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ABC  of  Lettering  &  Printing  Typefaces  is  a 

thorough  guide  to  the  many  different  type¬ 

faces  used  in  typesetting  and  also  includes  a 

section  on  dingbats — those  decorative  ele¬ 

ments  that  add  interest  and  diversity  to  a 

page  that  would  otherwise  be  all  type. 

It  will  amaze  you  to  see  how  different  the 

exact  same  words  can  look  when  set  in  other 

typefaces,  italics,  or  in  another  size.  Picking 

type  that  is  appropriate  to  what  the  words 
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Lettering  is  a  precise  art  and  strictly  subject  to  tradition.  The  “ New 

Art”  notion  that  you  can  make  letters  whatever  shapes  you  like,  is  as 

foolish  as  the  notion,  if  anyone  has  such  a  notion,  that  you  can  make 

houses  any  shapes  you  like.  You  can’t,  unless  you  live  all  by  yourself  on 
a  desert  island. 

Eric  Gill 
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Classification  of  printing  types 

The  handwritten  books  of  the  Middle  Ages  and  Renaissance 

served  as  a  pattern  for  the  first  book  printers,  both  as  regards 

the  preparation  of  printing  types  and  for  the  typographical 

arrangement.  They  imitated  the  original  manuscripts  with 

the  utmost  accuracy  and  consummate  skill.  This  is  one  of  the 

reasons  for  the  high  artistic  quality  that  characterizes  books 

printed  in  the  15th  and  16th  centuries. 

Following  generations  of  type  designers  and  type-cutters 

found  a  rich  source  of  inspiration  when  creating  new  prin¬ 

ting  types.  It  is  therefore  not  surprising  that  many  modern 

type  faces  can  trace  their  origins  back  to  the  letter  forms 

devised  long  ago  by  such  masters  as  Aldus  Manutius,  Nicolas 

Jenson,  Claude  Garamond  and  many  others.  The  basic  letter 

form  has  survived  throughout  the  centuries  and  it  is  only  in 

stylistic  details  that  the  many  variations  in  taste  have  found 

expression.  To  a  certain  extent,  technical  developments  in 

type-cutting  an  paper  manufacture  have  also  influenced  the 

character  of  the  printing  types. 

The  individuality  of  different  types  is  also  a  great  asset  to 

the  present-day  graphic  designer.  It  widens  his  potentiality 

for  making  typographic  variations  and  can  give  the  printed 

matter  a  special  atmosphere  without  affecting  legibility. 

However,  a  vital  condition  for  good  results  is,  that  the  desig¬ 

ner  has  a  thorough  knowledge  of  the  history  of  writing  and 

the  art  of  book  printing,  as  well  as  the  detailed  characteristics 

of  the  type  faces  with  which  he  wishes  to  work. 

Many  attempts  have  been  made  to  classify  systematically 

the  large  number  of  printing  types  existing  today  -  to  which 

new  designs  are  constantly  being  added.  The  grouping  of 

type  characters  which  has  become  generally  accepted  in 

Sweden  has  been  used  at  Grafiska  Institutet  (The  Institute  of 

Graphic  Art)  ever  since  its  inception  in  1944.  The  Principal  of 

the  Institute,  Dr.  Bror  Zachrisson,  has  devoted  much  work  to 

this  subject. 

5 





Foreword 

“Letters  are  things,  not  pictures  of  things.” 

— Eric  Gill,  noted  type  designer 

It  is  exciting  to  reissue  Eric  Lindegren’s  classic  work  on 

printing  and  lettering  typefaces,  to  once  more  make  this  book 

available  to  all  those  interested  in  the  hundreds  of  typefaces  in 

use  today.  Classic  faces  such  as  Baskerville,  Goudy,  Bodoni, 

Futura,  and  Franklin  Gothic  are  represented.  Moreover,  a 

completely  new  section  on  current  typefaces,  such  as  Benguiat, 

Americana,  Avant  Garde,  and  Galliard  has  been  added  to  this 

edition,  as  well  as  a  section  on  dingbats,  making  this  book 

complete  and  up  to  date. 

The  design  possibilities  of  typefaces  have  fascinated  both 

artists  and  writers  since  Johann  Gutenberg  printed  his  famous 

Bible  in  Mainz,  Germany,  in  1456.  How  words  are  set  and 

positioned  is  as  important  as  their  content.  The  typeface  and 

design  used  in  a  book  can  either  enhance  the  reader’s  enjoyment 

or  be  a  tedious,  confusing  barrier. 

ABC  of  Printing  and  Lettering  Type  faces  shows  professionals 

and  amateurs  alike  the  exciting  possibilities  inherent  in  the  vast 

assortment  of  modern  typefaces.  The  book  exemplifies  Eric 

Gill’s  belief  that  “letters  are  things”  in  their  own  right,  to  be 

used  and  enjoyed  for  their  unique  characteristics. 



Greek  Letters Letter Name 

During  the  Renaissance  interest Aa  Act. 

Alfa 

was  re-awakened  in  Greek  art 

Bp  Bp 

Beta 

and  litterature.  Books  printed 

rT/> 

Gamma 

in  Greek  spread  knowledge  of AS Ad Delta 

Ancient  Greece,  which  was  of ts  Es 

Epsilon 

z  czc 
Zeta 

the  greatest  significance  for H  7]  H  r) Eta 

the  continued  development  of 
00  00 

Theta 

Western  culture.  A  symbol  of 
Ii/t 

Iota 

the  rich  cultural  heritage  hand- 

Kx  Kx 
Kappa 

ed  down  to  us  by  the  Greeks  is 
WAX Lambda 

represented  by  the  first  two  cha- M  [i  M/j, 

My 

racters  in  their  letter  sequence  - 

Nv  Nv 

Ny 

alpha  and  beta  -  from  which  our 

s Xi 

Go  (Jo Omikron 

word  ‘alphabet’  is  derived. n  re  Ehi Pi 

The  table  shows  both  the  capi- 

Pp  Pq 

Rho tals  and  small  letters  of  the 

'Zqa  Eger 

Sigma 

Greek  alphabet,  as  well  as  their 
TtTt Tau 

names  and  phonetic  sounds. 
Yu  Tv 

Ypsilon 

O9  <P<f> 

Phi 

x-tXx 

Khi 

wq  Wyj 
Psi 

The  Creek  alphabet  shown  opposite  is  a  large-scale 

example  of  Phidias,  designed  by  Hermann  Zapj. 

flco  Qco 
Omega 
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Roman  majuscule 

The  Roman  majuscule  letters,  such  as  are  to  be 

found  on  Trajan’s  Column  in  Rome,  have  been 

a  source  of  inspiration  to  type  designers,  and 

today  many  beautiful  capital  alphabets  are 
available  as  printing  types. 

The  Roman  majuscule  letters  also  form  the 

basis  of  the  capital  letters  for  type  faces  within 
the  Old  Face  group. 

INCISES 

Aeterna  50 

Albertus  152 

Augustea  Filettata  44 
Castellar  59 

Columna  49 
Ericus  60,  61 

Monument  46 

Open  Capitals  48 
Schneidler  Initialen  51 

Trump-Gravur  47 
Weiss  Lapidar  52,  53 

The  Roman  majuscule  alphabet  shown  on  the  opposite  page  is  a 

large-scale  version  of  Ericus,  designed  by  Karl-Erik  Forsberg. 
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Uncial 

Ancient  Roman  handwriting  forms  such 

as  Capitalis  Quadrata,  Capitalis  Rustica, 

Carolingian  Minuscule,  Uncial  and  others 

have  formed  the  background  for  several 

type  faces  having  the[special  characteristics 

of  handwritten  letters.  These  printing 

types  are  naturally  not  intended  for  setting 

long  texts,  but  are  mostly  used  for  headings 

in  printed  matter  of  a  temporary  nature. 

MANUAIRES 

Carolus  64,  65 

Codex  67 

Libra  68 

Ritmo  271 

Studio  273 

Unciala  68 

On  the  opposite  page  is  shown  a  large-scale  version  of  Unciala, 

designed  by  Oldrich  Menhart. 
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TEXTUR FRAKTUR SCHWABACH ROTUNDA 

fHanuaires 
Gothic  Type  Faces 

Goudy  Text  70,  71 
Leibniz  74 

NurnbergerSchwabacher78 

Wallau  79 

Enlargements  of  the  first  three  of  these 
are  reproduced  on  the  following  pages. 

Gothic  Type  Faces 

Textur  is  characterized  by  the  strongly  emphasized  perpendicular  stems  of  the  small  letters.  The  capitals 

of  Fraktur  are  usually  very  ornamental  and  therefore  quite  difficult  to  read.  For  example,  those  not 

accustomed  to  reading  Fraktur  can  easily  confuse  <S  and  ©,  ©  and  ©,  f  and  f.  The  stems  of  the  small 

letters  terminate  at  the  top  in  a  cleft  (t)  and  at  the  bottom  in  a  point  (f,p).  Schwabach  type  contains 

some  very  characteristic  letters,  such  as  the  capital  H  and  lawer  case  g  (page  17).  The  different  type 

groups  belonging  to  this  family  of  type  characters  can  easily  be  identified  by  the  formation  of  the  letter  d. 









GARALDES 

a  nes 

Old  Faces 

The  forerunner  of  the  first  printing  types  of  this  style  was  the 

humanistic  Renaissance  handwriting  which  was  written  with 

a  broad,  flat  quill  pen.  In  the  capital  letters  a  clear  relationship 

can  be  discerned  with  the  Roman  majuscule  characters. 

There  is  only  a  slight  difference  in  the  line  thickness  between 

hairlines  and  stems ;  the  serifs  in  the  small  letters  are  sloping 

and  gently  rounded;  in  the  rounded  letters  the  widest  part 

of  the  swelling  is  offset.  The  capital  letters  are  generally 

slightly  lower  than  the  stems  of  the  small  letters,  but  not  in 

the  case  of  Venetian  Roman  ( Fhimanes),  an  early  form  of  Old  Face 

( Gar  aides ).  The  thin  line  of  the  letter  e  (Centaur)  is  often  sloping. 

garaldes  /  Old  Faces  humanes  /  Venetian  Roman 

Bembo  83 
Berling  98 

Caslon  84 

Garaldus  94 

Garamond  88,  90,  91,  92,  93 

Janson  97 
Romulus  130,  131 

Spectrum  132,  133 

Trump-Mediaval  107 
Vendome  143 

Centaur  81 

Diotima  103 

Eusebius  112,  113 

Minerva  141 
Palatino  100,  101 

de  Roos  128 

The  following  pages  show  large-scale  examples  of  Bembo. 
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REALES 

Transitional  Types 

Printing  types  belonging  to  this  group  have  more  pronoun¬ 

ced  stems;  hairlines  and  serifs  are  thinner  than  in  the  case  of, 

Old  Face.  The  centre  of  gravity  of  the  rounded  letters  has 

been  shifted  to  the  middle  (for  example,  d,  e,  o).  A  certain 

influence  from  copperplate  lettering  technique  is  also  evident. 

One  of  the  most  beautiful  and  popular  type  faces  within  this 

group  was  created  in  about  1750  by  the  English  type-caster 

and  book  printer,  John  Baskerville. 

Present-day  variations  on  this  theme,  which  worthily  uphold 

the  excellent  English  tradition,  are  the  type  faces  Perpetua  and 

Times  New  Roman.  The  latter,  which  was  originally  produced 

for  the  newspaper  ‘The  Times’,  has  become  a  much  appre¬ 

ciated  all-round  type  face. 

reales  /  Transitional  Types 

Baskerville  156,  157,  158,  159 

Bell  163 

Bulmer  165 

Cochin  160 

Diethelm-Antiqua  96 

Fry’s  Ornamented  193 

Paganini  161 
Perpetua  134,  135,  136 

Times  New  Roman  138,  139,  140 

The  following  pages  show  large-scale  examples  of  Baskerville. 









Modern  Faces 

Most  of  the  type  faces  under  this  heading  originated  at  the 

end  of  the  18th  century  and  the  beginning  of  the  19th. 

The  difference  between  the  thickness  of  the  thin  hairlines  and 

stems  has  become  more  pronounced;  the  linear  serifs  are 

straight  and  extremely  fine.  The  letters  have  become  narro¬ 

wer,  and  the  austere  and  rigid  form  of  the  characters  gives  a 

factual,  earnest  and  ceremonious  appearance  that  perfectly 

reflects  the  atmosphere  and  taste  of  the  neo-classical  period. 

Modern  Face  reached  its  culmination  in  the  printing  types 

produced  by  Firmin  Didot,  Giambattista  Bodoni  and  Erich 

Justus  Walbaum. 

didones  /  Modern  Faces 

Amati  187 

Arsis  186 

Bodoni  166,  167,  168,  169,  170 

Chisel  198 

Columbia  177 

Decorated  Capitals  194,  195 

Didot  171 

Egmont  174,  175 
FalstafF  182 

Fette  Antiqua  180,  181 

Ideal  188 

Imprimatur  176 
Kardinal  193 

Normandia  183 

Regina  191 

Saphir  197 Smaragd  197 
Verdi  190 

Vertical  188 
Walbaum  172,  173 

The  following  pages  show  large-scale  examples  of  Bodoni. 
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Sans  Serif  Faces 

Sans  Serif,  which  is  characterized  by  lines  of 

largely  uniform  thickness,  has  no  serifs.  The 

type  forms  can  be  divided  up  into  two  main 

groups:  those  type  faces  which  were  originated 

in  the  first  half  of  the  19th  century  and  those 

which  were  created  during  the  1920’s.  The  latter 
follow  a  strictly  geometrical  pattern  ( Futura ). 

Interest  in  Sans  Serif  type  faces,  particularly 

those  based  on  the  old  19th  century  form 

(Folio,  Univers,  Permanent ),  increased  sharply  du¬ 

ring  the  1950’s. 

line  ales  /  Sans  Serif  Faces 

Akzidenz-Grotesk  250 

Breite  Fette  Information  268 

Biicher-Grotesk  251,  252,  253 

Eurostile  257,  258,  259 

Folio  237,  238,  239 

Futura  226,  227 

Gill  229,  230,  231 

Graphique  263 
Lichte  Fette  Grotesk  264 

Mercator  243 

Microgramma  260,  261 

Neue  Haas  Grotesk  240,  241 

Nord  269 

Orbis  262 

Permanent  246,  247,  248 

Placard  256 
Recta  244,  245 

Signum  255 

Spartan  265 
Steinschrift  Eng  254 

Univers  232,233,234,235,236 

The  following  pages  show  large-scale  examples  of  Univers. 
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Egyptian / Antique  Face 
In  the  same  way  as  Sans  Serif,  this  type  face 

originated  in  the  19th  century  and  also  has  a 

development  pattern  recalling  that  of  Sans 

Serif.  During  recent  times  the  type  faces  produ¬ 

ced  within  this  group  have  adopted  charac¬ 

teristic  features  from  earlier  patterns  (Volta, 

Clarendon),  while  another  more  contrived  form 

originates  from  the  1920’s  and  1930’s  (Reton). 

Egyptian/Antique  Face  is  characterized  by  the 

pronounced  projections  terminating  the  stems. 

A  variant  within  this  group  is  Italienne,  which 

has  extremely  narrow  letters  having  pronoun¬ 

ced  and  high  projections  (Playbill,  Pro  Arte). 

mecanes  /  Egyptian,  Antique  Faces 

Antique  6,  217 

Beton  214 

Clarendon  204,  205 

Egizio  206,  207 

Egyptian  Expanded  218 

Egyptienne  215 
Estro  223 

Expanded  Antique  217 
Forum  210 

Magnet  222 

Melior  201 

Profil  224 

Quirinus  184,  185 
Schadow  208,  209 

Stencil  216 

Superba  Ulustra  211 Volta  202,  203 

Playbill  220 Pro  Arte  221 

The  following  pages  show  large-scale  examples  of  Clarendon. 
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Sctiples 

fe.yi' 

ScWptes 

Calligraphic  Types 

As  indicated  by  the  name,  type 

faces  of  this  sort  are  clearly 

associated  with  calligraphy-hand 

lettering  and  writing.  A  variety  of 

tools  can  be  used  for  fashioning 

the  type  faces ;  for  example,  the 

brush,  the  broad,  flat  pen,  the 

graving  tool  or  any  other  writing 

implement  that  can  give  the  type 

its  basic  form  as  well  as  its  distinc¬ 

tive  and  individual  characteristics. 

scriptes  /  Calligraphic  Types 

Charme  296 

Ideal-Schreibschrift  276,  277 

Impuls  289 

Legende  290 Primadonna  282 

Slogan  295 

Symphonic  291 Time-Script  274 

Virtuosa  280,  281 

The  opposite  page  shows  an  example  of  Ideal- Schreibschrift. 
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THE  PRINTER 

carried  on  into  type  the  tradition  of  the  calligrapher  and  of  the 

calligrapher  at  his  best.  As  this  tradition  died  out  in  the 

distance ,  the  craft  of  the  printer  declined.  It  is  the  function  of 

the  calligrapher  to  revive  and  restore  the  craft  of  the  printer 

to  its  original  purity  of  intention  and  accomplishment. 

THOMAS  J.  COBDEN-SANDERSON 

Poliphilus  Titling  24-  Blado  24-  monotype 

Boklryckaren  iimforde  nil  Irycklypen  del  basla  i  del  kalligrafiska  arvet.  Niir  den  kalhgrafiska  Iradilwnen  dog  ut,  bdrjaje  typografin  forfalla. 

Del  dr  kalligrafens  uppgifl  all  alerkalla  boktryckarkonsten  till  dess  ursprungliga  aklhel. 

41 



42 Phidias  72/60-  stempel,  Hermann  Zapf  1953 
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Augustea  Filettata 



ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 

1234567890 

44 



ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 
1234567890 

abcdefghijklmnop 

qrstuvwxyz 
Nova-Augustea  48/60'  nebiolo,  Aldo  Novarese  1964 

45 



Monument  48-  grafotechna,  Oldrich  Menhart 



Trump-Gravur  60-  weber,  Georg  Trump  1962 



tut 
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48 
Contura  36-  typefoundry  Amsterdam,  Dick  Dooijes  1964 Open  Capitals  24-  enschede,  Jan  van  Krimpen  1928 



Columna  60'  bauersche  giesserei,  Max  CafHsch  1952 



ABC 
DEFGHIJKLMN 
OPQRSTUVW 
1234567890  XYZ  1234567890 

abcdefghijklmnopqrstuvwxyz  abcdefghijklmnopqrstuvwxyz 

50 Aeterna  60-  Aeterna  24-  ludwig  &  mayer,  Heinrich Jost  1927 



ABCDEF 

GHIJKLMNOP 

QRSTUVW 
XVZ 

Schneidler  Initialen  72-  bauersche  giesserei,  Ernst  Schneidler  1937 

51 



7IABC 
DE6FC6H1JKLM 

NOPQRSTUVW 
XYZ 

1234567890 
52 Weiss  l.apidar,  Mager  60-  bauersche  giesserei,  E.R.  Weiss  1931 



DEtFG6HIJKLM 
NOPQRSTUVW 

XYZ 
1234567890 

Weiss  Lapidar  Kraftig  60-  bauersche  ciesserei,  E.R.  Weiss  1931 



54 Weiss  Kapitale  Mager  60-  bauersche  ciesserei,  E.  R.  Weiss  1931 



ABC 
DEFG6HIJKLM 
NOPQRSTUVW 

XYZ 
1234567890 

Weiss  Kapitale  Kraftig  60-  bauersche  giesserei,  E.R.  Weiss  1931 
55 
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DEFGHIJKLMN 
OPQRSTUVW 

XYZ 
1234567890 

56 Sistina  60-  stempel,  Hermann  ?Mpf  1951 



ABC 
DEFGHIJKLMN 
OPQRSTUVW 

XYZ 
1234567890 

Michelangelo  60'  stempel,  Hermann  Zapf  1950 
57 





GHIJKLMN 

Castellar  60-  monotype,  John  Peters  1957 

59 



ABCDEFGHIJ 
CAPITALIS 
KLMNOPQR 
ERICUS 
STUVXYZ 

60 Ericus  berlings,  Karl-Erik  Forsberg  1964 



IRACUNDIAM 
QUI  VINCIT 

Den  som 

lugger  band 

pa  sin  vrede 
overvinner 

sin  farligaste 

fiende 

HOSTEM 
SUPERAT 
MAXIMUM 

He  who 

keeps  a  rein 
on  his  wrath 

conquers 
his  worst 

enemy 

Ericus 61 



62 
Delphian  Open  Title  60'  ludlow,  R.  Hunter  Middleton  1928 



Michael  Harvey 



ABC 

DEFGH1IKLMNO 

PQRSTUVWXYZ 
1234567890 

64 
Carolus  48'  berlings,  Karl-Erik  Forsberg  1955 



MENDAC1  HOM1NI 
N  E VE  RU  M 

QUIDEM  D1CENT1 
CREDERE  SOLEMUS 

EN  LOGNARE  TROR  MAN  INTE, 

AVEN  OM  HAN  TALAR  SANN1NG 

CICERO 

Carolus 65 



ABCD£€FGH1JKL 

MMMKfO?QQVRSTV\/VW 

XVZ 

c  t>  cf  5V1 1  j  U1  m  v\  0  p  cj  vs  X  u v wx \\  z 

1234567S90 

66 
Ondine  36-  deberny  &  peignot,  Adrian  Frutiger  1956 



ABCDEFGHIJKLMNO 

PQRSTUVWXyZ 

abcdefghij  klmnopqrstu  vwxyz 

1234567890 
BRANDE5: 

Ringa  ar  makten  i  det  bly/Som  stopes  till  kul or, 

jamfort  med  det  som  blir  till  typer. 

Codex  36-  Codex  16-  weber,  Georg  Trump  1953 
67 



the  quick  BROwn  fox  jumps 

ov6R  the  L\zy  6oq 

ABC0eF6HI|kLMNOpqi^STUVWXYZ 

1234567800 

zyBcbefQhijkLmuopQRsruvwxyz 

12345  ee  67890 

68 
Libra  36-  typefoundry  Amsterdam,  S.H.  de  Roos  1938  Mosaik36-  stem  pel,  Martin  Kausche  1954  Unciala  24-  grafoteciina,  Otdnch  Menhart  1944 



Akct>eFQbiJkLMNO 

pqnsruvwxyz 

aB  clDefchlolcLmno 

PQF.StUVZX>JC 2; 

Solemnis  60'  berthold,  Gunter  Gerhard  Lange  1953  Hammer  Uncial  48’  stempel,  Viktor  Hammer  1953 
69 



BdamBtrtil  decar  Bauid  dnkPilip 

©ustauparaldluarluhan  JSallc 

Budnig  Martin  Biklas  Olof  pcttcr 

Quintus  Budulf  jSigurd  Tore 

Bnrstcn  Qrban  Viktor  CQilhclm 

^erxes  ̂ ngne  Zm 
Goudy  Text  Lombardic  Capitals  monotype,  Frederic  W.  Goudy 



1 2345  &  67$gO 

abcdefghijklmnopqrstuomxuz 
Goudy  Text  48-  monotype,  Frederic  W.Coudy  1928 

Mthr  als  (Bold 

hat  das  JBIei  die  TOelt  geandert 



OIDVOFD 

abcaffgl)t;IUmnopqr6ftuDtm;»>5 1234567890 

a£CB<E$<&$33&itjrai<Dpa5 

abcbcfgljrjUlmnop  qvfstuunmij 

1234567890 
72 Caslon  Gotisch  stempel  Trump-Deutsch  36-  berthold,  Georg  Trump  1936 



Wilhelm-Klingspor-Schrift  60'  stempel,  Rudolf  Koch 



metusss-EDS 
«fcbef#tjflmnopqr$tumt>ri)5 

©ab  ©rbfsetle  i|t  bag  alphabet,  knit  allc  iSBribbeit 

ftcctt  batin.  abtr  nur  bev  erfennt  bm  @inn, 

ber’b  veebt  jufammenjufetjen  pcritebt.  Oicibcl 

74 Leibniz  32-  Leibniz  28-  genzsch  &  heyse 



Abam  23rrtil  Crfar  Dauib  frit  Jilip  ®u(tau 

f)aralb  Juar  3o^an  Ralle  £ubuig  TMartin  Thtlas 

01of  }Mer  (Duintus  Xubolf  Sigurb  (Tore 

Urban  Wtor  UKlbrlm  Xrrrrs  IJngur  3^a 

abcbefgfjijtlmnopqrfstuDturys  1234567890 

Post-Fraktur  28-  berthold,  Herbert  Post  1933 

75 



Cfbom  Bertil  Cel  or  t^ovnb  £tik  $i(ip  0ufto*> 

0ara(b  Jv>at  (}o(?an  0o((e  Cubing  Wlortiu  VHklos 

Oloj-  fetter  Quintus  Kubolj  Sigurb  ̂ ore  Mvbcm 

\9iktor  Wilhelm  ̂ er^es  \)ucjv>e  5ato 

(?  b  c  b  €  ̂   g  0  j  a  ̂   ̂   w  vi  o  p  q  k  s  t  vnnt)  i*  vj  5 
dbcbcfg^ijftimuopcjtrstu^vxjyyg  1234567890 

76 
Rhapsodie  36-  16-  ludwig  &  mayer,  Ilse  Schtile  1951 



Rhapsodie  Zierversalien  48-  ludwig  &  mayer 

77 



21  23C£>£S®6§33&£ttm 

0p<imetrux>tD3Q?5 

abct>efgl)iitlmnopqff6tuotm-v5 
1254567890 

78 
Nurnberger  Schwabacher  36-  haas 



ABCDEFGHIJK 

LMNOPQRSTUVWXYZ 

abcbcfghijhlmnopqrfo 
12345  tlll'IlHV:  67890 

Halbfette  Wallau  48-  stempel,  Rudolf  Koch 

79 



ABC 

DEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 
- - -  —  %  — ' - 

abcdefghijklmnopqrstuvwxyz  1234567800 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZ 

80 
Goudy  Old  Style  36'  Goudy  Old  Style  36 ■  monotype,  Frederic  W.  Goudy  1916 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1254567800 

Printing  is  fundamentally  a  selection  of  materials  already  in  existence  and  an  assembling  of  these  different 

varieties  of  types  and  papers  and  ornaments;  and  it  is  the  way  that  they  are  assembled  that  counts  in  the  effect. 

One  can  take  almost  any  kind  of  type  and  produce  extremely  varied  results  by  different  methods  of  handling  it, 

by  different  combinations  of  ornaments,  and  by  choice  of  various  papers,  bruce  Rogers 

Centaur  42-  monotype,  Bruce  Rogers  1928 Arrighi  18 •  monotype,  Frederic  Warde  1928 
81 



VERBA  VOLANT 

LITTERA  SCRIPTA  MANET 
Of  den  forflyger ,  det  skrivna  bestdr 

ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 
A  good  book  is  the  best  of  friends,  the  same  to-day  and  for  ever. 

En  god  bok  dr  den  baste  av  vanner,  den  samme  i  dag  ochfor  alltid. 

M.  F.  TUPPER 

82 
Dante  Titling  36'  Dante  14-  monotype,  Giovanni  Mardersteig  1959 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNOPQRRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  &  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefgh  ijklui  no pqrstu  vwxyz  &  1 234567890 

Alfred  Fairbank :  Just  as  one  would  wish  to  speak  not  only  clearly  hut  with  some  civilized  and  musical  quality  of  grace, 

so  one  may  write  and  the  writing  he  worthy  of  the  name  of  calligraphy  —  bywhich  is  meant  handwriting  considered  as  an  art. 

Bembo  42- 30'  Bembo  30-  monotype,  1929 Bembo  Condensed  16'  monotype,  Alfred  Fairbank 

83 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghij  klmnopqrstu vwxyz  1 234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234S67890 
Caslon  28-  Caslon  28 •  haas  1930 

ABCDEFGHIJKLMNO 

PQRSTU  VWXYZ 
abcdefghijklmnopqrstuvwxyz 

Werbedruck-Antiqua  36'  wagner 

84 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghij  klmnopqrstu  v  wxy  z 

1234567890 

A  B  CDEFGHIJKLMNOPQRS  TUV  WX  YZ 

abcdefghijklmnopqrstuvzvxyz  1 234567890 

Imprint  48-  Imprint  30 '  MONOTYPE  1913 

85 



ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 

abcdef ghij  klmnopqrstu  vw 

12345  xyz  67890 
Det  kan  for  mig  icke  tankas  nagon  konstart,  nagon  konstindustri  eller  nagot 

verksamhetsfalt,  som  kan  taga  en  manniskas  hela  sjal  sa  helt  i  ansprak  som  boktryckarkohsten 

och  som  get  sa  mycket  igen,  ideellt  talat,  av  de  anstrangningar,  som  man  gor 

for  att  soka  astadkomma  nagot  gott,  nagot  vackert. 

WALDEMAR  ZACHRISSON 

86 
Genzsch  Antiqua  (Nordisk  Antikva)  48-  bauersche  giesserei,  Friedrich  Bauer  1907 



ABCDEFGHIJK 

LMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  &  1234567890 

eA‘B£cD£F  fg§§  QJGMTTV 

abcdefghijkklmnopqrstuvwxy\  &  1234 j6y8go 

ABCDEFGHIJKLMNO 
PORSTUVWXYZ 

Garamond  36'  Garamond36 •  monotype 

87 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

A  B  CDEFGHI JKLMNOPQ  RSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1254567890 

88 Garamond  48'  Caramond  24'  stempel 



ABCDEF 
GHIJKLMNO 
PQRSTUVW 

XYZ 
Garamond  (Freie  Initialen)  60'  stempel 

89 



ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWX  YZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

90 Garamond  48-  Garamond  36-  ludlow,  R.  Hunter  Middleton 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

Caramond  48"  Garamond  24'  ludwig  &  maylr 
91 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  &  1234367890 

92 Garamond60-  Garamond 36-  typefoundry  Amsterdam  /  American  type  founders 



JUVAT  INSANIRE 
INTERDUM 

T*
 

Ndgon  gang  kan  det  vara  skont  att  sld  sig  Ids 

Sometimes  if  s  good  to  brake  away 

Garamond  72'  Garamond  36-  typefoundry  Amsterdam  /  American  type  founders 
93 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

11234567890 

ABCDEFGH1JKLMN0PQRS  TUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1 234567800 

94 Garaldus  48'  Caraldus  2t  nebiolo ,  Aldo  Novarese  1957 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghij  klmnopqrstu  vwxy  z 
1234567890 

A  BCDEFGHI I  KLMNOPQRSTU  VWXYZ 

abcdefghijklmnopqrstuvtvxyz  i2]4^678go 

Tschortner-Antiqua  48-  Tschortner-Antiqna  24-  -veb  typoart,  Hellmuth  Tschortner  1959 

95 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghij  klmnopqrstuv  w 

12345  xyz  67890 
A  B  CDEFGH / JKLMNOP  QRSTUV  WX  YZ 

abcdefghijklmnopqrstuvwxyz  1234 363890 

96 
Diethelm-Antiqua  48'  Diethelm-Antiqua  20 ■  Haas 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

I2345  S  67890 

ABCDEFGHIJKLMNOPQRS  TUVWX  YZ 

abcdefghijklmnopqrstuv'ivxyz  &  1234567890 

Janson  48-  Janson  28 ■  stempel,  Anton Janson  1659 

97 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghij  klmnopqrstu  v  wxyz 

1234567890  1234567890 
Karl-Erik  Forsberg:  Bokstavsteckning  dr  en  tyst  konst ,  som  omhuldas  av 

en  liten  klick  besatta  manniskor.  Att  bokstaven  i  sig  sjalv  har  ett  skonhetsvarde 

angar  endast  dessa  utovare.  Nagon  gang  kan  det  vara  skont  att  anda  fa  framtrada 

for  bokstavens  egen  skull  -  det  kan  inte  vara  till  storre  skada 

och  knappast  till  sa  stor  skada  som  det  tryckta  ordet  ibland  kan  valla. 

98 
Berling  48-  Berhng  14'  berlings,  Karl-Erik  Forsberg  195 1 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

Kumlien  48'  Kumlien  24'  klingsfor,  Akk  Kumlien  1 945 

99 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef ghij  klmnopq  r  stu  vwxy  z 

1234567890 
* 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdef ghijklmnopqrstuvwxyz  1234567890 

100 
Palatino  48'  Palalwo  24 •  stempel,  Hermann  Zapf  1950 



JL'BCVtTgHlJKLM 
Typographic  1st  im  Grunde  zwcidimensionalc  GArchitektur. 

Die  Harmonie  der  einzelnen  Proportioned  die  Gruppierung  der Schriftzeilen,  das  GAbwagen 

von  Kontrast  und  GAusgleich,  die  Symmetric  voie  die  dynamische  Spannung  der  anaxialen  GAnordnung 

sind  Gestaltungsmittel,  die  der  Typograph  je  nach  der  gestellten  GAuf gab e  so  anzuwenden  hat, 

dajl  der  Text  dem  Leser  in  der  ansprechendsten  Form  vermittelt  wird.  Seiner  Phantasie 

sind  nur  durch  die  Gesetzmafiigkeit  des  GAAaterials  und  der  stilgeschichtlichen 

Tindungen  der  Formen  Grenzen  gesetzt. 

HERMANN  ZAPF 

JJOTQR^TUVIVXYZ 
Palatino  Schwungversalien  48'  Palalino  16 •  stempel,  Hermann  Zapf  1951 

101 



W2C 

t 

102 Ariadne  STEMPEL,  Cudrun  Zapf-von  Hesse  1954 



ABCDEF 

GHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890  <f  1234363890 

ABCDEFGHI JKLMNOPQRSTUVW 

XYZ 

abcdefghijklmnopqrstuvwxyz 

Diotima  36’  Diotima  36'  stempel,  Gudrun  Zapf-von  Hesse  1952 

103 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
034567890 

MCDEJgjilJXLM^IOPQRSTUrWXyZ 

abcdefyhijklmnopcjrstuvwxyzi234567890 

104 Weissantikva  48-  Weissanlifoa  28 '  bauhrsche  giesserei,  E.R.  Weiss  1926 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

a  b  cdcfyh  ijk  /  m  n  opq  rstu  p  wxyz  12,34 5678 9 0 

Elisabeth  48'  Elisabeth  24-  bauersche  giesserei,  Elisabeth  Friedlander  1937 
105 



ABCDEFGHIJK 

LMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

106 
Trajanus48'  Trajatius  24'  stempel,  Warren  Chappell  1939 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

ab  cdef ghij  klmnop  qrs  tu  vw 

xyz &1234567890 

ABCDEFGH1JKLMNOPQRSTUVWXYZ 

ab  cdef  ghij  klmnop  qrstuvwxyzeP  1234567890 

ZA  "B  C T>  £  Q  J dM TSi T  fR' rT‘ rO' W  cm* k  iru ru L, v  w  z 

Trump-Mediaval  48-  Trump-Mediaval  24-  weber,  Georg  Trump  1953-54 

107 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 

12,345  &  67890 

abcdefghijklmnopqr 
stuvwxyz 

108 Trump-Mediaval  Fett  48-  weber,  Georg  Trump  1957 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 

12345  eP  67890 

abcdefghijklmnopqr 

stuvwx  yz 

Trump-Mediaval  Fell  48 •  weber,  Georg  Trump  1960 

109 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

1234567890 

abcdefgfcjklwmopqrrtuvwxyzS'dgs 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

15.34567890 

abcdefgtjijkltnnopqwtuvwxyz&dgs 

110 
Delphin  36‘  weber,  Georg  Trump  1950  Delphin  11  28'  weber,  Georg  Trump  1953 



ALBERTINA  ROMAN  AND  ITALIC 

DESIGNED  BY  CHRIS  BRAND 

abcdefghijklmnopqrstuvwxyz 
fiflffffifflBijaeoea^eeoouii 

1 234567890  ?!&tt  /-§[]()»«*£$  1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZyTCE 

ABCDEFGHIJKLMNOPQRSTUVWXYZ^CE 

abcdefghijklmnopqrstuvwxyz 

fiflfffhfflfijceoeg 

1 234567890  ? \&n ;"§[](  )»«1234567890 
ABCDEFGHlJKLMNOPQRSTUVWXYZJE(E 

Albertina  monotype,  Chris  Brand  1964 



ABCDEFGHIJKLMNO 

12345  PQRSTUVWXYZ  67890 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNO 

12345 PQRSTUVWXYZ  67890 
etphi. 

mnopqrstu  vwxyz 

112 
Eusebius  48'  ludlow,  Ernst  Detterer  1924  Eusebius  48 ■  ludlow,  R.  Hunter  Middleton  1929 



ABCDEFG 

HIJKLMNOPQRST 

12345  abcdefgliijk  67890 

Eusebius  Open  48-  ludlow,  R. Hunter  Middleton  1928 

m 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

1234567890 

abcdef  ghij  klmnop 

qrstuvwxyz 

114 Dominante  48'  ludwig  &  mayer,  Hans  Schweitzer 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef ghi  j  klmnopqr  stu  v  wxy  z 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
1234567890 

a  bcdefghijklmnopqrstuvwxyz 

Dominante  Halbfett  36'  Dominante  28 •  ludwig  &  mayer,  Hans  Schweitzer 
115 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvivxyzl234567890 

116 Menhart  48'  Menhart  24-  bauersche  giesserei,  Oldrich  Menhart  1938 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  12.34567890 

FiguraMS-  Figural  24-  crafotechna,  Oldrich  Menharl  1940 
117 



ABC 

DEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZ 

118 
Arena  28'  Arena  28 •  berthold,  Gunter  C.  Lange  1952-54 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

a  bed  efgli  i  j  kl  m  n  opqrs cn  v  wxy  z 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

Brudi-Medisval  48-  Brudi-Mediceval  24'  berthoid,  Walter  Brudi  1954 
119 



ABCDEF 

GHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  i234567890 

Athenaeum  36-  Alhenaum  28'  nebiolo,  Alessandro  Butti  1945 



ABCDEFGHIJKLMNOPQRSTU  VWXY  Z 

12345  abcdefghijklmnopqrstiivwxyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

12345  abcdefghijklmnopqrstuvwxyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

Juliana  12-  linotype,  London,  S.L.Hartz  1958 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

12345  abcdefghijklmnopqrstuvwxyz  67890 

Emergo  12-  enschede,  S.L.Hartz  1946 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ  I23456789O 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ  I  23456789O 

ABCDEFQHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 TV 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ  123456789O 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

abcdefghijklmnopqrstuvwxyz  1 2345678QO 

Caledonia  M-  Eldorado  12-  Electra  H  linotype,  W.  A.  Dwiggins 

121 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 
1234567890 

ab  c  d  efghij  klmn  o  p  qr  s 

12345  tuvwxyz  67890 
122 Dartmouth  Will  Carter 



AB  CDEFGIHJKLMN 

QPRSTUVWXYZ 

abcdetghijklmnopqrstuv 

12345  w&xuz  6j8g 
Dartmouth  Will  Carter 

123 



ABCDEF 
GHIJKLM 

NOPQURS 
TVWXYZ 

124 Dartmouth  Titling  Will  Carter  1964 



DIMIDIUM 
FACTI 

QUI  COEPIT 
HABET 

Dartmouth  Titling 

125 



ABCDEFGHIJKLMNO 

PQQuRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

ABCDEFGHIJKLMNOPQQuRSTUVWXYZ 

A'BC‘DCXgjiUS9(£jMjN0TQQujRSXVVWXyZ 
abcdefghijklmnopqrstuvwxyz  1234-567890 

126 Post-Mediaeval  48-  Post- Mediaeval  20'  berthold,  Herbert  Post  1951 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuuruxyz 

1234567890 

Cs  ist  eine  Sprache,  die  alle  JTlenschen  verstehen  ; 

diese  ist,  gebraucbe  deine  Xrafte.  TDenn  jedermit  seiner  ganzen  Kraft  wirkt, 

so  kann  erdem  anderen  nidit  verborgen  bleiben. 

Pracht  36-  Prachl  14 ■  wagner,  Carl  Pracht  1941-43 
127 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

128 
De  Roos  60-  De  Roos  28-  typefoundry  Amsterdam,  S.H.  de  Roos  1948 



ABCDEFGH 

I  f  KLM  NOPQRSTU  V  WX  YZ 

abcdefghi)k]mnopqrstuvwxyz 

1234567890  1234567890 

Det  dr  mm  overtygelse  att  studier  i  bokstavskonsten  dr  den  storsta  kraftkallan  for  en  bokkonstnar. 

Akke  Knmlien 

I  utetia  36-  lutetia  Open  Capitalen  36/28-  Lutetia  16-  enschede,  Jan  van  Krimpen  1925 
129 



ABCDEFGH 

I JKLMNOPQRSTUVWXYZ 

abcdefghi  j  klmnopqrst  uv  wxy  z 

12 

34567890  1234567890 

ABCDEFGHIIKLMNGPORS 

Sknften  a r  nyckeln  till  var  kultur.  Den  kan  ocksa  vara  en  dyrk  till  vart  hjarta. 
Bror  Zachrisson 

130 
Romulus  36’  Romulus  Open  Capitalen  36/28"  Romulus  16-  enschede , Jan  van  Krimpen  1931 



ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 

Romulus  60-  enschede,  Jan  van  Krimpen  1931 

The  letters  have  jascinated  we  jrow  the very  jnEl  time  I  saw  a  picture 

oj  a  Rowan  inscription.  Make  them  ‘pi Hurt ’s  of  things’  instead  oj  the  ‘tilings' 

they  are,  according  to  Eric  Gill,  and  their meaning  is  lotsi  and  they  become 

jiS  as  Tlupid  as  ornament  that  has  lost  its  sense,  jan  van  Krimpen 

* 

Cancelleresca  CBaslarda  i(r  Enschet le,  ‘Jan  van  JCritnpen  ujjg 

131 



DONEC  ERIS  FELIX,  MULTOS 

NUMERABIS  AMICOS 

TEMPORA  SI  FUERINT  NUBILA 

SOLUS  ERIS  *  OVIDIUS 

Sd  lange  du  dr  lychlig,  shall  du  rahna  manga  vanner 

om  tiderna  bhr  molnholjda,  shall  du  bli  ensam. 

Spectrum 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghi  j  klmnopqrstuvwxyz 

12345  1234567890  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ahcdefyhijklmnopqrstuvwxyz  1234567890 

Spectrum  48-  Spectrum  36 ■  enschede, Jan  van  Krimpen  1942 

133 



ABCDEFGH 

IJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234^67890 

Lose  an  hour  in  the  morning  and 

you  will  be  all  day  hunting  for  it 
RICHARD  WHATELY 

134 Perpetua  48-  monotype,  Eric  Gill  1929 



ABCDEFGH 

IJKLMNOPQRS  TU  VWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

Forspill  en  timma  pa  morgonen 

och  du  skalljaga  efter  den  hela  dagen 
RICHARD  WHATELY 

Perpetua  48-  monotype,  Eric  Gill  1929 



ABCDEFGHIJKLMNOP 

QRSTUVWXYZ 

abcdefghij  klmnopqrstu  v  w 

1 2  345  xy z  67890 
Perpetua  Bold  48-  monotype,  Eric  Gill  1936 

Eric  Gill:  Letters  are  things,  not  pictures  of  things 

Lettering  is  a  precise  art  and  strictly  subject  to  tradition.  The  ‘New  Art’  notion 

that  you  can  make  letters  whatever  shapes  you  like ,  is  as  foolish  as  the  notion ,  if  anyone 

has  such  a  notion ,  thatyou  can  make  houses  any  shapes  you  like.  You  can’t , 

unless  you  live  all  by  yourself  on  a  desert  island  ... 

136 



ABC 
DEFGHIJKLMN 

OPQRSTUVW 

XYZ 

Perpetua  Titling  60-  monotype,  Eric  Cill  1928 

137 



ABCDEFGHIJKLMNO 

12345  PQRSTUVWXYZ  67890 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNO 

12345  PQRSTUVWXYZ  67890 
abcdefghij  klmnopqrstuvwxy  z 

138 
Times  New  Roman  [427]  36-  Times  New  Roman  [327]  36-  monotype,  Stanley  Morison  1932 
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BCDEFGHIJKLMNOPQ 

TYPOGRAPHY 

may  be  defined  as  the  craft  of  rightly  disposing  printing  material  in  accordance 

with  specific  purpose;  of  so  arranging  the  letters,  distributing  the  space  and 

controlling  the  type  as  to  aid  to  the  maximum  the  reader’s  comprehension 

of  the  text.  Typography  is  the  efficient  means  to  an  essentially  utilitarian  and  only 

accidentally  (esthetic  end,  for  the  enjoyment  of  patterns  is  rarely  the  reader’s 

chief  aim.  Therefore,  any  disposition  of  printing  material  which,  whatever 

the  intention,  has  the  effect  of  coming  between  author  and  reader  is  wrong. 

STANLEY  MORISON 

OdONPn'SfiHOdaaoa 
Times  New  Roman 

139 
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ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 
abcdefghijklmnopqrstuvw 

12345  xyz  67890 

ABCDEFGHIJKLMN  OPQRSTUVWXYZ  1234567890 

abcdefghijklmnopqrstuvwxyz  *  abcdefghijklmnopqrstuvwxyz 

A  BCDEFGHIJKLMNOPQ  RSTUVWXYZ  123456  7890 

HO 
Times  New  Roman  Bold  48'  Times  New  Roman  [527.  427]  15- 

monotype 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef  ghij  klmnopqrstuvwxyz 

123456789° 

ABCDEFGH1 JKLMNOPQRSTUVWXYZ 

abcdef  ghijklmnopqrstuvwxyz  1 234567890 

Minerva  36-  Minerva  24-  linotype,  London,  Reynolds  Stone  1954 
141 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuv  w 
12345  xyz  67890 

Apres  les  choscs  qui  sont  de  premiere  necessite  pour  la  vie, 

rien  nest  plus  precieux  que  les  livres. 

FOURNIER 

142 
Meridien  36-  deberny  &  peignot,  Adrian  Frutiger  1957 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

a.  bcdefghijklmnopqrstu  vwxyz  123456 7890 

Vendome  48'  Vendome  24-  olive  &  bauersche  giesserei,  Francois  Ganeau  1950 
143 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNO 

PQRSTU  VWXYZ 

1234567890 

abcdefghijklmnopqrstuvwxyz 

7LBCDEFGH1 JKLMNOPQRSTUV  WX  YZ 

abcdefg  hijklmnopqrs  tuvwxyz  1234567890 

Manuscript  28-  Manuscript  28 ■  crafotechna,  Oldrich  Menharl  1942 Schneidler  Medieval  28'  bauersche  giesserei,  Ernst  SchneiJIer  1936 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 
- - - ■■  %  »  - - - 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghiiklinnopqrstuvwxyz  1234567890 
- —  - - - 

Valter  Falk:  Boktryckarkonsten  ar  kalian  till  praktlskt  taget  all  mansklig  odling. 

Den  forutan  hade  de  oerhorda  framstegen  inom  vetenskap  och  teknik  inte  varlt  mojliga.  Men  ej  heller 

boktryckarkonsten,  som  vi  kanner  den,  var  mojlig  utan  uppfinningen  av  stilgjutningskonsten. 

Det  ar  denna  som  ar  Gutenbergs  storhet. 

Hiero  Rhode  28-  Hiero  Rhode  Fett  28-  wagner,  Hiero  Rhode  1945 
145 



ABCDEFGHIJKLMNO 

PQRSTUVWXyZ 

abcdefgWklmnopqrstuvwxyz 

1234567890 

Das  G rosseste  ist  das  Alphabet/  derm  alleWeisljeit  steckt  darin.  Aber  nur  dev 

erkennt  den  Sinn/der  es  recljt  zusammenzusetzen  versteljt.  E.G eibel 

146 
Hyperion  48-  bauersche  giesserei,  Berthold  Wolpe  1931 



4BCDEFGHIJKLMN0 

PQRSTUUVWXYZ 

Klang 

abcdefghijklmnopqrstuviv 

12345  xyz  67890 
Klang  4s-  monotype,  Will  Carter  1955 



ABCDEFGHIJKLMMNN 

OPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

148 Optima  48'  Optima  24 •  sthmphl,  Hermann  Z apf  1958 



ABCDEFGHIJK 

LMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

Omne  tulit  punctum,qui  miscuit  untile  dulci 
Horatius 

Optima  Halbfett  48-  stemfel,  Hermann  Zap f  1958 



ABCDEFGHI JKLMNO 

PQRSTUVWXYZ 
& 

abcdefgghijklmnopqrstuvw 

12345  xyz  67890 
Naast  de  technische  en  practische  factoren  is  het  vooral  ool<  de  stjjl  van  een  tijdperk, 

de  heerschende  vormenspraak,  die  zich  in  het  karakter  van  de  letter  weerspiegelt  en  dit  vervuld 

doet  zijn  van  het  wisselenden  boeiend  aspect  van  land  en  tijdperk. 

S.H.de  Roos 

150 Pascal  48-  typefoundry  Amsterdam,  Josi  Mendoiay  Almeida  1961 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1254567890 

Colonia48-  iudwig  &  mayer,  W.F.  Kemper 
151 



ABCDEFGHI]KLM£rMN 

OPQRSTTUVWseWXYZ 

ALBERTUS 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 
152 Albertus  monotype,  Berthold  Wolpe  1935 



ABCDEFGHIJKLMNOPQRS 
TUVWXYZ 

abcdefghnklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRS 
12345  TUVWXYZ  67890 

Stellar  Bold  42-  Stellar  42 •  ludlow,  R.  Hunter  Middleton  1929 
153 



ABCDEFQHI JKLM 
NOPQRSTUVWXYZ 

12345  &  67890 

- » %  ■ - 

WHEN  ADAM  DOLVE  AND  EVA  SPAN 

WHO  WAS  THEN  THE  QENTLEMAN 

154 Post-Versal  48-  24-  berthold,  Herbert  Post  1937 



ABCDEFQHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

►* 

The  quick  brown  fox  jumps  over  the  lazy  dog 

ABCDEFQHIJKfMNGPQRSTUVWXyZ 

abcdefghijklmnopqrstuvwxyz  12345678Q0 

Post-Antiqua  28-  Post-Antiqua  20'  Post-Antiqua  20'  berthold,  Herbert  Post  1937 

155 



abcdefghijklmnopqrstuvwxyz  1 234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

II  faut  de  plus  grandes  vertus 

pour  soutenir  la  bonne  fortune  que  la  mauvaise 
LA  ROCHEFOUCAULD 

Det  behovs  stone  moralisk  styrka  for  att  bdra 

framgangen  an  motg&ngen 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz  1224567800 

156 Baskerville  36-  Baskerville  36-  monotype 



Amongst  the  several  mechanic  Arts  that  have  engaged  my  attention ,  there  is  no  one 

which  I  have  pursued  with  so  much  steadiness  and  pleasure,  as  that  of  Letter- Founding. 

Having  been  an  early  admirer  of  the  beauty  of  Letters,  I  became  insensibly  desirous 

of  contributing  to  the  perfection  of  them.  I  formed  to  myself  Ideas  of  greater  accuracy 

than  had  yet  appeared,  and  have  endeavoured  to  produce  a  Sett  of  Types  according  to 

what  I  conceived  to  be  their  true  proportion. xrz John  Baskerville 

Ilaskerville 

157 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 
& 

abcdef  ghij  klmnopqrstuv  w 

12345  xyz  67890 

158 Baskerville  48'  stephenson  blake 
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LMNOPQRSTUVWXYZ 

abcdefghij  klmnopqrstuvwxy  z 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWX  YZ 

abcdefghij klmnopqrstuvwxyz  12345  67830 

Baskerville  18-  Baskerville  24-  stempel 



ABCDEFGHIJ 

KLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

123^567890 

AB  CDEFGHI J  KLMNOPQRSTUVWXYZ 

abcdefghijkimnopqrotuowxyz  1 23y56y8go 

ABCDEFGHIJ  KLMNOPQRSTUVWXYZ 
atcdefgliijUmiiopqrsfii vwxj z  isoqe o 

160 
Cochin  36-  Cochin  24-  monotype,  Georges  Peignot  1912  Moreau  24-  df.berny  &  peignot,  Georges  Peignot  1912 



ABCDEFGHIJ 

KLMNOPQRSTUVWXYZ 

abcdefghij  klmn  opqrstuv  wxyz 

1234567890 

ABCDEFGHIJ KLMNOPQRS  TU  V IV X  YZ 

abcdefgh  ijklm  nopqrstu  vivxyz  1234567890 

ABCBEFGHIJKLMNQPQRSTUVWXYZ 

IS 

Paganini  36-  Paganini  24-  Paganini  Open  20-  nebiolo,  Alessandro  Butti  &  Rafaello  Bertieri  1
928 

161 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNO  PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1 2d  If 6 7890 

162 Scotch  Roman  48'  Scotch  Roman  30'  monotype 



ABCDEFGHI 

JKLMNOPQRSTUVWXYZ 
1234567890 

abcdefghij  klmnopqrstuv  wxyz 

AAB  CDEFGHIJKLMNOPQRS  T  U VJVXTZ 

abcdejghbijklmnopqrstuvwxyz  1 2345 67890 

Bell  36-  Bell  30-  monotype 
163 



ABCDEFGHIJKLMNO 

PQRSTUVW  &XYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 123U567890 

a  bcdefghijklmnopqrstuvwxyz 
ABCDEFGHIJKLMNO 

PQRSTUVW &XYZ 
164 Century  American  type  founders,  L.B. Benton 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890  ir  1234567890 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 
Bulmer  American  type  founders,  M.F. Benton  192S 

165 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890  *  1234567890 

mnopqrstiwwxyz 

A  B  CDEFGHIJKL  MNO 

PQRSTUVWXYZ 
166 Bodoni  36-  Bodoni  36-  bauersche  giesserei 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 
1234567890 

Bodoni  Initialen  48/36-  bauersche  giesserei Lichte  Empiriana  40-  grafotechna 

167 



ABCDEFGHIJKLMNO 

PQRSTUVWYXZ 

abcdefghij  klmnopqrsfttuvw 

12345  xyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWX  YZ 

abcdefghijklmnoprsjhuvwxyz  1234567890 

168 Bodoni  48-  Bodoni  28-  ludwig  &  mayer 



ABCDEFGHIJKLMNO 

PQRSTUVW&XYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 
Accipere  quam  facere  injuriam  praestat.  Cicero 

ABC  DEFGHIJKLMNOPQRST  UVWXYZ 

abcdefghijklmnopqrstuvwxyz&1234567890 

Bodoni  48'  Bodoni  30 •  monotype 
169 



ABCDEFGHIJKLMNO 

12345  PQRSTUVWXYZ  67890 

abcdefghij  klmnopqrstuv  wxyz 

Bokstaverna  far  sitt  sanna  behag  inte  nar  de  skrivas  i  bradska 

och  med  olust,  inte  heller  nar  de  kommer  till  blott  genom  flit  och  moda, 

utan  forst  da  de  skapas  i  karlek  och  gladje.  Giambattista  Bodoni 

abcdefghijklmnopqrstuvwxyzaao 

abcdefghijklmnopqrstuvwxyzaao  1234567890 

170 
Bodoni  Book  42 ■  24 ■ 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefgh  ij  klmnopqrstu  v  wxyz 
1234567890 

Die  Buchdruckerei  ist  eine  so  edle  und  niitzliche  Kunst,  daft  man  bei  denen, 

welche  sie  ausiiben,  einen  gewissen  Grad  von  Kultur  voraussetzen  sollte. 

JOHANN  FRIEDRICH  UNGER 

Didot  48',  16'  ludwig  &  mayer 

171 



A  love  of  letters 
is  the  beginning  of  typographical  wisdom. 

That  is,  the  love  of  letters  as  literature 

and  the  love  of  letters  as  physical  entities, 

having  abstract  beauty  of  their  own, 

apart  from  the  ideas  they  may  express 

or  the  emotions  they  may  evoke. 

JOHN  R.  BIGGS 

172 Walbaum 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghi  j  klmnopqrstu  v  w 

12545  xyz  67890 

ABCDEFGHI JKLMNOPQR  STUFIVXYZ 

abcdefghijklmnopqrstuvwxyz  12)4)67890 

Walbaum  48-  Walhaum  28'  berthold,  Justus  Erich  Walbaum 

173 
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GH1JKLMNOPQRSTUVWXYZ 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  123456  7890 

174 Egmont  36-  Egmont  24 •  typefoundry  Amsterdam,  S.  H.  de  Roos  1933 



ABCDEFGHIJKLMNOPQRS 
12345  TUVWXYZ  67890 

Typografien  dr  for  ourigt  en  sallsamt  intressant  konstart,  dar  uppgifterna  liksom  hitarna 

i  ett  kaleidoskop  alltid  te  sig  olika.  Den  som  nagot  sysslat  med dessa  uppgifter  bar  sakert  mer  an 

en  gang  hapnatouerde  relatiut  manga  mojligbeterna  inomettsa  tillsynes  begrdnsat  omrade. 

Egmont  Vet  36-  Egmont  Open  Capitalen  36'  Egmont  16'  tyfefoundry  Amsterdam,  S.H.deRoos  1934 

175 
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PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  12345 67890 

Imprimatur  48-  Imprimatur  24 *  bauersche  giesserei,  Konrad  F.  Bauer  &  Walter  Baum  1952 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

Columbia  48-  Columbia  24-  tyfefoundry  Amsterdam,  Walter  H.McKey  1956 
177 



LMN  OPQRSTUVW 
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abcdefghijklmnop 

qrstuvwxyz 

12345  &  67890 
Promotor  48-  typefoundry  Amsterdam,  L.H.D.Smit  1960 



ABCDEFGHIJK 

LMNOPQR8TUVW 

abcdefghijklmnop 

qrstnvwxyz 

12345 &67890 
Orator  48-  typefoundry  Amsterdam,  L.H.D.Smit  1962 

179 



ABCDE 

F(;ni.iiiUi\o 

PQRSTFVWXYZ 

1334567S90 

abcdefgliijkliimop 

qrstuvwxyz 
180 

Fette  Antiqua  48-  bauersche  giesserei  Joh.  Christian  Bauer  c.  1850 



iy;  ##  #./  it  #>  w\f> 

PQRSTl  i  ii  a  »  ̂  

1234=567890 

tgbedefghijhlmnop 

qrstumv&ys 
Felle  Anliqua  48-  bauersche  ciessereiJo/i.  Christian  Bauer  c.  1850 



ABCDEFGHIJKLIMNOP 

QB8THVWX1Z 

al)cde%hijklnin«i»qrstnvw 

1S345  x  v/  67890 

ABCDEFGHIJKLMXOP 

QRSTZirWXVZ 

abode fghijkhnnopqestuvw 

12345  ocyz  67890 

182 Falstaff36-  Falslaff  36k  monotype,  c.  1935 



ABCDEFGHIJBLMSIOP 

5RSTFVWS1Z 

abedcfghij  klnmopqrstnvw 

13345  xy*  67890 

ABCBEFGHIJ  RLMNOP 

OltSTYVllXYZ 

ubcdefyhijhlmnopqrstwvw 

12345  xys  37890 
Normandia  36'  Normandia  36'  nebiolo 

183 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

12345  &  67890 

abcdefghij  klmnopq  rstuuwxyz 

ABCDEFGHIJHLMNOPQRS  TUVWXYZ 

12345  &  67890 

abcdefghijklmnopqrstuuwxyz 

184 Quirinus  36'  Quirinus  36'  NEBIOIO,  Alessandro  Butti  1940 



ABCDEFCiHIJKLM 

UfOPQRSTlJFWXYZ 
1234567890 

abcdefghijklmnop 

qrstui/wxi/z 
Quirinus  Bold  60’  nebiolo,  Alessandro  Butti  1940 

185 



Arsis  72-  typefoundry  Amsterdam,  Gerry  Powell  1937 



Amati  60'  weber,  Georg  Trump  1951 
187 



188 
Ideal  60'  haasismi  Vertical  36'  HAAS1955 



ACBDEF  Gr 
HIJKSMN 
OPVBU0ZE 
YZXQTLW 

Ole  Bering 
189 



Verdi  48-  bauersche  giesserei,  Konrad  F. Bauer  &  Walter  Baum  1957 



Regina  60'  berthold,  1954 

191 



192 Georgian  Initials  American  type  founders 



ABCDEFGHIJKLMNO 

12345  PRSTUYWXYZ  67890 

[Cardinal  16-  wagner 

ABC 

Fry’s  Ornamented  36-  stephenson  blake 

ABCDEFGHIJKLMNOPQRSTUYW 

12345  XYZ  67890 

abcd.efgh.ij  klmnopqrstuywxyz 

Extended  3,  24-  stevens  shanks 



194 Decorated  Capitals 



enschede,  Pierre  Didot  Paine 
195 



196 
Rosart  36-  enschede,  J.F.Rosart  1760 



lEfffilMIIMN© 

FttM^TUVWXYS 
i23456?890 

AJBCDEFQHIJJKLM 

NOPQESTUVWXYZ 

1234567890 

Saphir  36-  stempel,  Hermann  Zapf  1950  Smaragd  36-  stempel,  Gudrun  Zapf-von  Hesse 
197 



Chisel  60-  stephenson  blake  1939  Bavo  60-  enschede 



m 
ABCDEFG 8MB 

Chisel  Wide  24-  Stephenson  blakf.  1956  Wide  Latin  24-  stephenson  blake 
199 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 

abcdefghiiklmnopqcs 
tuvwxyz 

1234567890 

200 
Kompakt  48-  stempf.l,  Hermann  Zapf  1954 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

Melior48-  Melior  24-  stempel ,  Hermann  Zapf  1952 

201 



ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 

abcdefgh 

ij  klmnop  qr  stu  vwxy  z 

1234567890 

202 
Volta  Mager  48'  bauersche  giesseret,  Konrad  F. Bauer  &  Walter  Baum  1956 



1234567890 

ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstiivwxyz 

1234567890 

Volta  Fett  24-  Volta  Halbfett  24-  bauersche  giesserei,  Konrad  F. Bauer  &  Walter  Baum  1956 





ABCDEFGHIJKLMN 

OPQRSTUVW  XYZ 
BCDEPGHIJKLMNOPQRSTUVWXYZ 

534567890  abcdefghij  klmnopqr  stuvwxy  z 

1234567890  abcdefgli 

jj  klmnopqrstu  v  w  xyz 

Clarendon  28-  48-  Fette  Clarendon  48-  haas,  Hermann  Eidenbenz  1953 
205 



ABCDEFGHIJKLMNO 

PQRSTU  VWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

Egizio  36-  Egizio  36-  nhbiolo,  Aide  Novarese  &  Alessandro  Butti  1953 

ABCDEFGHIJKLMNO 

PQRSTU  VWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abedefghijklmnopqrstuvwxyz 

1234567890 
Egizio  Nera  36’  Egizio  Nera  36-  nebiolo,  Aide  Novarese  &  Alessandro  Bntti  1953 

ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abedefghijklmnopqrstuvwxyz 

1234567890 



ABCDEFGHIJKLMNOP 

QRSTUVWXYZ 

abcdef ghij klmnop qr stu v wxy z  4234567890 

abcdefghijklmnopqrstuvwxyz 
1234567890 

ABCDEFGHIJKLMNOP 

QRSTUVWXYZ 

208 
Schadow  28'  Schadow  Halbfett  28'  weber,  Ceorg  Trump  1937, 1938 



ABCDEFGHIJKLMNOPQR 
STUVWXYZ 

abcdefghijklmnopqrstuvw 

12345  xyz  67890 

Allem  Leben;  aller  Kunst  mufi  das  Handwerk  vorausgehen, 

das  nur  in  der  Beschrankung  erworben  wird. 

Eines  recht  wissen  und  ausiiben  gibt  hohere  Bildung 

als  Halbheit  im  Hundertfaltigen. 

Schadow  Fett  36-  weber,  Georg  Trump  1952  Schadow  Werk  16-  weber,  Georg  Trump  1942 

209 



210 Forum  I  60'  20'  weber,  Georg  Trump  1948 



Superba  Illustra  haas 
211 



DuoLicht36-  DuoDunkel36-  stempel,  Alfred  Finslerer  1954 



Egyptiennes  Filetees  48-  deberny  &  beignot 
213 



ABCDEFGHIJKKLMNOP 

GRRSTUVWXYZAAO 
12345  aao  67890 

abcdefghijklmnopqrstuvwxYZ 

Cujusvis  homines  est  errere ; 

nullius  nisi  insipientis  in  errore 

per  sever  are.  Cicero 

214 
Beton  extrafett  36-  28'  bauersche  giesserei,  Heinrich Jost  1931 



ABCDEF 

GHIJKLMNOP 

QRSTUVWXYZ 

abcdefghijklmn 

opqrstuvwxyz 
1234567890 

Egyptienne  48.  typefoundry  Amsterdam 
215 



ABCDEFGIII 

#
 
 •'

 

JIILMNOPQR 

STIJVWXYZ 

12  345  &  67890 
216 Stencil  iudlow 

L
U
D
L
O
W
 
 S
T
E
N
C
H
 



Expanded  Antique  18-  -  stevens  shanks  c.  1880 

ABCDEFGHIJKLMNO 

abcdefghij  klmnopqrstuvw 

12345  xyz  67830 

Antique  6,  36-  stevens  shanks  c.  1860 



Egyptian  Expanded  36-  stephenson 



purw 

®ilte)cocriI<©iF^,naa<J  Ik^H 
IK2ILXEE!.<®]]3C^I^@1feTl51'^r 

*S3T52S25r^ 

Egyptian  Expanded  Open  36'  stefhenson  bi  ake 
219 



ABGDEFGBIJEL 
MN0PBBSTUVWZ7Z 

abcdefghijklmnopqrstuTwsyz 
12345  &  67S90 

220 
Playbill  stephenson  blake  1938 



ABCDEFCBI JEL 

MNOFQBST VVWSTZ 
1234567890 

Pro  Arte  72-  haas,  Max  Miedinger  1955 
221 



ABCDEFGHUJKLMtlO 

PQBSTUVWm 

abcietghijklmnopqistww 

12345  xyz  67890 
ill Magnet  60  ludwig  &  mayer,  Arthur  Muramki 



ABCDEFGHIJKL 
MNOPORSTUVW 
12345  KYZ  67890 

abcdefghijklmnop 

qrstuvwxyz 
Estro  48/60-  nebiolo,  A  Ido  Novarese  1961 

223 





Fontanesi  60’  nebiolo,  A  Ido  Novarese  1954 
225 



JKLMNOPQR 

STUVWXYZ 
AAO 

1234567890 

abcdefghijklmn 

opqrstuvwxyz 
o  •  •  •  • aao 

226 
Futura  Mager  36'  Futura  Halbfett  36- BAUERSCHE  GIESSEREI,  Paul  Renner  1928 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefgh 

ijklmnopqrstuvwxyz 

1234567890 

Futura  Fett  48-  bauersche  giesseret,  Paul  Renner  192S 
221 



-rw  kUsUii  -3, 
IrftfwvUsi  «J-  C- 

14.  lU  -&f  0^r4t*H< 

Wi  /)■  -riu.  c  «*. 

tiu^i 
tpU  Mv  £ i'^Mj  ̂tW, 

t 

J 

228 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvw 

1 2345  xyz  67890 

ABCDEFGHIJKLMNO  PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1 234567890 

Gill  48-  Gill  30-  monotype,  Eric  Gill  1928 
229 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

a  bed  efg  h  i  j  k  I  m  n  oq  p  rst  u  v  w 

12345  xyz  67890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1 234567890 

230 Gill  Bold  48-  Gill  Bold  30-  monotype,  Eric  Gill  1928-30 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefgh 

ijklmnopqrstuvwxyz 

1 234567890 

Gill  Extra  Bold  48’  monotype,  Eric  Gill  1931 

231 



Univers 

monde monde 

monde 
••  •  ■  .  '  v;-  ••  • 

monde monde 

monde 
# 

monde monde 

monde monde monde 

monde 

monde 

monde monde 
58 

mit 

monde 

monde 

monde monde 

Numbers  listed  in  boxes  refer  to  different  styles  of  Universe  type. 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstu 
12345  vw&xyz  67890 

ABCDEFGHIJKL  MNOPQRS  TU  VWX  YZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ  1234567890 

abcdefghijklmnopqrstuvwxyz 

Univers  [55,  56, 57]  monotype  deberny  &  peicnot,  Adrian  Frutiger  1958 

233 



ABCDEFGHI JKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstu 
vw&xyz 

1234567890 
ABCDEFGHIJKLMNOPQRSTUVWXYZ  1234567890  abcdefghijklmnopqrstuvwxyz 

234 
Univers  [65,  67]  monotype  deberny  &  peignot,  Adrian  Frutiger  1958 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

abcdefghijklmnopqrstu 
vwxyz 

1234567890 

A BCDEF GHIJKL MNOPQRSTU VWXYZ  abcdefghijklmnopqrstuvwxyz  12345 67890 

Univers  [66,  68}  monotype  deberny  &  feignot,  Adrian  Frutiger  1958 

255 



ABCDEFG  1IJKLMIU0 
PQRSTUVWXYZ 

abcdefghijklmnopqrstu 
12345  vw&xyz  67890 

A  BCDEFGHIJKL  M NO 

12345  PQRSTUVWXYZ  67890 

abcdefghijklmnopqrstuvwxyz 
236 

Univers  [75,  /«]  monotype  deberny  &  peignot,  Adrian  Frutiger  1958 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef 

ghijklmnopqrstuvwxyz 
1234567890 

Folio  48'  bauersche  giesserei,  Konrad  F. Bauer  &  Walter  Baum  1957 

237 



ABCDEFGHIJ 

KLMNOPQRSTUVW 
XYZ  abcdef 

ghijklmnopqrstuvw 

xyz  1234567890 

238 Folio  Breithalbfett  48-  bauersche  giesserei,  Konrad  F. Bauer  &  Waller  Baum  1957 



ABCDEFGHIJ 

KLMNOPQRSTUVIAf 
XYZ  abcdef 

ghijklmnopqrstuvw 

xyz  1234567890 

Folio  Extra  Fett  48’  bauersche  giesserei,  Konrad  F. Bauer  &  Walter  Baum  1957 
239 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef 

g  h  i  j  kl  m  n  o  pq  rstu  v  wxyz 
1234567890 

240 
Neue  Haas  Grotesk  Halbfett  48'  haas,  Max  Miedtnger  1957 



Adam  Bertil  Cesar 

David  Erik  Filip  Gustav  Harald  Ivar 

Johan  Kalle  Ludvig  Martin  Niklas 

123  abcdef  g  h  i  j  kl  m  nopq  rstu  vwxyz  456 

Olof  Petter  Quintus  Rudolf 

Sigurd  Tore  Urban  Viktor  Wilhelm 

Xerxes  Yngve  Zata 

Neue  Haas  Grotesk  Fett  48‘  HAAS,  Max  Miedinger  1957 

241 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnop 

qrstuvwxyz 

The  letters  should  be  designed 

by  an  artist  and  not  an  engineer 
WILLIAM  MORRIS 

242 Breite  fette  Normal-Grotesk  28'  20'  HAAS 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
1234567890 

Edward  Johnston: 

Die  wesentlichsten  Eigenschaften  einer  angewandten  Schrift 

mussen  Deutlichkeit,  Schonheit  und  Charakter  sein 

Mercator  36-  typefoundry  Amsterdam,  Dick  Dooijes  1957 
243 



ABC 

DEFGHIJKLMNO 

PQRSTUVWXYZ 

a  bcdef  g  h  i  j  kl  m  nopq  rs  t  u  vwxyz 

1234567890 

244 
Recta,  Tondo  Neretto  48-  nebiolo,  Aldo  Novarese  1958 



ABC 

DEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdef  g  h  i  j  kl  m  nopqrstu  vwxyz 

1234567890 

Recta,  Tondo  Nero  48’  nebiolo,  Aldo Novarese  1958 

245 



ABC 

DEFGHIJKLMNO 

abcdefghijklmnopqrsBtuvwxyz 
PQRSTUVW 

XYZ 

1234567890 
246 

Permanent  48’  ludwig  &  mayer,  Karlgeorg  Hofer  1962 



ABC 

DEFGHIJKLMNO 

abcdefghijklmnopqrsBtuvwxyz 
PQRSTUVW 

XYZ 

1234567890 
Permanent  Halbfett  48'  LUDWIG  &  MAYER,  Karlgeorg  Hofer  1962 

247 



ABCDEFGHIJKLMN  1234567890 

OPQRSTUVWXYZ 

abcdefghijklmnopqrsBtuvwxyz 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz  1234567890 

248 
Permanent  Breithalbfett  28'  Permanent  Breitmager  24'  ludwig  &  mayer,  Karlgeorg  Hofer  1962 



MKDERHU 
KUMOPOR  1234567890 snmwxvz 

Permanent  Headline  48’  ludwig  &  mayer,  Karlgeorg  Hofrr 

249 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ 

abcdefghijk 
Imnopqrstuvwxyz 

1234567890 
250 Akzidenz-Grotesk  Halbfett  48-  berthold 



Bucher-Grotesk  72-  berthold 

251 



ABCDEFGHJKL 



Bucher-Grotesk  96'  berthold 

253 



254 
Steinschrift  Eng  72-  berthold 



Signum  72-  weber,  Georg  Trump  1953 



ABCDEFGHIJKLMNOPQRSTUVW 
12345  XYZ  67890 

obcdefghijklmnopqrstuvwxyz 
* 

Absque  sudore  el  lobore  nullum 
opus  perfedum  est 

256 Placard  48-  42-  monotype 



ABC 
DEFGHIJKLMN 

OPQRSTUVW 

XYZ 

abcdefghijklmnopqrstuvw 

xyz  1234567890 
Eurostile,  Nero  Tondo  48'  nebiolo,  AldoNovarese  1964 



ABC 
□EFGHIJKLMN 
□PQRSTUVW 
XYZ 

abcdefghijklmnopqn 
stuvwxyz 
1234567800 

258 
Eurostile,  Tondo  Neretto  Largo  48'  nebiolo,  Aldo  Novarese  1962 



DEFGHIJKLMN 
□PQRSTUVW 
xvz 

abcdefghijklmnopqr 
stuvwxyz 
1234567890 
Eurostile,  Tondo  Nero  Largo  48'  nebiolo,  Aldo  Novarese  1962 

259 



ABCDEFGHIJKLMN 
□PQRSTUVW  XYZ 

12345679BO 
260 

Microgramma,  Neretta  Larga  36-  nebiolo,  Alessandro  Butti  1949 



ABCDEFGHIJKLMN 
□PQRSTUVW  XVZ 

1234567890 

Microgramma,  Nera  Larga  36-  nebiolo,  Alessandro  Bulti  1949 
261 



Det  har  aldrig  funnits  nagott  star  ande  utan  en  smula  vansinne  /  All  genius  contains  a  grain  of  madness  /  seneca 

Orbis  48-  stempel,  Walter  Brudi  1959 



Graphique  72- 

ha  as,  Hermann  Etdenbenz  1944 



Iichte  Fette  Grotesk  60'  ludwig  &  mayer,  Jakob  Erbar 



ABCDEFtiHIJKLMNO 

12)45  &  67890 

PQRSTUVWXYZ 
Neuland  28-  klingspor,  Rudolf  Koch  1923 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

1234567890 

Spartan  Bold  24-  Spartan  24-  monotype 

265 



266 

Ole  Bering 



EFGHIJK 
LMNQP 

QR5TUV 
WXYZ 

&UAADE 
12345G 

LMNCJF* 

WXYZ 
BUAACD 
1234BG 

ZB  3  a 

Bo  Berndal 



ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 

1234567890 

abcdefghijklmnop 

qrstuvwxyz 

268 Breite  Fette  Information  36-  sthmpel 



ABCDEFGHIJKLM 

NOPQRSTUVWXY2 

1234567890 

abcdef  g  h  if  kl  m  no 

pqrstuvwxyz 

Nord  36"  olive,  Roger  Excoffon  1959 

269 



The  quick  brown  fox  jumps  over  the  lazy  dog 

270 Ritmo 



ABCDEF 

GHIJKLMN0PQRSTUV1V 

xyz 

abcdefghijkfmnopqrstuvw 

12345  xyz  67890 

Ritmo  48'  nebiolo,  Aldo  Novarese  1955 
271 



Jhe  quick  brown  fox 

jumps 
over  the  lazij  d op 

ABntn$QJ.]tiLMJV0PQn$3HVWX\IZ  1234567890 

272 
Allegro  72-  16-  ludwig  &  mayer,  Hans  Bohn  1937 



ABCDEFQHUKLM 

NOPQRSTUV/U/XYZ 
1234567890 

abcdefghljklmno 

pqrstuvu/xtjz 
Studio  48-  tvpefoundry  Amsterdam,  Adolf  Overbeek  1946 

273 



a'Pgv&tgh  i  i  k  j-mno^q^st  a\>u>xy>z 

12-34 S  &  67890 

ftbcd^ef  99'fei  j  k(nmo|3(|ristKVivxyz * 
AVCttTGH  1 1  |<l-KNO'pQ1^STa\>U>X^2. 

12.34 s  67890 

ab  cclb^f  c)  3  ft  1 1  k  (ynno  |2  q  v*  a  st  uvwxyz 

❖ 
AB£  X)EBa  HIUKUHN  obqbstov>  u/xpz 

12.345  £tr  67890 

abc^efggbiiklmnopqristuvwxyz 

274 
Time-Script  Fett/Halbfett/Mager  24’  weber,  Georg  Trump  1955-57 



ABCDEFGHIJKLMNO 

PQRSTUVWXyZ 
1234567890 

a  bcdef  g  h  i  j  klm  n  op 

qrsptuvwxyz 

Matheis-Mobil  48'  ludwig  &  mayer,  Helmut  Matheis 
275 



# 
# 

276 Ideal-Schreibschrift  48’  stempel 



dm 



/t/J tlVZM 

/</ 

278 Palace  Script  30  stephenson  blake  1923 



'ad6aw 
Vs/ucZd 

^oAa-r/,  (/&o<zMe 
<z-t6on </>’/</A 

a/wstef^faj/sik/ni nv/ty  'rMw  m  (Xty/%  72  54  5 67S90 'faff? 

'<?2t<?7  <(£>7ulntcMi 

'cufo/f 

O^U/Tt/ 
ofa 

1c/Ae/m 

n#/W& 
a&z 

Diane  24-  olive,  Roger  Excoffon  1956 

279 



280 Virtuosa  i  stempel,  Hermann  Zap/ 1953 



# 

Virtuosa  n  48-  stempel,  Hermann  Zapf  1953 



am edav 

avid  Srik  @/ itiji  fjadav  (K^ara 

Katie  dztudvig  Di/artin  Wliklal 

abcdefgtfijklmmjiqvdtuvwxyz  12335 67890 

Gtef  'jSettev  uintm 

Xadolf  Sigurd  ore  turban  /  Hktor  tKillfelm 

erxeb  ̂ tingve 

282 Primadonna  36’  ludwig  &  mayer,  Helmut  Matheis 



crfdam  ̂ 2 ertil  CZctsav  JDavid  4Lrik  ̂ tltp 

Cfustav  c?Cavald  tyvar  J-ofyan  CKallc  Ludvig 

lAiartin  cMiklas  0lof  fetter  (Quintus 

Rudolf  ̂ Sigurd  ̂ ore  Jdrban  Viktor  '1  Vilhelm 
o  ♦♦  ♦♦ 

C%erxes  Vjngve  ̂ Zata  t^4ke  <s4vlig  Osten 

Derby  36'  berthold,  Gunter  G.  Lange  1952 

283 



(^/Idam  <s%>eztil  ̂ zesaz  QQavtd  (§>xik  QQAlijj 

us  tap  (sptavald  Q*)vm 

& Martin  3  Aliklas  Olof,  <£Petter  (Quintus 

(QJludolk  Q^izjuzk  Htzban  QJiktor  Q4J, ilkeim 

284 Boulevard  36'  berthold,  Gunter  C.  Lange  1953 



sAdam  ()?)e‘dil  dim 
sa  % 

uslav  C  J  f  a  la  Id  Dual  ̂  oAan  dxalle  Aludiiia 

Cllla  'din  C  yilMas  Allaj  IP  alia '/  ‘(Quinlus 

AAudatt  Si (jind  loom cLliSati c V iAlaSW ilAalm 

ACe'ixas r  IJikjw  Sl/tla  iSJza  sSiluj  c€jslan 

Amazone  36-  typefoundry  Amsterdam,  L.H.D.Smit  1958 

285 



aidant  Her  til  Ce%ar 

David  £rik  ty’ilip  Quttaf  Jdarald  Ovar 

Joljan  'JCalle  £,udufig  A/lartin  Niklas 

akcdefgljijklmnopqr§tuvivxyz 

1234Z07S9# 

Olof  JJetter  fQuintus  Kudolf 

« Sigurd  *Hore  Ylrlfan  \fiktor  WliUjelm 

jCerxei  \jngue  2 rlta 

286 
Saltino  36'  stempel,  Karlgeorg  Hofer  1953 



A dam A avid 

tik  ilip  ̂ tfustaf  at  aid 

a*  AM  'dCalte 
udutig 7rt attin 71 iklas 

alrcdefgyijklmnopqtstuvurxyz  123450J&Q6 

Glof  defter  ̂ ^mjuintuf  udolf 

&  igutd  c  ort’  Z *M>tl>an  ̂ Ls'iktot  lljelm 

X etxes 
u 

ngue 
z 

fit  a 

Saito  36-  stem-pel,  Karlgeorg  Hofer  1962 

287 



Adam  (ftertil  Cesar 

(Davit  Lrik  filip  Gustaf  Hara.lt  Jvar 

Johan  Kalle  Cuttoig  martin  Hildas 

abctdefghijklmnopqrstuvwxyz 

Olof  Petter  Quintus  (ftutolf 

Sigurt  lore  Urban  Viktor  Wilhelm 

12345  Xerxes  Vngve  Zdta  67 890 
Balzac  stempel, Johannes  Boehland  1951 



*At)am  Citium  (%ertil  Cesut 

4 'David  &uvit)  £,tik  £tik  tfilip  Cjustuv  diaratt) 

Jvut  Johan  %attdy  JLudvig  finding  Wlurtin/iAurtiiv 

lAiklas  Oto{  Qto{  better  Quintus  IZudolf  /Zudotf 

Sigurd  *Zote  PtrOan  Viktor  Wilketm 

OCerxes  Irfngve  Zuta  %utu 

uhcdee^fgkhijktmnn^opqrsstuvwxyz^  1 234567890 

lmpuls  28'  wagner,  Paul  Zimmermann  1954 

289 



290 
Legende  60-  bauersche  giesserei,  Ernst  Schneidler  1937 



Symphonie  60'  bauersche  giesserei,  Imre  Reiner  1938 

291 



292 Reiner  Script  48-  typefoundry  Amsterdam,  Imre  Reiner  1951 



C<Ucar  Z)aviA  £rik 

tpru&tiiv  tfamtA,  Jvar  fJpA/tn  -fcaUe 

yH^fln  TVkUs  QUfa  ̂ Peffer  <£)  ninths 

~£or<i  t/Cr^an \Jikfpr  [npMdtH 

Xtr^zs  ̂ ngve  ‘Zatd  Xl^-C  i/Lrty  ̂ &tm 

Pepita  36-  monotype,  Imre  Reiner  1959 
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^caVJL  filty 

Cfi^yt^i/-  fvM  [,(^i/v^ 

f^haitli*,  Qlo{  PctteA-  Qu*4*tw 

j^uAcjt^  ̂ 1^>aJ-  At  \jilitcA  milSttn'. 
o  **  »* 

)(lvW)  V^A^ve  2^^-  07U*. 

294 Mistral  36-  olive  &  typefoundry  Amsterdam,  Roger  Excoffon  1953 



?4dm  ~JB>ert'd  C^&sar  ̂ 2 ̂md  'Srik  iF'dip 

£fustai/  4-{<xrald  *J\tar  *]ohan  K,Me  £ud\/'(£ 

/i/far tin  ftjtklas  Qloj  'Petter  Quintus 

"Rudolf  Sigurd  'X ore  l/trkan  \/(ktor  l ̂/ilhelm O  0  0  0  0 

x  erxes  \jn^e  ̂Zidta  y^ke  ̂ rlie,  Qsten 

Slogan  36'  nebiolo,  Aldo  Novarese  1957 

295 



y*— \ cLt l (l\  y^}€s‘vtcL  c\- X  cWCgL 

~^,xck  ~'t~ ctcy>  ^^jCAXcxLgL  ̂ J^cxx 

^.■o-Lcua,  k^tMc  dj 

1234567 890 

my\LkLl\5  ̂ Dtcrf  f^DcttcX  (^lutfvtcv6 

/e  ccctc-tj-  i^)CC\CC‘VcL  C^Cr“vC  CaU  <^V^V  XmJtktcr4V 

£*5^) 3^ /£-  ‘vX€'  t>  ̂-1  t  v C\  i'* &  r~5^» 7a "CiA 

296 Charme  36'  ludwig  &  mayer,  Helmut  Matheis 



Raffia  Initialen  54/60-  typefoundrv  Amsterdam,  Henk  Kriiaer  1 952 
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298 Constanze-Initialen  60  stempel,  Joachim  Romann 



Variante  48-  stempel, Joachim  Romann  1951 
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^  '&r 

«>•  V*  \>V'"  V,.  ̂  
o*  *  v^V •**j*'*V< 0,«'  s  >  .V-  kA  ■  „  c*?  ,<■•"•  , ,<-‘  _ 

,»'*>'•  v  <0  '(S'v^  ,i*s  .v‘  ,i>* 

'»'  "J  -v 
^  >*  ̂ V-  t*  v-’’' 
vA«*;  W*'*  ■  »W*  <*>  v--'1'  ,. 

v‘v  *  .>"*  .c'  •  ” 



Among  those  who  have  scientifically  studied  the  psychological  aspects  of 

typography  is  the  author  of  the  lines  below.  The  legibility  and  expressiveness 

of  the  printed  words  are  matters  for  experiment  and  study  at  Lararhogskolan 

i  Stockholm  ( The  Stockholm  School  of  Education)  under  the  direction  of 

Professor  Torsten  Husen,  in  close  cooperation  with  Graf  ska  Institutet  (The 

Institute  of  Graphic  Art),  Institutet  for  Hogre  Reklamutbildning  (The 

College  of  Advertising)  and Journalistinstitutet  (The  Institute  of  Journalism). 

On  the  Legibility  of  Printed  Text 
We  have  gradually  become  aware  of  the  fact  that  in  this 

complicated  world  we  must  make  it  as  simple  as  possible  for 

ourselves  to  understand  the  many  different  kinds  of  messages 

on  which  we  are  dependent.  Studies  of  these  questions  always 

involve  psychology.  Emotional  as  well  as  intellectual  and 

physiological  aspects  of  the  problem  must  be  investigated. 

Within  typography  the  study  of  legibility  from  a  scientific 

angle  has  long  been  of  current  interest.  Above  all,  efforts 

must  be  made  to  evaluate  the  effect  of  two  factors  connected 

with  the  use  of  the  types  concerned.  One  of  these  consists  of 

the  atmosphere  associated  with  a  particular  type  face  and  a 

specific  arrangement  of  it.  The  question  is  closely  related  to 

graphology  and  is  often  dealt  with  by  systematics  derived 

from  this  field.  The  other  effect  is  the  appearance  of  the  types, 

size,  length  of  line,  spacing,  etc.,  and  the  influence  of  these 

factors  on  legibility.  The  latter  is  often  measured  in  terms  of 

reading  speed  and  ease  of  assimilation.  Quantitative  methods 

only  provide  an  answer  to  part  of  the  question,  although  they 

still  point  the  way  from  haphazard  procedures  and  accusto¬ 

med  routine  towards  a  better  insight  of  basic  conditions. 

However,  it  must  not  be  forgotten  that  in  the  end  it  is  the 

creating  hand  that  gives  us  beautiful  as  well  as  clear  and  dis¬ 

tinct  letters. 

Bror  Zachrisson 
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Oil  the  foregoing  pages  the  printing  types  have 

generally  been  presented  in  large  scale  (display 

types).  In  this  way  it  has  been  possible  to  show 

clearly  the  individual  form  and  aesthetic  qualities 

of  each  letter. 

On  the  following  pages  the  same  piece  of  text  has 

been  set  in  several  different  type  faces  in  an 

ordinary  book  fount. 

Even  m  the  running  text  the  characteristic  features 

of  the  different  types  naturally  become  evident, 

although  in  tins  case  the  overall  impression  is 

paramount. 

These  settings  will  therefore  enable  comparisons 

to  be  made  of  the  legibility,  character  and  general 

composition  of  the  different  type  faces  used  here. 

Bembo  10-  phototypesetting 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we. were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of 

comparison  only. 

There  were  a  king  with  a  largejaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  largejaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things 

in  general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  reve¬ 

lations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

recently  attained  her  five-and-twentieth  blessed 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness,  it 

was  the  epoch  of  Light,  it  was  the  season  of  Darkness, 

it  was  the  spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the  period  was  so 

far  like  the  present  period,  that  some  of  its  noisiest 

Caslon  #540  10-  phototypesetting 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going 

direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  au¬ 
thorities  insisted  on  its  being  received,  for  good 

or  for  evil,  in  the  superlative  degree  of  compari¬ son  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  revela¬ 

tions  were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  itwas 

the  epoch  of  Light,  itwas  the  season  of  Darkness,  itwas 

the  spring  of  hope,  it  was  the  winter  of  despair,  we  had 

every  thing  before  us,  we  had  nothing  before  us,  we  were 

all  going  direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  authorities 
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‘Caslonll-  MONOTYPE 'Centaur  10-  monotype "Van  Dijck  11-  monotype 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antik- 

vabokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  derma.  Det  bor  darfor  inte  Annas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400-talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 
utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasa¬ 

ren  har  en  omedveten  uppfattning  om  antikvabok- 

stavens  normalform  och  reagerar  for  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  originellt 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten  up¬ 

pfattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper 

ar  resultatet  av  en  mycket  varsam  tolkning  av  bokstavs¬ 

former,  vilka  fullandades  av  de  venetianska  boktryckarna 

och  stampelskararna  redan  under  1400-talets  slut.  En 

typtecknare  som  amnar  gora  en  ny  antikva  bor  darfor  vara 

utrustad  med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  overtralfa  denna.  Han  maste  .arbeta 

med  otroligt  snavt  begransad  rorelsefrihet,  dar  fantasin  pa 

sin  hojd  kan  fa  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

fardig  1  de  forsta  utkasten.  Den  kan  i  isolerat  tillstand 

vara  fullandat  vacker,  men  i  samma  ogonblick  den  stalles 

bredvid  ett  par  andra  bokstaver  kan  den  verka  otymplig. 

Varje  ny  bokstav  forandrar  pa  detta  satt  sitt  ansikte  vid 

olika  kombinationsprov.  Forst  nar  bokstaverna  sam- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  personer  som 

star  utanfor  typspeiialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens  normalform  och  reage¬ 

rar  for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar  resul  let  av  in 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 
direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antik¬ 

vabokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty 

da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400-talets  slut.  En  typtecknare  som 

amnar  gdra  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorel¬ 

sefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i 

de  forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara 

fullandat  vacker,  men  i  samma  ogonblick  den 

Lasbarheten  i  ett  nytt  typsnitt  shall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

This  typeface  is  available  only  from  European  compositors. 
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^  Eldorado  11'  linotype 'Emerson  10-  monotype 
'Garaldus  10-  nebiolo 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lib 

la  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte  fin- 

nas  nagot  originellt  drag  i  en  ny  antikvabokstav,  ty 

da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400'talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 
utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bred- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lib 

la  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte  fn- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  och  rea¬ 

gerar  for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikva¬ 

typer  ar  resultatet  av  en  mycket  varsam  tolkning  av 

bokstavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under  14.OO- 

talets  slut.  En  typtecknare  som  amnar  gora  en  ny  antikva 

bor  darfor  vara  utrustad  med  goda  kunskaper  om  bok¬ 

stavens  grundform  och  heist  veta  nagot  om  de  hundra¬ 

tals  forsok  som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  snavt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel.  En  ny 

antikvabokstav  blir  aldrig  fardig  i  de  forsta  utkasten.  Den 

kan  i  isolerat  tillstand  vara  fullandat  vacker,  men  i  sam¬ 

ma  ogonblick  den  stalles  bredvid  ett  par  andra  bokstaver 

kan  den  verka  otymplig.  Varje  ny  bokstav  forandrar  pa 

detta  satt  sitt  ansikte  vid  olika  kombinationsprov.  Forst 

Lasbarheten  i  ett  nytt  typsnitt  shall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  och  rea¬ 

gerar  for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav ,  ty  da 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo¬ 

mas  av  personer  som  star  utanfor  typspecialis¬ 
ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsu¬ 

merandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar  re¬ 

sultatet  av  en  mycket  varsam  tolkning  av  bok¬ 
stavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  typtecknare  som  amnar  go¬ 

ra  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna. 

Han  maste  arbeta  med  otroligt  snavt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa 

kretsa  kring  en  linjes  svaga  bojning  eller  jam¬ 

vikten  i  en  stapel.  En  ny  antikvabokstav  blir 

aldrig  fardig  1  de  forsta  utkasten.  Den  kan  i  iso- 

Ldsbarheten  1  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialistemas  lil¬ 

la  krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje  av¬ 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva- 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  tolkning 

av  bokstavsformer,  vilka  fullandades  av  de  veneti- 

anska  boktryckarna  ocb  stampelskararna  redan  un¬ 

der  1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som  ge- 

nom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 
utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Ldsaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  dd  skulle 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going  di¬ 

rect  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like 

the  present  period,  that  some  of  its  noisiest  au¬ 

thorities  insisted  on  its  being  received,  for  good 

or  for  evil,  in  the  superlative  degree  of  compari¬ 
son  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy -five.  Spiritual  revela¬ 

tions  were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything  be¬ 

fore  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of 
comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  revela¬ 

tions  were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

H eaven,  we  were  all  going  direct  the  other  way — 

in  short,  the  period  was  so  far  like  the  present 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

kxets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva- 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  tolkning 

av  bokstavsformer,  vilka  fullandades  av  de  vene- 

tianska  boktryckarna  och  stampelskararna  redan 

under  1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som  ge- 

nom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Ld- 

saren  har  en  omedveten  uppfattning  om  antikva- 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

Lasbarheten  i  etc  nytt  typsnitt  skall  heist  bedomas  av  per¬ 

soner  som  star  utanfor  specialisternas  lilla  krets.  Detaljer 

som  av  fackmannen  bedomes  som  typografiskt  intressanta 

kan  for  lekmannen  verka  direkt  storande  vid  konsume¬ 

randet  av  texten.  Lasaren  har  en  omedveten  uppfattning 

om  antikvabokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i 

langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar  resul¬ 

tatet  av  en  mycket  varsam  tolkning  av  bokstavsformer, 

vilka  fullandades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets  slut.  En  typteck¬ 

nare  som  amnar  gora  en  ny  antikva  bor  darfhr  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste  arbeta  med  otro¬ 

ligt  snavt  begransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd 

kan  fa  kretsa  kring  en  linjes  svaga  bojning  eller  jamvikten 

i  en  stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i  de 

forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid  ett  par 

andra  bokstaver  kan  den  verka  otymplig.  Varje  ny  bok- 

stav  forandrar  pa  detta  satt  sitt  ansikte  vid  olika  kombina- 

tionsprov.  Forst  nar  bokstaverna  sammansmalter  till  en 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  personer  som 

star  utanfor  specialisternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i 

langden  bit  olidlig  att  lasa.  Var  tids  antikvatyper  dr  resultatet  av 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 
direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje  av¬ 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikva¬ 

typer  ar  resultatet  av  en  mycket  varsam  tolkning  av 

bokstavsformer,  vilka  fullandades  av  de  veneti¬ 

anska  boktryckarna  och  stampelskararna  redan 

under  1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse¬ 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  per¬ 

soner  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav ,  ty  da  skulle 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness, 

it  was  the  epoch  of  Light,  it  was  the  season  of  Dark¬ 

ness,  it  was  the  spring  of  hope,  it  was  the  winter  of 

despair,  we  had  everything  before  us,  we  had  noth¬ 

ing  before  us,  we  were  all  going  direct  to  Heaven, 

we  were  all  going  direct  the  other  way — in  short, 

the  period  was  so  far  like  the  present  period,  that 

some  of  its  noisiest  authorities  insisted  on  its  being 

received,  for  good  or  for  evil,  in  the  superlative  de¬ 

gree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State  pre¬ 

serves  of  loaves  and  fishes,  that  things  in  general 

were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained  her 

five-and-twentieth  blessed  birthday,  of  whom  a  pro¬ 

phetic  private  in  the  Life  Guards  had  heralded  the 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was 

the  epoch  of  Light,  it  was  the  season  of  Darkness,  it  was 

the  spring  of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before  us,  we  were 

all  going  direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the  pre¬ 

sent  period,  that  some  of  its  noisiest  authorities  insisted 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness,  it 

was  the  epoch  of  Light,  it  was  the  season  of  Darkness, 

it  was  the  spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the  period  was 

so  far  like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for  good  or 

for  evil,  in  the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it  was 

clearer  than  crystal  to  the  lords  of  the  State  preserves 

ofloaves  and  fishes,  that  things  in  general  were  settled 

for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations  were 

conceded  to  England  at  that  favoured  period,  as  at 

this.  Mrs.  Southcott  had  recently  attained  her  five- 

and-twentieth  blessed  birthday,  of  whom  a  prophetic 

private  in  the  Life  Guards  had  heralded  the  sublime 

appearance  by  announcing  that  arrangements  were 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was  the 

epoch  of  Light,  it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair,  ue  had 

everything  before  us,  ue  had  nothing  before  us,  ue  uere 

all  going  direct  to  Heaven,  ue  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  authorities  insisted 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going 

direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  au¬ 
thorities  insisted  on  its  being  received,  for  good 

or  for  evil,  in  the  superlative  degree  of  compari¬ son  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  revela¬ 

tions  were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — 
in  short,  the  period  was  so  far  like  the  present 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going 

direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like 

the  present  period,  that  some  of  its  noisiest  au¬ 

thorities  insisted  on  its  being  received,  for  good  or 

for  evil,  in  the  superlative  degree  of  comparison 

only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

with  a  plain  face  on  the  throne  of  England;  there 

It  was  the  best  of  times ,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness ,  it  was 

the  epoch  of  Light,  it  was  the  season  of  Darkness,  it  was 

the  spring  of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before  us,  we  were 

all  going  direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  authorities  in - 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av 

texten.  Lasaren  har  en  omedveten  uppfattning 

om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabok- 

stav,  ty  da  skulle  den  i  langden  bli  olidlig  att  lasa. 

Var  tids  antikvatyper  ar  resultatet  av  en  mycket 

varsam  tolkning  av  bokstavsformer,  vilka  fullan- 

dades  av  de  venetianska  boktryckarna  och  stam- 

pelskararna  redan  under  1400-talets  slut.  Entyp- 

tecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fantasin 

pa  sin  hojd  kan  fa  kretsa  kring  en  linjes  svaga 

bojning  eller  jamvikten  i  en  stapel.  En  ny  antikva- 

bokstav  blir  aldrig  fardig  i  de  forsta  utkasten. 

Den  kan  i  isolerat  tillstand  vara  fullandat  vacker, 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

'Genzsch  (Nordisk  Antikva)  10-  bauersche  giesserei 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  som  star  utanfor  typ* 

specialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  int* 

ressanta  kan  for  lekmannen  verka  direkt 

storande  vid  konsumerandet  av  texten.  La* 

saren  har  en  omedveten  uppfattning  om  an* 

tikvabokstavens  normalform  och  reagerar 

for  varje  avvikelsemotdenna.Detbordarfor 

inte  finnas  nagot  originellt  dragiennyantiks 

vabokstav,  ty  da  skulle  den  i  langden  bli 

olidlig  att  lasa.  Var  tids  antikvatyper  ar  re* 

sultatet  av  en  mycket  varsam  tolkning  av 

bokstavsformer,  vilka  fullandades  av  de  ve* 

netianska  boktryckarna  och  stampelskararna 

redan  under  1400*talets  slut.  En  typtecknare 

som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bok* 

stavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste 

arbeta  med  otroligt  snavt  begransad  rorelse* 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lib 

la  krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 
direkt  storande  vid  konsumerandet  av  texten.  La= 

saren  har  en  omedveten  uppfattning  om  antikva= 

bokstavens  normalform  och  reagerar  for  varje  av= 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspecia- 

listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  awikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  langden  bli 

olidlig  att  lasa.  Var  tids  antikvatyper  ar  resul- 

tatet  av  en  mycket  varsam  tolkning  av  bokstavs- 

former,  vilka  fullandades  av  de  venetianska  bok- 

tryckarna  och  stampelskararna  redan  under  1400- 

talets  slut.  En  typtecknare  som  amnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med  goda 

kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  ro- 

relsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i 

en  stapel.  En  ny  antikvabokstav  blir  aldrig  fardig 

i  de  forsta  utkasten.  Den  kan  i  isolerat  tillstand 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspecia- 

listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  awikelse  mot  denna.  Det 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  awikelse  mot  denna.  Det  bor  darfor 

inte  finnas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam  tolkning 

av  bokstavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under  140O' 

talets  slut.  En  typtecknare  som  amnar  gora  en  ny 

antikva  bor  darfor  vara  utrustad  med  goda  kunskaper 

om  bokstavens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts  for  att 

overtraffa  denna.  Han  maste  arbeta  med  otroligt  snavt 

begransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa 

kretsa  kring  en  linjes  svaga  bojning  eller  jamvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i  de 

forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara  fullam 

dat  vacker,  men  i  samma  ogonblick  den  stalles  bred' 

vid  ett  par  andra  bokstaver  kan  den  verka  otymplig. 

Varje  ny  bokstav  forandrar  pa  detta  satt  sitt  ansikte  vid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  personer 

som  star  utanfor  typspecialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  intressanta  kan  for  lek' 

mannen  verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  awikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en  ny  antikvabok¬ 

stav,  ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lil¬ 

la  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  texten . 

Lasaren  har  en  omedveten  uppfattning  om  antik¬ 

vabokstavens  normalform  och  reagerar  for  varje 

awikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids  an¬ 

tikvatyper  ar  resultatet  aven  mycket  varsam  tolk¬ 

ning  av  bokstavsformer,  vilka  fullandades  av  de 

venetianska  boktryckarna  och  stampelskararna  re¬ 

dan  under  1400- talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som  ge¬ 

nom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorel¬ 

sefrihet,  dar  fantasin  p&  sin  hojd  kan  f& kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  i  isolerat  tillstand  vara  fullan- 

dat  vacker,  men  i  samma  ogonblick  den  stalles 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typogra¬ 

fiskt  intressanta  kan  for  lekmannen  verka  direkt  sto- 
rande  vid  konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens  normal- 

form  och  reagerar  for  varje  awikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en  ny  an- 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — 

in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  insis¬ 

ted  on  its  being  received,  for  good  or  for  evil,  in 

the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State 

preserves  of  loaves  and  fishes,  that  things  in  gen¬ 
eral  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained 

her  five-and-twentieth  blessed  birthday,  of  whom 

had  nothing  before  us,  we  were  all  going  direct  to 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going  direct 

to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecialis- 
ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 
randet  av  texten.  Lasaren  har  en  omedveten 

uppfattningomantikvabokstavensnormalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  Annas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidligattlasa.  Vartidsantikvatyperarresul- 

tatet  av  en  my  cket  varsam  tolkning  av  bokstavs- 
former,  vilka  fullandades  av  de  venetianska 

boktry ckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  ty  ptecknare  som  amnar  gora 
en  ny  antikva  bor  darfor  vara  utrustad  med  goda 

kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  forattovertraffadenna.Hanmas- 

te  arbeta  med  otroligt  snavt  begransad  rorel- 
sefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i 

en  stapel.  En  ny  antikvabokstav  blir  aldrig  far- 

dig  i  de  forsta  utkasten.  Den  kan  i  isolerat  till- 

Ldsbarheten  i  ett  nytt  typsnitt  skall  heist  bedd- 

mas  av  personer  som  star  utanfor  typspecialis- 
ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannenverka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspe- 

cialisternas  lilla  krets.  Detaljer  som  av  fack¬ 
mannen  bedomes  som  typografiskt  intressanta 
kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var 

tids  antikvatyper  ar  resultatet  av  en  mycket 

varsam  tolkning  av  bokstavsformer,  vilka  full¬ 
andades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets  slut. 
En  typtecknare  som  amnar  gora  en  ny  antikva 

bor  darfor  vara  utrustad  med  goda  kunskaper 

om  bokstavens  grundform  och  heist  veta  nagot 

om  de  hundratals  forsok  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste  ar¬ 
beta  med  otroligt  snavt  begransad  rorelsefrihet 

dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring  en 

linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedb- 

mas  av  personer  som  star  utanfor  typspeci- 

alisternas  lilla  krets.  Detaljer  som  av  fackman¬ 
nen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid  kon¬ 

sumerandet  av  texten.  Lasaren  har  en  omed¬ 

veten  uppfattning  om  antikvabokstavens  nor¬ 
malform  och  reagerar  for  varje  avvikelse  mot 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspecia- 

listernas  lillakrets.  Detaljersomavfackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsu- 

merandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna. 

Det  bor  darfor  inte  finnas  nagot  originellt  drag 

i  en  ny  antikvabokstav,  ty  da  skulle  den  i  lang- 

den  bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar 

resultatet  av  en  mycket  varsam  tolkning  av 

bokstavsformer,  vilka  fullandades  av  de  vene- 

tianska  boktryckarna  och  stampelskararna  re¬ 

dan  under  1400-talets  slut.  En  typtecknare  som 
amnar  gora  en  ny  antikva  bor  darfor  vara 

utrustad  med  goda  kunskaper  om  bokstavens 

grundform  och  heist  veta  nagot  om  de  hundra- 

tals  forsok  som  genom  tiderna  gjorts  for  att 

overtraffa  denna.  Han  maste  arbeta  med  otro- 

ligt  snavt  begransad  rorelsefrihet,  dar  fantasin 

pa  sin  hojd  kan  fa  kretsa  kring  en  linjes  svaga 

bojning  eller  jamvikten  i  en  stapel.  En  ny  an¬ 

tikvabokstav  blir  aldrig  fardig  i  de  forsta  ut- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for  lek¬ 

mannen  verka  direkt  storande  vid  konsumeran- 

det  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabok¬ 

stav,  ty  da  skulle  den  i  langden  bli  olidlig  att 

lasa.  Var  tids  antikvatyper  ar  resultatet  av  en 

mycket  varsam  tolkning  av  bokstavsformer,  vilka 

fullandades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets  slut.  En 

typtecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fantasin 

pa  sin  hojd  kan  fa  kretsa  kring  en  linjes  svaga 

bojning ellerjamvikteni  en  stapel.  En  ny  antikva¬ 

bokstav  blir  aldrig  fardig  i  de  forsta  utkasten.  Den 

kan  i  isolerat  tillstand  vara  fullandat  vacker,  men 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fadzmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje  av¬ 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo¬ 

mas  av  personer  som  star  utanfor  typspecialis¬ 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsu¬ 

merandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normal- 

form  och  reagerar  for  varje  avvikelse  mot  den¬ 

na.  Det  bor  darfor  inte  finnas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  lasa.  Var  tids  antikva¬ 

typer  ar  resultatet  av  en  mycket  varsam  tolk¬ 

ning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampel¬ 

skararna  redan  under  1400-talets  slut.  En  typ¬ 

tecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot 

om  de  hundratals  forsok  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste  ar¬ 

beta  med  otroligt  snavt  begransad  rorelsefri¬ 

het,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten 

i  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

* This  typeface  is  available  only  from  European  compositors. 
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“Diotima  10-  stempel 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  som  star  utanfor  typ- 
specialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt 
intressanta  kan  for  lekmannen  verka  direkt 

storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reage- 
rar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  lang- 

den  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullan- 
dades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets 

slut.  En  typtecknare  som  amnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  for¬ 

sok  som  genom  tiderna  gjorts  for  att  over¬ 

traffa  denna.  Han  maste  arbeta  med  otroligt 

snavt  begransad  rorelsefrihet,  dar  fantasin 

pa  sin  hojd  kan  fa  kretsa  kring  en  linjes 

Lasbarheten  i  ett  nytt  typsnitt  skall  helstbeddmas  av 

personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikvaboksta¬ 

vens  normalform  och  reagerar  for  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  originellt 

“Elisabeth  10'  bauersche  ciesserei 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var 

tids  antikva  typer  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1 400-talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrus¬ 

tad  med  goda  kunskaper  om  bokstavens  grund¬ 
form  och  heist  veta  nagot  om  de  hundratals  forsok 

som  genom  tiderna  gjorts  for  att  overtraffa  denna. 

Han  maste  arbeta  med  otroligt  snavt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i  de 
forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara 

fullandat  vacker,  men  i  samma  ogonblick  den  stal- 

Ldsbarheten  i  ett  nytt  typsnitt  shall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 
konsumerandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  och  rea¬ 

gerar  for  varje  avvikelse  mot  denna.  Detbor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav,  ty 

"Joanna  11-  monotype 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  text¬ 

en.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabok¬ 

stav,  ty  da  skulle  den  i  langden  bli  olidlig  att  lasa. 

Var  tids  antikvatyper  ar  resultatet  av  en  mycket 

varsam  tolkning  av  bokstavsformer,  vilka  fullan¬ 

dades  av  de  venetianska  boktryckarna  och  stam¬ 

pelskararna  redan  under  1400-talets  slut.  En 

typtecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fantasin 

pa  sin  hojd  kan  fa  kretsa  kring  en  linjes  svaga 

bojning  eller  jamvikten  i  en  stapel.  En  ny  antik¬ 
vabokstav  blir  aldrig  fardig  i  de  forsta  utkasten. 

Den  kan  i  isolerat  tillstand  vara  fullandat  vacker, 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  personer 

som  star  utanfor  typspecialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en  ny  antikva¬ 

bokstav,  ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva- 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  tolkning 

av  bokstavsforrr.er,  vilka  fullandades  av  de  veneti- 

anska  boktryckarna  och  stampelskararna  redan  un¬ 

der  1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  overtraffa  denna.  Han  maste 

arbeta  med  otroligt  snavt  begransad  rdrelsefrihet, 

dar  fantasin  pa  sin  hdjd  kan  fa  kretsa  kring  en 

linjes  svaga  bdining  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  dgonblick  den  stall es  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La- 

saren  har  en  omedveten  uppfattning  om  antikva- 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte  fin¬ 

nas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  liisa.  Var 

tids  antikvatyper  ar  resultatet  av  en  mycket  var¬ 

sam  tolkning  av  bokstavsformer,  vilka  fullandades 

av  de  venetianska  boktryckarna  och  stampel¬ 

skararna  redan  under  1 400-talets  slut.  En  typteck¬ 

nare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bokstavens 

grundform  och  heist  veta  nagot  om  de  hundratals 

forsok  som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  snavt  be¬ 

gransad  rdrelsefrihet,  dar  fantasin  pa  sin  hdjd  kan 

fa  kretsa  kring  en  linjes  svaga  bojning  eller  jam¬ 

vikten  1  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

fardig  i  de  forsta  utkasten.  Den  kan  i  isolerat  fill- 

stand  vara  fullandat  vacker,  men  1  samma  ogon- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  fur 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte  fin- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400-talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorel- 

sefrihet,  dar  fantasin  pa  sin  hdjd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i  de 

forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara 

fullandat  vacker,  men  i  samma  ogonblick  den  stalles 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 
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Lasbarheten  i  ett  nytt  typsmtt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  mtressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasa- 

ren  har  en  omedveten  uppfattmng  om  antikvabok- 

stavens  normalform  och  reagerar  for  varja  avvikelse 

mot  denna.  Det  bor  darfor  mte  finnas  nagot  originellt 

drag  1  en  ny  antikvabokstav,  ty  da  skulle  den  1  langden 

bli  oltdlig  att  laisa.  Var  tids  antikvatyper  ar  resultatet 

av  en  mycket  varsam  tolkmng  av  bokstavsformer, 

vilka  fullaindades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1 400-talets  slut.  En 

typtecknare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bokstavens 

grundform  och  heist  veta  nagot  om  de  hundratals 

forsok  som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  snavt  begran- 

sad  rorelsefrihet ,  dar  fantasm  pa  sin  hojd  kan  fa  kretsa 

krmg  en  linjes  svaga  bojning  eller  jamvikten  1  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  1  de 

lorsta  utkasten.  Den  kan  1  isolerat  tillstand  vara  full- 

andat  vacker,  men  1  samma  ogonbhck  den  stakes 

bredvid  ett  par  andra  bokstaver  kan  den  verka 

Lasbarheten  i  ett  nytt  typsmtt  skall  heist  bedomas  av  personer 

som  star  utanfor  typspecialisternas  lilla  krets.  Detaljer  som 

av  fackmannen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid  konsumerandet  av 

texten.  Lasaren  har  en  omedveten  uppfattmng  om  antik- 

vabokstavens  normalform  och  reagerar  for  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  originellt  drag 

1  en  ny  antikvabokstav,  ty  da  skulle  den  i  langden  bli  olidltg 

'Menhart  10-  bauersche  ciesserei 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo¬ 

mas  av  personer  som  st&r  utanfor  typspecialis¬ 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume¬ 

randet  av  texten.  Lasaren  har  en  omedveten  up- 

pfattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nSgot  originellt  drag  i  en  ny 

antikvabokstav,  ty  d&  skulle  den  i  langden  bli 

olidlig  att  lasa.  V§r  tids  antikvatyper  ar  resul¬ 

tatet  av  en  mycket  varsam  tolkning  av  bokstavs¬ 

former,  vilka  fullandades  av  de  venetianska  bok¬ 

tryckarna  och  stampelskararna  redan  underl400- 

talets  slut.  En  typtecknare  som  amnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med  goda 

kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  attovertraffa  denna.  Han  m3ste 

arbeta  med  otroligt  snavt  begransad  rorelsefrihet, 

dar  fantasin  p&  sin  hojd  kan  f&  kretsa  kring  en 

linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  1  isolerat  tillstand  vara  fullan- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  au 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande 

vid  konsumerandet  av  texten.  Lasaren  har  en  omed¬ 

veten  uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nagot  originellt  drag  i  en  ny  antikva- 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of 

comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of  En¬ 
gland;  there  were  a  king  with  a  large  jaw  and  a 

queen  with  a  fair  face,  on  the  throne  of  France. 

In  both  countries  it  was  clearer  than  crystal  to 

the  lords  of  the  State  preserves  of  loaves  and 

fishes,  that  things  in  general  were  settled  for 
ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  reve¬ 

lations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness, 

it  was  the  epoch  of  Light,  it  was  the  season  of  Dark¬ 

ness,  it  was  the  spring  of  hope,  it  was  the  winter  of 

despair,  we  had  everything  before  us,  we  had 

nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 

that  some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the  superla¬ 

tive  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State  pre¬ 

serves  of  loaves  and  fishes,  that  things  in  general 

were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained  her 

five-and-twentieth  blessed  birthday,  of  whom  a 

prophetic  private  in  the  Life  Guards  had  heralded 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was  the 

epoch  of  Light,  it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair,  we  had  every¬ 

thing  before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  insisted  on  its 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was  the 

epoch  of  Light,  it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before  us,  we  were 

all  going  direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  authorities  insis¬ 

ted  on  its  being  received,  for  good  or  for  evil,  in  the 

superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen  with  a 

plain  lace  on  the  throne  of  England;  there  were  a  king 

with  a  large  jaw  and  a  queen  with  a  fair  face,  on  the  throne 

of  France.  In  both  countries  it  was  clearer  than  crystal  to 

the  lords  of  the  State  preserves  of  loaves  and  fishes,  that 

things  in  general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations  were  con¬ 

ceded  to  England  at  that  favoured  period,  as  at  this.  Mrs. 

Southcott  had  recently  attained  her  five-and-twentieth 

blessed  birthday,  of  whom  a  prophetic  private  in  the  Life 

Guards  had  heralded  the  sublime  appearance  by  announc¬ 

ing  that  arrangements  were  made  for  the  swallowing  up  of 

London  and  Westminster.  Even  the  Cock-lane  ghost  had 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was  the  ayeof 

wisdom,  it  was  the  aye  of  foolishness,  it  was  the  epoch  of  Liyht,  it 

was  the  season  of  Darkness,  it  was  the  spriny  of  hope,  it  was  the 

winter  of  despair,  we  had  everythiny  before  us,  we  had  nothmy 

before  us,  we  were  all  yoiny  direct  to  Heaven,  we  were  all  yonjy 

direct  the  other  way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  authorities  insisted  on  its 

beiny  received,  for  yood  or  for  evil,  in  the  superlative  deyree  of 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  of  foolishness,  it  was  the  epoch  of  Light,  it 

was  the  season  of  Darkness,  it  was  the  spring 

of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we 

were  all  going  direct  the  other  way — in  short, 
the  period  was  so  far  like  the  present  period, 
that  some  of  its  noisiest  authorities  insisted 

on  its  being  received,  for  good  or  for  evil,  in 

the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of 
England;  there  were  a  king  with  a  large  jaw 

and  a  queen  with  a  fair  face,  on  the  throne  of 
France.  In  both  countries  it  was  clearer  than 

crystal  to  the  lords  of  the  State  preserves  of 

loaves  and  fishes,  that  things  in  general  were 
settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual 

revelations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  of  foolish  n  ess,  i  t  was  th  e  epoch  of  Ligh  t,  i  t 

was  the  season  of  Darkness,  it  was  the  spring 

of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we 

were  all  going  direct  the  other  way — in  short, 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  awikelse  mot  denna.  Det  bor  darfor  inte  fin- 

nas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var 

tids  antikvatyper  ar  resultatet  av  en  mycket  var- 

sam  tolkning  avbokstavsformer,  vilka  fullandades 

av  de  venetianska  boktryckarna  odi  stampelska- 

rarna  redan  under  1400-talets  slut.  En  typteck- 

nare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bokstavens 

grundform  och  heist  veta  nagot  om  de  hundratals 

forsok  som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Efan  maste  arbeta  med  otroligt  snavt  be- 

gransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan 

fa  kretsa  kring  en  linjes  svaga  bojning  eller  jam- 

vikten  i  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

fardig  i  de  forsta  utkasten.  Den  kan  i  isolerat  till- 

stand  vara  fullandat  vacker,  men  i  samma  ogon- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  per¬ 

soner  som  star  utanfor  typspecialisternas  lilla  krets. Detaljer 

som  av  fadkmannen  bedomes  som  typografiskt  intressanta 

kan  for  lekmannen  verka  direkt  storande  vid  konsumeran¬ 

det  av  texten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  obh  reagerar for  varje  avvi- 

kelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i  langden  bli 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

au  personer  som  star  utanffir  typspecialisternas  lilla 

krets.  Detaljer  som  au  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  uerka 

direkt  storande  uid  konsumerandet  au  texten.  La¬ 

saren  har  en  omedueten  uppfaltning  om  antikua- 

bokstauens  normalform  och  reagerar  for  uarje  au- 
uikelse  mot  denna.  Det  bOr  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikuabokstau.  ty  da  skulle 

den  i  langden  bli  olidlig  att  lasa.  Var  tids  antikua- 

typer  ar  resultatet  au  en  mycket  uarsam  tolkning 

au  bokstausformer,  uilka  fullandades  au  de  ueneti- 

anska  boktryckarna  odi  stampelskdrarna  redan  un¬ 

der  1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikua  bor  darfor  uara  utrustad  med 

goda  kunskaper  om  bokstauens  grundform  odi  heist 

ueta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  ouertraffa  denna.  Han  maste 

arbeta  med  otroligt  snaut  begransad  rorelsefrihet. 

ddr  fantasin  pa  sin  hojd  kan  fa  kretsa  kring  en 

linjes  suaga  bojning  eller  jamuikten  i  en  stapel. 

En  ny  antikuabokstau  blir  aldrig  fardig  i  de  fflrsta 

utkasten.  Den  kan  i  isolerat  tillstand  uara  fullandat 

uacker,  men  i  samma  ogonblick  den  stakes  breduid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La¬ 

saren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  odi  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasa¬ 

ren  har  en  omedveten  uppfattning  om  antikvabok¬ 

stavens  normalform  och  reagerar  for  varja  awikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar  resultatet 

av  en  mycket  varsam  tolkning  av  bokstavsformer, 

vilka  fullandades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets  slut.  En 

typtecknare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bokstavens 

grundform  och  heist  veta  nagot  om  de  hundratals 

forsok  som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  sniivt  begran¬ 

sad  rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jiimvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i  de 

forsta  utkasten.  Den  kan  i  isolerat  tillstand  vara  full¬ 

andat  vacker,  men  i  samma  ogonblick  den  stalles 

bredvid  ett  par  andra  bokstaver  kan  den  verka 

Ldsbcirlieten  i  ett  nytt  typsnitt  shill  heist  bedomas  av  personer  som 

star  utanfor  typspecialisternas  lilla  krets.  Detaljer  som  at  faek- 

mannen  bedomes  som  typografiskt  intressanta  lean  for  lekmannen 

verka  ilirekt  storande  vid  konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  awikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  1  en  ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  dr  resultatet  av  en  mycket 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  sunt  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  sum  av  tackmannen  bedbmes 

sont  typograhskt  intressanta  kan  tor  lekmannen 

verka  direkt  stbrande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om  an- 

tikvabokstavens  normaltorm  och  reagerar  fbrvarje 
avvikelse  mot  denna.  Det  bbr  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

tie  venetianska  boktryckarna  och  stampelskararna 

redan  under  i^oo-talets  slut.  En  typtecknare  som 

amnar  gbra  en  ny  antikva  bor  dartbr  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  tor  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rbrelse- 

trihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 
utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samrna  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedbmes 

som  typograhskt  intressanta  kan  tor  lekmannen 
verka  direkt  storande  vid  konsumerandet  av 

texten.  Lasaren  har  en  omedveten  uppfattning 

om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bbr  dartbr  inte 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedbmes  som  typograhskt 

intressanta  kan  for  lekmannen  verka  direkt  storande 

vid  konsumerandet  av  texten,  Lasaren  har  en  omedve¬ 

ten  uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  hnnas  nagot  originellt  drag  i  en  ny  antikva¬ 

bokstav,  ty  da  skulle  den  i  langden  bli  olidlig  att  lasa. 

Var  tids  antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av  de 

venetianska  boktryckarna  och  stampelskararna  redan 

under  1 400-talets  slut.  En  typtecknare  som  amnar  gbra 

en  ny  antikva  bor  darfor  vara  utrustad  med  goda  kun¬ 

skaper  om  bokstavens  grundform  och  heist  veta  nagot 

om  de  hundratals  forsok  som  genom  tiderna  gjorts  for 

att  overtraffa  denna.  Han  maste  arbeta  med  otroligt 

snavt  begransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd 

kan  fa  kretsa  kring  en  linjes  svaga  bojning  eller  jam¬ 

vikten  i  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

fardig  i  de  forsta  utkasten.  Den  kan  i  isolerat  tillstand 

vara  fullandat  vacker,  men  i  samma  ogonblick  den 

stalles  bredvid  ett  par  andra  bokstaver  kan  den  verka 

otymplig.  Varje  ny  bokstav  forandrar  pa  detta  satt  sitt 

Lasbarheten  i  ett  nytt  typsnitt  shall  heist  bedomas  av 

personer  som  star  utanjor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedbmes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och  reagerar 

for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  dd  skulle 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedbmes 

som  typograhskt  intressanta  kan  for  lekmannen 

verka  direkt  stbrande  vid  konsumerandet  av  tex¬ 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bbr  darfor  inte 

hnnas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var 

tids  antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400-talets  slut.  En  typtecknare  som 

amnar  gbra  en  ny  antikva  bbr  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 
utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stalles  bredvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av  personer 

som  star  utanfor  typspecialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  intressanta  kan  for  lek¬ 

mannen  verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i  en  ny  antikvabok¬ 

stav,  ty  dd  skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspecia- 
listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 
randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  awikelse  mot  denna.  Det 

bor  darfor  inte  finnas  nagot  originellt  drag  i 

en  ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar 

resultatet  av  en  mycket  varsam  tolkning  av  bok- 
stavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  typtecknare  som  amnar 
gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok 

som  genom  tiderna  gjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  snavt 

begransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd 

kan  fa  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav  blir 

aldrig  fardig  i  de  forsta  utkasten.  Den  kan  i 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspecia- 
listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  awikelse  mot  denna.  Det 

Times  Roman  10-  PHOTOTYPESETTING 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for 

good  or  for  evil ,  in  the  superlative  degree  of  com¬ 

parison  only. 
There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently  at¬ 

tained  her  five-and-twentieth  blessed  birthday,  of 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going  di¬ 

rect  to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the  pre- 

‘Times  New  Roman  Wide  10’  (427)  monotype 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecial- 
isternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  kon- 

sumerandet  av  texten.  Lasaren  har  en  omed¬ 

veten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  awikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades 

av  de  venetianska  boktryckarna  och  stampel¬ 

skararna  redan  under  1400-talets  slut.  En  typ¬ 

tecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta 

med  otroligt  snavt  begransad  rorelsefrihet,  dar 

fantasin  pa  sin  hojd  kan  fa  kresta  kring  en  linjes 

svaga  bojning  eller  jamvikten  i  en  stapel.  En 

ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedd- 

mas  av  personer  som  star  utanfor  tvpspecialis- 
ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  awikelse  mot  denna.  Det  bor 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — 

in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  in¬ 

sisted  on  its  being  received,  for  good  or  for  evil,  in 

the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State 

preserves  of  loaves  and  fishes,  that  things  in  gen¬ 
eral  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained  her 

five-and-twentieth  blessed  birthday,  of  whom  a 

prophetic  private  in  the  Life  Guards  had  heralded 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — 

in  short,  the  period  was  so  far  like  the  present 

"Vendome  10-  olive  /  bauersche  giesserei 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  som  star  utanfor  typ- 

specialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  in t- 
ressanta  kan  for  lekmannen  verka  direkt 

storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  rea- 

gerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  Annas  nagot  originellt  drag 

i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  lasa.  Var  tids  antik- 

vatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullan- 
dades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets 
slut.  En  typtecknare  som  amnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals 

forsok  som  genom  tiderna  gjorts  for  att 
overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar 

fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  son  star  utanfor  typ- 
specialisternas  lilla  krets.  Detaljer  som  av 

fakmannen  bedomes  som  typografiskt  intres- 
santa  kan  for  lekmannen  verka  direkt  sto- 
rande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikva¬ 
bokstavens  normalform  och  reagerar  for  varje 

Weiss  10-  PHOTOTYPESETTING 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness, 

it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 

that  some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the  superla¬ 
tive  degree  of  comparison  only 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England,  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State 

preserves  of  loaves  and  fishes,  that  things  in  general 

were  settled  for  ever 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained  her 

five-and-twentieth  blessed  birthday,  of  whom  a 

prophetic  private  in  the  Life  Guards  had  heralded 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was  the  age 

of  wisdom,  it  was  the  age  of  foolishness,  it  was  the  epoch  of 

Light,  it  was  the  season  of  Darkness,  it  was  the  spring  of  hope, 

it  was  the  winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to  Heaven,  we 

were  all  going  direct  the  other  way — in  short,  the  period  was 

so  far  like  the  present  period,  that  some  of  its  noisiest  authorities 

insisted  on  its  being  received,  for  good  or  for  evil,  in  the 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normal- 

form  och  reagerar  for  varje  avvikelse  mot  den- 

na.  Det  bor  darfor  inte  finnas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  tolk- 

ning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelska- 

rama  redan  under  1400-talets  slut.  En  typteck- 

nare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bok- 

stavens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fan- 

tasin  pa  sin  hojd  kan  fa  kretsa  kring  en  linjes 

svaga  bojning  eller  jamvikten  i  en  stapel.  En 

ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedd- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

Baskerville  11  ■  phototypesetting 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age 

of  foolishness,  it  was  the  epoch  of  Light,  it  was 

the  season  of  Darkness,  it  was  the  spring  of 

hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we  were 

all  going  direct  the  other  way — in  short,  the 
period  was  so  far  like  the  present  period,  that 

some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the 

superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of  En¬ 
gland;  there  were  a  king  with  a  large  jaw  and  a 

queen  with  a  fair  face,  on  the  throne  of  France. 

In  both  countries  it  was  clearer  than  crystal  to 

the  lords  of  the  State  preserves  of  loaves  and 

fishes,  that  things  in  general  were  settled  for 
ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  rev¬ 

elations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness,  it 

was  the  epoch  of  Light,  it  was  the  season  of  Darkness, 

it  was  the  spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the  period  was 

so  far  like  the  present  period,  that  some  of  its  noisiest 

•Baskerville  10-  monotype 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspe- 

cialisternas  lilla  krets.  Detaljer  som  av  fack¬ 

mannen  bedomes  som  typografiskt  intressanta 

kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvaboksta¬ 

vens  normalform  och  reagerar  for  varje  av¬ 
vikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa. 

Var  tids  antikvatyper  ar  resultatet  av  en  myc¬ 

ket  varsam  tolkning  av  bokstavsformer,  vilka 

fullandades  av  de  venetianska  boktryckarna 

och  stampelskararna  redan  under  1400-talets 
slut.  En  typtecknare  som  amnar  gora  en  ny 

antikva  bor  darfor  vara  utrustad  med  goda 

kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna. 

Han  maste  arbeta  med  otroligt  snavt  begran¬ 

sad  rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan 

fa  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som  ty¬ 

pografiskt  intressanta  kan  for  lekmannen  verka  di¬ 
rekt  storande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse  mot  den¬ 
na.  Det  bor  darfor  inte  finnas  nagot  originellt  drag 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  typspe- 

cialisternas  lilla  krets.  Detaljer  som  av  fackman- 

nen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid  kon- 

sumerandet  av  texten.  Lasaren  har  en  omed- 

veten  uppfattning  om  antikvabokstavens  nor- 

malform  och  reagerar  for  varje  avvikelse  mot 

denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades 

av  de  venetianska  boktryckarna  och  stampel- 

skararna  redan  under  1400-talets  slut.  En  typ- 

tecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts 

for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fan- 

tasin  pa  sin  hojd  kan  fa  kretsa  kring  en  linjes 

svaga  bojning  eller  jamvikten  i  en  stapel.  En 

ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  beddmas  av 

personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som. 

typografiskt  intressanta  kan  f  or  lekmannen  verka 

direkt  storande  vid  konsumerandel  av  texten.  Ld- 

saren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje  av¬ 

vikelse  mot  denna.  Det  blir  darfor  inte  finnas  nagot 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av  text¬ 

en.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  lasa.  Var 

tids  antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskararna 

redan  under  1400-talets  slut.  En  typtecknare  som 

amnar  gora  en  ny  antikva  bor  darfor  vara  utrustad 

med  goda  kunskaper  om  bokstavens  grundform 

och  heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad  rorelse¬ 

frihet,  diir  fantasin  pa  sin  hojd  kan  fa  kretsa  kring 

en  linjes  svaga  bojning  eller  jamvikten  i  en  stapel. 

En  ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

utkasten.  Den  kan  i  isolerat  tillstand  vara  fullandat 

vacker,  men  i  samma  ogonblick  den  stiilles  brcdvid 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande 

vid  konsumerandet  av  texten.  Lasaren  har  en  omedve¬ 

ten  uppfattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor  diirfdr 

inte  finnas  nagot  originellt  drag  i  en  ny  antikvabok- 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way  — 

in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  insisted 

on  its  being  received,  for  good  or  for  evil,  in  the 

superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

of  whom  a  prophetic  private  in  the  Life  Guards 

It  wad  the  beat  of  timed,  it  wad  the  wo  rat  of  timed,  it  wad 

the  age  of  widdom,  it  wad  the  age  of  foolidhnedd,  it  wad  the 

epoch  of  Light,  it  wad  the  deadon  of  Darknedd,  it  wad  the 

dpring  of  hope,  it  wad  the  winter  of  tied  pair,  we  had 

everything  before  lid,  we  had  nothing  before  uo,  we  were 

all  going  direct  to  Heaven,  we  were  all  going  direct  the 

other  way  —  in  abort,  the  period  wad  do  far  like  the 

predent  period,  that  dome  of  Ltd  noidieat  authoritiea  in- 

*This  typeface  is  available  only  from  European  compositors. 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going 

direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like 

the  present  period,  that  some  of  its  noisiest  au¬ 

thorities  insisted  on  its  being  received,  for  good 

or  for  evil,  in  the  superlative  degree  of  compari¬ 

son  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday, 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness , 

it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 

Lasbarheten  l  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  1 1 11a  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  interessanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsu- 

merandet  av  texten.  Lasaren  har  en  omedveten 

uppfattmng  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darf  or  mte  finnas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar  re- 

sultatet  av  en  mycket  varsam  tolkning  av  bok- 

stavsformer,  vilka  fullandades  av  de  venetianska 

boktryekarna  och  stampelskiirarna  redan  under 

1400-talets  slut.  En  typtecknare  som  amnar  go- 

ra  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtaffa  denna. 

Han  maste  arbeta  med  otrohgt  snavt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan  la 

kretsa  krmg  en  hnjes  svaga  bojning  eller  jam- 

vikten  i  en  stapel.  En  ny  antikvabokstav  blir 

aldrig  fiirdig  i  de  forsta  utkasten.  Den  kan  i  iso- 

Lasbarheten  i  ett  nytt  typsnitt  shall  heist  bedd ✓ 

mas  av  personer  som  star  utanfor  typspecialis s 

ternas  lilla  hrets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  interessanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsu ✓ 

merandet  av  texten.  Lasaren  har  en  omedveten 

uppfattmng  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going 

direct  to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far  like 

the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of  com¬ 

parison  only. 
There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  reve¬ 

lations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

recently  attained  her  five-and-twentieth  blessed 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going  di¬ 

rect  to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness, 

it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  thewinter 

of  despair,  we  had  everything  before  us,  we  had 

nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 

that  some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the  superla¬ 

tive  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State 

preserves  of  loaves  and  fishes,  that  things  in  general 

were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained  her 

five-and-twentieth  blessed  birthday,  of  whom  a 

prophetic  private  in  the  Life  Guards  had  heralded 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness, 

it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the  winter 

of  despair,  we  had  everything  before  us,  we  had 

nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present 
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It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age 

of  foolishness,  it  was  the  epoch  of  Light,  it  was 

the  season  of  Darkness,  it  was  the  spring  of 

hope,  it  was  the  winter  of  despair,  we  had  ev¬ 

erything  before  us,  we  had  nothing  before  us, 

we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the 
period  was  so  far  like  the  present  period,  that 

some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the  su¬ 

perlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of  En¬ 
gland;  there  were  a  king  with  a  large  jaw  and  a 

queen  with  a  fair  face,  on  the  throne  of  France. 

In  both  countries  it  was  clearer  than  crystal  to 

the  lords  of  the  State  preserves  of  loaves  and 

fishes,  that  things  in  general  were  settled  for 
ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  rev¬ 

elations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age 

of  foolishness,  it  was  the  epoch  of  Light,  it  was 

the  season  of  Darkness,  it  was  the  spring  of 

hope,  it  was  the  winter  of  despair,  we  had  ev¬ 

erything  before  us,  we  had  nothing  before  us, 

we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — 

in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  insisted 

on  its  being  received,  for  good  or  for  evil,  in  the 

superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a  fair 

face,  on  the  throne  of  France.  In  both  countries  it 

was  clearer  than  crystal  to  the  lords  of  the  State 

preserves  of  loaves  and  fishes,  that  things  in  gen¬ 
eral  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured  period, 

as  at  this.  Mrs.  Southcott  had  recently  attained 

her  five-and-twentieth  blessed  birthday,  of  whom  a 

prophetic  private  in  the  Life  Guards  had  heralded 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was 

the  epoch  of  Light,  it  was  the  season  of  Darkness,  it 

was  the  spring  of  hope,  it  was  the  winter  of  despair,  we 

had  everything  before  us,  we  had  nothing  before  us,  we 

were  all  going  direct  to  Heaven,  we  were  all  going  di¬ 

rect  the  other  way — in  short,  the  period  was  so  far  like 

the  present  period,  that  some  of  its  noisiest  authorities 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspeci- 

alisternas  lilla  krets.  Detaljer  som  av  fackman- 

nen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid  kon- 

sumerandet  av  texten.  Lasaren  har  en  omedve- 

ten  uppfattning  om  antikvabokstavens  normal- 

form  ocb  reagerar  for  varje  avvikelse  mot  den- 

na.  Det  bor  darfor  inte  Annas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i 

langden  bli  olidlig  att  lasa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  tolk- 

ning  av  bokstavsformer,  vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelska- 

rarna  redan  under  1400-talets  slut.  En  typteck- 

nare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  boksta- 

vens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts  for 
att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begransad  rorelsefrihet,  dar  fan- 

tasin  pa  sin  hojd  kan  fa  kretsa  kring  en  linjes 

svaga  bojning  eller  jamvikten  i  en  stapel.  En 

ny  antikvabokstav  blir  aldrig  fardig  i  de  fors- 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedd- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 
lekmannen  verka  direkt  storande  vid  konsumer- 

andet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna. 

'Bodoni  10-  bauersche  giesserei 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspecia- 

listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 

bor  darfor  inte  Annas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  langden 

bli  olidlig  att  lasa.Var  tids  antikvatyper  fir  resul¬ 

tatet  av  en  mycket  varsam  tolkning  av  bokstavs¬ 
former,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  typtecknare  som  amnar 

gora  en  ny  antikva  bor  darfor  vara  utrustad  med 

goda  kunskaper  om  bokstavens  grundform  och 

heist  veta  nagot  om  de  hundratals  forsok  som 

genom  tiderna  gjorts  for  att  overtraffa  denna. 

Han  maste  arbeta  med  otroligt  sniivt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  liojd  kan  fa 

kretsa  kring  en  linjes  svaga  bojning  eller  jamvik- 

ten  i  en  stapel.  En  ny  antikvabokstav  blir  aldrig 

fardig  i  de  forsta  utkasten.  Den  kan  i  isolerat 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspecialis- 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume- 

randet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  avvikelse  mot  denna.  Det 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  som  star  utanfor  typ- 

specialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  int¬ 
ressanta  kan  for  lekmannen  verka  direkt 

storande  vid  konsumerandet  av  texten.  La¬ 

saren  bar  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reage¬ 

rar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nagot  originellt  drag  i  en 

ny  antikvabokstav,  ty  da  skulle  den  i  lang¬ 
den  bli  olidlig  att  lasa.  Var  tids  antikvatyper 

ar  resultatet  av  en  mycket  varsam  tolkning 

av  bokstavsformer,  vilka  fullandades  av  de 

venetianska  boktryckarna  och  stampelska¬ 

rarna  redan  under  1400-talets  slut.  En  typ¬ 

tecknare  som  amnar  gora  en  ny  antikva  bor 

darfor  vara  utrustad  med  goda  kunskaper 

om  bokstavens  grundform  och  heist  veta 

nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  overtraffa  denna.  Han 

maste  arbeta  med  otroligt  snavt  begransad 

rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan 

fa  kretsa  kring  en  linjes  svaga  bojning  eller 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist 

bedomas  av  personer  som  star  utanfor  typ- 

specialisternas  lilla  krets.  Detaljer  som  av 

fackmannen  bedomes  som  typografiskt  int¬ 

ressanta  kan  for  lekmannen  verka  direkt 

storande  vid  konsumerandet  av  texten.  La¬ 

saren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reage- 
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It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of  foolish¬ 

ness,  it  was  the  epoch  of  Light,  it  was  the  season 

of  Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us, 

we  had  nothing  before  us,  we  were  all  going  direct 

to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  au¬ 

thorities  insisted  on  its  being  received,  for  good 

or  for  evil,  in  the  superlative  degree  of  compari¬ 

son  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there 

were  a  king  with  a  large  jaw  and  a  queen  with  a 

fair  face,  on  the  throne  of  France.  In  both  coun¬ 

tries  it  was  clearer  than  crystal  to  the  lords  of  the 

State  preserves  of  loaves  and  fishes,  that  things  in 

general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations 

were  conceded  to  England  at  that  favoured 

period,  as  at  this.  Mrs.  Southcott  had  recently 

attained  her  five-and-twentieth  blessed  birthday. 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be- 

domas  av  personer  som  star  utanfor  tvpspe- 

cialisternas  lilla  krets.  Detaljer  som  av  fack- 

mannen  bedomes  som  typografiskt  intressanta 

kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en 

omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikclse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da 

skulle  den  i  langden  bli  olidlig  att  lasa.  Var  tids 

antikvatyper  iir  resultatet  av  en  mycket  var- 

sam  tolkning  av  bokstavsformer,  vilka  fullan- 

dades  av  de  venetianska  boktryckarna  och 

stampelskararna  redan  under  1400-talets  slut. 

En  typtecknare  som  amnar  gora  en  ny  antikva 

bor  darfor  vara  utrustad  med  goda  kunskaper 

om  bokstavens  grundform  och  heist  veta  nagot 

om  de  hundratals  forsolc  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste  ar- 

beta  med  otroligt  snavt  begransad  rorelsefri- 

het,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i 

en  stapel.  En  ny  antikvabokstav  blir  aldrig  far- 

Liisbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 
verka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antik- 

vabokstavens  normalform  och  reagerar  for  varje 

avvikelse  mot  denna.  Det  bor  darfor  into  finnas 

Bodom  Book  10-  PHOTOTYPESETTING 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of  foolishness,  it 

was  the  epoch  of  Light,  it  was  the  season  ofDarkness, 

it  was  the  spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we  were  all 

going  direct  the  other  way — in  short,  the  period  was 

so  far  like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for  good  or 

for  evil,  in  the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen 

with  a  plain  face  on  the  throne  of  England;  there  were 

a  king  with  a  large  jaw  and  a  queen  with  a  fair  face,  on 

the  throne  of  France.  In  both  countries  it  was  clearer 

than  crystal  to  the  lords  of  the  State  preserves  of 

loaves  and  fishes,  that  things  in  general  were  settled 

for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations  were 

conceded  to  England  at  that  favoured  period,  as  at 

this.  Mrs.  Southcott  had  recently  attained  her  five- 

and-twentieth  blessed  birthday,  of  whom  a  prophetic 

private  in  the  Life  Guards  had  heralded  the  sublime 

appearance  by  announcing  that  arrangements  were 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was 

the  epoch  of  Light,  it  was  the  season  of  Darkness,  it 

was  the  spring  of  hope,  it  was  the  winter  of  despair,  we 

had  everything  before  us,  we  had  nothing  before  us,  we 

were  all  going  direct  to  Heaven,  we  were  all  going 

direct  the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest  au- 
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Lasbarheten  i  ett  nytt  typsnitt  slcall  heist  bedo- 

mas  av  personer  som  star  utanfor  typspccia- 

listernas  lilla  krets.  Detaljer  som  av  fackman- 

nen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid  kon- 

sumerandet  av  texten.  Lasaren  har  en  omed- 

veten  uppfattning  om  antikvabokstavens  nor- 

malform  och  reagerar  for  varje  avvikelse  mot 

denna. Det  bor  darfor  inte  finnas  nagot  originellt 

drag  i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  liisa.  Var  tids  antikva- 

typer  ar  resultatet  av  en  mycket  varsam  toke¬ 

ning  av  bokstavsformer,  vilka  fulliindades  av 

de  venetianska  boktryckarna  och  stampelska- 

rarna  redan  under  1400-talets  slut.  En  typteck- 

nare  som  amnar  gora  en  ny  antikva  bor  darfor 

vara  utrustad  med  goda  kunskaper  om  bok- 

stavens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts 
for  att  overtraffa  denna.  Han  maste  arbeta  med 

otroligt  snavt  begriinsad  rorelsefrihet,  diir  fan- 

tasin  pa  sin  hojd  kan  fa  krelsa  kring  en  linjes 

svaga  bojning  eller  jamvikten  i  en  stapel.  En 

ny  antikvabokstav  blir  aldrig  fardig  i  de  forsta 

Lasbarheten  i  ett  nytt  typsnitt  shall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspecia- 

listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume¬ 

randet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  norma/form  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

*Didot  10-  MONOTYPE 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspeciahsternas 

lilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  lekmannen 

verka  direkt  storande  vid  konsumerandet  av 

texten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  avvikelse  mot  denna.  Det  bor  diirfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav, 

ty  da  skulle  den  i  langden  bli  olidlig  att  liisa.  Var 

tids  antikvatyper  iir  resultatet  av  en  mycket 

varsam  tolkning  av  bokstavsformer,  vilka  full- 

andades  av  de  venetianska  boktryckarna  och 

stampelskiirarna  redan  under  1400-talets  slut.  En 

typtccknare  som  amnar  gora  en  ny  antikva  bor 

diirfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts  for  att 

overtraffa  denna.  Han  maste  arbeta  med  otroligt 

sniivt  begransad  rorelsefrihet,  diir  fantasin  pa  sin 

hojd  kan  fa  kretsa  kring  en  linjes  svaga  bojning 

eller  jamvikten  i  en  stapel.  En  ny  antikvabokstav 

blir  aldria;  fardig  i  de  forsta  utkasten.  Den  kan  i 

isolerat  tillstand  vara  fullandat  vacker,  men  i 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse  mot 

denna.  Det  bor  ddrfdr  inte  finnas  nagot  originellt 

Scotch  No.  2  to-  PHOTOTYPESETTING 

It  was  the  best  of  times,  it  was  the  worst  of  times, 

it  was  the  age  of  wisdom,  it  was  the  age  of 

foolishness,  it  was  the  epoch  of  Light,  it  was  the 

season  of  Darkness,  it  was  the  spring  of  hope,  it 

was  the  winter  of  despair,  we  had  everything 

before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct 

the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest 
authorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of 
comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of  En¬ 

gland;  there  were  a  king  with  a  large  jaw  and  a 

queen  with  a  fair  face,  on  the  throne  ofFrance. 

In  both  countries  it  was  clearer  than  crystal  to 

the  lords  of  the  State  preserves  of  loaves  and 

fishes,  that  things  in  general  were  settled  for 
ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual  reve¬ 

lations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott  had 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it 

was  the  age  of  wisdom,  it  was  the  age  of foolishness , 

it  was  the  epoch  of  Light,  it  was  the  season  of 

Darkness,  it  was  the  spring  of  hope,  it  was  the 

winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other  way — in 

short,  the  period  was  so  far  like  the  present  period, 
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It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  of  foolishness,  it  was  the  epoch  ofLight, 

it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had 

nothing  before  us,  we  were  all  going  direct 

to  Heaven,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far 
like  the  present  period,  that  some  of  its 

noisiest  authorities  insisted  on  its  being  re¬ 

ceived,  for  good  or  for  evil,  in  the  superla¬ 
tive  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of 

England;  there  were  a  king  with  a  large  jaw 

and  a  queen  with  a  fair  face,  on  the  throne  of 
France.  In  both  countries  it  was  clearer  than 

crystal  to  the  lords  of  the  State  preserves  of 

loaves  and  fishes,  that  things  in  general 
were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-live.  Spiritual 
revelations  were  conceded  to  England  at 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  offoolishness,  it  was  the  epoch  of  Light,  it 

was  the  season  of  Darkness,  it  was  the  spring 

of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we 

were  all  going  direct  the  other  way — in 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  of  foolishness,  it  was  the  epoch  of  Light, 

it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had 

nothing  before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the 

present  period,  that  some  of  its  noisiest  au¬ 
thorities  insisted  on  its  being  received,  for 

good  or  for  evil,  in  the  superlative  degree  of 

comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of 

England;  there  were  a  king  with  a  large  jaw 

and  a  queen  with  a  fair  face,  on  the  throne  of 
France.  In  both  countries  it  was  clearer  than 

crystal  to  the  lords  of  the  State  preserves  of 

loaves  and  fishes,  that  things  in  general  were 

settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual 
revelations  were  conceded  to  England  at 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the 

age  of  foolishness,  it  was  the  epoch  of  Light, 

it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair, 

we  had  everything  before  us,  we  had  nothing 

before  us,  we  were  all  going  direct  to 

Heaven,  we  were  all  going  direct  the  other 

Lasbarheten  i  ett  nytt  typsnitt  slcall  heist  bedomas 

av  personer  som  star  utanfor  typspecialistemas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som  ty- 

pografiskt  intressanta  lean  for  lekmannen  verka  di- 
rekt  storande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikvaboksta- 

vens  normalform  och  reagerar  for  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  origi- 

nellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i 

langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar 

resultatet  av  en  mycket  varsam  tolkning  av  bokstavs- 

former,  vilka  fullandades  av  de  venetianska  boktryc- 

karna  och  stampelskarama  redan  under  1400-talets 

slut.  En  typteclmare  som  amnar  gora  en  ny  antikva 

bor  darfor  vara  utrustad  med  goda  kunskaper  om 

bokstavens  grundform  och  heist  veta  nagot  om  de 

hundratals  forsok  som  genom  tiderna  gjorts  for  att 

overtraff  a  denna.  Han  maste  arbeta  med  otroligt  snavt 

begransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd  kan 

fa  kretsa  kring  en  linjes  svaga  bojning  eller  jamvik- 

ten  i  en  stapel.  En  ny  antikvabokstav  blir  aldrig  far- 

dig  i  de  forsta  utkasten.  Den  kan  i  isolerat  tillstand 

vara  fullandat  vacker,  men  i  samma  ogonblick  den 

stalles  bredvid  ett  par  andra  bokstaver  kan  den  verka 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialistemas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som  ty- 

pografiskt  intressanta  kan  for  lekmannen  verka  di- 
rekt  storande  vid  konsumerandet  av  texten.  Lasaren 

har  en  omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse  mot 

denna.  Det  bor  darfor  inte  finnas  nagot  originellt 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

Iilla  krets.  Detaljer  som  av  fackmannen  bedomes 

som  typografiskt  intressanta  kan  for  Iekmannen 

verka  direkt  storande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  awikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabok- 

stav,  ty  da  skulle  den  i  Iangden  bli  olidli  g  att  Itisa. 

Var  tids  antikvatyper  ar  resultatet  av  en  rnycket 

varsam  tolkning  av  bokstavsformer,  vilka  fullan- 

dades  av  de  venetianska  boktryckarna  och  stam- 

pelskararna  redan  under  1400-taIets  slut.  En  typ- 

tecknare  som  amnar  gora  en  ny  antikva  bor  dar¬ 

for  vara  utrustad  med  goda  kunskaper  om  boksta- 

vens  grundform  ocb  belst  veta  nagot  om  de  hund- 

ratals  forsok  som  genom  tiderna  gjorts  for  att 

overtraffa  denna.  Han  maste  arbeta  med  otroligt 

snavt  begransad  rorelsefribet,  dar  fantasin  pa  sin 

bojd  kan  fa  kretsa  kring  en  Iinjes  svaga  bojning 

eller  jamvikten  i  en  stapel.  En  ny  antikvabokstav 

blir  aldrig  fardig  i  de  forsta  utkasten.  Den  kan  i 

isolerat  tillstand  vara  fullandat  vacker,  men  i  sarn- 

Lcisbarhelen  i  ett  nytt  typsnitt  s kail  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas 

lilla  krets.  Detaljer  som  av  fack  mannen  bedomes 

som  typografiskt  intressanta  kan  for  lek  mannen 

verka  direkt  storande  vid  konsumerandet  av  tex- 

ten.  Lasaren  har  en  omedveten  uppfattning  om 

antikvabokstavens  normalform  och  reagerar  for 

varje  awikelse  mot  denna.  Det  bor  darfor  inte 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  Iekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La¬ 

saren  har  en  omedveten  uppfattning  om  antikva¬ 

bokstavens  normalform  och  reagerar  for  varje  av- 

vikelse  mot  denna.  Det  bor  darfor  inte  finnas  nagot 

originellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle 

den  i  Iangden  bli  olidlig  att  lasa.Vartids  antikvatyper 

ar  resultatet  av  en  rnycket  varsam  tolkning  av  bok¬ 

stavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  typtecknare  som  amnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med  goda  kun¬ 

skaper  om  bokstavens  grundform  ocb  heist  veta 

nagot  om  de  hundratals  forsok  som  genom  tiderna 

gjorts  for  att  overtraffa  denna.  Han  maste  arbeta 

med  otroligt  snavt  begransad  rorelsefrihet,  dar  fanta¬ 

sin  pa  sin  hojd  kan  fa  kretsa  kring  en  Iinjes  svaga 

bojning  eller  jamvikten  i  en  stapel.  En  ny  antikva¬ 

bokstav  blir  aldrig  fardig  i  de  forsta  utkasten.  Den 

kan  i  isolerat  tillstand  vara  fullandat  vacker,  men  i 

samma  ogonblick  den  stalles  bredvid  ett  par  andra 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  Iekmannen  verka  direkt  storande 

vid  konsumerandet  av  texten.  Lasaren  har  en  omed¬ 

veten  uppfattning  om  antikvabokstavens  normalform 

och  reagerar  for  varje  awikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nagot  originellt  drag  i  en  ny  antikva- 
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It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age 

of  foolishness,  it  was  the  epoch  of  Light,  it 

was  the  season  of  Darkness,  it  was  the  spring 

of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before 

us,  we  were  all  going  direct  to  Heaven,  we 

were  all  going  direct  the  other  way — in  short, 
the  period  was  so  far  like  the  present  period, 

that  some  of  its  noisiest  authorities  insisted 

on  its  being  received,  for  good  or  for  evil,  in 

the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a 

queen  with  a  plain  face  on  the  throne  of  Eng¬ 
land;  there  were  a  king  with  a  large  jaw  and  a 

queen  with  a  fair  face,  on  the  throne  of 

France.  In  both  countries  it  was  clearer  than 

crystal  to  the  lords  of  the  State  preserves  of 

loaves  and  fishes,  that  things  in  general  were 

settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand 

seven  hundred  and  seventy-five.  Spiritual 

revelations  were  conceded  to  England  at  that 

favoured  period,  as  at  this.  Mrs.  Southcott 

It  was  the  best  of  times,  it  was  the  worst  of 

times,  it  was  the  age  of  wisdom,  it  was  the  age 

of  foolishness,  it  was  the  epoch  of  Light,  it 

was  the  season  of  Darkness,  it  was  the  spring 

of  hope,  it  was  the  winter  of  despair,  we  had 

nothing  before  us,  we  were  all  going  direct  the 

other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisi- 
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Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  specialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  ver- 
ka  direkt  storande  vid  konsumerandet  av  texten. 

Lasaren  har  en  omedveten  uppfattning  om  antik- 

vabokstavens  normalform  och  reagerar  for  varje 

awikelse  mot  denna.  Det  bor  darfor  inte  finnas 

nagot  originellt  drag  i  en  ny  antikvabokstav,  ty 

da  skulle  den  i  langdenbli  olidligattlasa.  Var  tids 

antikvatyper  ar  resultatet  av  en  mycket  varsam 

tolkning  avbokstavsformer.vilka  fullandades  av 

de  venetianska  boktryckarna  och  stampelskar- 

arna  redan  under  1400-talets  slut.  En  typtecknare 

som  amnar  gora  en  ny  antikva  bor  darfor  vara 

utrustad  med  goda  kunskaper  om  bokstavens 

grundf orm  och  heist  veta  nagot  om  de  hu  ndratals 

forsok  som  genom  tidernagjorts  for  att  overtraffa 

denna.  Han  maste  arbeta  med  otroligt  snavt  be- 

gransad  rorelsefrihet,  dar  fantasin  pa  sin  hojd 

kan  f&  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav  blir 

aldrig  fardig  i  de  forsta  utkasten.  Den  kan  i  iso- 
lera  tillstand vara  fullandatvacker,men  i samma 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  specialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  La¬ 

saren  har  en  omedveten  uppfattning  om  antik- 

vabokstavens  normalform  och  reagerar  for  varje 

awikelse  mot  denna.  Det  bor  darfor  inte  finnas 

It  was  the  best  of  times,  it  was  the  worst  of  times,  itwas 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  itwas 

the  epoch  of  Light,  it  was  the  season  of  Darkness,  it 

was  the  spring  of  hope,  it  was  the  winter  of  despair,  we 

had  everything  before  us,  we  had  nothing  before  us, 

we  were  all  going  direct  to  Heaven,  we  were  all  going 

direct  the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest  au¬ 

thorities  insisted  on  its  being  received,  for  good  or  for 

evil,  in  the  superlative  degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen  with 

a  plain  face  on  the  throne  of  England;  there  were  a 

king  with  a  large  jaw  and  a  queen  with  a  fair  face,  on 

the  throne  of  France.  In  both  countries  it  was  clearer 

than  crystal  to  the  lords  of  the  State  preserves  of  loaves 

and  fishes,  that  things  in  general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations  were 

conceded  to  England  at  that  favoured  period,  as  at 

this.  Mrs.  Southcott  had  recently  attained  her  five- 

and-twentieth  blessed  birthday,  of  whom  a  prophetic 

private  in  the  Life  Guards  had  heralded  the  sublime 

appearance  by  announcing  that  arrangements  were 

made  for  the  swallowing  up  of  London  and  West- 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was 

the  age  of  wisdom,  it  was  the  age  of  foolishness,  it  was 

the  epoch  of  Light,  itwas  the  season  of  Darkness,  it  was 

the  spring  of  hope,  it  was  the  winter  of  despair,  we  had 

everything  before  us,  we  had  nothing  before  us,  we 

were  all  going  direct  to  Heaven,  we  were  all  going 

direct  the  other  way — in  short,  the  period  was  so  far 

like  the  present  period,  that  some  of  its  noisiest  au- 

Lasbarheten  1  ett  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasa¬ 

ren  har  en  omedveten  uppfattning  om  antikvabok- 

stavens  normalform  och  reagerar  for  varje  awikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  origi¬ 

nellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper  ar 

resultatet  av  en  mycket  varsam  tolkning  av  bokstavs- 

former,  vilka  fullandades  av  de  venetianska  bok¬ 

tryckarna  odr  stampels’kararna  redan  under  1400- 
talets  slut.  En  typtecknare  som  amnar  gora  en  ny 

antikva  bor  darfor  vara  utrustad  med  goda  kunskaper 

om  bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts  for 

att  overtraffa  denna.  Han  maste  arbeta  med  otroligt 

snavt  begransad  rorelsefrihet,  dar  fantasin  pa  sin 

hojd  kan  fd  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav  blir  ald¬ 

rig  fardig  i  de  forsta  utkasten.  Den  kan  i  isolerat 

tillstSnd  vara  fullandat  vacker,  men  i  samma  ogon- 

blick  den  stalles  bredvid  ett  parandra  bokstaver  kan 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Lasaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  odi  rea¬ 
gerar  for  varje  awikelse  mot  denna.  Det  bor  dcirfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav ,  ty 
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It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was  the 

age  of  wisdom,  it  was  the  age  of  foolishness,  it  was  the 

epoch  of  Light,  it  was  the  season  of  Darkness,  it  was  the 

spring  of  hope,  it  was  the  winter  of  despair,  we  had  every¬ 

thing  before  us,  we  had  nothing  before  us,  we  were  all 

going  direct  to  Heaven,  we  were  all  going  direct  the  other 

way — in  short,  the  period  was  so  far  like  the  present 

period,  that  some  of  its  noisiest  authorities  insisted  on  its 

being  received,  for  good  or  for  evil,  in  the  superlative 

degree  of  comparison  only. 

There  were  a  king  with  a  large  jaw  and  a  queen  with  a 

plain  face  on  the  throne  of  England;  there  were  a  king 

with  a  large  jaw  and  a  queen  with  a  fair  face,  on  the 

throne  of  France.  In  both  countries  it  was  clearer  than 

crystal  to  the  lords  of  the  State  preserves  of  loaves  and 

fishes,  that  things  in  general  were  settled  for  ever. 

It  was  the  year  of  Our  Lord  one  thousand  seven 

hundred  and  seventy-five.  Spiritual  revelations  were  con¬ 

ceded  to  England  at  that  favoured  period,  as  at  this.  Mrs. 

Southcott  had  recently  attained  her  five-and-twentieth 

blessed  birthday,  of  whom  a  prophetic  private  in  the  Life 

Guards  had  heralded  the  sublime  appearance  by  an¬ 

nouncing  that  arrangements  were  made  for  the  swal¬ 

lowing  up  of  London  and  Westminster.  Even  the  Cock- 

It  was  the  best  of  times,  it  was  the  worst  of  times,  it  was  the  age 

of  wisdom,  it  was  the  age  of  foolishness,  it  was  the  epoch  of 

Light,  it  was  the  season  of  Darkness,  it  was  the  spring  of  hope, 

it  was  the  winter  of  despair,  we  had  everything  before  us,  we 

had  nothing  before  us,  we  were  all  going  direct  to  Heaven, 

we  were  all  going  direct  the  other  way — in  short,  the  period 

was  so  far  like  the  present  period,  that  some  of  its  noisiest 

authorities  insisted  on  its  being  received,  for  good  or  for  evil, 
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Lasbarheten  i  ett  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandet  av  texten.  Lasa- 

ren  har  en  omedveten  uppfattning  om  antikvabok- 

stavens  normalform  och  reagerarfor  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  origi- 

nellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den  i 

langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper  dr 

resultatet  av  en  mycket  varsam  tolkning  av  bok- 

stavsformer,  vilka  fullandades  av  de  venetianska 

boktryckarna  och  stampelskararna  redan  under 

1400-talets  slut.  En  typtecknare  som  drnnar  gora  en 

ny  antikva  bor  darfor  vara  utrustad  med  goda  kun- 

Ltisbarheten  i  ett  nytt  typsnitt  skall  heist  bedomas  av 

personer  som  star  utanfor  typspecialisternas  lilla  krets. 

Detaljer  som  av  fackmannen  bedomes  som  typografiskt 

intressanta  kan  for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Ldsaren  har  en  omedveten 

uppfattning  om  antikvabokstavens  normalform  och  rea- 

gerar  for  varje  avvikelse  mot  denna.  Det  bor  darfor  inte 

finnas  nagot  originellt  drag  i  en  ny  antikvabokstav,  ty  da 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspecia¬ 

listernas  lilla  krets.  Detaljer  som  av  fackman¬ 

nen  bedomes  som  typografiskt  intressanta  kan 

for  lekmannen  verka  direkt  storande  vid 

konsumerandet  av  texten.  Ldsaren  har  en 

omedveten  uppfattning  om  antikvabokstavens 

normalform  och  reagerar  for  varje  avvikelse 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  bedo¬ 

mas  av  personer  som  star  utanfor  typspecialis¬ 

ternas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 

lekmannen  verka  direkt  storande  vid  konsume¬ 

randet  av  texten.  Lasaren  har  en  omedveten  upp¬ 

fattning  om  antikvabokstavens  normalform  och 

reagerar  for  varje  avvikelse  mot  denna.  Det  bor 

darfor  inte  finnas  nagot  originellt  drag  i  en  ny 

antikvabokstav,  ty  da  skulle  den  i  langden  bli 

olidlig  att  lasa.  Var  tids  antikvatyper  ar  resulta¬ 

tet  av  en  mycket  varsam  tolkning  av  bokstavs- 

former,  vilka  fullandades  av  de  venitianska  bok¬ 

tryckarna  och  stampelskararna  redan  unde r1400- 

talets  slut.  En  typtecknare  som  amnargoraen 

ny  antikva  bor  darfor  vara  utrustad  med  goda 

kunskaper  om  bokstavens  grundform  och  heist 

veta  nagot  om  de  hundratals  forsok  som  genom 

tiderna  gjorts  for  att  overtraffa  denna.  Han  mas- 

te  arbeta  med  otroligt  snavt  begransad  rorelse- 

frihet,  dar  fantasin  pa  sin  hojd  kan  fa  kretsa 

kring  en  linjes  svaga  bojning  eller  jamvikten  i  en 

stapel.  En  ny  antikvabokstav  blir  aldrig  fardig  i 

de  forsta  utkasten.  Den  kan  i  isolerat  ti  1 1  stand 

Lasbarheten  i  ett  nytt  typsnitt  skall  heist  be¬ 

domas  av  personer  som  star  utanfor  typspecia¬ 

listernas  lilla  krets.  Detaljer  som  av  fackmannen 

bedomes  som  typografiskt  intressanta  kan  for 
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Lasbarheten  i  eft  nytt  typsnitt  skall  heist  bedomas 

av  personer  som  star  utanfor  typspecialisternas  lilla 

krets.  Detaljer  som  av  fackmannen  bedomes  som 

typografiskt  intressanta  kan  for  lekmannen  verka 

direkt  storande  vid  konsumerandetavtexten.  Lasa- 

ren  har  en  omedveten  uppfattning  om  antikvabok- 

stavens  normalform  och  reagerarfor  varje  avvikelse 

mot  denna.  Det  bor  darfor  inte  finnas  nagot  origi- 

nellt  drag  i  en  ny  antikvabokstav,  ty  da  skulle  den 

i  langden  bli  olidlig  att  lasa.  Var  tids  antikvatyper 

ar  resultatet  av  en  mycket  varsam  tolkning  av  bok- 

stavsformer,  vilkafullandadesavdevenetianskabok- 

tryckarna  och  stampelskararna  redan  under  1400- 

talets  slut.  En  typtecknare  som  amnar  gora  en  ny 

antikva  bor  darfor  vara  utrustad  medgodakunskaper 

om  bokstavens  grundform  och  heist  veta  nagot  om 

de  hundratals  forsok  som  genom  tiderna  gjorts  for 

att  overtraffa  denna.  Han  maste  arbeta  med  otroligt 

snavt  begransad  rorelsefrihet,  dar  fantasin  pa  sin 

hojd  kan  fa  kretsa  kring  en  linjes  svaga  bojning  eller 

jamvikten  i  en  stapel.  En  ny  antikvabokstav  bliraldrig 

fardig  i  de  forsta  utkasten.  Den  kan  i  isolerattillstand 

vara  fullandat  vacker,  men  i  samma  ogonblick  den 

stalles  bredvid  ett  par  andra  bokstaver  kan  den  verka 
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actually  say  is  a  true  art  and  can  make  the  dif¬ 

ference  between  a  page  that  is  a  chore  to  read 

and  a  page  that  is  attractive  and  appealing. 

The  section  of  dingbats — decorative  ele¬ 

ments — is  a  fascinating  survey  of  the  de¬ 

signs  that  artists  have  found  to  be  helpful  in 

making  their  use  of  type  more  interesting 

and  exciting.  Most  of  these  dingbats  may  be 

ordered  from  printers,  just  like  regular 

typefaces. For  the  professional  artist,  ABC  of  Letter¬ 

ing  &  Printing  Typefaces  provides  a  much 

needed  overview  of  all  the  type  choices  that 

face  him  and  allows  for  rapid  and  easy  com¬ 

parison  between  typefaces.  But  the  book  is 

also  of  real  interest  to  the  casual  reader,  giv¬ 

ing  new  understanding  and  insight  into  this 
art  form. 

Both  those  who  are  experienced  with 

typefaces  and  those  who  are  learning  about 

their  beauty  and  diversity  for  the  first  time, 

will  find  ABC  of  Lettering  &  Printing  Type¬ 

faces  informative  and  fascinating. 
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