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THE PURPOSE OF THIS BOOK

ffHIS MANUAL OF LINOTYPE TYPOGRAPHY HAS
been prepared to demonstrate the possibility of producing upon

the Linotype machine a high quaHty of work without increas-

ing the cost of the production. A piano, no matter how perfect

in workmanship and tone, yields to the performer a quality of

music equal only to the composer's genius and the ability of the artist. The same

is true of the Linotype machine. Mechanically, the Linotype is capable of pro-

ducing the best in typography—artistically, it is limited to the ability of the man

who lays out the copy and the skill of the operator.

The staffs of many printing offices lack any one with sufficient technical

knowledge and creative feeling to originate pages beyond the commonplace.

As a result, the output suffers from uninspired monotony, and there is nothing to

attract new business, or to develop old customers into larger users of print.

In other printing offices, no attempt is made to create even commonplace

pages. Instead of this, books and catalogues already issued are used as models and

copied bodily. Unfortunately, the type pages so imitated are frequently in-

ferior, or, at best, the imitation is only an imitation, because the imitator has not

grasped the principles which make the original design good. This Manual of

Linotype Typography places before this class of printers pages based on the best

typographic standards of today, presented with the greatest possible variety in

order to promote versatility, and accompanied with explanatory remarks. Thus

the composing-room force has opportunity to copy something really good and

to do it with understanding.

For those printing offices which possess their own typographic experts, such a

collection of typographic examples will, it is believed, be an added inspiration,

giving assistance and suggestion to much of their own creative work.



By deliberate purpose a considerable proportion of the Manual is devoted to

so-called Book Pages. For our standards of kind and character of commercial

printing we may confidently look to those standards which are set for fine book-

printing. An understanding of this fact is especially valuable to the creative designer

of an illustrated catalogue, who has to deal with the substitution of illustrations for

type. With full realization of the problems raised by the matter of illustration, it

still must be insistently repeated that, whether the pictures be illustrations for a

book of fiction, or reproduction of mechanical objects, or any other of the

numerous subjects that the artist may be called on to handle, the same standards

of spacing, margins, relations of type and ornament which go to make up the

Book Ideal apply equally to the commercial catalogue. Any picture or illustration

introduced into a page that preserves the canons governing the book, is in good

taste. In other words, those commercial catalogues which are most successful are

those built upon book standards.

The descriptions and comments that accompany the various examples have

been prepared with great care to give accurate and suggestive information to the

printer making use of the models. He can find here the page containing the

greatest number of words the given area will contain, as well as the page required

by the slight manuscript which the publisher desires to extend to the dignity of a

real book. He is shown the proper treatment of his front pages, and why.

He can visualize decoration properly combined with the types best adapted to

go with it. Each design is so indicated that the printer can obtain it from the

Mergenthaler Linotype Company, and in this way produce the identical result.

The type faces shown are the standard series common to most Linotype oiHces,

with particular attention given to harmonious combinations which greatly extend

the versatility without adding to cost of equipment.

In fine, this volume is issued as an additional equipment which shall contribute

to the working force of printing offices ideas that will enable them to utilize the

full efficiency of the Linotype machine. These establishments whose men have

grasped the possibilities and values of Linotype Typography, as tangibly expressed

in this Manual, are in a position to combine beauty with their types, and to make

of it the greatest profit-bringing factor of today.
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iS^ESIGNERS WHO ARE
conversant with the best ex-

amples of every age of print-

ing, have produced the type

faces and their accompani-

ment of decorative material which are made

available by Linotype Typography. They

have reproduced, adapted, and devised the

elements and grouped them into a complete

typographic system for every user of a Lino-

type machine.

The selection of a typographic dress in-

volves knowledge of the styles and periods

in decorative design. To arrange the various

elements which are to comprise a given scheme

necessitates that ability commonly termed

"good taste," by which is meant an instinct

for the determination of spaces and the group-

ing of type, decorations, illustrations and

white paper so that the result will be har-

monious. This end has been achieved when

the completed printed product can be ex-

amined critically without feeling the need to

change any detail: the shape of the page, the

proportion of its margins, the spacing of type

groups, the selection of decorative elements,

the placing and treatment of illustrations, or

the color or tone of any portion of the whole.

MARGINS

The most dominant feature of a piece of

printed matter is its margins. These may be

variously composed, but in any one book.

booklet,pamphlet,orcircular, complete unity

in margin treatment is imperative.

The book proper, requiring the most for-

mal treatment of margins as a problem of

design, is considered as a pair of facing pages

which make a unit. Established custom places

the facing blocks of type well up on the paper,

giving ample bottom margin. Disposition of

the remaining spaces, to secure pleasing rela-

tionship, results in margins which, on the

single page, progress in width in the follow-

ing order:

a. Back margin, narrowest.

b. Head (or top), equal to back or slightly

wider.

c. Front (or outer), still larger.

d. Foot (tail or bottom), widest.

b

aja

b

The most liberal use of wide margins char-

acterizes luxurious and formal work. At the

other extreme, very narrow margins denote

an effort to secure the utmost possible use of

the page for type, as in a price-list or the like,



in which luxury has been sacrificed to com-

mercial purposes.

1

1

xh

1

The placing of type on a single page or leaf

usually calls for equal margins at the top and

sideSj with a slightly wider marginat the foot.

When the margin is so narrow that it be-

comes merely a white border around the page,

a uniform width may be used.

But the page, for any purpose, must never

have its widest margin at the head. Such a

condition outrages the established feeling

that the type hangs pendant from the top of

the page— it is not to be piled up heavily upon

the bottom.

With type alone, the marginal treatment

established to fit the purpose and size of the

book is followed without the slightest diverg-

ence throughout. The introduction of illus-

trations often complicates the problem, but.

if the marginal scheme is steadfastly held,

illustrations are merely so many masses con-

fined to the limits of the type page. It is

needless to add that used even thus formally

they add interest to the appearance of the

book, breaking the monotony of the solid

type pages.

Illustrations extending into margins,

but retaining the margin scheme

To secure further variety in the illustrated

book, catalogue, or lesser work, illustrations

may extend into the marginal space as vig-

nettes or pleasingly planned irregular shapes.

In this case it is necessary to maintain care-

fully the general effect of unity in the mar-

ginal scheme by continually emphasizing the

contour and position which the normal type

page would occupy under similar conditions.

It is sometimes necessary to adopt two margin

plans: one for the type-page, and the second



for the illustrations. In this case, the same

rigid adherence to the plans insures unity in

the resulting book.

Thus, particularly in the matter of mar-

gins, the Book Ideal dominates the designing

of all other forms of printed matter, espec-

ially that rather difficult problem, the modern

illustrated catalogue, but under any con-

ditions, if pictures or illustrations do not

violate the margin rule dominating the

scheme of which they are a part, they will

be acceptable.

PROPORTION

The relationship of various sizes, both of

single type lines, masses of type or illustra-

tion, and dimensions of pages, involves pro-

portion. Equal masses of type, or the division

Uninteresting equal areai of type and space

of space into equal parts, or the use of equal

dimensions, rarely achieves a pleasing effect.

The eye prefers variety in the shapes and

masses which form the book.

The amount of variation in size that will

contrast most agreeably with the undesirable

equality of masses is determined by good pro-

portion. The designer or skilled typographer

needs no formula or ratio of proportion to

determine such relationship— his taste and

judgment are sufficient. But to guide those

less experienced, various rules have been given,

derived from the measurement of the work

of many designers and architects of all periods

of artistic activity. These rules vary in their

exact numerical expression of the most agree-

able proportion, but they may be approxi-

mated in the simple proportion of 3 to 5 (the

mathematical solution of the matter is this:

the smaller part is to the larger as the larger is

to the sum of the two, which results in the ex-

pression I to V^or I to 1.4 1 8).

More pleasing shapes approximating 3 to s .'« proporti

width to height

Good proportion is important at the start

in planning the shape of the page.



Agreeable proportion of masses of type and

illustrations becomes a further essential.

Within any definite space, the critical

observer measures the attraction of the vari-

ous masses of type, illustration and decoration

arranged therein. If there is no desire to

move any of the masses, then a state of balance

exists. Thus balance is an apparent condition

of equilibrium between the various masses of

a design. The application of this principle is

particularly important in pages containing

several groups, and always in display pages.

SYMMETRY

When a design is so arranged that a

straight line will divide it into halves, which

would superimpose if the one were folded

over on the other, then that design is sym-

metrical with respect to the dividing line.

While most title pages and all similarly

arranged designs are formally balanced on

their vertical axis, it is very rare that a page

is balanced on its horizontal axis. Such a

condition, which could never be tolerated,

This page is symmetrical with respect to i

axis, the line ab, which divides the type i

would mean that the lower half of the type

page would exactly duplicate the upper half,

but in reversed arrangement.

horizontal axis (ah), uninteresting

arely demanded by copy

The direct opposite of symmetry is a con-

dition produced by unequal masses irregularly

a page by balance of irregular shapes

•rtical axis. This page is not



placed with respect to the axis of the page.

This scheme of arrangement is often more

pleasing than formal balance, and so lends

itself to pages containing many illustrations

and to displayed advertisements.

A page of varied arrangement is fre-

quently so planned that the eye is led from

spot to spot in predetermined sequence. This

quality of motion is used to emphasize parts

of copy progressively so that the message may
be conveyed in its logical order. By thus

determining the path of the eye the casual

glance of the reader is arrested and directed.

Such use of the term "motion" is quite dis-

tinct from the pictorial representation of

moving objects.

Many years ago Hogarth discovered the

application of "the line of beauty" in the

composition of the picture, of which this idea

has been practically applied to the page

design.

Page arranged to make the eye follow a definite

path through type and illustration

SHAPE HARMONY

A feeling of unity or common relation-

ship in the general shapes in a page produces

shape harmony. This applies not only to the

contours of type masses and illustrations, but

also to type itself. A condensed type is not

harmonious on a wide horizontal page, nor an

extended type on a narrow vertical page.

In displayed pages the variations of size

of type and their material are important in

securing contrast and emphasis. Judicial use

of white space plays an equal part.

CONTRAST

Emphasis secured. l,y isolation in a field of whit,

CONTRAST
of large and small sizes

of type set in a single

rectangular block form

CONTRAST
secured by the

placing of spots

for varie

The three illustrations above indicate the

simplest phases of this important element in

typography.

With a single font of type skilful spacing

and indention will accentuate the contrast in

form of the roman capitals and lower case,

the small capitals, and the italic upper and

lower case. Subtle contrasts of type sizes re-

quire careful study, particularly to realize

the value of headings and captions in sizes

smaller than the body type. Note the type

dress of this chapter.
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THE ANATOMY OF THE BOOK

rHE EXPERIENCED
designer is familiar with the

successive parts of a complete

book. All less formal embodi-

ments of the book idea have

some of these parts, and their position in the

whole scheme should be governed by the tra-

ditions of the book proper.

In order to leave complete freedom as to

number of pages, the favorite custom is to

number the text pages in arabic folio numbers,

beginning with 1 . The front pages are then

numbered with roman folios, and thus it

BASTARD TITLE
(always a right-hand page)

Now-a-days this page (often miscalled "Half Title")

is used merely because custom demands the familiar rest-

ing place for the eye in advance of the Title Page. It

should never be omitted in work of any pretension to style

and quality, and it should never be made unduly promi-

nent by decoration or other treatment. Conventional

dignity is the safe note for this page in the book.

ADVERTISING CARD
(always a left-hand page)

If an Advertising Card or other similar announcement

is required, it must be typographically a part of the book,

no matter what the client's style in his advertising typog-

raphy may be. If a customer has a special or unique form

of advertising, and insists on its use, the printer should

inform him that it conflicts with the harmony of the book

to do so.

THE TITLE PAGE
(always a right-hand page)

The Title Page gives the reader his sense of the whole

book's quality. It must, therefore, be as nearly perfect as

may be. Its first essential is that the eye shall read instantly

makes no difference with the body how many
or few front pages are finally found necessary.

The typographical treatment of front mat-

ter and chapter pages throughout the book

must be in perfect harmony, whether the

treatment is simple typography or calls for

elaborate embellishment. The character of

the book is largely decided by what is done in

this respect, and the intelligent designer fully

realizes its importance and the chance thus

given him for distinguished work.

The following summary gives these parts

in proper sequence, and the nature of each.

the three important facts that it has to tell: the title of the

book, the name of the author, and the imprint. In the

case of a business volume this means, the merchandise or

business subject, the name of the business house, and the

address or addresses. The typography must make these

three divisions clear at a glance. There must be as little

else on the title page as possible. Everything that can be

left out is an aid to quality. The principle of the page is

that it is an announcement of the book's contents and that

it should not go beyond a very few display lines. It is the

door to the house. White space is of the greatest value in

this part of the book. If decoration is used, it must never

be made more important than the type lines. The use of

different faces of type is almost always bad, and success is

obtained only occasionally by a genius. So important is

harmony that it is not safe even to combine lines of capi-

tals and lower case letters, except after careful planning

and with assured understanding and talent.

COPYRIGHT
(always a left-hand page)

The Copyright of the volume should be placed a little

above the center of the page. The best taste calls for caps

and small caps, or small caps alone. It is customary to use



the bottom of this page for the printer's imprint or the

international requirement, "Printed in the United States

of America, ' or both, but the size of page must be con-

sidered.

DEDICATION
(always a right-hand page)

The character and purpose of the Dedication dictates

that its treatment must always be formal. The "monu-

mental" stj-le is appropriate and correct. Small caps are

the best. The Dedication must always be a right-hand

page. Its reverse must be left blank.

PREFACE
(always a right-hand page)

A Preface that has simply the ordinary character usual

to most prefaces should be set in the same size of type as

the body of the book, and in the same face. For any pref-

ace of unusual importance, the page may be double-

leaded, or set in a type one size larger than the body. If

the book has both Preface and Introduction, the Preface

may be set in italics to mark the distinction. Italics may

also be employed if the Preface has been written by a

person other than the author. In this case, however, the

Preface should be placed after the Contents and the List

of Illustrations; not before.

CONTENTS
(always a right-hand page)

The Contents or Table of Contents, filling as many

pages as necessary, follows the Preface. The quality of

this part of the book-job depends on the little niceties of

spacing, margin, and proportion of white space to type

which are too often ignored, even in otherwise pretentious

books. The Contents pages are almost as important as the

Title Page in establishing a sense of qualit}'.

THE LIST OF ILLUSTRATIONS

(always a right-hand page)

The List of Illustrations follows the Contents pages,

but no matter where the Contents finish, the List of Illus-

trations must begin on a right-hand page. Obviously its

typographical style must be the same as the Contents.

INTRODUCTION
(always a right-hand page)

The Introduction follows the List of Illustrations, and

its composition should be in the same size and face as the

body of the book. Any tj-pographical distinction between

Preface and Introduction should be limited to the former,

as stated under "Preface." Authors are not always clear

in their understanding of the difference between a Pref-

ace and an Introduction. Their Introduction often is

really a Preface, and should be so entitled and placed in

the book accordingly. The Preface is the author's personal

remarks to the reader, and these may be of any character,

treating of any subject. The Introduction, on the other

hand, should treat specifically of the subject of the book,

and should contain only statements of direct bearing and

importance.

HALF TITLE
(always a right-hand page)

As the Bastard Title always precedes the Title Page,

so the Half Title always precedes the first page of the

text— the page which carries the title of the book at its

top. The Half Title must always be on the right-hand

page immediately preceding this page, and it should con-

sist of not more than the title of the volume. Half Titles

may run through a book before various divisions.

Those sections of a book which follow the text must

be treated with the same typographic care as the pages

which precede the text. These sections are usually as

follows:

APPENDIX
(always a right-hand page)

This should be set in the same face as the text, but in

one size smaller type. If the text ends on the left-hand

page, a Half Title should be thrown between the text and

the Appendix.

GLOSSARY
(preferably a right-hand page)

The size of type used for the Glossary depends wholly

upon its nature, but it usually is two full sizes smaller

than that used in the text of the volume. A Half Title

should also be thrown in before the Glossary, if the text

ends on the left-hand page.

BIBLIOGRAPHY

(preferably a right-hand page)

The comments made under "Glossary" apply equally

to the Bibliography. The combination of titles of books

and the names of authors offers an attractive opportunity

for artistic treatment (see page 199).

INDEX
(always a right-hand page)

If the text ends on the left-hand page, a Half Title

should be thrown in before the Index. The type used for

the Index is usually 8 point size set in double column.

There is so much difference in the way the index entries

read that great care should be exercised to select a model

which will fit the particular case in hand (see page 204).
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EFFICIENCY

THERE Is most certainly but one

road to efficiency for the designer,

for the weaver, for the printer, or for

the modeler. Their common object is

a familiar mastery of ornamental art, in

order that they may apply it to the utmost

advantage to their respective pursuits. In

early stages of manufactures, it is mechan-

ical fitness that is the object of competi-

tion. As society^ advances, it is necessary to

combine elegance with fitness; and those

who cannot see this must be content

to send their wares to the ruder markets

of the world, and resign the great marts of

commerce to men of superior taste and

sounder judgment, who deserve a higher

reward. Wornuai

r. ,-^9
< ^^^'^^^^



MATRICES

slowly discovered the secret of the punch,

matrix, and mold, would show little veneration,

we imagine, for these clumsy relics of their

ignorance, and so value them only as old lead,

to be remelted and recast by the newer and

better method. But though no relic of these

primitive cast types remain, we are happily not

without the means for forming a judgment re-

specting some of the very earliest types of the

more finished school of printers. In 1878, in

the bed of the river Saone, near Lyons, opposite

the site of one of the famous Fifteenth Century

printing houses of that city, a number of old

types were found which there seems reason to

believe belonged once to one of their presses,

and were used by the early printers of Lyons.

They came into the hands of M. Claudin, of

Paris, the famous typographical antiquary, who,

after careful examination and inquiry, has

satisfied himself as to their antiquity and value

as relics of the infancy of the art of print-

ing. With regard to the points of interest to be

observed in these venerable relics of the old

typographers, the faces of the type called for

special mention. Here it is found that there exist

traces in most of the letters of the "shoulders"

of the body having been tapered off with a knife

or graver after casting, so as to leave the letter

[16]

CRITICAL COMMENT

1 HESE pages show a departure from the standard proportions. To do Style is given the type page as much by its proportions as by the arrange-

this successfully the margins ought to be considered most carefully. ment of the type. The "lines" of a page are as important as those shown

Experiments show that this shape of page requires extra leading, and in a yacht or in the cut of a garment,

is not successful where the subject matter requires condensation. The margins shown here are for 25x38 paper (trimmed).

(8 Point Old Style No. 1, 2 point leaded)



MATRICES

TURNING once more from type-casting

appliances to the early types themselves,

we are enabled, thanks to one or two recent

discoveries, to form a fairly good idea as to

their appearance and peculiarities. We have

previously stated that, with reference to the

traditional perforated wooden types seen by

certain old writers, the probabilities are that,

if all these were the genuine relics they pro-

fessed to be, they were model types which were

used for forming moulds upon, or for impress-

ing into matrices of moist clay or soft lead.

We have also considered it possible, in regard

to types cast in the primitive sand or the clay

moulds of the rude school, that to overcome the

difficitlties incident to irregular height to paper,

uneven bodies, and loose locking up, the expedi-

ent may have been tried of perforating the types

and passing a thread of wire through each line,

to hold the intractable letters in their place. This,

however, is simply conjecture, and whether

such types existed or not, none of them have

survived to our day. Their possessors, as they

[15]

SPECIFICATIONS

OVER-ALL SIZE: 23 x 43 picas. RUNNING HEAD: 14 Point Old Style No. 1 caps.

TYPE: 14 Point Old Style No. 1. FOLIO: 14 Point Old Style No. 1 figures, bracketed.

LEADING: 3 point. INITIAL: 36 Point Caslon (hand).

CHAPTER TITLE: 18 Point Old Style No. 1 caps, DECORATION: Adam Series, 24 point. No. 856.
interspaced. NUMBER OF WORDS TO FULL PAGE: 224.

(6 Point Old Style No. 1, 2 point leaded)



4 BOOKS AND READING

over only. It will not do to read them out. I could never listen

to even the better kind of modern novels without extreme irk-

someness.

A newspaper, read out, is intolerable. In some of the Bank

offices it is the custom (to save much individual time) for one

of the clerks—who is the best scholar—to commence upon the

Times or the Chronicle and recite its entire contents aloud, pro

bono publico. With every advantage of lungs and elocution,

the effect is singularly vapid. In barbers' shops and public-

houses a fellow will get up and spell out a paragraph, which he

communicates as some discovery. Another fellow with his

selection. So the entire journal transpires at length by piece-

meal. Seldom-readers are slow readers, and, without this ex-

pedient, no one in the company would probably ever travel

through the contents of a whole paper.

Newspapers always excite curiosity. No one ever lays one

down without a feeling of disappointment. What an eternal

time that gentleman in black, at Nando's, keeps the paper ! I

am sick of hearing the waiter bawling out incessantly, ''The

Chronicle is in hand. Sir !"

Coming into an inn at night—having ordered your supper

—

what can be more delightful than to find lying in the window-

seat, left there times out of mind by the carelessness of some

former guest—two or three numbers of the old Town and

Country Magazine, with its amusing tete-a-tete pictures

—

"The Royal Lover and Lady G ;" "The Melting Platonic

and the Old Beau,"—and such-like antiquated scandal ? Would

you exchange it—at that time, and in that place—for a better

•^ CRITICAL COMMENT
J.HE regular old-style face has stood for years the test of competition from later design, and has outlived them
all in popularity. At one time type-founders became so fully convinced that old-style type would never again

be used that many of them destroyed their matrices.

For an ordinary book there is no occasion to "dress" the page, as its own caps dominate the lower case, and

produce pages of excellent appearance. If, however, one desires to produce an effect out of the ordinary, an

excellent combination is that which is shown here, using the Bodoni face in connection with the Old Style

No. 1. The first page of the book may be made attractive by a single line of decoration, if desired.

(6 Point Old Style No. 1, 2 point leaded)



Books and Reading

SHALL I be thought fantastic if I confess that the

names of some of our poets sound sweeter, and have

a finer relish to the ear—to mine, at least—than that

of Milton or of Shakespeare? It may be that the latter are

more stale and rung upon in common discourse. The sweeter

names, and which carry a perfume in the mention, are Kit

jMarlowe, Drayton, Drummond of Hawthornden and Cowley.

Much depends upon when and where you read a book. In

the five or six impatient minutes, before the dinner is quite

ready, who would think of taking up the Fairy Queen for a

stop-gap or a volume of Bishop Andrews' sermons ?

Milton almost requires a solemn service of music to be

played before you enter upon him. But he brings his music,

to which, who listens, had need bring docile thoughts, and

purged ears. Winter evenings—the world shut out—with less

of ceremony the gentle Shakespeare enters. At such a season

the Tempest, or his own Winter's Tale

These two poets you cannot avoid reading aloud—to your-

self, or (as it chances) to some single person listening. More

than one—and it degenerates into an audience. Books of quick

interest, that hurry on for incidents, are for the eye to glide
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TYPE: 12 Point Old Style No. 1. INITIAL: 60 Point Caslon Old Face (hand).
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TITLE: 36 Point Bodoni caps and lower case. and 852.

RUNNING HEAD: 14 Point Bodoni italic caps. NUMBER OF WORDS TO FULL PAGE: 270.

The margins shown here are for 25 x 38 paper (untrimmed)

(6 Point Old Style No. 1, 2 point leaded)



BEGINNINGS OF PRINTING

pamphlets. Thus, "by a Satanick irony" of

events, they so aroused appetite for print in

Boston that the newspaper press was born. And

if it was not born with hoofs and a tail, it was

surely born with teeth.

The Franklins, among others, looked out for

that. Benjamin Franklin was only fifteen years

old when his brother James published the New
England Coiirant, but he wrote some little

things for it that made far-seeing Increase

Mather utter the devout fear that "tho' but a

young man, he may be speedily called before

the Judgment Seat." Further reflecting out

loud before the public on the Courant,

its ways, he came to the conclusion thai

to it "Awful Judgment will come on 5

and the Wrath of God, and no remed

Dr. Mather expired ( from apoplex

after he had expressed this pious belit

to say hope). It was as well for his

mind that he did not have to live th

following fifty years of Boston journa

2
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TYPE: 11 Point Old Style No. 1.

LEADING: 4 point.

TITLE: 14 Point Bodoni roman caps, interspaced.

CHAPTER TITLE: 6 Point Bodoni roman caps.
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(6 Point Old Style No. 1, 2 point leaded)

THE BEGINNINGS OF
PRINTING

IN NEW ENGLAND

CRITICAL COMMENT
In small volumes character is sometimes se-

cured by using a type for chapter titles, run-

ning head, etc., which dominates the text type.

For this purpose the Bodoni caps are exceed-

ingly effective. Note the strength of the 6 point

caps in the chapter head.

The margins shown here are for 30^ x 41 paper

(trimmed).

(8 Point Old Style No. 1, 2 point leaded)

THE attitude of the blather brothers toward

newspapers was temperate rather than enthusi-

astic. In their milder moments they considered

them the personal work of Satan. But they

believed in the liberty of the press providing

that nobody except themselves were permitted

to print anything. Acting on this sound prin-

ciple, they issued pamphlets to tell their fellow-

citizens everything that was Absolutely So.

Owing no doubt to the well-known sweetness

of the Mathers' literary style, the Mathers'

pamphlets instantly made it impossible for other

earnest Boston gentlemen to eat or sleep until

they have been answered. The Mather brothers

hurled the answers back in the form of more

1
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Old Face italic lower case and 14

Point Bodoni caps.

TITLE: Set in 18, 21 and 24 Point

Caslon Old Face italic lower case;
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(10 Point Old Style No. 1. 2 point leaded)

The Begimiings of

Printing
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V^ASLON italic lower case in sises larger

than 18 point is exceedingly decora-

tive in its design, and makes an at-

tractive title page. Be careful not to

combine lines of lower case and caps

in the same title.

(10 Point Old Style No. 1, 2 point leaded)



THE LINOTYPE

the modern newspaper, and it was from newspaper

editors and proprietors that encouragement was, in the

first place, sought.

Within a decade the Linotype transformed the Com-

posing Rooms of the newspapers of the world, and had

it done no more than this, had its mission ended there,

it would still have proved itself one of the most striking

inventions connected with the Printing Art.

But Mr. Philip T. Dodge and his associates, who now

had its fortunes in charge, had a larger outlook concern-

ing the future of the Linotype. Convinced that there

was a place for it in the offices of the Book and Magazine

publishers as well as Commercial or Job Printers, they

realized that it must be artistically, as well as mechanic-

ally, competent to aid the Printer who wished to follow

the noblest traditions of his Craft.

So a two-fold process of evolution has ^°°-" '" '^^"-

stant progress.

So on the one hand the Printer and Cor

been learning the possibilities and capac

newest of aids to manual dexterity, while

those who have assumed the inventive ma

genthaler have been consistently endeavor

prove this new tool in accordance with

needs. This evolutionary process is per

ended, but in the newest model of Mi

Linotype the Printing World has at its

Mechanical Compositor which is responsiv
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CRITICAL COMMENT

IT'OR the ordinary book, there need be no necessity for

"dressing" the page, for the type carefully composed,

with the page in proper proportions, is decoration

enough. Sometimes, however, there is a demand for

some touch which will take the page out of the regu-

lar line. These pages would still stand if the decora-

tions were eliminated.

Caslon caps are shown here in display, as the old-style

caps themselves do not possess weight enough to domi-

nate the lower case.

The margins shown here are for 30J/2 x 41 paper

(trimmed).

(Z Point Old Style No. 1, 2 point leaded)

EVOLUTION of COMPOSITION

THE LINOTYPE

jjHEN William Caxton sent out to

the world his "Recuyell of the His-

tories of Troye," the first book ever

printed in the English language, he

added a note expressive of his

amazement that all the copies had

been begun upon one day and all

finished up on another day.

Four centuries and a half have passed since Caxton

thus voiced his astonishment, and one cannot refrain

from speculating as to his comment were he to be shown

a book as large at least as his "Recuyell," begun and

finished on one and the same day.

That such a feat is possible is entirely due to the in-

vention of the Linotype, and yet speed of operation is

by no means the most noteworthy of the machine's ac-

complishments.

By its inventor, of course, the Linotype was primarily

conceived as a revolutionary incident in the making of

[3]
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r\ compositor's skill is shown by his

ability to combine sizes of type with

blank space. The weakest point in

the average volume is its title page,

and the more simple its form the

more likely it is to be inferior to the

style shown in the text pages.

(10 Point Old Style No. 1, 2 point leaded)



Old Style Number One with Italics and Small Caps

AND 18 Point Old Style No. 1

6 Point Old Style No. 1 Italie and Small Caps
Much has been written regarding the necessity of keeping Linotype machines Much has been written regarding the necessity of keeping Linotype machines

in good order to obtain large output, but little has been said regarding the de- in good order to obtain large output, but little has been said regarding the de-
sirability of keeping the operator in good health. To secure the maximum out- sirability of keeping the operator in good health. To secure the maximum out-
put the operator must be kept in good condition, as well as the machine. Most put the operator must be kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of health. Fast and accurate operators do not pay enough attention to the taws of health. Fast and accurate
work at the Linotype keyboard is not simply a matter of knowing how to finger work at the Linotype keyboard is not simply a matter of knowing how to finger
the keys properly, but also, to a certain extent, a question of good physical con- the keys properly, but also, to a certain extent, a question of good physical con-
dition. The amount of muscular effort required to operate a Linotype machine dition. The amount of muscular effort required to operate a Linotype machine
is not very great, but it is an occupation calling for a clear brain and steady is not very great, but it is an occupation calling for a clear brain and
nerves, and anything which promotes these conduces to speed and accuracy. steady nerves, and anything which promotes these conduces to speed
Good health is an asset to any Linotype operator, and the observance of a few and accukacy. good health is an asset to any linotype operator, and

7 Point Old Style No. 1

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the op.erator in good health. To
secure the maximum output the operator must be kept in good condi-
tion, as well as the machine. Most operators do not pay enough atten-

tion to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical con-

dition. The amount of muscular effort required to operate a Linotype

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good condi-
tion, as well as the machine. Most operators do not pay enough atten-
tion to the laws of health. Fast and accurate work at the Linotype
KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING HOW TO FINGER THE
KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A QUESTION OF GOOD

8 Point Old Style No. 1

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but httle has

been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept

in good condition, as well as the machine. Most operators do not

pay enough attention to the laws of health. Fast and accurate work
at the Linotype keyboard is not simply a matter of knowing how to

finger the keys properly, but also, to a certain extent, a question of

/ta/ic and Small Caps

Much has been written regarding the necessity of Iteeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept
in good condition, as well as the machine. Most operators do not 1

PAY ENOUGH ATTENTION TO THE LAWS OF HEALTH. FAST AND 1

ACCURATE WORK AT THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER
OF KNOWING HOW TO FINGER THE KEYS PROPERLY, BUT ALSO, TO A

9 Point Old Style No. 1

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is

10 Point Old Style No. 1

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large output,

but little has been said regarding the desirability of keeping

the operator in good health. To secure the maximum output

the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the

11 Point Old Style No. 1

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large

output, but Httle has been said regarding the desirability

of keeping the operator in good health. To secure the

maximum output the operator must be kept in good

12 Point Old Style No. 1

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said regard-

ing the desirability of keeping the operator in good
health. To secure the maximum output the opera-

Italic and Small Caps

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE ,

MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION
TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE

Italic and Small Caps

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large output,

but little has been said regarding the desirability of keeping
THE OPERATOR IN GOOD HEALTH. TO SECURE THE MAXIMUM
OUTPUT THE OPERATOR MUST BE KEPT IN GOOD CONDITION,
AS WELL AS THE MACHINE. MOST OPERATORS DO NOT PAY

7«oHc and Small Caps

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability

OF KEEPING THE OPERATOR IN GOOD HEALTH. TO SECURE
THE MAXIMUM OUTPUT THE OPERATOR MUST BE KEPT

Italic and Small Caps

Much has been written regarding the necessity

of keeping Linotype machines in good order to
'

obtain large output, but little has been said regard-

ING THE DESIRABILITY OF KEEPING THE OPERATOR
IN GOOD HEALTH, TO SECURE THE MAXIMUM OUT-

14 Point Old Style No. 1

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but little

has been said regarding the desirability of

/io/ic and Small Caps

Much has been written regarding the \

necessity of keeping Linotype machines in

GOOD ORDER TO OBTAIN LARGE OUTPUT, BUT
LITTLE HAS BEEN SAID REGARDING THE DE-

18 Point Old Style No. 1 j

Much has been written regarding the necessity of keeping Linotype machines >

in good order to obtain large output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the maximum output the operator



a

f other trade brings its craftsmen

so naturally into direct touch with

the greatest thoughts of famous
men and women as that of the

printer, and yet out of thousands who daily

perform mechanical processes which go into

the making of books a vast majority fail to

embrace the opportunity to assimilate the

learning which is unrolled before them. The
fault lies more with the master printers than
with the journeymen, for these employers
have a wider horizon than their men; and if

they regard their calling as nothing beyond
that of business it isthe natural sequence that
workmen underthem shoulddo the same.
A shining example of what this oppor-

tunity can do is found inBenjamin Franklin's
Autobiography. His fathersenthim to school

at eight years of age. When ten years old he
was taken home to assist his father in the

tallow-chandlerbusiness, inwhichheworked
for two years. At this point his father feared

that he might run away to sea, such was the

boy's interest in and longing for ships, so he
apprenticed him to an older brother, who
was the proprietor of a printing office.

(24 Point Old Style No. 7, solid)



Lines to When every fair one that I saw was fair

Fanny Enough to catch me in but half a snare,

Not keep me there:

When, howe'er poor or parti-colour'd things.

My muse had wings,

And ever ready was to take her course

Whither I bent her force,

Unintellectual, yet divine to me;

—

Divine, I say!—What sea-bird o'er the sea

Is a philosopher the while he goes

Winging along where the great water throes?

How shall I do

To get anew

Those moulted feathers,

Above, above

The reach of fluttering Ic

And make him cover low

Shall I gulp wine No, thj

A heresy and schism.

Foisted into the canon la

No,—wine is only sweet

More dismal cares,

—

Where shall I learn to gei

To banish thoughts of th

Dungeoner of my friends

Where they were wreck'd

That monstrous region, v

Ever from their sordid ui

Unown'd of any weedy-h
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(6 Point Old Style No. 7, 2 point leaded)

CRITICAL COMMENT
IhE Old Style No. 7 is especially adapted to poetry

as its face is a size larger to the given body as com-

pared with other old-style faces. This prevents lines

from turning yet keeps the page readable.

The margins shown here are for 33x44 paper (un-

trimmed)

.

(S Paint Old Style No. 7, 2 point leaded)

VERSES

I
KNOW it—and to know it is despair

To one who loves you as I love, sweet Fanny!—
Whose heart goes fluttering for you everywhere.

Nor, when away you roam.

Dare keep its wretched home

;

Love, love alone, his pains severe and many:

Then, loveliest! keep me free.

From torturing jealousy.

Ah! if you prize my subdued soul above

The poor, the fading, brief pride of an hour;

Let none profane my Holy See of love.

Or with a rude hand break

The Sacramental cjike:

Let none else touch the just new-budded flower;

If not—may my eyes close.

Love! on their last repose.

WHAT can I do to drive away

Remembrance from my eyes? for they have seen.

Ay, an hour ago, my brilliant Queen!

Touch has a memory. O say, love, say,

What can I do to kill it and be free

In my old liberty?

To Fanny

Lines to

Fanny

12



2 Jean Grolier

company of bibliophiles exemplified in their

daily life the apostrophe which the pages of the

Philobiblon give to books: "They are masters

who instruct us without rod or ferule, without

angry words, without clothes or money. If you
come to them they are not asleep; if you ask and
inquire of them, they do not withdraw them-

selves; they do not chide if you make mistakes;

they do not laugh at you if you are ignorant. O
books, who alone are liberal and free, who give

to all who ask of you and enfranchise all "'>>"

serve you faithfully!"

Not content with sharing his literary pos

sions with his friends, Jean Grolier made
point to become intimate with the authors

wrote them, and with the editors and prin

who issued tliem. UnHke other patrons of

period, he perceived in the new invention;

printing the wonderful function which it

bound to exercise in the development of

world. Rejecting the narrower viewpoint wl

its opponents cultivated, in order to prevent

people from learning so much that they w<

become less subservient, Grolier established

closest relations with those who were earne

striving to establish the new-born art upor

firm foundation.

It was natural that Grolier should be attra<

to Aldus Manutius and the interesting grou]

book-lovers who surrounded the master prL

in his printing office at Venice. He was alvi

CRITICAL COMMENT

V OLUMES which sKp into one's pocket are gaining in

popularity. This format, with a type like the Old

Style No. 7, enables a publisher to condense his

manuscript to the minimum number of pages with-

out detracting from the legibility or the attractive-

ness of the page.

The margins shown here are for 33x38 paper (un-

trimmed).

(8 Point Old Style No. 7, 2 point leaded)

SPECIFICATIONS

0VER-.\LL SIZE: 18x36 picas.
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Jean Grolier

Lover of Books

INTRODUCTION

SOME MEN give luster to books, some men
receive luster from books. Jean Grolier

should be included in both classes. Erasmus of

Rotterdam wrote to him in the Sixteenth Cen-

tury: "You owe nothing to books; but books

will give you in the future a lasting glory." This

was a prophecy well fulfilled for Jean Grolier,

for although he held the important positions of

treasurer for his kings in Milan and in France,

and of ambassador at the Papal Court at Rome,

his name has been handed down to posterity

only from his love of books and from his liberal

and intelligent patronage of the art of printing

during his infancy.

Grolier was a book-lover rather than a book-

collector, although the Grolier collection was

justly famous. But the collector accumulated

volumes from the love of acquisition; the book-

lover not only collects the books, but wishes

others besides himself to enjoy their precious

contents. That is why the beautifully bound

volumes of Jean Grolier bear the stamped im-

pression of "Joan-Grolierii et amicorum." What
he loved he shared with his friends, and together

they enjoyed each Grolier book as one enjoys

any other precious object. Together, this little

[1]



SPECIFICATIONSTHE ROMANCE OF THE BOOK overall size: 23x36/. picas.

TYPE: 12 Point Old Style No. 7.

, -ni 1 ii 1 ^1 LtAUliNU: 3 point.

packs. . . . The chap-men thus became the purveyors heading: 24 Poim casion oid Face

of literature to the common people before libraries,
chapter number: h Point casion om Face sn,aii

bookstores, easy means of communication and modern ^XIp'aL^^^"'^^
h Point casion oid Face smaii caps.

methods of publication had made cheap books of a better running head: 12 Point^oid style no. 7 caps.

grade accessible. They did their work effectively, and FOLioTT2'pointoidstyieNo.7.

libraries and library commissions at the present day, in """"'"^TrolZl'yu ""Z'^^eZ
sending out traveling libraries, are beginning to adapt

the chap-man's methods to their own ends."

So it developed that no more popular line of general

merchandise was included in

the cheap, paper-covered p

five by three and one-half

eight to twenty-four pages, v

"chap-books."

These chap-books were po( THE ROMANCE OF
paper, and the illustrations ^ THE BOOK
but they conveyed to the peof

craving for something which I

lectual needs, information,
| CHAP-BOOKS

upon religious and moral to

biographical subjects, geogrz TV^OST readers have general knowledge of what a

XV-L chap-book is; a considerably smaller numberadventure, demonology and w
and criminology, social sati have definite knowledge—and a very small proportion.

proverbs, matrimony, odd cha even of book-collectors, realize their origin and how they

legendary romances, fairy sto came to be called "chap-books."

merical tales, song and jest b Before the days of railroads, the sale and distribution

riddles, ballads, street songs of merchandise depended entirely upon transportation

4 by roadway or by individual on foot or horseback. The

roads then were, during most of the year, in wretched

condition, and human habitations so infrequent as to

make the rider or driver along these roads, particularly

if he carried a valuable cargo, an easy object of attack

on the part of footpads or highwaymen. The nature of

this itinerant selling on horseback or foot was such as

to attract to it a class of men possessing peculiar charac-

teristics, and striking personalities, who came to be

known as "chap-men."

CRITICAL COMMENT Mr. William C. Lane, in his introduction to the cata-

The Caslon Old Face is most viseful in dressing up logue of the Harvard collection, says: "The chap-man

the other old-style faces and the use of the small traveled all over the Kingdom, visiting every town and
caps, interspaced, recalls those charming Aldine

volumes of the late Fifteenth Century. Care should
hamlet; a considerable number of these little books . . .

be exercised, however, not to interspace unless the and broadside ballads could easily be carried in their
type page is well leaded.

The margins shown here are for 33 x 44 paper (un- 3
trimmed)

.

(8 Point Old Style No. 7, 2 point leaded)
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THE FIRST ENGLISH PRINTER

be supplied. His hand, Caxton writes, grew

"wearyand not steadfast '

'with much writing,

and his eyes were "dimmed with overmoch

lokying on the whit paper." So he turned to

Colard Mansion, the printer of Bruges, and

learned from him the newborn art, which

he later transported into England. Thus he

gave an impetus to learning and literature

in the English language of far greater import

than the original intenti^" wVnVV. nrnmntari

his efforts.

Aldus in Italy was insj

that by his printing he

Classics, which were in

lost to posterity, and b}

the hands of the peopl

to think and act for t

wished to extend the i

that France might recei

achievement. Plantin, ii

cerned to save the spiritu

Bible. Centuries later

England, wished to mc
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CRITICAL COMMENT

Compare this 14 Point Old style No. 7 with other

old styles in the same size. It is unusually large—

practically as large as the Modem series. This per-

mits small manuscripts to be extended, and produces

a page as legible as in the Modem, yet less utili-

tarian in its appearance.

The margins shown are for 33x44 paper (trimmed).
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THE FIRST ENGLISH PRINTER

I

THE IMPORTANCE OF

WILLIAM CAXTON'S WORKS

O more picturesque figure ap-

pears in the romantic history

of the book than that of Wil-

liam Caxton, the first English

printer; yet the rank of his

work is lower than that of others who were

less epoch-making because he was a contem-

porary of the Italian craftsmen, the master

printers par excellence of the world. His

name will always be associated with the art

of printing, yet he devoted the greater part

of his life to the business of merchandising,

spent over thirty years a self-exile from his

native country, first attracted broad atten-

tion by his translations from the French,

and took up the trade of book-making near

the close of his life because the demand for

his literary work became greater than could

[3]
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6 Point Old Style No. 7

Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the maximum output the operator

must be kept in good condition, as well as the machine. Most operators do not pay
enough attention to the laws of health. Fast and accurate work at the Linotype

keyboard is not simply a matter of knowing how to finger the keys properly, but

also, to a certain e.xtent, a question of good physical condition. The amount of

muscular effort required to operate a Linotype machine is not very great, but it is an
occupation calling for a clear brain and steady nerves, and anything which promotes

these conduces to speed and accuracy. Good health is an asset to any Linotype

7 Point Old Style No. 7

Much has been written regarding the necessity of keeping the Linotype ma-

chines in good order to obtain large output, but little has been said regarding

the desirability of keeping the operator in good health. To secure the maxi-

mum output the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the laws of health.

Fast and accurate viork at the Linotype keyboard is not simply a matter of

knowing how to finger the keys properly, but also, to a certain extent, a

question of good physical condition. The amount of muscular effort required

8 Point Old Style No. 7

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To se-

cure the maximum output the operator must be kept in good condition,

as well as the machine. Most operators do not pay enough attention to

the laws of health. Fast and accurate work at the Linotype keyboard is

9 Point Old Style No. 7

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but Httle has

been said regarding the desirability of keeping the operator in

good health. To secure the maximum output the operator must be

kept in good condition, as well as the machine. Most operators

10 Point Old Style No. 7

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output,

but little has been said regarding the desirability of keeping

the operator in good health. To secure the maximum output

IQi^ Point Old Style No. 7

Much has been written regarding the necessity of keep-

ing the Linotype in good order to obtain large output, but

little has been said regarding the desirability of keeping

the operator in good health. To secure the maximum work

U Point Old style No. 7

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the

12 Point Old Style No. 7

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but Httle has been said regarding the

desirability of keeping the operator in good health.

To secure the maximum output the operator must

14 Point Old Style No. 7

Much has been written regarding the ne-

cessity of keeping Linotype machines in good

order to obtain large output, but little has

been said regarding the desirability of keep-

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but little has been said regarding the desirability

oj keeping the operator in good health. To secure the maximum output the operator

must be kept in good condition, as well as the machine. Most operators do not pay
enough attention to the laws oj health. Fast and accurate work at the Linotype
keyboard is not simply a matter oj knowing how to finger the keys properly, but

also, to a certain extent, a question oj good physical condition. The amount oj

muscular eSort required to operate a Linotype machine is not very great, but it is an
fES, AND ANYTHING WHICH
ID HEALTH IS AN ASSET TO

Italic and Small Caps

Muck has been written regarding the necessity oj keeping the Linotype ma-
chines in good order to obtain large output, but little has been said regarding

the desirability oj keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the laws oj health.

Fast and accurate work at the Linotype keyboard is not simply a matter oj

KNOWING HOW TO FINGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN EX-
TENT, A QUESTION OF GOOD PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To se-

cure the maximum output the operator must be kept in good condition,

AS WELL AS THE MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTEN-
TION TO THE LAWS OF HEALTH. EAST AND ACCURATE WORK AT THE

Italic and Small Caps

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirability of keeping the operator in

GOOD HEALTH. TO SECURE THE MAXIMUM OUTPUT THE OPERATOR
MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE MACHINE. THE

Italic and Small Caps

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output,

BUT LITTLE HAS BEEN SAID REGARDING THE DESIRABILITY OF

KEEPING THE OPERATOR IN GOOD HEALTH. TO SECURE THE

Italic and Small Caps

Much has been written regarding the necessity of keep-

ing the Linotype in good order to obtain large output, but

LITTLE HAS BEEN SAID REGARDING THE DESIRABILITY OF

KEEPING THE OPERATOR IN GOOD HEALTH. TO SECURE THE

Italic and Small Caps

Much has been written regarding the Jiecessity of

keeping Linotype machines in good order to obtain large

OUTPUT, BUT LITTLE HAS BEEN SAID REGARDING THE
DESIRABILITY OF KEEPING OPERATORS IN GOOD HEALTH

Italic and Small Caps

Much has been written regarding the necessity oj

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

DESIRABILITY OF KEEPING THE OPERATOR IN GOOD

HEALTH, TO SECURE THE MAXIMUM OUTPUT THE

Italic and Small Caps

Much has been written regarding the ne-

cessity of keeping Linotype machines in good

ORDER TO OBTAIN LARGE OUTPUT, BUT LITTLE

HAS BEEN SAID REGARDING THE DESIRABILITY

24 Point Old Style No. 7

Much hasbeen written regarding the necessity of keep-

ingLinotypemachines in good order to obtain large out-
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CASLON versus BASKERVILLE
ASLON'S only rival as

a typefounder was John

Baskerville, of Birming-

ham. Benjamin Franklin,

in the following letter to Baskerville,

explains in an amusing manner the

difficulty even connoisseurs find in

comparing the work of the two type-

founders: "Let me give you a pleasing

instance of the prejudice some have

entertained against your work. Soon

after I returned, discoursing with a

gentleman concerning the artists of

Birmingham, he said you would be

the means of blinding all the readers

of the nation, for the strokes of your

letters, being too thin and narrow, hurt

the eye, and he could never read a line
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The Story of the Caxton Types

Amman, which was issued at Frankfort in

1568. The author, in the few lines which

accompany the illustration, omits all refer-

ence to the process, but, from the wood-cut

of the "Schriftgiesser" and his tools, we

shall have occasion further on to draw some

practical inferences in regard to early type-

founding.

Whether Caxton, whose account of his

first venture in the typographic art is con-

tained in the prologue to the Third Boole of

"The Recuyell," made himself acquainted

with the manufacture as well as with the use

of his types there is no evidence to prove.

He simply remarks, "Therefore 1 have

practysed and lerned at my grete charge and

dispense to ordeync this said book in prynte."

If he only produced types and presses, and

the requisite knowledge to control their use,

it no doubt cost him a considerable sum. The

probability is that his first two fonts were

a strain upon his financial no less than his

physical resources, for until his reputation

The Story of the

Caxton Types

Chapter I

Early Type-casting

|ERHAPS no part of the ty-

pographic art is hidden in

more complete darkness than

the early manufacture of the

siderable secrecy no doubt accom-

panied all the operations of the first printers,

and was maintained down to a comparatively

late period. Moreover, it was but natural

that the results of the new art should hold a

more prominent place in men's minds than

the process by which those results were pro-

duced, and therefore, although printers and

printing were often mentioned, wc find

nothing concerning the mechanical part of

type-founding anterior to that curious little

book of trades, with illustrations by Jost

3

types.
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in the pocket suggests the format for these sample pages.

The bold treatment of the opening page of the book

gives character to the typography and Interest to the

book. By using large Caslon italic lower case in the run-

ning head the boldness of the opening page is echoed

throughout the book.
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WILLIAM CAXTON

In history the only available works in English were the

"Chronicle of Brute" and the "Polycronicon"; the latter

Caxton carried down, to the best of his ability, to nearly his

own time. It was, indeed, as a writer of history that Caxton

was best known to our older authors, some of whom, while

including his name among those of English historians, have

overlooked the far more important fact that he was also

England's prototypographer.

All reference to the literary forgery of Atkyns, who,

in the Seventeenth Century, to support his claim to certain

exclusive privileges of printing under the king's patent, in-

vented the foolish story of the abduction, by Turnour and

Caxton, of one of the Haarlem workmc — - '-•'- ""*-*^ *

at Oxford in 1464, has here been pur

whole account is so evidently false, so

with the known facts in Caxton's histo

often disproved in works on English

needs no further refutation.

As to Caxton's industry, it was ma

when most men begin to take life easi

barked in an entirely new trade, but ad

its general supervision and management

have been light, the task of supplying h

copy from his own pen. The extraordin

printed matter, original, and translated

has already been noticed; but there see

that some of his works, both printed an

been entirely lost. Of his translation of

of Ovid," only Book XV has been pres

be certain that Caxton never would hav
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CRITICAL COMMENT

JriEAVY manuscripts, which require a con-

densed page containing a maximum number

of words to Iceep the length of the volume

within bounds, may be set with advantage in

the 11 point size of the Caslon Old Face.

Note the large number of words this page

contains in proportion to its size, and yet

how readable is the page in view of the

matter crowded on it. This legibility is se-

cured by extra leading.

The margins shown here are for 33 x 44 paper

(trimmed).

(8 Point Caslon Old Face, 2 point leaded)

ADDRESSES AND DISCUSSIONS
AT THE THIRD CONFERENCE
ON EARLY PRINTED BOOKS

S TRANSLATOR, editor, and

author, Caxton has not received his

due meed of praise. The workswhich

he undertook at the suggestion of his

patrons, as well as those selected

by himself, are honestly translated,

and, considering the age in which he

lived, are well chosen. Romances, the favorite literature of

his age, were Caxton's great delight,—and that not merely

for the feats of personal prowess which they narrated, al-

though no quality was more desirable throughout the Fifteenth

Century, but rather, as he himself says, for the examples of

"courtesy, humanity, friendliness, hardiness, love, cowardice,

murder, hate, virtue, and sin," which "inflamed the hearts

of the readers and hearers to eschew and flee works vicious

and dishonest."

In poetry Caxton shows to remarkable advantage, for

he printed all the works of any merit which then existed.

The prologue to his second edition of the "Canterbury Tales"

proves how anxious he was to be correct, and at the same

time shows the diflSculty he had in obtaining manuscripts

free from error. The poetical reverence with which Caxton

[3]
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eMOVABLE TYPES©
lines, with a clear space between each character, the

letters of the alphabet, and speculating as Cicero had

speculated centuries before, on the possibilities presented

by the combination in indefinite variety of those twenty-

five symbols. Being a practical man as well as a theorist,

we may suppose he would attempt to experiment on the

little wood block in his hand, and by sawing off first the

lines, and then possibly some of the letters in the lines,

would attempt to arrange his little types into a few short

words. A momentous experiment, and fraught with the

greatest revolution the world has ever experienced ! No
question has aroused more interest, or excited keener

discussion in the history of printing, than that of the use

of movable wooden types as a first stage in the passage

from Xylography to Typography.

Exactly how Gutenberg cast his typ

know. Mr. W. Young Ottley and other

that they were cast with a circular hole

shanks, so that when a line was assemb

string could be passed through so as t
-

securely in their place. It is noticeable

variation existed afltected the type la

suggests facilities for support at top and

while only temporary protection was a

for the sides. At all events the evidence

has been gathered together all goes to pr

that there was a distinct handicap in the

[i8]
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CRITICAL COMMENT

IhESE pages represent the reverse of the ordinary

treatment in that the blank space is disregarded

and the entire area of the type page is used. The

rules preserve a uniform measure, and the use of

caps in the first line of text on the chapter pages

prevents the running head from too great domi-

a modern adaptation of

The

nance. Thi

the old chap-bi ok style.

: for 301^x41 paper

©MOVABLE TYPES
CHAPTER II

ERTAINLY IT WOULD BE
but reasonable to suppose that the

first idea of movable type may have

been suggested to the mind of the

inventor by a study of the crude

work of a xylographic printer, and

a careful observation of the cumbrous and wearisome

method by which his books were produced. The heavy

toil involved in first painfully tracing the various

characters and figures, reversed, on the wood, then of

engraving them, and, finally, of printing them with

the froterer, would appear, at any rate in the case

of the many small school books for the production of

which this process was so largely resorted to, scarcely

less tedious than copying the required number by the

deft pen of ascribe. And even if, at a much later period,

the bookmakers so far facilitated their labors as to write

their text in ordinary manner on a prepared paper, or

with prepared ink, and thus transfer their copy, after

the old manner of the Chinese, on to the blocks when

once their work was done, their process would doubtless

impress those who are possessed of any inventive genius

with a deep sense of dissatisfaction and impatience. We
can imagine him examining keenly the first page of an

A hecedariuTriy on which would be engraved, in three

[17]
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COLARD MANSION 27

Colard Mansion is now generally admitted to

have been the first printer at Bruges, but of his

history little is known. His name occurs many
times in the old records still preserved in the

municipal library, and always in connection either

with his trade of fine-manuscript writer, or with

the guild of St. John. The first time it appears it

is written "Collinet," a diminutive of Collaert,

from which Van Praet, his first biographer, thinks

he was at that time under age. In 1450 "CoUinet"
received fifty-four livres from the Duke of

Burgundy for a novel, entitled "Romuleon,"
beautifully illuminated and bound in velvet.

This copy is now in the Royal Library at Brussels,

and another copy, written in characters exactly

like the types used twenty years later by Colard

Mansion, is in the British Museum. Both the

Seigneur de la Gruthuyse and the Seig

Creveceur were his patrons j the former

was at one time on such friendly and

terms with Mansion, that he stood godf

one of his children. It does not, however,

that in later years, when poverty laid its

hand on the unfortunate printer, any

patrons came to his assistance.

From 1454 to 1473 ^^e name of M
found, year by year, as a contributor to t

of St. John, the formation of which h
already noticed. In 147 1 he was "do
dean, an office which he held for two yea

expiration of which time he is suppose

CRITICAL COMMENT

Frequently a printer receives a manu-

script which lends itself favorably to soihe

special treatment, and these pages are sub-

mitted as a suggestion to cover such a case.

Caslon Old Face type Itself is always

decorative, and the little florets in connec-

tion with the Oxford rules produce an effect

without over-elaboration.

The margins shown here are for 30^x41
paper (trimmed).

(8 Point Caslon Old Face, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE: 19x35 picas.

TYPE: 12 Point Caslon Old Face.

LEADING: Solid.

TITLE: 14 Point Caslon Old Face italic caps.

CHAPTER NUMBER: 12 Point Caslon Old Fa

RUNNING HEAD: 12 Point Caslon Old Face italic caps

FOLIO: 12 Point Caslon Old Face.

INITIAL: Decorative, 66 Point, X-12S7i Second Color,
X-1259.

DECORATION: 12 Point Border Nos. 1025 an 1026.

RULES: 4 Point Matrix Slide No. 508 and 2 Po
Slide No. 401.

NUMBER OF WORDS TO FULL PAGE: 25 0.

COLARD MANSION
II

^RUGES, the old metropolis of

Flanders, offers many points

of the greatest interest to the

historian and the antiquary. In

the Fifteenth Century it was the

residence of the sovereigns of

the House of Burgundy, and to its extensive

marts resorted the most opulent merchants of

Europe. There the arts, as well as commerce,
were developed to a degree of excellence un-
equaled since the Augustan age, and even Paris

was surpassed in literary and artistic treasures.

Artists and craftsmen were consequently numer-
ous, and those of them who were connected with

the production of books were enrolled as a trade

guild. And this pre-eminence is not immaterial

to our inquiry, for William Caxton was not only

for more than thirty years a constant resident in

Bruges, holding for a considerable period a posi-

tion of great authority, but in this city likewise

took his first lessons in typography, and obtained

the materials that were necessary for the intro-

duction into his native country of the new art
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INTRODUCTION

^

THE LIFE OF
COLARD MANSION

BY

ALEXANDER GREY BENNET
AUTHOR OF "the STORY OF THE CAXTON T^'PES"

When Othello 'vcas about to end his troubled-

career he exhorted those in attendancey

"I pray you, in your letters,

When you shall these unlucky deeds relate,

Speak of me as I am 3 nothing extenuate,

Nor set down aught in malice."

It has al'-jcays seemed to me that hi these jew
i^ords Shakespeare jor^nulated a guiding rule

for all 'xho 'xould assume the responsibilities of
raphy, and upon this principley there-

ollo'xing unvarnished tale has been

effery Amherst ii'as human and, like

is, possessed faults as 'vcell as virtues:

ijcould have been far less interesting,

dates his najne -ucith the conquest of
d America connects it vcith an institu-

rning in the fairest region of Nevo
t the jiian's personality has been ever

The ensuing pages may throvo more
subject, and I confidently hope that

t to tell the truth, the vchole truth,

g but the truth, may in no v:ay tend

lustre of "a name kno'xn to fame in

NEW YORK

PRINTERS PUBLISHING COMPANY

e¥

iHE combination of roman and italic cafs

on the title fage introduces variety zcith-

out destroying the simflicity of treatment.

Comfare this with the all-roman-caf title on

(10 Point Caslon Old Face,
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OBarlp Ptinting

but there were also other motives active j for while we
examine the amount and the variety of the works issued

it is suggested to us that the production of books was

business, and thought of remuneration or profit, if not

as keen as now, was lively. The men who produced the

books produced such as were likely to sell, and thus we

have important evidence of the tastes and demands of

the time. More than this, we find what arbitrary medi-

aeval power, civil, milit

to be published, and tha

as great as it is at presen

The new art could giv

priate first book than the

That was its first contr =

1455, ^^^ 3. monumenta

for the great reason tha

the first printed Bible j i

of human invention, skil

the countless editions th

ing almost every conce

workmanship, cheapness

all attempts that have b

ments, it still remains v

durability, strength of p
lence of presswork mag
Compared with it, the g

SPECIFICATIONS

OVER-ALL SIZE: 22 x n>4 picas.

TYPE: 12 Point Caslon Old Face.

LEADING: 2 point.

TITLE: 30 Point Priory Text caps and low
(hand).

RUNNING HEAD: 12 Point Caslon Text (

Slide No. SOS.

INITIAL: 54 Point Caslon Old Face (hand).

NUMBER OF WORDS TO FULL PAGE;

CRITICAL COMMENT

±HE combination of text letter witli

Caslon Old Face or with other old-

style faces produces a pleasing effect

when carefully considered ii

tion. The extra weight of the text

letter is relieved somewhat if set be-

tween rules, especially if the title is

not sufficient to fill the entire length

of the running head.

rhe margins shown here are for 33 x48
paper (untrlmmed).

(8 Poi, ded)

(Sarliest Boofe0

I
""N order to understand and appreciate what was at

first, and within a short period, accomplished by

the art of printing, let us review what was done

during the twenty-five years after the date of the first

book printed from movable type in 1455.

We are to bear in mind that these years were in the

Middle Ages, when mediseval ideas and practices of

monarchy, feudalism and arbitrary rule were in full

force, and when the Church of the Supreme Pontiffs at

Rome, with all of its real or supposed repression, had

unbroken power throughout the then civilized world.

Not only was this period before the New World was

known, and chiefly before it was even dreamed of, but

also before much of the revival of art, at least in paint-

ing and sculpture or any considerable practice of en-

graving, and before the Reformation in religion, and

the exercise of free thought had become apparent, or to

any great degree even latent, forces. It was, indeed, an

age despotic, warlike, disturbed.

Devout feeling and purpose, or fresh enthusiasm for

the work of classic genius, caused much to be produced,

J
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CONTENTS PAGE; Set in 14 Point

Caslon Old Face roman caps and small

caps, italic caps and lo^-er case, and
8 point small caps; 12 Point Caslon
Text; Rules, 2 Point Matrix Slide

No. 401 and 6 Point Matrix Slide,

special alignment. No. 505.

TITLE PAGE: Set in SO Point Priory
Text caps and louer case (hand),
and 12, 14 and 21 Point Caslon Old
Face; Rules, 2 Point Matrix Slide

No. 401 and 6 Point Matrix Slide,

special alignment. No. 505; Orna-
ments, 12 Point Border Nos. 1024,
1027 and 1028.

(9 Paint C^lon Old Face, solid)

Contents
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Joseph H. Choate
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Clarendon Gould

11. A Student at Johns Hopkins
Albert Shaw
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6arUe0t IBooks

Their Significance

An Essay by

John Gutenberg, Jr.

Privately Printed
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Homes. 53

League 59

League 61

HURCH

.

65

• • • 73
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J. EXT letter is so decorative a type

that it may be used in moderation

with good ejfect on title -pages

which call for something out of the

commonplace.

(10 Point Caslon Old Face, 2 faint leaded)



Old Style and Modern Types 73

reign of Charles I. The original matrices SPECIFICATIONS

made by the first William Caslon having OVER-ALL SIZE: 19x33 picas.

TYPE: 14 Point Caslon Old Face.

been fortunately preserved, Mr. Caslon LEADING: 1 point.

TITLE: 14 Point Original Old Style roman caps and lower

undertook to supply a small font of Great RUNNING HEAD: 14 Point Original Old Style xoman caps

Primer. So M^ell v^as Mr. Whittingham
and lower case.

FOLIO: 14 Point Original Old Style.

satisfied with the result of his experiment
INITIAL: 28 Point Caslon Old Face (hand).

NUMBER OF WORDS TO FULL PAGE: 165.

that he determined on printing other vol- (6 Point Caslon Old Face, 1 point leaded)

umes in the same style, and eventually he

was supplied with a complete series of old

fonts."

Under the influence of the Chap-Book

and some architectural publications in

which better display effects were desired

than could be obtained with types ir)^ mnrp

common use, Caslon Old Style cam
use in this country, until today it is

the most used body and display lette

some specimens it is shown as Origi

Style. The letters are somewhat irr

in face, the a, s and t being partic Old Style and Modern Types
narrow. The upper portion of th

small. This type is especially desirab

display purposes, in that the cap lin

' 1 ^HE Roman letters were cast in the

X early part of the Eighteenth Century

much heavier in proportion to the
andthefaceswhich have come to be regarded

case than any other Roman fonts.
as the standard are those cut by William

Caslon about 1750. The Elzevir or French

Old Style types also come within this classi-

fication. In the early Nineteenth Century

the foundries began to make Roman letters

which differed from Old Style in that they

were more regular and even, and had less

angular serifs.

It is said that type-founders became so

CRITICAL COMMENT thoroughly convinced that Old Style types

J.HE use of caps and lower case for the running
would never again be called for that nearly

head and also for the chapter heading is sometimes all of them destroyed their matrices. Dr.
desirable when the length of the title is such as to

make caps overpowering. In doing this, however,
Jacobi records the revival of the use of Old

care should be taken not to combine old-style caps Style type as follows: "In the year 1843
and modern faces. The Scotch face, possessing

charactertistics of each, may be used with both.
Mr. Whittingham, of the Chiswick Press,

Here Original Old Style is used with the Caslon called upon Mr. Caslon to ask his aid in
Old Face text because it is slightly heavier in line

and produces a better contrast.
carrying out the then new idea of printing

The margins shown here are for 30J^x41 paper in appropriate type a ^Diary of Lady Wil-
(trimmed).

loughby,' a work of fiction, the period and
(S Point Caslon Old Face, 2 point leaded)

diction of which were supposed to be of the
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PREFACE PAGE: Set in 12 Point Caslon

Old Face italic ca-ps and lower case, 2

foint leaded; Title, 14 Point Caslon Old

Face cap; Folio, 12 Point Caslon Old

Face small cap; Initial, 36 Point Caslon

Old Face (hand).

TITLE PAGE: Set in 11, 14 and 24 Point

Caslon Old Face;

Series, X-119S.

(10 Poi, n Old Fact, 2 f, >t UaeUd)

PRINTING TYPES

Containing

A COMPLETE SERIES OF
OLD STYLE and MODERN

FACES

III

PREFACE

MOVED by a common interest in the

subjecty the authors in 1915 undertook

jointly to m^ake a careful and com^prehensive

investigation of the subject of frofit sharing.

The 'pur-pose of this effort has been to mark out

the proper scope of profit sharing, to determine

the limitsf if any, within which it is practicable,

and to discover the results which may be expected

from its use, as well as the most effective m,ethod

of utilizing the profit sharing principle. In

doing this work the profit sharing methods of a

Invaa niLvn-her of employers have been studied

cedy a first-hand investigation has

de of a considerable number of profit

ntSy many employers and employees

terviewed, and much correspondence

onducted. The effort has been not to

validity of any particular theory re-

ofit sharing, but rather to learn the

e truth regarding the subject. This

the outgrowth of these joint eforts.

hers of the group approached the

n somewhat different points of view

different ideas as to the practicability

[v]

SCOTCH, CHELTENHAM, BODONI
AND

OTHER STYLES SINCE 1800

PRINTERS PUBLISHING CO.

NEW YORK

1 HIS w « difficult title to handle because it

is overloaded with matter. Whenever fos-

sible, the wording of a title fage should

be simflified to meet the demands of

fropr type expression. See also page 43.

(10 Point Cadon Old Face, 2 foint leaded)
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TYPE-FOUNDER AND PRINTER 139

become acquainted with Anderton, and possibly

with Samuel Caslon himself j at any rate we see

here a probable explanation of the way in which

the japanner's interest became more than ordi-

narily aroused in William Caslon's work. The

greater part of his life had been spent in the for-

mation of beautiful letters—he had both written

them upon paper and cut them into stone—and

Caslon must have appeared to him in the nature

of a rival designer. New fields unfolded them-

selves to his imagination, and just as he had

turned some fifteen years before from letter-

writing to japanning, so now he gave the best of

his attention to the designing of fres*" i-*-*-—'^

to be used for purposes of printing. Sue

was only a natural progression.

At the outset it appeared to Baskervi

success in his new undertaking could onl

on the practice of new methods and on f

coveries in purely technical matters. T
have come to him early in his typefoun

periments that to achieve great fame h

not only have to cut types which sh

superior to any of those which had air

peared (including Caslon's), but also

SPECIFICATIONS

OVER-ALL SIZE: 21 x 35 picas.

TYPE: 14 Point Caslon Old Face.

LEADING: 2 point.

TITLE: 18 Point Caslon Old Face caps, interspaced.

RUNNING HEAD : 1 2 Point Caslon Old Face italic caps,

interspaced.

FOLIO: 12 Point Caslon Old Face modernized figures.

DECORATION: 12 Point Border Nos. 1027 and 1028.

INITIAL: 28 Point Caslon Old Face (hand).

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Caslon Old Face, It' .« haded)

CRITICAL COMMENT

JLhE majuscules of the Caslon Old Face are

particularly decorative in the simplicity and

purity of their line, and it is rarely neces-

sary to employ other types in combination.

Owing to the fine-line serifs, this face should

be avoided in pages set to print on coated

paper.

The margins shown here are for 30J/^x41

paper (trimmed).

(8 Point Caslon Old Face, 2 {oint leaded)

WILLIAM CASLON

IT was owing to William Caslon that English

letter-founding became of international im-

portance in the world of printing, for his work

"so far surpassed the best productions of foreign

artificers that the importation of foreign types

ceased, and his types, in their turn, were fre-

quently exported to the continent." At the be-

ginning of the century there was practically no

real type foundry in England, and most of the

type in use in that country was imported from

Holland. But in 1737 Caslon issued a specimen

sheet of his fonts, and after that date England

could depend upon her own resources for types.

William Caslon's brother Samuel, who served as

his mold-maker, afterwards lived in the same

capacity with a Birmingham type-founder,Wil-

liam Anderton. It is not quite clear when An-

derton started his foundry, but he printed "a

little specimen of Great Primer, Roman, and

Italic, in the year 1753." It seems reasonable to

suppose that Baskerville as one interested in any-

thing pertaining to the formation of letters had

30



CONTENTS PAGE: Set in 12 and 21

Point Caslon Old Face italic with small

cap and old-style figures; foliOy 12 Point

Caslon Old Face small cap; 12 Point

Decorative Border Nos. 1027 and 1028,

TITLE PAGE: Set in 12, 14 and 21 Point

Caslon Old Face italic cafs and lower

case; 36 foint italic cap and lower case

(hand); 12 Point Decorative Border

Nos. 1027 and 1028.

ff^illiam Caslon

Typefounder and Trinter

By

Wallace Dennison Thomas

With four subjects in colour

and fjoenty-four reproductions

Contents
PAGE

A Preacher on a Pole 71

Three Little Travelers 73

Sand in the Shoes 75

Why She Didn't Save Herself 77

What a Rofemaker Did for the World ... 79

The Bible and the Cook-Book 81

A Loaf of Bread 83

Are Squirrels Wiser Than Boys? 85

to a Great House 87

Mountain 89

/ Had Its Own Way 91

Bank 93

a Roof 95

Secret 97

Who Remembered 99

a Big Iron Bedstead loi

Teacher 103

[vii]

IhE Caslon Italic is decorative and effect-

ive when used to dress the front matter.

Occasionally a combination with roman

initials is desirable, as shown on fage 19.

Published by the Printers Publishing

Com^pany, New York and London
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In his Ma^^es shipp the Rose 1

1

and as far as I can perceiue by the euidence the

constables power and further saith not:

9ber lo 1683

Elizabeth Higgins testifieth that I ouerheard the

aboue said men swear and curse seuerall times

and saw them strike the constable untill at last he

with his brother by striking cleared themselues

alsoe I heard Mr. Phips taunt at the constables,

saying you broke the peace. If I had been here

I would haue broke your head and further saith

not : dater : 9ber 10: 1683: Mary Beuis and Eliz

:

Higgins were sworn to the truth of what is here

written: Qber 12: (83) before: Richard Pike:

Assistant.

This is a trew coppy compared with the original

left on file as Attested. By Edward I. Rawson:

Secretary.

After the depositions on both sides had been read

the Gouernour said Capt Phips you haue now
heard what has been said and sworn on both sides

and as far as I can perceiue by the euidence the

constables power and further saith not:

Elizabeth Higgins testifieth that I ouerheard the

aboue said men swear and curse seuerall times

and saw them strike the constable untill at last he

with his brother by striking cleared themselues

alsoe I heard Mr. Phips taunt at the constables,

saying you broke the peace. If I had been here

I would haue broke your head and further saith

not : dater : 9ber 10:1683: Mary Beuis and Eliz

:

[Higgins]

Nov.

1683

the

deposition

of

Eliz:

Higgins

Wed.
J ^th

SPECIFICATIONS
OVER-ALL SIZE: 32 x 44 picas. MARGINAL NOTES: 12 Point Caslon Old Face roman and

TYPE: 14 Point Caslon Old Face solid.

TITLE PAGE: 12 Point Caslon

superior characters, 18 point

Old Face lower case for

point caps and

FOLIO: 21 Point Caslon Old Face old style figures.

DECORATION 12 Point Border Nos. 1024, 1025, 1026,

lower case of both the roman and the talic, 24 point I06IR and 1061£; 18 Point Border Nos. 750R, 7501,

751R and 7511.
roman and italic RULES: 2 Point Matrix Slide No. 404 and 8 Point Matrix

caps and lower case, 12 point lower cas used for supe- SUdeNo. 375.

rior letters. NUMBER OF WORDS TO FULL PAGE: 270.

(6 Point Caslor Old Face 1 point leaded)
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Mr. ?hips's

TREASURE ISLAND

^eing a true Accounting of the

Extraordinary ADVENTURES of

his Ma^i" shipp the Rose in divers

Ports and on Sundry OCCASIONS

Published in Eosto/i by the MASS^tts

Historical Society mdccccxxii

XHESE two pages show the versatility of the Linotype

machine. The superior letters, the combination of

roman and italic, the marginal notes are all character-

istics of old volumes which are frequently reproduced

CRITICAL COMMENT

in facsimile. Previously this has been supposed to

require hand composition.

rhe margins shown on this page are for 27 x 37 paper

(untrimmed).

(8 Point Gallon Old Face, 2 Joint leaded)
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THE CASLON OLD STYLE FACES

never did he lose sight of the fact that type, as regards

the pubHc, must be made to read, and, as regards the

printer, to wear.

So rapidly did his business grow that, by 1734, he

was enabled to issue his celebrated sheet of specimens,

showing twelve faces of roman and italic, seven faces

of two-lines, seven faces of flowers, and seventeen faces

of foreign letters.

The further history of the house of Caslon, carried

on by five succeeding generations, was one of com-

mercial success but of gradual artistic extinction. In

1843, however, it was touched by the fairy wand of

romance. In that year Mr. Whittingham, head of the

well-known Chiswick Press, was asked by an English

publisher to print a work of fiction in a style which

should suggest the period of the Eighteenth Century.

He bethought himself of the Caslon Foundry, then

under the direction of Henry Caslon, the fifth of that

name. From the vaults were taken out the matrices

for a font of Great Primer cut by William Caslon, and

from a font cast from these the book was printed. So

instant was the approval which it met that all the other

matrices of this Caslon foundry were cast aside, and

the demand for the new font more than equaled that

[4]

OVER-ALL SIZE: 27 x 44 picas.

TYPE: 18 Point Caslon Old Face.

LEADING: 2 point.

TITLE: 24 Point Caslon Old Face ro

FOLIO: 14 Point Caslon Old Face ro

SPECIFICATIONS

RUNNING HEAD: 1 1 Point Caslon Old Face caps,

interspaced.

DECORATION: 18 Point Border Matrices Nos. 75

and italic =""' ''5''«-

RULES: 2 Point Matrix Slide No. 404.

=s, INITIAL: 24 Point Caslon Old Face, above.

NUMBER OF WORDS TO FULL PAGE: 240.

(6 Point Caslon Old Fad
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The Caslon Old Style Faces

Early in the Eighteenth Century William Caslon

was a London apprentice working at his trade as an

engraver. As he grew to manhood he confined him-

self almost entirely to the cutting of letters and orna-

ments for bookbinders' stamps, and so excellent was

his lettering that it attracted the notice of two printers,

John Watts and William Bowyer, who, in 1 7 1 9, gave

him a commission to cut a set of punches for a font

of Arabic type.

In such fashion did Caslon acquit himself of this

commission that Watts and Bowyer found the money,

some $3,000, with which he set himself up in the busi-

ness of a type-founder. At first his attention was

evidently attracted by the sinuous elegance of the

Oriental calligraphers, but in 1721 he issued to the

trade a full font of Pica, in both roman and italic,

which met with an almost sensational success.

To a keen sense of beauty, both of line and propor-

tion, Caslon united an instinct for fitness amounting

almost to genius. During his lifetime he cut many

faces, which varied, of course, in attractiveness, but

[3]

CRITICAL COMMENT

J\S the size of the Caslon Old Face type increases, the beauty of the design on the 24 point size, the extra strength thus given adding very much to its

becomes more and more apparent, particularly in the cut of the italic. For effectiveness and appearance.

volumes of generous size no more dignified nor effective typographical treat- In the title-heading a suggestion is shown of using the roman caps with the

ment can be given to the page than to dress it up in 18 Point Caslon Old italic lower case. This must be used carefully, but in some instances it gives an

Face. TTic weight of the Caslon Old Face italic changes to a marked extent added decoration. Themarginsshownhereare for 38 xSOpaper(untrimmed)^

(S Point Cailon Old Face, 2 point leaded)
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SPECIFICATIONS

OVER-ALL SIZE: 22 x 40;^ picas.

TYPE: 18 Point Caslon Old Face.

LEADING: 1 point.

CHAPTER NUMBER: 24 Point Casl

^1^^^

Remarks about Four-Color Printing 25

there are generally three stages of process

from the original to the printed illustration

(the negative, the photog^

the plate, and the print on

original will be reversed fr

if the negative is taken in t

Process cameras are theref

right-angled reversing pris

lens, the subject to be pho

placed at right angles to th

recently wet collodion pla

most entirely by process w
are still preferred for line a

black-and-white originals.

colored subjects requiring

are generally made with t

plates. For most processes

quired is a very sharp, well

ative; but in halftone gre

required, in order to get th

distance of screen, and dev

sary to represent high and

CHAPTER HEADING:
and lower case.

RUNNING HEAD: 14 F

n Old Face ron

Point Caslon Old Face it:

It Casloi% Old Face caps ar

FOLIO: 14 Point Caslon Old Face romar

RULES; 2 Point Matrix Slide No. 403 ai

Slide No. 508.

ORNAMENTS: 12 Point Border Nos. 10

INITIAL: 42 Point Caslon Old Face (hs

NUMBER OF WORDS TO FULL PA<

(6 Point Caslon Old Face, 1 foi

CRITICAL COMMENT

J\. MODERN application of the early tendency

to occupy the entire area of the type page with

type is shown in these samples. There is no

chapter sinkage, and the decoration is gained

by the boldness of the type combination. The use

of caps and small caps in running heads can

rarely be successfully worked out, but in this

case it echoes the unusual display shown on the

chapter page, and adds uniqueness to the text.

The margins shown here are for 36x44 paper

(untrimmed).

(8 Paint Caslon Old Face, 2 foint leaded)

Chapter I

Some General Remarks about Four-Color Printing

THE latest development has been the

invention of four-color processwork,

by which fully colored pictures are placed

on the photographer's screen, and three

negatives made through different colored

glasses placed in front of the camera lens.

Each of these negatives is then used for

making a halftone block, and the three

blocks—printed in yellow, red, and blue,

respectively, one above the other—produce

a faithful representation of the original.

The addition of a fourth halftone plate

which is printed in black and acts as a key-

plate, completes the process. The process

was perfected by Frederick Ives of Phila-

delphia, Pennsylvania.

All the ordinary equipment of a photog-

rapher's studio is required. As the exposure

of negatives for process may be long, it is

advisable to have the camera swung so that
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Preface

Chap. I.

Chap. II.

Chap. III.

Chap. IV.

Chap. V.
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If the treatment is bold on the title fage,

the tyfe siz.es used in the front matter

must be keft consistent.

The combination of cap and lower case

on a title 'page requires the greatest

care in putting together. Early Colo-

nial titles were frequently made gro-

tesque by unintelligent treatment.

(It Point CuUn Old Face, 1 foint Uaded)
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TITLE PAGE: Set in 9, 10,12 ani 14 Point
Caslon Old Face lu'tth italic and, small caps;

12 Point Caslon Text; 30 and 3 6 Point

Caslon and 3 6 Point Caslon italic (hand)

;

12 Point Border Nos. 1024, 1025, 1026,
1061L and 1061R; 18 Point Border No.
716; Rules, 4 Point Matrix Slide No. 508,
and 2 Point Matrix Slide No. 403.

CONTENTS PAGE; Set in 14 Point Caslon

Old Face with italic and small caps; 21

Point Caslon Old Face; 12 Point Border
Nos. 1061L and 1061R; Rules, 4 Point

Matrix Slide No. 508, and 2 Point Matrix
Slide No. 403.

TheArt of
FOUR-COLOR
PRINTING

By !|)U0l) e^axtoell, Esq.
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LONDON

ROBERT MAINWARING
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Caslon Old Face with Italics and Small Caps

6 Point Caslon Old Face

Much has been written regarding the necessity of keeping Linotype machines in good

order to obtain large output, but little has been said regarding the desirabiUty of keeping

the operator in good health. To secure the maximum output the operator must be kept in

good condition, as well as the machine. Most operators do not pay enough attention to

the laws of health. Fast and accurate work at the Linotype keyboard is not simply a

matter of knowing how to finger the keys properly, but also, to a certain extent, a

question of good physical condition. The amount of muscular effort required to operate

Italic and Small Caps 1
Much ha! beer, writUn retarding the necessity of keeping Linotype machines in good E

order to obtain large output, tut little has been said regarding the desirability of keeping
the operator in good health. To secure the maximum output the operator must be kept in

good condition, as tuell as the machine. Most operators do not pay enough attention to

the laws of health. Fast and accurate work at the Linotype keyboard is not simply a

EXTENT, A QUESTION OF GOOD PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR

8 Point Caslon Old Face

Much has been written regarding the necessity of keeping Linotype ma-

chines in good order to obtain large output, but little has been said regarding

the desirability of keeping the operator in good health. To secure the maximum
output the operator must be kept in good condition, as well as the machine.

Most operators do not pay enough attention to the laws of health. Fast and

accurate work at the Linotype keyboard is not simply a matter of knowing

Italic and SMALL Caps

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, hut little has been said regarding

the desirability of keeping the operator in good health. To secure the maximum
output the operator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of health. Fast and

9 Point Caslon Old Face

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good condi-

tion, as well as the machine. Most operators do not pay enough

Italic and Small Caps

Much has been •written regarding the necessity of keefing Linotype
machines in good order to obtain large output, but little has been said

regarding the desirabiUty of keeping the operator in good health. To
secure the maximum output the operator must be kept in good condi-

TION, AS WELL AS THE MACHINE. MOST OPERATORS DO NOT PAY

10 Point Caslon Old Face

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirability of keeping the operator in good

health. To secure the maximum output the operator must be kept

in good condition, as well as the machine. Most operators do not

11 Point Caslon Old Face

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output

the operator must be kept in good condition, as well as the

12 Point Caslon Old Face

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health.

Italic and Small Caps

Much has been written regarding the necessity of keefing Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirability of keefing the oferator in good
health. To secure the maximum outfut the oferator must be keft

IN GOOD CONDITION, AS WELL AS THE MACHINE. MOST OPERATORS

Italic and Small Caps

Much has been written regarding the necessity of keefing

Linotyfe machines in good order to obtain large outfut, but

little has been said regarding the desirability of keefing the

oferator in good health. To secure the maximum outfut

THE OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL

Italic and Small Caps

Much has been written regarding the necessity of
keefing Linotype machines in good order to obtain

large out-put, but little has been said regarding the

DESIRABILITY OF KEEPING THE OPERATOR IN GOOD

Much has been written regarding the neces-

sity of keeping Linotype machines in good order

to obtain large output, but little has been said

regarding the desirability of keeping the oper-

lulic and Small Caps

Much has been 'written regarding the neces-

sity of keeping Linotype machines in good order

to obtain large output., but little has been said

REGARDING THE DESIRABILITY OF KEEPING

18 Point Caslon Old Face

Much has been written regarding the

necessity of keeping Linotype machines

in good order to obtain large output, but

21 Point Caslon Old Face

Much has been written regard

ing the necessity of keeping Lino

24 Point Caslon Old Face

Much has been written re

garding the necessity of keep

18 Point Caslon Old Face Italic

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output^ but little

21 Point Caslon Old Face Italic

Much has been written regarding

the necessity of keeping Linotype ma
24 Point Caslon Old Face ItaUc

Much has been written regard

ing the necessity of keeping Lino

Figures

1234567890 1234567890
Both old style and modernized figures are made for all sizes; either style may

he ordered with a font

Swash Characters

Included with all Caslon Old Face with Italic and Small Cap Fonts from 6 to

14 point and in 18, 21 and 24 Point Caslon Old Face Italic Fonts

The 30 and 36 foint sizes of this series^ in roman^ are in frocess of manufacture 1



THE QUESTION OF MARGINS

THE PROPER LOCATION OF THE TYPE PAGE UPON THE
PAPER LEAF WAS ARRIVED AT ORIGINALLY AS A RESULT OF

PRACTICAL NECESSITY

I

|N the earlier days, in printing on hand-made paper,

the sheet varied from one-half to one inch in each

dimension, so that it was impossible for the press-

man to place the type page accurately in the center

of the sheet. He could only lay the sheets on the

tympan as accurately as possible estimating the

proper margins. In this way the margins at the head

and back of each page were uniform, but it was

unavoidable that there should be inequalities in the front and tail margins.

The binder was depended upon to cut down those leaves which extended

too far, and thus produce a volume of uniform appearance.

A later reason for the broad front and tail margins was a desire on the part

of certain readers to annotate the text. Erasmus once said, "They do not

love books who do not correct with a pen the errors they may discover in the

text, and who do not make frequent notes or criticisms upon the margins."

In modern times it has been generally accepted that inasmuch as the eye

takes in two pages instead of one, the double page must be considered the unit

in determining the margins. Theoretically, therefore, the inside margin of

each page is made uniform with the head margin, and the fore margin uniform

with the tail margin, the top and back margins being similar. In this way,

the two back margins come together, and the entire white space shown between

the two printed pages approximates the fore margins and the tail margins.

The perfect type page is supposed to be proportioned in such a way that

its diagonal is twice its width. With such a page as a basis, the above ap-

proximate proportions will work out successfully; but, after all, the margins

must be determined by the eye, simply taking any rules which may be set

down as a basis from which to work.
(14 Point Original Old Style with Italic and Small Caps, 2 point leaded)
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The Grimani Breviary

five hundred ducats to Cardinal Domenico
World -Famous

Grimani, whose name it bears.

When the Breviary was delivered over Books
to the Doge Pasquale, the Republic voted

to entrust the binding to one Alessandro Chapter I

Vittoria, who succeeded in satisfying every The Grimani Breviary
expectation. The binding itself is of crim-

son velvet, largely hidden by ornaments A 1 ^HE Grimani Breviary is probably

of silver gilt. On one cover are the arms X the most famous and the most valu-

and the medallion of Cardinal Domenico able manuscript volume in the world, and
Grimani, and on the other those of his for many years it has been jealously

father, the Doge Antonio. Both sides con- guarded in the library of St. Mark's, at

tain further decorations and Latin inscrip- Venice. Internal and external evidence

tions, relating in the first case to the gift, places the date of its execution at 1478 to

and in the other to its confirmation. In 1489— ten years being required for its

the small medallions in the border one sees completion. It is believed that the com-
a branch of laurel,— the emblem of vigi- mission was given by Pope Sixtus IV.

lance and protection, crossed by a branch The Pontiff, however, died before the vol-

of palm,— the symbol of the religious ume was finished, and it was left in the

life. The dove typifies charity and the hands of one of the artists engaged upon
griffin stands for defense.

it. Antonello di Messine purchased it

The volume Itself consists of 831 pages from this artist, who is supposed to have

about 10 inches high by 9 inches wide. It been Hans Memling, and brought It to

contains no frontispiece, but starts in at Venice, where he sold it for the sum of

12 11

CRITICAL COMMENT

iHESE pages show the effect when lower case
SPECIFICATIONS

letters are used for display as well as for the OVER-ALL SIZE : 15 x 28H picas.

text itself. The Original Old Style face is so
TYPE : 10 Point Original Old Style.

LEADING: 3 point.

beautiful in itself that the lower case charac- TITLE : 18 Point Caslon Old Face.

ters lend themselves with striking success to CHAPTER NUMBER: 12 Point Original Old Style.

the dressing up of the page, giving a simplic- CHAPTER TITLE: 12 Point Original Old Style.

ity and harmony which is most attractive. It
RUNNING HEAD : 12 Point Original Old Style.

FOLIO : 10 Point Original Old Style.
is seldom that the running head is so success- INITIAL : 30 Point Caslon (hand).

fully made an actual part of the page of text. NUMBER OF WORDS TO FULL PAGE: 168.

The margins shown here are for 25x32 paper (6 Point Original Old Style, 2 point leaded)

(untrimmed).

(S Point Ongtnal Old Style. 2 point leaded)
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World-Famous Books

A Critical Study

By Herbert Gay

Contents

Chapter I.—How the Bishop of Westchester

Remarked on the Passing from the Ordi-

nary to the Extraordinary - - - 11

Chapter II.—Being a Confession of Suscep-

tibility ______ 26

Chapter III.—How I Lodge My Visitor,

and Wonder at Myself - - - 36

Chapter IV.—How I am Convinced There

May Be Real Occurrences Stranger than

Fiction ______ 43

Chapter V.—How I am Carried Across the

Sea -----__ 53

Chapter VI.—How I Came to the Hut of

the Shepherd of Saint Croix - - 63

Chapter VII.—How, if You Think Intently

of a Mystery, You May Arrive Near its

Solution __--__ 72

New York

Printers Publishing Company

Publishers

TITLE PAGE : Set in 12 Point Original

Old Style and 18, 21 and 24 Point

Caslon Old Face caps and lower case;

Floret, X-1194.

CONTENTS PAGE: Set m 8 Point

Original Old Style caps, small caps

and lower case, and 12 Point Roman

cap and lower case.

(to Point Original Old Style, 2 point leaded)

The lower case treatment of the book

pages is here carried out consistently

in the front matter. Nothing could be

more simple, yet nothing more beauti-

ful, than the stately lines of these well-

designed letters.

(10 Point Original Old Style, 2 point leaded)
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PRINTING IN AMERICA

leaves without folios. Only ten copies are known

to be in existence, and, of these, collectors have re-

corded four only as perfect.

By the year 1668 the equipment brought to

this country by Stephen Day became so worn

that Samuel Green, his successor, arranged with

Mr. Hezekiah Usher, a prominent Boston book-

seller about to make a business trip to London, for

the purchase of an additional outfit. Thus a new

supply of types and paper was obtained from Eng-

land. The influence acquired by this first press is

shown by an ad of the General Court on May 27,

1665, prohibiting any printing presses or type in

any town in their jurisdiftion except Can

Of the books produced at this early pr

the direction of Samuel Green, one of the

was "The General Laws and Liberties of

Massachusetts Colony." By order of the

Court in 1672 this book was revised and re

The title page indicates that it was prin

Samuel Green for John Usher of Boston

examination of the types shows them to b

cut and faulty as to alignment. The book

[125] •

CRITICAL COMMENT

IHE Original Old Style type is thus termed to

distinguish it from the later Caslon face, both

being cut by William Caslon. Until the Seven-

teenth Century there was a general sameness in

the lines of the so-called roman type faces, but

when William Caslon, in the middle of the

Seventeenth Century, recut the roman face, he

robbed it of its imperfections, and produced a

type of surpassing beauty.

The small-cap running head shown here is an

adaptation from Aldus, who first felt the need

of smaller characters which preserved the exact

form of their larger prototypes,

margins shown here are for 30J/2 x 41 paper

SPECIFICATIONS

OVER-ALL SIZE : 20 x 36 picas.

TYPE: 12 Point Original Old Style.

LEADING: 5 point.

TITLE : 24 Point Caslon Old Face italic caps and

RUNNING HEAD : 12 Point Original Old Style
small caps, interspaced.

FOLIO : 12 Point Original Old Style figures,

bracketed.

DECORATION : 24 Point Border No. 814.

NUMBER OF WORDS TO FULL PAGE: 185.

{6 Point Original Old Style. 2 point leaded)

(tr led).

(S Point Original Old Style, 2 point leaded)

Printing in America

The first issue from the first press in British

America is said to have been "The Freeman's

Oath," which was printed on a small half-sheet.

No copy of this has come down to us, nor have we

any copy of the second issue of this press, which is

supposed to have been "An Almanac for the year

1639, made for New England by Mr. William

Peirce, Mariner." This volume, so far as we know,

was the first book printed in the English Colonies.

"The Bay Psalm Book," printed in 1640, which is

the earliest example of Colonial book-printing

which we possess, shows poor punduation and fre-

quent typographical errors; the presswork, how-

ever, is excellent, which would seem to indicate that

Stephen Day—at that time proprietor of the

press—was a pressman rather than an all-round

printer. The book is an odavo and contains 147

[123]
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THE WORKS OF
ROBERT BROWNING
WITH INTRODUCTIONS BY

SIR F. G. KENYON, K.C.B., D.Litt.

^ _M ^^^

VOLUME IX—PACCHIAROTTO AND
HOW HE WORKED IN DISTEMPER,
WITH OTHER POEMS—LA SAISAZ
—THE TWO POETS OF CROISIC—

DRAMATIC IDYLS
WITH SEVEN ADDITIONAL POEMS

SMITH, ELDER & COMPANY, LONDON
R. H. HINKLEY COMPANY, BOSTON

PUBLISHERS

TITLE PAGE : Set in 21 and 24 Point

Caslon Old Face caps and 14 Point

Original Old Style: Floret, X-1194;

Ornament, X-1196.

(10 Point Original Old Style, 2 point leaded)

Another example of the overloaded title

page, relieved in this case by harmoni-

ous decoration. Compare with page 29.

(to Point Original Old Style, 2 point leaded)
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Early

Tests for

Reading

bookish inclination at length determined my
father to make me a printer, though he had al-

ready one son (James) of that profession. In

1717 my brother James returned from England
with a press and letters to set up his business in

Boston. I liked it much better than that of my
father, but still had a hankering for the sea. To
prevent the apprehended effect of such an in-

clination, my father was impatient to have me
bound to my brother. I stood out some time,

but at last was persuaded, and signed the inden-

tures when I was y
was to serve as an a

one years of age o

journeyman's wage
little time I made g
ness, and became a

I now had access to

ance with the appre

me sometimes to bo

was careful to retur

sat up in my room
the night, when the

evening and to be r

lest it should be mi
And after some t

Mr. Matthew Ada
tion of books, and
house, took notice o
library, and very k

I chose to read. I

and made some littl

ing it might turn to

SPECIFICATIONS

OVER-ALL SIZE : 25 x 38J^ picas.

TYPE: 12 Point Original Old Style.

LEADING: Solid.

RUNNING HEAD: 12 Point Caslon Old Face

SIDE NOTES : 8 Point Original Old Style italic.

RULES : 2 Point Matrix Slide No. 405.

FOLIO : 10 Point Original Old Style figures,

bracketed.

NUMBER OF WORDS TO FULL PAGE: 264.

(6 Point Original Old Style, 2 point leaded)

[ 102

CRITICAL COMMENT
In planning out volumes of biographical or

historical nature the full-rule treatment is

always effective ; and for this kind of page no

type ever cut is more appropriate than the

Original Old Style.

The balance of the page is better preserved if the

running head is interspaced, as the space be-

tween the letters offsets the marginal blank

between the side notes. If the nature of the

running head makes this impossible, the lead-

ing of the page should be increased.

The margins shown here are for 33x44 paper

(untrimmed).

(8 Point Original Old Style, 2 point leaded)

put me on composing occasional ballads. One
was called "The Lighthouse Tragedy," and con-

tained an account of the drowining of Captain

Worthilake with his two daughters. The other

was a sailor's song on the taking of Teach (or

Blackbeard) the pirate. They were wretched

stuff, in the Grub-Street-ballad style ; and when
they were printed he sent me about town to

sell them. The first sold wonderfully, the event

being recent, having made a great noise. This

flattered my vanity ; but my father discouraged

me by ridiculing my performances and telling

me verse-makers were generally beggars. So I

escaped being a poet, most probably a very bad
one. But as prose writing has been of great use

to me in the course of my life, and was a princi-

pal means of my advancement, I shall tell you
how, in such a situation, I acquired what little

ability I have in that way.

There was another bookish lad in the town,

John Collins by name, with whom I was inti-

mately acquainted. We sometimes disputed,

and very fond we were of argument, and very

desirous of confuting one another, which dispu-

tatious turn, by the way, is apt to become a very

bad habit, making people often extremely disa-

greeable in company by the contradiction that is

necessary to bring it into practice; and thence,

besides souring and spoiling the conversation,

is productive of disgusts and perhaps enmities

where you may have occasion for friendship. I

had caught it by reading my father's books of

dispute about religion. Persons of good sense,

[ 103 ]

Disputatious

Character
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not only introduced to the

world a new and beautiful

type-face, but by incidentally

decreasing the cost of book-

making gave a needed im-

petus to the art o;

in general.

It was in the y
Aldus founded h

Academy for the

Greek and the p
of the Greek cla

it was probably d

urging of its me
he determined on

ing of a new ty

would further t

tion in a cheap

Latin classics. J

based his famous

CRITICAL COMMENT

IhE treatment of the pages shown here is sug-

gested in cases where the manuscript is exceed-

ingly slight, and the nature of the subject matter

permits ornamentation. In gift books, if light in

nature, the decoration may be ornate, but when

the subject is serious, the decoration should be

simple in line and non-committal in design,

bearing in mind that when decoration is com-

bined with type it must contribute its share

without predominating at the expense of the

t>-pe itself.

The margins shown here are for 33x44 paper

SPECIFIC.\TIONS

OVER-ALL SIZE Cinside border) : 17 x 30 picas.

TYPE : 14 Point Original Old Style.

LEADING: 1 point.

TITLE : 14 Point Original Old Style roman caps.

FOLIO: 12 Point Original Old Style.

INITIAL : 21 Point Caslon Old Face.

BORDER: Decoration, X.1449 top, niortised for
Folio, and X-14J1 bottom, connected by rule
cast from 2 Point Matrix Slide No. 401.

NUMBER OF WORDS TO FULL PAGE: 100.

(6 Point Original Old Style, 2 point leaded)

THE STORY OF
PRINTING TYPES

It is the fashion nowadays
to enlarge upon the merit of

Aldus Manutius as a scholar

and publisher somewhat at

the expense of his reputation

as a printer.

Yet surely entitled to a

place among the great ones

is he who printed the "Hyp-
nerotomachia," that most
beautiful of all illustrated

books, and who cut the first

font of italic type.

Indeed, it is owing to this

last-named exploit that Aldus

deserves the gratitude of the

modern printer, for by it he

(untrimmed).

(8 Pctnt Origin \l Old Style, 2 point leaded)



Original Old Style with Italics and Small Caps

6 Point Original Old Style

Much has been written regarding the nee
in good order to obtain large output, but li

sirability of keeping the operator in good h

put the operator must be kept in good cond

the keys properly, I

dition. The amoun

i-s of health. Fast and :

-natter of knowing how t

a question of good physi(

to operate a Linotype i

g for a clear brain and

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines
in good order to obtain large output, but little has been said regarding the de-

:ular effort required t

of health. Fast and c

liter of knowing how t>

nt, a question of good physical c

_-. J Linotype machine
clear brain and steady

8 Point Original Old Style

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept in

good condition, as well as the machine. Most operators do not pay
enough attention to the laws of health. Fast and accurate work at the

Linotype keyboard is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a question of good
physical condition. The amount of muscular effort required to oper-

Italic and Small Caps

Much has been written regardina the necessity of keeping LinO'
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept in

good condition, as well as the machine. Most operators do not pay
enough attention to the laws of health. Fast and accurate work at the

LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING HOW TO
FINGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A QUESTION
OF GOOD PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR EFFORT RE-

10 Point Original Old Style

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the ma-
chine. Most operators do not pay enough attention to the

laws of health. Fast and accurate work at the Linotype key-

Mi

Italic and Small Caps

ch has been zuritten regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION
TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE

12 Point Original Old Style

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health.

To secure maximum output the operator must be

kept in good condition, as well as the machine. Most

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

DESIRABILITY OF KEEPING THE OPERATOR IN GOOD
HEALTH. TO SECURE THE MAXIMUM OUTPUT THE
OPERATOR MUST BE KEPT IN GOOD CONDITION, AS

14 Point Original Old Style

Much has been written regarding the necessity of keeping Linotype machines in good order

to obtain large output, but little has been said regarding the desirability of keeping the operator

in good health. To secure the maximum output the operator must be kept in good condition, as

well as the machine. Most operators do not pay enough attention to the laws of health. Fast

and accurate work at the Linotype keyboard is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a question of good physical condition. The

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines in good order

to obtain large output^ but little has been said regarding the desirability of keeping the operator

in good health. To secure the maximum output the operator must be kept in good condition, as

WELL AS THE MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION TO THE LAWS OF

HEALTH. FAST AND ACCURATE WORK AT THE KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING
HOW TO FINGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A QUESTION OF GOOD
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THE ELZEVIRS

I

HE period between Plantin of Ant-

werp, and Baskerville of England,

represented a lower standard of

printing throughout the world,

and for this reason the work of

the Elzevirs in Holland stands

out in far greater relief than if it

were to be compared with that of the great Italian and

French master printers. This family first became known

as bookbinders in 1540, their earliest printing press

being set up by Isaac in 1617. For the next twenty

years the production from their press attracted world-

wide admiration, the summit of their excellence being

obtained by Bonaventura and Abraham Elzevir in

the editions of Terence, Caesar, and Pliny, in 1635.

The originality of the Elzevirs consisted princi-

pally in the cut of their types and of the small size of

many of their volurnes. Naturally, innovations met

with certain criticism. The scholar De Put, in writing

to Heinsius in 1629, says: "The Elzevirs certainly are

great typographers. I cannot but think, however, that

their reputation will suffer in connection with these

trifling little volumes with such slender type." In time,

however, the new typographical format established

(24 Point El(evir No. J caps and 18 Point Elfevir No. ) caps and lower case. 3 point leaded)



THE WORK OF THE ELZEVIRS 39

Switzerland, had come into the market, and this

inferior, unbleached variety replaced the Italian

and French manufacturers which had contributed

no small part to the beauty of the pages printed

upon them. Ink-makers had learned how to pro-

duce cheaper and poorer ink, and the types them-

selves, from constant use, had become worn down
to an extent which made real excellence impossible.

The originality of the Elzevirs consisted princi-

pally in the cut of their types a*"^ '" ^'"^ -,^oii c-,--7o

of many of their volumes. Na
vations met with certain critic

De Put, writing to Heinsius, in

Elzevirs are certainly great typ

but think, however, that their

fer in connection with these tr

with such slender type." In t

new typographical format esta

The Elzevir model was copied

printers in France and Italy, a

quartos of the preceding ages

came into favor.

The Elzevirs show a decided

ness organization over any of

Freed from the oppressive cen

able to issue many volumes, w
of through connections establi

pal book centers of Italy, Fran

Scandinavia, as well as throug

SPECIFICATIONS

OVER-ALL SIZE: 21x36 picas.

TYPE: 12 Point Elzevir No. 3.

LEADING: 2 point.

TITLE: 14 Point Bodoni reman caps.

RUNNING HEAD: 12 Point Bodoni italic caps.

FOLIO: 12 Point Bodoni roman figures.

HEADPIECE: X-I191.

INITIAL: 36 Point Bodoni.

NUMBER OF WORDS TO FULL PAGE: 250.

(6 Point Elzevir No. ), 2 point leaded)

CRITICAL COMMENT

IHE Elzevir face has been largely used in the

production of limited editions, but its choice

has not always been well considered. The type
itself, owing to its "leanness," is useful in vol-

umes where it is desirable to get the greatest

number of words upon a given page, but in

spite of the grace and dignity of its line there

is an ornateness which makes it out of place for

any volume not possessing in itself a degree of
distinction.

The combination here of the Bodoni caps for the
title and running head is intended to give
strength and virility, by the added weight of
the dominating lines, to a page which other-
wise becomes monotonous through sameness of
color. On a smaller page its own caps could
be used.

The margins shown here are for 33 x 44 paper
(untrimmed).

(8 Point Elzevir No. 3, solid)

THE WORK OF THE
ELZEVIRS

FOR over a century the world was deluged with

a mass of wretched examples of bookmaking,

and for this reason the work of the Elzevirs, in

Holland, stands out in far greater relief than if it

were to be compared with that of the great Italian

and French master-printers. This family of

printers first became known as bookbinders in

1540, their first printing-press being set up by

Isaac in 1617, For the next twenty-six years the

products from their press attracted world-wide

admiration, the summit of their excellence being

attained by Bonaventura and Abraham Elzevir

in the editions of Terence, Caesar, and Pliny, in

the year 1635.

By the end of the Sixteenth Century, printing

for definite reasons had lost much of its art and

had become a trade. This perhaps is not to be won-
dered at, for by this time, as has been seen, the list

of disasters which had overtaken without excep-

tion all those printers who had striven for glory

was an ominous one; while, on the other hand,

the demand for low-priced books was consider-

able. In addition to this, cheaper paper, made in
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HALF TITLE: Set in 6 and 12 Point

Elzevir i\o. 3 caps and lou'er case;

Floret, X- 1 197.

TITLE: Set in 6, 10. 12 and 24 Point

Elzevir No. 3; Floret, X-1194.

(10 Point ElzniT No. }. 2 point leaded)

The Work of the Elzevirs

—"The creators of a new typographical format."—De Put to Heinsius, 1629

THE WORK OF THE

ELZEVIRS

By ARTHUR SPENCER

NEW YORK

PRINTERS PUBLISHING COMPANY
PUBLISHERS

I HE Elzevir type is too thin in line for

general use in title pages, hut when the

text pages are set in Elzevir, the tall,

narrow caps harmoniie well.

(10 Point Ehevir No. }, 2 point leaded)
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French

Types

Mayeur

Elzevir

ELZEVIR, OR FRENCH OLD STYLE

T HAS BEEN SAID BY THE LEADING
printer of this country, the late Theodore
Low DeVinne, that the French excel, in an
eminent degree, in "the art of making books
attractive." Whether this is due to a feeling

for art, engendered by the study of the beauti-

ful creations of artists and handicraftsmen
of past times or to the strong attachment

which many of the French workmen have for their own trade or

handicraft, whereby the son is taught the trade of the father,

and so the name of a family becomes identified with a certain

trade through generations, and in some measure the individu-

ality of the workman seems imparted to the work itself, the

writer will not attempt to state positively, but it has been well

said that there is always a certain quality and tone about a

French book of the better class which stamps it definitely as

French, even though the title page of the book may not bear the

imprint of a French publisher or printer.

SIDE FROM the general effect of the books
made in France, is the design of the types—for

although the various forms of roman types origi-

nally sprang from the early Italian models, the

French designers and punch-cutters have given
- the French types a character all their own, by rea-

son of the individuality which they impart to some of the char-

acters. In fact it seems impossible for punch-cutters of different

nationalities to recut an old face of type without giving it

some of the general characteristics of the faces of type made in

their respective countries : thus the German artisan will be likely

to give the recut face a German effect, the Frenchman will give

it a French effect, and the Englishman will give it the effect of

other types cut in England; just as in lithography the artist who
redraws the subject upon the stone (most of the lithographic

artists are German) frequently imparts a touch, here and there,

which makes the subject distinctly German in treatment.

As a rule, the French roman types in use today are very

"lean," or compressed in face, so made for the purpose of
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OVER-ALL SIZE; Text 31 x 54 picas, side heads 4 picas w
TYPE: 14 Point Elzevir No. 3, solid.

TITLE: 14 Point Elzevir No. 3 roman caps.

SIDE HEADS: 14 Point Cheltenham Bold caps and lower

SPECIFICATIONS
ith I pica between. FOLIO: 14 Point Elzevir No. 3 figures.

DECORATION; Louis XV Headband, X-I348.
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THE MOTHER OF JOURNALISM

a big, quick, alert and very practical town,

quite able to hold its own in any American

crowd even while it retains its native qualities.

When America was only "The Colonies," the

British government found it necessary to reckon

with Boston newspapers. When the Colonies

became the United States, the American govern-

ments had to do the same. Today, Washington's

ear is more attentive and considerate than ever.

If anything in the way of another Tea Party

should become desirable, we may be quite sure

that the invitations to the affair will be printed

promptly and prominently by the present de-

scendants of the celebrated Benjamin Franklin

and the Sons of Liberty.

If psychological disquisition did not demand
such a lot of sea-room, this article could prove

most beautifully that the intense modernity of

Boston's contemporaneous newspapers is a di-

rect inheritance from the first ancestors. They
were not printed on locomotive-like presses.

They were a few months behind the news. But

they were so advanced in their ideas that the

only way in which the worshipful authorities

could save themselves from advancing with

them was to put the editors in jail.

[2]

THE
MOTHER of JOURNALISM

CHAPTER ONE

DOSTON'S newspapers present no trace of

the venerable aspect that one might expect to

find in the descendants of the oldest journalistic

family in the land. Not theirs is the over-lofty

brow that is so dear to the simple mind and the

simpler pencil of the outer barbarian cartoon-

ist. They do not survey the world through

goggling spectacles, and their Linotype maga-

zines contain plain American matrices, without

any characters to represent the more or less

noted Boston accents.

If the other American newspapers do not any

longer carry the standard old jokes about Boston

in stock as they did, it is due without doubt to

the fact that in the face of Boston's newspapers

the jokes became really too feeble. Its journals

have impressed another picture of the city on

the American consciousness—the true picture of

[1]

CRITICAL COMMENT

OMALL volumes require even more careful

consideration than those of more ample for-

mat, as any blemish becomes magnified. The
Elzevir face in the smaller sizes is less pro-

nounced in its personality, and lends itself

to the unity of the page. The inverted tri-

angle of points, beneath the title, separates

it from the chapter head with less formality

than a floret.

The margins shown here are for 26x32j/$ paper

(untrimmed).

(8 Point EUevir No. 3, 2 point haded)

SPECIFICATIONS

OVER-ALL SIZE: 17x29 picas.

TYPE: 10 Point Elzevir No. 3.

LEADING: 2 point.

TITLE: 14 Point Elzevir No. 3.

CHAPTER TITLE: 10 Point Elzevir No. 3, roman .

RUNNING HEAD: 8 Point Elzevir No. 3, roman cs

FOLIO: 10 Point Elzevir No. 3, roman figures, bracl

INITIAL: 18 Point Elzevir No. 3.

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Elzevir No. i, 2 point leaded)



Elzevir Number Three with Italics and Small Caps

AND Swash Letters

6 Point Elzevir No. 3

Much has been writte
in good order to obtain
sirabiiity of keeping the .

the operator must be kept in good o
ators do not pay enough att--" "- "

at the Linotype keyboard i

keys properly, but also to a

g the necessity of keeping Linotype machines
)Ut, but little has been said regarding the de-
1 good health. To secure the maximum output

'tion, as well as the machine. Most oper-
: laws of health. Fast and accurate work
a matter of knowing how to fmger the

It, a question of good physical condition.

o operate a Linotype machine is not very

1 promotes these conduces tanything '

8 Point Elzevir No. 3

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept

in good condition, as well as the machine. Most operators do not
pay enough attention to the laws of health. Fast and accurate work
at the Linotype keyboard is not simply a matter of knowing how

9 Point Elzevir No. 3

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the ma-
chine. Most operators do not pay enough attention to the laws

10 Point Elzevir No. 3

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of

keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition,

11 Point Elzevir No. 3

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept

12 Point Elzevir No. 3

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

garding the desirability of keeping the operator in

good health. To secure the maximum output the

14 Point Elzevir No. 3

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but httle

has been said regarding the desirabiHty of

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines
1 good order to obtain large output, but httle has been said regarding the de-

sirability of keeping the operator in good health. To
the operator must be kept in good
ators do not pay enough attention

at the Linotype keyboard is not i

keys properly, but alst

laws of health. Fast and accurate Wi

a matter of knowing how to finger

<l good physical conditi
cular effort required to operate a Linotype

Italic and Small Caps

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept
in good condition, as well as the machine. Most operators do not
PAY ENOUGH ATTENTION TO THE LAWS OF HEALTH. FAST AND ACCURATE
WORK AT THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER OF KNOW

Italic and Small Caps

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION TO

Italic and Small Caps

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of
KEEPING THE OPERATOR IN GOOD HE.'\LTH. TO SECURE THE
MAXIMUM OUTPUT THE OPERATOR MUST BE KEPT IN GOOD

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

DESIRABILITY OF KEEPING THE OPERATOR IN GOOD
HEALTH. TO SECURE THE MAXIMUM OUTPUT THE OPER-

Italic and Small Caps

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re^

CARDING THE DESIRABILITY OF KEEPING THE OPER-

ATOR IN GOOD HEALTH. TO SECURE THE MAXIMUM

Italic and Small Caps

Much has been written regarding the

necessity of keeping Linotype machines in

GOOD ORDER TO OBTAIN LARGE OUTPUT, BUT
LITTLE HAS BEEN SAID REGARDING THE DE-

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regard-

ing the desirability of keeping the operator in good health. To secure the

24 Point Elzevir No. 3

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

Both Old Style and Modernised Figures made for all

si^es; either style may he ordered with a font

1234567890 1234567890

Swash Characters

Included with all Elzevir No. 3 Fonts from 6 to 24 Point
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FRANKLIN OLD STYLE

HE Franklin Old Style Series of Roman and Italic

printing types was designed by Alexander Phemister, a

Scotchman. While Mr. Phemister was employed in the

type foundry of Miller & Richard, in Edinburgh, he

designed and cut the steel punches of the Roman and

Italic in a Long Primer size of old style character, modernized in shapes,

proportions and weights, to avoid the irregularity and obscure qualities of

the Caslon face. Before adding additional sizes, Mr. Phemister came to

Boston, Mass.,where he became a partner in the famous concern of Phelps,

Dalton & Co., proprietors of the Dickinson Foundry. A few months

later, he began the cutting of the Franklin Series as we know it today,

utilizing in part the design of the Long Primer size which he had cut in

Edinburgh, but improving it in shapes and proportion which gave to the

new face more of the old style character and definiteness. The completed

series included Nonpareil, Minion (the last size Mr. Phemister cut),

Brevier, Bourgeois, Long Primer, Small Pica.

The Franklin Old Style revolutionized book types, and the soundness

of Mr. Phemister's taste and discernment was indicated by the general

approval and adoption of these types by all classes of printers and pub-

lishers. They found their way into every printing office of importance in

America and abroad, even being adopted by the English, German and

French foundries. The success of the type was due not only to Mr.

Phemister's wonderful knowledge of proportion and his artistic eye for

curves and shading effects, but equally to his rare skill in handling fine

tools. It is said that Mr. Phemister was one of the half dozen best Roman

and Italic punch cutters since Gutenberg.

SPECIFICATIONS: 18 Point Franklin Old Style, S point leaded. Decoration,

Headband nas butlt up with slugs cast from three matrix slides and two 18 point

borders, which are numbered as follows, beginning at the outside: 5 Foint Matrix

Slide No. 506, 4 Point Matrix Slide No. 1708, 6 Point Center Matrix Slide No.

404, 18 Point Border Nos. 716 and 719. The initial was made up of the same «
-

rule •t 2 Point Matrii



HARVARD 1916—REPORT III

ELIJAH ADLOW
. Son of Nathan and Bessie Adlow. PREPAREDBorn at Boston, Sept. 3, i89(

at Boston English High.

Years in College: 1913-16. Degrees: A.B.; LL.B.

War Service: Enlisted July 5, 1918, »'« the Navy, Boston.

Unmarried.
Occupation : Lawyer.

Address: {home') 35 Elm Hill Park, Boston; {business) iS Tremont St.,

Boston.

MY three years at

to state I was no

With the assistance

at al., I became a seam

cruise on the good ship

decorations, no citatio

enough influenza to gi —^^^^™^'^^^—

—

Little Bldg. as orderlj

First Naval District.

Elected to Mass. leg

Nov., 1920. Republica

in politics to have a sp

and other Reformers,

nothing). Tried to ele

tried harder.

I am one of the fewi

wood). My clientele i

narrow in pocket book.

Member: Harvard

WALTER
Born at Boston, Mass.

at Boston Latin School

Years in College : 191

War Service : Enlisted

missioned 2nd Lieut. J

Lee, Virginia, until Ap
Unmarried.
Occupation : Cotton Ya
Address : {home) 48 En
Summer Street, Boston

ON Monday, of CI

National Guard
El Paso, Texas, I speni

SPECIFICATIONS

OVER-ALL SIZE: 24 x 42 picas.

TYPE: 8 and 11 Poinf Franklin Old Style.

LEADING: 1 point.

TITLE: 36 Point Caslon No. 71 (hand).
CHAPTER TITLE: 14 Point Caslon Old

Face.

RUNNING HEAD: 12 Point Caslon Old

FOLIO: 12 Point Caslon Old Face Bgures.
INITIAL: 28 Point Caslon No. 71 (hand).
NUMBER OF WORDS TO FULL PAGE:

430.

(6 Poinl Franklin Old Style, 1 point leaded)

CRITICAL COMMENT
The simplicity of line in the Franklin

Old Style makes it an ideal type for

volumes which possess permanent
value. The reverse indention sets off

the vital statistics without undue em-
phasis. Note that the figures are

roman while the letters are italic.

The margins shown here are for 25x38
paper (trimmed).

(8 Point Franklin Old Style, 2 point leaded)

Harvard 1916
RECORDS OF THE CLASS

EUGENE L. ACH
Born at Dayton, Ohio. Son of Ferdinand J. and Carrie K. Ach. PREPARED

at Phillips Exeter Academy.
Years IN College : 1912-15. Degree: yi. i?.

War Service: Inducted Camp Sherman, Ohio, Oct. 2, 1917. Commis-
sioned 2nd Lieut., Q.M.C., September, 19 18. Discharged WasAington

D. C, December, 19 18.

Married: Ruth Ilfeld, at Albuquerque, New Mexico, January 9, 19 17.

Children: F. J. Ach, 2nd, born April 9, 1921.

Occupation : Secretary, The Canby, Ach and Canby Co., Dayton, Ohio,

Coffee Roasters and Importers.

Address: {home) 1203 W. Harvard Boulevard, Dayton, Ohio.

A SIX years' retrospect is not a pleasant thought when one

has accomplished so little, and moved so lightly along the

highway. I'm already a tired old business man in almost every

respect. After fifteen months of monotonous service in the army,

all on this side of the water, without one single relieving ray of

excitement, I returned to just as monotonous an existence in

Dayton. Main Street has nothing on me. I'm disgustingly

settled down. Perhaps I'm too much in love with my wife and

child, and too contented in our home. My greatest joy is to sit

in front of the fire and just loaf. My relaxation is to fix the fur-

nace in winter, and cut the grass in spring. My greatest anxiety

is to keep the gas bills within reason, and to hope to get on to the

Yale game next year—always next year. I feel very much like

Peter in "Beggars Gold," only there has never been a Chinaman

in my life, outside the laundry. My greatest hope for a change

centers in a kid brother, who will be Harvard, '26—the college

board willing—and who has an uncanny knack of getting into

hot water. Hope he keeps it up so that I can come to Cambridge

frequently to extricate him.

Member: The Civitan and Harvard Clubs, Dayton, Ohio.
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IMethods of Illustration

all illustrations are mechanically produced, and
the actual cost of making any blocks or plates may
be taken in the following order: line process, half-

tone process, colortype and other photo-mechanical

gelatine methods, and, lastly, photogravure as the

most expensive. It must be remembered, too, that

the first two being relief processes, the blocks may
be incorporated with type matter in printing, but

the last two methods necessitate quite separate and
distinct printings from letterpress and are best

adapted for inserted plates in a volume.

When the printed book succeeded the written

and illuminated manuscript

doubtedly printed from a sin,

had been engraved in reverse

of the required lettering. Am
mainly of a devotional kim

books predominating, it was

plement the letterpress mattei

design. These were engrav

planks of straight-grained pi

the lines were cut by means ol

the direction of the grain of

distinction to the later metho

where the blocks are cut upon

Such a method naturally

scope for the engraver, but al

of early wood engraving be

mony to the wonderful power

designers. When the use of r

4

SPECIFICATIONS

OVER-ALL SIZE: 21 x 38 picas.

TYPE: 12 Point Franklin Old Style.

LEADING: 2 point.

TITLE: 18 Point Elzevir caps.

CHAPTER NUMBER: 12 Point Franklin Old Style
caps.

RUNNING HEAD: 14 Point Elzevir italiclower case
with swash caps.

FOLIO: 14 Point Franklin Old Style figures.

INITIAL: 66 Point Caslon Initial, X-1257; Second Color,

(6 Point Franklin Old Style, 2 foint leaded)

CRITICAL COMMENT
The Elzevir italic with the swash characters, oflfers

an oppwrtunity for decorative treatment which

harmonizes with the Franklin Old Style face.

Restraint should be exercised in using these swash

characters, which lose their efiFectiveness if used too

freely.

The margins shown here are for 33 x 44 paper

(trimmed).

(S Point Franklin Old Style, 2 foint leaded)

METHODS OF ILLUSTRATION

CHAPTER I

T now becomes necessary to devote

some attention to what is very often

the most important feature where

a modern book is concerned—the

illustrations.

Within the last few years illustrated books have

become more and more frequent, until at the present

time very few books are published without some

kind of illustration, or attempt at least, at typo-

graphical decoration. The facility with which

illustrations can be produced is largely responsible

for this tendency; on the other hand, the demand
for "pictures" in a book has undoubtedly stimu-

lated the development of modern methods of

engraving until the variety of processes available

for the purpose is positively bewildering.

In the selection of the mode of illustration, one

must be guided by whether the designs are original

or whether the pictures are mere reproductions of

old subjects. If the former, the drawings can be

generally adapted to the requirements of the par-

ticular process to be employed, the precise method

being regulated by the total expense to be incurred

;

whereas, in the case of reproductions, the choice

would naturally be more limited. Nowadays nearly

3



Franklin Old Style with Italics and Small Caps

Dutput, but little has bee:

llalic and Small Caps

Much has been wrilten regarding the necessity of keeping Linotype machines
' order to obtain large output, but little has been said regarding the de-

the keys properly, but

s the machine. M
ws of health. Fast and accur
natter of knowing how to fini

a question of good physical c
to operate a Linotype mach

in good order to obtain large output, but little has been said regarding the

desirability of keeping the operator in good health. To secure the maximum out-

put the operator must be kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of health. Fast and accurate

work at the Linotype keyboard is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a question of good physical

condition. The amount of muscular effort required to operate a Linotype ma-
chine is not very great, but it is an occupation calling for a clear brain and

8 Point Franklin Old Style

Much has been -written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health.

To secure the maximum output the operator must be kept in good
condition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys

properly, but also, to a certain extent, a question of good physical

9 Point Franklin Old Style

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the machine.

Most operators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype keyboard is

10 Point Franklin Old Style

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the ma-
chine. Most operators do not pay enough attention to the

11 Point Franklin Old Style

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the

maximum output the operator must be kept in good con-

12 Point Franklin Old Style

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said regard-
ing the desirability of keeping the operator in good
health. To secure the maximum output the opera-

14 Point Franklin Old Style

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but little

has been said regarding the desirability of

18 Point Franklin Old Style

Much has been written regarding

the necessity of keeping Linotype ma-
chines in good order to obtain large

output, but httle has been said regard-

n good health. To s

s well as the »

cular effort required t

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines

in good order to obtain large output, but little has been said regarding the

desirability of keeping the operator in good health. To secure the maximum out-

put the operator must be kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of health. Fast and accurate

work at the Linotype keyboard is not simply a matter of knowing how to finger

THE KEYS PROPERLY, BUT ALSO. TO A CERTAIN EXTENT, A QUESTION OF GOOD
PHYSICAL CONDITION. THE AMOUNT OF MUSCIHLAR EFFORT REQUIRED TO
OPERATE A LINOTYPE MACHINE IS NOT VERY GREAT, BUT IT IS AN OCCUPA-

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype
machines tn good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health.

To secure the maximum output the operator must be kept in good
condition, as -well as the machine. Most operators do not pay enough
ATTENTION TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT
THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING HOW
TO FINGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A

Italic and Small Caps

Much has been written regarding the necessity of keeping

Linotyfe machines in good order to obtain large outfut, but

little has been said regarding the desirability of keefing the

oferator in good health. To secure the maximum outfut the

OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION
TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK. AT THE

Italic and Small Caps

Much has been written regarding the necessity of keefing

Linotyfe machines in good order to obtain large outfut, but

little has been said regarding the desirability of keefing the

OPERATOR IN GOOD HEALTH. TO SECURE THE MAXIMUM OUT-
PUT THE OPERATOR MUST BE KEPT IN GOOD CONDITION, AS
WELL AS THE MACHINE. MOST OPERATORS DO NOT PAY ENOUGH

Italic and Small Caps

Much has been written regarding the necessity of

keefing Linotyfe -machines in good order to obtain large

outfut, but little has been said regarding the desirability

OF KEEPING THE OPERATOR IN GOOD HEALTH. TO SECURE
THE MAXIMUM OUTPUT THE OPERATOR MUST BE KEPT

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said regard-

ING THE DESIRABILITY OF KEEPING THE OPERATOR
IN GOOD HEALTH. TO SECURE THE MAXIMUM OUT-

Italic and Small Caps

Much has been written regarding the

necessity of keefing Linotyfe tnachines in

GOOD ORDER TO OBTAIN LARGE OUTPUT, BUT
LITTLE HAS BEEN SAID REGARDING THE DE-

18 Point Franklin Old Style llalic

Muchhas been written regarding

the necessity of keefing Linotyfe ma-
chines in good order to obtain large

outfut, but little has been said re-
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RELATED DECORATIONS
FOR OLD STYLE FACES

On Pages Fifty-seven to Seventy-two

^^^ are show 71

^m CASLON
^m. ADAM

^m &•

^m LOUIS XV
^B SERIES

^M of

^^ MATRIX BORDERS

l^^M. INITIALS - BORDERS

^^^ HEADINGS - FLORETS

8
and TAILPIECES

SPECIFICATIONS: 18 Point Caslon Old Face italic caps

and lotcer case, 21 point italic lower case, 18, 21 and 24

point TOman caps; Rules, 2 Point Matrix Slide No. 404

and 3 Point Matrix Slide No. 406.

(8 Point Caslon Old Face, 1 point haded)



HEADBAND: Wood Base, X-1273 j Unmounted, X-1274

CASLON BORDER, HEADPIECES
AND TAILPIECE
HE underlying thought which has inspired

decoration from its very beginning is more

interesting even than the gorgeous pages

which pass beyond our power of apprecia-

tion, and defy our comprehension. To the

ancients, the rarest gems in all the world were the gems

of thought. The book was the tangible and visible ex-

pression of man's intellect worthy of the noblest setting.

Its covers may be made of tablets of beaten gold, inlaid

with precious jewels, its words may be written in minium

of rare brilliancy brought from India or Spain, or in By-

zantine ink made from pure Oriental gold, upon parch-

ment, soft as velvet, made from the skins of still-born

kids, while upon the ample margins could be displayed

miniatures and decorations portraying the highest skill

of the greatest artists of the day.

:; Text, 21 Point Casl



t^m^.

96 POINT INITIAL—A to Z
One Color . . . Metal Base, X-i:69i Unmounted, X-1270
Second Color . . Metal Base, X-I271 j Unmounted, X-1272

90 POINT INITIAL—A to Z
One Color . . . Metal Base, X-1265 i

Unmounted, X-1
Second Color . . Metal Ease, X-I267i Unmounted, X-1

TAILPIECE; Wood Base, X-1 277 1 Unmounted, X-I278



Metal Base, X-1 2 5 5 ; Unmounted, X-12S6

Border Specifications (Facing Page)

10; 8 Point No. 736

id Base, Mortised, X-1281
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This book label is made up of a com-
bination of the following borders: 6
Point No. 47, 12 Point Nos. 1061

R

and 106U, 18 Point Nos. 750R,
7S0L, 751R, 7Sli, 752R and 7S2L.
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1 HE decorative page panel shown above is X-I461 and is mortised

and mounted en wood base, or X-1462, when ordered unmounted
and unmortised. The 48 point ornament in center of panel

X-1457 on metal base, and X-1458 unmounted. Type, Eke;

No. 3, IS and 24 point roman capitals, 12 and 14 point ita

capitals and lower case.
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ADAM BORDER MATRICES AND RULE

24 POINT BORDER MATRICES

24 Poini Border Nos. 852 and!

@@@ 606 ^^
24 Point Border Nos. 854 and 854 24 Point Border Nos. 856 and 856a

8 Point Matrix Slide No. 736 5 Point iMatrix Slide No. 258

2 Point Matrix Slide No. 402

This effect of an entablature is secured by the

use of head and tail electrotyped designs con-

nected by rules. Thus the depth may vary at

will. (See page 45.)

HEADPIECE: Wood Base. X-1449; Unmounted, X-1450.

TAILPIECE; Wood Base. X-1451; Unmounted, X-1452.

RULE: 2 Point Matrix Slide No. 401.
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ADAM BORDER MATRICES IN COMBINATION

24 Point Border Nos 851 and 858 24 Point Border Nos 851, 853 and 855

24 Point Border Nos. 850 and 857 24 Point Border Nos. 850, 852 and 859

t^D

24 Point Border Nos. 853, 855 and 856 24 Point Border Nos. 850 and 859

84 POINT INITIAL
etal Base, Mortised, X-1453
nounted, Unmortised, X-1454

Ihe hordtr enclosing this page was made up of the following material:
The outer hair-hne rule was cast from 2 Point Matrix Slide No. 402;
next, working inward, appears a combination of 24 Point Border Nos.
850, 85}, 855 and 857. The Oxford rule, next in order was cast from
8 Point Matrix Slide No. 7)6 and the dots with parallel hair-line

tmf^'m^o^;^
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THE LOUIS XV SERIES

borders. Initials, Ornaments

and Headings

F THE Book Beautiful be beautiful

by virtue of its writing or printing

or illustration, it may also be beau-

tiful, be even more beautiful, by the

union of all to the production of one

composite whole, the consummate Book Beautiful.

Here the idea to be communicated by the Book
comes first, as the thing of supreme importance.

Then comes in attendance upon it, striving for the

love of the idea to be itself beautiful, the written or

printed page, the decorated or decorative letters,

the pictures, set amid the text, and finally the

binding, holding the whole in its strong grip, and
for very love again itself becoming beautiful be-

cause in company with the idea.

—Cobden-Sanderson

SPECIFICATIONS: 14 Point Elzevir No. 3, 3 point leaded;
Heading, 14 point italic caps and lower case and Z4
point roman caps; Decoration, 78 Point Louis XV
Initial, X-121S. Louis XV Complete Page Panel, X-1216.
and ) Point Matrix Slide h'o. 30).



HEADBAND: 36 picas long by 3H picas deep. Wood Base, X-1195; Unmounted, X-13,

HEADBAND: 31 picas long by 3 picas deep. Wood Base, X-1346; Unmounted, X-1347

^9

78 POINT INITIAL
Metal Base, iVlortised, X-1215
Unmounted, Unmortised, X-1340

TAILPIECE: 72 point
Wood Base, X-1209
Unmounted, X-1335

Unmounted, Unmortised, X-1342



12 Point Matr X Slide No. 893

1 1 Point Matr X Slide No. 892

3 Point Matr X Slide No. 303

2 Point MatrIX Slide No. 301

6 Point Matr ix Slide No. 1665

12 Point Mati ix Slide No. 1677

COMPLETE PAGE PANEL: Outside, 50x65 picas; Mi
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LOUIS XV SERIES
IMatrix border Combinations

24 Point

Jos. 814. 8I4Jand
814e shown in

combination

24 Point

Nos. 814. 814d, 8I4e. 814.- and 814/
shown in combination

\ 24 Point

(
Nos. 814<i. 814e. 814i

[
and 814/ shown in

)
combination

24 Point

Nos. 814 Jane

814e shown ir

24 Point

No. 814 shown

in combination

24 Point

Nos. SMi'and

814/ shown in

combination

i

1 HE border surrounding this page is made up of the following Linotype decora-
tive material: Beginning at the outside, a combination of 24 Point Border
Nos. 814, SI4d, SI4e. 8l4i and 814]. Next, 6 Point Matrix Slide No. 252
appears, followed by 6 Point Matrix Slide No. 515. The inner panel is com-
posed of 10 Point Border Nos. 201. 201 y^ and 20114, and 3 Point Matrix
Slide No. 40}.



>.'^^? ^ ¥

:mm

DECORATIVE INITIALS AND THEIR USES

T IS in the early manuscripts that use of initial

letters is found in its most elaborate form. The

maker of the book, whether it be the scribe or the

printer, has always felt the necessity of using

the opportunity offered at the beginning of the

volume, or chapter, to dress his page in such a

^ _ way as seems to him most fitting to its context.

After the manuscript days, however, the elaborate form of decora-

tive initials did not reach its height until the impetus given to the

decorative printing by William Morris. In the Eighteenth Century

printers used box initials and pictorial designs engraved on copper,

then the Chiswick Press began to elaborate their books, but these

efforts were far overshadowed by the wonderfully decorated volumes

issued from the Kelmscott Press.

There is danger in using decoration in connection with typography.

Placed in the hands of a master artist like William Morris, the form

of the decoration combines perfectly with the design of the type, and

the fact that the type is overloaded with decoration is forgiven Morris

because of the sumptuous elegance of the printed page. A lesser artist,

however, needs to use great restraint in selecting his decoration. He

should question carefully whether or not the design is in keeping with

the txj)e, and also whether the decoration should not be left out rather

than put in.

A common fault found in books using even plain large initials is

that the printer does not always consider the necessity of having his

initial exactly fit the space left by the lines of type.



THE COUNTRY PRINTER

clear water, and then the night before publica-

tion day it was turned and sprinkled. Now it

was printed dry, I felt as if it were time to class

Benjamin Franklin with the sun-myths.

VIII

Publication day was always a time of great

excitement. We were busy all the morning get-

ting the last editorials and the latest news in

type, and when the paper went to press in the

afternoon the entire force was drafted to the

work of helping the engine and the i)ress through

their various disabilities and reluctances. Sev-

eral hands were needed to rur *^" -^»—« .^—

when it was in a willing frame;

papers as they came from it ; as

called from their wonted work t

to the subscribers, for with the

ness of their sex, the young ladi

ceased to do this as soon as the

aflfair wore off. Still, the office w
rather a lively scene, for the pap

ered at the village houses, and e

came and got his copy ; the villa

come about the hour we went to

SPECIFICATIONS

OVER-ALL SIZE : 18 x 32% picas.

TYPE : 10 Point No. 1.

LEADING : 4 point.

TITLE : 10 Point Bodoni Book caps, interspaced.

RUNNING HEAD : 8 Point Bodoni Book caps, inter-
spaced.

FOLIO : 10 Point No. 1 caps and lower case.

INITIAL : 36 Point Cheltenham Initial, X-1144.
DECORATION : Modern Headband, X-1223.
RtTLES : 2 Point Matrix Slide No. 403, and 6 Point

Matrix Slide No. DIG.

NUMBER OF WORDS TO FULL PAGE : 200.

(6 Point No. t leaded)

CRITICAL COMMENT

InaSMITCH as the modern face is large for given

body, it may often be used to secure a more
open page than it would be possible with other

11 point faces. The use of the Bodoni face

in connection with the modern makes a har-

monious combination. The ruled treatment, bled

off, adds distinction.

The margins shown here are for 32 x 42 paper
(trimmed).

(8 Point No. 1, 2 point leaded)

THE COUNTRY PRINTER

Y earliest memories, or those which I

can make sure are not the sort of early

hearsay that we mistake for remem-

brance later in life, concern a country news-

paper, or, rather, a country printing office. The

office was in my childish consciousness some

3'ears before the* paper was. The compositors

rhythmically swaying before their cases of type

;

the pressman flinging himself back on the bar

that made the impression, with a swirl of his

long hair ; the apprentice rolling the forms, and

the foreman bending over the imposing-stone,

were familiar to me when I could not grasp the

notion of any effect from their labors. In due

time I came to know all about it, and to under-

stand that these activities went to the making

of the Whig newspaper which my father edited

to the confusion of the Locofocos, and in the

especial interest of Henry Clay; I myself sup-

ported this leader so vigorously for the presi-

dency in my seventh year that it was long before

rage 41
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CONTENTS: Set in 14 Point Bodoni Book

caps, 12 Point Bodoni Book caps and

small caps, and 8 Point Bodoni Book

small caps.

TITLE : Set in 8, 10, 12 and 18 Point Bodoni

Book caps, and 10 Point Bodoni Book
caps and loner case italic; Decoration,

Modern Ornament, X-1226; Rules, 2

Point Matrix Slide No. 403 and 6 Point

Matrix Slide No. 516.

CONTENTS

THE COUNTRY
PRINTER • AN ESSAY
by WILLIAM DEAN HOWELLS

Harper & Brothers Publishers
NEW YORK AND LONDON

L The Battlefield of Life

IL Religion and the Masses

in. The Rage for New Laws

IV. Religion vs. Science . .

V. The Great Mystery . .

VI. The Origin of Courage .

\ru T„x. «TTRviVAL OF Races .

Bible in the National

Schools

^^ Disease of Thinking

3

12

22

27

43

57

67

83

111

Any intelligent publisher will appreciate

a suggestion from his printer to modify

or adapt the copy originally supplied by

him for the title page to make it conform

to appropriate typographical treatment.

Too few words produce a barren appear-

ance; too many make a confused page.

(10 Point BodoJi
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2 THE FEINTED PAGE
But when it came to the arrangement of

these same characters in combination—in a

word, to "Composition"—the old printers, with

their devotion to precedent, found themselves

on firmer ground. Ground so solid, in fact,

that the printer of today may set his feet upon

it with the certainty of finding a sure and

reliable foothold.

Long years before Johann Gutenberg had

set up the types from which was to be printed

that most magnificent of all experiments, the

"Forty-two line Bible," the old Monks had

arrived at' the true principles

position. They had realized th

of all decoration is pattern, so,

their books were to be convinci

they must first of all be efEectiv

And what was true five hundre

just as true today.

The latter day Printer's pro

ever, more complicated than th

mediaeval copyists. He has ind

his page decorative by making

of patterning, but this is only

aim, for primarily he has to m
bearing in mind the injunction

SPECIFICATIONS

OVEK-ALL SIZE : 19 x 32 picas.

TYPE : 11 Point No. 1.

LEADING : 3 point.

TITLE : 18 Point Scotch, caps and lower ci

and italic.

CHAPTER TITLE : 9 Point No. 1 roman caj
RUNNING HEAD : 12 Point No. 1 roman c

spaced.

FOLIO : 11 Point No. 1 figure.

INITIAL : 30 Point Scotch.

NUMBER OF WORDS TO FULL PAGE:

(6 Point No. 1, 2 point leaded)

CRITICAL COMMENT

XHE modern face having a more extended letter

than the old style, may be used to secure a page

containing a minimum number of words.

Printers today do not use the modern face as freely

as it deserves, for it is admirable in design and
legible to read.

The margins shown here are for 30% x 41 paper
(untrimmed).

(8 Point No. 1, 2 point leaded)

The History of the

Printed Page

I

YESTEEDAY AND TODAY

WHETHER it be true or not that "every

woman is at heart a rake" as Pope has

assured us, it is at least certain that every

craftsman is at heart a conservative.

It was the innate conservatism of the early

printers that led them to follow, with a too

slavish fidelity to details and non-essentials,

the methods of those who, before the invention

of printing, had made books by writing them.

It was the fear of adventuring too far from

the beaten path that led them to imperil the

legibility of their text by a whole-hearted adop-

tion of the crabbed and angular letters of the

Monkish Scribes. And it was the same fear

that induced them needlessly to enlarge their

fonts of type by the inclusion therein of the

many contractions of whole words and termi-

nations in which the time-saving writers of

manuscripts had indulged.
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COPYEIGHT : 8et in Scotch 6 and 8

point level small caps, interspaced,

and 8 point caps and lower case in toPyRIGHT-1923-BY PRINTERS PUBLISHING COMPANY

both roman and italic.
Copyright, Great Britain

TITLE: Set in Scotch S, 10, 11, 12 and
18 point.

All rights reserved

(10 Point Xo. 1 roman caps, and italic caps and
lotcer case, 2 point leaded)

Printed August, 1923

The HISTORY of the

PRINTED PAGE

LER LINOTYPE COMPANY, BROOKLYN, N. Y.

IN THE UNITED STATES OF AMERICA
BY

GEORGE M. PORTER

Every title page requires a carefully

worked-out plan which shall take

into account the harmony of display

types in relation to text type, balance

NEW YORK ; of weight, perfection of proportion,

PRINTERS PUBLISHING COMPANY
and, most of all, value of white space.

(10 Point No. 1, 2 point leaded)
PUBLISHERS

\
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4 8T0RY OF PRINTING

became better understood. These changes very

often afford the only satisfactory evidence of

the place and date of printing, as Avell as of the

printer's name. We propose, therefore, as an
aid to chronological arrangement, to notice the

points of similarity between the earliest printed

books and manuscripts, especially with refer-

ence to the productions of Colard Mansion and
William Caxton, and then to notice the similari-

ties, purely typographica

introduced by the printe

1. There was a selectio

scribe naturally wrote h
on fine vellum, carefully

evenness in tone and qual

idea the early printers s

before beginning to print,

seen Avhen two or three co

are compared together. O
printed entirely on thick,

on thin paper—one has n
another is made up of wh
calls "outsides." The tw
"Knyght of the Toure" p
Museum jDresent a remar
plan of consistent select!

2. It was a common pr

when employing paper f

SPECIFICATIONS

OVER-ALL SIZE : 22 x 35 picas.

TYPE : 12 Point No. 1.

LEADING : 2 point.

TITLE : 14 Point Scotch caps.

RUNNING HEAD : 12 Point No. 1 italic caps.

FOLIO : 12 Point No. 1.

INITIAL: 42 Point Caslon (hand).
DECORATION : Border Matrices Nos. 1060/,

: 235.

(6 Point No. 1, 2 point leaded)

CRITICAL COMMENT

When the manuscript is of such a nature

that it is desirable to extend it into a
greater number of pages the modern face

is extremely useful. Compare this page,

for instance, with page 24 and note that

it contains a fewer number of words,

although three picas more in width and
two picas more in length. The modern
face, however, is so essentially plain that

it requires careful treatment when used
for anything except text-books or volumes

• of utilitarian purpose.

The margins shown here are for 33 x 44 paper
(untrimmed).

(8 Point No. 1, 2 point leaded)

STORY OF PRINTING

CHAPTEE I

COSTUME, that sure guide of the historian

and the antiquary, is perhaps nowhere
more discernible than in literature, not

merely in the dress of language and expression,

but also in the visible exponents of that dress

—

writing and printing. Thus, a manuscript of a

printed book may, by the character of its writing

or printing alone, be ascribed to a determinate

era. In other Avords, a careful investigation of the

mode of construction will, in most cases, enable

us to determine the approximate age of any book,

from the earlymanuscript to the machine-printed

volume of the present day.

In tracing the early development of printing,

we are able to note those successive deviations

from the form of its parent, Caligraphy, which

were necessitated by the peculiarities of the

new art. Commencing simply as a substitute

for manuscript, it was naturally a close imita-

tion thereof, and hence the early-day printers

labored under many inconveniences, Avhich were

shaken off as the capabilities of the new art

3
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CONTENTS: Set in Scotch 12 point

caps, interspaced, 10 point caps and

small caps, and 8 point level small

caps; Decoration, 12 Point Border

Nos. 1060j, lOeOd, lOeOf, 1060e and

loeoi.

TITLE: Set in Scotch 8, 10, 11, 12,

14 and 30 point caps, 10 point level

small caps, and 8 point caps and

lower case italic; Decoration, 12 Point

Border Nos. 1060^^, 1060d, lOGOf

and 1060e, and 4 Point Matrix Slide

No. 503, in combination.

CONTENTS

I Spelling . . .

II Abbreviations .

III Compound Words

IV Figures and Numerals

V Italic ....
VI Capital Letters

128

145

157

209

230

241

294

327

345

447

As the Scotch face is neither purely

modern nor purely old style, it may
be used in display with either. This

title page has too much copy on it.

The two italic lines underneath the

author's name should be deleted and

placed as an advertising card on the

verso of the bastard title. Compare

the "Contents" page with that on

page 75, and note the difference in

effect when points are placed after

the roman numerals.

(10 Point Scotch italic, 2 point leaded)
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Number One with Italics and Small Caps

sity of keeping Linotype n

garding the desirabilitu of keeping the o n good health. To secure

it is an occupation calling for a clear brain and steady n
thing which promotes these conduces to speed and accuracy. Good health
is an asset to any Linotype operator, and the observance of a few com-
mon-sense rules will aid in maintaining it. Much has been written regard

machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good condi-
tion, as well as the machine. Most operators do not pay enough at-
tention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical con-
dition. The amount of muscular effort required to operate a Linotype
machine is not very great, but it is an occupation calling for a clear

8 Point No. 1

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in
good health. To secure the maximum output the operator must
be kept in good condition, as well as the machine. Most operators
do not pay enough attention to the laws of health. Fast and ac-
curate work at the Linotype keyboard is not simply a matter of
knowing how to finger the keys properly, but also, to a certain ex-
tent, a question of good physical condition. The amount of mus-

9 Point No. 1

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output,
but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum
output the operator must be kept in good condition, as well
as the machine. Most operators do not pay enough atten-

tion to the laAvs of health. Fast and accurate work at the
Linotype keyboard is not simply a matter of knowing how

10 Point No. 1

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

X)ut, but little has been said regarding the desirability of

keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condi-

tion, as well as the machine. Most operators do not pay
enough attention to the laws of health. Fast and accu-

11 Point No. 1

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain
large output, but little has been said regarding the

desirability of keeping the operator in good health.

To secure the maximum output the operator must be
kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of

12 Point No. 1

Much, has heen written regarding the neces-

sity of keeping Linotype machines in good
order to obtain large output, but little has been
said regarding the desirability of keeping the
operator in good health. To secure the maxi-
mum output the operator must be kept in good

n calling Jor a clear brain and steady n

VANCE OF A FEW COMMON-SENSE B0LB3 WILL AID IN MAINTAINING IT.

Italic and Small Caps
Much has teen written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good condi-
tion, as well as the machine. Most operators do not pay enough at-
tention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
PROPEKLY, BUT ALSO TO A CERTAIN EXTENT, A QUESTION OF GOOD
PUYSICAL CONDITION. THE AMOUNT OF MUSCULAR EFFORT EEQUIRED
TO OPERATE A LINOTYPE MACHINE IS NOT \-ERY GREAT, BUT IT IS AN

Italic and Small Caps
Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in
good health. To secure the maximum output the operator must
be kept in good condition, as tccll as the machine. Most operators
do not pay enough attention to the la as of health. Fast and ac-
CURATE WORK AT THE LINOTYPE KEYBOARD IS NOT SIMPLY A MAT-
TER OF KNOWING HOW TO FINGER THE KEYS PROPERLY, BUT ALSO, TO
A CERTAIN EXTENT, A QUESTION OF GOOD PHYSICAL CONDITION. THE

Italic and Small Caps

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output,
but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum
output the operator must be kept in good condition, as well
AS THE MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTEN-
TION TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT
THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER OP KNOWING

Italic and Small Caps

Much has been written regarding the necessity of keep-
ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of
keeping the operator in good health. To secure the maxi-
MUM OUTPUT THE OPERATOR MUST BE KEPT IN GOOD CONDI-

TION, AS WELL AS THE MACHINE. MOST OPERATORS DO NOT
PAY ENOUGH ATTENTION TO THE LAWS OP HEALTH. FAST

Italic and Small Caps

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, hut little has been said regarding the

desirability of keeping the operator in good health.

TO SECURE THE MAXIMUM OUTPUT THE OPEEATOR
MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH AT-

Italic and Small Caps

Much has heen written regarding the neces-

sity of keeping Linotype machines in good
order to oMain large output^ hut little has been
said regarding tlie desiraMlity of keeping the

OPERATOR IN GOOD HEALTH. TO SECURE THE MAXI-
MUM OUTPUT THE OPERATOR MUST BE KEPT IN"

TYP©^^PHY

J
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LINOTYPE TYPOGRAPHY
^HY is one type better for a particular

book than another? To answer this we
must consider that the duty of typog-

raphy is to convey to our power of

imagination the particular thought

which the author wishes to communi-
cate. It should not influence that

thought in any way. The type, then,

should express in its line the nature of the thought it con-

veys, and the more beautiful the type, provided its beauty

does not attract attention away from the thought to the

vehicle, the more fitting the selection.

When w^e come to the matter of decoration the same
judgment is required. Unless the thought which the author

wishes to convey is made more beautiful and more effec-

tive by adding decorations to the type, the decoration

should be omitted. Nothing is more inartistic than deco-

ration, placed in a book merely for the sake of decoration,

with no idea of making it a part of the vehicle of the

thought to be expressed. If the decoration attracts atten-

tion to itself away from the thoughtof the author, then the

production itself is not a book, but an objet d'art. This is a

just criticism of the Kelmscott volumes, where the beauty

of the Burne-Jones illustrations and the peculiar individu-

ality of the Morris types attract attention wholly away
from the text; and it is a fair statement that if one wishes to

read the "Canterbury Tales" he would surely turn to some
edition other than the Kelmscott Chaucer.

The modern custom of illustrating volumes of fiction

usually results in inartistic combinations. The ideal method
would be for the author to be able to illustrate his own
story, for only in that way would it be possible for the



Number Sixteen with Italics and Small Caps

6 Point No. 16
Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-
dition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical con-
dition. The amount of muscular effort required to operate a Linotype
machine is not very great, but it is an occupation calling for a clear brain
and steady nerves, and anything which promotes these conduces to
speed and accuracy. Good health is an asset to any Linotype operator.

Italic and Small Caps
Much has been written regarding the necessity of keeping Linotgpe

regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-
dition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical con-
dition. The amount of muscular effort required to operate a Linotype
MACHINE IS NOT VERY GREAT, BUT IT IS AN OCCUPATION CALLING FOR A

CONDUCES TO SPEED AND ACCURACY. GOOD HEALTH IS AN ASSET TO ANY

7 Point No. 16

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure the maximum output the
operator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of health.
Fast and accurate work at the Linotype keyboard is not simply
a matter of knowing how to finger the keys properly, but also,
to a certain extent, a question of good physical condition. The
amount of muscular effort required to operate a Linotype ma-

8 Point No. 16

Much has been written regarding the necessity of keep-
ing Linotype machines in good order to obtain large out-
put, but little has been said regarding the desirability of
keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition,
as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at

the Linotype keyboard is not simply a matter of knowing
how to finger the keys properly, but also, to a certain ex-

Italic and Small Caps

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure the maximum output the
operator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of health.
Fast and accurate work at the Linotype keyboard is not simply

ALSO, TO A CERTAIN EXTENT, A QUESTION OF GOOD PHYSICAL CONDITION.
THE AMOUNT OF MUSCULAR EFFORT REQUIRED TO OPERATE A LINOTYPE

Italic and Small Caps

Much has been ivritten regarding the necessity of keep-
ing Linotype machines in good order to obtain large out-
put, but little has been said regarding the desirability of
keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition,
as well as the machine. Most operators do not pay enough
ATTENTION TO THE LAWS OF HEALTH. FAST AND ACCURATE
WORK AT THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER
OF KNOWING HOW TO FINGER THE KEYS PROPERLY, BUT ALSO

9 Point No. 16

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, but little has been said regarding the de-
sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
in good condition, as well as the machine. Most opera-
tors do not pay enough attention to the laws of health.
Fast and accurate work at the Linotype keyboard is

Italic and Sslall Caps

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, but little has been said regarding the de-
sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
IN GOOD CONDITION, AS WELL AS THE MACHINE. MOST
OPERATORS DO NOT PAY ENOUGH ATTENTION TO THE LAWS
OF HEALTH, FAST AND ACCURATE WORK AT THE LINOTYPE

10 Point No. 16

Much has been written regarding the necessity of
keeping the Linotype machines in good order to ob-
tain large output, but little has been said regard-
ing the desirability of keeping the operator in good
health. To secure the maximum output the oper-
ator must be kept in good condition, as well as the
machine. Most operators do not pay enough atten-

Italic and Small Caps

Much has been written regarding the necessity of
keeping the Linotype machines in good order to ob-
tain large output, but little has been said regard-
ing the desirability of keeping the operator in good
HEALTH. TO SECURE THE MAXIMUM OUTPUT THE OPERA-
TOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH AT-

12 Point No. 16

Much has been written regarding necessity
of keeping Linotype machines in good order
to obtain large output, but little has been said
regarding the desirability of keeping opera-
tors in good health. To secure the maximum
output the operators must be kept in good

7/aZic and Small Caps

Much has been ivritten regarding necessity

of keeping Linotype machines in good order
to obtain large output, but little has been said

regarding the desirability of keeping opera-
TORS IN GOOD HEALTH. TO SECURE THE MAXI-
MUM OUTPUT THE OPERATORS MUST BE KEPT IN

14 Point No. 16

Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but little has been said regarding the desir-

ability of keeping the operator in good health. To secure the maximum output
the operator must be kept in good condition, as well as the machine. Most opera-
tors do not pay enough attention to the laws of health. Fast and accurate work

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but little has been said regarding the desir-

ability of keeping the operator in good health. To secure the maximum output
THE OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE MACHINE. MOST
OPERATORS DO NOT PAY ENOUGH ATTENTION TO THE LAWS OF HEALTH. FAST AND ACCUR
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^ E ARE now so unaccustomed to beauty thatwe are apt to

look upon it as a luxury, and to regard with suspicion

those who talk of art; and indeed, I begin by admitting

i/^^l^ that much that passes by the name is sheer waste and

foolishness. But the art with which we are concerned is nothing

more than an intelligent mastery in work done ; it is the element of

quality in workmanship.

W. R. Lethaby

] ROM THE great universal storehouse every artist after

his kind quarries out his material. Years of work and

experiment teach him its properties, and give him facil-

ity in dealing with it, until he finally forms from it the

speech and language which seems to him best fitted to embody and

convey to the world what he has in his eye and mind.

Walter Crane

^UMAN LABOR, through all its forms, from the sharp-

w ening of a stake to the construction of a city or an epic,

is one immense illustration of the perfect compensation

^ Jl of the universe. Everywhere and always this law is sub-

lime. The absolute balance of Give and Take, the doctrine that

everything has its price; AND, IF THAT PRICE IS NOT PAID,

NOT THAT THING BUT SOMETHING ELSE IS OBTAINED,
and that it is impossible to get anything without its price ; this doc-

trine is not less sublime in the columns of a ledger than in the

budgets of states, in the laws of light and darkness, in all the action

and reaction of nature.

Ralph Waldo Emerson

Matrix Slide i^o. 1,01, 6 Point Matrix Slide No. 516, 8 Point Matrix
Slide No 1371, 10 Point Border No. 201 Vt and 2.', Point Border Nos.
851, 853, 855 and 857; Zfy Point Border Nos. 85Z and 859 were used to

make up the free ornaments in body of page.
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Number Twenty-one with Italics and Small Caps

6 Point No. 21

Much has been written regarding the necessity of keeping Linotype machines in
good order to obtain large output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the maximum output the opera-
tor must be kept in good condition, as well as the machine. Most operators do not
pay enough attention to the laws of health. Fast and accurate work at the Lino-
type keyboard is not simply a matter of knowing how to finger the keys properly,
but also, to a certain extent, a question of good physical condition. The amount
of muscular effort required to operate a Linotype machine is not very great, but it

is an occupation calling for a clear brain and steady nerves, and anything which
promotes these conduces to speed and accuracy. Good health is an asset to any
Linotype operator, and the observance of a few common-sense rules will aid in

maintaining it. Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To secure the
maximum output the operator must be kept in good condition, as well as the
machine. Most operators do not pay enough attention to the laws of health.

Italic and Small Caps
Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but little has been said regarding the desirability
ol keeping the operator in good health. To secure the maximum output the opera-
tor must be kept in good condition, as well as the machine. Most operators do not
pay enough attention to the laws of health. Fast and accurate work at the Lino-
type keyboard is not simply a matter of knowing how to finger the keys properly,
but also, to a certain extent, a question of good physical condition. The amount
of muscular effort required to operate a Linotype machine is not very great, but it

is an occupation calling for a clear brain and steady nerves, and anything which
promotes these conduces to speed and accuracy. Good health is an asset to any
Linotype operator, and the observance of a few common-sense rules will aid in
maintaining it. Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has been said

7 Point No. 21

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been
said regarding the desirability of keeping the operator in good health.
To secure the maximum output the operator must be kept in good
condition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Lino-
type keyboard is not simply a matter of knowing how to finger the
keys properly, but also, to a certain extent, a question of good physical
condition. The amount of muscular effort required to operate a Lino-
type machine is not very great, but it is an occupation calling for a
clear brain and steady nerves, and anything which promotes these
conduces to speed and accuracy. Good health is an asset to any Lino-
type operator, and the observance of a few common-sense rules will

aid in maintaining it. Much has been written regarding the neces-

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been
said regarding the desirability of keeping the operator in good health.
To secure the maximum output the operator must be kept in good
condition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Lino-
type keyboard is not simply a matter of knowing how to finger the
keys properly, but also, to a certain extent, a question of good physical
condition. The amount of muscular effort required to operate a Lino-
type machine is not very great, but it is an occupation calling for a
clear brain and steady nerves, and anything which promotes these
CONDUCES TO SPEED AND ACCURACY. OOOD HEALTH IS AN ASSET TO ANY
LINOTYPE OPEEATOE, AND THE OBSEEVANCE OF A FEW COMMON-SENSE
EULES WILL AID IN MAINTAINING IT. MUCH HAS BEEN WEITTEN REGARD-

8 Point No. 21

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept
in good condition, as well as the machine. Most operators do not
pay enough attention to the laws of health. Fast and accurate work
at the Linotype keyboard is not simply a matter of knowing how to

finger the keys properly, but also, to a certain extent, a question of

good physical condition. The amount of muscular effort required to

operate a Linotype machine is not very great, but it is an occupa-
tion calling for a clear brain and steady nerves, and anythmg
which promotes these conduces to speed and accuracy. Good

Italic and Small Caps

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability oj keeping the operator in good
health. To secure the maximum output the operator must be kept
in good condition, as well as the machine. Most operators do not
pay enough attention to the laws oj health. Fast and accurate work
at the Linotype keyboard is not simply a matter of knowing how to

finger the keys properly, but also, to a certain extent, a question of
good physical condition. The amount of muscular effort required to

OPERATE A LINOTYPE MACHINE IS NOT VERY GREAT, BUT IT IS AN OCCU-
PATION CALUNG FOR A CLEAR BRAIN AND STEADY NERVES, AND ANY-
THING WHICH PROMOTES THESE CONDUCES TO SPEED AND ACCURACY.

9 Point No. 21

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirabihty of keeping the operator in

good health. To secure the maximum output the operator must
be kept in good condition, as well as the machine. Most operators

do not pay enough attention to the laws of health. Fast and ac-

curate work at the Linotype keyboard is not simply a matter of

knowing how to finger the keys properly, but also, to a certain

extent, a question of good physical condition. The amount of

muscular effort required to operate a Linotype machine is not

very great, but it is an occupation calling for a clear brain and

Italic and Small Caps

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirability of keeping the operator in

good health. To secure the maximum output the operator must
be kept in good condition, as well as the machine. Most operators

do not pay enough attention to the laws of health. Fast and ac-

curate work at the Linotype keyboard is not simply a matter of

knowing how to finger the keys properly, but also, to a certain

EXTENT, A QUESTION OF GOOD PHYSICAL CONDITION. THE AMOUNT
OF MUSCULAR EFFORT REQUIRED TO OPERATE A LINOTYPE MACHINE
IS NOT VERY GREAT, BUT IT IS AN OCCUPATION CALLING FOR A

10 Point No. 21

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of

keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition,

as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at

the Linotype keyboard is not simply a matter of knowing
how to finger the keys properly, but also, to a certain ex-

tent, a question of good physical condition. The amount of

Italic and Small Caps

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of

keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition,

as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at

THE LINOTYPE KEYBOARD IS NOT SIMPLY A MATTER OF

KNOWING HOW TO FINGER THE KEYS PROPERLY, BUT ALSO,

TO A CERTAIN EXTENT, A QUESTION OF GOOD PHYSICAL CON-

11 Point No. 21

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
in good condition, as well as the machine. Most oper-

ators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype key-

board is not simply a matter of knowing how to

Italic and Small Caps

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept '

in good condition, as well as the machine. Most oper-

ATORS DO NOT PAY ENOUGH ATTENTION TO THE LAWS OF
HEALTH. FAST AND ACCUEATE WORK AT THE LINOTYPE
KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING HOW——'

, 1
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MODERN TYPES
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PHE CUTTING OF CASLON
fonts marked an advance in type

designing, but this style, poorly

handled, resulted in weak and in-

adequate examples which lasted

well into theNineteenth Century.

A general improvement is notice-

able, however, with the introduction of the faces of

modern type which were made fashionable by Didot
in France, and Bodoni in Italy, who may be credited

with introducing the modern school of typography.

These two men, although of different nation-

ality, collaborated in the designing of their principal

type faces, taking as a basis that books are made to

read, and that their design should make books more
readable than any which had preceded them. The
popularity of the modern face was such that for a

time the Caslon and Baskerville faces were entirely

discarded, and, in fact, many of the type founders,

considering that the old-style faces had gone entirely

out of favor, destroyed their matrices, only to find it

necessary again to cut them when the revival of the

old-style faces occurred, about 1814, through the

combination of William Pickering as publisher and
the Whittinghams as printers.

(IS Point Scotch, 2 point leaded; Heading 2i Point Scotch caps)



40 TASTE AND : NOWLEDGE

This statement defeats itself. Every race, from

the lowest to the highest, has adopted certain

greatly typical tastes in all creative lines. If the

majority were born helplessly with poor taste, it

would not have been possible for the races to take

pleasure in the creations of those individuals with

good taste that have made them national.

This makes reasonable the inference that good

taste is not a mysterious gift, but is something

that falls within the educational realm. The proc-

esses for learning it may differ from the process

for learning the multiplication table, but that

the human intellect is reasonably self-conscious,

grasping the difference between go

art is a reasonable assumption.

It cannot be denied, of course, t

individuals have a superior faculty

cise of what we call good taste. It

tory, however, to account for it als

explanation that it is something th

Environment, the direction taken

or pursuits, are a quite sufficient ex

many of these perfectly simple fo

the conscious knowledge of the ind

with so sure a touch that it seems s

CRITICAL COMMENT

JN OTE the effectiveness of liberal leading in com-

bination with the 10 Point Scotch face. In no

size does the characteristic Scotch face show to

better advantage than in the 10 point when given

an opportunity, but this is a size and face wliich

need opening up, showing to much better advan-

tage when thus treated than when solid or with

1 point leading.

The margins shown here are for SOVs x 41 paper

(untrimmed).

(8 Point Scotch, S point leaded)

SPECIFICATIONS

OVER-ALL SIZE: 17x31 picas.

TYPE: 10 Point Scotch.

LEADING: 4 point.

TITLE : 10 Point Scotch caps, interspaced.

RUNNING HEAD: 11 Point Scotch small caps,
interspaced.

FOLIO: 11 Point Scotch roman.
INITIAL: 30 Point Scotch.

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Scotch, 2 point leaded)

TASTE AND KNOWLEDGE

AGOOD part of the non-creative world views

.the possession of good taste with something

of helpless admiration. They consider it much in

the light of a fairy gift, granted to certain fortu-

nate ones at birth like curly hair or a pretty nose.

"He has natural good taste." How often we hear

that statement ! Even artists are tempted to ac-

cept the easy explanation that taste is an inborn

talent. The mind instinctively recalls acquaint-

ances who appear in all their activities to exer-

cise good taste with so sure a touch that it seems

spontaneous to those whose artistic judgment is

not so swift and reliable.

Yet if we accept the tempting theory that some

persons are born with the faculty of good taste,

we must accept the dictum that most persons are

born with poor taste, for it is undeniable that the

majority of the non-creative multitude is without

taste; and as a lack of taste is not negative, a

person who lacks good taste must inevitably have

bad taste.

86



ILLUSTRATIONS: Set in Scotch 13

point caps, 8 point caps, small caps and

lower case, and italic caps and lozcer case.

TITLE : Set in Scotch 8 point small caps,

and 6, 8, 10 and 12 point caps.

TASTE AXD KNOWLEDGE

ILLUSTRATIONS

On the Rock of Quebec. Frontispiece.

"Far away, through these forests and across these cata-

racts, I believe with you there lies a little Kingdom

of Content, where you and I will one day reign."

[p. 86]

Anxe Interrupts the Conference. Facing page 66.

"The hood of her cape had fallen back, permitting the

wealth of chestnut hair, in its disarranged beauty,

to form a frame to the fair face beneath."

The Fete at Versah-les. Facing page 166.

"The King and the Queen led the assemblage down the

broad walk to the edge of the grand canal."

ND Mme. de Maintenon. Facing page 186.

he popes 'Your Holiness,' and Kings 'Your

sty.' You Madam, should be called 'Your

ERT OF the Mississippi. Facing page 263.

of Louis the Great, I do now take posses-

his great river of the Mississippi.

AN ATTEMPT TO APPLY THE
PRINCIPLES OF ART TO THE
PRACTICE OF TYPOGRAPHY

[ix]

SAMUEL F. JOHNSON

THE PRINTERS PUBLISHING COMPANY
BOSTON CHICAGO NEW TORE

Sometimes the "illustrations" page

calls for both title and quotation from

text. The above arrangement is sug-

gested. The "Contents" exhibit on page

89 shows a similar treatment to use in

combination.

(10 Point Scotch italic, 2 point leaded)
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WHEN GEORGE WASHINGTON MADE NEWS

of modern times may well pine for the good

old days when nobody in Washington knew

what the Nation wanted until sometime after

the Nation had comfortably forgotten it.

Washington, considered as the nerve cen-

ter of the country (the word "nerve" being

used without unworthy, slangy implication as

to appropriations, pork barrels and other

national utilities), certainly managed to get

along wonderfully for a long time without any

particular news from the country that it was

governing.

It managed to get along quite well with a

mail service that would arouse fretful remarks

from some of the Filipino communities which

Washington is ruling now with aids to com-

munication that enable Luzon to speak to the

capital more swiftly than Philadelphia could

then. It did not pine for information.

Long after New York, Philadelphia and

Boston had become so journalistic that their

inhabitants were quite unable to devour their

breakfasts without simultaneously devouring

news, Washington still managed to eat its

meals in unruffled ignorance.

[4]

CRITICAL COMMENT

The size of the 11 Point Scotch face is small

as compared with other faces cast upon the

same body, which frequently makes it desir-

able to use for an open page. There is a

peculiar distinction in a page with wide lead-

ing provided the balance is kept harmonious.

Interspacing the letters in the running head,

and slightly increasing the blank between the

running head and the first line of text, help

to keep the color light and the general appear-

ance of the page effective.

Note the effective combination of the Bodoni

Book caps.

The margins shown here are for SOVs x 36 paper

(untrimmed).

(8 Point Scotch, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE: 17x34 picas.

TYPE: U Point Scotch.

LEADING: 4 point.

TITLE: 14 Point Bodoni Book roman caps, interspaced.

CHAPTER TITLE: 7 Point Bodoni Book roman caps.

RUNNING HEAD: 7 Point Bodoni Book roman caps,
interspaced.

FOLIO: 11 Point Scotch roman figures, bracketed.

INITIAL: 36 Point Bodoni.

DASH: 12 Point Bodoni Brackets Nos. 1065L and
1065R.

NUMBER OF WORDS TO FULL PAGE: 175.

(6 Point Scotch, 2 point leaded)

GREAT
NEWSPAPER CENTERS

WHEN GEORGE WASHINGTON MADE NEWS

THE Father of his Country was not able

to learn all about it at breakfast time

every morning by merely propping a news-

paper behind his plate. There was no morning

press in Washington then to remind him of

his parental duties.

Perhaps his noted successors in the White

House have envied him sometimes and have

realized with a freshened appreciation that

there is some truth in the adage which alleges

that ignorance is bliss.

Undoubtedly many a White House break-

fast would have been digested better if there

had been no morning newspapers to read dur-

ing its course. It is, to be sure, a necessary

modern convenience to be able to feel the coun-

try's pulse as soon as one gets out of bed, but

when the pulse is feverish and betrays strange

symptoms that baffle diagnosis, a President

[3]



CONTENTS : Set in Scotch 12 point caps, 10 point

caps and small caps and italic caps and lozcer

case, and S point caps and small caps.

TITLE : Set in 6, S, 10 and 2^ Point Bodoni caps.

GREAT
NEWSPAPER
CENTERS

CONTENTS
Page

Foreword xi

Chapter I

The Birth of a Mystical City 3

Chapter II

The Hero Becomes an Explorer . . . , 16

Chapter III

The Hero Contents Himself with Half a

Loaf 30

Chapter IV
An Attempt Is Made to Mix Oil and Water 42

Chapter V
The Heroine Discovers an Ally .... 60

Chapter VI
The Explorer Finds not That for Which He

Seeks 82

Chapter VII

The Hero Meets a Great King 93

Chapter VIII

The Sieur de la Salle Finds a Rare Gem in a

False Setting 120

Chapter IX
The Power Behind the Throne 128

Chapter X
The Great King Accepts the Judgment of

the Church 145

EDWARD BROUGHTON
AUTHOR OF "THE CALL OF THE NEWSPAPER"

-4}^-

[xxix]

NEW YORK
PRINTERS PUBLISHING COMPANY

PUBLISHERS

1 HE earliest volumes lacked the title page because

vellum and linen paper were held so high that the

expense of an extra leaf was considered an un-

necessary luxury.

In these hooks, that which took the place of the title

was at the end, the colophon usually including the

name of the printer.

(10 Point Scotch italic, 2 point leaded)
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AN APPRECIATION

bounds, and that when they did break loose

it was sometimes beyond the combined power

of all the city authorities to restrain them. The

Evil May Day, as it was called, in 1517, when

the apprentices rose up against the foreigners,

especially the French, and, notwithstanding the

efforts of theLordMayor and Aldermen, ravaged

the City, burning houses and killing many per-

sons, is recorded by the old chroniclers. The

day was one long remembered by the masters

with fear, and by the apprentices with pride

—

although twelve of the latter ignominiously

perished by the hands of the City's hangman

after the suppression of the riot by vigorous

enforcement of the law by the F
The master's duties to his

to feed him, clothe him and teac

truly his art and craft. Failing

of these duties, the apprentice c

plaint and proof shown before

Aldermen, have his indentures c

turned over to another master,

side, the apprentice made oath

master well and truly, to keep al

to use no traffic on his own acco

all lawful commands. The Lond
those days were very exclusive

[18]

SPECIFICATIONS

OVER-ALL SIZE: 18x33^ picas,

TYPE: 11 Point Scotch.

LEADING: 2 point.

TITLE: 24 Point Bodoni reman caps, interspaced.

CHAPTER TITLE: 10 Point Bodoni Book reman
small caps, interspaced.

RUNNING HEAD: 10 Point Bodoni Book small cap
interspaced.

FOLIO: 11 Point Scotch roman, bracketed.

RULES: 2 Point Matrix Slide No. 403.

INITIAL : 72 Point Scotch, X-1388 ; Second Color,
X-1390.

(6 Point Scotch, 2 point leaded)

CRITICAL COMMENT

A HESE sample pages show effective combination

of Bodoni small caps together with the Scotch

face. This use of small caps was originated by
Aldus, and is particularly useful in long running

heads, and especially decorative when included

between rules.

The margins shown here are for SOVsxil paper

(untrimmed).

(8 Point Scotch, S point leaded)

C AXTON
AN APPRECIATION

11AXTON tells us, in his prologue

"Charles the Great," that,

previously to his apprentice-

ship, he had been to school, but

I

whether in Kent or London he

II does not say. He only thanks

his parents for their kind foresight in giving

him a good education, by which he was enabled

in after years to earn an honest living. No other

particulars of his early history being known, we

will pass at once to the year 1438, and imagine

him, fresh from the Weald, already installed in

the household of Alderman Large, and duly in-

vested with all the rights and privileges of a

London apprentice.

When we remember how many of these appren-

tices were young men about four-and-twenty

years of age, we can readily believe that very

strict rules were required to keep them within

[17]
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FOREWORD: Set in Scotch, heading 12

point caps, body 11 point; Leading, 2

point; Rule, 2 Point Matrix Slide No.

403; Scotch Headband, X-1392.

TITLE : Set in 18 Point Bodoni Book caps,

and 8 point small caps, 11 point roman

and italic caps, 12 point caps of Scotch;

Rule, 2 Point Matrix Slide No. 403;

Decoration, 18 Point Border Matrices

Nos. 724y^ 7241/2, 724 left, 724 right, in

combination; Scotch Ornament, X-1398.

FOREWORD

CAXTON-AN
APPRECIATION
By THOMAS P. ARNOLD

NEW YORK • THE PRINTERS
PUBLISHING COMPANY, INC.

THIS little volume has been prepared for

all those who have followed the Road of

Printing with an interest which suggests inves-

tigation. In it is shown the art followed by the

great printers who produced volumes entitling

them to be considered for all time as masters of

thfiir flrt. Thp endeavor has been to show the

as produced the greatest effect

7 as a whole, and the obligations

owes to men like Caxton, Aldus,

antin, not only for their success

ers, but also for their constant

t any influence which stood be-

e and the printing press.

[vii]

1 HE use of the Linotype border matrices

secures a decorated title -without the ex-

pense of a design. The number of combi-

nations which can be effected is almost

limitless. See page 109.

(10 Point Scotch italic, 2 point leaded)



4 PRINTING TYPES

Books of devotion and playing cards

were the oddly assorted staples on which

these early Fifteenth-Century printers ex-

ercised their skill, their customers seem-

ing to have been confined entirely to the

poorer, or at least the middle, classes. The

nobility and superior clergy evidently held

in contempt these economical substitutes

for the beautifully written and richly

illuminated manuscripts which were the

treasured possessions of those wealthy

enough to indulge in their purchase.

At first these pioneers of wood-cutting

confined themselves to the p
rude pictures, "prents" Cha

them, mainly of a religious

But as these began to find th

the possession of the commo
necessity of some explanato

came so obvious that the For

as he was termed, was comp

plement his pictures, at first

lines, but subsequently with

of reading matter.

SPECIFICATIONS

OVER-ALL SIZE: 18 x 31 picas.

TYPE: 12 Point Scotch.

LEADING: 8 point.

TITLE : 18 Point Bodoni Book roman caps.

RUNNING HEAD: 8 Point Scotch roman caps.
interspaced.

FOLIO: 8 Point Scotch.

INITIAL: 18 Point Scotch.

DECORATION : 24 Point Adam Border No. 856.

NUMBER OF WORDS TO FULL PAGE: 160.

(6 Point Scotch, 2 point leaded)

CRITICAL COMMENT

1 HERE is no type better adapted for a small

page with a liberal leading than the 12 Point

Scotch. It permits running out a slight manu-
script into a book of respectable size without

obvious padding. Compare the effect of the 8

point caps in the running head with that of the

7 Point Bodoni Book caps shown on page 88. The
use of a decorative piece on the first page relieves

the monotony. The display line of Bodoni Book
adds to the effect.

The margins shown here are for SOYs x 41 paper

(untrimmed).

(8 Point Scotch, 2 point leaded)

THE
HISTORY OF TYPES

1 RINTING was not entirely dependent

upon the invention of movable types,

though so necessary were they to the full

development of the printing art that we

are wont to consider the one as absolutely

necessary to the other.

But there were printers before there

were types. Indeed, so well recognized

was the trade that it is fairly constantly

referred to in the town-registers and

other official records of the Fourteenth and

Fifteenth Centuries. As early as 1428 we

find Wilhehn Kegeler of Nordhngen re-

ferred to as a brief-trucker or printer of

documents, while a decade before, namely

in 1417, there was a Jan de Printere (or

John the Printer) working in the city of

Antwerp.
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CONTENTS: Set in Scotch, 12 point roman

caps, interspaced, and 8 point caps and

small caps.

TITLE: Set in Bodoni Book, 10 point small

caps, and 8, 10, 12, H and 18 point caps;

Decoration, 24 Point Adam Border No. 852.

CONTENTS

The Land That Was Very Fah Off

The Guest's Departure

THE
HISTORY OF TYPES

AND
OTHER ESSAYS

BY

JOHN F. FRENCH

PRINTERS PUBLISHING COMPANY
BOSTON LONDON NEW YORK

Variety m the front matter should not

he secured at the expense of consistency.

Note the suggested arrangement of a short

Contents, to preserve a dignified page.

The Bodoni title page is in perfect harmony

with the Scotch face.

(10 Point Scotch italic, 2 point leaded)
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Scotch with Italics and Small Caps

6 Point Scotch

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said re-

garding the desirability of keeping the operator in good health. To secure
the maximum output the operator must be kept in good condition, as well

as the machine. Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is not simply a
matter of kr.owing how to finger the keys properly, but also, to a certain
extent, a question of good physical condition. The amount of muscular
effort required to operate a Linotype machine is not very great, but it is an
occupation calling for a clear brain and steady nerves, and anything which
promotes these conduces to speed and accuracy. Good health is an asset to

Italic and Small Caps
Much has been written regarding the necessity of keepivg Linotype ma-

chines in good order to obtain large output, but little has been said re-
garding the desirability of keeping the operator in good health. To secure
the maximum output the operator must be kept in good condition, as well
as the machine. Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is not simply a
matter of knowing how to finger the keys properly, but also, to a certain
extent, a question of good physical condition. The amount of muscular
effort required to operate a Linotype machine is not very great, but it is an

8 Point Scotch

Much has been written regarding the necessity of keeping Lino-

type machines in good order to obtain large output, but little has

been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept

in good condition, as well as the machine. Most operators do not

pay enough attention to the laws of health. Fast and accurate work
at the Linotype keyboard is not simply a matter of knowing how to

finger the keys properly, but also, to a certain extent, a question of

Italic and Small Caps

Much has been written regarding the necessity of keeping Lino-
type machines in good order to obtain large output, but little has
been said regarding the desirability of keeping the operator in good
health. To secure the maximum output the operator must be kept
in good condition, as well as the machine. Most operators do not
pay enough attention to the laws of health. Fast and accurate work
AT THE LIKOTYPE KEYBOARD IS NOT SIMPLY A MATTER OF KKOWING
HOW TO FIKGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT,

10 Point Scotch

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output

the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to

the laws of health. Fast and accurate work at the Linotype

Italic and Small Caps

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output

the operator must be kept in good condition, as -well as the

MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION
TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE

11 Point Scotch

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of

keeping the operator in good health. To secure the maxi-

mum output the operator must be kept in good condi-

tion, as well as the machine. Most operators do not pay

Italic and Small Caps

Much has been written regarding the necessity of keep-

ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of
keeping the operator in good health. To secure the maxi-
MUM OUTPUT THE OPERATOE MUST BE KEPT IN GOOD CON-
DITION, AS WELL AS THE MACHINE. MOST OPEEATORS DO

12 Point Scotch

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

garding the desirabihty of keeping the operator
in good health. To secure the maximum output
the operator must be kept in good condition, as

Italic and Small Caps

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

garding the desirability of keeping the operator
IN GOOD HEALTH. TO SECURE THE MAXIMUM OUT-
PUT THE OPERATOR MUST BE KEPT IN GOOD CON-

14 Point Scotch

Much has been written regarding the
necessity of keeping Linotype machines
in good order to obtain large output, but
Httle has been said regarding the desira-

Italic and Small Caps

Much has been written regarding the

necessity of keeping Linotype machines
in good order to obtain large output, but
LITTLE HAS BEEN SAID REGARDING THE DE

18 Point Scotch

Much has been written regard-

ingthe necessity of keeping Lino-
type machines in good order to

18 Point Scotch Italic

Much has been written regard-
ing the necessity of keeping
Linotype machines in good order

24 Point Scotch

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain
80 Point Scotch

Much has been written regarding the ne-

cessity of keeping Linotype machines in
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THE IDEAL BOOK IS A COMPOSITE THING
MADE UP OF MANY PARTS

1 T may be made beautiful by the beauty of each of its parts

—

its literary content, its material or materials, its writing or print-

ing, its illumination or illustration, its binding and decoration—

'

of each of its parts in subordination to the whole which collec-

tively they constitute: or it may be made beautiful by the su-

preme beauty of one or more of its parts, all the other parts sub-

ordinating or even effacing themselves for the sake of this one

or more, and each in turn being capable of playing this supreme

part, and each in its own pecuHar and characteristic way. On

the other hand, each contributory craftmay usurp the functions

of the rest and of the whole, and, growing beautiful beyond all

bounds, ruin for its own the common cause.

The whole duty of typography is to communicate to the

imagination, without loss by the way, the thought or image

intended to be communicated by the author. And the whole

duty of beautiful typography is not to substitute for the beauty

or interest of the thing thought not intended to be conveyed by

the symbol, a beauty or interest of its own.

-COBDEN SANDERSON

SPECIFICATIONS: Heading. 18 Point Bodoni caps; Text, 18 Pi

leaded; Decoration, Bodoni Headpiece, X-llSS; Dash, 10 Poi

Border, combination of 36 Point Bodoni Bon "
1211b. 1212b, 1213b. 1214b, 1215b and 1216b,

^o. 735 and 6 Point Matrix Slide No. 742 on

Nos. 120631. 1207b. 1208b. .

,^3^ES^
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GIAMBATTISTA BODONI GIAMBATTISTA BODONI

eagerly welcomed the new Bodoni

faces and those which were cut after

the new mode.

Bodoni was fond of decoration, but

he kept this fondness in restraint. His

headbands and borders were composed
in graceful geometrical forms and fin-

ished with mathematical accuracy.

He cut with his own hands the

punches for many of his types. His

care for his books was not limited to

the typography and decoration. He
also selected the paper with the great-

est care. The impression of the type

after printing was carefully removed

by a process of his own which was pre-

sumably similar to our modern process

of "dry pressing."

It was the weakness of the sharp

hair-line and the flat, unbracketed serif

that made the Bodoni type lose favor

with printers. It was found that the

fine, weak lines did not stand the wear

of the cylinder press. After many
years the popularity of the Bodoni

somewhat waned and it remained for

America to revive the interest in the

long-forgotten Bodoni types.

[10]

GlAMBATTISTA BODONI died in

1813. His life work is best exempli-

fied in his Manuale Tipografico which
was begun by him but completed by
his widow in 1818. It was issued by
the Parma Press in the form of two

quarto volumes and contained 279

pages of specimens which are good

evidence of his skill and industry.

Among these specimens are alphabets

of about thirty foreign languages. He
is most celebrated for the peculiar

style of his letters, which were based

on a new system of type design and

were cut with clearness and delicacy.

All of his contemporary type-found-

ers were influenced by Bodoni's work.

There was some intercourse between

him and the Didots of Paris which is

manifest in the subsequent work of the

latter. The British public, which was

becoming tired of the old-style letter

which had been used for so many gen-

erations, was ready for a novelty, and

[9]

SPECIFICATIONS

OVER-ALL SIZE : 12 x 28 picas.

TYPE: 8 Point Bodoni.

LEADING: 2 point.

TITLE : 8 Point Bodoni roman caps.

RUNNING HEAD: 6 Point Bodoni roman caps.

FOLIO : 8 Point Bodoni, bracketed.

DECORATION: 18 Point Bodoni Border No. 764.

RULES : Matrix Slides, 2 Point No. 401 and 6 Poin

INITIAL: 18 Point Bodoni, above.

NUMBER OF WORDS TO FULL PAGE: 179.

(6 Point Bodoni Book, 2 point leaded)

CRITICAL COMMENT

iNo 8 point type is so readable and at the same time so

effective in typographic display as the Bodoni. By its use,

copy may be condensed to the minimum space without

marring the value of the printed matter by making the

page unpleasant to the eye. The rules used with Bodoni

should be of the same weight as the line of the type design.

The margins shown here are for 24% x28 paper (trimmed).

(8 Point Bodoni Book, 2 point leaded)

t No. 742.
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BOOKS BY DOTT. CARDUCCI GIAMBATTISTA
The Bodoni Medal of Honor

Carolus IV, Rex Catholicus
BODONI

Funeral Oration of Ferdinando I

A Master Printer of Parma MASTER PRINTER
Essay on the Bodoni Ornaments OF PARMA
A List of Bodoni Publications

BY

w GUIDO CARDUCCI

-v*^

NEW YORK
PRINTERS PUBLISHING CO.

PUBLISHERS

ADVERTISING CARD: Set in Bodoni 6

point caps, 8 point lower case italic with

roman caps, 3 point leaded; Initial, 18

Point Bodoni; Decoration, 36 Point

Bodoni Border No. 1222; Rules, 2 Point

Matrix Slide No. 401 and 6 Point Matrix

Slide No. 742.

TITLE: Set in 6,8,14 and 24 Point Bodoni

caps; Decoration, 36 Point Bodoni Bor-

der No. 1210; Rules, 2 Point Matrix Slide

No. 401 and 6 Point Matrix Slide No.

742.

(10 Point Bodoni Book, 2 point leaded)

1 HE front matter of the volume offers the

best possible opportunity for taking the

typography away from the commonplace.

By the same token, it presents the most

obvious pitfall for those printers who do

not realize its dangers or recognize its

importance.

(10 Point Bodoni Book, 2 point leaded)
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ABOUT NEW TYPE FACES

who dominated the Georgian era with his unequalled poetic satire, once

wrote an "Essay on Man" in which, among other wise things, he said: "Vice

is a monster of so frightful mien as to he hated needs but to be seen; yet

seen too oft, familiar with her face, we first endure, then pity, then embrace."

In these familiar lines is to be found a rational explanation of the apparently

causeless popularity of some eccentric type faces.

Wlien first shown to us the inherent viciousness of these so-called "distinc-

tive" faces gives a shock of disagreeable surprise; later on, maybe owing to

their tentative use by "the other fellows," they become familiar; finally, this

familiarity, breeding not contempt but toleration, tempts us to embrace

the very vice that at first repelled. Of course, the novel and strange are not

necessarily vicious, and it needs no poetic quotation to determine this.

Rather may the point be made clear by an everyday and commonplace simile.

Those of us who have left ebullient youth behind us can remember when,

in the early days of the bicycle, the large pneumatic tire was introduced.

As to the superior efficiency of the new tire when compared with the old

there could be no question, but so strange and unusual was its appearance

that the average bicyclist swore by the Gods of the Wheel that nothing could

induce him to ride so grotesque a contrivance. Yet, in a very short time it was

the old-fashioned narrow solid tire that looked peculiar and out of place.

These, then, are the questions that every printer should ask himself when

he feels inclined to treat himself to a new type face. Is its only claim to

consideration to be found in its novelty and unusualness, or is it designed

with such attention to approved principle that it contains within itself the

elements of lasting popularity? Let us see how the printers of the past

approached this problem.

Now it is altogether a mistake for us to attribute to these men of the

Fifteenth Century an artistic sensibility so unerring as to be almost super-

human. It is quite true that they had the knack of producing pages which

are everything the printed page should be, but when we come to analyze

these, we find that much of their obvious beauty is due to the very artistic

limitations which restrained the printer just as others of a different nature

affected the workers in mosaic and stained glass.

During the latter part of the Fifteenth and well into the Sixteenth Century

every printer was his own type-founder. Not that this meant that there was

a multiplicity of type faces. On the contrary, this is what happened: when

Nicholas Jenson designed a type that was deemed entirely satisfactory,

SPECIFICATIONS

OVER-ALL SIZE : 26 x 43 picas. FOLIO : 10 Point Bodoni Bool: roman with 10 Poi

TYPE : 10 Point Bodoni Book, 3 point leaded. Brackets No3. 241Z, and 241R.

RUNNING HEAD : 12 Point Bodoni Book italic caps. NUMBER OF WORDS TO FULL PAGE
:
463.

(6 Point Bodoni Book, 2 point leaded)
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THE TRAGEDY OF MACBETH [Act. I.

SCENE II — A CAMP NEAR FORRES

Alarum within. Enter DUNCAN, MAL-
COLM, DONALBAIN, LENNOX,
with Attendants, meeting a bleeding

Sergeant.

DUN. What bloody man is that? He
can report.

As seemeth by his plight, of the revolt

The newest state.

MAL. This is the sergeant

Who like a good and hardy soldier

fought

'Gainst my captivity. Hail, brave

friend

!

5

Say to the king the knowledge of the

broil

As thou didst leave it.

SER. Doubtful it stood;

SPECIFICATIONS

OVER-ALL SIZE : 24 x 38 pi

TYPE: 10 Point Bodoni.

LEADING : 2 point.

TITLE: 14 Point Bodoni cap

RUNNING HEAD : 10 Point

FOOT NOTES : 8 Point Bod

SIDE NOTES : 6 Point Bodoi

FIGURES (inferior) : 6 Poin

FOLIO : 8 Point Bodoni, bra<

RULES : Matrix Slides 2 Poii

No. 516.

No. 403 and 6 Poii

(6 Poi, Bodoni Book, 2 poii

SCENE II (stage direction) a bleeding SeTgeant'i Th
ing Captaine, and through the scene head his s

Cap., an abbreviation of "captain." In line 3 th

"the sergeant," and the Cambridge editors have a

out to that rank. According to Holinshed, a ser

by King Duncan to arrest the rebels noticed in th

by them. The dramatist adapted the episode w
chronicler's details.

1 What bloody man is that?] The language in this s

crude as to make it unlikely that Shakespeare wa
probably an interpolation by some pedestrian per

3 The neivest state] The latest condition of affairs.

the sergeant] This is the "bleeding captain" of t

direction. See note, supra.

6 the broil] the battle. Cf. Othello, I, iii, 87: "feats o

[6]

CRITICAL COMMENT

J. HIS example of intricate composition is a demon-

stration of what can be done by the Linotype

machine. The arrangement of the page dates

from the Sixteenth Century, and may be suc-

cessfully adopted in volumes containing heavy

notes and variorum references.

The Bodoni face, because of its strength and char-

acter and by reason of the weight of its italic, is

especially adapted to volumes of this nature.

The margins shown here are for 3OV2 x 41 paper

(untrimmed).

(8 Point Bodoni Book, 2 point leaded)

THE TRAGEDY OF MACBETH

ACT FIRST — SCENE I

A DESERT PLACE Rowe +.

Thoob.

Thunder and lightning. Enter three Warb.

Witches. Cap.

Fi F2 F3 F4 FIRST WITCH. When shaU we three

meet again

In thunder, lightning, or in rain?

SECOND WITCH. When the hurly-

burly's done. Rowe. Pope,

When the battle's lost and won.

THIRD WITCH. That will be ere the

set of sun. 5
F2

FIRST WITCH. Where the place?

SECOND WITCH. Upon the heath. Cap.

Fi F.. F3 F4 THIRD WITCH. There to meet with

Macbeth.
Pope +. Cap.

FIRST WITCH. I come, Graymalkin.
Pope +. Theob.
Warb. Johns.

Ff. ALL. Paddock calls: -anon! 10

Fair is foul, and foul is fair.

Hover through the fog and filthy air.

Rowe.

[Exeunt. Rowe +. Mai.

1-2 When shall ... in rain?] The punctuation is Hanmer's. The Folios

duplicate the mark of interrogation, putting it at the end of each line.

3 hurlyburly] turmoil or din (of battle) ; an onomatopoeic word.

9-10 Graymalkin .

.

. Paddock] Graymalkin is a popular expression for grey

cat, "malkin" being a colloquial diminutive of Mary; "paddock" is a

common word for "toad." The spirits who were attendant on witches

were usually reckoned to assume forms of cats or toads.

11 Fair is foul . . . fair] The witches thus confess to a completely inverted

moral sense.

[3]
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The Artist Printer^s Year-Book

SECOND

Color is something well worthy of our careful

study. Its effects are marvelous, and nothing re-

veals the culture of the individual and the country

more than this. Anon.

THIRD

We are now so unaccustomed to beauty that we

are apt to look upon it as a luxury, and to regard

with suspicion those who talk of art; and, indeed,

I began by admitting that much that passes by the

name is sheer waste and foolishness. But the art

with which we are concerned is not!

an intelligent mastery in work done

ment of quality in workmanship. W

SPECIFICATIONS

OVER.ALL SIZE : 21 x 35 picas.

TYPE: 12 Point Bodoni.

LEADING: 2 point.

CHAPTER TITLE: 14 Point Bodoni roman caps,

HEADINGS: 12 Point Bodoni italic caps.

RUNNING HEAD : 12 Point Bodoni roman caps a

FOLIO: 12 Point Bodoni figure, bracketed.

RULES : 2 Point .Matrix Slides No. 403 and 5 Poii

DECORATION: Bodoni Headpiece, X.1155.

INITIAL: 18 Point Bodoni. above.

NUMBER OF WORDS TO FULL PAGE: 234.

(6 Point Bodoni Book, 2 point leaded

FOURTH
From the great universal storehou

after his kind quarries out his mate

of work and experiment teach him

and give him facility in dealing wit

language which finally forms from it

and language which seems to him bei

and convey to the world what he has

what he has in his mind.
—Walter Cran

[4]

CRITICAL COMMENT

IjrIFT books and books of seasonal importance receive

much of their value from their typographical appear-

ance. No type has more distinction for use in such

volumes than the Bodoni face.

These pages show careful consideration of the value of

the decoration and the arrangement of the type in rela-

tion to the margins.

Note the use of roman caps with italic lower case in the

running head.

The margins shown here are for 30%x41 paper (un-

trimraed)

.

(8 Point Bodoni Book, 2 point leaded)

N R

FIRST

Art does not flourish in hidden places, nor under

restraint; nor is it in ignorance of what talent and

genius are accomplishing throughout the world. All

whom we have named or might name, who have

achieved great distinction, who have reflected honor

on their country, and whose work has beautified

some of the waste places of our populous cities, have

made the treasures of the world their own. There

is not one, whose achievements have been notable,

who has not sought his inspiration at the fountain

of the ancient masters, and who has not often

refreshed his spirit by communion with his fellow-

workers throughout the world. It has been said

that "there is no art so divine as that of quickening

other minds," and he who, by example or precept,

is able to inspire and quicken others, makes the

world his debtor. Anon.

[3]
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HALF TITLE: Set in 14 Point Bodoni

caps; Decoration, 54 Point Bodoni

Ornament, X-1476.

TITLE : Set in 8, 14 and 24 Point Bodoni

caps; Decoration, Bodoni Ornament,

THE ARTIST PRINTER'S

YEAR-BOOK

X-1156; i

991.

(10 Point

Point Bodoni Dash No.

»i Book, 2 point leaded)

THE
ARTIST PRINTER'S

YEAR-BOOK

COMPILED BY

JAMES M. CHASE

PUBLISHED BY THE PRINTERS
PUBLISHING COMPANY, NEW YORK

TORONTO AND LONDON

1 HE Bodoni face, by the simplicity of

its line, is peculiarly adapted for dig-

nified display in title pages, headings,

etc. It is to the modern series what the

Caslon is to the old style. It should

be combined with the old-style faces

only with the greatest care.

(10 Point Bodoni Book, 2 point leaded)
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GIAMBATTISTA BODONI

The italic, broad and graceful; its long body

strokes maintain unvarying parallelism. Especi-

ally remarkable is the beautiful proportion main-

tained in the series of roman capitals.

It is worth while to consider the principles

regulating his typography: "The beauty of letters

consists in their regularity, in their clearness, and

in their conformity to the taste of the race, nation,

and age in which the work was first written, and

finally in the grace of the characters, independent

of time . . . Types should be suitably arranged

for pages in straight regular lines, not k

in proportion to their height too far a

with equal spaces between words and li

The more classic the book the more ap

it is that the text should carry out the spi

lying the subject matter in the physical j

the printed page, . . . with the typo

experiments kept in harmony with the in

thoughts of those great minds which

duced the books themselves as imperisht

[4]

CRITICAL COMMENT

1 HE Bodoni Book lends itself particularly well to ruled

treatment. It is a type which will stand wide leading

better than one of lighter line, and is therefore espe-

cially adaptable to books which require extension.

A slight MS. may be run out into a volume of re-

spectable length without the appearance of padding.

The margins shoi ; for 30% x41 paper (trimmed)

oni Book, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE : 19 x 33% picas.

TYPE: 12 Point Bodoni Book.

LEADING: 5 point.

TITLE : 14 Point Bodoni italic caps, interspaced.

SECONDARY TITLE : 12 Point Bodoni roman 6gures.

RUNNING HEAD: 8 Point Bodoni roman caps, interspaced.

FOLIO: 10 Point Bodoni Book roman figures, bracketed.

RULES : 5 Point Matrix Slide No. 506 above running head, 2 P
Matrix Slide No. 400 below.

GIAMBATTISTA BODONI
1740-1813

THE Duke of Parma, in 1789, offered to

Bodoni the use of a part of his palace for a

printing-house. There was established that press

from which came so many beautiful examples of

the printer's art.

The roman types of old-style form in use in his

day were especially distasteful to Bodoni, for

they still retained some of their Gothic angu-

larities; all were of thick face, and some were

so compressed that their distinctness was lost.

Bodoni set about to restore the old manuscript

form of White Letter, aiming at nicer proportions

and a round, lighter, and more delicate letter.

His roman type has longer ascenders and de-

scenders, flat serifs, sharp hair-lines and thick

body strokes. His ideas of beauty and form were

based on mechanical rules and geometrical design.

[3]
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ADVERTISING CARD: Set in 6 and 8

Point Bodoni caps; Rules, 5 Point

Matrix Slide No. 506 and 2 Point

Matrix Slide No. 400.

TITLE: Set in 8, 10, 12, 14, 24 and 30

Point Bodoni caps; Rules, 5 Point

Matrix Slide No. 506 and 2 Point

Matrix Slide No. 4G0.

BOOKS BY

WILLIAM MORRIS

LIFE AND DEATH OF JASON

THE EARTHLY PARADISE

LOVE IS ENOUGH

HOPES AND FEARS FOR ART

DEFENSE OF GUINEVERE

LONGMANS, GREEN & CO.'

THE TYPOGRAPHY OF

GIAMBATTISTA
BODONI

AND ITS INFLUENCE UPON
THE CIVIC LIFE OF PARMA

GEORGE HENRY STEVENS

NEW YORK
PRINTERS PUBLISHING COMPANY

PUBLISHERS

xlULES are dangerous unless used ivilh

care and understanding, yet when

properly employed may contribute

much to the typographical effect. The

weight of the rule should be con-

sidered in its relation to the type and

to the color scheme. Each example

in this section shows a different rule

treatment.
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^VOUNG GENIUS
' WALKED OUT BY THE MOUNTAINS AND

STREAMS,
ENTRANCED BY THE POWER OF HIS OWN PLEAS-
ANT DREAMS,
TILL THE SILENT, THE WAYWARD, THE WANDER-
ING THING
FOUND A PLUME THAT HAD FALLEN FROM A
PASSING BIRD'S WING;
EXULTING AND PROUD, LIKE A BOY AT HIS PLAY,
HE BORE THE NEW PRIZE TO HIS DWELLING
AWAY;
HE GAZED FOR A WHILE ON ITS BEAUTIES, AND
THEN
HE CUT IT,AND SHAPED IT,AND CALLED ITA PEN.

But its magical use he discovered not yet.

Till he dipped its bright lips in a fountain of jet;

And, oh ! what a glorious thing it became

!

For it spoke to the world in a language of flame

;

While its master wrote on, like a being inspired.

Till the hearts of the millions were melted or fired

:

It came as a boon and a blessing to men,

—

The peaceful, the pure, the victorious Pen.

Young Genius went forth on his rambles once more.

The vast, sunless caverns of earth to explore

;

He searched the rude rock, and with rapture he found
A substance unknown, which he brought from the ground

;

He fused it with fire, and rejoiced at the change.

As he moulded the ore into characters strange.

Till his thoughts and his efforts were crowned with success.

For an engine uprose, and he called it the Press.

12

SPECIFICATIONS

OVERALL SIZE : 27 x 41 picas. FOLIO : U Point Bodoni roman.

TYPE : U Point Bodoni, solid. INITUL : Made special for this page.

FIRST LINE : 36 Point Bodoni roman caps. NUMBER OF LINES TO FULL PAGE : 3t.

(6 point Bodoni Book, 2 point leaded)
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Franklin, Printer of Philadelphia."

It has been well said that Franklin

was the very genius of common-

sense and his career as a printer

seems to bear this out.

Thus, political innovator though

he was to become, as a printer he

bitterly opposed himself to typo-

graphic novelties. He lamented the

disuse of italics and of capital let-

ters for nouns and even decried the

new fashion of substituting a short

s for a long / at the beginning or

in the middle of a word.

That he was a firm believer in

the dictum that "Type Was Made

to Read," is shown in the introduc-

tion to his edition of Cicero's "Cato

Major, or his Discourse on Old-

age," the first classic to be printed

in America.

SPECIFICATIONS

OVER-ALL SIZE : 18 x 31 picas.

TYPE: 14 Point Bodoni Book.

LEADING: 3 point.

TITLE : 14 Point and 18 Point Bodoni caps.

FOLIO: U Point Bodoni Book Hgures, bracketed.

RULES : 2 Point Matrix Slide No. 404.

INITIAL: Made special for this page.

NUMBER OF WORDS TO FULL PAGE: 125.

(6 Point Bodoni Book, 2 point leaded)

J

BEN FRANKLIN
AS A

TYPE FOUNDER

T SHOULD BE a gratification

to all American printers to re-

call that Frankhn, one of the

greatest and most typical of

Americans, was also a printer.

It is true that only in his earlier

years did he actively pursue

that occupation ; but toward the

close of his life, loaded down

with honors by foreign poten-

tates and acclaimed by his own

countrymen as one of the first

men of his generation, he de-

^ scribed himself as "Benjamin

[4]

CRITICAL COMMENT

It is the small book which makes the greatest demand upon

the ingenuity of the printer, to spin out a slight manu-

script to the proportions of a book and yet keep from hav-

ing the "padding" too obvious.

No better tvnp than the 14 Point Bodoni Book could be used

for thi

of its <

The treat

head a

offers

the or

The marg

s purpose, as the weight of its lines and the beauty

lesign make the wide leading a decorative feature.

ment suggested here, of leaving off the running

nd using the plain yet very decorative initial letter,

an opportunity of producing a book quite out of

linary.

ns shown here are for 33x38 paper (trimmed).

(a Point Bodoni Book, 2 point leaded)

[3]
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BoDONi Book with Italic and Small Caps

order to obtain large output, but Uttle has been said re

e keys properly, but a

a Linotype
and steady
y. Good he

scular effort requii

le law, ol health,

matter of knowing I

•.ion of good physic

Much has been written regarding the necessity of keeping Linotype machines
in good order to obtain large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To secure the maximum out-

put the operator must be kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of health. Fast and accurate
work at the Linotype keyboard is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a question of good physical con-

dition. The amount of muscular effort required to operate a Linotype machine
is not very great, but it is an occupation calling for a clear brain and steady

nerves, and anything which promotes these conduces to speed and accuracy.

8 Point Bodoni Book

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-

dition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical

condition. The amount of muscular effort required to operate a Lino-

type machine is not very great, but it is an occupation calling for a

10 Point Bodoni Book

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype keyboard is not

halic and Small Caps

Much has been written regarding the necessity of keeping Linotype machines
in good order to obtain large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To secure the maximum out-

put the operator must be kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of health. Fast and accurate

work at the Linotype keyboard is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a question of good physical con-

dition. The amount of muscular effort required to operate a Linotype machine
IS NOT VERY GREAT, BUT IT IS AN OCCUPATION CALLING FOR A CLEAR BBAIN AND
STEADY NERVES. AND ANYTHING WHICH PROMOTES TI

Italic and Small Caps

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-

dition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype

keyboard is not simply a matter of knowing how to finger the keys

PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A QUESTION OF GOOD
PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR EFFORT REQUIRED TO
OPERATE A LINOTYPE MACHINE IS NOT VERY GREAT, BUT IT IS AN OCCUPA-

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

OPERATOR MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION

TO THE LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the de-

sirability of keeping die operator in good health. To
secure the maximum output the operator must be kept

in good condition as well as the machine. Most opera-

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To
SECURE THE MAXIMUM OUTPUT THE OPERATOR MUST
BE KEPT IN GOOD CONDITION, AS WELL AS THE MA-

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

garding the desirability of keeping the operator

in good health. To secure the maximum output

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

GARDING THE DESIRABILITY OF KEEPING THE
OPERATOR IN GOOD HEALTH. TO SECURE THE

Much has been written regarding the necessity of keeping Linotype machines in

good order to obtain large output, but Httle has been said regarding the desirabihty of

keeping the operator in good health. To secure the maximum output the operator

must be kept in good condition, as well as the machine. Fast and accurate work at the

21 Point Bodoni Book

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To

The following sizes of this series are in process of manufacture: 30 Point Bodoni Book
18, 24 and 30 Point Bodoni Book Italic
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BoDONi WITH Italics and Small Caps

I written regarding the necessity of 1

irge outpat, but little has been said r

ood health. To secure the maiimun

. the laws of health. FasI

le desirabUity of keeping

wiU aid ij gardiog the ssity of

7 Point Bodoni

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding
the desirability of keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition, as well as the ma-
chine. Most operators do not pay enough attention to the laws of health. Fast
End accurate work at the Linotype keyboard is not simply a matter of know-
ing how to finger the keys properly, but also, to a certain extent, a question of
good physical condition. The amount of muscular effort required to operate a
Linotype machine is not very great, but it is an occupation calling for a clear
brain and steady nerves, and anything which promotes these conduces to speed

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-
dition, as well as the machine. Most operators do not pay enough at-

tention to the laws of health. Fast and accurate work at the Linotype
keyboard is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good physical
condition. The amoimt of muscular effort required to operate a Lino-

Much has been written regarding the necessity of keep-
ing Linotype machines in good order to obtain large out-

put, but httle has been said regarding the desirabihty of

keeping the operator in good heahh. To secure the maxi-
mum output the operator must be kept in good condition,

as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work

Much has been aritten regarding the necessity of keeping Lino
order to obtain large output, but little has been said regarding the
the operator in good health. To secure the maximum output the

to the iau!s of health. Fast and accurate work at the Linotype ke
'.r of knowing how to finger the keys pi

n of good physical ci of m

Italic .L Caps

Much has been written regarding the necessity of keeping Linotype
chines in good order to obtain large output, but little has been said regarding
the desirability of keeping the operator in good health. To secure the maxi-
mum, output the operator must be kept in good condition, as well as the ma-
chine. Most operators do not pay enough attention to the laws of health. Fast
and accurate work at the Linotype keyboard is not simply a matter of know-
ing how to finger the keys properly, but also, to a certain extent, a question of
GOOD PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR EFFORT REQUIRED TO

HINE IS NOT VERY CHEAT, BUT IT IS AN OCCUPATION
K BRAIN AND STEADY NERVES, AND A

Italic and S.mall Caps

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-
dition, as well as the machine. Most operators do not pay enough at-

tention to the laws of health. Fast and accurate work at the Linotype
KEYBOARD IS NOT SIMPLY A MATTER OF KNOWING HOW TO FINGER THE
KEYS PROPERLY, BUT ALSO, TO A CERTAIN EXTENT, A QUESTION OF GOOD
PHYSICAL CONDITION. THE AMOUNT OF MUSCULAR EFFORT REQUIRED

Italic and Small Caps

Much has been written regarding the necessity of keep-
ing Linotype machines in good order to obtain large out-

put, but little has been said regarding the desirability of
keeping the operator in good health. To secure the maxi-
MUM OUTPUT THE OPERATOR MUST BE KEPT IN GOOD CONDI-

TION, AS WELL AS THE MACHINE. MOST OPERATORS DO NOT
PAY ENOUGH ATTENTION TO THE LAWS OF HEALTH. FAST

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health.

To secure the maximum output the operator must be
kept in good condition, as well as the machine. Most

14 Point Bodoni

Much has been written regarding the neces-

sity of keeping Linotype machines in good or-

der to obtain large output, but little has been

said regarding the desirability of keeping the

operator in good health. To secure the maxi-

18 Point Bodoni

Much has been written regarding

the necessity of keeping Linotype

machines in good order to obtain

large output, but Httle has been said

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health.

TO SECURE THE MAXIMUM OUTPUT THE OPERATOR
MUST BE KEPT IN GOOD CONDITION, AS WELL AS THE

Italic and Shall Caps

Much has been written regarding the neces-

sity of keeping Linotype machines in good or-

der to obtain large output, but little has been

SAID REGARDING THE DESIRABILITY OF KEEPING
THE OPERATOR IN GOOD HEALTH. TO SECURE

24 Point Bodoni

Much has been written re-

garding the necessity of keep-

ing Linotype machines in

36 Point Bod<

'oinl Bodoni

Much has been written regarding the necessity of
•oint Bodoni

Much has been written regarding the ne
The 18, 24 and 30 point sizes of this series, in italic, are in process of manufacture
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BODONI BOLD WITH ITALICS

6 Point Bodoni Bold

lotype keyboard is i

and anything which p
Good health ii

8 Point Bodoni Bold

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure the maximum output the op-
erator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is not
simply a matter of knowing how to finger the keys properly,
but also, to a certain extent, a question of good physical condi-

10 Point Bodoni Bold

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, but little has been said regarding the
desirability of keeping the operator in good health.

To secure the maximum output the operator must be
kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of

12 Point Bodoni Bold

Much has been written regarding the neces-

sity of keeping Linotype machines in good order
to obtain large output, but little has been said

regarding the desirability of keeping the oper-
ator in good health. To secure the maximum
output the operator must be kept in good con-

14 Point Bodoni Bold

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but little

has been said regarding the desirability of
keeping the operator in good health. To
15 Point Bodoni Bold

Much has been written regard-

ing the necessity of keeping Lino-

type machines in good order to

obtain large output, but little has
24 Point Bodoni Bold

Much has been written

regarding the necessity of

keepingLinotypemachines
30 Point Bodoni Bold

Much has been

bility of keeping the ope
the operator must be kept in goo
rotors do not pay enough atlentio
k at the Linotype keyboard is not
keys properly, but also, to a certa

ttalle

„ g lfc« neemUy of keeping Linotype maehtnet
e output, but little has been Maid regarding the de-

Good

of good physical c.

of a feu

Italic

Much has been icritten regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure the maximum output the op-
erator must be kept in good condition, as icell as the machine.
Most operators do not pay enough attention to the latcs of
health. Fast and accurate tcork at the Linotype keyboard is not
simply a matter of knotting how to finger the keys properly,
but also, to a certain extent, a question of good physical condi-

Italic

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, but little has been said regarding the

desirability of keeping the operator in good health.

To secure the maximum output the operator must be
kept in good condition, as well as the machine. Most
operators do not pay enough attention to the laws of

Italic

Much has been written regarding the neces-

sity of keeping Linotype machines in good order
to obtain large output, but little has been said

regarding the desirability of keeping the oper-

ator in good health. To secure the maximum
output the operator must be kept in good con-

Italic

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but little

has been said regarding the desirability of
keeping the operator in good health. To

Italic

Much has been ivritten regard-

ing the necessity of keeping the

Linotype machines in good order
to obtainlarge output^but little has

Italic

Much has been written in

regard to the necessity of

keeping Linotype machines

Much has been written regarding the necessity
36 Point Bodoni Bold

Much has been written regarding the

The 30 point size of this series, in italic, is in process of manufacture
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Linotype Bodoni Ornaments

From exclusive designs, specially created for the Mergenthaler Linotype Company to enhance
the beauty of pages set in faces whose weight of thick and thin lines approximate that of Bodoni

-!^^^'*^^^/^ HEADBAND : 6 inches long by % inches c

^;s#^-^^

SPECIFICATIONS

Page 109

Type, M, is, 24 and 36 Point Bodoni
caps; Decoration, free ornament, special

size, Bodoni Series X-1156; Rule, 8 Point

Matrix Slide No. 736; Border, 12 Point

li Series Nos. 1063 and 1063V4, in com-
bination; 36 Point Nos. 1208b, 1209h,1210h,

1211h, 1212b, 1213b, 1214b, 1215b, 1216b,

1217 and 1218.
ORNAMENT : 1%

BORDER SPECIFICATIONS

Pages 110 and 111

HE border enclosing this and the opposite

page is composed of 36 Point Bodoni

Border Nos. 1206b, 1207b, 1208b, 1209b,

1210b, 1211b, 1212b, 1213b, 1214b, 1215b

and 1216b in combim
is cast from 8 Point Matrix Slide No. 736,

and the inner Oxford rule is from 4 Point

Matrix Slide No. 508.

Unmounted, X-1321

;%%^^^%tJ^K\lM'^l?.J!-^%.l.>J^J%.O.Z^1.^4^^Q^h.->U-'i%d^lt.
Jv^f^i



BODONI BORDERS

36 POINT BORDER MATRICES

^JL^ '^JL^ ^ jOk,^ ^ jfik,'^ ^JL^ ^JL" ->-^y ->-^y ->-^y ->-^Y ->-^t ->-ify

^o}®^o]^o]l^®^®®|| jpjp:

ivt9v> iv4vv> wtvvr> <vt9v> wVVw> wvv^
No. 1220

^V^^,^,^^';'^^i;'^'^ij^'^w^
No. 1219

Mi^mm^mmmm
\*^li^l'f^l'f^i'f^l'f^l Mmm^^t^^

l^%«^^ ^^,««^*r l??^'*,'^*! T^<»i^»T 1^«4^*T ^•,'^*r

f\/^ f^r/^ rV^ r»v^ f%^ r*v/^

^"^Stai ll'^-iS;^ Tl'^-Strf 1f"^-^rfi
-^

^^t^^

.'^i^^-^'^J^V^^'



BODONI BORDERS (continued)

36 POINT BORDER MATRICES

ms^ ^i!^ ^:m^ tm^ ^i^i ^;mi
(fM/?!) (?M/^ (fM/f!> (fM/f!) (?M/fj (fM/^

^^ij' !W? <ur 1W;^!W^!W; <u?^!W?^!>^
No. 1210

.^^a^.>»>>^.^^iik^.^^<^^.>jit^.^^ ^^Srfl^iifeSirfl^^l^^

i2lM
?^^^^^^'p^^^^^^^,'^^^

^^^^ WWWwwwt

»a(

18 POINT BORDER MATRICES

v5#fev«^iJ^4i«^.2«^4i«^ t^^«^^«^i^^^«^^c^

''^%'''^^f^^^^'^^n^^'^m'^/»'w:'^^''^^^'^fi:^^w^i



BODONI BORDERS (continued)

12 POINT BORDER MATRICES

12 Point Nos. 1063 and 1(

12 Point Nos. 1064 and 1064Vi

APPROPRIATE LINOTYPE RULES AND DASHES AVAILABLE FOR USE WITH BODONI

5 Point Matrix Slide No. 5:

It NUtrix Slide No. 1708

6 Point Matrix Slide No. 1

4 Point Matrix Slide No. 1302

8PointMa. ix Slide No. 735

6Poi n. Mat -ix Slide No. 742

6Poi tit Mat •ix SUde No. 252

4Poir t Matr X Slide No. 1769

5% Point Matrix Slide No. 1870

10 Point Matrix Slide No. 938

8 Point Biatrix Slid. 10 Point Matrix SUde No. 990

8 Point .Matrix SUde No. 9 8 Point Matrix SUde No. 992

BODONI BRACKETS

10 Point

No. 241i No. 241R

-4 >-
No. 1065i No. 1065R

li Brackets .\o». 241Z, and 241«

4^^--^4^^-^4-^^-^4^^--^4^^^~-^4^----4>—<>--<>'—^^^

12 Point Bodoni Brackets Nos. 1065t and 1065R

The border surrounding this and the facing page is built up of a combination of 36 Point

Bodoni Borders and two Oxford Rules. The border running across the page is composed of

36 Point Nos. 1211 and 1219 alternated. The upright strips are composed of a combination

of 36 Point Border Nos. 1208b, 121Ih and 1219h. The outer rule is cast from 8 Point Matrix

Slide Xo. 736 and the inner from 4 Point Matrix Slide No. 508.



EXAMPLES OF 18 AND 36 POINT BODONI MATRIX BORDERS SHOWN
IN VARIOUS COMBINATIONS

'^M'^S^^?*^^mmmmm m^rn^mm
mm
(fM/?!)

mmmmm mmmwmm^s^^^^im^ Sg!^<4.>aR>4.<a
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EXAMPLES OF 18 AND 36 POINT BODONI MATRIX BORDERS SHOWN
IN VARIOUS COMBINATIONS
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36 Point Nos. 1:20 and 1221

18 Point Nos. 763 and 766
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No». 12086, 12136

anti 8 Point A'o. 736.

36 Point

Nos. 12126 and 122:

A COMBINATION of Bodoni Border

Matrices and Matrix Slides, form-

ing a pleasing effect, was used on

this and the facing page. Border

matrices used: 12 Point Nos. 1063

and 1063V4,: 36 Point Nos. 1206h,

1208h, 1209h, 1210b, 1211b, 1212b,

1213b, 1214b, 1215b and 1216b. ^
Matrix Slides used: 2 Point No. 402 ^/^i^I^V.

i
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36 Point Nos. 12086, 12096, 12136 and 12146 36 Point Noa. 1210, 1211 and 1217



Unmounted, X-1467

THE MODERN SERIES
Borders, Ornaments and Initials

HI

HE combination of ornament with type is a severe test

of a printer's taste and knowledge. To use an old-style

decoration with a modern face is a sin against good

np typography even greater than to combine old-style and

modern types. The grouping of the ornaments in this

volume will serve as a reliable guide. Some modern

decorations combine more harmoniously than others

with certain modern faces, but no one of them is out of

place with any modern type. The eye may be trusted to make the selection.

The Bodoni and Scotch faces, which properly classify in the modern section,

possess certain old-style characteristics which enable them to be used

occasionally with old-style types and decorations with excellent effect. In

departing, however, from the beaten path, the printer must use unusual care

to do so intelligently, with a full knowledge of what he is doing and why.

One may be daring, but to be successful one must realize the dangers which

surround him.

3P1

Modern Series, Metal Base, X-l^ii; Dnmounfed, Onmor'tised, X'-H7S.

TAILPIECE
5x9 picas

Wood Base, X-1226
Unmonnted, X-1472

COMPLETE PAGE PANEL : Outside, 51 x 69 picas ; Mortise, 40 x 57 picas. Wood Base, Mortised, X-1227 ; Unmounted, Unmortised, X-1473
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Wood Base, X-1223 ; Unmounted, X-1468

MM

m

HEADBAND : 22 picas long by 8H picas deep
Wood Base, Mortised. X-1485 ; Metal Base, Mortised, X-1486

Cnmounted, Unmortlsed, X-1487
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Unmounted, Unmortlsed, X-1471
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BORDER MATRICES AND MATRIX SLIDES
APPROPRIATE FOR USE WITH THE MODERN SERIES

2 Point Matrix Slide No. 401

U Point Border No lOeoH

2 Point Matrix Slide No. 403

mmm
12 Point Border No 1060 Vz

2 Point Matrix Slide No. 405

4 Point Matrix Slide No. 503
12 Point Border No lOCOe

4 Point Matrix Slide No. 508

12 Point Border No. lOSOd ^^^^^^^—^^^^^w—n^—
6 Point Matrix Slide No. 516

12 Point Border No. 1060/
g p^j^^ J^^^^^.^ ^^.^^ ^^ „g

12 Point Border No. 1000(7 12 Point Matrix Slide No. 538

6 Point Matrix Slide No. 256

2 Point Border No. IO6O/1

8 Point Matrix Slide No. 1371

wmmm
12 Point Border No. 1060t ^^^™™™''"|™™^||||^^

10 Point Matrix Slide No. 1654

12 Point Border No. 1060j

12 Point Matrix Slide No. 1678

mrn^mmmmmmmmmmmB >•>>->->•>•>>:>:>:>:>:>:>:>:>:>:>:>:>:>:>:>:>::.

12 Point Border No. 1064 S''^ ^O'"' ^'^^^ix Slide No. 1509

12 Point Border
12 Point Border Nos. 1060j and 1060j Nos. 1060V4, 1060d, 1060/ and 1060g

12 Point Border Nos. 1060%, lOOOVz, 1060d, 1060/, 1060i and 1060j

12 Point Border Nos. 1060%, 1060%. 1060d and lOfiO/

m ^m
12 Point Border 12 Point Border 12 Point Border
Nos. lOGOe, lOOOt Nos. 1060d, 1060/ Nos. 1060 f, 1060(7

and 1060

j

10601 and 1060J 1060< and lOOOj

The border surrounding this page was composed of six strips of Linotype
decorative material. The outer strip consists of a combination of 12 Point
Border Nos. lOGO'A, lOGOVz, IO6OA, 1060t, loeog, lOGOi and 1060}. The
second and fifth strips, double Oxford rule, were cast from 6 Point Matrix
Slide No. 742. The two center strips were cast from U Point Matrix Slide No.
1805. The inside and finishing strip consists of 12 Point Border Nos. 1060

A

and lOOOf alternated with 12 Point Border Nos. 1060% and 1060yi for
cornerpieces.
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The IMPORTANCE of the TITLE PAGE

HE title page of a book,

like the face of a person,

is what we see first and

remember best. It is the

door to the house, and

ought to be in keeping

with the nature of the subject matter, and

typographically in harmony with the physi-

cal format of the volume, A delicate title,

composed in type of light line and serifs,

would be as out of place in a rousing story

of the western plains as it is in keeping with

a dainty volume of Drake's ''Culprit Fay/'

By the same token, decoration on a title

page should never be employed simply to

decorate. If the subject matter does not sug-

gest embellishment, or if the text pages of

the volume do not carry out the scheme of

decoration suggested by that used on the

'Mm



THE POET-PRINTER OF ENGLAND

exigencies. There was only one source from which
to take examples of this perfected Roman type—to

wit, the works of the great Venetian printers of

the Fifteenth Century, of which Nicholas Jenson

produced the completest and most Roman charac-

ters from 1470 to 1476. This type I studied

with much care, getting it photographed to a big

scale, and drawing it over many times before I be-

gan designing my own letter; so that though I

think I mastered the essence of it, I did not copy

it servilely."

This was Morris' Golden type. We can see in

it the traces of the Jenson influence, but he de-

parted from his model particularly in the up and

down strokes and in the angle of the serifs, rob-

bing it of its chief Italian characteristics, and mak-
ing it tend rather toward the Gothic.

The Troy type face, of which the Chaucer is

simply a smaller size, was tb" fin^l onrromff nf >

desire for a medixval letter,

methods already described, a

which the first two decades o

duced, enlarging them by p
taining in bis own design th

characteristics. In spite of M

SPECIFICATIONS

OVER-ALL SIZE: 30 x 39}^ picas.

TYPE: 8 Point Benedictine.

LEADING: 2 point.

TITLE: 8 and I 2 Point Benedictine rem

RUNNING HEAD: 8 Point Benedictine

FOLIO: 8 Point Benedictine.

DECORATION: Benedictine Comph Page Panel. Wood
Base. Mortised, X-1364.

NUf^BER OF WORDS TO FULL PAGE: 200.

(6 Point Benedictine Booh, 2 point leaded)

CRITICAL COMMENT

^MALL gift books frequently demand un-

usual treatment, and the Benedictine face,

particularly in small sizes, offers many
possibilities. The pages shown here are a

suggestion along this line. The folio is

placed one line lower down than usual

simply to produce an effect.

The margins shown here are for 28j4 x 44
paper (untrimmed)

.

(i Point Benedictine Book. 2 point leaded)

WILLIAM MORRIS
THE POET-PRINTER OF ENGLAND

The name of one printer stands out pre-em-

inently in the Nineteenth Century. The influence

of William Morris upon present-day typography

has been tremendous. His one ambition was to

produce as perfect books as did the old master-

printers, and he undertook, in order to accomplish

this, to place himself in the midst of the same con-

ditions. He felt the same love for the book which

the old-time patrons felt, and it was his endeavor

to restore the ancient excellence by having all the

details supervised by one man.

Morris at once set about to cut new faces which

should be in keeping with his standard. His own
description of his aims and efforts is interesting

"By instinct rather than by conscious thinking it

over," he says, "I began by getting myself a font

of Roman type. And here what I wanted was

letter-pure in form; severe, without needless ex-

crescences; solid, without the thickening and thin-

ning of the line, which is the essential fault of the

ordinary modern type, and which makes it diffi-

cult to read; and not compressed laterally, as all

later type has grown to be owing to commercial
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THE FAMOUS MAZARIN BIBLE

existence has only been known since

about 1750, when a copy was found in

the Mazarin Library in Paris, whence

comes its name. Since then about forty

copies, in various states of perfection,

have been discovered, of which twelve

are printed upon vellum.

When one considers the obstacles that

the printer must have encountered with

the art of printing itself but a few years

old, he will then realize what a marvel-

ous achievement the book really is. Even

after his first experiments with movable

types, the printer, whether it be Guten-

berg or Schoeffer, must have spent years

of most painstaking experience to secure

the even printing, the glossy blackness

of the ink, the excellent alignment of the

type, and such general excellence in manu-
facture that his work has never been

surpassed. Other printers may have

equalled it, but to have accomplished

this, even with the aid of mechanical im-

provements which have come since, is an

4

SPECIFICATIONS

OVER-ALL SIZE (inside border) : 15 x 27

TYPE : 1 Point Benedictine Book.

LEADING: 2 point.

TITLE: 1 Point Benedictine roman caps.

CHAPTER TITLE: 8 Point Benedictine rorr

RUNNING HEAD: 8 Point Benedictine itali

FOLIO : 1 Point Benedictine Book figures, b.

INITIAL: 1 8 Point Benedictine Book.

RULES: 2 Point Matrix Slide No. 404 and 4
Matrix Slide No. 505.

BORDER: 24 Point Nos. 824 and 825.

NUMBER OF WORDS TO FULL PAGE: I

CRITICAL COMMENT
IhE lighter line of the Benedictine Book offers attractive

possibilities for little books combined with decorative

treatment. Care should be taken to select borders or other

decorations of the same weight of line as the type itself.

The measure of the type inside the border should be such

as to leave one pica space on each of the four sides.

The margins shown here are for 28x38 paper (trimmed) .

(8 Point Benedictine Book, 2 point leaded)

THE HISTORY OF THE BOOK

Whether or not the famous Maza-
rin Bible was actually the first printed

book can never be definitely decided, but

it was, without doubt, the first impor-

tant work for the production of which

ample funds were available, and as an

example of printing it has certainly never

been surpassed.

This volume was printed in the ofiice

established by Gutenberg, at Mayence. It

could not have been begun before August,

1450, which was the date when Guten-

berg entered into partnership with Fust

and Schoeffer; and the Paris copy bears

the rubricator's date of August 15, 1456,

so it must have been produced between

these dates. In many ways this mag-
nificent volume is the most remarkable

production of the printing press, yet its

[1]

I
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The Ideal very love again itself becoming beautiful because in
Book company with the idea.

This is the supreme Book Beautiful or Ideal Book, a

dream, a symbol of the infinitely beautiful in which all

things of beauty rest and into which all things of beauty

do ultimately merge.

The Book Beautiful, then, should be conceived of as

a whole, and the self-assertion of any Art beyond the

limits imposed by the conditions of its creation should

be looked upon as an Act of Treason. The proper duty

of each Art within such limits is to co-operate with all

the other arts, similarly employed, in the production of

something which is distinc

ness, symmetry, harmony,

strain, of the Book Beauti

principle with the wholenes

beauty without stress or si

WHICH IS CONSTITL
AND THE WORLD, T
MARVELOUS WHOLE
STRIFE OF COMPETH
HOLDS ITS OWN, ANI
OF LIFE WRITES, UPC
PAGES OF THE DAYS,
THE CENTURIES. AN]
FINITUDES OF TIME 1

RHYTHMICALLY ONV
DEVELOPMENT OF IT

THE TRUE ARCHETY
BEAUTIFUL OR SUBLI

SPECIFICATIONS

OVER-ALL SIZE: 24 x 37 picas plus side he;

TYPE: 1 2 Point Benedictine Book.

LEADING: 2 point.

SIDE HEADS: 1 2 Point Benedictine Book.

FOLIO: 12 Point Benedictine Book.

NUMBER OF WORDS TO FULL PAGE:

(6 Point Benedictine Book. 2 point lead

CRITICAL COMMENT
The Benedictine Book is a beautiful type for

special volumes made for those who appreciate

the part which type plays in conveying the

thought from the author to the reader.

These pages are given a Doves Press treatment,

and the copy is, appropriately, by Cobden

Sanderson himself. Note the decorative value

of the fall cap lines.

(S Point Benedictine Book, 2 point leaded)

tion of the mode in which the pictorial illustration may Illustration

be produced and transferred to the page, by wood-cut,

by steel or copper engraving, or by process. But this

seems to me to be an entirely subordinate though im-

portant question. The main question is the aspect which

the illustration shall be made to take in order to fit it

into and amid a page of Typography. And I submit

that its aspect must be essentially formal and of the

same texture, so to speak, as the letterpress. It should

have a set frame or margin to itself, demarcating it dis-

tinctly from the text, and the shape and character of the

frame, if decorative, should have relation to the page as

well as to the illustrative content; and the illustrative

content itself should be formal and kept under so as

literally to illustrate, and not to dim by over brilliancy

the rest of the subject matter left to be communicated

to the imagination by the letterpress alone.

THE BOOK BEAUTIFUL AS A WHOLE
FINALLY, if the Book Beautiful may be beautified by
virtue of its writing or printing or illustration, it may
also be beautiful, be even more beautiful, by the union

of all to the production of one composite whole, the

consummate Book Beautiful. Here the idea to be com-

municated by the book comes first, as the thing of

supreme importance. Then comes in attendance upon
it, striving for the love of the idea to be itself beautiful,

the written or printed page, the decorated or decorative

letters, the pictures, set amid the text, and finally the

binding, holding the whole in its strong grip and for
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24 The Quest of

France lost its claim to preeminence in the

art of printing when Robert Stephens was
forced to flee to Geneva, where he and his

son Henry carried on a printing business un-

til his death in 1559, and that of his son

a few years later. During this time Henry
Stephens produced his ''Thesaurus/' the

only important work of that period.

The quest of the Ideal Book, therefore,

passed out of France, and was taken up by
another Knight Adventurous in the person

of Christophe Plantin, in Belgium. He had

settled near Antwerp in 1549 as a book-

binder, but six years later he began printing.

The early books from his press showed ac-

curacy and excellence of workmanship, but

it was his great undertaking of the Biblia

Polyglotta which won him his place among
the great master-printers.

In 1566 the preaching of Luther had at-

tracted the attention of the Christian world

more particularly than ever to the Bible.

The Protestants considered it the single basis

of their faith, and upon their familiarity

with it depended their present and future

welfare. It was natural, therefore, that they

should attach the greatest importance to the

possession of the most authentic edition of

the original text. Among the Catholics the

eflFect of this movement was equally felt.

the Ideal Book 25

The counter-reform, born in the Church of

Rome, after the separation of the dissenting

sect, did not limit itself to a moral purifica-

tion, but undertook with great seriousness a

profound study of the Bible.

What more glorious task, then, could a

printer take upon himself than to provide

correct texts, to translate them with a scru-

pulous exactitude, and to produce with the

greatest perfection the single volume upon
which was based the welfare of men and of

empires?

This was the inspiration which came to

Christophe Plantin, and which took form in

the Biblia Polyglotta. On the left-hand page

should appear the original Hebrew text, and
on the same page should be a rendering into

the Vulgate. On the right-hand page the

Greek version would be printed, and beside

it a Latin translation. And at the foot of

each page should be a Chaldean paraphrase.

Plantin at once opened negotiations with

Philip II of Spain, and was finally success-

ful in securing his promise to subsidize the

undertaking—a promise which, unfortu-

nately, was never fully kept. It is probable

that the king was influenced toward a favor-

able decision by the struggle which occurred

between Frankfort, Heidelberg, and even

Paris for the honor of having the great work

CRITICAL COMMENT

In using an unusual type it is sometimes desir-

able to add individuality to the format of the

volume. The suggestion shown above, with

the dominating running head and the small

margins, is out of the ordinary.

The margins shown here are for 31 x 35 paper

(trimmed), which may be cut down from

the stock size of 32 x 44.

SPECIFICATIONS

OVER-ALL SIZE: 19x37;^ picas.

TYPE: 1 2 Point Benedictine.

LEADING: 2 point.

RUNNING HEAD: 18 Point Benedictine.

NUMBER OF WORDS TO FULL PAGE: 210.

(6 Point Benedictine Booh, 2 point leaded)

(8 Point Ben If leaded)



Tfce QUEST OF THE

IDEAL
BOOK
From the Scrap Book of

Christopher Plantin

Published for THE Plantin Club by

THE PRINTERS PUBLISHING CO., N. Y.

T/?e QUEST OF THE

IDEAL
BOOK

Found Among the Papers of
THE Late Christopher Plantin

I^HE printers of Italy held their sup-

remacy for nearly fifty years. Then
in the Sixteenth Century this preemi-

nence passed to France, in the person

of Robert Stephens (or Estienne). To un-

derstand the direction given to the press in

France at this period, we must bear in mind
that two principal influences operated upon
it simultaneously, but not in the same way.

These two influences were identical with

those which gave Italy her earlier preemi-

nence which had passed from her to France

CRITICAL COMMENT

JLlNOTYPE Benedictine and Benedictine Book
used for hand-lettered eflFect on the headings of

these pages and photographed to exact scale

required.

The boldness of the large type possesses a decora-

tive quality, and is in keeping with the novelty

of treatment of text pages.

(S Point Benedictine Book, 2 point leaded)

SPECIFICATIONS

TITLE PAGE: Benedictine 12 point caps and
small caps and italic; Heading is an enlargement

of 14 Point Benedictine and 36 Point Benedic-

tine Book.

FIRST PAGE: Benedictine 12 point caps and
lower case and caps and small caps, 2 point

leaded; Decoration, Benedictine Ornament on
Wood Base, X- 13 62.

(8 Point Benedictine Book. 2 point leaded)
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BENEDICTINE FACE

begging him to try to find him a printer ''as skillful as Plato de

Benedictis/^ of whose regrettable death, he says, he has just heard.

By discriminating students of "Incunabula'^ de Benedictis is

regarded as one of the most admirable printers of his generation

—chiefly by reason of the perfection of his pages when they are

considered as examples of careful composition.

It has not, however, been hitherto suggested, but it is un-

doubtedly the case, that no little of the attractive appearance of

de Benedictis' book pages is due to the type face he employed.

At first glance it suggests the Roman face of Nicholas Jenson on

which, like a majority of Fifteenth Century Italian types, it was

obviously based. But when we come to analyze it carefully we
find that de Benedictis made certain subtle changes in proportion

and detail, the clear intent of which was to aid in the produc-

tion of an effective patterning when the letters were brought into

combination.

It is, therefore, quite obvious that among the approved type

faces of the earlier printers, no more admirable basic foundation

than this type of Plato de Benedictis could be found for the new
face which has been so aptly termed the Benedictine.

In adapting it to the uses of the printer of today it was not

deemed necessary to make any very vital changes. It will be

found that the proportions not only of stems and hair lines of the

letters, but more especially of the ''ascenders" and "descenders,"

have been strictly adhered to, and that the original curves and

outlines have been preserved with practically no alteration. In

this way the relation of the printed surface to the white space of

the page has been retained.

Some minor modifications, it is true, have been made, such

as the more even bracketing of the serifs for example, but these

are all in the direction of bringing the letters into a stricter accord

with those forms with which, by long custom, our eyes have

become accustomed. These in no way detract from the beauty of

the original design, but rather perfect what the old-time printer

ir URE classic design characterizes the Benedic-

tine. Drawn for the Linotype Company by

Mr. Joseph Eliot Hill, under the direction

of Mr. E. E. Bartlett, from the types of

Plato de Benedictis, it preserves the feeling of

the inscriptions which beautify the Roman
architecture of classic and Renaissance peri-

ods. While every so-called Roman type face

(3 Point Benedictine

CRITICAL COMMENT
is descended from this source, much of the

classic quality has been lost in modifications

and mechanical renderings.

The caps of the Benedictine have the full squar-

ish character of inscribed letter forms. The
lower case gets its essential features from the

mediaeval use of the quill pen in writing

manuscript books.

Book. 2 point leaded)
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THE BENEDICTINE FACE
AFTER PLATO DE BENEDICTIS

OF BOLOGNA

Comparatively little is recorded concerning the life or

career of Plato de Benedictis, despite the fact that he is one of the

most highly considered of the Italian printers of the latter part

of the Fifteenth Century. We know that his name was Francesco

di Benedetti, that he was a member of a prominent family, and

that the name of Plato de Benedictis was assumed by him, at a

late period of his career, in accordance with a fashion then preva-

lent among scholars. We know, too, that he was a citizen of

Bologna, where, towards the end of his life, he attained distinc-

tion not only as a bookseller but as a master-printer.

His typographic activities cover a period of some eight years,

namely, those between 1487 and 1495 ; and that his output even

for those leisurely times was distinctly limited may be deduced

from the fact that the alert Hain, in his ^' Repertorium," cata-

logues only thirty-three of his works. That he was highly es-

teemed by all of his contemporaries is evidenced by a eulogistic

reference made to him by the classical scholar, Matteo Bosso

d'Asti, in a letter which is still in existence. D'Asti writes from

Verona, under date of August 26, 1497, to a friend in Bologna

SPECIFICATIONS

OVER-ALL SIZE: 32x54^ picas.

TYPE : 1 4 Point Benedictine.

LEADING: 3 point.

TITLE : 1 4 Point Benedictine small caps.

CHAPTER TITLE : I 2 and 1 8 Point
Benedictine roman caps.

RUNNING HEAD: 1 4 Point Benedictine

roman caps.

(g Point Benedici

igures.FOLIO : 1 4 Point Benedictim

DECORATION: Benedictine Headpiece,
X-1376.

INITIAL: 24 Point Benedictine, above.

RULES : 2 Point Matrix Slide No. 40 1 and
6 Point Matrix Slide No. 516.

NUMBER OF WORDS TO FULL PAGE

:

430.
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CHAPTER I. A MODERN MASTER PRINTER

c
OBDEN-SANDERSON'S LIFE IS AS ILLUMI-
NATING AS HIS WORK, AND EACH EXPLAINS
THE OTHER. FROM THE TIME WHEN HE
FIRST BEGAN TO THINK SERIOUSLY HE
applied himself to discover a calling which should give

him the best opportunity to express to the world the

message which he felt to be contained within himself.

He tried engineering, he was a student of theology,

he investigated Carlyle and German philosophy, he

studied medicine, he was admitted to the bar, and later

became a manual laborer. In this last occupation he

came nearer to the end of his quest than in any other.

After these many false starts he at last discovered in the

Book Ideal a sympathetic and effective medium for

the conveyance of his message. The interesting point is

that he continued his efforts until he reached his goal.

With this approach, each volume which issued from
the Doves Press could not fail to be more than a book.

Those who possess these precious examples of the

printer's art cannot help feeling, consciously or un-

consciously, the personality of the man who put into

them the best there was in him. They cease to stand

as paper, type or binding. To the text which Cobden-
Sanderson selected, the master hand added an original

something which gave to the Doves Press editions a

uniqueness and originality which no other modern
volumes possess. Cobden-Sanderson was not a printer

nor a binder, but a translator into terms of book-

making. Taking the words of great writers, he fitted to

n 18 Point Benedictine Book. 1 point leaded.

132



Benedictine Book with Italics and Small Caps

6 Point Benedictine
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said regarding the desirability
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the keys properly, but also, to

The amount of muscular effort

and SMALL CAPS

Fast and accurate work at the Linotype keyboard is

WING HOW TO FINGER THE KEYS PROPERLY. BUT
\ QUESTION OF GOOD PHYSICAL CONDITION. THE

7 Point Benedictine Book

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding
the desirability of keeping the operator in good health. To secure the

maximum output the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the laws of health.

Fast and accurate work at the Linotype keyboard is not simply a matter of

8 Point Benedictine Book

Much has been written regarciing the necessity of keeping Linotype
machines in good order to obtain large output, but little has been

said regarding the desirability of keeping the operator in good health.

To secure the maximum output the operator must be kept in good
condition as well as the machine. Most operators do not pay enough

9Po.i leBook

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the

operator must be kept in good condition, as well as the machine.

NOT SIMPLY A MATTER OF KNI
ALSO. TO A CERTAIN EXTENT.

Italic and SMALL CAPS

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding

the desirability of keeping the operator in good health. To secure the

maximum output the operator must be kept in good condition, as well as the

MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION TO THE
LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE LINOTYPE KEY-

Italic and SMALL CAPS

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been
said regarding the desirability of keeping the operator in good health.

TO SECURE THE MAXIMUM OUTPUT THE OPERATOR MUST BE
KEPT IN GOOD CONDITION, AS WELL AS THE MACHINE. MOST

Italic and SMALL CAPS

Much has been written regarding the necessitij of keeping

Linotype machines in good order to obtain large output, but
little has been said regarding the desirabilittj of keeping the

OPERATOR IN GOOD HEALTH. TO SECURE THE MAXIMUM
OUTPUT THE OPERATOR MUST BE KEPT IN GOOD CONDITION,

10 Point Benedictine Book

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the

maximum output the operator must be kept in good

Italic and SMALL CAPS

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability

OF KEEPING THE OPERATOR IN GOOD HEALTH. TO
SECURE THE MAXIMUM OUTPUT THE OPERATOR MUST

U Point Benedictine Book

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health.

Italic and SMALL CAPS

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

DESIRABILITY OF KEEPING THE OPERATOR IN GOOD

1 2 Point Benedictine Bock

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

garding the desirability of keeping the operator

Italic and SMALL CAPS

Much has been written regarding the necessity

of keeping Linotype machines in good order to

obtain large output, but little has been said re-

GARDING THE DESIRABILITY OF KEEPING THE

14 Point Benedictine Book

Much has been written regarding the

necessity of keeping Linotype machines in

good order to obtain large output, but little

Italic and SMALL CAPS

Much has been written regarding the

necessity of keeping Linotype machines in

GOOD ORDER TO OBTAIN LARGE OUTPUT,

1 8 Point Benedictine Boo

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output,

30 Point Benedict

Much has been written regarding the necessity
Point Benedictine Book

Much has been written regarding the
The 18, 24 and 30 point sizes of this series, in italic, are in process of manufacture



Benedicitne with Italics and Small Caps

6 Point Benedictine

Much has been written regarding the necessity of keeping Linotype machines in good
order to obtain large output, but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum output the operator must be
kept in good condition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype keyboard is

not simply a matter of knowing how to finger the keys properly, but also, to a certain

extent, a question of good physical condition. The amount of muscular effort required

7 Point Benedictine

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding

the desirability of keeping the operator in good health. To secute the

maximum output the opetator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the laws of health.

Fast and accurate work at the Linotype keyboard is not simply a matter of

8 Point Benedictine

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been
said regarding the desirability of keeping the operator in good health.

To secure the maximum output the operator must be kept in good
condition, as well as the machine. Most operators do not pay enough

Italic and SMALL CAPS
Much has been written regarding the necessity of keeping Linotype machines in good

order to obtain large output, but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum output the operator must bt
Itept in good condition, as well as the machine. Most operators do not pay enough

not" SIMPLY A^ MATTER OF KNOWING HOw'^TO FINGER THE KEVrPR'oPER^LY!' BUT

Italic and SMALL CAPS
Much has been written regarding the necessity of keeping Linotype ma-

chines in good order to obtain large output, but little has been said regarding
the desirability of fieeping the operator in good health. To secure the

maximum output the operator must be kept in good condition, as well as the
MACHINE. MOST OPERATORS DO NOT PAY ENOUGH ATTENTION TO THE
LAWS OF HEALTH. FAST AND ACCURATE WORK AT THE LINOTYPE KEY-

Italic and SMALL CAPS

Much has been tvritten regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been
said regarding the desirability of keeping the operator in good health.

TO SECURE THE MAXIMUM OUTPUT THE OPERATOR MUST BE
KEPT IN GOOD CONDITION, AS WELL AS THE MACHINE. MOST

9 Point Benedictine Italic and SMALL CAPS

Much has been written regarding the necessity of keeping Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output the OPERATOR IN GOOD HEALTH. TO SECURE THE MAXIMUM
operator must be kept in good condition, as well as the machine. OUTPUT THE OPERATOR MUST BE KEPT IN GOOD CONDITION,

I Point Benedictine Italic and SMALL CAPS

Much has been written regarding the necessity of Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain large keeping Linotype machines in good order to obtain large

output, but little has been said regarding the desirability output, but little has been said regarding the desirability

of keeping the operator in good health. To secure the OF KEEPING THE OPERATOR IN GOOD HEALTH. TO
maximum output the operator must be kept in good SECURE THE MAXIMUM OUTPUT THE OPERATOR MUST

I I Point Benedictine Italic and SMALL CAPS

Much has been written regarding the necessity of Much has been tvritten regarding the necessity of
keeping Linotype machines in good order to obtain keeping Linotype machines in good order to obtain

large output, but little has been said regarding the large output, but little has been said regarding the

desirability of keeping the operator in good health. DESIRABILITY OF KEEPING THE OPERATOR IN GOOD

I 2 Point Benedictine Italic and SMALL CAPS

Much has been written regarding the necessity Much has been written regarding the necessity

of keeping Linotype machines in good order to of keeping Linotype machines in good order to

obtain large output, but little has been said re- obtain large output, but little has been said re-

garding the desirability of keeping the operator CARDING THE DESIRABILITY OF KEEPING THE

1 4 Point Benedictine Italic and SMALL CAPS

Much has been written regarding the Much has been written regarding the

necessity of keeping Linotype machines in necessity of keeping Linotype machines in

good order to obtain large output, but little GOOD ORDER TO OBTAIN LARGE OUTPUT,

18 Point Benedictine

Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding

24 Point Benedictine

Muchhas been written regarding the necessity ofkeeping

Linotype machines in good order to obtain large output.

30 Point Benedictine

Much has been written regarding the necessity

36 Point Benedictine

Much has been written regarding the n
The 18, 24 and 30 point sizes of this series, in italic, are in process of manufacture
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RT does not flourish

in hidden places nor

under restraint, nor in

ignorance of what

talent and genius are

accomplishing the

world throughout. All whom we have

named or might name, who have achieved

great distinction, who have reflected honor

on their country, and whose work has

beautified some of the waste places of our

populous cities, have made the treasures of

the world their own. There is not one,

whose achievements have been notable,

who has not sought his inspiration at the

fountain of the ancient masters, and who

has not often refreshed his spirit by com-

munion with fellow-workers throughout

the world.

—

Anon.

(24 Point Cheltenham, 4 point leaded)



that I dedicate no inconsiderable portion of

my time to other people's thoughts. I dream

away my life in other's speculations. I love

to lose myself in other men's minds. When I

am not walking, I am reading; I cannot sit

and think. Books think for me.

I have no repugnances. Shaftesbury is not

too genteel for me, nor Jonathan Wild too

low. I can read an)rthing which I call a book-

There are things in that shape which I cannot

allow for such.

In this catalogue of books which are no

books—biblia a biblia—I reckon Court Cal-

endars, Directories, Pocket Books, Draught

DETACHED THOUGHTS
ON BOOKS AND

READING
To mind the inside of a book is to entertain one's

self with the forced product of another man's

brain. Now I think a man of quality and breed-

ing may be much amused with the natural sprouts

of his own.—Lord Foppington.

^N ingenious acquaintance of my own
/ \ was so much struck wath this bright

XA- sally of his Lordship, that he has left

off reading altogether, to the great improve-

ment of his originality. At the hazard of

losing some credit on this head, I must confess

CRITICAL COMMENT
GiFT-BOOKS, slight essays, or short stories may

be extended by using the expedient of decoration

above jmd below the text on each page. Be care-

ful that the weight of the rule corresponds to the

weight of the line in the decoration.

The margins shown are for 27 x33 paper (trimmed).

(S Point Cheltenham, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE (including rules) : 18 x 32 picas.

TYPE : 10 Point Cheltenham.

LEADING: 1 point.

TITLE: 10 Point Cheltenham roman caps, in half-

QUOTATION : 6 Point Classic, 2 point leaded.

RULES : 2 Point Matrix Slide No. 400.

INITIAL: 42 Point Caslon.

DECORATION: Cheltenham Ornaments, X-1 148

(6 Point Classic, 2 point leaded)
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Ceoffre})

Tor^

Claude

THE FATHER OF THE TYPE-FOUNDERS

of beauty, diversifying them, when set up, with

highly ornamental initials and surrounding them

with elaborate borders designed by artists of well-

known reputation.

Soon, however, they fell into the pitfall await-

ing the printers of all time,—the tendency to

over-ornament at the expense of legibility,—and

then it was that Tory called a halt, and in his

book "Champfleury," published in 1529, made a

plea in favor of the use of more legible types.

It was to Tory's pupil, Claude Garamond,

Caramond however, that the credit of improving French typog-

raphy chiefly belongs. He put

many of the reforms suggested

especial must be commended fo

efforts to bring into more gener

form of letter. Already it was

scholars that the genius of their

the use of letters based on a cl

Garamond had comparatively 1

ducing his brother printers to ac

His font of Roman was closely

celebrated letters of Nicholas J

discreedy following the Aldine

proved by the capital letters bei

SPECIFICATIONS

OVER-ALL SIZE: 22"^ x 33 picas; text measure
17x29 picas.

TYPE: 10 Point Cheltenham.

LEADING: 4 point.

CHAPTER TITLE: 10 Point Cheltenham roman c

RUNNING HEAD: 10 Point Cheltenham small ca

SIDE NOTES: 10 Point Cheltenham italic caps ai

FOLIO: 10 Point Cheltenham.

RULES: 2 Point Matrix Slide No. 403.

INITIAL: 20 Point Cheltenham.

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Classic, 2 point leaded)

The «

CRITICAL COMMENT
rule. extreme rule treatment is shown in these pages.

Here again the leading is of supreme imp>ort2mce, as

a more solid page would produce a heavy effect,

destroying the balance.

The 10 point type is used to secure a greater number of

words to the page than would be possible with a

larger body without reducing the leading.

The two-line initial above instead of below at the begin-

ning of the chapter prevents a break in the first para-

graph which would injure the unity.

The margins shown are for 30J/2 x 41 paper (untrimmed).

(8 Point Cheltenham, 2 point leaded)

THE FATHER OF THE
TYPE-FOUNDERS

1 three Swiss printers, Cranz, Gering, and

Friburger, must be accorded the honor of setting

up the first printing press on French soil, and from

their shop, in the precincts of the Sorbonne at Paris,

was issued the first book printed in France,

Their types were variations of the Gothic faces

used by the German pioneers of the art, but even

when the Frenchmen had come into their own and

were excelling the Italians in the art of making

attractive books, they continued to cling to these

"black letters."

It must be remembered that well on into the

middle of the Sixteenth Century the printer was also

a t3T)e-founder. He cast his own type from his

own matrices, the punches for which were cut to

his special order and under his close supervision.

So the early French printers, men like Kerner,

and Vostre, and, ablest of them all, Geoffrey Tory,

while they still preferred the Gothic types, had them

cast in forms which coincided with their own ideas

First

Pr'tnling

Press

in France

Early

T-ype-

casting
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IN THE OFFICE WITH ONE MACHINE

LJE'LL set up a menu, a book, or a bill.

In the office with one machine

;

There's nothing that baffles his technical skill

In the office with one machine.

He uses each second of moments that fly.

His fingers are quicker by far than the eye.

And he's just about banished the nuisance of "pi"

In the office with one machine.

TTHE small country paper is set in a day

In the office with one machine,

Which is faster, by far, than the old-fashioned way.

In the office with one machine.

And the Linotype man tells who goes and who tarries,

Who dances or dines, and who courts and who marries.

He sets up the births and the obituarit

In the office with one machine.

'X'HERE'S many a bully big office haj

From the office with one machine.

All based on the profit the Linotype's ^^^^—
In the office with one machine, :| ;^

So the Linotype man, as his finger til

''^'^'^''

And the long bar comes down with its

Knows well that the Linotype's earni

In the office with one machine

!

1
SPECIFICATIONS

OVER-ALL SIZE: 22 x 35 picas.

TYPE: 12 Point Cheltenham.

LEADING: 2 point.

CHAPTER TITLE: 14 Point Cheltenham.

RUNNING HEAD: 12 Point Cheltenham small caps.

FOLIO: 8 Point Cheltenham figures, bracketed.

RULES: 6 Point Matrix Slide No. 516, and 2 Point
Matrix Slide No. 403.

INITIALS: 36 and 24 Point Cheltenham.

DECORATION : 18 Point Border Matrices Nos. 783,
784 and 775.

NUMBER OF LINES TO FULL PAGE: 26.

(6 Point Classic, 2 point leaded)

IN THE OFFICE WITH
ONE MACHINE

[18]

CRITICAL COMMENT
IN selling poelry il is often desirable to select a face with

more decoration in its line than might be desired in a

prose volume. The Cheltenham face is particularly well

adapted for books of verse.

The expedient of placing the initial letters outside the lines

gives an individuality to the page.

The Oxford rule treatment balances the irregularity

caused by the varying length of the lines of verse.

The margins shown are for 30J/2x41 paper (trimmed).

(8 Point Cheltenham, 2 point leaded)

THE Linotype man is a versatile chap

In the office with one machine

;

He's ready for any old job that's on tap

In the office with one machine.

What once needed labor of three men or four

In the leisurely handsetting era of yore

He does as the easiest kind of a chore

In the office with one machine.

LJE'LL set up a menu, a book, or a bill.

In the office with one machine;

There's nothing that baffles his technical skill

In the office with one machine.

He uses each second of moments that fly.

His fingers are quicker by far than the eye.

And he's just about banished the nuisance of "pi"

In the office with one machine.

[17]

\



4 THE FABLE OF DAME PROFIT

White Trousers of the Small Boy. With a Skill equaled

only by the Old-Time Wood-Engravers, and with a Celerity

inspired by a Guilty Conscience, the Small Boy carved his

Initial in the Seat of the Nice New Chair. Then, because

in the Soul of the Small Boy was the Love of Beauty, he

bruised some of the Luscious Red Cranberries which he had

plucked, and with their Kindly Assistance he made the First

Illuminated Initial.

As the Small R*^" oaToA witK Rar>Hiro nnon tUa Roaiif^r

of his Handiwor

New Chair wan

gaze enraptured

Small Boy, instin

takes Precedence

First Illuminated

the Nice Chair.

But the Monk
sight than upon h

tion between the

Nice New Chair

hand of the Smal

which became cl

Boy face down

there, imprinted

discovered the I

At that Mome
of a Great Idea,

Cheltenhar

SPECIFICATIONS

OVER-ALL SIZE: 23 x 34 picas.

TYPE: 12 Point Cheltenham.

LEADING: 2 point.

TITLE: 18 Point Benedictine roman c

CHAPTER NUMBER: 12 Poin

RUNNING HEAD: 12 Point Cheltenham

FOLIO: 12 Point Cheltenham roman figure.

INITIAL : 78 Point Cheltenham Initial, X- 1 145.

DECORATION : Cheltenham Ornament, X- 1 150.

NUMBER OF WORDS TO FULL PAGE: 280.

(6 Point Classic, 2 point leaded)

CRITICAL COMMENT

Whenever a type of di$hnct in-

dividuality, as Qieltenham, is used,

there should be a definite reason for

its selection. If, however, the manu-

script is of unusual nature, in juve-

niles and in unique publications, this

face may be safely employed. It

should not be forgotten, however,

that Cheltenham is distinctly a job

face, and that it was designed pri-

marily for commercial purposes.

The margins shown here aire for 33 x 48

paper (untrimmed).

(8 Point Cheltenham, 2 point leaded)

THE INSTRUCTIVE FABLE OF

DAME PROFIT

CHAPTER I

INCE UPON A TIME in the Days be-

fore the Past a Small Boy was charging

through the Fields like a Young Fawn.

He was Clad in White Raiment, but the

Reason for his Joy was that he had in the

Pocket of his White Trousers a Fine New
Knife. As the Small Boy charged merrily through the Fields,

he plucked some of the Luscious Red Cranberries which hung

down from the Swaying High Trees, some of which he ate

and some of which he stored away for Future Reference.

Of a sudden, the Small Boy found himself before an

Ancient Monastery. One of the Monks, in the Exercise of

his daily Toil, had fabricated a Nice New Chair out of Soft

White Wood, and he had placed it outside the Monastery

to dry. The Soft White Wood of the Nice New Chair formed

an Affinity for the Fine New Knife in the Pocket of the



The Story of Printing Types

plains between the rivers Tigris and

Euphrates.

But though this library consisted

of many thousand volumes, carefully

numbered and arranged—as its cata-

log, which still exists, bears witness

—

in no other respect did it resemble the

library of today. Its books differed

from all other ancient manuscripts in

that they were not written in the strict

sense of the word, but li

or impressed. The leav

of papyrus, as were thos<

tians, nor of vellum, as t

Romans, nor of paper, a

own time ; for each bool

a series of tablets of bak' ___
tiles, or tiles, as Pliny t

The cuneiform or wedc ^^
acters of the Accadian

was that used, almost ui

SPECIFICATIONS

OVER-ALL SIZE: 19 x 33 picas.

TYPE: 14 Point Cheltenham.

LEADING: 2 point

TITLE: 14 Point Cheltenham italic caps and lower ca

RUNNING HEAD: 14 Point Cheltenham italic caps i

lower case.

FOLIO : 8 Point Cheltenham, bracketed.

RULES: 3 Point Matrix Slide No. 406.

INITIAL : Specially made for this page.

NUMBER OF WORDS TO FULL PAGE: 148.

(6 Point Classic, 2 point leaded)

128]

CRITICAL COMMENT
Careful and intelligent use of rules in combination

with type forms one of the simplest and most attractive

methods of decoration. If rules are used, as in these

pages, the book must be kept consistent by having the

rule treatment carried out on the title page and in

the preliminary pages as well.

The margins shown are for 30J/2X4I paper (untrimmed).

(8 Point Cheltenham, 2 point leaded)

The Story of Printing Types

IT
IS to the compositor's case in

the first instance, rather than to

the printing press itself, that we

owe the world-wide dissemination of

knowledge during the last five cen-

turies. It was the discovery of the

best method of using movable types,

not their invention, nor even that of the

printing press, that gave us our present

printer's art.

To find, indeed, the first book

printed with movable types we have

to travel backwards some four thou-

sand years to Agane, a suburb of the

city of Sippara, where was installed

the Library of Sargon, King of the

Chaldeans, those forerunners of theAs-

syrians as inhabitants of the fertile

[271
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Cheltenham with Italics and Small Caps

8 Point Cheltenham

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said regard-

ing the desirability of keeping the operator in good health. To secure the

maximum output the operator must be kept in good condition, as well as

the machme. Most operators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype keyboard is not simply a

matter of knowing how to finger the keys properly, but also, to a certain

Italic and Small Caps

Much has been tvritlen regarding the necessii\f of keeping Linotype
machines in good order to obtain large output, but little has been said regard-

ing the desirability of peeping the operator in good health. To secure the

maximum output the operator must be k^pt in good condition, as mell as
the machine. Most operators do not pal; enough attention to the laTus of
THE AMOUNT OF MUSCULAR EFFORT REQUIRED TO OPERATE A LINOTYPE
MACHINE IS NOT VERY GREAT, BUT IT IS AN OCCUPATION CALLING FOR A

9 Point Cheltenham

Much has been written regarding the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said

regarding the desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept in good con-

dition, as well as the machine. Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the key-

Italic and Small Caps

Much has heert -written regarding the necessity) of keeping Linotype
machines in good order to obtain large output, but little has been said

regarding the desirabilit}) of peeping the operator in good health. To
secure the maximum output the operator must be kept in good con-
HOW TO FINGER THE KEYS PROPERLY, BUT ALSO, TO A CERTAIN
EXTENT, A QUESTION OF GOOD PHYSICAL CONDITION. THE AMOUNT

10 Point Cheltenham

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but little

has been said regarding the desirability of keeping the operator

1 in good health. To secure the maximum output the operator must

be kept in good condition, as well as the machine. Most operators

do not pay enough attention to the laws of health. Fast and

Italic and Small Caps

Much has been rvriiien regarding the necessity of k^^P^^S
Linotype machines in good order to obtain large output, but little

has been said regarding the desirabilit]) of keeping the operator

in good health. To secure the maximum output the operator must
OF HEALTH. FAST AND ACCURATE WORK AT THE KEYBOARD
IS NOT SIMPLY A MATTER OF KNOWING HOW TO FINGER THE

11 Point Cheltenham

Much has been written regarding the necessity of keeping

Linotype machines in good order to obtain large output, but

little has been said regarding the desirability of keeping the

operator in good health. To secure the maximum output

the operator must be kept in good condition, as well as the

Italic and Small Caps

Much has been written regarding the necessit]) of keeping

Linotype machines in good order to obtain large output, but

little.has been said regarding the desirability of k<^eping the

operator in good health. To secure the maximum output

MOST OPERATORS DO NOT PAY ENOUGH ATTENTION TO

12 Point Cheltenham

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept

/((2/ic and Small Caps

Much has been Tvritten regarding the necessity of

keeping Linot\)pe machines in good order io obtain

large output, but little has been said regarding the

desirability of keeping the operator in good health. To
TO SECURE THE MAXIMUM OUTPUT THE OPERATOR

14 Pcint Cheltenham

Much has been written regarding the neces-

sity of keeping Linotype machines in good order

to obtain large output, but Httle has been said

regarding the desirability of keeping the operator

/(a/ic and Small Caps

Much has been Written regarding the neces-

sity of keeping Linotype machines in good order

to obtain large output, but little has been said

HAS BEEN SAID REGARDING THE DESIRABILITY

20 Point Cheltenham

Much has been written regarding the

necessity of keeping Linotype machines

in good order to obtain large output, but

20 Point Cheltenham Italic

Much has been Written regarding

the necessity of keeping Linotype ma-

chines in good order to obtain large out-

24 Point Cheltenham

Much has been written re-

garding the necessity of keeping

24 Point Cheltenham Italic

Much has been Written re-

garding the necessity of keep-
30 Point Cheltenham

Much has been written

regarding the necessity of

30 Point Cheltenham Italic

Much has been Written

regarding the necessity of
36 Point Cheltenham

Much has been written regarding the neces-

sity of keeping Linotype machines in good
1



CHELTENHAM BOLD WITH ITALICS

6 Point Cheltenham Bold
Much has been written regardinir the necessity of keeping Linotype

machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To

" '"- ator must be kept in good condition,
rors do not pay enough attention to
work at the Linotype keyboard is

ying how to finger the keys properly, but also,

ion of good physical condition. The amount of

. operate a Linotype machine is not very great,
occupation ceilling for a clear brain and steady nerves, and

Italic

Much has been written regarding the necessity of keeping Linotype
machines in good order to obtain large output, but little has been said
regarding the desirability of keeping the i . - -

e the outpu

the laws of health. Fast
not simply a matter of kr
to a certain extent, a que
muscular effort requi
but il

8 Point Cheltenham Bold

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure themaximum output the oper-
ator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is

10 Point Cheltenham Bold

Much has been written regarding the necessity
of keeping Linotype machines in good order to
obtain large output, but little has been said regard-
ing the desirability of keeping the operator in good
health. To secure the maximum output the operator
must be kept in good condition, as well as the

12 Point Cheltenham Bold

Much has been written regarding the neces-

sity of keeping Linotype machines in good
order to obtain large output, but little has been
said regarding the desirability of keeping the
operator in good health. To secure the maxi-

14 Point Cheltenham Bold

Much has been written regarding the
necessity ofkeeping Linotype machines
in good order to obtain large output,
but little has been said regarding the
desirability of keeping the operator in

18 Point Cheltenham Bold

Much has been written regard-

ing the necessity of keeping Lino-

t3rpe machines in good order to

24 Point Cheltenham Bold

Much has been written

regarding the necessity of
so Point Cheltenham Bold

Much has been writ-

ten regarding the neces-

36 Point Cheltenham Bold

good health. To
the operator must be kept in good condition,

>ugh attention toas well as the mac
the laws of health. Fast and accurate work at the Lin^.^^.
not simply a matter of knowing how to finger the keys propei
to a certain extent, a question of good physical condition. Th
muscular effort required to operate a Linotype machine is not
but it is an occupation calling for a clear brain and steady

Italic

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure the maximum output the oper-
ator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work on the Linotype keyboard is

Italic

Much has been written regarding the necessity
of keeping Linotype machines in good order to
obtain large output, but little has been said regard-
ing the desirability of keeping the operator in good
health. To secure the maximum output the operator
must be kept in good condition, as well as the

Much has been written regarding the neces-

sity of keeping Linotype machines in good
order to obtain large output, but little has been
said regarding the desirability of keeping the
operator in good health. To secure the maxi-

Italic

Much has been written regarding the
necessity of keeping Linotype machines
in good order to obtain large output,
but little has been said regarding the
desirability of keeping the operator in

18 Point Cheltenham Bold Italic

Much has been written re-

garding the necessity of keep-
ing Linotype machines in good

24 Point Cheltenham Bold Italic

Much has been written

regarding the necessity of
30 Point Cheltenham Bold Italic

Much has been said
regarding the neces-

Much has been written regarding

the necessity of keeping Linotype
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ORNAMENTATION

HE IDEA OF ornamenting

books in one way or another

is as old as books themselves

;

nevertheless, it is generally true

that the earliest writing is the

plainest and freest from acces-

sorydecoration*Thelines along

which development took place

are natural and simple* First,

certain letters (usually the first letter of a new sentence,

but sometimes the first letter of the line which followed

the beginning of a sentence) were made simply larger

than the rest, and perhaps colored. Next, the ends and

corners of such letters were exaggerated, and ran over

into the margin, until in course of time the whole mar-

gins were filled with offshoots from one or more large

letters*At last the margin was formally separated from

the letters, and received a wholly independent design*

Ornamentation is dangerous from an artistic stand-

point unless used with restraint and intelligence* The

printer should always ask himself why he is putting the

decoration in, rather than why he is leaving it out* If

he cannot give himself an entirely satisfactory answer

(14 Point Jeason, 4 point leaded)



by a downward pressare. This, withoat a
doobt, was printed in or before the year J445,

a decade, at least, before the printing of the

42-Iine Bible.

There can, therefore, be no question that

Gutenberg and his contemporaries found a
press ready to their hands. Exactly what the

mechanism of these first presses may have
been we are unable to determine with absolute

accuracy, but it probably differed but slightly

from that shown in the first picture of a print-

ing press which we possess, namely, that in a
**Dance of Death" published at Lyons in J499.

Until quite recently the first illustration of a
press was generally accepted to be that shown
in the printer's device of Jodocus Radius As-
censius of Paris in a book dated J507. The
Lyons wood-cut it will be seen, clearly ante-

dates this by eight years.

In any case the presses shown in these rude
prints are practically identical. Indeed, the

twenty-seven individual illustrations of print-

ing presses published during the Sixteenth

Century show them to be of precisely similar

mechanism, and differing only in the size of

the platens.

They consisted of heavy wooden frames
with massive cross-beams and the uprights

JO

THE PRINTING PRESS
DDLY ENOUGH THE
PRINTINGPRESSWAS
ALREADY IN USE BE-
FORE THE INVEN-
TION OF THE MOV-
ABLE TYPES WHICH
WERE TO MAKE IT
ONE OF THE MOST
EFFICIENT HAND-

^ MAIDENS OF QVILI-
ZATION. THE EARLIEST PRINTING
WAS FROM WOODEN BLOCKS AND
WAS EFFECTED BY LAYING A SHEET
OF DAMPENED PAPER UPON THE
INKED BLOCK AND THEN RUBBING
THE BACK OF IT AS EVENLY AS
MIGHT BE WITH A BONE OR IVORY
BURNISHER. SOME OF THESE BLOCK
PRINTERS, HOWEVER, MUST HAVE
SOUGHT FOR A READIER WAY OF
REDUPLICATING THEIR IMPRES-
SIONS, FOR OTTLEY, IN HIS ''INVEN-
TION OF PRINTING," SAYS THAT HE
WAS IN POSSESSION OF A WOOD
ENGRAVING PRINTED IN BLACK OIL
COLORONBOTH SIDES OFTHE PAPER

9

CRITICAL COMMENT

IHE JcnsoQ face is now rarely used for bookwork,

principally because it requires special treatment in

order to produce a pleasing effect. For small books

and limited editions, however, it is a face which

book-lovers admire. The examples here are in-

tended to show the decorative effect of having the

first page in the book set up entirely in caps and

then run off into the lower case in succeeding

pages. If there are several chapters in the book,

this same treatment may be given to the first

page of each chapter.

The margins shown are for 27 x 32% paper (trimmed).

(8 Point Jeason, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE: 17 x 24'^ picas.

TYPE: 10 Point Jenson.

LEADING: Solid.

TITLE: 14 Point Jenson roman caps.

FOLIO: 10 Point Jenson roman.

INITIAL: 96 Point Jenson, X-H41.
NUMBER OF WORDS TO FULL PAGE: 195.

(6 Point Antique No. 1. 2 point leaded)



T IS a matter of

natural wonder
that in the four

hundred and fifty

years which have
elapsed since the

so-called "inven-

tion** of printing no
books have been
issued to surpass

—

and almost none to equal—those made by
the early German and Italian printers.

Modem facilities have increased a thou-

sandfold, yet the masterpieces of Guten-
berg, Aldus, and Jenson still occupy their

proud positions as the representative ex-

amples of printing as an art.

It is true that the sentimental love of

books, such as that felt by Lorenzo de
Medici and the Duke of Urbino, is now
confined to a limited few, and largely to

those whose resources do not permit them
to gratify their appreciation. It is true that

the possession of a library does not today
give to its owner the prestige which the

CRITICAL COMMENT

J.HE Jenson face should only be used in books which

are out of the ordinary. It was modeled by William
Morris to combine the merits of Jenson and Jacques

Le Rouge, but it lacks the purity of line of its

model. The changes introduced make it a more
"jobby" face. It has its distinct place, however,

and when used with appropriate decoration pro-

duces an eETective result.

The margins shown are for 33 x 44 paper (untrimmed).

SPECIFICATIONS

OVER-ALL SIZE: 29 x 46 picas.

TYPE: 12 Point Jenson.

LEADING: '/^ point.

TITLE: 12 Point Jenson caps.

FOLIO : 12 Point Jenson roman figure, bracketed
and centered at top of page.

INITIAL: 126 Point Jenson, X-1402.

BORDER : Complete Page Panel, Jenson Series, X-1433.

NUMBER OF WORDS TO FULL PAGE: 200.

(e Point Antique No. 1, 2 point leaded)
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Nicholas

Jenson

the worthy Jenson in his form of imprint upon the

"De Veritate Catholicae Fidei/^which reads as fol-

lows: ^'Moreover, this new edition was furnished

usto printin VenicebyNicholas Jenson of France,

a true Catholic,kind toward all,beneficient, gener-

ous, truthful and steadfast* In the beauty, dignity

and accuracy of his printing let me (with the indul-

gence of all) namehim the first in thewhole world j

first likewise in his marvellous speed. He exists in

this,our time as a special gift from Heaven to men.

June thirteenth, in the y
Farewell.**

OVER-ALL SIZE: 21

TYPE: 12 Point Jensoi

LEADING: 3 point.

TITLE: 12 and 14 Poii

SIDE HEADS: 12 Poi
lower case.

SPECIFICATIONS

tjer

SIDE HEADS: 4 picas with 6 points between.

FOLIO: 12 Point Jenson roman.
INITIAL: 18 Point Benedictine, above.

DECORATION: 12 Point Border No. 505.

HEADPIECE: Jenson Series, X-1437.

TAILPIECE: Jenson Series, X-1439.

NUMBER OF WORDS TO FULL PAGE: 260.

(6 Point Antique No. 1, 2 point leaded)

The example of curi

including the Venetianw
drinking-glass, the funn

the full diamond, mark a

groping of the early p
should gratify the desire

chaser for some illustrat

suited in the creation of t

afforded an excellent op

the printer's mark, whic

by the publisher's device

CRITICAL COMMENT

The use of side heads in place of running

heads is effective in out-of-the-ordinary

volumes, such as the publications of book

clubs and books privately printed.

For such as these, the Jenson face may be

used even though its lines are too ornate

for the so-called "trade volumes."

The margins shown here are for 33x44 paper

(untrimmed).

(8 Point Jenson, 2 point leaded)

PRINTERS OF VENICE

NICHOLAS JENSON

The earliest volumes lacked the title-page, be-

cause vellum and linen paper were held so high

that the expense of an extra leaf was considered

an unnecessary luxury. In these old books, that

which took the place of the title was at the end,

the colophon or crowning-piece being in evidence,

indicating the name of the illuminator, if not al-

ways that of the printer. As was the case with

the MS. book, the volume began with the phrase,

**Here beginneth *' Later came pirati-

cal reprints, which resulted in making the critical

reader insist upon having each volume stamped

with the printer's name or mark, as a guarantee

of reliable work. Here we see the modem ten-

dency to return to one of the old-time standards, as

discriminating buyers of today insist upon the im-

print of a responsible printer upon the important

works which they add to their libraries. Modern

printers, however, would hardlyventure to imitate

3

146



llt'^t-^t-^^t-^t:fet-fet^^fet^^

The

JENSON SERIES

8 Point Jenson (Scotch with)

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain a
large output, but little has been said regarding the
desirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
in good condition, as well as the machine. Most opera-
tors do not pay enough attention to the laws of health.

Fast and accurate work at the Linotype keyboard is

not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of

good physical condition. The amount of muscular
effort required to operate a Linotype machine is not
very great, but it is an occupation calling for a clear

brain and steady nerves, and anything which promotes
these conduces to speed and accuracy. Good health is an
asset to any Linotype operator, and the observance of

a few common-sense rules will aid in maintaining it.

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain a
large output, but little has been said regarding the

10 Point Jenson (Scotch with)

Much has been written regarding; the neces-

sity of keeping: Linotype machines in good order

to obtain large output, but little has been said

regarding the desirability of keeping the oper-

ator in good health. To secure the maximum
output the operator must be kept in good condi-

tion, as well as the machine. Most operators do
not pay enough attention to the laws of health.

Fast and accurate work at the Linotype key-
board is not simply a matter of knowing how to

finger the keys properly, but also, to a certain

extent, a question of good physical condition.
The amount of muscular effort required to oper-

Much has been written regarding the neces-
sity of keeping Linotype machines in good order
to obtain large output, but little has been said

Much has been written regarding the necessity of keeping Linotype machines in good
order to obtain large output, but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum output the operator must be
kept in good condition, as well as the machine* Most operators do not pay enough
attention to the laws of health. Fast and accurate work at the Linotype keyboard is

not simply a matter of knowing how to finger the keys properly, but also, to a certain

extent, a question of good physical condition. The amount of muscular effort required to

operate a Linotype machine is not very great, but it is an occupation calling for a clear

brain and steaciy nerves, and anything which promotes these conduces to speed and
accuracy. Good health is an asset to any Linotype operator, and the observance of a

Much has been written regarding the necessity of keeping Linotype machines in good
order to obtain large output, but little has been said regarding the desirability of keep-
ing the operator in good health. To secure the maximum output the operator must be

14 Point Jenson (Old Style No. 1 with)

Much has been written regarding: the necessity of keeping Linotype ma-
chines in good order to obtain large output^ but little has been said regarding
the desirability of keeping the operator in good health. To secure the maxi-
mum output the operator must be kept in good condition, as well as the

machine. Most operators do not pay enough attention to the laws of health.

Fast and accurate work at the Linotype keyboard is not simply a matter of

knowing how to finger the keys properly, but also, to a certain extent, a ques-
tion of good physical condition. The amount of muscular effort required to

operate a Linotype machine is not very great, but it is an occupation calling

for a clear brain and steady nerves, and anything which promotes these con-

]Much has been written regarding the necessity of keeping Linotype ma-
chines in good order to obtain large output, but little has been said regarding
the desirability of keeping the operator in good health. To secure the maxi-

r^U.;-. -. .-, --. --. -- --.--.....- --. ,- -- ,- -
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ANTIQUE NUMBER ONE WITH ITALICS

6 Point Antique No. 1

Much has been written regarding the necessity of keeping the Linotype
machine in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To secure
the maximum output the operator must be kept in good condition, as well
as the machine. Most operators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype keyboard is not simply a
matter of knowing how to finger the keys properly, but also, to a certain
e.Ntent, a question of good physical condition. The amount of muscular effort

required to operate a Linotype machine is not very great, but it is an occu-
pation calling for a clear brain and steady nerves, and anything which
promotes these conduces to speed and accuracy. Good health is an asset to

any Linotype operator, and the observance of a few common-sense rules
will aid in maintaining it. Much has been written regarding the necessity
of keeping Linotype machines in good order to obtain large output, but

8 Point Antique No. 1

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the

operator in good health. To secure maximum output the oper-
ator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard
is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good phys-
ical condition. The amount of muscular effort required to

Italic

Much has been written regarding the necessity of keeping the Linotype
machine in good order to obtain large output, but little has been said
regarding the desirability of keeping the operator in good health. To secure
the maximum output the operator must be kept in good condition, as well
as the machine. Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard is not simply a
matter of knowing how to finger the keys properly, but also, to a certain
extent, a question of good physical condition. The amount of muscular effort
required to operate a Linotype machine is not very great, but it is an occu-
pation calling for a clear brain and steady nerves, and anything which
promotes these conduces to speed and accuracy. Good health is an asset to
any Linotype operator, and the observance of a few common-sense rules
will aid in maintaining it. Much has been written regarding the necessity
of keeping Linotype machines in good order to obtain large output, but

Italic

Much has been written regarding the necessity of keeping
Linotype machines in good order to obtain large output, but
little has been said regarding the desirability of keeping the
operator in good health. To secure maximum output the oper-
ator must be kept in good condition, as well as the machine.
Most operators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype keyboard
is not simply a matter of knowing how to finger the keys
properly, but also, to a certain extent, a question of good phys-
ical condition. The amount of muscular effort required to

10 Point Antique No. 1

Much has been written regarding the necessity o£

keeping Linotype machines in good order to obtain
large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
in good condition, as well as the machine. Most op-
erators do not pay enough attention to the laws of
health. Fast and accurate work at the Linotype key-
board is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a ques

Italic

Much has been written regarding the necessity of
keeping Linotype machines in good order to obtain
large output, but little has been said regarding the de-

sirability of keeping the operator in good health. To
secure the maximum output the operator must be kept
in good condition, as well as the machine. Most op-

erators do not pay enough attention to the laws of

health. Fast and accurate work at the Linotype key-
board is not simply a matter of knowing how to finger

the keys properly, but also, to a certain extent, a ques

12 Point Antique No. 1

Much has been written regarding the neces-
sity of keeping Linotype machines in good
order to obtain large output, but little has been
said regarding the desirability of keeping the
operator in good health. To secure maximum
output the operator must be kept in good con-

dition, as well as the machine. Most operators
do not pay enough attention to the laws of

Italic

Much has been written regarding the neces-
sity of keeping Linotype machines in good
order to obtain large output.but little has been
said regarding the desirability oi keeping the
operator in good health. To secure maximum
output the operator must be kept in good con-
dition, as well as the machine. Most operators
do not pay enough attention to the laws of

14 Point Antique No. 1

Much has been written regarding the
necessity of keeping Linotype machines
in good order to obtain large output, but
little has been said regarding the desira-

bility of keeping the operator in good
health. To secure the maximum output

18 Point Antique No. 1

Much has been written regard
ing the necessity of keeping Lino
type machines in good order to

obtain large output, but little has

Italic

Much has been written regarding the
necessity of keeping Linotype machines
in good order to obtain large output, but
little has been said regarding the desira-

bility of keeping the operator in good
health. To secure the maximum output

Italic

Much has been written regard
ing the necessity of keeping Lino
type machines in good order to

obtain large output, but little has
24 Point Antique No. 1

Much has been written regarding the necessity of

keeping Linotype machines in good order to obtain

large output, but little has been said regarding the de
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IF WE WERE TO GLANCE IN UPON A WORKDAY IN THE
SCRIPTORIUM, OR THE GENERAL OFFICE OF A MONASTERY,
WE SHOULD FIND IT FITTED UP WITH FORMS OR DESKS
ARRANGED IN METHODICAL ORDER TO ACCOMMODATE A
LARGE NUMBER OF SCRIBES.

The size of the edition in those days depended solely upon the num-
ber of copyists employed upon the work, and these were limited to the
number of desks which the scriptorium could accommodate. With the
scribes once seated, their writing materials were placed before them, and a
reader familiar with the subject matter of the volume which was to be
transcribed recited from the copy before him, while the writers carefully

transcribed upon their sheets of parchment as they listened to the spoken
word. In selecting the copyists from the monastic community an effort was
made to secure those writers whose personal characteristics guaranteed
the greatest perfection and accuracy; yet with the bad light, poor ventila-

tion, and other handicaps, the possibility for having errors creep in was
always present. To prevent this, before turning the sheets over to the
armarium to be bound up, each manuscript volume was read, revised, and
re-read, so as to reduce to a minimum the possibility of having an imperfect
text perpetuate throughout the ages errors which unintentionally crept in.

It was the abbot of the monastery upon whom rested the management
of the scriptoria. It was he who decided upon the hours for labor, during
which the scribes were obliged to work with tireless energy, "not leaving to

go awandering in idleness," but centering their efforts wholly upon the
transcription of what was read to them to be written upon the parchment
sheets before them. No one was allowed to enter the room except the
abbot, or the prior, the sub-prior, and the armarium. The last-named was
in charge of all implements and the materials which were required by
the copyists; he secured the parchment and manufactured the ink, and was
responsible to see that the greatest care was used in preventing extrava-
gancies to creep in by wastefulness or damaged materials.

Another class of copyists were the secular scribes. Their work was
no less important, yet it was naturally less in quantity, and, because it lacked
the careful supervision which was given to the work of the monastic scribes,

their texts are far inferior as far as accuracy is concerned. These secular

SPECIFICATIONS: 14 Point Antique No. 1, solid; Decoration, I

r Nos. 719, 719»4 and 720; 6 Poin
No. 402 and 4 Poin

I. 157 with Cornerpie

ScTiiEn-mjcErr.i

tmmumimmmmimmm'im^mimmmMmimmmmi



stones and another for making mirrors, so

that, when he returned to his birthplace in

1446, he had gained a reputation as an in-

genious inventor, and found no difficulty

in borrowing funds to aid him in perfect-

ing his new scheme for casting movable

types. It was not until 1454 or thereabouts

that he was satisfied with his progress,

and used his new types to print that folio

Bible at which the world still wonders.

Thenceforward his V-'- "*—- •'" *»'-^ -^ *--

many inventors. H
appliances were sei

and though he foun

printed no more bo

died on February 2,

and almost friendle

But if the credit

genuity displayed i

such a book by a pr

Gutenberg's own, fo

was largely indebte

the mediaeval scribe

improved the gothi

proportions were ab
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SPECIFICATIONS

OVER-ALL SIZE (inside border) : 16% x 26'/i
picas.

TYPE: 10 Point Antique No. 1.

LEADING: 2 point.

TITLE : 10 Point Antique Ho. 1 roman caps.

FOLIO: 10 Point Antique

INITIAL: 96 Point Jensor

BORDER: Complete Page Panel, Jenson Series,
right-hand page, X-1435; left-hand page, X-1499.

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Antique No. 1, 2 point leaded)

1 figures, bracketed.

CRITICAL COMMENT
The Old Style Antique lends itself admirably

to combination with borders. The type is so

extremely readable that even the smaller

sizes may be used. The weight of its line,

owing to the absence of contrasting serifs,

gives it an attractive evenness of color.

In this page the running head is omitted, so

that the decoration of the border forms a

part of the page.

The margins shown here are for 33 x 44 paper
(untrimmed).

(8 Point Antique No. 1, 2 point leaded)

THE STORY OF PRINTING TYPES
S AN EXAMPLE OF
fine typography," said

William Morris (him-

self a printer of no little

account), "the earliest

book printed with mov-

able types, the Guten-

berg or forty-two line

Bible of about 1455, has never been sur-

passed."

This would be well-nigh incomprehen-

sible were it not that Johann Gutenberg

was a man of talent next-door to genius,

and lived in an age when the art of callig-

raphy had been brought almost to the pitch

of perfection.

Gutenberg was born in Mainz, about

1410, of noble parents, was exiled thence

when only ten years of age, and, until he

was nearly forty, supported himself by
putting into operation all manner of plans

for improvement of mechanical devices.

He invented one machine for polishing

[15]

150



THE STORY OF PRINTING TYPES

paper, arranged in bundles of neatly folded

quires, and, last of all, the simple printing press

with which they were to bring their work to its

conclusion.

They carried all this probably, in some rude

form of cart, either painfully propelled by them-

selves or drawn by a horse or mule. This is how
Conrad Sweynheym and Arnold Pannartz, the

first printers to reach Italy, must have arrived

at the Monastery of Subiaco, near Rome, some

time in the year 1464.

The monastery was a rich one, an

to increase its revenues. An agreem

quickly made with this pair of wand

ers, and the first Italian printing pre

up by them at Subiaco. At first the

worked with the types they had on h

urally of the Gothic characters used i

many. But the Italians were accuse

manuscripts written in the so-called

Minuscules, whose capitals were imi

the lapidary letters used by the Rom
their monuments and mortuary tabl

So the adaptive Germans set to w
the dies for the first fount of Roman
was ever cast. The capitals, as migh

SPECIFICATIONS

OVER-ALL SIZE (inside border) : 20 x 33 picas.

TYPE: 11 Point Antique No. 1.

LEADING: 3 point.

TITLE: 12 Point Antique No. 1 roman caps.

RUNNING HEAD: 11 Point Antique No. 1

FOLIO: 8 Point Antique No. 1 roman figures.

INITIAL: 48 Point Caslon (hand).

DECORATION: 18 Point Border Nos. 752Z, and
1S2R; Rules, 8 Point Matrix Slide No. 735 and

(6 Point Antique No. 1, 2 point leaded)

74

•^\

CRITICAL COMMENT
The Old Style Antique type is so extended as to be

impracticable for large books, but when properly

considered in its relation to the subject matter of

the text and in combination with appropriate bor-

ders, exceedingly decorative effects may be secured.

This page, compared with the 10 point (see page

150), shows a wider lead and the use of running

head, making a more open page. The color scheme is

consistently carried out, as the border is light. Great

care should always be used to make the weight of

the type page and of the line in the border corre-

spond.

Note the omission of quotation marks before large

initial.

The margins shown here are for 30^4 x 40 paper (un-

trimmed).

{8 Point Antique No. 1, 2 point leaded)

THE STORY OF PRINTING TYPES

BEYOND the Alps lies Italy," must have

been a pressing thought in the minds of

many German craftsmen of the Fifteenth

Century. "We," they must have reflected, "have

the creative brains and the skill of hand ; the great

nobles and churchmen of Italy have the love of

beauty and the wherewithal to pay for it. Surely,

if to Italy we can win our way, our fortunes are

made."

And so, on foot, they took their toilsome way
across the mountains, and, in many instances,

their dreams came true. Especially so was this

the case with the printers. It was in Germany
that printing was invented, and within a decade

of its invention the lowland plains were over-

run with wandering printers from Mainz and

Strasburg and other German cities.

These pilgrims of literature carried their

printing offices with them in the most literal

sense of the word. They carried their founts

of type, which they themselves had cast, their



SONNETS FROM THE PORTUGUESE
IRST time he kissed me, he

but only kissed

The fingers of this hand

wherewith I write;

And ever since, it grew

more clean and white,

Slow to world-greetings,

quick with its "Oh, list,"

When the angels speak. A ring of amethyst

I could not wear here, plainer to my sight.

Than that first kiss. The second passed in height

The first, and sought the forehead, and half missed.

Half falling on the hair. O beyond need!

That was the chrism of love, which love's own cro^vn,

With sanctifying sweetness, did precede.

The third upon my lips was folded down

In perfect, purple state ; since when, indeed,

I have been proud and said, "My love, my own."

m^M

CRITICAL COMMENT

IHIS page is printed opposite the Morris page

in order to show how the same idea may be
expressed in an original way. As the border

is lighter in weight, the Bodoni face is more
harmonious.

The margins shown here are for 31x50 paper
(untrimmed).

(8 Point Bodoni, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE (inside border) : 22 x 25 picas.

TYPE : 12 Point Bodoni.

LEADING : 4 point.

TITLE HEADING : 12 Point Bodoni roman caps.

INITIAL: 126 Point Bodoni Mortised Initial,

X-11S8; Inserted Character, 36 Point Bodoni.

BORDER : Decorative, 36 Point Bodoni Border
Nos. 12066, 12086, 12096, 12106, 12116. 12126,
12136, 12156 and 12166.

RULES : 4 Point Matrix Slide No. 508, and 8 Point
Matrix Slide No. 736.

(6 Point Bodoni, 2 point leaded)
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SONNETS FROM THE PORTUGUESE
IRST time he kissed me, he but

only kissed

The fingers of this hand
wherewith I write

;

And ever since, it grew more
clean and white,

Slow to world-greetings,
quick with its "Oh, list,"

When the angels speak.

A ring of amethyst
I could not wear here, plainer to my sight,

Than that first kiss. The second passed in height
The first, and sought the forehead, and half missed,

Half falling on the hair. O beyond need!
That was the chrism of love, which love's own

crown.
With sanctifying sweetness, did precede.

The third upon my lips was folded down
In perfect, purple state; since when, indeed,

I have been proud and said, "My love, my own."

CRITICAL COMMENT

This treatment is copied from the style

made popular by William Morris. The
Antique type has weight enough to

balance the solid border, and makes an

attractive if not an original page.

The margins shown here are for 31 x SO

paper (untrimmed).

(8 Point Antique No. 1, 2 point leaded)

SPECIFICATIONS

OVER-ALL SIZE: 23 ',4 x 25 picas.

TYPE: 12 Point Antique No. 1.

LEADING: 1 point.

TITLE HEADING: 12 Point Antique No. 1

roman caps.

INITIAL: 126 Point Jenson Initial, X-1402.

BORDER: Complete Page Panel, Jenson Seri<

right-hand page, X-1445.

(6 Point Antique No. 1, 2 point leaded)
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The Master Printer

We will now ask the reader to imagine

fourteen years passed since Caxton first

began working at his new art. It is not

difficult to picture the wooden building in

the almonry occupied by his sedate but

busy workmen. We can look in at yonder

window, and see the venerable master-

printer himself "sittying in his studye

where lay many and dyuerse paunflettis

and bookys." The great towers of West-

minster Abbey cast their shadows across

the room, for he is an early

already at work upon his t

the new French romance, c

dos." The "faire and ornate

author give him "grete pla

labors, almost without inter

the low sun, blazing from u

windows, warns him of the t

Again, we watch him pass w
eye through the rooms wher

are at work ; we see the mov

[4] '

: No.

SPECIFICATIONS

OVER-ALL SIZE: 19x35 picas.

TYPE: 12 Point Antique No. 1.

LEADING: S point.

TITLE: 14 Point Benedictine roman
CHAPTER TITLE: 12 Point Antiqu

RUNNING HEAD: 14 Point Benedictine ital

FOLIO : 12 Point Antique No. 1, bracketed.

INITIAL: 96 Point Jenson Initial, X-1441.

NUMBER OF WORDS TO FULL PAGE: 1

(6 Point Antique No. 1, 2 point leaded)

CRITICAL COMMENT

Old Style Antique could be used far more fre-

quently than at present in producing volumes
where slight manuscripts need to be extended

to attain the dignity of books.

One of the chief difficulties in an Old Style An-
tique book is that of combining other satis-

factory types in dressing up the page. The
Benedictine face, shown in chapter head and
running head of these pages, makes an admi-

rable combination. The small number of words
contained upon the page makes this a useful

suggestion when the manuscript is short.

The margins shown here are for 30^^ x 41 paper
(untrimmed).

(8 Point Antique No. 1, 2 point leaded)

THE MASTER PRINTER

CHAPTER IX

HE question of the exact

spot whereon England

established her first

printing press has al-

ready been discussed.

The well-known adver-

tisement of Caxton, which states that

pies of Salisbury use were on sale at the

"Red-pale," in the almonry, at Westmin-

ster, not only indicates the position of his

house, but also the sign by which it was

known. The precise appearance of the al-

monry in the Fifteenth Century must be

to some extent imaginary, but we know

that alms-houses were there, and prob-

ably two or three structures besides that

occupied by Caxton.

[3]
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ILLUSTRATIONS PAGE: Set in 6, 8 and

10 Point Antique No. 1 ; Rules, 5 Point

Matrix Slide No. 510 and 8 Point Matrix
Slide No. 736.

TITLE PAGE: Set in 8, 10 and 18 Point

Antique No. 1 caps; Rules, 5 Point

Matrix Slide No. 510 and 8 Point Matrix
Slide No. 736; Decoration, 36 Point

Bodoni Border Nos. 1217 and 1218.

(8 Point Antique No. 1, 2 point leaded)

THE MASTER
PRINTER

BY
BERT FRANCIS BLAKE

NEW YORK
PRINTERS PUBLISHING CO.

PUBLISHERS

ILLUSTRATIONS

Colophon of the Psalter of 1457

Introduction to Bible of 42 lines. Gutenberg

Catholicon of 1460. Mainz. Gutenberg .

Zenophon, 151 1. Bartholomew Trot . .

De Veritate, etc., Venice, 1480. Jenson .

A Supplement, Venice, 1483. Renner . .

Poggio, Antwerp, 1487. Matthew Goes .

etc., Venice, 1480. Jenson .

pos, Venice, 1471. Jenson ,

Litio, Venice, 1472. Renner

dua, 1472. Valdezocchio . .

CRITICAL COMMENT

Keep the weight of line in the front matter

in proportion to the weight of the text line.

Antique demands heavy treatment.

(8 Point Antique No. 1, 2 point leaded)
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PRINTING FROM WOOD BLOCKS
eventually "improved on their instruction."

And so, early in the Fifteenth Century the

Coreans were making movable types of copper

and printing books from them.

But there was another neighboring nation

which, like the Coreans, looked for initial in-

spiration in all its arts to the Chinese, but

which displayed even more ingenuity in bring-

ing them to technical perfection. About the

year 770 A. D. the Japane

toku in pursuance of a sol

be printed a million copie

Buddhist Scriptures on a

eighteen inches long by t

Wound up into tiny rolls

were inserted into minia

made of wood which wer

among the Buddhist tem

throughout the Empire.

This printing, however

in the strict sense of the

block—a woodcut, as we
Two centuries later we fi

language includes a word

"printed-book," so that p

[4

SPECIFICATIONS

OVER-ALL SIZE: 22 x 35 picas.

TYPE: 12 Point Antique No. 1.

LEADING: 3 point.

TITLE : 14 and 36 Point Benedictine roman caps.

RUNNING HEAD: 14 Point Benedictine roman
caps.

FOLIO : 12 Point Benedictine roman figures,
bracketed.

NUMBER OF WORDS TO FULL PAGE: 200.

(6 Point Antique No. 1, 2 point leaded)

CRITICAL COMMENT
The Old Style Antique face is one which

could be used much more successfully

in book work than at present. It has a

beauty quite distinct from any of the

other heavy-faced types, particularly be-

cause it preserves its simplicity of line.

In these pages, the Benedictine caps are

shown in combination with the Antique.

The margins shown here are for 33 x 44
paper (untrimmed).

(8 Point Antique No. 1, 2 point leaded)

PRINTING
FROM WOOD BLOCKS IN

THE ORIENT

Though the Chinese invented gunpowder, it

was we of the Occident who turned it to its ful-

lest murderous advantage by the subsequent in-

vention of arms of precision. In like manner
though the Chinese may have invented movable

types, they failed to build up with them a printed

literature as we did, when, centuries later, we
duplicated their invention.

As early as the middle of the Eleventh Cen-

tury of our era the Chinese printed from mov-

able types made of pottery, while the British

Museum possesses a copy of a Corean work

evidently printed from movable types and

bearing the equivalent of the date 1337 A. D.

Doubtless the Coreans borrowed the concep-

tion of movable types from the Chinese, but,

as was the habit of this hermit-people, they

[45]
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CONTENTS PAGE: Set in 8, 10, and

12 Point Benedictine.

TITLE PAGE: Set in 12 and 14 Point

Benedictine caps.

(10 Point Benedictine, 2 point leaded)

CONTENTS

I

Early Chinese Inventions

II

Movable Types 19

The Corcans and Their Habits 33

PRINTING FROM WOOD BLOCKS
A TRACT ON THE INFLUENCE OF
THE CHINESE ON THE COREANS

IN THE ORIENT

tunities 57

are contributed by

s, the photographers

Colony, Jerusalem

NEW YORK
THE PRINTERS PUBLISHING COMPANY

CRITICAL COMMENT

IhE Benedictine caps are harmonious when
combined with Antique and are decorative

without being ornate.

(8 Point Benedictine, 2 point leaded)
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THE FIRST ENGLISH BOOK

"lO WILLIAM CAXTON, MERCER
of London, we owe the first book
printed in the English language, and
therefore by the printers of America,
equally with those of England, should
his name be held in high esteem.

There is an appealing touch of hu-
man nature in the story of this stolid

English merchant, who in his fiftieth

year turned aside from his prosperous undertakings to devote
himself to learningand practising thenew-born art of printing.

Caxton was living at Bruges, so well thought of by his

compatriots that he had been elected "Governor of the

English Nation in the Low Countries," when, to please

his patroness the Duchess of Burgundy, he set himself to

translate the "Recuyell of the Histories of Troye." The
work finished, he found so many friends desiring copies

that the labor of writing them would have been too weari-

some. Accordingly he made up his mind to learn the new
art of printing in order, as he says, "that every man might
have his copy at once."

There was living in Bruges at this time one Colard
Mansion, a manuscript writer who had, it is uncertain

exactly how, learned the art and mystery of casting types

and of printing from them. To him, as the only printer in

Bruges, Caxton came to learn how, quickly and economi-
cally, he might reduplicate his copies of the "Recuyell."

It must have taken the worthy pair at least six months
to complete their work, so that, as Caxton finished his

translation at the end of the year 1471, it was probably late

in 1472 that the first book printed in the English language

[3]

SPECIFICATIONS
OVER-ALL SIZE: 32 x 55'^ picas. HEADPIECE: Benedictine Series, X-1378.

TYPE: 14 Point Antique No. 1, 1 point leaded. INITIAL: 132 Point Benedictine Initial, X-13S1

;

CHAPTER TITLE: 14 Point Antique No. 1 roman caps. Second Color. X-1354.

FOLIO: 14 Point Antique No. 1 figure, bracketed. NUMBER OF WORDS TO FULL PAGE: 440.

(6 Point Antique No. 1, 2 point leaded)
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BENEDICTINE
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One Color

One Color
One Color

132 POINT INITIAL—A to Z

Metal Base. X-n 50 Second Color . . Metal Base, X-1 3 53

Wood Base, X-1 351 Second Color . . Wood Base, X- 1 3 54
Unmounted. X-1 352 Second Color . . Unmounted, X-1 35 5

48 POINT INITIAL—A to Z

Metal Base, X-1 356 Second Color . . Metal Base, X-1 358
Unmounted, X-1 35

7

Second Color . . Unmounted, X-1 359

Wood Base, Mortised, X-1 364; Unmounted, Unmortised, X-1 365
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HEADBAND: 32 x IO/2 pi«s. Wood Bast, X-13 78; Unmounted. X-1 3 79
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HEADBAND: 32 x 10^ picas. Wood Base, Mortised, X-1376: Unmounted. Unmottiscd, X.1377

IhE border turrounding thit page is composed of 24

Point Border No. S24 with rules cast from 6 Point

Matrix Slide So. 516 md 10 Point Matrix Slide No.

1654 on either side.
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THE CHELTENHAM SERIES of DECORATIONS
BORDERS, INITIALS, HEADINGS and ORNAMENTS

For Either One or Two Color Printing

36 POINT INITIAL—A TO Z
One Color . . Metal Base. X- 1 144; Unmounted, X- 1 284
Second Color . Metal Base, X- 1 285 ; Unmounted. X- 1 286
Tint Block . . Metal Base. X- 1287; Unmounted. X- 1 288

i1
78 POINT INITIAL

A TO Z
One Color

Metal F - - -

156 POINT INITIAL—A TO Z
Metal Base Wood Base Un

One Color ... X- 11 46 X-1294 ;

Second Color . X-1296 X-1297 :

TintBlock . . . X-I299 X-1300 :

M >tal Ba SP X 115
Ur ed X 131

Metal Ba X m
Unmounted X 131

Tint Bock
M
Ur

tal Ba
ed'

X
X

131
131

ORNAMENT— 21/2 inches long by 78 points deep
One Color. . Wood Base. X- II 48 ; Unmounted, X- I 302
TintBlock . WoodBase, X- 1303; Unmounted. X- 1304

ORNAMENT—21/2 inches long by 78 points deep
ne Color. . Wood Base. X- 1 I 49 ; Unmounted. X- I 305
int Block . WoodBase. X- 1306; Unmounted. X- 1307

ORNAMENT—3 % inches long by 78 points deep
OneColor . . Wood Base. X- 1 1 50; Unmounted. X- 1 308
Second Color . Wood Base. X- 1309; Unmounted. X- 13 10



LINOTYPE
CHELTENHAM INITIALS

From exclusive designs, specially created to enhance

the beauty of pages set in faces whose weight of

thick and thin lines approximates that of Cheltenham
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CHELTENHAM BORDER MATRICES

m\

ml

ml

ml

B

ml

18 Point Border No. 770

m'miu
1 8 Point Border Nos. 770% and770y2

1 8 Point Border Nos. 77IRand77IL

1 8 Point Border No. 772

18 Point Border No. 773

8 Point Border No. 774

1 8 Point Border Nos. 774 "^ and774y2

]i^^m^m^mr^m?i^^^^^i
1 8 Point Border Nos. 7 7 6 14 and 7 7 6 V2

im^mMMMm^^m

18 Point Border No 778

|[S^Ml3M!S3Hi
18 Point Border No 779

mmwmmsmmmsmm
1 8 Point Border No 780

1 8 Point Border No 781

[HBHHiBlSEHHEBH
18 Point Border No 782

m\\

m

8 Point Border No. 775

18Point Border No. 776

18 Point Border No. 783

1 8 Point Border No. 784

RULES AND SIMPLE BORDER SLIDES
APPROPRIATE WITH CHELTENHAM

6 Point Matrix Slide No. 1338a

6 Point Matrix Slide No. 1424

6 Point Matrix SlideNo. 517

1 Point Matrix Slide No. 1 65

4

1 HE pleasing border arrangemertl as used on this page B>aa

produced ivith ihe Linotype material listed heremth : 18 Point

Border Nos. 77/R, 77/L and 772, 4 Point Matrix Slide No.
508, 8 Point Matrix Slide No. 1371, and 6 Point Matrix
Slides Nos. 516 and 140U. Dash in body of page is 5Vi Point

No. 994.



CHELTENHAM BORDERS COMBINED

1 8 Point Border Nos 778 and 784 1 8 Point Border Nos. 775 and 784

8 Point Border Nos 772 and 784 18 Point Border Nos. 770 and 784

J '^ <-J ^o 2S

1 8 Point Border Nos. 777 and 782

Ihe following Linotype decorative material

was used in building up the panel surround-

ing this page: 18 Point Border Nos. 772,

770y4 and 77/R, 6 Point Matrix Slides Nos.

252, 516. 742 and 1338a.

18 Point Border Nos. 770, 770^/^, 776^/^, and

776Yl, in combination, were used in making

up the free ornament shown opposite. 5J/2

Point Matrix Slide Dash No. 994 is used

TYP(^^^^PHY
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INITIALS AND BORDER FOR JENSON
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156 POINT INITIAL—A to Z

. Metal Base. X- 1408: Wood Base. X-1409: Unmounted. X-HIO

. Metal Base, X- 1 4 1

1

; Wood Base, X- 1 4 1 2 ; Unmounted. X- 1 4 1
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BORDER FOR JENSON PAGE
decorations which have been de-

signed to go with the Jenson face, and

which are shown in this section, are

based upon the same principles as the

type itself* Nicholas Jenson, of

Venice, departed from the practice of

the first type-designers slavishly to

copy their written examples, and was the first to re-

claim designing of type from the imperfections and

accidents of hand-lettering. With this example before

him, the designer of these border designs, initial letters,

headpieces and tailpieces, struck an equally original

note in producing decoration which is distinctive in

itself but which has been designed with a careful con-

sideration of its appropriateness for use in cormection

with the type itself* Too many volumes in which type

and decoration are combined fail to accomplish their

purpose because while both type and decoration are

beautiful in themselves, they are not beautiful in

SPECIFICATIONS

TYPE: 1 2 Point Jenson.

LEADING: 2 J4 point.

TITLE: 14 Point Jenson capi

INITIAL: 9 6 Point Jenson.

COMPLETE PAGE PANEL
Outside, 34^ X42J4 picas.

Mortise. 24-4 x 26>4 picas.

Wood Base. Mortised, right-hand
page. X-1445.

Wood Base. Mortised, left-hand



CRITICAL COMMENT

IHERE is great danger of an over-use

of red in decoration. In employing these

heavy designs, it is usually more effec-

tive to light up the solid by a touch of

color in the center, as shown herewith.

Restraint is the hand-maiden of artistic

printing.

(S Point Jenson. Z point leaded)

^

I

Do not overlook the value
of white paper, particularly

in connection with heavy-

face type and heavy deco-

ration, when laying out

front matter.The text pages,

being solid, should have
about one nonpareil margin
of blank between the deco-

ration and the type, but the

title page may be made
more effective if a larger

amount of blank surrounds

the type inside the border.

The title shown herewith

illustrates the idea«

CATALOGUE
OF DECORATIONS
AND INITIALS

which can be secured

to combine with Jenson

type in artistic books

TAILPIECE
Wood Base. X-1439
Unmounted, X- 1440

Mergenthaler Linotype Company
Brooklyn, New York

COMPLETE PAGE PANEL

Outside, 29 x45 p cas: Mortise, 20^ x31 picas

Wood Base i. right-hand i age, X-1433.
Wood Base, Mortise . left-hand page. X-1495.

Unmounted Unmor ised, right-ha »d page. X- 1434.

Unmounted Unmor ised, left-hand page, X- 149 6.

Also made size sm slier

Outside, 26 x40H picas: Mort se. 18/a=t28p
Wood Base. Mortise , right-hand f age,X-1435.

Wood Base. Mortise , left-hand page, X-1499.

Unmounted Unmor ised. right-ha idpage, X-1436.
Unmounted Unmor ised. left-banc page, X-1500.

(6Po nt Bene Uctine Book. point leaded)
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Appropriate

MATRIX BORDERS AND SLIDES

for use with the Jenson Series

MATRIX BORDERS MATRIX SLIDES
v:'tf'tf^f*'tf*^i^F4f^î f4P^f^e^f^f4f04e4f**^f4f4^ «»«»»»«» — •»•»«»»»•»•»»»

6PointNos. 19 and 1 9 J^

(Also made in Matrix Slide form)

6 Point Nos. 21. 22 and 23

6 Point No. 1323

6 Point No. 13 26

i
"i"i"i"M-i"M '

i 1 1 1 M-i-i 'Mi 1 111 1 1 1 1 1 111 I ! rr

(Also made in Matrix Slide form)
6 Point No. 133 3

6 Point No. 4 7

(Also made in Matrix Slide form)
6 Point No. 1338i

6 Point No. 13 3<

6 Point No. 13406
()4H^(0

6 Point No. 138
6 Point No. 1360

(Also made in Border Matrix form)

12 Point No. 505
6 Point No. 1365

i^i^J^J^i^i^:f^«t»t>i^>i?t«t>i^^
2 Point Nos. 506 and 50

i

|..|. 4n|..|..I..I..lM|..|..|Ml..|..t..|nI..I..|..l..tM|..InI..I..|..|..|M|M|..I..|i.|..|..I..|..I.

6 Point No. 1422

(Also made in Border Matrix form)

12 Point No. 510

12 Point Nos. 528 and 528i4
6 Point No. 1501

(Also made in Border Matrix form)

1H£ combination of borders and matrix slides in the border design sur-

rounding this page is made up of the following Linotype material: \2

Point Border Nos. 528 and 528y4> 4 Point Matrix Slide No. 508 and 6

Point Matrix Slides Nos. 5^6 and 1333.
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MODELS FOR FOREIGN LANGUAGE
PAGES AND SCHOOL BOOKS

HE SELECTION of type for school-book pages and

the arrangement of this type upon the page, while

subject to the laws of good taste which dominate book

composition, have, in addition, certain unwritten laws

of their own which must always be respected. In the

ordinary volume it is a cardinal principle that books are made to

read, and, in the selection of types, legibility must be considered

—

in school books the type must not only be that which can be read, but

that which can be read easily. The standard Linotype faces shown

in this section measure absolutely up to this unwritten law.

The importance of introducing artistic layout in the ordinary

volume is emphasized in the school book. The mind of the child

may be compared to an undeveloped photographic plate, sensitive

to every impression. School books are a part of his every-day life,

and he looks upon them unconsciously as his mentors. If a page is

badly composed, a child, knowing no better, accepts this as standard

and receives an impression which it will be difficult to efface.

The fallacy has long existed that, while the Linotype machine has

proved itself adapted to the composition of ordinary volumes, it can-

not be used as successfully upon intricate and technical composition.

This section is intended as a demonstration to prove the elasticity

and versatility of the Linotype, and speaks louder than any argu-

ment which could be advanced in discussion.

SPECIFICATIONS: The decorative panel surrounding this page was
built up with the following Linotype material: The first and fifth units

consist of a combination of 12 Point Border Nos. 1060%, lOdO'/z,
1060d and 1060 f; the second and fourth are alike and are cast from 6
Point Matrix Slide No. liilz.; the center unit shows 18 Point Border
Nos. 716 and 756 alternated, and the hair-line rule finishing the design
is 2 Point Matrix Slide No. 401. The initial is made up of slugs cast

from 5 Point Matrix Slide No. 506, 6 Point Matrix Slide No. 1351a.
and 6 Point Border Nos. 118 and 118%. The body of page was set in

14 Point Franklin Old Style, with italic and small caps, with heading in

18 Point Franklin Old Style roman caps.



\

STYLE PAGES
FOR ENGLISH PRIMER

TWO LITTLE RUNAWAYS 5 TITLE PAGE: Set in various sizes

of caps and small caps of the Franklin

They said they did not have Old style Series with title in 24 Point

anything good to eat.
Bodonicaps.

C .1 11 y yc 1 TEXT PAGE: Set in 18 Point Frank-
So they led a sad hie and were Hn Old style with running head in

cross all day long. 8 Point Roman caps. The sub-head is

T, • i. i. L .lL set in 14 Point Bodoni Bold caps and
It was quite a treat when they lower case italic with roman figure.

went to sleep. That was the only (loPointoidstyUNo.i.zpointieadei)

time there was peace with them.

keep hind

kind

so bad

sad

2. Snappy and Spit

f

a Sad Life

Snappy and Spitfii

young. They did nc

other. They did not

to each other. They d

how to be good. No
had told them.

Snappy and Spitf

find good in anything

not like the house th

TWO
LITTLE RUNAWAYS

A STORY FOR

FIRST OR SECOND YEAR CLASSES

ADAPTED AND REVISED BY

MELVIN HIX, B. S.

PRINCIPAL OF PUBLIC SCHOOL NO. 8o, ASTORIA, NEW YORK CITY

AND

WALTER L. HERVEY, Ph. D.

MEMBER OF THE BOARD OF EXAMINERS, DEPART.MENT

OF EDUCATION, NEW YORK CITY, FORMERLY
PRESIDENT OF TEACHERS COLLEGE

CRITICAL COMMENT

The title page of a school-book usually

contains more matter than a trade-

book title.

Care must be taken to preserve the com-

parative value of the various lines in

determining the relative sizes of type.

The Franklin Old Style is exceedingly

effective in producing pages which

are legible without loss of beauty.

(10 Point Old Style No. 1, 2 point leaded)

LONGMANS, GREEN & CO.

55 FIFTH AVENUE, NEW YORK
PRAIRIE AVENUE AND 25TH STREET, CHICAGO
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Mr. William Allen Chance or Mr. W. A. Chance,

Mrs. John French Brush or Mrs. J. F. Brush

Written Work

Write the foUomng names, using initials in place

of the given names:

William Dean Howells John Greenleaf Whittier

Henry Wadsworth Longfellow James Russell Lowell

James Whitcomb Riley Edgar Allen Poe

Write your own name, using an initial in place of

each word hut the last of your name. Write the

name of each member of your family, using initials

in place of given names.

A person's given name is often called his Chris-

tian name. Initials are often used in place of

Christian names.

38. Abbreviations

Some words are often written in sh

When part of a word is written to stai

whole word, we say the word is abbrevif

The months are abbreviated in this wj

STYLE PAGES

FOR ELEMENTARY LANGUAGE

SPECIFICATIONS

TYPE: 11 and 12 Point Scotch and
10 Point Antique No. 1.

LEADING: 2 point.

SUBJECT DIVISIONS: 11 Point Antique No. 1

SUBHEADS: 6 Point Scotch small caps.

FOLIO: 10 Point Scotch.

(6 Point Old Style No. 1, 2 point leaded)

January Jan. July

February Feb. August

March Mar. September

April Apr. October

May yiav November
June June December

CRITICAL COMMENT
1 HE Scotch face, because of its simplicity

of line and legibility, is peculiarly adapted

to use in school books. The combination of

Antique No. 1 with the Scotch is effective,

but to secure definite emphasis to subject

divisions a larger size of Antique must be

used than with old style owing to the

weight of the text type.

(S Point Old Style No. 1, 2 point leaded)

white blossoms and its dark green leaves, it must have

been beautiful.

Three times each year, the leaves of the tea plant are

gathered into baskets hung from the necks of the pickers.

After the leaves have been partly dried in the sun, they

are heated over beds of charcoal. They are then spread

out on a table, and rolled over and over in the hands until

they become the shriveled little twists which we call tea.

36. Composition

Write two paragraphs about some fruit-bearing

plant or tree which you know about. Let your

first paragraph describe the plant, its leaves, and

its blossoms. Let your second describe the fruit,

tell how it is gathered, and in how many ways it is

used.

37. Initial Letters

The initial letter of any word is its first letter.

The initials of these names are as follows:

Frank Homer F. H.

Ida Bryson I. B.

Mary Jane Conner M. J. C.

Learn:

An initial is the first letter of a word used in place of

the word.

An initial is always written as a capital letter.

The period is used after an initial.

An initial letter is not often used to take the

place of a person's last name, but it is often used

in place of the given name. Thus

:

41
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125, 126

Sixth Grade

1

sad'dler huck'ster sur'geon

seam'stress hawk'er phy si'cian

auc tion eer' ma gi'cian ma chin'ist

re por'ter

mes'sen ger

in spect'or
STYLE PAGES FOR SPELLER

What does each of these people do ? Copy, changing each word

to the plural form.

127, 128

der'rick joist bal'co ny dredge

plat'form foun da'tion stair'case tim'ber

par ti'tion fres'co ma'son ry hoist

Explain these terms used in connection with building. Write

the plural form of each word underlined.

SPECIFICATIONS

TITLE PAGE: Set in 7, 8, 12 and 14 Point

Old Style No. 1 roman caps, 6 and 8 point

small caps and 8 point italic caps. Title in

30 Point Benedictine Book.

TEXT PAGE: Set in 10 and 12 Point Old
Style No. 1 and 8 Point Antique No. 1

figures.

(8 Point Old Style No. 1, 2 point leaded)

129

drug'gist pes'tle rem'e dy

pre scrip'tion phys'ic phos'phate

Use these words in sentences to show their mea

am mo'ni a

sur'ger y

A
cougar reindeer hideous

crocodile reptile greedy

hyena magpie ferocious

vulture viper furious

Use the words in list B to form phrases with tho

NEW- WORLD
SPELLER

GRADES THREE TO EIGHT

[221] BY

JULIA HELEN WOHLFARTH
FORMERLY PRINCIPAL OF HORACE MANN ELEMENTARY SCHOOL-

TEACHERS COLLEGE, COLUMBIA UNIVERSITY

LILLIAN EMILY ROGERS
TEACHER IN HORACE MANN ELEMENTARY SCHOOL-

TEACHERS COLLEGE. COLUMBIA UNIVERSITY

ILLUSTRATED

CRITICAL COMMENT
Old style No. l may safely be selected

for both the title and text pages of school

books. Care, however, must be used in the

selection of sizes. The title opposite shows

a well-balanced page set in various sizes of

caps and small caps, offset by the 30 Point

Benedictine Book heading. The text page

illustrates the proper contrast between list

of words and instructions.

(8 Point Old Style No. 1, 2 point leaded)

(§)

YONKERS-ON-HUDSON, NEW YORK

WORLD BOOK COMPANY

[Reset in Linotype Typography. Courtesy World Book Company'\
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They made blocks of snow and built Eskimo

houses. They rode on sleds over the hard snow.

Some of the boys played that they were Eskimo

dogs, and they ran over the snow, barking and

pulling the sleds. The girls had great fun riding

on the sleds. After recess, they read

ABOUT THE ESKIMOS

The Eskimos live in the far North. The

ground there freezes very hard, and it is covered

with deep snow nearly all the year round. It is

so cold there, that all the people dress in fur most

of the time.

No trees grow there. So the people

winter homes of hard blocks of sm

the short summer lasts, they live in te

tents are made of skins.

An Eskimo's winter home is a qu

round house. It has no windows,

three rooms in it. The first is a

covered way leading to the other n

95

STYLE PAGES

FOR INTERMEDIATE READER

SPECIFICATIONS

TYPE: 14 Point Old Style No. I.

LEADING: 4 point.

SUBJECT DIVISION: 14 Point Old Style No. 1

(6 Point Old Style No. 1, 2 point leaded)

CRITICAL COMMENT
In school books, the type must not only be

that which can be read, but that which can

be read easily. Old Style No. 1 combines

every element which school book require-

ments demand.

(8 Point Old Style No. 1, 2 point leaded)

After a while, the fox came back. He took up

his bag and saw that the bumblebee was gone.

"Where is my bumblebee?" he said.

"Oh, I just untied the bag," said the woman,

"and the bumblebee flew out. The rooster

caught it and ate it up."

"Very well, then, I must have the rooster,"

said the fox.

So he caught the rooster. He put him into his

bag and traveled on.

The fox soon came to another house and went

in. He said to the woman of the house,

"May I leave my bag here, while I go to

Squintum's to get a pumpkin pie?"

"Yes, you may," said the woman.

"Then be careful not to open the bag," said

the fox.

bumble care help travel

tumble careful helpful traveled

stumble thank thought traveler

rumble thankful thoughtful traveling

51
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48 PARTY ORGANIZATIONS AND ACTIVITIES

subsistence, stationery, the writing and printing and

distribution of letters, circulars, and posters, and tele-

phone and telegraph services. The early corrupt-prac-

tices acts in this country proved unavailing because of

the lack of publicity attending the contributions and ex-

penditures of parties. The Act of Congress to which

we have already referred requires not only publicity of

contributions but publicity of expenditure. Even this,

it is to be feared, will not entirely prevent the corrupt

use of money in elections, there having been devised as

yet no method by which candidates or campaign com-

mittees can be obliged to render an honest renort. Tf a

voter is bribed, the transaction i

one between the candidate or

hand, and the voter on the oth(

say anything about it. For the

tion in elections we must depe

standard of morality of the coi

STYLE PAGES

FOR GENERAL HISTORY

SPECIFICATIONS

TYPE: 8 and 10 Point Old Style No. 1.

LEADING: 2 point.

CHAPTER NUMBER: 10 Point Old Style No. 1

SUBJECT DIVISIONS: 8 Point Antique No. 1

SIDE HEADS: 8 Point Antique No. 1 caps and

RUNNING HEAD: 8 Point Old Style No. 1

italic caps.

FOLIO: 8 Point Old Style No. 1 figures.

(6 Point Old Style No. 1, 2 point leaded)

SUGGESTIONS FOR FU

This chapter covers several subj

with regard to which a vast deal ha;

ences are arranged under the severa

Party Machinery: The most avail

in Ray, pp. 172-191. Ford, H. J.,

American Politics, pp. 294-333, is re

erence should also be made to Wooi
ties and Party Problems, 193-204;

.

Parties and Elections, pp. 169-211.

Macy, Jesse, Party Organization c

valuable.

The Machine: Bryce, chs. Ix-lxvi

GORSKi, M., Democracy and the Part

Ray, p. O., Introduction to Political

itics, pp. ZZ2>-Z67, will also be found

City the Hope of Democracy, Munr

CRITICAL COMMENT
JNIOTE particularly the effectiveness of Old

Style No. 1 and Antique No. 1 in combina-

tion. The divisions required to keep the au-

thor's plan clearly before the pupil are

made clear without undue emphasis which

would mar the typographical appearance of

the page.

(8 Point Old Style No. 1. 2 point leaded)

CHAPTER III

FORMATION OF THE UNION

During the colonial period there were only scattered Forces for

efforts to bring together the settlements of the Atlantic and against

, • 7 r -I-,
union

seaboard in any form of common government. The
great stretches of wilderness which separated the col-

onies from one another made strongly against the spirit

of union. Local patriotism was much in evidence, and

their common dependence on Great Britain was an ob-

stacle to the recognition of general interests. Further-

more, the mother country regarded with jealousy the

idea of a colonial federation which might unduly arouse

the spirits of her always unruly children. Over against

these influences must be set the common nationality

of the colonists and their common dangers from the

French and the Indians.

This danger was the occasion for the formation of The New
the first and most effective of the intercolonial unions, po { dera-
the New England Conferdation. Its members were the tion

colonies of Massachusetts, Plymouth, Connecticut, and

New Haven. The legislature of each colony elected

two commissioners to its governing body. They met

annually at the capital of each colony in rotation, ex-

cept that it was Boston's turn every other year. The
concurrence of six of the eight commissioners was
necessary to any action. The principal business of the

Confederation was defense against the Indians, but

the commissioners were given power likewise "to frame

and establish agreements and orders in general cases of

a civil nature, wherein all the plantations are interested

[Reset in Linotype Typography. Courtesy World Book Company]
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GERMAN GOVERNMENT AND POLITICS

existing under the rules of international law

:

ambassadors (at present 9), ministers (17), min-

ister residents and charges d'affaires.

The commercial representation of the Empire

abroad, i. e., the consular service, is completely in

the hands of the Empire. All the consuls are

Imperial civil service officers appointed by the

Kaiser after the consulation of the Bundesrat

(R. v.. Article 56). There are consules electi or

honorary consuls and consuls missi or professional

consuls. Of the latter category there exists three

classes : consuls-general, consuls, and vice-consuls.

The consuls may appoint special consular agents as

their assistants. These consuls are also the judicial

officers in a number of cases of non-contentious

jurisdiction.^

By special treaties of extra territoriality consuls

may act as judges in civil and cri

(for example in China and Persia).

Appeals from their jurisdiction

Reichsgericht.

SELECTED BIBLIOGRAPHY
Ye.« Books :

Schiemann, Th. "Deutschland und die gr

Since 1900.

Annual Register. Since 1758.

"La vie politique dans les deux-mondes."

Rose, F. H. "The Development ot the Europ
1870-1900," Vol.. I. Chapter VI ; and Vol.

Onken, H. The German Empire. In "Camb
History," Vol. XII, Chapter VI.

[258]

1 Cf. pp. 194 ff.

CRITICAL COMMENT
i HE Original Old Style face possesses

characteristics all its own. It is not as

legible as the Old Style or the Scotch,

but may be used on volumes intended for

adult readers. These pages show how
effective this face may be made when
care is exercised in the layout.

(g Point Old Style So. 1, 2 point leaded)

STYLE PAGES

FOR GENERAL HISTORY

SPECIFICATIONS

TYPE: 8 and 10 Point Original Old Style.

LEADING: 2 point.

TITLE: 21 Point Caslon Old Face caps and
lower case roman.

CHAPTER NUMBER: 10 Point Original Old Style
roman caps.

CHAPTER TITLE: 10 Point Original Old Style

RUNNING HEAD: 9 Point Caslon Old Face

SIDE HEADS: 6 Point Title No. 1 caps and
lower case.

INITIAL: 48 Point Caslon (hand).

RULE: 2 Point Matrix Slide No. 405.

FOLIO: 10 Point Original Old Style figures,

bracketed.

(6 Point Old Style No. 1, 2 point leaded)

Government and Politics of

the German Empire

THE PHYSICAL BASIS OF THE
G E R MAN EMPIRE

THE German Empire lies between the Territory

55th and the 48th degree of north lati-
^jf^atg

tude. It therefore is a country of me-

dium temperature. It is somewhat colder than its

latitude would indicate, since it is closed by the

Alps against the mild winds of the South and

open to the cold northern and eastern regions of

Europe. The Atlantic Ocean makes the weather

of the Northwest milder, while the general altitude

and the Alp wall make the South colder, with

the result that the average yearly temperature as a

whole is higher in northern Germany.

The four seasons are distinctly different from

each other, thus giving the people a refreshing

and very desirable change. Germany as a whole

is a damp country. All seasons bring humidity,

especially the spring and the late summer, the

southern mountainous territory receiving a heavier

precipitation than the northern plain. On the

other hand the North has steadier winds than the

[1]
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CHEMISTRY AND ITS USES 307

c. The sodium sulfide is then heated with calcium carbonate,

when the following reaction takes place:

Na2S + CaCOg-* CaS + NagCOg

2. Solvay process. This newer process, and the only one used

in the United States, consists in passing carbon dioxide and

ammonia into a saturated solution of sodium chloride:

a. NH3 + CO2 + NaCl + H2O -^ NaHCOg + NH^Cl

The sodimn hydrogen carbonate is then filtered off and heated:

b. 2 NaHCOg-^ Na2C03 + H2O + COg

The ammonium chloride formed in equation a is utilized in once

more preparing ammonia.

When sodium carbonate is crystallizt

large crystals of the formula NajCOg .

as washing soda or sal soda. Its soluti

basic reaction and is used for laundry p
of the fact that it is used in the manv

and many chemical reagents will indica

industries. It is one of the few soluble c;

STYLE PAGES

FOR CHEMISTRY

SPECIFICATIONS

TYPE: 8, 9 and 10 Point No. 21 with italic and

SIDE HEADS: 9 and 10 Point Antique No. 1

reman and 10 Point Antique No. 1 italic.

SUBHEAD: 6 Point Antique No. 1 roman caps.

RUNNING HEAD: 9 Point No. 21 roman caps.

FOLIO: 10 Point No. 21 figures.

MATHEMATICAL SIGNS: 8 and 10 Point No. 1

cial characters.

INFERIOR FIGURES:
special characters.

ind 10 Point No. 1

(6 Point Old Style No. 1, 2 point leaded)

Historical. In former times sodium carl

ing seaweeds and extracting the carbonate

account the salt was called soda ash, a nt

During the French Revolution this supply •

of the French government Leblanc (Fig. li

paring the carbonate directly from salt. A
which bears his name and which was used e:

It has been replaced to a large extent by the

devised by the Belgian chemist Solvay (Fig.

By-products. The substances obtained

from the main product, are called the bij-

many processes depends upon the value of

Thus hydrochloric acid, a by-product in the

able enough to make the process pay, even

can be made more cheaply in other ways.

Hydrolysis of salts. In connectic

(p. 154) we learned that when an acid i

CRITICAL COMMENT
The composition of text-book and other

copy requiring a miscellaneous assortment

of signs and special figures is as straight-

matter for the Linotype.

In the specimens shown on this and the facing

page, the mathematical signs, inferior fig-

ures and other special characters were cut

to run in the Auxiliary Magazine of a

Model 14.

(8 Point Old Style No. 1. 2 point leaded)

THE CHLORINE FAMILY

steam (p. 71). These relations may be represented graphically

in the following way, the squares representing equal volumes:

I

Hz
I

+
I

CI2
I

-»
I

HCl
I

+
I

HCl
I

I

Ha
I I

H2
I

+ roT] -»
I

H2O
I

+ |H20|

In the early part of the past century the distinguished French

chemist Gay-Lussac (Fig- 26) studied the volume relations of

many combining gases and concluded that similar relations

always hold. His observations are summed up in the following

generalization, known as the law of volumes: When two gases

combine chemically there is always a simple ratio between the

volumes that combine and also between the volume of either one

of them and that of the product, provided it is a gas. By a

simple ratio is meant, of course, the ratio of integer numbers; as,

1 : 2 or 2 : 3.

EXERCISES

1. Give the name and the nationality of the discoverer of each of the

halogens.

2. Contrast the properties of the halogens.

3. Contrast the chemical conduct of the halogens.

4. (a) Give the names and formulas of the compounds that each of the

halogens forms with hydrogen, (b) To what class of compounds do they

belong?

5. What elements are liquids at ordinary temperature?

6. Consult the dictionary for the significance of the names of each of

the halogens.

7. (a) How do you account for the fact that the pure liquid hydrogen

fluoride is a nonconductor of electricity? (b) How did Moissan render it

a conductor?

8. In what other connection has the name of Moissan been mentioned?

9. Why cannot fluorine be prepared by electrolyzing hydrofluoric acid?

10. Why do we write the formula for hydrogen fluoride as H2F2 while

that for hydrogen chloride is written HCl?

n. (a) What gas has been studied that resembles the vapor of bromine

in color? (b) How could you distinguish between the two?

12. Why do solutions of hydrogen bromide and hydrogen iodide color

on standing, while hydrogen fluoride and hydrogen chloride do not?

[Reset in Linotype Typography. Courtesy Ginn & Company}
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EFFICIENCY 147

5. Why is sand often placed on a track in starting a heavy train?

6. In what way is friction an advantage in hfting buildings with a

jackscrew? In what way is it a disadvantage?

7. A smooth block is 10 X 8 X 3 in. Compare the distances which it will

slide when given a certain initial velocity on smooth ice if resting first, on

a 10 X 8 face ; second, on a 10 X 3 face ; third, on an 8 X 3 face.

8. What is the coefficient of friction of brass on brass if a force of 25 lb.

is required to maintain umform motion in a brass block weighing 200 lb.

when it slides horizontally on a brass bed?

9. The coelficent of friction between a block and a table is .3. What
force will be required to keep a 500-gram block in umform motion?

STYLE PAGES FOR PHYSICS

SPECIFICATIONS

TYPE: 8 and 10 Point No. 21 with italic and small

LEADING: 2 point.

SUBHEADS: 8 and 10 Point Clarendon No. 1.

RUNNING HEAD: 9 Point No. 21 caps.

CAPTION: 7 and 8 Point No. 21.

FOLIO: 10 Point No. 21 figures.

(6 Point Old Style No. 1, 2 point leaded)

Efficiency

176. Definition of efficiency. Since it is only in an ideal

machine that there is no friction, in all ac

done by the acting force always exceeds

work done against friction, the amount

stored up. We have seen that the forme

sense that it can never be regained. Sin

represents work which can be regained, i

In most machines an effort is made to I

large a fraction of the total work expendt

of the useful work to the total work doh

called the Efficiency oj the machine. T

„„ . Useful work acci
EflBciency=

Total work ex

Thus, if in the system of pulleys shown in Fi

a weight of 50 g. at E in order to pull up slowl.

at R, the work done by the 50 g. while E is

L The useful work a omplished in

240 X i

cm. Hence the efficiency is equal to -

177. Efficiencies of some simple macl

the friction is generally so small as to 1

efficiency of such machines is approxin

CRITICAL COMMENT
Linotype Modem No. 21 is an ideal face

for text book work as the specimens on

this page will demonstrate. The Clarendon

No. 1 for subheads gives just enough

emphasis for distinction.

In order to compose such pages to advantage,

a Linotype with Auxiliary Magazine, which

will accommodate the mathematical signs

and other special characters, should be used.

(8 Point Old Style No. 1, 2 point leaded)

FRICTION 145

173. Coefficient of friction. It is found that if F represents

the force parallel to a plane which is necessary to maintain

uniform motion in a body which is pressed against the plane

with a force F\ then, for small

P F=300g.— dependsvelocities, the ratio

only on the nature of the surfaces ^F=800g.

in contact, and not at all on the ^m. 158. The ratio of F to F' is

area or on the velocity of the the coefficient of friction

F
motion. The ratio —- is called the coefficient oj friction for the

t

given materials. Thus (Fig. 158) , if F is 300 g. and F' is 800 g.,

the coefficient of friction is |-§^ = .375. The coefficient of iron

on iron is about .2; of oak on oak, about .4.

174. Rolling friction. The chief cause of sliding friction is the inter-

locking of minute projections. When a round solid rolls over a smooth

surface, the frictional resistance is generally much less than when it slides;

for example, the coefficient of friction of cast-iron wheels rolling on iron

rails may be as low as .002, that is, %oo of the sliding friction of iron on

(I) (2)

1^ iG. 159. Friction in bearings

(1) Common bearing; (2) ball bearing

iron. This means that a pull of 1 pound will keep a 500-pound car in

motion. Sliding friction is not, however, entirely dispensed with in ordi-

nary wheels, for although the rim of the wheel rolls on the track, the axle

slides continuously at some point c (Fig. 159, (1) ) upon the surface of the

journal. Journals are frequently lined with brass or Babbitt metal, since

this still further lowers the coefficient.

The great advantage of the ball bearing (Fig. 159, (2)) is that the

sliding friction in the hub is almost completely replaced by rolling friction.

The manner in which ball bearings are used in a bicycle pedal is illustrated

in Fig. 160. The free-wheel ratchet is shown in Fig. 161. The pawls a and h
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REVIEWS 109

Addition and Subtraction

Sight Drills

For daily drills a chart similar to the following may be prepared

:

A B CD E F G H

2 13 25 39 48 57 64 76

3 15 29 38 47 54 66 72

5 19 28 37 44 56 62 73

9 18 27 34 46 52 63 75

8 17 24 36 42

7 14 26 32 43

4 16 22 33 45

6 12 23 35 49

/.

h.

1. Add to each of the numbers

50 41 32 23 14

60 51 42 33 24

To the order, "Add 50 by lines," success

ly : 52, 63, 75, etc. ; 53, 65, 79, etc. To th«

umns," the replies are : 49, 50, 52, etc. ; 60, i

2. Subtract each of the numbei

99 91 95 89 96

92 97 90 94 88

The order here is: "Take from 99 by lin

columns."

CRITICAL COMMENT
JNo better selection than the Linotype Mod-
ern No. 1 series could be made for pages

similar to those shown here. The figures par-

ticularly are well adapted to this class of

work as they are full and sturdy, well pro-

portioned and easy to read. Proper display

is given the titles by the use of Linotype

Title No. 1.

The Lino-tabler System with Cross-rule

Broach was used to complete the tabulated

portion of the upper page.

(8 Point Old Style No. 1, 2 point leaded)

STYLE PAGES

FOR ARITHMETIC

SPECIFICATIONS

TYPE: 8, 9 and 11 Point No. 1 with italic and
small caps.

SUBJECT TITLES: 10 Point Title No. 1.

RUNNING HEAD: 8 Point No. 1 caps.

FOLIO: 10 Point No. 1 figures.

(6 Point Old Style No. 1, 2 point leaded)

SECTION THREE 107

Long Division

1. A machine turns out 8,649 feet of wire in 83

minutes. What is the output per minute? What is

the production per minute when 9,499 feet are de-

livered in 73 minutes?

Ans. 10411 ft.

83) 8649 ft.

349
332

Place the first quotient ^^§_ 130-^ ft.

figure over the right-hand -^
'

?
figure of the first partial ^'^'^^^ "•

product, and a quotient

figure over each of the 219
remaining figures of the 219
dividend, writing a ci- 7

pher when a partial div-

idend does not contain

the divisor.

104 Quotient

X 83 Divisor

~312

8632

-I- 17 Remain.

8649 Dividend

TEST

Test the result by
adding the remain-

der to the prod-

uct of the quotient

by the divisor. The
sum will equal the

dividend if the work
is correct.

130 Quotient

X 73 Divisor

~390

910

9490

+ 9 Remain.

9499 Dividend

2. Divide :

a. 7,656^25

&. 7,358^35

c. 7,000-^66

d. 9,400^77

e. 2,000-f-19

/. 7,009-^28
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UNDETERMINED COEFFICIENTS

Equating the coefficients of like powers of x, we have

A = l; 2AB = l,B--i-2AC = 0,2AD + 2BC=-0,
.'.B = l; ..C = -i; .'.D^j\;
C- + 2BD -\-2AE = 0;

..E =—rl^;

thus Vl + x = l-
5x*

Note. The expansion can be readily effected by the use of the
Binomial Theorem [Art. 421].

EXAMPLES XLII. c.

Expand the following expressions to four terms:

1. Vl-x 3. V «2 _ 12
5_ (l+a;)i

2. y/ a — x 4. ^2+x 6. {1 + x + x2)l

STYLE PAGES FOR

ALGEBRA AND TRIGONOMETRY

SPECIFICATIONS

TYPE: 8 and 10 Point DeVinne with italic and
small caps.

HEADINGS: 10 Point Antique No. 1.

SPECIAL FIGURES: 8 Point Antique No. 1.

RUNNING HEAD: 8 Point DeVinne caps.

FOLIO: 8 Point DeVinne figures.

MATHEMATICAL SIGNS: 8 and 10 Point No. 1

and 24 Point Root Sign.

(6 Point Old Style No. 1, 2 point leaded)

259. To find the square of a binomial surd

Suppose V o + V^ ^ V-c + Vy ;

then as in Art. 258,

x-\-y = a ....
2\'xy = V6 • • .

Since (x —!/)-= (x + j/)- — 4a:

== a- — b . . froi

.'. X — y = \/ a- ~ b

Combining this with ( 1 ) , we find

a-{- \^ a- — b
and y =

[Reset in Linotype Typography. Courtesy Macmillan Co.^

Va+ \'(a- — b) la
, ^ /s

SPHERICAL TRIGONOMETRY 181

The planes of the angles DOD' and COC intersect in the

line OP, perpendicular to the horizontal plane (Wentworth's

Geometry, § 556).

From O as a centre describe a sphere, and let its surface

cut the edges of the trihedral angle 0-DCP in M, N, and P.

In the spherical triangle MXP, MN = h, MP = 90° — m,

NP = 90° — n are kno^\•n ; and P = x is required.

By [47], p. 161,

fsin(90° + ^h - im - ln)sm{90° -ih - im - in)

sin (90° -m) sin (90° -?i)

Putting J {h -\- m -{- n) ^ s, we obtain

cos i X
Vsin [90° + (s — A) ] sin(90°— s)

-- Vcos {s — h) cos s sec m sec n

CRITICAL COMMENT
These pages are Linotype product through-

out, including the horizontal rules, and were
made up without the necessity of cutting a
single slug.

The matter is composed in the following man-
ner and makes use of the "overhanging"

principle. Taking the first problem on page

181 as an example : the first line consists of a

horizontal hair-line rule which is made up
of the regular 10 point em dashes of the font

in use cast on a 6 point slug. The next unit

consists of the large root sign with various

characters, signs and figures of 10 point cast

overhanging on a 7 point slug, followed by
another line of 10 point also cast overhang-
ing on a 7 point slug, upon face of which
space was allowed for the overhanging root
sign. The fourth and completing unit of 10

point can be cast either upon its own body or
overhanging same as the two previous slugs.

(S Point Old Style No. 1, 1 point leaded)

SECTION LXV

PROBLEM
To find the distance between two places on the earth's surface

(regarded as spherical), given the latitude of the places and the

difference of their longitudes.

[Reset in Linotype Typography. Courtesy Ginn & Company]



68 ANABASIS II. 4. 27-28 and 5. 1-5

'Evjevdev d' inoQSv§r]oav did ifjg Mrjdiag oxad^ovg 27

£Qrinovg £<? nagaodyyag rqiaxovia eig tag UaQVodzidog

Hco/nag xfjg Kvqov aai ^aoiXeojg /^rjxgdg. lavxag Tiooa-

cpsQvrjg KvQcp ineyyeXdJv diaQndoai tolg "EXXrjoiv inex-

5 QBxps nkfjv dvdQanodoiv. evrjv de oixog noXvg xai

nQO^axa xal dXXa yQrjfxaxa. Evxev§ev 6' inOQev^rjoav 28

oxa§fxovg egt'iixovg xexxaQag naqaodyyag eixooi xbv Tiy-

Qtjxa Tioxafiov iv dgioxeQa, E^ovxeg. ev ds xco TiQCOxq)

oxa'&ficp negav xov noxafiov ndXig oiXElxo fiBydXrj xai

10 Evdaificov bvofia Kaivai, e| fig 01 ^dg^aQOi difjyov inl

oxediatg diqr&EQivaig aQxovg, xvQOvg, olvov.

Clearchus has a personal interview with Tissaphernes

V. Msxd xama dcpixvovvxai etiI xbv Zandxav noxa- 1

[i6v, x6 EVQog xExxdqojv jiXe^qojv. xal ivxav^a sfXEivav

tifXEQag xQEig • iv ds xavxaig vnoiplai fikv fjoav, (pavegd

IS ^£ ovdejiiia EcpaivExo Em^ovXr}. edo^ev o^v tw KXsdQXfp 2

ovyysvEod^ai xq) TioaacpEQVsi xai ei ncog dvvaixo navoai

idg vjioxpiag tiqIv i^ avxdJv noXE/nov
5

EnefiipE xiva igovvxa oxi ovyyevEO'&ai av

Se Exoifiiog exeXevev ijxEiv.

STYLE PAGES FOR GREEK

SPECIFICATIONS

TYPE: 8 Point Old Style No. 7; 8 Point Ionic No.
1; 10 Point Greek Italic No. 1:8 Point Greek No.
3; 8 Point Greek, one-letter.

SUBHEAD: 8 Point Clarendon No. 1.

FIGURES: 8 Point Antique No. 2.

RUNNING HEAD: 8 Point Old Style No. 7.

FOLIO: 11 Point Old Style No. 7 figures.

(6 Point Old Style No. 1, 2 point leaded)

"Let US dispel, if possible, this growing

20 "ETiBidrj Se ovvfjX^ov, XsyEi 6 KXiagyoi

(b Tiooa(p£Qvr], o'lda fikv Tjfilv oQxovg ye;

ds^idg dsSofiEvag ^irj dbixrjosiv dXXi]Xovi

vov dh OE x£ OQcb d)g noXe/Jiovg fjiudg xai

xavxa dvxiqjvXaxxd/nE^a. inel Se oxoncH

25 ovxE ds aio&EO&ai jieiQWfiEvov tifidg xax*

xs oacp(bg olda oxi xj/uElg ys ovds etiivoovjh

div, sdo^i fioi slg Xoyovg ooi iX^elv, onto

i^EXoifiev dXXijXcov xijv dmoxiav. xal yd

CRITICAL COMMENT
The most famous Greek types in the his-

tory of typography are the so-called Royal

Greeks cut for Robert Stephens early in

the Sixteenth Century. These were based

upon the involved current writing hand of

the period, beautiful but so complicated

that their use was slow and expensive. The

Linotype Greek is based upon later modi-

fications which produced a face easier to

read and less expensive to use, but still

possessing much of the beauty in the

design.

(8 Point Old Style No. 1, 2 point leaded)

ANABASIS III. 2. 13-20 235

Page 93.] § 13. 13. gjiEixa corresponds to i\B6vTuv y.ev in 7.

—

14. dvaoi'{>|xTiTov : Herodotus (vii. 185) makes the whole number of fight-

ing men(/xdxiMoi)in the armament of Xerxes 2,641,610; and he estimates

the number of camp-followers (vii. 186) as even greater than this. These

numbers are, of course, immensely exaggerated: see Grote, chap. 38.

—

15. xal TOTE, then too (as well as at Marathon), referring to the victories at

Salamis (480 B.C.), and at Plataea and Mycale (479 B.C., on the same
day).— 17. eoti oqcLv, we may see{G. 1517; H. 949).— XEXfxriQia: appos.

(G. 916; H. 726).— 20. dUu tou; ^eou?, but (only) the Gods.— 21. jiqo-

Yovojv: gen. of source; see note on p. 1, 1.

§ 14. 21. ou n,£v 6ri . . . amovq, i.e., I have no idea of telling you that

you disgrace them (your ancestors).—23. dcp' ou, since.—24. exeivcov: the

Persians in Xerxes's army.

Page 94.] § 15. 1. jtoXu belongs to the two compar. in 2; c/. 21

below.— 2. djiEivovag: see iii. i. 22.

§ 16. 5. dnETQOV (ic. Of) : indir. discourse.— 6. tig, against (into),

stronger than the more common ini.— 7. oti ov MXovai depends on the

idea of knowing implied in irelpav ix^re.— y.al ovte?: partic. of opposition

(G. 1573; H. 979).— 8. 6exEo8ai ufiawg, to abide your attack.—v\u.\: we
might have had vfias as subj. of 0o/3eia^ai : see line 1.

§ 17. 9. \iy\bz . . . eI, nor suppose (G. 1346; H. 874) that you are the

worse for this, that, etc. (G. 1423; H. 926).— 10. ol Kvqeioi: the bar-

barian troops of Cyrus.— 12. exeivou; refers to ruv r^TTrnxivuiv: running

to them for refuge implied (Xen. means) that the refugees were the

greater cowards.— 14. TttTTO^Evoug (G. 1582; H. 982); not indir. disc.

(G. 1583).

§ 18. 17. Ev^|XTidT)TE : plural, as if iitxeis had preceded in place of iiiJ-Civ

Tis.— ol (iuoioi vKKzlq: the article here impUes that the number is a

familiar one; "so in English, your ten thousand horse" (Crosby). This

argument against cavalry, like some other arguments in this speech, is a

piece of humor, intended to amuse the disheartened army.

§ 19. 21. iJtJtECOv: gen. of compar. after ttoXu aa<pa\e(XTepov.—25. PePt]-

TiOTzg, on our feet.—26. xtv'^o^itda, shall hit.—27. f|ndg: Trpoe'xeii' usually

takes the genitive ; here the accusative.

Page 95.] § 20. 1. eI belongs to both clauses, ras fih . . . eappeln,

and 8ti Se . . . axBeaBe.— |xdxag (G. 1049; H. 712).

—

oti . . . jtae£§EL:

summed up in tovto (3).— 2. -fifiiv TiYriOETai, will be our guide: in this

sense ijyov/iat. takes the dative of advantage.— 5. ^avEgog with partic.

(G. 1589; H. 981).— oCg . . . avSgag for avSpas oCs.—oGg av ^aPdvTEg

. . . XE^EUcojiEV, i.e. any men whom we may capture (on the way) and order

to act as guides.— 6. iiv xi . . . dn,aoTdv(oai, if they commit any offence

[Reset in Linotype Typography, Courtesy Ginn & Company^
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E-MiEBS

SECOND CONJUGATION: E-VERBS

MoNE-RB, to advise

Pres. Stem, mone-, Perf. Stem, monii-. Sup. Stem, monit-.

PASSIVE VOICE

Tenses formed from Present Stem Mone-

same as those of the First Con-

PRESENT

FOBMATIOK Example English

Sing. 1.

3!

Plur.l.

3!

Pres. St.+ or
" +ris
" +tur
" +mur

+ntur

moue-or
mone-ris
mone-tur

mono-mini
moue-ntur

/ am (being) advised.

Thou art advised.

He is advised.

We are advised.

You are advised.

They arc advised.

1

IMPERFECT

Sing.l.

3.

Plur. 1.

3!

Pres. St.+bar
•' +baris
•• +batur
•• +bainur
• +bamini

+ bantur

mone-bar
mone-baris
mone-batur
mone-bamur
mone-bamini
mone-bantur

I teas being

Thou least I

lie was bein

We were bei

You were be

They were b

FUTURE SIMPLE

Sing.l.

3.

Plur.l.

3.

Pres. St.+ bor
•' +beris
•' +bitur
• +bimur

•• +bimini
+ buntur

mone-bor
moue-beris
uione-bitur

nione-bimur
nione-bimini
mone-buntur

I shall be ad
Thou wilt b(

He will beci

We shall be^

You xcill be i

They will be

[Each of the above Tenses

son Singular, viz. : Pres. ni<j

bere.]

STYLE PAGES FOR LATIN

SPECIFICATIONS

TYPE: 8, 9 and 10 Point No. 1 with italic and
small caps, and 8 Point Antique No. 1.

HEADING: 8 Point Antique No. 1 caps.

SUBHEAD : 6 Point Antique No. 1 caps.

RUNNING HEAD: 9 Point No. 1 caps.

FOLIO: 9 Point No. 1 figures.

(6 Point Old Style No. 1, 2 point leaded)

VOCABULARY

Doce-o, / teach (2) , Perfect Stem, docu-. Supine Stem, doct-.

Vide-o,/ sec (2),
"

vid-,
"

vis-.

Move-o, /mote (2),
"

mov-,
"

mot-.

Omnis (Adjective like tristis), all.

EXERCISE XXVI

Rex et reglna ab omnibus militibus vis-i sunt.

Fllius tuus et soror inea a raagistro bonS doct-I erunt.

3. Flumina magna et murl alti regem impedi-ent.

4. Murus et porta oppidi nostri sunt altl.

5. Romam urbem nostram et Romulum regem ama-mus.

6. Verba sapienta iudicum bonorum non audiv-isti.

7. Aves multae puerorum sagittis vulnerat-ae sunt.

8. Onus magnum a servis timidls non mot-um erit.

9. Roma, urbs nostra, a Romulo rege aedificat-a est.

10. Virgines pulchrae carmina dulcia canta-bant.

11. Caius, amicus tuus, et lulia, soror mea, aegri fu-erunt.

12. Libri tui ab omnibus amicis nostris laudat-i erant.

CRITICAL COMMENT
i HE selection of Linotype Modern No. 1 is

well made for school book pages such as

shown on this page.

The upper page, showing a mixture in the

same line of roman, italic, and bold face,

should be composed on a Linotype having

Multiple Distributor. See pages 186, 188,

189 and 190.

The tabulated matter may be set with either

the Lino-tabler System and Cross-rule

Broach or be composed in columns with

type-high rules between.

(8 Point Old Style No. 1, 2 point leaded)

1. The wall and the gate were built by Caius, your friend.

2. The boy and the girl had been taught by the son of

the judge. [friend.

3. We have seen Julia, your sister, and Lentulus, our

4. Books and letters were praised by the wise king.

5. Heavy stones had been moved by the great river.

6. We shall have been seen by the Gauls, our enemies.

7. You were frightened by the voices of the messengers.

8. The bold slaves had broken the gates of the city.

9. Rome, our city, will be attacked by all the soldiers.

1 0. The girls' sweet song will be praised by the queen.

11. We shall be wounded by the heavy spears of the

enemy (pi.).

12. We were fearing the deep river and the vast sea.

[Reset in Linotype Typography. Courtesy Longmans, Green & Co.]
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possession or right of. — les affections, lea

cmurs, lea eaprils ; to alienate, to estrange,
to disaffect, to lose the affection. II a aliine
lea esprita ; he has disaffected all minds. —

D become deranged.
n line; laia oui in
right line ; formed i

tie maiaon sort de I'— ; that house stands
t of the row. Rentrer dans I'— ; to fall

o line. Prendre I'— ; to trace the line of,

9 form troops
quare one's
com.) ; to balanc

t.) to dress; (pop.) t

meat, nutriment, )

lowance.
aliments, n.m. pl., (jur.) alimony, main-

allmentaire, adj., alimentary; alimental.
Penaion — ; alimony, maintenance. Riyime— ; diet. Pompe — ; feedpump, donkey-en-

alimentation, n.f., alimentation ; feeding,
alimenter, v.a., to feed, to nourish ; to

maintain ; to supply with what is necessary,
to furnish; to fuel, to keep up. Le marchS
ne iournit paa de quoi — la ville; the
market does not furnish enough to supply

alinea, i . , ...
aliquante, adj., (math.) aliqui
aliquote, adj., (math.) aliquot.
alise, n.f., beam-berry, wild-sorb, chess-

apple.
alisier, n.m., service-tree, beam-tree.
alite, -e, part., bedridden, laid up.
aliter, v.a., to confine to ones bed.

«'aliter, v.r., to keep one's bed, to be bed-
ridden, to take to one's bed.

alizari, n.m., madder-root.
aiize, adj., (nav.). Tenia —a; trade-winds.
alize, n.f. r. aUso.
aUzier, n.m. V. aUsler.
alkaU, &c. V. alcaU, &c.
aliekenge, n.m., winter-cherrj-.
alkermes (-ess), n.m., alkermes.
aUah (alia), n.m., ' •"

.

' "
allaitement (-Idt-man), n.m., lactation.

.'Alia, Allah

ickle, to give slait'er,

allant, n.m., goer. — et venants ; goers

allant, -e, adj., stirring, bustling, fond of

g about,
lautoide, n.f., (anat.) allantois.

;oing about,
allautoide, .,

allechement, i ..allure

allecher, v.a., to allure, to entice, to at-

aUee, n.f., going; passage, entry, alley;
lane; walk. Une — couverte; a shady walk.
Faire des —a et venuea; to go in and out,
to and fro.

allegation (al-le-), n.f., citation, quotation.

alleger (al-le-je), v.a., to ease, to dis-
burden, to lighten, to unload (a boat) ; to
alleviate, to soften, to relieve, to assuage
pain or grief; (nav.) to buoy up.

aUegir, v.a., to lighten, to reduce.
aUegorie (al-16-), n.f., allegory. Par —

;

allegorically.

allegoriqne (al-16-), adj., allegoric, alle-

gorical.

allegoriquement (man), adv., allegori-

ily, joyously,

allegresse, n.f., mirth, cheerfulness, glad-
- - ' y, gaiety, sprightliness, alacrity, glee,

joyfulness. Crii

allegretto (al-l^-gr^t-to
(—s) (mus.) allegretto.

allegro (all6-), adv. and n.m., (—s)
(mus.) allegro.

alleguer (al-16-gh^), v.a., to allege; to
quote, to bring in, to cite, to plead, to pro-
duce, to advance, to urge.

alleluia, n.m., hallelujah; (bot.) wood-

allemand,-e (-man, -mand), oci;'., German.
Une querelte d'— ; a groundless quarrel,

allemand, n.m., -e, n.f., German,
allemande, n.f., allemande, a dance,
ailer, n.m., going, course of time, run;

trouble. Au pis — ; at the worst. C'est votri

pia — ; it's your last shift.

aller (allant, alle), r.n., to go, to be going
to move, to be in motion or movement; tc

dei)art, to repair, to riisort ; to reach, Ic

come, to lead, to end ; to do ; to be ; to go for
ward, to go on; to succeed; to amount; tc

act ; to proceed ; to go about ; to tend.
lay; to stake; to play;

; the bill a
1 francs. Faire — ; to make go, to si

. — d pied ; to go on foot. — a cheva
on horseback, to ride. — en voilure; (

in a carriage, to drive. — au paa; i

Iking pace. — au trot; to trot. — a

round pace, to get on well. — a tatona ; to

grope along. — au devant de quelqu'un, a la
' ^ . . .- ^- -- -J meet anyrencontre

one. — i

faire qu' -

e quelqu'ur
ramble, roam about. Ne

- ,„ , , ._ do nothing but run
backwards and forwards. Je ne ferai qu' —
et venir; I will not stay; I shall be back
again directly. Ma montre ne va pas; my
watch does not go. Va vile; go quickly.
Allant a; (nav.) bound for. Cela vous va;
that suits you. Allons done; come now;
nonsense! Allez, va; be gone; be off. Ila vont

My.—seprome-
; to go for a walk. Allez v

[Reset in Linotype Typography. Courtesy D. C. Heath & Co.]

STYLE PAGE FOR FRENCH DICTIONARY

CRITICAL COMMENT
Dictionaries, Text Books, and Readers in which

the text matter calls for the use of roman, italics, small

caps and bold face mixed in the same line, offer an ex-
cellent opportunity to the Linotype to demonstrate its

versatility.

The specimen above comes in this class and is composed
on a Linotype having Multiple Distributor, which makes
possible the mixing in one line of matrices from two or
more magazines. In this case two complete fonts of 6
point were employed, one containing the roman with
italic and small cap combination and the other the bold
face combination.

See also the specimens on pages 185, 188, 189 and 190.

(8 Point Old Style No. 1, solid)

specifications

TYPE : 6 Point DeVinne with italic and small caps and

6 Point DeVinne with Antique No. 3.

RUNNING HEAD : 8 Point Antique No. 3 lower case.

FOLIO : 8 Point DeVinne figures.

(8 Point Old Style No. 1, 2 point leaded)

186



ACT II. SCENE II

. ZACHARIE

Et du Seigneur I'autel abandonne! STYLE PAGES
JOSABETH FOR FRENCH TEXT

Je tremble. Hatez-vous d'eclaircir votre mere.
SPECIFICATIONS

ZACHARIE TYPE: 10 Point Bodoni Book.

Deja, salon la loi, le grand-pretre mon pere, LEADING: 2 point.

HEADING: 14 Point Bodoni Book caps.
Apres avoir au Dieu qui nourrit les humains SUBHEAD : 12 Point Bodoni Book caps.

De la moisson nouvelle offert les premiers pains, (6 Point Old Style No. 1. 2 point leaded)

Lui presentait encore entre ses mains sanglantes

Des victimes de paix les entrailles fumantes;

Debout a ses cotes, le jeune Eliacin

Comme moi le servait en long habit de lin;

Et cependant du sang de la chair immolee

Les pretres arrosaient I'autel et I'assemblee:

Un bruit confus s' eleve, et du peuple surpris

Detourne tout a coup les yeux et les esprits.

Une femme . . . Peut-on la nommer sans

Une femme . . . C'etait Athalie elle-meme

I
JOSABETH

1

Ciel!

' ZACHARIE

Dans un des parvis aux hommes rese

1
Cette femme superbe entre, le front leve,

Et se preparait mcme a passer les limites

De I'enceinte sacree ouverte aux seuls leviles

' Le peuple s'epouvante et fuit de toutes parts ACTE DEUXIEME
Mon pere ... Ah ! quel courroux anima

MoVse a Pharaon parut moins formidable:

" Reine, sors, a-t-il dit, de ce lieu redoutabh SCENE I

D'oii te bannit ton sexe et ton impiete. JoSABETH, SaLOMITH, LE CHCEUR

JOSABETH

Mes filles, c'est assez; suspendez vos cantiques. |{

11 est temps de nous joindre aux prieres publiques.

Void notre heure. AUons celebrer ce grand jour.

Et devant 1 3 Seigneur paraitre a notre tour.

SCENE II

JOSABETH, ZaCHARIE, SaLOMITH, LE CH(EUR

JOSABETH

Mais que vois-je? Mon fils, quel sujet vous ramene?

1

Oil courez-vous ainsi tout pale et hors d'haleine? |

CRITICAL COMMENT
The similarity between the Bodoni and the

Oma
ZACHARIE

Didot types makes this an appropriate selec- mere

tion for a French volume. JOSABETH

These pages follow the French style of in- He bien! quoi?
dention, and are characteristic examples of

French typography. ZACHARIE

(8 Point Old Style No. 1, 2 point leaded) Le temple est profane!

JOSABETH

1 i

Comment?
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22 2;og aSJoffer i)c§ SBergeffeng

®er arme ^einj jd)Iicf bic ganae D^Jadit ol^ne Srautn,

Bt§ \i)n hie TloxQenfalte tvedte. ®a ftanb ober QU(f) alSbalb

fein gonscS Scib triebcr bor t!^m unb grinfte if)n on tDie

eine 2;cufcBIarbe.

5 „D, tiDenn id) bcrgcffen fonntc," ricf er, „lrieun id) t)er=

geffen fiinnte! ©^ gicbt einen 33orn; lucnn man bon jeinem

SBaffcr trinft, fo jd)lDinbct allc§ 23crgangcne au§ bent

©ebiiditnig. 2Bcr gcigt mir ben SBcg 3u ber QueUc?"

„§ei!" rief cine Stimme nebcn il)m. „2Son bcm 2Baffer,

lo haS: bergeffen mad)t, bin id) tuof)! unterrid)tct unb luiH

©ucl) gern mit mcincr 2Si[fcnfd)aft 3U Sicnftcn fein."

§cin3 blidte ouf unb faf) bor fid) cincn jungcn ©cfellen

in aerfc^Iiffcnem, fd)toar3cm ©ctoanb ; qu§ fcincn (3d)ul)en

fd)auten fiirlbi^ig bie Scl)cn. ®er gab jid) oB fa{)renben

1 5 ©d)iilcr gu crfennen unb Ipvad) tbcitcr

:

„2)a§ 2Ba[[er, tDcId)e§ bergeffen mad)t, Ijcifet 2ct!^e unb

jpringt in @ricd)cnlanb. ®ortI)in alfo miifetct ^fir reifcn

unb bann an Drt unb (StcIIe ha^ ?idl)ere erfragen. 2BoIIt

^l^r'§ ober bequemcr l^abcn, fo bcgleitct mid

2o „3ur 53Iauen S^raube." Sie licgt nid)t Ireit

tbirb (Snd) bic SBirtin bm Xrant ber 58erge(

3cn, borauggefe^t, bafs ©ucr 33cutel minbc

ber mcinigc."

©0 fprad) ber Sagant. $cin3 ober crI)ob

25 if)m in bie 2SaIbfd)enfe. ®ort tranfen bic be

cincn gonaen 2;ag unb cine Ijolbe $Rod)t, t

2)2ittcrnQd)t cintrad)tig ouf ber Dfenbonf L

^einj oEerbingS bergcffen, tDO§ il)n fiimmei

a)?it bem fiic^t be§ Sl'JorgenS fom ober auc

30 ©rinnerung bei bem "^aQcv iDieber, unb So

obenbrein. S)a be3al)ltc er feine unb feir

STYLE PAGES

FOR GERMAN READER

SPECIFICATIONS

Upper Page

TYPE: 10 Point German No. 3.

LEADING: 2 point.

RUNNING HEAD: 8 Point German Bold Face
No. 2.

FOLIO: 10 Point German No. 3 figures.

MARGINAL FIGURES: 10 Point Caslon Old

'oint German No. 3 with Bold Face No. 2;
ild Style No. 3 with italic and small caps
s of 8 Point Caslon Old Face.

TYPE: 8
8 Point (

and figur

LEADING:
RUNNING HEAD: 12 Point Old Style No. 3

small caps.

FOLIO: 10 Point German No. 3 figures.

BOLD FIGURES: 8 Point Clarendon No. 1 figures.

(6 Point Old Style No. 1. 2 point leaded)

CRITICAL COMMENT
1 HE reader pages shown on this page are a

practical demonstration of composition in

the German language. The upper page is

set in 10 point throughout, while the lower

page is set in 8 point.

In order to compose pages similar to the lower

specimen, a Linotype having Multiple Dis-

tributor must be used. This permits the mix-
ing in the same line of the German light and
bold face with the English roman, italic

and small caps. See also pages 185, 186, 189

and 190.

(8 Point Old Style No. 1, 2 point leaded)

NOTES 77

53.— I. (cine ©efc^id^te) 3um Seften gcfien, to relate a story.—

3. 5«6 on, archaic for 'ijob an.—7. bcr Orofcnftem, the Count's

stone ; there is an immense rock by this name in "Thiiringen" near

Eisenach.— 10. XeuferSfcrl (devil's-churl), wild rake.—i^. (bie)

2l^nentugenb, ancestral virtue.—16. 3U SRoii, on horse; gu is often

used thus. Cf. gu gufe, 31: SBacicn, 311 Sd^iff, etc.—faf)nben ouf, to

pursue; a legal term.— 17. §errenrcd)t, lord's right. Cf. Z'dQ^X'

red^t. 52. 12.—20. entglitt, entgleiten, to slip away; ent has the

force of separation. Cf. entfommen, to escape ; entnefimen, to take

away.—24. C^ is an indefinite subject frequent in German ; used to

convey an idea of something mysterious or gruesome. Cf. 18. 28.

—

26. bo§ StO^gefiet, the hurried prayer.—z<). Bon bcr=iion biefer.

ging; in ftd^ geljen, to repent, reform.

54.— 3. SBoIbfiiitcr (wold-, forest-heeder)=^agcr, hunter, jor-

ester.—7. tDUnbcrfom,=tt)linberbar, wonderful, yniraculous; distin-

guish from tt)unberlid^, strange, queer.—8. olinltti&eS; supply etltiai.

— 13. ^odjfcltg (high-blessed), late (of deceased high personages).

Cf. ber l^od^iclige Sijnig, his late Majesty of blessed memory ; also

meine felige 2Kuttcr (French: ma sainte mere), my deceased mother.

§err SBoter; ^err is used for reverence with SSater, 83rubet etc.,

and with titles, ^Profeffor, Softor etc.— 19. btc SQUf)tti?=bie ©au*
]^e|e, the boarhunt.—20. $OUt)tfd)ttiCtn, boar over five years. f)uffo5!

hurrah!—21. ben loutcnben Slitbcn, the sounding pack. ttjttVB—
gleid^; einem gleid^ t^tin, to equal.—24.. {ba§) ©eftdjt; i. the face;

2. the sight; 3. the vision (plu. -e).—25. OUf g«t ©lurf (on good

luck), at haphazard.— 31. unb bomoli— ; notice the clever suspense

in narration.

55.— I. aSetter, ftieiter! Go on, go on! I—4.. e§ gelingt ntir, I

succeed; geltngen is always impersonal.— 6. $u6crtu§. Cf. 52. i.

gcIo6en, to promise, vow; distinguish from loben, to praise.

—

2Bo(^§fer3C, wax-candle for the saint's shrine.— 16. frug=fragte,

which is the older form; frug is formed in accordance with such

verbs as Iragen—trug—getragen.- 18. S(i^uljpatron=^ubertu§.

— ig. inctn Cebtog (life-day), my life long.—20. CtnC ttttne ^ttttt

(a poor hide), a poor fellow.—21. tlnferetner=ctncr bon un§.

31. er—feI6er, Hubertus himself.

[Reset in Linotype Typography. Courtesy Henry Holt & Co.}



LESSONS AND EXERCISES 107

per i signori. 3. Cio e possibile, ma non e certo. 4. Chi ha un

padre come quello e molto fortunate. 5. Chi e ? fi quello studente

francese. 6. Che cosa avete in quella mano? Dei biglietti per una

gita a Venezia. 7. Quale e il niimero della casa di quel signore?

8. Quale lezione era la piu difficle? 9. Quanti quadri in quel

salotto ! 10. Di chi e quel cappello verde?

4. Translate into Italian: i. What handsome children! Who
are they? 2. Those poems are shorter than this one. 3. How
much money would he have then? 4. At last he has what is

necessary for the work. 5. These boys are here every morning.

6. Are you ready? Have you those tickets? 7. Which churches

are more interesting, those of Venice or those of Milan ? 8. That

red is pretty. Yes, if it isn't too dark for the room. 9. How many
will be here Monday? More than ten or twelve? 10. Whose
glasses are these? Are they John's?

STYLE PAGES

FOR ITALIAN GRAMMAR

SPECIFICATIONS

with Antique No. ]

LEADING: 2 point.

HEADING: 9 Point Antique No. 1 caps.

SUBHEAD: 8 Point Antique No. 1 caps.

RUNNING HEAD: 8 Point Old Style No. 1 cap

FOLIO: 10 Point Old Style No. 1 modernized

(6 Point Old Style No. 1, 2 point leaded)

LESSON 9. THE FIRST CONJUGATION

Study 58, 59 [omitting (a), (b)], 62, 63 [omitting (a)-

the first sentence of 75, and the first sentence of 77

EXERCISE 9

1. Identify and translate: parlo, parlerete, parli,

late, parliamo, parlerei, parlerai, parlino, parlera.

vano.

2. Translate into Italian: I spoke, she would sp

speaking, I shall speak, they spoke, speak, let us s

speak, speaking, they speak, we should speak, he spc

VOCABULARY

(^)].

baule, m., trunk.

esame, m., examination.

forestiere, m., foreigner.

guanto, y/oir.

momento, moment.

palazzo, palace.

pane, m., bread.

paniere, m., bas

poeta, m.,poet.

chiave, f., key.

galleria, gallery

stazione, i.,stat

universita, «>iit»

CRITICAL COMMENT
The combination of Old Style No. 1 reman

and italic with headings and catch words in

-Antique No. 1, as shown in the pages above,

produces a neat and dignified page.

Composition of this kind is produced on a

Linotype having Multiple Distributor, which

makes possible the mixing in one line of

matrices from two or more magazines. See

pages 185, 186, 188 and 190 for additional

specimens in this class.

(8 Point Old Style No. 1, 2 point leaded)

ITALIAN-ENGLISH VOCABULARY 169

tale, such, so.

tanto, so much, as, so;—piii, all

the more,

tardi, late.

tardo, slow.

tasca, pocket.

tavola, table.

teatro, theatre.

tedesco, German.
telefonare, to telephone.

tema, m., theme.

temere, to fear, be afraid.

tempo, time, weather; tano—

,

so long.

tenere, to hold;—per fermo, to

be certain;— vivo, to keep up.

terra, earth, ground, land, world.

terribile, terrible.

terrore, m., terror.

tesoro. treasure.

testa, head.

Tevere,»H., Tiber.

tingere, to tinge, stain.

toccare, to touch, feel.

togliere, to take;— a, to take

from.

tono, tone.

tornare, to return, go back, come
back ; tornarsene, to come home,

torre,/., tower.

torto, wrong; aver — , to be

wrong.

totale, total.

tra, between, through.

tranquillamente, calmly.

trarre, to draw, bring, take.

trascinare, to drag.

trattare, to treat.

tremare, to tremble.

treno, train.

trionfile, triumphal.

trionfo, triumph.

triste, sad.

troppo, too, too much, very; pur

—, unfortunately.

trovare, to find.

tumulto, tumult.

tutto, all, everything; — il, the

whole; tutti e due, both.

ubbidire, to obey.

uccello, bird.

udire, to hear.

ultimo, last, latest.

umano, human, of man, kindly.

umido, wet.

unire, to unite.

unita, unity, union.

universita, university.

uno, one, some, someone; 1'— e

r altro, both.

uomo, man.

uscio, doorway, door.

uscire, to go out; — di, to leave.

utile, useful, good.

vacanza, vacation.

vacca, cow.

vagone, in., car.

valere, to be worth; far —, to

prove.

valigia, valise, bag.

vallata, valley.

van, 3rd pi. pres. ind. of andare.

vaticano, Vatican.

vecchia, old woman.
vecchio, old; n., old man.

vedere, to see; far — , to show.

vendere, to sell.

venerdi, Friday.

[Reset in Linotype Typography. Courtesy D. C. Heath & Co.]
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LESSON XV

the root (compr-, com-, viv-), or, in the future and condi-

tional indicative, to the whole infinitive.

il{
Infin. Pres. Ind. Pret. Gerund. P. Part.

comprar compro compre comprando comprado

FuT. Impf. Ind. Impf. Subj.

comprare compraba comprase

CoND. Ind. Pres. Subj. Cond. Subj.

compraria compre comprara

Impv. Fut. Subj.

compra comprad comprare

STYLE PAGES

FOR SPANISH GRAMMAR

SPECIFICATIONS

FOLIO: 10 Point Old Style No. 1 figures.

(6 Point Old Style No. 1, 2 point leaded)

lt{

FuT. Impf. Ind.

comere comia

Cond. Ind. Pres. Subj.

comeria coma

Impv.

come corned

Pret.

comi

Impf. Subj.

comiese

Cond. Subj.

comiera

Fut. Subj.

comiere

Gerund.

comiendo

P. Part.

comido

SPANISH -ENGLISH VOCABULARY

Pres. In

vivo

Impf. InFut.

vivire

Cond. Ind. Pres. Subj.

viviria viva

Impv.

vive vivid

Cond. Subj.

viviera

Fut. Subj.

CRITICAL COMMENT
i HESE pages again demonstrate the Multi-

ple Distributor feature of certain models of

the Linotype, which permits the mixing of

matrices from tvi^o or more magazines. In

this case 8 Point Old Style No. 1 with italic

and small caps is carried in one magazine

and 8 Point Old Style No. 1 with Title No. 1

in a second magazine. The weight of the

Title No. 1 gives just the proper emphasis

to the catch words and terminations. See

also specimens on pages 185, 186, 188 and 189.

{8 Point Old Style No. 1, 2 point leaded)

derecho, -a, right; a la derecha,
Gerund to the right.

viviendi
desagradable, disagreeable, un-

pleasant.

desayuno, »n. breakfast.

desayunarse, to breakfast.

descansar, to rest.

descortesia, /. impoliteness, in-

civility.

descripcion, /. description.

descubir, to discover.

desde, from, since.

desear, to desire, want, wish.

deseo, m. wish.

desertar, to desert.

desistir, to desist.

desorden, m. disorder.

despacio, slowly.

despacho, m. office.

despedirse, to take leave.

despertarse, to awaken.
despues, afterwards ;

— de, after

;

—que, after.

destruir, to destroy.

detalle, m. detail.

detras de, behind.
devolver, to return.

dia, VI. day; al — siguiente, on
the following day.

dicho, p. p. of decir.

diciembre, tn. December.
diente, tn. tooth.

diez, ten.

dificil, difficult.

dificultad, /. difficulty.

dinero, ni. money.
Dies, m. God.
direccion, /. direction.

dirigir, to direct ; — se al portero,

to inquire of the porter.

discipulo, -a, ni. and f. pupil.

discurso, m. talk, discourse,

speech.
dispensar, to excuse, pardon.
distar, to be distant.

distinguir, to distinguish.

distintamente, distinctly.

divertir, to amuse.
dividir, to divide.

doce, twelve.
docena, /. dozen.
dolar, m. dollar.

doler, to pain, hurt.

dolor, m. pain; — de cabeza,
headache,

domingo, vi. Sunday.
Don (D.), Mr. {used only with

Christian names).
donde, where?
donde, where.
Dona (Da.), Mrs. or Miss {used

only with Christian names).
dormir, to sleep; —se, to fall

asleep.

dos, two.
drama, m. drama,
dramatico, -a, dramatic,
drogueria, /. drug store,

dudar, to doubt.
dueno, m. master.
dulce, sweet ; —s, sweets, candy,
dulcemente, sweetly.
duodecimo, twelfth.

duque, m. duke,
durante, during,
durar, to last.

duro, m. dollar,

duro, -a, hard.

E

e, and
echar, to pour, pour out, throw.
edad, /. age.

edificio, m. building.
ejercicio, m. exercise.

el (la, lo, los, las), the, that, the
one, those; — que, who, whom,
he who, etc.

el, he, him, it.

elegir, to elect.

ella, she, her, it.

ello, it ; — es, the fact is.

ellos, -as, they.

emocion, /. emotion.
empenarse, to insist.

empezar, to begin.

emplear, to use, employ.
empleo, m. work, employment,
empresa, /. undertaking.
en, in, into, on.

encargar, to charge, order,
encender, to light.

[Reset in Linotype Typography. Courtesy D. C. Heath & Co.]
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(J JLJ\ jJua Cj^^

CRITICAL COMMENT
Arabic is the living tongue of seventy-five

millions of those that live in the wide zone

of Islam that stretches from Morocco to

the East Indies ; and is the literary medium
of Mohammedans throughout the entire

world. It is the native language of Syria,

Arabia, Egypt, and Palestine: its charac-

ters compose Turkish, Persian, and Hindu-

stani, which differ from Arabic much as

Portuguese or French differ from English.

The adaptation of the Linotype to Arabic

is eloquent tribute to the versatility of the

machine. The broad sweep of wide strokes,

which are read from right to left, is made
possible by division of matrices into prefix,

medial, and final, thus comprehending the

entire alphabet. The specimen shown above

is from an old tale of Bagdad, entitled

"The Caliph and the Poets."

(8 Point Old Style No. 1, 2 point leaded)

STYLE PAGES

FOR ARABIC COMPOSITION

SPECIFICATIONS

(6 Point Old Style No. 1, 2 point leaded)

j\ J'J3 ;._jUJ\ _j\ J^A.....n ^jS ^^IL^ i^JL^Ji

*j j^!^ ^ U cJ'^ ^ j\^\ /»* -Aj "Vj v^ \Jo- o.\..nftl\

<L» y^j^ t^-^^ j-^^'^ ^y^. ^J"-*^ I4
*>«' J o-A--a.

J\j i\ 4JJC.JI «_,_ A3 ' Ji\-»\ J-i>""j '^

^)^)_J»\^^\ 4^. J*U jlT \^^ J_5 <»_^

JJlJ\

^_^»uv>^'^)^ iUJU^t

v1>>Ij'
J/>

Aj jl>-_j ^jJ"^ ^ *-^**^. -Jy-^ o-UfrJ • o^ ^
:aJ Jli iJL..^^ olr\ \i\ ^Ldl jlSCs ^U^. jlTj -ol^

l^Urt^- ^ J j\3 -o^V WJ ^-^^^-^' ^^ ^ C I

A •Ljl.lSli^ UjLiJjj l^Jais-l ^'b ^Js. L^*.w\ ^UJJ

^ \XtJ\ ^ 1 4. :..«»' J 4...«.^".„.a IrLo 1 jjij 4j'U-Jj J 4j*LJb>- /^

^>=r cr?'-5 *..;:". ^ <^ W^3 ^"^^ c^ W^3

^_ ^ UU 4J ^^3 ^\-»3 ^j Aj3 ^ "^j^ ^„J-H

^\ sZ.^XJ>\ ^\ Jli_5 4jLJl>J\ ^\ *U»-_5 4.J_£; ^ 4:^
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Ha-b coHMHeniH H. B. ForojiH.

HHM-b, yKasbiBan BcfeM-b Ha rp-femHHKa; caivia jiopora,

My^Hjiocb, ivmajiacb no cji'bAaM'b ero.

OxqaHHHblH KOJIAyH-b JieTtjI-b B-b KiCB-b K-b CBH-

TblM-b M-fecxaM-b.

rmea XT.

OflHHOKo cHA'feJi'b B-b CBoeft nciuep-fe nt'ptjyh jiaM-

naAOK) CXHMHHK-b H He CBOAHJIt OqCH Cb CBHTOH

KHHrH. yjKe MHoro JI-feT-b KaK-b OH-b aaXBOpHJICH B-b

CBoeft nemep-fe; y>Ke CA'tJiajiii ceS-fe h AomaxbiH rpofiij

B-b KOTOpblH JIO>J<HJICH COaTb BM-feCTO nOCTCJIH. 3a-

KpblJI-b CBHTOH CXapeUTj CBOK) KHHry H CTaJl-b MOJIHTb-

CH...BApyr'b B6-fe>Kaji-b qejiOBtK-b My^i

BH;i,a. MsyMHJICH CBHTOH CXHMHHK-b )

H OTCxynH.Ji'b, yBHA'bB'b xaKoro mcjioi

maJITs OH-b, KaK-b OCHHOBblH JIHCJ-b; JXW

OMH H CXpaiUHblH OFOHb nyrJIHBO CMI

ApoiKb HaBOAHJio Ha AyiHy ypOAJIHB(

OxeU-b, MOJIHCb, MOJIHCb! — 3aK

MaHHHo: — MOJIHCb o norHGmeft Aym
Ha seMJiK).

CbHXOH CXHMHHK-b nepCKpCCXHJK

ry, pasBcpnyji-b ee h, B-b y^Kacb, oxcx

BbipoHHji-b KHHry: "H-fex-b, necjibixaH

H-fex-b xe6-b noMHJiOBaHifl! Btrn ox

MOJiHXbCH o xeS-fe!"

— H-fex-b? — 3aKpHMaji-b, KaK-b 6'

HHK-b.

fjI^AH CBHXblH 6yKBbI B-b I

KpOBbK)... Eme HHKOFAa B-b Mip-fe HC

rp-feuiHHKa!

— Oxeu-b! xbi cM-feembCH HaAO ^

STYLE PAGES
FOR RUSSIAN COMPOSITION

SPECIFICAXIONS

Paye 53

XYPE: 10 Point Russian No. 3 Light.

LEADING: 2 point.

RUNNING HEAD: 12 Point Russian No. 3 Light.

CHAPXER HEAD: 10 Point Russian No. 11 Italic.

FOLIO: 10 Point Russian No. 3 Light figures.

TYPE: 10 Point Russian No. 3 Bold.
LEADING: 4 point.

TITLE: 14 Point Russian Church.
DECORATION: 12 Point Border Nos. 548 and 549;

6 Point Matrix Slide No. 1858.

FOLIO: 10 Point Russian No. 3 Light
figure, bracketed.

(6 Point Old Style No. 1. 1 point leaded)

53

CRITICAL COMMENT
JtRINTING in the Russian language appears

strange to eyes accustomed to the roman

characters, by reason of the apparent inter-

mingling of small caps and lower case. Yet

these type forms permit the development

of beautiful pages, pleasing to the eye.

Heavy-face type is considerably used, especi-

ally in books, having wide circulation.

(8 Point Old Style No. 1, 2 point leaded)

^S HHKHT^ ^M
i

B-b cxapue roAbi nposiBHJicfi HeeAajiekt or-b KieBa

CTpauiHbiH SM-fefi. Mnoro napoAy noiacKaji-b OH-b HS-b

Kieea e-b cbok) 6epjiory, noiacKaji-b h not;i-b.

yraiuHJi-b 3MtH H uapcKyK) Aowb, ho hc c-btji-b ee, a

Kp-fenKO-HaKptnKo aanep-b e-b CBoefi Sepjiort. VBnaa-

jiacb 3a uapeBHOH H3-b AOMy MajicHbKaH co5aMeHKa.

KaK-b yjiexHT-b SM-fefl na npoMwceji-b, uapeBHa nann-

uiei-b sanHCOMKy K-b oruy, K-b MarepH, npHB{]>KeT-b

sanHCOMKy K-b co6aMK-b na uieK) h nouijieT-b ee aomoh.

Co6a4Ka sanncoMKy OTHecex-b h OTB-bx-b npHHecex-b.

BoT-b pa3T> uapb h uapnua nHUiyx-b kt> uapeBHt:

**y3HaH-Ae ox-b Sm^ji, kxo ero CHJibHtfi?" Cxajia ua-

peBHa ox-b 3MtH AonwxbiBaxbCJi h AonbiTajiacb:"EcTb

— roBopHT-b 3M-bH— B-b KieBt HHKHxa-KoKeMHKa—
TOT-b MeHH'CHJibHtH." KaK-b yiueji-b SM-fefi Ha npoMW-

ceji-b, uapeBHa h Hanucajia K-b OTuy, K-b Maxepn: "ecxb-

Ae B-b KieB-fe HHKHra-KoKeMHKa; OH-b OAHH-b CHJibH-fee

3M-bfl: nouijiHxe HuKHxy Menn H3-b 3jioh HeBOJiH bu-

pyMHTb."

CbiCKaji-b uapb HHKHxy h caM-b c-b uapHueu no-

uie;i-b ero npocHXb: Bbipynuxb HX-b AOMKy H3-b T$i>KKoft

HeBOJiH. B-b xy nopy M5iji-b HuKuxa pasoM-b ABtnaA-

uaxb BOJiOBbHx-b K0>K-b. KaK-b yBHAaji-b HuKuxa uapfl

— HcnyrajiCH: pyKH y Hukhtm saApoHOJiH — h pa-

sopsaji-b OH-b pa30M-b Bct AB-fenaAuaxb KOK-b. Pascep-

[7]
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SAMPLE PAGES SHOWING VARIOUS STYLES
OF COMPOSITIONFORDRAMATIC AND

GENEALOGICAL VOLUMES
BIBLIOGRAPHY AND
INDEX SECTIONS

SPECIFICATIONS: The border enclosing thU p ige is built up wit

an assortment of Linotype decorative mater al so placed as :

produce this pleasing effect. The various design

at the outside:

Point Matrix Slide No. 406; 6 Point Matr,X Slide No. 18 n
g Point Matrix Slide No. 1)71: 6 Point Matr x Slide No. 1811
2 Point Matrix Slide No. 404; 24 Point Bar er Nos. 851. 85
«55, S57 and 859. in combination: 6 Poin Matrix Slide N
742: 6 Point Border No. 118 with Cornerpi ece No. IIS'A an
2 Point Matrix Slide No. 402. The free or

X-1459. 14 Point Benedictine Booh roman cap s was used for titl

EMgMSMgMMMMBIMffl^MgMgMgMgMBlgMglBMgjgMgMBJBMMBf^^



V] MR. FAUST 99

In my enchambering memory— Life, life

With all its glow and wonder pours a flood

On this strait room whence I have watched the world

—

Whence I must go with all my love and wonder

As though no love and wonder I had won.

\_Faust bends his head, sinking into a daze of thought.

Brander douhtfully approaches him, and at last

touches his shoulder.
1^

BRANDER
I have been heavy-hearted ; but that thus

I find you, overwhelms me. . . .

Over milk so irrevocably spilled?

Why thus sad

BRANDER
I cannot utter what is in my heart.

It is as though I had with my own hand
Stricken you down. And yet I did not drear

Of what would follow. . . . O Faust, F
give me

!

FAUST

Forgive you.'' Aye, and thank you! Greater

Hung imminent than you dreamed of. For
Wild lightnings free in me that smote the da
Furled round me; and they grew and fla

flamed

Even as I fell. Aye, Brander, you who stro\

For my salvation should rejoice at last

—

Now, past all doubts and wanderings, I am ;

BRANDER
Saved ! Ah, impossible

!

[Reset in Linotype Typography.
Courtesy Little, Drown & Co.^

CRITICAL COMMENT
Composition of dramatic manuscripts

requires careful advance consideration in

order to keep the dialogue and the stage

directions so clearly distinct that the reader

has no difficulty in following the text. The
page above accomplishes this by reverse

indention of text; the lower page empha-

sizes the characters by using caps and small

caps for the names and centering names of

speakers.

(8 Point Old Style No. 1, 2 point leaded)

STYLE PAGES

FOR DRAMATIC COMPOSITION

SPECIFICATIONS
Upper Page

OVER-ALL SIZE: 21 x 35 picas.

TYPE: 11 Point Scotch.

LEADING: 1 point.

RUNNING HEAD: 11 Point Scotch caps and
small caps.

FOLIO: 11 Point Scotch.
RULE: 2 Point Matrix Slide No. 401.

Lower Page

OVER-ALL SIZE: 19 x 33 picas.

TYPE: 11 Point Caslon Old Face.
LEADING: 2 point.

RUNNING HEAD: 14 Point Caslon Old Face

FOLIO: 12 Point Caslon Old Face.
RULE: 2 Point Matrix Slide No. 403.

(6 Point Old Style No. 1, 1 point leaded)

THE PILGRIM SPIRIT 35

MRS. GREENW^OOD

Yes, mine if you will, but not yours! Not yours!

{Wanly) Perchance there may be another respite.

BARROW

(Who has been walking up and down) Nay, no

more respites. Last month they had struck off our

chains and stood ready to bind us to the cart to take us

to our deaths. A reprieve. Another day they took us to

the place of execution and tied the nooses around our

necks to the gallows. Again a reprieve. Enough of

reprieves! What our words, what our lives could not

do, our deaths will. Men pass; ideas abide.

MRS. GREENWOOD

John Henry, pray! I cannot. Pray that God give

me strength.

As her husband comforts her, Barrow begins fray-

ing. Distantly a bell strikes ten.

MRS. greenwood

Only seven hours to daybreak! Only seven.

She clings to Greenwood, sobbing hysterically. To
the sound of Barrow's half audible fraying^ the lights

close in.

SCENE III

The Opposition—Afril, 1603

The Royal March in this scene was composed by

Edward Burlingame Hill

The lights com,e uf quickly and full. There is a rush

and flurry of children and young people across the way

[Reset in Linotype Typography. Courtesy Marshall Jones Co.]
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1 ATHANASIUS
STYLE PAGES

V Alexander.—Dost thou indeed so greatly love the Saviour FOR DRAMATIC COMPOSITION

of the World, Athanasius?
SPECIFICATIONS

Athanasms.— Beyond all words I love Him. I wish that Utper Page

OVER-ALL SIZE: 24 x 36 picas.

like the martyrs I could seal my love and die TYPE: 12 Point Franklin Old Style.

LEADING: 4 point.

for Him. RUNNING head! 11 Point Franklin Old Style
caps, interspaced.

Alexander.— Art thou also willing to live for Hin
FOLIO: 12 Point Franklin Old Style.

Lower Page

Athanasius? OVER-ALL SIZE: 21 x 35 picas.

TYPE: 12 Point Century Expanded.

Athanasius.— Oh, if I but knew how! I would do His LEADING: 2 point.

RUNNING HEAD: 12 Point Century Expanded

will as long as there was a breath left in me.
small caps.

FOLIO: 10 Point Century Expanded.

Alexander (to himself in reverie).—This pure stream of (6 Point Old Style No. 1, 1 point leaded)

1
faith and love should not be left to chance

guidance.

Vision {who has drawn near, and now speaks behind him,
||

invisible to Alexander and A/'

Lift up thine eyes, Alexander, i

the future. Couldst thou do b

Church of Jesus Christ than 86 HISTORICAL PLAYS OF COLONIAL DAYS

child for service therein?

Alexander {dreamily).— Yes the days are
Patience.— Oh, that would be dreadful!

Margaret.— I should not dare.
I see on the horizon the dust of tl Anne.— Well, / shall dare. Will you come?
. . . when this clear mind and Margaret and Patience.— Oh, no, no!
will be needed in the Church. {/ Anne.—You can't be over -thirsty then.

to Athanasius) My child, I t {She starts off, but spies the sack of apples.)

Custodian of the Sacred Vessel Oh, look! Patience! Margaret! See what I

37
have found ! {She holds up an apple.

)

Margaret.— Why, what is it?

Patience.— Oh, how lovely and smooth it is
[Reset in Linotype Typography. and so red

!

Courtesy Longmans, Green & CoJ]

Margaret.— It looks like those big berries

that the Indians call tomatoes.

Anne.— Nonsense

!

Margaret.— Well, do you know what it is?

Anne.—Yes! It is a pomegranate.

Patience and Margaret.—A what?
1 Anne.—A pomegranate!

Margaret.—How do you know?
Anne.— I've read of them.

CRITICAL COMMENT Margaret.—Are you very sure?
These pages of dramatic composition can Anne.—The prince always says, ''Hermouth

only be used where the manuscript is slight.

The page above sacrifices space to clear-
was a split pomegranate set with pearls."

ness; the page below is more economical Patience.—Why, Anne Bradberry! What
of space, but is less readable. dost thou know of princes

!

(g Point Old Style Xo. 1. 2 point leaded)
Anne.— The prince in the book I mean.

Didst thou never read the "Arabian Nights'

Entertainments"?

\l

[Reset in Linotype Typography. Courtesy Longmans, Green & Co.]



THE JONATHAN SMITH FAMILY

4. Mary Joh?isofiy b. 31 May, 1892.

5. Francis Johnson^ b. 2 June, 1894,

III. Roland Smith, born 24 March, 18605

married 13 October, 1886, Margaret

Patterson Snow, of Boston.

SPECIFICATIONS

TYPE; 14 Point Caslon Old Face w
LEADING: 2 point.

RUNNING HEAD: 14 Point Caslon

FOLIO: 14 Point Caslon Old Face

TYPE: 9 and n Point Benedictine Book and 11 Point
Benedictine.

LEADING: 2 point.

FIGURES: 9 and 11 Point Benedictine modernized figures
14 Point Benedictine italic old style figures.

RUNNING HEAD: 11 Point Benedictine small caps.

FOLIO: 11 Point Benedictine old style figures.

(6 Point Cj!. n Old Fuc, eaded)

issue:

1. John Smithy b. i6 Julv

2. William Snow, b. 9 D
d. 19 June, 1908.

3. Margaret Patterson^

1 892 J
married 29

Guy Emerson, of Bos

IV. Annie Osgood, born

1 8 62
J

married 26 Sej

Bayard Marshall, of Ne>

. Elizabeth Waters^ b<

24 July, 1883; marriec

William M. Procter, (

[67]

1887

strawbridge genealogy

19

27

19 Reuben" Strawbridge (Elisha^ Samuel* Sam-
ueP John^ George') was born in Norwich, Vt.,

Sept. 30, 1776. Remarried (ist) Mar. 24, 1791,

Polly Yemans, who died April 4, 1795. He mar-

ried (2d) Oct. 26, 1796, Sally Ashley. They
resided in Norwich. Mrs. Sally (Ashley) Straw-

bridge died April 8, 1806.

Children:

i. PoUyJ b. Jun. 2, 1792.

ii. Peggy, b. Sept. 29, 1797.

27 iii. Oramel, b. Apr. 23, 1799.

iv. Harry, b. Mar. 12, 1801.

V. Adaline, b. Dec. 12, 1802, d. July 30, 1806.

vi. Sally Ashley, b. Apr. 19, 1805.

CRITICAL COMMENT

J.HESE pages of genealogical composition are much

less complicated than the one on the opposite page,

and are intended as suggestions for those abbrevi-

ated genealogies which are frequently issued for

family use. Here no attempt is made at condensa-

tion, and everything Is worked out with the idea of

clarity and ease in reading. The pages offer an

interesting comparison.

20

20 Elisha® Strawbridge (Elisha^ Samuel* Sam-
uel^ John" George^) was born at Norwich, Vt.,

Aug. 2, 1778. He settled at Palmyra, N. Y., and

died in 1842. Many descendants now live near

Palmyra.

Children:

i. Mary," m. (ist) Thomas Roby of Brockport, N. Y.,

m. (2d) Judge Woods of Lockport, N. Y.

ii. Joseph,

iii. James W.
iv. Charlotte.

28 V. Thomas M., b. 181 1.

21 (Capt.) Alden® Strawbridge (Samuel^ Sam-

uel* SamueP John- George^) was born in Nor-

wich, Vt., Jan. 12, 1785, and died there, Jan. 16,

(8 p. 'eaded)
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SEVENTH GENERATION 241

480

CAPT. JOSEPH LEWIS' FARWELL (Joseph/ Thaddeus,"

Eliezer,* Eliezer,* Eliezer," John'). Born in Plymouth, Aug. i,

1805. He was a sailor, and died at sea, Aug. 18, 1842, on board tlie brig

"Androscoggin," of Portland, on the passage from Wilmington, N. C,
to Jamaica. Married, May 27, 1830, Abigail Merrill Goodwin, of

Falmouth, Me. She died August, 1846.

Children

:

950 I- Charles Thomas,* b. June i6, 1S53.

II. Louisa Le Baron,* b. June 22, 183?; m. Benjamin F. Dyer, Feb. 22, 1854.

in. Sarah Ann,* b. Nov. 2, 1857; m. George F. Merrill, Jan. 3, 1856.

IV. Abby Lewis,* b. Sept. 12, 1839; m. David Hall, Aug. 4, 1S56.

V. Helen Har\-ey,* b. Oct. ij, 1841; d. Aug. 30, 1842.

481

SAMUEL' FARWELL (Samuel,* Samuel,^ Josiah,* Eliezer,^

Eliezer," John'). Born in Plymouth, August 31, 1802. Married,

Jan. I, 1827, Rachel Capen, who was born July 25, 1804.

Ch,ldren:

I. Elizabeth Capen,* b. Sept. 2, 1827; d. June 27, 1847.

II. Sarah Frances,* b. April 29, 1829; m. Henry B. Crane, Dec. 12, 1S48.

III. Martha Ann,* b. March 10, 1831; m. Massena Ballou, Nov. 4, 1849.

IV. Laura Acrelia,* b. March 18, 1833; m. Charles Upham, Nov. 12, 1852.

V. Infant, not named, died soon.

VL Ellen Co\^NGT0N,* b. May, 19, 1837; m. George P. Reynolds, April iS, 1868.

VII. Samvel Henry,* d. in infanc)-.

VIII. Mary El.mira,* b. Dec. 24, 1842; m. Alfred Upham, Dec. 2,-, 1861.

IX. Alice Isabel,* b. Jan. 26, 1846; m. Nathaniel F. Foster, Jan. 25, 1865.

482

EZRA' FARWELL (Samuel,'^ Samuel,'^ Josiah,* Eliezer,'

Eliezer," John'). Born in Plymouth, March 10, 1805. He died April

17, 1850. Married, June 29, 1830, Mehitable Porter, who was

born in Stoughton, Dec. 3, 1808, and died Dec. 28, 1863.

ChiUren:

I. Mary Eliza,* b. Oct. 11, 1S32; d. Sept. 28, 1853; unmarried.

n. Frederick,* b. Jan. 5, 1839; d. unmarried (lost at sea), 1860/61.

III. Catherine Porter,* b. Oct. 21, 1843; '^- O^'- 29> 1845.

951 IV. Ezra Rhodes,* b. April 4, 1847, at North BrlHgewatcr; m. Ella Jane Thayer,
April 2, 1870; b. March 4, 1850.

CRITICAL COMMENT

In genealogical composition the selection of the types and their arrangement

is of vital importance, also the use of caps, small caps, roman and italic lower

case, antique figures, and indentation— each plays its part in making the

subject matter clear to the reader. As condensation is usually essential in

publications of this kind, the Caslon face is a fortunate selection.

(8 Point Cation Old Face, 2 foint leaded)

SPECIFICATIONS

TV'PE: Caslon Old Face with italic and small caps, 11 point

and 8 point on 9 point body.

BOLD FIGURES: 10 and 12 Point Antique No. 1.

RUNNING HEAD: 11 Point Caslon Old Face roman caps.

FOLIO: 11 Point Caslon Old Face modernized figures.

(S Point Caslon Old Face, 2 foint leaded)
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LIMIT NOTICES

Four Hundred and Seventy-seven

Qofies of this Work Have "Been "Printed for

Members of the 'Biblio-phile Society ^ and I'wo for

Copyright Purposes

OF THIS, THE CENTENNIAL EDITION,

SEVEN HUNDRED AND FIFTY COPIES
HAVE BEEN PRINTED ON ALEXANDRIA
JAPAN, AND FIFTY ON JAPAN VELLUM.
THIS COPY IS NUMBER

(Set in 12 Point Benedictine Book smalt caps, interspaced)

THIS DEFINITIVE EDITION CONSISTS OF

ONE THOUSAND TWENTY-FOUR SETS, THE

FIRST VOLUME OF EACH BEARING THE

ORIGINAL AUTOGRAPH SIGNATURE OF
MARK TWAIN

NO

(Set in 6 Point Bold Face No. 9a)

Of the IDawn of Liberty Two Hundred and

Fifty Copies Only Have Heen Printed in

Elzevir Type Which Has ^een Re-melted

This Copy Is U^umher

DEDICATIONS

"MAKERS OF SONG"

THIS BOOK IS GRATEFULLY DEDICATED

(Set in 11 Point Scotch caps and small caps and 10 point italic)

M. M.
SOCERO DILECTO

CONSILII LUCULENTI MEMOR
ET GRATISSIMUS

M. C.

(Set in 14 Point Caslon Old Face caps and small caps)

TO OUR BELOVED CHIEF

AND GREAT LEADER

MAJOR SAYERS
THIS RECORD OF THE ENDEAVORS AND DEEDS

OF HIS DEVOTED MEN

IS ADMIRINGLY INSCRIBED

(Set in 12 Point Benedictine Book caps and small caps)

TO

THE CLERGY AND LAITY OF THE DIOCESE

OF WASHINGTON

WHO TWICE CONFERRED ON ME THE RARE HONOR

AND PRECIOUS TRUST OF ASKING ME TO BE THEIR

LEADER IN SUCCESSION TO A MASTER BUILDER

(Set 8 Point Benedictine Book caps)
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Set in 8 Point Old Style No. 1 on 9 point slug)

h "Bibliography"

NOTES
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another consistent use of roman tower case in place of caps and

small caps. Set in 8 Point Old Style No. 1 on 9 point slug)
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STYLE PAGES FOR CAPTIONS

MANY books otherwise well composed lose the advantage of their typographical page

through poor taste or workmanship shown in setting the title-captions for the illustra-

tions. It is just as important that these should be in keeping with the general typography of

the book as that the title page should be considered from the standpoint of the whole. The

following examples will prove useful, and the notations made in the Critical Comment is

intended to be suggestive.

(1)
Set in 8 Point Bodoni Book level small caps and italic. Where plate is small, caption r

overbalance. This combination is readable and yet condensed.

(2) r:
UT A PART OF LIFE, ONLY
RT, AND I WANT IT ALl!
-I LOVE YOU EVERY ONE!"

Set in 9 Point Caslon Old Face level small caps ivith 24 Point Caslon Old Face

initial. This three-line treatment, placed at extreme left of plate, is effective

with oblong or upright plates. Note omission of first quotes.

NEW PLACE

(3) Residence of Mr. W. H. Crocker
Set in 10 Point Bodoni Book caps, caps and small caps and. italic-.

Rule, 3 Point Matrix Slide No. 406. With ample margins, the caption

may be spread out to add its typographic treatment to the page. This

arrangement is also suggested for tissue titles.

'YHE singers and the fortune-tellers all have [Page 71]

V"*/ found the path that leads up to our gateway

Set in 8 Point Scotch italic caps and lovjer case, <wit/t 14

Point Scotch initial
i
Page Reference in 8 Point Scotch

roman. The initial letter gives character to the caption.

The lower case keeps a long caption from being too

much extended.

(5) s Given a Bkoom, and then I Found JIyself Alone with Mary

Set in 8 Point No. 1 caps and small caps; Rule,

2 Point Matrix Slide No. 404. This style

should never be used if the captions are long

enough to force turning over. The rules should

always be full page measure regardless of the

length of the caption.

(6)
THE HALL ORDS IN HOUSE OF THE WINDS, MONTEREY

Set in 8 Point No. 1 level small caps, in-

terspaced. This style of caption should be

centered on the plate. See No. 3 on next

page for style when a secondary title is

added.

Photo by Hills <fe Saunders

(7)
THE MASTER'S LODGE, WELLINGTON COLLEGE, 1868

ri to the left of the porch is the study. In the room above it Hugh v

Set in 8 Point Scotch

caps and lower case;

Credit Note in 6 Point

Scotch italic; Rule, 2

Point Matrix Slide No.

404.
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IRISH CHAIN

(1)

CTUDY the squares of this coverlet

and you will find five designs.

Observe the "Pine Tree" which ap-

pears as a border in many of the

double-woven coverlets of the new
"Lover s Knot" pattern.

Set in 12 Point Bodoni italic caps and lexer case; Rule, 3

Point Matrix Slide No. 406; Initial, 2-i Point Bodoniromau;
first 'word in roman. This is an excellent arrangement for

tissue titles where, in addition to the caption itself, it is

necessary to have explanatory notes. The heavy line of the

Bodoni face and the beauty of the italic design make this a

desirable combination for printing in red.

(2) DOCTOR PARMA
By Titian

Set in 10 Point Caslon Old Face caps and italic caps and lower case. A caption with a secondary lin

is often spoiled by not keeping the relation between the two proportionate. Compare this wit

numbers 3, 5, 7 and 8 on this page.

(3)
THE C.\BSON' CniLDREX

A Picture Taken for Stevenson

Set in S Point No. 1 level small caps and iial

The use of interspacing should be limited to mose dooks wnere tne leaamg or v

page is open. An interspaced caption facing a solid page of text is not pleasing

- , all interspaced.

books where the leading of type

THE OLD IRISH WOMAN AND THE
(4) YOUNG WIFE WERE HASTENING

DOWN THE STREET

Set in b Point No. 1 caps, interspaced. This style of caption is intended

for small plates where the caption can assist the typographic balance

by adding to the length of the page, making it correspond nearer to the

length of the facing type page.

(5)
FISH ALLEY

THAT HORROR TO THE NOSE, '
r PERFUME TO THE EYE"

5'^/ in 12 Point Caslon Old Face small caps, interspaced, and 9

Point Caslon Old Face small caps.

(6) Franconia Notch ^ Profile House
Set in 21 Point Caslon Old Face italic lower case

luith ro77ian caps. Where the caption titles are

short, and the general treatment of the page is

bold, this style of caption is effective.

On the Rock of Quebec

(7) "Far aicay, through these forests and across these cataracts, I

believe with you there lies a little Kingdom of Content,

where you and I will one day reign." [p. 86]

Set in 10 Point Scotch caps, small caps and
italic lower case; Rule, 2 Point Matrix Slide

No. 402. Where quotations from the text are

combined with the captions, a treatment like

this will add to the typographical beauty of
the page.

(8)
FORMA

,ing Ma
ARDEN At

!a d'Adda,

ARK AT THE VILLA

mt Greppi, Count an

ADDA AT ARCORE
Set in 1 1 Point Caslon Old
Face level small caps, and
9 Point Caslon Old Face
italic lower case, inter-

spaced.
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CHAPTER II

CAPITAL AND CAPITALIZATION

Definitions, 53.—The practical financier t'. the economist, 54.—Capital
stock or indebtedness, 59.— Gross and net capitalization, 61.— Official

statistical averages, 63.—Their correct interpretation, 64.

Net capitalization of individual roads, 65.— Eliminating intercorporate
issues, 66.—Market value or par value, 67.—Deducting outside invest-
ments, 68.—Joint holdings, 70.—Allowance for individual peculiarities,
71.—Earning power and capitalization, 74.—Expenditures for main-
tenance, 77.—International comparisons, 79.—Financial classification

of companies, 81.—The element of fixed charges, 83.—The test of
margin of safety, 87.

(Set in 8 Point No. 21; Heading in 10 Point No. 21)

VARIOUS

ARRANGEMENTS

FOR

TOPICAL ANALYSES

CHAPTER XXI
THE VOICE THAT YET SPEAKS

TESTIMONY TO THE ENDUHINO INFLUENCE OF DR. KLOPSCIl's GOOD WORKS A
SOLDIER OF HUMANITY MUTUAL CONFIDENCE IN THE "CHRISTIAN HERALD"
FAMILY—PUBLIC MEMORIAL MEETING RABBI MICHELSON's PRAISE BISHOP
Darlington's address—dr. marsden's analysis—a word from irving
BACHELLER DR. HILL's TALK JUDGE •

STORY EDITORIAL COMMENT.

(Set in 8 P

CHAPTER XX

Lincoln and McClellan—The Peninsular Campaign of 1

patience with McClellan's Delay— Lincoln Defends
from Unjust Criticism-—Some Harrowing Experier
Clellan Recalled from the Peninsula— His Troops
General Pope— Pope's Defeat at Manassas—A Criti

tion—McClellan again in Command— Lincoln Take
sponsibllity— McClellan's Account of his Reinstaterr.

Battle of Antietam—The President Vindicated—

A

satisfied with McClellan—Visits the Army in the F
President in the Saddle—Correspondence between Li
McClellan— McClellan's Final Removal—Lincoln's ]

up of McClellan—McClellan's "Body-guard."

(Set in 8 Point Scotch; Heading in 11 Point Scotch)

CRITICAL COMMENT
1 HE three examples above show various

treatments of the same matter. Too fre-

quently the topical analyses at the heads of

chapters so predominate that the appear-

ance of the page is top-heavy. The full page
at the right shows a combination of types

which help to express without confusion the

idea the author writes to convey to the

student.

(Set in 8 Point Old Style No. 1. 2 point leaded)

TRAINING FOR CITIZENSHIP

any nation of Europe to attempt to increase its territories

on this continent. This is called the " Monroe Doctrine."

It has always been our policy to cultivate the most friendly

relations with the South-American republics, and to extend

and cement their friendship a Pan-American bureau was

established at Washington to which all the nations in the

New World belong.

TOPICAL ANALYSIS

1. Paternalism.— The State an instrument for human
welfare.

2. The minimum wage, old age pensions.

3. Menless jobs.— Methods of obtaining employment.

4. Immigration.— Exclusion laws.

5. Strikes.— Settlement of labor difficulties.

6. Arbitration as applied to labor and capital.

7. The Hague Tribunal.— International police force

and peace treaties.

8. The Panama Canal.— Influence on trade relations.

9. Pan-Americanism.— The Monroe Doctrine.

QUESTIONS AND EXERCISES

1. What would be a good living for one in your state of life?

2. Compare the requirements of two social sets.

3. How does the United States government advertise for volunteer

men?

4. Where and what is Ellis Island?

5. Mention some of the qualifications of a desirable immigrant.

6. Contract laborers and paupers are not admitted. Why?
7. Should an owner be the complete master of his own business?

8. Give an account of the settlement of the anthracite coal strike.

9. What dispute did the Hague Tribunal settle about Venezuela?

10. What part did Japan take in the Panama exposition?

11. When and where was the first Pan-American Congress Held?

306

(Set in 11 Point Old Style No. 7 and 8 Point Title No. 1)
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CONTEXTS xxi

Page

The ambitions of Charles of .\njou 353

The papal counter projects 354

The "Sicilian \'espers" and the explusion of the French 355

The field opened for diplomacy 356

The internal conditions of the city-states 356

Expedients for external security 357

Diplomac}- becomes a system 359

The equilibrium of Italy 361

The birth of maritime law 362

Authorities 363

CHAPTER \III—THE RISE OF NATIONAL MONARCHIES

The mediaeval kingdoms 365

I. The General Causes of Political Centralization

The character of the feudal monarchies 366

The feudal evolution 367

The influence of the crusades 368

Emancipation from servitude 369

The Third Estate 370

Growth of the cities 371

The path to liberty opened '''''

The fiscal basis of militar>- power

The universities

The re\ival of Roman law

Royal justice

The kings and the nobility

The orders of nobility .

The kings and the Papacy

STYLE PAGES

FOR TOPICAL ANALYSES

SPECIFICATIONS

Upper Page

OVER-ALL SIZE: 22 x 36 picas.

TYPE: 8 and 9 Point Old Style No. 7.

LEADING: 2 point.

RUNNING HEAD: 8 Point Old Style No. 7

FOLIO: 8 Point Old Style No. 7.

Lower Page

OVERALL SIZE: 24 x 37^4 picas.

TYPE: 8 Point Franklin Old Style.

LEADING: 1 point.

RUNNING HEAD: 9 Point Franklin Old Style

FOLIO: 9 Point Franklin Old Style.

(6 Point Old Style No. 1, 1 point leaded)

II. The Expansion of the Kingdoms

The begiimings of France

The Norman conquest

The insular character of Great Britain . . .

The possessions of Henry II on the continent .

The position of Henry U
The progress of the French monarchy . . .

The entente between England and France . .

The fall of the Angevin power in France . .

The Peace of 1259

CRITICAL COMMENT
In those volumes where the Contents serves

as a topical analysis, great care is required

in the selection and arrangement of the tj-pe

to bring out exactly the idea which the

author has in mind. These two examples

w^ill ser^-e as models. In the lower page,

note particularly the effectiveness of the

indention.

(8 Paint Old Style No. 1, 2 point leaded)

CONTENTS

Southern Colonies

A. Report on Virginia,

B. Exports of Southern

Husbandry

CHAPTER III

LABOR. EXCHANGE, AND POPULATION, 1607-1763

LABOR
I. Scarcity of Labor

A. High Wages in Pennsylvania, 1698. By Gabriel Thomas

.

B. High Wages in New England,, 1775- By the author of A,

Husbandry

n. Indented Servants
A. Servants and Slaves in America, 1748- By Peter Kalm
B. Work of a Servant in Virginia, 1656. By John Hammi nd. .

III. Slave Labor
A. The Slave Trade to Virginia, 1708. By Colonel E. Jenings

. . .

B. Request of a Missionary for Slaves, 17 16. By John Urmstone

C. Objection to the Prohibition of Rum and Slaves in Georgia,

1738. By Pat. Tailfer and others

D. Answer of the Trustees, 1739. By the Trustees of the Colony of

Georgia

E. Unprofitableness of Slavery, 1774- By Philip V. Fithian

EXCHANGE
I. Commodity Money

A. Commodity Money in North Carolina, 1749. By Gov. Johnston

B. Tobacco Notes in Virginia, 1781. By the Marquis de Chastellux

II. Credit Money
A. A Defence of Paper Money by a Colonial Governor, 17 24. By

Governor W . Burnet

B. The Land Bank and the Extension of the Bubble Act to the

Colonies, 1741. By Governor Thomas Hutchinson

C. The Necessity of Paper Money in the Colonies, 1764. By Thomas
Powruill

1748. By Peter Kalm .

POPULATION
I. Growth of the Popul.a.tion

A. The Increase of Mankind, 1755- By Benjamin Franklin

B. Population of the British American Colonies. I75s-i755- By
the Lords Commissioners for Trade and Plantations

C. Large Families in America, 1748. By Peter Kalm
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2. Set in 9 Point Caslon Old Face.
\INDEX 305

1 point leaded

Lesson study, 103-105.

Levels of interest, 13G-139.

Neatness, 165, 184, 236.

Negative, incentives, 155; in- All the subject titles in this index are

Lindner, T., 50.

List, of emotions, 131 ; of in-

itiative, 190-192, 215-216;
teaching, 23.

set in caps and small caps. This style

stincts, 74, 125 ; of disciplin- Neglect of automatic, 23. is efifective for a short index, as it

ary and moral habits, 23G,

Locke, J., 45.

Netschajeff, a., 175.

Neurone, 57-58, 60.
makes the subjects stand out clearly

;

New Haven, 41. but if the index is long the arrange-

Lockstep, 23.

Love, 76, 126.

New York, 41.

Niemeyer, a., 206.
ment is not desirable. The reverse

I

indention makes the page easy of ref-

Mace, W., 259.

Maher, 46.

Obedience, 180, 236, 251.

Objection, philosophical, 48;
erence, but is not economical of space.

Major, D., 72. psychological, 49. (10 Point Old Style No. 1. 2 point leaded)

Man, interest in, 136-139. Objective reference, 134.

Manipulation, 76, 108, 207. Observation, 104, 257, 285.

Manual training, 75, 127, 128, Obstruction of stimuli, 221.

151, 191, 209-270. Opposing stimuli, 181-387.

Many-sided interest, 132. Order, habit of, 89, 105, 152,

Mathematics, 100, 170, 200. 193, 23
&Y'e Arithmetic. Organize

McMurby, C. and F., 28, 35. Organizii

Meiklejohn, a., 245. of, 9-2(

Method-form, 285. 7-18.

Methodology, of habit, 33, 35, Organiza

63, 87, 177 ; of ideas, 32, 63. 109. ,__
Methods, 37, 40, 41. Origin of INDEX 375 ||

Meumann, E., 175-246. Original!

Misconceptions of functions, of
habit, 200; of interest, 134. OSTERMA ^°'^'^^y ambition, 3 3 7 ;

tem- unificative stage, 114, 120;

Mistake of modern pedagogy. Over-hab poral sovereignty, 3 38; Popes love's response, 120-123; the

8,26. Over-prat against Italy's freedom, 339 work of Holy Spirit, 121;
Modern pedagogy, 8. Ownershi Humphrey (S.J.), on power what shall we do? 122
Modes of organizing experi-

ence, 10-26. Painful c
of Papacy, 295

Modification, method of. 30, 70- Painting. Manning, 305, 351

71, 80-82, 133, 179, 207. Parent, 1 Ignatius, St., 182 Matrimony, 233
Moral trainiug, 3, 95, 235-236. Parental Milton, 89
Morgan, C, 72. Past exp. Keenan's "Catechism," 141 Ministry, the Christian: The
Motives, 123-124, 146-151, 191, Pedagogi

214, 215-217, 228, 241. Pedagogj Society of "Friends," 169;

Mueller, G., 175. Pedantry Laud, Archbishop, union of the worship by sacrifice demands
Multiplicity of association, 37. Penmans three lines in him, 197 a priesthood, 169; Old Testa-
Music, 132, 144-145, 166, 180,

184, 2G7-2G9.
1«'^' 1|' Launoy, collection from the

i4Tctio Fathers as to "Rock," 328

ment prophecies, 170; Christ

a Priest, 172; urged that He

Nagging, 197. Perforniii Liddon, 3 2, 45 did not call Himself a Priest,

Natural punishment, 195-196; Perfunctt Lingard, admits Barlow's con- 172; Epistle to Hebrews, 172;
natural science, 270; natural
variation, 224.

Nature, 195, 200, 204 ; interest

Perniane sccration, 199, 201

?ermane Love and Service, love the

the mystical body of Christ

identified with His Priesthood,

in, 136-139 ; study, 96, 137. Perry, C essence of God's nature, 105

;

173; New Testament refer-

three manifestations of love, ences, 173; Moberly, 173;

ri-l 105; love's welcome, 105;
L-LJ the eternal treasure of God's

Apostles ordained, 174; this

method has characteristic of

unselfish love, 160-107; St. divinity, 174; case of Mat-

i
Augustine, 106; St. Thomas thias, 177; case of St. Paul,

Aquinas 106; St. Vincent de 178; ordination by Apostles

Paul, 106; our Lord knows of successors, 180; the three-

our faults, yet loves us, 107; fold ministry, 181; the pres-

the world's crowns and songs byters proved by Scripture to

are for success, 109; Divine be priests in Old Testament

love gives them to the beaten, sense, 182

109; love's progress, 109; MoBERLY, Dr., 173

each advance preceded by

freshpurificative action, 110; Newman, Cardinal, 191, 311,

hate and fear, 110; for- 331,351

1 . Set in 8 Point No. 1 , solid T^''
'

'
2

;
three attractive

forces excitmg three root sms, Papacy Secularized, 33 7

113; three antagonisticforces Papal Infallibility, 136 seq.

i HIS Style shows the subject titles set on the side of God, i H; our Penitence, 226

in caps and lower case, the proper spiritual life a journey in its Peter and John, SS., St. Peter

names in caps and small caps. The purificative, illuminative and the representative of Christ

break between the alphabetical divi-
•

sions is marked only by a blank line. L'^J ||

This and the page opposite represent

the two extremes in leading indices.

(10 Point Old Style No. 1, 2 point leaded)
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Courts martial, 395.

appeal to President, 369, 4.

necessity for, 405.

Courts of Appeal (U.S.), 411.

Courts, powers of,

—

assent to formation of cor-
porations, 7S.

dissolves partnerships, 147.

dissolves corporations, 148, 3.

protect absolute rights, 158.

appoint inferior officers
(U.S.), 389.

Courts (U.S.), 408-413.

Credentials,

—

to conventions, 260.

referred to committee, 264.

Credit agencies, 153.

Crime. See capital crimes.
religion not a cloak, 9.

definition, 10, 163.

cost of, 12.

infant not capable of, 52.

and civil injury, 159.

under U.S.. 408.

Criminal case,

—

complaint, 188.

warrant, 189.

arrest, 190.

bail, 191.

arraignment, 192.

trial, 193.

sentence, 194.

Criminal law, 25.

Damages,

—

founded on wrongs, 162.

imprisonment for, 179.

Debt,—
imprisonment for, 179.

of county, 252.

Declaration of Independence,
222.

Declaration, sent by, 197.

Deed,—
definition, 133.

as mortgage, 134. 282.

for state lands, 327.

Defendant,

—

definition, 178.

as witness, 182.

in civil case, 206.

Deficiency judgment, 135.

Definition, selection of, 1.

Delaware, hundreds in, 82.

Delegates,

—

to county conventions, 256.

number determined, 261.

definition and authority, 262.

alternates and proxies, 263.

territorial, 304.

Democracy,

—

definition, 20.

in N.E. townships, 80.

Democratic party, 254.

Departmental business, 379.

Departments,

—

three, 21.

interdependent, 406.

Deposit,

—

definition, 151.

certificate of, 151.

interest on, 151.

Despotism,

—

definition -^n

prefer
Diploma

as tea

Diplom;
Secre
naturi

Disorde
District

repor

4. Set in 8 Point No. 1, 1 point leaded

;

Initials in 24 Point Bodoni

Note the style for making the alpha-

hetical division. Compare this leading

with that of Nos. 1 and 2.

(10 Point Old Style No. 1, 2 point leaded)

385
inU.;

District

U.S.,

District

Divorce

Docket,
justic

judgn
descr;

Dower,-
wido\
natur
conve

Draft, a

Due for

of Ian

Duties,-

politic

social

Duties

:

Duty,—
defini

339

[3]

3. Set in 8 Point Old Style No. 1,

solid

The arrangement here is designed for

indices where the entries under the

subject titles are not run on. It is the

clearest possible form of index, but

can only be used where the index

itself is not extended.

(10 Point Old Style No. 1, 2 point leaded)

Fox, George, 227, 228.

Francis, St., 2, 57, 180, 191 f.,

271.

Franzes, K. E., 58.

Frazer, J. G., 237.

Freedom, Human, 269 ff.

French Revolution, The, 5, 242.

Frere, W. H., 155.

Friends, Society of, 227 ff.

Froude, J. A., 176.

Future, The, 310 ff.

GALILEO, 181, 212.

Gerson, 197.

Giorgione, 172.

Giotto, 172.

Gladden, W., 207.

Glory of the life of the historic

Jesus, 99 Cf.

Gnosticism, 93.

Good Friday, 38, 39. 134.

Gore, C, 223.

Gothic Architecture an expres-

sion of the Spiritual, 167 ff.,

180, 232.

Gottesfreunde, 164 f.

Gounod, C, 210.

Greece, victorious spiritually in

physical defeat, 278.

Greek Church, The, 184, 188, 234.

Greek Testament, The, 175 ff.

Greek Thought, 29 f.

Gregory VII, 158.

Gregory X, 159.

Greville, G., 58 n.

Grieving the Holy Spirit, 77.

Groton, W. M., 263 n.

H^f
ABIT, W. James ou, 218.

Haeckel, E., 212.

Handel, G. F., 210.

Harnack, A., 233.

Haydn, F. J., 210.

Heber, R., 206.

Heine, H., 200.

Higher Criticism, 222 f.

Hildebrand, 158.

Hill, Octavia, 234 n.

Hirsaugian Chronicle, 156 n.

Historical method in Philoso-

phy, 237.

Historical School, Modern, 221
ff., 236.

Holbein, H., 172.

Holdeu, O., 209.

Holmes, O. W., 205.

Holy Roman Empire, 189.

Holy Spirit, The: the wish to

know more of, 1 ff. ; in the

Old Testament, 16 ff. ; Christ's

Revelation of, 34 ff.; on Pen-

tecost, 43 ff.; in St. Paul's

Epistles, 03 ff. ; Holiness of,

71 ; in the Synoptic Gospels,

80 ff. ; Sin against, 88 f. ; in

the Fourth Gospel, 92 ff. ; in

Early Christian Theology, 113
ff. ; in the Mediaeval Church,
156 ff. ; in the last three cen-

turies, 204 ff. ; the summary
of the doctrine of, 252 ff. ; the

direct dependence upon, 254
ff.; the double test of the

authority of, 258 f. ; the om-
nipresence of, 269 ff.; the

omnipotence of, 2S3 ff.; con-

fidence in, 310 ff. ; what we
chiefly learn in history and
experience about, 315 f.

Hooker, R., 147.

Hort, F. J. A., 222.

Howe, Julia Ward, 267 f.

Huguenots, The, 201.

Hull House, 246.

Humanists, The, 174 ff.

Huntington, W. R., 142 n.

Huss, J., 174,

Hymns as an Expression of the

Holy Spirit, 115, 200, 205, 267

f., 214.

Ilypapante, Festival of the, 135.

Hypuotisni, 298 ff.

IGNATIUS, 131.

Individualism and Soli-

darity, 258 ff.

Imagination in Science, 216.

Infallibility, Search for, 254 ff.

Inge, W. R., 8.

Ingram, A. F. W., 248 f.

Inquisition, The, 181, 186, 192,

201, 206 ft".

[4]
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of Triple Alli-

ance, 239; alliance with

Germany and Russia, 2 3 9
;

strained relations with

Russia, 243 ; aids Germany
in Morocco crisis, 249;

Herzegovina by, 250; the

Great War, 256

Austrian Code, 183

Baden, area of, 3 ;
joins

North German Federation,

22; special privileges of,

42, 123, 130 n; reserved

privileges of, 43 ; repre-

sentation in Reichstag, 48,

in Bundesrat, 64; Civil

Code in, 183

Bagdad railway, 251, 25 3

Balkan League, 255

Balkans, attempts of Russia

to dominate, 236, 237,

256; claims of Austria

on, 23 6, 237; peace re-

stored in, by Germany and

England, 254

Baltic provinces, 242

Bank, Imperial, 42

Banking, regulation of, 1 19,

122

Bankruptcy Law, 1 9

1

Barker, J. E., quoted, 94 n,

156, 172; cited, 230 «,

241 n

Bavaria, area of, 3 ; demo-

cratic tendency of, 3, 4;

joins North German Fed-

eration, 22 ; contingent of,

in German Army, 31,150,

151; criminal military law

of, 32; special privileges

of, 42, 43, 65, 128-130 «,

153, 173, 205 n; repre-

sentation of, in Reichstag,

48; in Bundesrat, 64-68;

limitations of, on mili-

tary power, 77; union of,

with Prussia advocated by

Hohenlohe, 104; military

budget of 145-149; Civil

Code in, 183; Oberstes

Landesgeri

Bavarian Fa

in Reichsti

Bebel, 46, 22

Belgium, 2, 1

Bennigsen, 2)

Berlin, Congi

Bernhard, Pr

127, 128

Besoldungsge

Bethmann-H<

B.G.B. {Bicrg

buch), see

Code

Bismarck, He

Bismarck, Pr

6. Set in 8 Point Old Style No. 1, solid

i HIS page shows style for a compli-

cated index. Subject titles are set

without caps except at the beginning

of each alphabetical division. These

divisions are set off with headings

instead of simply spaces. Names of

books are shown in italic; proper

names in caps and small caps.

(10 Point Old Style No. 1. 2 point leaded)

before Aus

1 8 ; "blood

of North G
tion dictati

tude of t(

[319]

[5]

5. Set in 9 Point Caslon Old Face,

1 point leaded

Where it is possible to open up an

index with a 1 point lead it adds very

much to its serviceability. Here the

alphabetical divisions are shown by

setting the first subject title in caps

and small caps. The folio at the bottom

follows the style of the book itself.

(10 Point Old Style No. 1, 2 point leaded)

GENERAL INDEX 441

crisis (see climax, issue, situa-

tion).

criticism, value of composition in

improving, 133, 200; sugges-

tion for the writing of, 269-

270 (sec review) ; suggestions

for the criticisms of daily

themes, 330.

cross-examination, 288.

culmination, 149, 150 (see climax,

conclusion).

D
Daily themes, 328-33L
Dante, Inferno, 138.

Daudet, Alphonse, Trente Ans
de Paris, 344.

debate, division among three

speakers, 117-120, 289-294, re-

buttal (see refutation), 105-

109, 114-115, 117-118, 119-120.

definition, 43, 44, 262-263, 287-

288, 289.

Defoe, Robinson Crusoe, 170, 303.

deliberative oratory, 125.

demonstration, not usually attain-

able, 86, 88-89, 285.

denotation and connotation, 196,

206-207.

De Quincey, Thomas, The Eng-
lish Mail-Coach, 15, 17, 29, 30;
Levana and Our Ladies of
Sorrow, 226-227; Pope, 240;
Rhetoric, 282 ; Conversation,

298.

description, 169-188, 328-341 (sec

sub-headings in Contents).

details, and the whole, in logical

composition, 45-46, 111-124; in

literary composition, 128-129

;

in description, 172-178, Hi; de-

tails for themselves, as salient,

characteristic, or picturesque,

173-176.

development, of character, 141,

160, 300; of plot, 147-151, 300.

dialect, to express local or per-

sonal peculiarity, 138-139, 300.

dialogue. 131, 138-139, 142-143,

144, 155-158, 183, 300.

Dickens, David Copperfield, 139,

143, 145, 301; The Old Curi-
osity Shop, 222; A Tale of
Two Cities, 252.

diction (Part II), 191-230, 342-

358.

dictionaries, as records of usage,
192-194.

difference. Mill's Canon of, 79.

dilemma, 102-103, 286.

directness (see force), natural and
acquired, 229-230.

division, for exposition, 40-42,

262; for three speakers in de-
bate, 117-120, 289-294.

drama, mode of, and mode of
story, 149-151, 303-304; Greek,
parts of, 150, 303-304.

dramatic method ("by effects")

in description, 183-184.

dramatic reverse, 150, 303-304.

dramatic unities, 145, 167, 302.

Eaele, John, English Prose, 345.

Edwards, George Wharton,
Thumbnail Sketches, 188.

effects description by, 183-184.

Egger, E., Histoire de la Critique

chea des Grecs, 302.

eighteenth century, prose of the,

209, 213.

elegance, 205-210; as choiceness,

206; as reserve, 207-209; pre-

ciosity, pedantry, and bombast,
208-209; stress on elegance in

manuals of rhetoric, 209; stress

in the eighteenth century, 209-

210; corrected by force, 213-

219.

Eliot, George, Middlemarch, 162,

300, 301 ; Adam Bede, 334.

ellipsis, undue, 27.

Emerson, R. W., Intellect, 20.

emotion (see feeling).

emphasis, general, in logical com-
position, 9, 10; of a paragraph,
position, 17, 121, 243; propor-
tion, 18, 21, 120-121, 243-244;
in relation to the coherence of

the whole, 19, 243; of a sen-

tence, 28-36, in relation to the

coherence of the paragraph,
2,2, 36, 246-247, at the begin-

ning, 33-34, after a pause, 34,

121; in argument, 120-121;

general, in literary composi-
tion, 133; in narration, one
main character, 139-140, domi-
nance of climax, 146-148, 302-

303, subordination of antece-

dent action, dialogue, and de-

[6]
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858

defense, 3S5-3SS, in the Middle

West. 390-392 ; arguments for and
against, 396-401 ; ttie development

of, 401-406.

Iron ( and steel ) manufacturers of,

260, 279-2S1, 2S3 (table), 297-

300, 752-755 (table).

Irrigation, importance of, 622-624.

Labor, scarcity of, in colonies, 82

;

condition of, 110, 229, 237, 524-

528, 792, 846-847 ; and the tariff,

313-316; the hours of, 534-535

(table), 194, 842; organizations

of, 795-801 ; legislation concern-

ing, 801-808; share of, in net

product of industry, 815-819;

share of. In national income, 824-

826.

Lakes, traffic on, 384, 407, 440, 655-

659 ; rates on, 401-406.

Land, head rights of colonists to,

3, 16; advice on granting, 23;

grants of, by governors. 24 ; grants

of, in Pennsylvania, 25 ; methods
of granting, 26 ; sales of, 27, 238,

239 (table) ; free, attracted set-

tlers to West, 234, 604; small

holdings of, 237; speculation in

public, 238, 458-464, 50(3; grants

of, to states, 414-415, 450 ; extent

and importance of public, 446-

455, 616; proceeds from sale of,

448, 455, 450 ; and wages, 455-

457; price of, 457, 481, 571-572,

603, 613-622, 631, 635 ; tenure of,

601-608, 627-629; grants of, in

the West, 640-643.

Legal Tender Act, criticism of,

693-695.

Live-stock. See Cattle, Hogs, Sheep.

Lumber, in the colonies, 42-43, 40,

49, 53, 70-72, 74, 70-78, 80; on

the Mississippi, 357-358; manu-

facture of, 743.

Machinery, invention of, 267; in-

troduction of cotton, 287, 288,

747-751; argicultural, 280, 297,

467-476, 622; introduction of

woolen, 295; value of (1860),

299; in factories, 528-537, 745.

Manners, 112, 113, 269-271, 338-

342.

Manufactures (1721),43-46; (1732)

60-65; (1765), 158; (1840), 283;

in Massachusetts, 43; in Penn-

sylvania, 46 ; in New York, 65-66
;

in New England, 68 ; of iron pro-

hibited in colonies, 139; few, for

sale (1775), 252; obstacles to the

development of, 253, 310, 339;

after the Revolution, 254, 255;

protection asked for, 256, 309, ff.

;

Hamilton's report on, 257-266;

of iron, 260, 279-282, 297-300,

752-755 ; of cotton, 263, 278-279,

283, 285-293, 747-751; of wool-

ens, 264, 293-296, 743 ; of leather,

277, 300-303, 743; of printing

presses, 225, 303-304 ; of sewing

machines, 304-305; of flour and
meal, 225, 305-306, 743 ; of India

rubber goods, 307; of furniture,

225, 307, 743; of watches, 308;

progress of (1793), 26G; (1810),

277; (1840), 283; (1860), 282;

(1850-1880), 740; decline of

(1795), 267; household, 2GO-20S,

279; Gallatin's report on, 276-

282 ; geographical distribution of,

277, 302, 304-308, 742-744, 746,

751; value of (1840),283; (1860),

282, 291, 297, 299, 301, 304, 306;

(1900), 618; (1850-1880), 740,

743; (1850-1910), 745: in the

West, 357; conditions favorable

to, 739.

Market, retail, 105 ; colonies a, for

British manufactures, 132 ; west-

em, 248; wholesale, 303.

[7]

Set in 8 Point No. 1 and 8 Point Antique No. 1, 2 point leaded

Here the various alphabetical divisions

are set off by using Antique for the

first subject title in each division.

(10 Point Old Style No. 1, 2 point leaded)
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468 INDEX

Army of Egypt, advances on Army of the Alps, Napoleon's

Syria, ii. 68, 69; abandoned by plans for the, i. 245; combined
N. in Egypt, 80: Adm. Bruix with Army of Italy, ii. 9.

sent to relieve the, 79; its deso- Army of the East (Allies), iv.

late plight, 80, 81. 3.

Army of England, the, creation Army of the Elbe, formation
of ii. 24; N. general of, 24, 35; of, iii. 23.

on the watch at Boulogne, 48; Army of the Interior, the, i.

the right wing of, 51; strength,

290, 291; ordered to march to

the eastward, 362.

Army of Helvetia, incorporated

into the Army of the Rhine, ii.

140.

Army of Holland, freed for

active service, ii. 146.

Army of Italy, equipment of the,

i. 196; campaign in the Alps,

213; N.'s service with and com-
mand of, 216, 224, 237, 255,

318-22, 342; question of its

sustenance, 239; strength and
organization, 240, 241; N.'s

plans for the, 245; Corsicans in

the, 252; N.'s monograph on,

288; promised booty, 339, 340,

344; the question of its employ-

ment, 342, 343; joined to that

of the Pyrenees, 343; destitu-

tion of, 344; strength (1796),

346; pillage in the, 351; rein-

forced from Vendee, 387 ; popu-
larity of, 419; growing arrog

ance of the, ii. 4; reinforced by
the Army of the Alps, 9; spec-

ulations as to further employ-
ment, 32; restrained from pil-

lage, 42; Moreau's service with,

72; division of, and disaster,

87; frauds in, 91; commanded
by Massena, 140, 186; scheme
for raising money for, 154; N.'s

manifesto to, 159, 160; its line

of operations, 160; service on
the Rhine, iv. 55.

Army of Silesia, contemplated
movement against, iv. 24; con-

templated movement of, 25.

Army of the Danube, under
command of Jourdan, ii. 72.

second i

mand, 305; N. reorganizes, 308;
1796, 345; commanded by Auge-
reau, ii. 7.

Army of the Main, formation of

the. i. 393.

9. Set in 8 Point Scotch, solid ; Initials

in 18 Point Scotch

Here the alphabetical divisions are

shown by using not only caps for the

first subject title in each, but also

using a two-line initial.

(10 Point Old Style No. 1, 2 point leaded)

Army of the Netherlands, ser-

vice on the Rhine, iv. 55.

Army of the North, conquers
the Austrian Netherlands, i.

273; in 1796, 347; operations

on the Rhine, 434; Barras's

schemes in regard to, ii. 6.

Army of the North (Allies), in

Brandenburg, iv. 3; contem-
plated movement against the, 24.

Army of the Pyrenees, trans-

ferred to Maritime Alps, i. 342;

joined to that "* ^*"'" ^'''^" ""

vice on the Rh
Army of the I

to Italy, ii. 16

to attack Mel
the Alps, 169-

Army of th«

(French), A^.

216; yV. fails o

commanded by

nais, 314; tht

employment, 3

port N. in Italj

of, ii. 6; Aug(
of, 7; disban(

commanding,
festo to, 159;

Concordat in,

Domingo exp
from, 236; A^.'.-

ing oppositio

weakened to t

Italy, 296.

[8]

8. Set in 8 Point Bodoni Book, soHd,

and 8 Point Antique No. 1

The style shown in this page is one

which emphasizes particularly the

subject titles. From a typographical

standpoint, the contrast is too great

except in unusual cases.

(10 Point Old Style No. 1, 2 point leaded)

Index 595

Monroe Doctrine, origin, 376;

applications, 376-378.

Morals, public regulation, 65,

661, 662; attempted prohibi-

tion of gambling and prosti-

tution, 662, 563.

Mormons. See Utah.
Mortmain, 326.

Museums, public, 650, 651.

NATIONAL BOARD OF
HEALTH, 672.

National Conference of Charities

and Corrections, 669.

National Museum, 279.

Naturalization, control and pro-

cess, 17; exceptions, 17; effect

on claim of native country, 18.

Navy, Department, 278, 279;

civil head, 462; retirement of

officers, 463; history, 466, 467;
organization and pay, 467, 468

;

strength, 468; ships, 468; ad-

ministration, 468; combined
training in engineering and
navigation, 468, 469; peace
duties, 469; naval academy,
470, 471; War College, 471;
naval militia, 473; present

needs, 477 ; cost, 477. See also

War.
Nebraska, referendum, 80.

Negroes, population and distri-

bution, 10, 11; personal rights,

25, 31-33; suffrage, 69, 83;

special educational funds, 546.

New England Confederation, 48.

New Hampshire, election of leg-

islators, 128; former prohibi-

tion, 669.

New Mexico, annexation, 344-
346.

New Orleans, private sewers, 672.

New York, civil service reform,
148-150, 198; village govern-
ment, 169; tax on value of

franchises, 388; state control

of education, 542.

New York City, rapid transit,

629, 633, 634; free lecture

courses, 661.

Nobility, titles of, forbidden, 124.

Nominations. See Politics.

Non-partisan boards, 145.

North Carolina, no veto power,
136; appointed county officers,

174; early state university, 637.

North Dakota, prohibition, 569.

OFFICERS. See Civil ser-

vice, Executive.

Ohio, no veto power, 80; tax in-

quisition, 392.

OIney, Richard, application of
the Monroe Doctrine, 378.

Order. See Law and order.

Ordinance of 1784, 364.

Ordinance of 1787, provisions,

23, 364, 365.

Oregon, popular initiative, 80;
annexation, 343-345 ; bound-
ary controversy, 347.

PARDON, governor's power,

142; president's power
Parks and forests, municipal,

328; state, 329, 330, 504; na-

tional, 332, 333.

Parliament, development, 39-41

.

system compared with con-

gressional, 243, 244.

Partnership, 483.

Patents system, 492.

Peabody, George, fund for negro
education, 646.

Pennsylvania, borough govern-

ment, 169; Ripper Bill, 185,

186; budget, 413.

Pensions, private bills, 257, 479;

laws and amount, 477-478;

difficulties of the system, 479,

480.

Personalproperty, taxation, 385-

387; assessment, 390-392;
public, 409, 410.

Petition, right, 28.

Petroleum land, sale of public,

338.

Philippine Islands, slavery, 24;

personal rights, 32, 372; an-

nexation, 344-346 ; govern-
ment, 367, 368, 372; advantage

[9]
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COMMERCIAL
SPECIMENS
Showing the Use of Linotype Typography

in the Every -T)ay Work of the

Book and Job Shop

"The book is the key to all successful job

printing. Book style and book rules mean

style and quality in any job, tvhether it be

a little folder to stick into envelofes with

other mail, or a card, or a catalogue

of any dimension^

PREPARED BY THE

DEPARTMENT OF LINOTYPE TYPOGRAPHY

^T7 ^.T- '^r- ^.T- ^. -,.- _,. ^. -jm

^^m^m^m^^m^^



^^^^M
Luncheon

to the

Hon. John F. Simonds
JUDGE UNITED STATES DISTRICT COURT

SOUTHERN DISTRICT OF NEW YORK

at the

LAWYERS' Club
I I 5 BROADWAY

O^e'w York Qtty

APRIL NINTH

SPECIFICATIONS: Cuslon Old Face, 12, 18 and
21 foint cars; 12 and 14 point small caps; 14,

18 and 24 point italic i 28 Point Caslon (hand);
Caslon Headband No. X-1275; 12 Point Caslon
Border Nos. 1025 and 1026; Rules, 2 Point

Matrix Slid^ No. 404.

(6 Point Caslon Old Face Italic, solid)

The strength and dignity of Caslon Old Face give it a special shown here in a cover design for such a programme, the formal

appropriateness for the programme or menu of formal character effect being carried out by the use of rules and of the Linotype

where a type treatment rather than hand lettering is desired. It is series of Caslon decoration.

(10 Point Caslon Old Face, solid)
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THOSE PRESENT

Speakers'' Table

John Biddle Clark
Tresiding

Judge John F. Simonds
Hon. Robert Ludlow Fowler
Hon. H. Snowden Marshall

Judge Martin C. Manton
Stark B. Ferriss

Judge Learned Hand
Charles MacVeagh
Hon. James W. Gerard
Hon. John G. Milbum
Clarence H. Kelsey

Judge Augustus N. Hand
Edward E. Sprague

Palmer Campbell
Clarence C. Harmstad
Walter Lindner
Alfred F. Seligsberg

John \V. Shepard

Hon. Francis G. Caffey

Judge Edwin L. Garvin

Roger B.Wood
Hon.Thos. B. McCarthy
Thos. H. Baskerville

Hon. John E. Eustis

Judge Julius M. Mayer
Senator Chas. C. Lockwood
Judge John C. Clark

Henry C.Willcox

James K. Cuddy
Dr. John A. Mathews
Louis V. Bright

Senator Geo. A. Slater

Rev^ Frank E. Simmons
Cyril H. Burdett

Hon.Thos. B. Felder
Rev. James Cromie

Quests

R. D. Adams B. G. Bain

F. L. Allen David Bandler
G. L. Allin J. L. Barger

Horace Anderson T. H. Baskerville

G. F. Atherton K. C. Bates

R. G. Babbage A. H. Bauer

SPECIFICATIONS: /* Porn t Cslon
and italic; 12 joint with
12 Point CasUn Border ^os. 1025
RuUf, 4 Point Matrix Slu>

,\o. 401.

(6 Point Caslon Old Fac: Italic, s

One of the body pages of the programme, the cover of which appears

opposite, is shown above. The rule treatment of the cover has here

been carried over in the form of parallel and single rules cut to the

width of the type matter, consistently maintaining the formal

effect. Note the relative weight of type and rules on both pages

and the careful balancing of type and decoration.

(10 Point Caslon Old Fac,
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SPECIFICATIONS

COVER PAGE: 9, 11, 14- and 21 Point

Caslon Old Face caps; 11 and 14 point

small caps, interspaced; the center de-

sign composed of 12 Point Caslon

Border Nos. 1027 and 1028, and 8 Point

Border No. 423.

BODY PAGE: 11 Point Caslon Old Face

italic with swash caps, cast on 12 point

body; Headings in 11 point small caps,

interspaced, and the note in 8 point italic.

(10 Point Caslon Old Face, 2 point Uadcd)

OLD

A CATALOGUE
OF

£> RARE BOOKS
RECENTLY ACQUIRED

THROUGH PURCHASES IN

ENGLAND AND

ON THE CONTINENT

BOCCACCIO

Rime di IMesser Qiovanni 'Boccaccio, 'Printed with 'Bo-

doni type. 8vo, cf. Livorno, 1802. 5.00

BURTON, ROBERT
The cAnatofny of 3^elancholy . What it isy with all its

Kinds, C^t^^^i, Symptoms, 'Prognostics, and Several Cures

of it. Philosophically, ^Medicinally, Historically Opened

and Qut Up. Fifth Edition, corrected and augmented by

the author. Engraved Title in Compartments, containing

portraits of 'Burton, with the rare page of "The (Argu-

ment of the Frontispiece." Folio, old hf. cf. Printed for

Henry C'''PPh ^^3^- 25.00

DIGBY, SIR KENELM
Letters between the Lord Qeorge 1)igby and Sir Kenclrn

T)igby, Kt.y concerning Religion. Svo, contemporary cf.

London, 16^1. 10.00

ENGRAVING

The History and <Art of Engraving, extracted from Bal-

dinucci, Florent le C^'^^te, Faithorne, the Jlbeccdario

Pittorico, and other Jluthors. Somewhat time-stained.

Illus. Svo, contemporary calf. London, IJ47. 7.50

FOLK LORE

Rites of Funeral, ,Ancient and iSldodern, in use through

the known world. Written originally in French by the

ingenious 34onsieur i5\4uret. To which is added Jl Vin-

dication of Christianity against Paganism. i2mo, con-

temporary calf. London, 1682. 10.00

FROISSART

Chronicles of England, France, Spain and the tAdjoining

Countries, from the latter part of the reign of Edward II

to the coronation of Henry IV. Trans, by Thos. Johnes.

With a Life of the ^Author, an Essay on his works and a

criticism, on his History. The best translation. 2 vols.

Illus.,8vo,hf.m,or. London, 18^4. 10.00

ISSUED BY

E CORNHILL BOOKSHOP
BOSTON, MASS.

CRITICAL COMMENT

r OR the italic page at the left we have adopted

a style which was used by Mr. D. B. Updike

of The Merrymount Press in folders adver-

tising "The Humanists' Library." Note the

gracefulness of the Caslon italic with its

swash caps and long descenders, and the effect

of the roman price figures.

The cover page is set entirely in caps and small

caps, with a typographic ornament. Both

pages, while designed for commercial pur-

poses, are distinctly bookish rather than com-

mercial in their flavor.

(10 Point Caslon Old Face, 2 point leaded)
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THE SOCIETY OF ARTS AND CRAFTS

REQUESTS THE HONOUR

OF YOUR SUBSCRIPTION

FOR

THE RECEPTION AND OPENING NIGHT

OF

THE ARTS AND CRAFTS EXHIBITION

IN CELEBRATION OF

THE TENTH ANNIVERSARY OF

THE ORGANIZATION OF THE SOCIETY

AT

COPLEY HALL BOSTON

TUESDAY EVENING FEBRUARY FIFTH

AT EIGHT O'CLOCK

SPECIFICATIONS

LEFT: 9 Point Caslon Old Face caps, inter-

spaced, with 36 Point Bodoni Border

Matrix No. 1213.

BELOW: 12 Point Caslon Old Face small

caps, interspaced, with same border matrix.

(10 Poi> » Old Facf, 2 foi,

CRITICAL COMMENT

The two settings of the invitation on this

page aflford an interesting comparison of the

caps and small caps of the Caslon Old Face

scries. Each is tj'pographically good and well

suited to its purpose as a formal invitation,

but the small caps, because of their evenness

and the greater width of the letters in pro-

portion to their height, give a more open and

readable page. Their effect in this inter-

spaced setting resembles that of copperplate

engraving.

(10 Point Cislon Old Faet, 2 foin: Ifaded)

THE SOCIETY OF ARTS AND CRAFTS

REQUESTS THE HONOUR

OF YOUR SUBSCRIPTION

FOR

THE RECEPTION AND OPENING NIGHT

OF

THE ARTS AND CRAFTS EXHIBITION

IN CELEBRATION OF

THE TENTH ANNIVERSARY OF

THE ORGANIZATION OF THE SOCIETY

AT

COPLEY HALL BOSTON

TUESDAY EVENING FEBRUARY FIFTH

AT EIGHT o'clock
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THE LECTURERS ^
THEIR SUBJECTS

NOVEMBER 17

"EMERSON,THE PURITAN"
' HIS, the opening lecture in the course, will

be given by Rev. Charles F. Dole. As author,

preacher, lecturer and President of the Twentieth

Century Club of Boston, Mr. Dole always stands

for that which is highest and most inspiring in

modern thought. The results of his sincere and

earnest thinking on the problems of life are

always truly helpful to those who hear him.

Emerson has no more able or sympathetic inter-

preter today than Mr. Dole.

JANUARY 5

"THE HONEST MINER OF
THE FAR WEST"

: LL who have enjoyed Mr. Crot/iers' lectures

the past two years will be glad of this oppor-

tunity of hearing him again. His subtile and keen

humor is in this as in all his lectures. It is also one

of his wittiest. Stories of Mr. Crot/iers' experience

in Nevada are told in his inimitable manner.

FEBRUARY 8

"WHAT IS A GOOD BOOK"

HIS lecture will be given by Mr. Thomas R.

Slicer. Mr. Slicer is a keen thinker, a well-

known author, a magnetic speaker, a leader in

New York civic affairs and a preacher of great

power. Mr. Slicer always interests and inspires.

FEBRUARY 25

"OLD AND NEW SPAIN:
PERSONAL EXPERIENCES
IN THE SUMMER OF 1902"

R. Van Ness is to give another of his most

delightful travel lectures. The two lectures

given by Mi.Van Ness in previous years describing

trips to Russia were listened to with the greatest

interest and pleasure. His wonderful and thrilling

power of description enables him to almost liter-

ally take his audience with him on the journey

he describes.

MARCH 7

"MODERN INDUSTRY AND
ITS RELATION TO INTEL-
LECTUAL DEVELOPMENT"

I
HIS lecture is to be given by President Carroll

i D. Wright of Clark College. Mr. Wright

is recognized as one of the closest students of

M

SPECIFICATIONS

FOLDER: Set in Caslon Old Face, the body

in 9 point, 1 point leaded, with 24 point

initials and 12 point heads; main heading

in 18 point with 12 Point Caslon Border

Nos. 1061£ and R.

ORDER FORM: 10 Point Caslon Old Face

caps, interspaced; 14 point caps, small

caps, and italic; Dotted Rule, 2 Point

Matrix Slide No. 201; 12 Point Caslon

Border Nos. 1024, 1025 and 1026, with

4 Point Matrix Slide No. 505.

(8 Point Caslon Old Face, 2 point leaded)

CRITICAL COMMENT

CjOOD taste on the part of the printer is

as evident in the small job as in the

elaborate catalogue or brochure. We show

here two representative specimens of small

job work, set in Caslon Old Face, with

appropriate Caslon decorative material.

(S Point Caslon Old Face, 2 point leaded)

pv
ORDER FORM

THEDAM PUTERSCHEIN'S SONS

P. O, Box 246^ Hmgham Centre.^ U.S.A.

Gentlemen:

/ enclose subscription ($ i .00) for copy of

The Fabulist, No. 3

L

214



9

5?

I
•a

QThe

PARK STREET
NATIONAL

BANK
'& n &,

;> Member of i!V i

Federal Reserve System

%

Officers

ADAMS CABOT LOWELL
President

CABOT ADAMS
Vice-President

LOWELL CABOT
Secretary

A. C. L. SALTONSTALL
Treasurer and Cashier

Directors

FANEUIL H. ADAMS

;2 rhe PARK STREET NATIONAL BANK 't

*^ PARK AND TREMONT STREETS BOSTON, MASSACHUSETTS

Condensed Statement of Condition as of January First

RESOURCES

Loans and Discounts . .

United States Bonds .

(market value)

Other Bonds ....
(market value)

Federal Reserve Bank Stock

Other Stocks ....
(market value)

Customers' Liability Account of

Acceptances

Loans held for Customers .

Cash and Exchanges ....

$116,953,425.07

1 1,489,590.40

525,000.00

993,55503

1,407,068.88

4,279,000.00

• 36,928.937.14

$182,488,929.91

LIABILITIES

Capital $ 10,500,000.00

Surplus and Undivided Profits . 9,969,644.62

Unearned Discount .... 553,277.28

Reserve for Taxes, etc. . . . 425,494.20

Circulation 5,421,517.50

.Acceptances executed for Cus-

tomers 1,460,626.98

(After deducting $13,040.80

held by bank)

Loans held for Customers . . . 4,279,000.00

Deposits 149,879,369.33

Foreign DepartmentI
t^ COLLECTIONS IN DOLLARS AND FOREIGN CURRENCY COLLECTED AND CREDITED AT BEST RATES

'f', FOREIGN EXCHANGE BOUGHT AND SOLD ^
'^. DOMESTIC AND FOREIGN LETTERS OF CREDIT AND TRAVELERS* CHECKS ISSUED Q,
iv MONEY TRANSFERRED BY CABLE TO ALL PRINCIPAL CITIES OF THE WORLD Tt

ft- a

9

5X.

The four-page bank statement Is almost a standardized product, its cont

being of the same nature in practically all cases. The individuality of any

sutement, therefore, will depend chiefly upon the typographic treatment of the

material. The setting above is designed for a bank of conservative character,

and is appropriately worked out in Caslon Old Face. It presents the necessary

facts in thoroughly readable fashion, relieved by a simple decorative border,

and by dividing rules in the center page spread.

(8 Point Caslon Old Faa

SPECIFICATIONS: Set throughout in Caslon Old Face as follows;

Upper Left: 21 point caps and italic; II point italic.

Upper Right: 14 point; 9 point caps, interspaced; 9 point italic.

Center: 18 point caps and italic; 9 point caps; 10 and 18 point; 10 point

small caps; Rules, 4 Point Matrix Slide No. 351.

Border: 4 Point Matrix Slide No. 508; 12 Point Caslon Border Nos. 1024,

1027 and 1028.

ided)
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A RESIDENTIAL GROUP

and 125 on the side streets. The garden of

the St. Francis Home, to the east, insures

an open space on all sides of the building.

The problem that was presented to

Messrs. Gorham & Wilcox, the architects,

was to design a building of moderate height

in which each apartment should have the

combined advantages of an apartment

house unit and a detached nrivate house.

In the solution of this p

tects have succeeded adn

The plan adopted divi

site into six approximat

only three of which will b(

ings. Of the other three

be laid out as gardens fl

section of the group of 1

remaining square will ht

With such a generous

the middle of Nostrand

[6]

A UNIQUE

RESIDENTIAL GROUP

NOSTRAND AVENUE

SPECIFICATIONS

8, 10, 11 and 12 Point Scotch caps, ,ithLABEL:
4 Point Matrix Slide No. 508.

BOOKLET PAGES: 12 Point Scotch, G point

leaded, with small cap numeral and 30 point

Initial.

RUNNING HEAD: 10 Point Scotch caps, inter-

spaced.

NUMBER OF WORDS TO FULL PAGE: 140.

(C Point Scotch, S point leaded)

CRITICAL COMMENT

»jCOTCH, like other modern faces, appears

to best advantage when properly leaded.

This has been done in the two booklet

pages above, which are excellent examples

of the beauty and readability of the plain

type page. For the small advertising book-

let where these two factors must be the

first consideration, it would be hard to

devise a more effective setting.

(S Point Scotch, 2 point leaded)

ANOVEL and ingenious idea has been

developed in the plans for a residen-

tial group which is proposed for the east side

ofXostrand Avenue between Hinckley and

Ardmore Streets. For lack of a better term

this unique structure will be classified as

House Apartments, because the dwellings

it comprises are more like houses than the

usual apartments.

Each apartment will be offered com-

plete isolation from the others by reason

of the novel plan evolved by the architects,

which will provide the privacy that only

a detached house can give, with all the

conveniences of a modern apartment.

The site, which is that of the old St.

Francis Hospital, is in the most desirable

neighborhood in New York City. It has a

frontage of 200 feet on Nostrand Avenue

[5]
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APPLICATION FOR MEMBERSHIP

THE NATIONAL INSTITUTE OF APPLIED ARTS
210 COLUMBUS AVENUE, WASHINGTON

INCORPORATED FOR THE PURPOSE OF STIMULATING AND ENCOURAGING
THOSE ENGAGED IN THE APPLIED ARTS IN THE UNITED STATES

APPLICANT:

ADDRESS

:

BUSINESS:

PROPOSED BY:

Dues $15.00 per year, payable in advance, from January first i

Make check payable to the order of WILLIAM BLACK, Treasurer,

WE CORDLALLY INVITE

INSPECTION OF OUR FABRICS

FOR SPRING TAILORING

OUR LINE is comprehensive, and

among the many weaves and col-

orings is something that will suit your

tastes. If you want the kind of clothes

that are dressy and smart you should

add your name to our list of pleased

customers.

THE WARP LOOME COMPANY

756 IMendane Tarkzcay

5^: m CuiLon Old Fice, the body in /i
|

int, 10 faint caft, inttrsfactd; Signal

12 Point Cailon Border No. 1068.

This IS a Sani'^le of

Price

From the

BARCLAY-SIMONS CO.

Pa^er and Cardboard

19 ARCHER STREET, ALBANY

'm

CRITICAL COMMENT
The three specimens on this page illustrate the typo-

graphic scope of the Linotype. The first utilizes the

classic beauty of the Benedictine Book capitals, in

combination with a simple rule treatment; the second

shows a paper dealer's sample card such as would

ordinarily involve the making of a drawing and en-

graving; the third is a small announcement, with a

rather bookish setting in Caslon Old Face. All arc

simple, appropriate, and distinguished in their effect.

(10 Point Caslon Old Face, 2 point leaded)
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FEATURING RUGS
The New Idea in Rug {Merchandising

NE YEAR AGO this month, a rug was marketed

which dealers have good cause to remember.

It was rather a startling rug. To begin with,

the design was not Oriental. It was called

Chinese, but there was a stork in it and ducks

and trees, and no one had seen that kind of thing in rugs

before. And there was no repetition in the design.

While admiring its remarkable beauty,

most buyers thought it too unusual to

sell in any quantity, and only bought a

limited number at first.

And then they suddenly made a dis-

covery—it was the unusual, the really

unusual, that attracted the public.

Wherever the Chinese Renaissance

Rug was displayed it drew crowds. A
dealer in Portland, Oregon, reported

ranks four deep outside his windows.

Another in Jacksonville, Florida, had

two hundred in his department the day

he advertised the rug. And so on al-

most everywhere. This Wilton created

rug-interest, rug-desire, where it did

not exist before. Even if people did not

buy that particular design, they bought

other rugs in the store where it was dis-

played.

That is the feature rug idea which is

making such a change in rug merchan-

dising—to provide the dealer with de-

signs that are so striking, so different

from the ordinary, that they form a cen-

ter of interest in his store and quicken

turn-over on his whole stock.

While continuing to weave beautiful

Oriental designs into all their lines, the

House of Kachadoorian will produce

each season designs in novel styles and

along novel technical lines, worthy suc-

cessors to the Chinese Renaissance Rug.

Write for details about this season's feature rugs: The Barbizon Landscape Rug
(which has more colors than any other Wilton) and the Assyrian Temple Rug

T. & S. Kachadoorian
Fifth tAvenue, [N^ew York

SAN FRANCISCO BOSTON PHILADELPHIA DETROIT
5\/2//j at Weymouth, R. I.

Elzevir, bv reason of its large, opei
adapted to the circular or advertisenn
in limited space and still maint.iin an
about 300 words, yet it is leaded I

smaller matter.

of body, is particularly SPECIFICATIONS: Elzevir No. 3, 24 point cap
Q larop !.mr.iint r.f rnnv 4 miint IppHpH with 7,9 Pnint I nlik VV Ini

: Elzevir No. 3, 24 point caps, interspaced: 14 point it

with 78 Point Louis XV Initial X-1341; 10 point, 2

tials: 8 point italic: 18 point, 8 and 12 point italic, 14 poi
Matrix Slide No. 516: 18 Point Benedictine Border N(
int Matri.-; Slide No. 403.

: 14 point Italic, n poini,

10 point, 2 point leaded,
•*-''- ''' point small caps;M- 719J4 and

(6 Point Elzevir No. }. solid)
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GIOVANNI BATTISTA TIEPOLO

T

<^ "Biographical USCote

^^^^^y^^iLz::^^ Y\^ last great name in the illustrious roll of Venetian

painters was Giovanni Battista Tiepolo, born in

Venice, April 6th, 1696, in the parish San Pietro a

Castello. He was the fifth child of a well-to-do captain

^ (naval) and merchant of marine goods, Domenico

._.VJ . Giovanni Tiepolo, and his wife Orsola Jugali. The
father died when Giovanni was one year old, and a considerable fortune

was divided between his children In 1721, Giovanni married Cecilia,

CO Guardia. Cecilia bore him
in a fine house in the parish of

ancesco dello Vigna. His wife

mbling, and was said to have

as well as denuded the studio

If-finished paintings, in order

for the gaming table. Tiepolo

ear Mirano. In the Church of

ar pieces representing "A Mir-

EXHIBITION
OF PAINTINGS

By

EDWIN MORRIS

Monday, January 9th

to Saturday, January 2Sth

inclusive

At the

PEMBROKE GALLERIES
ARLINGTON AVENUE, AT 60th STREET

NEW YORK CITY

be said to be traced to a care-

although by no means was he a

xcelled these masters as a ceil-

never had a rival. The amount
magnificent fresco is nothing

etchings and finished sketches

convents, and royal palaces in

ecoration of the ceiling of the

Venice, otherwise called Santa

rly belonged to the Monastery

Venice in 1393, and came into

88, who wished to honor their

SPECIFICATIONS

COVER PAGE: 6, 10, 12 an.

with 9 and 12 point itali

Louis XV Ornament No. 8

No. 508.

FOLDER PACE: 12 Point

leaded: Initial, 24 point:

head, 14 point italic, Dec<

band X-1346; Initial, 78

Matrix Slide No. 400.

1 Point Elzevir No. 3,

Decoration, 24 Point

4 Point Matrix Slide

zcvir No. 3, 2 point

iding, 18 point; Sub-

ion, Louis XV Head-

int X-1215; 2 Point

CRITICAL COMMENT
These pages, employing the Elzevir face with i

lated series of Louis XV Ornament, show two s

but effective decorative treatments which can I

vantageously utilized for artistic subjects.

(6 Point Elievir No. 3, 2 point leaded)
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zAt the Sign of the

6 Red Cockleshells
Chiswick, L. I.

SPECIAL LUNCHEON
|L25

COLD CLAM BOUILLON

COTTAGE CHEESE AND EGG ROLLS IN CREAM SAUCE
FRIED HALIBUT

ROAST BEEF HASH, POACHED EGG

NEW STRING BEANS

CREAMED CARROTS AND PEAS

ICE COLD CAROLINA WATERMELON
WALNUT CREAM LAYER CAKE
BROWN BETTY, WHIPPED CREAM

COFFEE, TEA—ICED OR HOT

Luncheon, 12 to 3

Tables may

'^'iJ^

CRITICAL COMMENT

rOR the commercial printer Elzevir will

find its most frequent use in that class

of job work where a light, dainty,

"feminine" effect is desired. The tea

room menu is a typical specimen. Here

again the text is complemented by the

Louis XV Series of Ornament, which

matches it in weight of line.

The grace and beauty of the Elzevir italic

appears in the card at the bottom of

the page. Like the Caslon italic, this

series is made with swash characters,

which enhance its effect.

(8 Point Elzevir No. 3, 2 point leaded)

^;/^§ p-''f]̂ ^}}:AMi\^'mm^

SPECIFICATIONS

MENU: Set in Elzevir No. 3; Heading in 14

point italic, 18 and 24 point caps, inter-

spaced, 12 point caps and small caps; Body
in 14 point caps, II point small caps, 11

point with italic and small caps; 24 Point

Louis XV Border Nos. 814i, 814?, 814g,

814(i, 814; and 814, with 6 Point Matrix

Slide No. 303a; Free Ornament, 24 Point No.

814; 3 Point Matrix Slide Dash No 923.

ANNOUNCEMENT CARD: 14 Point Elzevir

No. 3 italic, 5 point leaded; 4 Point Matrix
Slide No. 506.

(6 Point Elzevir No. 3, 1 point leaded)

cMiss ^Margaret S. Wainwright takes pleasure

in announcing the opening of her new Tea Room,

"At the Sign of the Six Red Cockleshells," in the

basement of the old Holley House, Chiswick, Long

Island. Luncheon, Tea, and Supper will he served

daily, Sundays included.

Tables may be reserved in advance by telepho7i-

ing Chiswick 670.
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SPECIFICATIONS

Set in Elzevir No. 3; Heading in 18 point

caps, interspaced, and 10 point italic:

Body in 8 and 10 point with italic and

small caps; Numerals, 10 point small

caps; Louis XV Headpiece, X-1191:

Dashes, 3 Point Matrix Slide No. 920.

( 6 Point El;etir So. 3, I point leaded)

SPECIAL PROGRAMME
for the Benefit of The Associated Charities

THE FESTIVAL QUARTETTE
Miss May Newman Soprano Mr. Franklin Payson

Mrs. D. Campbell Contralto Mr. John R. Willis

Mr. Frederick L. Simpson at the Piano

Mr. G. C. Lockhardt at the Organ

Tenor

Bass

PRELUDE, Op. 3, No. 2

.Mr. Simpson

RACHMANINOFF

II

(a) my love is like the red, red rose
GARRET

(b) legends tschaikowsky

(c) A SPRING SONG pinsuti

Miss Newman Mr. Payson

Mrs. Campbell Mr. Willis

III

(a) DANSE ESPAGNOLE, No. 7 granados

(b) a reverie {Improvisation) granados

(c) DANSE ESPAGNOLE, No. 5 {Andalusia) granados

Mr. Simpson

MIDSUMMER NIGHT'S DREAM {Overture)

Mr. Lockhardt MENDELSSOHN

CRITICAL CO.MMENT

DY the use of caps and small caps

a variety of emphasis is secured

in this programme which gives

to each detail its proper impor-

tance yet permits no one to ob-

trude itself at the expense of the

rest. The body matter is entirely

in 8 and 10 point, maintaining

a consistent and unified setting.

Note how the tall, "lean" Elzevir

caps harmonize with the upright

shape of the page.

(8 Point Ehevir No. }. 2 point leaded)

KLAVIERSTUCKE.Op. 5, No. I

Mr. Simpson

EL PELELE {Goyescas)

Mr. Simpson

THE LOST CHORD
The Festival Quartette

Mr. Lockhardt and Mr. Simpson
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The Stearns-Evans Building, Inc.

469 Eighth Avenue, Detroit

Dear Sir:

The recent change in ownership of the
Stearns-Evans Building makes it possible for us
to offer you office space here on unusually
favorable terras.

As you doubtless know, this building
is in the heart of the rapidly growing mid-town
district, convenient to all city traffic con-
nections and to the terminals of the chief
suburban railroad lines.

The offices are large and roomy, with
unobstructed air and sunlight. Fourteen-foot
ceilings make possible the construction of
galleries for storage, etc., at no additional
rental cost. The service is of the best, in-
cluding eight high-speed passenger elevators,
with express service to the upper floors.

The renting office, located on the
premises in Room 414, will be glad to commu-
nicate further with you or with your broker in
regard to terms. Specimen floor plan will be
mailed on application.

Yours very truly,

THE STEARNS-EVANS BUILDING, INC.

HEADING: IS a,

Typewriter type, while it has litt

widely used in fac-simile letters that

in 8, 10, and 12 point, and in thre

Secretary

14 point caP.W mall caps BODY: UP..,n..„itigton Tyfewri

is given

different

-ncnd

a sho

styles

t from
King he

Remir

a typogr

re. It is

gton, Ur

aphic point

available on

derwood, a

the Linotyp

nd Stenogra



SCHOOL ADVERTISING
IN THE NATIONAL MAGAZINE

CLOSING DATES
Copyforapproval or correction must be received

one zveek in advance of closing dates.

June issue, published 20th of May
closes A.Y)r\\ lOth

July issue, published 20th of June
closes May lOth

August issue, published 2 1 st of July

closes ]\xn& lOth

September issue, published 20th of

closes July I Oth [ August

SPACE
The smallest space acceptable is half an

inch (7 lines).

SIZES
Full page—7 X 103/4 inches or 429 lines

Column —2 X 1034 inches or 143 lines

CIRCULATION
In excess of 300,000

RATE
The school rate in The National Maga-
zine is $1.00 a line; the rate to other

advertisers is $1.50 a line.

The Vacific and Atkinson's

Dealing direct

DEALING directly with us means gain for the

subscriber and yourself. The delay and risk of
error that you avoid means a subscriber pleased by
prompt arrival of his magazines. Your direct orders
may qualify you for the liberal bonus above com-
mission that we will explain on request.

Short term subscriptions

SUBSCRIPTIONS for less than one year will be
taken for convenience to subscribers, at propor-

tionate rates—except At kinson's new subscriptions
at the special rate.

Short paid orders

SHORTAGES of less than $2.00 will not delay
entry of your orders, but only one bill will reach

you. After reasonable time for collection, the short

paid subscriptions will be cut down.

Improper subscriptions

No ON'E may order, by subscription, copies of
The Facific or Atkinson's intended for news-

stand sale, nor may copies ordered on subscription

be resold at retail in any way, nor may any sub-
scription worker forward, without our consent,
orders not obtained from the subscribers by his own
direct effort.

Observance of rules

No ONE should .sell The Pacific Magazine or
Atkinson's at any other terms than those stated

in this schedule of rates. Any Pacific or Atkinson's
subscription sold directly or indirectly in violation

of our terms will be cancelled.

E. F. Atkinson Co.
West 18th Street, New York

#
SPECIFICATIONS

LEFT: Set in Caslon Old Face; Heading in

11 point caps; Subheads, 12 point small

caps, interspaced; Body, 9 point italic, II

point, 12 point with italic and small caps;

12 Point Border No. 514.

RIGHT: Set in Scotch; the body in 8 point,

solid, with IS point initials and 12 point

heads; Running Head, 12 point with italic;

Signature, 14 point and 11 point italic;

Rules, 4 point Matrix Slide No. 508 and 2

Point No. 401.

BELOW: 14 Point Benedictine, 2 point

leaded, with 18 point initial, above; 10

and 12 point caps and 8 point small caps,

interspaced; 18 Point Benedictine Border

Nos. -24% and 724;^i.

(6 Potit Caslon Old Face, 1 point Uadtd)

The new york office of

this Company has been

moved to 478 Columbus
Avenue (the new Union
Central Building) and the

telephone number is now
Harriman 8927

EADS- KIMBALL CO.
INCORPORATED

BOSTON

critical comment
i HE two pages above are adapted

from layouts by the late Benjamin

Sherbow, and show an extremely

effective use of Caslon and of Scotch

in the folder of envelope size. Note

the deft way in which the text of

each is accented—in the Caslon page

by the use of small caps and italic,

and in the Scotch by the initials. It

would be hard to surpass either as a

combination of beauty and utility.

The Benedictine setting at the bottom

of the page, also in envelope size, is

an original and amusing rendering

of a 1

(8 Foil

aln

Vd Face, 2 pc eaded)



1

RIGHT: 14 Point Original Old Style
1

small caps, italic caps, upper and

lower case ; 12 point, with small

caps; Heading in 14 Point Scotch;

36 Point Bodoni Border No. 1206;

Rule, 8 Point Matrix Slide No. 735.

BELOW: 12 Point Original Old

Style caps, small caps, and italic. FRENCH JAPAN PAPER 1

with 30 Point Scotch initial, the

italic 2 point leaded; 8 Point Matrix FOR
Slide No. 735 and 2 Point Matrix

Slide No. 401. PUBLISHERS, PRINTERS
(6 Point Original Old Style,

2 point leaded) ADVERTISERS

Carried in Stock by

NIPPON PAPER COMPANY

Importers of High-Grade Papers from

China, Japan, France, Italy

England & Germany

INTRODl
!

t:Tj^EiVCH Japan j \

X take the place of i

Vellum where the coi

hibitive, and is the o \

1

senting the same appi

working qualities as j

// is used for photi

work where wet prim
Sole Distributors in the United States

a growing detnand atn Caldecott Square, East

advertisers wishing h New York City
moderate outlay.

The variety of sizes

for every forjn of ca\

leaflet., and book pri

heavier weights may
calendars^ etc. The

adapted for illustrati

well as commercial u
certificates, and even stationery.

The Nippon Paper Company is the sole importer critical comment
and carries large quantities of all sizes, weights, and Some of the best examples of the com-

tints. Special requirements as to colour, size, finish, T^'^TlZ^^t^JT.^l^^I^Z ZIZ
and weight may be imported to order. by manufacturers of high-grade papers.

Realizing that a beautiful setting is the

most effective means of showing their

Nippon Paper Company product, these manufacturers have gone

to the best printers and designers avail-

able, and have used their work with

striking results.

Above is a typical sample folder, set in

Original Old Style, with heading and

initial in Scotch to give it accent. The
Scotch face, being half way between the

old style and the modern in its character-

istics, may be appropriately used with

Original Old Style for this purpose.

(6 Point Original Old Style, 2 point leaded)
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^be Zhivb Sunbaie after the Epipbanie
JANUARY TWENTY-THIRD

Q^orning ptapet anD ante*Communion

Preln&e:—Meditation on Bach's 7th Prelude (C minor) Bordier
(For violin, harp and organ)

prorrssional, ^?mn 66 (2nd tune)

Wenitt (Jones)

'^ £Deum jBLauDamniS

iubtlate SDeo

E. W. Naylor

SPECIFICATIONS

LEFT: 18 Point Tudor Black (hand)

;

10 Point Elzevir No. 3 small caps; 10

and 12 Point Caslon Text; 6, 8 and

10 Point Elzevir No. 3, with 18 Point

Elzevir No. 3 Initial; Crosses, 12

Point Border No. 510; Rules, 2 Point

Matrix Slide No. 404.

BELOW: 12 and 24 Point Elzevir No.

3 caps; 12 Point Matrix Slide No.

1481a; 2 Point Matrix Slide No. 403.

(S Point ElieviT No. ), 2 point leaded)

^pmn 327

Bptif CUfSOn in B flat

=^pmn 335

H^

Offcrtorj anthem:—Psalm 150—
"Hallelujah! O praise ye the

[.\LLELUJAH!
O praise ye the Lord,

Praise ye the Lord in the firmament o

Praise ye Him for His mighty acts.

Praise ye Him according to His majest

Praise ye Him with the sound of the ti

Praise ye Him with the psaltery and h;

Praise ye Him with the dance.

Praise Him with the organ and stringe

Praise ye Him upon the loud cymbals.

Praise ye Him upon the high-sounding

Let everything that hath breath praise

Hallelujah!

15Ufr5SfonaI, l^pmn 421

PoStlUDe:—"L'Envoi"
(Arranged for violin, harp and organ)

CRITICAL COMMENT
Of these two specimens, the one above

follows the traditional black-letter

setting of the church programme,

with horizontal rules and crosses in

red. It is a representative specimen

of this class of work such as is most

generally used.

The one at the right has a modern, con-

temporary feeling, due to its being set

entirely in roman. Note the fine, dig-

nified effect of the Elzevir caps.

(10 Point Eltevtr No. }, Z point leaded)

Hyde
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SPECIFICATIONS

TITLE PAGE: Franklin Old Style, 18

and small caps; 2 point Matrix Slide

No. SOS (Special), with 12 Point Caslon

Border Nos. 1024, 1027 and 1028.

TABULAR PAGE: Franklin Old Style, 8

and 11 point caps, 6 a

and 1( *ith 8 Point Mod
Franklin Old Style figrures and 8 Point

No. 1 Horizontal Stroke Fractions; Folio

in 8 point old style figures. Table set

with the Lino-tabler System and Cross-

rule Broach.

(6 Poinl Franklin Old Style. 2 foinl leaded)

1
5?

THE
FLAT TURRET LATHE

THE FLAT TURRET LATHE MANUAL

O lO SSS^?^ ss§§^

i

1

1
E

H

t^ :2 ^^ ^^qsHS^HM
?H « <>4 r^ to Tl- u^ VO 1^ a.

tS^ s ^^ ^^^^^^ "S-^^ a ^ o xn a> t^ yn o o
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1

5s

1
1^"

1-
....... o S

Diagrams

Showing

Glutei

Lever

Positions

(Speed

of

Driving

Pullej

800

Revolutions

per

Minute)

Turning

Feeds

(For

Gear

Feed

Machine)

1

Q

ilNE CO.

!i iSr- Lamson Machine Company}

CRITICAL COMMENT

The four pages shown here and opposite

give a complete typographic dress for a

6x9 machine catalogue, worked out in

the Franklin Old Style Series, with

Caslon Decorative material and with

Caslon No. 3 as a bold face. The tabular

page (left) was set with the Lino-tabler

System and Cross-rule Broach. The four

pages have purposely been made as varied

as possible and include almost every style

of composition which would be encoun-

tered in a catalogue of this sort.

(6 Point Franklin Old Style, 2 point leaded)
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EQUIPMENT FOR 2x24 LATHE

DETAILS OF OUTFIT OF TOOLS FOR BAR WORK
UP TO 2>4-INCH BAR

The Machine—One 2^4 x 24-inch Flat Turret Lathe, cross-feed

head, single drive, four tool holders, three stock, supports, oil pump
and piping, friction countershaft, cast-iron table for holding tools,

etc., and suitable wTenches.

Parts for Handling t^" »— -* c*„.t_ a„..^..;„ .i,.,„,. „. j

roller feed. Fifteen sets

Yi inch to 2J4 inches in s

Turning Tools—Two
(Model H) and one Mod
able to sizes from 2% inc

ting-off and forming tool

one drill chuck.

Screw Thread Cuttii

with 1 5 sets of chasers for

inches in diameter, inclus

SPECIFICATIONS

DETAIL PAGE (Ufl): Franklin Old
Style, 8 and 11 point caps; 10 point, 2

point leaded, with 10 Point Caslon No.
3 italic; S point, solid.

BODY PAGE (Mcu') : Headband, Franklin

Old Style, IS point caps and italic, inter-

spaced; Border, 12 Point Caslon Nos.

1024, 1027 and 102S, and Matrix Slides,

4 Point Xo. 503 and 2 Point No. 401;
Body in 12 point, 2 point leaded; Folio

in 8 point old style figrures.

(6 Point FrarMin OU Style, 2 point haded)

DETAILS OF214X.
WITH CHUC

UP TO 12

The Machine—One 2

cross-feed head, single dri

friction countershaft, cast-

able wrenches.

Chucking Tools—Or

clamp blocks. One i2-incl"

set 3-step jaws for inside i

combination tool plates wi

and when the plates begii

inside and outside tumin

tj-pe. Two square cutter t

cutter. One extension dr.

taper shanks.

All the above may be brieflj

with chucking outfit (outfit C
For chuck work requiring

added to chucking outfit. It s

for each pitch.

{.Courtesy of Jones &" Lamson Machine Company'\

CRITICAL COMMENT

IHE Franklin face has a practical,

workmanlike quality which particularly

adapts it to catalogue use. As a text let-

ter it fives an evenly textured and very

readable page. When accent is desired,

it may be appropriately combined with

Caslon No. 3, as in page above. Although

e delic imbles Caslot

in its general characteristics and harmo-
nizes with the Caslon Series of decora-

tion. For lighter effects, the Louis XV

o:nt PranhliH OU StyU, 2 poim: Uadtd)

g,J DIRECTIONS
for Erecting

;8f:iC^^;:^^;:ig^^ii^^;2gj^^^^^^M

SECTION ONE

BOLT the machine to the floor before putting on the

belt. Do not adjust the position of the machine to

' the running of the belt. Set the machine true

with the countershaft or main line by dropping down a

plumb bob from each end of the shaft. Since plumb bobs

are not in the kit of every machinist, an inch nut or any

weight on the end of a string thrown over the shaft may
be made to serve the same purpose.

The countershaft should line up perfectly with the

shaft from which the power is received, and it should be

perfectly level. It should be well oiled before starting

and examined after it has run fifteen minutes to see if any

of the bearings are warm.

After the machine has been set parallel with the counter,

the lag screws should be put through the legs into the floor,

but should not be screwed down until after the machine

is leveled. As the bed rests on three points and is flexibly

connected to one pair of legs, the leveling is not done in

the usual way. When the level is placed across the V's of

the lathe bed and is found to be a little high on one side,

drive the wedges under the edge of the leg at head end.

Do not try to change it by wedging up under the back

leg, for it is not connected to the bed by the usual means,

but only serves as a pivotal support. Wedging under

this leg will only raise or lower this end of the machine.
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SPECIFICATIONS

BELOW: Benedictine Book. 12 point caps, IC

Border No. 4 7 with 2 Point Matrix SUdi

No. 40}.

RIGHT: Benedictine Booh. 12 point caps.

Ornament as above.

(6 Point Benedictine Book, 2 point leaded)

Grapefruit 35

Cherrystone clams 35

Cold tomato broth 25

Cold chicken consomme 25

TO ORDER

Cantaloupe or honeydew melon 35

Little Neck clams 3 5

Caviar on

Cream of barley, Normande 30

Consomme chiffonade 30

Fried filet of lemon sole, 85

Soft shell crabs saute meuniere 85

Broiled codfish with bacon, potatoes Delmonico 85

Broiled small steak, Perrin 1 25

Minced chicken and Virginia ham. Gourmet 90

Cold leg of mutton, celery salad 90

Bermuda potatoes 20

f. Artichoke 35

Oyster Bay asparagus 40

Potatoes saute 25

;ttuce salad and sliced tomat(

DINNER
Tuesday, July 18th

CREAM OF BARLEY, NORMANDE
COLD CHICKEN CONSOMME

FILET OF HALIBUT, DIEPPOISE

CROQUETTE OF DUCKLING, BAYONNAISE

GRILLED SWEET POTATOES

PEAS WITH BUTTER

LETTUCE AND TOMATO SALAD

BOSTON CREAM PUFF

FRUIT ICE

DEMI TASSE

New peas 40

French peas 35

Blueberry tart 25

French pastry 1 5

Stilton cheese and crackers 40

Demi tasse 1

Walker Gordon milk split 15

icavy cream, individual bottle 10

€ak, Guinea Chicken, Chops, Eggs

Cup surprise 25

CRITICAL COMMENT
IHE daily menu card of the sort used at clubs,

etc., calls for a type treatment which can be

consistently followed from day to day and

which at the same time is flexible enough in

arrangement to permit of the necessary daily

changes in detail. The setting above serves

both purposes, and, in addition, provides a

style of unusual distinction.

(8 Point Benedictine Book, 2 point leaded)



A CATALOGUE
OF THE ENGRAVED PLATES

FOR

PICTURESQUE VIEWS

IN ENGLAND AND WALES

WITH
NOTES AND COMMENTARIES

SPECIFICATIONS

LEFT : 6. 8 and 10 Point Original Old
Style caps, interspaced: 36 Point

Caslon Border No. 1204.

BELOW: ;/ and 18 Point Caslon Old
Face Border. 4 Point Matrix Slide

No. 508. IS Point Caslon Border Nos.

75/L and R, and 752L and ^.4 Point

Matrix Slide No. 1708.

COMPILED BY
ALGERNON STANHOPE

BOSTON
PRIVATELY PRINTED

I

CRITICAL COMMENT
The catalogue title page above is interesting as an instance

of how effective display may be accomplished with faces

no larger than 10 point. An extreme simplicity of means

here achieves a most striking effect.

The folder page shows a harmonious combination of line

illustration with Caslon type and border material.

(10 Point Original Old Style, 2 point leaded)

STORES AND OFFICES

FOR RENT
Apply through your own broker or

phone renting office on premises,

Riverside 4089. Specimen floor

plan will be sent on request.

The Stearns-Evans Building

469 Eighth Ave., Detroit

m

f3
(Jgl

m
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GUARANTEED FIRST MORTGAGES

Guaranteed First Mortgages and Guaran-

teed First Mortgage Certificates are especially-

suited to those who depend upon a regular

and certain income and who cannot afford to

be subjected to the fluctuations and uncertain-

ties of Stocks and Bonds. The severe drops

occurring every few years in the prices of rail-

road stocks, resulting in the aggregate to losses

of thousands of millions r-f Ar^u^*-o o^« -.ir^ii

known to the investing pi

great shrinkages in the ma
grade railroad bonds. Tb
induce investors to purch

that they will advance in

recent years a converse illu

vestors are more and mor
best way to preserve their

make sure of regular inte

purchase Guaranteed First

While the Guaranteed F

Certificates are particularly

are not experts in real estal

facilities for selecting mort

theless there are many inst;

savings banks, insurance

and trustees, who are extre

on values and who may b^

yet who, by preference, p'

Mortgages. They realize t

[ 22]

SPECIFICATIONS

OET in Benedictine Book; Body in 12 point, 2

point leaded, with 3 6 Point Initial; Heading in

14 point caps, interspaced; Running Head in 1

2

point small caps, interspaced; 2 Point Matrix Slide

No. 404; Headband, 24 Point Adam Border Nos.

853 and 855, with Matrix Slides, 5 Point No.

510 and 2 Point No. 404.

(S Point Benedictine Book, 2 point leaded)

CRITICAL COMMENT

IhE text matter of these booklet pages called for a

setting essentially conservative in character, very

simply handled and depending for its effect pri-

marily upon the type face used. Type and orna-

ment are keyed to a single note, the rules and initial

being run in a second color to harmonize.

Compare these pages with the Scotch booklet pages

(page 216) , observing the similarity of treatment

and the entire difference of effect. It is the character

of the type face in each case which determines the

character of the booklet.

(8 Point Benedictine Booh. 2 point leaded)

INTRODUCTORY
HIS booklet is addressed to the careful

investor who wants to be sure that his

principal is safe; who desires a good return,

but recognizes that, in the long run, better

results are obtained from an investment which

keeps the principal intact and yields a reason-

able income than from speculation in fluctu-

ating securities.

Guaranteed First Mortgages and Certificates

offer no opportunity for speculation because

they do not fluctuate in principal value. They
appeal strongly to the professional or business

man who wants to be free from anxiety about

his investments; to the person, not in active

business, who lives on the income from in-

vestments and cannot afford to lose; to the

trustee, who must not lose; and even to the

speculator, who takes chances, but who wants

a part of his resources, an anchor to windward
as it were, invested where it cannot be lost.

They are a form of guaranteed security, much
longer established in Europe than here, no

holder of which throughout many generations

has ever sustained a loss. There are many in-

vestments which hold out the promise of a

[3]
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Bore and Stroke . .

Actual Horse Power

Wheel Base . . .

Tread

Tire Sizes 36"x5

Chassis Frame

Motor ... .

Carbureter .

Fuel System .

Ignition System

Storage Battery

Motor Lubrication

Pressed chrome nickel steel, heat treated, 6" drop

Alexander six cylinder. Bronze base. Enclosed valves

Alexander improved automatic type. Highly economical

Pressure feed. Tank at rear with quantity gauge

High tension, dual system. High tension magneto

6 volt, 1 20 ampere-hour storage battery

Low pressure circulation, self-contained system with gear pump

Chassis Lubrication Grease cups or housings at all points of friction

Cooling System

Clutch . .

Trans.mission

Propeller Shaft

Front Axle

Rear Axle

Springs

Spring Sizes

Wheels

Tires .

Fenders

Brakes .

Steering

Electric Starting

Electric Lighting

Honeycomb radiator. Bronze centrifugal pump, gear driven

Multiple dry disc

Four speeds and reverse. Selective type. Manganese bronze case

Heavy, chrome nickel steel. Universal joints, each one encased

Alexander, "I" beam section forging, heat treated

Alexander full floating type. Spiral bevel driving gears

Finest steel, heat treated. Front, semi-elliptic; rear, 1" elliptic

Front, 38" x 2"; rear, 50" x 3"

Artillery type, and of finest second growth hickory stock

Quick detachable, demountable. Tire carrier rear

Alexander, one-piece pressed steel

I

Foot, external contracting; hand, internal expansion

( Four brake shoes in all; location, rear wheels. Separate drum

Left drive, center conti

Alexander special. "T

Alexander special. Sef

m

[2i;

m

specifications

type : 1 Point Benedictine Book, 6 point leaded, with Running

Head In 10 point caps, interspaced; Heading, 18 Point Benedic-

tine Book caps, interspaced.

DECORATION: 18 Point Benedictine Border Nos. 719, 71 9 J^,

7191/$ and 720; 6 Point Nos. 157 and 157^ ; 5 Point Matrix

Slide No. 510 and 2 Point No. 403; Dash, Matrix Slide Dash

No. 910.

critical comment
iHIS specifications page, taken from an automobile catalogue,

shows an open and readable presentation of detail in which any

item may be found with a minimum of effort. It should be

compared with the similar treatment in Bodoni on page 234.

(S Point Benedictine Booh. Z point leaded)



AN

ANNOUNCEMENT
BY THE

SPECIFICATIONS

TYPE: 14. 18 and 24 Point

Benedictine, the body mat-

ter 4 point leaded. The
Initial is "built up" from

10 Point Matrix Slide No.

1654 and 12 Point Matrix

Slide No. 1482a, with 30

Point Benedictine T.

(S Point Ben It leaded)

CRITICAL COMMENT
IHE type dress of the for-

mal business announcement

will vary with the nature

of the firm it represents.

Here a light-faced, "dainty"

eflFect would obviously be

out of keeping. The Bene-

dictine is consistent and

appropriate.

(8 Point Benedictine, 2 point leaded)

Announcement

HE TIOGA ENGINEERING
CORPORATION has been

organized to design and install

special systems for moistening,

heating,cooling,ventilating,and

drying, etc. It will continue the engineering

business formerly conducted under the name

of the Tioga Air Conditioning Company of

America, Inc. The change is in name only; the

policy, personnel and address remain the same.

The world success of the Tioga System has

placed it in the front rank for industrial and

other buildings where atmospheric control is

either necessary or desirable. A Tioga engineer

is always ready to consider your particular

problem and suggest the solution without any

obligation on your part.
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THE MID-WESTERN MONTHLY

mmmmmmmmmMmmmmmmmmmmmfmmmmmmmmm^m\

The Cheltenham Company Announces

WESTERN SKIES
Henry Loring Hooper

A story of present-day America so fine, so sincere, so compelling that
every reader must fall beneath its spell as it marches to its magnificent
climax. "A story with a remarkable' crescendo of interest. The heroine
is unlike any other girl I know of in fiction."

—

William S. Edrvards. $2.00

GARDEN TIME
Theodore North

An amusing story, containing much
valuable incidental information, of a
commuter's springtime struggles with
his garden plot. $1.50

LEAVES FROM
AN ARTIST'S
SKETCH-BOOK

A. E. Fortescue

Original sketches of scenes
and incidents in the second
withdrawal from the Marne,
made under fire.

In photogravure $5.00

PORTRAITS:
NEW SERIES
James M. Fox

Illuminating sketches of Sid-
ney Lanier, Mark Twain,
Cleveland, Blaine, Whistler,
Henry Adams, Henry James,
and Joseph Jefferson.

Illustrated $3.50

Here is a book of
genuine enjoyment
in which the Tired
Business Man dis-

courses freely and
fully on the women
he has met. $1.50

SANDS OF TIME
John Marquard

A new volume of collected poems by
the author of "St. Anthony's Fire,"
"The Primeval Fount," etc.

Woodcut frontispiece $1.25

THE ROMANCE
OF KENDALL'S

GREEN
Louise Ejidicott

A picturesque and appealing
depiction of a quaint episode
of New England life, by the
author of "Monadnock."

Illustrated $1.75

OUT OF
NEW BEDFORD

John R. Slocum

This story of experiences
on a whaler out of New Bed-
ford in the seventies gives a
picture of old-time whaling
that will become a classic.

Illustrated $2.50

WAR'S AFTERMATH
Sir Vincent Ellersby

"An inventory and appraisal of present day conditions the world over
such as no other book of the year affords. American readers will find

special interest in the chapters written in this country."

—

Times-Union.

"His records shed illumination on current history. They furnish data
of the highest usefulness to those whose duty it is to attempt to restore

the balance of a disordered civilization."

—

Nen> York Gazelle. $5.00

MMlWlMlVMVWMMMMViiaMVMaVMU^^^^^^
[Courtesy of Houghton Mifflin Comfany]

ition of Cheltenham Bold. Cheltenham, and Antique No. 1 in this SPECIFICATIONS: Cheltenham Bold, 18 point italic, 12, 14. 18 and 24 point

^ertisement makes it possible to give due accent to the titles and caps; Cheltenham, 10, II, 12 and 14 point, with 8 and 10 point italic; Antique
Es and at the same time preserve good "color" in the body matter. No. 1, 8 and 10 point; 12 Point Matrix Slide No. 1482a with 2 Point Matrix
s purposely made heavy to print on magazine stock. Slide No. 404; Running Head and Folio, 10 Point Caslon Old Face.

(6 Point Antique No. 1, 1 point leaded)
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Locking A LOCK on the dash board operated by a Yale key is an exclusive fea-

SysTEM ture. When the key is turned to "off" position, the motor cannot be started,

the lights switched on, nor the electric signal horn be sounded. Another twist

of the key and everything is released for operation. Still another twist and

the signal lights at front and rear are turned on and locked on, everything

else is inert. The same key locks the tires, bormet, and tool compartments.

Lighting 1 HE Generator is the Gage-Fitzmorris type, a four-brush inherently

System regulated machine, compound wound, with a very high normal capacity.

Single wire system is employed. Many exclusive features.

Motor oIX Cylinder Fitzmorris "T" head type, bore 41/4 inches, stroke 5

inches. Enclosed valves. High tension dual ignition. Low pressure oiling

system of the self-contained type, with gear pump. Oil capacity, 61/4 quarts.

Springs 1 HE Springs are specially proportioned to produce the maximum of

easy riding. They are of the finest chrome-nickel-Tungsten steel.

Steering L/EFT Drive and Center Control. The steering wheel is located at the

left of the car so that the owner can enter the front seat without having to

walk around the front of the car in the mud. The gear shifting lever is

located at the operator's right hand, the safe and natural position.

Tires 1 HE quick detachable, demountable type, 35 x 5 on all four wheels.

Top i HIS is of the Slat-Iron type, very light, and attractive in appear-

ance. The metal parts are all machined and nickel plated, and the bows are

finished in mahogany. The top is covered with imported English Burbank

of a delicate gray shade. The top design permits of easy entrance into the

body when the top is raised. The top folds into small compass and is pro-

vided with a slip-case.

Transmission JjRONZE Transmission Case bolted to the chassis frame and providing

four speeds and reverse. Dry disc clutch. Propeller shaft drive with two

universal joints. Torsion rod, spring supported at front end. Fitzmorris

special forged steel distance rods remove from rear axle all torsional stress.

Rear springs shackled at both ends for easy riding.

Upholstering 1 HIS model is upholstered in the best quality of hand-buffed leather,

specially selected. It is very soft and flexible, is luxuriously padded with

best curled white hair, and the upholstering is arranged in long parallel

tufting. The top line of the body is finished with a metal moulding strip.

~<{ 14 >=-
SPECIFICATIONS

'eaded, with 18 point

tide No. 1371.

Book with 12 Point

These two facing pages show an automobile catalogue set in Bodoni Book in the style that has been so successfully employed by Mr. T. M.

Cleland. Note the side heads and "high" initials in the page above. Compare this treatment with the one in Benedictine Book on page 231.

(a Point Bodoni Booh, 1 point leaded)
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T.

FITZMORRIS
SPECIAL FOUR-PASSENGER CAR

Type S p o r ti f

LHIS new model has been designed for the fine car user

who will be interested in the foreign type, intermediate in char-

acter between tlie Roadster and the Seven-Passenger Touring Car.

In France, and abroad generally, the low built type sportif,

carrying four passengers, has been popular for years. It has the

speed and smart lines of a fast runabout, as well as the comfort-

able coach work and easy riding qualities of the more conven-

tional open touring vehicle.

Cognizant of a growing appreciation of this attractive for-

eign style, the Custom Body Department, out of a full knowledge

and experience in continental built-to-order bodies, has designed

theFitzmorrisFour-PassengerModel, introducing into this country

the first real example of the type sportif.

The production of cars of this model for this year will be

limited to forty vehicles. Detailed information of interest will

be found in the following pages. The price is $4750.

THE FITZMORRIS AUTOMOBILE COMPANY
Makers of Fine Motor Cars

SPECIFICATIONS

HEADBi«o: J2 Point Border \o. 540, with. 4 Point Matrix

Slide fio. SOS.

Body : 12 Point Bodoni Book, 6 point leaded, with 36 Point

HsADL^c: 18 Point Bodoni caps, 10 Point Bodoni Book
caps, 10 Point Bodoni italic, all interspaced.

li Book Italic, 1 point leaded)

iJODONI, with its straight serifs and lean, square body, is the most "modern" of all type faces, and, more than any other, demands openness

of setting. It must be leaded if it is to attain its full degree of legibility. These two catalogue pages show a characterisic commercial use.

(8 Point Bodoni Book, 1 point leaded)
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COMPLIMENTARY

DINNER
TENDERED

by the

HENDERSON
MANUFACTURING

COMPANY
to the

DEPARTMENT HEADS

of the

BROOKLYN
WORKS

ENGINEERS' CLU

JUNE TENTH

SPECIFICATIONS

LEFT: 30 Point Bodoni caps, interspaced; 8

and 12 Point Bodoni Book caps, interspaced;

10 Point Bodoni Book caps and italic; 24

Point Adam Border No. 852; Outer Rule,

8 Point Matrix Slide No. 735; Inner Rule,

4 Point Matrix Slide No. 505.

BELOW: Bodoni Book, 18 point caps; 10

point; 6 point italic; 8 Point Bodoni Dash

No. 991; 4 Point Matrix Slide Brace No.

1109; Rules as above.

(8 Point Bodoni Book, 2 point leaded)

CRITICAL COMMENT

1 HE use of thick and thin i-ules with the

Bodoni face dates back to the specimen

sheets of Bodoni himself, and, in fact, to

the origin of the modern letter. Its appro-

priateness is obvious, the thick and thin

parts of the rules balancing the stems and

hair lines of the type. The same correspond-

ence in weight should be observed in select-

ing other ornament to go with Bodoni, due

allowance being made where the ornament

is to print in a second color.

(8 Point Bodoni Book, 2 p,

MENU

Cherry-stone Clams
I

Celery Olives Radishes

Filet of Sole Saute Meuniere
1

Grilled Breast of Guinea Hen

1

Potato Croquettes

New Peas in Croustade

Fancy Ice Cream in Cases

Demi Tasse

Clgors

Cigarettes

1

I



CALUMETTE PLAYS
[containing three one-act dramas]

The Perkinses
ByElsaHall

In the Next Room
By Norbert Tomlinson

The Coming of the Dawn
By Stephen Hayward

€1 The themes and treatment vary widely and each play

is characteristic of its author. Miss Hall is represented

by her well-known rural types in a simple, moving

—

yet humorous—episode. Mr. Tomlinson builds an

effective drama around the tense moment during

which a husband awaits the results of the operation

that is being performed on his wife in the next room.

The contribution of Mr. Hayward, in musical prose,

dealing with the tragic conclusion of a marriage be-

tween an Indian and a Frenchman of high birth, bears

out his reputation as a great poet.

C The unity of the volume lies in the fact that the plays

belong to the original repertory of the Calumette

Dramatic Society, by which they have been performed

in different places in the Middle West.

Price $1 .25 net; weight about 16 oz.

Martin Vincent, Printer, Publisher, Indianapolis

The "thirk and thin" feeling of Bodoni has here been carried out even SPECIFICATIONS: Bodoni ;

to the paragraph marks. Note again the leaded setting. The page is *
Po'hli 'Malrfx sude^ ivt-'s"

designed to be used as either a circular or a magazine advertisement. No. 407, 8 Point No. 543:

)inl Border No. 504; F
ks. 14 Point No. 323a.
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ELECTRICAL AND MECHANICAL ENGINEERING AND CONTRACTING

EDWARD B. STRONG & COMPANY
TWENTIETH AVENUE, THIRTY-THIRD AND THIRTY-FOURTH STREETS

Tacoma, Washington

Edward B. Strong, Pre:

CRITICAL COMMENT SPECIFICATIONS

By a judicious use of rules this letterhead is SET in Bodoni Bock, 8 point caps (interspaced),

amount of copy while avoiding entirely the caps, 12 point caps and small caps, 6 point;

cluttered effect which so often results in such Ornament, 12 Point Border No. 539; Rules,

cases. The setting is essentially workmanlike 4 Point Matrix Slide No. 303 and 2 Point

and readable. Note the interspaced caps. Matrix Slide No. 401.

(6 Point Bodoni Book, 2 point leaded)

Telephone, 3715 Main Richard J. Harte, Tree

MEMBER NATIONAL ELECTRICAL CONTRACTORS ASSOCIATION
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CABLE ADDRESS "EVELL ERIE- CODE WESTERN UNION

THE EVANS-ELLIOTT TUBE CO.
Manufacturers of

SEAMLESS BRASS AND COPPER TUBES
Main Office and Works

ERIE, PA.

STATEMENT

THE EVANS-ELLIOTT TUBE CO.

P.O.BozlOS [Pits ERIE. PA. IN ACCOUNT WITH

THE EVANS-ELLIOTT TUBE CO.
Manufacturers of

SEAMLESS BRASS AND COPPER TUBES

i
THE EVANS-ELLIOTT TUBE CO.

Manalaci of

ORDER NO.

DATE OF ORDER

SEAMLESS BRASS AND COPPER TUBES
Main Office and Works

ERIE, PA.

SHIPPED TO

In the page above the Bodoni Book face has been used in com-

bination with a monogram to give a consistent and individual type

dress to a complete series of business stationery. The setting is

dignified, readable and business-like, the lines of large caps giving

it the strength appropriate to a firm of this character. To concerns

using stationery in large quantities, this idea of a unified series,

consistently carried out, is to be particularly recommended.

SPECIFICATIONS: Set in the Bodoni Book Series, as follows:

Letterhead: 6, 14 and 24 point; 8 point italic; 4 Point Matrix

Slide No. 304.

Monthly Statement: 7, 8, 10 and 18 point; 8 point italic; Matrix

Slides, 2 Point Nos. 401 and 402, and 3 Point No. 303.

Envelope: 6 and 8 point.

Billhead: 6, 7, 10, 14 and 24 point; 7 and 8 point italic; 4 Point

Matrix Slide No. 304.

(a Point Bodoni Book, 2 point leaded)



CHARLES F. HODGES DANIEL NORCROSS

HODGES & NORCROSS
Interior Decorators

639 WATER STREET

New York,

e
HODGES & NORCROSS

Interior Decorators

639 WATER STREET
NEW YORK

HODGES Se NORCROSS
Interior Decorators

639 WATER STREET
NEW YORK

Notehead: Old Style No. 1, 6

8 point caps and 6 point italic

Point Adam Border No. 858.

Letterhead: Old Style No. 1, 6. 8 and 10

point caps, 10 point italic, and 12 point;

24 Point Adam Border No. 858.

mmmmmmmmmmmmmmhmmmmmmmmmm

for

HODGES & NORCROSS
Interior Decorators

639 WATER ST. [^ NEW YORK

Il'illiWllMIIi'illMlll M^WlMJ

858.

Label: Old Style No. 1, 8 and 12 point

caps, 10 and 14 point italic; 24 Point

Adam Border No. 858; 12 Point Matrix
Slide No. 14S2a, with 4 Point No. 505

and 2 Point No. 403.

CRITICAL COMMENT
iHE idea of a consistent series of

stationery, as shown on the preceding

page, is here carried out in an old

style face, with the Adam Border

piece taking the place of a monogram
or trademark. The choice of old style

or modern face is entirely a matter of

appropriateness.

(8 Point Old Style No. 1, 2 point leaded)
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HILARY P. THORNTON
'W Bridge Street and Lexington Avenue

New Haven, Conn.

Shipped to

Your Order No. Date of Order

OFFICE MEMORANDUM

Date

To Mr...

From Mr...

Subject:

SPECIl

SHIPPING BLANK: Caslon OU Tact

8 tnd 12 fotnt with iuUc and tmal

Ufs, 21 toint; Ornmcnt, IS Poin

Caslon BordtT Sol. TSIL and 75IR

RuUs, Matrix Slidaj. 4 Point No
304 and 2 Point So. 403.

OFnCE MEMORANDUM
. 12 point

Fact, 12 and IS f
Old

d IS

\tt. Matrix Slidtl.

CASHIER'S SLIP: Cailon

11, 14 and IS foint i

raash caft; IS foint rom

mant as aiov.; Rultl,

Matrix Slida So. 404.

TELEPHONE SLIP. Chtltt

3 Point Matrix Slidt So.

(6 Point Gallon Old F.

^O... ..ig..

HILARY P. THORNTON, Inc.

(^ashler:

Tlease pay to bearer on presentation $

./Dollars

for.-

Charge to . Rec'd by..

Rec'd..

Telephone Message

Time

For Mr.

CRITICAL COMMENT
The four specimens on this page are

typical office forms, set In appropriate

faces and designed with an eye solely

to legibility. Small forms of this sort

should, above all else, be easy to read.

They are good typographically only

insofar as they fulfill this purpose.

(8 Point Cadon OU Face, 2 foint Uadrd)
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SPRAGUE-LATHAM CONTRACTING COMPANY
TACOMA, WASHINGTON

SOLD TO

TERMS CASH ON PRESENTATION OP BILL NO DISCOUNTS

THE
FLORIST
SHOP

JOSEPH H NYE
RARE AND OLD BOOKS
VALUABLE PRINTS

Telephone Spring 2660

SPECIFICATIONS

TOP: Century Bold, 6, 9, 10 and
14 point caps: Rules, Matrix
Slides, 2 Point Nos. 403 and 405:

4 Point No. 351.

MIDDLE : Elzevir No. 3, 6 and 10
point italic, 6 and 12 point caps,

interspaced: 36 Point Bodoni
Border No. 1216: Rules, Matrix
Slides. 3 Point No. 303, 2 Point
No. 402.

BOTTOM : 10 and 12 Point Scotch
caps, interspaced: 8 and 11 Point
Scotch: Rules, Matrix Slides, 4
Point No. 508, 2 Point Nos. 401
and 404'A.

(6 Point Original Old Style,

It lea edj

S West Milk Street

206 Jones Street, New York,.

CRITICAL COiMMENT

These three billheads show three different treat-

ments of type and rules, each appropriate to the

firm for which it is designed. All are representa-

tive specimens of this class of work, such as come

to every job printer. Note, in the bottom speci-

men, the use of thick and thin upright rules to

match the lines of the Oxford rule in weight.

(8 Point Original Old Style, 2 point leaded)
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THE FEDERAL EQUIPMENT COMPANY, Inc.

announces the removal of its offices from 98 Chance Street

to the new Cosmopolitan Building, 45 Waverly Avenue,

Baltimore— 10th to 1 1th Streets, opposite Hotel Berkeley,

one block from Union Central Terminal

Telephone, Marmaduke 7136

Harley (ff Gould
ARCHITECTS

^ew York Q^^y

Mr. Edgar Harley

Sit in C^Un OU F^c, 12 unl IS fiM caps, 12 foin

small cats, 14 pomt italic with swash caps (all inttr

spaed), 12 point roma». From SHEPLEY & NORTON
808 HUNT BUILDING, GRANT STREET, OMAHA

Annual [Meeting and Thinner

of the

United JManufacturers' ^Association

Hotel "Darlington

[Monday Evening ^ June Sixth

at Seven o'Qlock

CRITICAL COMMENT

XT.ERE ag-ain the specimens shown illus-

trate the wide typographic range of

the Linotype. For all this class of job

work, which must be set economically

and at the same time set well, the

possibilities of the machine are limited

only by the ingenuity of the printer.

(8 Point Gallon Old Fuce, 2 fo.nt leaded)

Set in 18, 21 and 24 Point Caslon Old Face Italic, capsi 24 Point Adam Border No. 856.



VERTISING ECONOMY
can be effected with French

hand-made papers. Beauty

and dignity added to your

message will make a lesser quantity

of printed pieces produce the same or

better results. In the end your adver-

tising will have cost less than if you
had used ordinary paper and yet your

customers will be better convinced

that your message is one that should

receive more than

This folder is ai

can be done in a

It was set most
Linotype machir

French hand-mad
themselves to fine

New York sellin

Manufacture Royale, established in

the Sixteenth Century, may be had

beautiful papers in great variety. A
card will bring many samples.

Lavoisier ^ Birotteau

graphic arts building

New York

THE MONTH OF AUGUST— -
1

s M T w T ^ s

1 2 3 4 5

6 7 8 9 10 11 12 1

13 14 15 16 17 18 19

20 21 22 23 24 25 26

27 28 29 30 31

On the Economy

of French Hand-made

Papers

DYEN AGE

Bulk 3 inches to Ream
Four Deckle edges

SPECIFICATIONS

Calendar Page— 12 Point Benedictine Book caps, small

caps, figures and italic, with 1 8 Point Benedictine Border

Nos. 719 and 720, and Matrix Slides 2 Point No. 403

and 4 Point No. 505. The cross-rule work set by the

Lino-tabler System.

Body Pages in 8, 10 and 12 Point Benedictine Book, 2

point leaded: Initial, 48 Point Benedictine, X-1356,
and 2 Point Matrix Slide No. 403.

(S Point Benedictine Book. 2 point leaded)

CRITICAL COMMENT
iHIS folder, designed as one of a series of envelope enclos-

ures to be sent out monthly, is an excellent example of

what can be accomplished for advertisers with the facili-

ties afforded by Linotype Typography and its system of

related decorative material. Both text and decoration are

of the Benedictine Series, and except the initial were sim-

ply and inexpensively composed on the machine.

(8 Point Benedictine Book. 2 point leaded)
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trained people from its staff to serve, wait on table and

perform other duties that go so far to make such affairs

successful. The hotel kitchens may be drawn on at any-

time for the entire dinner or for any part of it, and for

special dishes, desserts, ices, pastries and other delicacies

and accessories. In the same way many of the smaller

social matters are made easy. The hotel has a daintily

appointed tea room; there is a breakfast room where

the popular form known as "club breakfast" is served;

dinners will be served either in the hotel rooms or in

apartments; any emergency or sudden desire can be met.

The designer's leading thought—that of eliminating

all disturbance of privacy—has been applied, among

other things, to the matter of delivering goods and sup-

plies. Each apartment has a modern service-installation,

where all deliveries are unobtrusively deposited under

Corner of Dining Room

IHIS page, taken from a descriptive booklet

issued by a large New York apartment house,

is interesting for its dignified and harmonious

combination of text matter and illustration.

The body is in 18 Point Caslon Old Face;

caption in 1 2 Point Caslon Old Face Italic.

(10 Point Caslon Old ttce, 2 f»«i« U<,i,i)
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SPECIFICATIONS

LEFT: Set in Benedictine, 8. 9. 12

and 14 point, the caps interspaced:

24 Point Adam Border Nos. 862,

856, 856a, 859, 860 and 857
in combination, with 4 Point

Matrix Slide No. 508; 66 Point

Adam Ornament, X-1459.

BELOW: Set in Benedictine, 8

point italic, 10 point with italic

and small caps, 12 point caps; 3

Point Matrix Slide Braces Nos.

1103 and 1107; 10 point small

cap numerals; Border as above.

FRIDAY EVENING

JUNE TWENTY-SEVEN

EIGHT O'CLOCK

CRITICAL COMMENT
IHIS programme should be compared

with the one in Elzevir on page 221.

It is designed for a private as distin-

guished from a public recital, and is

therefore more intimate in feeling and

more sophisticated in treatment. Note

the contrasting use of small caps,

lower case and italic in the page at

the right.

(8 Point Benedict rr leaded)

NOVELETTE, No. 2, D Major

Finale, Fantasie, op. 17.

II

Prelude, F Major . . .

POLONAISE, A Major . . .

Mazurka, A Minor . . .

Scherzo, C Sharp Minor

La Carillon de Cythere .

La Cathedrale Engloutie

Toccata, G Major

Sonata, No. XIII

Undine ....
El Albaicin . .

Schumann

Chopin

Couperin

Debussy

Bach
Scarlatti

Ravel

Albeniz

m

Magic Fire, Die Walkiire . )

Finale, Tristan and Isolde . ;

The piano is an Albtecht

%M^i

lUJ

;gi
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Cation OU Face, 18 fift caf,, 11 ft

small caft and figurts, inttrtfaced ; 6 P.
Matrix SUdi So. 3$4.

THE CUSHMAN-BARNEGAT PRESS
97 NORTH ARLINGTON STREET, LOS ANGELES

BF.LOVV: Bffirdicttne, 10 and 1

n 12 Point Gothic So. 33 and 12 Point Coli

CRITICAL COMMENT

The creation of effective decorative

labels is, for the Linotype-equipped

printer, a problem chiefly of selection,

for the possible combinations of faces

and decoration at his disposal arc al-

most unlimited. The specimens above

are intended as suggestions from

which he can work out his own de-

signs. They show four different faces

and styles of treatment.

(S Point Caslon OU Face, 2 foint haded)

Return in 5 days to

THORPE, RANDALL 8 DAVIES
1418 CLARKE STREET. MINNEAPOLIS
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SPECIFICATIONS

COVER PAGE (right) : Set in Scotch,

12 point caps, small caps, italic caps,

interspaced; IJ, point, 18 point italic

and 30 point; 12 Point Bodoni Border
Nos. IOCS and 10C3M with 8 Point
Matrix Slide No. 735; B Point Matrix
Slide Dash No. 91,1.

EDITORIAL PAGE (below): Set in

Scotch, the body in 12 point, U point

leaded, with It, point Heading and 72

Point Initial X-1388 (second color,

X-1390). In box, 10 and 12 point italic,

12 and 30 point; Rule, C Point Matrix
Slide No. 616.

(6 Point Scotch, 1 point leaded)

l1<S:^<s::^(Sr^<s:^<^^(Si^(S::^^S>^!S)^S>^S>^S>'^:^^S>ll

MANUF I
A JOURNAL OF

PuhlU

manufacture:
784 Rati

Subscrip

Volume IX FE

THE GEN

MANUFACTURING
A JOURNAL OF FACTORY MANAGEMENT

Volume IX FEBRUARY Number 3

the same assurance of this t

for the purpose of dealing

lems which confront Euroj

the start, and political difi

attention. The conference I

picturesque, and undoubte(

national relationships ; but j

and exchange, it still rema

gone to the heart of those problems, or defined concrete solutions.

The obviously fair thing with respect to Genoa is to withhold final

judgment until it is seen what reconstruction plans come out of the

conference, and further, what machinery is set to work to restore

international prosperity. Because the disorganization of Europe is

[3]

Contents

99

The Genoa Conference

January Production Shows Increase

The Need For Knowing Costs

The Small Town Factory

Reducing- the Personnel Turn-Over

Federal Trade Commission Hearings

The Public Vocational Schools

of the Printing Industry

Is Industry Over-Departmentalized

News and Notes

Regular Departments

CRITICAL COMMENT
JL HESE two facing pages show a com-
plete type dress for a 6 x 9 bouse
organ, including cover design, edi-

torial page, specimen body page, and
back cover display advertisement—all

set entirely on the Linotype in the
Scotch face, with related decorative
material. Publications of this class

are in wide use today, by individual
firms as well as by organizations, and
the fact that they can be produced
entirely on the machine—decoration
included—will be of interest to print-

ers and advertising men generally.

(S Point Scotch, 1 point leaded)
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MANUFACTURING

THE NEED FOR KNOWING COSTS
From an Address Delivered Before the Marketing Forum of New York

By George J. Hurst

LORD BEACONSFIELD once said

i that, powerful as were the tradi-

tions and valuable the political continuity

of the State, we must live in the present

and prepare for the future.

At present we know that prices are out

of line ; that the world's gold production

is away below demand; that the world's

productive power is disorganized, be-

cause of the enormous losses of lives and

property during the war; and that the

stronger nations will make every effort

to stabilize their depreciated currencies.

We are the only country with an over-

abundance of gold to which the world

can turn for relief. It will try to secure

gold from us by the exchange of com-

modities. Every time this happens on any

large scale our own prices will go down.

As practically every old-world country

is overwhelmed with the debt, the work-

ing out of this problem of stabilization

must take years in its accomplishment.

For these reasons it seems probable that

we are entering a long period of falling

prices, and we certainly should consider

every method that will enable us to meet

these conditions.

Sixty-five per cent of the business

failures in this country are caused by

ignorance. Either ignorance of business

methods or of capital functions.

When the 1892 census was taken,

there were 1,172,705 business concerns

in the United States. In 1920 there

were 1,821,109, or 018,704. more than in

1892. Also in the same length of years

377,010 concerns failed with liabilities

amounting to $53,493,000,000. It is a

startling arraignment of the much-

flaunted Yankee ingenuity. Yet only by

such exhibitions can we learn to remove

the mote from our business eye.

The trend of wages over a long period

of years, unlike prices, shows a steady

advance. As mechanical processes have

enabled us to turn out a growing volume

of products, the man power necessary

for each unit of production has lessened.

The theory that the machine is the whole

thing is a fallacy. It has been demon-

strated that no matter how perfect the

machine may be it is more effective when

its attendant is its master than when he

is but a human adjunct. This advance in

production enabled each worker to pro-

duce more each day, and since his pro-

duction Mas greater his wages increased

and his desire to maintain a better

standard of living was satisfied.

Standard Depends on Output

In considering the future wage levels,

production must be the governing factor.

If improvements in methods and the

elimination of waste increase the output

per worker, then wages will not have to

decline horizontally with prices. If, how-

ever, output does not come up, then

neither can wages permanently maintain

the advance they have made. Consider

present-day standards of living when

trying to contrast wage scales with those

of former years. By comparison the two

are illuminating. How many of us would

care to go back to the old discomforts

of a generation ago even at the old costs ?

SPECIFICATIONS

BODY PAGE (left) : Set in Scotch, the

body in 10 point, 2 point leaded, with
iU Point Initial; Heading in 12 point
caps and 10 point italic; Running
Head, 10 point caps, interspaced, with
A Point Matrix Slide No. SOS.

BACK COVER ADVERTISEMENT
(below) : Set in Scotch, lU point, U

point leaded, Ih point italic, tu point

;

12 Point Bodoni Border No. lOesVt
(corner pieces) with 8 Point Matrix
Slide No. 736.

(6 Point Scotch, 1 point leaded)

r Full Use

nation?

are not familiar

derful scope of

ork. There are

IS, the solution of

Dur Association

and experienced

Q be of its fullest

lerally make use

d knowledge,

rd Guide is the

ting, and typifies

h every question

r is investigated,

plant operation,

d on special sub-

r the asking.

CRITICAL COMMENT

J. HE Scotch face is second only to
Caslon in the variety of purposes for
which it can be used, and it is par-
ticularly suited to house organ and
publication work, where a wide ran?e
of both text and display is involved.
Note the strength of the large caps
(opposite) and the legibility of the
smaller sizes. Simple treatments have
been employed in all four of these
pages. For more elaborate effects, the
Bodoni and Modem series of deco-
ration may be drawn upon.

(C Point Scotch, 1 point leaded)

Address the Secretary

Manufacturers' Association of America

18Ji Rathbone Avenue, Chicago
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SPECIFICATIONS

RIGHT: 6 and 8 Point Old Style No.

7, with 8 point italic, the body rmtter

2 point leaded; 8 and 14 Point

Caslon No. 3.

BELOW: 12 Point Old Style No. 7, 2

point leaded, with italic; 8, 10, 14

and 30 Point Caslon No. 3; 5 Point

Matrix Slide Dash No. 941.

(6 Point Old Style No. 7, 2 point leaded)

EXTRA STRONG TINTED ENAMEL
High Glossy Finish— Coated Two Sides

Ream
$17.75

Per 100 lbs.

Ream
$18.75

Per 100 lbs.

WHITE
Case Ton 5000 Lbs.

$16.75 $16.00 $15.25

Per 100 lbs. Per 100 lbs. Per 100 lbs.

Less than ream lots $22.25 per 100 lbs.

TINTS

Case Ton 5000 Lbs.

$17.75 $17.00 $16.25

Per 100 lbs. Per 100 lbs. Per 100 lbs.

Less than ream lots $23.50 per 100 lbs.

Carload

$14.50

Per 100 lbs.

Carload

$15.25

Per 100 lbs.

Monthl

HIGH-GRA
READ

SEPTEMB

Believing tha

most varied as

both coated an

where in the c

venience of ou

As we make

constantly bei

and inquiry is

tions at any pa

secure immedi

All items in

standard grad

point from wh
No items wi

It is underst

Companies, co

and are not res

delays are bey

Minimum c

IN STOCK

Color Cincinnati
At

Columbus
At

Cleveland TOTAL
Telegraphic
Code word

26x40— 100 White SS Rms. 17 Rms. 13 Rms. 85 Rms. Kersey-White

26x40— 160 White . 13 Rms. 22 Rms. 10 Rms. 45 Rms. Kittel-White

26x40— 100 India . 97 Rms. 25 Rms. 27 Rms. 149 Rms. Kersey-India

26x40— 160 India . 38 Rms. 11 Rms. 11 Rms. 60 Rms. KiUel-India

26x40— 100 India . 97 Rms. 25 Rms. 27 Rms. 149 Rms. Kersey-Buff

26x40— 160 Buff . 30 Rms. 7 Rms. 6 Rms. 43 Rms. Kittel-Buff

26x40— 100 Seafoam 81 Rms. 6 Rms. 24 Rms. Ill Rms. Kersey-Seafoam

26x40— 160 Seafoam 86 Rms. 4 Rms. 4 Rms. 94 Rms. Kittel-Seajoam

25x40— 95 Primrose None None 3 Rms. 3 Rms. Knight-Primrose

26x40— 100 Primrose 32 Rms. 10 Rms. 11 Rms. Si Rms. Kersey-Primrose

26x40— 160 Primrose 14 Rms. 4 Rms. 7 Rms. 25 Rms. Kittel-Primrose

25x40— 95Goldenrod 44 Rms. 13 Rms. 10 Rms. 67 Rms. Knight-Goldenrod

25x40— 100 Goldenrod 3 Rms. None None 3 Rms. Knoll-Goldenrod

26 X 40— 160 Goldenrod 89 Rms. 7 Rms. None 96 Rms. Kittel-Goldenrod

TRANSLUCENT WHITE
PASTED TWO PLY

High Glossy Finish— Coated Two Sides

Per 100 sheets

Size 2i X 29

1001b. 1201b. 1401b.

100 sheets and over $3.10 $3.70 $4.35

1000 sheets and over 2.95 3.50 4.15

5000 sheets and over 2.80 335 3.90

Less than 100 sheets 3.90 4.65 5.45

IN STOCK
Substance At At At
25x33 Cincinnati Columbus Cleveland

142 23 x 29 — 100 191 Rms. 17 Rms. None
170 23x29—120 57 Rms. 17 Rms. 9 Rms.

200 23x29— 140 124 Rms. 17 Rms. 4 Rms.

228 23x29—160 35 Rms. 11 Rms. 1 Rm.
256 23 X 29 — 180 92 Rms. 8 Rms. 8 Rms.

SPECIAL SIZES, WEIGHTS OR TINTS SUBJECT TO ESTIMATE

1601b. 1801b.

$5.00 $5.60

4.75 530

4.50 5.05

6.25 7,00

Telegraphic
TOTAL
208 Rms. Vase

83 Rms. Vacant

145 Rms. Vacuna

47 Rms. Vagabond

108 Rms. Vagaries

All prices

THE HARRINGTON COMPANY
COSHOCTON, OHIO

Cincinnati Warehouse Columbus Office Cleveland Warehouse

73 Warren St. 404 Tribune Building 198 Lake St.

Chicago Office: 1317 Chamber of Commerce Building

CRITICAL COMMENT

Two typical price lists, one in an old style

and the other in a modern setting, are

shown on this and the opposite page. The

use of light and bold face in combination,

while it is not to be recommended on

typographic grounds, is frequently needed

to give accent to headings and figures

and the combination above will be found

very satisfactory for this purpose.

(6 Point Old Style No. 7, 2 point leaded)



PRICE LIST
JUNE FIRST

Industrial Chemicals

SPECIFICATIONS

and 30 Point Scotch; 12 Point
Bodoni BordcrNo. 1063V4 ;Rules,

6 Point Matrix Slide Xo. 516.

BELOW: 9 Point So. 16, 2 point
leaded, with Universal hyphen
leaders; .Matrix Slide, i Point
Xo. 50S, and Lino-tabler Rule
Xo. 1.

(6 Point Xo. 16, 2 point leaded)

Price List—June First

This List gives the a

prices at which our

tainable from Whole
In sections distant f

the prices given will

as jobbers will neces

whatever is needed t

costs of transportati

All prices are subj

market fluctuations.

Issued Mont

WILLIAM HAR'
IXCORPOR

1359 Richards

Kansas Cit

CRITICAL COMMENT

The No. 16 face, a face of French

derivation, has here been supple-

mented with Scoich to give the

large sizes required in the cover

page (above). The body page is set

in a single size throughout. Like

Bodon! and Scotch, this face must
be leaded to show to best advan-

tage, particularly when caps are

used as in the present setting.

(6 Point Xo. 16, 2 point leaded)

CYANIDE, 96-98^0, 10 lbs. cans lb.

96-98 Tc, 25 lbs. cans lb.

96-98%, 100 lbs. drums lb.

DEXTRINE, 10 lb. bag lb.

DISTILLED WATER, carboys gal.

DRAGON'S BLOOD, 5 lb. cans lb.

DRAGON'S BLOOD, Zinsser's, 5 lb. cans lb.

EGG ALBUMEN, Dry lb.

ETHER, Sulphuric, Concentrated, 55 lb. drums lb.
"

5 lb. cans lb.

FILTER PAPER, Round, 18-inch, White lb.

FORMALDEHYDE, U. S. P., 5 lb. bottles lb.

FREDERICKSEN'S ETCHING INK lb.

GALLIC ACID, U. S. P., Powdered lb.

GLYCERINE, C. P., 10 lbs. cans lb.

" 50 lbs. cans lb.

GUM ARABIC, bbls lb.

GUM THUS (Gum Turpentine), 25 lb. cans lb.

GUM THUS, 100 lb. kegs lb.

HYDROFLUORIC ACID, 1 lb. bottles lb.

HYDROQUINONE, 1 lb. packages lb.

5 II). packages lb.

IODINE, RESUBLIMED, 1 lb. bottles lb.

5 lb. bottles lb.

IRON AND AMMONIUM CITRATE, Brown ScalesJb.

IRON FILINGS, 100 lb. bag lb.

IRON PERCHLORIDE, Crystals, 50 lb. kegs lb.

" 150 1b. kegs lb.

" " " casks lb.

IRON PERCHLORIDE, Liquid, 42° Be, carboys _-lb.

42° Be, 7 lb. bot.-lb.

IRON SULPHATE, Pure, 10 lb. cans lb.

" " " 25 lb. cans lb.

" 100 lb. cans lb.

" 3501b. bbls lb.

LEAD NITRATE, Technical, Powdered lb.

LE PAGE'S GLUE, Clarified quart

LITMUS PAPER, Blue and Red per vial

MAGNESIA, in 1 oz. blocks, K. & M lb.

MAGNESIA, Powdered, Technical lb.

MERCURY BICHLORIDE, U. S. P lb.

MURIATIC ACID, 20°, carboys lb.

20°, 6 lb. bottles lb,

C. P., 6 lb. bottles lb.

NICKEL SALTS, DOUBLE, 25 lb. cans lb.

[5]

.20

1.30

2.00

1.00

.22

.28

2.25

.25

5.50

1.50

.35

.25

.25

.15

.13

1.24

1.60

1.50

4.70

4.65

1.40

.05

.12

.10

.09

.061/2

.12

.09

.07

.05

.04

.35

2.90

.20

1.00

.02 3^

.08
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THE CUBA RAILROAD

PASSENGER RATES TO AND FROM PRINCIPAL POINTS

To

Havana Santa
Clara

Cama-
giiey

Antilla
San-
tiago

Antilla $23.24
21.88

$15.49
14.13

$ 8.53
7.17 $'i;82

$ 4 20
Alto Cedro 2.84

SPECIFICATIONS

SET with the Lino-tabter System
and Cross-rule Broach, using the

jollowing laces and Matrix Slides:

S Point Old Style No. 5 with

Antique No. 6, 8 Point Old Style

No. 7 with italic and small caps,

12 Point Cheltenham Bold, 6

Point No. 11; Border, 5 Point

Matrix Slide No. 654; Rules, 2

Point Matrix Slide No. 403 and
3 Point No. 406.

Baire
Ciego de Avila
Cabaiguan
Camagiiey
Cristo
Dumois
Entronque San Luis .

Guayos
Holguin
Jatibonico
Jiguani
Las Tunas
La Maya
Manzanillo
Marti
Placetas del Sur
Palma Soriano
Santa Clara
San Luis
Santiago de Cuba . .

.

Sancti Spiritus
Tuinucu
Zaza del Medio

Price of a third-class f

Children between five

Havana to Santa Clara..

Havana to Camagiiey . .

.

Havana to Santiago de C

CRITICAL COMMENT

1 HE two pages shown here are

examples of table work composed

on the Linotype. They were set

with the Lino-tabler System and

Cross-rule Broach.

(8 Point Old Style No. 7, 2 point leaded)

II

—

THE CUBA RAILROAD
^1

MUes Miles

r Eastbound
Trains

STATIONS— Descriptive Notes Westbound
Trains

from
San-

vana

Lv Lv Lv Lv
PM AM PM AM

256 Trilladeras Are important shipping 284
264 7.26 9.25 Majagua points for cattle, cedar. 7.25 9.25 276
269 7.40 9.35 Guayacanes mahogany and other 7.00 9.15 271

273 7.50 9.45 Caguasal woods. This, also, is a 6.44 9.05 267
good cane country.
The hardwoods of Cuba, of which

there are many kinds, are very val-

uable. Some of them are the best
cabinet woods known. Very beau-
tiful furniture is made of Majagua,
an exquisite greenish wood which I:

takes a high polish. /I cana, now used V
largely for railroad ties and bridge
timbers, is a magnificent carving
wood. Many enterprising American
settlers in Eastern Cuba have built

themselves homes of hardwoods
which, elsewhere, would cost for-

tunes; their furniture is solid ma-
1 hogany, sometimes polished to a |i

beautiful brilliancy. The forests are

1

a source of great wealth.
1

' 280 8.05 10.00 Ciego de AvUa— (Population of 5,000.)

It is at this point that the famous
military road (trocha) , built by the

6.30 8.55 260

Spanish as a barrier against Cuban
111

insurgents in revolutionary times, is

crossed; it extends from San Fer-
nando on the north coast to Jucaro
on the south. Little forts were built

at intervals of one kilometer all the
Ij

way across, many of which still r

stand, battered, covered with moss
and draped with vines. Several ,

miles north of Ciego are the citrus

fruit groves of Ceballos.
Ir

Ciego is a thriving town, situated
in a good sugar-cane and cattle I:

country, and there are two valuable
forests near by. Two sawmills have
been established here. They are

turning out mahogany boards and
cedar cigar boxes.

286 Santa Rita Thick forests and pleas- 254
290 Colorado ant pastures, with here 250
295 8.35 10.35 Gaspar and "there a sawmill at 5.55 8.20 245
301 Corojo work, are passed in suc- 239

308 9.00 11.05 Salvador cession. Shortly after 5.20 V.55 232

316 9.15 11.25 Cespedes leaving Guarina the 5.00 7.40 224

321 9.25 11.3S
,

Florida traveler descries the tall 4.44 7.30 219
332 9.50 12.03 Algarrobo towers of the churches 4.15 7.00 208

337 PM Guarina of the city of Camagiiey. 203

343 10.15 1.00, Camagiiey— (Population of 35,000.) 3.45 6.30 197

PM Founded in 1515 by order of the AM

III

Arrive Adelantado don Diego Velasquez,
first Governor of Cuba. Its original

site was on Newater Bay, from
where it was removed very early in

Leave

111

^!



BITUMINOUS COAL, CAR LOADS, MINIMUM WEIGHT AS PER NOTE 1.

Rates in Cents Per Net Ton of 2000 Pounds.

From Stations shown on]
Page IV and indicated tn?^

by Group Numbers. J

From Stations shown on]
Page IV and indicated [^5-

by Group Numbers. J

Inds Sou Indianapolis Southern
Continued

Via Indianapolis, Ind.

*Gordons 111."

Robinson "

*Hercules "

Stoy "

Oblong "

Willow Hill....
"

Newton "

Lis "
'

Wheeler "

Dietrich
"

37| Effingham

ICT Co Interstate Car Trans-

{

fer Co.

Via Indianapolis, Ind.,
Vandalia R. R.. and

I

E. St. Louis, III.

2 St. Louis Mo.

KLS&C Kalamazoo, Lake Shore
& Chicago Ry.

Via Toledo, Ohio, and C. H. R. R.,

P. M. R. R.

Kalamazoo

2 *Oshtemo ....

3 Mattawan . . .

Lawton
5j Paw Paw ....

6\ *Lake Cora . .

7, Lawrence . . .

8 Hartford ....
9' *Toquin

10 Paw Paw Lake
11, Covert
12

[

^Packard
13^ *Fruitland . . .

14, South Haven.

LE&W
I

Lake Erie & Western
Main Line

Via Bargoon, Ohio

1| Sandusky . . . Ohio.
2, Castalia
3 *Whitmore . . .

4 Vickery

5i *Erlin

6. Fremont ....

165

?! *Havens

8 Burgoon . .

.

Lake Erie & Western
Main Line
Continued

Kansas Ohio.
Amsden "

Fostoria "

Arcadia "

'jCasterlineSpur "

Findlay "

Via Lima, Ohio

*Dyer
Rawson ....

Mt. Cory
Bluffton
Beaver Dam.

Ohio.

Lima .

21
22
23
24
25
26
27
28
29
30
31

Via Red Key, Ind.

32 Blaine Ind.

Hume "

Buckland ....
"

*Glynwood ....
"

St. Marys "

New Bremen. "

Minster "

Celina
"

Coldwater ...
"

Ft. Recovery .

"

*Brice Ind.

Portland "

125

110

130

130

33 i Red Key.

34 1 Albany ,

35 DeSoto
36
37

Muncie "

*Cammack ....
"

Oilman "

Alexandria ...
"

Via Elwood, Ind.

Orestes Ind.

"jDundee

Elwood ,

Hobbs
Tipton
Goldsmith .

Scircleville .

Hillisburg .

Boyleston ..

Frankfort ..

*Deniston . .

Dayton . . .

.

LaFayette .

130

150

For explanation of reference marks, abbreviations and notes see pages XLVI to L.

L HE table on this page makes use of the vertical rule matrix supplied with 359, cast vertically on the slug along with regular type-matter ar.d form-

all fonts, no special matrices or attachments being required. The Braces ing the complete braces when brought together. The faces used are 6, 8

are composed of 10 Point Piece Braces Nos. 351, 352, 353, 354, 358 and and 10 Point Century Expanded with 6, 8, 10 and 12 Point Century Bold.

(6 Point Century Expanded, 2 point leaded)
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THE COATESVILLE NATIONAL BANK
COATESVILLE. NEBRASKA

STATEMENT OF CONDITION AS OF MAY 3RD

RESOURCES LIABILITIES

BONDS AND MORTGAGES - - $ 566.032.27 CAPITAL $ 500.000.00
STOCKS AND BONDS - - - 4.062.989.65 SURPLUS 500,000.00
LOANS AND BILLS PURCHASED 1.845,797.48 UNDIVIDED PROFITS - - - 24,847.93
CASH ON HAND AND IN BANK 781,335.72 DEPOSITS 6,432.246.90
BANKING HOUSE ... - 87,000.00 OTHER LIABILITIES .... 62,620.62
OTHER ASSETS 176,557.33

$7,519,715.45 $7,519,715.45

TRUST DEPARTMENT FUNDS
WHICH ARE KEPT SEPARATE AND APART FROM THE OTHER ASSETS OF THE COMPANY

SECURITIES $8,181,357.30
CASH 97,457.27

INTEREST ALLOWED ON DEPOSITS SAFE DEPOSIT AND STORAGE VAULTS
CHECKS ON THIS BANK PAYABLE AT PA

BANK OF NE

DEPOSITED BY

COATESVILLE
NATIONAL BANK

AI.BERT F. Shelby
PRESIDENT

THE COATESVILLE NATIONAL BANK
COATESVILLE. NEB.

SPECIFICATIONS

2 Point Matrix Slides No!. 401 and 404. CHECK: 6 Point Bold Face No. 9 and 12 Point
DEPOSIT SLIP: 6 Point Bold Face Nos. 9, 9a and No. Pa; Border, t Point Matrix Slide No. 13133

9h; 12 and 18 Point No. ?a; Rules, 2 Point on the outside with 2 Point Matrix Slide No. 403

r System and Cross

(6 Point Caslon Old Face, solid)

COATESVILLE. NEB._

THE COATESVILLE NATIONAL BANK

PAT TO THE ORDER OF_



HERBERT MARLEY. M. D.

234 BOROUGH AVENUE

CLEVELAND. OHIO

YOU ARE INVITED TO

A SONG RECITAL
By Pupils of Walter S. Harrington

unity hall

FRIDAY EVENING. JUNE 9th. AT 8:15

HE SINGERS

MISS ALICE BARBOUR KENT
MRS. EDWARD W. CHARLES
MISS EDNA GARRETT
MISS MILDRED JACOBS
MRS. ALBERT SCHOFFTON

MRS. RUDOLPH KENT
MISS FRANCES SMITHERS
MRS. HELEN ARNOLD
MR. HAROLD GUSTINE
MR. HARRY N. KENDALL

ABOVE: 6 Point Gclhu ,Vo. JO jfij /-' Poh,t No. 30c.

BELOW: 6 Point GothU Nos. J2 and i-'a, ;.' Point 1\

nnd i-'Ci 6 Point Gothic ,Vo. JJ and 12 Point N.

JJa, and JJh; Rul.s, J Point Matrix Slide No. JOS

MRS. MORRISON S. YOUNG AT THE PIANO

MONTHLY STATEMENT TEL. CLEARVIEW 1225

M..

CLEARVIEW. N. J..

On t

Lining Gothics. These i

TO ARTHUR S. WILLIAMS Dr.
WHOLESALE AND RETAIL

FLORIST AND NURSERYMAN
EAST CLEARVIEW BRANCH

564 VALLEY AVENUE

WE ARE PLEASED TO ANNOUNCE THE

APPOINTMENT OF

MR. FRANK ROBINSON

AS DISTRICT SALES MANAGER IN CHARGE OF

OUR OFFICES AT 98 PARMENTER STREET. TORONTO

C^
THE STARR MANUFACTURING COMPANY

MILWAUKEE, WISCONSIN

ABOVE: 12 Point Gothic Nos. 33a. and 33q; 12 Point Matr



THE BANK OF HUNTINGTON
HUNTINGTON, VERMONT

SPECIFICATIONS

LEFT : 12 and 18 Point Bodoni Book

caps, interspaced: 3 Point Matrix

SUde Dash No. 923; Rules, 2 Point

Matrix Slide No. 401.

BELOW : 12 and 14 Point Bodoni Book,

leaded, with 24 Point Initial above;

Heading in 18 point caps, inter-

spaced; Ornament, 36 Point Bodoni

Border No. 1218; Rules and Dash

ri Book. 2 point leaded)

AN INVITATION

1 HE Officers and Directors of the

Bank of Huntington cordially invite

you to visit and inspect their New

Banking Rooms in the Huff Building

on Saturday afternoon, the Twenty-

third of December, from half-past two

until five o'clock

Huntington, Vermont

CRITICAL COMMENT

The Bodoni eet ing and very w de

lead ng of this specimen give i a

mar ied distincti n and freshness of

flavo

uncement y,

ge

prin ed. It is de signed for print nP!

J wedding 8tock, which wo ild

be" mashed-asindicatedbythert le.

(6Po nt Bodoni B ok. 2 point leaded)
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