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“Type and Typography’ is a practical workbook 

for practitioners, students of graphic design 

and anyone working with or interested in type 

and typography. It contains complete al- 

phabets of nearly all of the best metal types 

currently available in the United States includ- 

ing many sophisticated styles from European 

foundries. The types are organized into re- 

lated families, separated by text and display 

showings and grouped by style. The range of 

size and completeness of the showings, plus 

the wealth of supplementary material makes 

this book serve as a model reference work. 

A sixteen page showing of the Helvetica 

Series set in V.I.P. phototype is included in this 

latest edition. It will serve as a useful guide to 

the special character of sophisticated photo- 

types, while providing a fuller showing of one 

of the best and most widely used types. 

This book includes complete alphabets 

of Aurora Condensed and Aurora Bold Con- 

densed, Eurostile, Folio, with alternate 

characters, plus showings of Standard, News 

Gothic, Univers and the Venus series. More 

than 1500 showings have been carefully 

selected from existing fonts here and abroad 

on the basis of design excellence, utility and 

general availability. 

Each face is shown in capital and lower 

case characters, figures and basic punctua- 

tion marks. Styles considered to be family 

groups are shown in display sizes ranging 

from 72 to 18 or 16 point, and in text sizes 

ranging from 14 to 6 point. Each point size 

shown in the text faces is set both solid and 

leaded so that readers may consider style, 

weight and legibility of various amounts of 

leading or linespacing. 

This book also contains valuable infor- 

mation such as identification by foundry and 

size, type casting tables, recognition traits 

and comparisons of cuts from different man- 

ufacturers. 

A VAN NOSTRAND REINHOLD BOOK 

For many years Ben Rosen has headed his 

own firm, designing publications, packaging 

and specializing in corporate visual identifica- 

tion programs. 

A list of clients would include 

Richardson-Merrell, Inc., North American 

Reinsurance Co., Asgrow-Mandeville, Philip 

Morris, Inc., The Equitable Life Assurance 

Society, The United Nations Association, 

Tishman Realty, Memorial Sloan-Kettering 

Cancer Center, Gilbarco, Inc., and Interna- 

tional Standard Brands, Inc. 

Mr. Rosen has accumulated numerous 

awards for his work from various organiza- 

tions including the American Institute of 

Graphic Arts, the Art Directors Club, the Type 

Directors Club, the Journal of Commercial Art, 

and the Printing Industries of Metropolitan 

New York. 

Before establishing his own firm, Mr. 

Rosen studied at the Cranbrook Academy of 

Art, Bloomfield Hills, Michigan; he also at- 

tended the Society of Arts and Crafts, Detroit, 

and Pratt Institute in Brooklyn. From 1955 to 

1957, Mr. Rosen established and taught a 

workshop course in Package Design at the 

School of Visual Arts, New York City. 
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PREFACE 

This volume is concerned with type and typography. 

It is intended to serve as a practical workbook for the 

graphic designer. 

It shows carefully selected, complete alphabets of 

the best type faces commonly available, or becoming 

available, in the United States. 

These type faces, together with other relevant 

material, including information on sizes, comparisons 

of cuts, recognition traits, and some romantic and 

exotic faces are coordinated in a single volume. 

The types represented here constitute the de- 

signer’s basic arsenal of faces. A finely conceived, 

drawn and cut group, each face is shown in full alpha- 

bet, including numbers and punctuation. 

The basic family groups are shown in sizes which 

range from 72 point down to 18 or 16 point in foundry 

or hand-set type. Within each font of foundry type, 

lines are separated by two points of lead or a hairline 

mounted on the up side of a 2 point body. 

Where practical considerations allow, the show- 

ings include comparative cuts by different foundries. 

From 14 point down to 8 or 6 point, each family face 

is set by machine in text form. To illustrate various 

text settings, the type is shown solid and both two 

and four points leaded. 

A relatively full showing of individual types, plus 

the author’s freedom to choose from many sources is 

a suitable framework in which to assemble a useful 

collection, selectively chosen for excellence. The 

type thus chosen has been set in a manner believed 

to be the most useful for readers. 



A measure of perspective is provided by a brief look 

at the history of type, the origins of type, and its richly 

complex traditions. Technical data considered of use 

to the designer has also been included. 

This volume attempts to focus on the day-to-day 

needs of graphic designers, art directors, industrial 

and architectural designers, advertising and promo- 

tion personnel, graphics students and many others 

concerned with type. It is directed to all those who, 

while daily serving in the market place, also do battle 

against banality and tastelessness. 

A complete type library would include distinguished 

books encyclopedic in scale and specifically literary, 

historical, or esthetic in their frame of reference. 

To round out a broad knowledge of the subject, 

typography students will find it to their advantage to 

consult the specialized periodicals and publications 

which show type in use. 

Scholars, typophiles and others who may wish to 

pursue this subject further should consult the many 

fine works which bear the specialist’s stamp. 

It is hoped, however, that the type included here 

has been selected and presented in such a way that 

this volume will become an invaluable workbook in 

the designer’s library. 

Limitations of time, money, distance from sources 

— to name but a few — add to the complexity of pro- 

ducing such a work. The dependence of the author on 

the good will, cooperation and assistance of so many 

interested persons can hardly be overstated. 

In preparing a work of this nature, the setting and 

proving of type is a highly critical function. 

| therefore, with deep appreciation, thank the direc- 

tors of The Composing Room for the interest, excel- 

lent craftsmanship and spirit of involvement with which 

the major portion of this volume was undertaken and 

executed. 

To York Typesetting Co. for exercising the same 

virtues during the closing weeks of preparation, my 

gratitude. 

| also take this opportunity to express appreciation 

to Richard K. Ansell, Vice President, Type Depart- 

ment, Amsterdam Continental; Sidney Minson, Exec- 

utive Vice President, The Composing Room, Inc.; Sy 

Lemler, General Manager and Type Director, York 

Typesetting Company; and Milton Mandel, President, 

Ken-ro Typographic Service, Inc. for heartening sup- 

port and practical assistance. 

Richard K. Ansell, Vice President, Type Depart- 

ment, Amsterdam Continental; Jackson Burke, Di- 

rector of Typographic Development, Mergenthaler 

Linotype Company; Marvin Corwin, Sales Manager, 

American Wood Type Manufacturing Company; Vin- 

cent Giannone, Sales Promotion Manager, Bauer 

Alphabets Inc.; Emil Klumpp, Sales Manager of the 

Type Division, American Type Founders Co., Inc.; 

R. Hunter Middleton, Director, Department of Type- 

face Design, Ludlow Typograph Company; and Sir 

Francis Stephenson, Stephenson Blake and Com- 

pany, Ltd. have all contributed in one way or another, 

both encouragement and practical assistance, for 

which | acknowledge my gratitude. 

In the important matter of general assistance in 

preparation and mechanical assembly, | am grateful 

to Claire Selley for the diligent effort she has applied 

to this book. 

My thanks to Zenith Gross and Dorothy Willis for aid 

in editing and clarifying many of the ideas set forth 

here, and to Paula Kursh for help in many proving and 

secretarial chores. 

It is my ardent desire that the reader will find many 

uses for this volume — thereby profiting from what is 

essentially a labor of love. 

Ben Rosen 

June 15, 1963 



FOREWORD BY WILL BURTIN 

To the casual eye the imposing array of type faces in 

this volume is visual proof of the wealth which the 

interplay between creative urges and technological 

advances has produced over the last 150 years. 

Each type face is a piece of history, like a colored 

stone chip in a mosaic that depicts the development 

of human communication. Each type face is also a 

visual record of the person who created it — his skill 

as a designer, his philosophy as an artist, his feeling 

for the relationship between the details of each letter 

and the resulting impressions of an alphabet ora 

text line. 

It would, of course, be impossible to give in one 

book a complete record of what has happened to type 

since Didot’s or Bodoni’s time. The brush-stroke ex- 

travaganzas of an Eckman, or a Gaudi, the creations 

of Ehmcke, the polished brilliance of pen types by 

Schneidler, the early Bernhard type faces, along with 

many others, still await to be assembled in a form that 

is different from that of a book. And they must be logi- 

cally linked with the currents of the time in which they 

were developed. 

This book, ‘Type and Typography,” has an impor- 

tant practical function in supplying the designer with 

visual information, so that he can assemble words and 

lines, chosing from a variety of faces and sizes. It is 

more complete than most books of this kind that | 

have seen. Its usefulness should be extensive, and 

lasting — the highest compliment which its author can 

receive for his diligent effort. 

It appears appropriate to consider briefly the rela- 

tionship between type and design in an attempt to 

evaluate where we stand now and in what direction 

we may be heading. 

The enthusiastic clean-up of the twenties, associ- 

ated with the De Stijl and Bauhaus period, brought 

forth a cultivation of sans-serif types which had a last- 

ing impact on design. Traditionalist movements of the 



thirties and fifties had little effect on the use of the 

sans serifs in all the specialized segments of graphic 

design on a world-wide basis. Significant factors in 

this success undoubtedly were the enormous strides 

and the leveling influence of transportation and 

television. 

This revolution was led originally by painters, archi- 

tects and professional typographers. The increasing 

separation of the visual appearance of type (as the 

designer sees it) and type as a structural material 

(as the typesetter sees it) was facilitated by reproduc- 

tive processes which no longer printed from type but 

from photographic compositions. Today’s typographic 

design is, technically speaking, based on photo- 

composition, scissors, photostats and paste-ups, while 

previously the stern limits of type and spacing ma- 

terial controlled form. 

In the twenties, the function of typography was out- 

lined as the solving of reading and visual problems 

on the logical (werkgerecht) level of type material. 

Today, typographic design influenced by constructiv- 

ism, surrealism and dadaism, has gained a freedom in 

terms of composition, size, color, weight and spacing 

of type that was hardly conceivable before. Whether 

this absence of limitation is a blessing or not is a ques- 

tion of more than academic importance, especially 

to education. 

It is characteristic of the present state of transition, 

that this new freedom has not yet brought liberation 

from obsolescent reading organization. Contempt for 

reading functions is, however, much in evidence. De- 

sign seems to aim more often than not at developing 

visual riddles. In its eagerness to appear original, 

much recent magazine and advertising typography 

succeeds too often in being ugly, amateurish and un- 

related to what is to be conveyed. The understanding 

of type and the ability to analyze a message coher- 

ently and in an original way is hard work. There is 

also no substitute for creative effort. When the only 

sense of order in recent American typographical ex- 

hibitions is that many entries appear to be more or 

less faithful copies of the same 1923 original, one 

realizes with a shock that the creative effort is absent. 

When the vaguely impressionistic type collage takes 

the place of type that is composed for reading, and 

the ripped-off fragment of a letter teases the eye 

rather than gives pleasure or a sense of ordered 

thought, we should question whether this is progress. 

Preoccupation with the commercial aspects of de- 

sign has led to preoccupation with the more formal 

aspects of a message as well as to shallow, muddled 

thinking. A commercial design can be a strong cultural 

force and — at the same time — sell well, if the de- 

signer understands the needs for both and is in com- 

mand of his craft. 

The very purpose of our alphabet is to give a visual 

structure to experiences, memory and abstract 

thought. A message which we hear is soon forgotten, 

but the one which we see and read is more permanent 

because it penetrates memory on more than one level 

and can be referred to over and over again. This ex- 

plains the still growing significance of typography as 

a tool of world-wide communication — a tool which 

we must improve steadily by studying it as we use it. 

The history of civilization and of life itself is one of 

continuous evolution. When this process is hindered, 

revolution occurs. Science helps us to evaluate and 

systematize, to plan and predict evolution. In addition 

to daily and more mundane tasks, art and typographic 

design have regained a basic importance as they can 

provide short-cuts to an easier understanding of this 

ever changing reality. 
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as a 16 pp. section beginning on p. 390. 

*Text showing only. 
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INTRODUCTION 

To inform, to explain, to exhort, to persuade, to sell — 

all have become driving needs for most contemporary 

societies. 

If, as one modern writer suggested, human history 

is a race between education and catastrophe, the 

problem of communication may well be decisive in the 

outcome of that race. 

We see about us profound new developments, not 

only in the physical sciences, but also in the areas of 

religion, art, psychology, sociology and commerce. 

Modern man focuses intently on how to understand 

and to learn, and how to exchange with his fellows the 

fruits of this understanding. He does this not only that 

he may survive, but that his survival may have mean- 

ing and value. : 

With each significant advance in literacy and cul- 

ture by the newly emerging nations and each leap for- 

ward in science and invention by the industrialized 

countries, there appear simultaneous needs to pro- 

claim, instruct or convince. 

A large share of this communication within and be- 

tween the nations of the world is carried by graphic 

designers of every level of skill and inventiveness, and 

occasionally results in work of surpassing beauty and 

refinement. This visually-oriented output attains a 

staggering scale as it expands in response to the un- 

precedented surge of the American economy, and 

more recently, the European markets. The designer’s 

stature can be measured by his response to the pres- 

ent requirements of effective space advertising, con- 

sumer publication needs, expanding communications 

systems, package designing, promotion, direct mail 

publications, architectural type forms, instruction 

manuals of great complexity and fund raising and 

opinion shaping programs of international scope. 

In the United States, the economic structure is so 

varied and its potential so dynamic that the creative 

craftsman in every graphic field faces a kaleidoscope 



of design problems. Many hazards also present them- 

selves. Techniques of graphic selling can sometimes 

elevate ugliness and meaninglessness into dull na- 

tional symbols. 

The Designer Today 

In terms of typography the designer should be fa- 

miliar with the history of moveable type, which had its 

roots in antiquity and its first growth on the wave of 

Humanism which swept Europe in the fifteenth 

century. 

The designer who understands and assimilates the 

experience of the past can best integrate that knowl- 

edge with current methods. 

Originally intended as a means of speeding book 

production, type now pervades newspapers, maga- 

zines, television, packages, industrial design, many 

architectural forms, plus other aspects of our daily 

life. 

Despite arguments that ugliness and poor design 

abound in every aspect of our daily lives here and 

abroad, | believe contemporary graphic methods which 

are evocative, visually intriguing, and functional with- 

out being banal, are exerting influence on more and 

more people. This hopeful turn of events is caused by 

many factors, including alively public response to well 

designed products, improved advertising, better sales 

promotion and graphics in general. In my view, a slow 

but perceptible upgrading of mass taste is evident. 

Many fine designers continue in the tradition of 

needing to do things well for the sake of the doing. 

Designers with skill, perseverance and dedication, 

are breaking through previously accepted academic 

boundaries. New applications of type and graphic 

methods in the past few decades have established a 

broader framework of design activities. 

Thus designers are contributing much to the matur- 

ing of American taste. Their understanding and knowl- 

edgeable use of type is a vital part of that contribution. 

The Designer Tomorrow 

The designer must embrace the onrushing situa- 

tions he will soon confront; new economic problems, 

new political and social ideas, new revolutions in 

education and science. 

It is sobering to consider, for example, how a de- 

signer of the past might have reacted when con- 

fronted with the scientific and commercial reality of 

such concepts as atomic energy, satellite communi- 

cations, jet rocketry and space ships to distant planets. 

How could any designer of even the historically re- 

cent Victorian era imagine a national sub-culture 

such as our own ‘teen-age group which would call for 

a whole economic, social and cultural climate of 

its own? 

Indeed, how can a designer of today best prepare 

for what his work might be on behalf of major Ameri- 

can philanthropic foundations a decade hence? 

All we can be sure of is that much will be different, 

and a great deal of what is now accepted will change. 

Yet the past offers illumination; we cannot sum- 

marily jettison it. Even viewed against the promise of 

the future, the past can be studied with profit by the 

contemporary designer. 

As an example of such insights from the past let us 

recall the feat accomplished by Alcuin of York, abbot 

of St. Martin’s monastery, who, at the command of 

Charlemagne, supervised the copying of all available 

manuscripts into a more uniform and legible style. 

But perhaps the contemporary designer’s interest 

in the type faces presented here will be heightened 

by a brief review of how the centuries of human prog- 

ress produced first a variety of written communica- 

tions and then, from them, the origins of type and 

typography. It becomes clear, as we survey studies 

of the origins of writing, that our present system of 

rigid alphabet structure, words, sentences, para- 

graphs, lines of words moving from left to right is only 

one possible arrangement. 

Many other imaginative methods of arranging let- 

ters, lines, and symbols have been developed, such 

as Chinese ideograms, primitive picture writing, Egyp- 

tian hieroglyphics, cuneiform systems, the early Greek 

boustrophedon “plow’’ system in which the writing 

moves from left to right on one line and then alter- 

nates right to left on the next, and the Hebraic and 

Arabic (of Aramaic origin) which flows right to left. 

All these varieties of writing emphasize for the de- 

signer that there are unlimited ways to express mean- 

ing graphically. A look at the most dynamic use of 

modern typography will show that this variety and 

spirit of abundant innovation is still being sought, 

found and successfully applied today. 

Writing of Early Civilizations 

As our outlook reaches across time, we may note 

the contributions to the history of writing made by the 

very earliest civilizations, such as the Mesopotamian 



cuneiform writing system of angular, debossed pic- 

torial signs pressed into clay or carved in stone. 

The ideograms of the ancient Egyptians cut into 

wood or stone were three dimensional and delight- 

fully decorative. When drawn with a reed pen on pa- 

pyrus, Egyptian writing was far more fluid and painting- 

like in quality. Here we see clearly how the tools of 

the craft have a most significant effect on form. 

Very early, writing began to develop in the direction 

of the acrophonic principle, the system of using a 

pictorial symbol for the name of an object to represent 

the beginning sound of the name such as the use of a 

pen to represent the phonic value of P. 

The Phoenicians, pressing further ahead on the 

path cleared by hieroglyphic and cuneiform writing, 

began the development of a phonetic system based 

to some extent on simplifications of earlier pictorial 

symbols. These are the roots of later Greek writing 

from which most Western written languages derive. 

Any consideration of origins of writing, however re- 

stricted in scope, should not ignore the great contri- 

bution made by China. Nowhere else in the world has 

the art of writing enjoyed greater importance. Chinese 

writing is not alphabetic and uses thousands of sym- 

bols. The caligrapher enjoys a subtle rapport with 

meanings based on the way in which he draws each 

character and all the characters as a whole. As tone 

frequently gives various meanings to the spoken word, 

so character, weight, and style of drawing — in a few 

well controlled strokes — imply nuances of meaning 

Hieratic inscription on papyrus. Egyptian, twentieth dynasty. 

to the written word. Calligraphy, a form of art in China, 

is as highly esteemed as pictorial representation. 

Japan and the Far Eastern countries offer much 

opportunity for rewarding investigation, but their in- 

fluence on Western type and typography is compara- 

tively limited and will not be explored here. 

The life situation of early man made both writing 

and reading intensely significant rituals. 

In primitive times, only a few persons were moved 

to record events. This record is best known as pic- 

tures of the hunt, the rain, the abundance or scarcity 

of food. We can guess how the drawings must have 

evoked passionate recognition, and re-created in the 

onlooker strong sensations of joy, fear or anger. 

Written communication in prehistoric times was 

certainly not the daily casual attempt between and 

among all conditions of folk as it is in the twentieth 

century, but a recording of events and objects which 

profoundly involved the scribe and his audience. 

Later, as early writing began to develop from vari- 

eties of symbols into more regularized, alphabetically 

constructed words, the acts of writing, reading aloud 

and listening remained essentially rare and precious 

activities. They gained additional force because it 

was usually only God’s word, or the King’s. 

Since religion was the center of life in many early 

cultures, the sacred words held listeners in a dra- 

matic, almost hypnotic, state of attention. Few could 

read except some members of the nobility and those 

of certain religious orders. 



It is difficult to imagine today how ardent, how 

whole-souled the approach of earlier times was to the 

sacred acts of writing and then reading aloud the 

simplest pronouncements. 

When we consider the outlook of the Medieval and 

early Renaissance periods, we can understand the 

seething excitement and suspense with which the first 

experimenters with moveable type must have ap- 

proached their new power. 

Since many of the innovators of printing were 

scholars in their own right, possessing most of what 

they held to be the world’s store of knowledge, we 

can assume that they knew themselves to be bene- 

factors of humanity, with a means at last for shedding 

light across the Western world. The potential of their 

new invention could have called forth only their best 

efforts, and these early efforts still shine with beauty 

and integrity across five hundred years. 

Derivation of Form 

The basic forms around which our types are con- 

structed began to take shape in a clearly recogniz- 

able way with the advent of the developed Greek 

characters which, like our own, run from left to right. 

The Greek system of straight lines, curves and angles, 

organized into harmonious lines anticipated contem- 

porary type forms and techniques by many centuries. 

To this day they wield a significant influence. 

By 114 A.D. in Rome, out of the same classical tra- 

dition, Trajan’s column was inscribed with perhaps 

the best known, and certainly among the most beauti- 

fully developed letters ever conceived. A classical 

propensity for form, proportion and beauty expressed 

in an orderly way, produced this inspiring model of 

Western letter forms. This was but one of many fine 

inscriptions, carved by skilled practitioners of the 

stone cutters’ craft. These noble capital or majuscule 

letters were particularly well suited to represent the 

strength and order of Rome. 

At about this time, writing began to branch out into 

many different paths. The course was one of testing, 

rejecting and revising a wealth of variations on basic 

techniques. Before the end of the second century the 

pen drawn imitations of stone inscribed letters made 

their appearance in at least five different forms: (1) 

Quadrata, or square letters; (2) Rustics, a condensed 

less stiff version of the Quadrata; (3) Uncials, which 

were rounder and more closely reflected a pen stroke 

with suggestions of ascenders and descenders; (4) 

Half Uncials, a more exaggerated, looser style out of 

which our concept of lower case letters seems to have 

grown; and finally (5) Earlier and Later Roman Cur- 

sives, a form of writing comparatively fast and flow- 

ing, more closely related in character to our own 

writing although remote in letter form. The latter style 

also has contributed greatly to the creation of the 

over-all fabric of writing and consequently to type style. 

Between the fifth and the ninth centuries, two other 

styles of writing emerged that were significant. First 

was the Irish and Anglo-Saxon Half Uncials which ap- 

peared in secular writings early in the eighth century 

and are known as the Irish-Anglo-Saxon Round Hand. 

In this style, as in the Book of Kells and the Lindisfarne 

Gospels, two well-known Celtic illuminated manu- 

scripts of the Latin gospels, integration of ornamented 

letter form and illustration was carried to unsurpassed 

heights in the entire repertory of Western graphic art. 

In our time, graphic designers may still find sources 

of inspiration among these works. 

The second style was the Carolingian Minuscule, a 

form of writing containing both capital and small 

letters which developed at the instigation of Charle- 

magne at the end of the eighth century. To overcome 

the confusion caused by the great diversity of writing 

styles then employed, and to achieve a measure of 

conformity in certain holy texts, he invited the Anglo- 

Saxon scholar and churchman Alcuin of York to take 

charge of the Abbey of St. Martin at Tours, and there 

to supervise the copying of all available texts into a 

unified style. The beautiful flowing and efficient letter 

forms that evolved became known as the Caroline 

Minuscule (named for Charlemagne). This significant 

style led directly through to the basic type styles of 

our day. Certainly no other style had greater influence 

on all the European calligraphic substyles that devel- 

oped from the time of its birth into the early years of 

the Renaissance. 

By the time printing was invented, a neo-Caroline 

style was employed in copying out rediscovered 

classical scripts since many of these earlier scripts 

were written in the Caroline Minuscule developed by 

Alcuin. Type styles of today are thus direct descend- 

‘ants of the Caroline Minuscule of the Middle-Ages. 

The Renaissance fed on classical manifestations of 

many kinds. Men of that period had a taste for an- 

tiquity which led them to regard as good that which 

had been regarded as good in earlier periods — and 

this applied to the written scripts in the Carolingian 



style. These antique letters were believed to be the 

product of classical Rome and were identified as 

Littera Antiqua or white-letter in writing studies. They 

became the most admired style for secular transcrip- 

tions shortly after printing was invented. 

The twelfth and thirteenth centuries produced a 

style of condensed letters with a heavier vertical 

stroke which, carried to excess, became the modified 

condensed form known as barbarous or Gothic black- 

letter script. Later, by the fifteenth century, most 
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curves had disappeared and the letters became highly 

condensed, angular, black and somewhat hard to read. 

The latter style, called Textura, was widely employed 

and became identified with religious writings. 

Thus at a time when printing from movable types 

was rapidly becoming a reality, the threads of many 

calligraphic styles were reconverging into two single 

strands, both serving as models for the form of print- 

ing types—the Gothic black letters and the Littera 

Antiqua white letters. 
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Invention of Printing 

During the middle of the fifteenth century in Europe 

there was again demonstrated the truism that there is 

no greater power on earth than “an idea whose time 

has come.” 

The idea of printing the Word, heretofore so pre- 

cious, and inaccessible, had now arrived and found 

its time in history; it now also found the men who were 

needed to bring it to fruition. 

Two men are most often mentioned as the inventors 

of movable type and its corollary — printing. 

Johann Gensfleish zum Gutenberg of Mainz is gen- 

erally credited with the invention in 1440. But even a 

brief search into the many scholarly works on this sub- 

ject turns up other claims. The invention has also been 

attributed to Laurens Janszoon Coster of Haarlem at 

about the same time. 

Books printed with movable types between 1440 

and 1500 became known as incunabula—a term 

” meaning ‘‘swaddling clothes.” These early products 

of printing are well represented in many collections 

throughout the world and are a constant source of 

delight to the serious student of graphics. As John 

R. Biggs points out in his excellent “Introduction to 

Typography,” the first printers were largely scholars, 

excited by this new means for disseminating, in a 

comparatively rapid way, the new ideas of the Renais- 

sance. Five hundred years later, their work still pro- 

claims their skill and devotion to this matchless ve- 

hicle of mass learning. 

The earliest printers tried to make their books look 

like manuscripts, using Gothic styles of type for 

sacred works, and the Littera Antiqua as the model 

for secular. At first, the text only was printed and 

space was left for large decorated initials to be drawn 

by hand. As printing began to develop, punch cutters 

departed more and more from the manuscripts of 

their time. Fewer ligatures were employed; more 

characters reflecting the special way in which types 

were formed crept into their product. By 1500, books 

were being produced in some of the most beautiful 

and legible types ever to be conceived and cut. 

Gutenburg, Coster, Fust, and Schoeffer, Rusch, 

Nicolas Jenson, Aldus Manutius, Arrighi, Ratdolt, 

Garamond, Due Pre, Caxton, Pynson — the list of 

those whose inspired hands guided the development 

of type multiplies rapidly by the beginning of the six- 

teenth century. 

As the pace of history quickened, in part due to the 

printing process itself, we find many great artists 

contributing to the progress of this invaluable tool of 

learning: Tory, Estienne, Didot, Fournier, Chochin, 

Plantin, Elzevir, Caslon, Baskerville; in many cases 

their names have come down to us associated with 

the beautiful types they created. 

The craft flourished, but the art began to falter, as 

speed, experimentation and self-conscious implemen- 

tation of detail and ornament increased, not always 

with the happiest results. Many works of the period 

from 1500 to 1750 are in a state of good repair and 

may be seen in fine libraries and collections in major 

cities of the U.S. and abroad. 

A detailed discussion of this period, so rich in ex- 

ploration of techniques and in the elaboration of the 

printer’s art, is outside the province*of this volume. 

However, in the light of the shift in typographic values 

and practices of the last three or four decades, | be- 

lieve a complete and more favorable re-evaluation of 

the sixteenth and seventeenth century works will 

some day be a major contribution to type history. 

By 1720 Caslon had arrived at his cut known as Old 

Face, a cut which Biggs credits largely to close ob- 

servance of Dutch types preceding that time. Within 

fifty years, John Baskerville of Birmingham, England, 

had made his contribution in the form of a letter which 

started the transition from old style toward the form 

known as modern. This relatively heavy face with ex- 

treme thins, straight serifs and color based on a verti- 

cal stroke became basic in its use and had a wide 

influence on many derivative forms of letters in both 

text and display, down to our present era. 

Revival 

A revival in typography occurred late in the nine- 

teenth century. The Industrial Revolution had crept 

into almost every aspect of life, corroding much that 

was craftsman-like, sensitively created and beautiful 

in the European and American scene. Typography 

suffered along with other art forms of the time. 

One voice raised in England in the latter part of the 

nineteenth century to try to stem the creeping blight 

of industrial ugliness was that of William Morris, 

founder of the Kelmscott Press. For inspiration he 

looked, as had many before him, to the stately books 

produced in the fifteenth century in Italy. His efforts, 

no matter how some of today’s design judgments may 

regard them, were based on a sincere desire to raise 

standards in this area. 
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Goudy, Rogers, and many others followed but, by 

our contemporary measure of graphic design, their 

influence today is limited. Revivals which do not catch 

the essence of the time in which they arise appear 

transparent and even insignificant in later periods. 

It should be emphasized that these men of the nine- 

teenth century classical revival brought the force of 

personal character to their demands for integrity to 

a field where this quality was not clearly in evidence. 

Most accepted works on typography today take the 

view that there is little merit in nineteenth century 

romantic faces; | have heard authorities in the fielc 

malign this era in typography, particularly charging i 

with desecration of form and ruination of orderly, dig 

nified traditional beauty. 

So we find that bitter criticism and questioning c 

nineteenth century type standards have become, a 

so often happens with heresy, part of the academi: 

dogma of our own time. 

| believe that there is much to be found of inspira: 

tion and value in nineteenth century type styles. 

Robert N. Jones has well expressed this point of view 

in an article in “Print Magazine” for May, 1960, in which 

he stated: “It is my belief that there has never been 

a typeface cast that is so badly designed that it could 

not be handsomely and effectively used in the hands 

of the right printer or designer. Further, it is my belief 

that type was meant to serve more than one master. 

The original concept of type was most certainly for 

bookwork. However, as times changed so did the role 

of type. No one, least of all Mr. H. Ihlenburg, probably 

the most prolific of American type designers, or his 

contemporaries, would ever have suggested his “‘Bi- 

jou” or “Minster” for a setting of Chaucer. Ihlenburg, 

Herriet, Heyer, Ruthven, Smith, Rogers and others 

were designing type faces for printers who were pro- 

ducing printed persuasions for a vigorous and vital 

country that was expanding industrially and economi- 

cally at a rate never before known in history. Ihlenburg 

and his contemporaries were engaged in trying to 

help satisfy the demands of what we have come to 

know as advertising typography. 

“It is my conviction that advertising in all its many 

facets is as responsible for the literacy, the wealth and 

the strength of our country as any other factor save 

our natural resources. 

“For whatever part these type designers played in 

developing our graphic arts, abuse should not be their 

reward.” 
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Today’s alert designer, recognizing qualities in 

many type faces previously considered “out,” can 

and does apply these types not only to advertising 

typography but across the spectrum of graphics. 

Contemporary Typography 

The Bauhaus of Weimar in the post-war Germany 

of the twenties was one of the first cohesive efforts 

to develop a quality of craftsmanship which uniquely 

related to the technological advances that were 

sweeping Europe and America. During the preceding 

revival men were repelled by visible changes they 

observed and sought to reinstate ancient concepts 

of truth and beauty. The Bauhaus, plus a handful of 

other individuals in Europe and America, sought new 

values in the time itself and in its technological mani- 

festations — values that were a part of a new age. 

Much has been published on the Bauhaus; its 

strengths and weaknesses have been well defined, 

but it continues to be important and influential in the 

graphic arts and in typography. 

Certainly L. Moholy-Nagy’s position is still helpful: 

“Typography must be clear communication in its most 

vivid form ... for clarity is the essence of modern 

printing...” 

The “new typography,” pursued by the Bauhaus 

masters and students attempted to incorporate into 

printing all that was fresh and radical in our century’s 

art, science, technology and psychology. It is interest- 

ing to note, for example, that Albert Einstein of Berlin 
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was on the Board of Directors of a group called 

“Friends of the Bauhaus,” which provided much finan- 

cial and moral support for the institution. 

New concepts in physics, mathematics and psy- 

chology were in the air. New visions of time, space, 

mass and energy formed the backdrop to experiments 

in scale and space relationships. These new currents 

also affected Bauhaus work in color, texture and other 

design facets. A new wave of materials and tech- 

niques flooded into modern consciousness through 

this exciting channel of creative activity. 

Many of the leaders of the Bauhaus fled Hitler's 

Germany and came to America to teach, and to prac- 

tice their crafts. Today they have become an integral 

part of our vigorous and productive graphic arts which 

they themselves so greatly influenced; their names 

will remain as worthy symbols of the bridges they tried 

to build between the artist and the industrial system, 

between the fine and applied arts, between modern 

man and his environment. 

Some design schools in America and abroad have 

taken up the fight for vital and progressive concepts 

of graphic invention and are trying to couple their 

broad studies on this subject with highly disciplined 

skills. Their aim is to interweave a study of humanities 

with the craft of graphic design. 

The work of designers trained in these schools 

bears witness to the strong effort being made to pro- 

duce an American graphic design equal to our prime 

achievements in other fields. 
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TECHNICAL ASPECT OF TYPE 

The early manufacture of moveable type was carried 

out by hand. Molds were prepared, by means of which 

large quantities of types could be cast with a degree 

of precision that made printing possible. All the other 

prerequisites were on hand—paper, ink, the concept 

of the block print, and even printing presses of a 

primitive sort. 

The first step in preparing types must have been 

the preparation of a drawn alphabet—a guide to the 

punch-cutter who was in some cases the designer, in 

other cases merely the one to execute a design. Fol- 

lowing a prepared model, a counter punch was made 

and then driven into the end of an annealed steel 

tool. This counter punch forced the metal away from 

the inner and enclosed areas of such letters as a, e, 

and g. The finished punch was formed by cutting 

away the metal from the area outside each letter. By 

transferring an impression into soft material as the 

cutting progressed, a degree of control was exer- 

cised over the character of each letter while it was 

being refined. Tempering completed the punch. It 

_was then ready to have its impression struck into a 

bar of softer metal. Once struck, the bar contained 

the matrix which, when properly fitted, caused the 

printing surface of the finished type to fall into proper 

alignment. When the matrix and mold were aligned 

properly the mold was ready to be poured. 

In essence, this is the principle by which punch- 

cutters originally worked, though no doubt, each had 

his own ideas how to improve details of his task. 

Files, gravers, various methods of abrasion and large 

quantities of tender loving care went into varying this 

method as each separate challenge arose. 

The type metal was poured, a process requiring 

skillful manipulation, then trimmed to a standard 

height. Although the tolerances were great by cur- 

rent industrial standards, the type was ready for use 

after various finishing procedures. 

Current Processes 

The principle of the pantograph in recent years has 

come to replace the punch-cutter’s craft. The panto- 

graph greatly speeds up the cutting practice and in- 

creases the precision with which a type may be cut. 

But it extracts its payment in terms of increased 

mechanization and a decrease tn variation of letters 

to compensate for variation of letter size—a prin- 



ciple always considered by skilled punch-cutters. 

A process employed by American Type Founders 

follows a somewhat different course designed to 

overcome some of these limitations. Greatly simpli- 

fied, the process may be described as follows: 

From a hand drawn master letter, a photographic 

image is transferred to a sensitized plate which is 

etched under carefully controlled conditions. The 

plate becomes a precise pattern for the Benton en- 

graving machine, which is a routing device operating 

within an extremely fine tolerance, and working on 

the pantograph principle. The Benton can be ad- 

justed to compensate for variables that occur when 

letter sizes change. The average size letter matrix 

from a typical alphabet will be precisely reproduced 

as originally drawn, while small sizes can become 

progressively more extended, and large sizes can be 

more condensed. Another advantage claimed for the 

Benton is that by routing the matrix, rather than strik- 

ing a punch into it, there is less distortion. 

After a painstaking fitting of matrix to mold the 

type is cast, finished and ready for distribution. 

Most other foundries use a modified punch method 

to produce the matrix from which final types are cast, 

although comparison is unconclusive since the re- 

quirements of foundry and various machine types are 

different in so many ways. 

As the name implies, linotype composition is set 

in single lines of type, each individual line being com- 

posed of one solid bar of type metal. Before cast- 

ing, individual brass matrices are composed by the 

machine operator and then fed into the machine to 

be automatically justified, cast and trimmed. The in- 

dividual matrices are then automatically redistrib- 

uted to be used again. After printing, the type metal 

is melted down and reused. 

The Ludlow Typograph machine is a device which 

makes large type available without the necessity of 

having to purchase multiple fonts of foundry type. 

It is a type-casting machine which produces individ- 

ual lines of type as in linotype composition, but jus- 

tification and distribution are performed manually, as 

in foundry composition. 

The Lanston Monotype machine shares some of 

the automatic features of the linotype machine. By 

this process full lines of type are composed by the 

operator and fed into a casting device. The end prod- 

uct consists of individual letters, similar to foundry 

type, forming justified lines of type. 

Eee 



a. 

b. 

c. 

d. 

The mechanical process of ‘‘cutting’’ the type face 

begins as each character is photographed, enlarged to about 

31/2 inches high and made into an etching which 

becomes a permanent pattern plate. 

The zinc plate is used as a pattern in the ATF Benton 

engraving machine. Each slight move of the follower within 

the confines of the pattern plate is repeated in a reduced 

degree by a rapidly revolving cutting tool which 

engraves the matrix. 

The engraved matrix. 

Into the casting machines go pigs of metal. 

The precision-cut matrix is inserted into the casting 

machine by experienced operators. 

After casting, the type is moved past a series of trimming 

knives, the first of which removes the jet. Others 

groove the feet, trim the edges and kern the overhang. 

Photo shows the casting machine opened to expose knives. 
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DIAGRAM OF THE PARTS OF TYPE 
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Measurement Data Decimal Equivalents 

English-American Point System 

1 pt. = ‘%2 pica or %2 inch 

6 pts. = % pica or ‘ze inch 

12 pts. = 1 pica or % inch 

72 pts. = 6 picas or 1 inch* 

1 inch = 6 picas, 0 points 

Didot Point System 7/3 inch = 5 picas, 3 points 

12 pts. = 1 cicero or douze 3/4 inch = 4 picas, 6 points 

1 pt. = 0,3759 mm 5/s inch = 8 picas, 9 points 

8 pts. = 3.007 mm /2 inch = 3 picas, 0 points 

I2apis: =) 4511. mm 3/g inch = 2 picas, 3 points 

1 mm = 2.66 points /4 inch = 1 pica , 6 points 

1m = 2660 points /s inch = O picas, 9 points 

*Seventy-two points measure .996 of an inch. 



COPY CASTING 

In order to convert original copy into type that will 

fit, look and function as desired, one should devise 

a system of efficient specification. Clear preparation 

of original copy that contains all the information a 

typographer needs to know is really all that is re- 

quired. Here is one way to proceed. 

Type up original copy. If possible, approximate the 

final form you want it to take. Common sense calls 

for preparation using flush or indented paragraphs, 

caps and lower case letters, correct details of spell- 

ing, punctuation, etc.-all typed as you wish the final 

job to be. Double space for clarity. 

For a rough preliminary estimate you may assume 

that average typewritten copy will, when single 

spaced, be roughly equal to average 14 pt. type. If 

12 pt. type is under consideration, assume about 3/4 

of the typed area and for 10 pt. type, 1/2 the area. 

This rule of thumb applies to single spaced typing 

and type set solid. Allowance must be made for va- 

riables. As useful as this may be for rough time- 

saving approximations, it is by no means accurate. 

Original Copy 

To cast with accuracy, consider that the most use- 

ful units of measurement are: (A) the individual line 

of type, and (B) the number of characters per line. 

. Start counting the original copy, taking two or three 

lines, and determine the average number of char- 

acters per line. Each letter, each punctuation mark, 

each space between words counts as one. 

. Multiply that number by the total number of lines per 

page on original copy. This will give you the number 

of characters per unit. 

. Multiply the number of characters per unit by the 

total number of units (pages) of the original copy and 

you have the total number of characters in your 

original copy. 

Determine the Type 

Now decide on the style of type to be used. Once 

again find (A) the measure (width) of line to be used, 

and (B) the number of characters per line. If text 

type, you will find a useful table listing the number 

of characters per line at the bottom of each page of 

text showing. Once you know the number of char- 

acters per line, divide this number into the total num- 

ber of characters in the original copy and you have 

the number of lines of type your copy will set to. 

10. 

All 12 point type is set on a 12 point body, 10 point 

type on a 10 point body, etc.* By allowing 12 points 

per line for 12 point type, you can readily determine 

the precise depth a given number of lines will occupy. 

This applies to all other sizes as well. 

You will note that all text faces are shown 3 ways. 

12 point type is designated 12/12, meaning no leading 

—a solid setting. Under this it is designated 12/14 

and 12/16 indicating slugs that are 2 and 4 point 

leaded respectively. 

For larger display faces, counting characters can 

be done with absolute accuracy by referring to the 

showings. Note that all display type is leaded 2 points. 

Where hairlines are used, they are always mounted 

on the up side of a 2 point body. This will be helpful 

in determining the position of the face on the body. 

*Except where otherwise noted. 

MARKING THE COPY 

Each request for type may require the specifications 

listed below. Mark concisely, but fully, for best re- 

sults. 

. FACE... Name the family or style: Garamond, Cas- 

lon, Latin Wide, etc. 

. FOUNDRY ... For quality control, specify the 

foundry name which identifies each showing. 

. SIZE... Order exact sizes. Be specific—don’t say 

“set larger.” 

. WEIGHT .. . Faces come in Light, Book, Medium, 

Demibold, etc. 

. STYLE... Roman, Italic, Condensed, Extra Con- 

densed, Wide, etc. 

. LEADING .. . State the amount you want in points 

or picas. 

. LETTERSPACING ... Mark to set solid or letter 

spaced optically or to a certain measure. 

. LAYOUT . . . Make tissue showing positioning and 

alignments if required. 

. WIDTH... Mark the width of your lines on original 

copy and layout. 

CAPITALIZATION ... Mark for all caps, all lower 

case, caps and lower case, caps and small caps. 



PROOFREADER’S MARKS 

4 

y 

Reset in bold face 

Defective letter 

Push down space 

Turn inverted letter 

Delete 

Insert space 

Less space 

Close up entirely 

Insert at this point 

Insert period 

Insert comma 

eG 

O 

ime 
mn Two-em dash 

Us 
Ae 

=] Move to right 

Hf Straighten lines 

Move to left 

Indent 1 em 

One-em dash 

Insert semi-colon 

Insert apostrophe 

2%, Enclose in quotation marks 

Insert hyphen 

5 4 Paragraph 

MoFF No paragraph 

w.£ Wrong font 

L/V\ tw.  Transpose 

SES Reset in capitals 

£¢: Reset in small capitals 

Re. Reset in lower case 

war Reset in italic 

Row. Reset in Roman 

(2) Verify 

Sp- = Spell out 

©>o0>() (C*¥Ro+-x Insert colon Run in 

Suggested use: 

O—In this introductory paragraph SL£ and in the ad- dm 

vertisement reprinted below— s—we have purposely Je, 

tf? made typographic errors in order to show the most 

~\y common proofreaders marks and how they are 

used. These paragraphs are followed by the cor- 

{rected copy, demonstrating precisely the meaning 

of the marks and the changes they indicate.,The #0 

advertisement is one that appeared as the frontis- 

ap. piece of Volume (2)of Typographia,by y. Johnson y/ 

4s a typographer, published in England in 1824. life 

gc. J. Johnson embraces this opportunity of filling 

sf up the present page, by announcing to the Ad- 

Kem, mirers of the Typographic Art, and the Profession 

in general, that he has now a subject in hand, 

1 which he flatters himself will not only eclipse at ste 

his former productions, but like Wise any pieces 

that has ever yet appeared befoze the Public as a9 

3/ Typographic Specimen./t will consist of an arch, Ze 

in persAyctive, supported by ten pillars, in,centre dhe 

will be a monument to the memory of William # 

apt Chargtogn, as the father of printing in this country, 

together with the names of the principal early nurs~ Aq 

ers and improvers of our Art; the whole will 

# be executed with brassrules and flowers; the size (2) 

will be eighteen and a quarter, by thirteen inches, 

which will be printed on fine drawing paper, Oo 

mThe above will appear in the course of the present 

Gp summer. 
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oft Letit stand 

Cc Equalize spacing 8 

In this introductory paragraph—and in the ad- 

vertisement reprinted below—we have purposely 

made typographic errors in order to show the most 

common proofreader’s marks and how they are 

used. These paragraphs are followed by the cor- 

rected copy, demonstrating precisely the meaning 

of the marks and the changes they indicate. 

The advertisement is one that appeared as the 

frontispiece of Volume Two of “Typographia” by 

J. Johnson, a typographer, published in England 

in 1824. 

J. JoHnson embraces this opportunity of filling 

up the present page, by announcing to the Ad- 

mirers of the Typographic Art, and the Profession 

in general, that he has now a subject in hand, 

which he flatters himself will not only eclipse all 

his former productions, but likewise any piece 

that has ever yet appeared before the Public as a 

Typographic Specimen; it will consist of an arch, 

in perspective, supported by ten pillars, in the centre 

will be a monument to the memory of William 

Caxton, as the father of printing in this country, 

together with the names of the principal early nurs- 

ers and improvers of our Art; the whole will be 

executed with brass rules and flowers: the size 

will be eighteen and a quarter, by thirteen inches, 

which will be printed on fine drawing paper. The 

above will appear in the course of the present 

Summer. 



THE FAMILIES OF TYPE 
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BASKERVILLE, ATF Character showing the monumental 

quality of Baskerville capitals. 

(; | IJ | C | \ \ O abcde Note serif details. 

BASKERVILLE 353, MONOTYPE 

EFGHIJKLMNO abcde 
All comparisons are made on 24 point type. 



THE BASKERVILLE FAMILY 
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THE BASKERVILLE FAMILY 
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THE BASKERVILLE FAMILY 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&abcdefghijklm 
noparstuvwx yzhfAl AA 1234.5678905.,*-33!P"" 
18 POINT NO. 2 BASKERVILLE, ATF 
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18 POINT NO. 2 BASKERVILLE ITALIC, ATF 
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18 POINT NO. 1 BASKERVILLE ITALIC, ATF 



Amongst the several mechanic Arts that 
“ have engaged my attention, there is no 

Ae 

one which I have pursued with so much 
steadiness and pleasure, as that of Letter- 
Founding. Having been an early admirer 
of the beauty of Letters, I became insen- 
sibly desirous of contributing to the per- 
fection of them. I formed to my self Ideas 
of greater accuracy than had yet appeared, 
and have endeavoured to produce a Sett 
of Types according to what I conceived to 
be their true proportion. 

Amongst the several mechanic Arts that 
have engaged my attention, there is no 
one which I have pursued with so much 
steadiness and pleasure, as that of Letter- 

Founding. Having been an early admirer 
of the beauty of Letters, I became insen- 
sibly desirous of contributing to the per- 
fection of them. I formed to my self Ideas 
of Types according to what I conceived to 
be their true proportion. 

Amongst the several mechanic Arts that 

have engaged my attention, there is no 

one which I have pursued with so much 

steadiness and pleasure, as that of Letter- 

Founding. Having been an early admirer 

of the beauty of Letters, I became insen- 

sibly desirous of contributing to the per- 

of Types according to what I conceived to 

be their true proportion. 
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THE BASKERVILLE FAMILY 

Amongst the several mechanic Arts that have 
engaged my attention, there is no one which I 
have pursued with so much steadiness and 
pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Letters, 
I became insensibly desirous of contributing 
to the perfection of them. I formed to my self 
Ideas of greater accuracy than had yet ap- 
peared, and have endeavoured to produce a 
Sett of ‘Types according to what I conceived to 
be their true proportion. 

Mr. Caslon is an Artist, to whom the Repub- 
lic of Learning has great obligations; his inge- 
nuity has left a fairer copy for my emulation, 

Amongst the several mechanic Arts that have 
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been an early admirer of the beauty of Letters, 
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Amongst the several mechanic Arts that have en- 
gaged my attention, there is no one which I have 
pursued with so much steadiness and pleasure, as 
that of Letter-Founding. Having been an early 
admirer of the beauty of Letters, I became insen- 

sibly desirous of contributing to the perfection 
of them. I formed to my self Ideas of greater 
accuracy than had yet appeared, and have endeav- 
oured to produce a Sett of Types according to what 
I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic 

of Learning has great obligations; his ingenuity 
has left a fairer copy for my emulation, than any 
other master. In his great variety of Characters 
I intend not to follow him; the Roman and Italic 

Amongst the several mechanic Arts that have en- 

gaged my attention, there is no one which I have 

pursued with so much steadiness and pleasure, as 

that of Letter-Founding. Having been an early 

admirer of the beauty of Letters, I became insen- 

sibly desirous of contributing to the perfection 

of them. I formed to my self Ideas of greater 

accuracy than had yet appeared, and have endeav- 

oured to produce a Sett of Types according to what 

I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic 

other master. In his great variety of Characters 

I intend not to follow him; the Roman and Italic 

Amongst the several mechanic Arts that have en- 

gaged my attention, there is no one which I have 

pursued with so much steadiness and pleasure, as 

that of Letter-Founding. Having been an early 

admirer of the beauty of Letters, I became insen- 

sibly desirous of contributing to the perfection 

of them. I formed to my self Ideas of greater 

accuracy than had yet appeared, and have endeav- 

oured to produce a Sett of Types according to what 

other master. In his great variety of Characters 

Iintend not to follow him; the Roman and Italic 
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THE BASKERVILLE FAMILY 

Amongst the several mechanic Arts that have engaged 
my attention, there is no one which I have pursued 
with so much steadiness and pleasure, as that of Let- 
ter-Founding. Having been an early admirer of the 
beauty of Letters, I became insensibly desirous of con- 
tributing to the perfection of them. I formed to my 
self Ideas of greater accuracy than had yet appeared, 
and have endeavoured to produce a Sett of ‘Types ac- 
cording to what I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of 
Learning has great obligations; his ingenuity has left 
a fairer copy for my emulation, than any other master. 
In his great variety of Characters I intend not to fol- 
low him; the Roman and Italic are all I have hitherto 

ment, it is probably more owing to that variety which 
divided his attention, than to any other cause. I honor 

Amongst the several mechanic Arts that have engaged 

my attention, there is no one which I have pursued 
with so much steadiness and pleasure, as that of Let- 

ter-Founding. Having been an early admirer of the 

beauty of Letters, I became insensibly desirous of con- 

tributing to the perfection of them. I formed to my 

self Ideas of greater accuracy than had yet appeared, 

and have endeavoured to produce a Sett of ‘Types ac- 

cording to what I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of 

Learning has great obligations; his ingenuity has left 
a fairer copy for my emulation, than any other master. 
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Amongst the several mechanic Arts that have engaged 

my attention, there is no one which I have pursued 

with so much steadiness and pleasure, as that of Let- 

ter-Founding. Having been an early admirer of the 

beauty of Letters, I became insensibly desirous of con- 

tributing to the perfection of them. I formed to my 

self Ideas of greater accuracy than had yet appeared, 

and have endeavoured to produce a Sett of Types ac- 

cording to what I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of 
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Amongst the several mechanic Arts that have engaged my 
attention, there is no one which I have pursued with so 
much steadiness and pleasure, as that of Letter-Founding. 
Having been an early admirer of the beauty of Letters, I 
became insensibly desirous of contributing to the perfec- 
tion of them. I formed to my self Ideas of greater accuracy 
than had yet appeared, and have endeavoured to produce 

a Sett of Types according to what I conceived to be their 
true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learn- 
ing has great obligations; his ingenuity has left a fairer 
copy for my emulation, than any other master. In his great 
variety of Characters I intend not to follow him; the Ro- 
man and Italic are all I have hitherto attempted; if in these 
he has left room for improvement, it is probably more 
owing to that variety which divided his attention, than to 
any other cause. I honor his merit, and only wish to derive 
some small share of Reputation, from an Art which proves 

Amongst the several mechanic Arts that have engaged my 

attention, there is no one which I have pursued with so 

much steadiness and pleasure, as that of Letter-Founding. 
Having been an early admirer of the beauty of Letters, I 

became insensibly desirous of contributing to the perfec- 

tion of them. I formed to my self Ideas of greater accuracy 

than had yet appeared, and have endeavoured to produce 

a Sett of Types according to what I conceived to be their 

true proportion. 
Mr. Caslon is an Artist, to whom the Republic of Learn- 

ing has great obligations; his ingenuity has left a fairer 

copy for my emulation, than any other master. In his great 

variety of Characters I intend not to follow him; the Ro- 

any other cause. I honor his merit, and only wish to derive 

some small share of Reputation, from an Art which proves 

Amongst the several mechanic Arts that have engaged my 

attention, there is no one which I have pursued with so 

much steadiness and pleasure, as that of Letter-Founding. 

Having been an early admirer of the beauty of Letters, I 

became insensibly desirous of contributing to the perfec- 

tion of them. I formed to my self Ideas of greater accuracy 

than had yet appeared, and have endeavoured to produce 

a Sett of Types according to what I conceived to be their 

true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learn- 

ing has great obligations; his ingenuity has left a fairer 

any other cause. I honor his merit, and only wish to derive 

some small share of Reputation, from an Art which proves 
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THE BASKERVILLE FAMILY 

Amongst the several mechanic Arts that have engaged my atten- 
tion, there is no one which I have pursued with so much steadi- 
ness and pleasure, as that of Letter-Founding. Having been an 
early admirer of the beauty of Letters, I became insensibly de- 
sirous of contributing to the perfection of them. I formed to my 
self Ideas of greater accuracy than had yet appeared, and have 
endeavoured to produce a Sett of Types according to what I con- 
ceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 
has great obligations; his ingenuity has left a fairer copy for my 
emulation, than any other master. In his great variety of Char- 
acters I intend not to follow him; the Roman and Italic are all 
I have hitherto attempted; if in these he has left room for im- 
provement, it is probably more owing to that variety which 
divided his attention, than to any other cause. I honor his merit, 
and only wish to derive some small share of Reputation, from 
an Art which proves accidentally to have been the object of our 
mutual pursuit. 

After having spent many years, and not a little of my fortune 
in my endeavours to advance this art; I must own it gives me 
great Satisfaction, to find that my Edition of Virgil has been so 

Amongst the several mechanic Arts that have engaged my atten- 

tion, there is no one which I have pursued with so much steadi- 

ness and pleasure, as that of Letter-Founding. Having been an 

early admirer of the beauty of Letters, I became insensibly de- 

sirous of contributing to the perfection of them. I formed to my 

self Ideas of greater accuracy than had yet appeared, and have 

endeavoured to produce a Sett of Types according to what I con- 

ceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 

has great obligations; his ingenuity has left a fairer copy for my 

emulation, than any other master. In his great variety of Char- 

acters I intend not to follow him; the Roman and Italic are all 

I have hitherto attempted; if in these he has left room for im- 

provement, it is probably more owing to that variety which 

divided his attention, than to any other cause. I honor his merit, 

in my endeavours to advance this art; I must own it gives me 

great Satisfaction, to find that my Edition of Virgil has been so 

Amongst the several mechanic Arts that have engaged my atten- 

tion, there is no one which I have pursued with so much steadi- 

ness and pleasure, as that of Letter-Founding. Having been an 

early admirer of the beauty of Letters, I became insensibly de- 

sirous of contributing to the perfection of them. I formed to my 

self Ideas of greater accuracy than had yet appeared, and have 

endeavoured to produce a Sett of Types according to what I con- 

ceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 

has great obligations; his ingenuity has left a fairer copy for my 

emulation, than any other master. In his great variety of Char- 

acters I intend not to follow him; the Roman and Italic are all 

in my endeavours to advance this art; I must own it gives me 

great Satisfaction, to find that my Edition of Virgil has been so 
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Amongst the several mechanic Arts that 
have engaged my attention, there is no 
one which I have pursued with so much 
steadiness and pleasure, as that of Let- 
ter-Founding. Having been an early ad- 
mirer of the beauty of Letters, I became 
insensibly desirous of contributing to 
the perfection of them. I formed to my 
self Ideas of greater accuracy than had 
yet appeared, and have endeavoured to 
produce a Sett of Types according to 
what I conceived to be their true pro- 

Amongst the several mechanic Arts that 

have engaged my attention, there is no 

one which I have pursued with so much 

steadiness and pleasure, as that of Let- 

ter-Founding. Having been an early ad- 
mirer of the beauty of Letters, I became 

insensibly desirous of contributing to 

the perfection of them. I formed to my 

produce a Sett of Types according to 

what I concewwed to be their true pro- 

Amongst the several mechanic Arts that 

have engaged my attention, there is no 

one which I have pursued with so much 

steadiness and pleasure, as that of Let- 

ter-Founding. Having been an early ad- 

mirer of the beauty of Letters, I became 

insensibly desirous of contributing to 

produce a Sett of Types according to 

what I conceived to be their true pro- 
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Amongst the several mechanic Arts that have 
engaged my attention, there is no one which I 
have pursued with so much steadiness and 
pleasure, as that of Letter-Founding. Having 
been an early admirer of the beauty of Let- 
ters, I became insensibly desirous of contrib- 
uting to the perfection of them. I formed to 
my self Ideas of greater accuracy than had yet 
appeared, and have endeavoured to produce a 

Set of Types according to what I conceived to 
be their true proportion. 

Mr. Caslon is an Artist, to whom the Re- 

public of Learning has great obligations; his 
ingenuity has left a fairer copy for my emula- 

Amongst the several mechanic Arts that have 
engaged my attention, there is no one which I 

have pursued with so much steadiness and 
pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Let- 
ters, I became insensibly desirous of contrib- 
uting to the perfection of them. I formed to 
my self Ideas of greater accuracy than had yet 

appeared, and have endeavoured to produce a 
public of Learning has great obligations; his 
ingenuity has left a fairer copy for my emula- 

Amongst the several mechanic Arts that have 

engaged my attention, there is no one which I 

have pursued with so much steadiness and 

pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Let- 

ters, I became insensibly desirous of contrib- 

uting to the perfection of them. I formed to 

my self Ideas of greater accuracy than had yet 

public of Learning has great obligations; his 

ingenuity has left a fairer copy for my emula- 
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Amongst the several mechanic Arts that have en- 
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a 

gaged my attention, there is no one which I have 
pursued with so much steadiness and pleasure, as 

that of Letter-Founding. Having been an early ad- 
mirer of the beauty of Letters, I became insensibly 
desirous of contributing to the perfection of them. 
I formed to my self Ideas of greater accuracy than 
had yet appeared, and have endeavoured to produce 
a Sett of Types according to what I conceived to be 
their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of 
Learning has great obligations; his ingenuity has 
left a fairer copy for my emulation, than any other 
master. In his great. variety of Characters I intend 
not to follow him; the Roman and Italic are all I 
have hitherto attempted; if in these he has left room 
for improvement it is probably more owing to that 

Amongst the several mechanic Arts that have en- 

gaged my attention, there is no one which I have 

pursued with so much steadiness and pleasure, as 

that of Letter-Founding. Having been an early ad- 

mirer of the beauty of Letters, I became insensibly 
desirous of contributing to the perfection of them. 

I formed to my self Ideas of greater accuracy than 

had yet appeared, and have endeavoured to produce 
a Sett of Types according to what I conceived to be 

their true proportion, 
Mr. Caslon is an Artist, to whom the Republic of 

Learning has great obligations; his ingenuity has 

have hitherto attempted; if in these he has left room 

for improvement it is probably more owing to that 

Amongst the several mechanic Arts that have en- 

gaged my attention, there is no one which I have 

pursued with so much steadiness and pleasure, as 

that of Letter-Founding. Having been an early ad- 

mirer of the beauty of Letters, I became insensibly 

desirous of contributing to the perfection of them. 

I formed to my self Ideas of greater accuracy than 

had yet appeared, and have endeavoured to produce 

a Sett of Types according to what I conceived to be 

their true proportion. 

have hitherto attempted; if in these he has left room 

for improvement it is probably more owing to that 
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Amongst the several mechanic Arts that have engaged my at- 
tention, there is no one which I have pursued with so much 

steadiness and pleasure, as that of Letter-Founding. Having 
been an early admirer of the beauty of Letters, I became in- 
sensibly desirous of contributing to the perfection of them. I 
formed to my self Ideas of greater accuracy than had yet ap- 
peared, and have endeavoured to produce a Sett of Types ac- 
cording to what I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 
has great obligations; his ingenuity has left a fairer copy for 
my emulation, than any other master. In his great variety of 
Characters I intend not to follow him; the Roman and Italic 
are all I have hitherto attempted; if in these he has left room 
for improvement, it is probably more owing to that variety 
which divided his attention, than to any other cause. I honor 
his merit, and only wish to derive some small share of Reputa- 

tion, from an Art which proves accidentally to have been the 
object of our mutual pursuit. 

After having spent many years, and not a little of my fortune 
in my endeavours to advance this art; I must own it gives me 
great Satisfaction, to find that my Edition of Virgil has been so 

Amongst the several mechanic Arts that have engaged my at- 

tention, there is no one which I have pursued with so much 

steadiness and pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Letters, I became in- 

sensibly desirous of contributing to the perfection of them. I 

formed to my self Ideas of greater accuracy than had yet ap- 

peared, and have endeavoured to produce a Sett of Types ac- 

cording to what I conceived to be their true proportion. 

Mr, Caslon is an Artist, to whom the Republic of Learning 

has great obligations; his ingenuity has left a fairer copy for 

my emulation, than any other master. In his great variety of 

Characters I intend not to follow him; the Roman and Italic 

are all I have hitherto attempted; if in these he has left room 

for improvement, it is probably more owing to that variety 

which divided his attention, than to any other cause. I honor 

in my endeavours to advance this art; I must own it gives me 

great Satisfaction, to find that my Edition of Virgil has been so 

Amongst the several mechanic Arts that have engaged my at- 

tention, there is no one which I have pursued with so much 

steadiness and pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Letters, I became in- 

sensibly desirous of contributing to the perfection of them. I 

formed to my self Ideas of greater accuracy than had yet ap- 

peared, and have endeavoured to produce a Sett of Types ac- 

cording to what I conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 

has great obligations; his ingenuity has left a fairer copy for 

my emulation, than any other master, In his great variety of 

Characters I intend not to follow him; the Roman and Italic 

in my endeavours to advance this art; T must own it gives me 

great Satisfaction, to find that my Edition of Virgil has been so 
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From a translation of a letter to Mr. Francis 
Rosaspina by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the 
Rector of this our Imperial Lyceum in 
Parma; I am happy to think that you will 
extend the same courtesies to the Censor 
of said institute. Beside being my friend, 
and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who has 
a great name in the republic of letters, and 
among the sacred orators living. Do please 
be liberal of your favors to him during the 

From atranslation of a letter to Mr. Francis 

Rosaspina by Bodoni dated Sept. 12, 1613: 

You received with great courtesy the 

Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will 

extend the same courtesies to the Censor 

of said institute. Beside being my friend, 

and a very worthy ecclesiastic, he is the 

among the sacred orators living. Do please 

be liberal of your favors to him during the 

From atranslation of a letter to Mr. Francis 

Rosaspina by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the 

Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will 

extend the same courtesies to the Censor 

of said institute. Beside being my friend, 

among the sacred orators living. Do please 

be liberal of your favors to him during the 
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From atranslation ofa letter to Mr. Francis Rosa- 
spina by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 
this our Imperial Lyceum in Parma; I am happy 
to think that you will extend the same courtesies 
to the Censor of said institute. Beside being my 
friend, and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who has a great 
name in the republic of letters, and among the 
sacred orators living. Do please be liberal of your 
favors to him during the brief stay which he is 
planning to make in this your City, which is — 
counted among the most cultured in Europe. 
And now that I have sung the praises of my Rec- 

From atranslation ofa letter to Mr. Francis Rosa- 

spina by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

name in the republic of letters, and among the 

counted among the most cultured in Europe. 

And now that I have sung the praises of my Rec- 

From atranslation ofa letter to Mr. Francis Rosa- 

spina by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

counted among the most cultured in Europe. 

And now that I have sung the praises of my Rec- 
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From a translation of a letter to Mr. Francis Rosa- 
spina, in Bologna, by Bodoni dated Sept. 12, 1813: 
You received with great courtesy the Rector of this 

our Imperial Lyceum in Parma; | am happy to think 
that you will extend the same courtesies to the Cen- 
sor of said institute. Beside being my friend, and a 
very worthy ecclesiastic, he is the brother of a great 
friend of mine, who has a great name in the republic 
of letters, and among the sacred orators living. Do 
please be liberal of your favors to him during the 
brief stay which he is planning to make in this your 
City, which is counted among the most cultured in 
Europe. And now that I have sung the praises of my 
Recommended, I will mention his name. He is Mr 
Abbé Guglielmo Leoni, very well known in Pied- 
mont, and who holds a distinguished position among 
the literary men of Bormida and Tanaro. He will 

From a translation of a letter to Mr. Francis Rosa- 
spina, in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this 

our Imperial Lyceum in Parma; | am happy to think 

that you will extend the same courtesies to the Cen- 

sor of said institute. Beside being my friend, and a 

very worthy ecclesiastic, he is the brother of a great 

friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do 

please be liberal of your favors to him during the 

brief stay which he is planning to make in this your 

City, which is counted among the most cultured in 

mont, and who holds a distinguished position among 

the literary men of Bormida and Tanaro. He will 

From a translation of a letter to Mr. Francis Rosa- 

spina, in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this 

our Imperial Lyceum in Parma; I am happy to think 

that you will extend the same courtesies to the Cen- 

sor of said institute. Beside being my friend, and a 

very worthy ecclesiastic, he is the brother of a great 

friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do 

please be liberal of your favors to him during the 

mont, and who holds a distinguished position among 

the literary men of Bormida and Tanaro. He will 
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From a translation of a letter to Mr. Francis Rosaspina, in 
Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 
Imperial Lyceum in Parma; I am happy to think that you 
will extend the same courtesies to the Censor of said in- 
stitute. Beside being my friend, and a very worthy ecclesi- 
astic, he is the brother of a great friend of mine, who has 
a great name in the republic of letters, and among the 
sacred orators living. Do please be liberal of your favors 
to him during the brief stay which he is planning to make 
in this your City, which is counted among the most cul- 
tured in Europe. And now that I have sung the praises of 
my Recommended, I will mention his name. He is Mr 
Abbé Guglielmo Leoni, very well known in Piedmont, 
and who holds a distinguished position among the liter- 
ary men of Bormida and Tanaro. He will give you de- 
tailed news of me, and of my joyful wife, and of our 
friends; and will add that, as you have already received 
the most part of my Collection, so you will have the re- 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the same courtesies to the Censor of said in- 

stitute. Beside being my friend, and a very worthy ecclesi- 

astic, he is the brother of a great friend of mine, who has 

a great name in the republic of letters, and among the 

sacred orators living. Do please be liberal of your favors 

to him during the brief stay which he is planning to make 

in this your City, which is counted among the most cul- 

tured in Europe. And now that I have sung the praises of 

my Recommended, I will mention his name. He is Mr 

friends; and will add that, as you have already received 

the most part of my Collection, so you will have the re- 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the same courtesies to the Censor of said in- 

stitute. Beside being my friend, and a very worthy ecclesi- 

astic, he is the brother of a great friend of mine, who has 

a great name in the republic of letters, and among the 

sacred orators living. Do please be liberal of your favors 

to him during the brief stay which he is planning to make 

in this your City, which is counted among the most cul- 

friends; and will add that, as you have already received 

the most part of my Collection, so you will have the re- 
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From a translation of a letter to Mr. Francis Rosaspina, in Bo- 
logna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Impe- 
rial Lyceum in Parma; I am happy to think that you will extend 
the same courtesies to the Censor of said*institute. Beside being 
my friend, and a very worthy ecclesiastic, he is the brother of a 
great friend of mine, who has a great name in the republic of 
letters, and among the sacred orators living. Do please be lib- 
eral of your favors to him during the brief stay which he is 
planning to make in this your City, which is counted among the 
most cultured in Europe. And now that I have sung the praises 
of my Recommended, I will mention his name. He is Mr Abbé 
Guglielmo Leoni, very well known in Piedmont, and who holds 
a distinguished position among the literary men of Bormida 
and Tanaro. He will give you detailed news of me, and of my 
joyful wife, and of our friends; and will add that, as you have 
already received the most part of my Collection, so you will 
have the remainder. I shall be most happy to hear how you are 
getting on, and will rejoice to learn that you are enjoying, along 
with florid health, a perfect contentment of the soul. Do not be 
surprised in finding that a friend’s hand has written these lines 

From a translation of a letter to Mr. Francis Rosaspina, in Bo- 

logna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Impe- 

rial Lyceum in Parma; I am happy to think that you will extend 

the same courtesies to the Censor of said institute. Beside being 

my friend, and a very worthy ecclesiastic, he is the brother of a 

great friend of mine, who has a great name in the republic of 

letters, and among the sacred orators living. Do please be lib- 

eral of your favors to him during the brief stay which he is 

planning to make in this your City, which is counted among the 

most cultured in Europe. And now that I have sung the praises 

of my Recommended, I will mention his name. He is Mr Abbé 

Guglielmo Leoni, very well known in Piedmont, and who holds 

a distinguished position among the literary men of Bormida 

and Tanaro. He will give you detailed news of me, and of my 

with florid health, a perfect contentment of the soul. Do not be 

surprised in finding that a friend’s hand has written these lines 

From a translation of a letter to Mr. Francis Rosaspina, in Bo- 

logna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Impe- 

rial Lyceum in Parma; I am happy to think that you will extend 

the same courtesies to the Censor of said institute. Beside being 

my friend, and a very worthy ecclesiastic, he is the brother of a 

great friend of mine, who has a great name in the republic of 

letters, and among the sacred orators living. Do please be lib- 

eral of your favors to him during the brief stay which he is 

planning to make in this your City, which is counted among the 

most cultured in Europe. And now that I have sung the praises 

of my Recommended, I will mention his name. He is Mr Abbé 

with florid health, a perfect contentment of the soul. Do not be 

surprised in finding that a friend’s hand has written these lines 
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 
dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 
Parma; I am happy to think that you will extend the same courtesies to the 
Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 
he is the brother of a great friend of mine, who has a great name in the republic 
of letters, and among the sacred orators living. Do please be liberal of your 
favors to him during the brief stay which he is planning to make in this your 
City, which is counted among the most cultured in Europe. And now that I have 
sung the praises of my Recommended, I will mention his name. He is Mr Abbé 
Guglielmo Leoni, very well known in Piedmont, and who holds a distinguished 
position among the literary men of Bormida and Tanaro. He will give you de- 
tailed news of me, and of my joyful wife, and of our friends; and will add that, 
as you have already received the most part of my Collection, so you will have 
the remainder. I shall be most happy to hear how you are getting on, and will 
rejoice to learn that you are enjoying, along with florid health, a perfect con- 
tentment of the soul. Do not be surprised in finding that a friend’s hand has 
written these lines of recommendation, as for some time past I have had recourse 
to this help, for the reason that I am most busy; nor do I care to encroach upon 
the time which I need to bring to an end those typographical enterprises which 
I conceived, and indeed are now well on their way. Keep your friendship for me. 
The bearer of this my letter will confirm that I, being very busy with my 

Typographical Manual, have absolutely no time to write at length, all the more 
so on account of my uncertain health, which prevents me to bend over my desk 
for any long time in writing; I only employ myself thus for the strictly indis- 
pensable. 

You received with great courtesy the Rector of this our Imperial Lyceum in 
Parma: I am happy to think that you will extend the same courtesies to the 

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 

dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do please be liberal of your 

favors to him during the brief stay which he is planning to make in this your 

City, which is counted among the most cultured in Europe. And now that I have 

sung the praises of my Recommended, I will mention his name. He is Mr Abbé 

Guglielmo Leoni, very well known in Piedmont, and who holds a distinguished 

position among the literary men of Bormida and Tanaro. He will give you de- 

tailed news of me, and of my joyful wife, and of our friends; and will add that, 

as you have already received the most part of my Collection, so you will have 

the remainder. I shall be most happy to hear how you are getting on, and will 

rejoice to learn that you are enjoying, along with florid health, a perfect con- 

tentment of the soul, Do not be surprised in finding that a friend’s hand has 

written these lines of recommendation, as for some time past I have had recourse 

to this help, for the reason that I am most busy; nor do I care to encroach upon 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma: I am happy to think that you will extend the same courtesies to the 

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 

dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do please be liberal of your 

favors to him during the brief stay which he is planning to make in this your 

City, which is counted among the most cultured in Europe. And now that I have 

sung the praises of my Recommended, I will mention his name. He is Mr Abbé 

Guglielmo Leoni, very well known in Piedmont, and who holds a distinguished 

position among the literary men of Bormida and Tanaro. He will give you de- 

tailed news of me, and of my joyful wife, and of our friends; and will add that, 

as you have already received the most part of my Collection, so you will have 

the remainder. I shall be most happy to hear how you are getting on, and will 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma: I am happy to think that you will extend the same courtesies to the 
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From atranslation of a letter to Mr. Fran- 

“%, eis Rosaspina, in Bologna, by Bodoni 

Ae 

dated Sept. 12, 1813: 
You received with great courtesy the 

Rector of this our Imperial Lyceum in 
Parma; Iam happy to think that you will 
extend the same courtesies to the Censor 
of said institute. Beside being my friend, 
and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who 
has a great name in the republic of let- 
ters, and among the sacred orators living. 

From a translation of a letter to Mr. Fran- 

cis Rosaspina, in Bologna, by Bodoni 

dated Sept. 12, 1813: 

You received with great courtesy the 

Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will 

extend the same courtesies to the Censor 

of said institute. Beside being my friend, 

has a great name in the republic of let- 

ters, and among the sacred orators living. 

From a translation of a letter to Mr. Fran- 

cis Rosaspina, in Bologna, by Bodoni 

dated Sept. 12, 1813: 

You received with great courtesy the 

Rector of this our Imperial Lyceum in 

Parma; Iam happy to think that you will 

extend the same courtesies to the Censor 

has a great name in the republic of let- 

ters,and among the sacred orators living. 
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From a translation of a letter to Mr. Francis 

4 Rosaspina, in Bologna, by Bodoni dated 

18 

Sept. 12, 1813: 
You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; 
I am happy to think that you will extend the 
same courtesies to the Censor of said insti- 
tute. Beside being my friend, and a very 
worthy ecclesiastic, he is the brother of a 
great friend of mine, who has a great name 
in the republic of letters, and among the 
sacred orators living. Do please be liberal of 
your favors to him during the brief stay 
which he is planning to make in this your 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated 

Sept. 12, 1813: 

You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; 

I am happy to think that you will extend the 

same courtesies to the Censor of said insti- 

tute. Beside being my friend, and a very 

worthy ecclesiastic, he is the brother of a 

great friend of mine, who has a great name 

your favors to him during the brief stay 

which he is planning to make in this your 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated 

Sept. 12, 1813: 

You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; 

Iam happy to think that you will extend the 

same courtesies to the Censor of said insti- 

tute. Beside being my friend, and a very 

your favors to him during the brief stay 

which he is planning to make in this your 
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From a translation of a letter to Mr. Francis Rosa- 
apm. in Bologna, by Bodoni dated Sept. 12, 
1813 

You received with great courtesy the Rector of 
this our Imperial Lyceum in Parma; I am happy 
to think that you will extend the same courtesies 
to the Censor of said institute. Beside being my 
friend, and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who has a great 
name in the republic of letters, and among the 
sacred orators living. Do please be liberal of your 
favors to him during the brief stay which he is 
planning to make in this your City, which is 
counted among the most cultured in Europe. And 
now that I have sung the praises of my recom- 
mended, will mention his name. He is Mr. Abbé 
Guglielmo Leoni, very well known in Piedmont, 

From a translation of a letter to Mr. Francis Rosa- 

spina, in Bologna, by Bodoni dated Sept. 12, 

1813: 
You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

name in the republic of letters, and among the 

sacred orators living. Do please be liberal of your 

favors to him during the brief stay which he is 

mended, will mention his name. He is Mr. Abbé 

Guglielmo Leoni, very well known in Piedmont, 

From a translation of a letter to Mr. Francis Rosa- 

spina, in Bologna, by Bodoni dated Sept. 12, 

1813: 

You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

name in the republic of letters, and among the 

mended, will mention his name. He is Mr. Abbé 

Guglielmo Leoni, very well known in Piedmont, 
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From a translation of a letter to Mr. Francis Rosaspina, in 
Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 
Imperial Lyceum in Parma; I am happy to think that you 
will extend the same courtesies to the Censor of said insti- 
stute. Beside being my friend, and a very worthy ecclesias- 
tic, he is the brother of a great friend of mine, who has a 
great name in the republic of letters, and among the sacred 
orators living. Do please be liberal of your favors to him 
during the brief stay which he is planning to make in this 
your City, which is counted among the most cultured in 
Europe. And now that I have sung the praises of my Rec- 
ommended, I will mention his name. He is Mr. Abbé Gug]l- 
ielmo Leoni, very well known in Piedmont, and who holds 
a distinguished position among the literary men of Bor- 
mida and Tanaro. He will give you detailed news of me, 
and of my joyful wife, and of our friends; and will add 
that, as you have already received the most part of my Col- 
lection, so you will have the remainder. I shall be most 
happy to hear how you are getting on, and will rejoice to 
learn that you are enjoying, along with florid health, a 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the 

stute. Beside being my friend, and a very worthy ecclesias- 

tic, he is the brother of a great friend of mine, who has a 

same courtesies to the Censor of said insti- 

great name in the republic of letters, and among the sacred 

orators living. Do please be liberal of your favors to him 

during the brief stay which he is planning to make in this 

your City, which is counted among the most cultured in 

Europe. And now that I have sung the praises of my Rec- 

ommended, I will mention his name. He is Mr. Abbé Gug]l- 

ielmo Leoni, very well known in Piedmont, and who holds 

a distinguished position among the literary men of Bor- 

happy to hear how you are getting on, and will rejoice to 

learn that you are enjoying, along with florid health, a 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the same courtesies to the Censor of said insti- 

stute. Beside being my friend, and a very worthy ecclesias- 

tic, he is the brother of a great friend of mine, who has a 

great name in the republic of letters, and among the sacred 

orators living. Do please be liberal of your favors to him 

during the brief stay which he is planning to make in this 

your City, which is counted among the most cultured in 

Europe. And now that I have sung the praises of my Rece- 

happy to hear how you are getting on, and will rejoice to 

learn that you are enjoying, along with florid health, a 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVW XYZ 
& 57% 5.1 271234567890$ 
&.,=: 51? 1234567890$ 
abedefghijklmnopqrstuvwxyz 
abcdefghijklmnopgqrstuvwxyz 

19 20a 22 23 24 25 26 27 28 29 30 

10 POINT 14 16 19 21 24 26 28 31 33 36 38 43 46 49 51 53 55 57 60 62 64 67 69 72 

8 POINT 16 19 22 25 28 30 33 36 39 42 45 51 55 bi, 59 61 64 67 70 72 75 78 81 84 

43 



THE BODONI FAMILY 

ABCDEFG 
HIJKLMN 
OPORSTU 
VWXYZ 
1234567890 



ABCDEFGHI 
JKLMNOPOR 
STUVWXYZ 
€1234507800 
60 POINT BODONI TITLE, BAUER 

ABCDEF GHUK 
LMNOPORSTU 
VWXYZG1234 
5678908..-217 
54 POINT BODONI TITLE, BAUER 



THE BODONI! FAMIL 

ABCDEFGHIJKLMNOPQ 

RSTUVWXYZwabedefghy 

klmnopqrstuvwxyztthelthtll 

1234567
890$.. 

7-12" 

ABCDEFGHIJKLMNOPORSTUVW 

XYZWabedefghiyklmnopqrstuvwxyz 

EAL EAL EShOON OAD geo 

ABCDEFGHIJKEMNOPORSTUVW 

X Y¥Z&abcdef ghyklmnopgrstuvwxyz 

fffiffyft1 25
456 7890$., Tae

 

ABCDEFGHIJ KLMNOPORSTUVWXY Z&abedefghi 

jklimnopaqrstuvwxyzfthflfhti 1 234567890$., "312" 



THE BODON! FAMILY 

ABCDEFGHIJKEMNOPQORSTUV WX YZ&abcdefghi 

Jklmnopgqrstuvwxyzff ffl ffifft123456 7890$., "2510 

24 POINT BODONI BOOK ITALIC, ATF 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZW&abcdefghijklmnopqrstuv 

wxyzffhflfhfl 1 2345678908... "512°" 

18 POINT BODON! BOOK, ATF 

ABCDEFGHIJKLMNOPOQRSTUV WX YZ&abcdefghijklmnopqrstuv 

wxyzfffiflfiftl 2345678908.,-2312" 

18 POINT BODON! BOOK ITALIC, ATF 



173 

HP) PALESTINA or 

Quousque tandem abu- - 
tére, Catilina, patientia 
nate? quamdiu etlam 

furor iste tuus nos elu- 

det? quem ad finem sese 
effrenata jactabit auda- 

cia? nihilne te nocturnum 

presidium Palau, nihil 

M. TULLIUS CICERO 

ORATOR ATQUE PHILOS, 

> SORRENTO ql 

Page from the Bodoni Manuale Tipografico. Parma, 1818. 
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From a translation of a letter to Mr. Francis 

“%, Rosaspina, in Bologna, by Bodoni dated Sept. 

a = 

TOLo: 
You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; | 
am happy to think that you will extend the 
same courtesies to the Censor of said institute. 
Beside being my friend, and a very worthy 
ecclesiastic, he is the brother of a great friend 
of mine, who has a great name in the republic 
of letters, and among the sacred orators liv- 
ing. Do please be liberal of your favors to him 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated Sept. 

L2G 13: 

You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; I 

am happy to think that you will extend the 

same courtesies to the Censor of said institute. 

Beside being my friend, and a very worthy 
of letters, and among the sacred orators liv- 

ing. Do please be liberal of your favors to him 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated Sept. 

12,1813: 

You received with great courtesy the Rec- 

tor of this our Imperial Lyceum in Parma; | 

am happy to think that you will extend the 

same courtesies to the Censor of said institute. 

of letters, and among the sacred orators liv- 

ing. Do please be liberal of your favors to him 
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From a translation of a letter to Mr. Francis Rosa- 
spina, in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 
this our Imperial Lyceum in Parma; I am happy 
to think that you will extend the same courtesies 
to the Censor of said institute. Beside being my 
friend, and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who has a great 
name in the republic of letters, and among the sa- 
cred orators living. Do please be liberal of your 
favors to him during the brief stay which he is 
planning to make in this your City, which is 
counted among the most cultured in Europe. And 
now that I have sung the praises of my Recom- 

From a translation of a letter to Mr. Francis Rosa- 

spina, in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

name in the republic of letters, and among the sa- 

counted among the most cultured in Europe. And 

now that I have sung the praises of my Recom- 

From a translation of a letter to Mr. Francis Rosa- 

spina, in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of 

this our Imperial Lyceum in Parma; I am happy 

to think that you will extend the same courtesies 

to the Censor of said institute. Beside being my 

friend, and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who has a great 

counted among the most cultured in Europe. And 

now that I have sung the praises of my Recom- 
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From a translation of a letter to Mr. Francis Rosaspina, 
in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 
Imperial Lyceum in Parma; I am happy to think that 
you will extend the same courtesies to the Censor of said 
institute. Beside being my friend, and a very worthy 
ecclesiastic, he is the brother of a great friend of mine, 
who has a great name in the republic of letters, and 
among the sacred orators living. Do please be liberal of 
your favors to him during the brief stay which he is 
planning to make in this your City, which is counted 
among the most cultured in Europe. And now that I have 
sung the praises of my Recommended, I will mention his 
name. He is Mr. Abbé Guglielmo Leoni, very well known 
in Piedmont, and who holds a distinguished position 
among the literary men of Bormida and Tanaro. He will 
give you detailed news of me, and of my joyful wife, and 

From a translation of a letter to Mr. Francis Rosaspina, 

in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; | am happy to think that 

you will extend the same courtesies to the Censor of said 

institute. Beside being my friend, and a very worthy 

ecclesiastic, he is the brother of a great friend of mine, 

who has a great name in the republic of letters, and 

among the sacred orators living. Do please be liberal of 
your favors to him during the brief stay which he is 

planning to make in this your City, which is counted 

among the most cultured in Europe. And now that I have 

among the literary men of Bormida and Tanaro. He will 

give you detailed news of me, and of my joyful wife, and 

From a translation of a letter to Mr. Francis Rosaspina, 

in Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that 

you will extend the same courtesies to the Censor of said 

institute. Beside being my friend, and a very worthy 

ecclesiastic, he is the brother ofa great friend of mine, 

who has a great name in the republic of letters, and 

among the sacred orators living. Do please be liberal of 

your favors to him during the brief stay which he is 

among the literary men of Bormida and Tanaro. He will 

give you detailed news of me, and of my joyful wife, and 
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From a translation of a letter to Mr. Francis Rosaspina, in 
Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 
Imperial Lyceum in Parma; I am happy to think that you 
will extend the same courtesies to the Censor of said insti- 
tute. Beside being my friend, and a very worthy ecclesiastic, 
he is the brother of a great friend of mine, who has a great 
name in the republic of letters, and among the sacred orators 
living. Do please be liberal of your favors to him during the 
brief stay which he is planning to make in this your City, 
which is counted among the most cultured in Europe. And 
now that I have sung the praises of my Recommended, I 
will mention his name. He is Mr. Abbé Guglielmo Leoni, 
very well known in Piedmont, and who holds a distinguished 
position among the literary men of Bormida and Tanaro. 
He will give you detailed news of me, and of my joyful wife, © 
and of our friends; and will add that, as you have already 
received the most part of my Collection, so you will have 
the remainder. I shall be most happy to hear how you are 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the same courtesies to the Censor of said insti- 

tute. Beside being my friend, and a very worthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great 

name in the republic of letters, and among the sacred orators 

living. Do please be liberal of your favors to him during the 

brief stay which he is planning to make in this your City, 

which is counted among the most cultured in Europe. And 

now that I have sung the praises of my Recommended, I 

will mention his name. He is Mr. Abbé Guglielmo Leoni, 

received the most part of my Collection, so you will have 

the remainder. I shall be most happy to hear how you are 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our 

Imperial Lyceum in Parma; I am happy to think that you 

will extend the same courtesies to the Censor of said insti- 

tute. Beside being my friend, and a very worthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great 

name in the republic of letters, and among the sacred orators 

living. Do please be liberal of your favors to him during the 

brief stay which he is planning to make in this your City, 

which is counted among the most cultured in Europe. And 

received the most part of my Collection, so you will have 

the remainder. I shall be most happy to hear how you are 
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From a translation of a letter to Mr. Francis Rosaspina, in 
Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Im- 
perial Lyceum in Parma; J am happy to think that you will extend 
the same courtesies to the Censor of said institute. Beside being 
my friend, and a very worthy ecclesiastic, he is the brother of a 
great friend of mine, who has a great name in the republic of 
letters, and among the sacred orators living. Do please be liberal 
of your favors to him during the brief stay which he is planning 
to make in this your City, which is counted among the most cul- 
tured in Europe. And now that I have sung the praises of my 
Recommended, I will mention his name. He is Mr. Abbé Gugliel- 
mo Leoni, very well known in Piedmont, and who holds a dis- 
tinguished position among the literary men of Bormida and Tanaro. 
He will give you detailed news of me, and of my joyful wife, and 
of our friends; and will add that, as you have already received 
the most part of my Collection, so you will have the remainder. 
I shall be most happy to hear how you are getting on, and will 
rejoice to learn that you are enjoying, along with florid health, 
a perfect contentment of the soul. Do not be surprised in finding 
that a friend’s hand has written these lines of recommendation, 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Im- 

perial Lyceum in Parma; I am happy to think that you will extend 

the same courtesies to the Censor of said institute. Beside being 

my friend, and a very worthy ecclesiastic, he is the brother of a 

great friend of mine, who has a great name in the republic of 

letters, and among the sacred orators living. Do please be liberal 

of your favors to him during the brief stay which he is planning 

to make in this your City, which is counted among the most cul- 

tured in Europe. And now that I have sung the praises of my 

Recommended, I will mention his name. He is Mr. Abbé Gugliel- 

mo Leoni, very well known in Piedmont, and who holds a dis- 

tinguished position among the literary men of Bormida and Tanaro. 

He will give you detailed news of me, and of my joyful wife, and 

a perfect contentment of the soul. Do not be surprised in finding 

that a friend’s hand has written these lines of recommendation, 

From a translation of a letter to Mr. Francis Rosaspina, in 

Bologna, by Bodoni dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Im- 

perial Lyceum in Parma; I am happy to think that you will extend 

the same courtesies to the Censor of said institute. Beside being 

my friend, and a very worthy ecclesiastic, he is the brother of a 

great friend of mine, who has a great name in the republic of 

letters, and among the sacred orators living. Do please be liberal 

of your favors to him during the brief stay which he is planning 

to make in this your City, which is counted among the most cul- 

tured in Europe. And now that I have sung the praises of my 

Recommended, I will mention his name. He is Mr. Abbé Gugliel- 

a@ perfect contentment of the soul. Do not be surprised in finding 

that a friend’s hand has written these lines of recommendation, 
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 
dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 
Parma; I am happy to think that you will extend the same courtesies to the 
Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 
he is the brother of a great friend of mine, who has a great name in the republic 
of letters, and among the sacred orators living. Do please be liberal of your favors 
to him during the brief stay which he is planning to make in this your City, which 
is counted among the most cultured in, Europe. And now that I have sung the 
praises of my Recommended, I will mention his name. He is Mr. Abbé Guglielmo 
Leoni, very well known in Piedmont, and who holds a distinguished position 
among the literary men of Bormida and Tanaro. He will give you detailed news 
of me, and of my joyful wife, and of our friends; and will add that, as you have 
already received the most part of my Collection, so you will have the remainder. I 
shall be most happy to hear how you are getting on, and will rejoice to learn that 
you are enjoying, along with florid health, a perfect contentment of the soul. Do 
not be surprised in finding that a friend’s hand has written these lines of recom- 
mendation, as for some time past I have had recourse to this help, for the reason 
that I am most busy; nor do I care to encroach upon the time which I need to 
bring to an end those typographical enterprises which I conceived, and indeed are 
now well on their way. Keep your friendship for me. 

The bearer of this my letter will confirm that I, being very busy with my Typo- 
graphical Manual, have absolutely no time to write at length, all the more so on 
account of my uncertain health, which prevents me to bend over my desk for any 
long time in writing; I only emply myself thus for the strictly indispensable. 

You received with great courtesy the Rector of this our Imperial Lyceum on 
Parma; I am happy to think that you will extend the same courtesies to the 
Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 

dated Sept. 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do please be liberal of your favors 

to him during the brief stay which he is planning to make in this your City, which 

is counted among the most cultured in Europe. And now that I have sung the 

praises of my Recommended, I will mention his name. He is Mr. Abbé Guglielmo 

Leoni, very well known in Piedmont, and who holds a distinguished position 

among the literary men of Bormida and Tanaro. He will give you detailed news 

of me, and of my joyful wife, and of our friends; and will add that, as you have 

already received the most part of my Collection, so you will have the remainder. I 

shall be most happy to hear how you are getting on, and will rejoice to learn that 

you are enjoying, along with florid health, a perfect contentment of the soul. Do 

not be surprised in finding that a friend’s hand has written these lines of recom- 

mendation, as for some time past I have had recourse to this help, for the reason 

that I am most busy; nor do I care to encroach upon the time which I need to 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni 

dated Sept, 12, 1813: 

You received with great courtesy the Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute, Beside being my friend, and a very warthy ecclesiastic, 

he is the brother of a great friend of mine, who has a great name in the republic 

of letters, and among the sacred orators living. Do please be liberal of your favors 

to him during the brief stay which he is planning to make in this your City, which 

is counted among the most cultured in Europe. And now that I have sung the 

praises of my Recommended, I will mention his name. He is Mr. Abbé Guglielmo 

Leoni, very well known in Piedmont, and who holds a distinguished position 

among the literary men of Bormida and Tanaro, He will give you detailed news 

of me, and of my joyful wife, and of our friends; and will add that, as you have 

already received the most part of my Collection, so you will have the remainder. I 

shall be most happy to hear how you are getting on, and will rejoice to learn that 

Parma; I am happy to think that you will extend the same courtesies to the 

Censor of said institute. Beside being my friend, and a very worthy ecclesiastic, 
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From a translation of a letter to Mr. 
Francis Rosaspina, in Bologna, by Bo- 
doni dated Sept. 12, 1813: 

You received with great courtesy the 
Rector of this our Imperial Lyceum in 
Parma; I am happy to think that you will 
extend the same courtesies to the Censor 
of said institute. Beside being my friend, 
and a very worthy ecclesiastic, he is the 
brother of a great friend of mine, who 
has a great name in the republie of let- 
ters, and among the sacred orators liv- 
ing. Do please be liberal of your favors 
to him during the brief stay which he is 
planning to make in this your City, 
which is counted among the most cul- 
tured in Europe. And now that I have 

From a translation of a letter to Mr. 

Francis Rosaspina, in Bologna, by Bo- 

doni dated Sept. 12, 1813: 

You received with great courtesy the 
Rector of this our Imperial Lyceum in 
Parma; I am happy to think that you will 
extend the same courtesies to the Censor 

of said institute. Beside being my friend, 
and a very worthy ecclesiastic, he is the 

brother of a great friend of mine, who 

has a great name in the republic of let- 

ters, and among the sacred orators liv- 

which is counted among the most cul- 

tured in Europe. And now that I have 

From a translation of a letter to Mr. 

Francis Rosaspina, in Bologna, by Bo- 

doni dated Sept. 12, 1813: 

You received with great courtesy the 

Rector of this our Imperial Lyceum in 

Parma; I am happy to think that you will 

extend the same courtesies to the Censor 

of said institute. Beside being my friend, 

and a very worthy ecclesiastiec, he is the 

brother of a great friend of mine, who 

whieh is counted among the most cul- 

tured in Europe. And now that I have 
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From a translation of a letter to Mr. Francis 
Rosaspina, in Bologna, by Bodoni dated Sept. 
12, 1813: 

You received with great courtesy the Rector 
of this our Imperial Lyceum in Parma; I am 
happy to think that you will extend the same 
courtesies to the Censor of said insitute. Beside 
being my friend, and a very worthy ecclesias- 
tic, he is the brother of a great friend of mine, 
who has a great name in the republic of letters, 
and among the sacred orators living. Do please 
be liberal of your favors to him during the brief 
stay which he is planning to make in this your 
City, which is counted among the most cultured 
in Europe. And now that I have sung the praises 
of my Recommended, I will mention his name. 
He is Mr. Abbe Guglielmo Leoni, very well 
Known in Piedmont, and who holds a distin- 
guished position among the literary men of 
Bormida and Tanaro. He will give you detailed 
news of me, and of my joyful wife, and of our 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated Sept. 

12, 1813: 

You received with great courtesy the Rector 

of this our Imperial Lyceum in Parma; I am 

happy to think that you will extend the same 

courtesies to the Censor of said insitute. Beside 
being my friend, and a very worthy ecclesias- 

tic, he is the brother of a great friend of mine, 

who has a great name in the republic of letters, 

and among the sacred orators living. Do please 

be liberal of your favors to him during the brief 

stay which he is planning to make in this your 

City, which is counted among the most cultured 
in Europe. And now that I have sung the praises 

Bormida and Tanaro. He will give you detailed 

news of me, and of my joyful wife, and of our 

From a translation of a letter to Mr. Francis 

Rosaspina, in Bologna, by Bodoni dated Sept. 

12, 1813: 

You received with great courtesy the Rector 

of this our Imperial Lyceum in Parma; I am 

happy to think that you will extend the same 

courtesies to the Censor of said insitute. Beside 

being my friend, and a very worthy ecclesias- 

tie, he is the brother of a great friend of mine, 

who has a great name in the republic of letters, 

and among the sacred orators living. Do please 

be liberal of your favors to him during the brief 

Bormida and Tanaro. He will give you detailed 

news of me, and of my joyful wife, and of our 
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Hie ille est Magnus, typica quo nullus in 

Plures depromsit divitias, veneres. 

Engraved portrait of Bodoni from the Manuale Tipografico. Parma, 1818. 
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A Dissertation Upon English Typo- 
“4, Ztaphical Founders and Founderies., 

by Edward Rowe Mores, 1778. The 
late Mr CASLON, the Coryphaeus of 
Letterfounders, was not trained to 
this business. he was originally a 
Gun-lock-graver, and was taken from 
that instrument to an instrument of 
very different tendency, the propaga- 
tion of the Christian faith. 

In the y. 1720 the London Soc. for 
promoting Christian Knowledge in 

A Dissertation Upon English Typo- 
A graphical Founders and Founderies., 

by Edward Rowe Mores, 1778. The 

late MR CASLON, the Coryphaeus of 

Letterfounders, was not trained to 

this business. he was originally a 

Gun-lock-graver, and was taken from 

that instrument to an instrument of 

In the y. 1720 the London Soc. for 

promoting Christian Knowledge in 
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A Dissertation Upon English Typographical 
” Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the 
Coryphzus of Letterfounders, was not 
trained to this business. he was originally a 
Gun-lock-graver, and was taken from that 
instrument to an instrument of very differ- 
ent tendency, the propagation of the Chris- 
tian faith. 

In the y. 1720 the London Soc. for pro- 
moting Christian Knowledge in consequence 
of a representation made by Mr Salomon 
Negri a native of Damascus in Syria, well 
skilled in the oriental languages, who had 

A Dissertation Upon English Typographical 

“4, Founders and Founderies., by Edward Rowe 

Mores, 1778. The late Mr CASLON, the 

Corypheeus of Letterfounders, was not 

trained to this business. he was originally a 

Gun-lock-graver, and was taken from that 

instrument to an instrument of very differ- 

ent tendency, the propagation of the Chris- 

tian faith. 

Negri a native of Damascus in Syria, well 

skilled in the oriental languages, who had 

A Dissertation Upon English Typographical 

16 Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the 

Corypheus of Letterfounders, was not 

trained to this business. he was originally a 
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ent tendency, the propagation of the Chris- 
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A Dissertation Upon English Typographical 
", Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the Cory- 
pheeus of Letterfounders, was not trained to 
this business. he was originally a Gun-lock- 
éraver, and was taken from that instrument to 
an instrument of very different tendency, the 
propagation of the Christian faith. 

In the y. 1720 the London Soc. for promot- 
ing Christian Knowledge in consequence of a 
representation made by Mr Salomon Negri a 
native of Damascus in Syria, well skilled in the 
oriental languages, who had been professor of 
Arab. in places of note for a great part of his 
life, deemed it expedient to print for the use of 

A Dissertation Upon English Typographical 

, Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the Cory- 

pheeus of Letterfounders, was not trained to 

this business. he was originally a Gun-lock- 

Sraver, and was taken from that instrument to 

an instrument of very different tendency, the 

propagation of the Christian faith. 

In the y. 1720 the London Soc. for promot- 

ing Christian Knowledge in consequence of a 

representation made by Mr Salomon Negri a 

Arab. in places of note for a great part of his 

lite, deemed it expedient to print for the use of 

A Dissertation Upon English Typographical 

Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the Cory- 

pheeus of Letterfounders, was not trained to 

this business. he was originally a Gun-lock- 

Sraver, and was taken from that instrument to 

an instrument of very different tendency, the 

propagation of the Christian faith. 

In the y. 1720 the London Soc. for promot- 
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Mores, 1778. The late Mr CASLON, the Coryphzeus 
of Letterfounders, was not trained to this business. 
he was originally a Gun-lock-graver, and was taken 
from that instrument to an instrument of very dif- 
ferent tendency, the propagation of the Christian 
faith. 

In the y. 1720 the London Soc. for promoting 
Christian Knowledge in consequence of a represen- 
tation made by Mr Salomon Negri a native of 
Damascus in Syria, well skilled in the oriental lan- 
guages, who had been professor of Arab. in places 
of note for a great part of his life, deemed it expe- _ 
dient to print for the use of the Eastern churches 
the N. Test. and Psalt. in the Arab. language for the 
benefit of the poor Christians in Palestine, Syria, 

A Dissertation Upon English Typographical 

Founders and Founderies., by Edward Rowe 

Mores, 1778. The late MR CASLON, the Corypheeus 

of Letterfounders, was not trained to this business. 

he was originally a Gun-lock-graver, and was taken 

from that instrument to an instrument of very dif- 

ferent tendency, the propagation of the Christian 

faith. 

In the y. 1720 the London Soc. for promoting 

Christian Knowledge in consequence of a represen- 

tation made by Mr Salomon Negri a native of 

Damascus in Syria, well skilled in the oriental lan- 

the N. Test. and Psalt. in the Arab. language for the 

benefit of the poor Christians in Palestine, Syria, 

A Dissertation Upon English Typographical 

Founders and Founderies., by Edward Rowe 

Mores, 1778. The late Mr CASLON, the Corypheeus 

of Letterfounders, was not trained to this business. 

he was originally a Gun-lock-graver, and was taken 

from that instrument to an instrument of very dif- 

ferent tendency, the propagation of the Christian 

faith. 

In the y. 1720 the London Soc. for promoting 

Christian Knowledge in consequence of a represen- 

the N. Test. and Psalt. in the Arab. language for the 

benefit of the poor Christians in Palestine, Syria, 
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A 
A Dissertation Upon English Typographical Founders 
and Founderies., by Edward Rowe Mores, 1778. The 
late Mr CASLON, the Coryphzeus of Letterfounders, was 
not trained to this business. he was originally a Gun-lock- 
Sraver, and was taken from that instrument to an instru- 
ment of very different tendency, the propagation of the 
Christian faith. 

In the y. 1720 the London Soc. tor promoting Chris- 
tian Knowledge in consequence of a representation made 
by Mr Salomon Negri a native of Damascus in Syria, 
well skilled in the oriental languages, who had been pro- 
fessor of Arab. in places of note for a great part of his 
life, deemed it expedient to print for the use of the East- 
ern churches the WV. Test. and Psalt. in the Arab. language 
for the benefit of the poor Christians in Palestine, Syria, 
Mesopotamia, Arabia and Egypt; the constitution of 
which countries allows of no printing: and Mr Caslon 
was pitched upon to cut a fount. 

A Dissertation Upon English Typographical Founders 

and Founderies., by Edward Rowe Mores, 1778. The 

late Mr CASLON, the Coryphzus of Letterfounders, was 

not trained to this business. he was originally a Gun-lock- 

Sraver, and was taken from that instrument to an instru- 

ment of very different tendency, the propagation of the 

Christian faith. 

In the y. 1720 the London Soc. for promoting Chris- 

tian Knowledge in consequence of a representation made 

by Mr Salomon Negri a native of Damascus in Syria, 

well skilled in the oriental languages, who had been pro- 

fessor of Arab. in places of note for a great part of his 

life, deemed it expedient to print for the use of the East- 

which countries allows of no printing: and Mr Caslon 

was pitched upon to cut a fount. 

A Dissertation Upon English Typographical Founders 

and Founderies., by Edward Rowe Mores, 1778. The 

late Mr CASLON, the Coryphzus of Letterfounders, was 

not trained to this business. he was originally a Gun-lock- 

Sraver, and was taken from that instrument to an instru- 

ment of very different tendency, the propagation of the 

Christian faith. 

In the y. 1720 the London Soc. for promoting Chris- 

tian Knowledge in consequence of a representation made 

by Mr Salomon Negri a native of Damascus in Syria, 

well skilled in the oriental languages, who had been pro- 

which countries allows of no printing: and Mr Caslon 

was pitched upon to cut a fount. 
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A Dissertation Upon English Typographical Founders and 
Founderies., by Edward Rowe Mores, 1778. The late MR 
CASLON, the Coryphzus of Letterfounders, was not trained 

to this business. he was originally a Gun-lock-graver, and 
was taken from that instrument to an instrument of very dif- 
ferent tendency, the propagation of the Christian faith. 

In the y. 1720 the London Soc. for promoting Christian 
Knowledge in consequence of a representation made by Mr 
Salomon WNe§ri a native of Damascus in Syria, well skilled in 
the oriental languages, who had been professor of Arab. in 
places of note for a great part of his life, deemed it expedient 
to print for the use of the Eastern churches the WV. Test. and 
Psalt. in the Arab, language for the benefit of the poor Chris- 
tians in Palestine, Syria, Mesopotamia, Arabia and Egypt; 
the constitution of which countries allows of no printing: and 
Mr Caslon was pitched upon to cut a fount. 

He cut the Eng. Arabic which we see in his specimens. this 
was after the y. 1721 and before the y. 1726. in which latter 
y. the Soc. had procured “two new founts of Arab. types, viz. 
One trom the Polyglott matrices; and Another of a lesser size 

A Dissertation Upon English Typographical Founders and 

Founderies., by Edward Rowe Mores, 1778. The late MR 

CASLON, the Coryphzeus of Letterfounders, was not trained 

to this business. he was originally a Gun-lock-graver, and 

was taken from that instrument to an instrument of very dif- 

ferent tendency, the propagation of the Christian faith. 

In the y. 1720 the London Soc. for promoting Christian 

Knowledge in consequence of a representation made by Mr 

Salomon Ne§&ri a native of Damascus in Syria, well skilled in 

the oriental languages, who had been professor of Arab. in 

places of note for a great part of his life, deemed it expedient 

to print for the use of the Eastern churches the NV. Test. and 

Psalt. in the Arab. language for the benefit of the poor Chris- 

tians in Palestine, Syria, Mesopotamia, Arabia and Egypt; 

y. the Soc. had procured “two new founts of Arab. types, viz. 

One from the Polyglott matrices; and Another of a lesser size 

A Dissertation Upon English Typographical Founders and 

Founderies., by Edward Rowe Mores, 1778. The late Mr 

CASLON, the Coryphzus of Letterfounders, was not trained 

to this business. he was originally a Gun-lock-graver, and 

was taken from that instrument to an instrument of very dif- 

ferent tendency, the propagation of the Christian faith. 

In the y. 1720 the London Soc. for promoting Christian 

Knowledge in consequence of a representation made by Mr 

Salomon Negri a native of Damascus in Syria, well skilled in 

the oriental languages, who had been professor of Arab. in 

places of note for a great part of his life, deemed it expedient 

to print for the use of the Eastern churches the NV. Test. and 

y. the Soc. had procured “two new founts of Arab. types, viz. 

One from the Polyglott matrices; and Another of a lesser size 
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From a letter to John Baskerville by 
“a Benjamin Franklin dated 1760: 
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Let me give you a pleasant Instance 
of the Prejudice some have entertained 
against your Work. Soon after I re- 
turned, discoursing with a Gentleman 
concerning the Artists of Birming- 
ham, he said you would [be] a Means 
of blinding all the Readers in the Na- 
tion; for the Strokes of your Letters, 
being too thin and narrow, hurt the 
Eye, and he could never read a Line of 

From a letter to John Baskerville by 

Benjamin Franklin dated 1760: 
Let me give you a pleasant Instance 

of the Prejudice some have entertained 
against your Work. Soon after I re- 

turned, discoursing with a Gentleman 

concerning the Artists of Birming- 
ham, he said you would [be] a Means 

being too thin and narrow, hurt the 

Eye, and he could never read a Line of 

From a letter to John Baskerville by 

Benjamin Franklin dated 1760: 

Let me give you a pleasant Instance 

of the Prejudice some have entertained 

against your Work. Soon after I re- 

turned, discoursing with a Gentleman 

concerning the Artists of Birming- 

being too thin and narrow, hurt the 

Eye, and he could never read a Line of 
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From a letter to John Baskerville by Benja- 
1 min Franklin dated London, 1760: 
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Ne 

Let me give you a pleasant Instance of the 
Prejudice some have entertained against 
your Work. Soon after I returned, discours- 
ing with a Gentleman concerning the Artists 
of Birmingham, he said you would. [be] a 
Means of blinding all the Readers in the 
Nation; for the Strokes of your Letters, be- 
ing too thin and narrow, hurt the Eye, and 
he could never read a Line of them without 
Pain. “I thought,” said I, “you were going . 
to complain of the Gloss of the Paper, some 
object to.” “No, no,” says he, “I have heard 

From a letter to John Baskerville by Benja- 

4 min Franklin dated London, 1760: 
Let me give you a pleasant Instance of the 

Prejudice some have entertained against 
your Work. Soon after I returned, discours- 

ing with a Gentleman concerning the Artists 

of Birmingham, he said you would [be] a 
Means of blinding all the Readers in the 
Nation; for the Strokes of your Letters, be- 

to complain of the Gloss of the Paper, some 

object to.” “No, no,” says he, “I have heard 

From a letter to John Baskerville by Benja- 

'%_ min Franklin dated London, 1760: 

Let me give you a pleasant Instance of the 

Prejudice some have entertained against 

your Work. Soon after I returned, discours- 

ing with a Gentleman concerning the Artists 

of Birmingham, he said you would [be] a 

Means of blinding all the Readers in the 

to complain of the Gloss of the Paper, some 

object to.” “No, no,” says he, “I have heard 
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From a letter to John Baskerville by Benjamin Franklin 
dated London, 1760: 

Let me give you a pleasant Instance of the Prejudice 
some have entertained against your Work. Soon after I 
returned, discoursing with a Gentleman concerning the 
Artists of Birmingham, he said you would [be] a Means 
of blinding all the Readers in the Nation; for the Strokes 
of your Letters, being too thin and narrow, hurt the Eye, 
and he could never read a Line of them without Pain. “I 
thought,” said I, “you were going to complain of the 
Gloss of the Paper, some object to.” ‘No, no,” says he, 
“T have heard that mentioned, but it is not that; it Is in 
the Form and Cut of the Letters themselves; they have 
not that Height and Thickness of the Stroke, which make 
the common Printing so much the more comfortable to 
the Eye.” You see this Gentleman was a Connoisseur. In 
vain I endeavoured to support your character against the 

From a letter to John Baskerville by Benjamin Franklin 

dated London, 1760: 

Let me give you a pleasant Instance of the Prejudice 

some have entertained against your Work. Soon after I 

returned, discoursing with a Gentleman concerning the 

Artists of Birmingham, he said you would [be] a Means 

of blinding all the Readers in the Nation; for the Strokes 

of your Letters, being too thin and narrow, hurt the Eye, 

and he could never read a Line of them without Pain. “I 

thought,” said I, “you were going to complain of the 

Gloss of the Paper, some object to.” ‘No, no,” says he, 

“T have heard that mentioned, but it is not that; it Is in 

the Eye.” You see this Gentleman was a Connoisseur. In 

vain I endeavoured to support your character against the 

From a letter to John Baskerville by Benjamin Franklin 

dated London, 1760: 

Let me give you a pleasant Instance of the Prejudice 

some have entertained against your Work. Soon after I 

returned, discoursing with a Gentleman concerning the 

Artists of Birmingham, he said you would [be] a Means 

of blinding.all the Readers in the Nation; for the Strokes 

of your Letters, being too thin and narrow, hurt the Eye, 

and he could never read a Line of them without Pain. “I 

thought,” said I, “you were going to complain of the 

the Eye.” You see this Gentleman was a Connoisseur. In 

vain I endeavoured to support your character against the 
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From a letter to John Baskerville by Benjamin Franklin dated 
“ London, 1760: 
8 Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after I returned, 
discoursing with a Gentleman concerning the Artists of Bir- 
mingham, he said you would [be] a Means of blinding all the 
Readers in the Nation; for the Strokes of your Letters, being 
too thin and narrow, hurt the Eye, and he could never read a 
Line of them without Pain. “I thought,” said I, “you were go- 
ing to complain of the Gloss of the Paper, some object to.” “No, 
no,” says he, “I have heard that mentioned, but it is not that; 
it Is in the Form and Cut of the Letters themselves; they have 
not that Height and Thickness of the Stroke, which make the 
common Printing so much the more comfortable to the Eye.” 
You see this Gentleman was a Connoisseur. In vain I endeay- 
oured to support your character against the Charge; he knew 
what he felt, and could see the Reason of it, and several other 
Gentlemen among his Friends had made the same Observa- 
tion, &c. 

Yesterday he called to visit me, when, mischievously bent 
to try his Judgment, I stept into my Closet, tore off the Top of 

From a letter to John Baskerville by Benjamin Franklin dated 

A London, 1760: 
10 

Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after I returned, 

discoursing with a Gentleman concerning the Artists of Bir- 

mingham, he said you would [be] a Means of blinding all the 

Readers in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could never read a 

Line of them without Pain. “I thought,” said I, “you were go- 

ing to complain of the Gloss of the Paper, some object to.” “No, 

no,” says he, “I have heard that mentioned, but it is not that; 

it Is in the Form and Cut of the Letters themselves; they have 

not that Height and Thickness of the Stroke, which make the 

common Printing so much the more comfortable to the Eye.” 

You see this Gentleman was a Connoisseur. In vain I endeay- 

Yesterday he called to visit me, when, mischievously bent 

to try his Judgment, I stept into my Closet, tore off the Top of 

From a letter to John Baskerville by Benjamin Franklin dated 

wit London, 1760: 
1 

Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after I returned, 

discoursing with a Gentleman concerning the Artists of Bir- 

mingham, he said you would [be] a Means of blinding all the 

Readers in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could never read a 

Line of them without Pain. “I thought,” said I, “you were go- 

ing to complain of the Gloss of the Paper, some object to.” “No, 
” no,” says he, “I have heard that mentioned, but it is not that; 

it Is in the Form and Cut of the Letters themselves; they have 

Yesterday he called to visit me, when, mischievously bent 

to try his Judgment, I stept into my Closet, tore off the Top of 
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From a letter to John Baskerville by From a letter to John Baskerville by Ben- 
‘%, Benjamin Franklin dated 1760: 2, jamin Franklin dated London, 1760: 

14 

Let me give you a pleasant In- Let me give you a pleasant Instance of 
ee the Prejudice some have entertained 

stance of the Prejudice some have against your Work. Soon after I returned, 
entertained against your Work. Soon discoursing with a Gentleman concerning 
after I returned, discoursing with a the Artists of Birmingham, he said you 
Gentleman concerning the Artists of would [be] a Means of blinding all the 
Birmingham, he said you would [be ] Readers in the Nation; for the Strokes of 
a Means of blinding all the Readers your Letters, being too thin and narrow, 
in the Nation; for the Strokes of hurt the Eye, and he could never read a 

Line of them without Pain. “I thought,” 
said I, “you were going to complain of the - 
Gloss of the Paper, some object to.” “No, 

your Letters, being too thin and nar- 

From a letter to John Baskerville by From a letter to John Baskerville by Ben- 
127 

“® Benjamin Franklin dated 1760: “4 jamin Franklin dated London, 1760: 

14 
18 

Let me give you a pleasant In- Let me give you a pleasant Instance of 
stance of the Prejudice some have the Prejudice some have entertained 

: ‘i against your Work. Soon after I returned, 
entertained against your Work. Soon 

: ae discoursing with a Gentleman concerning 
after I returned, discoursing with a the Artists of Birmingham, he said you 
Gentleman concerning the Artists of would [be] a Means of blinding all the 

Birmingham, he said you would [be | Readers in the Nation; for the Strokes of 

a Means of blinding all the Readers your Letters, being too thin and narrow, 
in the Nation; for the Strokes of said I, “you were going to complain of the 

your Letters, being too thin and nar- Gloss of the Paper, some object to.” “No, 

From a letter to John Baskerville by 2 Froma letter to John Baskerville by Ben- 

Benjamin Franklin dated 1760: jamin Franklin dated London, 1760: 

Let me give you a pleasant In- Let me give you a pleasant Instance of 

the Prejudice some have entertained 

against your Work. Soon after I returned, 

discoursing with a Gentleman concerning 

the Artists of Birmingham, he said you 

stance of the Prejudice some have 

entertained against your Work. Soon 

after I returned, discoursing with a 

Gentleman concerning the Artists of would [be] a Means of blinding all te 

in the Nation; for the Strokes of Readers in the Nation; for the Strokes of 

your Letters, being too thin and nar- said I, “you were going to complain of the 

Gloss of the Paper, some object to.” “No, 
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_From a letter to John Baskerville by Benjamin 
jo” Franklin dated London, 1760: 
Ao Let me give youa pleasant Instance of the 

10 

10 

Prejudice some have entertained against your 
Work. Soon after I returned, discoursing with a 
Gentleman concerning the Artists of Birming- 
ham, he said you would [be] a Means of blinding 
all the Readers in the Nation; for the Strokes of 
your Letters, being too thin and narrow, hurt the 
Eye, and he could never read a Line of them with- 
out Pain. “I thought,” said I, “you were going to 
complain of the Gloss of the Paper, some object 
to.” “No, no,” says he, “I have heard that men- 
tioned, but it is not that; it Is in the Form and Cut 
of the Letters themselves; they have not that 
Height and Thickness of the Stroke, which make 
the common Printing so much the more comfort- 

From a letter to John Baskerville by Benjamin 

12 Franklin dated London, 1760: 

Let me give youa pleasant Instance of the 

Prejudice some have entertained against your 

Work. Soon after I returned, discoursing with a 

Gentleman concerning the Artists of Birming- 

ham, he said you would [be] a Means of blinding 

all the Readers in the Nation; for the Strokes of 

your Letters, being too thin and narrow, hurt the 

Eye, and he could never read a Line of them with- 

out Pain. “I thought,” said I, “you were going to 

complain of the Gloss of the Paper, some object 

Height and Thickness of the Stroke, which make 

the common Printing so much the more comfort- 

From a letter to John Baskerville by Benjamin 

‘ Franklin dated London, 1760: 

Let me give youa pleasant Instance of the 

Prejudice some have entertained against your 

Work. Soon after I returned, discoursing with a 

Gentleman concerning the Artists of Birming- 

ham, he said you would [be] a Means of blinding 

all the Readers in the Nation; for the Strokes of 

your Letters, being too thin and narrow, hurt the 

Eye, and he could never read a Line of them with- 

Height and Thickness of the Stroke, which make 

the common Printing so much the more comfort- 
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From a letter to John Baskerville by Benjamin Franklin dated 
London, 1760: 

Let me give you a pleasant Instance of the Prejudice some 
have entertained against your Work. Soon after I returned, 
discoursing with a Gentleman concerning the Artists of Bir- 
mingham, he said you would [be] a Means of blinding all the 
Readers in the Nation; for the Strokes of your Letters, being 
too thin and narrow, hurt the Eye, and he could never read a 
Line of them without Pain. “I thought,” said I, “you were go- 
ing to complain of the Gloss of the Paper, some object to-” “No, 

) 
no,” says he, “I have heard that mentioned, but it is not that; 
it Is in the Form and Cut of the Letters themselves; they have 
not that Height and Thickness of the Stroke, which make the 
common Printing so much the more comfortable to the Eye.” 
You see this Gentleman was a Connoisseur. In vain I endeay- 
oured to support your character against the Charge; he knew 
what he felt, and could see the Reason of it, and several other 
Gentlemen among his Friends had made the same Observa- 
tion, &c. 

Yesterday he called to visit me, when, mischievously bent 
to try his Judgment, I stept into my Closet, tore off the Top of 

From a letter to John Baskerville by Benjamin Franklin dated 

London, 1760: 

Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after I returned, 

discoursing with a Gentleman concerning the Artists of Bir- 

mingham, he said you would [be] a Means of blinding all the 

Readers in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could never read a 

Line of them without Pain. “J thought,” said I, “you were go- 

ing to complain of the Gloss of the Paper, some object to-” “No, 

no,” says he, “I have heard that mentioned, but it is not that; 

it Is in the Form and Cut of the Letters themselves; they have 

not that Height and Thickness of the Stroke, which make the 

common Printing so much the more comfortable to the Eye.” 

You see this Gentleman was a Connoisseur. In vain I endeav- 

Yesterday he called to visit me, when, mischievously bent 

to try his Judgment, I stept into my Closet, tore off the Top of 

From a letter to John Baskerville by Benjamin Franklin dated 

London, 1760: 

Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after I returned, 

discoursing with a Gentleman concerning the Artists of Bir- 

mingham, he said you would [be] a Means of blinding all the 

Readers in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could never read a 

Line of them without Pain. “I thought,” said I, “you were go- 

ing to complain of the Gloss of the Paper, some object to-” “No, 

no,” says he, “I have heard that mentioned, but it is not that; 

it Is in the Form and Cut of the Letters themselves; they have 

Yesterday he called to visit me, when, mischievously bent 

to try his Judgment, I stept into my Closet, tore off the Top of 
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From a letter by Benjamin Franklin 
¥v to B. Vaughan dated Apr. 21, 1785: 

If the Irish can manufacture cot- 
tons, stuffs and silks, and linens, and 
cutlery, and toys, and books ete. ete. 
etc., so as to sell them cheaper in 
England than the manufacturers of 
England sell them, is not this good 
for the people of England who are 
not manufacturers? and will not 
even the manufacturers themselves 
share the benefit? Since if cottons 

THE CENTURY FAMILY 

From a letter by Benjamin Franklin to B. 
2 Vaughan Esq. dated Apr. 21, 1785: 

If the Irish can manufacture cottons, 
stuffs and silks, and linens, and cutlery, and 
toys, and booksetce. etc. etc., so as to sell them. 
cheaper in England than the manufactur- 
ers of England sell them, is not this good 
for the people of England who are not 
manufacturers? and will not even the man- 
ufacturers themselves share the benefit? 
Since if cottons are cheaper, all the other 
manufacturers who wear cottons will save 
in that article, and so of the rest. If books 
can be had much cheaper from Ireland, 

From a letter by Benjamin Franklin 

to B. Vaughan dated Apr. 21, 1785: 

If the Irish can manufacture cot- 

tons, stuffs and silks, and linens, and 

cutlery, and toys, and books ete. ete. 

etc., so as to sell them cheaper in 

England than the manufacturers of 

England sell them, is not this good 

even the manufacturers themselves 

share the benefit? Since if cottons 

», from a letter by Benjamin Franklin to B. 
* Vaughan Esq. dated Apr. 21, 1785: 

If the Irish can manufacture cottons, 

stuffs and silks, and linens, and cutlery, and 
toys, and booksetce. etc. etc., soas to sell them 
cheaper in England than the manufactur- 
ers of England sell them, is not this good 
for the people of England who are not 
manufacturers? and will not even the man- 
in that article, and so of the rest. If books 
can be had much cheaper from Ireland, 

He 

From a letter by Benjamin Franklin 

to B. Vaughan dated Apr. 21, 1785: 

If the Irish can manufacture cot- 

tons, stuffs and silks, and linens, and 

cutlery, and toys, and books ete. ete. 

etc., so as to sell them cheaper in 

England than the manufacturers of 

even the manufacturers themselves 

share the benefit? Since rf cottons 

e From a letter by Benjamin Franklin to B. 

As Vaughan Esq. dated Apr. 21, 1785: 

If the Irish can manufacture cottons, 

stuffs and silks, and linens, and cutlery, and 

toys, and books etc. etc. etc., so as to sell them 

cheaper in England than the manufactur- 

ers of England sell them, is not this good 

for the people of England who are not 

in that article, and so of the rest. If books 

can be had much cheaper from Ireland, 

Ye 
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From a letter by Benjamin Franklin to B. 
Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 
and silks, and linens, and cutlery, and toys, 
and books etc. etc. etc., so as to sell them cheap- 
er in England than the manufacturers of Eng- 
land sell them, is not this good for the people 
of England who are not manufacturers? and 
will not even the manufacturers themselves 
share the benefit? Since if cottons are cheaper, 
all the other manufacturers who wear cottons 
will save in that article, and so of the rest. If 
books can be had much cheaper from Ireland, 
(which I believe for I bought Blackstone there 
for 24/- when it was sold in England at four 

From a letter by Benjamin Franklin to B. 
% Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 

and silks, and linens, and cutlery, and toys, 

and books etc. etc. etc., so as to sell them cheap- 
er in England than the manufacturers of Eng- 
land sell them, is not this good for the people 
of England who are not manufacturers? and 

will not even the manufacturers themselves 
share the benefit? Since if cottons are cheaper, 
all the other manufacturers who wear cottons 
(which I believe for I bought Blackstone there 
for 24/- when it was sold in England at four 

ny From a letter by Benjamin Franklin to B. 

® Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 

and silks, and linens, and cutlery, and toys, 

and books etc. etc. etc., so as to sell them cheap- 

er in England than the manufacturers of Eng- 

land sell them, is not this good for the people 

of England who are not manufacturers? and 

will not even the manufacturers themselves 

(which I believe for I bought Blackstone there 

for 24/- when it was sold in England at four 
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From a letter by Benjamin Franklin to B. Vaughan 
10” Esq. dated April 21, 1785: 
Ao If the Irish can manufacture cottons, stuffs and 

silks, and linens, anu cutlery, and toys, and books 
etc. etc. etc., so as to sell them cheaper in England 
than the manufacturers of England sell them, is 
not this good for the people of England who are 
not manufacturers? and will not even the manu- 
facturers themselves share the benefit? Since if 
cottons are cheaper, all the other manufacturers 
who wear cottons will save in that article, and so 
of the rest. If books can be had much cheaper 
from Ireland, (which I believe for I bought Black- 
stone there for 24/- when it was sold in England 
at four guineas) is not this an advantage not to 
English booksellers indeed, but to English read- 
ers and to learning. And of all the complainants 

Froma letter by Benjamin Franklin to B. Vaughan 

Wo Esq. dated April 21, 1785: 
If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books 

etc. etc. etc., so as to sell them cheaper in England 

than the manufacturers of England sell them, is 

not this good for the péople of England who are 

not manufacturers? and will not even the manu- 

facturers themselves share the benefit? Since if 

cottons are cheaper, all the other manufacturers 

who wear cottons will save in that article, and so 

of the rest. If books can be had much cheaper 

English booksellers indeed, but to English read- 

ers and to learning. And of all the complainants 

From aletter by Benjamin Franklin to B. Vaughan 
Aa 4 Hsq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books 

etc. etc. etc., so as to sell them cheaper in England 

than the manufacturers of England sell them, is 

not this good for the people of England who are 

not manufacturers? and will not even the manu- 

facturers themselves share the benefit? Since if 

cottons are cheaper, all the other manufacturers 

English booksellers indeed, but to English read- 

ers and to learning. And of all the complainants 
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As 

Frem a letter by Benjamin Franklin to B. Vaughan 
’ Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and 
silks, and linens, and cutlery, and toys, and books ete. 
etc. etc., so as to sell them cheaper in England than 
the manufacturers of England sell them, is not this 
good for the people of England who are not manufac- 
turers? and will not even the manufacturers them- 
selves share the benefit? Since if cottons are cheaper, 
all the other manufacturers who. wear cottons will 
save in that article, and so of the rest. If books can 
be had much cheaper from Ireland, (which I believe 
for I bought Blackstone there for 24/- when it was 
sold in England at four guineas) is not this an advan- 
tage not to English booksellers indeed, but to English 
readers and to learning. And of all the complainants 
perhaps these booksellers are least worthy of consid- 
eration. The catalogue you last sent me amazes me by 
the high prices (said to be the lowest) affixed to each 

From a letter by Benjamin Franklin to B. Vaughan 

Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books etc. 

etc. etc., so as to sell. them cheaper in England than 

the manufacturers of England sell them, is not this 

good for the people of England who are not manufac- 

turers? and will not even the manufacturers them- 

selves share the benefit? Since if cottons are cheaper, 

all the other manufacturers who wear cottons will 

save in that article, and so of the rest. If books can 

be had much cheaper from Ireland, (which I believe 

for I bought Blackstone there for 24/- when it was 

eration. The catalogue you last sent me amazes me by 

the high prices (said to be the lowest) affixed to each 

From a letter by Benjamin Franklin to B. Vaughan 

Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books etc. 

ete. etc., so as to sell them cheaper in England than 

the manufacturers of England sell them, is not this 

good for the people of England who are not manufac- 

turers? and will not even the manufacturers them- 

selves share the benefit? Since if cottons are cheaper, 

all the other manufacturers who wear cottons will 

save in that article, and so of the rest. If books can 

eration. The catalogue you last sent me amazes me by 

the high prices (said to be the lowest) affixed to each 
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THE CENTURY FAMILY 

From a letter by Benjamin Franklin to B. Vaughan Esq. 
4 dated April 21, 1785: 
8 

a 

If the Irish can manufacture cottons, stuffs and silks, 
and linens, and cutlery, and toys, and books ete. etc. ete., 
so as to sell them cheaper in England than the manufac- 
twi'er's of England sell them, is not this good for the people 
of England who are not manufacturers? and will not even 
the manufacturers themselves share the benefit? Since if 
cottons are cheaper, all the other manufacturers who 
wear cottons will save in that article, and so of the rest. 
If books can be had much cheaper from Ireland, (which I 
believe for I bought Blackstone there for 24/- when it was 
sold in England at four guineas) is not this an advantage 
not to English booksellers indeed, but to English readers 
and to learning. And of all the complainants perhaps 
these booksellers are least worthy of consideration. The 
catalogue you last sent me amazes me by the high prices 
(said to be the lowest) affixed to each article. And one can 
scarce see a new book, without observing the excessive 
artifices may use use of to puff up a paper of verses into 
a pamphlet, a pamphlet into an octavo, and an octavo into 

From a letter by Benjamin Franklin to B. Vaughan Esq. 

dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, 

and linens, and cutlery, and toys, and books ete. ete. etc., 

so as to sell them cheaper in England than the manufac- 

turer's of England sell them, is not this.good for the people 

of England who are not manufacturers? and will not even 

the manufacturers themselves share the benefit? Since if 

cottons are cheaper, all the other manufacturers who 

wear cottons will save in that article, and so of the rest. 

If books can be had much cheaper from Ireland, (which I 

believe for I bought Blackstone there for 24/- when it was 

sold in England at four guineas) is not this an advantage 

not to English booksellers indeed, but to English readers 

and to learning. And of all the complainants perhaps 

artifices may use use of to puff up a paper of verses into 

a pamphlet, a pamphlet into an octavo, and an octavo into 

From a letter by Benjamin Franklin to B. Vaughan Esq. 

dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, 

and linens, and cutlery, and toys, and books ete. ete. etc., 

so as to sell them cheaper in England than the manufac- 

turers of England sell them, is not this good for the people 

of England who are not manufacturers? and will not even 

the manufacturers themselves share the benefit? Since if 

cottons are cheaper, all the other manufacturers who 

wear cottons will save in that article, and so of the rest. 

If books can be had much cheaper from Ireland, (which I 

believe for I bought Blackstone there for 24/- when it was _ 

artifices may use use of to puff up a paper of verses into 

a pamphlet, a pamphlet into an octavo, and an octavo into 
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated 
April 21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and 
linens, and cutlery, and toys, and books ete. ete. etc., so as to 
sell them cheaper in England than the manufacturers of Eng- 
land sell them, is not this good for the people of England who 
are not manufacturers? and will not even the manufacturers 
themselves share the benefit? Since if cottons are cheaper, all 
the other manufacturers who wear cottons will save in that 
article, and so of the rest. If books can be had. much cheaper 
from Ireland, (which I believe for I bought Blackstone there 
for 24/- when it was sold in England at four guineas) is not this 
an advantage not to English booksellers indeed, but to English 
readers and to learning. And of all the complainants perhaps 
these booksellers are least worthy of consideration. The cata- 
logue you last sent me amazes me by the high prices (said to be 
the lowest) affixed to each article. And one can scarce see a new 
book, without observing the excessive artifices may use of to 
puff up a paper of verses into a pamphlet, a pamphlet into an 
octavo, and an octavo into a quarto, with scab boardings, white 
lines, sparse titles of chapters, and exorbitant margins, to such 
a degree, that the selling of paper seems now the object and 
printing on it only the pretence. I inclose the copy of a page in 
a late comedy. Between every two lines there is a white space 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated 

April 21,1785: 

If the Irish can manufacture cottons, stuffs and silks, and 

linens, and cutlery, and toys, and books ete. etc. etc., so as to 

sell them cheaper in England than the manufacturers of Eng- 

land sell them, is not this good for the people of England who 

are not manufacturers? and will not even the manufacturers 

themselves share the benefit? Since if cottons are cheaper, all 

the other manufacturers who wear cottons will save in that 

article, and so of the rest. If books can be had much cheaper 

from Ireland, (which I believe for I bought Blackstone there 

for 24/- when it was sold in England at four guineas) is not this 

an advantage not to English booksellers indeed, but to English 

readers and to learning. And of all the complainants perhaps 

these booksellers are least worthy of consideration. The cata- 

logue you last sent me amazes me by the high prices (said to be 

the lowest) affixed to each article. And one can scarce see a new 

printing on it only the pretence. I inclose the copy of a page in 

a late comedy. Between every two lines there is a white space 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated 

April 21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and 

linens, and cutlery, and toys, and books ete. etc. etc., so as to 

sell them cheaper in England than the manufacturers of Eng- 

land sell them, is not this good for the people of England who 

are not manufacturers? and will not even the manufacturers 

themselves share the benefit? Since if cottons are cheaper, all 

the other manufacturers who wear cottons will save in that 

article, and so of the rest. If books can be had much cheaper 

from Ireland, (which I believe for I bought Blackstone there 

for 24/- when it was sold in England at four guineas) is not this 

an advantage not to English booksellers indeed, but to English 

printing on it only the pretence. I inclose the copy of a page in 

a late comedy. Between every two lines there is a white space 
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per 3 letter by Benjamin Franklin to B. Vaughan Esq. dated Apr. 

If the Irish can manufacture cottons, stuffs and silks, and linens, and 
cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in 
England than the manufacturers of England sell them, is not this good 
for the people of England who are not manufacturers? and will not 
even the manufacturers themselves share the benefit? Since if cottons 
are cheaper, all the other manutacturers who wear cottons will save in 
that article, and so of the rest. If books can be had much cheaper from 
Ireland, (which I believe for I bought Blackstone there for 24/- when 
it was sold in England at four guineas) is not this an advantage not to 
English booksellers indeed, but to English readers and to learning. And 
of all the complainants perhaps these booksellers are least worthy of 
consideration. The catalogue you last sent me amazes me by the high 
prices (said to be the lowest) affixed to each article. And one can searce 
see a new book, without observing the excessive artifices may use of 
to puff up a paper of verses into a pamphlet, a pamphlet into an 
octavo, and an octavo into a quarto, with scab boardings, white lines, 
sparse titles of chapters, and exorbitant margins, to such a degree, that 
the selling of paper seems now the object and printing on it only the 
pretence. I inclose the copy of a page in a late comedy. Between every 
two lines there is a white space equal to another line. You have a law, I 
think, against butchers blowing of veal to make it look tatter; why not 
one against booksellers blowing of books to make them look bigger. All 
this to yourself; you can easily guess the reason. 

My grandson is a little indisposed, but sends you two pamphlets, Fig- 
aro and Le Roy Voyageux. The first is a play of Beaumarchais, which 
has had a great run here. The other a representation of all the supposed 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated Apr. 

21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and linens, and 

cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in 

England than the manufacturers of England sell them, is not this good 

for the people of England who are not manufacturers? and will not 

even the manufacturers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear cottons will save in 

that article, and so of the rest. If books can be had much cheaper from 

Ireland, (which I believe for I bought Blackstone there for 24/- when 

it was sold in England at four guineas) is not this an advantage not to 

English booksellers indeed, but to English readers and to learning. And 

of all the complainants perhaps these booksellers are least worthy of 

consideration. The catalogue you last sent me amazes me by the high 

prices (said to be the lowest) affixed to each article. And one can scarce 

see a new book, without observing the excessive artifices may use of 

to puff up a paper of verses into a pamphlet, a pamphlet into an 

octavo, and an octavo into a quarto, with scab boardings, white lines, 

sparse titles of chapters, and exorbitant margins, to such a degree, that 
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England than the manufacturers of England sell them, is.not this good 

for the people of England who are not manufacturers? and will not 

even the manufacturers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear cottons will save in. 

that article, and so of the rest. If books can be had much cheaper from 

Ireland, (which I believe for I bought Blackstone there for 24/- when 

it was sold in England at four guineas) is not this an advantage not to 

English booksellers indeed, but to English readers and to learning. And 

of all the complainants perhaps these booksellers are least worthy of 

consideration. The catalogue you last sent me amazes me by the high 

prices (said to be the lowest) affixed to each article. And one can scarce 
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, LOURNIER ON TYPEFOUND- 
Av ING. Finding myself attached by 

profession and inclination to the art 
of founding letters, I have applied 
myself first of all to finding out their 
beauties and defects, and to observ- 
ing the alterations which might be 
made in them. In the next place I 
have attempted to combine the art 
of cutting letters with that of found- 
ing them, that I might be in a posi- 
tion to put my observations into 
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‘%, Finding myself attached by profession and 

inclination to the art of founding letters, I 
have applied myself first of all to finding 
out their beauties and defects, and to ob- 
serving the alterations which might be 
made in them. In the next place I have 
attempted to combine the art of cutting 
letters with that of founding them, that I 
might be in a position to put my observa- 
tions into practice without needing the in- 
tervention of an alien hand. With this in 
view I gathered together specimens or ex- 
amples of the most beautiful letters of va- 
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applied myself first of all to finding out their 
beauties and defects, and to observing the al- 
terations which might be made in them. In the 
next place I have attempted to combine the 
art of cutting letters with that of founding 
them, that I might be in a position to put my 
observations into practice without needing the 
intervention of an alien hand. With this in view 
I gathered together specimens or examples of 
the most beautiful letters of various foundries 
both in France and countries abroad, and I took 
from each what seemed to me to be good with- 
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the art of founding letters, I have applied myself 
first of all to finding out their beauties and de- 
fects, and to observing the alterations which 
might be made in them. In the next place I have 
attempted to combine the art of cutting letters 
with that of founding them, that I might be in a 
position to put my observations into practice 
without needing the intervention of an alien hand. 
With this in view I gathered together specimens 
or examples of the most beautiful letters of vari- 
ous foundries both in France and countries 
abroad, and I took from each what seemed to me 
to be good without becoming a slave to any. I be- 
came especially devoted to the roman letter of 
those letter-cutters of whom I have spoken, for- 
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FOURNIER ON TYPEFOUNDING. Finding my- 
self attached by profession and inclination to the art 
of founding letters, I have applied myself first of all 
to finding out their beauties and defects, and to ob- 
serving the alterations which might be made in them. 
In the next place I have attempted to combine the 
art of cutting letters with that of founding them, that 
I might be in a position to put my observations into 
practice without needing the intervention of an alien 
hand. With this in view I gathered together speci- 
mens or examples of the most beautiful letters of var- 
ious foundries both in France and countries abroad, 
and I took from each what seemed to me to be good 
without becoming a slave to any. I became especially 
devoted to the roman letter of those letter-cutters of 
whom I have spoken, foreigners having never done 
anything as good. Therefore, I have approximated to 
these as nearly as I could, taking care, at the same 
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FOURNIER ON TYPEFOUNDING. Finding myself 
ay attached by profession and inclination to the art of 

8 founding letters, I have applied myself first of all to find- 
ing out their beauties and defects, and to observing the 
alterations which might be made in them. In the next 
place I have attempted to combine the art of cutting let- 
ters with that of founding them, that I might be in a 
position to put my observations into practice without 
needing the intervention of an alien hand. With this in 
view I gathered together specimens or examples of the 
most beautiful letters of various foundries both in France 
and countries abroad, and I took from each what seemed 
to me to be good without becoming a slave to any. I be- 
came especially devoted to the roman letter of those 
letter-cutters of whom I have spoken, foreigners having 
never done anything as good. Therefore I have approxi- 
mated to these as nearly as I could, taking care, at the 
same time, to make certain changes in them which seemed 
to me necessary, such as making the capitals range at 
the top with the lower-case ascenders. This change makes 
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FUTURA MEDIUM, BAUER 

Books Reading 
TEMPO MEDIUM, LUDLOW 

LANDMARK tourist 
SPARTAN MEDIUM, ATF 

BRAZIL countries 
AIRPORT GOTHIC, MONOTYPE 

ABCDEFG abcdefgh 

All comparisons are made on 24 point type. 

Designed within the framework 

of ‘form follows function,”’ 

Futura remains one of the most 

widely used faces. 
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The present popularity of the old style has en- 
By couraged French type-founders to revive other 

early printed forms, but they seem to regard the 
imitation of early manuscript forms as a rever- 
sion to barbarism and ugliness. But this imitation 
has been cleverly done by artists who have 
undertaken to make designs for book titles and 
book covers. Some have gone far beyond early 
typographic models, selecting the early Roman 
letter—the plain capital without serif or hair 
line, with an almost absolute uniformity of thick 
line. Others have copied and exaggerated 
the mannerisms of mediaeval copyists and en- 
gravers, with all their faults, bundling words 
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The present popularity of the old style has encouraged 
French type-founders to revive other early printed forms, 

but they seem to regard the imitation of early manu- 
script forms as a reversion to barbarism and ugliness. 
But this imitation has been cleverly done by artists who 
have undertaken to make designs for book titles and 

book covers. Some have gone far beyond early typo- 
graphic models, selecting the early Roman letter—the 
plain capital without serif or hair line, with an almost 
absolute uniformity of thick line. Others have copied 
and exaggerated the mannerisms of mediaeval copyists 
and engravers, with all their faults, bundling words 
together without proper relief between lines, dividing 
them by periods and not by spaces, until they are almost 
unreadable. The closely huddled and carelessly formed 
letters of Botticelli and other early Italian engravers are 

The present popularity of the old style has encouraged 

French type-founders to revive other early printed forms, 

but they seem to regard the imitation of early manu- 

script forms as a reversion to barbarism and ugliness. 

But this imitation has been cleverly done by artists who 

have undertaken to make designs for book titles and 

book covers. Some have gone far beyond early typo- 

graphic models, selecting the early Roman letter—the 

plain capital without serif or hair line, with an almost 

absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists 

and engravers, with all their faults, bundling words 

together without proper relief between lines, dividing 

them by periods and not by spaces, until they are almost 

The present popularity of the old style has encouraged 

French type-founders to revive other early printed forms, 

but they seem to regard the imitation of early manu- 

script forms as a reversion to barbarism and ugliness. 

But this imitation has been cleverly done by artists who 

have undertaken to make designs for book titles and 

book covers. Some have gone far beyond early typo- 

graphic models, selecting the early Roman letter—the 

plain capital without serif or hair line, with an almost 

absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists 

and engravers, with all their faults, bundling words 
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The present popularity of the old style 
12” has encouraged French type-founders to 

revive other early printed forms, but 
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they seem to regard the imitation of 
early manuscript forms as a reversion to 
barbarism and ugliness. But this imita- 
tion has been cleverly done by artists 
who have undertaken to make designs 
for book titles and book covers. Some 
have gone far beyond early typographic 
models, selecting the early Roman let- 
ter—the plain capital without serif or 
hair line, with an almost absolute uni- 
formity of thick line. Others have copied 

The present popularity of the old style 

‘ has encouraged French type-founders to 

revive other early printed forms, but 

they seem to regard the imitation of 

early manuscript forms as a reversion to 

barbarism and ugliness. But this imita- 

tion has been cleverly done by artists 

who have undertaken to make designs 

for book titles and book covers. Some 

have gone far beyond early typographic 

models, selecting the early Roman let- 

ter—the plain capital without serif or 

The present popularity of the old style 

12 has encouraged French type-founders to 

revive other early printed forms, but 

they seem to regard the imitation of 

early manuscript forms as a reversion to 

barbarism and ugliness. But this imita- 

tion has been cleverly done by artists 

who have undertaken to make designs 

for book titles and book covers. Some 

have gone far beyond early typographic 

models, selecting the early Roman let- 
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The present popularity of the old style has en- 
couraged French type-founders to revive other 10 

VAs early printed forms, but they seem to regard 
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the imitation of early manuscript forms as a 
reversion to barbarism and ugliness. But this 
imitation has been cleverly done by artists who 
have undertaken to make designs for book 
titles and book covers. Some have gone far 
beyond early typographic models, selecting the 
early Roman letter—the plain capital without 
serif or hair line, with an almost absolute uni- 
formity of thick line. Others have copied and 
exaggerated the mannerisms of mediaeval 
copyists and engravers, with all their faults, 
bundling words together without proper relief 
between lines, dividing them by periods and not 

The present popularity of the old style has en- 

couraged French type-founders to revive other 

early printed forms, but they seem to regard 

the imitation of early manuscript forms as a 

reversion to barbarism and ugliness. But this 

imitation has been cleverly done by artists who 

have undertaken to make designs for book 

titles and book covers. Some have gone far 

beyond early typographic models, selecting the 

early Roman letter—the plain capital without 

serif or hair line, with an almost absolute uni- 

formity of thick line. Others have copied and 

exaggerated the mannerisms of mediaeval 

copyists and engravers, with all their faults, 

The present popularity of the old style has en- 

couraged French type-founders to revive other 
10 

Aa early printed forms, but they seem to regard 

the imitation of early manuscript forms as a 

reversion to barbarism and ugliness. But this 

imitation has been cleverly done by artists who 

have undertaken to make designs for book 

titles and book covers. Some have gone far 

beyond early typographic models, selecting the 

early Roman letter—the plain capital without 

serif or hair line, with an almost absolute uni- 

formity of thick line. Others have copied and 
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The present popularity of the old style has 
encouraged French type-founders to revive 

“% other early printed forms, but they seem to 
regard the imitation of early manuscript forms 
as a reversion to barbarism and ugliness. But 
this imitation has been cleverly done by art- 
ists who have undertaken to make designs 
for book titles and book covers. Some have 
gone far beyond early typographic models, 
selecting the early Roman letter—the plain 
capital without serif or hair line, with an 
almost absolute uniformity of thick line. Others 
have copied and exaggerated the mannerisms 
of mediaeval copyists and engravers, with all 

The present popularity of the old style has 

encouraged French type-founders to revive 

other early printed forms, but they seem to 

regard the imitation of early manuscript forms 

as a reversion to barbarism and ugliness. But 

this imitation has been cleverly done by art- 

ists who have undertaken to make designs 

for book titles and book covers. Some have 

gone far beyond early typographic models, 

selecting the early Roman letter—the plain 

capital without serif or hair line, with an 

almost absolute uniformity of thick line. Others 

The present popularity of the old style has 

encouraged French type-founders to revive 

other early printed forms, but they seem to 

regard the imitation of early manuscript forms 

as a reversion to barbarism and ugliness. But 

this imitation has been cleverly done by art- 

ists who have undertaken to make designs 

for book titles and book covers. Some have 

gone far beyond early typographic models, 

selecting the early Roman letter—the plain 

capital without serif or hair line, with an 
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The present popularity of the old style has encour- 
aged French type-founders to revive other early 
printed forms, but they seem fo regard the imitation 
of early manuscript forms as a reversion to barbar- 
ism and ugliness. But this imitation has been cleverly 
done by artists who have undertaken to make 
designs for book titles and book covers. Some have 
gone far beyond early typographic models, selecting 
the early Roman letter—the plain capital without 
serif or hair line, with an almost absolute uniformity 
of thick line. Others have copied and exaggerated 
the mannerisms of mediaeval copyists and engrav- 
ers, with all their faults, bundling words together 
without proper relief between lines, dividing them 
by periods and not by spaces, until they are almost 
unreadable. The closely huddled and carelessly 
formed letters of Botticelli and other early Italian 

The present popularity of the old style has encour- 

aged French type-founders to revive other early 

printed forms, but they seem to regard the imitation 

of early manuscript forms as a reversion to barbar- 

ism and ugliness. But this imitation has been cleverly 

done by artists who have undertaken to make 

designs for book titles and book covers. Some have 

gone far beyond early typographic models, selecting 

the early Roman letter—the plain capital without 

serif or hair line, with an almost absolute uniformity 

of thick line. Others have copied and exaggerated 

the mannerisms of mediaeval copyists and engrav- 

ers, with all their faults, bundling words together 

without proper relief between lines, dividing them 

The present popularity of the old style has encour- 

pe aged French type-founders to revive other early 

printed forms, but they seem to regard the imitation 

of early manuscript forms as a reversion to barbar- 

ism and ugliness. But this imitation has been cleverly 

done by artists who have undertaken to make 

designs for book titles and book covers. Some have 

gone far beyond early typographic models, selecting 

the early Roman letter—the plain capital without 

serif or hair line, with an almost absolute uniformity 

of thick line. Others have copied and exaggerated 

the mannerisms of mediaeval copyists and engrav- 
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The present popularity of the old style has encouraged French 
type-founders to revive other early printed forms, but they 
seem to regard the imitation of early manuscript forms as a 
reversion to barbarism and ugliness. But this imitation has 
been cleverly done by artists who have undertaken to make 
designs for book titles and book covers. Some have gone far 
beyond early typographic models, selecting the early Roman 
letter—the plain capital without serif or hair line, with an 
almost absolute uniformity of thick line. Others have copied 
and exaggerated the mannerisms of mediaeval copyists and 
engravers, with all their faults, bundling words together 

without proper relief between lines, dividing them by periods 
and not by spaces, until they are almost unreadable. The 
closely huddled and carelessly formed letters of Botticelli and 

The present popularity of the old style has encouraged French 

type-founders to revive other early printed forms, but they 

seem to regard the imitation of early manuscript forms as a 

reversion to barbarism and ugliness. But this imitation has 

been cleverly done by artists who have undertaken to make 

designs for book titles and book covers. Some have gone far 

beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an 

almost absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists and 

engravers, with all their faults, bundling words together 

without proper relief between lines, dividing them by periods 

The present popularity of the old style has encouraged French 

type-founders to revive other early printed forms, but they 

seem to regard the imitation of early manuscript forms as a 

reversion to barbarism and ugliness. But this imitation has 

been cleverly done by artists who have undertaken to make 

designs for book titles and book covers. Some have gone far 

beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an 

almost absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists and 

engravers, with all their faults, bundling words together 
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The present popularity of the old style has encouraged French type- 
founders to revive other early printed forms, but they seem to regard 

Vo the imitation of early manuscript forms as a reversion to barbarism and 
ugliness. But this imitation has been cleverly done by artists who have 
undertaken to make designs for book titles and book covers. Some have 
gone far beyond early typographic models, selecting the early Roman 
letter—the plain capital without serif or hair line, with an almost 
absolute uniformity of thick line. Others have copied and exaggerated 
the mannerisms of mediaeval copyists and engravers, with all their 
faults, bundling words together without proper relief between lines, 
dividing them by periods and not by spaces, until they are almost 
unreadable. The closely huddled and carelessly formed letters of Botti- 
celli and other early Italian engravers are even preferred by many 
artists to the simple, severe, and easily read letters of chiseled inscrip- 

tions on the stones of ancient Rome. There has been an eccentric 
departure in another direction. Some designer has asked these ques- 
tions: Why copy letter forms of any origin? Why should letters always 

The present popularity of the old style has encouraged French type- 

10” founders to revive other early printed forms, but they seem to regard 

12 the imitation of early manuscript forms as a reversion to barbarism and 

ugliness. But this imitation has been cleverly done by artists who have 

undertaken to make designs for book titles and book covers. Some have 

gone far beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an almost 

absolute uniformity of thick line. Others have copied and exaggerated 

the mannerisms of mediaeval copyists and engravers, with all their 

faults, bundling words together without proper relief between lines, 

dividing them by periods and not by spaces, until they are almost 

unreadable. The closely huddled and carelessly formed letters of Botti- 

celli and other early Italian engravers are even preferred by many 

artists to the simple, severe, and easily read letters of chiseled inscrip- 

The present popularity of the old style has encouraged French type- 

ya founders to revive other early printed forms, but they seem to regard 

the imitation of early manuscript forms as a reversion to barbarism and 

ugliness. But this imitation has been cleverly done by artists who have 

undertaken to make designs for book titles and book covers. Some have 

gone far beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an almost 

absolute uniformity of thick line. Others have copied and exaggerated 

the mannerisms of mediaeval copyists and engravers, with all their 

faults, bundling words together without proper relief between lines, 

dividing them by periods and not by spaces, until they are almost 

unreadable. The closely huddled and carelessly formed letters of Botti- 
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The present popularity of the old style has encouraged 
French type-founders to revive other early printed 
forms, but they seem to regard the imitation of early 
manuscript forms as a reversion to barbarism and 
ugliness. But this imitation has been cleverly done by 
artists who have undertaken to make designs for book 
titles and book covers. Some have gone far beyond 
early typographic models, selecting the early Roman 
letter—the plain capital without serif or hair line, with 
an almost absolute uniformity of thick line. Others have 
copied and exaggerated the mannerisms of mediaeval 
copyists and engravers, with all their faults, bundling 
words together without proper relief between lines, 
dividing them by periods and not by spaces, until they 

The present popularity of the old style has encouraged 

French type-founders to revive other early printed 

forms, but they seem fo regard the imitation of early 

manuscript forms as a reversion to barbarism and 

ugliness. But this imitation has been cleverly done by 

artists who have undertaken to make designs for book 

titles and book covers. Some have gone far beyond 

early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with 

an almost absolute uniformity of thick line. Others have 

copied and exaggerated the mannerisms of mediaeval 

copyists and engravers, with all their faults, bundling 

The present popularity of the old style has encouraged 

French type-founders to revive other early printed 

forms, but they seem to regard the imitation of early 

manuscript forms as a reversion to barbarism and 

ugliness. But this imitation has been cleverly done by 

artists who have undertaken to make designs for book 

titles and book covers. Some have gone far beyond 

early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with 

an almost absolute uniformity of thick line. Others have 

copied and exaggerated the mannerisms of mediaeval 
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THE FUTURA FAMILY 

The present popularity of the old style has encouraged French 
type-founders to revive other early printed forms, but they 
seem to regard the imitation of early manscript forms as a 
reversion to barbarism and ugliness. But this imitation has 
been cleverly done by artists who have undertaken to make 
designs for book titles and book covers. Some have gone far 
beyond early typographic models, selecting the early Roman 
letter—the plain capital without serif or hair line, with an 
almost absolute uniformity of thick line. Others have copied 
and exaggerated the mannerisms of mediaeval copyists and 
engravers, with all their faults, bundling words together 
without proper relief between lines, dividing them by periods 
and nat by spaces, until they are almost unreadable. The 
closely huddled and carelessly formed letters of Botticelli and 
other early Italian engravers are even preferred by many 
artists to the simple, severe, and easily read letters of chis- 

The present popularity of the old style has encouraged French 

type-founders to revive other early printed forms, but they 

seem to regard the imitation of early manscript forms as a 

reversion to barbarism and ugliness. But this imitation has 

been cleverly done by artists who have undertaken to make 

designs for book titles and book covers. Some have gone far 

beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an 

almost absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists and 

engravers, with all their faults, bundling words together 

without proper relief between lines, dividing them by periods 

closely huddled and carelessly formed letters of Botticelli and 

other early Italian engravers are even preferred by many 

The present popularity of the old style has encouraged French 

Wy type-founders to revive other early printed forms, but they 
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seem to regard the imitation of early manscript forms as a 

reversion to barbarism and ugliness. But this imitation has 

been cleverly done by artists who have undertaken to make 

designs for book titles and book covers. Some have gone far 

beyond early typographic models, selecting the early Roman 

letter—the plain capital without serif or hair line, with an 

almost absolute uniformity of thick line. Others have copied 

and exaggerated the mannerisms of mediaeval copyists and 

engravers, with all their faults, bundling words together 

without proper relief between lines, dividing them by periods 
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NEW GARAMOND 

From a letter by Benjamin Franklin to 
Noah Webster dated Dec. 26, 1789: 

In examining the English Books, that 
were printed between the Restoration and 
the Accession of George the 2d, we may 
observe, that all Substantives were begun 
with a capital, in which we imitated our 
Mother Tongue, the German. This was 
more particularly useful to those, who 
were not well acquainted with the Eng- 
lish; there being such a prodigious Num- 
ber of our Words, that are both Verbs and 

From a letter by Benjamin Franklin to 

‘% Noah Webster dated Dec. 26, 1789: 

va 
18 

In examining the English Books, that 
were printed between the Restoration and 
the Accession of George the 2d, we may 

observe, that all Substantives were begun 
with a capital, in which we imitated our 
Mother Tongue, the German. This was 
lish; there being such a prodigious Num- 

ber of our Words, that are both Verbs and 

From a letter by Benjamin Franklin to 

Noah Webster dated Dec. 26, 1789: 

In examining the English Books, that 

were printed between the Restoration and 

the Accession of George the 2d, we may 

observe, that all Substantives were begun 

with a capital, in which we imitated our 

lish; there being such a prodigious Num- 

ber of our Words, that are both Verbs and 
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From a letter by Benjamin Franklin to Noah 
Ww Webster dated Dec. 26, 1789: 

In examining the English Books, that were 
printed between the Restoration and the Acces- 
sion of George the 2d, we may observe, that 
all Substantives were begun with a capital, in 
which we imitated our Mother Tongue, the 
German. This was more particularly useful to 
those, who were not well acquainted with the 
English; there being such a prodigious Number 
of our Words, that are both Verbs and Substan- 
tives, and spelt in the same manner, tho’ often 
accented differently in Pronunciation. 

From a letter by Benjamin Franklin to Noah 
%, Webster dated Dec. 26, 1789: 

In examining the English Books, that were 
printed between the Restoration and the Acces- 
sion of George the 2d, we may observe, that 
all Swbstantives were begun with a capital, in 
which we imitated our Mother Tongue, the 
German. This was more particularly useful to 
those, who were not well acquainted with the 
English; there being such a prodigious Number 
tives, and spelt in the same manner, tho’ often 

accented differently in Pronunciation. 

From a letter by Benjamin Franklin to Noah 
We 

18 Webster dated Dec. 26, 1789: 

In examining the English Books, that were 

printed between the Restoration and the Acces- 

sion of George the 2d, we may observe, that 

all Substantives were begun with a capital, in 

which we imitated our Mother Tongue, the 

German. This was more particularly useful to 

tives, and spelt in the same manner, tho’ often 

accented differently in Pronunciation. 
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NEW GARAMOND 

From a letter by Benjamin Franklin to Noah Web- 
pe ster dated Dec. 26, 1789: 

In examining the English Books, that were 
printed between the Restoration and the Accession 
of George the 2d, we may observe, that all Sub- 
stantives were begun with a capital, in which we 
imitated our Mother Tongue, the German. This 
was more particularly useful to those, who were 
not well acquainted with the English; there being 
such a prodigious Number of our Words, that are 
both Verbs and Substantives, and spelt in the same 
manner, tho’ often accented differently in Pro- 
nunciation. 

This method has, by the Fancy of Printers, of 

From a letter by Benjamin Franklin to Noah Web- 
ys ster dated Dec. 26, 1789: 

In examining the English Books, that were 
printed between the Restoration and the Accession 
of George the 2d, we may observe, that all Sub- 

stantives were begun with a capital, in which we 
imitated our Mother Tongue, the German. This 
was more particularly useful to those, who were 
not well acquainted with the English; there being 
such a prodigious Number of our Words, that are 
both Verbs and Substantives, and spelt in the same 
nunciation. 

This method has, by the Fancy of Printers, of 

From a letter by Benjamin Franklin to Noah Web- 

8 ster dated Dec. 26, 1789: 

In examining the English Books, that were 

printed between the Restoration and the Accession 

of George the 2d, we may observe, that all Sub- 

stantives were begun with a capital, in which we 

imitated our Mother Tongue, the German. This 

was more particularly useful to those, who were 

not well acquainted with the English; there being 

nunctiation. 

This method has, by the Fancy of Printers, of 
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From a letter by Benjamin Franklin to Noah Webster 
dated Dec. 26, 1789: 

In examining the English Books, that were printed 
between the Restoration and the Accession of George 
the 2d, we may observe, that all Substantives were 
begun with a capital, in which we imitated our Mother 
Tongue, the German. This was more particularly use- 
ful to those, who were not well acquainted with the 
English; there being such a prodigious Number of our 
Words, that are both Verbs and Substantives, and 
spelt in the same manner, tho’ often accented differ- 
ently in Pronunciation. 

This method has, by the Fancy of Printers, of late 
Years been laid aside, from an Idea, that suppressing 
the Capitals shows the Character to greater Advantage; 
those Letters prominent above the line distributing its 

From a letter by Benjamin Franklin to Noah Webster 

dated Dec. 26, 1789: 

In examining the English Books, that were printed 
between the Restoration and the Accession of George 
the 2d, we may observe, that all Substantives were 

begun with a capital, in which we imitated our Mother 
Tongue, the German. This was more particularly use- 
ful to those, who were not well acquainted with the 

English; there being such a prodigious Number of our 
Words, that are both Verbs and Substantives, and 

spelt in the same manner, tho’ often accented differ- 
ently in Pronunciation. 

the Capitals shows the Character to greater Advantage; 
those Letters prominent above the line distributing its 

From a letter by Benjamin Franklin to Noah Webster 
0 
Me dated Dec. 26, 1789: 

18 
45 
49 

In examining the English Books, that were printed 

between the Restoration and the Accession of George 

the 2d, we may observe, that all Swbstantives were 

begun with a capital, in which we imitated our Mother 

Tongue, the German. This was more particularly use- 

ful to those, who were not well acquainted with the 

English; there being such a prodigious Number of our 

Words, that are both Verbs and Substantives, and 

the Capitals shows the Character to greater Advantage; 

those Letters prominent above the line distributing its 
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NEW GARAMOND 

From a letter by Benjamin Franklin to Noah Webster dated 
y Dec. 26, 1789: 

In examining the English Books, that were printed be- 
tween the Restoration and the Accession of George the 2d, 
we may observe, that all Substantives were begun with a 
capital, in which we imitated our Mother Tongue, the 
German. This was more particularly useful to those, who 
were not well acquainted with the English; there being 
such a prodigious Number of our Words, that are both 
Verbs and Substantives, and spelt in the same manner, tho’ 
often accented differently in Pronunciation. 

This method has, by the Fancy of Printers, of late Years 
been laid aside, from an Idea, that suppressing the Capitals 
shows the Character to greater Advantage; those Letters 
prominent above the line disturbing its even regular Ap- 
pearance. The Effect of this Change is so considerable, that 
a learned Man of France, who used to read our Books, tho’ 

From a letter by Benjamin Franklin to Noah Webster dated 
gf Dec. 26,1789: 

In examining the English Books, that were printed be- 
tween the Restoration and the Accession of George the 2d, 
we may observe, that all Substantives were begun with a 
capital, in which we imitated our Mother Tongue, the 
German. This was more particularly useful to those, who 
were not well acquainted with the English; there being 

such a prodigious Number of our Words, that are both 
Verbs and Substantives, and spelt in the same manner, tho’ 

often accented differently in Pronunciation. 
This method has, by the Fancy of Printers, of late Years 

been laid aside, from an Idea, that suppressing the Capitals 
pearance. The Effect of this Change is so considerable, that 

a learned Man of France, who used to read our Books, tho’ 

From a letter by Benjamin Franklin to Noah Webster dated 

Ma Dec. 26, 1789: 
In examining the English Books, that were printed be- 

tween the Restoration and the Accession of George the 2d, 

we may observe, that all Substantives were begun with a 

capital, in which we imitated our Mother Tongue, the 

German. This was more particularly useful to those, who 

were not well acquainted with the English; there being 

such a prodigious Number of our Words, that are both 

Verbs and Substantives, and spelt in the same manner, tho’ 

often accented differently in Pronunciation. 

pearance. The Effect of this Change is so considerable, that 

a learned Man of France, who used to read our Books, tho’ 
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From a letter by Benjamin Franklin to Noah Webster dated Dec. 
ZOmiao: 

In examining the English Books, that were printed between 
the Restoration and the Accession of George the 2d, we may 
observe, that all Substantives were begun with a capital, in 
which we imitated our Mother Tongue, the German. This was 
more particularly useful to those, who were not well acquainted 
with the English; there being such a prodigious Number of our 
Words, that are both Verbs and Substantives, and spelt in the 
same manner, tho’ often accented differently in Pronunciation. 

This method has, by the Fancy of Printers, of late Years been 
laid aside, from an Idea, that suppressing the Capitals shows 
the Character to greater Advantage; those Letters prominent 
above the line disturbing its even regular Appearance. The 
Effect of this Change is so considerable, that a learned Man of 
France, who used to read our Books, tho’ not perfectly ac- 
quainted wit our Language, in Conversation with me on the 
Subject of our Authors, attributed the greater Obscurity he 
found in our modern Books, compared with those of the Period 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 

8/ 26, 1789: 
10 

18 

In examining the English Books, that were printed between 

the Restoration and the Accession of George the 2d, we may 

observe, that all Substantives were begun with a capital, in 

which we imitated our Mother Tongue, the German. This was 
more particularly useful to those, who were not well acquainted 

with the English; there being such a prodigious Number of our 

Words, that are both Verbs and Substantives, and spelt in the 

same manner, tho’ often accented differently in Pronunciation. 

This method has, by the Fancy of Printers, of late Years been 

laid aside, from an Idea, that suppressing the Capitals shows 

the Character to greater Advantage; those Letters prominent 
above the line disturbing its even regular Appearance. The 

Subject of our Authors, attributed the greater Obscurity he 

found in our modern Books, compared with those of the Period 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 

26, 1789: 

In examining the English Books, that were printed between 

the Restoration and the Accession of George the 2d, we may 

observe, that all Substantives were begun with a capital, in 

which we imitated our Mother Tongue, the German. This was 

more particularly useful to those, who were not well acquainted 

with the English; there being such a prodigious Number of our 

Words, that are both Verbs and Substantives, and spelt in the 

same manner, tho’ often accented differently in Pronunciation. 

This method has, by the Fancy of Printers, of late Years been 

laid aside, from an Idea, that suppressing the Capitals shows 

Subject of our Authors, attributed the greater Obscurity he 

found in our modern Books, compared with those of the Period 
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From a letter by Benjamin Franklin to Noah 
14, Webster dated Dec. 26, 1789: 

14 

In examining the English Books, that were 
printed between the Restoration and the Ac- 
cession of George the 2d, we may observe, that 
all Substantives were begun with a capital, in 
which we imitated our Mother Tongue, the 
German. This was more particularly useful to 
those, who were not well acquainted with the 
English; there being such a prodigious Num- 
ber of our Words, that are both Verbs and Sub- 
stantives, and spelt in the same manner, tho’ 

From a letter by Benjamin Franklin to Noah 

“Webster dated Dec. 26, 1789: 

In examining the English Books, that were 

printed between the Restoration and the Ac- 

cession of George the 2d, we may observe, that 

all Substantives were begun with a capital, in 

which we imitated our Mother Tongue, the 

German. This was more particularly useful to 

ber of our Words, that are both Verbs and Sub- 

stantives, and spelt in the same manner, tho’ 

From a letter by Benjamin Franklin to Noah 
14 

Hie Webster dated Dec. 26, 1789: 

In examining the English Books, that were 

printed between the Restoration and the Ac- 

cession of George the 2d, we may observe, that 

all Substantives were begun with a capital, in 

which we imitated our Mother Tongue, the 

ber of our Words, that are both Verbs and Sub- 

Stantives, and spelt in the same manner, tho’ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHI]KLMNOPORSTUVW XYZ 

&.,""-13!2"" 12345678908 
7-251?” 12345678908 
abcdef ghijklmnopgrstuvwxyz 
abcdef ghijklmnoparstuvwx yz 

GARAMOND: INTERTYPE 

PICAS 6 i 8 9 10 11 12 13 14 15 

14 POINT 14 16 18 21 23 25 28 30 32 34 37 

41 12 POINT 15 18 21 23 26 28 31 34 36 39 

14 

18 

41 

47 

THE GARAMOND FAMILY 

From a letter by Benjamin Franklin to Noah Web- 
ster dated Dec. 26, 1789: 

In examining the English Books, that were print- 
ed between the Restoration and the Accession of 
George the 2d, we may observe, that all Substan- 
tives were begun with a capital, in which we imi- 
tated our Mother Tongue, the German. This was 
more particularly useful to those, who were not well 
acquainted with the English; there being such a pro- 
digious Number of our Words, that are both Verbs 
and Substantives, and spelt in the same manner, tho’ 

often accented differently in Pronunciation. 
This Method has, by the Fancy of Printers, of late 

Years been laid aside, from an Idea, that suppressing 

From a letter by Benjamin Franklin to Noah Web- 

ster dated Dec. 26, 1789: 

In examining the English Books, that were print- 

ed between the Restoration and the Accession of 

George the 2d, we may observe, that all Szbstan- 

tives were begun with a capital, in which we imi- 

tated our Mother Tongue, the German. This was 

more particularly useful to those, who were not well 

acquainted with the English; there being such a pro- 

This Method has, by the Fancy of Printers, of late 

Years been laid aside, from an Idea, that suppressing 

From a letter by Benjamin Franklin to Noah Web- 

ster dated Dec. 26, 1789: 

In examining the English Books, that were print- 

ed between the Restoration and the Accession of 

George the 2d, we may observe, that all Substan- 

tives were begun with a capital, in which we imi- 

tated our Mother Tongue, the German. This was 

more particularly useful to those, who were not well 

This Method has, by the Fancy of Printers, of late 

Years been laid aside, from an Idea, that suppressing 
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From a letter by Benjamin Franklin to Noah Webster 
dated Dec. 26, 1789: 

In examining the English Books, that were printed 
between the Restoration and the Accession of George 
the 2d, we may observe, that all Substantives were 
begun with a capital, in which we imitated our Mother 
Tongue, the German. This was more particularly use- 
ful to those, who were not well acquainted with the 
English; there being such a prodigious Number of 
our Words, that are both Verbs and Substantives, and 
spelt in the same manner, tho’ often accented differ- 
ently in Pronunciation. 

This Method has, by the Fancy of Printers, of late 
Years been laid aside, from an Idea, that suppressing 
the Capitals shows the Character to greater Advantage; 

From a letter by Benjamin Franklin to Noah Webster 

dated Dec. 26, 1789: 

In examining the English Books, that were printed 

between the Restoration and the Accession of George 

the 2d, we may observe, that all Swbstantives were 

begun with a capital, in which we imitated our Mother 

Tongue, the German. This was more particularly use- 

ful to those, who were not well acquainted with the 

English; there being such a prodigious Number of 

our Words, that are both Verbs and Substantives, and 

spelt in the same manner, tho’ often accented differ- 

Years been laid aside, from an Idea, that suppressing 

the Capitals shows the Character to greater Advantage; 

From a letter by Benjamin Franklin to Noah Webster 

dated Dec. 26, 1789: 

In examining the English Books, that were printed 

between the Restoration and the Accession of George 

the 2d, we may observe, that all Swbstantives were 

begun with a capital, in which we imitated our Mother 

Tongue, the German. This was more particularly use- 

ful to those, who were not well acquainted with the 

English; there being such a prodigious Number of 

Years been laid aside, from an Idea, that suppressing 

the Capitals shows the Character to greater Advantage: 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHI]KLMNOPORSTUVW XYZ 
&.,”*=:;!?”""1234567890$ 
65-517" 12345678 90$ 

abcdef ghijkImnopqrstuvywxyz 
abcdef ghijklmnoparstuvwxyz 

GARAMOND: INTERTYPE 

PICAS 6 7 8 9 10 11 12 13 14 15 

11 POINT 16 19 22 25 27 30 32 35 38 40 

10 POINT 17 20 23 26 29 32 35 38 41 43 

18 

49 

52 

THE GARAMOND FAMILY 

From a letter by Benjamin Franklin to Noah Webster dated 
Dec. 26, 1789: 

In examining the English Books, that were printed be- 
tween the Restoration and the Accession of George the 2d, 
we may observe, that all Suvbstantives were begun with a 
capital, in which we imitated our Mother Tongue, the Ger- 
man. This was more particularly useful to those, who were 
not well acquainted with the English; there being such a 
prodigious Number of our Words, that are both Verbs and 
Substantives, and spelt in the same manner, tho’ often ac- 
cented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years 
been laid aside, from an Idea, that suppressing the Capitals 
shows the Character to greater Advantage; those Letters 
prominent above the line disturbing its even regular Ap- 
pearance. The Effect of this Change is so considerable, that 
a learned Man of France, who used to read our Books, tho’ 

From a letter by Benjamin Franklin to Noah Webster dated 

Dec. 26, 1789: 

In examining the English Books, that were printed be- 

tween the Restoration and the Accession of George the 2d, 

we may observe, that all Substantives were begun with a 

capital, in which we imitated our Mother Tongue, the Ger- 

man. This was more particularly useful to those, who were 

not well acquainted with the English; there being such a 
prodigious Number of our Words, that are both Verbs and 
Substantives, and spelt in the same manner, tho’ often ac- 

cented differently in Pronunciation. 
This Method has, by the Fancy of Printers, of late Years 

pearance. The Effect of this Change is so considerable, that 

a learned Man of France, who used to read our Books, tho’ 

From a letter by Benjamin Franklin to Noah Webster dated 

Dec. 26, 1789: 

In examining the English Books, that were printed be- 

tween the Restoration and the Accession of George the 2d, 

we may observe, that all Substantives were begun with a 

capital, in which we imitated our Mother Tongue, the Ger- 

man. This was more particularly useful to those, who were 

not well acquainted with the English; there being such a 

prodigious Number of our Words, that are both Verbs and 

Substantives, and spelt in the same manner, tho’ often ac- 

pearance. The Effect of this Change is so considerable, that 

a learned Man of France, who used to read our Books, tho’ 
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From a letter by Benjamin Franklin to Noah Webster dated Dec. 
26, 1789: 

In examining the English Books, that were printed between the 
Restoration and the Accession of George the 2d, we may observe, 
that all Swbstantives were begun with a capital, in which we imi- 
tated our Mother Tongue, the German. This was more particularly 
useful to those, who were not well acquainted with the English; 
there being such a prodigious Number of our Words, that are both 
Verbs and Substantives, and spelt in the same manner, tho’ often 
accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been 
laid aside, from an Idea, that suppressing the Capitals shows the 
Character to greater Advantage; those Letters prominent above the 
line disturbing its even regular Appearance. The Effect of this 
Change is so considerable, that a learned Man of France, who used 
to read our Books, tho’ not perfectly acquainted with our Lan- 
guage, in Conversation with me on the Subject of our Authors, 
attributed the greater Obscurity he found in our modern Books, 
compared with those of the Period above mentioned, to a Change 
of Style for the worse in our Writers, of which Mistake I con- 
vinced him, by marking for him each Substantive with a Capital in 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 

26, 1789: 

In examining the English Books, that were printed between the 

Restoration and the Accession of George the 2d, we may observe, 

that all Suvbstantives were begun with a capital, in which we imi- 

tated our Mother Tongue, the German. This was more particularly 

useful to those, who were not well acquainted with the English; 

there being such a prodigious Number of our Words, that are both 

Verbs and Substantives, and spelt in the same manner, tho’ often 

accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been 

laid as‘de, from an Idea, that suppressing the Capitals shows the 

Character w greater Advantage; those Letters prominent above the 

line disturbing its even regular Appearance. The Effect of this 

Change is so considerable, that a learned Man of France, who used 

of Style for the worse in our Writers, of which Mistake I con- 

vinced him, by marking for him each Substantive with a Capital in 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 

26, 1789: 

In examining the English Books, that were printed between the 

Restoration and the Accession of George the 2d, we may observe, 

that all Svbstantives were begun with a capital, in which we imi- 

tated our Mother Tongue, the German. This was more particularly 

useful to those, who were not well acquainted with the English; 

there being such a prodigious Number of our Words, that are both 

Verbs and Substantives, and spelt in the same manner, tho’ often 

accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been 

laid aside, from an Idea, that suppressing the Capitals shows the 

of Style for the worse in our Writers, of which Mistake I con- 

vinced him, by marking for him each Substantive with a Capital in 
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From a letter by Benjamin Franklin to Noah Webster dated Dec. 26, 1789: 
In examining the English Books, that were printed between the Restora- 

tion and the Accession of George the 2d, we may observe, that all Sxbstan- 
tives were begun with a capital, in which we imitated our Mother Tongue, 
the German. This was more particularly useful to these, who were not well 
acquainted with the English; there being such a prodigious Number of our 
Words, that are both Verbs and Substantives, and spelt in the same manner, 
tho’ often accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been laid aside, 
from an Idea, that suppressing the Capitals Shows the Character to greater 
Advantage; those Letters prominent above the line disturbing its even regu- 
lar Appearance. The Effect of this Change is so considerable, that a learned 
Man of France, who used to read our Books, tho’ not perfectly acquainted 
with our Language, in Conversation with me on the Subject of our Authors, 
attributed the greater Obscurity he found in our modern Books, compared 
with those of the Period above mentioned, to a Change of Style for the worse 
in our Writers, of which Mistake I convinced him, by marking for him each 
Substantive with a Capital in a Paragraph, which he then easily under- 
stood, tho’ before he could not comprehend it. This shows the Inconvenience 
of that pretended Improvement. 

From the same Fondness for an even and uniform Appearance of Charac- 
ters in the Line, the Printers have of late banished also the Italic Types, in 
which Words of Importance to be attended to in the Sense of the Sentence, 
and Words on which an Emphasis should be put in Reading, used to be 
printed. And lately another Fancy has induced some Printers to use the 
short round s, instead of the long one, which formerly served well to distin- 
guish a word readily by its varied appearance. Certainly the omitting this 
prominent Letter makes the Line abpear more even; but renders it less imme- 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26, 1789: 

In examining the English Books, that were printed between the Restora- 

tion and the Accession of George the 2d, we may observe, that all Substan- 

tives were begun with a capital, in which we imitated our Mother Tongue, 

the German. This was more particularly useful to those, who were not well 

acquainted with the English; there being such a prodigious Number of our 

Words, that are both Verbs and Sxbstantives, and spelt in the same manner, 

tho’ often accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been laid aside, 

from an Idea, that suppressing the Capitals shows the Character to greater 

Advantage; those Letters prominent above the line disturbing its even regu- 

lar Appearance. The Effect of this Change is so considerable, that a learned 

Man of France, who used to read our Books, tho’ not perfectly acquainted 

with our Language, in Conversation with me on the Subject of our Authors, 

attributed the greater Obscurity he found in our modern Books, compared 

with those of the Period above mentioned, to a Change of Style for the worse 

in our Writers, of which Mistake I convinced him, by marking for him each 

Substantive with a Capital in a Paragraph, which he then easily under- 

stood, tho’ before he could not comprehend it. This shows the Inconvenience 

euish a word readily by its varied appearance. Certainly the omitting this 

brominent Letter makes the Line appear more even; but renders it less imme- 

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26, 1789: 

In examining the English Books, that were printed between the Restora- 

tion and the Accession of George the 2d, we may observe, that all Substan- 

tives were begun with a capital, in which we imitated our Mother Tongue, 

the German. This was more particularly useful to those, who were not well 

acquainted with the English; there being such a prodigious Number of our 

Words, that are both Verbs and Szbstantives, and spelt in the same manner, 

tho’ often accented differently in Pronunciation. 

This Method has, by the Fancy of Printers, of late Years been laid aside, 

from an Idea, that suppressing the Capitals shows the Character to greater 

Advantage; those Letters prominent above the line disturbing its even regu- 

lar Appearance. The Effect of this Change is so considerable, that a learned 

Man of France, who used to read our Books, tho’ not perfectly acquainted 

with our Language, in Conversation with me on the Subject of our Authors, 

attributed the greater Obscurity he found in our modern Books, compared 

guish a word readily by its varied appearance. Gertainly the omitting this 

prominent Letter makes the Line appear more even; but renders it less imme- 
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strong simple beauty of good 
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any can match its usefulness. 
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Besides the three principal proper- 
‘4 ties which we have mentioned, the fol- 

lowing (like Satellites to good letter) 
are not undeserving the purchaser’s 
examination, who ought to take no- 
tice, 1.Whether the letter stands even, 
and in line; which is the chief good 
quality in letter, and makes the face 
thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it 
stands parallel; and whether it drives 
out or gets in, either at the head, or 

_, Besides the three principal proper- 
'6 ties which we have mentioned, the fol- 

lowing (like Satellites to good letter) 
are not undeserving the purchaser’s 
examination, who ought to take no- 
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quality in letter, and makes the face 
stands parallel; and whether it drives 
out or gets in, either at the head, or 
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Besides the three principal properties which 
124, we have mentioned, the following (like Sat- 

ellites to good letter) are not undeserving 
the purchaser’s examination, who ought to 
take notice, 1. Whether the letter stands 
even, and in line; which is the chief good 
quality in letter, and makes the face thereof 
sometimes to pass, though otherwise ill- 
shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the 
head, or the foot, and is, as Printers call it, 
bottle-arsed; which is a fault that cannot be | 
mended but by rubbing the whole fount over 
again. 3. Whether the thin lower-case letter 

Besides the three principal properties which 

'4 we have mentioned, the following (like Sat- 

ellites to good letter) are not undeserving 

the purchaser’s examination, who ought to 

take notice, 1. Whether the letter stands 
even, and in line; which is the chief good 

quality in letter, and makes the face thereof 
sometimes to pass, though otherwise ill- 

shaped. 2. Whether it stands parallel; and 
mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letter 

Besides the three principal properties which 

we have mentioned, the following (like Sat- 

ellites to good letter) are not undeserving 

the purchaser’s examination, who ought to 

take notice, 1. Whether the letter stands 

even, and in line; which is the chief good 

quality in letter, and makes the face thereof 

sometimes to pass, though otherwise ill- 

mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letter 
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Besides the three principal properties which we 
have mentioned, the following (like Satellites to 
good letter) are not undeserving the purchaser’s 
examination, who ought to take notice, 1. Wheth- 
er the letter stands even, and in line; which is 
the chief good quality in letter, and makes the 
face thereof sometimes to pass, though other- 
wise ill-shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the 
head, or the foot, and is, as Printers call it, bot- 
tle-arsed; which is a fault that cannot be mended 
but by rubbing the whole fount over again. 3. 
Whether the thin lower-case letters, especially 
the dots over the | and j, are come in casting. 
4. Whether the break is ploughed away and 

Besides the three principal properties which we 

have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 

examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is 

the chief good quality in letter, and makes the 

face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the 

head, or the foot, and is, as Printers call it, bot- 

tle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. 

Whether the thin lower-case letters, especially 

Besides the three principal properties which we 

have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 

examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is 

the chief good quality in letter, and makes the 

face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the 

head, or the foot, and is, as Printers call it, bot- 

tle-arsed; which is a fault that cannot be mended 
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Besides the three principal properties which we have 
mentioned, the following (like Satellites to good let- 

10 ter) are not undeserving the purchaser’s examina- 
tion, who ought to take notice, 1. Whether the letter 
stands even, and in line; which is the chief good 
quality in letter, and makes the face thereof some- 
times to pass, though otherwise ill-shaped. 2. 
Whether it stands parallel; and whether it drives out 
or gets in, either at the head, or the foot, and is, as 
Printers call it, bottle-arsed; which is a fault that 
cannot be mended but by rubbing the whole fount 
over again. 3. Whether the thin lower-case letters, 
especially the dots over the i and j, are come in cast- 
ing. 4. Whether the break is ploughed away and 
smoothened. 5. Whether it be well scraped, so as 
not to want rubbing down by the compositor. 6. 
Whether each letter has a due proportion, as to 

Besides the three principal properties which we have 

A mentioned, the following (like Satellites to good let- 

ter) are not undeserving the purchaser’s examina- 

tion, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good 

quality in letter, and makes the face thereof some- 

times to pass, though otherwise ill-shaped. 2. 

Whether it stands parallel; and whether it drives out 

or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that 

cannot be mended but by rubbing the whole fount 

over again. 3. Whether the thin lower-case letters, 
not to want rubbing down by the compositor. 6. 

Whether each letter has a due proportion, as to 

Besides the three principal properties which we have 

mentioned, the following (like Satellites to good let- 

ter) are not undeserving the purchaser’s examina- 

tion, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good 

quality in letter, and makes the face thereof some- 

times to pass, though otherwise ill-shaped. 2. 

Whether it stands parallel; and whether it drives out 

or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that 

not to want rubbing down by the compositor. 6. 

Whether each /etter has a due proportion, as to 
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Besides the three principal properties which we have 
mentioned, the following (like Satellites to good letter) 
are not undeserving the purchaser’s examination, who 
ought to take notice, 1. Whether the letter stands even, 
and in line; which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though other- 
wise ill-shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; which is 
a fault that cannot be mended but by rubbing the whole 
fount over again. 3. Whether the thin lower-case letters, 
especially the dots over the i and j, are come.in casting. 
4. Whether the break is ploughed away and smoothened. 
5. Whether it be well scraped, so as not to want rubbing 
down by the compositor. 6. Whether each letter has a 
due proportion, as to thickness; and whether they are 
not so thin as to hinder each other from appearing with 
a full face; or so thick as to occasion a gap between 
letter and letter. 7. Whether it be well bearded: which 

Besides the three principal properties which we have 

mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser's examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which is 

a fault that cannot be mended but by rubbing the whole 

fount over again. 3. Whether the thin lower-case letters, 

especially the dots over the i and j, are come in casting. 

4. Whether the break is ploughed away and smoothened. 

5. Whether it be well scraped, so as not to want rubbing 

down by the compositor. 6. Whether each letter has a 

due proportion, as to thickness; and whether they are 

Besides the three principal properties which we have 

mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser’s examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which is 

a fault that cannot be mended but by rubbing the whole 

fount over again. 3. Whether the thin lower-case letters, 

especially the dots over the i and j, are come in casting. 

4. Whether the break is ploughed away and smoothened. 
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Besides the three principal properties which we have men- 
tioned, the following (like Satellites to good letter) are not 
undeserving the purchaser's examination, who ought to take 
notice, 1. Whether the letter stands even, and in line; which 
is the chief good quality in letter, and makes the face there- 
of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 
er it stands parallel; and whether it drives out or gets in, 
either at the head, or the foot, and is, as Printers call it, 
bottle-arsed; which is a fault that cannot be mended but by 
rubbing the whole fount over again. 3. Whether the thin 
lower-case letters, especially the dots over the i and j, are 
come in casting. 4. Whether the break is ploughed away 
and smoothened. 5. Whether it be well scraped, so as not to 
want rubbing down by the compositor. 6. Whether each let- 
ter has a due proportion, as to thickness; and whether they 
are not so thin as to hinder each other from appearing with 
a full.face; or so thick as to occasion a gap between letter 
and letter. 7. Whether it be well bearded: which founders in 
France are obliged to do, to their own disadvantage, on ac- 
count of their shallow letter. 8. Whether it have a deep and 
open, single or double nick, different from other founts of 

Besides the three principal properties which we have men- 

tioned, the following (like Satellites to good letter) are not 

undeserving the purchaser’s examination, who ought to take 

notice, 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face there- 

of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 

er it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, 

bottle-arsed; which is a fault that cannot be mended but by 

rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away 

and smoothened. 5. Whether it be well scraped, so as not to 

want rubbing down by the compositor. 6. Whether each let- 

ter has a due proportion, as to thickness; and whether they 
count of their shallow letter. 8. Whether it have a deep and 

open, single or double nick, different from other founts of 

Besides the three principal properties which we have men- 

tioned, the following (like Satellites to good letter) are not 

undeserving the purchaser's examination, who ought to take 

notice, 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face there- 

of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 

er it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, 

bottle-arsed; which is a fault that cannot be mended but by 

rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away 

count of their shallow letter. 8. Whether it have a deep and 

open, single or double nick, different from other founts of 
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Besides the three principal properties which we have mentioned, 
the following (like Satellites to good letter) are not undeserving the 
_purchaser’s examination, who ought to take notice, 1. Whether the 
letter stands even, and in line; which is the chief good quality in 
letter, and makes the face thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it stands parallel; and whether it 
drives out or gets in, either at the head, or the foot, and is, as 
Printers call it, bottle-arsed; which is a fault that cannot be mended 
but by rubbing the whole fount over again. 3. Whether the thin 
lower-case letters, especially the dots over the i and j, are come in 
casting. 4. Whether the break is ploughed away and smoothened. 
5. Whether it be well scraped, so as not to want rubbing down by 
the compositor. 6. Whether each letter has a due proportion, as to 
thickness; and whether they are not so thin as to hinder each other 
from appearing with a full face; or so thick as to occasion a gap 
between letter and letter. 7. Whether it be well bearded: which 
founders in France are obliged to do, to their own disadvantage, on 
account of their shallow letter. 8. Whether it have a deep and open, 
single or double nick, different from other founts of the same body, 
and in the same printing-house. 

We cannot too strongly urge the advantage to be derived from 
letter having a deep nick, and also that the nick should differ from 
other founts of that body in the same house. This may appear a 
trifling consideration; but in a large fount the difference in weight 

Besides the three principal properties which we have mentioned, 

the following (like Satellites to good letter) are not undeserving the 

purchaser's examination, who ought to take notice, 1. Whether the 

letter stands even, and in tine; which is the chief good quality in 

letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

drives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are come in 

casting. 4. Whether the break is ploughed away and smoothened. 

5. Whether it be well scraped, so as not to want rubbing down by 

the compositor. 6. Whether each letter has a due proportion, as to 

thickness; and whether they are not so thin as to hinder each other 

from appearing with a full face; or so thick as to occasion a gap 

between letter and letter. 7. Whether it be well bearded: which 

founders in France are obliged to do, to their own disadvantage, on 

account of their shallow letter. 8. Whether it have a deep and open, 

single or double nick, different from other founts of the same body, 

Besides the three principal properties which we have mentioned, 

the following (like Satellites to good letter) are not undeserving the 

purchaser's examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in 

letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

drives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are come in 

casting. 4. Whether the break is ploughed away and smoothened. 

5. Whether it be well scraped, so as not to want rubbing down by 

the compositor. 6. Whether each letter has a due proportion, as to 

thickness; and whether they are not so thin as to hinder each other 

from appearing with a full face; or so thick as to occasion a gap 
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Besides the three principal properties which we have mentioned, the 
following (like Satellites to good letter) are not undeserving the 
purchaser’s examination, who ought to take notice, 1. Whether the 
letter stands even, and in line; which is the chief good quality in let- 
ter, and makes the face thereof sometimes to pass, though other- 
wise ill-shaped. 2. Whether it stands parallel; and whether it drives 
out or gets in, either at the head, or the foot, and is, as Printers call 
it, bottle-arsed; which is a fault that cannot be mended but by rub- 
bing the whole fount over again. 3. Whether the thin lower-case let- 
ters, especially the dots over the i and j, are come in casting. 4. 
Whether the break is ploughed away and smoothened. 5. Whether 
it be well scraped, so as not to want rubbing down by the compos- 
itor. 6. Whether each letter has a due proportion, as to thickness; 
and whether they are not so thin as to hinder each other from ap- 
pearing with a full face; or so thick as to occasion a gap between 
letter and letter. 7. Whether it be well bearded: which founders in 
France are obliged to do, to their own disadvantage, on account of 
their shallow letter. 8. Whether it have a deep and open, single or 
double nick, different from other founts of the same body, and in 
the same printing-house. 

We cannot too strongly urge the advantage to be derived from 
letter having a deep nick, and also that the nick should differ from 
other founts of that body in the same house. This may appear a 
trifling consideration; but in a large fount the difference in weight 
will be considerable, and consequently a saving to the purchaser. A 
deep nick is an advantage to the compositor, from its more readily 
catching the eye than a shallow one, and consequently greatly facil- 
itates him in his business. 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the 

6/ purchaser's examination, who ought to take notice, 1. Whether the 
/8 

letter stands even, and in line; which is the chief good quality in let- 

ter, and makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call 

it, bottle-arsed; which is a fault that cannot be mended but by rub- 

bing the whole fount over again. 3. Whether the thin lower-case let- 

ters, especially the dots over the i and j, are come in casting. 4. 

Whether the break is ploughed away and smoothened. 5. Whether 

it be well scraped, so as not to want rubbing down by the compos- 

itor. 6. Whether each letter has a due proportion, as to thickness; 

and whether they are not so thin as to hinder each other from ap- 

pearing with a full face; or so thick as to occasion a gap between 

letter and letter. 7. Whether it be well bearded: which founders in 

France are obliged to do, to their own disadvantage, on account of 

their shallow letter. 8. Whether it have a deep and open, single or 

double nick, different from other founts of the same body, and in 

catching the eye than a shallow one, and consequently greatly facil- 

itates him in his business. 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the 

purchaser's examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in let- 

ter, and makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call 

it, bottle-arsed; which is a fault that cannot be mended but by rub- 

bing the whole fount over again. 3. Whether the thin lower-case let- 

ters, especially the dots over the i and j, are come in casting. 4. 

Whether the break is ploughed away and smoothened. 5. Whether 

it be well scraped, so as not to want rubbing down by the compos- 

itor. 6. Whether each letter has a due proportion, as to thickness; 

and whether they are not so thin as to hinder each other from ap- 

pearing with a full face; or so thick as to occasion a gap between 

catching the eye than a shallow one, and consequently greatly facil- 

itates him in his business. 
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Besides the three principal proper- 
‘% ties which we have mentioned, the fol- 

lowing (like Satellites to good letter) 
are not undeserving the purchaser’s 
examination, who ought to take no- 
tice, 1.Whether the letter stands even, 
and in line; which is the chief good 
quality in letter, and makes the face 
thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it 
stands parallel; and whether it drives 
out or gets in, either at the head, or 

4, Besides the three principal proper- 

14 
418 

ties which we have mentioned, the fol- 
lowing (like Satellites to good letter) 
are not undeserving the purchaser’s 
examination, who ought to take no- 
tice, 1.Whether the letter stands even, 
and in line; which is the chief good 
quality in letter, and makes the face 
stands parallel; and whether it drives 
out or gets in, either at the head, or 

Besides the three principal proper- 

ties which we have mentioned, the fol- 

lowing (like Satellites to good letter) 

are not undeserving the purchaser’s 

examination, who ought to take no- 

tice, 1.Whether the letter stands even, 

and in line; which is the chief good 

stands parallel; and whether it drives 

out or gets in, either at the head, or 

ABCDEFGHIJKLMNOPQRSTUVWXY 
ABCDEFGHIJKLMNOPQRSTUVWXY 
&.,76-1512"""1234567890$ 
&.,74-17!?"""1234567890$ 
abcdefghijklmnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz 

NEWS GOTHIC BOLD: INTERTYPE 

PICAS 6 i 8 9 10 11 12 13 14 15 16 17 

12 

139 416 

18 

THE NEWS GOTHIC FAMILY 

Besides the three principal properties which 
we have mentioned, the following (like Sat- 
ellites to good letter) are not undeserving 
the purchaser’s examination, who ought to 
take notice, 1. Whether the letter stands 
even, and in line; which is the chief good 
quality in letter, and makes the face thereof 
sometimes to pass, though otherwise ill- 
shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the 
head, or the foot, and is, as Printers call it, 
bottle-arsed; which is a fault that cannot be | 
mended but by rubbing the whole fount over 
again. 3. Whether the thin lower-case letter 

Besides the three principal properties which 
we have mentioned, the following (like Sat- 

ellites to good letter) are not undeserving 

the purchaser’s examination, who ought to 
take notice, 1. Whether the letter stands 
even, and in line; which is the chief good 

quality in letter, and makes the face thereof 

sometimes to pass, though otherwise ill- 
shaped. 2. Whether it stands parallel; and 

mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letter 

Besides the three principal properties which 

we have mentioned, the following (like Sat- 

ellites to good letter) are not undeserving 

the purchaser’s examination, who ought to 

take notice, 1. Whether the letter stands 

even, and in line; which is the chief good 

quality in letter, and makes the face thereof 

sometimes to pass, though otherwise ill- 

mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letter 
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_ Besides the three principal properties which we 
1 have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 
examination, who ought to take notice, 1. Wheth- 
er the letter stands even, and in line; which is 
the chief good quality in letter, and makes the 
face thereof sometimes to pass, though other- 
wise ill-shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the 
head, or the foot, and is, as Printers call it, bot- 
tle-arsed; which is a fault that cannot be mended 
but by rubbing the whole fount over again. 3. 
Whether the thin lower-case letters, especially 
the dots over the i and j, are come in casting. 
4. Whether the break is ploughed away and 

Besides the three principal properties which we 

13 have mentioned, the following (like Satellites to 
good letter) are not undeserving the purchaser’s 

examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is 

the chief good quality in letter, and makes the 
face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the 

head, or the foot, and is, as Printers call it, bot- 

tle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. 

Whether the thin lower-case letters, especially 

Besides the three principal properties which we 

have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 

examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is 

the chief good quality in letter, and makes the 

face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the 

head, or the foot, and is, as Printers call it, bot- 

tle-arsed; which is a fault that cannot be mended 
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Besides the three principal properties which we have 
19° mentioned, the following (like Satellites to good let- 
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ter) are not undeserving the purchaser’s examina- 
tion, who ought to take notice, 1. Whether the letter 
stands even, and in line; which is the chief good 
quality in letter, and makes the face thereof some- 
times to pass, though otherwise ill-shaped. 2. 
Whether it stands parallel; and whether it drives out 
or gets in, either at the head, or the foot, and is, as 
Printers call it, bottle-arsed; which is a fault that 
cannot be mended but by rubbing the whole fount 
over again. 3. Whether the thin lower-case letters, 
especially the dots over the i and j, are come in cast- 
ing. 4. Whether the break is ploughed away and 
smoothened. 5. Whether it be well scraped, so as 
not to want rubbing down by the compositor. 6. 
Whether each letter has a due proportion, as to 

Besides the three principal properties which we have 

mentioned, the following (like Satellites to good let- 

ter) are not undeserving the purchaser’s examina- 

tion, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good 

quality in letter, and makes the face thereof some- 

times to pass, though otherwise ill-shaped. 2. 

Whether it stands parallel; and whether it drives out 

or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that 

cannot be mended but by rubbing the whole fount 

over again. 3. Whether the thin lower-case letters, 

not to want rubbing down by the compositor. 6. 

Whether each letter has a due proportion, as to 

Besides the three principal properties which we have 

mentioned, the following (like Satellites to good let- 

ter) are not undeserving the purchaser’s examina- 

tion, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good 

quality in letter, and makes the face thereof some- 

times to pass, though otherwise ill-shaped. 2. 

Whether it stands parallel; and whether it drives out 

or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that 

not to want rubbing down by the compositor. 6. 

Whether each letter has a due proportion, as to 
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Beside the three principal properties which we have 
mentioned, the following (like Satellites to good letter) 
are not undeserving the purchaser’s examination, who 
ought to take notice, 1. Whether the letter stands even, 
and in line; which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though other- 
wise ill-shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; which is 
a fault that cannot be mended but by rubbing the whole 
fount over again. 3. Whether the thin lower-case letters, 
especially the dots over the i and j, are come in casting. 
4. Whether the break is ploughed away and smoothened. 
5. Whether it be well scraped, so as not to want rubbing 
down by the compositor. 6. Whether each letter has a 
due proportion, as to thickness; and whether they are 
not so thin as to hinder each other from appearing with 
a full face; or so thick as to occasion a gap between 
letter and letter. 7. Whether it be well bearded: which 

Beside the three principal properties which we have 

mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser’s examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which is 

a fault that cannot be mended but by rubbing the whole 

fount over again. 3. Whether the thin lower-case letters, 

especially the dots over the i and j, are come in casting. 

4. Whether the break is ploughed away and smoothened. 

5. Whether it will be scraped, so as not to want rubbing 

down by the compositor. 6. Whether each letter has a 

Beside the three principal properties which we have 

mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser’s examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though other- 

wise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which is 

a fault that cannot be mended but by rubbing the whole 

fount over again. 3. Whether the thin lower-case letters, 

especially the dots over the i and j, are come in casting. 

4. Whether the break is ploughed away and smoothened. 
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Besides the three principal properties which we have men- 
tioned, the following (like Satellites to good letter) are not 
undeserving the purchaser’s examination, who ought to take 
notice, 1. Whether the letter stands even, and in line; which 
is the chief good quality in letter, and makes the face there- 
of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 
er it stands parallel; and whether it drives out or gets in, 
either at the head, or the foot, and is, as Printers call it, 
bottle-arsed; which is a fault that cannot be mended but by 
rubbing the whole fount over again. 3. Whether the thin 
lower-case letters, especially the dots over the i and j, are 
come in casting. 4. Whether the break is ploughed away 
and smoothened. 5. Whether it be well scraped, so as not to 
want rubbing down by the compositor. 6. Whether each let- 
ter has a due proportion, as to thickness; and whether they 
are not so thin as to hinder each other from appearing with 
a full face; or so thick as to occasion a gap between letter. 
and letter. 7. Whether it be well bearded: which founders in 
France are obliged to do, to their own disadvantage, on ac- 
count of their shallow letter. 8. Whether it have a deep and 
open, single or double nick, different from other founts of 

Besides the three principal properties which we have men- 

tioned, the following (like Satellites to good letter) are not 

undeserving the purchaser’s examination, who ought to take 

notice, 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face there- 

of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 

er it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, 

bottle-arsed; which is a fault that cannot be mended but by 

rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away 

and smoothened. 5. Whether it be well scraped, so as not to 

want rubbing down by the compositor. 6. Whether each let- 

ter has a due proportion, as to thickness; and whether they 

count of their shallow letter. 8. Whether it have a deep and 

open, single or double nick, different from other founts of 

Besides the three principal properties which we have men- 

tioned, the following (like Satellites to good letter) are not 

undeserving the purchaser’s examination, who ought to take 

notice, 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face there- 

of sometimes to pass, though otherwise ill-shaped. 2. Wheth- 

er it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, 

bottle-arsed; which is a fault that cannot be mended but by 

rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away 

count of their shallow letter. 8. Whether it have a deep and 

open, single or double nick, different from other founts of 
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Besides the three principal properties which we have mentioned, 
the following (like Satellites to good letter) are not undeserving the 
purchaser’s examination, who ought to take notice, 1. Whether the 
letter stands even, and in line; which is the chief good quality in 
letter, and makes the face thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it stands parallel; and whether it 
drives out or gets in, either at the head, or the foot, and is, as 
Printers call it, bottle-arsed; which is a fault that cannot be mended 
but by rubbing the whole fount over again. 3. Whether the thin 
lower-case letters, especially the dots over the i and j, are come in 
casting. 4. Whether the break is ploughed away and smoothened. 
5. Whether it be well scraped, so as not to want rubbing down by 
the compositor. 6. Whether each letter has a due proportion, as to 
thickness; and whether they are not so thin as to hinder each other 
from appearing with a full face; or so thick as to occasion a gap 
between letter and letter. 7. Whether it be well bearded: which 
founders in France are obliged to do, to their own disadvantage, on 
account of their shallow letter. 8. Whether it have a deep and open, 
single or double nick, different from other founts of the same body, 
and in the same printing-house. 

We cannot too strongly urge the advantage to be derived from 
letter having a deep nick, and also that the nick should differ from 
other founts of that body in the same house. This may appear a 
trifling consideration; but in a large fount the difference in weight 

Besides the three principal properties which we have mentioned, 

the following (like Satellites to good letter) are not undeserving the 

purchaser’s examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in 

letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

drives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are come in 

casting. 4. Whether the break is ploughed away and smoothened. 

5. Whether it be well scraped, so as not to want rubbing down by 

the compositor. 6. Whether each letter has a due proportion, as to 

thickness; and whether they are not so thin as to hinder each other 

from appearing with a full face; or so thick as to occasion a gap 

between letter and letter. 7. Whether it be well bearded: which 

founders in France are obliged to do, to their own disadvantage, on 

account of their shallow letter. 8. Whether it have a deep and open, 

single or double nick, different from other founts of the same body, 

Besides the three principal properties which we have mentioned, 

the following (like Satellites to good letter) are not undeserving the 

purchaser’s examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in 

letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

drives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be mended 

but by rubbing the whole fount over again. 3. Whether the thin 

lower-case letters, especially the dots over the i and j, are come in 

casting. 4. Whether the break is ploughed away and smoothened. 

5. Whether it be well scraped, so as not to want rubbing down by 

the compositor. 6. Whether each letter has a due proportion, as to 

thickness; and whether they are not so thin as to hinder each other 

from appearing with a full face; or so thick as to occasion a gap 
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Besides the three principal properties which we have mentioned, the 
following (like Satellites to good letter) are not undeserving the 
purchaser’s examination, who ought to take notice, 1. Whether the 
letter stands even, and in line; which is the chief good quality in let- 
ter, and makes the face thereof sometimes to pass, through other- 
wise ill-shaped. 2. Whether it stands parallel; and whether it drives 
out or gets in, either at the head, or the foot, and is, as Printers call 
it, bottle-arsed; which is a fault that cannot be mended but by rub- 
bing the whole fount over again. 3. Whether the thin lower-case let- 
ters, especially the dots over the i and j, are come in casting. 4. 
Whether the break is ploughed away and smoothened. 5. Whether 
it be well scraped, so as not to want rubbing down by the compos- 
itor. 6. Whether each letter has a due proportion, as to thickness; 
and whether they are not so thin as to hinder each other from ap- 
pearing with a full face; or so thick as to occasion a gap between 
letter and letter. 7. Whether it be well bearded: which founders in 
France are obliged to do, to their own disadvantage, on account of 
their shallow letter. 8. Whether it have a deep and open, single or 
double nick, different from other founts of the same body, and in 
the same printing-house. 

We cannot too strongly urge the advantage to be derived from 
letter having a deep nick, and also that the nick should differ from 
other founts of that body in the same house. This may appear a 
trifling consideration; but in a large fount the difference in weight 
will be considerable, and consequently a saving to the purchaser. A 
deep nick is an advantage to the compositor, trom its more readily 
catching the eye than a shallow one, and consequently greatly facil- 
itates him in his business. 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the 

purchaser’s examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in let- 

ter, and makes the face thereof sometimes to pass, through other- 

wise ill-shaped. 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call 

it, bottle-arsed; which is a fault that cannot be mended but by rub- 

bing the whole fount over again. 3. Whether the thin lower-case let- 

ters, especially the dots over the i and j, are come in casting. 4. 

Whether the break is ploughed away and smoothened. 5. Whether 

it be well scraped, so as not to want rubbing down by the compos- 

itor. 6. Whether each letter has a due proportion, as to thickness; 

and whether they are not so thin as to hinder each other from ap- 

pearing with a full face; or so thick as to occasion a gap between 

letter and letter. 7. Whether it be well bearded: which founders in 

France are obliged to do, to their own disadvantage, on account of 

their shallow letter. 8. Whether it have a deep and open, single or 

double nick, different from other founts of the same body, and in 

catching the eye than a shallow one, and consequently greatly facil- 

itates him in his business. 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the 

purchaser’s examination, who ought to take notice, 1. Whether the 

letter stands even, and in line; which is the chief good quality in let- 

ter, and makes the face thereof sometimes to pass, through other- 

wise ill-shaped. 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call 

it, bottle-arsed; which is a fault that cannot be mended but by rub- 

bing the whole fount over again. 3. Whether the thin lower-case let- 

ters, especially the dots over the i and j, are come in casting. 4. 

Whether the break is ploughed away and smoothened. 5. Whether 

it be well scraped, so as ‘not to want rubbing down by the compos- 

itor. 6. Whether each letter has a due proportion, as to thickness; 

and whether they are not so thin as to hinder each other from ap- 

pearing with a full face; or so thick as to occasion a gap between 

catching the eye than a shallow one, and consequently greatly facil- 

itates him in his business. 
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OBSERVATONS ON COMPOSING. Although 
this essential point has been passed over with 
little notice by most writers upon this subject, still 
(so greatare the evils resulting from ill-contracted 
habits, which naturally keep pace with our 
growth), we cannot avoid pointing out a few in- 
stances of the sure consequences attendant on 
them. There are many persons now employed in 
the art, who frequently, with great justice, inveigh 
in strong terms against the conduct of those unto 
whose care they were first entrusted, for suffer- 
ing them to contract those ill-becoming postures 
which are productive of knock knees, round shoul- 
ders, and other deformities. It is deeply to be re- 
gretted, that those who undertake so important a 

OBSERVATONS ON COMPOSING. Although 

this essential point has been passed over with 

little notice by most writers upon this subject, still 

(so greatare the evils resulting from ill-contracted 

habits, which naturally keep pace with our 
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the art, who frequently, with great justice, inveigh 

in strong terms against the conduct of those unto 

whose care they were first entrusted, for suffer- 

ing them to contract those ill-becoming postures 

which are productive of knock knees, round shoul- 

OBSERVATONS ON COMPOSING. Although 

this essential point has been passed over with 

little notice by most writers upon this subject, still 

(so greatare the evils resulting from ill-contracted 

habits, which naturally keep pace with our 

growth), we cannot avoid pointing out a few in- 

stances of the sure consequences attendant on 
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OBSERVATIONS ON COMPOSING. Although this 
essential point has been passed over with little notice 
by most writers upon this subject, still (so great are 
the evils resulting from ill-contracted habits, which 
naturally keep pace with our growth), we cannot avoid 
pointing out a few instances of the sure consequences 
attendant on them. There are many persons now em- 
ployed in the art, who frequently, with great justice, in- 
veigh in strong terms against the conduct of those 
unto whose care they were first entrusted, for suffer- 
ing them to contract those ill-becoming postures which 
are productive of knock knees, round shoulders, and 
other deformities. It is deeply to be regretted, that 
those who undertake so important a charge, are not 
better qualified to fulfil that duty: instead of suffering 
the tender shoot to grow wild and uncultivated, when 
the pruning-knife, in a gentle hand, with a little admo- 

OBSERVATIONS ON COMPOSING. Although this 

essential point has been passed over with little notice 

by most writers upon this subject, still (so great are 

the evils resulting from ill-contracted habits, which 

naturally keep pace with our growth), we cannot avoid 

pointing out a few instances of the sure consequences 

attendant on them. There are many persons now em- 

ployed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those 

unto whose care they were first entrusted, for suffer- 

ing them to contract those ill-becoming postures which 

are productive of knock knees, round shoulders, and 

other deformities. It is deeply to be regretted, that 

those who undertake so important a charge, are not 

OBSERVATIONS ON COMPOSING. Although this 

essential point has been passed over with little notice 

by most writers upon this subject, still (so great are 

the evils resulting from ill-contracted habits, which 

naturally keep pace with our growth), we cannot avoid 

pointing out a few instances of the sure consequences 

attendant on them. There are many persons now em- 

ployed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those 

unto whose care they were first entrusted, for suffer- 

ing them to contract those ill-becoming postures which 

are productive of knock knees, round shoulders, and 
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OBSERVATIONS ON COMPOSING. Although this es- 
sential point has been passed over with little notice by 
most writers upon this subject, still (so great are the evils 
resulting from ill-contracted habits, which naturally keep 
pace with our growth), we cannot avoid pointing out a few 
instances of the sure consequences attendant on them. 
There are many persons now employed in the art, who fre- 
quently, with great justice, inveigh in strong terms against 
the conduct of those unto whose care they were first en- 
trusted, for suffering them to contract those ill-becoming 
postures which are productive of knock knees, round 
shoulders, and other deformities. It is deeply to be re- 
gretted, that those who undertake so important a charge, 
are not better qualified to fulfil that duty: instead of suf- 
fering the tender shoot to grow wild and uncultivated, 
when the pruning-knife, in a gentle hand, with a little ad- 
monition, would have checked its improper growth, and 
trained it in a right course. 

What to a learner may appear fatiguing, time and habit 

OBSERVATIONS ON COMPOSING. Although this es- 

sential point has been passed over with little notice by 

most writers upon this subject, still (so great are the evils 

resulting from ill-contracted habits, which naturally keep 

pace with our growth), we cannot avoid pointing out a few 

instances of the sure consequences attendant on them. 

There are many persons now employed in the art, who fre- 

quently, with great justice, inveigh in strong terms against 

the conduct of those unto whose care they were first en- 

trusted, for suffering them to contract those ill-becoming 

postures which are productive of knock knees, round 

shoulders, and other deformities. It is deeply to be re- 

gretted, that those who undertake so important a charge, 

are not better qualified to fulfil that duty: instead of suf- 

fering the tender shoot to grow wild and uncultivated, 

OBSERVATIONS ON COMPOSING. Although this es- 

sential point has been passed over with little notice by 

most writers upon this subject, still (so great are the evils 

resulting from ill-contracted habits, which naturally keep 

pace with our growth), we cannot avoid pointing out a few 

instances of the sure consequences attendant on them. 

There are many persons now employed in the art, who fre- 

quently, with great justice, inveigh in strong terms against 

the conduct of those unto whose care they were first en- 

trusted, for suffering them to contract those ill-becoming 

postures which are productive of knock knees, round 

shoulders, and other deformities. It is deeply to be re- 

gretted, that those who undertake so important a charge, 
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OBSERVATIONS ON COMPOSING. Although this essential point has 
been passed over with little notice by most writers upon this subject, still 
(so great are the evils resulting from ill-contracted habits, which natu- 
rally keep pace with our growth), we cannot avoid pointing out a few 
instances of the sure consequences attendant on them. There are many 
persons now employed-in the art, who frequently, with great justice, in- 
veigh in strong terms against the conduct of those unto whose care they 
were first entrusted, for suffering them to contract those ill-becoming 
postures which are productive of knock knees, round shoulders, and 
other deformities. It is deeply to be regretted, that those who undertake 
so important a charge, are not better qualified to fulfil that duty: instead 
of suffering the tender shoot to grow wild and uncultivated, when the 
pruning-knife, in a gentle hand, with a little admonition, would have 
checked its improper growth, and trained it in a right course. 
What to a learner may appear fatiguing, time and habit will render easy 

and familiar; and though to work with his cases on a level with his breast, 
may at first tire his arms, yet use will so inure him to it, that it will be- 
come afterwards equally unpleasant to work at a low frame. His perse- 
verance in this mode must be strengthened by the reflection, that it will 
most effectually prevent his becoming round shouldered, a distinguishing 
mark by which compositors are in general known, especially if they are 
above the common stature. This method will likewise keep the body in 
an erect position, and prevent those effects which result from pressure 
on the stomach. 

OBSERVATIONS ON COMPOSING. Although this essential point has 

been passed over with little notice by most writers upon this subject, still 

(so great are the evils resulting from ,ill-contracted habits, which natu- 

rally keep pace with our growth), we cannot avoid pointing out a few 

instances of the sure consequences attendant on them. There are many 

persons now employed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those unto whose care they 

were first entrusted, for suffering them to contract those ill-becoming 

postures which are productive of knock knees, round shoulders, and 

other deformities. It is deeply to be regretted, that those who undertake 

so important a charge, are not better qualified to fulfil that duty: instead 

of suffering the tender shoot to grow wild and uncultivated, when the 

pruning-knife, in a gentle hand, with a little admonition, would have 

checked its improper growth, and trained it in a right course. 

What to a learner may appear fatiguing, time and habit will render easy 

and familiar; and though to work with his cases on a level with his breast, 

may at first tire his arms, yet use will so inure him to it, that it will be- 

come afterwards equally unpleasant to work at a low frame. His perse- 

verance in this mode must be strengthened by the reflection, that it will 

OBSERVATIONS ON COMPOSING. Although this essential point has 

been passed over with little notice by most writers upon this subject, still 

(so great are the evils resulting from ill-contracted habits, which natu- 

rally keep pace with our growth), we cannot avoid pointing out a few 

instances of the sure consequences attendant on them. There are many 

persons now employed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those unto whose care they 

were first entrusted, for suffering them to contract those ill-becoming 

postures which are productive of knock knees, round shoulders, and 

other deformities. It is deeply to be regretted, that those who undertake 

so important a charge, are not better qualified to fulfil that duty: instead 

of suffering the tender shoot to grow wild and uncultivated, when the 

pruning-knife, in a gentle hand, with a little admonition, would have 

checked its improper growth, and trained it in a right course. 

What to a learner may appear fatiguing, time and habit will render easy 

and familiar; and though to work with his cases on a Jevel with his breast, 
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OBSERVATONS ON COMPOSING. Although 
this essential point has been passed over with 
little notice by most writers upon this subject, still 
(so great are the evils resulting from ill-contracted 
habits, which naturally keep pace with our 
growth), we cannot avoid pointing out a few in- 
stances of the sure consequences attendant on 
them. There are many persons now employed in 
the art, who frequently, with great justice, inveigh 
in strong terms against the conduct of those unto 
whose care they were first entrusted, for suffer- 
ing them to contract those ill-becoming postures 
which are productive of knock knees, round shoul- 
ders, and other deformities. It is deeply to be re- 
gretted, that those who undertake so important a 
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in strong terms against the conduct of those unto 

whose care they were first entrusted, for suffer- 

ing them to contract those ill-becoming postures 

which are productive of knock knees, round shoul- 
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this essential point has been passed over with 

little notice by most writers upon this subject, still 

(so great are the evils resulting from ill-contracted 

habits, which naturally keep pace with our 

growth), we cannot avoid pointing out a few in- 

stances of the sure consequences attendant on 

them. There are many persons now employed in 

the art, who frequently, with great justice, inveigh 

in strong terms against the conduct of those unto 

whose care they were first entrusted, for suffer- 
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OBSERVATIONS ON COMPOSING. Although this 
essential point has been passed over with little notice 
by most writers upon this subject, still (so great are 
the evils resulting from ill-contracted habits, which 
naturally keep pace with our growth), we cannot avoid 
pointing out a few instances of the sure consequences 
attendant on them. There are many persons now em- 
ployed in the art, who frequently, with great justice, in- 
veigh in strong terms against the conduct of those 
unto whose care they were first entrusted, for suffer- 
ing them to contract those ill-becoming postures which 
are productive of knock knees, round shoulders, and 
other deformities. It is deeply to be regretted, that 
those who undertake so important a charge, are not 
better qualified to fulfil that duty: instead of suffering 
the tender shoot to grow wild and uncultivated, when 
the pruning-knife, in a gentle hand, with a little admo- 

OBSERVATIONS ON COMPOSING. Although this 

essential point has been passed over with little notice 

by most writers upon this subject, still (so great are 

the evils resulting from ill-contracted habits, which 

naturally keep pace with our growth), we cannot avoid 

pointing out a few instances of the sure consequences 

attendant on them. There are many persons now em- 

ployed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those 

unto whose care they were first entrusted, for suffer- 

ing them to contract those ill-becoming postures which 

are productive of knock knees, round shoulders, and 

other deformities. It is deeply to be regretted, that 

those who undertake so important a charge, are not 

OBSERVATIONS ON COMPOSING. Although this 

essential point has been passed over with little notice 

by most writers upon this subject, still (so great are 

the evils resulting from ill-contracted habits, -which 

naturally keep pace with our growth), we cannot avoid 

pointing out a few instances of the sure consequences 

attendant on them. There are many persons now em- 

ployed in the art, who frequently, with great justice, in- 

veigh in strong terms against the conduct of those 

unto whose care they were first e.itrusted, for suffer- 
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are productive of knock knees, round shoulders, and 
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OBSERVATIONS ON COMPOSING. Although this es- 
sential point has been passed over with little notice by 
most writers upon this subject, still (so great are the evils 
resulting from ill-contracted habits, which naturally keep 
pace with our growth), we cannot avoid pointing out a few 
instances of the sure consequences attendant on them. 
There are many persons now employed in the art, who fre- 
quently, with great justice, inveigh in strong terms against 
the conduct of those unto whose care they were first en- 
trusted, for suffering them to contract those ill-becoming 
postures which are productive of knock knees, round 
shoulders, and other deformities. It is deeply to be re- 
gretted, that those who undertake so important a charge, 
are not better qualified to fulfil that duty: instead of suf- 
fering the tender shoot to grow wild and uncultivated, 
when the pruning-knife, in a gentle hand, with a little ad- 
monition, would have checked its improper growth, and 
trained it in a right course: 
What to a learner may appear fatiguing, time and habit 
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OBSERVATIONS ON COMPOSING. Although this essential point has 
been passed over with little notice by most writers upon this subject, stil| 
(so great are the evils resulting from ill-contracted habits, which natu- 
rally keep pace with our growth), we cannot avoid pointing out a few 
instances of the sure consequences attendant on them. There are many 
persons now employed in the art, who frequently, with great justice, in- 
veigh in strong terms against the conduct of those unto whose care they 
were first entrusted, for sufferimg them to contract those ill-becoming 
postures which are productive of knock knees, round shoulders, and 
other deformities. It is deeply to be regretted, that those who undertake 
so important a charge, are not better qualified to fulfil that duty: instead 
of suffering the tender shoot to grow wild and uncultivated, when the 
pruning-knife, in a gentle hand, with a little admonition, would have 
checked its improper growth, and trained it in a right course. 
What to a learner may appear fatiguing, time and habit will render easy 

and familiar; and though to work with his cases on a level with his breast, 
may at first tire his arms, yet use will so inure him to it, that it will be- 
come afterwards equally unpleasant to work at a low frame. His perse- 
verance in this mode must be strengthened by the reflection, that it will 
most effectually prevent his becoming round shouldered, a distinguishing 
mark by which compositors are in general known, especially if they are 
above the common stature. This method will likewise keep the body in 
an erect position, and prevent those effects which result from pressure 
on the stomach. 
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To cast off manuscript with accuracy and 
precision, is a task of a disagreeable nature, 
which requires great attention and mature 
deliberation. The trouble and difficulty is 
much encreased, when the copy is not only 
irregularly written (which is too frequently 
the case), but also abounds with interlinea- 
tions, erasures, and variations in the sizes 
of paper. To surmount these defects the 
closest application and attention is re- 
quired; yet, at times, so numerous are the 

alterations and additions, that they not un- 
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not unfrequently baffle the skill and judgment 
of the most experienced calculators of copy. 
Such an imperfect and slovenly mode of send- 
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press (which is generally attended with unpleasant 
consequences to all parties) cannot be too strongly 
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The first thing necessary is to take a comprehensive 
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tions, that they not unfrequently baffle the skill and 

judgment of the most experienced calculators of copy. 

Such an imperfect and slovenly mode of sending works 

The first thing necessary is to take a comprehensive 

view of the copy, and to notice whether it is written 
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To cast off manuscript with accuracy and precision, is a 
task of a disagreeable nature, which requires great atten- 
tion and mature deliberation. The trouble and difficulty is 
much encreased, when the copy is not only irregularly 
written (which is too frequently the case), but also abounds 
with interlineations, erasures, and variations in the sizes 
of paper. To surmount these defects the closest application 
and attention is required; yet, at times, so numerous are 
the alterations and additions, that they not unfrequently 
baffle the skill and judgment of the most experienced cal- 
culators of copy. Such an imperfect and slovenly mode of 
sending works to the press (which is generally attended 
with unpleasant consequences to all parties) cannot be too 
strongly deprecated by all admirers of the art. 

The first thing necessary is to take a comprehensive 
view of the copy, and to notice whether it is written even, 
if it has many interlineations, &c. also the number of break 
lines, and whether divided into chapters and sub-heads, in 
order that allowance may be made for them in the calcu- 
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To cast off manuscript with accuracy and precision, is a task 
of a disagreeable nature, which requires great attention and 
mature deliberation. The trouble and difficulty is much en- 
creased, when the copy is not only irregularly written (which 
is too frequently the case), but also abounds with interlinea- 
tions, erasures, and variations in the sizes of paper. To sur- 
mount these defects the closest application and attention is 
required; yet, at times, so numerous are the alterations and 
additions, that they not unfrequently baffle the skill and judg- 
ment of the most experienced calculators of copy, Such an 
imperfect and slovenly mode of sending works to the press 
(which is generally attended with unpleasant consequences to 
all parties) cannot be too strongly deprecated by all admirers 
of the art. 

The first thing necessary is to take a comprehensive view of 
the copy, and to notice whether it is written even, if it has 
many interlineations, &c. also the number of break lines, and ~ 
whether divided into chapters and sub-heads, in order that 
allowance may be made for them in the calculation, so that the 
plan of the work may not afterwards be infringed on. These 
observations should be entered as a memorandum, on a sep- 
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To cast off manuscript with accuracy and precision, is a task of a 
disagreeable nature, which requires great attention and mature de- 
liberation. The trouble and difficulty is much encreased, when the 
copy is not only irregularly written (which is too frequently the 
case), but also abounds with interlineations, erasures, and variations 
in the sizes of paper. To surmount these defects the closest applica- 
tion and attention is required; yet, at times, so numerous are the 
alterations and additions, that they not unfrequently baffle the skill 
and judgment of the most experienced calculators of copy. Such an 
imperfect and slovenly mode of sending works to the press (which 
is generally attended with unpleasant consequences to all parties) 
cannot be too strongly deprecated by all admirers of the art. 

The first thing necessary is to take a comprehensive view of the 
copy, and to notice whether it is written even, if it has many inter- 
lineations, &c. also the number of break lines, and whether divided 
into chapters and sub-heads, in order that allowance may be made 
for them in the calculation, so that the plan of the work may not 
afterwards be infringed on. These observations should be entered 
as a memorandum, on a separate piece of paper, to assist the mem- 
ory, and save the trouble of re-examining the manuscript. 

This preparation being made, we then take that part of the copy 
for our calculation which comes nearest to the general tendency of 
the writing, and reckon the number of words contained in one line, 
previously counting a number of separate lines, so that the one we 
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To cast off manuscript with accuracy and precision, is a task of a dis- 
agreeable nature, which requires great attention and mature deliberation. 
The trouble and difficulty is much encreased, when the copy is not only 
irregularly written (which is too frequently the case), but also abounds 
with interlineations, erasures, and variations in the sizes of paper. To sur- 
mount these defects the closest application and attention is required; yet, 
at times, so numerous are the alterations and additions, that they not un- 
frequently baffle the skill and judgment of the most experienced calcu- 
lators of copy. Such an imperfect and slovenly mode of sending works to 
the press (which is generally attended with unpleasant consequences to all 
parties) cannot be too strongly deprecated by all admirers of the art. 

The first thing necessary is to take a comprehensive view of the copy, 
and to notice whether it is written even, if it has many interlineations, &c. 
also the number of break lines, and whether divided into chapters and 
sub-heads, in order that allowance may be made for them in the calcula- 
tion, so that the plan of the work may not afterwards be infringed on. 
These observations should be entered as a memorandum, on a separate 
piece of paper, to assist the memory, and save the trouble of re-examin- 
ing the manuscript. 

This preparation being made, we then take that part of the copy for 
our calculation which comes nearest to the general tendency of the writ- 
ing, and reckon the number of words contained in one line, previously 
counting a number of separate lines, so that the one we adopt may be a 
fair average; we then take the number of lines in a page, and multiply 
the one by the other, which we again multiply by the quantity of folios 
the manuscript copy may contain, and thus we are put in possession of 
the amount of the words contained in the work, with as little loss of time, 
and as much accuracy as circumstances will admit; the necessary allow- 
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parties) cannot be too strongly deprecated by all admirers of the art. 
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piece of paper, to assist the memory, and save the trouble of re-examin- 

ing the manuscript. 
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Many years ago a cynical Frenchman sneered 
at England as ihe country of a dozen religions 
and e one sauce. Yet Frenchmen and Baghsh: 
men, and Americans too, persist in a Widens 
of taste concerning letters which some may re- 
gard as equally narrow. The calligrapher of the 
middle ages, who delighted to show his skill in 
new forms of letters, would despise the plain- 
ness of our printed books. There are modern 
readers, also, who admire the freedom of the 
letters made by engravers; others, again, who 
like the quaintness of the letters of mediaeval 
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Many years ago a cynical Frenchman sneered at Eng- 
land as the country of a dozen religions and of one 
sauce. Yet Frenchmen and Englishmen, and Ameri- 
cans too, persist in a simplicity of taste concerning 

letters which some may regard as equally narrow. 
The calligrapher of the middle ages, who delighted to 
show his skill in new forms of letters, would despise 
the plainness of our printed books. There are modern 
readers, also, who admire the freedom of the letters 
made by engravers ; others, again, who like the quaint- 
ness of the letters of medieval books, compared with _ 
which Roman and Italic letters seem stiff, ungraceful, 
and incapable of pleasing combinations. Jo please 
these tastes, and others not so severe, modern type- 
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Many years ago a cynical Frenchman sneered at England 

as the country of a dozen religions and of one sauce. Yet 
Frenchmen and Englishmen, and Americans too, persist in 
a simplicity of taste concerning letters which some may re- 
gard as equally narrow. The calligrapher of the middle ages, 
who delighted to show his skill in new forms of letters, 
would despise the plainness of our printed books. There are 
modern readers, also, who admire the freedom of the letters 
made by engravers; others, again, who like the quaintness 
of the letters of medizval books, compared with which 
Roman and Italic letters seem stiff, ungraceful, and incapa- 
ble of pleasing combinations. To please these tastes, and 
others not so severe, modern type-founders make many 
forms of ornamental types, engravers and lithographers are 
daily devising other forms of more or less ingenuity and 
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as the country of a dozen religions and of one sauce. Yet 
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would despise the plainness of our printed books. There are 

modern readers, also, who admire the freedom of the letters 
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Many years ago a cynical Frenchman sneered at England as the 
country of a dozen religions and of one sauce. Yet Frenchmen 
and Englishmen, and Americans too, persist in a simplicity of 
taste concerning letters which some may regard as equally nar- 
row. The calligrapher of the middle ages, who delighted to show 

his skill in new forms of letters, would despise the plainness of 
our printed books. There are modern readers, also, who admire 
the freedom of the letters made by engravers; others, again, who 
like the quaintness of the letters of medieval books, compared 

with which Roman and Italic letters seem stiff, ungraceful, and 

incapable of pleasing combinations. To please these tastes, and 

others not so severe, modern type-founders make many forms of 
ornamental types; engravers and lithographers are daily devising 
other forms of more or less ingenuity and merit. All of them have 
admirers; but, though all may be useful, at least in the broad field 
of job printing, they are not permitted in the standard book. The 
world of letters is full of alphabets, and there are many of them 
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country of a dozen religions and of one sauce. Yet Frenchmen 

and Englishmen, and Americans too, persist in a simplicity of 

taste concerning letters which some may regard as equally nar- 

row. The calligrapher of the middle ages, who delighted to show 

his skill in new forms of letters, would despise the plainness of 

our printed books. There are modern readers, also, who admire 

the freedom of the letters made by engravers; others, again, who 

like the quaintness of the letters of medieval books, compared 

with which Roman and Italic letters seem stiff, ungraceful, and 

incapable of pleasing combinations. To please these tastes, and 

others not so severe, modern type-founders make many forms of 
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Many years ago a cynical Frenchman sneered at England as the 
country of a dozen religions and of one sauce. Yet Frenchmen and 
Englishmen, and Americans too, persist in a simplicity of taste 
concerning letters which some may regard as equally narrow. The 
calligrapher of the middle ages, who delighted to show his skill in 
new forms of letters, would despise the plainness of our printed 
books. There are modern readers, also, who admire the freedom of 
the letters made by engravers; others, again, who like the quaint- 
ness of the letters of medieval books, compared with which Roman 
and Italic letters seem stiff, ungraceful, and incapable of pleasing 
combinations. To please these tastes, and others not so severe, mod- 
ern type-founders make many forms of ornamental types; engrav- 
ers and lithographers are daily devising other forms of more or less 
ingenuity and merit. All of them have admirers; but, though all 
may be useful, at least in the broad field of job printing, they are 
not permitted in the standard book. The world of letters is full of 
alphabets, and there are many of them that can be easily read, but 
printers and publishers and readers are fully agreed that all stand- 
ard works shall be in Roman, No publisher dares print magazines 
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CALEDONIA 

THE HISTORY OF PRINTING BY PHILIP 
7” LUCKOMBE, 1770. Having given a list of 

the places where, and by whom first intro- 
duced, in Europe, we shall now observe 
that it extended itself to Africa and America, 
not indeed at the invitation of the natives, 
especially of America, but by means of the 
Europeans, and particularly of the Spanish 
missionaries; who carried it to the latter for 
their ends, where it has made some progress. 
Printing houses being set up in the cities of 
Goa, Rachol, &c. in the country of Salsetta; 
Manilla, the metropolis of the Philippine is- 
lands, &c. from whence there have been sev- 
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in the country of Salsetta; Manilla, the metropolis of 
the Philippine islands, &c. from whence there have 
been several productions that have found their way 
to Europe. We find also that several Printing-houses 
were erected very early in the city of Lima, capital 
of the empire of Peru, and in several cities of the 
kingdom of Mexico. We shall only add, that some 
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CHELTENHAM 

Type is defined as a right-angled, prism- 
shaped piece of metal, having for its face a 
letter or character, usually in high relief, 
adapted for use in letter-press printing; and 
type in the aggregate is described as an as- 
semblage of the characters used for printing. 
In a single type the chief points to be de- 
scribed are the face, counter, stem, hair-line, 
serif, beard or neck, shoulder, body or 
shank, pin-mark, nick, feet, and groove. 

The accompanying diagram of a piece of 
type (fig. 2) shows its face, body, nick, 
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Type is defined as a right-angled, prism-shaped 

piece of metal, having for its face a letter or char- 

acter, usually in high relief, adapted for use in 

letter-press printing; and type in the aggregate is 

described as an assemblage of the characters used 

for printing. In a single type the chief points to be 

described are the face, counter, stem, hair-line, 

serif, beard or neck, shoulder, body or shank, pin- 

mark, nick, feet, and groove. 

shows the stem, hair-line, serif, counter, beard, 

and shoulder. 
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Type is defined as a right-angled, prism-shaped piece of Type is defined as a right-angled, prism-shaped piece of metal, having 
metal, having for its face a letter or character, usually in for its face a letter or character, usually 1 in high relief, adapted for use 
Kish (eho ddantedkt  Tettee ras Sone oa in letter-press printing; and type in the aggregate is described as an as- 

10 high reel, a@apted: Lor Use In setlex“press PrINtns 5 alc. cy pe semblage of the characters used for printing. In a single type the chief 
in the aggregate Is described as an assemblage of the charac- points to be described are the face, counter, stem, hair-line, serif, beard 

ters used for printing. In a single type the chief points to be or neck, shoulder, body or shank, pin-mark, nick, feet, and groove. _ 
described are the face, counter, stem, hair-line, serif, beard The accompanying diagram of a piece of type (fig. 2) shows its 

face, body, nick, groove, feet, and pin-mark; and the plan of the face 
(fig. 3) shows the stem, hair-line, serif, counter, beard, and shoulder. or neck, shoulder, body or shank, pin-mark, nick, feet, and 

groove. The body (or shank) of a piece of type is the metal between the 
The accompanying diagram of a piece of type (fig. 2) shoulder and the feet (described later), and the term “body” is also 

shows its face, body, nick, groove, feet, and pin-mark; and used to denote the size or thickness of types, leads, etc. The pin-mark 
the plan of the face (fig. 3) shows the stem, hair-line, serif, is an indentation on the upper part of the body, made by the pin in 

Jesh 8. * casting. The nick is the groove across the lower part of the body of the 
counter, beard, and shoulder. type, and is a guide to the position in which it is to be set up. The feet 

The body (or shank) of a piece of type is the metal be- are the projections on each side of the groove on which the type stands, 
tween the shoulder and the feet (described later), and the oe “ek being the hollow left between the feet where formerly was 
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term “‘body’’ is also used to denote the TAI thickness of The face of a type is the letter on its upper end which carries the ok 
types, leads, etc. The pin-mark is an indentation on the up- to be impressed upon the paper; the counter is the cavity left by the 
per part of the body, made by the pin in casting. The nick is surrounding lines of the face. The stem is the thick stroke or line of the 

Type is defined as a right-angled, prism-shaped piece of Type is defined as a right-angled, prism-shaped piece of metal, having 

19/ metal, having for its face a letter or character, usually in avi for its face\a letter or character, usually in high relief, adapted for use 
VA id) : : ; 

A9 /\0 in letter-press printing; and type in the aggregate is described as an as- 
relief, adapted for use in letter-press printing; and type oe 

high rel P ?P P 8 yp semblage of the characters used for printing. In a single type the chief 

in the aggregate is described as an assemblage of the charac- points to be described are the face, counter, stem, hair-line, serif, beard 

ters used for printing. In a single type the chief points to be or neck, shoulder, body or shank, pin-mark, nick, feet, and groove. 

described are the face, counter, stem, hair-line, serif, beard The accompanying diagram of a piece of type (fig. 2) shows its 
or neck, shoulder, body or shank, pin-mark, nick, feet, and face, body, nick, groove, feet, and pin-mark; and the plan of the face 

(fg. 3) shows the stem, hair-line, serif, counter, beard, and shoulder. 

aie : ’ ; The body (or shank) of a piece of type is the metal between the 

The accompanying diagram of a piece of type (fig. 2) shoulder and the feet (described later), and the term “body” is also 

shows its face, body, nick, groove, feet, and pin-mark; and used to denote the size or thickness of types, leads, etc. The pin-mark 

the plan of the face (fig. 3) shows the stem, hair-line, serif, is an indentation on the upper part of the body, made by the pin in 
counter, beard, and shoulder. casting. The nick is the groove across the lower part of the body of the 

The face of a type is the letter on its upper end which carries the ink 

to be impressed upon the paper; the counter is the cavity left by the 

surrounding lines of the face. The stem is the thick stroke or line of the 

types, leads, etc. The pin-mark is an indentation on the up- 

per part of the body, made by the pin in casting. The nick is 

Type is defined as a right-angled, prism-shaped piece of Type is defined as a right-angled, prism-shaped piece of metal, having 

10,’ metal, having for its face a letter or character usually in y for its face a letter or character, usually in high relief, adapted for use 
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ters used for printing. In a single type the chief points to be or neck, shoulder, body or shank, pin-mark, nick, feet, and groove. 

described are the face, counter, stem, hair-line, serif, beard The accompanying diagram of a piece of type (fig. 2) shows its 

or neck, shoulder, body or shank, pin-mark, nick, feet, and face, body, nick, groove, feet, and pin-mark; and the plan of the face 

groove (fig. 3) shows the stem, hair-line, serif, counter, beard, and shoulder. 

The accompanying diagram of a piece of type (fig. 2) The body (or shank) of ; piece of type is the ioe: pelea the 

h ae: Bia ‘ck f dvi k q shoulder and the feet (described later), and the term “body” is also 
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CHELTENHAM BOLD 

Type is defined as a right-angled, 
4 prism-shaped piece of metal, hav- 

ing for its face a letter or character, 
usually in high relief, adapted for 
use in letter-press printing; and 
type in the aggregate is described 
as an assemblage of the characters 
used for printing. In a single type 
the chief points to be described are 
the face, counter, stem, hair-line, 
serif, beard or neck, shoulder, body 
or shank, pin-mark, nick, feet, and 

Type is defined as a right-angled, 

‘% prism-shaped piece of metal, hav- 
ing for its face a letter or character, 

usually in high relief, adapted for 

use in letter-press printing; and 

type in the aggregate is described 

as an assemblage of the characters 

used for printing. In a single type 

the chief points to be described are 
serif, beard or neck, shoulder, body 

or shank, pin-mark, nick, feet, and 

Type is defined as a right-angled, 

“% prism-shaped piece of metal, hav- 

ing for its face a letter or character, 

usually in high relief, adapted for 

use in letter-press printing; and 

type in the aggregate is described 

as an assemblage of the characters 

used for printing. In a single type 

serif, beard or neck, shoulder, body 

or shank, pin-mark, nick, feet, and 
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Type is defined as a right-angled, prism- 
10 shaped piece of metal, having for its face a 

letter or character, usually in high relief, 
adapted for use in letter-press printing; 
and type in the aggregate is described as 
an assemblage of the characters used for 
printing. Ina single type the chief points to 
be described are the face, counter, stem, 
hair-line, serif, beard or neck, shoulder, 
body or shank, pin-mark, nick, feet, and 
groove. 

The accompanying diagram of a piece 
of type (fig. 2) shows its face, body, nick, 
groove, feet,and pin-mark; and the plan of 

Type is defined as a right-angled, prism- 

ve shaped piece of metal, having for its facea 

letter or character, usually in high relief, 

adapted for use in letter-press printing; 

and type in the aggregate is described as 

an assemblage of the characters used for 

printing. Ina single type the chief points to 

be described are the face, counter, stem, 

hair-line, serif, beard or neck, shoulder, 

body or shank, pin-mark, nick, feet, and 

of type (fig. 2) shows its face, body, nick, 

groove, feet, and pin-mark; and the plan of 

Type is defined as a right-angled, prism- 

De shaped piece of metal, having for its face a 

letter or character, usually in high relief, 

adapted for use in letter-press printing; 

and type in the aggregate is described as 

an assemblage of the characters used for 

printing. Ina single type the chief points to 

be described are the face, counter, stem, 

hair-line, serif, beard or neck, shoulder, 

of type (fig. 2) shows its face, body, nick, 

groove, feet, and pin-mark; and the plan of 
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CHELTENHAM BOLD 

Type is defined as a right-angled, prism-shaped 
piece of metal, having for its face a letter or 

() character, usually in high relief, adapted for 
use in letter-press printing; and type in the ag- 
gregate is described as an assemblage of the 
characters used for printing. In a single type 
the chief points to be described are the face, 
counter, stem, hair-line, serif, beard or neck, 
shoulder, body or shank, pin-mark, nick, feet, 
and groove. 

The accompanying diagram of a piece of 
type (fig. 2) shows its face, body, nick, groove, 
feet, and pin-mark; and the plan of the face 
(fig. 3) shows the stem, hair-line, serif, coun- 
ter, beard, and shoulder. 

The body (or shank) of a piece of type is the 
metal between the shoulder and the feet (de- 

Type is defined as a right-angled, prism-shaped 

10” piece of metal, having for its face a letter or 

* character, usually in high relief, adapted for 

use in letter-press printing; and type in the ag- 

gregate is described as an assemblage of the 

characters used for printing. In a single type 

the chief points to be described are the face, 

counter, stem, hair-line, serif, beard or neck, 

shoulder, body or shank, pin-mark, nick, feet, 

and groove. 

The accompanying diagram of a piece of 

type (fig. 2) shows its face, body, nick, groove, 

The body (or shank) of a piece of type is the 

metal between the shoulder and the feet (de- 

Type is defined as a right-angled, prism-shaped 

piece of metal, having for its face a letter or 
10 
V4 character, usually in high relief, adapted for 

use in letter-press printing; and type in the ag- 

gregate is described as an assemblage of the 

characters used for printing. In a single type 

the chief points to be described are the face, 

counter, stem, hair-line, serif, beard or neck, 

shoulder, body or shank, pin-mark, nick, feet, 

and groove. 

The body (or shank) of a piece of type is the 

metal between the shoulder and the feet (de- 
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Type is defined as a right-angled, prism-shaped piece of 
metal, having for its face a letter or character, usually in 
high relief, adapted for use in letter-press printing; and 
type in the aggregate is described as an assemblage of the 
characters used for printing. In a single type the chief 
points to be described are the face, counter, stem, hair- 
line, serif, beard or neck, shoulder, body or shank, pin- 
mark, nick, feet, and groove. 

The accompanying diagram of a piece of type (fig. 2) 
shows its face, body, nick, groove, feet, and pin-mark; 
and the plan of the face (fig. 3) shows the stem, hair-line, 
serif, counter, beard, and shoulder. 

The body (or shank) of a piece of type is the metal be- 
tween the shoulder and the feet (described later), and 
the term “‘body”’ is also used to denote the size or thick- 
ness of types, leads, etc. The pin-mark is an indentation 
on the upper part of the body, made by the pin in casting. 
The nick is the groove across the lower part of the body 
of the type, and is a guide to the position in which it is to 
be set up. The feet are the projections on each side of the 
groove on which the type stands, the groove being the hol- 

Type is defined as a right-angled, prism-shaped piece of 

metal, having for its face a letter or character, usually in 

high relief, adapted for use in letter-press printing; and 

type in the aggregate is described as an assemblage of the 

characters used for printing. In a single type the chief 

points to be described are the face, counter, stem, hair- 

line, serif, beard or neck, shoulder, body or shank, pin- 

mark, nick, feet, and groove. 

The accompanying diagram of a piece of type (fig. 2) 

shows its face, body, nick, groove, feet, and pin-mark; 

and the plan of the face (fig. 3) shows the stem, hair-line, 

serif, counter, beard, and shoulder. 

The body (or shank) of a piece of type is the metal be- 

tween the shoulder and the feet (described later), and 

of the type, and is a guide to the position in which it is to 

be set up. The feet are the projections on each side of the 

groove on which the type stands, the groove being the hol- 

Type is defined as a right-angled, prism-shaped piece of 

metal, having for its face a letter or character, usually in 

high relief, adapted for use in letter-press printing; and 

type in the aggregate is described as an assemblage of the 

characters used for printing. In a single type the chief 

points to be described are the face, counter, stem, hair- 

line, serif, beard or neck, shoulder, body or shank, pin- 

mark, nick, feet, and groove. 

The accompanying diagram of a piece of type (fig. 2) 

shows its face, body, nick, groove, feet, and pin-mark; 

and the plan of the face (fig. 3) shows the stem, hair-line, 

serif, counter, beard, and shoulder. 

be set up. The feet are the projections on each side of the 

groove on which the type stands, the groove being the hol- 
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* CLARENDON 

GIAMBATTISTA BODONI, “TO THE READ- 
ER,” 1818. This essay is the fruit of many 
years’ assiduous labour—a real labour of love 
—in the service of the art of printing. Print- 
ing is the final outcome of man’s most beau- 
tiful, ingenious and useful invention: that I 

mean, of writing: and its most valuable form 
where it is required to turn out many copies 
of the same text. This applies still more 
where it is important to ensure uniformity, 
and most of all where the work in question is 
one which deserves transmission in clearer 
and more readable form for the enjoyment of 
posterity. When we consider the range of 

usefulness of printing, together with the long 
series of devices which have brought us from 

GIAMBATTISTA BODONI, “TO THE READ- 

ER,” 1818. This essay is the fruit of many 

years’ assiduous labour—a real labour of love 

—in the service of the art of printing. Print- 

ing is the final outcome of man’s most beau- 

tiful, ingenious and useful invention: that I 

mean, of writing: and its most valuable form 

where it is required to turn out many copies 

of the same text. This applies still more 

where it is important to ensure uniformity, 

and most of all where the work in question is 

one which deserves transmission in clearer 

and more readable form for the enjoyment of 

posterity. When we consider the range of 

GIAMBATTISTA BODONI, “TO THE READ- 

ER,” 1818. This essay is the fruit of many 

years’ assiduous labour—a real labour of love 

—in the service of the art of printing. Print- 

ing is the final outcome of man’s most beau- 

tiful, ingenious and useful invention: that I 

mean, of writing: and its most valuable form 

where it is required to turn out many copies 

of the same text. This applies still more 

where it is important to ensure uniformity, 

and most of all where the work in question is 

one which deserves transmission in clearer 
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GIAMBATTISTA BODONI, “TO THE READER,” 1818. 
This essay is the fruit of many years’ assiduous la- 
bour—a real labour of love—in the service of the art 
of printing. Printing is the final outcome of man’s 
most beautiful, ingenious and useful invention: that 
I mean, of writing: and its most valuable form where 
it is required to turn out many copies of the same 
text. This applies still more where it is important to 
ensure uniformity, and most of all where the work 

in question is one which deserves transmission in 
clearer and more readable form for the enjoyment 

of posterity. When we consider the range of useful- 
ness of printing, together with the long series of de- 
vices which have brought us from the first discovery 
of letters to our present power of printing on thou- 
sands of sheets of fine laid paper words no longer 
evanescent but fixed and preserved with sharper out- 
lines than the articulation of lips can give them, the 
thought of such surpassing achievement compels 

GIAMBATTISTA BODONI, “TO THE READBHR,” 1818. 

This essay is the fruit of many years’ assiduous la- 

bour—a real labour of love—in the service of the art 

of printing. Printing is the final outcome of man’s 

most beautiful, ingenious and useful invention: that 

I mean, of writing: and its most valuable form where 

it is required to turn out many copies of the same 

text. This applies still more where it is important to 

ensure uniformity, and most of all where the work 

in question is one which deserves transmission in 

clearer and more readable form for the enjoyment 

of posterity. When we consider the range of useful- 

ness of printing, together with the long series of de- 

vices which have brought us from the first discovery 

of letters to our present power of printing on thou- 

sands of sheets of fine laid paper words no longer 

evanescent but fixed and preserved with sharper out- 

GIAMBATTISTA BODONI, “TO THE READER,” 1818. 

This essay is the fruit of many years’ assiduous la- 

bour—a real labour of love—in the service of the art 

of printing. Printing is the final outcome of man’s 

most beautiful, ingenious and useful invention: that 

I mean, of writing: and its most valuable form where 

it is required to turn out many copies of the same 

text. This applies still more where it is important to 

ensure uniformity, and most of all where the work 

in question is one which deserves transmission in 

clearer and more readable form for the enjoyment 

of posterity. When we consider the range of useful- 

ness of printing, together with the long series of de- 

vices which have brought us from the first discovery 
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* DEVINNE 

Ever since the sixteenth century, 
47 elaborate diagrams have been pub- 
* lished to show how letters should be 
drawn, as we shall learn from some 
accounts given of men who suggested 
new methods of designing them. Gen- 
erally a diagram of minute squares 
was first made, and on this the design 
and dimension of each letter were 
determined. Jaugeon, who was ap- 
pointed by the Académie des Sciences 
of Paris inthe last years of the seven- 

Ever since the sixteenth century, 
elaborate diagrams have been pub- 
lished to show how letters should be 

drawn, as we shall learn from some 

accounts given of men who suggested 

new methods of designing them. Gen- 
erally a diagram of minute squares 
was first made, and on this the design 

pointed by the Académie des Sciences 

of Paris in the last years of the seven- 
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Iver since the sixteenth century, elaborate 
diagranis have been published to show how 
letters should be drawn, as we shall learn 
from some accounts given of men who sug- 
gested new methods of designing them. 
Generally a diagram of minute squares was 
first made, and on this the design and di- 

mension of each letter were determined. 
Jaugeon, who was appointed by the Acadé- 
mie des Sciences of Paris in the last years 
of the seventeenth century to supply a 
type should be cut, began by stating that 
“the eye is the sovereign ruler of taste.’’ 

Ever since the sixteenth century, elaborate 
diagrams have been published to show how 
letters should be drawn, as we shall learn 

from some accounts given of men who sug- 

gested new methods of designing them. 
Generally a diagram of minute squares was 

first made, and on this the design and di- 

mension of each letter were determined. 
Jaugeon, who was appointed by the Acadé- 

nue des Sciences of Paris in the last years 
type should be cut, began by stating that 

“‘the eye is the sovereign ruler of taste.’’ 

Ever since the sixteenth century, elaborate 

diagrams have been published to show how 

letters should be drawn, as we shall learn 

from some accounts given of men who sug- 

gested new methods of designing them. 

Generally a diagram of minute squares was 

first made, and on this the design and di- 

mension of each letter were determined. 
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““the eye is the sovereign ruler of taste.’’ 
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* DEVINNE 

Kver since the sixteenth century, elaborate dia- 
grams have been published to show how letters 
should be drawn, as we shall learn from some 
accounts given of men who suggested new 
methods of designing them. Generally a dia- 
gram of minute squares was first made, and on 
this the design and dimension of each letter 
were determined. Jaugeon, who was appointed 
by the Académie des Sciences of Paris in the 
last years of the seventeenth century to supply 
a scheme or series of directions by which type 
should be cut, began by stating that ‘‘the eye is 
he set forth were extremely complicated— 
every Roman capital was to be designed on a 

Hver since the sixteenth century, elaborate dia- 
grams have been published to show how letters 

should be drawn, as we shall learn from some 

accounts given of men who suggested new 
methods of designing them. Generally a dia- 

gram of minute squares was first made, and on 

this the design and dimension of each letter 

were determined. Jaugeon, who was appointed 
by the Académie des Sciences of Paris in the 

last years of the seventeenth century to supply 
a scheme or series of directions by which type 
he set forth were extremely complicated— 

every Roman capital was to be designed on a 

Hver since the sixteenth century, elaborate dia- 

grams have been published to show how letters 

should be drawn, as we shall learn from some 

accounts given of men who suggested new 

methods of designing them. Generally a dia- 

gram of minute squares was first made, and on 

this the design and dimension of each letter 

were determined. Jaugeon, who was appointed 

by the Académie des Sciences of Paris in the 

he set forth were extremely complicated— 

every Roman capital was to be designed on a 
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Ever since the sixteenth century, elaborate diagrams 
have been published to show how letters should be 
drawn, as we shall learn from some accounts given of 
men who suggested new methods of designing them. 
Generally a diagram of minute squares was first 
made, and on this the design and dimension of each 
letter were determined. Jaugeon, who was appointed 
by the Académie des Sciences of Paris in the last 
years of the seventeenth century to supply a scheme 
or series of directions by which type should be cut, 
began by stating that ‘‘the eye is the sovereign ruler 
of taste.’’ The rules which he set forth were ex- 
tremely complicated—every Roman capital was to 
follow them, 1s said to have observed sarcastically, 

that he should certainly accept Jaugeon’s dictum 

Ever since the sixteenth century, elaborate diagrams 

have been published to show how letters should be 
drawn, as we shall learn from some accounts given of 
men who suggested new methods of designing them. 

Generally a diagram of minute squares was first 

made, and on this the design and dimension of each 

letter were determined. Jaugeon, who was appointed 
by the Académie des Sciences of Paris in the last 

years of the seventeenth century to supply a scheme 
or series of directions by which type should be cut, 

began by stating that ‘‘the eye is the sovereign ruler 
of taste.’’ The rules which he set forth were ex- 
follow them, 1s said to have observed sarcastically, 

that he should certainly accept Jaugeon’s dictum 

Ever since the sixteenth century, elaborate diagrams 

have been published to show how letters should be 

drawn, as we shall learn from some accounts given of 

men who suggested new methods of designing them. 

Generally a diagram of minute squares was first 

made, and on this the design and dimension of each 

letter were determined. Jaugeon, who was appointed 

by the Académie des Sciences of Paris in the last 

years of the seventeenth century to supply a scheme 

or series of directions by which type should be cut, 

follow them, is said to have observed sarcastically, 

that he should certainly accept Jaugeon’s dictum 
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Ever since the sixteenth century, elaborate diagrams have 
been published to show how letters should be drawn, as we 
shall learn from some accounts given of men who suggested 
new methods of designing them. Generally a diagram of 
minute squares was first made, and on this the design and 
dimension of each letter were determined. Jaugeon, who 
was appointed by the Académie des Sciences of Paris in the 
last years of the seventeenth century to supply a scheme or 
series of directions by which type should be cut, began by 
stating that “the eye is the sovereign ruler of taste.” The 
rules which he set forth were extremely complicated—every 
Roman ¢apital was to be designed on a framework of 2304 
little squares. Grandjean, the first type-cutter who at- 
tempted to follow them, is said to have observed sareasti- 

cally, that he should certainly accept Jaugeon’s dictum that 
In casting type the two schools of typography spoken of 

on an earlier page—one experimental and crude, the other 

Ever since the sixteenth century, elaborate diagrams have 

been published to show how letters should be drawn, as we 

shall learn from some accounts given of men who suggested 

new methods of designing them. Generally a diagram of 

minute squares was first made, and on this the design and 

dimension of each letter were determined. Jaugeon, who 

was appointed by the Académie des Sciences of Paris in the 

last years of the seventeenth century to supply a scheme or 

series of directions by which type should be cut, began by 

stating that “the eye is the sovereign ruler of taste.” The 
rules which he set forth were extremely complicated—every 

Roman capital was to be designed on a framework of 2304 

little squares. Grandjean, the first type-cutter who at- 
In casting type the two schools of typography spoken of 

on an earlier page—one experimental and crude, the other 

Ever since the sixteenth century, elaborate diagrams have 

been published to show how letters should be drawn, as we 

shall learn from some accounts given of men who suggested 

new methods of designing them. Generally a diagram of 

minute squares was first made, and on this the design and 

dimension of each letter were determined. Jaugeon, who 

was appointed by the Académie des Sciences of Paris in the 

last years of the seventeenth century to supply a scheme or 

series of directions by which type should be eut, began by 

stating that “the eye is the sovereign ruler of taste.” The 

rules which he set forth were extremely complicated—every 

In casting type the two schools of typography spoken of 

on an earlier page—one experimental and crude, the other 
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Ever since the sixteenth century, elaborate diagrams have been 
published to show how letters should be drawn, as we shall 
learn from some accounts given of men who suggested new 
methods of designing them. Generally a diagram of minute 
squares was first made, and on this the design and dimension 

of each letter were determined. Jaugeon, who was appointed 
by the Académie des Sciences of Paris in the last years of the 
seventeenth century to supply a scheme or series of directions 
by which type should be cut, began by stating that ‘‘the eye is 

the sovereign ruler of taste.’’ The rules which he set forth were 
extremely complicated—every Roman capital was to be de- 
signed on a framework of 2304 little squares. Grandjean, the 
first type-cutter who attempted to follow them, is said to have 
observed sarcastically, that he should certainly accept Jau- 

geon’s dictum that ‘‘the eye is the sovereign ruler of taste,’’ 
and accepting this, should throw the rest of his rules over- 
and perfected—had probably different methods. One cast let- 

ters in moulds of clay or sand ; the other wnderstood something 

Ever since the sixteenth century, elaborate diagrams have been 

published to show how letters should be drawn, as we shall 

learn from some accounts given of men who suggested new 

methods of designing them. Generally a diagram of minute 

squares was first made, and on this the design and dimension 

of each letter were determined. Jaugeon, who was appointed 

by the Académie des Sciences of Paris in the last years of the 

seventeenth century to supply a scheme or series of directions 

by which type should be cut, began by stating that ‘‘the eye is 

the sovereign ruler of taste.’’ The rules which he set forth were 

extremely complicated—every Roman capital was to be de- 

signed on a framework of 2304 little squares. Grandjean, the 

first type-cutter who attempted to follow them, is said to have 

observed sarcastically, that he should certainly accept Jau- 

geon’s dictum that ‘‘the eye is the sovereign ruler of taste,’’ 

and perfected—had probably different methods. One cast let- 

ters in moulds of clay or sand ; the other understood something 

Ever since the sixteenth century, elaborate diagrams have been 

published to show how letters should be drawn, as we shall 

learn from some accounts given of men who suggested new 

methods of designing them. Generally a diagram of minute 

squares was first made, and on this the design and dimension 

of each letter were determined. Jaugeon, who was appointed 

by the Académie des Sciences of Paris in the last years of the 

seventeenth century to supply a scheme or series of directions 

by which type should be cut, began by stating that ‘‘the eye is 

the sovereign ruler of taste.’’ The rules which he set forth were 

extremely complicated—every Roman capital was to be de- 

signed on a framework of 2304 little squares. Grandjean, the 

and perfected—had probably different methods. One cast let- 

ters in moulds of clay or sand ; the other understood something 
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The Greek alphabet had a close relation to the Phe- 
nician, or (as perhaps it is more properly called) the 
Semitic alphabet. In the first place, the forms were in 
many cases very much alike. The word “alphabet,” 
which gives a Clue to the connection, is derived from 
alpha and beta, the names of the first and second let- 
ters of the Greek alphabet. ‘‘The names of the Semitic 
letters,’ Sir Edward Maunde Thompson tells us, ‘‘are 
Semitic words, each describing the letter from its re- 
semblance to some particular object, as, aleph, an ox, 
beth, a house. When the Greeks took over their Semit- 
ic letters, they also took over their Semitic names.” 
Both the names of the letters and their order in the 
two alphabets are the same. This alphabet was em- 
ployed by the Phoenicians, by the Jews, and by the 
Moabites, and from early inscriptions, the primitive 
Phoenician alphabet, consisting of twenty-two letters, 
can be made up. 

The Greeks learned the art of writing in the ninth 

The Greek alphabet had a close relation to the Phe- 
nician, or (as perhaps it is more properly called) the 

Semitic alphabet. In the first place, the forms were in 

many cases very much alike. The word “alphabet,” 

which gives a clue to the connection, is derived from 
alpha and beta, the names of the first and second let- 

ters of the Greek alphabet. ‘‘The names of the Semitic 
letters,’ Sir Edward Maunde Thompson tells us, ‘‘are 

Semitic words, each describing the letter from its re- 

semblance to some particular object, as, aleph, an ox, 

beth, a house. When the Greeks took over their Semit- 
ic letters, they also took over their Semitic names.” 

Both the names of the letters and their order in the 

two alphabets are the same. This alphabet was em- 

ployed by the Phoenicians, by the Jews, and by the 

The Greek alphabet had a close relation to the Phee- 

nician, or (as perhaps it is more properly called) the 

Semitic alphabet. In the first place, the forms were in 

many cases very much alike. The word ‘‘alphabet,”’ 

which gives a clue to the connection, is derived from 

alpha and beta, the names of the first and second let- 

ters of the Greek alphabet. ‘‘The names of the Semitic 

letters,’ Sir Edward Maunde Thompson tells us, ‘‘are 

Semitic words, each describing the letter from its re- 

semblance to some particular object, as, aleph, an ox, 

beth, a house. When the Greeks took over their Semit- 

ic letters, they also took over their Semitic names.” 

Both the names of the letters and their order in the 
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The Greek alphabet had a close relation to the Phcenician, 

alphabet. In the first place, the forms were in many cases 
very much alike. The word “alphabet,”’ which gives a clue 
to the connection, is derived from alpha and beta, the 
names of the first and second letters of the Greek alphabet. 
“The names of the Semitic letters,” Sir Edward Maunde 
Thompson tells us, ““are Semitic words, each describing the 
letter from its resemblance to some particular object, as, 
aleph, an ox, beth, a house. When the Greeks took over 
their Semitic letters, they also took over their Semitic 
names.” Both the names of the letters and their order in 
the two alphabets are the same. This alphabet was em- 
ployed by the Phoenicians, by the Jews, and by the Moabites, 
and from early inscriptions, the primitive Phoenician alpha- 
bet, consisting of twenty-two letters, can be made up. 

The Greeks learned the art of writing in the ninth century 
B.c.—perhaps earlier. The primitive Greek alphabet was 
generally known as the Cadmean alphabet, and it had many 
varieties. The alphabets first in use were written from right 
to left; then the boustrophedon method of writing came into 

ar (as perhaps it is more properly called) the Semitic 
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The Greek alphabet had a close relation to the Phoenician, 

A or (as perhaps it is more properly called) the Semitic 

alphabet. In the first place, the forms were in many cases 

very much alike. The word “alphabet,” which gives a clue 

to the connection, is derived from alpha and beta, the 

names of the first and second letters of the Greek alphabet. 

“The names of the Semitic letters,’’ Sir Edward Maunde 

Thompson tells us, ‘‘are Semitic words, each describing the 

letter from its resemblance to some particular object, as, 

aleph, an ox, beth, a house. When the Greeks took over 

their Semitic letters, they also took over their Semitic 

names.” Both the names of the letters and their order in 

the two alphabets are the same. This alphabet was em- 

ployed by the Phcenicians, by the Jews, and by the Moabites, 

and from early inscriptions, the primitive Phoenician alpha- 

bet, consisting of twenty-two letters, can be made up. 

The Greeks learned the art of writing in the ninth century 

The Greek alphabet had a close relation to the Phoenician, 

49 OL (as perhaps it is more properly called) the Semitic 

alphabet. In the first place, the forms were in many cases 

very much alike. The word ‘‘alphabet,” which gives a clue 

to the connection, is derived from alpha and beta, the 

names of the first and second letters of the Greek alphabet. 

“The names of the Semitic letters,” Sir Edward Maunde 

Thompson tells us, ‘‘are Semitic words, each describing the 

letter from its resemblance to some particular object, as, 

aleph, an ox, beth, a house. When the Greeks took over 

their Semitic letters, they also took over their Semitic 

names.” Both the names of the letters and their order in 

the two alphabets are the same. This alphabet was em- 

ployed by the Phcenicians, by the Jews, and by the Moabites, 
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In cutting type by hand to-day, the first 
As thing a type-cutter does in following his 

ae Qa 

= @o 

design, or that supplied him, is to make a 
counter-punch. This consists in cutting out 
the spaces inside of certain letters, such as 
O, or the upper part of an A. This counter- 
punch is sunk into the end of a bar of steel, 
and when this is done the inside of the 
model letter is finished. The outlines of 
the model letter are then cut until it as- 
sumes its proper shape, numerous “‘smoke- 

In cutting type by hand to-day, the first 

thing a type-cutter does in following his 

design, or that supplied him, is to make a 
counter-punch. This consists in cutting out 

the spaces inside of certain letters, such as 
O, or the upper part of an A. This counter- 

punch is sunk into the end of a bar of steel, 

and when this is done the inside of the 
the model letter are then cut until it as- 

sumes its proper shape, numerous “‘smoke- 

In cutting type by hand to-day, the first 

thing a type-cutter does in following his 

design, or that supplied him, is to make a 

counter-punch. This consists in cutting out 

the spaces inside of certain letters, such as 

O, or the upper part of an A. This counter- 

punch is sunk into the end of a bar of steel, 

the model letter are then cut until it as- 

sumes its proper shape, numerous “‘smoke- 
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In cutting type by hand to-day, the first thing a 
"4 type-cutter does in following his design, or that 

supplied him, is to make a counter-punch. This 
consists in cutting out the spaces inside of cer- 
tain letters, such as O, or the upper part of an A. 
This counter-punch is sunk into the end of a bar 
of steel, and when this is done the inside of the 
model letter is finished. The outlines of the 
model letter are then cut until it assumes its 
proper shape, numerous “smoke-proofs” mean- 
while having been examined to see that the let- 
ter follows the form which the designer intends. 
After the punch is completed, the steel is hard- 

In cutting type by hand to-day, the first thing a 
type-cutter does in following his design, or that 
supplied him, is to make a counter-punch. This 
consists in cutting out the spaces inside of cer- 
tain letters, such as O, or the upper part of an A. 
This counter-punch is sunk into the end of a bar 
of steel, and when this is done the inside of the 
model letter is finished. The outlines of the 
model letter are then cut until it assumes its 
proper shape, numerous “smoke-proofs” mean- 
while having been examined to see that the let- 
After the punch is completed, the steel is hard- 

te 

In cutting type by hand to-day, the first thing a 

type-cutter does in following his design, or that a 

supplied him, is to make a counter-punch. This 

consists in cutting out the spaces inside of cer- 
tain letters, such as O, or the upper part of an A. 

This counter-punch is sunk into the end of a bar 

of steel, and when this is done the inside of the 

model letter is finished. The outlines of the 

ter follows the form which the designer intends. 

After the punch is completed, the steel is hard- 
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* ELECTRA 

In cutting type by hand to-day, the first thing a 
W%, type-cutter does in following his design, or that 

supplied him, is to make a counter-punch. This 
consists in cutting out the spaces inside of certain 
letters, such as O, or the upper part of an A. This 
counter-punch is sunk into the end of a bar of steel, 

and when this is done the inside of the model letter 
is finished. ‘The outlines of the model letter are 
then cut until it assumes its proper shape, numer- 
ous “smoke-proofs” meanwhile having been exam- 
ined to see that the letter follows the form which 
the designer intends. After the punch is completed, 
the steel is hardened, and it is then punched into a 
bar of cold rolled copper, producing what is called 

In cutting type by hand to-day, the first thing a 
‘Yq type-cutter does in following his design, or that 

o 

supplied him, is to make a counter-punch. This 
consists in cutting out the spaces inside of certain 
letters, such as O, or the upper part of an A. This 
counter-punch is sunk into the end of a bar of steel, 

and when this is done the inside of the model letter 
is finished. The outlines of the model letter are 
then cut until it assumes its proper shape, numer- 
ous “smoke-proofs” meanwhile having been exam- 
ined to see that the letter follows the form which 
the designer intends. After the punch is completed, 
bar of cold rolled copper, producing what is called 

In cutting type by hand to-day, the first thing a 

type-cutter does in following his design, or that 

supplied him, is to make a counter-punch. This 

consists in cutting out the spaces inside of certain 

letters, such as O, or the upper part of an A. This 

counter-punch is sunk into the end of a bar of steel, 

and when this is done the inside of the model letter 

is finished. The outlines of the model letter are 

then cut until it assumes its proper shape, numer- 

the steel is hardened, and it is then punched into a 

bar of cold rolled copper, producing what 1s called 
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In cutting type by hand to-day, the first thing a type- 
cutter does in following his design, or that supplied 
him, is to make a counter-punch. This consists in cut- 
ting out the spaces inside of certain letters, such as O, 
or the upper part of an A. This counter-putich is sunk 
into the end of a bar of steel, and when this is done 
the inside of the model letter is finished. The outlines 
of the model letter are then cut until it assumes its 
proper shape, numerous “smoke-proofs” meanwhile 
having been examined to see that the letter follows the 
form which the designer intends. After the punch is 
completed, the steel is hardened, and it is then 
punched into a bar of cold rolled copper, producing 
what is called a “strike” In this state it is really an un- 
finished matrix. It is then “fitted” so that it will cast 

In cutting type by hand to-day, the/first thing a type- 
cutter does in following his design, or that supplied 
him, is to make a counter-punch. This consists in cut- 
ting out the spaces inside of certain letters, such as O, 
or the upper part of an A. This counter-punch is sunk 
into the end of a bar of steel, and when this is done 

the inside of the model letter is finished. The outlines 
of the model letter are then cut until it assumes its 
proper shape, numerous “smoke-proofs” meanwhile 
having been examined to see that the letter follows the 
form which the designer intends. After the punch is 
completed, the steel is hardened, and it is then 

what is called a “strike” In this state it is really an un- 
finished matrix. It is then “fitted” so that it will cast 

In cutting type by hand to-day, the first thing a type- 

cutter does in following his design, or that supplied 

him, is to make a counter-punch. This consists in cut- 

ting out the spaces inside of certain letters, such as O, 

or the upper part of an A. This counter-punch is sunk 

into the end of a bar of steel, and when this is done 

the inside of the model letter is finished. The outlines 

of the model letter are then cut until it assumes its 

proper shape, numerous “smoke-proofs” meanwhile 

having been examined to see that the letter follows the 

what is called a “strike” In this state it is really an un- 

finished matrix. It is then “fitted” so that it will cast 
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* ELECTRA 

In cutting type by hand to-day, the first thing a type-cutter 
does in following his design, or that supplied him, is to 
make a counter-punch. This consists in cutting out the 
spaces inside of certain letters, such as O, or the upper part 
of an A. This counter-punch is sunk into the end of a bar 
of steel, and when this is done the inside of the model let- 
ter is finished. The outlines of the model letter are then 
cut until it assumes its proper shape, numerous “smoke- 
proofs” meanwhile having been examined to see that the 
letter follows the form which the designer intends. After 
the punch is completed, the steel is hardened, and it is 
then punched into a bar of cold rolled copper, producing 
what is called a “‘strike? In this state it is really an unfin- 
ished matrix. It is then “fitted” so that it will cast in'the 
proper position on its body. When this matrix is square on 
its sides, holds its letter in the same position as do the mat- 
rices of other letters of the new alphabet, and has the same 

In cutting type by hand to-day, the first thing a type-cutter 
does in following his design, or that supplied him, is to 
make a counter-punch. This consists in cutting out the 
spaces inside of certain letters, such as O, or the upper part 
of an A. This counter-punch is sunk into the end of a bar 
of steel, and when this is done the inside of the model let- 

ter is finished. The outlines of the model letter are then 
cut until it assumes its proper shape, numerous “‘smoke- 
proofs” meanwhile having been examined to see that the 
letter follows the form which the designer intends. After 
the punch is completed, the steel is hardened, and it is 

then punched into a bar of cold rolled copper, producing 
what is called a “‘strike’’ In this state it is really an unfin- 
its sides, holds its letter in the same position as do the mat- 
rices of other letters of the new alphabet, and has the same 

In cutting type by hand to-day, the first thing a type-cutter 

does in following his design, or that supplied him, is to 

make a counter-punch. This consists in cutting out the 

spaces inside of certain letters, such as O, or the upper part 

of an A. This counter-punch is sunk into the end of a bar 

of steel, and when this is done the inside of the model let- 

ter is finished. The outlines of the model letter are then 

cut until it assumes its proper shape, numerous “‘smoke- 

proofs” meanwhile having been examined to see that the 

letter follows the form which the designer intends. After 

the punch is completed, the steel is hardened, and it is 

its sides, holds its letter in the same position as do the mat- 

rices of other letters of the new alphabet, and has the same 
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In cutting type by hand to-day, the first thing a type-cutter does 
in following his design, or that supplied him, is to make a 
counter-punch. This consists in cutting out the spaces inside of 
certain letters, such as O, or the upper part of an A. This counter- 
punch is sunk into the end of a bar of steel, and when this is 
done the inside of the model letter is finished. The outlines of 
the model letter are then cut until it assumes its proper shape, 
numerous “‘smoke-proofs” meanwhile having been examined to 
see that the letter follows the form which the designer intends. 
After the punch is completed, the steel is hardened, and it is 
then punched into a bar of cold rolled copper, producing what 
is called a “strike’’ In this state it is really an unfinished matrix. 
It is then “fitted” so that it will cast in the proper position on 
its body. When this matrix is square on its sides, holds its letter 
in the same position as do the matrices of other letters of the 
new alphabet, and has the same depth throughout from the sur- 
face of the bar, it is finished. This is, roughly speaking, the proc- 
ess by which hand-cut punches and their matrices are produced. 

But all tvpe is not cut by hand to-day; in fact, quite the con- 

In cutting type by hand to-day, the first thing a type-cutter does 
in following his design, or that supplied him, is to make a 
counter-punch. This consists in cutting out the spaces inside of 
certain letters, such as O, or the upper part of an A. This counter- 
punch is sunk into the end of a bar of steel, and when this is 
done the inside of the model letter is finished. The outlines of 
the model letter are then cut until it assumes its proper shape, 
numerous “smoke-proofs’”” meanwhile having been examined to 
see that the letter follows the form which the designer intends. 
After the punch is completed, the steel is hardened, and it is 
then punched into a bar of cold rolled copper, producing what 
is called a “‘strike’’ In this state it is really an unfinished matrix. 
It is then “fitted” so that it will cast in the proper position on 
its body. When this matrix is square on its sides, holds its letter 
in the same position as do the matrices of other letters of the 
ess by which hand-cut punches and their matrices are produced. 

But all fype is not cut by hand to-day; in fact, quite the con- 

In cutting type by hand to-day, the first thing a type-cutter does 

in following his design, or that supplied him, is to make a 

counter-punch. This consists in cutting out the spaces inside of 

certain letters, such as O, or the upper part of an A. This counter- 

punch is sunk into the end of a bar of steel, and when this is 

done the inside of the model letter is finished. The outlines of 

the model letter are then cut until it assumes its proper shape, 

numerous “‘smoke-proofs” meanwhile having been examined to 

see that the letter follows the form which the designer intends. 

After the punch is completed, the steel is hardened, and it is 

then punched into a bar of cold rolled copper, producing what 

‘is called a “strike? In this state it is really an unfinished matrix. 

ess by which hand-cut punches and their matrices are produced. 

But all type is not cut by hand to-day; in fact, quite the con- 
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* FAIRFIELD 

Nowadays all type is cast by machine. ‘The 

% difference, however, between early hand 
type-casting and modern mechanical type- 
casting is not so great as one would suppose, 
and is nothing more than the substitution 

of the movement of a machine for manual 
dexterity. [he modern type-casting machine 

has the advantage of infinitely greater pro- 
duction; and as much more more care is 
taken in examining the types produced and 
discarding those with imperfections, its 
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and modern mechanical type-casting is not so 
great as one would suppose, and is nothing more 
than the substitution of the movement of a ma- 
chine for manual dexterity. The modern type-cast- 
ing machine has the advantage of infinitely great- 
er production; and as much more care is taken in 

examining the types produced and discarding 
those with imperfections, its product is more uni- 
form and perfect than in earlier fonts cast by hand. 

The use of hand-moulds survived for a time for 
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Nowadays all type is cast by machine. The differ- 

ence, however, between early hand type-casting 

and modern mechanical type-casting is not so 

great as one would suppose, and is nothing more 

than the substitution of the movement of a ma- 

chine for manual dexterity. The modern type-cast- 

ing machine has the advantage of infinitely great- 

er production; and as much more care is taken in 

form and perfect than in earlier fonts cast by hand. 

The use of hand-moulds survived for a time for 
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* FAIRFIELD 

Nowadays all type is cast by machine. The differ- 
ence, however, between early hand type-casting and 
modern mechanical type-casting is not so great as one 
would suppose, and is nothing more than the substi- 
tution of the movement of a machine for manual dex- 
terity. The modern type-casting machine has the ad- 
vantage of infinitely greater production; and as much 
more care is taken in examining the types produced 
and discarding those with imperfections, its product 
is more uniform and perfect than in earlier fonts cast 
by hand. 

The use of hand-moulds survived for a time for 
casting small and special sorts, kerned letters and 
script types. The modern type-casting machine is 

Nowadays all type is cast by machine. The differ- 

ence, however, between early hand type-casting and 

modern mechanical type-casting is not so great as one 

would suppose, and is nothing more than the substi- 

tution of the movement of a machine for manual dex- 

terity. The modern type-casting machine has the ad- 

vantage of infinitely greater production; and as much 

more care is taken in examining the types produced 

and discarding those with imperfections, its product 

is more uniform and perfect than in earlier fonts cast 

by hand. 
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and discarding those with imperfections, its product 
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Nowadays all type is cast by machine. The difference, 
however, between early hand type-casting and modern 
mechanical type-casting is not so great as one would 
suppose, and is nothing more than the substitution of 

the movement of a machine for manual dexterity. The 
modern type-casting machine has the advantage of in- 
finitely greater production; and as much more care is 
taken in examining the types produced and discarding 
those with imperfections, its product is more uniform 

and perfect than in earlier fonts cast by hand. 
The use of hand-moulds survived for a time for cast- 

ing small and special sorts, kerned letters and script 
types. The modern type-casting machine is now, how- 
ever, employed in the United States for everything. 

The ingredients of modern printing types are, roughly 

Nowadays all type is cast by machine. The difference, 

however, between early hand type-casting and modern 

mechanical type-casting is not so great as one would 

suppose, and is nothing more than the substitution of 
the movement of a machine for manual dexterity. The 

modern type-casting machine has the advantage of in- 
finitely greater production; and as much more care is 

taken in examining the types produced and discarding 

those with imperfections, its product is more uniform 

and perfect than in earlier fonts cast by hand. 

The use of hand-moulds survived for a time for cast- 

ing small and special sorts, kerned letters and script 
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The ingredients of modern printing types are, roughly 

Nowadays all type is cast by machine. ‘The difference, 

however, between early hand type-casting and modern 

mechanical type-casting is not so great as one would 

suppose, and is nothing more than the substitution of 

the movement of a machine for manual dexterity. The 

modern type-casting machine has the advantage of in- 

finitely greater production; and as much more care is 

taken in examining the types produced and discarding 

those with imperfections, its product is more uniform 

and perfect than in earlier fonts cast by hand. 

ever, employed in the United States for everything. 

The ingredients of modern printing types are, roughly 
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* FAIRFIELD 

Nowadays all type is cast by machine. The difference, how- 
ever, between early hand type-casting and modern mechani- 
cal type-casting is not so great as one would suppose, and 

is nothing more than the substitution of the movement of 
a machine for manual dexterity. The modern type-casting 
machine has the advantage of infinitely greater production; 
and as much more care is taken in examining the types pro- 
duced and discarding those with imperfections, its product 
is more uniform and perfect than in earlier fonts cast by 
hand. 

The use of hand-moulds survived for a time for casting 
small and special sorts, kerned letters and script types. The 
modern type-casting machine is now, however, employed 
in the United States for everything. 
speaking, lead, tin, antimony, and sometimes a little copper; 
these vary in proportion, according to the size of the type be- 
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machine has the advantage of infinitely greater production; 

and as much more care is taken in examining the types pro- 
duced and discarding those with imperfections, its product 

is more uniform and perfect than in earlier fonts cast by 

hand. 
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small and special sorts, kerned letters and script types. The 
modern type-casting machine is now, however, employed 
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ever, between early hand type-casting and modern mechani- 

cal type-casting is not so great as one would suppose, and 

is nothing more than the substitution of the movement of 

a machine for manual dexterity. The modern type-casting 

machine has the advantage of infinitely greater production; 

and as much more care is taken in examining the types pro- 

duced and discarding those with imperfections, its product 

is more uniform and perfect than in earlier fonts cast by 

hand. 

The use of hand-moulds survived for a time for casting 

speaking, lead, tin, antimony, and sometimes a little copper; 

these vary in proportion, according to the size of the type be- 
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Nowadays all type is cast by machine. The difference, however, 
between early hand type-casting and modern mechanical type- 
casting is not so great as one would suppose, and is nothing more 
than the substitution of the movement of a machine for manual 
dexterity. The modern type-casting machine has the advantage 
of infinitely greater production; and as much more care is taken 
in examining the types produced and discarding those with im- 
perfections, its product is more uniform and perfect than in ear- 
lier fonts cast by hand. 

The use of hand-moulds survived for a time for casting small 
and special sorts, kerned letters and script types. The modern 
type-casting machine is now, however, employed in the United 
States for everything. 

The ingredients of modern printing types are, roughly speak- 
ing, lead, tin, antimony, and sometimes a little copper; these vary 
in proportion, according to the size of the type being cast. The 
dense, ductile, and fusible at a low temperature. Lead is too soft 
to be used alone; antimony is therefore introduced to give it hard- 

Nowadays all type is cast by machine. The difference, however, 

between early hand type-casting and modern mechanical type- 

casting is not so great as one would suppose, and is nothing more 

than the substitution of the movement of a machine for manual 

dexterity. The modern type-casting machine has the advantage 

of infinitely greater production; and as much more care is taken 

in examining the types produced and discarding those with im- 

perfections, its product is more uniform and perfect than in ear- 

lier fonts cast by hand. 

The use of hand-moulds survived for a time for casting small 

and special sorts, kerned letters and script types. The modern 

type-casting machine is now, however, employed in the United 

States for everything. 

The ingredients of modern printing types are, roughly speak- 

ing, lead, tin, antimony, and sometimes a little copper; these vary 

dense, ductile, and fusible at a low temperature. Lead is too soft 
to be used alone; antimony is therefore introduced to give it hard- 

Nowadays all type is cast by machine. The difference, however, 

between early hand type-casting and modern mechanical type- 

casting is not so great as one would suppose, and is nothing more 

than the substitution of the movement of a machine for manual 

dexterity. The modern type-casting machine has the advantage 

of infinitely greater production; and as much more care is taken 

in examining the types produced and discarding those with im- 

perfections, its product is more uniform and perfect than in ear- 

lier fonts cast by hand. 

The use of hand-moulds survived for a time for casting small 

and special sorts, kerned letters and script types. The modern 

type-casting machine is now, however, employed in the United 
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* FOLIO-GROTESK LIGHT 

Amongst the several mechanic Arts that 
As have engaged my attention, there is no 

one which | have pursued with so much 
steadiness and pleasure, as that of Let- 
ter-Founding. Having been an early ad- 
mirer of the beauty of Letters, | became 
insensibly desirous of contributing to the 
perfection of them. | formed to my self 
Ideas of greater accuracy than had yet 
appeared, and have endeavoured to pro- 
duce a Sett of Types according to what | 
conceived to be their true proportion. 
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Among the several mechanic Arts that have en- 
vi gaged my attention, there is no one which | have 

pursued with so much steadiness and pleasure, 
as that of Letter-Founding. Having been an early 
admirer of the beauty of Letters, | became insens- 
ibly desirous of contributing to the perfection of 
them. | formed to my self Ideas of greater accu- 
racy than had yet appeared, and have endeav- 
oured to produce a Sett of Types according to 
what | conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic 

of Learning has great obligations; his ingenuity | 
has left a fairer copy for my emulation, than any 
other master. In his great variety of Characters | 
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as that of Letter-Founding. Having been an early 

admirer of the beauty of Letters, | became insens- 

ibly desirous of contributing to the perfection of 

them. | formed to my self Ideas of greater accu- 
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oured to produce a Sett of Types according to 
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Among the several mechanic Arts that have en- 
10 

14 gaged my attention, there is no one which | have 

pursued with so much steadiness and pleasure, 

as that of Letter-Founding. Having been an early 

admirer of the beauty of Letters, | became insens- 

ibly desirous of contributing to the perfection of 
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* FOLIO-GROTESK LIGHT 

Amongst the several mechanic Arts that have engaged 
my attention, there is no one which | have pursued with 
so much steadiness and pleasure, as that of Letter- 
Founding. Having been an early admirer of the beauty 
of Letters, | became insensibly desirous of contributing 
to the perfection of them. | formed to my self Ideas of 
greater accuracy than had yet appeared, and have 
endeavoured to produce a Sett of Types according to 
what | conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of 

Learning has great obligations; his ingenuity has left a 
fairer copy for my emulation, than any other master. In 
his great variety of Characters | intend not to follow 
him; The Roman and Italic are all | have hitherto at- 
tempted; if in these he has left room for improvement, 
it is probably more owing to that variety which divided 
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what | conceived to be their true proportion. 
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to the perfection of them. | formed to my self Ideas of 

greater accuracy than had yet appeared, and have 

endeavoured to produce a Sett of Types according to 

what | conceived to be their true proportion. 
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Learning has great obligations; his ingenuity has left a 

fairer copy for my emulation, than any other master. In 

his great variety of Characters | intend not to follow 

ABCDEFGHUKLMNOPORSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
. 1512" 81234567890$ 
oy t=251?'"'81234567890$ 
abcdefghijkimnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz 

FOLIO GROTESQUE LIGHT: INTERTYPE “This face must be set 1 pt leaded. 

PICAS 6 dl 8 9 10 11 12 13 14 15 16 17 

9 POINT 19 22 26 30 33 36 40 43 46 49 53-56 

8 POINT 20 24 28 32 36 39 43 46 50 54 58 61 

A g steadiness and pleasure, as that of Letter-Founding. Having 

8 

18 

59 

TEXT FACES 

Amongst the several mechanic Arts that have engaged my 
attention, there is no one which | have pursued with so much 

been an early admirer of the beauty of Letters, | became 
insensibly desirous of contributing to the perfection of them. 
| formed to my self Ideas of greater accuracy than had yet 
appeared, and have endeavoured to produce a Sett of Types 
according to what | conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 
has great obligations; his ingenuity has left a fairer copy for 
my emulation, than any other master. In his great variety of 
Characters | intend not to follow him; the Roman and Italic 

are all | have hitherto attempted; if in these he has left room 
for improvement, it is probably more owing to that variety 
which divided his attention, than to any other cause. | honor 
his merit, and only wish to derive some small share of Reputa- 
tion, from an Art which proves accidentally to have been the 
object of our mutual pursuit. 
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attention, there is no one which | have pursued with so much 

steadiness and pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Letters, | became 

insensibly desirous of contributing to the perfection of them. 

| formed to my self Ideas of greater accuracy than had yet 

appeared, and have endeavoured to produce a Sett of Types 

according to what | conceived to be their true proportion. 
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for improvement, it is probably more owing to that variety 

which divided his attention, than to any other cause. | honor 

his merit, and only wish to derive some small share of Reputa- 

tion, from an Art which proves accidentally to have been the 

Amongst the several mechanic Arts that have engaged my 

attention, there is no one which | have pursued with so much 

steadiness and pleasure, as that of Letter-Founding. Having 

been an early admirer of the beauty of Letters, | became 

insensibly desirous of contributing to the perfection of them. 

| formed to my self Ideas of greater accuracy than had yet 

appeared, and have endeavoured to produce a Sett of Types 

according to what | conceived to be their true proportion. 

Mr. Caslon is an Artist, to whom the Republic of Learning 

has great obligations; his ingenuity has left a fairer copy for 

my emulation, than any other master. In his great variety of 
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FRANKLIN GOTHIC 

Fromaletterby Benjamin Frank- 
‘% linto B. Vaughan Esq. dated Apr. 

21, 1785: 
If the Irish can manufacture 

cottons, stuffs and silks, and 
linens, and cutlery, and toys, 
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Typography is closely allied to the fine 
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of the early Italian types has perhaps 
never been equalled; and the like is true 
of the Renaissance manuscripts on which 
they were based—and of many other de- 
partments of art in that same wonderful 
time. Note, too, the relation of the French 
manuscripts and types of a slightly later 
date to the manuscripts and the types of 
the Italian Renaissance. 
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convenience at the expense of proper design. In a more 
advanced class is to be found the printer who, knowing 
something of the historical side of printing and realizing 
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the early Italian types has perhaps never been equalled; and the 
like is true of the Renaissance manuscripts on which they were 

based—and of many other departments of art in that same won- 
derful time. Note, too, the relation of the French manuscripts and 

types of a slightly later date to the manuscripts and the types of 
the Italian Renaissance. 

In spite of the increasing interest in the history of printing, and 
the attention paid in many quarters to the work of famous typog- 
raphers, a knowledge of standards among the rank and file of 
printers is still greatly lacking. To the average printer of to-day, 
type is type, printing is printing—it is all about alike; and he con- 
cerns himself only with alleged labour-saving contrivances, or 
new type-faces that ensure convenience at the expense of proper 
design. In a more advanced class is to be found the printer who, 
knowing something of the historical side of printing and realizing 

intellectually that there is a standard of excellence, yet has never 
considered the question as applying in any practical way to him- 
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reflected the taste or feeling of their time. The charm of the early 
Italian types has perhaps never been equalled; and the like is true of 
the Renaissance manuscripts on wnich they were based—and of many 
other departments of art in that same wonderful time. Note, too, the 
relation of the French manuscripts and types of a slightly later date 
to the manuscripts and the types of the Italian Renaissance. 

In spite of the increasing interest in the history of printing, and the 
attention paid in many quarters to the work of famous typographers, 
a knowledge of standards among the rank and file of printers is still 
greatly lacking. To the average printer of to-day, type is type, printing 
is printing—it is all about alike; and he concerns himself only with 
alleged labour-saving contrivances, or new type-faces that ensure 
convenience at the expense of proper design. In a more advanced 
class is to be found the printer who, knowing something of the his- 
torical side of printing and realizing intellectually that there is a 
standard of excellence, yet has never considered the question as 
applying in any practical way to himself or his work. 
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Ever since the sixteenth century, elaborate dia- Ever since the sixteenth century, elaborate diagrams have 

grams have been published to show how letters _—_s been published to show how letters should be drawn, as we A = 
should be drawn, as we shall learn from some gested new methods of designing them. Generally a dia- 
accounts given of men who suggested new meth- gram of minute squares was first made, and on this the 
ods of designing them. Generally a diagram of design and dimension of each letter were determined. 
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mined. Jaugeon, who was appointed by the should be cut, began by stating that “the eye is the sov- 
Académie des Sciences of Paris in the last years ereign ruler of taste.” The rules which he set forth were 
of the seventeenth century to supply a scheme or extremely complicated—every Roman capital was to be 

designed on a framework of 2304 little squares. Grandjean, 
series of directions by which type should be cut, the first type-cutter who attempted to follow them, is said 
began by stating that “the eye Is the sovereign to have observed sarcastically, that he should certainly 
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pba Plc ie Hone ga NEM occa BL many’ other type culters tiled anil they hed li. aiveaia squares. Grandjean, the first type-cutter who at- and perfected—had probably different methods. One cast 
tempted to follow them, is said to have observed letters in moulds of clay or sand; the other understood 

Ever since the sixteenth century, elaborate dia- Ever since the sixteenth century, elaborate diagrams have 

Wf grams have been published to show how letters g/ been published to show how letters should be drawn, as we 

712 10 shall learn from some accounts given of men who sug- 

should be drawn, as we shall learn from some gested new methods of designing them. Generally a dia- 

accounts given of men who suggested new meth- gram of minute squares was first made, and on this the 

ods of designing them. Generally a diagram of design and dimension of each letter were determined. 
minute squares was first made, and on this the Jaugeon, who was appointed by the Académie des Sci- 
design and dimension of each letter were deter- ences of Paris in the last years of the seventeenth century 

to supply a scheme or series of directions by which type 

mined. Jaugeon, who was appointed by the should be cut, began by stating that “the eye is the sov- 

Academie des Sciences of Paris in the last years ereign ruler of taste.’’ The rules which he set forth were 

of the seventeenth century to supply a scheme or extremely complicated—every Roman capital was to be 
series of directions by which type should be cut, designed on a framework of 2304 little squares. Grandjean, 
began by stating that “the eye is the sovereign the first type-cutter who attempted to follow them, is said 

and perfected—had probably different methods. One cast squares. Grandjean, the first type-cutter who at- : 
letters in moulds of clay or sand; the other understood 

tempted to follow them, is said to have observed 

Ever since the sixteenth century, elaborate dia- Ever since the sixteenth century, elaborate diagrams have 

grams have been published to show how letters oe been published to show how letters should be drawn, as we 

should be drawn, as we shall learn from some shall learn from some accounts given of men who sug- 

accounts given of men who suggested new meth- gested new methods of designing them. Generally a dia- 

aos : gram of minute squares was first made, and on this the 
ods of designing them. Generally a diagram of 

design and dimension of each letter were determined. 

minute squares was first made, and on this the Jaugeon, who was appointed by the Académie des Sci- 

design and dimension of each letter were deter- ences of Paris in the last years of the seventeenth century 

mined. Jaugeon, who was appointed by the to supply a scheme or series of directions by which type 

to have observed sarcastically, that he should certainly 

accept Jaugeon’s dictum that “the eye is the sovereign 

ruler of taste,’ and accepting this, should throw the rest of 

Académie des Sciences of Paris in the last years 

of the seventeenth century to supply a scheme or 

squares. Grandjean, the first type-cutter who at- and perfected—had probably different methods. One cast 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEF GHIJKLMNOPQRSTUVWXYZ 
w3 £91512 &1234567890$ Tenge anata paoe 
wy 151?” &1234567890$ abcdefghijkimnopqrstuvwxyz 
abcdefghijklmnopqrstuvwxyz abcdefghijkimnopgqrstuvwxyz 
abcdefghijkimnopqrstuvwxyz 

HELVETICA BOLD: LINOTYPE 

PICAS 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 

10 POINT 15 17 20 22 25 27 29 32 34 37 39 42 44 47 49 51 54 56 59 61 64 66 69 71 74 

8 POINT 18 21 24 27 31 34 37 40 43 46 49 52 55 58 61 64 67 70 73 76 79 82 85 88 92 

236 



* JANSON 

Whence are derived the shapes of the 
14 4 a 

% characters in which you read the sentence 

before you; and whence comes the type 

in which this sentence is printed? ‘The type 
of this book is a font transitional between 

the “‘old style” types of the school of Cas- 
lon and the English equivalent of the 
pseudo-classic types made at the begin- 
ning of the nineteenth century under the 
influence of Didot of Paris, Bodoni of 
Parma, and Unger of Berlin. These pseu- 
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and whence comes the type in which this sen- 
tence is printed? The type of this book is a font 
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of the pseudo-classic types made at the begin- 

ning of the nineteenth century under the in- 

fluence of Didot of Paris, Bodoni of Parma, and 
Unger of Berlin. These pseudo-classic types 
were modifications of that old style type (as 
we should now call it) which was in use in 
England and throughout Europe in the middle 
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types were modifications of that old style type (as we 
should now call it) which was in use in England and 
throughout Europe in the middle of the eighteenth cen- 
tury. The English old style types of the seventeenth and 
eighteenth centuries were chiefly derived from Dutch 
models of the middle of the seventeenth century; and 
these seventeenth century types in turn were modelled on 
earlier roman types common in Europe which were in- 
troduced into Italy at the time of the Renaissance. Any 
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of the middle of the seventeenth century; and these seven- 
teenth century types in turn were modelled on earlier roman 
types common in Europe which were introduced into Italy at 
the time of the Renaissance. Any one familiar with the earliest 
printing will note that many of the early types were black-let- 
ter characters derived from manuscripts, and at first sight it is 
a little perplexing to know where Roman characters come 
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Ever since the sixteenth century, elaborate dia- 
Ue grams have been published to show how letters 

should be drawn, as we shall learn from some ac- 
counts given of men who suggested new methods 
of designing them. Generally a diagram of minute 
squares was first made, and on this the design 
and dimension of each letter were determined. 
Jaugeon, who was appointed by the Académie 
des Sciences of Paris in the last years of the sev- 
enteenth century to supply a scheme or series of 
directions by which type should be cut, began by 
stating that “the eye is the sovereign ruler of 
taste.” The rules which he set forth were ex- 
tremely complicated—every Roman capital was 
to be designed on a framework of 2304 little 
squares. Grandjean, the first type-cutter who 
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Jaugeon, who was appointed by the Académie 
des Sciences of Paris in the last years of the sev- 
enteenth century to supply a scheme or series of 
directions by which type should be cut, began by 
stating that “the eye is the sovereign ruler of 
to be designed on a framework of 2304 little 
squares. Grandjean, the first type-cutter who 

Ever since the sixteenth century, elaborate dia- 

14 grams have been published to show how letters 

should be drawn, as we shall learn from some ac- 

counts given of men who suggested new methods 

of designing them. Generally a diagram of minute 

squares was first made, and on this the design 

and dimension of each letter were determined. 

Jaugeon, who was appointed by the Académie 

des Sciences of Paris in the last years of the sev- 

enteenth century to supply a scheme or series of 

to be designed on a framework of 2304 little 

Grandjean, squares. the first type-cutter who 
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Ever since the sixteenth century, elaborate diagrams 
have been published to show how letters should be 
drawn, as we shall learn from some accounts given of 
men who suggested new methods of designing them. 
Generally a diagram of minute squares was first made, 
and on this the design and dimension of each letter were 
determined. Jaugeon, who was appointed by the Acadé- 
mie des Sciences of Paris in the last years of the seven- 
tenth century to supply a scheme or series of directions 
by which type should be cut, began by stating that “the 
eye is the sovereign ruler of taste.” The rules which he 
set forth were extremely complicated—every Roman cap- 
ital was to be designed on a framework of 2304 little 
squares. Grandjean, the first type-cutter who attempted 
to follow them, is said to have observed sarcastically, 
that he should certainly accept Jaugeon’s dictum that 
“the eye is the sovereign ruler of taste,” and accepting 
this, should throw the rest of his rules overboard and 
perfected—had probably different methods. One cast 

Ever since the sixteenth century, elaborate diagrams 

have been published to show how letters should be 
drawn, as we shall learn from some accounts given of 

men who suggested new methods of designing them. 
Generally a diagram of minute squares was first made, 

and on this the design and dimension of each letter were 

determined. Jaugeon, who was appointed by the Acadé- 
mie des Sciences of Paris in the last years of the seven- 

tenth century to supply a scheme or series of directions 
by which type should be cut, began by stating that “the 

eye is the sovereign ruler of taste.’ The rules which he 
set forth were extremely complicated—every Roman cap- 
ital was to be designed on a framework of 2304 little 
squares. Grandjean, the first type-cutter who attempted 
to follow them, is said to have observed sarcastically, 
this, should throw the rest of his rules overboard and 

perfected—had probably different methods. One cast 

Ever since the sixteenth century, elaborate diagrams 

have been published to show how letters should be 

drawn, as we shall learn from some accounts given of 

men who suggested new methods of designing them. 

Generally a diagram of minute squares was first made, 

and on this the design and dimension of each letter were 

determined. Jaugeon, who was appointed by the Acadé- 

mie des Sciences of Paris in the last years of the seven- 

tenth century to supply a scheme or series of directions 

by which type should be cut, began by stating that “the 

The rules which he 

set forth were extremely complicated—every Roman cap- 

eye is the sovereign ruler of taste.” 

this, should throw the rest of his rules overboard and 

perfected—had probably different methods. One cast 
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NEWS GOTHIC CONDENSED 

Besides the three principal properties which we 
‘A: have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 
examination, who ought to take notice, 1. Wheth- 
er the letter stands even, and in line; which is the 
chief good quality in letter, and makes the face 
thereof sometimes to pass, though otherwise ill- 
shaped. 2. Whether it stands parallel; and wheth- 
er it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; 
which is a fault that cannot be mended but by 
rubbing the whole fount over again. 3. Whether 

Besides the three principal properties which we 
%% have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser's 
examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is the 

chief good quality in letter, and makes the face 
thereof sometimes to pass, though otherwise ill- 

shaped. 2. Whether it stands parallel; and wheth- 
er it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; 

Besides the three principal properties which we 

* have mentioned, the following (like Satellites to 

good letter) are not undeserving the purchaser’s 

examination, who ought to take notice, 1. Wheth- 

er the letter stands even, and in line; which is the 

chief good quality in letter, and makes the face 

thereof sometimes to pass, though otherwise ill- 

shaped. 2. Whether it stands parallel; and wheth- 

er it drives out or gets in, either at the head, or 

14 
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Besides the three principal properties which we have 
‘2 mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser's examination, who 
ought to take notice, 1. Whether the letter stands even, 
and in line which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it stands parallel: and 
whether it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; which 
is a fault that cannot be mended but by rubbing the 
whole fount over again. 3. Whether the thin lower-case 
letters, especially the dots over the i and j, are come in 
casting. 4. Whether the break is ploughed away and 
smoothened. 5. Whether it be well scraped, so as not to 

Besides the three principal properties which we have 

‘2 mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser's examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which 

is a fault that cannot be mended but by rubbing the 

whole fount over again. 3. Whether the thin lower-case 

Besides the three principal properties which we have 

‘6 mentioned, the following (like Satellites to good letter) 

are not undeserving the purchaser's examination, who 

ought to take notice, 1. Whether the letter stands even, 

and in line which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and 

whether it drives out or gets in, either at the head, or 

the foot, and is, as Printers call it, bottle-arsed; which 

is a fault that cannot be mended but by rubbing the 
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Besides the three principal properties which we have mentioned, 
the following (like Satellites to good letter) are not undeserving 

the purchaser's examination, who ought to take notice, 1. Whether 

the letter stands even, and in line; which is the chief good quality 
in letter, and makes the face thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it stands parallel; and whether it 
drives out or gets in, either at the head, or the foot, and is, as 
Printers call it, bottle-arsed; which is a fault that cannot be 
mended but by rubbing the whole fount over again. 3. Whether the 
thin lower-case letters, especially the dots over the i and j, are 
come in casting. 4. Whether the break is ploughed away and 
smoothened. 5. Whether it be well scraped, so as not to want 
rubbing down by the compositor. 6. Whether each letter has a due 
proportion, as to thickness; and whether they are not so thin as 
to hinder each other from appearing with a full face; or so thick 
as to occasion a gap between letter and letter. 7. Whether it be 
well bearded: which founders in France are obliged to do, to their 

Besides the three principal properties which we have mentioned, 

the following (like Satellites to good letter) are not undeserving 

the purchaser's examination, who ought to take notice, 1. Whether 

the letter stands even, and in line; which is the chief good quality 

in letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

Urives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be 

mended but by rubbing the whole fount over again. 3. Whether the 

thin lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away and 

smoothened. 5. Whether it be well scraped, so as not to want 

rubbing down by the compositor. 6. Whether each letter has a due 

proportion, as to thickness; and whether they are not so thin as 

Besides the three principal properties which we have mentioned, 
1 

14 the following (like Satellites to good letter) are not undeserving 

the purchaser’s examination, who ought to take notice, 1. Whether 

the letter stands even, and in line; which is the chief good quality 

in letter, and makes the face thereof sometimes to pass, though 

otherwise ill-shaped. 2. Whether it stands parallel; and whether it 

drives out or gets in, either at the head, or the foot, and is, as 

Printers call it, bottle-arsed; which is a fault that cannot be 

mended but by rubbing the whole fount over again. 3. Whether the 

thin lower-case letters, especially the dots over the i and j, are 

come in casting. 4. Whether the break is ploughed away and 

smoothened. 5. Whether it be well scraped, so as not to want 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
&.,7°-2512"'1234567890$ 
&.,7-2517""'1234567890$ 
abcdefghijklmnopqrstuvwxyz 
abcdefghijkimnopqrstuvwxyz 

NEWS GOTHIC CONDENSED INTERTYPE 

PICAS 6 vg 8 9 10 11 12 13 14 15 16 

50 

35 38 41 45 48 51 

10 POINT 18 21 25 28 31 34 37 40 43 46 

9 POINT 20 22 26 29 32 

242 

17 
53 
54 

] 
13 

18 

56 

58 

TEXT FACES 

Besides the three principal properties which we have mentioned, the 
following (like Satellites to good letter) are not undeserving the pur- 
chaser’s examination, who ought to take notice, 1. Whether the letter 
stands even, and in line; which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though otherwise ill-shaped. 
2. Whether it stands parallel; and whether it drives out or gets in, 
either at the head, or the foot, and is, as Printers call it, bottle-arsed; 
which is a fault that cannot be mended but by rubbing the whole fount 
over again. 3. Whether the thin lower-case letters, especially the dots 
over the i and j, are come in casting. 4. Whether the break is ploughed 
away and smoothened. 5. Whether it be well scraped, so as not to want 
rubbing down by the compositor. 6. Whether each letter has a due 
proportion, as to thickness; and whether they are not so thin as to 
hinder each other from appearing with a full face; or so thick as to 
occasion a gap between letter and letter. 7. Whether it be well bearded: | 
which founders in France are obliged to do, to their own disadvantage, 
on account of their shallow letter. 8. Whether it have a deep and open, 
single or double nick, different from other founts to the same body, 
and in the same printing-house. 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the pur- 

chaser's examination, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though otherwise ill-shaped. 

2. Whether it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, bottle-arsed; 

which is a fault that cannot be mended but by rubbing the whole fount . 

over again. 3. Whether the thin lower-case letters, especially the dots 

over the i and j, are come in casting. 4. Whether the break is ploughed 

away and smoothened. 5. Whether it be well scraped, so as not to want 

rubbing down by the compositor. 6. Whether each letter has a due 

proportion, as to thickness; and whether they are not so thin as to 

hinder each other from appearing with a full face; or so thick as to 

occasion a gap between letter and letter. 7. Whether it be well bearded: 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the pur- 

chaser’s examination, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though otherwise ill-shaped. 

2. Whether it stands parallel; and whether it drives out or gets in, 

either at the head, or the foot, and is, as Printers call it, bottle-arsed; 

which is a fault that cannot be mended but by rubbing the whole fount 

over again. 3. Whether the thin lower-case letters, especially the dots 

over the i and j, are come in casting. 4. Whether the break is ploughed 

away and smoothened. 5. Whether it be well scraped, so as not to want 

rubbing down by the compositor. 6. Whether each letter has a due 

proportion, as to thickness; and whether they are not so thin as to 
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Besides the three principal properties which we have mentioned, the 
following (like Satellites to good letter) are not undeserving the pur- 
chaser's examination, who ought to take notice, 1. Whether the letter 
stands even, and in line; which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though otherwise ill-shaped. 
2. Whether it stands parallel; and whether it drives out or gets in, either 
at the head, or the foot, and is, as Printers call it, bottle-arsed; which 
is a fault that cannot be mended but by rubbing the whole fount over 
again. 3. Whether the thin lower-case letters, especially the dots over 
the i and j, are come in casting. 4. Whether the break is ploughed away 
and smoothened. 5. Whether it be well scraped, so as not to want rub- 
bing down by the compositor. 6. Whether each letter has a due propor- 
tion, as to thickness; and whether they are not so thin as to hinder 
each other from appearing with a full face: or so thick as to occasion 
a gap between letter and letter. 7. Whether it be well bearded: which 
founders in France are obliged to do, to their own disadvantage, on 
account of their shallow letters. 8. Whether it have a deep and open, 
single or double nick, different from other founts of the same body, 
and in the same printing-house. 

We cannot to strongly urge the advantage to be derived from letter 
having a deep nick, and also that the nick should differ from other 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the pur- 

chaser’s examination, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though otherwise ill-shaped. 

2. Whether it stands parallel; and whether it drives out or gets in, either 

at the head, or the foot, and is, as Printers call it, bottle-arsed; which 

is a fault that cannot be mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letters, especially the dots over 

the i and j, are come in casting. 4. Whether the break is ploughed away 

and smoothened. 5. Whether it be well scraped, so as not to want rub- 

bing down by the compositor. 6. Whether each letter has a due propor- 

tion, as to thickness; and whether they are not so thin as to hinder 

each other from appearing with a full face; or so thick as to occasion 

a gap between letter and letter. 7. Whether it be well bearded: which 

founders in France are obliged to do, to their own disadvantage, on 

account of their shallow letters. 8. Whether it have a deep and open, 

Besides the three principal properties which we have mentioned, the 

following (like Satellites to good letter) are not undeserving the pur- 

chaser’s examination, who ought to take notice, 1. Whether the letter 

stands even, and in line; which is the chief good quality in letter, and 

makes the face thereof sometimes to pass, though otherwise ill-shaped. 

2. Whether it stands parallel; and whether it drives out or gets in, either 

at the head, or the foot, and is, as Printers call it, bottle-arsed; which 

is a fault that cannot be mended but by rubbing the whole fount over 

again. 3. Whether the thin lower-case letters, especially the dots over 

the i and j, are come in casting. 4. Whether the break is ploughed away 

and smoothened. 5. Whether it be well scraped, so as not to want rub- 

bing down by the compositor. 6. Whether each letter has a due propor- 

tion, as to thickness; and whether they are not so thin as to hinder 

each other from appearing with a full face; or so thick as to occasion 
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Besides the three principal properties which we have mentioned, the following 
(like Satellites to good letter) are not undeserving the purchaser's examination, 
who ought to take notice. 1. Whether the letter stands even, and in line; which 
is the chief good quality in letter, and makes the face thereof sometimes to pass, 
though otherwise ill-shaped. 2. Whether it stands parallel; and whether it drives 
out or gets in, either at the head, or the foot, and is, as Printers call it, bottle- 
arsed; which is a fault that cannot be mended but by rubbing the whole fount 
over again. 3. Whether the thin lower-case letters, especially the dots over the 
i and j, are come in casting. 4. Whether the break is ploughed away and smooth- 
ened. 5. Whether it be well scraped, so as not to want rubbing down by the 
compositor. 6. Whether each letter has a due proportion, as to thickness; and 
whether they are not so thin as to hinder each other from appearing with a full 
face; or so thick as to occasion a gap between letter and letter. 7. Whether it be 
well bearded: which founders in France are obliged to do, to their own disad- 
vantage, on account of their shallow letter. 8. Whether it have a deep and open, 
single or double nick, different from other founts to the same body, and in 
the same printing-house. : 

We cannot too strongly urge the advantage to be derived from letter having 
a deep nick, and also that the nick should differ from other founts of that body 
in the same house. This may appear a trifling consideration; but in a large fount 
the difference in weight will be considerable, and consequently a saving to the 
purchaser. A deep nick is an advantage to the compositor, from its more readily 
catching the eye than a shallow one, and consequently greatly facilitates him in 
his business. 

Besides the three principal properties which we have mentioned, the following 
(like Satellites to good letter) are not undeserving the purchaser's examination, 
who ought to take notice, 1. Whether the letter stands even, and in line; which 
is the chief good quality in letter, and makes the face thereof something to pass, 

Besides the three principal properties which we have mentioned, the following 

, (like Satellites to good letter) are not undeserving the purchaser’s examination, 

6/ 

~ who ought to take notice. 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face thereof sometimes to pass, 

though otherwise ill-shaped. 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call it, bottle- 

arsed; which is a fault that cannot be mended but by rubbing the whole fount 

over again. 3. Whether the thin lower-case letters, especially the dots over the 

i and j, are come in casting. 4. Whether the break is ploughed away and smooth- 

ened. 5. Whether it be well scraped, so as, not to want rubbing down by the 

compositor. 6. Whether each letter has a due proportion, as to thickness; and 

whether they are not so thin as to hinder each other from appearing with a full 

face; or so thick as to occasion a gap between letter and letter. 7. Whether it be 

well bearded: which founders in France are obliged to do, to their own disad- 

vantage, on account of their shallow letter. 8. Whether it have a deep and open, 

single or double nick, different from other founts to the same body, and in 

the same printing-house. 

We cannot too strongly urge the advantage to be derived from letter having 

a deep nick, and also that the nick should differ from other founts of that body 

in the same house. This may appear a trifling consideration; but in a large fount 

the difference in weight will be considerable, and consequently a saving to the 

Besides the three principal properties which we have mentioned, the following 

(like Satellites to good letter) are not undeserving the purchaser's examination, 

who ought to take notice. 1. Whether the letter stands even, and in line; which 

is the chief good quality in letter, and makes the face thereof sometimes to pass, 

though otherwise ill-shaped, 2. Whether it stands parallel; and whether it drives 

out or gets in, either at the head, or the foot, and is, as Printers call it, bottle- 

arsed; which is a fault that cannot be mended but by rubbing the whole fount 

over again. 3. Whether the thin lower-case letters, especially the dots over the 

i and j, are come in casting. 4. Whether the break is ploughed away and smooth- 

ened. 5. Whether it be well scraped, so as not to want rubbing down by the 

compositor. 6. Whether each letter has a due proportion, as to thickness; and 

whether they are not so thin as to hinder each other from appearing with a full 

face; or so thick as to occasion a gap between letter and letter. 7. Whether it be 

well bearded: which founders in France are obliged to do, to their own disad- 

vantage, on account of their shallow letter. 8. Whether it have a deep and open, 

single or double nick, different from other founts to the same body, and in 

the same printing-house. 
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From a letter to John Baskerville by Benjamin 
Franklin dated London, 1760: 

Let me give you a pleasant Instance of the Preju- 
dice some have entertained against your Work. 
Soon after | returned, discoursing with a Gentle- 
man concerning the Artists of Birmingham, he said 
you would [be] a Means of blinding all the Readers 
in the Nation; for the Strokes of your Letters, being 
too thin and narrow, hurt the Eye, and he could 
never read a Line of them without Pain. “I 
thought,” said |, “you were going to complain of 
the Gloss of the Paper, some object to.” “No, no,” 
says he, “I have heard that mentioned, but it is not 
that; it Is in the Form and Cut of the Letters them- 
selves; they have not that Height and Thickness of 
the Stroke which make the common Printing so 

From a letter to John Baskerville by Benjamin 
Franklin dated London, 1760: 

Let me give you a pleasant Instance of the Preju- 
dice some have entertained against your Work. 
Soon after | returned, discoursing with a Gentle- 
man concerning the Artists of Birmingham, he said 
you would [be] a Means of blinding all the Readers 
in the Nation; for the Strokes of your Letters, being 
too thin and narrow, hurt the Eye, and he could 
never read a Line of them without Pain. “I 
thought,” said |, “you were going to complain of 
the Gloss of the Paper, some object to.” ““No, no,” 
selves; they have not that Height and Thickness of 
the Stroke which make the common Printing so 

From a letter to John Baskerville by Benjamin 

Franklin dated London, 1760: 

Let me give you a pleasant Instance of the Preju- 

dice some have entertained against your Work. 

Soon after | returned, discoursing with a Gentle- 

man concerning the Artists of Birmingham, he said 

you would [be] a Means of blinding all the Readers 

in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could 

never read a Line of them without Pain. “I 

selves; they have not that Height and Thickness of 

the Stroke which make the common Printing so 
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From a letter to John Baskerville by Benjamin Franklin 
dated London, 1760: 

Let me give you a pleasant Instance of the Prejudice 
some have entertained against your Work. Soon after | 
returned, discoursing with a Gentleman concerning the 
Artists of Birmingham, he said you would [be] a Means 
of blinding all the Readers in the Nation; for the Strokes 
of your Letters, being too thin and narrow, hurt the Eye, 
and he could never read a Line of them without Pain. “I 
thought,” said |, “you were going to complain of the 
Gloss of the Paper, some object to.’”’ “No, no,” says he, 
“1 have heard that mentioned, but it is not that; it Is in 
the Form and Cut of the Letters themselves; they have 
not that Height and Thickness of the Stroke, which 
make the common Printing so much the more comfort- 
able to the Eye.” You see this Gentleman was a Con- 
noisseur. In vain | endeavored to support your character 

From a letter to John Baskerville by Benjamin Franklin 

dated London, 1760: 

Let me give you a pleasant Instance of the Prejudice 

some have entertained against your Work. Soon after | 
returned, discoursing with a Gentleman concerning the 
Artists of Birmingham, he said you would [be] a Means 
of blinding all the Readers in the Nation; for the Strokes 
of your Letters, being too thin and narrow, hurt the Eye, 
and he could never read a Line of them without Pain. “| 
thought,” said I, “you were going to complain of the 
Gloss of the Paper, some object to.” “No, no,” says he, 
“| have heard that mentioned, but it is not that; it Is in 

the Form and Cut of the Letters themselves; they have 
able to the Eye.” You see this Gentleman was a Con- 

noisseur. In vain | endeavored to support your character 

From a letter to John Baskerville by Benjamin Franklin 

dated London, 1760: : 

Let me give you a pleasant Instance of the Prejudice 

some have entertained against your Work. Soon after | 

returned, discoursing with a Gentleman concerning the 

Artists of Birmingham, he said you would [be] a Means 

of blinding all the Readers in the Nation; for the Strokes 

of your Letters, being too thin and narrow, hurt the Eye, 

and he could never read a Line of them without Pain. “1 

thought,” said I, ‘“you were going to complain of the 

Gloss of the Paper, some object to.’’ “No, no,” says he, 

able to the Eye.” You see this Gentleman was a Con- 

noisseur. In vain | endeavored to support your character 
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' From a letter to John Baskerville by Benjamin Franklin dated 
London, 1760: 

Let me give you a pleasant Instance of the Prejudice some 
have entertained against your Work. Soon after | returned, 
discoursing with a Gentleman concerning the Artists of Bir- 
mingham, he said you would [be] a Means of blinding all the 
Readers in the Nation; for the Strokes of your Letters, being 
too thin and narrow, hurt the Eye, and he could never read a 
Line of them without Pain. ‘I thought,” said I, “you were 
going to complain of the Gloss of the Paper, some object to.”” 
“No, no,” says he, ‘| have heard that mentioned, but it is not 
that; it Is in the Form and Cut of the Letters themselves; they 
have not that Height and Thickness of the Stroke, which make 
the common Printing so much the more comfortable to the 
Eye.” You see this Gentleman was a Connoisseur. In vain | 
endeavoured to support your character against the Charge; 
he knew what he felt, and could see the Reason of it, and 
several other Gentlemen among his Friends had made the 
same Observation, &c. ; 

From a letter to John Baskerville by Benjamin Franklin dated 
London, 1760: 
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From a letter to John Baskerville by Benjamin Franklin dated London, 
1760: 

ee, Let me give you a pleasant Instance of the Prejudice some have enter- 
7 tained against your Work. Soon after | returned, discoursing with a 

Gentleman concerning the Artists of Birmingham, he said you would [be] 
a Means of blinding all the Readers in the Nation; for the Strokes of your 
Letters, being too thin and narrow, hurt the Eye, and he could never 
read a Line of them without Pain. “| thought,’’ said |, ‘‘you were going 
to complain of the Gloss of the Paper, some object to.’’ ‘No, no,’’ says 
he, ‘‘l have heard that mentioned, but it is not that; it Is in the Form 
and Cut of the Letters themselves; they have not that Height and Thick- 
ness of the Stroke, which make the common Printing so much the more 
comfortable to the Eye.’’ You see this Gentleman was a Connoisseur. In 
vain | endeavoured to support your character against the Charge; he 
knew what he felt, and could see the Reason of it, and several other 
Gentlemen among his Friends had made the same Observation, &c. 

This Method has, by the Fancy of Printers, of late Years been laid 
aside, from an Idea, that suppressing the Capitals shows the Character 
to greater Advantage; those Letters prominent above the line disturbing 
its even regular Appearance. The Effect of this Change is so considerable, 
that a learned Man of France, who used to read our Books, tho’ not 
perfectly acquainted with our Language, in Conversation with me on the 
Subject of our Authors, attributed the greater Obscurity he found in our 
modern Books, compared with those of the period above mentioned, to 

From a letter to John Baskerville by Benjamin Franklin dated London, 

1760: 
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Let me give you a pleasant Instance of the Prejudice some 

have entertained against your Work. Soon after | returned, 

discoursing with a Gentleman concerning the Artists of Bir- 

mingham, he said you would [be] a Means of blinding all the 

Readers in the Nation; for the Strokes of your Letters, being 

too thin and narrow, hurt the Eye, and he could never read a 

Line of them without Pain. “| thought,” said |, “you were 

going to complain of the Gloss of the Paper, some object to.” 

“No, no,” says he, ‘| have heard that mentioned, but it is not 

that; it Is in the Form and Cut of the Letters themselves; they 

several other Gentlemen among his Friends had made the 

same Observation, &c. 
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Gentleman concerning the Artists of Birmingham, he said you would [be] 

a Means of blinding all the Readers in the Nation; for the Strokes of your 

Letters, being too thin and narrow, hurt the Eye, and he could never 

read a Line of them without Pain. ‘| thought,’’ said |, ‘‘you were going 

to complain of the Gloss of the Paper, some object to.’’ ‘“No, no,’’ says 

he, ‘‘| have heard that mentioned, but it is not that; it Is in the Form 

and Cut of the Letters themselves; they have not that Height and Thick- 

ness of the Stroke, which make the common Printing so much the more 

comfortable to the Eye.’’ You see this Gentleman was a Connoisseur. In 
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From a letter by Benjamin Franklin to B. 
Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 

and silks, and linens, and cutlery, and toys, 
and books etc. etc. etc., so as to sell them 
cheaper in England than the manufacturers 
of England sell them, is not this good for the 
people of England who are not manufactur- 
ers? and will not even the manufacturers 
themselves share the benefit? Since if cot- 
tons are cheaper, all the other manufac- 
turers who wear cottons will save in that 
article, and so of the rest. If books can be had 

From a letter by Benjamin Franklin to B. 
Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 

and silks, and linens, and cutlery, and toys, 

and books etc. etc. etc., so as to sell them 

cheaper in England than the manufacturers 
of England sell them, is not this good for the 
people of England who are not manufactur- 
ers? and will not even the manufacturers 

themselves share the benefit? Since if cot- 

turers who wear cottons will save in that 
article, and so of the rest. If books can be had 

From a letter by Benjamin Franklin to B. 

Vaughan Esq. dated April 21, 1785: 

If the Irish can manufacture cottons, stuffs 

and silks, and linens, and cutlery, and toys, 

and books etc. etc. etc., so as to sell them 

cheaper in England than the manufacturers 

of England sell them, is not this good for the 

people of England who are not manufactur- 

turers who wear cottons will save in that 

article, and so of the rest. If books can be had 
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From a letter by Benjamin Franklin to B. Vaughan 
Esq. dated April 21,1785: 

If the Irish can manufacture cottons, stuffs and 
silks, and linens, and cutlery, and toys, and books 
etc. etc. etc., so as to sell them cheaper in England 
than the manufacturers of England sell them, is not 
this good for the people of England who are not 
manufacturers? and will not even the manufactur- 
ers themselves share the benefit? Since if cottons 
are cheaper, all the other manufacturers who wear 
cottons will save in that article, and so of the rest. 
If books can be had much cheaper from Ireland, 
(which I believe for I bought Blackstone there for . 
24/- when it was sold in England for four guineas) 
is not this an advantage not to English booksellers 
indeed, but to English readers and to learning. And 

From a letter by Benjamin Franklin to B. Vaughan 
Esq. dated April 21,1785: 

If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books 

etc. etc. etc., so as to sell them cheaper in England 
than the manufacturers of England sell them, is not 

this good for the people of England who are not 
manufacturers? and will not even the manufactur- 

ers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear 

cottons will save in that article, and so of the rest. 

If books can be had much cheaper from Ireland, 

is not this an advantage not to English booksellers 
indeed, but to English readers and to learning. And 

From a letter by Benjamin Franklin to B. Vaughan 

Esq. dated April 21,1785: 

If the Irish can manufacture cottons, stuffs and 

silks, and linens, and cutlery, and toys, and books 

etc. etc. etc., so as to sell them cheaper in England 

than the manufacturers of England sell them, is not 

this good for the people of England who are not 

manufacturers? and will not even the manufactur- 

ers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear 

is not this an advantage not to English booksellers 

indeed, but to English readers and to learning. And 
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated 
April 21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and 

linens, and cutlery, and toys, and books ete. etc. etc., so as 

to sell them cheaper in England than the manufacturers of 
England sell them, is not this good for the people of England 
who are not manufacturers? and will not even the manufac- 
turers themselves share the benefit? Since if cottons are 
cheaper, all the other manufacturers who wear cottons will 
save in that article, and so of the rest. If books can be had 
much cheaper from Ireland, (which I believe for I bought 
Blackstone there for 24/- when it was sold in England at 
four guineas) is not this an advantage not to English book- 
sellers indeed, but to English readers and to learning. And 
of all the complainants perhaps these booksellers are least 
worthy of consideration. The catalogue you last sent me 
amazes me by the high prices (said to be the lowest) affixed 
to each article. And one can scarce see a new book, without 
observing the excessive artifices may use of to puff up a 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated 

April 21, 1785: 
If the Irish can manufacture cottons, stuffs and silks, and 

linens, and cutlery, and toys, and books etc. etc. etc., so as 

to sell them cheaper in England than the manufacturers of 
England sell them, is not this good for the people of England 

who are not manufacturers? and will not even the manufac- 

turers themselves share the benefit? Since if cottons are 

cheaper, all the other manufacturers who wear cottons will 

save in that article, and so of the rest. If books can be had 

much cheaper from Ireland, (which I believe for I bought 

Blackstone there for 24/- when it was sold in England at 
four guineas) is not this an advantage not to English book- 

sellers indeed, but to English readers and to learning. And 

of all the complainants perhaps these booksellers are least 

to each article. And one can scarce see a new book, without 

observing the excessive artifices may use of to puff up a 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated 

April 21, 1785: 
If the Irish can manufacture cottons, stuffs and silks, and 

linens, and cutlery, and toys, and books etc. etc. etc., so as 

to sell them cheaper in England than the manufacturers of 

England sell them, is not this good for the people of England 

who are not manufacturers? and will not even the manufac- 

turers themselves share the benefit? Since if cottons are 

cheaper, all the other manufacturers who wear cottons will 

save in that article, and so of the rest. If books can be had 

much cheaper from Ireland, (which I believe for I bought 

Blackstone there for 24/- when it was sold in England at 

to each article. And one can scarce see a new book, without 

observing the excessive artifices may use of to puff up a 
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 
21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and linens, and 
cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in 

England than the manufacturers of England sell them, is not this good 
for the people of England who are not manufacturers? and will not 
even the manufacturers themselves share the benefit? Since if cottons 
are cheaper, all the other manufacturers who wear cottons will save in 

that article, and so of the rest. If books can be had much cheaper from 
Ireland, (which I believe for I bought Blackstone there for 24/- when 
it was sold in England at four guineas) is not this an advantage not to 
English booksellers indeed, but to English readers and to learning. And 
of all the complainants perhaps these booksellers are least worthy of 
consideration. The catalogue you last sent me amazes me by the high 
prices (said to be the lowest) affixed to each article. And one can scarce 
see a new book, without observing the excessive artifices may use of 

to puff up a paper of verses into a pamphlet, a pamphlet into an 
octavo, and an octavo into a quarto, with scab boardings, white lines, 
sparse titles of chapters, and exorbitant margins, to such a degree, that 
the selling of paper seems now the object and printing on it only the 
pretence. I inclose the copy of a page in a late comedy. Between every 
two lines there is a white space equal to another line. You have a law, I 
think, against butchers blowing of veal to make it look fatter; why not 
one against booksellers blowing of books to make them look bigger. All 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 

21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and linens, and 

cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in 

England than the manufacturers of England sell them, is not this good 

for the people of England who are not manufacturers? and will not 

even the manufacturers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear cottons will save in 

that article, and so of the rest. If books can be had much cheaper from 

Ireland, (which I believe for I bought Blackstone there for 24/- when 

it was sold in England at four guineas) is not this an advantage not to 

English booksellers indeed, but to English readers and to learning. And 

of all the complainants perhaps these booksellers are least worthy of 

consideration. The catalogue you last sent me amazes me by the high 

prices (said to be the lowest) affixed to each article. And one can scarce 

see a new book, without observing the excessive artifices may use of 

to puff up a paper of verses into a pamphlet, a pamphlet into an 

octavo, and an octavo into a quarto, with scab boardings, white lines, 

sparse titles of chapters, and exorbitant margins, to such a degree, that 

think, against butchers blowing of veal to make it look fatter; why not 

one against booksellers blowing of books to make them look bigger. All 

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 

21, 1785: 

If the Irish can manufacture cottons, stuffs and silks, and linens, and 

cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in 

England than the manufacturers of England sell them, is not this good 

for the people of England who are not manufacturers? and will not 

even the manufacturers themselves share the benefit? Since if cottons 

are cheaper, all the other manufacturers who wear cottons will save in 

that article, and so of the rest. If books can be had much cheaper from 

Ireland, (which I believe for I bought Blackstone there for 24/- when 

it was sold in England at four guineas) is not this an advantage not to 

English booksellers indeed, but to English readers and to learning. And 

of all the complainants perhaps these booksellers are least worthy of 

consideration. The catalogue you last sent me amazes me by the high 

prices (said to be the lowest) affixed to each article. And one can scarce 

think, against butchers blowing of veal to make it look fatter; why not 

one against booksellers blowing of books to make them look bigger. All 
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The Greek alphabet had a close relation to the 
“% Pheenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, 
the forms were in many cases very much alike. 
The word “alphabet; which gives a clue to the 
connection, is derived from alpha and beta, 
the names of the first and second letters of the 
Greek alphabet. “The names of the Semitic 
letters; Sir Edward Maunde Thompson tells 
us, “are Semitic words, each describing the 

letter from its resemblance to some particular 
object, as, aleph, an ox, beth, a house. When 
the Greeks took over their Semitic letters, 

The Greek alphabet had a close relation to the 
(4 Phoenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, 

the forms were in many cases very much alike. 
The word “alphabet; which gives a clue to the 
connection, is derived from alpha and beta, 
the names of the first and second letters of the 
Greek alphabet. “The names of the Semitic 
letters,’ Sir Edward Maunde Thompson tells 
us, “are Semitic words, each describing the 

object, as, aleph, an ox, beth, a house. When 

the Greeks took over their Semitic letters, 

The Greek alphabet had a close relation to the 

Ae Pheenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, 

the forms were in many cases very much alike. 

The word “alphabet; which gives a clue to the 

connection, is derived from alpha and beta, 

the names of the first and second letters of the 

Greek alphabet. “The names of the Semitic 

object, as, aleph, an ox, beth, a house. When 

the Greeks took over their Semitic letters, 
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The Greek alphabet had a close relation to the 
% Phoenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, the 
forms were in many cases very much alike. The 
word “alphabet;’ which gives a clue to the connec- 
tion, is derived from alpha and beta, the names of 
the first and second letters of the Greek alphabet. 
“The names of the Semitic letters;’ Sir Edward 

Maunde Thompson tells us, “are Semitic words, 
each describing the letter from its resemblance to 
some particular object, as, aleph, an ox, beth, a 

house. When the Greeks took over their Semitic 
letters, they also took over their Semitic names?’ 

Both the names of the letters and their order in 

The Greek alphabet had a close relation to the 
A Phoenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, the 
forms were in many cases very much alike. The 
word “alphabet;’ which gives a clue to the connec- 
tion, is derived from alpha and beta, the names of 
the first and second letters of the Greek alphabet. 
“The names of the Semitic letters}? Sir Edward 

Maunde Thompson tells us, “are Semitic words, 

each describing the letter from its resemblance to 
some particular object, as, aleph, an ox, beth, a 

letters, they also took over their Semitic names? 

Both the names of the letters and their order in 

The Greek alphabet had a close relation to the 

4% Phoenician, or (as perhaps it is more properly 

called) the Semitic alphabet. In the first place, the 

forms were in many cases very much alike. The 

word “alphabet;’ which gives a clue to the connec- 

tion, is derived from alpha and beta, the names of 

the first and second letters of the Greek alphabet. 
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*SCOTCH 2 

The Greek alphabet had a close relation to the Phoe- 
nician, or (as perhaps it is more properly called) the 
Semitic alphabet. In the first place, the forms were in 
many cases very much alike. The word “alphabet;’ 
which gives.a clue to the connection, is derived from 

alpha and beta, the names of the first and second let- 
ters of the Greek alphabet. “The names of the Semitic 
letters,’ Sir Edward Maunde Thompson tells us, “are 

Semitic words, each describing the letter from its re- 
semblance to some particular object, as, aleph, an ox, 

beth, a house. When the Greeks took over their Semit- 
ic letters, they also took over their Semitic names.’ 

Both the names of the letters and their order in the 
two alphabets are the same. This alphabet was em- 
ployed by the Phaemcians, by the Jews, and by the 

The Greek alphabet had a close relation to the Phce- 
nician, or (as perhaps it is more properly called) the 
Semitic alphabet. In the first place, the forms were in 
many cases very much alike. The word “alphabet;’ 
which gives a clue to the connection, is derived from 
alpha and beta, the names of the first and second let- 

ters of the Greek alphabet. ‘““The names of the Semitic 
letters, Sir Edward Maunde Thompson tells us, “are 
Semitic words, each describing the letter from its re- 
semblance to some particular object, as, aleph, an ox, 

beth, a house. When the Greeks took over their Semit- 

ic letters, they also took over their Semitic names.’ 
two alphabets are the same. This alphabet was em- 

ployed by the Pheenicians, by the Jews, and by the 

The Greek alphabet had a close relation to the Phce- 

nician, or (as perhaps it is more properly called) the 

Semitic alphabet. In the first place, the forms were in 

many cases very much alike. The word “alphabet; 

which gives a clue to the connection, is derived from 

alpha and beta, the names of the first and second let- 

ters of the Greek alphabet. “The names of the Semitic 

letters; Sir Edward Maunde Thompson tells us, “are 
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the letter from its resemblance to some particular object, as, aleph, 
an ox, beth, a house. When the Greeks took over their Semitic let- 
ters, they also took over their Semitic names?’ Both the names of 
the letters and their order in the two alphabets are the same. This 
alphabet was employed by the Phoenicians, by the Jews, and by 
the Moabites, and from early inscriptions, the primitive Phoenician 
alphabet, consisting of twenty-two letters, can be made up. 

The Greeks learned the art of writing in the ninth century B.c.— 
perhaps earlier. The primitive Greek alphabet was generally known 
as the Cadmean alphabet, and it had many varieties. The alpha- 
bets first in use were written from right to left; then the boustro- 
phedon method of writing came into vogue, in which the lines ran 
alternately from right to left and from left to right, like the furrows 
of a plough; and finally writing all ran from left to right as it does 
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applies still more where it is important 
to ensure uniformity, and most of all 
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covery of letters to our present power of printing on 
thousands of sheets of fine laid paper words no 
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readable form for the enjoyment of posterity. When we con- 
sider the range of usefulness of printing, together with the 
long series of devices which have brought us from the first 
discovery of letters to our present power of printing on thou- 
sands of sheets of fine laid paper words no longer evanes- 
cent but fixed and preserved with sharper outlines than the 
articulation of lips can give them, the thought of such sur- 
passing achievement compels admiration at the force of the 
human intellect. But it would be superfluous to enlarge on 
the merits of an invention which has already been the sub- 
ject of many elaborate treatises and of much eloquent 
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or gets in, either at the head, or the 
foot, and is, as Printers call it, bot- 
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Besides the three principal properties 
which we have mentioned, the following 
(like Satellites to good letter) are not un- 
deserving the purchaser’s examination, 
who ought to take notice, 1. Whether 
the letter stands even, and in line; which 
is the chief good quality in letter, and 
makes the face thereof sometimes to 
pass, though otherwise ill-shaped. 2. 
Whether it stands parallel; and whether 
it drives out or gets in, either at the head, 
or the foot, and is, as Printers call it, 
bottle-arsed; which is a fault that cannot 
be mended but by rubbing the whole 
fount over again. 3. Whether the thin 
lower-case letters, especially the dots 
over the i and j, are come in casting. 4. 
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Besides the three principal properties which we 
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to good letter) are not undeserving the pur- 
chaser’s examination, who ought to take notice, 
1. Whether the letter stands even, and in line; 
Which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, 
though otherwise ill-shaped. 2. Whether it 
stands parallel; and whether it drives out or 
gets in, either at the head, or the foot, and is, 
as Printers call it, bottle-arsed; which is a fault 
that Cannot be mended but by rubbing the 
whole fount over again. 3. Whether the thin 
lower-case letters, especially the dots over the 
i and j, are come in casting. 4. Whether the 
break is ploughed away and smoothened. 5. 
Whether it be well scraped, so as not to want 
rubbing down by the compositor. 6. Whether 
each letter has a due proportion, as to thick- 
ness; and whether they are not so thin as to 
hinder each other from appearing with a full 
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Besides the three principal properties which we have 
mentioned, the following (like Satellites to good letter) 
are not undeserving the purchaser’s examination, who 

ve ought to take notice, 1. Whether the letter stands even, 
and in line; which is the chief good quality in letter, and 
makes the face thereof sometimes to pass, though 
otherwise ill-shaped. 2. Whether it stands parallel; and 
whether it drives out or gets in, either at the head, or 
the foot, and is, as Printers call it, bottle-arsed; which 
is a fault that cannot be mended but by rubbing the 
whole fount over again. 3. Whether the thin lower-case 
letters, especially the dots over the i and j, are come 
in casting. 4. Whether the break is ploughed away and 
smoothened. 5. Whether it be well scraped, so as not 
to want rubbing down by the compositor. 6. Whether 
each letter has a due proportion, as to thickness; and 
whether they are not so thin as to hinder each other 
from appearing with a full face; or so thick as to occa- 
sion a gap between letter and letter. 7. Whether it be 
well bearded: wnich founders in France are obliged to 
do, to their own disadvantage, on account of their shal- 
low letter. 8. Whetner it have a deep and open, single 
or double nick, different from other founts of the same 
boay, and in tne same printing-house. 

We cannot too strongly urge the advantage to be de- 
rived from letter having a deep nick, and also that the 
nick should differ from other founts of that body in the 
same house. This may appear a trifling consideration; 
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vwzyz 12345678908 

48 POINT CHELTENHAM OLDSTYLE ITALIC, LUDLO 

ABCDEFGHIJIKLMNOPQRS 
ON ee 
tuvwxyzl 2345678908..,- ppnaale 
36 POINT CHELTENHAM OLDSTYLE, LUDLO 



CHELTENHAM DISPLAY FACES 

ABCDEFGHIJKLMNOPQRS 
TUVWX YZGabcde acTeaenes 
qrstuvwxyz / 23 4567/8 908.,- 

POINT CHELTENHAM OLDSTYLE ITALIC, LUDLO 

ABCDEF' preter a 
cdetghijklmnopqrstuvwxy7 234567890$.,- 31: 
24 POINT CHELTENHAM OLDSTYLE, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWX ae 
abcdefgh ijkimnopqrstuvwxyz 12345678 908.,- 
24 POINT CHELTENHAM OLDSTYLE ITALIC, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWX 
Y Z&abcdetghiyklmnoparstuywxyz | 234 
678908. ae 

POINT CHELTENHAM OLDSTYLE CONDENSED, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&abcdefghijklm 
nopgrstuvwxyz | 2349678905. ‘el 
24 POINT CHELTENHAM OLDSTYLE CONDENSED, LUDLO 



GREDTENHAMPS i ee ee amet hia nee 

ABCDEFGHIJKLMNOPQRSTUVWX 
ere Re 
4567890$.,-' +1 

ABCDEFGHIJKEMNOPQRSTUV 
WX. | LST a 
xyz1234567890$.,-" sl? 
36 POINT CHELTENHAM BOLD CONDENSED ITALIC, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkl 
mnopqrstuvwxyz12345678908..,- ped: 
24 POINT CHELTENHAM BOLD CONDENSED, LUDLO 

ABCDEFGHIJKLMNOPQRSTU VWX. YZ&abcdefghi 
jklmnopgrstuowxyz123436 78908.,-’3;!? 
24 POINT CHELTENHAM BOLD CONDENSED ITALIC, LUDLO 

ABCDEFGHIJKEMNOPQRSTUVWXYZ&abe 
LAME ce 
_-f? 

36 POINT CHELTENHAM BOLD EXTRA CONDENSED , LUDLOW 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijklmnoparstuv 
wxyz1234567890$.,-’:.!? 
24 POINT CHELTENHAM BOLD EXTRA CONDENSED, LUDLOW 



ayaa EEN sy oN RT fe erik ete TE PP i oe gg ey ee EI oD. BISPEAY FACES 

ABCDEFGHIJKLMN 
OPORSTUVWXYZ&a 
bcedefghijklmnoparst 
uvwxyz1234567890 
$.,-":30? 

ABCDEFGHIJKLMNOPQRSTUV 
WAYZ&abcdefghijklmnoparstu 
vwxyzl 2345678905. Seg 

ABCDEFGHIJKLMNOPQRS 
TUVWXY Z&abcdefghijklmn 
opqrstuvwxyz 1234567890$ 
“ak 
36 POINT CHELTENHAM WIDE , LUDLOW 

ABCDEFGHIJKLMNOPORSTUVWXY Zé&a 
es einnoparstuvwxyz 1234567890$ 
eg 8 608908 



CHELTENHAM 

ABCDEFGHIIKLMNOPOR | 
STUYVWXYZ&albcdefelijikl 
mnopgrstuvwxyzlZs45678S 

OD o52' 3388 
36 POINT CHELTENHAM BOLD OUTLINE, LUDLOW 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
aa jklmnopgrstuvwxyz1234567890$ 

24 POINT CHELTENHAM BOLD OUTLINE, LUDLO 

ARCDE IGHIJI KL 
MNOLLZRS CU 

48 POINT CHELTENHAM CURSIVE, LUDLO 

ARCDEFGHIGFIKLMNO 
LARS" COSULVWHK VE 
36 POINT CHELTENHAM CURSIVE, LUDLO 

24 POINT CHELTENHAM CURSIVE, LUDLOW __ 



CHISEL DISPLAY FACES 

ABCDEFGHIWIK 
LMNOPORSTUV 
WAYZcabcdetgh 
ij Kimnopqrstuy 
wxyZtli23456 7/89 
OS., 1?" 
60 POINT CHISEL, STEPHENSON BLAKE 

Stela of the lady Ta-Byet-Mut. 

Egyptian twenty-second dynasty. 
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CHISEL sey calm A ER AE Sr en TT ee Ee ee ie ee eee rl A 

ABCDEFGHII KILMNO 
PORSTUV WAY Zeabe 
detghijkimnopqrstuyw 
xyzil12345678908.,’°-:; 

48 POINT CHISEL, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPORSTUVW XYZ 
sansa it v KImnopqrstuywxyZ12340 
678905.,” 15 Tanke 
30 POINT CHISEL, STEPHENSON BLAKE 



ee re CNG rset Cobre ete ie i ed ee ERR ee | DISPLAYSEACES 

ABCDEE 
G ICIS TEX Is 
WILN © LG) ER 
StU VY VV xX 
KAA locde 
Cz loi kKlboam 
opaqrstuy 
WW x ¥Y ZAAGS 
AOG’ASODO 
Ss. XE =>) A! ade 

22 
48 POINT CHISEL EXPANDED, STEPHENSON BLAKE 



Chie th sh She en i Me Core Rok A er ova tl i Slee un tome ve UU BPR i ee OSIRIA FFAS 

ATS CID IE" G@ IAS 
TIES ILA WION O PQiIRS 
TU VW X XMAQRA 
lbocdefelhaij kk laa 
IADHPAdcCstuVyw =x 
vV¥ ZI2A3A56789O 

96_s09D9966 
36 POINT CHISEL EXPANDED, STEPHENSON BLAKE 

AX 155 CID) 123 1"Gr ISSA TALK Ws WIC 
WOP QRS LW VW WY XX SS Z, 
mealbedefs Ihaij ix ilmamopad 
werstuwTw ww xv ZILABA56738QOD 
OD 25° 338 '9 9968 
18 POINT CHISEL EXPANDED, STEPHENSON BLAKE 

ABUCUEFGHUALMNUPORSTUVWXYZ& 

abcdetghijklmnopgqrstuvwxyzl234567 

8390%,, ~:.1a" 
30 POINT CITY LIGHT, AMSTERDAM CONTINENTAL 

ABCUEFGHUKLMNOPQRSTUVWXYZé&abcdefghijklmn 

opqrstuvwxy71254567890S,, =," 
24 POINT CITY LIGHT, AMSTERDAM CONTINENTAL 

——-- oe a 



DISPLAY FACES 

12 POINT CITY LIGHT, AMSTERDAM CONTINENTAL 

ABCDEFGHIJALMNOP 
ORSTUVWXYZ&abcde 
fghijklmnop qrstuvwxy 
z12345678905,/-;!?" 
48 POINT CITY MEDIUM, AMSTERDAM CONTINENTAL 

ABCDEFGHIJALMNOPORSTUVWXY Z&abcdefghijk 

Imnopgrstuvwxyz123456783908, - le 
24 POINT CITY MEDIUM, AMSTERDAM CONTINENTAL 

12 POINT CITY MEDIUM, AMSTERDAM CONTINENTAL 



CITY DISPLAY FACES 

ABCDEF GHIJKLMN 
OPORSTUVWRXYZka 
hedeighijkimnopgrst 
uvwxyz125496 7890 

/ // 

G./-: 1? 
48 POINT CITY BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJALMNOPORSTUVWXYZ&ahbcdelg 

hijklmnopgqrstuvwxyz123456 7890S. ’-:,!?’ 
24 POINT CITY BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdefghijklmnopgqrstuywxyz1234 

56789035. ’-:-!?’ 
12 POINT CITY BOLD, AMSTERDAM CONTINENTAL 

966 



ce ae Ns) eS ew re ek OE a RISRIAY! FACES 

ABCDEFGHIJKL 
MNOPQRSTUV 
WXYZé&abcdefeh 
ijklmnopqrstuvw 
xyzhitll23456'78 
905.. %¢ _* ot di 

ABCDEFGHIJKLMN 
OPQRSTUVWXYZ&a 
bedefgehijklmnopgrstu 
ella ada 
He.’* A Wee 

36 POINT CLARENDON (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRS 
TUVWXYZ&abcdefehijklm 
nopqrstuvwxyzfifl12345678 
90S., ‘-:;!?"* 
98 POINT CLARENDON (HAAS), AMSTERDAM CONTINENTAL 



CLARENDON (HAAS) DISPLAY FACES 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZ&abcdefehijklmnopqrstuv 
wxyzfifl123456'7890§..,’‘-:;!?”“ 
24 POINT CLARENDON (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWXYZé&abcdefghijklm 

nopqrstuvwxyzfifl1234567890§.,°*-::!?"" 
16 POINT CLARENDON (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWXYZé&abcdefghijklmnopqrstuvwxyzfifl _ 
12345678908 

.,’*-:;!2”% 

12 POINT CLARENDON (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJK 
LMNOPQRSTU 
VWXYZ&abedef 
ovhijklmnopgqrst 
uvwxyznfli2345 
6'7890§., *-:;!9”* 
48 POINT CLARENDON BOLD (HAAS), AMSTERDAM CONTINENTAL 

268 

% 



eee o>) ee ey we pee I ee BA ee . IBISREAVFACES 

ABCDEFGHIJ KLMN 
OPQRSTUVWXYZ&a 
bedefehijklmnopqrst 
uvwxyzfifli23456789 
O$., 6 at 

36 POINT CLARENDON BOLD (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ&abcdefehijk 
Imnopgqrstuvwxyzfifli2345 
67890%., emeehly oe 
28 POINT CLARENDON BOLD (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZ&abedefgehijklmnopqrst 
uvwxyzfifll123456789058., *-:;!?”« 
24 POINT CLARENDON BOLD (HAAS), AMSTERDAM CONTINENTAL 

ABCDEFGHIJ EAE SONI Sea aaiaaimaae 

ay He 25878908. 
16 POINT CLARENDON BOLD (HAAS), AMSTERDAM CONTINENTAL 

eS eee cdefghijklmnopqrstuvwxy2fifl 

1234567890$..,’ oe 
12 POINT CLARENDON BOLD ay AMSTERDAM CONTINENTAL 



COLUMBIA me ey Nee 

ABCDEFGHIJKLMNO 
PORSTUVWXYZ@&abc 
detghijklmnopqrstuvywxy 
zhttlth tll 234567890$ 
7c ie 

48 COLUMBIA, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQORS 
TUVWXY Zé abcdetghijklmnop 
qrstuvwxyzhtilhil1234567890$ 

36 COLUMBIA, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVWXY Z&ab 
Boi erat iti eer 
9 1099966 

24 COLUMBIA, AMSTERDAM CONTINENTAL 



pe TO CMM Vesti eT a SL RD IS PRAY “FACES 

ABCDEFGHIJKLMNO 
PORSTUVWXYZé&ab 
cdetghijklmnopqrstuvw 
xyzfiflfffiifll1 234567890 
$.. aoe “he 

48 POINT COLUMBIA BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORS 
TUVWXYZé&abcdefghijklmno 
pqrstuvwxyzihifitlthiil12345678 
90S.. a eiviae 

36 POINT COLUMBIA BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyzfifffl fiffl12 34567 
890$.,°*-:;!?°"* 
24 POINT (large) COLUMBIA BOLD, AMSTERDAM CONTINENTAL 



GONDENSEDIGOTHIC’OUTEINE BD S aca 

ABCDEFGKUIKLMNOPORS TUV 
iiery ets Pg 
VWRYZIZIFTO ICTS: ee 
48 POINT CONDENSED GOTHIC OUTLINE 6-CO-LUDLO 

ABCDEFEKUKLMNOPOR ct WKY Zealed 
er Chijkimnopgrstuvwxyz| nye IO /B90S 

36 POINT CONDENSED GOTHIC OUTLINE 6-CO-LUDLOW 

ABCDEP GH Se Oe Ce 
tuvwnyZl2s4o6 76309... 
24 POINT CONDENSED GOTHIC OUTLINE 6-CO-LUDLO 

CONSORT 

ABCDEFGHIJKLMNOP 

QRSTUVWXY Z&abcdefe 
hijklmnopqrstuvwxyzfifffl 
ffiffl1234567890$.., pic Bey Lisein 
36 POINT CONSORT, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZ&abcedefghij oe 

ffiffll234567890$.,” 
24 POINT CONSORT, STEPHENSON BLAKE 



eS) UMN re EN EE = | DISPLAY. FACES 

ABCDEFGHIJ | Lee aoe he ee nate klmnopqrstuv 
eee 1282007 890$..,’ 
12 POINT CONSORT, STEPHENSON BLAKE 

ABCDEHEFGHIJKLMNOPQRS 
TUVW XY Zd&abcdefehijklmn 
oparstuvwxyzZntnmfi 1 23845 
JO 

ABCDEFGHIJKLMNOPQRSTUV WX 

YZdéabcdefghijklmnopqrstuvwxyzftt 

mt 234567890$.,”°-::!2" 
24 POINT CONSORT LIGHT, STEPHENSON BLAKE 

ABCDEFGHIJKLMN oa pe a ae klmnoparst 
eee as0G' eee. aa! 
2 POINT CONSOR 

ABCDEFGHIJKLMNOPQRSTUV W 
XYZ&abcdefghijklmnoparstuvwxy 
afi flffiffl12345678908.,"- ae 
36 POINT CONSORT CONDENSED, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abedefghijk 
Imnopqrstuvwxy zfiffflfiffll234567890$.,"-3!?"" 

ABCDEFGHIJ KLMNOPQRSTUVWX YZ&abcdefghijklmnopqrstuvwxyzfifffilffifill234567 
890 aS ty gee 



ABCDEFGHIJKILMN 

OPORSTU VWAYZ& 

abedelehijkimnoparstu 

Vwxy ZliflT1234567890 

>. =! “1? 
54 POINT DIDOT, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORST 

UVWAYZ&abedelghijklmnop 

qrstuvwx yzfillft12345678905 

42 POINT DIDOT, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQORSTU V W 

eee peat ing 2 Binal 

{tt1234: 9678905.. 
30 POINT (large) DIDOT, AMSTERDAM CONTINENTAL 



DIDOT DISPLAY FACES 

ABCDEVFGHITIKLMNOPORSTUV 
WX YZ §-abcdefehijklmnopgrstuowxyz 
1234567890. -2;1P 
30 POINT (large) DIDOT ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUV WX YZ&abedefghi 

jklmnopqrstuvwx yz filfflft12 345678905. "‘-::!2 
24 POINT DIDOT, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVW X YZ §-abced 

efahijklmnopgrstuvwxy3l234567890 §., ‘2:10 
24 POINT DIDOT ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWX YZ &abedefehijklmnopqrstuv 

wxyzfiffflftt 23 45678908., 2312" 
18 POINT (large) DIDOT, AMSTERDAM CONTINENTAL 

ABCDEFGHITKLMNCPORSTU VWX YZ 8-abcdefghijklmnopq 

rstuvwaxy2l2345678908., <2:1)""« 
18 POINT (large) DIDOT ITALIC, AMSTERDAM CONTINENTAL 
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EGYPTIAN 

WY ZB aAaAbcde 
2 ihijlixiImam 
Opdqdarstiuv vw 

A BCD EE E'*Go Et iT 
Fe 7. IV NI OE’ @ Fes 
OY WW Ae YY Bara 
bedetfts hijk ir no 
pa rstu vw xy zfitfFr 
th TA ta Ss SS" 755 
NOS. ,”*-:;1?"" 

24 POINT EGYPTIAN EXPANDED, STEPHENSON BLAKE 

A BCDEFG Hid Ke LINN OPrqQ@ 
RS TOVW XY ZAdézabcdefgh 
ij J ee eee 
fi fA 123S4567890S..’ fae 
18 POINT EGYPTIAN EXPANDED, STEPHENSON BLAKE 



EGYPTIAN DISPLAY FACES 

ABCDEFG HITE LMNOPQRSTUV Ww 
RY Zwiabcdefehijkimunopaqrstuvw = 
y 2fi FFT fi fA 123456789 0S.,’-:;!? 
18 POINT EGYPTIAN EXPANDED, STEPHENSON BLAKE 

ABCDEFPG HiIiJTIKLMNOPQRSTUVUV WX YY Zz&ab 

cdefehijkximnopqrstuvws =x yz fafa PAis’ls 
456789 058S.,’=:;!? 
12 POINT EGYPTIAN EXPANDED, STEPHENSON BLAKE 

ANIE3 GI D)IERIE“G? 
Je CI LW) I RCI Ey DY CIN 
O1PQinSs it 
WY WV 2s SS 
LACS eCCdertsS 
Jani Fj IEE NTOMIA OT 
CGLIEeSGULWT OWT 22a 
ly eZioLibrinlinoweelih 
27e334 ED SEs"/(DB) 
OS5...,7222l? 
36 POINT EGYPTIAN EXPANDED OPEN, STEPHENSON BLAKE 
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EGR TWANWIAEE Syst eC I a NS a Mem cc Te Fee RTC Cg Mie Ava we mnt Me RRA fer 

ANIBOCoIDIIBRIE “Great 
ILD IEC Ee DW EIN OLE? 
@Q2123Sss1b OY Ay 
ek SS ZA STEALOCECLs 
{Ps lini JIEcUNIOMIMA OTOH 
CQLICSs GUILT QT SEIT ZZ 
{ALi linn lLileeassa4t 
S5SEYVIBIMOSS.3°=23P 
30 POINT EGYPTIAN EXPANDED OPEN , STEPHENSON BLAKE 

ANIB3 GID) e4"Gritititwy 
IKI Ea IM CINTO1PrPG@ewuRSit 
UD WY YW 22S SE ZA READ C 
CleitslniijlkilmmIn@Oj{Pe1 
IPS GUL W72e hy PAI LISP GLI o. 
{HHL Z233344L 5 S'S BQVOSS. 
9_jaa~D 

ca cH 

24 POINT EGYPTIAN EXPANDED OPEN, STEPHENSON BLAKE 



Fe eee ee ee i ate Ome Ga TG Feet ee oe ER es UBISRLAYIEACES 

ABCDEFGHIJ 
KLMNOPORS 
TUVWXYZ&12 
345678908.,"- 
oo Yoo99ee 
ege @ 

36 POINT ENGRAVERS BOLD, ATF 

ABCDEFGHIJKLMNO 
PQRSTUV W XYZ&123 
A5GCS9O0S.,’ as

 yoD99 66 

ABCDEFGHIJKLMNOPQRSTUV WX YZ&123456789 

OS.,? =331277"° 

12 POINT NO. 2 ENGRAVE 

EUROSTILE 

ABCDEF 
GHIJKL 

72 POINT EUROSTILE BOLD EXTENDED 415-22, AMSTERDAM CONTINENTAL 



EUROSTILE 

hikimno 
parstuv 
wxyzles 
mt Ea 

ag 



EUROSTILE DISPLAY FACES 

ABCDEFGEII 
JK LVNOPG 
RSTUVWXY 
Z&sabcdefghi 
Kimnoparstu 
vwxyz1ies4sd 
67890S.,"'-:; 
EP“ DIIEE 

48 POINT EUROSTILE BOLD EXTENDED 415-22, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOP 
QRSTUVWXY Z&abcd 
efghijkimnoparstuvwxy 
2123456 7890S.,**=:;!7 
30 POINT EUROSTILE BOLD EXTENDED 415-22, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPGQRSTUVWXY2Z 
SabcdefghijkiImnopaqrstuvwxy2123456 

7890S .,*6=:;!P 7 
18 POINT EUROSTILE BOLD EXTENDED 415-22, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPOQGRSTUVWXY ZS abcdefghij 
kimnoparstuvwxy21234567890S.,*=:;!27" 
12 POINT EUROSTILE BOLD EXTENDED 415-22, AMSTERDAM CONTINENTAL 
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EUROSTILE 

ABCDEFGHIJ > 
KLMNOPQOQRS 
TUVW KY ZS 
abcdefghijkimn 
oparstuvwxyZ 
1235456 /890 
S.,"-31?"" 
48 POINT EUROSTILE EXTENDED 415-12, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOP 
QRS TUVW XY Z&abcdef 
er et ee aaa 
3456 /8905.," 
30 POINT EUROSTILE EXTENDED 415-12, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWXYZS& 
abcdefghijkl mnopaorstuvwxy2Z123456 78 

Re ykte 
18 POINT EUROSTILE EXTENDED 415-12, AMSTERDAM CONTINENTAL 

12 POINT EUROSTILE EXTENDED 415-12, AMSTERDAM CONTINENTAL 



~- 

4 

Aadnn wv 

 ENTIAPAGA — 

; ae. | d STVOTMOIC AACCI XT $ Jad o1eT 

. 
Nakada 

Og: eror roe» OL he: AEE TA OIME: MH PLONs OLALs bo ho AEN ApSs 

PwAant Or: pOpPANADOVIA = OLE a le ae Ov eanore TICMAN He AIDY 

TET IOI KIN OI Apor: podso-Rachun: 
Qryor: YO pi poe ioc eeieee porrépa par eo as wo Srop 

bu ~heu- “po \brayreocrpodlo} dbo | lap sip henge LBp asym: h p6-oory- 

payor wihpee spre Segal Geo Siow: roid bag relae: ays 

— pia dao steric pou lapels ul edn mnyfu crop pont. ) 

Pip obs Sartreryers reap dO af choo oe TOrwoIs 14 raed peeror ory 

faawann be K Arddyeros 6h A ee 
vy} hu. diprOperarcop JG: cmrr{ lala. rary pe pep coup ai pormpom ety. 

proop Ninian. ary eyerer your sagen roa an\s- heer 

PETA mp jooony- a4 myer by p 6 usp. Gar dyryo Ae 0 tp ques: 
Aarpoop oth: dorothy Vola: / 

“Dioscorides De Materia Medica”’ 

and other texts, in Greek, 

early tenth century. 
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nO) SO Sn i en ee era ee ee eo lr Wah Reade a ee A a lhe er ee OE ee i EMSIRS [Aca 

ABCDEFGHIJK 
LMNOPORRST 
UVWXYZ&abc | 
defghijklmnopar 
stuvwxyz12345 
67890$.,’- rr see 
66 POINT FOLIO MEDIUM, BAUER 

ABCDEFGHIJKLM 
NOPORRSTUVWX 
Y¥Z&abcdefghijkimn 
opq oi 
678905..,- 
54 POINT FOLIO MEDIUM, BAUER 



FOLIO 

ABCDEFGHIJKLMNOPORRSTU 
Soa pe 
vwxyz1234567890$.,’- 
36 POINT FOLIO MEDIUM, BAUER 

DISPLAY FACES 

Mat es tertcoe ca 
defghi jkimnopqrstuvwxyz12345678905..- 
24 POINT FOLIO MEDIUM, BAUER 

ABCDEFGHIJKLM 
NOPORRSTUVWX 
Y¥Z&abcdetghijklmno 
ee oo es eat 
890$.._-: 
54 POINT FOLIO LIGHT, BAUER 



FORBION MNSHs ype eS eee TE ee Oe ee ee Se ed 

ABCDEFGHIJKLMN 
OPORS TUVWXYZ 
&abcdetghijklmnopq 
rstuvwxyz123456 78 
90$.,’ i, 
54 POINT FOLIO LIGHT ITALIC, BAUER 

ABCDEFGHIJKLMNOPORRSTU 
VWXY Zéabcdefghi ease 
wxyz12345678908.,- 
36 POINT FOLIO LIGHT, BAUER 

ABCDEFGHIJKLMNOPORSTUV 
WXYZ&abcdefghi ad Betas be. 
wxyz1234567890$, -: 

36 POINT FOLIO LIGHT ITALIC, BAUER 

ABCDEFRGHIJ KLMNOPORRSTUVWXY Z&abe 
defghijkImnoparstuvwxy212345678908.,- 19 
24 POINT FOLIO LIGHT, BAUER 

Tohildehoape hie 

efghijklimnoparstuvwxyz123456 7890§., - 
24 POINT FOLIO LIGHT ITALIC, BAUER 



ee er Are eh a ge DESPLAY BACES 

ABCDEFGHIJ 
KLMNOPOR 
RSTUVWXYZ 
& abcdefghijk! 
mnoparstuvw 
nga" 



BORI@H AS PRR EN eg re Se Ne Sar ee ei) te ee et) cs 

ABCDEFGHIJKL 
MINOPORRSTUV 
WXYZ&abcdefgh 
ykimnopaqrstuvw 
xyz1234567890 
Ss. -n!0"" 

54 POINT FOLIO BOLD, BAUER 

ABCDEFGHIJKLMNOPORR 
STUVWXYZ&abcdefghijkim 
nopqrstuvwxyz1234567890 
S.,’- 21? 6699 

36 POINT FOLIO BOLD, BAUER 

ABCDEFGHIJKLMNOPORRSTUVWKXYZ 
aoe ae jkimnopqrstuvwxyz12345678 
90S.,’-:;!9 
24 POINT FOLIO BOLD, BAUER 



a ee eee eis Timi ames Emre Sl eh a ee ee Ss  RISPLAY FACES 

ABCDEFGHIJKLMNOPORST 
UVWXYZ&a&abcdefghijkimn 
opaqrstuyvwxyzZ1234567890 

a 7. he L 

36 POINT FOLIO EXTRABOLD, BAUER 

ABCDEFGHIJKLMINOP 
ORSTUVWXYZ&abed 
efghijkimnoparstuv 
eecrser 

7 atlD 

66 POINT FOLIO BOLD CONDENSED, BAUER 



FOO! TaPS Sy Pica te Se See ie eee Sn eee eae 

ABCDEFGHIJKLMINOPORST 
UVWXYZ&abcdefghijkim 
sperains care 
90$.,’- 
54 POINT FOLIO BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdef 
ghijkimnopqrstuvwxyz1234567890 

2 
36 POINT FOLIO BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ahcdefghijkimnopgrstu 
vwxyz12345678908.,’-: 1? 
24 POINT FOLIO BOLD CONDENSED, BAUER 



DISPLAY FACES 

A@BCDECFG 
HIJKLMMNIM 
OPORISTUV 
WXYZ&abcd 
efghijkimnop 
grstuvwxyZ 
oo 



FOLIO 

ABCDEFGHI 
JKLMNOPO 
RSTUVWXY 
Zs&abcdefgn 
ykimnopars 
tuvwxyZ 
ae 

66 POINT FOLIO MEDIUM EXTENDED ITALIC, BAUER 



a RET ae Oe FISPLAY FACES 

A@BCDECFGHIJ 
KLMIMNNOPO 
RFSTUVWXYZ& 
abcdefghijklmn 
opaqrstuvwxyZ 
ail 

ABCDEFGHIJKL 
MNOPORSTUV 
WX YZ&abcdef 
ghijkimnoparst 
me Gyer 
890S..,’- 
‘54 POINT FOLIO MEDIUM EXTENDED ITALIC, BAUER 



FOUIOn UAE a es ea Se ee eect a Me) dV ofa 

AABCDECFGHIJKALMMNN 
OPORISTUVWXY Z&abcdef 
ghi i da gig lk gil 4 iy ta 
567890§.,’-:;!?"” 
36 POINT FOLIO MEDIUM EXTENDED (& alternate characters), BAUER 

ABCDEFGHIJKLMNOPORS 
TUVWXYZ&abcdefghijklm 
nopaqrstuvw xyZ1234567890 
S., 7h TEL) 

36 POINT FOLIO MEDIUM EXTENDED ITALIC, BAUER 

AABCDECFGHIJKLMMNNOPORI’STU 
ah op m5 a 9 jkImnoparstuvwx 
yz1234567890$..,’- 
24 POINT FOLIO MEDIUM EXTENDED (& alternate characters), BAUER 

ABCDEFGHIJKLMNOPORS TUVWXYZ 
&abcdefghijklmnopagrstuvwxyZ12345 
67890$.,’-:;!2"” 
24 POINT FOLIO MEDIUM EXTENDED ITALIC, BAUER 



ABEDEBGGHSS 
RKLIMMOPIAIRS 
CTUVBIWWAEYS&abe 
DeTGhijtlimnoparst 
wyir1ty31234567890 
a> >? 

yn Bt? 

ABEDEGFGH FIFRLIMNNOPARST 
Lua 
31234567 890.,= 

WBONCSOPSSKLDITNIDY 
ROSUBWAYZ&abcdelghijtlm 
—— 

POINT FRAKTUR 16-1, LUDLO 



FRAKTUR 

RATT MAANNNSTATIEOeOiT 
psu eBITAND 
24 POINT FRAKTUR 16-1, LUDLO 

ABCVESONIIK 
LINIAVDPUIRGSU 
VWIYS&abcdefah 
iifimnoparstuonwry31 
234567890.;-':;!¢ 
48 POINT FRAKTUR 16-3, LUDLO 

ABCDEFOHIIREMNOPORSTA 
VIED S&abcdefghiitimnoparstuvwry3 

1234567890,-'s@ 



DISPLAY FACES 

ABCDEFGHIJK 
LVINOPQORSTU 
VWXYZé&abcd 
efghijkimnopar 
stuvwxyz1234 

aun? 567890$.,- 

ABCDEFGHIJALMNOPQR 
STUVWXY Z&abcdefghijkl 
789081317 
7890 
36 POINT FRANKLIN GOTHIC, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
&abcdefghijkimnopaqrstuvwxyz12345 
678906.,-):517 
24 POINT FRANKLIN GOTHIC, LUDLO 



FRANKLIN GOTHIC 

ABCDEFGHUKLMNOPQ 
RSTUVWXYZ&abcdefg 
hijkimnoparstuvwxyz 
1234967/890$..,- 31? 
60 POINT FRANKLIN GOTHIC EXTRA CONDENSED, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijkimnopqrstuvwxyz 
1234567890$.,- -" ‘ af 
36 POINT FRANKLIN GOTHIC EXTRA CONDENSED, LUDLO 

EEA ee ee ee 
uvwxyz12345678905..-, 
24 POINT FRANKLIN GOTHIC EXTRA CONDENSED, LUDLO 



ea eee im me Or cea eof fy ROP OB) | DISPLAY FACES 

A BCD E' CG 
FAt-J FE TLLIVMIN O 
PeRSTUV 
WY SOY 2i&A1 
Ccaefsnijkim 
HhOpPpa rstuvw 
xv Z2fiftftflieas 
45678908 

96 9966 

. mle 
42 POINT HELLENIC IDE, BAUER 

ABCD EIF'G HIE 
LIVMINOPOQRS'ITI'U 
VA XY 2ck&zabcde 
fonijklmnoparstu 
Vway ztriffflleasstdS 

30 POINT HELLENIC WIDE, BAUER 



HELLENIC WIDE DISPLAY FACES 

A BCDEEGCHITIKLIMN OF 

QRSTU VW XY aka bcde 

fonijklmnoparstuvw=xy 2fi 

fflleas4567890S.. “ae 
24 POINT HELLENIC WIDE, BAUER 

ABCDEFPGHIIKIMNOPORSTU VW 

XY Akg&zabcdefsehijklmnopaqrstuvw=xy 

ZhiffAleas456e78so0s.,”"-s!"" 
18 POINT HELLENIC WIDE, BAUER 

ABCDEFPGHIIKLMNOOPORSTUVWXXY 2&a bc 

defehnhijklmnoparstuvw xy Zfiffniileas4zas5e7so0O0 
: ae 7 ae 

14 FOI HELLENIC WIDE, BAUER 

ABCDEFGHIIJKLMNOPORSTUVW2tY Z2&abedefghijklmnopaqrstuvwxyz 

fAiffll=S4567 890S.,"-!7"" 
10 POINT HELLENIC WIDE, BAUER 

300 



ee a rr ee ene De Ng ee 8 IDISBLAYUEACES: 

ABCDEFGHIJKLM 
NOPORSTUVWX 
YZ&abcdetghijklm 
noparstuvwxyzfthil 
ft1234567890 
$.,-z12 

ABCDEFGHIKLMNO 
PORSTUVWXY Z&abe 
defghijklmnoparstuvwx 

34567890 

48 POINT HORIZON LIGHT, BAUER 



FIORIZONG SRT A a a TR Br Rs Se ee 1) | hae 

ABCDEFGHIJKLMN 
OPQRSTUVWXYZE& 
abcdefshijklmnopaqrstuv 
wxyzfffiflfi1234567890 
$ S Gal 2 

ABCDEFGHIJKLMNOPQORS 
TUVWXY Z&abcdefghijklmn 
op Beer 345678 
905. - 

ABCDEFGHIJKLMNOPQR 
STUVWXYZ&abcdefghijklm 
nopgrstuvwxyz fffiflft12 345678 
9035. 2 
36 POINT HORIZON LIGHT ITALIC, BAUER 



Relea eae) Cos mem ee eres TET a A i A ee ee DISPEAYARAGES 

ABCDEFGHIJIKLMNOPORSTUVWX 
YZ&abcdetghijklmnopqrstuvwxyz 
fififlfil 2345678905. -s:1¢ 
30 POINT HORIZON LIGHT, BAUER 

ABCDEFGHIKLMNOPQRSTUV W 
XYZE& abcdefghijkimnopqrstuvwxyz 
fffiflfi12345678908.,- 2,12 
30 POINT HORIZON LIGH 

ABCDEFGHIJKLMNOPORSTUV WXYZ &abcdefgh 
ijklmnoparstuvwxyzfififlftl234567890$,., -:!2 

ABCDEFGHITKLMNOPQRSTUVWX 4 . slated 

hijklmnoparstuvwxyz Afiflft1234567890$., 
24 POINT HORIZON LIGHT ITALIC, BAUER 

tain shhh 
fe 1234567890 $.,- 

POINT HORIZON LIGH 

ABCDEFGHIJKLMN aces ue VWXYZ & abcdefghijklmnopqrs 
tuvWXxVZz mepite3 45678908., 
18 POINT HORIZON LIGHT ITALIC, BAUER 

eee ce ens maoeaetyws 

Be 12315367890 $.,- 
POIN RIZON L 



HORIZON 

ABCDE MN a es abcdefghijklmnopqrstuvw 
xyz =f 12345678908... 
16 POINT HORIZON LIGHT ITALIC, BAUER 

ABCDEFGHJKL 
MNOPQORSTUV 
WXYZ&abcdefghi 
jklmnopqrstuvwxy 
pi se 

60 POINT HORIZON MEDIUM, BAUER 

ABCDEFGHIJKLMNOPORSTUV W 
FLERE ee a 
fttifltt12345678905., - 
30 POINT HORIZON MEDIUM, BAUER 

CGEM ee 
tuvwxyz sieatsadS RUHL MES 
18 POINT HORIZON MEDIUM, BAUER 



ae eo) re eee ar Ce SS i Bate Oey "ID ISIPILAY sBACES' 

ABCDEFGHIK 
LMNOPORSTU 
VWXYZ&abcde 
fohijkilmnopaqrst 
uVWXYyZ eg ay 
4567890$., -:;!? 
60 POINT HORIZON BOLD, BAUER 

ABCDEFGHIJIKLMNOPORSTU 
Me oo 
uvwxyz fititlft!2345678905.,- 
30 POINT HORIZON BOLD, BAUER 

Se  taatersone ee abcdefghijkl 
mnopgrstuvwxyz fififlft1234567890S.,’ 
18 POINT HORIZON BOLD, BAUER 



DISPLAY FACES 

A BCDEF 
G HiT KL. 
WMNOPOQOR 
SruUu VY YW x 
YA&abcde 
fFfohijykimn 
opaqarstuw 
w=x y Zfifffi 
fn fh la2Zscas 
G7890S.,’* 

oo 939966 
@gQe @ 

48 POINT LATIN WIDE, STEPHENSON BLAK 



DISPLAY FACES 

ABCDEFGHIJ 
KRLMNOPOQORS 
TOY WAY Z&a 
bcdef2e2hijkim 
nopaqrstuyv w= 
y Zz fafa fAi2s 
4567890S.,’°=-:; 
9299966 
36 POINT LATIN WIDE, STEPHENSON BLAKE 

A BCDEEG HiT KH ILMwWi 
NOoOPOoOR SIU WY WW XxX WY @, 
Seahbcdef2hijkimnopaq 
rstuw wx y Ziff fii fHaisSf 
34567590 .,’*- 5 seedy 
18 POINT LATIN WIDE, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRSTUYWXY Z&abed 
efghijkimnopqrstuyvwxyZfffAn fii fl 12Ss456789 

966 

12 POINT LATIN WIDE, STEPHENSON BLAKE 

=-232 

6 POINT LATIN WIDE, STEPHENSON BLAKE 



DISPLAY FACES 

ABCDEFGHIJKLMNOPOR 
STUVWXY Z&abcdefghijkl 
mnopqrstuyvwxyzfifti mf 12 
34567890§.., eee 
36 POINT LATIN BOLD CONDENSED, STEPHENSON BLAKE 

96 2 9g9ss 

24 POINT LATIN BOLD CONDENSED, STEPHENSON BLAKE 

a ep tes MNOPORSTUVWXY Zé&abcdefghijklmnopqrstuywxy zfifffl fi ffl 123456 

890$.,’ 
12 POINT LATIN BOLD CONDENSED, STEPHENSON BLAKE 

(BLDERGHIKLANOPORSTOVWAYE 
dabcde(ghijkimnoparstuywxy ziti 
HA 2345678905,, 1?" 
48 POINT LATIN ELONGATED, STEPHENSON BLAKE 

ABCDEFGHIJKEMNOPQRSTUY WX YZéabedef 
- oo 8905 

36 POINT LATIN ELONGATED, STEPHENSON BLAKE 



ABCDEFGHIJKLMNOPORSTUY WXYZ abcdefghijkimnopqrstuywxyz 
HMMM 2345678006., siete hari 
24 POINT LATIN ELONGATED, STEPHENSON BLAKE 

18 POINT LATIN ELONGATED, STEPHENSON, BLAKE 

12 POINT LATIN ELONGATED, STEPHENSON BLAKE 

LIGHTLINE GOTHIC 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZ&abcdetehijkl mnoparstuvw 
XyZ123456/8909,, 21" 
36 POINT LIGHTLINE GOTHIC, ATF 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
&abcdetghiklmnoparstuvwxyz123456/ 
S90$. yt : "ae 

30 POINT LIGHTLINE GOTHIC, ATF 

ABCDEFGHIJKLMNOPRQ PSU ey. ocderg 
hijklmnopgrstuvwxyz 12345678908.” 
24 POINT\LIGHTLINE GOTHIC, ATF 

ABCDEFGHIJKLM NOPQ ao, Ge 
Stuwwxy2123456/8909.,'- 
18 POINT LIGHTLINE GOTHIC, ATF 



LINING LITHO 

ABCDEFGHLIJ Cae th Oke wae 
Z5:1 2345678905." Hae 
18 POINT #2 LINING LITHO LIGHT 45-L, LUDLO 

ABCDEFGHISJ KLM NOPORSTUVWX 
YZ&12345678905..- saat 

LINING PLATE GOTHIC 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZ&1234567890§..-,’:;!? 

‘esate dane ir iyi RA tea 
1234567690§..- 
12 POINT #4 LINING PLATE GOTHIC BOLD, LUDLO WwW 

ABCDEFGHIJKLMNOPQRS 
TUVWXYZ8&1234567890% 

ABCDEFGH IIKLMNOPQRSTUVWXKYZ&1234 
56 7890$., <3? 
18 POINT #1 LINING PLATE GOTHIC HEAVY , LUDLOW 

Forties! iba paikccms iy | ce 
12345678905. .- 
18 POINT #2 LINING PLATE GOTHIC HEAVY CONDENSED, LUDL OW 

ABCDEFGHIIRLUNDES hAL Ae) 234567890§..- 
12 POINT #4 LINING PLATE GOTHIC HEAVY CONDENSED, LUDLO 

DISPLAY FACES 



LINING PLATE GOTHIC DISPLAY FACES 

ABCDEF GHIJKLMNOPQRSTUVWXKYZE& 
1234567890S..,-’::!? 
12 POINT #4 LINING PLATE GOTHIC HEAVY EXTENDED, LUDLOW 

ABCDEFGHIJ SN oe ea 
123456789085 ..- 
12 POINT #2 LINING PLATE GOTHIC HEAVY EXTENDED, LUDLOW 

ABCDEF GHIJKLMNOPQRS 
Ds YAY Ze! EBV A ENS) Ke ya) @ hr 
e9 ege e 

24 POINT #2 LINING PLATE GOTHIC LIGHT, LUDLOW 

ABCDEF Gri le KLMNOPQRSTUVWXYZ&1234 
567890G..- 
18 POINT #1 LINING PLATE GOTHIC LIGHT, LUDLOW 

eo ee 
fo /O90D..- 
18 POINT #2 LINING PLATE GOTHIC LIGHT CONDENSED, LUDLOW 

ABCDEF GHIJKLMNOPQRSTUVWXYZ& 
fa 5456 /890S.,-:!? 
12 POINT #4 LINING PLATE GOTHIC LIGHT EXTENDED, LUDLOW 

ABCDEF GHIJKLMNOPQRSTUVWXYZ&12345678908S.,-"::!? 
12 POINT #2 LINING PLATE GOTHIC LIGHT EXTENDED, LUDLOW 

MICROGRAMMA 

ABCDEFGHIJKLIVNO 
PQRSTUVWXYZ& 12 
3456 78908.,"=!2" 
36 POINT MICROGRAMMA NORMAL, AMSTERDAM CONTINENTAL 



MIGROGRAMMA) 0 OR Se ee eee Slate ane ta 

ABCDEFGHIJKLMINOPQRSTU 
VWXYZ6123456 78905, lees 
30 POINT (small) MICROGRAMMA NORMAL, AMSTERDAM CONTINENTAL 

18 POINT MICROGRAMMA NORMAL, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLIVNOPQRSTU 
VWXYZ612345678908,,"~3!2"" 
36 POINT MICROGRAMMA CONDENSED, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWXYZ6 
12349678908. "- dit ol 
30 POINT (small) MICROGRAMMA CONDENSED, AMSTERDAM CONTINENTAL 

18 POINT MICROGRAMMA CONDENSED, AMSTERDAM CONTINENTAL 

ABCDEFGHIJK 
LIMINOPQRSTU 
VWXYZE1234 
5678908.."-3!" 
36 POINT MICROGRAMMA EXTENDED, AMSTERDAM CONTINENTAL 



MICROGRAMMA 

ABCDEFGHIJKLMINO 
PQARS TUVW KY Z& 12 
ee AS SP ey .—al Pe 
30 POINT (small) MICROGRAMMA EXTENDED, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPGRSTUV 
WY Z81234567890S8.," =|" 
18 POINT MICROGRAMMA EXTENDED, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLM 
NOPGRSTUVWXY 
2612345678905 
eal 

ABCDEFGHIJKLMNOPGR 
STUVWXYZ&17234567893 
OS., Ifans 293" 
30 POINT (small) MICROGRAMMA BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPGRSTUVWXYZ& 
1234567890S..,"*-3!2"" 
18 POINT MICROGRAMMA BOLD, AMSTERDAM CONTINENTAL 



MICROGRAMMA 

ABCD EFGHIJ 
KLVINOPGQRS 
TUVWXYZ8&17 
2345678905 
fe 
36 POINT MICROGRAMMA BOLD EXTENDED, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMI 
NOPQRSTUVWXY 
2812345678908 

hie cf yng 
30 POINT (small) MICROGRAMMA BOLD EXTENDED, AMSTERDAM CONTINENTAL =—™ 

ABCDEFGHIJKLMNOPGRSTU 
VWXYZ&1234567890S 

ge gee 
ag aga | 

18 POINT MICROGRAMMA BOLD EXTENDED, AMSTERDAM CONTINENTAL 



eek ep eS DISPEAYSEAGES 

ABCDEFGHIJKL 
MNOPQRSTU VW 
A YZ&abedetghiykl 
mnopqrstuvwxyziihi 
HAHA 2345678905.,” *. 
Btn: 

48 POINT MODERN 20, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRSTU 
VWAXYZ&abcdefshijklmnopqrstuv 

wxyzfffifl ffi 2345678908.,"-212"" 
30 POINT MODERN 20, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRST 
UVWAY Zdabcdefghy kimnopqrstu 
vwaye pfiffi ftl2345678908.,”- rae 
30 POINT MODERN 20 ITALIC, STEPHENSON BLAKE 

klmno rstuvwxyZfffiflffi12345678905..,”- aa, 
18 POINT MODERN 20, STEPHENSON BLAKE 

ABCDEFGHIJKLMNOPQRSTUVWX ie ae 

fifi fifftl234567890$.,”° 
18 POINT MODERN 20 ITALIC, STEPHENSON BLAKE 



RECORD GOTHIC 

ABCDEFGHIJKLMNOP 
ORSTUVWXYZ&abcdef 
ohijkimnoparstuvwxyZz 
123456/890$.,-:3!? 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZ&abcdefghijklmnoparst 

UvWxyZ123496/890$.- 37 

ABCDEFGHIJKLM PCO RaSeY SOOe Cail 
ghijklmnopgrstuvwxyz123496/7890$.,”: 
24 POINT RECORD GOTHIC, LUDLO 



DISPLAY FACES 

ABCDEFGHIJKLM 
NOPQRSTUVWXY 
Z&abcdefghijkimn 
oparstuvwxyzl23 
4567890$.,-’s!? 

ABCDEFGHIJKLM 
NOPQRSTUVWXY 
Zé&abcdefehijkimn 
opgrstuvwxyz123 
456 /890$.,-5!7 
60 POINT RECORD GOTHIC BOLD ITALIC, LUDLO 



RECORD GOTHIC 

ABCDEFGHIJKLMNOPORSTU 
VWXYZ&abcdefghijklmnopars 
tuvwxyz12345678908.,”: al? 
36 POINT RECORD GOTHIC BOLD, LUDLO 

ABCDEFGHIJKLMNOPQRS TU 
VWXYZ8&abcdefghijkimnopgrst 
UVWX yz1234 5678908$.,-*!? 
36 POINT RECORD GOTHIC BOLD ITALIC, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcde 
fehijkimnoparstuvwxyz123456/890%0sih 
24 POINT RECORD GOTHIC BOLD, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcde 
fghijkimnopgrstuvwxyZ1234967890,,-53? _ 
24 POINT RECORD GOTHIC BOLD ITALIC, LUDLO 



rene caro > CM AT Res Ee Le” EIS PEAYSFACES 

ABCDEFGHUKLMNOPQ 
Ro |UVWXYZeabcdetgn 
yAImNOpgrStuWwxyZL2 
490/0IU$,-!" 
60 POINT RECORD GOTHIC THINLINE CONDENSED, LUDLOW 

ABCDEFGHIALIINOPORS TUVWXYZ& 
-— |Klmnoparstuvwxyz123456 78 
JO 
36 POINT RECORD GOTHIC THINLINE CONDENSED, LUDLO 

ABCDEFGHUALMNOPORSTUVWXYZ&abcdetenijkimnoparst 

ABUDEFGHUKLMINOPQRSTUVWAYZéabcdefgh 
oad wwxyZ123456 78908. 
48 POINT RECORD GOTHIC EXTRA CONDENSED, LUDLO 



RECORDIGOMHIG: er seem Tale orton 

ARCDFGHKLMNOPORSTINH RT ZGahoehkimmpgsto 
wnyz123406 78908, 
36 POINT RECORD GOTHIC EXTRA CONDENSED, LUDLO 

24 POINT RECORD GOTHIC EXTRA CONDENSED, LUDLO 

ABCDEFGHUKLMNOPO 
ROTUVWXYZ&abcdeten 
|klmnoparstuvwxyzl234 
96/890$.,- 3! 

ABCDEFGHUKLMNOPORSTU 
VWxYZéabcderehiykimnopar 
stuvwxyZlZ345. 675 90§, --.!? 
60 POINT RECORD GOTHIC CONDENSED ITALIC, LUDLO 



DISPLAY FACES 

ABCDEFCHIKLMNOPORSTUVWXYZab 
al jeimonopgrstuvwxyz 1234967690 

36 POINT RECORD GOTHIC CONDENSED, LUDLO 

ABCDEFGHUKLMNOPORSTUVWXYZ&ab 
iia lhe aa ei 67540 

36 POINT RECORD GOTHIC CONDENSED ITALIC, LUDLO 

ABCDEFGHIJKLM i jklmnopars 
tuvwxyz123456/8908.,”: 
24 POINT RECORD GOTHIC CONDENSED, LUDLO 

ABCDEFGHUKL eg TUVWXYZ&abcaetghiykimnopgrst 
UVWXYZ12345678 90 B,- 
24 POINT RECORD GOTHIC CONDENSED ITALIC, ‘LUDLO 

ABCDEFGHIJ KL 
MNOPORSTUVW 
XYZ&abcdefehijki 
mnoparstuvwxyZ 

12345678906$.- 3? 
48 POINT RECORD GOTHIC EXTENDED, LUDLO 



RECORD GOTHIC 

ABCDEFGHIJK. LM 
NOPQORS TUVWXY 
Zé&abcdefgshijklm 
nopagrstuvwwxyzl2 
3456 /7890$.-5!7 
48 POINT RECORD GOTHIC EXTENDED ITALIC, LUDLO 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ&abcdefenhi 
j|klmnopa a a 
456789065.,- 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ&abcdefghi 
/kl mnopagrstuvwxyzl23 
4567. S90$,,-: a 
36 POINT RECORD GOTHIC EXTENDED ITALIC, LUDLO 



oe eee OG FeO ce me TR NORM TUN Ge ee et Fe eg ee DIS REAY" FACES 

ABCDEFGHIJKLMNOPORSTUVWXY 
Scene es rstuvwxyzl23 
456789065.,- 
24 POINT RECORD GOTHIC EXTENDED, LUDLO 

ABCDEFGHIJKLMNOPORS TUVWXY 
Zéaabcdefehi/klmnopagrstuvwxyZ 
1234567890§$.-7!? 

ABCDEFGHIJKL 
MNOPORSTUV 
WAXY Z&abcdetg 
nijkKimnoparstuvw 
eo... 



REGORDKGOTHIC (0 Te TG ae i ry oan) ne 

ABCDEFGHIJKLMNOPORS 
TUVWXY Z&abcdefghijklmn 
ond SN 

36 POINT RECORD GOTHIC MEDIUM EXTENDED, LUDLO 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
sr Seectih aa rstuvwxyz123456789 
OS.- 
24 POINT RECORD GOTHIC MEDIUM EXTENDED, LUDLO 

ABCDEFGHIJKL 
MNOPQRSTUV 
WXY Z&abcdefg 
hiykimnoparstuv 
wxyzl2345678 
90$.,-’:!? 
60 POINT RECORD GOTHIC BOLD MEDIUM EXTENDED, LUDLO 



aes otto) rc a ca eens en weer ea OM eet ise fi ee SO a eg SIDESPLAYBACES 

ABCDEFGHIJKLMNOPQRS 
TUVWXY Z&abcdefghijkim 
Mets cs 

36 POINT RECORD GOTHIC BOLD MEDIUM EXTENDED, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&a 
te Me jkimnopaqrstuvwxyzl12345678 
OS.” ats nate ot 

ABCDEFGHIJ 
KLMNOPQR 
STUVWXY Z& 
abcdefeghijki 
mnoparstuv 
wxyz123456 
7890$.,-'s!? 

60 POINT RECORD GOTHIC BOLD EXTENDED, LUDLO 



RECORD GOTHIC 

KLMNOPQR 
STUVWX YZ8& 
abcdefghiyjkl 
mnopagrstuv 
wx yzlZ2545 6 
7890$.,-5/? 

60 POINT RECORD GOTHIC BOLD EXTENDED ITALIC, LUDLO 

ABCDEFGHIJKLMNOP 
QRSTUVWXY Z&abcde 
fghijkimnopaq Tevted 
Z123456 7890S.” 
36 POINT RECORD GOTHIC BOLD EXTENDED, LUDLO 

ABCDEFGHIJ © 



DISPLAY FACES 

ABCDEFGHIJKLMNOP 
QRSTUVWX YZ&abcde 
fghijklmnopagrstuvwx 
yz12345 6 7890$.,: ‘al? 

36 POINT RECORD GOTHIC BOLD EXTENDED ITALIC, LUDLO 

ABCDEFGHIJKLMNOPQRSTUVWX 
YZ&abcdefghijklmnoparstuvwxyz 
1234567890$§..,-’:!? 

ABCDEFGHIJKLMNOPQRSTUVW 
X Re egue er 
xXyz123456 7890$.,-’ 
24 POINT RECORD GOTHIC BOLD EXTENDED ITALIC, LUDLO 

ROMAN COMPRESSED 

ABCDBRGHLI KLMANOPQRST 
UVWAYZkabedetehikimno 
pqrstuvwx yZiihitittth 123456 
18905,, 300" 
48 POINT ROMAN COMPRESSED 3, STEPHENSON BLAKE 



ROMAN COMPRESSED 

ABCDEFGHIJ KUMNOPORSTOVWETEE 
abedefehijklmnopqrstuvwxyzfitlffffittl 1234567 
SH0S., %e a 

30 POINT ROMAN COMPRESSED 3, STEPHENSON BLAKE 

ABCDEFGHIJK fii ee ae klmnopqrstuvw 

apa LI Pee eae 
18 POINT ROMAN COMPRESSED 3, STEPHENSON BLAKE 

STENCIL 

ABCDEFGHIJKL 
MN OFPQRSTU VWxX 
YZ ete 7345678908 
36 POINT STENCIL, LUDLOW 

TORINO 

ABCDEFGHIJKLMNO 
PORSTUVWXYZ&abe 
defohiklmnopaqrstuvw 
Xy ZETTAI 254567890 
$., ee 
48 POINT TORINO, AMSTERDAM CONTINENTAL 



SCs Oa ere I ibe ee ir TM eOparmete NID eh aA Nolet fel eh ent ee ce nest ee Re on es DISREAN RAGES 

ABCDEFGHIJKLMN 
OPQRSTUVWX Y2& 
abcdefghijklmnopqrst 
uvwxyZfiff ffi fil2s4o 
O7S908., fe, { wiih 

48 POINT TORINO ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVWXYZk&ab 
on? kImnoparstuvwx yzfittfltitf 1934567 
S90B.,°-2;107"° 
24 POINT (large) TORINO, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
cabcdejghijkimnopgrsturwaxyzfith fifi? 
54567890$8., 2312” 
24 POINT (large) TORINO ITALIC, AMSTERDAM CONTINENTAL 

ABCDEPGHUKEMNOPQRSTUVWRYZAaedehik iklmnopqrstuvwxyzfitttititt 
eee. 
14 POINT TORINO, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMN fe ae TUVWX Y Zdkabedefghijkimnopgrstuvwayz 

lift Pages 5 678908.,’ 
14 POINT TORINO ITALIC, AMSTERDAM CONTINENTAL 



ISIE Sk i te ne Ch i rere ke bls nee mee RMR nel ETE pee ee Fy IBIRIRIGANY [Fics 

ABCDEFGHIJKLMN 
OPORSTUVWXYZ& 
abcdefghijklmnopar — 
Stuvwxyz123456/78 — 
9 ONS. 

ABCDEFGHIJKLM 
NOPORS TUVWX Y 
Z &abcdefghijklmno 
pgrstuvwxyz12345 
6/7890! ?$.,2/(— 



UNIVERS 

ABCDEFGHIJKLMNOPOR 
5 TUVWXYZ&abcdefghijkl 
mnoparstuvwxyz12 3456/7 
890!?S.,::()" 

DISPLAY FACES 

ABCDEFGHIJKLMNOPOR 
STUVWX YZ&abcdefghijk!/ 
mnopgrstuvwxyz1234567 
S90! 7s 7:{"" 

ABCDEFGHIJKLMNOPORSTUV 
WXY Z&abcdefghijkimnoparstuv 
wxyz123456/890I!?S.,::)"’ 

ABCDEFGHIJKLWMNOPORS TU 
VWX VY Z&abcdefghijklmnoparst 

uVWxyz1I234567890!?8. 2; (7 



UNIVERS DISPLAY FACES 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdefghijkimnoparstuvwxyz12345678 
QO Sve ihe 
24 POINT (large) UNIVERS 55, ATF 

ABCDEFGHIJKLWNOPORS TUVWXYZ 
&abcdefghikimnopagrstuvwxyz1234567 
GOOFS! Sr. 
24 POINT (large) UNIVERS 56, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ &abcdefghijk 

Imnoparstuvwxyz1234567890!?S.,:;)" 
24 POINT (small) UNIVERS 55, ATF 

ABCDEFGHIJKLMNOPORS TUVWXYZ &abcdefghi 

24 POINT (small) UNIVERS 56, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdefghijklmnopaqrstuv 
wxyz123456789017S.,:;()” 
18 POINT UNIVERS 55, ATF 

ABCDEFGHIJKLMNOPORSTUVWX YZ &abcdefghijklmnopgqrstuv 

wxyz1234567890!?8.,:;()" 
18 POINT UNIVERS 56, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdefghijklmnopqrstuvwxyz12345 

G67890!28. =()" 
14 POINT UNIVERS 55, ATF 

ABCDEFGHIJKLMNOPORSTUVWX YZ &abcdefghijkimnopgrstuvwxyz12345 

67890!75.,:() 
14 POINT UNIVERS 56, ATF 

J a ‘i 

ee ee 



UNIVERS 

CDEFGHIJKLMNOPORSTUVWXYZ&abcdefghijklmnopaqrstuvwxyz1234567890!?$ 

DISPLAY FACES 

ABCDEFGHIJKLMNOPORS TUVWXYZ &abcdefghijkimnopqrstuvwxyz1234567890!?s 

12 POINT UNIVERS 56, ATF 

ABCDEFGHIJKLMN 
OPORS TUVWXYZ& 
abocdetghijklmnopars 
mywxyzZ1234560/389 

a a a | A a tf 

48 POINT UNIVERS 45, ATF 

ABCDEFGHIJKLMIN 
OPORSTUVWXYZ& 
abcdefghi/Kimnopgr 
StUVWXYZ12Z 34 56/8 
Bo! 7S... a 
reated by Deberny et Peignot, Paris, for ATF 



UNIVERS 

ABCDEFGHUKLMNOPORS 
TUVWXYZ&abcdetghiyklmn 
opqrstuvwxyZzl 2 340 6/890 
2S. fae 

ABCDEFGHIJKLMNOPOR 
STUVWXY Z&abcdefghijkl 
mnopgrstuVwxyz123S4567 

SIU Cp) Sf Ot Ce 

ABCDEFGHIJKLMNOPORSTUVWXYZ&a 

bcdetghi, kl mnoparstuvwxyz123456/890 
LeSaale 
24 POINT (large) UNIVERS 45, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ& 
abcdetghi/kimnopgrstuvwxyz12345678 
90) 7S aS 
24 POINT (large) UNIVERS 46, ATF 



ro ee eth satu eit EIR 8 My a ae i) LI SPLAVORACES 

ABCDEFGHIJKL 
MNOPORSTUVW 
XY Z&abcdefghijk! 
mnopaqrstuvwxyz1 
23456/890!?s 
on a 

ABCDEFGHIJKL 
MNOPORSTUVW 
XY Z&abcdefghisk 
ImnopgqrstuvwxyZ 
I23 4567890! ?s 
of. 

6, ATF 



UNIVERS 

ABCDEFGHIJ KLMNOP 
ORSTUVWXYZ&abcdefg 
hyklmnopqrstuvwxyz123 
4567890! ?S.,::()"" 

ABCDEFGHIJKLMNOP 
ORS TUVWXYZ&abcdef 
ghiykimnopgrstu vwxyz) 
234567890! oe 
36 POINT UNIVERS 66, ATF 

ABCDEFGHIJKLMNOPORSTUVWXY 

pepe ea hh ts rstuvwxyz1234 
067890!?S., ee 
24 POINT (large) UNIVERS 65, ATF 

ABCDEFGHIJKLMNOPQRS TUVWX 
VZE& aBCUST GI ITM ITO PATS CaN Wany a 123 
4567 890! Fo. 9 3% 
24 POINT (large) UNIVERS 66, ATF 



ES TM et em ee ee Se BI SPLAVEFAGCES 

ABCDEFGHIJKL 
VINOPORSTUV 
WXYZ&abcdefgh 
ykimnoparstuvwx 
yz1234567890!?s 

ar 
| Saal t 

ATF 

ABCDEFGHIJKL 
MNOPQRSTUV 
WX YZ&abcdefg 
hykimnopgqrstuv 
wxyZzZ123456789 
O!?7$8_,.3(°" 



WINIWER SR TL eee Oi er eee re) | Le a 

ABCDEFGHIJKLMNOP 
ORSTUVWXYZ&abcde 
fghikimnopqrstuvwxyz 
1234567890! ?2S.,:;)"" 

ABCDEFGHIJKLMNOP 
ORS TUVWX YZ&abcde 
fghykimnopaqrstuvwxy 
212345 67890! 7$.,:;("" 
36 POINT UNIVERS 76, ATF 

ABCDEFGHIJKLMNOPORSTUVW 
XY Z&abedet anni ennng owe ane 
1234567890! ?$.,:;)"" 
24 POINT (large) UNIVERS 75, ATF 

ABCDEFGHIJKLMNOPOCRSTUVW 
XYZ SalCdsr gy HypAIMBOpGTstav wry, 
212345 67890! 0. Aah 
24 POINT (large) UNIVERS 76, ATF 



Pe ee rn me ny einer Sy Re Ta a eh er:  DISPLAMLRAGES 

ABCDEFGHIJKLMNOPORS 
TUVWXYZeabcdetghijklmnop 
arstuvwxyzl23456/890!?S. 
(- 

ABCDEFGAISKLMNOPORS 
[UVWXYZeabcdetghiykimn 
dae laa 6/690 

48 POINT UNIVERS 48, ATF 

ABCDEFGHIJKLMNOPOQRS TUVWXYZ 
&abcdetghiklmnoparstuvwxyz123406/ 

BSN !S.i( 

Created by Deberny et Peignot, Paris, for ATF 



UNIVERS 

ABCDEFGHIJKLMNOPORSTUVWX y 
vf Gabcdelghykimnopgrstu ywxyel L234 
56/ GIU! Sf 
36 POINT UNIVERS 48, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdetghijkimnopar 

stuvwxyZ123406/89017S.. ( 
24 POINT (large) UNIVERS 47, ATF 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdetghijkimno 
pgrstuvwxy2123 496/890! Sis 
24 POINT (large) UNIVERS 48, ATF 

ABCDEFGHIJKLMNOPOR 
STUVWXYZ&abcdefghijk! 
mnoparstuvwxyz123456/7 



a a ee nT ean el met ow teers CP ok ee a IBISPLAMSEACES 

ABCDEFGHIJKLMNOP 
QRSTUVWXYZ&abcdefg 
hiklmnoparstuvwxyz12 
I456/890!78.,::(- 

ABCDEFGHIJKLMNOPORSTUVW 
XYZ&abcdetghijklmnopqrstuvwxyz 
1234567890!?8.,:;)" 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZ& abcdefghijklmnopagrstuv 
wxyZ1234567890!?8.,::(~ 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abcdefghijk| 
mnopqrstuvwxyz1234967890!7S., )" 
24 POINT (large) UNIVERS 57, ATF 

ABCDEFGHIJKLMNOPOGRSTUVWXYZ&abcdefghi 
Jklmnopqrstuvwxyz1234567890!78.,:;(— 



UNIVERS 

ABCDEFGHIJKLMNOP 
ORSTUVWXYZ&abcdef 
ghijkimnopaqrstuvwxyz12 | 
34567890!7S.,:;(" 

ABCDEFGHIJKLMNG 
PORSTUVWXYZ&ahe 
defghijklmnopgrstuv 
WxyZ123456/890!7s., 
a a 

a A 
48 POINT UNIVERS 68, ATF 

ABCDEFGHIJKLMNOPORSTU 
VWXY Z&abcdefghijklmnopgrstu 
vwxyz1234567890!7s.,: (" 
36 POINT UNIVERS 67, ATF 



ae eR Dt Gm Ae NS SAS a ee? >. DISPLAY FACES 

ABCDEFGHISKLMNOPQRSTU 
VWXYZ&abcdefghijkimnopgrs 
tuvwxyZ1234567/890!78.,:;)"" 

ABCDEFGHIJKLMINOPORSTUVWXYZ 
Sabcdefghijklmnopgrstuvwxyz1234567 
§90!7S.,::(" 

ABCDEFGHISKLMNOPGRSTUVWX 
VZ&abcdefghijkimnopgrstuvwxyz12 
34567890!78.,:;) 



VENUS 

ABCDEFGHWKLMNOPOR 
STUVWXYZé&abcdefghijklm 
noparstuvwxyz1234567890$ 
sol? 

42 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZ&abcdetghijklmnopgrstuvwxyz12 

34567890$.;-1? 
36 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdetghijklmnoparstuvwxyz123456 7890 

Pe, 
30 POINT VENUS MEDIUM, BAUER 

AO es &abcdetg 

hijklmnoparstuvwxyz123456 78908. 
24 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWX fi abcdefgh 

i Ih TORE vwxyz1234567890$.,:; 
24 POINT VENUS MEDIUM ITALIC, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPORSTUVWXYZ & abcdefghijklmnop 
_ qrstuvwxyz1234567890$.,:;-'1? 

18 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnop 
grstuvwxyz1234567890$.,:;-'/? 
18 POINT VENUS MEDIUM ITALIC, BAUER 

ABCDEFGHIJKLMNOPOQRSTUVWXYZ &abcdefghijklmnoparstuvw 
XyZ12345678906..,:;-'!? 
16 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijk/mnopagrstuvw 
xyz1284567890$.,:;-'/? 
16 POINT VENUS MEDIUM ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkimnoparstuvwxyz123456 
7890$.,:;-"1? 
14 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz123456 
7890$.,2;-’1? 

14 POINT VENUS MEDIUM ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz 12345678906$.,:;-"!? 
12 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz1234567890$.,.;-'!? 

12 POINT VENUS MEDIUM ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ & abcdefghijkImnopqrstuvwxyz1234567890 $.,:;-"!? 

10 POINT VENUS MEDIUM, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZé abcdefghijklmnopgqrstuvwxyz 1234567890 $.,.;-'!? 

10 POINT VENUS MEDIUM ITALIC, BAUER 

345 



VENUS 

TO oddeeTsoag nh) et ee 
Sutiubeidlo uo Shae |?) 
18 POINT VENUS LIGHT, BAUER 

ABCDEFGHIJKL MANO TUVWXYZ abcdefghijkimnopgrs 
tuvwxyz1 2345676908. 
18 POINT VENUS LIGHT ITALIC, BAUER 

12 POINT VENUS LIGHT, BAUER 

12 POINT VENUS LIGHT ITALIC, BAUER 

ABCDEFGHIJKLMNOPQ 
RSTUVWXY Z&abcdefghi 
Vaal Sa nh 
67890S.,:;-'I? I" 
42 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTU 

VWXY Zé&abcdefghijkimnoparstu 

vwxyZ12345678908..: le 
36 POINT VENUS BOLD, BAUER 



pia gy Bt eB ESPEAY PAGES 

ABCDEFGHIJKLMNOPOR | 
STUVWXYZéabcdefghijkim 
noparstuvwxyz1234567890$ 

36 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&abcdefghijkimnopqrstuvwxyz1234567 

8908..,: wae? 
30 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTUV 

WX YZ&abcdefghijkimnopaqrstuvw 

xyz123456 7890$.,!;-'!1? 
30 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZé&abc 

ee eee tens) 2t2Se0e 76005. sn 1? 
24 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ2é 

abcdefghijkimnoparstuvwxyz123456789 

OS.,::-"!? 
94 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQ Seago &abcdefghijkimn 

eae xyz12345675905.,5 
18 POINT VENUS BOLD, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRS TUVWX ee abcdefghij 

klmnoparstuvwxyz1234567890$.,::-'! 
18 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ8& abcdefghijkimnopqrs 
tuvwxyz1234567890S..,:;-"!? 
16 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTU vane YZé& abcdefghijkimn 

opaqrstuvwxyz1234567890S.,:;-'! 
16 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ &abcdefghijkimnopaqrstuvwxyz1234 
567890$.,:;-"!? 
14 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKL MNOPORS} TUVWXYZé&abcdefghijkimnopaqrst 
uvwxyz1234567890$.,:;-'!? 
14 POINT VENUS BOLD ITALIC, BAUER 

ABCDEF GHIJKLMNOPQRSTUVWXYZé& abcdefghijkimnoparstuvwxyz tm34567890 
$.,3-71? 
12 POINT VENUS BOLD, BAUER | 

ABCDEFGHIJKLMNOPQRSTUVWXYZéabcdefghijkimnopqrstuvwxyz123 

4567890 $.,:;-"!? 
12 POINT VENUS BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ &abcdefghijkimnopqrstuvwxyz 1234567890 $.,:;-"12 

10 POINT VENUS BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZé abcdefghijkimnopqrstuvwxyz1234567890$.,:;-"!? 

10 POINT VENUS BOLD ITALIC, BAUER 

Note: Venus Bold Italic matches the weight of Venus Extra Bold in the Roman. 

348 



rer merle Ne ee RN tem De ie DISPLAY BACES 

RUT innesorooce one bcdefghijk 
WxyZ1234567890$..,’=:;!7 

18 POINT VENUS EXTRA BOLD, BAUER 

67890$.,’=:5!7 
12 POINT VENUS EXTRA BOLD, BAUER 

IBCDEFONLKLMHOPORST 
anal 
stuvwxyzl2340678908.,.- I? 
66 POINT VENUS LIGHT CONDENSED, BAUER 

ABUDEFGHISKLMNOPQRSTUVWX 
¥/éabccdeighi|kimnoparstuywxyz 
12340678908. 1 
54 POINT VENUS LIGHT CONDENSED, BAUER 

ABCDEFGHIUKLMNOPORSTUVWXYZé&abc 
— 12345676908., 

42 POINT VENUS LIGHT CONDENSED, BAUER 



VENUS ; DISPLAY FACES 

OTT eed 
parst uvwayzl 12345678908.;:-1? 
36 POIN CONDENSED, BAUER 

OOM 
wxyz12845678908.,:- 
0 POINT VENUS L T CO 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdetghijklmnopgrstuvwxyz123 
45678906.,;-!? 
24 POINT VENUS LIGHT CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZéabcdefahijkimnoparstuvwxyz12345678908.,::-'1? 
18 POINT VENUS LIGHT CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abodefghijkImnopgrstuywxyz12345678908.,;-!2 
16 POINT VENUS LIGHT CONDENSED , BAUER 

ABCDEFGH NERS MICs ccna We TS -'! 
14 POINT NUS LIGHT CONDENSED, BAUER 

ABCDEFGHIJKLMNOPORSTUVWXVZ&abcdetghijkimnoparstuvwxyz1234567890S,, “1? 
12 POINT VENUS LIGHT CONDENSED, BAUER 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijkimnoparstuvwxyz1234567890$.,:;-'!? 

10 POINT VENUS LIGHT CONDENSED, BAUER 



Sst si NN ROR eS ees. | |. BISPLAYSFAGES 

ABCDEFGHIKLMNOPO 
ROTUVWKYZ&abedetg 
nijkimnopgrstuvwxyz 
123406 78903.,;- 1? 
84 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPORST 
UVWXYZ&abcdetghiikimno 
porstuvwxyz123456 7890 
ea 

66 POINT VENUS BOLD CONDENSED, BAUER 



VENUS 

ABCDEFGHIJKLMNOPORSTUVWX 
¥Z&abcdetghi|kimnoparstuvwx 
y712345678908.,:-!? 
54 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPORSTUVWXYZ&abe 
defghijkimnopqrstuvwxyz1234567890$ 

1? 

42 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& abcdefghijkt 

mnopgrstuvwxyz 12345678905... uel? 
36 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopars 
tuvwxyz12345678908.. 1? 
30 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnoparstuvwxyz 

1234567890$.,:;-'!? 
24 POINT VENUS BOLD CONDENSED, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abedefghijklmnopgrstuvwxyz1234567890S. ,:; 
12 
18 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz12345678905.,:;-"!? 
16 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz1234567890S..,:;-"!? 
14 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJALMNOPQRSTUVWXY Z&abcdefghijkimnopqrstuvwxyz1234567890$.,:;-!? 
12 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz1234567890$..,:;-'!? 

10 POINT VENUS BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMN 
PORSTUVWKYZé&a 
cdefghikimnopars 
uvwxyz12d456/89 

on '19 

84 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

353 



VENUS 

ABCDEFGHIJKLMNOPOR 
STUVWXYZ&abcdefghi) 
kimnopqrstuvwxyz123 
49678908.,:;- I? 
66 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZ&abcdetghijkimnopg 
rstuvwxyz1234567890$.,2- 
l? 
54 POINT VENUS EXTRA BOLD CONDENSED, BAUER 



Soa SM re OR ee Po we AN ke © DISPLAY EAGES 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& 
abcdefghijkimnoparstuvwxyz123456 
7890$..,:;- Li 
42 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

———hpeanaah aa lait grntia 

iiklmnopgrstuvwxyz12345678906.,. oan l? 
36 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkimnop 
grstuvwxyz123456 78906... nel? 
30 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwx 

yz1234567890$.,:;-'!? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz1234567890 

18 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

16 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

14 POINT, VENUS EXTRA BOLD CONDENSED, BAUER 

12 POINT VENUS EXTRA BOLD CONDENSED, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz1234567890$..,:;-"!2 

10 POINT VENUS EXTRA BOLD CONDENSED, BAUER 

ABCDEPRGRIUREVING@ RG res 

TUVWXY Z&abcdetghijklmno 

ogrstuvwxyz1234567890$,.,:;- 

I? 
36 POINT VENUS LIGHT EXTENDED, BAUER 

ABCB BRS itunes eee 

WXYZ &abcdetghijklmnoparstuvwx 

yz1234567890$.,:;-'!? 
30 POINT VENUS LIGHT EXTENDED, BAUER 

ABCDEFGHWRhLMNOPORS FWVVWVxK re 

&abcdefghijklmnoparstuvwxyz123456/89 

O$.,:;-"!? 
24 POINT VENUS LIGHT EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdef 
ghijkl mnoparstuvwxyz123456 7890§.,:;-'!? 
18 POINT VENUS LIGHT EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&apcdefghijk 

Imnoparstuvwxyz1234567890$.,::-'!? 
16 POINT VENUS LIGHT EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijklmnoparstu 
vwxyz123456 7890§.,:;-'!? 
14 POINT VENUS LIGHT EXTENDED, BAUER 



VENUS 

ABCDEFGHIJKLMNOPQRSTUVWXY Z& abcdefghijklmnopaqrstuvwxyz12 
34567890§$..,:;-’?! 
12 POINT VENUS LIGHT EXTENDED, BAUER 

10 POINT VENUS LIGHT EXTENDED, BAUER 

ABCDEFGHIJKLMN 
OPQRSTUVWXY Z& 
abcdetghijklmnoparstu 
vwxyz1234567890S..,: 
- |? 
42 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJALMNOPQR 

STUVWXY Z&abcdefghijklm 

noparstuvwxyz123456 /890 

36 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJALMNOPQRSTU 

VWXY Z&abcdefghijklmnoparstu 

vwxyz1234567890S..: in? 
30 POINT VENUS MEDIUM EXTENDED, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRSTUVWXY 

Z&abcdefghijkimnopaqrstuvwxyz123456 

7890$.,:;-"!? 
24 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQ RSTUVWXY Z&abed 
efghijklmnopaqrstuvwxyz1234567890 §.,:;-"!? 
18 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJAKLMNOPQRSTUVW XY Z&abcdefghij 

kImnoparstuvwxyz1234567890$.,:;-"!? 
16 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&abcdefghijklmnopaqr 

stuvwxyz1234567890$.,:;-’!? 
14 POINT VENUS MEDIUM EXTENDED, BAUER. 

ABCDEFGHIUKLMNOPQRSTUVWXYZ& abcdefghijkimnopqrstuvwxyz12 
34567890$.,:;-'!? 
12 POINT VENUS MEDIUM EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXY Z&abcdefghijkimnopqrstuvwxyz1234567890$ 

myn er 

10 POINT VENUS MEDIUM EXTENDED, BAUER 

358 



er Te noni uee et, kM, ene Gouin i Man Pe oe ic ire. SI BISRILAVE BAGES 

ABCDEFGHIJKL 
MNOPQRSTUVW 
XY Z&abcdefghijk 
ImnoparstuvwxyzZ 
123456789058 ..:; 

42 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNO 

PORSTUVWXYZ&abc 

detghijkimnoparstuvw 

xyzi2345678905S..,::-’ 

36 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRS 

TUVWXYZé&abcdefghijkim 

noparstuvwxyz123456789 

OS. 29-57 I? 
30 POINT VENUS BOLD EXTENDED, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRSTUV 

WXY Z&abcdefghijkimnoparstu 

vwxyz12345678905S..,:;-"!4 
24 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&é&a 
bcdefghijkimnopaqrstuvwxyz123456789 
OS.,:;-"!? 
18 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcde 
fghijkImnopaqrstuvwxyz1234567890$§..,:;-'1? 
16 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijk| 
mnoparstuvwxyz1234567890$..,:;-"!? 
14 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkimnopaqrstuv 

wxyz1234567890$..,:;-"!2 
12 POINT VENUS BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZé&abcdefghijkimnopqrstuvywxyz1234567 

890 §$..,:;-"!2 

10 POINT VENUS BOLD EXTENDED, BAUER 

360 



eee cr eon PR e eae eT NT AOE gr et LP rele 8 DISA VORA MES 

ABCDEFGHIJK 
LVNINOPQRSTU 
VWAXYZ&abcde 
fghijkimnopars 
tuvwxyzZi a 
S67890S.,:5-"'? i“ 
42 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLNIN 

OPQRSTUVWXYZ& 

abcdefghijkimnopa 

rstuvwxyZz1234567 

Ald I? 
36 POINT VENU EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ&abcdetg 
ae gga lala 

345678905.: “tH Eg 
30 POINT VENUS EXTRA BOLD EXTENDED, BAUER 



VENUS DISPLAY FACES 

ABCDEFGHIJKLMNOPQRST 
UVWXY Z&abcdefghijkimno 
parstuvwxy2z1234567890S 

71> 
24 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUYVWXYZ 
&abcdefghijkimnoparstuvwxyz1234 
5678903S.,:;="!2 
18 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&ab 
cdefghijkimnoparstuvwxyz1234567890 
$.,25-"I> 

agag SB Bo 

16 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&abcdetghij 

kimnoparstuvwxy2Z12345678905$§..,:;-"!2 
14 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUYVWXYZé&abcdefghijkimnopars 

tuvwxyz1234567890$ .,:5-"!? 

12 POINT VENUS EXTRA BOLD EXTENDED, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWXYZé&abcdefghijkimnoparstuvwxyz1 3 

4567890$.,:5-"!? 

10 POINT VENUS EXTRA BOLD EXTENDED, BAUER 



DISPLAY FACES/ SCRIPTS 

ABEOLEFGHAIK 
GMNGPQARS IU! 
UA Y Lo abedyhipklunofg 
rsluviiy 21 PIVGO VSEIOb 
s . SD ay 

°9 Cs 

BA 

VPBCDEF GAIL A LMNGCPLQRSITF 

UVBANMY Leubcdifyhiyhlmnopyriluvwayes 2345 

OZ SIOB 0g 28 

IBODEPFGAILRLMNCPQRGTUCUIY Leabedefyhihlonofgrstavun 
YA 2345CI BIO fe, =, 
14 POINT BANK SCRIPT, ATF 



GOMMERGIALASGRIPT SO  IDISPIEANERACEST ES Or ates 

ABCLEE GHIIJKIM 
NOPLRI ST UMV URIS 

Catedeghyktmnofg wtiwewe 

vy G1 2345678I0S.4 Pecarty tk 
48 POINT COMMERCIAL SCRIPT, ATF 

ABCLEF GHI JHEMNOPLRSTUV UX 
a AMIGO SORE stacwny yl 23456 7SIOS 

LP? aes 

24 POINT COMMERCIAL SCRIPT, ATF 

AB CHEF ses OPQLRITUVIKH KX? YS ¢ate defghiyhktmne figs bow CURLY Y 

1294 YEO 7SIOS«, 
14 POINT COMMERCIAL SCRIPT, ATF 

DUTCH INITIALS 

NILIAIGS 
N ee 



PUG NS Eg ne GDISPEAY-FACESY SCRIPTS 

AABCCD&zE 
ELGHAIGK LAM 
NOPQRK SSTT 
L V WAIV AT Es aberetsh 

ijk ieee Si ee df 2 54. 

e208. i 

AABACCDL CF EG 
HAIIK LL, MNOPQR 
RSSTCUVWHYZ TEs 
abedefshijklmoparstuviey zt 1 24 

4567890$.,=:;!/> 
48 POINT LEGEND, BAUER 



TEGEND! whens “RS tip i ee ee 2 eT Gs ANY ts (Ct 50 Renan Lan 

AABAC oe, GHAIIKLAWMNOPQRK SS TTUVWAY ZT, 

ot abcde ef sh Lil parstuvrrxysth12 545678908. ,/— 231? 

18 POINT LEGEND, BAUER 

LIBRA 

AaBCOEFGNIKLMNoparstu 
VWXYZ&1234567890$., | 5,12" 
36 POINT LIBRA, AMSTERDAM CONTINENTAL 

ss 
sy syns 

24 POINT LIBRA, AMSTERDAM CONTINENTAL 

12 POINT LIBRA, AMSTERDAM CONTINENTAL 

ISTRAL 

ABCDEFCH WWKLMNOPQRSTUVWXY 
abedelghijllmnopa auuwey 123 
4S67890$., mE fb 
36 POINT MISTRAL, AMSTERDAM CONTINENTAL 

ABCDEFGHIVKLMNOPQRSTU VWX V2Yabede lhijlhan 
ropgortunwregy1 2345673908.” eg ee 
24 POINT MISTRAL, AMSTERDAM CONTINENTAL 

ABCDEFGHNKLMNOPQRSTUVWX V2y.abcdefghijldmnoparttevwrey,123456794 
i share pee 
18 POINT MISTRAL, AMSTERDAM CONTINENTAL 



RAFFIA INITIALS DISPLAY FACES/ SCRIPTS 

60/66 POINT RAFFIA INITIALS, AMSTERDAM CONTINENTAL 

367 



C§#ELOGDEYHESH 
SIAC! Oe 
Ce SUV w 
GY SLE abedefyhijedmne 

fgrstuvwxy y” int 19549 0/ 

S900).,-: 

GLEDCY SHO UAS MM 
CoC SoS UYWGYRE 
abedefghi jhlmnopgrs tury z Hil Ht fis) 6 i 

8900... -,1? 
36 POINT STRADIVARIUS, BAUER 

AZ strihe behsaeta GHNO pct QU YW YE 
abedefghijbmnopgraterueyz fh f1IGASO78908. 
18 POINT STRADIVARIUS, BAUER 



SIME STONE OLOEGSGRIPNEL re eS DISPLAYSRACES/:SCRIPTS 

ABCDEFGHI|KLMNOPORSTUVWX 
YZ e-abcdef ghijhlmnopgrsturwxyz] 234567890) 
.. al 2 7966 

ABCDEFGHIJKLMNOP
ORSIUV WXYZ s-abcdefgh 

ijhlmnopgrsturnxyz1234567890
%.,”-:;/2"" 

ABCDEFGHIJKLMNOPORSTUVWX YZ &-abcdef ghijklmnopgrsturwxyz 

1234567890}., 
“aly 9966 

18 POINT THOMPSON QUILLSCRIPT, ATF 

ABCIEFGNI JHEM 
WOPLEST UV WAIL 
V aledefghyklmnopgrstucurys) 24 

BOTEIOS, “= 3/7" 



DISPLAY FACES/SCRI 

IBOLCFGHI JH LMNOP 
DRIFT UI WI GLY abedefghijhin 
NY qrstivny yl eIHI MEE! MOLE 

48 POINT TYPO SCRIPT, ATF 

ABCDEFGHI JRL MNOPLRSTUS WEYL bedeyhijllrepyrsarcry 
SU Yl 234567808. 

AO A oad: 

18 POINT TYPO SCRIPT, AT 

PTS 



ALBERTUS 

ABCDEFGHIJKLMN 
OPQRSTUVWXY Z& 
abcdefghijklmnoparst 
uvwxy ZF nif 2545 
67890$.,""-3!2”” 
48 POINT ALBERTUS, MOULDTYPE FOUNDRY LTD 

ABCDEFGHIJKLMNOPQRST 
UVWXYZ&abcdefghijklmno 
paqrstuvwxyZfiffflffiffll234567 
8705. , 7 Pa a 

36 POINT ALBERTUS, MOULDTYPE FOUNDRY LTD. 

ABCDEFGHJ KLMNOPQRSTUVWXY Z&ab 
ee  ouetoc 
90$.," 
24 POINT ALBERTUS, MOULDTYPE FOUNDRY LTD. 



AUGUSTBAR I P= s BRe Ta ED EN DISPLAYERACESTCIUAS Site monny ine: 

48 POINT AUGUSTEA, AMSTERDAM CONTINENTAL 

ABCDEFGHUJ aphiae ae 
Z&¢12545678905.," 
24 POINT AUGUSTEA, AMSTERDAM CONTINENTAL 

ABCDERCGHU K 
LMNOPORST — 
UNV W XY Z8e125 
45678905. Hl 
48 POINT AUGUSTEA SHADED, AMSTERDAM CONTINENTAL 

ABCDEFGHUK] PMN OPERA TM Mai : 
Z&19345678908.,’ 



Uc memes te a DISPLAY FAGES/iGLASSIG STYLES 

18 POINT AUGUSTEA SHADED, AMSTERDAM CONTINENTAL 

EGIZI 

ABCDEFGHIJ 
KLMNOPQRS 
BOUVWXYZk&a 
bedefghijklmno 
parstuvwxyzfifft 
ffi till 23406 7590 
>.» - ge NOR 

60 POINT EGIZIO MEDIUM, AMSTERDAM CONTINENTAL 



BEIZIO Rs Fie A, SR RN ar OT BS ire ON Re sae IAS eek Gee oii LAs So oom 

ABCDEFGHI KL 
MNOPQRSTU VW 
XY Zdzabedefghijkl 
mnoparstuvwxyzfi 
ffAfiftl123845678905 

mie om 

ABCDEFGHIJKL 
MNOPQRSTUVW 
XY Zk&abcedefghijkl 
mnoparstuvwxyztift 
lfhihN1e5 406 7590$ 

48 POINT EGIZIO MEDIUM ITALIC, AMSTERDAM CONTINENTAL 



(G12) (ee DISPLAY FACES’ CLASSIGSSTYUES 

ABCDEFGHIJKLMNOPQRSTU VW 
XY Zdcabedefghijklmnopaqrstuvwxyz 
fffAltifil12345678908., elo 
24 POINT (large) EGIZIO MEDIUM, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRSTUVWX 
YZAd&zabcdefghiyklmnoparstuvwxyztifftl 
Mifl1e3456/5908., Oa 
24 POINT (large) EGIZIO MEDIUM ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPQRST as 44 rapederain jklm 
nopq nan ffi fL123456 7890$.,’« 
18 POINT EGIZIO MEDIUM ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJ pee ee A ee abedel gshijk 
ee ew xyen tila 2345678908., 
18 POINT EGIZIO MEDIUM, AMSTERDAM CONTINENTAL 

ABCDEFGHUKIMNO 
PQRSTUVWXYZdzabe 
detghijkImnoparstuvwxy 
enon, 
gee 

60 POINT EGIZIO MEDIUM CONDENSED, AMSTERDAM CONTNENTAL 



EGIZIO} Mites A IDISREAYEEACES BCRASST Ons mitce 

ABCDEFGHIKLMNOPQRS 
TUVWXYZ@abedetghijklmno 
parstuvwxyziiftlfifl2345678 
90., 2 4% aC) 

48 POINT EGIZIO MEDIUM CONDENSED, AMSTERDAM CONTNENTAL 

ABCDEFGHIJKLMN OPQRSTUV WAY Zeabedetghijktmn 
opgrstuvwxyzhiffififi2340678908., * ues 
24 POINT (large) EGIZIO MEDIUM CONDENSED, AMSTERDAM CONTINENTAL 

ELIZABETH 

ABCDEFGHIUKLMNOP 
ORSTUV W XY Z&abcder 
ghyklmnopaqrstuvwxyzitnh 
fft1234567890$.,- “12 
48 POINT ELIZABETH, BAUER 



Eres mmr ee DISPEAY“FACES/CLASSIC®STYLES 

ABCDEFGHIJKLMNOP 
ORSTUV WXYZ éabedefgh 
iiklmnopgrstuvwxpz fffiflft 123 
4567890$.,~.;!? 
48 POINT ELIZABETH ITALIC, BAUER 

ABCDEFGHUKLMNOPORSTUV W XY 
yeaa Att12345 
67890$.,- 
30 POINT ELIZABETH, BAUER 

Peer GH KEMNOPORSTUV WXYZ 

ee mnopgarsturwxpz fffiflft12345678 
90$.,’- 
30 POINT ELIZABETH ITALIC, BAUER 

ABCDEFGHIJKLMN Oy re ee ae Gass sil mop asta wx 
29578908 .5 bea: 
18 POINT ELIZABETH, BAUER 

ABCDEF “aol OPORSTUVWXYZ dabedefohijklmnoparsturwxyz ffiflft 
1234567890 $.,-:)!3 
18 POINT ELIZABETH ITALIC, BAUER 



FORTUNE 

ABCDEFGH 
IJK LMNOP 
QRSTU V W 
XY Z&abcdef 
ohijklmnopq 
rstuvwxyZle 
34567890., -:;!? 

ABCDEHFGHIJKLM 
NOPOQRSTUVWXY 
ZAe&abcdefehijklmnop 
Te ee 
90S., 
42 POINT FORTUNE LIGHT, BAUER 



DISPLAY FACES/ CLASSIC STYLES 

ABCDEFGHIJKLMNOPQRSTU VW 
XY Z&abcdefghijklmnopaqrstuvwxyz 

12345678908.,”-:;!?”“ 

ABCDEFG 
HIJKLMNO 
PQRSTU V 
WXYZ&abc 
defo@hijklmn 
opqrstuvwx 
y 2123456789 
OS.., 96 ih 



FORTUNE ©  SDISREAVAIRACES  CEAS SIC SHOES 

ABCDEFGH 
IJKLMNOP 
QRSTUVWX | 
YZéabcdefg 
hiyktmnopgqr 
stuvwxyZfiff 
[1234567890 
$ 96 DICE 

©9 ege @ 
60 POINT FORTUNE BOLD ITALIC, BAUER 



DISPLAY FACES/ CLASSIC STYLES 

ABCDEFGHIJ KL 
MNOPQRSTU V W 
XY Z&abcdefehijkl 
mnopqrstuvwxyzZ 

1234567890S..,”- paler? ree 
42 POINT FORTUNE BOLD, BAUER 

ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
ckabcdefshiklimnopq 
rstuvwxyZfifffll2345 
678905., Ma IP EES 
42 POINT FORTUNE BOLD ITALIC, BAUER 

ABCDEFGHIJKLMNOPQRSTU 

VWAYZ&abcdefghijklmnopqrstu 

VwxyZ12345678905., er 
24 POINT FORTUNE BOLD, BAUER 

ABCDEFGHIJKLMNOPQRSTUVWX YZéabcdefshijkimnopq
rstuvwxyz 

fifffl1234567890$.,”*-:;1?” 
24 POINT FORTUNE BOLD ITALIC, BAUER 



GHIJ KLM 
NOPOQRS 
TrUVWAY 
ZA&abcdet 
ohijkimn 
oparstuv 
wxyZz1234 
5673890S.,’*- 
Pak as 
60 POINT FORTUNE EXTRA BOLD, BAUER 



FCO EG) | er Mew Oe Pe DISPLAY FACES CLASSIC STYLES 

ABCDEFGHIJK 
LMNOPQRSTU 
VWAY Z&abcdef 
shijkilmnoparst 
uvwxyZ1234567 
89O0S.,’*-231777* 

ABCDEFGHISJIKLMNOPOQR 

STUVWXYZ&abcdefohijkim 
nopaqrstuvwxyZ1234567890S 

96 00 P9966 
©9 eoge @ 

POINT FORTUNE EXTRA B 



PALATINO 

ABCDEFGHIJKLMNO 
PORSTUVWXYZé&ab 
cdefghijklmnoparstuv 
ae ea 
“ig 

ABCDEFGHIJKLMNO 
PORSTUVWX YZ&ab 
coef ghijkl Aenprapcin 
fifffl1234567890$.,"-:/1?"" 
54 POINT PALATINO ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUVW 
XY Z&abcdefghi areas 
fifffl12345678908,,"- 
30 POINT PALATINO, AMSTERDAM CONTINENTAL 



De URINCOMMME * IDISPLAY FACES/'CLASSICHUSTYLES 

ABCDEFGHIJKLMNOPORSTUVW 
x YZGabcdefghijkimnopgrstuvwxyzfiffl 
1234567890$.,"-::!?" 
30 POINT PALATINO ITALIC, AMSTERDAM CONTINENTAL 

ee ee Nas bcdefghijklmnopaqrstuvwxyzfifffl 
ee 075205.” 
14 POINT PALATINO, AMSTERDAM CONTINENTAL 

WSI0G., sale 
14 POINT PALATINO ITALIC, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMN 
OPORSTUVWXYZ& 
abcdefghijklmnopgqrst 
uvwxyzfifffl12345678 
909.,""~2,12°" 
54 POINT PALATINO SEMI BOLD, AMSTERDAM CONTINENTAL 

ABCDEFGHIJKLMNOPORSTUV 
WXYZ&abcdefghijklmnopqrstuvw 
xyzfifffl12345678905., fasel Qe 
30 POINT PALATINO SEMI BOLD, AMSTERDAM CONTINENTAL 



ABCDEFGHIJKLMNOPORSTUVWXYZé&abcdefghijklmnopqrstuvwxyz 
i eee rar ay 
14 POINT PALATINO SEMI BOLD, AMSTERDAM CONTINENTAL 

PERPETUA 

ABCDEFGHIJKLM 
NOPQRSTUVW X 
YZ&abcdefghijklmn 
OP gH at 

mre aice 
“4 gen 

60 POINT PERPETUA, MONOTYPE 



eters SMe os DISPLAY FACES/ CLASSIC STYLES 

ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 

& abcdefghijklmnopgr 

seas PU any 

4567890$., £e A os ah 

ABCDEFGHIJ KLMNOPOR 

STUVW XY Z&abcdetghijklm 
meee oy mean L224 

§67890S..,’ Ae 

ABCDEFGHIJKLMNOPQRST 

UVWXYZ& abcdef ghijklmnop 

arse 12345678 
eo. , age * 

42 POINT PERPETUA ITALIC, MONOTYPE 



PERPETWAW ia yew ee TDS IRANANEA Caio y/ |G lAS smote 

ABCD Sith sieebn by 2 Woah Ve 2 

hij Koop ae eee 4 
24 POINT PERPETUA, MONOTYPE 

24 POINT PERPETUA ITALIC, MONOTYPE 

ABCDEFGHIJKL 

MNOPQRSTUV 

WXYZ&abcdeig 

hijkImnopqrstuv 

wx y zhi 234567 
590; oy IED 
60 POINT PERPETUA BOLD, MONOTYPE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abc 
defghijkImnopqrstuvwxyzfiffflfifl 1 2345678 
90§. S33 021996 

24 POINT PERPETUA BOLD, MONOTYPE 



Helvetica Light Roman 

Helvetica Light Italic 

Helvetica Roman 

Helvetica Italic 

Helvetica Bold Roman 

Helvetica Bold Italic 

Helvetica Bold Roman No. 2 

Helvetica Black Roman 

Helvetica Black Italic 

Helvetica Light Condensed Roman 

Helvetica Light Condensed Italic 

Helvetica Condensed Roman 

Helvetica Condensed Italic 

Helvetica Bold Condensed Roman 

Helvetica Bold Condensed Italic 

Helvetica Black Condensed Roman 

Helvetica Black Condensed Italic 

Flelvetica Bold Outline 

Helvetica inserat Roman 

Helvetica Inserat Italic 

Helvetica Compressed 
Helvetica Extra Compressed 
Helvetica Ultra Compressed 

HELVETICA IN PHOTOTYPE 

A virtual signature of many outstanding designers, Helvetica 

has had universal acceptance in the past decade. Used in 

many variations, and as display copy or as text in combination 

with other display faces, this beautiful and versatile type 

demands room in this book. 

An historical factor, with subtle, far reaching implications, 

occurred during the 1960's. Phototype and the earnest onset of 

automated computerized typesetting gathered the momentum 

that has, after 500 years, changed the typesetter’s art forever. 

By the end of this decade, hot metal and foundry type may be 

on its way to becoming a kind of folk art. 

Computerized, automated typesetting became possible 

because the electronic technology for it was at hand. That 

same technology also paved the way for information gathering 

in a new sense. Those characteristics that make high speed, 

quality typesetting possible, also opened the door on a range 

of potential for communication as yet only partially explored. 

Remote input stations, international information banks 

accumulating data from routine typesetting chores, more 

efficient storage and recall of political, scientific, military, and 

financial information, and world wide instant dissemination of 

trends, experience and creative effort have suddenly burst on 

the scene. Formerly thought of as futuristic technology, these 

techniques are now well beyond the theoretic stage. 

But the route to understanding type will probably always 

include a preliminary study of traditional wood and metal 

types, their origins and development for centuries. 

Phototype, being unrestricted by the conditions govern- 

ing the production and use of metal type will, in time, alter its 

design characteristics. But for the present, phototypesetting, 

like any evolving technology, carries over most of the charac- 

teristics of the faces from which it derives. In many cases the 

original drawings for alphabets were simply rephotographed 

and put on film. 

Yet slight differences in visual character developed, espe- 

cially in the spacing of individual characters of text settings. 

The use of light sensitive surfaces to pick up the specific 

weight and character of each face gave a more precise 

rendition of alphabets that previously had to go through the 

typographer’s repro-proving process. The question of aesthe- 

tic superiority may be argued for years to come. 

To the left, is an abbreviated one line series of currently 

available variations on Helvetica, set on Mergenthaler V.I.P. 

(Variable Input Phototypesetter) for both display and text 

settings. And on the following pages, a relatively full showing 

of four basic weights of Helvetica, set on the V.I.P., a piece of 

equipment that responds to a computer, or may be directly 

activated by punched tapes representing original copy. The 

V.I.P. in turn produces the printouts you see reproduced on the 

following pages. 
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HELVETICA SERIES 

ABCDEFGHIJKLM 
NOPQRSTUVWXY 
Z&abocdetghijkimno 
parstuvwxyZ12345 
6/8908. 250% 
60 POINT HELVETICA LIGHT, MERGENTHALER V.1 

ABCDEFGHIJKLMNOP | 
QRSTUVWXYZé&abcdef 
Sv iaedteaa ae 
23456/78908..,"- 
48 POINT HELVETICA LIGHT, MERGENTHALER V.| 

ABCDEFGHIJKLMNOPQRSTUVWXY 
eas lesan 5 
9678908. ,"- 
30 POINT HELVETICA LIGHT, MERGENTHALER V.| 

PHOTOTYPE 



HELVETICA SERIES 

ABCDEFGHIJ Rees carey 26 
detghi jklmnopqrstuywxyZ12345678908.,"- 
24 POINT HELVETICA LIGHT, MERGENTHALER V.| 

ene hijkl 
mnoparstuvwxyz 12345678908...” an 
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Typography is closely allied to the fine 
arts, and types have always reflected 
the taste or feeling of their time. The 
charm of the early Italian types has 
perhaps never been equalled; and the 
like is true of the Renaissance manu- 
scripts on which they were based — 
and of many other departments of art 
in that same wonderful time. Note, too, 
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scripts on which they were based — and of many other 
departments of art in that same wonderful time. Note, too, 
the relation of the French manuscripts and types of a 
slightly later date to the manuscripts and the types of the 
Italian Renaissance. 

In spite of the increasing interest in the history of 
printing, and the attention paid in many quarters to the 
work of famous typographers, a knowledge of standards 
among the rank and file of printers is still greatly lacking. To 
the average printer of to-day, type is type, printing is 
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