :.r WILDER oa ggjj 2UM TEST! MEHR INFOS UNTER WWW.SYPHILIS AT 

eim> Initiat.vr von Homod 
■fill VB r>, Vniinrt HMnrW wMhfo i/n J*U> ?00C) yvipi/i'.l.'lunj widrtwt well unto* mxl.»m -!<r( v«>»un<>heitnv.J»mtion 
■ ■ BBS1B Irtvo uiv) Kwxowwliivi Dr CllitMUn Zaflkir, •..'•■v.ipiKm .tntl GoWSUunQ Gol»l»r Chn*M>t Nordm 
■ IIHMI ftrto Krnniar, As.r.«tsft* M«'»ll NlmlOlif, ModiH fva Homnld. PoKjorbaetolluno outer t>yphil«onm. "t 

a 4\ 
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Poster, Christof Nardin, 

Thomas Geisler, 2006 



Deftone Stylus Ray Larabie, 2004 | larabiefonts.com | CD 

a~BCVTT~§, 

HijuTnm 
trVpRZTU 
i/wayz 
abcdefyhjjhtnui. 
opqn&luuunyz 

48 Point 

gaue,up'{heinsUtMudumllwva,queAlumaM!&eu&lenc& 

iMiih&fEyinfrinapezB. 

16/25 Point 
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Registry (BRK) Brian Kent | aenigmafonts.com | CD 

fWODETGH 
UHLMTLOPQ 
FLS TUVWX.VZ 

Po^tr^hiny. rmoru±c±£ic. trz&ditinn,. tJULKzLsG. gowusL 

prtu3/tzv pdi/e. up thmirz. isoxz&Jtinn. pen* <3. 

cyju2£z£]/cn~u3JLAi2* (2)ajCktjC2rvox2, on. tJ-u2* plying, truspe^je,. 

11/25 Point 
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Velocette K. Steens, 1999 | bold-design.com | CD 

ABCD£TQWJ 
UJLMNOPQR 
STLLYUIXUZ 
nliTrlpjTjhijUlHU'irr 

pjflzMuvujxuzdcmp 

1S3H5B7B30 
48 Point 

TntifinUinrj Mrmnhh'r Itrnrlilinpi himIvE.jjJvinL 

fnlaftJi. cfjivu. up. UmifL vurnUfm fan, a. qiirhlirmabic. 

nxihli'ni’r uvL Lku.fhjlnij. bmprzr. 

18/25 Point 
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ChatoBand German Olaya, 2004 | myfonts.com 

td jm+e rj/i $eci /h & 

408 



Poster, Jonathan Nicol, Montreal, 2007 
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Bolt Cutter | boltcutterdesign.net | CD Eutemia Italic 

123^56j890 
36 Point 

410 



Vtks Sonho Douglas Vitkauskas | vtks.com.br | CD 

ofti&ti/rwK^ 

'izsAzcmo 
50 Point 

fo^afaky nouadlc tmctiiiok, twtlw 

^orifxL feiaib fart i/f tym rocatiok foi a 

^mdloka£f& 4Kid&iM ok ft§<k$ ttafvfe. 

21/25 Point 
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The King & Queen font Bran | dafont.com | CD 

/7S4S67747 

13/25 Point 

412 



Hawaii Lover Andrew2 Hart, 2009 | dirt2.com | CD 

^Making mmadic tradition, 

up 

exidenceen t/w fljping trapeze. 

20/25 Point 

43 Point 
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Magazine cover, Alan Peckolick, Ernie Smith, 

Tony DiSpigna, 1982 



Mommie Hubert Jochara, 200S | hubertjocham.de 

gw® tfafo mxttiofojck a emfeMca 

26/26 Point 
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Marcelle Script Clement Nicolle, 2004 | stereo-type.net | CD 

assetmc 

afixdcfylkjMmti 

X $9 ) - • "r y 

1234567*90 
40 Point 

frmda/iiny monastic txaditiamf twelve jovial 

ptiwto gave up tfteix vocation pox a yueotiotioMe 

existence on the flying, txapeze* 

15/25 Point 
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TeamSpirit Nick Curtis, 2000 | nicksfonts.com | CD 

42 Point 

monastic VuxxUtian^ tute£vc 

j£«ta£ £uoh& gage ujy thevc vacation a 

gyaMona&ic eocjutence on the ttuino. (tage^e 

1S/25 Point 
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Julia Script David Harris, 1983 | linotype.com 

44 Point 

CTitJiu/iintf mtuaJlti Imdilitn, luihipiia/j/farj 

gafe up l/mr uiutunju a yutjlunatih tt/JU/ut 

m l/u jiifiny hupas?. 

18/25 Point 
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Charade profonts, 2009 | urwpp.de 

wv wtc&z 

&fpf .. W ' 0 00404 

7284567890 
45 Point 

9Z&Mthl/tf /ne/i(Mtie taaditiv/i, twelvejvvialJhiaAJ 

jave gff theta veeativajva te qveativaalle e#Mte/tee 

v/i theJtyi/ij tsegffeze. 

19/25 Point 
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FleurDeLeah TypeSETit-Robert E. Leuschke, 2008 | p22.com 

36 Point 

cfaos up t&i/i aomfam a (j^/Mtlona^ 

(m t$e foape^e- 

18/25 Point 
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ROB LavishlyYours TypeSETit-Robert E. Leuschke, 2004 | p22.com 

U/jj) t£^Ajb a, «LK 

tS*JU 

24/25 Point 

421 

D
ec

o
ra

ti
v
e 

a
n
d

 F
re

es
ty

le
 



D
ec

o
ra

ti
v
e 

a
n

d
 F

re
es

ty
le

 

Victorian Initials One Dieter Steffmann, 2001 | steffmann.de | CD 

58 Point 

m 

12/19 Point 
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Espania Dan X. Solo, 2000 | abstractfonts.com | CD 

opq/sfuvttfxtjj 
a8U)3&@$?!.,:;* 

taS456?89(> 
40 Point 

ci^safemcj monastic fr>a6ift<>u, twelve joviaf friar's 

cjave up tkext vacation fer' a <tuestieua6fe existence 

eu ike fTyincj fEapege. 
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A Charming Font Graham Meade | moorstation.org | CD 

26/25 Point 
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Still Time Ray Larabie, 1999 | larabiefonts.com | CD 

45 C VZ74H 
HKZniHOrZ 
55 7W WXVZ 
akdefghijl'lmn 
opgtitnvmyzaoiHS 

i^4?6?$9o 

44 Point 

Jbtdaf'ing monastic hadition, twelve jovial fiiatS 

gave if hit voeation lot a 4neStionatle existence on 

k Hying tiapeze. 
22/25 Point 

425 

D
ec

o
ra

ti
v
e 

a
n
d

 F
re

es
ty

le
 



D
ec

o
ra

ti
v
e 

a
n

d
 F

re
es

ty
le

 

Devil Kalligraphy Maximiliano Sproviero, 2007 | myfonts.com 

V j( 
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Kalligrand Script One Maximiliano Sproviero, 2008 | myfonts.com 
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18 Point 
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Smack Jill Bell, 1993 | llnotype.com 

17.5/25 Point 
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Poster, Nina Pagalies, 1951 
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Dropink Christine Voigts, 1999 | linotype.com 

snvw^z, 
UiN 

ofofistwwvYz^etfB 

^ORS/.klN® ^©N/bStte? fR4t>IfI©N, twelve 

JovlAl 4?r[Ars @4ve w ftiets v©e*/.tt©tt q?©R /> 

cpT/esfloNA-feLe evIsteNGfe on tfte qjtflN® tR^reze. 

13/25 Point 
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MKristall Manfred Klein, 2004 | moorstation.org CD 

FwoktiMj MiA'tx tnc/it jcml 

jm up ff'ii* iTOiwA (to a ft&twiwfrft evt/twe 

CA Hit fHyMuj toApeze. 
20/25 Point 
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Fmiring Campotype One AndiAwMasrylptant.com! CD 

ffBCD&TGtfg 

sru\J%lpyp 
aired ef&hvfk^ 

imnop-qfL&tiL 

s. 

(£t)?/,,o 1234567890 
40 Point 

monastic feo&ltlon, tJ^etOe 

joOlat (ggj)e up- thelfi Vocation cl 

questionable stance on the trapeze, 

13/25 Point 
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Satisfaction Andrew Leman, 2003 | myfonts.com 

iio 
o?9^?r 
O i/odKU'J 

(VP 1^ ^ V-^ VH./V n 

1774^67^^0 

ir 

27 Point 

—bzdl-* 

^.c>^r**-aQ. (J^JLX-\ vo-£af*-oJ<. £ ■>*1 «- 
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“ imagine 

thatyOu have before yOu a 

foagOn $f wine. (lfou may chOOse 

ytmr trwn favOrite vintage for thu imagi¬ 

nary demtnstmtiOn, sO tkatit be a deep 

shimmering crimsOn in ytmr cdltur. rlfou have 

twO gablets before yOu. One is OfsdlidgOld, 

wi'fughtin the mOst exquisite patterns. "The 

Other is Ofcrystal-clear glass, thin as a bubble, 

and as transparent. TOur and drink; and 

according U ytmr choice Of goblet, 7 

shall kntw whether Or nOtyOu are 

a cOnnOisseur Ofwine...” 

— Zcdtricc 

Specimen sheet, Olivers Stojadinovic, 2001 



Aspera Olivera Stojadinovic, 2001 | linotype.com 

3 TUW'WX^Z 

-t2U$67Z$Q 
4S Point 

'hb'tdking mHcutic tradition, twelve jhried friem 

gave ny their vfrMtitm fir a yne^titmxdle existence 

frn the flying tmyeze. 

20/25 Point 
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RTF Zigarre Script Jim Rimmer, 2006 | p22.com 

fitCPtWUlJ 

ezunvxyz 
flk4ef^0felHW° 

pqMtuvwxyzSdiifS 

lZ345t>7&90 
52 Point 

^oMaking monastic ttotfifion, twelve jovial ftiote 

gave up theft vocation fofl a questionable existence 

on the flying trapeze. 
23/25 Point 
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Panhandler David Buck, 2003 | sparkytype.com 

A8CDEFGHIJ 
KLMNOPQK 
STUVwxyz 

1234567*90 
40 Point 
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Staehle Graphia Walter Stahle, 2003 | linotype.com 

ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
^Wehhijklmn 

1234567800 
51 Point 

Forsaking monastic tradition, twelve jovial friars 

gave up their vocation for a questionable existence 

on the (Iping trapeze. 
20/2S Point 
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Poster, Sven Quadflieg, 2008 
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TCLescuelerascript Rodrigo Ramirez | tipografia.cl | CD 

42 Point 

'AsbCic ZvfeJlwZ 

<2^ fJLljXsKg XAA^£^, 

15/25 Point 
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Aka Frivolity James Milligan | dafont.com | CD 

32 Point 

eforsa^koj Mvkasiic {radii/ok, twelve jovial friars 

Qave up their vocatiok for a c^uesiiokaMe exist ekce 

ok the {Lika trapeze, 
d d id 

13/25 Point 
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Book cover, Lynn Pieroni Fowler, 1993 

443 

D
ec

o
ra

ti
v
e 

a
n

d
 F

re
es

ty
le

 



D
ec

o
ra

ti
v
e 

a
n
d

 F
re

es
ty

le
 

Jandles Ray Larabie, 2001 | larabiefonts.com | CD 

a<m 

40 Point 

C¥&ioSaSfyify -^(yTiasye ^'GobeJ/^/o^g kv/’etvbjffV’/al 

^VOoToi, fyOofe, zip $e,K f&eoJtf&ri^cno a c^asyo^cbkCe, 

e^s^ee, o*ix £§& fc&af&je. 

16/25 Point 
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Rose Water Uzim | perso.calixo.net/-uzim | CD 

^ ^ B 4 e> ^ T ^ 9 ® 
39 Point 

7t&TX> £ it \&/r a 

c^?^^£vec ir&p 
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Poster, Till Gathmann, 2004 
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Swank Jill Bell, 2000 | linotype.com 

§(Sr @ *?/., : * 
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Zanzibar Pro Gabor Kothay, 2003 | fontshop.com 

yep GO & TQ iffy 

t $3 <$/gS> G 

15/25 Point 
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FF Masterpiece Andante Peter Bil’ak, 1996 | fontfont.com 

* j 

45 Point 

snojx&Ki£ic • fruzcTijtio*I-, 

'^ticvtci'jpuzlte i^2 C/occc^u?j^ ^>a 

yM0ci£iosuyi27/& &JCui£&svc& osv tJuz fru^2&£&. 

toal £*■ 
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Jano, 2008 | dafont.com | CD Jano 

ij 4X0^ <§> t <3 

(mv\ 

\z3vt?yo 
55 Point 

(a<^Vos\^c j^Ws 

C^=*V'< Cj(D X Sf V^CcX^' jc/ o qCjf^r^\[c^f 

ty^^fVct ^V' Xt 
22/2S Point 
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Rudelskopf deutsch Peter Wiegel | peter-wiegel.de | CD 

(MarrawMim 

opojir J-Pi 10nopin^ 

dOMO 

65 Point 

.om mom ilir iiroi^iiioM, inonlion joioial firiair 

cpion tip iniir looraiioM foir a cpnlioHoiGln mpi T-nkirn 

on in flirjikip iirapnpno 

28/25 Point 
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Poster, Roy Grace 

452 



Tasapainoaisti_iso 60 sekuntia, 2006 | junkohanhero.com | CD 

&& (1> Ef (5JH D 

iPstOKWXV? 

VWMYZt&O 

umtftyo 

r o&h&hg MOwiK TWBve- 

jovw rtin &4V&OP thw vocation ro<« a 
tximtt JHt-mo iw&b 
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kokekoko Puno, 2009 | kokekoko.com | CD 

ABCDEFGHW 
kln\No?qr 

STUVWXV7 

123456^890 
39 Point 

Fotsakimg monastic tradition, twelve 

joviai f»iiats gave up fkeit vocation fot a 

questionable existence on the fdi^in^ tiape^e. 

13/25 Point 
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Pee pants script Kirk Shelton, 2009 | dafont.com | CD 

36 Point 

14/25 Point 
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Cmdreamit Chris Mise | dafont.com | CD 

A&£££££& 

aaxLmjopa 
ASJUWH'ia 
jOl J-Lr .■! .d. J-!_ J;L .y_ 

JIl Si :■■■■'_ .o- .o_ .o_ 
/>_ t jul .-j o 

1334S61890 
40 Point 

■P .cr a. a_ .c. JIl .L jx .cy y\. .c a. a. JL A a. dt»_ jq_ .dL JL JL JL jct y>_ ^ 

JL5w-5.il vii. _j..CrvJljOlJI 2J./\.jljOlAlA. .JljOlv5. JUU.pL 

tik5.A/>. vJiO.ti.jyL ijL.'JJl. /X jC5.JUL5-A.JLji.jCTJOLA.iLril.fi. 

5.XiAwi.5.».A5. .cr>\. JLA.5. ^.ily.AjOL^L JLA.j0.fL5.^.5.. 

13/17 Point 
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Primus Script Katharina Putick, 2004 | dakapu.com | CD 

d^£jnno9a 

joJarjcLafaKuMnan 

jO J1CpO\ijU. WJXJJ2: 

jClojuJI 

1234GG7890 
32 Point 

T^XAO^iru| mom/dti£ Jxajdjiian, iwjdW^viaf 

fxmxA £p.vG. up lPu£jx voontion fox n jqmLAiionoJ^ 

nxiAWn on UW ffyin-j Ixapn^. 

10/25 Point 
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Poster, Blake Wright, 2009 

458 



Superscript Sven Stiiber, 2001 | superlooper.de | CD 

/IBCHEFGHIl 
KIMNCPOR 
STumirxvz 

abcdeffhijK 
Cmao]fM(ntii 
ininu^MuniA 

1£3456?E90 
38 Point 

Farsahiag nunuutlc tradition-, turetite joviafc 

friars gaut thdr imatum par a questionable 

ucisUnUr oil Hi* ptlgrng trapue. 

10/25 Point 
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Venice Classic Soixantedeux, 2006 | soixantedeux.us | CD 

^iBCDEfart 
1]3CLMN0PQ 
RSTUVWXIJZ 
abcdefqhijks 
Dmnopqrstu 
vurxxfzabuR 
&??!., 
1234567890 

48 Point 

forsaking monastic tradition, twelve 

jovial friars gave up their vocation for a 

questionable existence on the f tying trapeze. 

16/25 Point 
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Alhambra Harold Lohner, 2006 | haroldsfonts.com | CD 

mJs C. J £. J J-l 
i J-k J 
** ai it Jib 

AJacjLg^jiiLjk 

ejX$(o) 
I2I45b78S0 

30 Point 

yLoJv^okin^. jn&ia^^ic. ^iuuU^u>», r 1^ r 

J-O-iibal yiA-t^ucdi ^aLM£. u£. ^J-i^A. fG*- -o. 

-O^ -tK?- 

10/25 Point 
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Talib Mohandes Regular 
Talib Kulkufi Rounded 

Sascha Thoma, 2006 | epsSl.com, talib-type.com 

ahjcxlxifghijk 

ajlxxaz.ab.iip 

r“ '^tik 

123*^561890 

J0rr^rtkir»^ mpAri^hr brnrliKofy [iitaluer 

go mini jjuiircia gaiter up tkais uo^aliLoxi «|oJ’ a 

rjuryshpAiilTiU ffxisKmcc. <>n tka jiyinlg bdaipaza. 

12/25 Point 
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Baladi Bar publicity, Ben Wittner, Sascha 

Thoma, 2008 
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Per Jorgensen, 2002 | fontshop.com Bagel 

ancDEFGHrj 
KIMNOPQHST 
UVUJXY3 
xbcricf^hijklmn 
nr^r^fcuvujx^z 
Kaul^% 8c@?r.,:;* 
72^^7890 

41 Point 

Far^xkintj man^tic trxditian, twelve javixl 

frixr^ ^xvn up their vaextian far s ^ua^tianxhla 

existence an the trxpnzc. 

15/25 Point 
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Falafel Per Jorgensen, 2002 | fontshop.com 

J KGM -N 0 •? Q1V 

$raA)Al)VVG 
&.bc* A <v^qW^j\cXi_VwVy 

3°-Its L U.UUJ 

1 23*<3 bl 8 1 0 

* 

38 Point 

cru-j sGc-LW-^ VvvoW^g;\--L<^- A-A-LoVv, 

\_lvaiiw uocto^LvoVvJou 

16/2S Point 

0Vv \_iva^\^CjlW^ 
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Sangkuriang Cursive Gregorius Wisnu, 2008 | dafont.com | CD 

mZWEFGWD 

KUIWOVOIR 
srvvwxsz 
znbzzlsfvjhijyimv 

VTpwrzlwvuxyjz 
Si b@?L,:;* 
123^561890 

42 Point 

TFvrsvikiinz) wovrasliz: Irzudilivm, Iwelw 

juviznl friznrz ztjznvs ujp Yhisir i/vcznlivn Jpvr zn 

zjusslivwibls sxizl&Tnz:® vin llns Jplujiinzj lrznp&z&. 

14/25 Point 
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Graham Blakelock, 2006 | myfonts.com Kanjur 

V V5 t V 

mrrr 
52 Point 

OT^tfc 

TC^VI^ 'VT^niM fDRJ 25 

q^Sttew-bz^ V® fw m^pvw 

11/25 Point 
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RTF Posh Initials JimRimmer, 2006 | p22.com 

QJUS'GU 

’yypxyz, 

62 Point 

J'Q3iS&Kd£K<g‘ 

czy?&LrY& scfvsokl j'^cA.tis §-^y& up 

'&ZK&331 'VaC&GSQCR yOcR Qk QJV&Sft0Q£ff&fBL& 

6cX^SKSOTCS OR? ^5K6 c5Jl<Z\P&^& 

12/18 Point 
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Caslon Calligraphic Initials Paul Lloyd. 2002 

moorstation.org | CD 

38 Point 

Twelve jovjzAJi qaive zct T/arei^ 

v©6tstcfj&3^ f©9^ a siijLesfi&^Ai^^e exists^* 

@e 0&c Tzre fJLri3<jQ X^atez^ 

7/18 Point 

469 

D
ec

o
ra

ti
v
e 

a
n

d
 F

re
es

ty
le

 







/'if-:5 :••'%?; 

r00^ 
':%■)$■ .$•:-•'."’V-'. ''*£ :-'-v.' ';: V^'\ }<i: 



Notes & Contacts 

List of Illustrations 477 

Index of Fonts 482 

Index of Type Designers 487 

Index of Foundries 491 

Copyright 496 









17. German official document, 1206-Das groBe Buch 
vom Buch [The Big Book of Books] by Horst Kunze, Der 
Kinderbuchverlag, Berlin, 1986 

18. From the writing manual ofVespasiano Amphiareo, Venice, 
1554-Schriftkunst [The Art of Writing] by Albert Kapr, VEB 
Verlag der Kunst, Dresden, 1971 

22. Bohemian-Franconian bastarda-Jacobus de Teramo: 
Belial (German), fifteenth century-Schriftkunst [The Art 
of Writing] by Albert Kapr, VEB Verlag der Kunst, Dresden, 
1971 

25. Writing Manual, Johann Friederich Vicum, c. 1756-Das 
groBe Buch vom Buch [The Big Book of Books] by Horst 
Kunze, Der Kinderbuchverlag, Berlin, 1986 

29. Covenant bond, 1623-wikipedia.org 

30. Eine Kinderstube [A Nursery], c. 1785-Schone alte 
Kinderbiicher [Beautiful Old Children’s Books] by Christine 
Pressler, Verlag F. Bruckmann KG Munich, 1980 

34. From the writing manual Les escritures financiere, et 
italienne-bastarde dans ieur naturel, Par Louis Barbedor, 
Paris 1647-Schriftkunst [The Art of Writing] by Albert 
Kapr, VEB Verlag der Kunst, Dresden, 1971 

37. The Declaration of Independence, by Thomas Jefferson. 
A printing from 1823-Wikipedia.org 

40. Mirabeau B. Lamar, travel journal, by Mirabeau Buonaparte 
Lamar, 1835 (June to October, 1835)-wikipedia.org 

46. Poster, Volker Pfiiller, 2004-100 Best Posters 04 

49. A letter by Vincent van Gogh, July 1882 

50. Excerpt from a letter by Paul Cezanne to Emile Zola, 30 June 
1866-P. Cezanne, Ambroise Vollard, Verlag der Arche, 
Zurich 

53. A letter to Leo and Gertrude Stein, Pablo Picasso, Paris, 
1906-beinecke.library.yale.edu 

56. Excerpt from a letter by Jane Austen, 29 September 1815 

60. Dearest, Christina Torre, 2001-TDC Annual 23 

66. Poster, Jan Rajlich, 1988 

69. Book cover, Anne Twomey, 2006 

70. Poster, Michael Bierut, 1999-TDC Annual 20 

77. Poster, Mats Gustavson, 1989-Graphis Poster 

477 

L
is

t 
o
f I

ll
u

st
ra

ti
o

n
s 



L
is

t 
o
f 
Il

lu
st

ra
ti

o
n

s 

W 
C 
O 

85. 

88. 

93. 

94. 

97. 

98. 

100. 

110. 

113. 

124. 

127. 

128. 

131. 

132. 

137. 

147. 

148. 

153. 

154. 

159. 

164. 

Cancellaresca corrente, Cancellaresca formatella, from a 

writing manual by Giovanni Francesco Cresci, Rome, 1570- 
Schriftkunst [The Art of Writing] by Albert Kapr, VEB Verlag 

der Kunst, Dresden, 1971 

From a writing manual by Johannes Baptista Palatinus 
(Palatino), Rome, 1540-Schriftkunst [The Art of Writing] by 
Albert Kapr, VEB Verlag der Kunst, Dresden, 1971 

Ken Barber, 2009-TDC Annual 30 

Poster, Holger Matthies, 1993-Graphis Poster 

Book cover, Herb Lubalin, 1979-Upper and Lower Case, vol. 

3, no. 2, June 1979 

Catalogue, Anthony Deleo, Shane Keane, 2009-TDC 

Annual 30 

Book cover, The University Press of Kentucky, 2006-Ul: 
Vom Schutzumschlag zum Marketinginstrument [From Cover 

to Marketing Instrument] 

Poster, Anonymous, 1990 

Book cover, Chip Kidd-Ul:Vom Schutzumschlag zum 
Marketinginstrument [From Cover to Marketing Instrument] 

Excerpt from the book The Strawberries, vol. 2, by Christoph 
von Schmid, c. 1830-Scheme alte Kinderbucher [Beautiful 
Old Children’s Books] by Christine Pressler, Verlag F. 
Bruckmann KG Munich, 1980 

Advertising billboard, Hal Wolverton, 1992-TDC Annual 14 

Brochure, Louise Fili, Jessica Hische, 2009-TDC Annual 30 

Louis Barbedor, 1646, Paris 

Poster, c. 1933-Ein Leben nach dem Kleben [Life after 

Pasting-Up] 

Ventura, Dino dos Santos, 2008-TDC Annual 29 

Above: Receipt, 1906, Below: Receipt, 1905 

From The Universal Penman, by George Bickham, 1740s- 
Schriftkunst [The Art of Writing] by Albert Kapr, VEB Verlag 
der Kunst, Dresden, 1971 

Poster, Sandro Wettstein, 2007-100 Best Posters 07 

Poster, Todd Fedell and Russ Haan, 1995-TDC Annual 16 

Poster, Sabine Schmid, Lutz Widmaier, 2005-100 Best 
Posters 05, Keine Kunst [No Art] 

Poster, Giorgio Pesce, 2007-100 Best Posters 07 

478 



167. Poster, Werner Celand, 2008-100 Best Posters 08 

168. Poster, Don Miller, 1996-TDC Annual 17 

171. Poster, Thomas Schmid, Isabella Diessel, Norbert Hovath, 
2003-100 Best Posters 03 

172. Degree show poster, Gerda Raidt, 2002-100 Best Posters 
02 

177. Book cover, Barbara deWilde, 2009-TDC Annual 30 

183. Poster, Henryk Tomaszewsld, 1947-Graphis Poster 

185. The Chameleon Papers, Bruce McIntosh, RoberrCipriani, 
1982-TDC Annual 3 

186. Poster, Jean Larcher, Cergy, 1989-TDC Annual 10 

189. Magazine spread, Nancy Harris Rouemy, 2008-TDC 
Annual 29 

192. The Penthouse Calendar, 1980-TDC Annual 1 

195. Burgues script, Alejandro Paul, 2008-TDC Annual 29 

196. Poster, Stefan Sagmeister and Matthias Ernstberger, 2005- 
TDC Annual 26 

199. Poster, Elisabeth Plass, Katrin Adamaszek, 2008-TDC 
Annual 29 

210. Poster, William Thompson, 1997-Graphis Poster 97 

217. Book cover, Alfred A. Knopf, 2006-Ul:Vom Schutzumschlag 

zum Marketinginstrument [From Cover to Marketing 
Instrument] 

218. Poster, anonymous, 1996-Graphis Poster 96 

221. Poster, Stephan Bundi, 2008-TDC Annual 29 

224. Book cover, Piet Schreuders, August 1984 

228. Promotional poster, Harrison Allen, 1989-TDC Annual 10 

233. Poster, Niklaus Stoecklin, 1927-100 Best Posters 02 

234. Page of a book, Gail Anderson, Ken Delago, 2001-TDC 
Annual 22 

238. Advertising poster, 1938 

241. Book cover, Roberto de Vicq de Cumptich, 2009-TDC 
Annual 30 

245. Advertising poster, Steven Sandstrom, 1996-Graphis 
Poster 
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246. Magazine cover, Nancy Harris Rouemy, 2009-TDC 

Annual 30 

253. Poster, Paul Curtin, Benta Lloyd, 1993-TDC Annual 14 

258. Book cover, Penguin Eichborn Orion Publishing Group, 

2006 

267. Poster, anonymous, 2003-100 Best Posters 2003 

269. Specimen sheet, advertisement, 1957-3 Scriptes - Choc, 

Mistral, Diane 

270. Poster, GDR, 1950s 

278. Ken Barber, 2009-TDC Annual 30 

283. Adios script, Alejandro Paul, 2009-TDC Annual 30 

284. Campaign, Bill Thorburn, 1992-TDC Annual 13 

287. Roberto de Vicq de Cumptich, 2009-Graphis Poster 

288. Montague script, Stephen Rapp, 2009-TDC Annual 30 

292. Calendar, Canada, 1993-TDC Annual 14 

297. Poster, Alan Peckolick, 1984-TDC Annual 5 

298. Book cover, Louise Fili, 1992-TDC Annual 13 

305. Poster,Tom Carnase, 1982-TDC Annual 3 

310. Logos, student project, Jason H.Wu (above), Betsy P.Tsai 
(below), 2009-TDC Annual 30 

313. T-shirt print, David Croy, 2009-TDC Annual 30 

321. Poster, Gaku Ohsugi, Yuriko Matsumura, 2008-TDC 
Annual 29 

322. Logotype, Richard Boynton, 2006-TDC Annual 27 

327. Poster, Armin Lindauer, 1996-Graphis Poster 

332. Poster, Torsten Kruger, Wolfgang Greter, 2004-100 Best 
Posters 04 

335. Poster, TadanoriYokoo, 1989-Graphis Poster 

341. Book cover, Richard Moore, 1983-TDC Annual 4 

342. Book cover, Fritz von Valtier, 1932 

347. Poster, Ultrabazar - Mart Infanger, 2005-100 Best Posters 
05-Keine Kunst [No Art] 

350. Packaging, Michael Strassburger, 1996-TDC Annual 17 

355. Advertisement, Morgan Daniels, 1997-Graphis Poster 97 
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361. Brochure, Louise Fili, Jessica Hische, 2009-TDC Annual 30 

371. Book cover, O. Maier Verlag, 1941 

Book cover, Deutsche Maizena-Gesellschaft [a German 

manufacturer of corn starch products], Hamburg, c. 1925 

Book cover, Buchverlag der Deutschen Zahnarzteschaft 
[Publishing House of the German Dental Association] Berlin, 
1937-Die Bilderwelt im Kinderbuch [Imagery in Children’s 
Books] by Albert Schug, City of Cologne 

372. Mein Erstes Schulbuch [My First Schoolbook], Switzerland, 
1920 

374. ’Roundhand’, Malerschule Zimmermann [Zimmermann 

School of Painting], Mannheim-Neckarau, c. 1930 

375. ‘German handwriting', Malerschule Zimmermann 

[Zimmermann School of Painting], Mannheim-Neckarau, 
c. 1930 

378. Back of a school notebook, c. 1983 

395. Poster, Stefanie Haberli-Bachmann, 2008-100 Best 
Posters 08 

399. Vehicle lettering, 1950s 

404. Poster, Christof Nardin, Thomas Geisler, 2006-100 Best 
Posters 06 

409. Poster, Jonathan Nicol, Montreal, 2007-TDC Annual 28 

414. Book cover, Alan Peckolick, Ernie Smith, Tony DiSpigna, 
1982-TDC Annual 3 

429. Poster, Nina Pagalies, 1951-Graphis Poster 96 

434. Specimen sheet, Olivera Stojadinovic, 2001-TDC 
Annual 22 

439. Book cover, John Langdon, 1993-TDC Annual 14 

440. Poster, Sven Quadflieg, 2008-100 Best Posters 08 

443. Book cover, Lynn Pieroni Fowler, 1993-TDC Annual 14 

446. Poster, Till Gathmann, 2004-100 Best Posters 04 

452. Poster, Roy Grace-Graphis Poster 

458. Poster, Blake Wright, 2009-TDC Annual 30 

463. Ben Wittner, Sascha Thoma, 2008 
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Kalico Script 336 

MVB Fonts 

Chanson d’Amour 62 

Nick’s Fonts 
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Sudtipos Volcano Type 

W 
0 

£ 

o 
pH 
<4-1 

o 
X! 
0 

T3 
C 

Affair 308 

Alma 231 

Cenizas 42 

Suomi Type 

Cider 309 

The Font Bureau, Inc. 

Avalon 102 

Biscotti 108 

Three Islands Press 

American Scribe 36 

Emily Austin 64 

Lamar Pen 41 

Schooner Script 67 

Tofino Type 

Albion Signature 193 

Typo 5 

ChatoBand 408 

URW 

Adore 240 

Adventure CTT 120 

AlysRR Medium 135 

Balladeer 157 

LP Bambus 338 

Blizzard D 266 

Charade 419 

Florentine Cursive HE 104 

Katie 382 

Legende D 263 

OT Sonora Pro 345 

Splendor 229 

Filou 161 

Wiescher Design 

Ellida 194 

Royal Classic 198 

Wilton Foundry 

Chateau 138 
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I 
Script Fonts is a visual encyclopedia of over 300 fonts that includes complete alphabets and numerals 

for each font and a piece of sample text that shows how each typeface works in the context of 

a paragraph. The book is richly illustrated with examples of the typefaces as used in manuscripts, 

on posters, in advertising, and other graphic design, and includes elegant Italian and French cursive 

scripts, English script fonts, expressive marker fonts, brush and swash fonts, and decorative and 

freestyle fonts - all illustrated with historical and contemporary examples, 

The accompanying CD includes 122 free fonts. 
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