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Type 1: Digital Typeface Design 
Nathan Gale 

Type 1 brings together digital typefaces from around 
the world, providing a unique visual resource in 
design and research for typographers and 
graphic designers. 

The typefaces are grouped into sections based on 
typographic styles Text, Graphic" Calligraphic, Dirty, 
Stencil, Line, Modular, and Bitmapped. Short 
descriptions of each typeface include information on 
how it was created and the inspiration behind the 
design A full list of email addresses/websites for 
the designers and foundries is included, making it 
easy to source the fonts featured. 

Contributing typeface designers and foundries 
include Neville Brody, eBoy, Tobias Frere-Jones, 
Alexander Gelman, Tom Hingston, Christian Kusters, 
Miles Newlyn, Swifty, Jeremy Tankard, Cornel Windlin, 
AGFA Monotype, Alias, FontShop International, 
The Foundry, Thirstype, and T-26 

Accompanying the book is a CD-Born containing eight 
copyright-free fonts (one to represent each section 
of the book) specially commissioned from selected 
typeface designers 

With 178 fonts 
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CLASSIFICATION 

This book uses typeface style for its 

broad chapter categories, using the 

primary characteristics of each 

design as the basis for classification. 

TEXT 

Typefaces for use as either body type 

or as display matter. 

GRAPHIC 

Typefaces of a vividly illustrative, 

pictorial or decorative design. 

CALLIGRAPHIC 

Hand-drawn types including scripts 

and faces that imitate handwriting. 

DIRTY 

Letterforms with processed, 

distressed or random elements. 

STENCIL 

Typefaces that resemble stencil 

letters cut from metal, paper etc. 

LINE 

Letters formed with the use of lines, 

including outline and inline. 

MODULAR 

Typefaces that use a standardized 

unit of construction. 

BITMAPPED 

Fonts based on the pixellated 

representation of type on screen. 

INFORMATION 

Each typeface is displayed showing a 

complete A to Z, in both upper- and 

lowercase, and lto 0 where possible. 

A display sentence has also been set, 

again in upper- and lowercase where 

possible, to show all characters in use. 

In the family list, alternate versions of 

typeface styles, such as italics, are 

shown in the display weight only. All 

typefaces are listed alphabetically 

within each chapter, indicated by the 

two reversed-out characters in the 

bottom right corner of each page. 

The following data has been included 

with each typeface: 

1 Name of designer/designers. 

2 Name of company/foundry. 

Where relevant, both company and 

foundry name are listed. Related 

foundries are listed where possible. 

3 Location of designer/foundry. 

Location of the designer or foundry 

that submitted the work. 

4 Date of typeface design. 
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INTRODUCTION 

Type 1 collects together digital typefaces from around the world, 

providing a unique visual resource in design and research for 

typographers and graphic designers. 

The work featured was chosen by the editor: entries were selected 

from submissions sent in by designers in response to an invitation to 

submit work of their own choice. 

Type 1 displays a selection of digital typeface design from the past 

thirteen years. Overall, the content of the book has been made as 

contemporary as possible, though some earlier, less known typeface 

designs have also been included. Future editions of the book will be 

time specific, only featuring typefaces designed since the publication 

of the previous edition. 

Accompanying the book is a CD containing eight free fonts, one to 

represent each section of the book. These were exclusively 

commissioned from selected typeface designers and each is displayed 

at the beginning of the relevant chapter. 

Nathan Gale, Editor 

Type 1 CD typeface designers: 

TEXT AMINTA 

Gareth Hague, Alias, UK 

GRAPHIC METROPOLIS 

Christian Kusters, Acme Fonts, UK 

CALLIGRAPHIC DIET 

Shin Sasaki, Extra Design, Japan 

DIRTY JOHNHADANIGHTMARE[LASTNIGHT] 

Chester, Thirstype, US 

STENCIL ASPHALT 

Masahiko Nakamura, Lineto, Switzerland 

LINE CIRCUIT 

David Rust, Optimo, Switzerland 

MODULAR STUDIO 

Tom Hingston Studio, UK 

BITMAPPED BASIC-21 

Julian Morey, Club Twenty-One, UK 

TYPE 1 FONT CRATER 

Nathan Gale, UK 

All fonts are PostScript, Macintosh/PC compatible. 
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AaBt> C cD d.E eFf G-gHhli 

J j KkLlMmNnO oPp 

SsTtUuYYW'wXxYyZz 

1234567890 
AMINTA 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OYER THE LAZY DOC 

AMINTA FAMILY 

Aminta 
Gareth Hague 

Alias 

London, UK 

2001 

Aminta was designed specially 

for TYPE 1 and is free on the CD 

that accompanies this book. It mixes 

the utilitarian aesthetic of Courier 

with the expressive and intuitive 

letterforms derived from drawing 

and handwriting. 

AMINTA 



TEXT 

ALPHA HEADLINE 

ALPHA HEADLINE 
AABCDEFGGHIIKK 
LMNOPQQRRSTUVV 
WWXXYYZ 
1234567890 

ALPHA HEADLINE 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

ALPHA HEADLINE FAMILY 

ALPHA HEADLINE 
Cornel Windlin 

Lineto 

Zurich, Switzerland 

1993/1997 

Alpha Headline is derived from 

standard British car registration 

plates. The first version dates 

back to 1991. 

g 



ALPHAPEG 

RLPHRPEG 
RBCDEFGHIJKLHROP 
QRSTUVMXYZ 
12345G7890 

ALPHAPEG 

THE QUICK BROWN FOX JUHPS OVER THE LRZY DOG 

ALPHAPEG FAMILY 

RLPHRPEG 
RLPHRPEG MONO 

David Crow Alphapeg was inspired by a box of 
Stockport, UK plastic menu board letters found at 
2001 Liverpool Art School. The letters 

were digitized and then optically 

adjusted for legibility while retaining 

their original character. 

ALPHAPEG 



TEXT 

ALPINE 

alpine 
abcdefghijklmnopq 
rsttuviuxyz 

ALPINE 

the quick brown fox jumps over the lazy dog 

ALPINE FAMILY 

alpine 
Julian Morey 

Club Twenty-One 

London, UK 

2000 

Alpine was based on an unused 

masthead redesign for a men's 

fashion magazine, and takes much 

of its inspiration from 1970s 

Dutch modernism. 
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TEXT 

ANTHROPOLYMORPHICS 2.0 S 

AflTHROPOLYHORPHICS 
AaBbCcDdEeFfGqHhliJjKkLI 
MmnnOoPpQqRrSsTtUuVv 
WwXxYi/Zz 
1234567890 
ANTHROPOLYMORPHICS 2.0 S 

The quick brown fox jumps over the lazy doq 
THE QUICK BROWn FOX JUMPS OVER THE LAZY DOG 

ANTHROPOLYMORPHICS FAMILY 

Anthropoli/morphics 1.0 R 
Anthropolymorphics LI R 

Anthropoli/morphics 2.0 S 
Anthropoli/morphics 2.1 S 

Matius Gerardo Grieck 

[+ism] 

London, UK 

2000 

Anthropolymorphics is the fusion 

in both name and meaning of 

Anthroposophy and Polymorphism. 

The system of construction 

emphasizes individual character 

idiosyncrasies which, once 

set in text, integrate as a whole. 

ANTHROPOLYMORPHICS 2.0 S 

an 
12 



TEXT 

FOUNDRY ARCHITYPE BAYER 

baqer 
abcdeffqghijjKKlmnop 
qrsTtuvujxqz 
1234567890 

FOUNDRY ARCHITYPE BAYER 

The quicK brouun fox jumps over the lazq dog 
The quicK brown fox jumps over the lazq doq 

FOUNDRY ARCHITYPE BAYER FAMILY 

baqer 
David Quay/Freda Sack 

The Foundry 

London, UK 

1996 

Foundry Architype Bayer has been 

drawn from Bauhaus-Archiv original 

sketches for a minimal sans serif 

typeface, with no capital letters, 

produced by Herbert Bayer in 1925. 

13 



BDRMONO 

BDR MONO 
AilBCXDE^FFGHI^ 
KLMNOPQQRQSSTU 
UWXYZ2 
123^562890 
BOR MONO 

TH6 QUI<K BQOWN FOX .JUMPS OUEQ THE Lri2Y DOG 
THE QUICK BROWN FOX .JUMPS OUER THE LAZY DOG 

BDR MONO FAMILY 

BDR MONO 
Lopetz BOR Mono was intended as a new 
Buro Destruct kind of OCR [Optical Character 
Bern, Switzerland Recognition] typeface, hence the 
1999 three letters in the name. It is 

monospaced and contains an 

alternative uppercase instead of 

lowercase characters. 



TEXT 

BLISS EXTRA LIGHT 

BLISS 

AaBbCcDdEeFfGgHhliJj 

KkLIMmNnOoPpQqRrSs 

TtUuVvWwXxYyZz 

1234567890 
BLISS EXTRA LIGHT 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVERTHE LAZY DOG 

BLISS FAMILY 

Bliss Extra Light 

Bliss Extra Light Italic 

Buss Extra Light Small Caps 

Buss Extra Light Small Caps Italic 

Bliss Light 

Bliss Regular 

Bliss Medium 

Bliss Bold 
Bliss Extra Bold 
Bliss Heavy 

Jeremy Tankard 

Jeremy Tankard Typography 

London, UK 

1996/2001 

Bliss was developed after a study of 

five typefaces: Gill Sans, Edward 

Johnston’s Underground typeface. 

Syntax, Frutiger and Jock Kinneir's 

Transport typeface. It was intended 

to be the first commercial typeface 

with an English feel since Gill Sans. 

BLISS EXTRA LIGHT 

BL 
15 



TEXT 

BREMNER REGULAR 

BREMNER 
deBbCcDdEeFFGgHhIUj 
KkLIMmNnOoPpQqRrSs 
TtUuVJvjNuuXxYyZa 
123^56?890 
BREMNER REGULAR 

The quick brouun Fox jumps ouer the laay dog 
THE QUICK BROHN FOX JUMPS OMER THE LdZY DOG 

BREMNER FAMILY 

Bremner Light 
Bremner Regular 
Bremner Bold 

Adrian Talbot 

Intro 

London, UK 

2000 

Bremner was created for the 

redesign of Mute Records' visual 

identity. It was inspired by Herbert 

Bayer, the Bauhaus and the 

Modernist design movement. 

BREMNER REGULAR 

B 
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TEXT 

AF CARPLATES BOLD 

CARPLATES 
AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 
1234567890 
AF CARPLATES BOLD 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

AF CARPLATES FAMILY 

Carplates Medium 

Carplates Bold 

Concept/uppercase letters: 

Sandy Suffield 

Lowercase letters: 

Christian Kusters 

Acme Fonts 

London, UK 

1997 

AF Carplates is based on the 

standard UK licence plate typeface. 

The concepts of context and 

generic use were the inspiration. 

AF CARPLATES BOLD 
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TEXT 

COURIER SANS REGULAR 

COURIER SANS 

AaBbCcDdEeFfGgHh 

Ii JjKkLlMmNnOoPpQq 

RrSstuVvWwXxYyZz 

1234567890 
COURIER SANS REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

COURIER SANS FAMILY 

Courier Sans Light 

Courier Sans Regular 

Courier Sans Bold 

James Goggin 

Lineto 

Zurich, Switzerland 

1994 

uuui ibi oans was originally aesigned 

during the first year of Goggin's 

graphic design degree. By taking 

the generic Macintosh system font 

and cutting off all the serifs, a 

pleasantly anonymous and 

functional sans serif was created. 

CO 
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CRAYFISH ROUNDED 

crayfish rounded 
abcdefghijklmnopq 
rstuvwxyz 
123456789 

CRAYFISH ROUNDED 

the quick brown fox jumps over the lazy dog 

CRAYFISH ROUNDED FAMILY 

crayfish rounded 

Simon Gofton Crayfish Rounded is a lowercase 

Tom Hingston Studio font drawn specifically for the band 

London, UK Spacek. It was initially intended as 

2001 a stand-alone logotype but was 

subsequently developed for use 

throughout the single and album 

sleeve campaign as a display font. 



CR GOTHIC BOLD 

CR GOTHIC 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
1234567890 

CR GOTHIC BOLD 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

CR GOTHIC FAMILY 

CR GOTHIC 

CR GOTHIC BOLD 

Art Direction: Nathan Gale 

Design: Robin Nicholas 

AGFA Monotype 

Redhill, UK 

2000 

CR Gothic was drawn specifically for 

use within Creative Review 

magazine. Based around Franklin 

Gothic, it has been carefully 

redrawn to eliminate the strong 

thick to thin contrast, and 

incorporates a new style 'GL 

CR GOTHIC BOLD 



TEXT 

DETROIT MM 500 WEIGHT 500 OPTICAL 

DETROIT MM 

RaBbCcDdEeFFGgHhli 
JjfihLIMmNnOoPpOqRr 
SsTFUuVvWwXxYyZz 
1Z3H567890 
DETROIT MM 500 WEIGHT 500 OPTICAL 

The quich brown Fox jumps over Ihe lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LRZY DOG 

DETROIT MM FAMILY 

DeMcM MM 0 0 

□ehnil' MM □ !□□□ 

□elroil’ MM 5DD 5DD 

Detroit* MM 1000 0 
Hetraih MM 1DDD 1D0D 

Stephane Delgado/ 

Gilles Gavillet/David Rust 

Optimo 

Lausanne, Switzerland 

1997 

Detroit MM allows the user to 

modify the shape and the weight of 

the font using Multiple Master 

technology. It was designed at 

Cranbrook Academy of Art in 

Detroit, Michigan. 

21 



TEXT 

DIALOGUE 

cUftiaGirs 
R^bJC2d£pfDGyri'i[Jn 

K?llmijn.DaopoQ.nsT 
txLfivmxi^DilQzr 

DIALOGUE 

t’P Qip? noum odd nn]OT onpo x>p "|Hjri3 doy 
tp£ q.LacK Prauin. fax Jumps aver tire JrziJ dOG 

DIALOGUE FAMILY 

dlRlOGLTE 

David Crow/Yaki Molcho 

Stockport, UK 

1999 

Dialogue's starting point was a visit 

to the School of Design Studies in 

Tel Aviv, where most of the public 

information is displayed in Hebrew 

and English. The aim was to design a 

font that could display these two 

languages in harmony. 

DIALOGUE 

di 
22 



TEXT 

DIM REGULAR 

Dim 
flQBbCcDdEeFfGgHhliJjKklimmfln 

OoPpQqRrSsTIUuVvWuuXxVyZz 
123U567890 

DIM REGULAR 

The quick brouin fox jumps over the lazy dog 
THE QUICK BROUJn FOX JUfTlPS OVER THE LOZV DOG 

DIM FAMILY 

Dim Slim 
Dim Regular 

Tim Fletcher 

Typical 

London, UK 

1997 

Dim is a reduction of Din Engschrift 

to its simplest form. All elements 

considered unnecessary have been 

removed to produce a stripped- 

down, minimal typeface. 



TEXT 

EIDETIC NEO REGULAR 

EIDETIC 
AaBbCcDdEeFfGgHhli 
IjKkLlMmNnOoPpQqRr 
S sTtUuVvWwXxYyZz 
1234567890 
EIDETIC NEO REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

EIDETIC FAMILY 

Eidetic Neo Regular 

Eidetic Neo Italic 

Eidetic Neo Small Caps 

Eidetic Neo omni 
Eidetic Neo Bold 

Eidetic Neo Black 

Rodrigo Cavazos 

Psy/Ops Type Foundry 

Emigre Inc. 

San Francisco, US 

1998/2000 

Eidetic features a fairly traditional, 

neoclassical foundation which also 

incorporates balanced, non- 

classical proportions and subtle 

traces of deconstruction. 

EIDETIC NEO REGULAR 

El 
24 



TEXT 

EUNUVERSE ROMAN 

EUNUVERSE 

AoBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxVyZz 

1234567890 
EUNUVERSE ROMAN 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

EUNUVERSE FAMILY 

Eunuverse Roman 
Eunuverse Italic 

Eunuverse Bold 

Eunuverse Extra Bold 

Barry Deck 

Thirstype 

Barrington, US 

1998 

Eunuverse was designed exclusively 

for use in Ray Gun magazine when 

Barry Deck was art director in the 

late 1990s. The clean sans serif 

characters are reminiscent of 

Adrian Frutiger's Universtype 

family in both form and proportion. 

EUNUVERSE ROMAN 

EU 
25 



TEXT 

FOUNDRY GRIDNIK REGULAR 

GRIDNIK 

AaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 

1234567890 
FOUNDRY GRIDNIK REGULAR 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

FOUNDRY GRIDNIK FAMILY 

Gridnik Light 

Gridnik Regular 
Gridnik Medium 

Gridnik Bold 

David Quay/Freda Sack 

with Wim Crouwel 

The Foundry 

London, UK 

1998 

Foundry Gridnik derives from a 

typeface created by Dutch designer 

Wim Crouwel in the late 1960s. 

Crouwel was often affectionately 

referred to as 'Mr Gridnik' by his 

contemporaries because of his 

devotion to grid systems. 

FOUNDRY GRIDNIK REGULAR 

G 
26 



TEXT 

GRIFFITH GOTHIC BLACK 

GRIFFITH GOTHIC 

AaBbCcDdEeFfGgHhliJj 

KkLIMniNnOoPpQqRrSs 

TtUuVvWwXxYyZz 

1234567890 
GRIFFITH GOTHIC BLACK 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

GRIFFITH GOTHIC FAMILY 

Griffith Gothic Thin 

Griffith Gothic Light 

Griffith Gothic Regular 

Griffith Gothic Bold 
Griffith Gothic Black 
Griffith Gothic Black Italic 

Griffith Gothic Condensed Black 
Griffith Gothic Ultra 

Tobias Frere-Jones 

Font Bureau 

Boston, US 

1997/1999 

Griffith Gothic is a revival of the 

typeface Bell Gothic, designed by 

C.H.Griffith in 1937. It retains the 

original's thinning of joints as a 

salient feature. Italics and 

condensed versions complete this 

legible sans series. 

27 



TEXT 

HOBOKEN HIGH SLAB 

HOBOKEN HIGH 

AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 
1234567890 
HOBOKEN HIGH SUB 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

HOBOKEN HIGH FAMILY 

Hoboken High Sans 
Hoboken High Slab 

Nico Schweizer 

Lineto 

Zurich, Switzerland 

1998 

Hoboken High's twin fonts were 

based on the lettering commonly 

used on sportsjerseys and uniforms 
in the United States. 

28 



TEXT 

INGENIEUR REGULAR 

INGENIEUR 

RaBbccDdEerfGgHhiiDj 
KhLCnnriNnooppQqRDSSTt 

UUVUNlURXYyZ3 
123Q-56P890 
INGENIEUR REGULAR 

The quich bpouun fox jumps ooep Che easy dog 
THE QUICK BROUN FOH 3UI1PS OVER THE LRZV DOG 

INGENIEUR FAMILY 

ingenieun Extna Light 
ingenieup uStpa Light 
ingenieup Light 
ingenieup Regueap 
ingenieup Medium 
ingenieup Boed 
ingenieup Beach 

Niels Wehrspann 

//copy// 

Lausanne, Switzerland 

1999 

Ingenieur is a geometric typeface 

inspired by a fascination with low- 

tech fonts such as those on shop 

windows and street signs. These 

fonts are often designed by 

engineers unfamiliar with the craft 

of typeface design. 

INGENIEUR REGULAR 

IN 
29 



TEXT 

JUDE MEDIUM 

JUDE 

AaBbCcDdEeFfGgHhli 

JjKlcLlMmNnOoPpQqRr 
SsTtUuVvWwXxYyZz 
i2345678qo 

JUDE MEDIUM 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

JUDE FAMILY 

Jude Light 

Jude Medium 

Jude Medium Italic 

Jude Bold 

Jude Black 

Gareth Hague 

Alias 

London, UK 

1999 

Jude’s simple, angular and sharp- 

edged letterforms were created 

using the geometric precision of 

the computer. Classical references 

were avoided to produce a bold, 

modern serif typeface for text 
and display. 

JUDE MEDIUM 

JU 
30 



AF KLAMPENBORG BOLD 

KLAMPENBORG 

AaBbCcDdEeFfGgHhliDj 

KkLlMmNnOoPpQqRrSsTt 

U u VvWwXxYy Zz 

1234567890 
AF KLAMPENBORG BOLD 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX DUMPS OVER THE LAZY DOG 

AF KLAMPENBORG FAMILY 

Klampenborg Regular 

Klampenborg Medium 
Klampenborg Bold 

Henrik Kubel/Scott Williams AF Klampenborg was designed for 

A2-Graphics/SW/HK sign systems and display text. The 

fontyoufonts.com/Acme Fonts cut corners enable very tight 

London, UK spacing, allowing more letters per 

1997/1999 line. It also works well in small sizes 

where it looks clean and structured 

without being mechanical. 

AF KLAMPENBORG BOLD 



TEXT 

LUTZ HEADLINE 

LUTZ HEADLINE 
AABCDEFGGHIIJJ 
KKLMMNOPQRRSTU 
VVWWXXYYZ 
1234567890 
LUTZ HEADLINE 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

LUTZ HEADLINE FAMILY 

LUTZ HEADLINE 
Cornel Windlin 

Lineto 

Zurich, Switzerland 

1993/1997 

Lutz Headline, like Alpha Headline, is 

derived from an anonymous design 

for British car registration plates. 

LUTZ HEADLINE 

32 



TEXT 

ARS MAQUETTE BLACK 

MAQUETTE 

AaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsT tU u VvWwXxYy Zz 

1234567890 
ARS MAQUETTE BLACK 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

ARS MAQUETTE FAMILY 

Maquette Light 

Maquette Regular 

Maquette Medium 
Maquette Bold 

Maquette Black 

Angus R. Shamal 

ARS Type 

Amsterdam, The Netherlands 

1999/2000 

ARS Maquette is a humanistic 

typeface, designed for small text 

sizes as well as for headline 

applications. The idea was to keep it 

clean and invisible when used within 

the framework of a design, while 

maintaining its distinctive character. 

33 



TEXT 

METSYS BOLD 

METSYS 
AoGbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 

SsTUJuVvWwXxYyZz 
1234567890 
METSYS BOLD 

The quick brown fox jumps over the lozy dog 
THE QUICK DROWN FOX JUMPS OVER THE LAZY DOG 

METSYS FAMILY 

Metsys Thin 
Metsys Light 

Metsys Medium 

Metsys Gold 
Metsys Block 

Metsys, derived from a logotype 

designed for electronic band 

System 7, is a different take on the 

monoline aesthetic. Letterforms 

are purified, rounded, almost 

abstract graphic shapes. 

David James/Gareth Hague 

Alias 

London, UK 

1997 

34 



TEXT 

FE MITTELSCHRIFT 

MITTELSCHRIFT 
AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 
SsTtlluVvWwXxYyZz 
1234567890 
FE MITTELSCHRIFT 

The quick brown fox jumps over the Lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

FE MITTELSCHRIFT FAMILY 

Mittelschrift 
Engschrift 

Stephan Mueller 

Lineto 

Zurich, Switzerland 

1995-1997 

FE Mittelschrift was designed after 

the German government introduced 

a new typeface for car registration 

plates with the aim of making them 

impossible to counterfeit. This 

effort was swiftly undermined by 

the publication of this font. 

FE MITTELSCHRIFT 

35 



TEXT 

FOUNDRY MONOLINE REGULAR 

MONOLINE 
AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 
1234567890 
FOUNDRY MONOLINE REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

FOUNDRY MONOLINE FAMILY 

Monoline Ultra Light 

Monoline Light 

Monoline Regular 

Monoline Regular Italic 
Monoline Medium 

Monoline Bold 

David Quay/Freda Sack 

The Foundry 

London, UK 

2000 

Foundry Monoline's clean, linear 

appearance was created using 

strong structural elements. Each 

character has its own subtleties, 

with a monoline appearance which 

has been achieved through careful 

optical adjustment. 

FOUNDRY MONOLINE REGULAR 

MO 
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TEXT 

NORMETICA A 

NORMETICA 

AaBbCcDdEeFfGgHhli 

JjKULLMmNnOoPpQoRx 

SsTtUuVvWwXxYyZz 

123^567890 
NORMETICA A 

The quick bxown fox jumps ovei the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

NORMETICA FAMILY 

Noxmetica A 
Normetica B 
Normetica C 

Norm 

Lineto 

Zurich, Switzerland 

1999 

Normetica is a monospaced font 

designed to fit the grid of Norm 

magazine issue nr.O, a book and 

website exploring two and three- 

dimensional spaces and objects. 

NORMETICA A 

NO 
37 



TEXT 

NUMBER TWO 

NUMBER TWO 
AaBbCcDdEeFfGgHhliJjKkLIMm 
NnOoPpQqRrSsTtUuVvWwXxYyZz 
1234567890 

NUMBER TWO 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

NUMBER TWO FAMILY 

Number Two 
Martha Stuttergger 

Lineto 

Zurich, Switzerland 

1996 

Number Two was inspired by an early 

sans serif typeface called Berthold 

Schmale Runde Grotesk. 
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TEXT 

OFFICE REGULAR 

OFFICE 

AaBbCcDdEeFfGgHhli 

Jj KkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 

1234567890 
OFFICE REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

OFFICE FAMILY 

Office Regular 
Office Italic 

Office Bold 

Stephan Mueller 

Lineto 

Zurich, Switzerland 

1999 

Office, a monospaced text font, 

was developed from the designs of 

the Overseas typeface family. 

Overseas was based on a set of 

rubber stamps used for printing 

lettering on shipping containers and 

wooden boxes. 

OFFICE REGULAR 

OF 
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TEXT 

OZ BUCK 

oz 
AaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 

1234S67890 
OZ BUCK 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

OZ FAMILY 

Oz Regular 

Oz Medium 
Oz Bold 
Oz Extra Bold 
Oz Black 
Oz Black Italic 

Patrick Giasson 

Thirstype 

Barrington, US 

1998/1999 

Oz is a skilfully drawn and 

thoughtfully rendered revival of the 

Oswald family of type, created by 

Oswald Cooper in the 1920s. 
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TEXT 

PACIFIC REGULAR 

PACIFIC 

ABCDEFGHIJKLMNOP 

QRSTUVWXYZ 
1234567890 

PACIFIC REGULAR 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

PACIFIC FAMILY 

PACIFIC LIGHT 

PACIFIC REGULAR 
PACIFIC BOLD 
PACIFIC BLACK 

Julian Morey 

Club Twenty-One 

London, UK 

1999 

that was influenced by American 

naval lettering. 

PA 
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AF PAN BOLD 

PHN 
RBCDEFGHIJKLMN 
OPQRSTUVWXYZ 
1S34567890 

AF PAN BOLD 

THE QUICK BROWN FOX JUMPS OVER THE LRZY DOG 

AF PAN FAMILY 

PAN REGULAR 
PAN BOLD 

Robert Green 

Acme Fonts 

London, UK 

1996/1997 

AF Pan is based on a typeface from 

the interface of old NatWest bank 

cash machines. It was inspired by 

the idea that the original had been 

drawn by a computer programmer 

rather than a type designer. 



TEXT 

PENNSYLVANIA REGULAR 

PENNSYLVANIA 
AaBbCcDdEeFfGgHhliJj 
KkLlMmNnOoPpQqRrSsTt 
UuVvWwXxYyZz 
1234567890 
PENNSYLVANIA REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

PENNSYLVANIA FAMILY 

Pennsylvania Regular 

Pennsylvania Italic 

Pennsylvania Regular Small Caps 

Pennsylvania Bold 

Christian Schwartz 

Font Bureau 

Boston, US 

1999/2000 

Pennsylvania was inspired by the 

monospaced capitals and numbers 

on car licence plates in Pennsylvania. 

PE 
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TEXT 

ROLECKS 

ROLECKS 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
1834567890 

ROLECKS 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

ROLECKS FAMILY 

ROLECKS 
Gregor Schonborn 

//copy// 

Lausanne, Switzerland 

2000 

Rolecks is based on the logotype of 

Rolex, which was definitely not 

optimized for a full character 

typeface. Turning this logotype into 

an Egyptian font has created a punk 

typeface in total contrast to the 

logo's original purpose. 



RUBBER MEDIUM 

RUBBER 
AaBbCcDdEeFFGsHhli 

□JKkLlMmNnOoPpQqRr 

SsTtUuUulllPuiXxYaZz 

1Z3H567890 
RUBBER MEDIUM 

The quick brown Fox Jumps over the lazy dos 

THE QUICK BROWN FOX OUMPS OUER THE LAZY DOG 

RUBBER FAMILY Sebastian Lester Rubber was inspired by the 

GarageFonts popularity of blocky, square display 

Rubber Small Silver Spring, US 

2001 

faces in the UK. 

Rubber Medium 

Rubber Laree 
Rubber Ribbed 

RUBBER MEDIUM 

■r—*— $ j* “ 



TEXT 

RUBDOWN REGULAR 

RUBDOWN 
AaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 
1234567890 
RUBDOWN REGULAR 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

RUBDOWN FAMILY 

Rubdown Ultra Light 

Rubdown Light 

Rubdown Regular 

Rubdown Medium 
Rubdown Bold 

Rubdown Black 

Niels Wehrspann 

//copy// 

Lausanne, Switzerland 

1999 

RUBDOWN RE 

Rubdown was digitized from a 

transfer sheet found in a local shop. 

The extreme weight changes to this 

monoline font were created with 

Multiple Master software. 



TEXT 

SCENE MEDIUM 

SCENE 
AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 
SsTtUuVvWwXxYyZz 
1234567890 

SCENE MEDIUM 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

SCENE FAMILY 

Scene Light 

Scene Regular 

Scene Medium 

Scene Medium Italic 

Scene Bold 
Scene Black 
Scene Ultra Black 

Sebastian Lester 

AGFA Monotype 

Redhill, UK 

2000/2001 

Scene is a clean, calm, corporate 

typeface inspired by Boo Gothic, Din, 

Trade Gothic, News Gothic, Meta, 

and OCR-B. 

SCENE MEDIUM 

c 
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TEXT 

SQUARE45 THIN 

SQURREHS 

RaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWuuXxyyZz 

I23H567890 
SQUARE45 THIN 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LOZUI DOG 

SQUARE45 FAMILY 

SquareHS Thin 

SquareHS Thin Italic 

SquareHO Regular 

SquareHO Oblique 

iquupifMlO OutHm® 

Carlos Segura/ 

Tnop Wangsillapakun 

T-26 Digital Type Foundry 

Chicago, US 

2000 

SQUARE45 45 THIN 

Square45 derives from Square40, 

a typeface designed in 1995 by 

Segura, which was based on the 

type from a 1940s propaganda sign. 

SQ 
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TEXT 

STORNO 

STORNO 

AaBbCcDdEeFfGgHhli 
JjKkLIMmNnOoPpQqRr 

SsTtUuVvlAJwXxYyZz 

1234567890 
STORNO 

The quick brown fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

STORNO FAMILY 

Storno 

Elektrosmog 

Lineto 

Zurich, Switzerland 

1999 

Storno's upper- and lowercase are 

interpretations of the numerals 

from an old Sharp cash register. 

STORNO 
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WDFB 

WDFB 

AoBbCcDdEeFfGgHhliJj 

KkUMmNnOoPpQqRrSs 

TtUuVvNwXxYyZz 

1234567890 
WDFB 

The quick brown fox jumps over the lazy dog 

THE QUICK BROUN FOX 

WDFB FAMILY 

WDFB 

JUMPS OVER THE LAZY DOG 

Hideki Inaba 

Hideki Inaba Design 

Tokyo, Japan 

WDFB was created as a bespoke 

typeface for a children's clothing 

company in Japan. 
2001 



TEXT 

W'HAPPEN 

WHAPPEN 
AABCDEFGHIIJKL 
MNDOPQQRSTUV 
WWXYZ 

W’HAPPEN 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

W’HAPPEN FAMILY Tom Hingston 

Tom Hingston Studio 

W'happen is based on an old 

American woodcut typeface called 

WHAPPEN 
WHAPPEN STENCIL 

London, UK 

2000 

Poster Gothic. It was adapted and 

redrawn as a headline font for a 

fashion photography book. 

W'HAPPEN 



GRAPHIC 

iii ii.ii i/ii/ hi iuii mi in an \u 

Concept and Art Direction: 

Christian Kusters 

3D Modelling: Paul Beavis 

Acme Fonts 

London, UK 

2001 

Metropolis was designed specially 

for TYPE 1 and is free on the CD 

that accompanies this book. It was 

designed as an experiment to 

explore a three-dimensional space 

on the two-dimensional surface of a 
page or screen. 



GRAPHIC 

FY 3D 

FY 3D 

FY 3D FAMILY Henrik Kubel/Scott Williams 

A2-Graphics/SW/HK 

fontyoufonts.com 

London, UK 

2001 

FY 3D is a grid-based typeface that 

uses a simple optical effect. Each 

character is constructed from two 

alternative perspectives. 
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GRAPHIC 

AFANGEL 

FINBEL 

HBCDEFBHXJHLPn 

NDPQRSTUVUiJMVZ 
123^I56Z89D 

AFANGEL 

THE QUXCH BROWN FOH JUFIPS OVER THE LRZV DOG 
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GRAPHIC 

BD ASCIIMAX 

f__ / ( 
/Tl \ I / II" 

/ / \ M"I -T1 r i ■ / r \ 
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1/ \ / \ i i i \ /'"i 
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"\ i 

BD ASCIIMAX 

sfffg -feMsarS mmm toss tostosl wto tong ms 

siHii mmm mm mmm @yn§ wm um mm 

BD ASCIIMAX FAMILY 

,V>rV 1 0-0 
_j ]ic' 

uC-O u:SS r±i! nm-cS-, 

Lopetz 

Buro Destruct 

Bern, Switzerland 

1999 

BD ASCIIMAX is inspired by ASCII art, 

graphic images composed of text. 

ASCII is the acronym for American 

Standard Code for Information 

Interchange. It’s a set of 128 

characters which are standard on 

almost all types of computer 

BD ASCIIMAX 

/ I 
/ / 

\ I 

\ \\ 

I I II 

/_ J 
/ 
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GRAPHIC 

AUTOLOGIC 

cutoloqic 
cbak^qc^Jkkbnnra 
Qcy.ih.'VA/LX'iMcaaz 

129L5R89o 

AUTOLOGIC 

Kx> quick brocsi tax jwvp* cxor Kx* kret; ooq 
fiw qc<ck ortMLsi over Mx* leu; ocx; 

AUTOLOGIC FAMILY 

ovtaloqic 

3 

AUTOLOGIC 

Gilles Gavillet 

Optimo 

Lausanne, Switzerland 

1997 

automatic logotypes and corporate 

identities without spending too 

much time and money. 
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GRAPHIC 

F AUTOSUGGESTION 

illMICfKlW 

F AUTOSUGGESTION 

i:Mnni::»naai:BiAMi»T»i:aiir4iNc 

F Autosuggestion was created for 

AutoFuse, the ninth issue of the 

experimental type magazine Fuse. 

It was formed from the negative 

spaces of the typeface Blur, also 

designed by Brody. 

F AUTOSUGGESTION FAMILY Neville Brody 

Fuse 9/FSI FontShop International 

London, UK 

1994 
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GRAPHIC 

BIFF 

BSFF 
HBCDFF6HS9KLNN 
0PQRSTUUUKV2 
12S4567890 

BIFF 

THE QUICK BROUN POX SUMPS OUCR THE LRSV 006 

Biff is inspired by early New 

York graffiti and its progression 

into throw-up styles, which were 

painted quickly with one layer of 

spray paint and an outline. 

□ irr tmiviilt 

BSPP 
Jonas Williamson 

Lineto 

Zurich, Switzerland 

1999 

BIFF 



GRAPHIC 

BREAKDOWN 

ht tit MW A? 

A 

BREAKDOWN 

tke uKk mw* m H*,n mr tkt 

BREAKDOWN FAMILY 

V'^'x4.'*'■>* X 

Uci'ksU'ir,, !■ 

vmkw 

Alexander Gelman 

Design Machine 

New York, US 

1994 

Breakdown was designed to utilize 

all three dimensions and contains 

three fonts representing x, y and z 

coordinates. When layered, these 

coordinates give the illusion of 

three-dimensional letterforms. 

BREAKDOWN 

♦ n 

> 
z 
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GRAPHIC 

F CITY AVENUE 

anrVr 
na S' □ 1= D a=r=jF Gf =51J=j n 

□ci=n-i_l=l^^Lr||y|nn“°n°nr 

^-ir^uu\v/M=^VrU^ = 

F CITY AVENUE 

irnE °Uicf^ ornlnln nFOtt T-rU|uia^ n\V/tr =l=fTE |KU ^na 

Tn= nUDaz^ -“Dlnln =n= -nUpF- nU=n T^s LrR^Vr dde- 

F CITY FAMILY 

ci=ib LJ = r c rn=|b IS, c=|b U r & 

ci=|bu =\v/Enu& 

QXm Ua^dJ e^Scfe® 
€4# 

F City was created for an issue of 

Fuse magazine based on the theme 

of cities. Its design draws on 

structural and emotional aspects of 

urban life and environment. 

Neville Brody 

Fuse 15/FSI FontShop International 

London, UK 

1997 
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GRAPHIC 

COINTRIN 

B B □ H fl 0 B S 
A 
n 0B0 El FIG 
DlZuClB 
M X Y Z 
B 

nin r tu 
BDHB 

001(900 

010 

Li J 00019000 
COINTRIN 

B0B QQHBQ 000E0H B0B Q0E3100 0(900 B0B BQBB 000 

COINTRIN FAMILY 

00B0B0B0 

Kimou Meyer/Vincent Sahli 

Grotesk 

Geneva, Switzerland 

1998 

Cointrin was based on the old 

arrival and departure boards at 

Geneva airport. 
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GRAPHIC 

COLTRANE 

itoKlilii:lldHi!Ppii!illlilillilil;Mllliii 
IlnDoPpPqHnSsThnnl/illliuSBaBUgS&s 
msmm 

COLTRANE 

Ihe quid: I.mu |'n;; jumps uvur him lusg dug 
mg quick ggguin m juiups uvhu ihe i.ii::g due 

Coltrane is a classic sixties font 

inspired by old John Coltrane record 

sleeves. An overweight typeface, it 

is best used at larger sizes to 

COLTRANE FAMILY 

Bnlbnanu 
Swifty 

Swifty Typografix 

London, UK 

1994 

appreciate the extreme nature of 

its design. 

COLTRANE 



GRAPHIC 

CUBICLE 

CUBICLE 

«;v« «***<$* «i«« W<*Si* *<*«** UV* «.*** i***, 

4<§»<§» O*,**.* 4-»«S- vOt--. «©❖* 

CUBICLE FAMILY 

C«*«<i.v*s,»j, 
Nobutaka Sato/Shin Sasaki 

Extra Design 

Sapporo, Japan 

1999 

Cubicle is an angled shadow version 

of the font Squaretype, also 

designed by Extra. 
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GRAPHIC 

EAT LIGHTNING 

PRT LTGHTPTPG 

HtmtWOPPQRSTV 

i/u/xyz 

EAT LIGHTNING 

rne quick BROu/n fok jumps oueR rue LRzy bob 

TKB QUICK BROU/K FOR JUmPS OUBR THP LRZy HOC 

Eat Lightning's inspiration came 

after hearing the line 'You're gonna 

eat lightning and you're gonna crap 

thunder' in the film Rocky. Designed 

at Cranbrook Academy of Art. 

EAT LIGHTNING 

tA I UbH I INIINb rAMILY 

BBT UBHTntnO 

Mike Essl 

The Chopping Block Inc. 

New York, US 

2001 



GRAPHIC 

EUPHORIC REGULAR 

nlnii_ilsi_nnajnaRpQCi 

EUPHORIC REGULAR 

-pine quids bDi— oiajn poss jumps ai/er trine ussy dag 

-?h§ quids srsoinjru ^cdm uumss olv^e ussy doe 

EUPHORIC FAMILY 

tuplnornci "?lnin 

^uplnodc: eeguLsr 

Sufolncj(~ic: /taL/i 

^suplnof-icz Mssuy 

muEphanc -p[n\n 

ruuisplrodci EEguLar 

ruusplnsdiz: Mtssuy 

Lee Basford/James Glover 

Fluid 

T-26 Digital Type Foundry/ 

Fountain 

Birmingham, UK 

1996 

Euphoric was originally inspired by a 

paperclip style font in an old type 

specimen book. The design was 

initially used as a logotype, but was 

later developed into a full character 

set for T-26. Nuephoric is an 

updated square version of Euphoric. 

EUPHORIC REGULAR 

u 
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GRAPHIC 

EXERCISE 

EXERCISE 

EXERCISE FAMILY Tomo Takeue 

tomotomo.net 

Tokyo, Japan 

aooo 

Exercise was created for the 

CodexTwo CO-Rom, published by 

Matt Owens, and was inspired by the 

need to be more healthy. 

EXERCISE 



GRAPHIC 

FAT ULTRA 

V 

FAT ULTRA 

FAT ULTRA FAMILY Nobutaka Sato Fat Ultra used the square as a 

Extra Design starting point for each of its 

pa« ultra Sapporo, Japan characters. Negative white space 

1998 was then added to create the 

individual letterforms. 

tnuiililia 

FAT ULTRA 



GRAPHIC 

FLEXO MM 500 WEIGHT 500 OPTICAL 

fuxo mm 
FiagdCCQdeeFf GgHniijjKH 

urn mnndDPPdiarssTMjii 
uum ip xxvvzz 
123^367090 
FLEXO MM 500 WEIGHT 500 OPTICAL 

tne iiiiCH urown fon inmn oyer me iazv dos 
THE MICH BA (HIM E Q X J U IT1 P S Q U E fl THE IHZV Q Q G 

Flexo MM allows the user to modify 

the shape and weight of the font 

using Multiple Master technology, 

adding a new playful and flexible 

dimension to typography, especially 

within the field of motion graphics. 

FLEXO MM FAMILY 

flexo mm □ □ 
pisxo mm son m 
flexo mm innn n 

David Rust 

Optimo 

Lausanne, Switzerland 

1998 

FLEXO MM 500 WEIGHT 500 OPTICAL 

^0 



GRAPHIC 

FUNKADELIC 

H-mnneuc 
naBtsr=nu^erj=SgHhli 

duHBLlmnnnnnonj^qpnr 

SsfbJuWUUJuuHhHyZs 

I334sn5*sgn 
FUNKADELIC 

The quieh UrouunpoH uumjee eUerfhelasy slog 

tht quirH Bnoujn rnh jumns oust tht lfch roe 

FUNKADELIC FAMILY 

FunkaUelir- 

Swifty 

Swifty Typografix 

London, UK 

1999 

Funkadelic's sleek curves and clean 

lines were inspired by seventies 

sci-fi films such as Rollerball and 

Death Race 2000. 



GRAPHIC 

INTERFACER 

inOCQTOCCQ 

oauooocpfqcniuu 
ii<koimi»nop<iQQOoc 
uwOMuuuUg^ 
n^O^flQO 
INTERFACER 

one quick OQooin fou ounoo owcq tne ut^u cioc 
one quick OQOcon com uumoo owcq one uo^tl 309 

INTERFACER FAMILY 

IfltCQfOCCQ 
Malte Haust 

Bionic Systems 

T-26 Digital Type Foundry 

Diisseldorf, Germany 

1998 

Interfacer is an experiment in 

combining circles with letterforms. 

It was inspired by the rounded 

characters of the font Bauhaus. 
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GRAPHIC 

LINETO 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

LINETO FAMILY 

Lineto 

Gilles Gavillet 

Optimo 

Lausanne, Switzerland 

Lineto was inspired by the type 

produced on Plotters, CAD 

printing machines. 

2001 



GRAPHIC 

LINK 

iWK 

5- &< ;* «S:#• S" H lj i ik)j 

1’tW vWwX x¥j, Zx. 

LINK 

THe qwi&k ^gewA/ fex izlwjfaps. ev^g -rne iazy -)eo 
lU<^ fox ❖tff 

LINK FAMILY 

u*« 
Megumu Kasuga 

London, UK 

1997 

Link was originally designed as a 

corporate identity for a company in 

the Japanese music industry. 

Shapes from a bicycle chain were 

used to express Heavy Metal and 

Techno influences. 



GRAPHIC 

MYRNA 

rn y r n h 

H a B h L c D d E 0 F Mj q H h I i 

3 j K k L L rfl rri I”I ri 0 o P p Q q R r 

S s T t l_l u \/ li LI J li j X > < Y y Z z 

1 2 =; u 5 6 7 o 9 '2' 

MYRNA 

T hi m quick hr u uj ri hex “j u rri p s o u c r the L b z q d o q 

THE QUICK BROLUri FOX JUn'lPS OVER THE LAZY DOG 

MYRNA FAMILY 

fliy r n 

Alexander Gelman/David Heasty 

Design Machine 

New York, US 

2001 

Myrna was designed as part of the 

new visual identity program for the 

Art Directors Club of New York. It 

was named to honour Myrna Davis, 

the club's Executive Director. 
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GRAPHIC 

PANDERELLA MEDIUM 

PANDERELLA 

AaBdEcDdEeFFEpHniiJj 

KkLI/RmNnDnPpPqRr 

55TfUuV/uU/uyXxYuZz 

PANDERELLA MEDIUM 

ThE quick dravun Fcixjumps nuEr thE lazu dug 

THE QUICK BRCIV1/N FCIXJUmPS Dt/ER THE LAZY DDE 

PANDERELLA FAMILY 

Panderalla Ultra Light 

Panderella Light 

PandErElla /TtEdium 

PandarElla tT\Edium Italic 

PANDERELLA /TtEDIUm CAPS 

PandErElla Bald 

Panderella Heavy 

Chester 

Thirstype 

Barrington, US 

2000 

Panderella was designed to pander 

to the dance record sleeve and club 

flyer design community. 

PA 
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GRAPHIC 
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GRAPHIC 

0062A PLOTTER 

PLOTTER 

Ad Bh Cc DdEd FfCg H h 

i J j KkLIMrnNnC’oPpQqR 

B^TtUuVvWw XxYyZ z 

r 

1234567S3G 
0062A PLOTTER 

The qui^k hrcwn fox jumps over the lez^ dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOC 

PLOTTER FAMILY 

05a Plotter 

025a Plotter 

025b Plotter 

0125a Plotter 

0125b Plotter 

5 G 62 d Platte r 

G G 62 n Plotte r 

00 B2b Plotter 

33 3 N P I 6-114 P 

<503 ID Plod Her 

Wolfgang Breuer 

Mittlere Kornung 

forhomeorofficeuse.com 

Frankfurt, Germany 

1999 

Plotter is the result of a typeface in 

a CAD program being gradually 

reduced in size to 0.031 of an inch. 

0062A PLOTTER 

Bflndzug PL 
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GRAPHIC 

FF POP 

PDP 

HaBbCcDdEeFf GaHhliJJKIiLLniri 

nnDnPpQqRrSsTtUulJuliJiJjItaVHZz 

1Z345E739D 

FF POP 

The quick brawn fax jumps auer the Lazn daa 
THE QUIEH BRDblll FDH JUH1P5 DUER THE LBZY DDG 

FF POP FAMILY 

Pop 

Neville Brody 

FSI FontShop International 

London, UK 

1992 

FF Pop was originally developed for 

a German music TV programme. 

Anticipating the need for fast 

moving but clearly identifiable 

credits, FF Pop was designed with 

sharply cut corners and arrowed 

edges on some of the characters. 
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GRAPHIC 

Q-BIC R/L 

Q-BIC R/L 

Q-BIC FAMILY 

WWWMfttf 

tttMWMM 

Megumu Kasuga 

London, UK 

2000 

Q-bic was originally designed for an 

animated sequence in which an 

initial letterform transformed into 

various characters, spelling a word. 



GRAPHIC 

BD RAINBOW 

R/TOOCD 

/laBbCcMCo^fbgHbliJj 

KkLICDorAoOoPpQqRrS/DTt 

dol/otDcjoKHVgZa 
12^1569030 
BO RAINBOW 

Tbo quick brocun fo»joanp/d ooor tbo la^g dog 

TH£ QdICK DROCDIA £0X JUMPS Ol/CR THC W2V b06 

BD RAINBOW FAMILY 

Rciioboao 

MBrunner/Lopetz 

Buro Destruct 

Bern, Switzerland 

2000 

BD Rainbow was originally a logotype 

for the Buro Destruct spin-off 

Rainbow, which is a project, concept 

and philosophy based on working 

without an office. 

BD RAINBOW 

R/n 
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GRAPHIC 

RANGE BOLD 

RANGE 
AaBbCcDdEeFfGgHhli 
OjKkLlMmNnOoPpOqRr 
SsTtUuUuWu/XxYyZz 
1234567890 
RANGE BOLD 

The quick brown fox jumps ouer the lazy dog 

THE QUICK BROWIM FOX GUMPS OUER THE LQZY DOG 

RANGE FAMILY 

Range Light 
Range Medium 
Range Bold 

Range Extra Bold 

Range Black 

Rian Hughes 

Device 

London, UK 

2000 

Range is a modern font that evokes 

the computer aesthetic of OCR-A, 

but also functions as a fully kerned 

and readable font at both headline 

and body copy text sizes. 



GRAPHIC 

BD RELAUNCH 

nacvjrcM 
r\a-?\agv-g\\ifir// 

r^csas.rurrc::s 
:.vi\«yyii 
nMfiSTtWC 
BD RELAUNCH 

BD RELAUNCH FAMILY Lopetz 

Bijro Destruct 

Bern, Switzerland 

2000 

BD Relaunch is based on part of a 

letterform taken from the font BD 

Rainbow. The katakana version, an 

angular form of Japanese kana, was 

designed by SavWo from Cyclone 

Graphics, Tokyo. 



GRAPHIC 

SPACER 

UDWME;'EF:FilStHIUUU 
LiiMNIN«rP«BiSSTTIII 

SPACER 

tie mx mm m jumps over tie lazt inn 
THE; 

SPACER FAMILY 

.'SPACE,I 
Julian Morey 

Club Twenty-One 

London, UK 

1999 

Spacer was originally a drawing of 

an unusual 1960s grotesque 

typeface. The outlines were then 

processed using the intersect filter 

in FreeHand. 

SPACER 

! 
\ SP 
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GRAPHIC 

FOUNDRY ARCHITYPE STEDELIJK 

stedeljjk 
abcdefghpmnopqrs 
tuwjJHyz 
E34E6709O 

FOUNDRY ARCHITYPE STEDELIJK 

the quick brown f oh jumps ewer the lazy dog 

FOUNDRY ARCHITYPE STEDELIJK FAMILY 

stedelijk 

David Quay/Freda Sack 

with Wim Crouwel 

The Foundry 

London, UK 

1997 

Foundry Architype Stedelijk is from 

a collection of fonts developed by 

The Foundry in close collaboration 

with Wim Crouwel. It originally 

appeared on one of Crouwel's 

seminal posters for the Stedelijk 

Museum in the late 1960s. 

83 



GRAPHIC 

BD TATAMI 

THTHBI 

HHB 

JHbULwmIi 

5 ,>-TU_JuUiHBaiB«U .■&-=. 

T1 IT 
BD TATAMI 

Thp =)Uii<3H fcroiun f=casa Jumpf auer the La-s.ii slag 

THS B.UICH 3RD£!n PDss BUSS TH3 LnSU »~»P=n 

BD TATAMI FAMILY 

Tabami 
Lopetz 

Biiro Destruct 

Bern, Switzerland 

2001 

BD Tatami was inspired by forms in 

Japanese architecture and interior 

design, including wooden roofs and 

tatami mats. 
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GRAPHIC 

TETRA B BOLD 

TETRA B 

AaBbCcOdEeFfGgHhli 
JjKKLIMmNnOoPpQqRi 

SsTtUuVvWwXxYyZz 
1234567890 
TETRA B BOLD 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY 006 

TETRA B FAMILY 

Tetra B Regular 

Tetra B Bold 

Norm 

Zurich, Switzerland 

1999 

Tetra B, a monospaced font 

containing a number of special 

signs, was generated for a series 

of club flyers in Zurich. 
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GRAPHIC 

TONNAGE SANS 

Tinnil 
RBCDEFI 

1! II1 ^1 § (Ell 

BHIalHLIDinill 

pr ht m a a W. 

TONNAGE SANS 

mmn mm th. lk» eat 

TONNAGE FAMILY 

TiiiBBi sin; 
Miles Newlyn 

x6y 

London, UK 

1996 

Tonnage is a homage to David 

Harris's seminal Chromium 

typeface, which was influenced by 

his appreciation of toy, kitsch and 

vernacular objects. 

TOflliRGE IT1HSH 5Rfl5 
TDJlJlfl&E IllHSK SERIF 



GRAPHIC 

FOUNDRY ARCHITYPE VAN DOESBURG 

UHn DDEEBURG 

RBHCDEFCHIJWLm 
nDPPF7ETUUUJH!=IE 

FOUNDRY ARCHITYPE VAN DOESBURG 

THE QUIEH HEDUJn FDH JUmP5 DUEE THE LREH □□□ 

THE QUICH BEDiUn FDH _ILimP5 DUEE THE LREH □□□ 

FOUNDRY ARCHITYPE VAN DOESBURG FAMILY 

URn □□EEBURE 

□avid Quay/Freda Sack 

The Foundry 

London, UK 

1996 

Foundry Architype Van Doesburg is 

based on a 1919 alphabet by Theo 

van Doesburg which was formed 

from a square divided into twenty- 

five equal units. 

FOUNDRY ARCHITYPE VAN DOESBURG 



GRAPHIC 

VMR 

VMR 
RBCDEFOHIJKLHHO 
PQR5TUUHXYZ 
1231667890 

VMR 

THE QUICK BROHN FOK JUHP5 OUER THE LR2V DOG 

VMR was based on a typeface found 

in a London newsagent. The three 

letters of its name mean nothing, 

they were simply randomly selected 

from the alphabet. 

VMR 

VMH rAMILY 

UHR 
Julian Morey 

Club Twenty-One 

London, UK 

1999 



GRAPHIC 

WAR STEALTH PLANE 

W4k 
i4i kbt*kdL«H4 vlMM 
likUAMlnAoFpLUpIs 
ItCulPvWwXxWlz 
itiiMr&N 
WAR STEALTH PLANE 

Th<s outak brawn fox Jdam ow«p the L<azv duw 

TUL WtH LkflWl MX MAPI IWLk TL\k kJSF U4 

WAR FAMILY 

WAR TORTURE 

War Thermonuclear Bo 

Wipflteilthfikiidgl 

Wsr lt«4iLth Vlsn* 
uinnvnnzEnuuii 
\AAfrft fOfiW'frftf =tOUt 

Wzt1 Ekfiiostw Tttta! 

War Commando 

XXXXXXXX 

-A—*—¥—■*—^ 

Tomi Haaparanta/Klaus 

Haapaniemi/Brian Kaszonyi 

Protokid 

London, UK 

1999/2000 

War was designed to reflect both 

the effects of war, and the 

language of military technology. 

-/!//—/«/—/«/—//!/—/«/—////—/»/—/«/- 
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GRAPHIC 

WORKING 

UOnKIIMG 
nDCDCrGHIJK 
LnwoPonsTUU 
UHNZ 

WORKING 

THC QUICK DnOU(\J COM JUnPS OUCR THC LF1ZN DOG 

WORKING FAMILY 

UORKING 
Simon Gofton 

Tom Hingston Studio 

London, UK 

2000 

Working is one version of an 

experimental display font drawn for 

a Japanese music client. An 

amended, slightly more conventional 

version of the same font was used 

for the commercial campaign. 

WORKING 



GRAPHIC 

ZERO CLOSED REGULAR 

2SR0 

Ra8bCc0d£eFf6gHhIi 

JjKKLUTImnJnOoPpQqRr 

SsTtUuUvVJl/wX;xVy22 

1234567890 
ZERO CLOSED REGULAR 

The quick brouun jumps over bhe la2y dog 
THS QUICK CROUVni POX JUlTlPS OUSR THS LR2V 006 

ZERO FAMILY 

2ero Closed Regular 
2ero Open Regular 

Nick Hayes 

Identikal Foundry 

London, UK 

Zero was originally produced for a 

record label, and was based on the 

pre-structured rhythms of music. 

2000 



CALLIGRAPHIC 

<zAW£ LznmpnooppQQFR 

£Sf- T RJ U {11 UgJJUJ^ HRJ Y^Z 

1Z 3 0-5 6 P 8 9 0 
DIET 

$HE QUICH BROLUn FOR JUmPS OUER THE LREY DOG 

Diet was designed specially 

for TYPE 1 and is free on the CD 

that accompanies this book. It is 

an oblique, monoline version of 

Threelmes, also designed by Extra. 

uie i i-AiviiLir 

PIET 
Shin Sasaki 

Extra Design 

Sapporo, Japan 

2001 



CALLIGRAPHIC 

CIRCUMCISION CLASSIC 1.0 

cmcuMcision 

aciE'iccDtfrEcCqqHlni 
~l ikKlIm nxn jxd d p n qrc r 
SSlKl UDD12>1>>N KX P 2* 

1 

CIRCUMCISION CLASSIC 1.0 

-rhrr quick ^ru^>r< Iuk iunxpc docr Yhz leap 

“THE DU1CK EKDI^n CDN pUMDC DUCK “THE LP22 DDp 

CIRCUMCISION FAMILY 

circufNcisiott clpcsic i.d 
circujT\eixiaj\ classic w 

circunxnsiarx clpscic e.d 

circun\cixinf\ clbxxic x.i 

Matius Gerardo Grieck 

[+ism] 

London, UK 

1999 

Circumcision is the result of the 

graphic deconstruction of the 

Hebrew script alphabet. One of the 

typeface's predominant visual 

characteristics is the reversed 

stroke ending, which is due to the 

right to left writing direction. 
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CALLIGRAPHIC 

D.CAL 

dCOL 
abcdef 
mnopc) 
LUSL)8 

ehuKL 
retuu 

D.CAL 

the quick broLun ros jumps ouer the Lost) doe 

D.CAL FAMILY 

dCOL 
Ben Drury 

London, UK 

2000 

D.cal is loosely inspired by 

calligraphic bible script. It appears 

to be rendered by a flat nib angled 

at exactly 45°, but is in fact based 

on two offset circles. 

D CAL 

-- 
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CALLIGRAPHIC 

FF FANCY WRITING MEDIAN 

PANCy KrRXtX 
H fvl XTj Kk 

kAmm&oppQfyRrSjTtAtf 
VVfrWfflifZi 

YV^r/i<)o 

FF FANCY WRITING MEDIAN 

tk Worn {ox j mpr ohy tk kty k>§ 
rue QlAlCK tek&Orh/ FfrXXlAMPS OVFXTHF UzV \>tA 

FF FANCY WRITING FAMILY 

F/^Of krifwj AaUVF 
FfiHty KrVtftWJ) 

Miff1 

Timothy Donaldson 

FSI FontShop International 

Berlin, Germany 

1996 

FF Fancy Writing came from a 

desire to create handwritten 

letterforms in a digital manner. The 

letters were created using Painter, 

then autotraced. 

FF FANCY WRITING MEDIAN 

95 



CALLIGRAPHIC 

FF GRAFFIO DIFENSIVO 

FF GRAFFIO DIFENSIVO 

THE THE Lhi'f 

FF GRAFFIO FAMILY 

QT3ffjo ©ff«n$Jv# 

Alessio Leonardi 

FSI FontShop International 

Berlin, Germany 

1995 

FF Graffio is a nervous-looking 

typeface that was designed after a 

visit to the cinema to watch the film 

Natural Born Killers. 

96 



CALLIGRAPHIC 

HALAAL 

l^lhkJ_}R^n^0c.£TQ.*JIU 

ULJVf") "jt U uUv~liO-*_01 _j^T *t 

HALAAL 

n'iL auiCK (M^oton -eox ^uRr?j> oul^ >il 1^1*0 cdoc, 

HALAAL FAMILY Sheila Dorje 

Orange Juice Design 

Cape Town, South Africa 

2000 

Halaal derives its inspiration from 

the act of facing what you think you 

know, to find that it is something 

very different. Upon looking a little 

more closely, you see that you can 

actually read what you may have 

thought was a different language 

HALAAL 



CALLIGRAPHIC 

INEXPRESSED 

/kitfgofti* 
INEXPRESSED 

tkf kn^aujiil |cjk: |nWi^4 l(itf l&zy 

tUf £iuelK k*&»0Ml lf«?x |mH^4 <lvi^ ickf Kjuy 

INEXPRESSED FAMILY Claudio Piccinini 

Thirstype 

Barrington, US 

1998 

Inexpressed’s twisting, repeating 

marks were created to reflect the 

anxiety and frustration of being 

unable to express what you want. 

AN 
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CALLIGRAPHIC 

INKDUP 

1*1 ftp vf 

vwxy*. 
INKDUP 

THf QviC|c f* Jvfi&S •vpx THp t*G 

INKDUP FAMILY 

iotlctvf 

Tyler Askew 

Atlanta, US 

2001 

Inkdup is a gestural typeface 

created with fingers and printing 

inks. It was drawn backwards on 

plexiglass, then printed face down 

on to newsprint, scanned and 

converted to outlines. 
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CALLIGRAPHIC 

MW FAT 

IVtW 

^UAc«.i>je«.r £4jwVi; 

Jo k. IL l »\a ^ rs rv t« Q ^ |Vr 

5J-r^.u^V^W(A/Xx^M"2-»- 

/T-3^ J (-j.^11 it 

MW FAT 

1'V^t ^«ci £•* vjv-x^J • Ar\e l-s.*—J 

TH€ fCV^wrs f«x CfurW>.S ,ve(V rHe 3*4 

MW FAMILY 

L i^e. 

K^VJ f •s.-t 

Matt Wingfield 

London, UK 

2001 

MW was designed in-house as part 

of a large-scale graffiti window 

display for Harvey Nichols 

department store. 



CALLIGRAPHIC 

[NEW FORMULA) TIPPEX REGULAR 

TWEOS 

j&k*u«riMO0rt<kast+ 

ssTtvj/#vwyvj8j^vy« 

I2*1{S67»90 
[NEW FORMULA] TIPPEX REGULAR 

t»** aunt* e*»wv r#x j-i/wfs #vt* twt mzv o#& 
THE <kVZCk IDOWt/ FOjS JVtfPS 0»E6 THE (®ZV 00$ 

(NEW FORMULA) TIPPEX FAMILY Austin Cowdall 

NEW 

London, UK 

2001 

(NEW Formula] Tippex is part of a 
series of handmade fonts and, as 
its name suggests, was drawn using 
a bottle of Tippex. 
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AaBbCcZMEeF fGgHhli Jj 

KkUWImHnOoppQqRrSsTi 
UuVvWwXxYyZz 

1334567890 
JOHNHADANIGHTMARE[LASTNIGHT] 

The quick brown fox jumps over the lazy dog 

THE OU1CK BROWN FOX JUMPS OVER THE LAZY DOG 

JOHNHADANIGHTMARE(LASTNIGHT] FAMILY 

)ohnHadAWightmare 
Chester 

Thirstype 

Barrington, US 

2001 

JohnHadANightmare(LastNight] was 
designed specially for TYPE 1 and is 

free on the CD that accompanies 

this book. The John in question could 

be Johannes Gutenberg, orjust any 

John with taste and refinement. 

JOHNHAOANIGHTMARE(LASTNIGHT) 



DIRTY 

1ST AVENUE 

1ST AVENUE 

1ST AVENUE FAMILY Pablo Medina 

Plazm Fonts 

Portland, US 

2000 

1st Avenue was based on letters 

from an old metal neon sign found 

on First Avenue and Third Street, 

New York. The inconsistencies were 

achieved by cutting the digitized 

letters apart and then pasting them 

back together in Photoshop. 

1ST AVENUE 

103 



DIRTY 

FF AUTOTRACE DOUBLE 

AUTOTRACE 

AaBbCcDdEeFfGgHhli 

JjKkLIMmNnOoPpQqRr 

SsTtUuVvWwXxYyZz 

1234567*90 
FF AUTOTRACE DOUBLE 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

FF AUTOTRACE FAMILY 

Autotrace One 
Autotrace Two 
Autotrace Three 
Autotrace Four 

Autotrace Six 

Autotrace Seven 

Autotrace Eight 
Ant ot racr Nmr 

Autotrace Double 

Neville Brody 

FSI FontShop International 

London, UK 

1994 

FF Autotrace is a series of sans 

serif typefaces combined and 

progressively distorted using the 

autotracing facility in Fontographer. 

Autotrace Double was created by 

superimposing Autotrace Two on 

top of Autotrace Nine. 
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DIRTY 

F CYBER STATIC 

mm 

• tm - • • v • ■ 

i|Ml i - • • • • • • • • • •• • 

HM ■*•••< 

!•?%* «Wnf^isswl?^»* 

•H# Mf • • 

s:ri 
•••SS! •• 

• •♦••• 

•O'fOt•I 
->• • • V >,r^OOt#l • l;CI 

■*• WK'T# v 

• •'>*•-. • • o ■ ■••oo*e»ec •M6ci«»*o • •*•••• 
M — »<W If OM>» »»»o#»e ■ • 

xtC'i«en' ■ <»»y»<m«— • • 
t* S«< ••cc * >**®OQ I - *r r#¥>*c>c«»#t • 
•• 3# 4-«#•$lo*e*••rro •••••»#•*.,•• <«*••■»«■• • 
• • «g4g||i. — «»oi>»0O«Hetot«»»» ■ »«ta»»W»»»»W»«» 

F CYBER STATIC 

F CYBER STATIC FAMILY Neville Brody 

Fuse 14/FSI FontShop International 

London, UK 

1997 

Cyber Static is built from randomly 

layered sequences of black and 

white halftone dots. 
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DIRTY 

DEADGUN 

8EASSBN 
ABiBEPiH0JK 
LMM®P@B®T8¥ 
mis 
DEADGUN 

THE ®8I®& BB®WN P®K J8MB© «TEB THE LA2Y ®8© 

DEADGUN FAMILY 

® E A ® © 8 M 

Arjen Noordeman 

The Chopping Block Inc. 

New York, US 

2000 

Deadgun, which unmistakably 

references David Carson's unique 

graphic style, was created as a final 

tribute to his work on the cult 

magazine Raygun. it was conceived 

at Cranbrook Academy of Art in a 

workshop with Barry Deck. 



DIRTY 

FF DIRTY FOUR 

DIMY 

AallliCLDdE'trfC.yHlili 

J.iKkuMii'Niif'oF|»QqRr 

■i!.1tH«jVvWw5CxY-/2» 

FF DIRTY FOUR 

Hin quick lirowu (ox juii>i>:- ovnr tlin i«v Joy 

1HE QUICK HRoffN JUMP'T "VER THE LAZY D‘H. 

FF DIRTY FAMILY 

Dirty One 
Dirty One Bold 
Oirty Tlnree 
Dirty i:our 

DlRty Six CMc 

Dirty Seven One 

Dirty Seven Two 

Neville Brody 

FSI FontShop International 

London, UK 

1994 

FF Dirty is a reaction to the 

effortless clarity of digital 

typesetting. The family was 

originally designed for Dirty Faces, 

a collection of fonts published 

quarterly by FSI. 
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DIRTY 

ITC DON'T PANIC 

ITC DON'T PANIC FAMILY 

* 

Wayne Thompson 

International Typeface Corporation 

Wilmington, US 

2000 

ITC Don’t Panic's inspiration came 

from type stamped on a ragged 

envelope received in the mail. The 

basic characters were laser printed, 

and then distressed, before being 

digitized and used as the basis for 

the rest of the design. 

ITC DON'T PANIC 

□ n 



DIRTY 

DOOM PLATOON MEDIUM 

B00M PLATOON 

N0PQRSTUUWXV2 

DOOM PLATOON MEDIUM 

THE QUICK BROWN FOX JUMPS OUER THE LA2V D06 

DOOM PLATOON FAMILY 

DOOM PLATOON MEDIUM 
DOOM PLATOON BOLD 

Rian Hughes 

Device 

London, UK 

1996 

Doom Platoon was developed from a 

logo design, also by Hughes, for DC 

Comics' Doom Patrol. 
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DIRTY 

FAXSIMILE PLAIN 

AaBbCcDdEcFfGgHhfiJj 

Kk L1 f*. f m Nn O o P p Q qlR rSs 
TtUu VvWwXxYyZz 
123456^7890 
FAXSIMILE PLAIN 

Tile quick brown fox jumps over tlir lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

FAXSIMILE FAMILY 

FAXSIMILE PLAIN 

FAXSIMILE REVERSED 

Andrew Smith 

2Rebels 

Quebec, Canada 

199B 

FAXSIMILE PLAIN 

Faxsimile was constructed using a 

very old fax machine. Letters were 

enlarged on a photocopier to 

enhance the stressed effect, then 

each character was tweaked by hand 

leaving as much noise as possible. 



DIRTY 

F FREEFORM TEXT 

cfit££rofV*\ 

3i^v4!niht4^-o>^Qfgir 

*284*6*8*0 

F FREEFORM TEXT 

me UtfH* *ro^ fo* Mt\*t over Ue ‘Hr lo-g 
7*£ <?DKn SB* a^£ft 7*t WAVY D(J4 

F FREEFORM FAMILY 

freeform 7e** 
c#uj3*+§rt ■ :f-u 

• • 

Neville Brody 

Fuse 10/FSI FontShop International 

London, UK 

1996 

F Freeform has five sets of 

abstract shapes and forms that 

are positioned on the keyboard 

according to intended relationships, 

creating endless possibilities of 

interactive combinations. 

OOOQDOO© OOOO 
oocxyjooo ••ooo 

in 



DIRTY 

GUNSHOT 

GUNSHOT 

GUNSHOT 

THE QUICK BROWN FOX JUMPS OVE R THE LAZY DOG 

GUNSHOT FAMILY 

GUNSHOT 
Swifty 

Swifty Typografix 

London, UK 

1992 

Gunshot was originally scanned and 

digitized from a road sign that had 

been shot with a shotgun, and was 

inspired by Sergio Leone movies. The 

uppercase character set has more 

holes than the lowercase set. 



DIRTY 

HAIRCUT SIR? 

HAIRCUT SIR? 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 
THE QU ICK BROWN FOX JUMPS OVER THE LAZY DOG 

HAIRCUT SIR? FAMILY 

HAIRCUT SIR? 

Lee Basford 

Fluid 

Birmingham, UK 

1999 

Haircut Sir? originates from an old 

press-in letter price board found 

in the attic of a hairdresser. The 

individual characters were scanned 

and then redrawn with deliberately 

random kerning and spacing for a 

more analogue appearance. 
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DIRTY 

LINI VIER 

LINI 
ABCO 
LUNG 
WXY 2 

1E F [ 
IP CM 
t 

iH 1 1 K 
I5TUI 

LINI VIER 

THE OUICK BROWN FOX JUMPS OlER THE LAZY DOG 

LINI FAMILY 

LINI □ R E 1 

LINI 1 1 EH 

L 1 W 1 H 1 £□ 

Achim Reichert 

Vier5 

forhomeorofficeuse.com 

Frankfurt, Germany 

2000 

Lini was intended to be bold and 

straight, but not technical. The idea 

came from working on an artist's 

catalogue containing objects and 

collages that formed loops. 



DIRTY 

MANSIONS 

mnnsmns 

nABiCHtEE-FF&TiHkllJjKcLL 

P3 ip n n DdPtci 7 R n J 

7rCJ VvUiiiX^UuZ 

TLaMJhHSMD 
MANSIONS 

I l-i E- nUI[( irDdin fD iH* ] U rpnJT DVE-T n-.fr LAly fDn 

The ClUICK EEDQJn FDx JLJmPjT DUEE ThE LnZu 

MANSIONS FAMILY 

Plii.nffiDnff 
Florian Heiss 

Scheufler & Heiss 

London, UK 

2001 

Mansions is a semi-unreadable 

pattern maker that's good used 

with minus leading and kerning. The 

forms derive from an 18th-century 

woodcut type that has been filtered 

through Photoshop until nothing of 

the original remains. 
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DIRTY 

BD PLAKATBAU 

PLAKATBAU 

AQBbCcDdEeFfGqHhll 

JlKKLlMmNnooPpQqRr 

SsTtUuWWWXxYqZZ 

1234567890 
BD PLAKATBAU 

The quicK brown fox lumps over the lozq doq 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

BD PLAKATBAU FAMILY 

PiQKQtbQU 
Lopetz 

Biiro Destruct 

Bern, Switzerland 

1995 

BD Plakatbau, used on the cover of 

Radiohead albums Kid A and 

Amnesiac, was influenced by the 

Bauhaus typeface designs of 

Herbert Bayer. 

BD PLAKATBAU 
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DIRTY 

POSITIVE IDENT 

POSITIVE IDENT 

AaBbCcDdEeFpGgHhli 

Jj KkLLMmNnOoPpQqPp 

SsTtUuVuWuuXxMgZz 

1E34S67890 
POSITIVE IDENT 

The quick bpoujn pox jumps ouep the Lazq dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZU DOG 

POSITIVE IDENT FAMILY 

Positii/e Ident 
Swifty 

Swifty Typografix 

London, UK 

1996 

Positive Ident is a hand-drawn 

eclectic font inspired by old sci-fi 

movie posters. 

POSITIVE IDENT 
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DIRTY 

$ 

PROCESS 

THE ftUICK &R0m FOX JUMPS 

PROCESS FAMILY Lee Fasciani 

PBflfPSS 
* nvvta v v 

Intro 

London, UK 

1997 

Process was created by expanding 

on the effect achieved by the 

mechanical printing of a 'best 

before’ date on a cardboard carton. 



DIRTY 

PTONAR 

hi; quick bro\v 11 fu x janp$; uv«r tlit* 1 a z y adij 

PTONAR FAMILY 

p t o ',i a r 
John Randle 

London, UK 

1996 

PTonar was created using a very old 

inkjet printer with a broken nozzle. 

The experiment was to use only 

digital equipment to deconstruct 

and destroy typefaces and then to 

reconstruct them into different 

character forms. 



DIRTY 

RELEASE 

:)iCvV(v'Ji3(v 

x>i^k^l^im'?inCo^^Cq5»f 

GtZtll u^b2®iu A*x5)g32 

WISSTSSC 
RELEASE 

2l)c quick lu iium fox jump'.' ulicr tijc Icizn Sofl 

S-6© C.ll3(0r $9)02891 %OS 3U'JW$2 0$@9) Z&& 82139) 3>C© 

RELEASE FAMILY 

9iclcrt$c 

Jeremy Dean 

House Industries 

Delaware, US 

1989 

Release comes from a collection of 

fonts named Flyer Fonts, ail of 

which were created using a 

photocopier, various stencil kits and 

acrylic ink. Its inspiration was drawn 

from a logotype on a flyer for the 

punk band Pressure Release. 

dm 
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DIRTY 

RHEOSTAT FAHRENHEIT BOOK 

RHEOSTAT 

AaBbCcDdEeFfOpHhli.fi 
• I 

• •# • 

KklJ/'AmP- RrSs 

RHEOSTAT FAHRENHEIT BOOK 

Che quick brown fox jumps over the lazy doq 

the quick brown fox iumps overtire LAZY DOG 

RHEOSTAT FAMILY 

P 
/"• ; • . 

heosta r Celsii is B o o =• 

Chester 

Thirstype 

Barrington, US 

1996 

R h 6 0 S t a1' C. ©l S i. U S V ‘i e d i. U r'i"? 

Rheostat Celsius Bold 
Rheostat Fahrenheit Lite 

Rheostat Fahrenheit Book 

Rheostat Fahrenheit Book italic 
Rheostat Fahrenheit .‘Medium 

Rheostat Fahrenheit Bold 

Rheostat is based on a dot matrix 

grid of circles that vary in size in an 

approximation of brush lettering. 

The shape of the letterforms was 

also inspired by Barry Deck's 

Template Gothic. 

L_J 
rf 
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DIRTY 

SHOEREPAIRS KNOCKOUT 

Ji fgfP/M 
A 

1234*67090 

SHOEREPAIRS KNOCKOUT 

Tfis quick b0s)H>n f&M \UMf% mm %h% 9 df0jg 
rm QUICK B00WN fOX JUMPS owe THlf uusy 009 

SHOEREPAIRS FAMILY 

SlnoEREpAiRs Regular 

ShdeRepa IRE ItAliO 

Shot 3efiAii®* KflfltfcsiH 

Brode Vosloo 

T-26 Digital Type Foundry 

Durban, South Africa 

2000 

ShoeRepairs was born out of the 

need for an authentic African font, 

and clearly references the naivety 

and originality of traditional hand- 

painted signage. Its six variations 

are designed to work together 

interchangeably. 

9hm 0cpaMis SWfliv 

ZhmMtpA'tnh tiuptAf 

122 



DIRTY 

SLICE OF CAKE 

AABBcCoD^FFQGHHlIjjKkUMMNN 
QOpPqQfR$StT uuyv wwxxw 

SLICE OF CAKE 

THE QUICK BROWN FOX JUMPS OVER THE LA2Y DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

SLICE OF CAKE FAMILY 

SLICE OF CAkE 

Swifty 

Swifty Typografix 

London, UK 

1996 

Slice of Cake was scanned and 

digitized from plastic cake 

decorations. The inspiration for the 

font came via Airfix model-making 

kits. The dash keys and left and 

right arrows are used to add the 

bars above or below the letters. 

SLICE OF CAKE 

1 
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DIRTY 

F SURVEILLANCE VICTIMS 

frV£J ff n«E 

& _ rsMJ>tmn©f 

F SURVEILLANCE VICTIMS 

7M cfUHtFr »©«n re* >Umr<r ©V<^ 7M= A©, 

F SURVEILLANCE FAMILY 

f?WJ »n?E 

,w+i mmu *. *‘t. *’ft m 
<17 ui wmu 

Florian Heiss 

Scheufler 6 Heiss 

Fuse 17/ FSI FontShop International 

London, UK 

1997 

F Surveillance has a family of four 

styles which allows the user either 

to change perspective on crime 

scenes, or to create crime scenes 

showing the date and time. 
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DIRTY 

U.S.EH 

U.S.EH 

j\ i (juiiy fswv m sows »vit ;<! p»s 

U.S.EH FAMILY 

lift 

Paul Sych 

Thirstype 

Barrington, US 

1994 

U.S.Eh is made from the processed 

logotypes of American corporate 

companies such as Ford, Kellogg's 

and McDonald's. 
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STENCIL 
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STENCIL 

BAD EGGS 

nan eggs 
aallliCi:D(IEeFR3gllliliJj 

KklJMmSMiiOoPnqqlli* 

SSsTfclluVvWwXxYljZz 

ia34S67Cl!X) 
BAD EGGS 

Tlie (|uick brown Fox jumps oven the lazy iloy 

THE QUICK IIROWSNI FOX JUMPS OVER THE l.aZY 00(3 

BAD EGGS FAMILY 

Bad Eyys 
Swifty 

Swifty Typografix 

London, UK 

1997 

Bad Eggs is a hand-drawn stencil 

font that works well at both 

large and small sizes. Additional 

interlocking characters are 

currently in development. 

128 



STENCIL 

BRONXVILLE 

BRONXVILLE 
ABCDEFGHIJKLMNOP 

QRSTTUVHXXYZZ 
1234567890 

BRONXVILLE 

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

BRONXVILLE FAMILY 

BRONXVILLE 
ILLE MONO 

Julian Morey 

Club Twenty-One 

London, UK 

2001 

Bronxville has a hard, geometric 

stress and unusually fine breaks 

between stencil shapes. A true 

monospaced version of the font 

is also available, perfect for 

stacking letters. 
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STENCIL 

FF CHERNOBYL 

ciiiiiiiioirii 
Aaltb()olldE«l:P(i<|lllili«ljKk 
II III m II n (I ol( |i (I (| It r^il Ml u 
UvUfurUuHii/z 

1231SS7NI 
FF CHERNOBYL 

The brouin Po« jumps over the lazy doy 
THE QUICK IIIIIIhiII Rill JUmPS HER Till! LIIZ'I HOC 

FF CHERNOBYL FAMILY 

Chernobyl 
Stephan Mueller 

Lineto 

FSI FontShop International 

Zurich, Switzerland 

1998 

FF Chernobyl was based on a 

newspaper clipping of the Chernobyl 

nuclear power station disaster. 

A picture of one of the reactor 

buildings showed huge stencilled 

letters, from which a complete 

character set was drawn. 



STENCIL 

COMSAT BOX 

COmSRT 

RoBbCcDdEcRGgHhli 
JjHHLimmnnOoPpQqRr 
S raT t U u L J l j U J uj HniJ y c’j 

1S3H5B7890 
COMSAT BOX 

The quid-i brown fori jumpo oucr the? lojy dog 

THEE QUICH BROUfl FOH JURPS ODER THE: LflEii DOG 

COMSAT FAMILY 

Comnat Stealth 

Comnat Unit 

Comnat Bon 

Comnat Bon Italic: 
I I ■ 

i nmnnr 
I I II ^ Vi WVVd^lV/l I 

Comoot Fat 
Comnat Storm 

Malte Haust 

Bionic Systems 

T-26 Digital Type Foundry 

Dusseldorf, Germany 

1998 

Comsat, an abbreviation of 

communications satellite, combines 

the matrix fonts of the US Navy's 

communication systems with the 

stencil type which appears on the 

wings of their aircraft. 

COMSAT BOX 

CO 
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STENCIL 

CUT IT OUT 

CUT IT OUT 

The Quick brown Pox jumps over blie lazy dog 
THE (UIICK BIUIWH POX JUMPS OVER THE LAZY 006 

CUT IT OUT FAMILY 

Cub lb Out; 

Swifty 

Swifty Typografix 

London, UK 

1995 

Cut It Out is an organic stencil font 

designed for use at a large scale. It 

was drawn using straight lines, cut 

out of card as a stencil, sprayed, 

scanned, outlined and then digitized. 

cu 
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STENCIL 

DESIGNATE 

1-11- - f-1 “I" f-1 | -1 f-1 -I- I 
1 8 1 “ ■ 1 l.l 8 1-1 1 8 
8.J I. - 1—J .1. l.l 1 E 1 E S 8 

r-i 1-11 r-1 
i-1 f-i i-< i-i i r 
I I l. I I -J l-J I.J i. 

i-i ii 
i i r-11 
i.j i-i i 

i— r- r-i in -i 
r-i i- -|- i - r-i i-i i-i i 
HI I I l-1 l-1 I II l.l 

-J 

"I 
-I 

I 
I 

I.J 
"I 

I 
.J 

I / I I 
I \ I / I 
I N 1-1 I 

-i r-n i-i r-1 i-i r-i 
i i i i r-n i 11-ii ir-ii-jr-ii i r-1 

-i-i i ii i ii ii i i.j u; i uuju 
i i 

i"i r-i ill ii iii \ / 
i-J i"i v-> f" "I" i ii ii ii ii i ii i i / \ 
I \ I l-J ..J l. l.j V- I \./ \./ l.I.J l-l-J / \ /' 

/i r-i r-i i ii— r-/n n n 
i —j <i.-i—ii-i / > «i.ii/i 

.1. i.. l-J I l-J l-J / l-J UJ I.J 

i i —- 
,/ \ / i i / 
\ i i-i/.. 

DESIGNATE 

-i f“i r-n i-i i r— i / i-ii-i r-11 i i i i-i -i - r-1 \ / -1 i i r- n r-i f— f-11 1 f-11 -1 -1-1-1 f-1 1 f“ 1 — 11 1 f-1 f-1 f-1 
1 KZZ i.j i.1 .i 1. L.. i-i U 1 l-J l.l i.j i i i i.j / \ i «_11 

.j 
1 1 j-J ..j I.J \_/ l— 1 l. 1 1l— 1 

1 
m

f 1 
1 1 1 
-» l.l I.J l.l 

-J 

1i — f-i i i “i r r-i i / i-ii-i r-i i i i ii-i i — r-i \ / ii i r-i -ii-i f-i f-11 ll—l -1 -I-I II — 1 f-1 —/ 1 1 1 -1 f-1 f-1 
-ii — i 11 i i i i i\ i-«i.j i ii i llll i-ii/ ii iii 1 I.J 1 II 11 — 1.J 1 1 -11 — 1 1 -1 ✓ \ ✓ 1 II II. 

11 IIJ l-J .1 i. i.j i \ i.j i \ i.j i.i l-J 1 1 i i.j / \ i.j i.j i i 11 I.J I.J \./ 1 — 1 \ 1 1 1 1 __ 1.. 1 1 /.. 1 1 .J I.J 1.1 

DESIGNATE FAMILY 

I -■> 

i i nr"-I nn f 
i .j ..j .i. 1.11 ii. 

.j 

i 
-i- n 
i. i:: 

Hideki Inaba 

Hideki Inaba Design 

Tokyo, Japan 

1999 

Designate, used in +81 magazine 

[also designed by Inaba], was based 

on rubber stamp typefaces. 
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STENCIL 

FAT ARSE 

mi 

FAT ARSE 

FAT ARSE FAMILY Mitch 

London, UK 

1997 

Fat Arse is based on the shapes 

made by the plan view of a 1970s 

leather sofa. You can clearly see 

this sofa shape in the letter A, the 

first character to be designed. The 

font was first used in print in 

Straight No Chaser magazine. 
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STENCIL 

FUCKING GOOD STENCIL 

rCj STENCIL 
A8C0EFGHZJKLK 
NOPVSSTUVWXYZ 
l£34-3(o/890 

FUCKING GOOD STENCIL 

THE 91JZCK BROWN FOX JUMPS OVER THE LAZY OOG 

FUCKING GOOD STENCIL FAMILY 

FG STENCH 
Jonathan Hitchen 

Beaufonts 

Manchester, UK 

1996 

FUCKING GOOD STENCIL 

Fucking Good Stencil is a reaction 

to designers' tendencies to over¬ 

justify and over-analyse what are 

essentially decorative design ideas. 
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STENCIL 

JAKARTA 

JAKARTA 
ABCCDEFGHIJKLMM 
NOPQRSTUVWXYZ 
1234567890 

JAKARTA 

TI-IE QUICK BROWN FOX JUMPS OVER HIE LAZY DOG 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

JAKARTA FAMILY 

JAKARTA 
Julian Morey 

Club Twenty-One 

London, UK 

2000 

Jakarta is based on a combination 

of stencil type and 1950s American 

high school sweatshirts. 

JAKARTA 
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STENCIL 

PERPETUAL 

RaBl3CcDd(E<?FFGcjHI-ii 

JjHI-il—iririNnOoPpOciRi- 

SsTliUuUv/UuHHVuZa 

PERPETUAL 

ThHP quicN Lir-auin poH _jurips ovyipr- lz.hiip Inay clocj 

TUG OUiCH BROUN FOH JUHPS OUCER TUG LRZV DOG 

PERPETUAL FAMILY Mitch 

London, UK 

1998 

Perpetual was originally based on 

a single continuous line, hence the 

name, but was further developed 

until only a few characters adhered 

to this original concept. It was 

created for the electronic band 

Red Snapper. 
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STENCIL 

ROADWORKS 

ROADWORKS 
ABODmiHIJKLMNOI 
ORSTUVWXYZ 
123^1507000 

> 

ROADWORKS 

THE (H)IOK CROWN FOX JUMPS OVER THU LAZY 1)00 

ROADWORKS FAMILY 

ROADWORKS 
PAINTWORKS 

Julian Morey 

Club Twenty-One 

London, UK 

1992 

Roadworks was produced with a 

limited budget as a raw and basic 

identity for a record label and 

nightclub. When redigitizing the 

typeface, Paintworks was the result 

of using the autotrace. 

ROADWORKS 

RO 
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STENCIL 

ARS TEGEL 

TECEI 

FI n 13 b C c D d l:i ce I" l: G g M h :i: i 

J j K l-i L U>l a'l N n Cl o P p 0 q R r 

!»53 TI: IJ i j U v III M X M V q ii! is 

ARSTEGEL 

Thu quick broiiin Fok jumpo over l:ho l.i:ieq doq 
Ti ll:- i:ii.i:i:i::i>i i;:i::i:iiiin fok jumps over the ldev doc 

ARS TEGEL FAMILY 

Tcqcl. 
T c> g ct I. FI I. (: or n o I: o 
Tkoki.. Oii»o 

Angus R. Shamal 

ARS Type 

Amsterdam, The Netherlands 

1998 

ARS Tegel experiments with the 

limitation of grid systems. The 

objective was to create a complete 

operational display character set 

from a 3 x 5 grid. 
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STENCIL 

UNKLE 

%S 

UNKLE FAMILY 

3M® 
Ben Drury Unkle was originally based on the 
London, UK type used in the 1980 Disney film 
1998 Tron. It was designed specifically for 

the Unkle recording project and was 

used on the album Psyence Fiction. 

UNKLE 



STENCIL 

FF WATER TOWER 

WATER TOWER 
A cl H li (] c ]] rJ E h F f Li ej HUM 

JjKkLIMmNnniiRpIUlRr 

S sTt IJ u Yv WwXxYyZ z 

12345E7B9D 
FF WATER TOWER 

Tim quick brown fox jumps over the lazy dug 

THU (UJICK BRDWN FDX JUMPS DYER THE LAZY DDG 

FF WATER TOWER FAMILY 

Water Tuwer 

WATER TUWER CAPS 

Cornel Windlin 

Lineto 

FSI FontShop International 

Zurich, Switzerland 

1998 

FF Water Tower was initially drawn 

for the cover of a book on Rachel 

Whiteread's Water Tower art 

project in New York. It was inspired 

by the stencilled characters found 

on the city's fire doors, emergency 

exits and taxi cabs. 



David Rust 

Optimo 

Lausanne, Switzerland that accompanies this boo< Its 
2001 design was inspired by plastic 

CIRCUIT 



LINE 

AGIP 

AGIP 

The quick brown fox jumps over the lazy dog 
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG 

Agip is based on the logotype of 

AgipPetroli, producers of engine 

fuels and lubricants. It was digitized 

for the book Benzin: Junge 

Schweitzer Graphik, 'Benzin' 

meaning fuel in German. 

AGIP FAMILY 

Agiip 
Laurence Jaccottet/ 

Niels Wehrspann 

//copy// 

Lausanne, Switzerland 

2001 
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LINE 

AUT FRAT 

BUT FBlnlT 

yDIKILM 
Tuy«T 

AUT FRAT 

tee ipysisK BB@mn fok juufs wee tee leiy lot 

AUT FRAT FAMILY 

EUT FEET 
Tim Fletcher 

Typical 

London, UK 

2000 

Aut Frat was designed specifically 

for the book 100% Cotton: T-shirt 

Graphics. It is a modern 

interpretation of the classic 

American college typeface. 

(n)U 
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LINE 

JAKITA WIDE INLINE 

H 

j ! I 

llhlllii: HdMLIin/limryin 

PQc|R 
LAJiuljM* M II 1 F31;—i l1 9\ l1 ii^ 

Hi V^LJl 

JAKITA WIDE INLINE 

nrlMiM cniLJiidM Idi^auuin IFqjm =Jiuiiim|pi« dlj'isii= this toisiyi dng 

ttihie numciM BRny\jru roh duer ttihie lrbu □□□ 

JAKITA FAMILY 

_Jcnl-(ita LAJicde 
Jakibn lAlidi 

=Jal-dfcDi IL/Uidta 

Bald 

Inline 

Rian Hughes 

Device 

London, UK 

2000 

Jakita was developed for the 

Transient Records' dancemusic.com 

corporate identity. It was designed 

to lend itself to web rasteration, 

but also works well in print. 
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LINE 

AF ONELINE 

f N 

AF ONELINE 

The quick brown fox jumps over the lacy clog 

THE fjUICK QROWnI FOX JUMPS OVER THE LAZY DOG 

AF ONELINE FAMILY 

OneLine 

Anne Wehebrink 

Acme Fonts 

London, UK 

1998 

AF Oneline was produced using a 

system which allowed its form to 

be determined by an initial set of 

design principles. The result is an 

outline version of the font 

AF Carplates, designed by Sandy 

Suffield and Christian Kiisters. 
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LINE 

PICO WHITE 

(P0QO 
OG)Q<DQ00CD<0C3OCuDCu)(DO 

<000(0009000 

PICO WHITE 

(5C)Q QO0QC3 GXPGOZHD OOQ ^GOpe OGQ(? £0)0 0OG<3> (DO© 

QCDQ QG0GC3 GxPOCDQ 0GG <QO(ID(?0 OVQG> (5CbG 0OG© 0O0 
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LINE 

PUNCH R4 

eg 
Hi 

pi /£n\ 

P/ \®r \®r *1 
(©Lv -4©)L^ ^ 
itsMiXr N@W® r 

J@j\@K 

J@T .,_,-, 

.®= 

p|j 
wfM(!0 
^IdL § 

PUNCH R4 

Tbt quick brown fax jumps ©vw tht Uty <to® 
THE QUICK MMM FOX JUMPS OVER THE UCV DOi 

PUNCH FAMILY 

Punch R1 

Punch Pi 
Punch P3 
PtodiBt 

Punch SI 

Rick Valicenti/Gregg Brokaw 

Thirstype 

Barrington, US 

1998 

Punch was co-created by a designer 

for use in print and by an animator 

for use in animation. 

FtartS% 
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LINE 

THREELINES 

p-^jP 

THREELINES 

m in iH 

THREELINES FAMILY Shin Sasaki 

Extra Design 

Sapporo, Japan 

2001 

Threelines initially consisted of only 

five characters, and was drawn 

specifically as a logotype for Extra 

Design in 2000. 
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LINE 

WYTRI 

iyyp 

mins 

WYTRI 

WYTRI FAMILY 

uyjuiiriii 

Tim Fletcher 

Typical 

London, UK 

2001 

Wytri was developed for a 

multimedia exhibition space and bar 

in London called Wire. The overall 

structure came from the idea of 

live, neutral and earth wires found in 

household plugs and sockets. 
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MODULAR 

FY BAUHAUS 

£■*#■!£ 4J 4IIII 

WWI U UIPIIP 

FY BAUHAUS 

■ am JU4MMJ niiiiiiin Sam Si 
■ aaaw ■■■■■■ a* ■■■ ■■■■■■■ ■ amaw a\ 
a mr Miuim aaa w awwa w 

aawa ijn mm immim a mmimimm^im , 
■■«■■■■■■ mawmawa ■■■■■■■■ i 

■ aaaaw ■■■■■■ ii^l mmui ■■■■■■■■ i 
w a ^uv imiviimvi <i uri uiviruur < 

MlftHBGIll ■■■■■?■ 

MM jmmbmmi mm jmimi Mrtf aaa 
9 ■■ ■■■■■■ ■ ■■ ■■ aaa9 m a ■■ 
a ■■ iMHiMmi ■ ■■ waa 

am9 MPW 1IM a 9 a Ml 

a MMIM a MIMIIII 
■ ■ awawa ■■■■■■« 
■ aaaaaaaaaa a aa aa a 
iim aaaw w iimimm 

FY BAUHAUS FAMILY Henrik Kubel/Scott Williams 

A2-Graphics/SW/HK 

fontyoufonts.com 

London, UK 

2001 

FY Bauhaus was strongly inspired by 

a typeface developed in 1925 by 

Josef Albers. 
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MODULAR 

BECKER LIGHT 

C7 IT I” L/ 
L^LLI I 

IT /_[ U "□ 
I !/ IIA J_l 

U 
I T \_/_ \J 
V I II \ 

l V ITI j_ 
J A _L I 

Q 
I \ 

/ TIN 
\ J_ll/ 

T ITI M 
_LII II I 

I I /I I 
±1/1/ 

T 
A 

ll\ 
II \! 

T I” n L J T 
I UIA! I _L 

IT T! IT IT IT IT 
I J_ l_U IT I \ I \ 

II IVLJVTT 
_Ll l/\l A11LZ. 

I T17 IJ_ IT TV IT IT 
I A / U 

BECKER LIGHT 

ITI LIT Til l T /I / 11117 Tl 
_L tl Z_ ALL _L N IN _□ IN I_I 

IN I T IT V Til M "0 T 
.1IAII \l I U /\ 1/ IJ_ I I J_N l_l V L. r\ 

l VJ7 1LJV. 1 _ 
IN I I I Z_ _Ll / I Z_L V 

17V f\ 
IIA 

ITILJT Tl I T r 1/ 117 Tl I II ITI IT tin/ II IITITT TI/TT Tl l_| T I P7JLJ Tin IT 
-Lilt- l_i_l I_I _L I_I I A FN I_11.Ll I I I I_I A l__ll_ll it _J I_11/ I_TN J.t1t_ I_I IC_L JJAILII 

BECKER FAMILY 

F7 T 
A Z_ 

v 

A Zf 

/L/ TIT i 
N t N Z_ t N I— A sH+ 
/ L/ ZC? I 
\r\ z. / \ l 

TIZU.L T_l_ A 
Jl LT11 t ± 1/1 JJ _L 

/ 
\ 

17 T / U T |7 17 IT t is 
q l s rs l rs ti u zi 1/ 

Miles Newlyn 

x&y 

London, UK 

1997 

Becker is a carefully balanced 

monospaced matrix that provides 

changes in weight and slant. Now in 

common use on electrical appliances 

throughout the home, its legibility 

goes unquestioned. 

71 

N! 
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BELT 9 

BELT 9 

BELT 9 FAMILY Mike Kohnke Belt 9 was inspired by 

We Associated architectural concepts and 

PSS^L U jMI Oakland, US analytical diagrams. Each letter 

1999 was rendered from a base of nine 

circles. A series of belts link the 

circles or pulleys to create these 

' mechanical-looking letterforms. 



MODULAR 

CHECKOUT REGULAR 

nucrv X !!**<! <!** X _ XV wi !Lu! *. 

AaBbCcDdEeFfGgHhli 

JKkLlMinNnOoPpQqRr 
5 i tUuUvWyjXxYvZz 

i v* nr«/ u i u / v 
CHECKOUT REGULAR 

I he quick broum fox jumps over the lazy dog 

THE QUICK BROWN FOX JUMPS OVER THE LAZY BOG 

CHECKOUT FAMILY 

Checkout Regular- 

Checkout Bold 
Checkout Black 

Julian Morey 

Club Twenty-One 

London, UK 

1998 

Checkout is a dot matrix typeface 

based on supermarket till receipts. 

It has also been produced in 

condensed and extended versions, 

each in three weights. 
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MODULAR 

HALF-BAKED, HALF-UNCIAL 

CHINESE WHISPERS 

AAftkCcOdEenG^HAll/^' 

KkUncnl\lnOoPpqc|R/SsTt 

\uy 

rL = ^f56?R70 

HALF-BAKED, HALF-UNCIAL 

TAs quick. Laowh \op< Jumps ove/- LAe l^zy e1o<> 

THE quILK fiROv/N FOX /uPlPS OvER THE LAzY OCG 

CHINESE WHISPERS FAMILY 

A in k 

FitLid WODdbiOC^ 

Ian Mitchell 

Beaufonts 

Liverpool, UK 

2000/2001 

Chinese Whispers is a type family 

designed by participants in an online 

project which invited people around 

the world to respond to letterforms 

created by Yaki Molcho, David Crow, 

Tobias Frere-Jones, Jonathan 

Hitchen and Erik van Blokland. 

AM^-undM 

ilenhiTilisb 

WoodtypeFrom 

□uterspace 
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MODULAR 

CRATER 

g iq f”*" W™% €Z Ci ft I “1 1 
llwwl IHI[I51_I_11!!!!!!!! L.J si _1_ s—i as—I 

HLmnoporsTU 
UlilHSE 

CRATER 

the dutch Brown foh Dumps auer the lres dog 
THE DUTCH BrOllin FOH JUITIFS DUEr THE LREy DOG 

CRATER FAMILY 

crRTEr 
Nathan Gale 

Brighton, UK 

2001 

I I I I I I I 

I I I I I I I 

I I I I I I I 

I I I I I I I 

Crater was designed specially for 

TYPE 1 and is free on the CD that 

accompanies this book. It was 

inspired by a combination of 

the plotting points on space 

photography and a block of flats in 

South London. 

r 
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MODULAR 

EUROCHIP 

Hiuhn 

-o- m\ o 

EUROCHIP 

Vfip cju?ch BroLun Fa& jumpS aupr FFip Pa<?kj dapj 

EUROCHIP FAMILY 

FFFumcPi?f 

Gilles Gavillet 

Optimo 

Lausanne, Switzerland 

1998 

Eurochip is constructed from the 

grid of a standard European 

electronic chip. 

160 



MODULAR 

ARS FORTUNE 

rontune 
naBbcoderr mhh i jj 
HhLltdnOoPPOTRrSsb 
UuWJKn*H22 
123MSGP890 

ARS FORTUNE 

bh6 %iCh broun Ton junPa oy6r bh6 IdZ't doS 
bHe QUI CK BR0UH TOR JUnPS O^R bHe LR2S DOG 

ARS FORTUNE FAMILY 

rorbunr 

Angus R. Shamal ARS Fortune evolved from sketches 

ARS Type and ideas recalling the limitations 

Amsterdam, The Netherlands and charms of electric letter 

2000 signage. Its design was inspired by 

the notion that commerce and 

fortune are the foundations of 

modern society. 

■ w 
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MODULAR 

HIVE BASE 

HIVE FAMILY 

Hip? Unit 

Jakob Straub 

T-26 Digital Type Foundry 

Berlin, Germany 

2000 

Hive was inspired by beehives, and in 

contrast to dot matrix fonts based 

on more rigid templates, the 

hexagonal grid creates a playful 

floating baseline. 
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MODULAR 

LEGO PM/AM 

^ J .. j 

PJSfWWdfift 

LEGO PM/AM 

Thin ■SfUl.ftS fcl<0H1 $$** ^L|tflES^ QVln tM l«*li 

10$ MM $001-1$ 00$ 00000 0000 100 M$$ 000 

LEGO FAMILY 

fill 

I I* P § 0 I' 

Urs Lehni 

Lineto 

Zurich, Switzerland 

1999 

Lego has been developed both as a 

typeface, and also as a small design 

application which allows users to 

build letters, images or even whole 

environments using a library of pre¬ 

set elements. 
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MODULAR 

LIQUID CRYSTAL 

V IiVawj w *m ^11 ^ “■■ ■■■ —» ”—-= =—-=-—= s-s b 

s ! >! M I Sx. WYS H I 
Ikw ww <w ww aw ww aw * e» w aw a « 9 aw 

nn i9 b wa isa wa flua i3 Si fan dan £ 

i 

aua Asa iSKflBi wa wa ia ia isksri £R^a ffa £ _ 

U '...! !./ !./ ! (x ; x „ u .. /. U n n n (\ ( j i (/ n i . r - “ * * 
<a s* aw aw aw aw aw w aw aw * 

fi i Si _ 
aw <9 c aw 

FT 
Mil BW£^A na wqwb isasKi ^aa ^ s ^ <s bi <j% iSBi i9 & tsaswB  ---- _ _ _ 

l 9I./I M 1199 |t 9 | 9 ;..9; 9 „ ;..9 „ 
i 9 x 9 . i i i t i ti i i 9 i M f\ 9" “l 

— - - -- - — - - - - - - - “ Wa V W ^ W ^ ^ gi fi W 19 ww * * * 

IIS 
w ▼a 

ua d B <9 B 4 81 18 

j y lj l.i 
81 « a «8 Bi iS 

V I. 
ini /v 1 

▼ aw a 81 e> aa 9 w w 

Bi W 

3 r < 
I / 

K* £9 

flnn Rk AKA ARffii «9 Bi 1SMS1 AM. _ _ 

’ J r / ;.j 4. ;.j ;„i (k 9 

✓4 , I I It i i 1 i t 7 9M 
gp ^WQV W ▼ ran v 

LIQUID CRYSTAL 

THE QUICK BROWN FOX JUMPS OVER THE LaZU D06 
THE QUICK BROWN FOX 21JMPS OVER THE LRZY 006 

LIQUID CRYSTAL FAMILY 

LIQUID CRSSTBL 
LIQUID CRSST3L 
H0N0SPBCED 

Cornel Windlin/Gilles Gavillet 

Lineto 

Zurich, Switzerland 

1999 

Liquid Crystal was based on a set of 

complex modules, from which all the 

letterforms were generated. The 

typeface has two versions, one 

spaced and slightly kerned, the 

other monospaced so all parts of 

the module stay exactly in position. 
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MODULAR 

NOVA MM 500 WEIGHT 500 OPTICAL 

■■■• •■■* ■ ■ 
■ ■ ■ 
■ ■ ■ 

■■■ ■ 
■ ■ ■ ■■■ ■ ■ 

■■ ■ ■■ ■■ 
■ ■ ■ 

■ Ba ■ 
■ ■ • 

■a a■a 
■ ■ ■ 

■ -Ba 

Ba ■ 

a|a ■ ■ 
a a ■ 
■ ■ a|a |a 

■Baa >Baa ■■!■ SB■ 

■Ba a 

'■Ba a 
I ■ a 

Baa* -Ba 
■ ■ B ■ 

■a aia- , 
• ■ a ■ 

I ■• Baa B 
Ba a a I a a 

■ a 

■a aa aaaa a*Ba 

■■■ aaa 
Baa 

a aa | 

Baa a Baa aBa ■■■ 

aaa a aaa 

NOVA MM 500 WEIGHT 500 OPTICAL 

aa«a a aa• >aa a a a aaa • a a *aa *a* a a aa «a« ■ a 
a • a a • a a • • a a a« aaa • • ■ • • a ■ a « • ■ ■• 
• a a a*a • a • a • • a • a a B ■ • a a -a- a a B 
aaaa • B ■ a § ■ • B a ■ a « a a • •• 

8 a aaa a aaa a «.a a a aa* ■ aaa aaaa ■ a a >aa a a 

aaaa a a -B-a .aa* • ■ 8 B B • aaa. «Baa • • a aa«a 
a • ■ a a a a • a .a aBaBaaBBaaB 

a-a* i>a a a ■ • a a ■■■• aaaa aaa. a a a . a ■ • a** 
a a a • .aa* aaaa aa • a a ■ . . a a • a a 
a a • aa*. a .aa> a •■•• a • Baa. a ■ aaaa -a.a a a a 

■ a. aa* a>< 
a aaa a a • 
• a a a* a 8 

•a* • • aa. >a< 
• a a a a a a 
aBa« Baa • 
a a a a ■ 8 
aaa aa *aa a 

a a Baa a aaa 8 

B a aaa a* aaa aaa 

•aa .aaa 
• a a B aaa 
aaaa • 
■B. aaa aaa 

* • 
a *8* B ■ aaa* aa- • .Baa a ■ .a«a BaB* aaaa ■ a aa* ■ a aa«a .aaa a a 

I a a a ■ a « . ■ a a ■ l a) a • • a a a aaa 
• • a a 8<a. ■ a a a . ft. a Baf> a a°a. a°8 • la*a a • ■ 

I a a a ■ a a • B ■ • a Baa* ■ • ( a B 
aa. aaaa aafla aaaa aa aa. • a • • a • aa.a "Ba a a aaa. a 

l«a .aaa aa.a 

, ?? ??•: 
•a aaaa aaa* 

NOVA MM FAMILY 

noua min o a 
nnus mm iddd d 
•aa. >a. ■ ■ aa. 
a a • a ■ a a 

• aaa. aaa 
a ■ a . a a • • 
• . .a. 

. a. . . •. 
• . **•!: 

■• a* aa 

■ • a a • a 

.a.". *■; 

David Rust 

Qptimo 

Lausanne, Switzerland 

1998 

Nova MM allows the user to modify 

the shape and weight of the font 

using Multiple Master technology. 
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MODULAR 

PRESET-B 

PRESET-B 

PRESET FAMILY Julian Morey 

Club Twenty-One 

London, UK 

Preset is a square matrix typeface 

family based on an electronic 

instrument display. 

1998 

Preset-F 

167 



MODULAR 

SHEET 2000 
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1111 1 11 
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i i i ! 'min 
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1 ' ' 1 1 1 
( 1 II 1 11 

i i 
llllll 11 II ■ i 

llllll ■ II 1 II 1 M M i | 

1 II 1 
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Mil1 
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1 i i 

MINI 

II II 11 
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1 
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1 

i 
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1 1 
'lllll! 

i i 
llllll II II 1 1 IIII ' 'llll1 

i 
1 1 1 1 1 II i ii 11 

I I I I I 

I I I I I 

SHEET 2000 

he iUI( ii ii 

lb 

SHEET FAMILY 

h pp " 

Hideki Inaba 

Hideki Inaba Design 

Tokyo, Japan 

1999/2000 

Sheet 2000 is the latest version 

of Sheet, a typeface used in +81 

magazine which was based on a 

7x7 grid from which elements 

were deleted. 

I I I I I 
I 

I I 
I I I I I 

I I I I I 
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MODULAR 

SQUARETYPE 

in □: 
in 
m 

ff* 4nrP IT 

m 

m 

X 
1 r-m :x 

L :n±l : 
III L 

:n : .X 

p □ 

aa aS er 

- p p - n ^ rp n rP PX 

:x X 
: E. .3 = ~  E ^ & .□ ■p t 

X 

XT 

Q 

SQUARETYPE 

SQUARETYPE FAMILY 

EB 

Nobutaka Sato Squaretype was created using a 
Extra Design very basic idea and structure, simply 
Sapporo, Japan using squares to build letterforms. 
1998 



MODULAR 

TRICOT 

"*** ****« **g** 
S 8^^ aaRaa *aaaa 1 

Ra—ft ***** a~x* a— baaaa a^a a a *a* 8amb a a a &*** a*** a ^ a^^a a a s 
Raaa* *aaaa Saaa Raaaa R ^aaaR Hr aaRaa ^aa" 

A .A A 0^ aQ 0 O -AAA- AAAA- -AAA- AAAA- -AAA- AAAAA 

K 9 Pi N8 S H S«S K ;~~2 I R aa Raaaa R R R R *aaa* R *aRa" R aa aaaaw R 

AAAA# 

Raaaa 
I 11 11«IV* 8*J* U V MJ A T ^ 

jL 
AAAA- ^AAA- 

aAW aa? 

-A AAAAA -AA AAAAA -AAA- -AAA- -AAA- 

4 r~a §^8 w n R AAAAW WAAAW R WAAAW Aa" WAAAW 

TRICOT 

THE QUICK BROWN FOX .JUMPS OUER THE LRZV DOG 

TRICOT FAMILY 

TRICOT 

Kimou Meyer/Vincent Sahli 

Grotesk 

Geneva, Switzerland 

2001 

Tricot is based on the stitches of 

knitwear, and was enclosed on a 

floppy disk in the pocket of a 

woollen sweater as a limited edition 

for a fashion company. 

TR 
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MODULAR 

UNDA CIRCLES 

!!« 

Hi::: :::::: 

•••••• 

HS|: 
:::: : 
•••••• 

::::: 

: : 

::: 

::: 
::: 

::: ::: 

::: 

UNDA CIRCLES 

The quich brown fm jumps over the lazy deg 
THE QUICK BROWN FOH JU1PS OUER THE LflZV BOB 

UNDA FAMILY Nick Hayes UNDA, which stands for Ultra New 

Circles 
Identikal Foundry Design Accessory, was created to 

UNDfl London, UK provide a wide range of fonts which 
1997 allow a variety of styles within a 

UNDH Horizontal 
constant grid. UNDA has around 

forty variations and is still growing. 

UNDfl Sonar® 



MODULAR 

AF VIDEO WALL 

■■■■ ■■■ ■■■ ■ ■ ■■■ ■■■ ■■■■ ■ ■ 1 
HHI ■ — mmmmM 

m ■■■■ ■■■ ■■■ J ■Ul ■■■■ ■ ■i ■■■■■■I 

AF VIDEO WALL 

THE DUIEK l»C3>: JLimPS THE LH2V DE3E 

AF VIDEO WALL FAMILY 

VIDEO UIRL.L 

Anthony Burrill 

Acme Fonts 

London, UK 

1998 

AF Video Wall is based on the grid of 

a 4 x 4 monitor video wall. Each 

character uses the least number of 

divisions of the grid. It was originally 

drawn as an animated sequence to 

be shown on the video wall of Levi's 

flagship store in London. 
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MODULAR 

ZEBUGRADES 

E3HEH3KJSnnnHEi!r 

EPicuKidaJCcElcLKEE^Jc£jic3 

HJnHzlSz^SCdc&bSflnnTlJn 

fGoE^jaHTIccTiriSEHbcKJu 

KibBiJuuKacOGuclZi? 

ID3W51CED 
ZEBUGRADES 

KdnE ccuacdc darouun dcaac r^unn^aE auEn LcdnE bcuEuc ebnc] 

HHKE HTIkJHfCK KSEIOEUEU ISUEflFaiE dhJKEEl HHHr E^E3W nOK 

ZEBUGRADES FAMILY 

{ZiEdaucjpcucbEE 

Kano 

Zetuei Fonts 

Tokyo, Japan 

2000 

Zebugrades is a contemporary 

interpretation of black-letter type. 

It was constructed using a minimum 

number of elements. 
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BITMAPPED 

AaBbCcDdEeFfGgHhli 

JjKkLlMnNnOopQqRr 

SsTtUuUvWwXxV 

1234567890 

BASIC-21 

The quick brown fox Jumps over The lazy dog 

THE QUICK BROUN FOX JUMPS OUER THE LflZV DOG 

BASIC-21 FAMILY 

Basic-21 

Julian Morey 

Club Twenty-One 

London, UK 

2001 

Basic-21 was designed specially for 

TYPE 1 and is free on the CD that 

accompanies this book. Its design 

pays homage to the 8-bit world of 

the 19:80s home computer. 

BASIC-21 



BITMAPPED 

BETA SIX 

e-iTA ilH 

HaEtiliCidtiFhr.^Hhli.ii 

KhUMmNnOoP'pAqRr 

imUuUuWwHKVyE* 

HT-WPftAO 
BETA SIX 

The qui-ik br-o-wn iurr.p> hhe l-aqy d-fr-q 

THf 4UKK tftOWN FOH JUMPi OU£ft TH£ IAEV DOr. 

BETA SIX FAMILY 

E-ch-a f-ix 
Jonathan Hitchen 

Beaufonts 

Manchester, UK 

2001 

Beta Six is part of an ongoing 

experiment to create a family of 

fonts with a maximum height of six 

pixels, at screen resolution of 72dpi, 

for both upper- and lowercase. 



BITMAPPED 

CROSS OUT REGULAR 

cn»ss 
AiCiEFGHIJKLMN 

BSTUVWXYZ 
123456?*?# 

CROSS OUT REGULAR 

THE QUICK tRQWN FQX JUNirS QVER THE LAZY 

CROSS FAMILY 

CROSS REGULAR 
CROSS BOLD 
CRQSS QUT REGULAR 
CAQSS BUT BQLB 

Nathan Gale 

Brighton, UK 

2000 

Cross was designed for use 

specifically within Creative Review 

magazine. It is a bitmapped version 

of the typeface CR Gothic designed 

by Robin Nicholas. 
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BITMAPPED 

FF EBOY EXTENDED BETA 

HhliD JLlMmNDDPQR 

Rr5TbUU'vlWUJX!dZ 

1E3H5B7B3D 
FF EBOY EXTENDED BETA 

THE RUiCK brCLUR FQX JUfTlPE DUET bhE iaZd dQB 

THE QUICK ERQWN F□ X DUMPS QUEFl THE LRZd DDE 

FF EBOY FAMILY 

EbDy Gamma 

Ebay EEba 

EbDU niPha 
Ebcu EXbEridEd Gamma 

EbCd EXbEridEd EEba 

EbDbd EXbEridEd RlFha 

Ebay Tin Gamma 

lEhUbl Till 131? I: El 

IE 13 Nil 7117 II113 ll El 

Kai Vermehr FF Eboy is based on the geometry 

eBoy of pixeled screen fonts and was 

FSI FontShop International created specially for use on screen 

Berlin, Germany and on the web. Each variation is 

1999 available in three weights, or 

resolutions, based on grids of five, 

seven and nine pixels. 

FF EBOY EXTENDED BETA 
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BITMAPPED 

ELECTRO 

ELECTRO 

ELECTRO FAMILY Julian Morey Electro was inspired by a book 

PHI fH 
Club Twenty-One about the early development of the 

r prtrn-r London, UK barcode. The letterforms are based 
aooo on grid pattern tests in the book. 

■n 
ELECTRO 



BITMAPPED 

HYPERTEXTURION 1.0 

H £ TC TC € * TE U ft 3 U? fl 

^a-3'bCr3D?i'EpJf®^,H,jj3i 

1 j K !; 3-1 iTl m ti r, fj *. £l qrt r 

S5i1II,llu'Clto'rt?toKx£lY-‘ZE 

123436T890 

HYPERTEXTURION 1.0 

TItir quid; ‘brr.'iDn fox r-tirr h-h«? lazy tir'-j 

ctJ-jiCK -3r-i:to;ri l.^izizj net:'® 

HYPERTEXTURION FAMILY 

!H V £ F T I-1? X I- u r i 0 Tl 1.0 

Matius Gerardo Grieck 

[+ism] 

London, UK 

2000 

HYPERTEXTURION 1.0 

Hypertexturion is based on 12th- 

and 13th-century gothic scripts. 

It merges early forms of angular 

calligraphy into a 21st-century 

digital bitmap font. 
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BITMAPPED 

AF SATELLITE 

SATELLITE 
ABCUEFGHIJK 

AF SATELLITE 

THE DUCK BROVN FOX JUMPS OVER THE LAZY DOS 

AF SATELLITE FAMILY 

SATELLITE 
Christian Kiisters AF Satellite's overall design 
Acme Fonts principle was to eliminate formal 
London, UK choice. It was based on a system 
1998 where the designer established an 

initial set of rules and then allowed 

the form of the typeface to be 

determined by those rules. 

AF SATELLITE 



BITMAPPED 

SLIVER LIGHT 

SLIVER LIGHT 

SLIVER FAMILY Megumu Kasuga Sliver was initially drawn as a 
London, UK simple and legible typeface using 
1998 only straight lines. It was further 

developed using a system of 

repeatedly cutting, copying and 

pasting elements from the 

original letterforms. 



BITMAPPED 

TYPIX 

TYPIX 
ABCDEFGHIDKLM 
H0PQRSTUUWXY2 
1234567890 

TYPIX 

THE QUICK BROHN FOX DUMPS OUER THE LfiZV DOG 

TYPIX FAMILY 

TYPIX 
Simon Sankarayya 

Digit 

London, UK 

2000 

Typix is an aliased font created 

for the redesign of the Creative - 

Review magazine CD-Rom. Its 

functional and formulaic design was 

in keeping with the overall design of 

the interface. 

TYPIX 

T 
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BITMAPPED 

VERTICE ORTHO LIGHT 

^ERTICE 
RBEDEFGHIJH 
LmNDPPRETU 
ULURVZ 

VERTICE ORTHO LIGHT 

THE PUIEH BRRLUN FRH JUmPE DUER THE LRZV DRG 

VERTICE FAMILY 

□ RTHD LIGHT 

□ RTHD REGULAR 

□ RTHD BOLD 

l-Jll/'fTKS OMTILIllli 

Spencer Higgins 

Threecolor 

New York, US 

2001 

Vertice is a study of simple 

letterforms shaped by shifting 

perspectives. It was generated 

using a 3D application to change the 

focal length and position of the 

camera, thereby creating a family 

of typefaces. 

EBinm SOLD 

lill ©yYLOHH 

sill 115•r 
mi 9i§9r 
SCI! (CM 

fill (fM 111(181 
asmm BOLD 

Mura n y t (L o m n 
35RR LEFT 

liBB LIFT DUTLIBi 

3SRR RIGHT 

mmmm mmar outliii 

183 



Alexander Gelman/David Heasty 

Design Machine 

New York, US 

2000 

White was intended to be used in 

both print and web applications. Set 

at 21pt it functions as a perfectly 

readable typeface for screen use, 

and in print its three-dimensional 

rendering creates an excellent 

typographic texture. 

WHITE 



BITMAPPED 

FFXCREEN DOUBLE 

FFXCREEN DOUBLE 

■spcigfe 

irea® mm m UPEfLi $(§)$ TO® 

FF XCREEN FAMILY 

ricr-i-Ln 

S6GF&«ffl 

Str-aJ-jh^ 

:«- ■:■ 

Kai Vermehr 

eBoy 

FSI FontShop International 

Berlin, Germany 

1999 

FF Xcreen was developed to create 

a screen font with minimum height. 

The Straight version of FF Xcreen is 

optimized for7pt/72dpi, the Linex 

and Double versions are 14pt/72dpi. 
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brode@sacrednipple.co.za Gregor Schonborn 

www.sacrednipple.co.za gregor@copy.li 

www.copy.li 
Carlos Segura 

info@t26.com Henrik Kubel 

www.t26.com info@a2-graphics.co.uk 

www.a2-graphics.co.uk 
Chester www.fontyoufonts.com 
fontmaster@3st2.com 

www.thirstype.com Hideki Inaba 

inaba@t3.rim.orjp 

Christian Kiisters 

acme@chkdesign.demon.co.uk Ian Mitchell 

www.acmefonts.net info@beaufonts.com 

www.beaufonts.com 

Jakob Straub Malte Haust 

jakob.straub@gmx.ch contact@bionic-systems.com 

wwwjakobstraub.com www.bionic-systems.com 

James Glover Martha Stuttergger 

drop@fluidesign.co.uk info@lineto.com 

www.fluidesign.co.uk www.lineto.com 

James Goggin Masahiko Nakamura 

info@lineto.com info@lineto.com 

www.lineto.com www.lineto.com 

Jeremy Tankard Masayuk; Sato 

jtankard@typography.net sato@mksjp.org 

www.typography.net www.mksjp.org 

John Randle Matius Gerardo Grieck 

info@agentfriction.com a90037tm@plusism.com 

www.plusism.com 

Jonas Williamson 

info@lineto.com Matt Wingfield 

www.lineto.com matt.wingfield@virgin.net 

Jonathan Hitchen MBrunner 

info@beaufonts.com bd@bermuda.ch 

www.beaufonts.com www.burodestruct.net 

www.typedifferent.com 

Julian Morey 

info@typeclub.co.uk Megumu Kasuga 

www.typeclub.co.uk meg-kasuga@yahoo.cojp 

Kai Vermehr Mike Essl 

info@fontshop.com mike@choppingblock.com 

www.fontshop.com www.choppingblock.com 

Kano Mike Kohnke 

info@zetuei.com mike@weassociated.com 
www.zetuei.com www.weassociated.com 

Kimou Meyer Miles Newlyn 

info@grotesk.to info@x-and-y.co.uk 
www.grotesk.to www.x-and-y.co.uk 

Laurence Jaccottet Mitch 

laurence@copy.li 

www.copy.li 
mitchy.bwoy@virgin.net 

Neville Brody 

Laurent Benner info@researchstudios.com 
info@lineto.com www.researchstudios.com 
www.lineto.com 

Nick Hayes 

Lee Basford info@identikal.co.uk 
drop@fluidesign.co.uk 

www.fluidesign.co.uk 
www.identikal.com 

Nico Schweizer 

Lee Fasciani info@lineto.com 
leef@intro-uk.com www.lineto.com 
www.intro-uk.com 

Niels Wehrspann 

Lopetz niels@copy.li 
bd@bermuda.ch 

www.burodestruct.net 

www.typedifferent.com 

www.copy.li 
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Nobutaka Sato 

info@extrajp.org 

www.extrajp.org 

Spencer Higgins 

spencer@threecolor.com 

www.threecolor.com 

Pablo Medina 

fonts@plazm.com 

www.plazm.com 

Stephan Mueller 

info@lineto.com 

www.lineto.com 

Patrick Giasson 

fontmaster@3st2.com 

www.thirstype.com 

Stephane Delgado 

service@optimo.ch 

www.optimo.ch 

Paul Sych 

fontmaster@3st2.com 

www.thirstype.com 

Swifty 

swifty@swifty.co.uk 

www.swifty.co.uk 

Rian Hughes 

rianhughes@aol.com 

www.devicefonts.co.uk 

Tim Fletcher 

info@typical.co.uk 

Rick Valicenti 

fontmaster@3st2.com 

www.thirstype.com 

Timothy Donaldson 

info@fontshop.com 

www.fontshop.com 

Robert Green 

rob@i-bz.com 

www.i-bz.com 

Tnop Wangsillapakun 

tnop@tnop.com 

www.tnop.com 

Robin Nicholas 

enquire.europe@agfamonotype.com 

www.agfamonotype.co.uk 

Tobias Frere-Jones 

www.typography.com 

Tom Hingston 

info@hingston.net 
Rodrigo Cavazos 

info@psyops.com 

www.psyops.com 

Tomi Haaparanta 

info@protokid.net 

www.protokid.net 
Sandy Suffield 

acme@chkdesign.demon.co.uk 

www.acmefonts.net 

Tomo Takeue 

tomo@tomotomo.net 

www.tomotomo.net 
Scott Williams 

info@a2-graphics.co.uk 

www.a2-graphics.co.uk 

www.fontyoufonts.com 

Tyler Askew 

t-askew@bellsouth.net 

www.mindspring.com/~askewh/ 

Sebastian Lester 

sebastian.lester@agfamonotype.com 

www.agfamonotype.co.uk 

Urs Lehni 

info@lineto.com 

www.lineto.com 

Sheila Dorje 

sheila@ct.oj.co.za 

www.oj.co.za 

Vincent Sahli 

info@grotesk.to 

www.grotesk.to 

Shin Sasaki 

info@extrajp.org 

www.extrajp.org 

Wayne Thompson 

ilene.strizver@itcfonts.com 

www.itcfonts.com 

Simon Gofton 

info@hingston.net 

Wolfgang Breuer 

wbreuer@mittlerekoernung.de 

www.forhomeorofficeuse.com 

Simon Sankarayya 

sanky@digitlondon.com 

www.digitlondon.com 

Yaki Molcho 

rutyaki@vital.co.il 
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CONTACT INDEX: COMPANIES/FOUNDRIES 

//copy// 

info@copy.li 

www.copy.li 

2Rebels 

info@2rebels.com 

www.2rebels.com 

A2-Graphics/SW/HK 

info@a2-graphics.co.uk 

www.a2-graphics.co.uk 

www.fontyoufonts.com 

Acme Fonts 

acme@chkdesign.demon.co.uk 

www.acmefonts.net 

AGFA Monotype 

enquire.europe@agfamonotype.com 

info@agfamonotype.com 

www.agfamonotype.co.uk 

www.fonts.com 

Alias 

gareth@dqjaltd.co.uk 

ARS Type 

info@arstype.com 

www.arstype.com 

Beaufonts 

info@beaufonts.com 

www.beaufonts.com 

Bionic Systems 

contact@bionic-systems.com 

www.bionic-systems.com 

Biiro Destruct 

bd@bermuda.ch 

www.burodestruct.net 

www.typedifferent.com 

Club Twenty-One 

info@typeclub.co.uk 

www.typeclub.co.uk 

Design Machine 

info@designmachine.net 

www.designmachine.net 

Device 

rianhughes@aol.com 

www.devicefonts.co.uk 

Digit 

sanky@digitlondon.com 

www.digitlondon.com 

eBoy 

contact@eboy.com 

www.eboy.com 

Elektrosmog Mittlere Kornung tomotomo.net 

info@lineto.com wbreuer@mittlerekoernung.de tomo@tomotomo.net 

www.lineto.com www.mittlerekoernung.de www.tomotomo.net 

Emigre Inc. NEW Typical 

info@emigre.com fonts@new-online.co.uk info@typical.co.uk 

www.emigre.com www.new-online.co.uk 
Vier5 

Extra Design Norm hallo@vier5.de 

info@extrajp.org nrm@norm.to www.vier5.de 

www.extrajp.org www.norm.to 
We Associated: Type 

Fluid Optimo mike@weassociated.com 

drop@fluidesign.co.uk service@optimo.ch www.weassociated.com 

www.fluidesign.co.uk www.optimo.ch 
xBy 

Font Bureau Orange Juice Design info@x-and-y.co.uk 

info@fontbureau.com juice@oj.co.za www.x-and-y.co.uk 

www.fontbureau.com www.oj.co.za 
Zetuei Fonts 

ForHomeOrOfficeUse Plazm Fonts info@zetuei.com 

all@forhomeorofficeuse.com fonts@plazm.com www.zetuei.com 

www.forhomeorofficeuse.com www.plazm.com 
[+ism] 

Fountain Protokid a90037tm@plusism.com 

info@fountain.nu info@protokid.net www.plusism.com 

www.fountain.nu www.protokid.net 

FSI FontShop International Psy/Ops Type Foundry 

info@fontshop.com info@psyops.com 

www.fontshop.com www.psyops.com 

GarageFonts Scheufler B Heiss 

info@garagefonts.com cowboy@scheufler-heiss.com 

www.garagefonts.com www.scheufler-heiss.com 

Grotesk Swifty Typografix 

info@grotesk.to swifty@swifty.co.uk 

www.grotesk.to www.swifty.co.uk 

House Industries T-26 Digital Type Foundry 

andycruz@houseind.com info@t26.com 

www.houseindustries.com www.t26.com 

Identikal Foundry The Chopping Block Inc. 

info@identikal.co.uk info@choppingblock.com 

www.identikal.com www.choppingblock.com 

International Typeface Corporation The Foundry 

ilene.strizver@itcfonts.com mail@foundrytypes.co.uk 

www.itcfonts.com 

Intro 

www.thefoundrystudio.co.uk 

www.foundrytypes.co.uk 

intro@intro-uk.com Thirstype 

www.intro-uk.com 

Lineto 

fontmaster@3st2.com 

www.thirstype.com 

info@lineto.com Threecolor 

www.lineto.com 

Maniackers Design 

sato@mksjp.org 

www.mksjp.org 

spencer@threecolor.com 

www.threecolor.com 
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SUBMISSIONS FORM 

■ ALL TYPEFACE SUBMISSIONS MUST HAVE BEEN DESIGNED FROM 2001 ONWARDS 

■ INCLUDE A FONT SPECIMEN WITH EACH TYPEFACE PROVIDED 

■ FILL OUT A NEW SUBMISSIONS FORM WITH EACH TYPEFACE FAMILY SUBMITTED 

NAME OF DESIGNER 

COMPANY 

CITY COUNTRY 

TEL FAX 

EMAIL WEBSITE 

NAME OF TYPEFACE/FAMILY 

FOUNDRY/FOUNDRIES 

YEAR OF TYPEFACE DESIGN 

CLASSIFICATION OF TYPEFACE 

DESCRIPTION OF TYPEFACE 

■ PLEASE SIGN THE DECLARATION BELOW 

I confirm that I have the right to grant permission for the work listed above to be reproduced in the book TYPE 2 to be published by Laurence King Publishing Ltd in the UK 

and by other publishers worldwide and that all copyrights have been cleared for this purpose (world rights, all languages], I accept that no fee is payable by the submitter or 
the publisher, or to or by any third parties in respect of the work published. 

SIGNED_*• DATE 

NAME 

■ PLEASE RETURN TO NATHAN GALE 

MAIL 12-26 LEXINGTON STREET, LONDON W1R 4HQ, UNITED KINGDOM FAX +44 20 7970 6712 EMAIL NATFIANGOCENTAUR.CO.UK 



Nathan Gale is art director of the leading 

communication artsjournal Creative Review. 

Also available from Universe Publishing 

The New Internet Design Project III: USER 
The Best of Graphic Art on the Web 

ISBN 0-7893-0636-0 

Restart: New Systems in Graphic Design 
ISBN 0-7893-0639-5 

Search: The Graphic Web Guide 
ISBN 0-7893-0779-0 

Universe Publishing 

A Division of Rizzoli International Publications, Inc 

300 Park Avenue South 

New York, NY 10010 

Distributed to the U.S. trade by 

St Martin’s Press, New York 

Printed in Hong Kong 




