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PREFACE

For some time, there has been an obvious need for a
new specimen book of useful, computer-driven digital
type specimens selected for design excellence and gen-
eral availability, shown in a functional, informative for-
mat. This book is intended to fill that need. It presents
type choices based on the author’s experience, presented
in ways designed to be most useful for readers choosing,
visualizing and specifying type according to their needs.

The goal of this specimen book is to show the best
renditions and broadest range of the most useful type-
faces generally available, thus offering type users prac-
tically and aesthetically satisfying choices. However, the
problem of selection has been challenging — there are
thousands of typefaces out there: there are modified
versions of old metal types from the fifteenth and six-
teenth centuries that have been adapted for digitized
fonts; special fonts have been drawn for photo projection
modes of typesetting, others for digitized type; there are
also enhancement techniques that modify digitized type
and laser printing is blazing new trails, all of which
increase the number of typefaces from which to choose.

Advancing technology further complicates the type
industry. New faces are constantly entering the digital
type market. Some are extensions of specific design as-
signments calling for a specialized letterform; others are
based on wood type, photolettering, transfer lettering,
current calligraphy, or calligraphic models drawn before
movable type was invented. All deserve consideration in
the compilation of a type specimen book.

No single volume, including this one, contains
every available typeface. But this volume presents a rich
selection of excellent digital faces that are tastefully de-
signed, visually distinct, skillfully produced and gener-
ally available in the U.S. marketplace. Readers using this
book in conjunction with my revised edition ot Type and
Typography, a collection of metal type specimens, will
also gain access to the finest metal types, some of which
have not yet been adapted to digitization.

How many typefaces are necessary? Do designers
really use a thousand typefaces in their work? Of course
not. A dozen or so judicious type selections become
extremely flexible in the hands of a good designer. But
which dozen or so is the issue. Many designers patiently
look through specimen books searching for some con-
nection, some visual message that will signal an appro-
priate type. A particular face, bypassed many times, may
suddenly reveal certain characteristics that are precisely
right fora particular job. The thick-thin relationship, the
way the serif flows from the stem, roundness, softness,
roughness, precision—any of these qualities can lend
subtlety or power to a message.
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Many of the types available for desktop use are
virtual duplicates of those available on the commercial
typesetter’s market. In this book, to avoid excessive du-
plication, they are not separated from the faces normally
available from commercial typographers. New faces are
coming in and going out of existence so rapidly that
trying to keep track of them all is an exercise in futility.
Already there are programs that offer the intrepid de-
signer the opportunity to design and store individually
designed alphabets on relatively low-end electronic
equipment. Yet there remains a wealth of fine, useful, and
widely accepted typefaces that promise to be with us fora
long time to come. These prototypical faces have re-
ceived the most attention in this publication.

In the opening section of this book, ten beautitul,
time-tested typefaces are shown first. They are identified
as families and shown in many (though not all) of their
variations, including italics, light through bold, con-
densed through extended and 72 point display to 8 point
text sizes in varied leadings. These ten families alone
constitute a palette from which excellent typography can
be created.

Hundreds of supplementary fonts follow the ten
initial type families to support them, enhance them, or
stand alone. Fine cursive and calligraphic letterforms are
present, followed by classics, eccentrics, ornamentals,
romantics, outlines, inlines, and shadow faces. Space
allocation and typeface category designations are based
on anticipated use and, alas, practical space limitations.
No doubt there will be some difference of opinion as
to whether certain faces belong where they have been
placed—one man’s judgment is bound to be open to
controversy. Readers are invited to make their own
classifications.

Type fonts are represented as complete alphabets
with useful punctuation. Source or vendor information is
given when available and applicable. A face set on equip-
ment from a vendor shows that vendor’s name below i,
even if it is not proprietary to that vendor.

The reader will also find basic typecasting informa-
tion, measurement data and proofreaders’ marks which
have been included to make this book a useful tool forall
who work with type.

In addition to an extensive array of specimens, read-
ers who have worked with metal type will find informa-
tion to support an easy transition to digital type.

Most people who work with type can do their best
without knowing the intricacies of current typesetting
technology. Therefore, only limited technical informa-
tion is offered to acquaint designers and others who use
type with the basics of this technology. These limited but



substantive fundamentals are included with the intent to
provide basic background information about digital type.
B se digital typesetung is a relatively new tech-

10log rict section on the chronology of typesetting
) o to digital is included. This material will serve
nt readers with the nature of various kinds of
cnerating equipment that has had commercial ac-
tance since 19350. Because changes come along
apidly, making it nearly impossible to keep on the cut-
ting edge of this new discipline, the information is intro-
ductory in scope and generic in nature, with major trends
and developments presented in broad strokes.

Type needs vary, as do the systems that produce
repro copy and the people who use them. The introduc-
tion of visually oriented Apple computers has helped
many designers with some of the more menial tasks of
mechanical preparation. These computers also offer de-
sign capabilities previously unavailable to designers
without access to the highly sophisticated and very costly
computer consoles of the 1960s and early 1970s. Desk-
top publishing, where high-quality printout is not always
critical, is often best served by a minicomputer with a low
resolution printer of about three hundred dots per inch.
To the ardent designer, on the other hand, low resolution
repros may never be acceptable. Clearly, the type re-
quirements for a fine book, a weekly newsletter, a full-
color ad in a sophisticated magazine, a design for a
cosmetic package or a television commercial for garbage
bags could be shown to vary considerably. And while
veteran designers neither require nor readily accept ad-
vice on type style usage, recent recruits among desk-
top publishing operators may find the wide choice of
fonts offered in this book suggests new and creative
approaches.

Over a decade ago, a special issue of U&LC was
produced, broad in scope and rich in information about
the sweeping changes electronic communication was
bringing to the field of type and graphics. The group of
articles was headed, “WARNING! Perishable Informa-
tion—read immediately.” Today, a decade later, it is still
good advice to “read immediately” all the trade publica-
tions and eurrent technical information you can find.

‘To all who have graciously offered a helping hand in
response to my many requests during the process of
assembling this book, I am hard pressed to fully express
my gratitude, but that shall not deter me from trying.

Milton Mandel, president of Centre Typographers,
tnc., has extended personal interest, encouragement and
heartwarming support in many ways. | am deeply in-
debred to Mr. Mandel for information and insights about
typography gained from rewarding discussions spanning
three decades. Noram [any less indebted to Mr. Mandel
for his generous contributions of time and effort, and for
authonizing the production of endless stacks of excellent

type specimen repros that make up most of this book.
Without his largess, I doubt that this volume could have
been brought to completion.

Nearly 500 pages of text and display specimens
were set in galley form by Harold Chewens of Centre
‘Iypographers, Inc., the same Mr. Chewens who, with
Mr. Mandel, set the initial linotype and foundry speci-
mens for my first type book, Type and Iypography in 1960.

[ am grateful to Cynthia Hollandsworth, Typo-
graphic Advisor to Agfa Compugraphic Division, who
found ways in a fiercely busy schedule to obtain and
furnish specimens representing many of the finest Agfa
Compugraphic typefaces, her own designs among them.
I am also pleased to have her monograph on the shift of
digital typesetting toward desktop operations, appearing
in this book.

My thanks to master type designer Matthew Carter,
Vice President of Type Development for Bitstream Inc.,
who generously arranged for the production of request-
ed type specimens. T am pleased he has shared his obser-
vations on the design of type—from punchcutting to
digital type —a welcome addition to this work.

Sumner Stone and Fred Brady at Adobe Systems
Incorporated, both considerately arranged for the provi-
sion of fine Adobe type specimens that add depth to the
scope of these type showings.

To Bruce Lehnert of the Linotype Company, my
thanks for initiating the participation of his company in
this book; to Bruce Brenner and Jim Gutierrez for con-
tinuing that interest in practical ways on behalf of the
project, F am grateful. "The written comments of Messrs.
Brenner and Gutierrez on digital type reflects their in-
volvement on the cutting edge of digital type technology:.

The International “Type Corporation, through the
efforts of Allan Haley, has made photo copies of their
widely distributed library of typefaces available.

‘Iype specimens from Adobe Systems Incorporated,
were set by Keala Hagman; from Bitstream Inc., by
Carlton Chin; from Agfa Compugraphic, by Jeff Cote.

My thanks to Rodney Kohn and Barbara Brenner
for patient listening and thoughtful responses to my
endless questions on matters pertaining to this book and
for help in upgrading certain type showings.

For patient, precise and skillfull assistance in the
mechanical assembly of this sizable tome, I commend
Pamela McPheron.

Finally, there are my editors. Through the efforts of
Lilly Kaufman, this project got started; with the help of
thankless and unrelenting work by Amanda Miller, it has
at last been produced.

To my wife and family, my thanks for putting up
with the last few hectic months of preparation.

Here then, is the book. May it serve the reader well
in every effort to produce good typography.
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Gutenberg examines a press sheet in the
engraving above. Below, a page from his
celebrated Bible, printed in Mamz, ¢ 1450.
Below, right, a current digital type and
image-setting work environment.
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INTRODUCTION

No technology has contributed more to the en-
hancement of human aspirations than writing. No sys-
tem of writing has been more functional, fulfilling and
universally accepted than the alphabet. And of all the
ways of spreading information visually, nothing came
close to displacing printing with metal type as the prime
vehicle for the effective use of the alphabet for some five
hundred years. Nothing, that is, until now.

Metal type can still be found occasionally among
typography buffs and enthusiasts of the art of traditional
fine book printing. But by 1950, typesetting had become
a mechanically operated photo-optical process, produc-
ing repros on light-sensitive receptor surfaces. Later,
computers were introduced and developing electronics
technology advanced the process further. Computer dig-
itization advanced typesetting yet again, bypassing mas-
ter negatives and conventional photographic procedures
entirely. Laser technology now promises increases in
speed and image resolution. Significantly, these new dig-
ital technologies have advanced the integration of type
with other elements of graphic design, a major step
forward in visual communications.

All of these systems of type production can still be
found in most major cities, although metal typography is
considered more of an art form in some circles. Both
photolettering and transfer lettering have come into
wide use, performing some of the same functions as
typesetting. Butitis digital type produced with light and
laser projection on highly developed receptor surfaces,
that has come to dominate the typesetting industry.

What Is Type?

Type can be described as the product of any tech-
nology that enables discrete elements of an alphabet to
be combined for effective communication. Its origins can
be traced to the middle of the fifteenth century when the
earliest type was simply a small metal casting, mostly
lead, with a raised letter or punctuation mark on its face.
insignificant in appearance perhaps, but the genius of
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This Graduale Rmn.mum a fine example ujjftwnth century
liturgical music books, was printed by Erbard Ratdolt in 1494.

type was that it rendered the elements of the alphabet
uniform, movable and reusable.

‘Typography, as originally conceived, proved to be a
useful craft. Born at the middle of the fifteenth century,
movable type produced shock waves that forever altered
the way information would be disseminated. Printing
with movable type opened a visual channel, through
which the creative enthusiasm and humanist values of the
Renaissance were expressed. Surviving classical cultural
and philosophical concepts, together with both secular
and nonsecular attitudes of the East, fed the flood of
creativity emerging from the West. With movable type at
its disposal, printing was firmly established as an efficient
way to provide this wealth of information.

The Legacy of Type

Early in the history of movable type, printing was a
scholarly vocation compared to the general level of liter-
acy in fifteenth-century Europe. Printers often possessed
profound insights into punch-cutting, molding tech-
niques, printing, writing, historical scholarship of the
period, and the varied related disciplines connected with
their craft. The new type technology enabled them to
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A page from Biblia Germamca prmted m 1483 by Anton Koberger
a major printer and publisher in fifteenth century Nuremberg.

reproduce books by the hundreds, with technical and
intellectual excellence and hitherto unattainable speed
and accuracy. This helped make movable type an attrac
tive invention, and many were drawn to this discipline
because of its obvious significance as a prime vehicle of
enlightenment.

There were modifications and improvements al-
most from the beginning, but the basic process remained
much the same: cut the punches; make a matrix for each
character; pour molten type metal into each mold; dupli-
cate it in sufficient quantities; trim all type to uniform
height; sort it out; select and lock the type into a rigid
frame; find and use an appropriate ink; cover the type
with suitable paper; apply uniform pressure; remove with
care. With this process, a printed sheet could be pro-
duced over and over. And when that was accomplished:
unlock the type, redistribute it, and do it again for the
rest of the pages.

Written language was the province of a privileged
few before movable type made it available to the common
citizen. Movable type was indeed about feeding the
growing demand for information. But it also was about
power. In the morning of Western civilization, Cadmus,
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$lerunt igitur 2gyptit in reg omnium originem hofes primum

A From De Praeparatione Evangelica, the first

book printed in Nicolaus Jenson’s roman type.

B Jobann von Speyer; the first printer in Venice,

took the nane Johannes de Spira. Shown is a detail
Sfrom Plinys Natural History, printed by de Spira
m 1469 with type attributed to Nicolaus Jenson.

Founder of the first printing press in England,
William Caxton produced a handsome version of
Geoffrey Chaucers Canterbury Tales.

Excerpt from a work by Francisco Colonna, printed
by Aldus Manutius in 1499 with type cut by Griffo.

a Phoenician prince who understood the uses of power, is
said to have introduced written language to ancient
Greece. He is identified with the evocative mythological
image of casting the alphabet in the role of dragon’s
teeth, which when sown, sprung to life as armed soldiers.
Such was the early understanding of the power of the
written word.

Early Type Design

At first, the aim of type designers was to imitate the
admired calligraphy of the period. As the craft of produc-
ing and printing with movable type entered the 1500s,
funcrional characteristics of type began to affect the way
it was designed and produced. Demand for variations in
size, weight, style, and visual relationships of letter to
letter and space to counterspace all began to bear on the
way new types were designed and produced. A vigorous
and prolific display of typographic invention appeared.

Many fine U.S. libraries and museums, including
the J. Pierpont Morgan Library in New York, the Har-
vard College Library in Cambridge, MA, the Boston
Athenaeum, the John Carter Brown Library in Provi-
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Part of a page from Geoffroy Torys Champfleury, 2
book of language and letters, issued 1529, in France.

Detail of type cut by Philippe Granjean, c.1700,
precursor of transitional and moder» styles.
Granjean’ title: King’s Royal Punch Cutter.

Lines of verse in Ludovico Arrighi flowing cursive
type, printed in Romze, c.1523.

Jobn Baskerville, self-styled “admirer of the
beauty of Letters”, produced the face named for
him with the belp of Jobn Handy, punchcutter.

dence, The Smithsonian Institution in Washington and
the New York Public Library, offer a view of books
printed with movable type before 1500. They are known
as incunabula, a charming term signifying swaddling
clothes, still used to denote the beginning stage of print-
ing with movable type. Firsthand study of early books is a
rewarding experience. There is a kind of beauty in these
carly efforts that eludes verbal description. Early at-
tempts to produce printed books resembling hand writ-
ten manuscripts are apparent among these ancient exam-
ples. Some employ illumination, block prints, or other
elements to heighten the illusion of handwritten text.
‘Type production was nursed, coaxed, cajoled, and
otherwise led into more efficient production modes. But
for over four hundred years, typesetting was a laborious
hand-gathering and -setting system done on a character-
by-character basis, line for line, paragraph for paragraph.
D. B. Updike (Printing Types), cites sixteenth century
reports that work on early type composition and printing
on primitive screw type presses was interminable, some-
times beginning at two or three in the morning and
continuing until eight or nine in the evening.
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1 detail, right, from the New York Herald-"Tribune

of Fuly 3, 1886, the first newspaper to be
machine-set with type obtained from the Linotype
“Blower”. One of the earliest models is shown above.

Vergentbalers Linotype, Star Base Model 1.
Redesigned in 1889, 1t became the basis for all
ubsequent Linotype machines.

The Mechanization of Typesetting

Work on searching out mechanized ways to set type
began in earnest around 1820. For about one hundred
years, French, British and American inventors worked at
it, with a burst of productivity occurring in the last
decades of the nineteenth century. Prototypes of
machines to create type mechanically enabled the disci-
pline to survive and eventually prosper.

In the U.S., Ottmar Mergenthaler, a German immi-
grant, invented commercially acceptable solutions to the
troublesome problems of automatic type justification
and distribution. He succeeded in setting a few para-
graphs of copy for the New York Tribune during the
summer of 1886. The feat was accomplished on his
remarkable mvention, the Linotype machine, casting
type one line at a time from a row of brass matrices.
Machine typesetting was introduced and a pressing need
addressed.

The Linotype machine, later fondly known as “the
beast”, could accept copy, receive type metal, melt it
down, and, with the appropriate matrix in place, produce
type in the size, style, and measure desired, casting it a
whole line at a ime. Never mind that the beast was big,
heavy;, awkward to handle, and at times unbearably hot,
or that it made startling sounds, gratuitously groaning
and spitting molten type metal unpredictably. There
were problems with the cumbersome matrices as well:
they were costly, heavy, and demanded large accessible
storage spaces. But compared to the tedium of hand-set
composition for extensive text-setting, labortously com-
posed one letter at a time, the Linotype machine was
indeed a significant step. Foundries continued to pro-
duce the larger display characters as individual types and
remained the source for text setting equipment.

The Stage is Set

In the twentieth century, a quiet revolution began
and a fundamental change in typesetting technology
began to materialize, making traditional type production
methods obsolete.

In the periods following the two World Wars, better
control of photographic processes and advances in paper,
ink, printing technology, and computer development all
began to converge; photo-offset lithography grew more
efficient and pervasive; typeface design proliferated.
World War 1 had generated an enormous demand for
information, but the second World War was followed by
an information explosion beyond anything previously
experienced. And just in time to connect with this enor-
mous demand, computer driven phototypesetting ar-
rived, full of promise for the electronic information age.

These new technological developments produced
consternation in the ranks of the typesetting industry.
Production and practice in hot metal type was con-




fronted by wrenching changes brought about by the
computer, advanced photo technology, and an in-
creasingly high-tech environment. Invented about 1450,
widely practiced until the 1950s, hot metal type all but
disappeared from the marketplace by the 1970s.

The New Typesetting Technology

Phototypesetting of the 1950s engaged various me-
chanical photo-optical systems. Copy was introduced
through a keyboard and converted to light impulses by a
computer within a printer. These light impulses, di-
rected through master type negatives and optical sys-
tems, were projected to create type images on appropri-
ate light-sensitive receptor surfaces.

Digitization of type images followed in less than a
decade. At first, master font negatives were used. Fonts
were scanned, transferred as lines or dots onto a cathode-
ray tube using a digitized light source, and printed as
repro copy.

True digital type arrived in the 1970’s when it be-
came technically possible to abandon all master film
negatives. This was the result of a 1965 invention by Dr.
Ing Hell. Under the new system, master art work was
scanned, picked up on the video display terminal and
transmitted in digital form to magnetic media for storage
in a computer. An operator at a video-display terminal
then instructed the printer via video signals to produce
the desired image.

An argument can be made that all current typeset-
ting processes, while not fully photographic, never-
theless use photo-optics to some degree and thus may
be classified as phototype. The laser, for instance, is at
least partially dependent on light transmission for its
operation, and is included under the phototypesetting
umbrella in some publications. For this presentation,
however, all type-imaging systems depending on digi-
tization and independent of a master font negative within

the printer will be classified as digital type.

The Economics of Digital Type

Economics is a strong persuader, and was the major
reason for the nearly universal acceptance of the new
modes of computerized type. With this technology,
commercial typographers no longer required costly,
space-consuming typesetting equipment or proving and
storage facilities. Rising wages were also a factor— this
new system was less labor-intensive. The cost of new
typefaces and equipment maintenance was lower. These
were irresistible advantages. Furthermore, prime loca-
tion was no longer so important because electronic infor-
mation hardly took any more time to travel around the
world than around the corner.

Typographers were among the first workers to
organize into unions in the U.S. Typography has been a
proud trade with a responsible and respected union. As
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THE NEWS THIS MORNING.

FoRrEIGN.—One hundred and fifty members of the
British Parliament élected; Cardinal Manning on
Home Rule. Sailing of the Galatea. ——
Seizure of an American fisherman. Revolu-
tionists in Mexico. Recall of French ofticers
on leave of absence.

Coxgruss,—Senate: Civil Service Reform at-
tacked by Democrats. Mr. Allison explodes

Democratic claims of economy. Legislative
Appropriation bill considered. House: Ad-
verse reports on two pension vetoes. Ad-
ministration censured for extravagance. _Deli-

cieney bill discussed.

DoMEsTIC.—Yale beats Harvard in unprece-
dented time in the 'Varsity race at New-London;
the Pennsylvania and Bowdnin orews at Lake
George. General Sickles speaking at Gettiys-
burg. Chicago beaten by New-York at base-
ball in Chicago. Floods in Virginia.
The Lake Shore trains undisturbed in Chicago.

CitYy AND SUBURBAN.—Ten men killed by an ex-
plosion of dynamite in Morris County, N. J.
Five boycotters sentenced. The Sullivan-
Mitchell fight * off.” ——= Attompted suicide
of a young man in the Rockland
Cemetery. Mr. Powderiy denounced the
police, The public schools closed for the sum-
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pographers were required to learn
depth. Overall knowledge of the
he result ofa period of apprenticeship.
ensitivity to tasteful typesetting was an
:ht in typographers and, more often than
1ere.
aesthetic considerations do not often speed pro-
n, and traditional virtues, like dedicated crafts-
nanship, do not necessarily increase billable output.
Inexorably, as society moved along a faster track, typog-
raphy became more and more about speed of output and
compatability with related disciplines.

With computer programs doing much of the work,
any good typist became a candidate for a job as typeset-
ter. Under the supervision of skilled and knowledgeable
typographers, typists could be trained to be productive
typesetters at a fraction of the time and cost demanded
by union (or, for that matter, non-union) typographers.

By the 1980s, advanced digital typesetting equip-
ment was capable of exceeding the needs of most com-
mercial typographers—even those with multiple input
stations. But the potential for enormous output was there
and that was irresistible. There are shops that may never
reach the output capability limits of typesetting equip-
ment they own.

Ease of data entry, a sharp and consistent type im-
age, a wide choice of relatively inexpensive type fonts,
simple modulation of type image, and an overall econ-
omy of operations were all more readily achieved
through digital type. General accessibility of the new
systems also played a part, allowing nearly anyone who
could punch a keyboard to take part in the typesetting
process. Companies that formerly went to commercial
typographers for their type needs now commenly have
their own in-house typesetting facilities. Design firms,
ad agencies, public relations firms, and other users of
type now set and print much of their own type, or at least
keystroke and code it for processing by commercial ty-
pographers (frequently referred to as service bureaus),
for a relatively small investment. Only those commercial
typographers who have long since adapted to digital
typesetting methods are finding new sources of business.
The subsequent advent of and emphasis on desktop pub-
lishing led to further changes in the commercial typeset-
ting business. New services are constantly being devised
and offered by commercial type shops in search of new
business opportunities.

Enter Phototypesetting

Beginning around 1950, commercially developed
phototypesetting equipment began to appear on the
market as a practical technology. Nearly 50 years earlier,
Mergenthaler among others, made experimental in-
roads, but their products were neither aesthetically
pleasing nor commercially viable. It was Intertype that

brought to market the first practical commercial photo-
typesetter, the Fotosetter, in 1949,

Although the Fotosetter was marginally accepted at
the time, it was a far cry from later phototypesetting
equipment. The engineering challenges of producing
functional typesetting equipment overwhelmed the need
for aesthetically pleasing output. The type produced on
the Fotosetter was anything but heartwarming, and there
was heated dialog among designers and typophiles as to
whether phototypesetting would ever replace metal type.

Great strides have been made since the earliest
phototypesetting models appeared in the marketplace.
Advanced phototypesetting and, at its heels, digital type
were largely a result of advances in the computer field.
Dramatic growth in high speed photographic processes,
electronics, and laser technology have all contributed to
the near-universal acceptance of current computer-
driven, digital typesetting practice.

The descriptions that follow are intended to famil-
iarize the reader with various methods sometimes
described as generations of computerized type-setting.
Engineering aspects of electronics, digitization, lasers,
high-speed photographic techniques, and other high
tech processes are beyond the purview of this presenta-
tion, which is intended to be an introduction to the
basics of current typesetting practice. Moreover, new
developments are constantly being introduced — fre-
quent consultation of current material in this rapidly
expanding discipline is strongly advised.

Mechanical Photo-Optics

Early phototypesetting equipment like the Mer-
genthaler Fotosetter and the Monophoto from the
Monotype Corporation were designed for use by com-
mercial typographers. They were Rube Goldberg-like,
rooted in mechanical technology similar to the metal-
type production equipment that preceded them. Because
of its many moving parts, the equipment was subject to
frequent breakdown, output was slow, and setting op-
tions were relatively limited. In addition, the technology
was costly, and the ratio of required keystrokes to output
was dismal.

The mechanics were ingenious for their time: mas-
ter alphabets were stored on manually inserted, reusable
film negatives. Input copy was entered on a keyboard.
Paper tape was introduced, which, when punched, could
accept correction, store documents, and drive printers.
Inside the printer, a light was projected through the
master negative and passed into an optical system. One
font master usually created different sizes through lens
adjustment. From there it was transferred to a sensitized
receptor surface of paper or film. Gears and escape
mechanisms moved the receptor surface to a prescribed
position, thus securing an orderly exposure of repro copy.
The paper or film was then processed as a repro.




The output was a sharply defined photographic
image. Punched tape extended the practicality of the
system, but speed was not spectacular: no more than a
few lines per minute. Rules were rough, and diagonal
rules or curved lines were unavailable. The use of film
negatives presented storage problems and occasional ac-
cumulation of dust which, when projected, produced
flaws on printout copy.

Photo-Scan, Digitized

Improvements were added: enhanced electronic
functions, lower cost, magnetic data storage, and in-
creasingly sophisticated software were combined to add
practicality to phototypesetting. More importantly,
computers were incorporated and linked to the printer to
produce type images. A monitor was built on a cathode-
ray tube, or CRT, and tied to a keyboard to complete the
assembly known as a video-display terminal, or VDT,

The fonts, still in the form of master negatives, were
scanned and reassembled on a CRT as lines (rasters) or
dots (pixels) by means of an electronically driven, digi-
tized light source. From a CRT within the printer, the
type image was projected to a film or paper receptor
surface and processed. Although digital type was thereby
anticipated, such printout is not usually considered true
digital type.
Digital CRT Scan

With the ever-growing demand for generating

more information faster, photo-optics was bypassed and
master film negatives became obsolete. Constantly im

proving technology allowed original artwork for master

fonts to be electronically scanned, stored, and transmit-
ted digitally, directly to magnetic tapes or disks. Each

font became a digitized map of the original art from

which it was derived and stored in the computer. From

there it travelled to a CRT in the printer, which could

receive a digital image directly from the VDT. Like

familiar television broadcasts, the type image in the

printer’s CRT was created as a pattern of horizontal lines

or dots. The digitized type image was then projected to a

paper or film receptor surface. This is the first mode of
typesetting commonly referred to as digital type.

These steps were under electronic control, permit-
ting flexibility in type reproportioning and manipula-
tion, and much faster printout rates. Electronics also
offered more options for sophisticated creation of graph-
ics as well as type. However, maximum output speeds
were seldom sustained, because of unpredictable glitches
in the equipment.

Nonetheless, four important advantages remained:
1) far greater font storage capacity; 2) increased output
speed; 3) potential for creating continuous-tone photo-
graphic images in conjunction with type; 4) greater flexi-
bility in the manipulation of type kerning, extending,

condensing, and obliquing. Moreover, all these advan-
tages could be gained in one integrated system. Dramatic
price reductions in the late 1980s also played a part in
extending the availability of this versatile equipment.
Minute point-size gradations, extreme image sharpness,
extensive and accessible font storage, and excellent soft-
ware for sophisticated ruling applications added to the
broad acceprance of this typesetting and imaging system.

Digitized Laser Scan

‘Iype-image generation via an electronically con-
trolled laser beam replaced the image-generating CRT
and thus became the state-of-the-art digital typesetting
system of the 1980s. Using previously developed tech-
niques for the digital storage and transmission of master
type fonts, it became possible to abandon all ties to
photo-optical typesetting technology.

With digitized laser technology, there is neither a
master font negative nor an image generating CRT in
the printer. All information is stored and controlled
digitally in a computer. A laser beam is electronically
directed via computer to burn (print) type images onto
the receptor surface in a high-speed scanning action.
Travelling line by line across a full page of copy, a laser
beam builds the entire type image, one dot at a time
along one line at a time, sweeping back and forth at near
the speed of light, to produce repro copy directly. No
further processing is needed.

Laser output resolution varies, starting from around
three hundred dots per inch or DPI, on desktop printers
to upwards of five thousand DPI on commercial installa-
tions. With all font data stored digirally, size gradations
of up to one-tenth of a point are available and extensive
reproportioning is possible. The laser scanning opera-
tion allows for ease of input and integrated printout of
line art and continuous-tone graphics. With a potential
repro printout speed of thousands of lines per minute,
this appears to be the direction of future development.

Desktop Typesetting

Laser capabilities are also available on relatively
simple personal computer systems and on advanced
desk-top models. With the demand for expanded type
production continuing, and typesetting technology ex-
tending its capabilities in speed and output while simul-
taneously coming down in price, desktop publishing has
made the greatest popular inroads yet seen in digiral
typesetting.

The Apple Mac desktop systems, much more visu-
ally oriented and user-friendly than the earlier mini-
computer systems released by business machine vendors,
have been widely adopted by graphic designers and are
also popular as teaching instruments, especially in high
school and college graphic design courses. By 1990,
cross-licensing of extensive type libraries and broadly



patib e programs have greatly increased the
© computers as viable tools for type
l:_'.'l.

on to graphic designers, authors, editors,
I's, exceutives, secretaries, copywriters, architects,
St designers —anyone who can operate a personal
uter —1is a candidate to become a typesetter of
sorts, and in fairly short order. Having accomplished
that, it1s only a few short steps for the initiated computer
rypesetter with an affinity for this medium to learn to

integrate line art and continuous-tone graphics.

Software is constantly improving. Now, readily
available to all, page-description language programs of-
fer a way to preview; adjust, and control integration of
various graphic design elements in the manner employed
by many designers. The creative organization of type,
format, line art, and continuous tone graphics has be-
come much more responsive to designer control through
the use of sophisticated software programs. PostScript,
from Adobe Systems Incorporated, is the most widely
accepted page-description language on the market; In-
terpress, a Xerox product; Quark Express, Ventura and
Aldus Pagemaker are among competitive programs.
New programs continue to be introduced in a seemingly
endless procession.

An operator using a desktop work station can now
design a publication, set its type, create both line and
continuous-tone art, scan and pick up existing art, scal-
ing and positioning all these elements at will. The entire
integrated job can then be routed from the computer to a

300 DPI printer to produce a comp or a high resolution
laser printer to obtain a camera-ready printout or, if
desired, on film negative or even directly onto a printing
plate. For this writer, whose graphic design experience
goes back over 30 years, this process stops just short of
being miraculous.

Using digital equipment, a remarkably fine-tuned
body of work is coming from both professional graphic
designers and many who are well on their way to becom-
ing professionals. In the design schools, there is lively
debate as to whether it is better to teach student design-
ers traditional hands-on approaches to design or the
computer-oriented method. Currently most schools of-
fer both approaches and time alone will resolve the issue.

Of course, gaining the skill to set type and manipu-
late graphic elements is not necessarily the equivalent of
becoming a graphic designer, as many desktop operators
have discovered. But in our do-it-yourself age, there are
software programs to adequately handle simple fliers,
newsletters, in-house publications and other forms of
visual communication. Frequent production of such
publications imparts to the novice the design experience
needed to exert increasingly better control over creative
processes. Prevailing marketing wisdom holds that this
direction will be widely accepted and extended by the
end of the century. By that time, a new generation of
type-oriented graphic designers, now serving their ap-
prenticeships at desktop work stations, will have devel-
oped new aesthetic standards, new ideas about graphics,
and advanced ways to enhance visual communications.
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From Commercial Type Shops
to Desktop Publishing: Closing the Gap
Cynthia Hollandsworth

The change from commercial typography to desk-
top publishing has many facets: the merger of word
processing with typesetting on a low-cost platform, the
integration of typography with graphic design, the de-
velopments allowing color design on a Macintosh in the
PostScript environment. In a word, the difference is
PostScript, which allows images, color and text to be
manipulated simultaneously in fully designed pages.

The implications for all the exciting graphic pos-
sibilities of using PostScript on desktop operation are far
reaching. For me, the most interesting part is that type
and typography have been placed in the hands of the
designer. For those who appreciate fine typography this
is both a blessing and a curse. The freedom to try many
solutions easily and inexpensively will save some design-
ers from making serious design mistakes. However,
composing type, as anyone who has done it knows, is a
design task in itself. Most designers who have tried to do
their own composition have learned to appreciate the
careful craftsmanship and experience of professional
typographers.

After each technological advance in typography,
there has been severe criticism from purists. There have
been six major technological advances in type composi-
tion in this century: from hand composition to linecast-
ing; to photomatrix; to bitmap; to CRT vector outline; to

Cynthia Hollandsworth is the “Typographic Advisor to Agfa
Corporation, Agfa Compugraphic Division, in Massachusetts.
She is a typeface designer, and has released a number of
typefaces including AlphaOmega, Hiroshige and I'TC Tiepolo.
She is also an advisor to the I'TC Typeface Review Board.



and now to Bezier outline.

ng, I believe that type has the

re beautifully today than at any

en used by knowledgeable design

1e professional compositor has little

¢ to the desktop application and creating

evel of quality of typography as always.

iy of the fine compositional features offered on

essional systems at the commercial type shop finally

we arrived on the desktop. These include significant

hyphenation programs, and kerning programs that allow

thousands of pair options that can be customized for each

individual typeface design. Today PostScript composi-

tion is moving to larger Macintoshes and to Sun worksta-

tions with enhanced memory and power, which allow the

user to accomplish color separated projects in a real-time
environment.

Because of PostScript, there is much more design
flexibility in headline and display typography than com-
mercial typographers enjoyed. “Type that used to be set
on a two-inch filmstrip composer can now be composed
on the Macintosh, using wonderful programs that allow
the designer to move letters to the right or left in tiny
increments. A headline can be isolated digitally as a
graphic image and modified as if it were a drawing. Using
this technique, letters can be joined together into
ligatures, modified with swashes and dertails, such as
texture or shadows. These details may be added to
quickly produce a headline that would have taken hours
or days to design with pen and ink or photographic
techniques.

‘Two things remain to be done to allow users to take
full advantage of these developments. First, the world’s
PostSeript library must be vastly expanded. Currently
there are only seven hundred PostScript faces that are
fully tested and optimized. This is not enough to meet
the needs of the advertising typography trade which is
accustomed to thousands of design choices. Every new
product invites a new typeface design to help set it apart
from all the others so the demand for new, high-quality
designs never ends.

The second, and by far the larger problem, is that

designers who are not typographers by trade must be

better educated in the art and craft of typography and

type design. In his book Detail in ‘Iypography, Swiss

designer Jost Hochuli identified the hierarchy of typo-
graphic knowledge as beginning with letters and letter-
spacing; words and wordspacing; lines and linespacing;

columns; and the appearance of typefaces. There must

be an understanding of all of these elements to takc

advantage of the features and functions available to the

desktop typographer. If, for example, there is no

awareness of interletter spacing, either in pairs or

globally over a text, design errors are inevitable. In the

same way, a poor selection of type design for a text can

send a subliminal message that conveys something quite

different from the intent of the text.

While the principles of typography are relatively
simple, the implementation of these concepts must be
interpreted over a nearly infinite variety of instances.
Imagine how many different letter combinations there
are, and muluply this by the number of different type
faces in use, and you will see how complex typography
becomes in just the first of Jost [Hochuli’s principles. The
ability to coordinate all the typographic elements into a
composition that is harmonious and elegant is a complex

combination of craft and taste, requiring training and
experience.

How should this massive education project be un-
dertaken? Many manufacturers of type products have
created promotional programs to fill some of the needs.
Stronger type education in the design schools will help
the coming generation of designers. But the burden of
mastering the details will fall to the current generation of
desktop users to learn on their own.

Beautiful typography can hide a multitude of design
sins, while poor typography can ruin the best graphic
design. Good typography has the power to communicate
selectively, including such feelings as order, calm and
peace, causing the reader to be more receptive on a
subliminal level. The successful bridge between com-
mercial type shops and desktop publishing is contained
in this simple idea: good typography should be common
to both disciplines.




Characters of the Computer point sizes, contemporary designers had to “draw” each
Bruce Brenner and Jim Gutierrez character for each point size with a computer command.
Their work would then be printed by a laser printing
device and the quality would be reviewed and accepted or
refined. These new processes gave rise to new typo-

Letterform design is a unique craft that combines graphic factors and rules, such as screen fonts, resolution,
fine art with the art of communication; this is the essence and half-bitting.
of typography. Of course, as with any endeavor, the tools During the same period, “digital drafting” took an
of this trade have changed throughout the centuries as evolutionary turn in the form of oatline or scalable fonts.
technology progressed. This has never been more evi- With computerized type, each character’s shape was rep-
dent than in the twentieth century. Hot metal type, resented by mathematical data, and these in turn could
phototype and now digital type have been the standard be edited by hand (by actually altering the mathematics
components for designers in their efforts to design and of the shape) to achieve the desired type design. These
employ type for the past one hundred years. But the past outlines were then scaled by computer algorithms into
20 years of digital type technology have amounted to bitmaps. Again, new rules came into play for the typog-
more development and innovation than the sum of ad- rapher. Hints became part of the typographer’s jargon,
vancement during the period from Gutenberg’s movable describing the degree of instructions that could be ap-
type to Mergenthaler’s first Linotype machine, or plied to the outlines in order to obtain good typographic
roughly 450 some years. quality at low printer resolutions.

The arts of graphic design and typography will be These developments in digital typography repre-
carried into the next century by something seemingly far sent a small renaissance within the type industry. Today’s
removed from these traditional elements of communica- type foundries are constantly developing new typefaces
tion: the silicon chip, on which computers, laser printers, or reviving traditional, time-tested designs. Competing
and imagesetters are based, assist today’s designers to foundries find themselves sharing each other’s libraries
enhance their creative processes. Through the power of through cross-licensing agreements. Not only are type
computers, the artistic cycle of conceptualization, devel- designs shared, but type production technologies are
opment, and final design is faster, and gets faster still as exchanged as well. As a result, large type libraries can be
computers become more powerful. Designers have more developed in months, as opposed to decades. The in-
time to develop a wider variety of ideas resulting in a creasing sophistication of computer type software leads
rapid exchange of concepts that should ultimately lead to to increased productivity, benefiting the designer, sup-
new design movements for the next century. Computers, plier, and customer.
once thought of as foreign to craftsmanship and aesthet- With these developments, clients have changed as
ics, are the backbone of today’s design houses and are well. No longer are companies relying solely on outside
sure to be the fundamental tools for the designers of graphics firms to design their newsletters, brochures or
tOMOITOW. other literature. Computers give these design customers

‘Type designed with and for computers has under- the ability to develop and create their own original
gone an especially rapid transformation from 1970 works, fostering an increasing interest in type and type
through 1990 —particularly during the last decade of technology among people who were shut out from these
that period. Even the word #ype has evolved into the activities in the past. With the proliferation of computer
generic term fonts. Computerized laser imaging has de- use in our society, the demands for graphic communica-
veloped to the degree that it can be employed for com- tion will increase substantially. More computer users are
mercial purposes. In turn, the demand for typefaces in a becoming typographically literate, but it remains the
new medium, bitmaps (the elements that ultimately in- responsibility of trained designers to educate this grow-
struct laser devices to position marks on paper, film, or ing number of type users in the benefits of sound design
computer screens) has increased principles.

Early bitmapping efforts were painstaking. To de- The rapid developments in typographic technology
velop a typeface into a bitmapped digital form, hours of provide designers not only with excellent tools for pro-
hand editing were required to maintain the integrity of duction, but also with a pipeline to computer program-
the type design. Much as the classically trained type mers and engineers, allowing designers to assist in the
designers drew each character with a pen for specific development of computer tools that they will use. This

may lead to computers that are still faster, more powerful,
At Linotype Company, Bruce Brenner is Manager of Typo- and easier to use. And, as designers gain in production
graphic Development and fim Guiterrez is Manager of Font and creativity, the real benefits will reach the person who

Licensing Technology. counts the most: the customer. <>’



From Punch to Pixel:
Designing and Making Type
Matthew Carter

For much of type’s history it has been difficult to see
a distinction between type-designing and type-making.
How much is art; how much craft? Garamond, Granjon,
Fournier, Caslon are usually described as punchcutters,
which is to say metalworkers. All had the comprehensive
technical mastery that Fournier demanded in the 1760s:
“A man cannot be a good punchcutter without being a
typographer, that is to say, he must know every detail of
the operations involved in typefounding and printing,
that he may work with an eye to them.”

Designing non-typographic letters was a different
matter. [dealized letterforms with rules for their con-
struction were devised by several Renaissance scholars,
but beautiful as these often were, they remained the-
oretical studies with little practical effect on typography,
rather like architectural plans too fanciful to build. The
meeting of visionary letter design and practical type-
founding occurred in an extraordinary project for the
reform of French typography begun in the 1690s. The

Matthew Carter is co-founder and Vice-President for Design
of Bitstream Inc., a computer type foundry in Cambridge,
Massachusetts. e is vesponsible for the overall design stan-
dards of the company and the creation of new type designs, of
which the furst is Bitstream Charter.

Academy of Sciences, grandiosely charged by Louis XIV
with “discovering the secrets of Nature and perfecting
the Arts,” appointed a committee to study printing, the
art that preserves all others. The members of the Bignon
Committee have a claim to be the first type designers:
they illustrated letterforms in large-scale diagrams, but
they could not make type. For this they turned to an
experienced punchcutter, Philippe Grandjean. The type
that resulted, the Romain du roi, had a far-reaching influ-
ence, on Fournier and ultimately on Didot and Bodoni.

Of the historical designers who have given their
names to styles of type, at least one, John Baskerville,
was not himself a punchcutter. He employed a certain
John Handy to cut punches under his direction. Handy’s
name has survived, but in the expansion of typefounding
in the nineteenth century the cutters of type became
increasingly anonymous. The English typefounder
Vincent Figgins II, reminiscing in 1855 about a punch-
cutter employed by his father, wrote “No one knew his
address; but he was supposed to be a tall man, who came
in a mysterious way occasionally, whose name no one
knew...”

Punchcutters were a secretive lot, as Figgins re-
marked: “The art had been perpetuated by a kind of
Druidical or Masonic induction from the first.” Joseph
Moxon, in 1683 the first writer on typefounding, found
no induction at all: “Letter-cutting is a Handy-Work
hitherto kept so conceal’d among the Artificers of it, that
I cannot learn any one hath taught it any other; But every
one that has used it, Learnt it of his own Genuine
Inclination.” Joseph Jackson, apprenticed to the great
William Caslon, discovered this the hard way. He had
bored a hole through the wall in order to spy on his
master cutting punches behind locked doors. Having
finished a punch on his own initiative, Jackson presented
it to Caslon and was rewarded with a good clout and the
threat of jail.

By the time of the Private Press movement in Eng-
land, the separation of type-designing from type-making
was complete. The types of the Kelmscott Press designed
by William Morris, the Doves Press type of Emery
Walker, and several others, were cut by Edward Prince, a
free-lance punchcutter in London. The separation of art
and craft remained in force after the invention in 1885 of
a machine for cutting punches. Frederic Goudy was
almost alone among type designers in operating the
machine himself; most made drawings and relied on the
interpretative skills of specialists to adapt and manufac-
ture their types— grumbling sometimes that bits of their
original designs got lost at each successive manufactur-
ing operation, like honey poured from jar to jar.

The fact is that the many specialized operations
within a type factory eluded the single-handed mastery
that a Fournier could exert over a type foundry. Some part




of the work had to be delegated, and with it went some
degree of control. The development of photocomposi-
tion in the 1960s put a good measure of that control back
within the designer’s grasp by allowing original drawings
to be photographed as the image source of the font.
Designs for letters no longer had to be redrawn as en-
gineering blueprints to guide the close-tolerance ma-
chining of metal type.

The more direct working methods of photocom-
position type design went along with order-of-magni-
tude economies in font manufacture. With type easier
and cheaper to produce, a manufacturers’ investment in
developing new faces was recouped more quickly. Ty-
pographic policies became more adventurous. In the
lucrative trade typesetter market, the size and quality of
type libraries became important competitive factors.

In the technical generation that followed, powerful
digital typesetting systems began to break down the
time-honored division of composing rooms into separate
text and display departments. Whole-page composition,
and typographic refinement programs that kerned head-
line type, brought the marriage of the big text-type
repertories to the display collections, developed origi-
nally for film fonts and dry-transfer sheets. Presiding
over this union was I'TC, purveyors since 1971 of several
type designs from the New York photolettering tradition
that have the very marketable quality of setting well in
both text and display sizes.

“Type-making does not tell its story. .. it hides its
methods.” So wrote the scholar-printer Theodore Low
De Vinne. The difference between Garamond’s Gros
Canon and Cassandre’s Bifur is not one of method — that
the former was cut directly in steel while the latter was
noodled on the backs of envelopes. The difference is
cultural, not technical. Designing type is no more nor
less difficult whether “file” means to you a punchcutter’s
smoothing tool or a bunch of digital data.

Pundits writing at the dawn of photocomposition,
and again at the dawn of digital composition, predicted
that typographic design would change with typographic
technology. That they were wrong, and the changes
slight, is probably because the users of the ‘new’ type
were the same people that used the ‘old’ type. They
looked for continuity of result, by cheaper and faster
methods. What is novel about the latest typographic
technology is its accessibility both to seasoned profes-
sionals and to people with no previous experience.

Personal computers, laser printers, page-descrip-
tion languages, and page-layout software, have democra-
tized printing and publishing over the last five years.
Fonts of type available in the retail software market are
increasingly ‘device-independent’. The idea of a font
working on a number of different screens and printers is
a novel one today, although, like many novelties, it actu-
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ally represents a return to a former practice. It used to be

possible to mix metal types cast at different foundries in

the composing stick, and lock them up together in the

chase for printing. Since the mechanization of typeset-
ting, fonts have been machine parts that are not inter-
changeable between manufacturers or equipment mod-
els. But the ‘open chase’ is back in typography and, with

it, competition among font makers.

Type design is coming full circle. The early
punchcutters had no choice but to be both designers and
makers of their types. The distancing of design from
manufacture came with the change from craft to indus-

try. That change has now gone into reverse: although
type is still an industry; and a growing one, the supply of
type is no longer tied exclusively to the supply of typeset
ting equipment. Once again there are independe

‘typefoundries’ — casting pixels now instead of lead al
The same opportunity that exists for digital typefoun
dries exists also for individual designers. ‘Digital
punchcutters’ can now design their own letterforms on
personal computers and, more importantly, make fonts
and proof them immediately on a laser printer or type-
setter. Designing, making and selling type are back
within the reach of an individual, who can “work with an
eye to” all of the operations involved, as Fournier consid-
ered so very desirable.

Is the induction into type-designing still as
“Druidical” as Figgins said?> Will the mysteries, long
guarded, be revealed? The soothsayers have not wel-
comed the uninitiated in the past. This is Fournier:
“Those who have embarked upon the task of cutting
letters without the preliminary knowledge have invari-
ably failed. We have examples not far to seek who gravely
dishonor our profession.” Nor would the novice type
designer be tempted to experiment by Goudy’s “Eccen-
tricity of form from the hand of an artist who is master of
himself and of his subject may be pleasing; it becomes
only mere affectation when attempted by the ignorant
amateur.” Happily for Goudy, ignorant amateurs had no
practicable way of making their own type in the 1920s.
Happily for us, now they do.

Not all typefounders of earlier generations were
inhospitable to new ideas and new talent. Some managed
to be both mandarin and revolutionary. Charles Peignot,
last of a dynasty of founder-designers, presided over
French typography during its belle epogue between the
wars, and in 1954 had the vision to introduce photo-
typesetting into Europe. Peignot’s long career seems to
have been dedicated to making typography interesting,
to himself first and foremost, and to others by example.
Looking back in 1975, and urging designers to be more
inventive, Peignot asked: “Why should the art of typog-
raphy be solely severe, esoteric and stiff? I was not bored,
working on Bifur with Cassandre. <~

Adapted from “Type Design Today’ in the AIGA Journal of Graphic Design, Volume 6, Number 4, 1989.
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WORKING WITH TYPE

Looking up type in most dictionaries will probably
yvield a definition along these lines: a rectangular piece or
block of metal or wood, having on its upper surface a
letter or character in relief.

Type as we know it today requires a much broader
definition. Type is the imaging of letters of the alphabet,
numbers, punctuation and any other graphic devices that
together form words, sentences, paragraphs, chapters,
and groups of information. It can be used as the basis for
designing various publications, signs, displays, film titles,
packaging, timekeeping devices, posters, creative graph-
ics, wall decorations and a near-endless list of other
applications. Currently, type is produced primarily via
program-guidcd, computer-driven, digitized electronic
impulses that direct light and/or laser beams to prepared
receptor surfaces where type images are produced at high
speed.

Digital type, despite its many similarities to metal
type impressions, looks different to the practiced eye. For
readers with limited experience in the uses of digital
type, some of these differences and similarities will be
briefly addressed.

A typeface refers to a specific type design, such as
Baskerville, Garamond, Helvetica, Palatino, Trooper,
Gorilla, and thousands more. Many newer faces are up-
graded versions of existing types, others are knockoffs,
slightly modified and renamed.

Most faces have been drawn in a variety of styles,
such as italic, light, bold, condensed, extended, inline,
outline or shaded. The original face plus each of these
styles may be considered a font.

Derivations of Type

Nearly all Western typefaces are derived from sim-
ilar sources. The archetypal capital letter is classical
Greek (which owes a debt to Phoenician [Semitic| writ-
ing models in existence as early as the ninth or tenth
century B.C.), from which the stately Roman alphabet of
the fourth century A.D. descends. Uncials and early
Roman majuscules, followed by half uncials and later
Roman minuscules all have been broadly documented.
These forms in turn led to the beautifully designed
Carolingian minuscules that so strongly influenced the
way our alphabet looks today. Inspiring examples can be
scen in the Book of Kells, the Lindisfarne Gospels and other
manuscripts rendered in exquisitely written letter forms.

The hand known as Rotuada, or Southern Black
Letter, appeared in Lurope around 1400 and was widely
used in secular applications; Textura, or Northern Black
Letter, of the early 1400s became the nonsecular style of
choice. It was a short step to the humanist minuscules,
Italic and Fraktur alphabets of the Renaissance. These
alphabets were used as models to emulate, exerting a




17

strong influence on the creators of the earliest typefaces
put into use.

The Caroline minuscule was greatly admired by
Renaissance scribes and scholars just prior to the in-
vention of printing with movable type. Early Italian
punchcutters used the minuscule as a model for type
design in the production of many secular texts. It was
the vertically stroked, angular Textura, originated by
twelfth- and thirteenth-century scribes, that German
and Dutch punchcutters initially strove to emulate as
their type of choice for bibles and religious works. These
styles—the graceful humanist minuscules joined with

The letter n viewed on a monitor
during the digitization process.

Roman capitals derived from inscriptions on the one
hand, together with the Gothic Black I.c
other—formed the basis of the earliest mo

designs produced in Europe.

‘Type design has occupied designers for cent
Many of the successful digital types being introduc
today are closely related to and derived from faces t
have been most deeply absorbed into Western culture
and consciousness. Prototype faces are surprisingly few
in number, and while some experts would make other
choices, most could agree that Baskerville, Bodoni,
Bookman, Caslon, Century, Cheltenham, Garamond,
Helvertica, and Times would be reasonable candidates as

models for excellence in type design —metal, digital, or
otherwise. These faces can be found among the families
of type presented in this volume.

Digital Type Design

The design of type has been a substantial and cre-
ative accomplishment that nevertheless seems to have
been taken for granted by nearly everyone not directly
involved in the process. Over the centuries, designers
have worked to evolve letterforms that have proven to be
practical, highly legible, marketable and traditional,
while introducing personalized innovations. Designers
of type have consistently sought to respond to the tech-
nological and aesthetic dictates of their times while ex-
ecuting their designs with consummate good taste.
Among today’s type designers the conviction persists
that these contradictory criteria can be met with designs
that remain fully functional, appealing, beautiful, and
unique. The wonder is that they so often succeed. The
designers’ concepts of appropriate alphabet design form,
to a considerable degree, significant facets of the visual

0 . - identification of their eras.

Above, a bitmap printout of a Continuity In Design

Baskerville Bold cap B being edited Arbitrary changes in the design of the alphabet

QRGP restREDn leug) could result in hard to read type. Acquired reading skills
could become bogged down by a general clogging of

existing visual communication channels as a result of
type poor in legibility.
Does it follow that digital fonts should be identical



tal types that preceded them? After
isually produce new conditions

in revised forms. Now that metal
sappeared from the marketplace, how
w the challenge of type design for the

est digital type designs are based on the entire

cnce of type invention, design and development,

tuned for legibility, function and aesthetics. Many
current types are closely visually related to and based on
carlier oldstyle, transitional, and modern models. Some
faces are so close in appearance to their antecedents that
it often takes a trained eye to recognize the difference.
The variations in some current versions of Baskerville,
Century, Times and Helvetica, among others, can be
subtle indeed. In many cases, type vendors use the same
original artwork to create their versions of a given face.
The freedom from design constraints offered first

by phototype and more recently by digitization has led to
the production of many new typefaces. Some are non-
traditional and visually unique in ways that would not
have been practical with metal type. The large variety of
styles available in faces like Helvetica and Univers and
the need for near-perfect fit of formal script faces are all
more practical in digital type. The relative ease of re-
introducing classic romans like Centaur, Arrighi, Char-
lemagne, and specialized faces like Visigoth and Tekton
extend the designer’s palette, encouraging design con-
unuity. In time there will be many more faces as type

designers test the limits of practicality.

Getting Familiar with Type

In 1989, U&LC, an International Typeface Corpo-
ration (I'TC) periodical, listed over 115 licensees offering
I'TC typefaces to commercial typographers and desktop
publishers for use with various technologies. Other
sources of new typeface design constantly add to the
proliferation of new types. The entire Mergenthaler
“Type Library (also known as the Linotype Library), with
many of its faces dating back over one hundred years of
metal type production, is being revised to produce new
faces for improved performance as digital type. Many
more type designs are in progress since there is a trend
toward cross-licensing of proprictary faces, a practice
that will eventually lead to making virtually every type
available from any vendor.

The designer’s purpose in gaining extensive type
recognition 1s to become better equipped to make judi-
cious choices for its effective use. The burden of commit-
ting a large store of typefaces to memory however, is
formidable. Existing faces are frequently refined, or
sometimes just changed and renamed, which taxes the
memory further. How then to keep track of it all, to
recognize and classify this rich store of typographic
goods?

Few designers will be able to recognize every face
available, butidentifying a type by name at a glance is less
important than understanding the sources from which it
was derived. The finesse with which a typeface has been
designed, the visual ambience it creates when used alone
or in conjunction with other faces and graphic ele-
ments— these are basic tools of typographic design. Per-
ceptive judgements about these aspects of type and ways
to apply them, help guide designers toward appropriate
and effective communication of subtle shades of imagery.
Persuasive presentation of such qualities as dependabil-
ity, excitement, authority, fun, authenticity, flight or rest-
fulness can enhance the message and thus the effective-
ness of most forms of visual communication.

Type, like color, can be categorized according to a
few readily recognizable basics. These categories specifi-
cally apply to a mere handful of traditional types and
script or calligraphic models, but most of the charac-
teristics that help identify and classify all types can be
found in these type models. Even exceptions can be
better understood by observing their relationship to
these basic letterforms. These alphabets have come
down to us in three forms:

FORMAL: from which our capital letters derive
CASUAL: represented by lowercase letters in a font
CURSIVE: now seen as italic and script

To these one should add ornamental, eccentric,
flourished scripts, romantic, and period styles. They will
fitin or close to the following categories which have been
widely identified as roman, oldstyle, transitional, mod-
ern, sans serif, square serif and script or cursive. This
book contains typefaces of each category. Names of a few
of these basic faces appear below.

ROMAN: Charlemagne, Perpetua, Palatino
OLDSTYLE: Garamond, Goudy, Jenson
TRANSITIONAL: Caslon, Baskerville, Times
MODERN: Bodoni, Century, Didot

SANS SERIF: Futura, Helvetica, Franklin Gothic
SQUARE SERIF: Beton, Graph, Stymie
SCRIPT: Continental Script, Bank Script
CALLIGRAPHIC: Medici Secript, Ondine

To commit these forms to memory, make one selec-
tion at a time from each category— Perpetua from the
Romans for example. Choosing an alphabet size of no
less than 72 point, use tracing paper to compose two or
three words that include a variety of both caps and
lowercase letters. Your tracing should be as accurate and
finely detailed as possible. Pay particular attention to
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An engraved and flourished script, in

a style popular during the 18th and 19th
centuries. Digital types emulate the

style but not this level of flourishing.

Measurement Data

English-American Point System

1 pt. = Yi2pica or Y22 inch
6 pts. = Y2 pica or Yi2inch
12 pts. 1 pica or ' inch
72 pts. = 6 picas or 1 inch*

*Seventy-two points measure .996 of an inch.

Didot Point System

12 pts. = 1 cicero or
douze
1 pt. = 0.3759 mm
8 pts. = 3.007 mm
12 pts. = 4.511 mm
1 mm = 2.66 points
Il m = 2660 points

Decimal Equivalents

1 inch = 6 picas
& inch 5 picas, 3 points
¥ inch 4 picas, 6 points
% inch 3 picas, 9 points
Y2 inch 3 picas
Y8 inch 2 picas, 3 points
Y4 inch = 1 pica, 6 points
Y8 inch = 9 points
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straight and diagonal strokes, the various curves, serifs,
and differentiations in stroke weight.

When the tracing is as close to perfect as you can
make it, transfer the drawing to a paper surface suitable
for finished lettering. Then, using a flexible lettering pen
or a fine sable brush, ink in the lettering, coming as close
to reproduction quality as you can. The time needed for
this exercise will vary but should be limited to two hours
per word.

"To a large extent, contemporary type design is based
on these forms. The tracing exercise will help anyone
become familiar with the basic groups listed above, in
addition to romantic, ornamental, and wood typefaces
that have served as models for countless derivative faces.
Like the handful of colors that form a basic color wheel, a
few type groups can be manipulated to produce an entire
spectrum of typographic expression. It is far simpler to
deal with a dozen or so visually defined categories of
type, instead of thousands of seemingly disconnected
types. By examining other types that relate to these basic
groups, appealing selections in each category can be
more readily identified and recalled. Once you have a
grip on the forms that serve as models, you can choose
types with much more authority. As for the rest of the
typefaces, nearly everything else is variation and adapra-
tion of one or more of these categories.

Measurements

In the United States, type traditionally has been
measured in points and picas. But with broader popular
usage of desktop applications, it is more common to call
for type in inches or millimeters as well as in points and
picas, and to use words like /inespacing instead of leading, a
term which although still in common use, has become an
anachronism. These changes encourage more relaxed
nomenclature like column widrh instead of column mea-
sure, and vendor or supplier, instead of foundry. The shift
from these and other typographic buzzwords is an un-
welcome change to conservative typophiles. Some of the
traditional usage may well remain however. Picas and
points, for instance, are convenient units for expressing
typographic dimensions and for many, easier to work
with than millimeters, inches, and fractions. No doubt
new terms will be coined along the way as changing
methods lead to new typographic language.

Column width is usually stated in picas and points.
A column is defined as a justified column of a specified
width, or as flush left or flush right, or centered or random as
shown in the accompanying diagrams.

Another measurement consideration is x-height.
The x-height of a given font is the height of its lowercase
x, and thus represents the visual body size of the font. A
type with a large x-height will usually yield greater legi-
bility at any given size. It will also appear larger than a
type in the same point size but with a smaller x-height.



r smaller x-height is neither right
nply a difference to consider in the
propriate face. When legibility and size
d by limited space, for instance, or when
1s used for a poster effect, fonts with a larger
t often can be used to heighten legibility.

The Unit System and the EM

The e designates a square space within a font
equivalent to its point size. In a 12-point font, an em
would measure 12 points by 12 points. In 1 60-point font,
an em would measure 60 by 60 points.

The width of each character and the required space
between characters and words are measured in wnits.
Each character in a font is positioned and measured on
an em in relation to a specified number of units. At every
point size, each character in a digital font occupies a
position representing an em on a grid. The grid 1s di-
vided into spaces (units) and the number of units can vary
considerably depending on the type source. But the
number of units remains constant within the font at any
type size. Thus, in an 18-unit system, a single unit will
always be one-eighteenth of an em. This works to keep
the visual relationships of each character closely related
whatever the type size. Each letter (and its surrounding
spaces) has its own width, expressed in units, with the
letter I having fewer units than an M, and caps more units
than lowercase letters. By specifying these units as plus
or minus values, designers can exert control over the
spacing and texture of type.

Kerning

When type was metal, kerning was a problem. Each
letter was cast in position on the type body. To obtain a
better fit between certain letters, types were sawn, filed,
cut, and otherwise modified. It was a tedious and de-
manding task, performed one letter at a time. The body
would be cut away under part of the face to achieve a
better fit. This kerning resulted ina partially overhanging
face, weakened and subject to many hazards. Phototype
cased this chore somewhat by making it possible to cut
and paste type images to obtain a more pleasing fit
between problematic letter combinations.

With digital type, the problem is diminished further
but not eliminated. Each letter in a font is positioned for
the best relationship to the rest of the characters in the
font. But certain character combinations can cause a
problem. In typesetting systems that can be manually
manipulated, kerning can be readily accomplished and
enhanced to the level of perception and skill of the
individual operator. When this work is done at com-
mercial typographers, kerning requirements can result
in significant extra costs because of additional time

required.

XYz Hxyz

Cheltenbam and Avant Garde Gothic letters
were both set at 72-points and uniformly
reduced for the diagram above. Note the
marked difference in x-beight to cap size.

In the schematic diagram, above, the em is
divided vertically into 54 units. Characters
vary, occupying more or fewer units. During
the type design process, this system belps in
the plotting of each character and the spaces
within and between letters and words. The
unitization of type also helps achieve visual
consistency and set width (alphabet length).

av av LT LI' aw aw
nono AT AT fo fo

Commonly kerned pairs of letters above, demon-
strate the effects of kerning, a step taken to
adjust the space between letters presentmg
spacing gaps that appear flawed or inconsistent
n certain combinations.

Typography is closely allied to the fine arts.

Foundry setting, 1/2 point letterspaced.

Typography is closely allied to the fine arts.

Normal setting, Track 1.

Typography is closely allied to the fine arts.
Medium setting, Track 2.

Typography is closely allied to the fine arts.
Tight setting, Track 3.

Tracking refers to the spacing of any complete
text, including letters, spaces between letters
and the space between words. The extended, con-
densed and italicized lines show reproportioning

capabilities of digitized typsetting.

Typography is closely allied to the fine arts.

Line extended 10 percent.

Typography is closely allied to the fine arts.

Line condensed 10 percent.

Typography is closely allied to the fine arts.

Line italicized right, 12 degrees.




Copyfitting

When a job requires extensive text setting, an exact
character count is not always necessary. Paragraph end-
ings, titling practice, and alterations often defy pinpoint
accuracy. A widow (a short word or two at the end of a
paragraph, occupying the space needed for a full line of
copy) can easily change the best laid plans for an exact
line count. But this should not be a problem for the
resourceful designer —if a minor change in copy is not an
option, there are ways to control the space it will occupy.

Point-size adjustment is one way to achieve a fit.
Letterspacing and wordspacing choices, linespacing,
column width and vertical and horizontal reproportion-
ing are among the options available when working with
digital type. Metal type was not nearly so flexible or so
readily changed to accommodate alterations and design
adjustments. Which modifications to use and when to
use them is the designer’s choice. But the finished type
product should fully represent the graphic idea visu-
alized by the designer. Experience soon dictates the
usage best suited to varied design problems.

Nevertheless, the more accuracy in preparation, the
better. When original copy is prepared, it should closely
follow the desired finished product. It will be much
quicker for a typographer to set 2 job properly if the
typing displays flush or indented paragraphs, accurate
capitalization and lowercase letters, correct spelling and
punctuation, and other specific details the way you wish
them to appear in the finished product. When present-
ing typewritten copy, it should be double-spaced for
clarity and ease of inserting instructions. Even when
prepared on a keystroked disk, corresponding typed copy
plus detailed specifications and a layout are helpful.

With a fully coded disk, all these details should be
covered. Some designers use commercial service typog-
raphers to produce repros from disks containing coded
copy. Whether a typewriter or a word processor is used
to produce original text, conversion into type that will
look, fit and function as intended requires a system of
clear specification.

Sending copy to a commercial service typographer
for high resolution printout requires more in-house
preparation and effort than simply keystroking it. Unless
the original copy preparation includes coding to control
the desired printer output, this must be done by the
service typographer, leaving little price advantage in fur-
nishing keystroked but uncoded disks. Some word-
processing programs include information on coding
requirements, allowing many service typographers to
simply insert a customer’s disk and run the job.

The Quick Count
For a rough preliminary estimate of how to fit copy
to a layout, multply the number of characters per aver-
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age line of original copy times the number of lines to be
set to determine the total number of characters in the
original text.

Next, find a sample of text set in the style and size of
your choice, or similar to it. On a piece of tissue, outline
the space to be filled and lay it over the selected sample.
Count the characters per line and number of lines within
the space on the tssue. If the number of characters is a
near match to that of your original copy, the enormous
flexibility of type probably will allow ways to gain a
comfortable and pleasing fit. If it is not, then the type
choice, size, linespacing, word or character spacing or
original text (or some combination of these) needs ad
justment. While far from scientific, this method can
produce, with a little experience, 2 remarkably accurate
sense of how near or far your copy may be from a fit.
When greater accuracy is required, follow the steps listed
below:

1 Count the characters in two or three typical lines
of original copy. Letters, puncruation marks, and
spaces each count as one.

2 Multiply this count by the number of lines per
page, and again by the number of pages of original
copy, to get the total character count.

3 After deciding on the typeface and style, refer to
the original layout to determine line length and
number of characters per line. Consulting type
specimens in this book may be helpful.

4 Divide the total number of characters in the origi-
nal copy by the number of characters per line
contained in the chosen type to get the number of
lines this type choice will require. If you decide to
set a 10- or 11-point type on a 12-point linespace,
and the number of lines required is ten, the de-
sired depth would be 10 lines x 12 points per line,
for a total of 10 picas in depth, to achieve a proper
fit. If fitting problems arise, adjusting the letter-,
word-, and linespacing or massaging the layout
will help make a perfect fit.

Normally, 10- or 12- or 60-point type takes up a
linespace equal to its pointsize unless extra spacing is
added. Thus, 10-point type set so/id (no linespacing
added) would set ten points deep for each line, while 10-
point type on a 12-point linespace would occupy 12
points per line. Refer to the measurement table to see the
relationships of points to pica, points to inch, and picas
to inch.

A solid setting of 12 points is designated as 12/12
(spoken as 12 on 12). Any amount of desired linespacing
should be specified. Thus, if three points of linespacing
on a 12-point face is required, it should be designated
as 12/15; if six points were required it would be indicated
as 12/18.



[arger faces can be specified accurately by making
ays trom the specimens shown. ‘Type

own without extra linespacing, except

< would result in one character overlapping

Marking the Copy

Depending on the program used, type preparation
on a coded disk allows the designer to set type precisely
as desired. Copy that is keystroked but not coded or
formatted however, requires accompanying instructions
plus a tissue layout to help get the desired setting. When
working with a commercial typographer and submitting
copy in the form of typewritten sheets, all the applicable
information listed below should be included.

SIZE: Order by exact size and linespace—12/16 or 36
point solid for example. “Larger” or “smaller” does
not constitute a reasonable specification.

TYPEFACE: Name both the face and its source: Fry’s
Baskerville, I'TC Avant Garde Gothic, Adobe Tek-
ton and so on.

STYLE: Order roman or italic, medium, regular, bold,
extra bold condensed or whatever descriptive term
is applicable to the specific face you order. Keep in
mind what is extra bold for one face may be called
black or ultra in another.

LAYOU'T: A tracing tssue layout showing positioning
and alignment of all elements is often the difference
between getting what you want and just missing.

MEASURE: When the width (measure) of a column or
line is a factor, the size should be specified on both
the original copy and on the layout. Also specify
whether columns are to be set justified, flush left or
right, centered, or random within limits.

WORDSPACING and LETTERSPACING: Indicate
normal, tight, or loose (foundry, a metal type term,
can be used to designate a loose setting). When
using the unit system, specify the number of plus or
ININUS units to use.

CAPITALIZATION: This is done most easily by pre-
paring original copy correctly. If not accurate in the
typed copy, mark up for caps, lowercase, initial caps
and small caps as desired.

FOUNDRY or VENDOR: For quality control, indicate
the name of the foundry or vendor that supplies the
tvpe you have selected. Vendor names accompany
all showings in this specimen book, because there is
more than one version of most of the widely used
types available. The differences in rendition of cer-
tain typefaces can be considerable, resulting in a
poor fit or disappointing appearance.

Proofreaders’ Marks

Proofreaders’ marks are a simple shorthand method
of making copy adjustments and corrections quickly but
accurately. Use the traditional ones and they will be
understood by nearly everyone who works with type.
Invent new ones if they more clearly and accurately
express what you want. Some of the most commonly used
marks are shown below.

Reset in bold face Zf Insert brackets
Reset in Roman  Rom,

Push down space L

£3
4
2L
Run in o
Paragraph W
No Paragraph 0%
N k.
702@.5

Reset in small caps'a.._'/fé
—

Insert ellipsis

Let it stand

Delete

Insert space

Less space

Close up entirely Transpose

Insert period Reset in caps

Insert colon

Insert semi-colon Reset in lower case Z¢ .

Aol
Spell out 2R .
Equalize spacing 244
Align ”
Bad letter X
Justify copy C)
Flush left copy  C
Flush right copy 2
Center copy J C

Break line _/-

>S50/

Insert comma Reset in italics

AN
W

Insert parentheses

Move right
Move left

Indent I em

1 en dash

1 em dash

Insert apostrophe

</ $H8Ho|n|u

Insert hyphen

&

Insert quotes
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=S

N Times

W Helvetica

= Avant Garde Gothic
= [y} Baskerville

= Bauer Bodoni

= Century Expanded

Bookman Swash

Caslon 540

Stempel Garamond

<
W Cheltenbam
o
—=
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FAMILIES OF TYPE

Family groups offer designers a way to obtain ty-
pographic solutions that present a unified appearance
even when the copy contains varied information to be
presented at different levels of emphasis. Style variations
such as weight, roman or italic, condensed, or expanded
are conditions that can usually be met while staying
within a unified and visually related typeface.

Choosing unrelated types can and often does in-

trude on clear presentation of content. This is not to say
that a variety of disparate types, sizes, column widths,
and other variables cannot be used to produce dramatic
and effective results — design being what it is, rigid rules

must sooner or later be broken. But unles:
with visual sensitivity, the results can be amareu
unacceptable.

The following pages show specimens of family type-
faces in various styles. They reflect personal opinion and
are limited to ten. Shown in a format based on traditional
metal type showings, the selections were chosen for
utility, design excellence, wide and frequent demand, and
general availability. The showings may be viewed as a
representative group of time-honored, traditional type-
faces, conceived and enhanced by generations of creative
type designers. Taken together with the supplemental
specimens that follow, they are complete in practical
terms, filling the broader needs of most people who work
with type. Note that each of the supplementary faces
occupies less space than each of the families. Readers
should not take this to mean that the supplementary
faces are designated as functionally or aesthetically in-
ferior. Indeed, they may well be more useful than the
families in certain applications. Space limitations and
publishing economics have imposed constraints.

An argument could be made that almost any type-
face suitable as a text face could also be adapted for
display copy and thus qualify as a family. Current tech-
nology can provide size increments as fine as a fraction of
a point and contour and reproportioning capabilities
previously available only through delicately executed
hand lettering or photolettering. Quick to grasp this
potential, many designers have used styles formerly des-
ignated as display type for oftbeat text applications and
vice versa. Accordingly, fewer typefaces are shown as only
text or display type, with most presented in both forms.

The type families are shown here in full alphabets.
Display sizes range from 72 to 18 points, with text show-
ings beginning at 14 points and reducing to ten or eight
points. Text showings for the families are set both solid
and linespaced in 2- and 4-point increments, as indicated
to the left of each text block, helping the reader to
visualize final results before specifying.
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mony persons now employed in the ort, who frequently,
with greot justice, inveigh in strong terms ogoinst the con-
duct of those unto whose core they were first entrusted, for
suffering them to controct those ill-becoming postures
which ore productive of knock knees, round shoulders,
ond other deformities. It is deeply to be regretted, thot
those who undertoke so important a chorge, ore not
better quolified to fulfil that duty: insteod of suffering the
tender shoot to grow wild and uncultivated, when the
pruning-knife, in a gentle hand, with a little admonition,
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and other deformities. It is deeply to be regretted, that
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OBSERVATIONS ON COMPOSING. Although this essentiol point hos
been possed over with little notice by most writers upon this
subject, still {so greot ore the evils resulting from ill-confrocted
hobits, which noturolly keep poce with our growth), we connot
ovoid pointing out 0 few instonces of the sure consequences
ottendont on them. There ore mony persons now employed in
the ort, who frequently, with greot justice, inveigh in strong terms
ogoinst the conduct of those unto whose core they were first
entrusted, for suffering them to controct those ill-becoming pos-
tures which ore productive of knock knees, round shoulders, ond
other deformities. It is deeply to be regretted, thot those who
undertoke so importont 0 chorge, ore not better quolified to fulfil
thot duty: insteod of suffering the tender shoot to grow wild ond
uncultivoted, when the pruning-knife, in o gentle hond, with o
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troined it in o right course.
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him to it, thot it will become ofterwords equolly unpleosont to
work ot a low frome. His perseveronce in this mode must be
strengthened by the reflection, thot it will most effectuolly pre-

OBSERVATIONS ON COMPOSING. Although this essentiol point hos
been possed over with little notice by most writers upon this
subject, still (so greot ore the evils resulting from ill-controcted
hobits, which noturolly keep poce with our growth), we connot
ovoid pointing out o few instonces of the sure consequences
ottendont on them. There ore mony persons now employed in
the art, who frequently, with greot justice, inveigh in strong terms
ogoinst the conduct of those unto whose core they were first
entrusted, for suffering them to controct those ill-becoming pos-
tures which ore productive of knock knees, round shoulders, ond
other deformities. It is deeply to be regretted, thot those who
undertoke so importont o chorge, ore not better quolified to fulfil
thot duty: insteod of suffering the tender shoot to grow wild ond
uncultivoted, when the pruning-knife, in o gentle hond, with o
little odmonition, would hove checked its improper growth, ond
froined it in o right course.

Whot to o leorner moy oppeor fotiguing. time ond hobit will
render eosy ond fomilior; ond though to work with his coses on o
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oftendont on them. There ore mony persons now employed in
the ort, who frequently, with greot justice, inveigh in strong terms
ogoinst the conduct of those unto whose core they were first
entrusted, for suffering them to controct those ill-becoming pos-
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other deformities. It is deeply to be regretted, thot those who
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thot duty: insteod of suffering the tender shoot to grow wild ond
uncultivoted, when the pruning-knife, in o gentle hond, with o
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OBSERVATIONS ON COMPOSING. Although
this essentfial point has been passed over
with little notice by most writers upon this sub-
ject, still (so great are the evils resulting from ill-
contracted habits, which naturally keep
pace with our growth), we cannot avoid
pointing out a few instances of the sure con-
sequences attendant on them. There are
mMany persons now employed in the art, who
frequently, with great justice, inveigh in strong
terms against the conduct of those unto
whose care they were first entrusted, for suf-
fering them fo contfract those ill-becoming
postures which are productive of knock
knees, round shoulders, and other deform-
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most writers upon this subject, still (so
great are the evils resulting from ill-
contracted habits, which naturally
keep pace with our growth), we
cannot avoid pointing out a few in-
stances of the sure consequences
attendant on them. There are many
persons now employed in the art,
who frequently, with great justice,
inveigh in strong terms against the
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124, this essential point has been passed over

with little notice by most writers upon this
subject, still (so great are the evils resulting
from ill-contracted habits, which naturally
keep pace with our growth), we cannot
avoid pointing out a few instances of the
sure consequences attendant on them.
There are many persons now employed in
the art, who frequently, with great justice,
inveigh in strong terms against the con-
duct of those unto whose care they were
first entrusted, for suffering them to con-
tract those ill-becoming postures which
are productive of knock knees, round
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with little notice by most writers upon this
subject, still (so great are the evils resulting
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the art, who frequently, with great justice,
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duct of those unto whose care they were
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tender shoot to grow wild and uncultivated, when

OBSERVATIONS ON COMPOSING. Although this es-
sential point has been passed over with little notice
by most writers upon this subject, still (so great are
the evils resulting from ill-contracted habits, which
naturally keep pace with our growth), we cannot
avoid pointing out a few instances of the sure
consequences attendant on them. There are
many persons now employed in the art, who fre-
quently, with great justice, inveigh in strong terms
against the conduct of those unto whose care they
were first entrusted, for suffering them to contract
those ill-becoming postures which are productive
of knock knees, round shoulders, and other defor-
mities. It is deeply to be regretted, that those who
undertake so important a charge, are not befter
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OBSERVATIONS ON COMPOSING. Although this essential point
has been passed over with little notice by most writers upon this
subject, still (so great are the evils resulting from ill-contracted
habits, which naturally keep pace with our growth), we cannot
avoid pointing out a few instances of the sure consequences
attendant on them. There are many persons now employed in
the art, who frequently, with great justice, inveigh in strong terms
against the conduct of those unto whose care they were first
entrusted, for suffering them to contract those ill-becoming
postures which are productive of knock knees, round shoulders,
and other deformities. It is deeply to be regretted, that those
who undertake so important a charge, are not better qualified
to fulfill that duty: instead of suffering the tender shoot to grow
wild and uncultivated, when the pruning-knife, in a gentle hand,
with a little admonition, would have checked its improper
growth, and trained it in a right course.

What to a learner may appear fatiguing, time and habit will
render easy and familiar, and though to work with his cases on a
level with his breast, may at first tire his arms, yet use will so inure
him to it, that it will become afterwards equally unpleasant to
work at a low frame. His perseverance in this mode must be
strengthened by the reflection, that it will most effectually pre-

OBSERVATIONS ON COMPOSING. Although this essential point
has been passed over with little notice by most writers upon this
subject, still (so great are the evils resulting from ill-contracted
habits, which naturally keep pace with our growth), we cannot
avoid pointing out a few instances of the sure consequences
attendant on them. There are many persons now employed in
the art, who frequently, with great justice, inveigh in strong terms
against the conduct of those unto whose care they were first
entrusted, for suffering them to contract those ill-becoming
postures which are productive of knock knees, round shoulders,
and other deformities. It is deeply to be regrefted, that those
who undertake so important a charge, are not better qualified
to fulfill that duty: instead of suffering the tender shoot to grow
wild and uncultivated, when the pruning-knife, in a gentle hand,
with a little admonition, would have checked its improper
growth, and trained it in a right course.

What to a learner may appear fatiguing, time and habit will
render easy and familiar; and though to work with his cases on

OBSERVATIONS ON COMPOSING. Although this essential point
has been passed over with little notice by most writers upon this
subject, still (so great are the evils resulting from ill-contracted
habits, which naturally keep pace with our growth), we cannot
avoid pointing out a few instances of the sure consequences
attendant on them. There are many persons now employed in
the art, who frequently, with great justice, inveigh in strong terms
against the conduct of those unto whose care they were first
entrusted, for suffering them to contract those ill-becoming
postures which are productive of knock knees, round shoulders,
and other deformities. It is deeply to be regrefted, that those
who undertake so important a charge, are not better qualified
to fulfill that duty: instead of suffering the tender shoot to grow
wild and uncuiltivated, when the pruning-knife, in a gentle
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cannot avoid pointing out a few in-
stances of the sure consequences
attendant on them. There are many
persons now employed in the art,
who frequently, with great justice,
inveigh in strong terms against the
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OBSERVATIONS ON COMPOSING. Although
this essential point has been passed over
with little notice by most writers upon this
subject, still (so great are the evils result-
ing from ill-contracted habits, which natu-
rally keep pace with our growth), we can-
not avoid pointing out a few instances of
the sure consequences attendant on
them. There are many persons now em-
ployed in the art, who frequently, with
great justice, inveigh in strong terms
against the conduct of those unto whose
care they were first entrusted, for suffering
them to contract those ill-becoming pos-
tures which are productive of knock
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the sure consequences attendant on
them. There are many persons now em-
ployed in the art, who frequently, with
great justice, inveigh in strong terms
against the conduct of those unto whose
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OBSERVATIONS ON COMPOSING. Although this es-
sential point has been passed over with littie
notice by most writers upon this subject, stiil (so
great are the evils resulting from ill-contracted
habits, which naturally keep pace with our
growth), we cannot avoid pointing out a few in-
stances of the sure consequences attendant on
them. There are many persons now employed in
the art, who frequently, with great justice, inveigh
in strong terms against the conduct of those unto
whose care they were first entrusted, for suffering
them to contract those ili-becoming postures
which are productive of knock knees, round shoul-
ders, and other deformities. it is deeply to be re-
gretted, that those who undertake so important a
charge, are not better qualified to fulfill that duty:
instead of suffering the tender shoof to grow wild

OBSERVATIONS ON COMPOSING. Although this es-
sential point has been passed over with little
notice by most writers upon this subject, still (so
great are the evils resulting from ill-contracted
habits, which naturally keep pace with our
growth), we cannot avoid pointing out a few in-
stances of the sure consequences attendant on
them. There are many persons now employed in
the art, who frequently, with great justice, inveigh
in strong terms against the conduct of those unto
whose care they were first entrusted, for suffering
them to contract those ill-becoming postures
which are productive of knock knees, round shoul-
ders, and other deformities. It is deeply to be
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OBSERVATIONS ON COMPOSING.
Although this essential point has
been passed over with little notice
by most writers upon this subject,
still (so great are the evils resulting
from ill-contracted habits, which
naturally keep pace with our
growth), we cannot avoid pointing
out a few instances of the sure con-
sequences attendant on them.
There are many persons how em-
ployed in the art, who frequently,
with great justice, inveigh in
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OBSERVATIONS ON COMPOSING. Although this essential point
has been passed over with little notice by most writers upon
this subject, still (so great are the evils resulting trom ill-
contracted habits, which naturally keep pace with our
growth), we cannot avoid pointing out a tew instances ot the
sure consequences attendant on them. There are many per-
sons now employed in the art, who trequently, with great
justice, inveigh in strong terms against the conduct ot those
unto whose care they were tirst entrusted, tor sutteringthemto
contract those ill-becoming postures which are productive ot
knock knees, round shoulders, and other detormities. It is
deeply to be regretted, that those who undertake so impor-
tant a charge, are not better qualitied to tullill that duty:
instead ot suttering the tender shoot to grow wild and unculti-
vated, when the pruning-knite, in a gentle hand, with a little
admonition, would have checked its improper growth, and
trained it in a right course.

What to a learner may appear tatiguing, time and habit will
render easy and tamiliar; and though to work with his cases
on a level with his breast, may at tirst tire his arms, yet use will
so inure him to it, that it will become afterwards equally
unpleasant to work at a low frame. His perseverance in this
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1c several mechanic Arts
cngaged my attention, there
¢ which I have pursued with so
steadiness and pleasure, as that
Letter-Founding. Having been an
arly admirer of the beauty of Letters, I
became msensibly destrous of contrib-
uting to the perfection of them. I
formed to myself Ideas of greater ac-
curacy than had yet appeared, and have
endeavoured to produce a Sett of Types
according to what I concerved to be their
true proportion.
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Amongst the several mechanic Arts that have engaged my attention,
there 1s no one which I have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having been an early admirer
of the beauty of Letters, I became insensibly desirous of contributing
to the perfection of them. I formed to myself Ideas of greater ac-
curacy than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligatons; his ingenuity has left a fairer copy for my emula-
uon, than any other master. In his great varicty of Characters I
mtend not to follow him; the Roman and Italic are ali I have hitherto
attempted; if in these he has feft room for improvement, it1s probably
more owing to that variety which divided his attention, than to any
other cause. I honor his ment, and only wish to derive some smalt
share of Reputation, from an Art which proves accidentally to have
been the object of our mutual pursuit.

After having spent many years, and not a little of my fortune in my
endcavours to advance this art; I must own it gives me great Satisfac-
tion, to find that my Edition of Virgil has been so widely accepted by
the students o lhe rintin tmdes The many positive comments that 1
have recetved in the mail has given me the most enjoyable hours of

Amongst the several mechanie Arts that have engaged my attenuon,
there is no one which I have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having been an early admirer
of the beauty of Letters, I became insensibly desirous of contributing
to the perfection of them. I formed to myscif Ideas of greater ac-
curacy than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conccived to be their true
proportion.

Mr. Caslon 1s an Artist, to whom the Republic of Learning has
grcat obhigations; his ingenuity has left a fairer copy for my emula-
tion, than any other master. In his great variety of Characters I
mtend not o follow him; the Roman and Italic are all I have hitherto
attempted;if in these he has left room for improvement, it is probably
more owing to that variety which divided his attention, than to any
other cause. I honor his merit, and only wish to derive some smail
share of Reputauon, from an Art which proves accidentally to have
been the object of our mutual pursuit.

After having spent many years, and not a little of my fortune in my

Amongst the several mechanic Arts that have engaged my attention,
there 1s no one which I have pursucd with so much steadiness and
pleasure, as that of Letter-Founding. Having been an early admirer
of the beauty of Letters, I became insensibly desirous of contributing
to the perfection of them. I formed to myseli Ideas of greater ac-
curacy than had yct appeared, and have endeavoured to produce a
Sctt of Types according 1o what I conceived o be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligations; his ingenuity has left a fairer copy for my emula-
tion, than any other master. In his great varicty of Characters 1
intend not to follow hin; the Roman and Italic are ail I have hitherto
attempted; if in these he has left room for improvement, it is probably more

owing to that vanety which divided his attention, than to any other
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cauty of Letters, I became insensi-
bly desirous of contributing to the
perfection of them. I formed to my-
self Ideas of greater accuracy than
had yet appeared, and have endeav-
oured to /»roduce a Sett of Types accord-

ing to what I conceived to be their true

Amongst the several mechanic Arts
that have engaged my attention,
there is no one which I have pursued
with so much steadiness and plea-
sure, as that of Letter-Founding.
Having been an early admirer of the
beauty of Letters, I became insensi-
bly desirous of contributing to the
perfection of them. I formed to my-
self Ideas of greater accuracy than had
yet appeared, and have endeavoured to
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Having been an carly admirer of the
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bly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of
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Mr. Caslon is an Artist, to whom the
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ingenuity has left a fairer copy for my emula-
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Amongst the several mechanic Arts that have en-
gaged my attention, there is no one which I have

pursued with so much steadiness and pleasure, as

that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly

desirous of contributing to the perfection of them. I

formed to myself Ideas of greater accuracy than

had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived

to be their true proportion.

Mr. Caslon is an Xrlis[, to whom the Republic of
Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend
not to follow him; the Roman and Italic are all 1
have hitherto attempted; if in these he has left room [or
improvement, it is probably more owing to that variety

Amongst the several mechanic Arts that have en-
gaged my attention, there is no one which I have

pursued with so much steadiness and pleasure, as

that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly

desirous of contributing to the perfection of them. I

formed to myself Ideas of greater accuracy than

had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived

to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend not to
Sfollow him; the Roman and Italic are all I have hitherto

Amongst the several mechanic Arts that have en-
gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as
that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly
desirous of contributing to the perfection of them. 1
formed to myself Ideas of greater accuracy than
had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has left a
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Amongst the several mechanic Arts that have engaged my atten-
tion, there is no one which I have pursued with so much stead-
iness and pleasure, as that of Letter-Founding. Having been an
early admirer of the beauty of Letters, [ became insensibly desir-
ous of contributing to the perfection of them. I formed to myself
ldeas of greater accuracy than had yet appeared, and have en-
deavoured to produce a Sett of Types according to what 1 con-
ceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Charac-
ters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for improve-
ment, it is probably more owing to that variety which divided his
attention, than to any other cause. I honor his merit, and only

wish to derive some small share of Reputation, from an Art
which proves accidentally to have been the object of our mutual
pursuit.

After having spent many years, and not a little of my fortune in

my endeavours to advance this art; [ must own it gives me great
Satisfaction, to find that my Edition of Virgil ha 1S [
accepted by the students of the printing irades. The ma

Amongst the several mechanic Arts that have engaged my a
tion, there is no one which I have pursued with so much s
iness and pleasure, as that of Letter-Founding. Having been an
early admirer of the beauty of Letters, I became insensibly desir-
ous of contributing to the perfection of them. I formed to myself
Ideas of greater accuracy than had yet appeared, and have en-
deavoured to produce a Sett of Types according to what I con-
ceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Charac-
ters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for improve-
ment, it is probably more owing to that variety which divided his
attention, than to any other cause. I honor his merit, and only
wish to derive some small share of Reputation, from an Art
which proves accidentally to have been the object of our mutual pursuit.

After having spent many years, and not a little of my fortune in my

Amongst the several mechanic Arts that have engaged my atten-
tion, there is no one which I have pursued with so much stead-
iness and pleasure, as that of Letter-Founding. Having been an
early admirer of the beauty of Letters, I became insensibly desir-
ous of contributing to the perfection of them. I formed to myself
Ideas of greater accuracy than had yet appeared, and have en-
deavoured to produce a Sett of Types according to what I con-
ceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Charac-
ters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for improvement, it
is probably more owing to that variety which divided his attention, than
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Amongst the several mechanic Arts

i that have engaged my attention,

there is no one which I have pur-
sued with so much steadiness and
leasure, as that of Letter-Found-
ing. Having been an early admirer
of the beauty of Letters, I became
insensibly desirous of contributin
to the perfection of them. I forme
to myself Ideas of greater accuracy
than had yet appeared, and have en-
deavoured to produce a Sett of Types
according to what I conceived to be

Amongst the several mechanic Arts
that have engaged my attention,
there is no one which I have pur-
sued with so much steadiness and
pleasure, as that of Letter-Found-
ing. Having been an early admirer
of the beauty of Letters, I became
insensibly desirous of contributing
to the perfection of them. I formed
to myself Ideas of greater accuracy
than had yet appeared, and have en-

Amongst the several mechanic Arts
that have engaged my attention,
there is no one which I have pur-
sued with so much steadiness and
pleasure, as that of Letter-Found-
ing. Having been an early admirer
of the beauty of Letters, I became
insensibly desirous of contributing to
the perfection of them. I formed to
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Amongst the several mechanic Arts that
have engaged my attention, there is no one
which I have pursued with so much stead-
iness and pleasure, as that of Letter-
Founding. Having been an early admirer
of the beauty of Letters, I became insensi-
bly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of
greater accuracy than had yet appeared,
and have endeavoured to produce a Sett of
Types according to what I conceived to be
their true proportion.

Mr. Cas?on is an Artist, to whom th
Republic of Learning has great obligatio
his ingenuity has left a fairer copy for

Amongst the several mechanic Arts that

have engaged my attention, there is no one

which I have pursued with so much stead-
iness and pleasure, as that of Letter-
Founding. Having been an early admirer

of the beauty of Letters, I became insensi-
bly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of
greater accuracy than had yet appeared,
and have endeavoured to produce a Sett of
Types according to what I conceived to be

their true proportion.

Amongst the several mechanic Arts that
have engaged my attention, there is no one
which I have pursued with so much stead-
iness and pleasure, as that of Letter-
Founding. Having been an early admirer
of the beauty of Letters, I became insensi-
bly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of
greater accuracy than had yet appeared, and
have endeavoured to produce a Sett of Types
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Amongs several mechanic Arts that have en-
I myv attention, there is no one which I have
vith so much steadiness and pleasure, as
cr-Founding. Having been an early ad-

_ he beauty of Letters, I became insensibly
\ 1s of contributing to the perfection of them.
rmed to myself Ideas of greater accuracy than

1 yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend
not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that

Amongst the several mechanic Arts that have en-
gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as
that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly
desirous of contributing to the perfection of them.
I formed to myself Ideas of greater accuracy than
had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend
not to follow him; the Roman and Italic are all I

Amongst the several mechanic Arts that have en-
gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as
that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly
desirous of contributing to the perfection of them.
I formed to myself Ideas of greater accuracy than
had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has left
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Amongst the several mechanic Arts that have engaged my at-
tention, there is no one which I have pursued with so much
steadiness and pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I became insen-
sibly desirous of contributing to the perfection of them. I
formed to myself Ideas of greater accuracy than had yet ap-
peared, and have endeavoured to produce a Sett of Types ac-
cording to what I conceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Char-
acters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for im-
provement, it is probably more owing to that variety which
divided his attention, than to any other cause. I honor his merit,
and only wish to derive some small share of Reputation, from
an Art which proves accidentally to have been the object of our
mutual pursuit.

After having spent many years, and not a little of my fortune
in my endeavours to advance this art; I must own it gives me
great Satisfaction, tofnd that my Edition of Virgil has been so
widely accepted by the students of printing trades. The many

Amongst the several mechanic Arts that have engaged my at-
tention, there is no one which I have pursued with so much
steadiness and pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I became insen-
sibly desirous of contributing to the perfection of them. I
formed to myself Ideas of greater accuracy than had yet ap-
peared, and have endeavoured to produce a Sett of Types ac-
cording to what I conceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Char-
acters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for im-
provement, it is probably more owing to that variety which
divided his attention, than to any other cause. I honor his merit,
and only wish to derive some small share of Reputation, from
an Art which proves accidentally to have been the object of our
mutual pursuit.

Amongst the several mechanic Arts that have engaged my at-
tention, there is no one which I have pursued with so much
steadiness and pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I became insen-
sibly desirous of contributing to the perfection of them. I
formed to myself Ideas of greater accuracy than had yet ap-
peared, and have endeavoured to produce a Sett of Types ac-
cording to what I conceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Char-
acters I intend not to follow him; the Roman and Italic are all I
have hitherto attempted; if in these he has left room for improve-
ment, it is probably more owing to that variety which divided his
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"tt Sy X re is no one which I have one which I have pursued with so much
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Led W S S ] ter-Founding. Having been an early ad-

and pleasure, as that of Letter- mirer of the beauty of Letters, I became
ounding. Having been an early insensibly desirous of contributing to
admirer of the beauty of Letters, I the perfection of them. I formed to my-
became insensibly desirous of self Ideas of greater accuracy than had
contributing to the perfection of  Yet aPpearcd, and Raye endeavonted
them. I formed to myself Ideas of to what I conceived to be their true
eater accuracy than had yet ap- proportion.
peared, and have endeavoured to Mpr. Caslon is an Artist, to whom the
produce a Sett of Types according Republic of Learning has great obliga-
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F ounding- Having been an early insensibly desirous of contributing to
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Amongst the several mechanic Arts that have
engaged my attention, there is no one which I
have pursued with so much steadiness and
Eleasure, as that of Letter-Founding. Having

een an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to
the perfection of them. I formed to myself Ideas
of greater accuracy than had yet appeared, and
have endeavoured to produce a g)ett of Types
according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic
of Learning has great obligations; his ingenuity
has left a fairer copy for my emulation, than
any other master. In his great variety of Charac-
ters I intend not to follow him; the Roman and
Italic are all I have hitherto attempted; if in

Amongst the several mechanic Arts that have
engaged my attention, there is no one which I
have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to
the perfection of them. I formed to myself Ideas
of greater accuracy than had yet appeared, and
have endeavoured to produce a Sett of Types
according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic
of Learning has great obligations; his ingenuity
has left a fairer copy for my emulation, thz: any
other master. In his great variety of Characters I

Amongst the several mechanic Arts that have
engaged my attention, there is no one which I
have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to
the perfection of them. I formed to myself Ideas
of greater accuracy than had yet appeared, and
have endeavoured to produce a Sett of Types
according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of
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Amongst the several mechanic Arts that have en(giaged my
attention, there is no one which I have pursued with so
much steadiness and pleasure, as that of Letter-Founding.
Having been an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of greater accuracy
than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for
my emulation, than any other master. In his great variety of
Characters I intend not to follow him; the Roman and Italic
are all I have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that variety
which divided his attention, than to any other cause. 1
honor his merit, and only wish to derive some small share of
Reputation, from an Art which proves accidentally to have
been the object of our mutual pursuit.

After having spent many years, and not a little
Jortune in my endeavours to advance this art; I mi
gives me great Satisfaction, to find that my Edition o

Amongst the several mechanic Arts that have engage
attention, there is no one which I have pursued with ¢
much steadiness and pleasure, as that of Letter-Founding
Having been an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of greater accuracy
than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for
my emulation, than any other master. In his great variety of
Characters I intend not to follow him; the Roman and Italic
are all I have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that variety
which divided his attention, than to any other cause. I
honor his merit, and only wish to derive some small share of
Reputation, from an Art which proves accidentally to have

Amongst the several mechanic Arts that have engaged my
attention, there is no one which I have pursued with so
much steadiness and pleasure, as that of Letter-Founding.
Having been an early admirer of the beauty of Letters, I
became insensibly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of greater accuracy
than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conceived to be their true
proportion.

Mr. Caslonis an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for
my emulation, than any other master. In his great variety of
Characters I intend not to follow him; the Roman and Italic
are all I have hitherto attempted; if in these he has left room
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BODON! FAMILY

From a translation of a letter to Mr. Francis

14 Rosaspma. m Bologna, by Bodoni dated

Sept. 12, 1813:

You recerved with great courtesy the Rec-
tor of this our Imperial Lyceam in Parma; |
am happy to think that you will extend the
same courtesies to the Censor of said in-
stitute. Beside being my friend, and a very
worthy ecclesiastic. le is the brother of a
great friend of mine. who has a great name
i the republic of letters, and among the

sacred orators living. Do please be liberal of

your favors to him during the brief stay

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the Rec-
tor of this our Imperial Lyceum in Parma: 1
am happy to think that you will extend the
same courtesies to the Censor of said in-
stitute. Beside being my friend. and a very
worthy ecclesiastic, he is the brother of a

greal friend of mune, who has a great name

in the republic of letters. and among the

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the Rec-
tor of this our Imperial Lyceum i Parma: |
am happy to think that you will extend the
same courtesies to the Censor of said m-
stitute. Beside being my friend, and a very
worthy ecclesiastic, he s the brother of a
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1242 Rosaspina. in Bologna. by Bodoni dated Sept. 12,
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From a translation of a letter to Mr. Francis

1813:

You received with great courtesy th«* Rector of
this our Imperial Lyceum in Parma: | ain happy to
think that you w ilt extend the same courtesies to the
Censor of said instiute.
and a very worthy ecclesiastic, lie 1s the br sther of a
great friend of mine, who has a great name in the
republic of letters, and among the sacred orators
Iving. Do please be liberal of your favors to him
dmmU the brief stay which he is planning to make
n [lus your City, which is counted amor ng the
cultured in l‘umpe And now that I have sung
pratses of my Kecommended, 1 will mentior

From a translation of a letter to Mr. Franci
Rosaspina, in Bologna, by Bodoni dated Sept. 12
1813:

You received with great courtesy the Rector of
this our Imperial Lyceum in Parma: [ am happy to
think that you will extend the same courtesies to the

Censor of said msttute. Beside being my friend.

and a very worthy ecclesiastic. he 1s the brother of a
great friend of mme, who has a great name m the
republic of letters, and among the sacred orators
living. Do please be liberal of your favors to him
during the brief stay which he is planning to make

From a translation of a letter to Mr. Francis

Rosaspina. in Bologna. by Bodont dated Sept. 12.

1813:
You received with great courtesy the Rector of
this our Imperial Lyceum in Parma; 1 am happy o

think that you will extend the same courtesies to the

Censor of said stitute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a
great friend of mine, who has a great name in the

republic of letters, and among the sacred orators
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From a translaton of a letter to Mr. Franers Rosaspina.
Bol« by Bodoni dated Sept. 12, 1813:

ed with great e vurtvsy the Reetor of this our
L J Lyveeum in Parma: 1 am happy to think that
| extend thie same courtesies to the Censor of said

¢. Beside bemg my friend, and a very \\mlh\
estastie. he is the brother of a great friend of mine.
who has a great nanie m the upul)lur of letters. and
among the sacred orators hiving. Do please be liberal of
vour favors to lim durmg the brief stay which he is
planning to make m this your City, whielt is counted
among the most cultured m Europe. And now that |
have sung the prawses of my Recommended. | will
mention his name. He is Mr. Abbé ( Gughelmo Leont,
very well known in Piedmont, and who holds a distin-
quished position among the literary men of Bormida

I'rom a translation of a letter to Mr. Franers Rosaspmna.
i Bologna. by Bodom dated Sept. 12, 1813:

You recerved with great courtesy the Rector of this our
Imperial Lycenm m Parma; I am happy to think that
vou will extend the same courtesies to the Censor of said
institute. Beside bemg my friend. and a very worthy
ecclestasuc. he 1s the brother of a great friend of nune.
who has a great name in the republic of letters, and
among the sacred orators living. Do please be hiberal of
vour favors to him durmg the brief stay which he 1s
planimng 0 make m this your City. which is counted
among the most cultured m Europe. And now that |
have sung the praises of my Recommended, I will men-
twon his name. He s Mr. Abbé Gughelmo Leoni, very:

From a translaton of a letter to Mr. Francis Rosaspina.
m Bologna. by Bodom dated Sept. 12. 1813:

You receved with great courtesy the Rector of this our
Imperial Lyceam m Parma: 1 am happy to think that
vou will extend the same conrtesies to the Censor of sard
mstitute. Beside being my friend. and a very worthy
ecclestastie. hie 1s the brother of a great friend of mime,
who has a great name in the republic of letters. and
among the sacred orators iving. Do please be hberal of
your favors to lum during the brief sty which he is

planning to make in this your City: which s counted
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Irom a transkation of a letter to Mr. Francis Rosaspina, in

1%0 Bologna. by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our
tmperial Lyceum in Parma: Fam happy to think that you will
extend the same courtesies to the Censor of said mstitute.
Beside being my friend. and a very worthy ecclesiastic, he is
the brother of a great friend of mine. who has a great name in
the republic of l< ters. and among the sacred ()mt(nslmnﬂ Do
please be liberal of vour fd\nrs to him during the brief stay
which he 15 pldllllll]" to make i this your (lt\, which 1s
counted among the most cultured m l*umpe And now that 1
have sung the praises of my Recommended. 1 will mention his
name. He is Mr. Abbé Guglielmo Leoni. very well known in
Piedmont, and who holds a distinguished position among the
hterary men of Bormida and Tanaro. e will give you detailed
news of me. and of noy: joyful wife, and of our friends; and
will add thet, as you liwwe already: receved the most part of my

From a translaton of a letter 0 Mr. Francis Rosaspina, in
Bologna. by Bodoni dated Sept. 12, 1813:

You recerved with great ('nurtesy the Rector of this our
tmperial Lycenm in Parma: Tam happy to think that you will
extend the same courtesies to the Censor of said mstitute.
Beside being my friend, and a very worthy ecclesiastic, he is
the brother of a great friend of mine. who has a great name in
the republic of letters, and among the sacred orators living. Do
please be liberal of your favors to him during the brief stay
which he is planning to make i this your City, which is
counted among the most cultured in Europe. And now that |
have sung the praises of my Recommended, 1 will mention his
naine. e is M. Abbé Guglielmo Leoni. very well known in
Piedmont. and who lwlds a distinguistied posttion among the
literary- men of Bormuda and lanaro. e will give you

From a translaton of a letter o Mr. I‘rancis Rosaspina, n
Bologna. by Bodom dated Sept. 12, 1813:

You received with great courtesy the Rector of this our
Imperial Lyceum i Parma: T am happy to think that you will
extend the same courtesies to the Censor of said mstitute.
Beside being my friend, and a very worthy ecclestastic, he is
the brother of a great friend of mine, who has a great name in
the repubhe of letters, and among the sacred orators living. Do
please be liberal of your favors to him during the brief stay
which he 15 planning 0 make i this your Gity, which 1s
countted armong the most cultured in Europe. And now that [

have sung thie praises of my: Reconunended, Iwdl mention his
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BODONI FAMILY

From a translation of a letter to Mr. Francis Rosaspma. n Bologna,
by Bodom dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma: §ain happy to think that you will extend the same
courtesies 1o the Censor of sad mstitute. Beside being my friend, and
a very worthy ecclesiastic. he is the brother of a great friend of mine.
who has a great name in the republic of letters, and among the sacred
orators living. Do please be liberal of your favors to him during the
brief stay which he 15 planning to make in this vour City. which 1s
counted among the most cultured in Europe. And now that I have
sung the praises of my Recommended. I will mention his name. He is
Mr. Abbé Guglielmo Leoni. very well known i Piedmont, and who
holds a distmguished position among the literary men of Bormida
and Tanaro. Ile will g@ive vou detailed news of me, and of my joyful
wife, and of our friends: and will add that, as you have already
received the most part of my Collection, so you will have the re-
mamder. | shall be most happy to hear how you are getting on, and
will rejoice to learn that you are enjoying, along with florid health, a
perfect contentment of the soul. Do not be surprised in finding that a
[riends hand has written these lines of recommendation, as /s)r sorne

From a translation of a letter to Mr. Francis Rosaspina, in Bologna,
by Bodon dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Impenal
Lyceum in Parma: I am happy to think that you will extend the same
courtesies to the Censor of said nstitute. Bestde being my friend. and
a very worthy ecclesiastic, he 15 the brother of a great friend of nune,
who has a great name in the republic of letters. and among the sacred
orators living. Do please be liberal of your favors to him during the
brief stay which he is planning to make in this your City, which 1s
counted among the most cultured in Europe. And now that [ have
sung the praises of my Recommended. I will mention his name. He is
Mr. Abbé Guglielmo Leoni, very welt known in Piedmont. and who
holds a distinguished position among the literary men of Bormida
and Tanaro. He will g@ive you detailed news of me, and of my joyful
wife, and of our friends; and will add that, as you have already
received the most part of my Collection, so you will have the re-

From a translation of a letter to Mr. Francis Rosaspma. in Bologna,
by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma; I am happy to think that you will extend the same
courtesies to the Censor of sard institute. Beside being my friend. and
a very worthy ecclestastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and among the sacred
orators living. Do please be liberal of your favors to him during the
brief stay which he 1s planning to make in this your City, which is
counted among the most cultured in Europe. And now that 1 have
sung the praises of my Recommended, I will mention his name. He is
Mr. Abbé Guglielmo Leoni. very well known in Piedmont, and who

holds a distinguished position among the literary men of Bormida
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From a translation of a letter to Mr. Franeis Rosaspina, in Bologna, hy Bodom
dated Sept. 12, 1813:

Yon received with great courtesy the Rector of this our Imperial Lyceun in
Parma: | am happy to think that you will extend the same courtestes to the
Censor of said wsntute. Beside being my friend. and a very worthy eccle-
siastic, he is the brother of a great friend of mine, who has a great name in the
repuhlic of letters. and among the sacred orators living. Do please be liberal of
your favors to him during the bricf stay which he is planning to make in this
your City, which is counted among the most cultured in Europe. And now
that [ have sung the praises of niy Recommended. I will mention his name. He
15 Mr. Abbé Guglielmo Leoni, very well known in Piedmont, and who holds a
distinguished position among the literary men of Bormida and Tanaro. He
wilt give you detailed news of me. and of my joyfnl wife. and of our friends:
and will add that, as you have already received the most part of my Collection,
so you wilk have the remainder. 1 shall be most happy to hear how you are
getting on, and will rejoice to learn that you are enjoying, along with florid
health. a perfect contentment of the soul. Do not be surprised in finding that a
friend’s hand has written these hines of recommendation, as for some time
past I have had recourse to this help. for the reason that I amn most busy: nor
do 1 care to encroach upon the time which I need to bring 1o an end thos
typograplucal enterprises which [ concetved, and indeed are nows well
way: Keep your friendship for me.

From a translanon of aletter to Mr. Francis Rosaspina. in Bologna, by Bod
dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial Lyceumn in
Parma: | am happy to think that you will extend the same courtesies o the
Censor of said instuitute. Beside being my friend, and a very worthy eccle-
siastic, he 15 the brother of a great friend of mine, who has a great name in the
republic of letters, and among the sacred orators hving. Do please be liberal of
vour favors to him during the brief stay which he 1s planning to make in this
your City. which is counted among the most cultured in Europe. And now
that I have sung the praises of my Recommended. I will mention his name. He
15 Mr. Abbé Guglielmo Leoni, very well known in Piedmont. and who holds a
distinguished position among the hterary men of Bormida and Tanaro. FHe
will give you detailed news of me, and of my joyful wife, and of our friends:
and wilt add that. as you have already received the most part of my Collection.
so you will have the remainder. I shall be most happy to hear how you are
getting on. and will rejoice to learn that you are enjoying. along with florid
health, a perfect contentruent of the soul. Do not be surprised in finding that a
[riend’s hand has written these lines of recommendation, as for some time past

From a translanon of a letter to Mr. Franeis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You receved with great courtesy the Rector of this our Imperial Lyceum in
Parma: 1 am happy to think that you will extend the same courtesies to the
Censor of said institute. Beside being my friend. and a very worthy eccle-
siastic. he 1s the hrother of a great friend of mine, who has a great name in the
republic of letters, and among the sacred orators living. Do please be hheral of
your favors to him during the hrief stay which he is planning to make in this
vour City. which 1s counted among the most cultured in Europe. And now
that I have sung the praises of my Recommended, [ will mention his name. He
1s Mr. Abbé Gugliehno Leoni, very well known in Piedmont, and who holds a
distingmshed position among the literary men of Bormida and Tanaro. He
will give you detaled news of me, and of my joyful wife. and of our friends;

and will add that, as you have already received the most part of my
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BODONI FAMILY

From a translation of a letter to Mr.
4 Franeis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma; I am happy to think that you
will extend the same courtesies to the
Censor of said institute. Beside being
my friend, and a very worthy eccle-
siastic, he is the brother of a great friend
of mine, who has a great name in the
republic of letters, and among the sacred
oralors living. Do please be liberal of your

From a translation of a letter to Mr.
Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma; | am happy to think that you
will extend the same courtesies to the
Censor of said institute. Beside being
my friend, and a very worthy ecclesias-
tic, he is the brother of a great friend of
mune, who has a great name in the re-

gy From a translation of a letter to Mr
Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma; I am happy to think that you
will extend the same courtesies to the
Censor of said institute. Beside being my

friend, and a very worthy ecclesiastic, he
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From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated Sept.
12, 1813:

You received with great courtesy the Rector
of this our Imperial Lyceum in Parma; | am
happy to think that you will extend the same
courtesies (o the Censor of said institute. Be-
side being my friend, and a very worthy eccle-
siastic, he is the brother of a great friend of
mine, who has a great name in the republic of
letters, and among the sacred orators living.
Do please be liberal of your favors to him
during the brief stay which he is planning to
make in this your City; which is counted am
the most cultured in Europe. And now thai | h

From a translation of a letter to Mr. Frane
Rosaspina, in Bologna, by Bodoni dated Sept
12, 1813:

You received with great courtesy the Rector
of this our Imperial Lyceum in Parma; I am
happy to think that you will extend the same
courtesies to the Censor of said institute. Be-
side being my friend, and a very worthy eccle-
siastic, he is the brother of a great friend of
mine, who has a great name in the republic of
letters, and among the sacred orators living. Do
please be liberal of your favors to him during the

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated Sept.
12, 1813:

You received with great courtesy the Rector
of this our Imperial Lyceum in Parma; I am
happy to think that you will extend the same
courlesies to the Censor of said institute. Be-
side being my friend, and a very worthy eccle-
siastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters,
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of a letter to Mr. Francis Rosaspina.
odoni dated Sept. 12, 1813:
vith great courtesy the Reetor of this our
i in Parma: I am happy to think that
‘nd the same courtesies to the Censor of said
seside being my friend. and a very worthy
stic, he is the brother of a great friend of mine.
has a great name in the republic of letters, and
nong the sacred orators living. Do please be liberal of
vour favors to him during the brief stay which he is
planning to make in this your City, which is counted
among the most eultured in Europe. And now that 1
have sung the praises of my Reeommended, I will men-
tion his name. He is Mr. Abbé Guglielmo Leoni. very
well known in Piedmont. and who holds a distin-

guished position arnong the fiterary- men of Bormida and

Tanaro. He will give you detailed news of me, and of my
o . .

From a transtation of a letter to Mr. Franeis Rosaspina,
in Bologna. by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our
Imperial Lyceum in Parma: I am happy to think that
vou will extend the same courtesies to the Censor of said
institute. Beside being my friend. and a very worthy
ecclesiastic. ‘he is the brother of a great friend of mine.
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
vour favors o him during the brief stay which he is
planning to make in this your City., which is counted
among the most cultured in Europe. And now that 1
have sung the praises of my Reecommended. 1 will men-
tion his name. Ie is Mr. Abbe Gughielno Leoni, very well
known in Piedmont, and who holds a distinguished posi-

From a translation of a letter to Mr. Francis Rosaspina,
in Bologna. by Bodoni dated Sept. 12, 1813:

You reeeived with great courtesy the Rector of this our
Imperial Lyceum in Parma: I am happy to think that
vou will extend the same courtesies to the Censor of said
institute. Beside being my friend. and a very worthy
ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
vour favors to him during the brief stay which he is
planning to ruake in this your City; which is counted among

the most cultured in Enrope. And now that I have sung the
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by
Bodoni dated Scpt. 12, 1813:

You reccived with great courtesy the Rector of this our Imperial
Lyccum in Parma: F am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside heing my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and among the sacred
orators living. Do please be liberal of your favors to him during the
brief stay which he is planning to make in this your City, which is
counted among the most cultured in Europe. And now that I have sung
the praiscs of my Recommended. I will mention his name. 1le is Mr.
Abbé Guglielmo Leoni, very well known in Piedmont, and who holds
a distinguished position among the literary men of Bormida and
Tanaro. He will give you detailed news of me, and of my joyful wife,
and of our frlond-.. and will add that, as you have already received the
most part of my Collection, so you will have the remainder. I shall be
most happy to hear how you are getting on, and will rejoice to learn
that you are enjoying. along with florid health, a perfect contentment
of the soul. Do not be surprised in finding that a friend’s hand has
written these lines of recommendation. as for sonc time past I have
had recourse to this help, for the reason that I am most basy; nor do I care
to encroacli upon the time which I need to bring to an end those

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma; I am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine,
who has a great namc in the republic of letters, and among the sacred
orators living. Do please be liberal of your favors to him during the
brief stay which he is planning to make in this your City, which is
counted among the most cultured in Europe. And now that I have sung
the praises of my Recommended, I will mention his name. He is Mr.
Abb¢ Gugliclmo Leoni, very well known in Piedmont, and who holds
a distinguished position among the literary men of Bormida and
Tanaro. He will give you detailed news of me, and of my joyful wife,
and of our friends; and will add that, as you have already received the
most part of my Collection, so you will have the remainder. I shall be
most happy to hear how yva are getting on, and will rejoice to learn that

you are enjoying, along with florid health, a perfect contentment of the

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You reccived with great courtesy the Rector of this our Imperial
Lyccum in Parma: I am happy to think that you will extend the same
courtesics to the Censor of said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and among the sacred
orators living. Do plcase be liberal of your favors to him during the
hricf stay which he is planning to make in this your City, which is
counted among the most cultured in Europe. And now that Fhave sung
the praises of my Recommended, I will mention his name. He is Mr.
Abhé Guglichino Leoni, very well known in Piedmont, and who holds
a distinguished position among the literary men of Bormida and Tanaro.

e will give you detailed news of me, and of my: joyful wife, and of oar
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nslation of a letter to Mr.
Hosaspina, in Bologna, by
lated Sept. 12, 1813:
\l(l\('d with great courtesy
Rector of this our Imperial
ceum in Parmas 1 am happy to
think that you will extend the same
courtesies o the Censor of said in-
stitute. Beside being my friend, and a
very worthy (‘('('I(‘smsuc he is the
brother of a great friend of mine, who
has a great name in the republic of
letters, and among the sacred or-

From a translation of a letter to Mr.
I'rancis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy
the Recetor of this our Imperial
Lyceum in Parma:; I am happy to
think that you will extend the same
courtesies (o the Censor of said in-
stitute. Beside being my friend, and a
very worthy eccelesiastic, he is the
brother of a greal friend of mine,

I'rom a transiation of a letter to Mr.
Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy
the Recetor of this our Imperial
Lyceum in Parma:; I am happy to
think that you will extend the same
courlesies (o the Censor of said in-
slilute. Beside being my friend, and

BAUER BODONI** BLACK  MERGENTHALER TYPE LIBRARY
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From a translation of a letter (o Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the Ree-
tor of this our Impt'rml Lyceum in Parmas |
am happy (o think that you will extend the
same courtesies (0 the Censor of said in-
stitute. Beside being my friend, and a very
worthy ecclesiastic, he is the brother of a
great friend of mine, who has a great name
in the republie of letters, and among the
sacred orators living. Do please be liberal of
your favors (o him during the brief stay
whicl lhe is planning (o make in this your
City, which is counted among the most

From a translation of a letter (o Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the Ree-
tor of this our Illlp(‘l'lcll Lyceum in Parma; |
am happy to think that you will extend the
same courtesies (0 the Censor of said in-
stitute. Beside being my friend, and a very
worthy ecelesiastie, he is the brother of a
great friend of mine, who has a great name
in the republic of letters, and among the

sacred orators living. Do please be liberal

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the Rec-
tor of this our Imperial Lyceum in Parmas |
am happy (o think that you will extend the
same courtesies (o the Censor of said in-
stitute. Beside being my friend, and a very
worthy ecclesiastic, he is the brother of a

greal friend of mine, who has a greal
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BODONI FAMILY

From a translation of a letter to Mr. Franeis
Rosaspina, in Bologna, by Bodoni dated Sept. 12,
1813:

You received with great courtesy the Rector of this
our Imperial Lyceum in Parmas [ am happy to think
that you will extend the same courtesies to the Cen-
sor of said institnte. Beside being my friend, and a

very worthy ecelesiastie, he is (Iu- brother of a great

friend of mine, whe has a great name in the r(-pulnlu'
of letters, and among the sacred orators living. Do
please be liberal of your favors (o him during the
brief stay which he is planning (o niake in this your
City, which is counted among the most cultured in
Europe. And now that Lhave sung the praises of my
Recommended, 1 will mention his name. e is
Mr. Abb¢ Guglielmo Leoni, very well kuaowa ia
Piedmount. and who holds a distiuguished posi-

From a translation of a letter to Mr. Franeis
Rosaspina, in Bologna, by Bodoni dated Sept. 12,
1813:

You received with great courtesy the Reetor of this
our lmperial Lyeeum in Parma; 1 am happy to think
that you will extend the same courtesies to the Cen
Beside being my friend, and a

sor of said institute.
very worthy eeelesiastie, Iie is the brother of a great
fricnd of mine, who has a great name in the republie
of letters, and among the saered orators living. Do
please be liberal of your favors to him during the
brief stay which he is planning to make in this your
City, which is eounted among the most cultured in
Europe. Aud uow that I have sung the praises of
my Recouunended, I will meation his nawme. le is

From a (ranslation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated Sept. 12,
1813:

You received with great courtesy the Rector of this
our Imperial Lyeeum in Parma; 1 am happy (o think
that you will extend the same courtesies to the Cen-
sor of said institute. Beside being my friend, and a
very worthy eeelesiastie, he is the brother of a great
friend of mine, who has a great name in the republie
of letters, and among the sacred orators living. Do
please be liberal of your favors to ki during the
brief stay which he is planniag to make in this
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Frow a translation of a letter (o Mr. Francis Rosaspina, in Bologna,
by Bodoni dated Sepe. 12, 1813:

You received with great courtesy the Rector of this onr mperial
Lyceum in Parmas | happy (o (hink that you will extend the

same courtesies (o the Censor of said institute. Beside being niy
friend, and a very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic of leters,
and among the sacred orators living. Do |I|l ase be liheral of your
favors (o hiim during the hrief stay which he is planning (o make in
this your City, wl 1I| is counted among the most cultured
Europe. And now (hat I have sung (he praises of my Recom-
mended, D wilbmention his name. He is My, Abbé Guglichmo Leoni,
very \ull known in Ii(-d nt, and ,\'m lm!(ls a 1I|~.| guished
aro. e will

part of my Coltection, so you will h:n:- the rem: I shiall be

most happy (o hear how you are getting on :;:,(; will Vice (o
learn that you are enjoying, along with florid health, rfect

contentnent of the soul. Do not he surprised '1- find
Jriewd’s lad las aritterd these lives of
Jor sowve tawe past I lwece ke recoarse (o this help

CeoueQy

From a translation of a ledter (o Mr. Francis Rosaspina, in £
hy Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our limperial
Lyceum in Parma: Tam happy o think (hat yon will extend he
same conrtesies (o the Censor of said institute. Beside being my
friend, and a very worthy ecc
friend of mine, who has a great name in the republic of letters,
and among (he sacred orators living. Do please be liberal of your
favors (0 him during the briefscay which he is planning (o wmake in
this your City, which is counted among the most cultured in

stic, he is the brother of a great

Lurope. And wow that | have sung the praises of my Ree
mended, D will mendgion his name. He is Me Ahbé Guglichno Leo
very well known in Piedmont, and who helds a distingunished
position among the licerary men of Bormida and Tanaro. He will
give you detailed news of me, and of my joyfol wife, and of our

friends; and will add that, as yon have already received the most
part of «y Collectiow, s0 you @il lwwe the rerqwicder. I sladl
be «wwost luppy: (o lear low yow are geltiug o«, awd will rejoice

From a trin

lation of a letter (o Mr. Francis Rosaspina, in Bologna,
by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this onr lmperial

Lyceum in Parnia: 1 am happy (o think (hat you will extend the
same courtesies (o0 the Censor of said institate. Beside being my
friend, and a very worthy ecclesiastic, he is the brother of a great
fricnd of mine, who has a great name in the republic of letters,
and among the sacred orators living. Do please be liberal of your
favors to him duriug the brief stay which he is planning (0 make in

this your City, which is counted an

« the most coltured in
Europe. And naw hat | have sung (he praises of wmiy Recom-
mended, I will mention his name. He is Mr. Abbé Guglichno Leoni,
cery well knowrcin Pieduoid, aud aho holds a distingaisked

posiliorc carong the liderary wercof Barndda awd Tawaro. He
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BODONI FAMILY

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna. by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the
Rector of this our lml)(‘l‘ldl Lyceum in
Parma; | am happy to think that you will
extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the
brother of a great friend of mine. who has a
ereat name in the republice of letters, and
among the sacred orators living. Do please
be liberal of your favors to him during the

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the
Reetor of this our Imperial Lyceum in
Parma; | am happy to think that you will
extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastie, he is the
brother of a great fricnd of mine, who has a
great name in the republic of letters, and

From a translation of a letter to Mr. Francis
Rosaspina. in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma; | am happy to think that you will
extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the
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From a translation of a letter to Mr. Franeis

Rosaspina, in Bologna. by Bodoni dated Sept. 12,
1813:

You received with great courtesy the Reetor of
this our Imperial Lyceum in Parma: 1 am happy (o
think that you will extend the same courtesies to
the Censor of said institute. Beside being my
friend, and a very worthy ecelesiastic, he is the
brother of a great friend of mine. who has a great
name in the republie of letters. and among the
sacred orators living. Do please be liberal nlwur
favors (o him (lurlwr the briel stay which he is
planning (0 make in this vour City, which is

counted among the most cultured in Europe. And

|

now that 1 have sung the praises of my Recom-

From a translation of a letter to Mr. Franeis
Rosaspina, in Bologna. by Bodoni dated Sept. 12
1813:

You reeeived with great courtesy the Reetor of

this our Imperial Lyceum in Parma: 1am happy to
think that you will extend the same courtesies (o
the Censor of said institute. Beside being my
friend. and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has a great
name in the republie of letters. and among the
sacred orators living. Do please be liberal of your
favors to him during the brief stay which he is

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You reecived with great courtesy the Reetor of

this our Imperial Lyceum in Parma: 1 am happy to
think that you will extend the same courtesies to
the Censor of said institute. Beside being my
friend. and a very worthy ecclesiastic. he is the
brother of a great friend of mine, who has a great
name in the republic of letters, and among the
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of aletter to Mr. Franeis Rosaspina. in

1 dated Sept. 12, 1813:
with great courtesy the Reetor of this our
i in Parma: Fam happy to think that yon
the same courtesies to the Censor of said
Beside being my friend. and a very worthy
tastic. he is the brother of a great friend of mine.
has a great name in the republie of tetters. and
umong the sacred orators living. Do please be tiberal of
vour favors to him during the brief stay which he is
planning to make in this your City, which is counted
among the most ¢ultured in Europe. And now that I have
sung the praises of my Reeommended. 1 witl mention his
name. le is Mr. Abbé Guglickmo Leoni. very well known in
Piedmont. and who holds a distinguished position
among the literary men of Bormida and Tanaro. He will
give yon detailed news of me, and of my joyful wife, and of

From a translation of a letter to Mr. Francis Rosaspina, in
Bologna. by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our
Imperiat Lyceum in Parma: F am happy to think that you
will extend the same courtesies to the Censor of said
institnte. Beside being my friend. and a very worthy
ccelesiastic. he is the brother of a great friend of mine,
who has a great name in the republie of letters, and
among the sacred orators living. Do please be liberal of
your favors to him during the brief stay which he is
planning to make in this your City, which is counted
among the most cultured in Europe. And now that | have
sung the praises of my Recommended. | will mention his
name. lle is Mr. Abbé Guglictmo Leoni. very well known in
Piedmont. and who holds a distinguished position

From a transtation of a letter to Mr. Francis Rosaspina, in
1813:
You received with great courtesy the Rector of this our

Botogna. by Bodoni dated Sept. 12,

Imperial Lyceum in Parma: 1 am happy to think that you
will extend the same courtesies to the Censor of said
institnte. Beside being my friend. and a very worthy
ceclesiastie. he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
your favors to him during the brief stay which he is
planning to make in this yonr City, which is counted
among the most cultured in Enrope. And now that 1 have
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna, hy
Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of his our Imperial
Lyceum in Parma: I am happy (o think that you will extend the same
courtesies to the Censor of said institnte. Beside heing my friend., and a
very worthy ecelesiastic, he is the brother of a great fricud of mine. who
has a great wame in the republic of letters. and among the sacred
orators livi . Do please be liberal of your favors (o him (Iurlnglh(‘ brief
stay which he is planning to make in this your City, which is counted
among the most cultnred in Europe. And now that I have sung the
|)rai.~c,s of my Recommended. 1 will mention his name. e is Mr. Abhé
Gugliclmo Leoni. very well known in Piedmont. and who holds a
distinguished position among the literary men of Bormida and Tanaro.
lle will give yon detailed news of me, and of my joyful wife. and of our
fricnds: and will add thag, as you have already received the most part of
my Collection, so you will have the remainder. | shall be most happy to
hear how you are getting on, and will rejoice (o learn that you are
enjoying, along with florid health, a perfeet contentment of the soul. Do
not be surprised in finding thata friend’s hand has written these lines
of recommendation. as for some (ime past 1 have had recourse to this
help, for the reason thatl am most busy: nor do I care (o encroach upon
the time which Ineed (o bring (o an end those typographical enterprises

From a translation of a letter o Mr. Francis Rosaspina. in Bologna, by
Bodoni dated Sept. 12, 1813:

You reeeived with great courtesy the Reetor of this our Imperial
Lyceum in Parma: I am happy to think that you will extend the same
courtesies (o the Censor of said institute. Beside being my friend. and a
very worthy ecelesiastic, he is the brother of a great friend of mine, who
has a great name in the republie of letters, and among the sacred
orators living. Do please be liberal of your favors (o him during the brief
stay which he is planning (o make in this your City, which is counted
among the most cultured in Europe. And now that | have sung the
praises of my Recommended, | will mention his name. lle is Mr. Abbé
Guglielmo Leoni. very well known in Piedmont, and who holds a
distinguished position among the literary men of Bormida and Tanaro.
lie will give you detailed news of me. and of my joyful wife, and of our
fricnds: and will add that, as you have already reecived the most part of
my Colleetion, so you will have (he remainder. | shall be most happy to
hear how yon are getting on, and will rejoice (o learn (hat you are
enjoying, along with florid health, a perfeet contentmentof the soul. Do

From a translation of a letter to Mr. Francis Rosaspina. in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our Imperial
Lyceum in Parma: I am happy to think that you will extend the same
courtesies (o the Ce

or of said institute. Beside being my [riend. and a
very worthy ecclesiastic, he is the brother of a great friend of mine, who
has a great name in the republic of letters, and among the sacred
orators living. Do please be liberal of your favors to him during the brief
stay which he is planning (o make in this your City, which is counted
among the most cultured in Europe. And now that | have sung the
praises of my Recommended, | will mention his name. He is Mr. Abbé
Guglielmo Leoni, very well kuown in Picdmont, and who holds a
distinguished position among the literary men of Bormida and Tanare.
He will give you detailed news of me, and of my joyful wife, and of our
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From a i<lation of a letter to Mr. Fran- From a translation of a letter (o Mr Francis
) : - g2 , i dated Sept. 12
cip .aspina. in Bologna, by Bodoni 71> Rosaspina, in Bologna, by Bodoni dated Sept. 12,
Lo 1D v, : 1313:
’“.l‘:'l 1311: areal courtesy (he You received with great courtesy the Reetor of
received with great courtesy the this our Imperial Lyceum in Parma; | am happy

ietor of this our Imperial Lyceum in (o think that you will extend the same courtesies
Parma: I am happy to think that you will (o the Censor of said institute. Beside being my
extend the same courtesies to the Censor friend, and a very worthy ecclesiastic, he is the
of said institute. Beside being my friend, brother of a great friend of mine, who has a

great name in the republic of letters, and among
the sacred orators living. Do please be liberal of
your favors to him during the brief stay which he

and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has

a great name in the republic (.)l'. letters, is planning (0 make in this your City, which is
and among the sacred orators living. Do counted among the most cultured in Europe.
please be liberal of your favors (o him And now that I have sung the praises of my
From a translation of a letter to Mr. Fran- 1 From a (ranslation of a letter to Mr. Francis
cis Rosaspina, in Bologna, by Bodoni 7" Rosaspina, in Bologna, by Bodoni dated Sept. 12,
dated Sept. 12, 1813: B

You received with great courtesy the Reetor of
this our Imperial Lyceum in Parma; I am happy
to think that you will extend the same courtesies

You received with great courtesy the
Rector of this our Imperial Lyceum in

Parma: | am happy to think that you will to the Censor of said institute. Beside being my
extend the same courtesies to the Censor friend. and a very worthy ecclesiastic, he is the
of said institute. Beside being my friend, brother of a great friend of mine, who has a
and a very worthy ecclesiastic, he is the great name in the republie of letters, and among

the sacred orators living. Do please be liberal of

brother of a great friend of mine, who has . . = .
" ’ your favors (o him during the brief stay which he

a great name in the republic of letters,

From a translation of a letter (0 Mr. Fran- 12 From a translation of a letter to Mr. Francis
. 16 ASDE H 7 1 date N 9
cis Rosaspina, in Bologna, by Bodoni Rosaspina, in Bologna, by Bodoni dated Sept. 12,

dated Sept. 12, 1813: LS .
- - - You received with great courtesy the Rector of
You reeeived with great courtesy the . . ) ‘
. ) T, this our Imperial Lyceum in Parma; | am happy
Rector of this our Imperial Lyceum in

N . ] to think that you will extend the same courtesies
arma; I am happy to think that you will to the Censor of said institute. Beside being my

extend the same eourtesies (o the Censor friend, and a very worthy ecclesiastic, he is the
of said institute. Beside being my friend, brother of a great friend of mine, who has a
and a very worthy ecelesiastic, he is the great name in the republic of letters, and among
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BODONI FAMILY

From a translation of a letter to .\lr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept. 12, 1813:

You received with great u)urlvs\ the Reetor of this our
Imperial Lyceum in I’:nnn.r 1 am happy to think that you
will extend the same courtesies to the Censor of said
institute. Beside being my friend, and a very worthy
ceclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
your favors o him during the brief stay which he is
pldnnm«' to make in (hus your City, which is counted
among the most cultured in Europe. And now that 1 have
sung lhe pralscs of my Recommended, 1 will mention his
name. lle is Mir. Abbé Gugliclmo Leoni, very well known in
Piedmont, and who holds a distinguished position among
the literary men of Bormida and Tanaro. lle will give you
detailed news of me, and of my joyful wife, and of our

From a translation of a letter to Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our
Imperial Lyceum in Parma; 1 am happy (o think that you
will extend the same courtesies to the Censor of said
institute. Beside being my friend, and a very worthy
ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
your favors to him during the briefl stay which he is
planning o make in this your City, which is counted
among the most cultured in Europe. And now that | have
sung the praises of my Recommended, 1 will mention his
name. lle is Mr. Abbé Guglielmo Leoni, very well known in
Piedmont, and who holds a distinguished position among

From a translation of a letter to Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our
Imperial Lyceum in Parma; | am happy to think that you
will extend the same courtesies to the Censor of said
institute. Beside being my friend, and a very worthy
ecclesiastie, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
your favors (o him during the brief stay which he is
planning to make in this your City, which is counted
among the most cultured in Europe. And now that I have
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From a translation of a letter to Mr. Franeis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the Reetor of this our Imperial
Lyceum in Parmaz 1 am happy (o think that you will extend the same
courtesics (o the Censor of said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine, who
has a greal name in (he republic of letters, and among (he sacred orators
Inmg_ Do please he liberal of your favors to him durm«r the hrief stay
which he is pl.mnm" to make in this your City, which is umnu d among
the most cultured in Europe. And now (hat | have sung the praises of my
Recommended, I will mention his nane. He is Mir. Ahbé Gugliclmo Leoni,
very well known in Piedmont, and who holds a distinguished position
among the literary men of Bormida and Tanarv. lle will give you detailed
news of me, and of my joyful wife, and of our friends: and will add that,
as you have already received the most part of my Collection, so you will
have the n-mdmdt-r I shall be most happ) to hear how you are get(ing on,
and will rejoice (o learn that you are enjoying, along with florid health, a
perfect contentment of the soul. Do not he surprised in finding that a
friend’ hand has written these lines of recommendation, as for some
time past | have had recourse (o this help, for the reason that 1 am most
busy: nor do I care to encroach upon the time which I need (o hring to an
end those typographical enterprises which I conceived, and indeed are

From a translation of a letter (o Mr. Francis Rosaspina, in Bologna. hy
Bodoni dated Sept. 12, 1313:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma; | am happy to think that you will extend the same
courtesies (o the Censor of said institute. Beside being my Iriend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine, who
has a great name in the republic of letters, and among the sacred orators
living. Do please be liberal of your favors to him during the hrief stay
which he is planning te make in this your City, which is counted among
the most cultured in Europe. And now that | have sung the praises of myy
Recommended, I will mention his name. lle is Mr. Abhé Guglielmo Leoni,
very well known in Piedmont, and who holds a distinguished position
among (he literary men of Bormida and Tanare. lle will give you detailed
news of me, and of my joyful wife, and of our friends; and will add that,
as you have already received the most part of my Collection, so you will
have the remainder. | shall be most happy to hear how you are getting on,
and will rejoice to learn that you are enjoying, along with florid health, a
perfect contentment of the soul. Do not be surprised in finding that a

From a translation of a letler to Mr. Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma; | am happy to think that you will extend the same
courtesies (o the Censor of said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the hrother of a great friend of mine. who
has a great name in the republie of letters, and among (he sacred orators
living. Do please be liheral of your favors to him during the brief stay
which he is planning (0 make in this your City, which is counted among
the most cultured in Europe. And now that I have sung the praises of my
Recommended, 1 will mention his name. lle is VIr. Abbé Gugliclmo Leoni,
very well known in Piedmont, and who helds a distinguished position
among the literary men of Bormida and Tanarv. lle will give you detailed
news of me, and of my joyful wife, and of our friends; and will add that,
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BODON! FAMILY

From a translation of a letter to Mr. Francis Rosaspina, in

s Bologna, by Bodoni dated Sept. 12, 1813:

s

e

You received with great courtesy the Rector of this our
Imperial Lyceum in Parma; I am happy (o think that you
will extend the same courtesies (o (he Censor of said
institute. Beside being my friend, and a very worthy
ecclesiastic, he is the brother of a grea friend of mine,
who has a greal name in the republic of letters, and
among (he sacred orafors living. Do please be liberal of
your favors o him during the brief stay which he is
planning to make in this your City, which is counted among
the most cultured in Europe. And now that I have sung the
praises of my Recommended, I will mention his name. e

From a translation of a letter to Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept. 12, I815:

You received with great courtesy the Rector of (his our
Imperial Lyceum in Parma; 1 am happy to think that you
will extend the same courtesies (o the Censor of said
institute. Beside being my friend, and a very worthy
ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
your favors (0 him during the brief stay which he is
planning (0 make in this your City, which is counted among

From a translation of a letter to Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our
Imperial Lyceum in Parma; 1 am happy to think that you
will extend the same courtesies to the Censor of said
institute. Beside being my friend, and a very worthy
ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna,
by Bodoni dated Sept. 12, 1813:

You received with great conrtesy the Rector of this our Imperial
Lyceum in Parma; | am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend,
and a very worthy ecclesiastic, he is the brother of a greaf friend of
mine, who has a greal name in the republic of letters, and among
the sacred orators living. Do please be liberal of your favors to him
during the briefl stay which ke is planning to make in this your City,
which is counted among the most cultured in Berope. And now that 1
have sung the praises of my Recoms . 1 will mention his
name. e is Me Abbé Guglieimo Leoni, very well
Piedmont, and who holds a distinguished position
literary men of Bormida and Tanaro. He will give you detailed news
of me, and of my joyful wife, and of our friends; and will add that

known in
aieng the

From a translation of a letter to Mr. Francis Rosaspina, in Bologna
by Bodoni dated Sept. 12, I813:

You received with great courtesy the Rector of this our lmperial
Lyceum in Parma; 1 am happy to think tha you will extend the same
courtesies to the Censor of said institute. Beside being my friend,
and a very worthy ecclesiastic, he is the brother of a great friend of
mine, who has a great name in the republic of letters, and among
the sacred orators living. Do please be liberal of your favors (v him
during the brief stay which he is planning to make in this your City,
which is counted among the most cultured in Europe. And now that |
have sung the praises of my Recommended, I will mention his
name. He is Mr. Abbé Guglielmo Leoni, very well known in

From a translation of a letter to Mr. Francis Rosaspina, in Bologna,
by Bodoni dated Sept. 12, I815:

You received with great courtesy the Rector of this our Imperial
Lyceum in Parma; 1 am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend,
and a very worthy ecclesiastic, he is the brother of a greal friend of
mine, who has a great name in the republic of letters, and among
the sacred orators living. Do please be liberal of your favors to him
during the brief stay which he is planning (o make in this your City,
which is counted among the most cultured in Europe. And now that 1
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‘ asla (ter (o Mr. Francis Rosaspina, in Bologna, by Bodoni

areal courtesy (he Rector of this our Imperial Lyceum in

a: | ai o (hink (hat you will etend the same tourtesies 1o the Censor

¢. Beside being my friend, and a very worthy ecclesiastic, he is

[-a greal [riend of mine, who has a greal name in the republic of

il among (he sacred orators living. Do please be liberal of your favors

nim during the brief stay which he is planning (o make in this your City, which

15 toented among the most cultured in Europe. And now that I have sung the
prayses of my Recommended, 1 will mention his name. lle is Mr. Abbé Guglielmo
Leoni, yery well known in Piedmont, and who holds a distinguished position
among (he literary men of Bormida and Tanaro. e will give you detailed news of
me. and of my jovful wife, and of our {riends: and will add that, as you have
already received the most part of my Collection, so you will have the remainder. |
shall be most happy (0 hear how you are getting on. and will rejoice (o learn that
you are enjoving. along with (lorid health. a perfet contentment of the soul. Do
not be surprised in finding (hat a friend’s hand has written these lines ol

From a translation of a letter (o Mr. Francis Rosaspina, in Bologna, by Bodoni

o dated Sept. 12. 1813

You received with great tourtesy the Rector of this our Imperial Lyceum in
Parma: | am happy (o think that you will extend the same rourtesies to the Censor
of said institute. Beside being my friend, and a very worthy ecclesiastic, he is
the brother of a great friend of mine, who has a greal name in the republic of
Ietters, and among (he sacred orators living. Do please be liberal of your Favors
(0 him during the briel stay which he is planning (o make in (his your City, which
is counted among the most cultured in Europe. And now that I have sung the
praises of my Recommended, | will mention his name. lle is Mr. Abbé Guglielmo
Leani, very well known in Piedmon(, and who holds a distinguished position
among the literary men of Bormida and Tanaro. e will give you detailed news of
me, and of my jorful wile, and of our friends; and will add (hat, as you have
already received the most part of my Collection, so you will have the remainder. |
shall be most happy to hear how you are getting on, and will rejoire (o learn (hat

From a translation of a letter to Me. Francis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial Lyveum in
Parma; | am happy to think thal you will extend the same courtesies (o (he Tensor
of said institute. Beside being my friend, and a very worthy ecclesiastic. he is
the brother of a greal friend of mine, who has a greal name in the republic of
letters, and among the sacred orators living. Do please be liberal of your favors
(o him during the brief stay whith he is planning to make in this your City, which
is counted among the most tultured in Erope. And now (hat I hase sung the
praises of my Recommended, 1 will mention his name, He is Mr. Abbé Guglielmo
Leon), vers well hnown in Piedmont, and who holds a distinguished position
among the literary men of Bormida and Tanaro. e will give you detailed news of
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From a transfation of a letter o M. Francis Rosaspina, in Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this owr Imperial Lycenm in Parma | am happy to
think hat you will extend the same courtesies (o (be Censor of said instifute. Beside being my [riend,
and a very worthy ecclesiastic, he is the brother of a greal (riend of mine, who has a greal name in
the republic of letters, and among (he sacred orators living. Do please be liheral of your favors o him
during the brief stay which he is planning to make in this your Cicy; which is counted among (he most
cultured in Evrope. And now that | have sung the praises of my Recommended, 1 will mention his
name. lle is Mr. Abbé Guglielmo Leoni, very well known in Piedmont, and who holds a distinguished
position among the literary men of Bormida and Tanaro. te will give you de(ailed news of me, and of
my joyful wife, and of our friends; and will add that, as you have already received the most part of my
Colfection, so you will bave (he remainder. | shall be most bappy to hear how you are getting on, and
will rejoice (v learn (hat You are enjoying, along with florid health, a perfect contentment of the soul.
Do not be surprised in finding that a friend’s hand has written these lines of recommendation, as for
some (ime past | have had recourse to (his belp, for the reasun that | am most basy: nor do I care to
encroach wpon the time which I need (o bring to an end those (ypographical enterprises which |
conceived. and indeed are nuw well on their way. Keep your [riendship for me.

The bearer of this my letter will confirm that 1, being very busy with my Bpographical Manual,
have absolutely no time fo write at leagth, all the more so on account of my uncer(ain bealth, which
prevents me (o bend over my desk for any long time in writing; | only employ mysell (hus for the
sirictly indispensable.

You received with great courtesy the Rector of this our Imperial Lyceum in Parma: | am happy (0
thinh that you will estend the same courtesies to the Censor of said institute. Beside being my [riend,

From a translation of a fetter o Mr. Francis Rosaspina, in Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this wur Imperial Lyceum in Parma; | am happy (o
think that you will extend the same courtesies (o the Censor of said institute. Beside being my friend.
and a very worthy ecelesiastic, he is the brother of a great [riend of mine, who has a great name in
the republic of letters, and among the sacred orators living. Do please be liberal of your favors to him
during the brief stay which he is planning (o make in (his your City, which is connted among (be most
cultured in Evrope. And now that | bave sung the praises of my Recommended, 1 will mention his
name. Ife is Mr. Abbé Guglielmo Leoni, very well known in Piedmont, and who belds a distinguisbed
position among the literary men of Bormida and Tanarn. e will give you detailed news of me, and of
my joyful wife, and of our friends; and will add that, as you have already received the most part of my
Collection, so you will have (he remainder. | shall be most happy to hear how yon are getting on, and
Will rejoice to learn that you are enjoying, aleng with florid health, a perfect contentment of the sonl.
Dhu not be surprised in finding (hat a friend’s hand bas written (hese lines of recommendation, as for
some time past | have had recourse (o this hefp, for the reason that 1 am most bosy; nor do | care (0
encroach upon the (ime whith | need to bring (n an end those typograpbical enterprises which |
conceived, and indeed are now well on their way. Keep your friendship for me.

The bearer of this my letter will confirm that 1, heing very busy with my Bpographical Manval,
have absofutely nu time fo write al length, all the more so on account of my uncertain health, which

From a (ransfation of a fetter (o Mr. Francis Rosaspina, in Bologna, by Bodoni dated Sept. 12, 1813:

You received with greal courtesy the Rector of this our Imperial Lyceom in Parma; | am bappy (o
(hink that you will extend the same courtesies o the Censur uf said institate. Beside. heing my friend,
and a very wurthy ecclesiastic, he is the brother of a greal friend of mine, who bas a greal name in
the republic of Ieiters, and among the sacred orators living. Do please be liberal of your favors (o him
during the briel stay which he is planning to make in (his your City, which is counted amung the most
cultwred in Enrope. And now (hat | have sung (he praises of my Recommended, | will mention his
name. He is Mr. Abbé Gngliclmo Leoni, very well known in Piedmont, and who helds a distinguished
position among the literary men of Bormida and Tanarn. He will give you detailed news of me, and of
my joyiol wife, and of our [riends: and will add that, as yon have already received the mos( part of my
Collection, so you will have the remainder. 1 shall be most happy (o hear how you are getting on, and
will rejoice o learn that you are enjoying, aleng with florid health, a perfect contentment of the. soul.
Do not be surprised in finding that a [riend’s hand has written these lines of recommendation, as for
some (ime past | have had recourse (o this help, for the reason that | am most husy; nor do I care to
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n a iranslation of a letter
Vir. Francis Rosaspina,
tologna., by Bodoni dated

ept. 12, 1813:

You received with great
courtesy the Rector of this
our Imperial Lyceum in
Parmas I am happy to think
that you will extend the same
courtesies to the Censor of
said institute. Beside being
my friend, and a very worthy
ecclesiastice, he is the broth-

From a translation of a letter
to a Mr. Francis Rosaspina,
in Bologna., by Bodoni dated
Sept. 12, 1813:

You received with great
courtesy the Rector of this
our Imperial Lyceum in
Parmas I am happy to think
that you will extend the same
courtesies to the Censor of
said institute. Beside being

From a translation of a letter
to a Mr. Francis Rosaspina,
in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great
courtesy the Rector of this
our Imperial Lyceum in
Parma; 1 am happy to think
that you will extend the same
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From a translation of a letter to

7o a Mr. Franeis Rosaspina, in

12

s

Bologna, by Bodoni dated Sept.
12, 1813:

You received with great cour-
tesy the Rector of this our Impe-
rial Lycenm in Parmas 1 am happy
to think that you will extend the
same courtesies to the Censor of
said institute. Beside being my
friend., and a very worthy eccle-
siastie, he is the brother of a great
friend of mine, who has a great
name in the republic of letters,
and among the sacred orators liv-

From a translation of a letter to

“a Mr. Francis Rosaspina, in

Bologna, by Bodoni dated Sept.
12, 1813:

You received with great cour-
tesy the Rector of this our Impe-
rial Lycenm in Parma: I am happy
to think that you will extend the
same courtesies to the Censor of
said institute. Beside being my
friend, and a very worthy eccle-
stastic, he is the brother of a great

From a translation of a letter to
a Mr. Francis Rosaspina., in
Bologna, by Bodoni dated Sept.
12, 1813:

You received with great cour-
tesy the Rector of this our Impe-
rial Lyceum in Parmas I am happy
to think that you will extend the
same courtesies to the Censor of
said institute. Beside being my

ABCDEFGIHIJKLMNOPOQRSTUV
ABCDEFGHIJKLMNOPQRSTUV
WXYZ&.,*¢-23212°°°¢ 12345673908
WXYZ&., %302 1234567890%
abedefghijklmnopgrstuvwxyz
abedefghijkimnopgrstuvwxy=



10

10

e

BODONI FAMILY

From a translation of a letter to Mr. Fran-
cis Rosaspina., in Bologna. by Bodomni
dated Sept. 12, 1813:

You received with great courtesy the
Rector of this onr Imperial Lycenm in
Parma: I am happy to think that you will
extend the same courtesies to the Censor
of said institute. Beside being my friend,
and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has
a great name in the republic of letters,
and among the sacred orators living. Do
please be liberal of your favors to him
during the brief stay which he is plan-
ning to make in this your City, which is
counted among the most cultured in Eu-
rope. And now that I have sung the

From a translation of a letter to Mr. Fran-
cis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parmas I am happy to think that you will
extend the same courtesies to the Censor
of said institute. Beside being my friend,
and a very worthy ecclesiastic, he is the
brother of a great friend of mine., who has
a great name in the republic of letters,
and among the sacred orators living. Do
please be liberal of your favors to him
during the brief stay which he is plan-
ning to make in this your City, which is

From a translation of a letter to Mr. Fran-
cis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma: I am happy to think that yon will
extend the same courtesies to the Censor
of said institute. Beside being my friend,
and a very worthy eccelesiastie, he is the
brother of a great friend of mine, who has
a great name in the republic of letters,
and among the sacred orators living. Do
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From a translation of a letter to Mr. Fraucis
:{;;:.;;spina. in Bologna., by Bodoni dated Sept. 12,
You received with great courtesy the Rector of
this onr Imperial Lycenm in Parmas I :in happy to
think that yon will extend the same courtesies to
the Censor of said institnte. Beside being my
friend. and a very worthy ecelesiastie, he is the
brother of a great friend of mine, who has a great
name in the republic of letters, and among the sa-
ered orators living. Do please be liberal of your
favors to him during the brief stay which he is plan-
ning (o0 make in this your City, which is connted
among the most cultured in Enrope. And now that I
have sung the praises of my Recommended., I will
mention his name. e is Mr. Abbé Guglielmo Leoui.
very well known in Piedmont. and whe holds a dis-
tinguished position among the literary men of Bor-
mida and Tanaro. ile will give you detailed vs of
me. and of my joyful wife, and of our friends; and
will add that, as you have already received
most part of my Collection, so you will he

From a translation of a letter to Mr. Framn
Rosaspina, in Bologna. by Bodoni dated Sept. |
1813:

You received with great courtesy the Rector of
this our Imperial Lyceum in Parmas I am happy to
think that you will extend the same courtesies to
the Censor of said institute. Beside being my
friend. and a very worthy ecclesiastic. he is the
brother of a great friend of mine, who has a great
name in the republic of letters, and among the sa-
cred orators living. Do please be liberal of your
favors to him during the brief stay which he is plan-
ning to make in this your City, which is connted
amoug the most cultured in Europe. And now that 1
have sung the praises of my Recommended. I will
mention his name. He is Mr. Abbé Guglielmo Leoni.
very well known in Piedmont, and who holds a dis-
tingunished position among the literary men of Bor-

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated Sept. 12,
1813:

You received with great courtesy the Rector of
this our Imperial Lyceum in Parma: I am happy to
think that you will extend the same courtesies to
the Censor of said institute. Beside being my
friend. and a very worthy eeclesiastie, he is the
brother of a great friend of mine, whe has a great
name in the republic of letters, and among the sa-
cred orators living. Do please be liberal of your
favors to him during the brief stay which he is plan-
ning to make in this your City., which is counted
among the most cultured in Europe. And now that I
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3. The late MR CaAsLoON, the

orypheaeus of Letterfounders, was

not trained to this business. He

was originally a Gun-lock-graver,

and was taken from that instru-

ment to an instrument of very dif-

ferent tendency, the propagation
of the Christian faith.

In the y. 1720 the London Soc.

Jor promoting Christian Knowl-

A Dissertation Upon English Ty-
pographical Founders and Found-
eries., by Edward Rowe Mores,
1778. The late MR CasLON, the
Coryphaeus of Letterfounders, was
not trained to this business. He
was originally a Gun-lock-graver,
and was taken from that instru-
ment to an instrument of very dif-
Jerent tendency, the propagation
of the Christian faith.
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A Dissertation Upon English Typo-
graphical Founders and Founderies.,
by Edward Rowe Mores, 1778. The late
Mr CasLon, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.

In the y. 1720 the London Soc. for pro-
moting Christian Knowledge in conse-
quence of a representation made by Mr
Salomon Negri a native of Damascus in
Syria, well skilled in the oriental lan-

A Dissertation Upon English Typo-
graphical Founders and Founderies.,
by Edward Rowe Mores, 1778. The late
Mr CasLon, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.

In the y. 1720 the London Soc. for pro-
moting Christian Knowledge in conse-

A Dissertation Upon English Typo-
graphical Founders and Founderies.,
by Edward Rowe Mores, 1778. The late
Mr CasrLon, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.
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A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLon, the Cory-
pheaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument
to an instrument of very different tendency,
the propagation of the Christian faith.

In the y. 1720 the London Soc._for promot-
ing Christian Knowledge in consequence of
arepresentation made by Mr Salomon Negri
a native of Damascus in Syria, well skilled
in the oriental languages, who had been pro-
fessor of Arab. in places of note for a great
part of his life, deemed it expedient to print

Jor the use of the Eastern churches the N.

A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLoN, the Cory-
phaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument
to an instrument of very different tendency,
the propagation of the Christian faith.

In the y. 172G the London Soc. _for promot-
ing Christian Knowledge in consequence of
arepresentation made by Mr Salomon Negri
a native of Damascus in Syria, well skilled
in the oriental languages, who had been
professor of Arab. in places of note for a

A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLoN, the Cory-
pheaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument
to an instrument of very different tendency,
the propagation of the Christian faith.

In the y. 1720 the London Soc._for promot-
ing Christian Knowledge in consequence of
a representation made by Mr Salomon
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A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late MR CasLon, the Cory-
phaeus of Letterfounders, was not trained to this
business. He was originally a Gun-lock-graver,
and was taken from that instrument to an in-
strument of very different tendency, the propa-
gation of the Christian faith.

In the y. 1720 the London Soc. _for promoting
Christian Knowledge in consequence of a repre-
sentation made by Mr Salomon Negri a native of
Damascus in Syria, well skilled in the oriental
languages, who had been professor of Arab. in
places of note for a great part of his life, deemed it
expedient to print for the use of castern
churches the N. Test. and Psalt. the Arab
language for the benefit of the poor Christ
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A Dissertation Upon English Typographic
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLon, the Cory
pheaeus of Letterfounders, was not trained to this
business. He was originally a Gun-lock-graver.
and was taken from that instrument to an in-
strument of very different tendency, the propa-
gation of the Christian faith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a repre-
sentation made by Mr Salomon Negri a native of
Damascus in Syria, well skilled in the oriental
languages, who had been professor of Arab. in
places of note for a great part of his life, deemed
it expedient to print for the use of the Eastern

A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLon, the Cory-
pheaeus of Letterfounders, was not trained to this
business. He was originally a Gun-lock-graver,
and was taken from that instrument to an in-
strument of very different tendency, the propa-
gation of the Christian faith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a repre-
sentation made by Mr Salomon Negri a native
of Damascus in Syria, well skilled in the orien-
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pon English Typographical Founders

ies., by Edward Rowe Mores, 1778. The

on, the Coryphaeus of Letterfounders,

ed to this business. He was originally a

graver, and was taken from that instrument
rument of very different tendency, the propa-

of the Christian faith.

hie y. 1720 the London Soc. for promoting Chris-

tian Knowledge in consequence of a representation
made by Mr Salomon Negri a native of Damascus in
Syria. well skilled in the oriental languages, who had
been professor of Arab. in places of note for a great part
of his life, deemed it expedient to print for the use of
the Eastern churches the N. Test. and Psalt. in the
Arab. language for the benefit of the poor Christians
in Palestine, Syria, Mesopotamia, Arabia and Egypt;
the constitution of which countries allows of no print-
ing: and Mr Caslon was pitched upon to cut a fount.
He cut the Eng. Arabic which we see in his spec-
imens. This was after the y. 1721 and before the y.

A Dissertation Upon English Typographical Founders
and Founderies., by Edward Rowe Mores, 1778. The
late MR CasLoN, the Coryphaeus of Letterfounders,
was not trained to this business. He was originally a
Gun-lock-graver, and was taken from that instrument
to an instrument of very different tendency, the propa-
gation of the Christian faith.

In the y. 1720 the London Soc. for promoting Chris-
tian Knowledge in consequence of a representation
made by Mr Salomon Negri a native of Damascus in
Syria, well skilled in the oriental languages, who had
been professor of Arab. in places of note for a great part
of his life, deemed it expedient to print for the use of
the Eastern churches the N. Test. and Psalt. in the
Arab. language for the benefit of the poor Christians
in Palestine, Syria, Mesopotamia, Arabia and Egypt;

A Dissertation Upon English Typographical Founders
and Founderies., by Edward Rowe Mores, 1778. The
late Mr CasLoN, the Coryphaeus of Letterfounders,
was not trained to this business. He was originally a
Gun-lock-graver, and was taken from that instrument
to an instrument of very different tendency, the propa-
gation of the Christian faith.

In the y. 1720 the London Soc._for promoting Chris-
tian Knowledge in consequence of a representation
made by Mr Salomon Negri a native of Damascus in
Syria, well skilled in the oriental languages, who had
been professor of Arab. in places of note_for a great
partofhis life, deemed it expedient to print for the use
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A Dissertation Upon English Typographical Founders and
Founderies., by Edward Rowe Mores, 1778. The late Mg Cas-
LoN, the Coryphaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-graver. and was
taken from that instrument to an instrument of very differ-
ent tendency. the propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting Christian
Knowledge in consequence of a representation made by Mr
Salomon Negri a native of Damascus in Syria, well skilled in
the oriental languages, who had been professor of Arab. in
places of note for a great part of hislife, deemed it expedient to
print for the use of the Eastern churches the N. Test. and
Psalt. in the Arab. language for the benefit of the poor Chris-
tians in Palestine, Syria. Mesopotamia, Arabia and Egypt;
the constitution of which countries allows of no printing:
and Mr Caslon was pitched upon to cut a fount.

He cut the Eng. Arabic which we see in his specimens. This
was after they. 1721 and before the y. 1726, in which lattery.
the Soc. had procured “two new fonts of Arab. types, viz. One
from the Polyglott matrices: and another of a lesser size. He
was originally a Gun-lock-graver, and was taken from that
instrument to an instrument of very different tendency, the

A Dissertation Upon English Typographical Founders and
Founderies., by Edward Rowe Mores, 1778. The late Mr Cas-
LoN, the Coryphaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-graver, and was
taken from that instrument to an instrument of very differ-
ent tendency, the propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting Christian
Knowledge in consequence of a representation made by Mr
Salomon Negri a native of Damascus in Syria, well skilled in
the oriental languages, who had been professor of Arab. in
places of note for a great part of his life, deemed it expedient to
print for the use of the Eastern churches the N. Test. and
Psalt. in the Arab. language for the benefit of the poor Chris-
tians in Palestine, Syria, Mesopotamia, Arabia and Egypt:
the constitution of which countries allows of no printing:
and Mr Caslon was pitched upon to cut a fount.

He cut the Eng. Arabic which we see in his specimens.
This was after the y. 1721 and before the y. 1726, in which

A Dissertation Upon English Typographical Founders and
Founderies., by Edward Rowe Mores, 1778. The late Mr Cas-
LoN, the Corypheaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-graver, and was
taken from that instrument to an instrument of very differ-
ent tendency. the propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting Christian
Knowledge in consequence of a representation made by Mr
Salomon Negri a native of Damascus in Syria, well skilled in
the oriental languages, who had been professor of Arab. in
places of note for a great part of hislife, deemed it expedient to
print for the use of the Eastern churches the N. Test. and
Psalt. in the Arab. language for the benefit of the poor Chris-
tians in Palestine, Syria, Mesopotamia. Arabia and Egypt;
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A Dissertation Upon English Ty-
) phical Founders and Found-
by Edward Rowe Mores,
The late MR CASLON, the
ryphaeus of Letterfounders,
was not trained to this business.
He was originally a Gun-lock-
graver, and was taken from that
instrument to an instrument of
very different tendency, the prop-
agation of the Christian faith.
In the y. 1720 the London Soc.
Jor promoting Christian Knowl-

A Dissertation Upon English Typo-

21, graphical Founders and Founderies.,

by Edward Rowe Mores, 1778. The late
MR CasLoN, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.

In the y. 1720 the London Soc. for
promoting Christian Knowledge in
consequence of a representation made
by Mr Salomon Negri a native of
Damascus in Syria, well skilled in the

10 A Dissertation Upon English Ty- A Dissertation Upon English Typo-
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eries., by Edward Rowe Mores,
1778. The late Mr CasLoN, the
Coryphaeus of Letterfounders,
was not trained to this business.
He was originally a Gun-lock-
graver, and was taken from that
instrument to an instrument of
very different tendency, the prop-
agation of the Christian faith.

A Dissertation Upon English Ty-
pographical Founders and Found-
eries., by Edward Rowe Mores,
1778. The late Mr CasLoN, the
Coryphaeus of Letterfounders,
was not trained to this business.
He was originally a Gun-lock-
graver, and was taken from that
instrument to an instrument of
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by Edward Rowe Mores, 1778. The late
Mr CasLoN, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.

In the y. 1720 the London Soc. for
promoting Christian Knowledge in

,, A Dissertation Upon English Typo-
0 graphical Founders and Founderies.,

by Edward Rowe Mores, 1778. The late
MR CasLoNn, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different
tendency, the propagation of the Chris-
tian faith.
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A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLon, the Cory-
phaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument to
an instrument of very different tendency, the
propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a rep-
resentation made by Mr Salomon Negri a native
of Damascus in Syria, well skilled in the orien-
tal languages, who had been professor of Arab.
in places of note for a great part of his life,
deemed it expedient to print for the use of the
Eastern churches the N. Test. and Psalt. in the
Arab. language for the benefit of the poor

A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late MR CasLon, the Cory-
phaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument to
an instrument of very different tendency, the
propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a rep-
resentation made by Mr Salomon Negri a native
of Damascus in Syria, well skilled in the orien-
tal languages, who had been professor of Arab.
in places of note for a great part of his life,
deemed it expedient to print for the use of the

A Dissertation Upon English Typographical
Founders and Founderies., by Edward Rowe
Mores, 1778. The late Mr CasLon, the Cory-
phaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument to
an instrument of very different tendency, the
propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a rep-
resentation made by Mr Salomon Negri a
native of Damascus in Syria, well skilled in
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A Dissertation Upon English Typographical Founders and
Founderies., by Edward Rowe Mores, 1778. The late Mr
Caswon, the Coryphaeus of Letterfounders, was not trained
to this business. He was originally a Gun-lock-graver, and
was taken from that instrument to an instrument of very
different tendency, the propagation of the Christian faith.

In the y. 1720 the London Soc. for promoting Christian
Knowledge in consequence of a representation made by Mr
Salomon Negri a native of Damascus in Syria, well skilled
in the oriental languages, who had been professor of Arab.
in places of note for a great part of his life, deemed it
expedient to print for the use of the Eastern churches the
N. Test. and Psalt. in the Arab. language for the benefit of
the poor Christians in Palestine, Syria, Mesopotamia,
Arabia and Egypt; the constitution of which countries
allows of no printing: and Mr Caslon was pitched upon to
cut a fount.

He cut the Eng. Arabic which we see in his specimens.
This was after the y. 1721 and before the y. 1726, in which
latter y. the Soc. had procured “two new fonts of Arat
types, viz. One from the Polyglott matrices;and another
a lesser size that was cut from the original designs
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From a letter to John Baskerville by Benjamin
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Let me give you a pleasant Instance of the
Prejudice some have entertained against your
Work. Soon after I returned, discoursing with a
Gentleman concerning the Artists of Bir-
mingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the
Strokes of your Letters, being too thin and nar-
row, hurt the Eve, and he could never read a Line
of them without Pain. “I thought,” said I, “you
were going to complain of the Gloss of the Paper,
some object to.” “No, it Is in the Form and Cut of
the Letters themselves; they have not that height
and Thickness of the Stroke, which make the common
Printing so much the more comfortable to the Eye.” You
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row, hurt the Eye, and he could never read a Line
of them without Pain. “I thought,” said I, “you
were going to complain of the Gloss of the Paper,
some object t0.” “No, it Is in the Form and Cut of the
Letters themselves; they have not that height and 1hick-

From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

L.et me give you a pleasant Instance of the
Prejudice some have entertained against your
Work. Soon after I returned, discoursing with a
Gentleman concerning the Artists of Bir-
mingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the
Strokes of your Letters, being too thin and nar-
row, hurt the Eye, and he could never read a Line of
them without Pain. “l thought,” said I, “you were going
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Fromaletter to John Baskerville by Benjamin Franklin
dated LLondon, 1760:

et me give you a pleasant Instance of the Prejudice
some have entertained against your Work. Soon after I
returned, discoursing with a Gentleman concerning
the Artists of Birmingham, he said you would [be] a
Means of blinding all the Readers in the Nation; for the
Strokes of your [etters, being too thin and narrow, hurt
the Eye, and he could never read a Line of them
without Pain. “I thought,” said I, “vou were going to
complain of the Gloss of the Paper, some object to.”
“No, it Is in the Form and Cut of the Letters them-
selves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the
more comfortable to the Eye.” You sce this Gentleman
was a Connoisseur: In vain I endeavoured to support your
character against the Charge; he knew what he felt. and conld
From a letter to John Baskerville by Benjamin Frankli

dated London, 1760:

Let me give you a pleasant Instance of the Prejudice
some have entertained against your Work. Soon after |
returned, discoursing with a Gentleman concerning
the Artsts of Birmingham, he said you would [be] a
Means of blinding all the Readers in the Nation; for the
Strokes of your Letters, being too thin and narrow, hurt
the Eye, and he could never read a Line of them
without Pain. “I thought,” said I, “you were going to
complain of the Gloss of the Paper, some object to.”
“No, it Is in the Form and Cut of the L.etters them-
selves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more
comfortable to the Eye.” You see this Gentleman was a

From a letter to John Baskerville by Benjamin Franklin
dated London, 1760:

Let me give you a pleasant Instance of the Prejudice
some have entertained against your Work. Soon after |
returned, discoursing with a Gentleman concerning
the Artists of Birmingham, he said you would [be] a
Means of blinding all the Readers in the Nation; for the
Strokes of your Letters, being too thin and narrow, hurt
the Eye, and he could ncver read a Line of them
without Pain. “I thought,” said I, “you were going to
complain of the Gloss of the Paper; some object 10.” “No, it Is
in the Form and Cut of the Letters themselves; they have nor
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jaskerville by Benjamin Frankhn dated FFrom a letter to John Baskerville by Benjamin Franklin dated

8 I.ondon, 1760:
~ . . . v\ . [ ot . « Preaay 100§ « hervar
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against vour Work. Soon after | returned, TR EAINST your 4 ) alter B returmed, Gilicousigs
G ler oy e\ T f Bi with a Gendeman concerning the Arasts of Birmingham, he said vou
ol (SN  CORLCETIE, TIE . ATsls ©fF 16 would [be ] a Mceans of blinding all the Readers in the Nation: for the

c said vou would [be]a Neans of blinding atl the

Sy b A i ‘ Strokes of vour Letters, being too thin and narrow, hure the Eve, and

the Nanon: for the Strokes of vour Letters, being he could never read a Line of them without Pain. I thought,™ said 1,

ind narrow, hurt the live, and he could never read a “vou were going to complain of the Gloss of the Paper, some object

¢ of them without Pain. *1 thought,” said [, “vou were t0.” “No, it Is in the Form and Cut of the Letters themselves: they
ng to complain of the Gloss of the Paper, some object to.™ have not that height and ‘L hickness of the Stroke, which make the
No. it Is in the Form and Cut of the Letters themselves: common Printing so much the more comfortable to the lyve.™ You see

this Gendeman was a Connorssenr. In vain | endeavoured t support
vour character against the Charge; he knew what he felt, and could
see the Reason of ity and several other Gendemen among his Friends
had made the same Observation, cte.

thev have not that height and 'Thickness of the Stroke, which
make the common Printing so much the more comfortable to
the Eve.™ You see this Gentleman was a Connoissenr, In vain |

endeavoured to support vour character against the Charge; Yesterday he called to visit me, when, mischievously bent to try his
he knew what he felt, and could see the Reason of it, and Judgment, | stept into my Closet, tore off the Top of the capitals,
several other Gentlemen among his IFricnds had made the thus giving it a disturbing appearance, then presenung to copy to be
same Observation, etc. closcly reviewed by the Gentleman to see if the absence of the upper

Yesterday he colled to Cisit me, when, mischievously bent to try his serifs had any affect in his judgement of casiby read print. The effect of this

Indament, I stept into my Closet, tore off the lop of the capitals, thas change is such that a person fooking at the serifs coutd casily be said to

I-'rom a letter to John Baskerville by Benjamin Frankhn dated From a letter to John Baskerville by Benjamin Franklin dated
l.ondon, 1760: %0 London, 1760:
Let me give vou a pleasant Instance of the Prejudice some L.et me give vou a pleasant Instance of the Prejudice some have

enterraned against your Work. Soon after | returned, discoursing
with a Gentleman concerning the Artists of Birmingham, he said you
would [be]a Neans of blinding all the Readers in the Nartion; for the

have entertained against your Work. Soon after | returned,
discoursing with a Gentleman concerning the Artists of Bir-
Imngllcm'l. hc,‘%““fl }"““ \\;()uld [bela '\lc;l"ls of blinding all ic Strokes of vour Letters, being too thin and narrow, hurt the lEve, and
Readers in the Nation; for the Strokes of vour Letters, being

he could never read a Line of them without Pain. 1 chought,” said [,
too thin and narrow, hurt the Eve, and he could never read a

“you were going to complain of the Gloss of the Paper, some object

l.ine of them without Pain. I thought,” smid I, “you were t0.” “No, it Is in the Form and Cut of the Letters themselves; they
going to complain of the Gloss of the Paper, some object to.™ have not that height and "Thickness of the Stroke, which make the
“No., it Is in the FForm and Cut of the Letters themselves; common Printing so much the more comfortable to the Eye.” You see
they have not that height and ‘Thickness of the Stroke, which this Gentleman was a Connoissenr. In vain | endeavoured to support

make the common Printing so much the more comfortable to vour character againse the Charge: he lfnc“' what he fel, .md f-ould
sce the Reason of i, and several other Gentlemen among his Friends

had made the same Observation, cte.
Yesterday he calked to visit me, @hen, mischiccously bent to try Ais
Judgment, 1 stept 1nto my Closet, tore off the Top of the capitals, thus groimg it

the Eye.” You see this Gentleman was a Connoissenr. In vain 1
endeavonred to support vonr character against the Charge: he knew
what he felt, and conld see the Reason of it, and several other

IFrom a tetrer to John Baskervitie by Benjamin Frankhn dated From a leter w John Baskerville by Benjamin Franklin dated
London, 1760:

X

L.ondon, 1760:
. - . . . > VeV . g ot . - » Pret 1Ce S » he ~
l.et me give vou a pleasant Instance of the Prejudice some L.et me give vou a pleasant Instance of the Prejudice some have
. . , . enterrained against vour Work. Soon after | returned, discoursing
have entertained against vour Work. Soon after | returned, bt : &
. . . . . . . with a Gentleman concerning the Artists of Birmingham, he said vou
discoursing with a Gentleman concerning the Arusts of Bir- i _ .-
. . o would [be]a Means of blinding all the Readers in the Nation; for the
mingham, he said vou would [be]a Neans of bhnding alt the . ) ) A
) = ) ) . Strokes of vour Letters, being too thin and narrow, hurt the Eye, and
Readers in the Nation; for the Strokes of vour Letters, being . ! I i B e
’ he could never read a Line of them without Pain. I thought,” said [,
too thin and narrow, hurt the Eye, and he could never read a vou were going to complain of the Gloss of the Paper, some object

Wz . 2 D « AL [ TS .ot - . . . .
Linc of them without Pain. “I thought,” said 1, “yon were t0.” *No, it [s in the Form and Cut of the Letters themselves: they

going to complain of the Gloss of the Paper. some object to.” have not that height and "Thickness of the Stroke, which make the
“No, it Is in the Form and Cut of the Letters themselves; common Printing so much the more comfortable to the Eve.™ You see
they have not that height and Thickness of the Stroke, which make the this Gentleman was a Counoissenr: In vain I endeavoured to support your
common Printing so much the more comfortable to the [ye.” You character against the Charge; he fnew what he felt, and could see the Reason
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:r to John Baskerville by
ranklin dated London,

¢t me give you a pleasant In-

nee of the Prejudice some have
entertained against your Work. Soon
after I returned. discoursing with a
Gentleman concerning the Artists of
Birmingham. he said vou would [be]
a Mecans of blinding all the Readers in
the Nation: for the Strokes of your
Letters. being too thin and narroz,
Ihaore the Eve. and he could never

From a letter to John Baskerville by
Benjamin Franklin dated London.,
1760:

Let me give vou a pleasant In-
stance of the Prejudice some have
entertained against your Work. Soon
after I returned. discoursing with a
Gentleman concerning the Artists of
Birmingham. he said you would [be]
« Means of blinding all the Readers
in the Nation: for the Strokes of your

From a letter to John Baskerville by
Benjamin Franklin dated London,
1760:

LLet me give vou a pleasant In-
stance of the Prejudiece some have
entertained against your Work. Soon
after I returned, discoursing with a
Gentleman concerning the Artists
of Birmingham, he said you would
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From a letter to John Baskerville by Ben-
jamin Franklin dated London, 1760:

Let me give you a pleasant Instanee of
the Prejudiee some have entertained
against your Work. Soon after I returned.
discoursing with a Gentleman concerning
the Artists of Birmingham. he said you
would [be] a Mcans of blinding all the Read-
ers in the Nation: for the Strokes of your
Lcttu s. being too thin and narrow, hurt the

<ye, and he could never read a Line of them
without Pain. “I thought,” said I, “you were
going to complain of the Gloss of the Paper,
some object to.” “No, it Is in the Form and
Cut of the Letters themselves; they have

From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Let me give you a pleasant Instanee of
the Prejudice some have entertained
against your Work. Soon after I returned,
discoursing with a Gentleman concerning
the Artists of Birmingham, he said you
would [be] a Means of blinding all the Read-
ers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the
Eye, and he could never read a Line of
them without Pain. “I thought,” said I,

From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of
the Prejudiee some have entertained
against your Work. Soon after I returned,
diseoursing with a Gentleman eoneerning
the Artists of Birmingham, he said you
would [be] a Means of blinding all the Read-
ers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt
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From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Preju-
dice some have entertained against your Work. Soon
after I returned, discoursing with 2 Gentleman con-
cerning the Artists of Birmingham, he said you
would [be] a Means of blinding all the Readers in the
Nation: for the Strokes of your Letters, being too
thin and narrow, hurt the Eye, .md he could never
re: ld a Line of them without Pain. *I thought.” said
1. “you were going to complain of the Gloss of the
Paper, some object to.” “No, it Is in the Form and
Cut of the Letters themselves: they have not that
height and Thickness of the Stroke, which malie the
common Printing so mueh the more ecomfortable to
the Eye.” You see this Gentleman was a Con-
noisseur. In vain I endeavoured to support your

From a lctter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Preju-
diee some have entertained against your Work. Soon
after 1 returned. discoursing with a Gentleman con-
cerning the Artists of Birmingham. he said you
would [be| a Means of blinding all the Readers in the
Nation: for the Strokes of your Letters, being too
thin and narrow. hurt the Eye. and he could never
read a Line of them without Pain. *'I thought.™ said
1. “you were going to complain of the Gloss of the
aper, some object to.” “No, it Is in the Form and
Cut of the Letters themselves: they have not that
height and Thickness of the Stroke, which make
the common Printing so much the more confort-

From a letter to John Baskerville by Benjamin
1760:
Let me give you a pleasant Instance of the Preju-

Franklin dated London,

dice some have entertained against your Work. Soon
after 1 returned, discoursing with a Gentleman con-
cerning the Artists of Birmingham, he said you
would [be] a Means of blinding all the Readers in the
Nation:; for the Strokes of your Letters, being too
thin and narrow, hurt the Eve. and he could never
said

I, “you were going to complain of the Gloss of the

read a Line of them without Pain. 1 thought,”

Paper. some object to.” “No, it Is in the Form and
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From a letter to John Baskerville by Benjamin Franklin dated
Loudon, 1760:

Let me give you a pleasant Instance of the Prejudice some have
entertained against your Work. Soon after I returned., discoursing,
with a Gentleman coneerning the Artists of Birmingham, he said
you would | be] a Mceans of blinding all the Readers in the Nation;
for the Strokes of your Letters, being too thin and narrow, hurt
the Eye, and he cuuld never read a Line of then without Pain. ™1
thought.™ said I, “you were going to unnpl 1in of the Gloss of the
Paper. some ulm.ct to.” “No, it Is in the Form and Cut of the
Letters themselves; they have not that height and Thickness of
the Stroke, which make the conimon Printing so mueh the more
comfortable to the Eye.”™ You see this Gentleman was a Con-
norsseur, In vain 1 endeavoured to support your character
against the Charge: he knew what he felt, and could see the
Reason of it, and several other Gentlemen among his Friends had
made the same Observation, cte.

Yesterday he called to visit me, when, mischievously bent to
try his Judgment, I stept into my Closet. tore off the Top of the
capitals, thus giving it a disturbing appearance. then presenting
the copy to be reviewed by the Gendeman to see if the absence of
the upper serifs had any affect in bis judgement of casily rea

From a Ictter to John Baskerville by Benjamin Franklin
London, 1760:

Let me give you a pleasant Instance of the Prejudice some ha
entertained against your Work, Soon after I returned, discoursing
with a Gentleman coneerning the Artists of Birmingham, he said
you would |be| a Means of blinding all the Readers in the Nations
for the Strokes of your Letters, being too thin and narrow, hurt
the Eve, and he could never read a Line of them without Pain. “1
thought,” said I, “vou were going to complain of the Gloss of the

aper, some objeet to.” “No, it Is in the Form and Cut of the
Letters themselves: they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye.” You sce this Gentleman was a Con-
noissenr. In vain 1 endeavoured to support vour character
against the Charge; he knew what he fele, and conld sce the
Reason of it, and several other Gentlemen among his Friends had
made the same Observation, ete.

Yesterday he called to visit me, when, mischicvously bent to

From a letter 1o John Baskerville by Benjamin Franklin dated
1760:

Let me give you a pleasant Instance of the Prejudice some have

London,

centertained against your Work. Soon after I returned, discoursing
with a Gentleman coneerning the Artists of Birmingham, he said
you would |be| a Means of blinding all the Readers in the Nations
for the Strokes of your Letters, being too thin and narrow, hurt
the Eye, and he could never read a Line of them without Pain. ©1
said I, *

Yaper, some objecet to.™ “No, it Is in the Form and Cut of the

thought,” you were going to complain of the Gloss of the
Letters themselves; they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye.” You see this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character
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From a letter to John Baskerville by

s Benjamin Franklin dated London,

1760:

Let me give you a pleasant In-
stance of the Prculdlu, some have
entertained against vour Work. Soon
after I returned, discoursing with a
Gentleman concerning the Artists of
Birmingham, he said you would [be]
a Means of blinding all the Readers
in the Nation: for the Strokes of your
Letters, being too thin and narrow,
hurt the Eye, and he could never

From a letter to John Baskerville by
Benjamin Franklin dated London,
1760:

Let me give you a pleasant In-
stance of the Prejudice some have
entertained against your Work. Soon
after I returned, discoursing with a
Gentleman concerning the Artists of
Birmingham, he said you would [be]
a Means of blinding all the Readers
in the Nation; for the Strokes of

From a letter to John Baskerville by
Benjamin Franklin dated London,
1760:

Let me give you a pleasant In-
stance of the Prejudice some have
entertained against your Work. Soon
after I returned, discoursing with a
Gentleman concerning the Artists
of Birmingham, he said you would
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From a letter to John Baskerville by Ben-
amin Franklin dated London, 1760:

Let me give vou a pleasant Instance of the
Prejudice some have entertained against
your Work. Soon after I returned, discours-
ing with a Gentleman concerning the Art-
ists of Birmingham, he said vou would [be]
a Means of blinding all the Readers in the
Nation: for the Strokes of vour Letters,
being too thin and narrow, hurt the 1 Eve,
and he could never read a Line of them
without Pain. “I thought.” said I, “vou were
going to complain of the Gloss of the Paper.
some object to.” “No. it Is in the Forn
and Cut of the Letters themselves: tl

From a letter to John Baskerville by B

jamin Franklin dated London, 1760:

Letme give you a pleasant Instance of the
Prejudiee some have entertained against
vour Work. Soon after I returned, discours-
ing with a Gentleman concerning the Art-
ists of Birmingham. he said you would [be|
a Mcans of blinding all the Readers in the
Nation: for the Strokes of your Letters,
being too thin and narrow, hurt the Eve,
and he cowldd never read a Line of them
without Pain. “I thought,” said I, “you

From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Letme give you a pleasant Instance of the
Prejudice some have entertained against
vour Work. Soon after I returned, discours-
ing with a Gentleman concerning the Art-
ists of Birmingham, he said you would [be]
a Means of blinding all the Readers in the
Nation; for the Strokes of vour Letters,

being too thin and narrow, hurt the Eve,
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fortable to the Eye.

» Johm Baskerville by Benjamin

mklin dated London. 1760:
ne give vou a pleasant Instance of the Preju-
dice s have entertained against vour Work.
I returned. discoursing with a Gen-
in concerning the Artists of Birmingham, he
d you would [hcl a Mecans of blinding all the
Readers in the Nation: for the Strokes of vour Let-
ters. being too thin and narrow, hurt the Eve, and he
could never read a Line of them without Pain. “I
thought.” said L, “vou were going to eomplain of the
Gloss of the Paper. some objeet to.” “No, it Is in the
Form and Cut of the Letters themselves: they have
not that height and Thickness of the Stroke, which
male the common Printing so much the more com-
" You see this Gentleman was a
Connotisseur. In vain I endeavoured to support

From a letter to John Baskerville by Benjamin
anklin dated London, 1760:

Let mie give vou a pleasant Instance of the Preju-
dice some have entertained against your Work.
Soon after 1 returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he
said vou would [be] a Means of blinding all the
Readers in the Nation; for the Strokes of your Let-
ters, being too thin and narrow, hurt the Eve, and he
could never read a Line of them without Pain. “1
thought.” said I, “you were going to complain of the
Gloss of the Paper. some object to.” *No, it Is in the
Form and Cut of the Letters themselves; they have
not that height and Thickness of the Stroke, which
make the common Printing so much the more

CLNeS

From a letter to John Baskerville by Benjamin
1760:

Let me give vou a pleasant Instance of the Preju-

Franklin dated London,

dice some have entertained against your Work.
Soon after I returned, discoursing with a Gen-
tleman coneerning the Artists of Birmingham, he
said vou would [be] a Mcans of blinding all the
Readers in the Nation; for the Strokes of your Let-
ters, being too thin and narrow, hurt the Eye, and he
could unever read a Line of them without Pain. *1
“you were going to complain of
“No, it Is

thought,” said I,

the Gloss of the Paper. some object to.”
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From a letter to John Baskerville by Benjamin Frauklin dated
London, 1760):

Let me give you a pleasant Instauce of the Prejudice some have
entertained against your Work. Soon after 1 returned, discours-
ing with a Gentleman concerning the Artists of Blrmmgham he
said you would [be] a Means of blinding all the Readers in the
Natiou: for the Strokes of vour Letters, being too thin and nar-
row. hurt the Eve, and he could never read a Line of them without

2ain. 1 thought,” said I, “you were going to complain of the Gloss
of the Paper. some objeet to.” "No. it Is in the Form and Cut of the
Letters themselves; they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye.” You see this Gentleman was a Con-
noisseur. In vaiu 1 endeavoured to support your character
against the Charge: he knew what he felt, and could see the
Reason of it. and several other Gentlemen among his Fricuds had
made the same Observation, ete.

Yesterday he called to visit me, when, mischievously bent to try
his Judgment, I stept into my Closet, tore off the Top of the
capitals, thus giving it a disturbing appearauce, then presenting
to copy to be reviewed by the Gentleman to sce if the absence of
the upper serifs had any affect in his judgement of easily read

From a letter to John Baskerville by Benjamin Franklin dated
1760:

Letme give yvou a pleasant Instanee of the Prejudiee some have
entertained against your Work. Soon after I returned, discours-
ing with a Gentleman coneerning the Artists of Birmingham, he
said you would [be| a Means of blinding all the Readers in the
Nation; for the Strokes of your Letters, being too thin and nar-
row, hurt the Eve, and he could never read a Line of them without
Pain. "I thought,” said I, “you were going to complain of the Gloss
of the Paper, some object to.” “No. it Is in the Form and Cut of the
Letters themselves: they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye.” You sec this Gentleman was a Con-
noisseur. In vain I endeavoured to support your character
against the Charge: he knew what he felt, and could sce the
Reason of it, and several other Gentlemen among his Friends had
muade the same Observation, ete.

Yesterday he called to visit me. when, mischicvously bent to

London,

From a letter to John Baskerville by Benjamin Franklin dated
London, 1760:

Let me give you a pleasant Instanee of the Prejudice some have
entertained against your Work. Soon after | returned, discours-
ing with a Gentleman coucerning the Artists of Birmingham, he
said you would [be] a Means of blinding all the Readers in the
Nation: for the Strokes of your Letters, being too thin and nar-
row, hurt the Eve, and he could never read a Line of them without
Pain. "I thought,” said I, "you were going to complain of the Gloss
of the Paper, some object to.” *No. it Is in the Form and Cut of the
Letters themselves: they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye.” You sce this Gentleman was « Con-

noisseur. In vain I endeavoured to support your character
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tter to John Baskerville
senjamin Franklin dated

1, 1760:
>t me give you a pleasant In-
ance of the Prejudice some have
entertained against your Work.
Soon after I returned, discoursing
with a Gentleman coneerning the
Artists of Birmingham, he said you
would [be] a Means of blinding all
the Readers in the Nationg for the
Strokes of your Letters, being too
thin and narrow, hurt the Evye,

From a letter to John Baskerville
by Mr. Benjamin Franklin dated
London, 1760:

Let me give you a pleasant In-
stance of the Prejudice some have
entertained against your Work.
Soon after I returned, disecoursing
with a Gentleman concerning the
Artists of Birmingham, he said you
would [be] a Means of blinding all
the Readers in the Nation; for the

From a letter to John Baskerville
by Mr. Benjamin Franklin dated
London, 1760:

Let me give you a pleasant In-
stance of the Prejudiee some have
entertained against yvour Work.
Soon after I returned, discoursing
with a Gentleman concerning the
Artists of Birmingham, he said

4** BLACK MERGENTHALER TYPE LIBRARY
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From a letter to John Baskerville by Ben-
jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of
the Prejudice some have entertained
against your Work. Soon after I re-
turned, discoursing with a Gentleman
concerning the Artists of Birmingham,
he said you would [be] a Means of blind-
ing all the Readers in the Nations for the
Strokes of vour Letters, being too thin
and narrow, hurt the Eyve, and he could
never read a Line of them without Pain.
“I thought,” said 1, “you were going to
complain of the Gloss of the Paper, some
object to.” “No, it Is in the Form and Cut

From a letter to John Baskerville by Ben-
jamin Franklin dated London, 1760:

Let me give you a pleasant Instanee of
the Prejudiee some have entertained
against your Work. Soon after I re-
turned, discoursing with a Gentleman
concerning the Artists of Birmingham,
he said you would [be] a Means of blind-
ing all the Readers in the Nationg for the
Strokes of your Letters, being too thin
and narrow, hurt the Eye, and he could
never read a Line of them without Pain.

From a letter to John Baskerville by Ben-
Jamin Franklin dated London, 1760:

Let me give you a pleasant Instanee of
the Prejudice some have entertained
against your Work. Soon after I re-
turned, discoursing with a Gentleman
concerning the Artists of Birmingham,
he said you would [be] a Means of blind-
ing all the Readers in the Nation; for the
Strokes of your Letters, being too thin
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From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-
udice some have entertained against your Work.
Soon after 1 returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he
said you would [be] a Mcans of blinding all the
Readers in the Nation: for the Strokes of your
Letters, being too thin and narrow, hurt the Eye,
and he could never read a Line of them without
Pain. *“I thought.,” said I, “you were going to
complain of the Gloss of the Paper, some object
to.” “No, it Is in the Form and Cut of the Letters
themselves: they have not that height and Thick-
ness of the Stroke, which make the common
Printing so much the more comfortable to the
Eye.” You see this Gentleman was a Connois-

From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-
ndice some have entertained against your Work.
Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he
said you would |be| a Mcans of blinding all the
Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye,
and he conld never read a Line of them withont
Pain. “I thonght,” said I, “you were going to
complain of the Gloss of the Paper, some object
to.” “No, it Is in the Form and Cut of the Letters
themselves; they have not that height and Thick-
ness of the Stroke, which make the common

From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-
udiee some have entertained against your Work.
Soon after I returned, discoursing with a Gen-
tleman coneerning the Artists of Birmingham, he
said you would [be| a Mecans of blinding all the
Rcaders in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye,
and he could never read a Line of them without
Pain. “I thought,” said I, “you were going to

complain of the Gloss of the Paper, some object
ITC CASLON NO. 224** BLACK ~ MERGENTHALER TYPE LIBRARY
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From aletter to John Baskerville hy Benjamin Franklin dated
London, 1760:

Let me give yon a pleasant Instance of the l’rqlldlcc some

h.nc entertained against your Work. Soon after I retnrned,

si ith a Gentleman concerning the Artists of Bir-
mmf‘lmm. he said yon wonld [he] a Mcans of hlinding all the
Readers in the Nation; for the Strokes of vour Letters, heing
too thin and narrow, hurt the Eye, and he counld never re: 1d a
Line of them without Pain. *I thmu;_,ht. said I, “yom were
going to unnpl.un of the Gloss of the Paper, some ohjeet to.”
“No, it Is in the Form and Cut of the Letters themselvess they
have not that height and Thickness of the Stroke, which make
the common Printing so much the more comtortahle to the
Eye.” You sce t Gentleman was a Connvisseur. In vain |
endcavonred to support your character against the Charges he
knew what he felt, and conld sce the Reason of it. and several
other Gentlemen among his Fricnds had made the same Oh-
servation, cte.

Yesterday he ealled to visit me, when, mischi CYOnuS Iy be m to
try hh.lnd;_,mun Istept into my Closct, tore off the T
caplmls. thus giving it a llusmrhm" appearanee, th
senting to eopy to be reviewed by the. Gentleman to see if

From a letter to John Baskerville hy Benjamin Franklin dated
London, 1760:

Let me give yon a pleasant Instance of the Prejudice
have entertained against your Work. Soon after I returned,
discoursing with a Gentleman concerning the Artists of Bir-
mingham, he said yon wonld [he| a Means of hlinding all the
Readers in the Nations for the Strokes of yonr Letters, heing
too thin and narrow, hurt the Eye, and he could never read a
Lin¢ of them withont Pain. “I thonght,” said I, “you were
going to complain of the Gloss of the Paper, some ohject to.™
“No, it Is in the Form and Cut of the Letters themselvess they
have not that height and Thickness of the Stroke, which malke
the common Printing so mneh the more comfortahle to the
Eye.” Yon sce this Gentleman was a Connoissewr. In vain |
endcavounred to support your character against the Charges he
knew what he felt, and conld see the Reason of ity and several
other Gentlemen among his Friends had made the same
Observution, ete.

SOmC

From aletter to John Baskerville hy Benjamin Franklin dated
London, 1760:

Let me give you a pleasant Instance of the Prejudicce some
have entertained against your Work. Soon after I retnrned,
disconrsing with a Gentleman concerning the Artists of Bir-
mingham, he said yon wonld [be[ a Mcans of hlinding all the
Rcaders in the Nations for the Strokes of your Letters, heing
too thin and narrow, hurt the Eye, and he could never read a
Line of them without Pain. “I thonght,” said I, “von were
going to complain of the Gloss of the Paper, some ohject to.™
*No, it Is in the Form and Cut of the Letters themselvess they
have not that height and Thickness of the Stroke, which make
the common Printing so inueh the more comfortable to the

Eye.” You see this Gentleman was a Connoisseur. In vuin I
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A From a letter to Iohn Baskerville by Ben- ” From a letter to John Baskerville by Benjamin
S jamin Franklin dated London, 1760: /1 Franklin dated London, 1760:

e e vou'a Blessantlnataned of Let me give you a plcasaqt Instam':c of the

: 8 y P . o Prc]udlcc some have entertained against your

the Prc;udlcc some have entertained against Work. Soon after I returned, discoursing with a

your Work. Soon after 1 returned, dis- Gentleman concerning the Artists of Birmingham,

coursing with a Gentleman concerning the he said you would [bc% a Means of blinding all the

Artists of Birmingham’ hc S&id you WOU]CI Readers in the Nation; for the Strokes of your

all the Readers in Letters, being too thin and narrow, hurt the Eye,

and he could never read a Line of them without
Pain. “I thought,” said I, “you were going to
complain of the Gloss of the Paper, some object

[be] a Means of blindin
the Nation; for the Stro%cs of your Letters,
being too thin and narrow, hurt the Eye, and

he could never read a Line of them without to.” “No, it Is in the Form and Cut of the Letters
Pain. ‘1 thought,” said I, ‘:I/OU were gOI'ng to themselves; they have not that height and Thickness
complain Of the Gloss Of the Paper, some of the Stroke, which make the common Printing so

14/ From a ]cttcr to John Baskcrvillc by Bcn_ 12/ From a letter to ]ohn Baskerville by Bcnjamin
'® jamin Franklin dated London, 1760: "4 Franklin dated London, 1760:

et me givc you a plcasant e o Let me give you a pleasant Instance of the

. . . Prejudice some have entertained against your
the Prejudice some have entertained against

Work. Soon after I returned, discoursing with a

your Work. Soon after 1 returned, dis- Gentleman concerning the Artists of Birmingham,
coursing with a Gentleman concerning the he said you would [be] a Means of blinding all the
Artists of Birmingham, he said you would Readers in the Nation; for the Strokes of your
[be] a Means of blinding all the Readers in Letters, being too thin and narrow, hurt the Eye,
the Nation: for the Strokes of your Letters, and he could never read a Line of them without

being too thin and narrow, hurt the Eye, - Pain. ‘T thought,” said 1, “you were going to com-

Be could never read a Line Of T plain of the Gloss of the Paper, some object to.”

14/18 From a letter to Iohn Baskerville b)’ Ben- 1%6 From a letter to John Baskerville by Benjamin
jamin Franklin dated London, 1760: Franklin dated London, 1760:

Let me givc you a p]casant Instance of Let me give you a pleasant Instance of the

. . . . Prcjudicc some have entertained against your
the Prc;udlcc some have entertained against , . ,
Work. Soon after I returned, discoursing with a

pour Work. Soon after 1 returned, dis- Gentleman concerning the Artists of Birmingham,

coursing with a Gentleman Conccming the he said you would [be] a Means of blinding all the
Artists of Birmingham, he said you would Readers in the Nation; for the Strokes of your
[be] a Means of blinding all the Readers in Letters, being too thin and narrow, hurt the Eye, and
the Nation; fOI‘ the Strokes Of your Letters, he could never read a Line of them without Pain. “1
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Baskerville by Benjamin Franklin

a pleasant Instance of the Prejudice some

against your Work. Soon after 1 returned,

w1th a Gentleman concerning the Artists of

n, he said you would [be] a Means of blinding all

ters in the Nation; for the Strokes of your Letters,

> too thin and narrow, hurt the Eye, and he could never

{ a Line of them without Pain. “I thought," said I, “you
were going to complain of the Gloss of the Paper, some
object to.” “No, it Is in the Form and Cut of the Letters
themselves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more
comfortable to the Eye.” You see this Gentleman was a
Connoisseur. Invain | endeavoured to support your character
against the Charge; he knew what he felt, and could see the
Reason of it, and several other Gentlemen among his Friends

From a letter to John Baskerville by Benjamin Franklin
dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some
have entertained against your Work. Soon after I returned,
discoursing with a Gentleman concerning the Artists of
Birmingham, he said you would [be] a Means of blinding all
the Readers in the Nation; for the Strokes of your Letters,
being too thin and narrow, hurt the Eye, and he could never
read a Line of them without Pain. “I thoughr." said I, “you
were going to complain of the Gloss of the Papcr. some
object to.” “No, it Is in the Form and Cut of the Letters
themselves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more
comfortable to the Eye.” You see this Gentleman was a Con-
notsseur. In vain I endeavoured to support your character

From a letter to John Baskerville by Benjamin Franklin
dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some
have entertained against your Work. Soon after I returned,
discoursing with a Gentleman concerning the Artists of
Birmingham, he said you would [be] a Means of blinding all
the Readers in the Nation; for the Strokes of your Letters,
being too thin and narrow, hurt the Eye, and he could never
read a Line of them without Pain. “I thought,” said I, “you
were going 1o complain of the Gloss of the Paper, some
object to.” "No, it Is in the Form and Cut of the Letters
themselves, they have not that height and Thickness of the
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From alctter to John Baskerville by Benjamin Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some have enter-
tained against your Work. Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham. he said you would [be] a
Means of blinding all the Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye. and he could never read a
Line of them without Pain. “I thought,” said I, "you were going to complain
of the Closs of the Papcr, some object 10.” “No, it I's in the Form and Cut of
the Letters themselves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more comfortable to
the Eye.” You sce this Gentleman was a Connoisseur. In vain I endeavoured
to support your character against the Chalgc; he knew what he felt, and could
sce tiic Reason of it, and several other Gentlemen among his Friends had
made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his
Judgment. I stept into my Closet, tore off the Top of the capitals, thus
giving it a disturbing appearance, then presenting to copy to be reviewed by
the Gentleman to see if the absence of the upper serifs had any affect in his
judgement of casily read print. The effect of this change is such that a person
IooEing at the serifs could find the line disturbing to the viewer. The effect of
this change is so considerable, that a fearned man who reads for his enjoyment
could no fonger comprehend the printed word without stopping to

From aletter to John Baskerville by Benjamin Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some have enter-
tained against your Work. Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he said you would [be] a
Means of blinding all the Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye, and he could never read a
Linc of them without Pain. I thought,” said I, “you were going to complain
of the Gloss of the Paper, some object to.” “No, it I's in the Form and Cut of
the Letters themselves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more comfortable to
the Eye.” You see this Gentleman was a Connoisseur. In vain I endeavoured
to support your character against the Chargc; he knew what he felt, and could
see the Reason of it, and several other Gentlemen among his Friends had
made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his
Judgment, I stept into my Closet, tore off the Top of the capitals, thus giving
it a disturbing appearance, then presenting to copy to be reviewed by the
Gentleman to sce if the absence of the upper serifs had any affect in his

From aletter to John Baskerville by Benjamin Franklin dated London, 1760:
Let me give you a pleasant Instance of the Prejudice some have enter-
tained against your Work. Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he said you would [be] a
Means of blinding all the Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye, and he could never read a
Line of them without Pain. “I thought,” said I, “you were going to complain
of the Gloss of the Paper, some object to.” "No, it Is in the Form and Cut of
the Letters themselves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the more comfortable to
the Eye.” You see this Gentleman was a Connoisseur. In vain I endeavoured
to support your character against the Charge; he knew what he felt, and could
see the Reason of it, and several other Gentlemen among his Friends had made

l’i(.’ same Ob.\urvulion, etcs
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» to John Baskerville ]lny Ben-
in dated ]Lmnr]on, 17()@

- give you a pleasant Instance of

udice some have enterfained

st your Work. Soon after I returned,
oursing with a Grentleman concerning

he Artists of Birmingham, he said you
would [be] a Means of blinding all the
Readers in the I\Iaiiomg for the Strokcs of
your Lietters, being too thin and narrow,
hurt the Eye, and he could never read a
Line of them without Pain. “I thought,”
said [, “you were going to complain of the

From a letter to John Baskerville hy Ben-
jamin [Franklin dated London, 1760:

Liet me give you a pleasant Instance of
the Prejudice some have enterfained
against your YV ork. Soon after I returned,
discoursing with a Gentleman concerning
the Artists of Birmingham, he said you
would {be] a Means of blinding all the
Readers in the Nation; for the Strokes of
your Lietters, ﬂ)milng too thin and narrow,

]1111‘1 1}w :Eyr*, anrﬂ Hw romM never m‘zuﬂ a

I'rom a letter to John Baskerville ﬂ»y Ben- 12/6
1

jmnin :‘[;‘rmn]&]in Iﬂﬁ'l(‘(ﬂ. H.;onﬂlon, ]17‘6@3

Let me give you a pleasant Instance of
the Prejudice some have entertained
against your Work. Soon after 1 m‘,tumu‘,lﬂ,
discoursing with a Gentleman concerning
the Artists of ]Bin‘mﬁnghmn, he said you
would ]])P] a Means of ﬂ»ﬂinr]ﬁng all the
Readers in the Nation; for the Strokes of
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From a letter to John Baskerville by Benjamin

Franklin dated Liondon, 1760:

Liet me give you a pﬂeasmnt lustance of the
Prejudice some have entertained against your
Work. Soon after 1 returned, discoursinng with a
Gentleman concerning the Artists of Bir-
mingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the
Strokes of your Lettm‘s, ]}being too thin and nar-
row, hurt the E)'P, and he could never read a Liine
of them without Pain. “I t]lmug]lnt," sard 1[, “you
were going to complain of the Gloss of the Paper,
some object to.” “No, it [s in the Form and Cut of
the Letters themselves; they have not that height
and Thickness of the Stroke, which make the

[F'rom a letter to John Baskerville by Benjamin
[Franklin dated London, 1760:

Let me give you a pﬂr&smnt Instance of the
Prejudice some have entertained against your
Work. Seon after I returned, discoursing with a
Gentleman concerning the Artists of Bir-
mingham, he said you would [be] a Means of
Qnﬂim“ng all the Readers in the Nation; for the
Strokes of your Lietters, being too thin and nar-
row, hurt the [Bye, and he could never read a Line
of them without Pain. “I tﬂmugﬂnt," said ]I, “you

were going to complain of the Giloss of the ]pmper,

[‘rom a letter to John Baskerville by Benjamin
Franklin dated Lomﬂmn, 1760:

et me give you a pleasant Instance of the
Prejudice some have entertained against your
Work. Soon after I returned, discoursing with a
Grentleman concerning the Artists of Bir-
mingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the
Strokes of your Lietters, ]}nrinp, too thin and nar-

row, hurt the IEy(‘, and he could never read a Line
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From a letter to John Baskerville by Benjamin Franklin
dated London, 1760:

Let me give you a pﬂeasam Instance of the Prejudice
some have entertained against your Work. Soon after |
returncd, discoursing with a Gentleman concerning the
Artists of Birmingham, he said you would |be] a Means of
blinding all the Readers in the Nation; for the Strokes of

your Letters, ﬂ)cing too thin and narrew, hurt the Eyc, and
he could never read a Line of them without Pain. “I
thougﬂn(," said [, “yo‘u were going to complain of the Gloss of
the Paper, some object to.” “No, it Is in the Form and Cut
of the Letters themselves; \iﬂwy have not that ﬂn(-igl:t and
Thickness of the Stroke, which make the common Printing
so much the more comfortable to the Eyr." You sce this
Gentleman was a Conneisseur. In vain I endeavoured to
support your character against the Clwrgv; he knew what
he Jf(-,lt, and could see the Reason of 1t, and several other

From a letter to John Baskerville by Benjamin Franklin
dated London, 1760:

Let me give you a pleasant Instance of the Prejudice
some have entertained against your Work., Soon aflter |
rcturncd, disroursing with a Gcntﬂcnmn conm‘rning the

Artists of Birmingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the Strokes of

your Letters, ])oing too thin and narrow, hurt the Eyv, and
he could never read a Linc of them without Pain. “I
thought,” said I, “you were going to complain of the Gloss of
the Paper, some object to.” “No, it Is in the Form and Cut
of the Letters themselves; tlncy have not that lwigl\t and
Thickness of the Sdruﬂ—m, which make the commen ]Prﬁntﬁng

so much the more comfortable to the Eyr." You see this

Genﬂcman was a COH!IOESSDUI‘- Hn vain ][ cn(ﬂcavourcrl to

From a letter to John Baskerville n)y Benjamin Franklin
dated Londlon, 1760:

Let me give you a pleasant Instance of the Prejudice
some have entertained against your Work., Soon after |
roturnvd, tﬂiscnursing with a Gentleman concorning the
Artists of Birmingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the Strokes of
your Letters, being too thin and narrow, hurt the Eyl-, and
he could never read a Line of them without Pain. “I
thought,” said [, “you were going fo complain of the Gloss of
the papcr, some object to.” “No, it Is in the Form and Cut

of the Letters themselves; they have not that height and
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From a letter to John Baslu-rvl’“(‘ ])y Bcllinlllil\ Franklin dated Loll(‘lo“.
1760:

Let me give you a plcnxm\( Instance of the Prejudice some have
entertained against your Work. Soon alter 1 rciurn(‘(l, rlis(‘oursing with a
Gentleman concerning the Artists of Birmingham, he said you would |be]
a Ianns nH)limIinv, A“ llu- Rcml(‘rs ) tll(‘ Nation; for (In(‘ S!roﬂws of your
Letters, Ix-ing too thin and narrow, hurt the Eyc, and he conld never read
a Line of them without Pain. "I llmugl:(," said ]. "yon were going (o
comp]n;n of the (ﬂuss ﬂf(!w ]Dap('r, some ol)ic(*i ln." “No, it ls w the K“orm
an(l (‘ul of |lu~ Lc(tvrs ‘ll(‘lll.\i(‘]vl‘s; dwy lmvv not ilmt lu'iglll aml 'l‘lli( 1£~
ness of the Slrolu', which make the common Prin(iug so much the more
comlortable to the E)’c.” You sce this Gentleman was a Cownoisseur. In
vain I endeavoured to support your character against the (‘]larp’,(‘; he knew
wlm( lu- f(']l, aml u)ultl sce the R(‘BN"II of il, aml sceveral other (?u'ull(-mcn
among his Friends had made the samc ()}:Rcrvalion. cte,

“esterday he called to visit me, when, misc hievously bent to try his
.l[\ulguwnl. 1 stept into my (‘]owl, tore ofl the 'I‘up of the (Apilais. thus
giving it a «“stnrﬂ)ing appcearance, then presenting to ¢ opy to be reviewed 5:3'
l]w (?’cnl]cmnn tosce il the nl:s(-n('c of the upper serils lm(l any allcct in llis
judgement of casi]y read print. The cffect of this ¢ hange is such that a
person lool&ing at the serils could lind the line (lislur])iew to the viewer.
The effect of this rlmngo is so considerable, that a lcarncd man who reads

From a letter to John Baskerville ‘n)’ B(‘nimnin Franklin dated .(.mmlun,
1760:

et we give you a ploasant ]lnslan('c of the Pr«)’mli( ¢ some have
entertained against your Work. Soon alter | r(-lurlwcl, (lis(*oursing with a
Gentleman concerning the Artists of Birminglmm, he said you would Ilwl
a I‘L‘Ans ol Hiiu‘ing all the Readers in the Na(iou; for the Strokes of your
Lictters, being too thin and narrow, hurt the ]f._\'p, and he could never read
a Line of them without Pain. "l thought,” said I, “you were going to
(‘omplnin of the Gloss of the Pap(‘r, some objcct to.” “No, itIsin the Form
and Cut of the Letters themselves; ll\(-y have not that ]wiglnt and Thick-
ness of the Strol(c, which make the conmmon ]Printing so much the more
comfortable to the IE)'('." You see this Gentleman was a Connoisscur. In
vain | endecavoured to support your character against the C!mrgc; he knew
wllat lw [c‘(. au(l ('oul(l sce lll(' R(‘Ason of i, an(l scvcral o(l)('r ‘(;cnllrmcn
among his Iriends had made the same Observation, cte.

Yesterday he called to visit me, when, mischicvously beut to try his
.Hu:'gmcnl, I stept into my Closc(, tore off the ’l‘op of the (‘api(A]S. thus

giving it a Jisturlﬁng appearance, then presenting to copy to be reviewed })y

From a letter to John Baskerville '-y Benjamin Franklin dated London,
1760:

Let me give you a plcnsnn( Instance of the ]Prcju(liro some have
entertained against your Work. Soon after | rciurnml, dis(‘nursh\g with a
Gentleman concerning the Artists of Birminglmm, he said you would “)('I
a Mecans of Minding all the Readers in the Na(ion; for the Strokes of your
L(‘il(‘rs, lu-ing too lllin and narrow, l\url the f«yc. AINI Iw «oulfl never rvm‘l
a Line of them without Pain. “I thought,” said I, “you were going to
comp]nin ol the 'Glloss of llu- Paprr, somc ol»ic(‘t 10.” "No, it I[s in 1]1(' ][“orm
and (‘u( of 1110 Lcl(rrs lll(‘lns(‘]vrs; dwy lmvc not that }wigl‘)t aml ']‘lli('lv
ness of the Stroke, which make the commeon printing so much the more
comlortable to the Eyv." You sce this Gentleman was a Connoissenr. In
vain | endcavoured to support your character against the (‘lmrgo; he knew

what he [cll, and could sce the Reason of it, and several other Gentlemen
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‘ter by Benjamin Franklin
iwchan Esq. dated April 21,

Irish can manufacture cot-

stuffs and silks, and linens, and

clery, and toys, and books etc. etec.
tc., so as to sell them cheaper in
England than the manufacturers of
England sell them, is not this good for
the people of England who are not
manufacturers? and will not even the
manufacturers themselves share the
benefit? Since if cottons are cheaper,

From a letter by Benjamin Franklin
to B. Vaughan Esq. dated April 21,
1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc.
etc., so as to sell them cheaper in
England than the manufacturers of
England sell them, is not this good for
the people of England who are not
manufacturers? and will not even the

From a letter by Benjamin Franklin
to B. Vaughan Esq. dated April 21,
1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens, and
cutlery, and toys, and books ete. ete.
etc., so as to sell them cheaper in
England than the manufacturers of
England sell them, is not this good
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From a letter by Benjamin Franklin to B.

"2, Vaughan Esq. dated April 21, 1785:

He

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books ete. ete. ete., so as to sell
them cheaper in England than the manu-
facturers of England sell them, is not this
good for the people of England who are not
manufacturers? and will not even the man-
ufacturers themselves share the benefit?
Since if cottons are cheaper, all the other
manufacturers who wear cottons will save
in that article, and so of the rest. If books
can be had much cheaper from Ireland,
(which I believe for I bought Blackstone

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books ete. ete. ete., so as to sell
them cheaper in England than the manu-
facturers of England sell them, is not this
good for the people of England who are not
manufacturers? and will not even the man-
ufacturers themselves share the benefit?
Since if cottons are cheaper, all the other
manufacturers who wear cottons will save

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. ete. ete., so as to sell
them cheaper in England than the manu-
facturers of England sell them, is not this
good for the people of England who are not
manufacturers? and will not even the man-
ufacturers themselves share the benefit?
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. etc. ete., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and will
not even the manufacturers themselves share
the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save
in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I be-
lieve for I bought Blackstone there for 24/- when
it was sold in England at four guineas) is not
this an advantage not to English booksellers

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. ete. etc., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and will
not even the manufacturers themselves share
the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save
in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I be-

lieve for I bought Blackstone there for 24/- when

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. ete. etc., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and will
not even the manufacturers themselves share
the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save

CENTURY EXPANDED  MERGENTHALER TYPE LIBRARY
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From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
ete. ete. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people of England who are not
manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-
tons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland, (which
I believe for I bought Blackstone there for 24/- when
it was sold in England at four guineas) is not this an
advantage not to English booksellers indeed, but to
English readers and to learning. And of all the
complaints perhaps these booksellers are least

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
ete. ete. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people of England who are not
manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-
tons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland, (which
I believe for I bought Blackstone there for 24/- when
it was sold in England at four guineas) is not this an
advantage not to English booksellers indeed, but to

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. ete. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people of England who are not
manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-
tons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland,
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min Franklin to B. Vaughan Esq.

nanufacture cottons, stuffs and silks,

itlery, and toys, and books ete. ete. etc.,

i1 cheaper in England than the manufac-

and sell them, is not this good for the people

who are not manufacturers? and will not even

ilacturers themselves share the benefit? Since if

1= are cheaper, all the other manufacturers who wear

ns will save in that article, and so of the rest. If books

1 be had much cheaper from Ireland, (which I believe for

I bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not to
English booksellers indeed, but to English readers and to
learning. And of all the complaints perhaps these book-
sellers are least worthy of consideration. The catalogue
you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a
new book, without observing the excessive artifices may
use of to puff up a paper of verses into a pamphlet, a

From a letter by Benjamin Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,
and linens, and cutlery, and toys, and books ete. ete. ete.,
s0 as to sell them cheaper in England than the manufac-
turers of England sell them, is not this good for the people
of England who are not manufacturers? and will not even
the manufacturers themselves share the benefit? Since if
cottons are cheaper, all the other manufacturers who wear
cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which I believe for
I bought Blackstone there for 24/- when it was sold in
England at four guineas) i1s not this an advantage not to
English booksellers indeed, but to English readers and to
learning. And of all the complaints perhaps these book-
sellers are least worthy of consideration. The catalogue

From a letter by Benjamin Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,
and linens, and cutlery, and toys, and books ete. etc. ete.,
50 as to sell them cheaper in England than the manufac-
turers of England sell them, is not this good for the people
of England who are not manufacturers? and will not even
the manufacturers themselves share the benefit? Since if
cottons are cheaper, all the other manufacturers who wear
cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which I believe for
[ bought Blackstone there for 2)/- when it was sold in
England at four guineas) is not this an advantage not to
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books ete. ete. ete., so as to sell
them cheaper in England than the manufacturers of England sell
them, is not thl\ good for the people of England who are not
ma nufw turers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the other
manufacturers who wear cottons will save in that article, and so of
the rest. If books can be had much cheaper from Ireland, (which I
believe for I bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to learning. And of
all the complaints perhaps these booksellers are least worthy of
consideration. The catalogue you last sent me amazes me by the
high prices (said to be the lowest) affixed to each article. And one
can scarce see a new book, without observing the excessive ar-
tifices may use of to puff up a paper of verses into a pamphlet, a
pamphlet into an octavo, and an octavo into a quarto, with seab
boardings, white lines, sparse titles of chapters, and exorbitant
margins, to such a degree, that the selling of paper seems now the
object and printing on it only the pretence. I enclose the copy of a

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books ete. ete. ete., so as to sell
them cheaper in England than the manufacturers of England sell
them, is not this good for the people of England who are not
manufacturers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the other
manufacturers who wear cottons will save in that article, and so of
the rest. If books can be had much cheaper from Ireland, (which I
believe for I bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to learning. And of
all the complaints perhaps these booksellers are least worthy of
consideration. The catalogue you last sent me amazes me by the
high prices (said to be the lowest) affixed to each article. And one
can scarce see a new book, without observing the excessive ar-
tifices may use of to puff up a paper of verses into a pamphlet, a

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books ete. ete. ete., so as to sell
them cheaper in England than the manufacturers of England sell
them, is not this good for the people of England who are not
manufacturers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the other
manufacturers who wear cottons will save in that article, and so of
the rest. If books can be had much cheaper from Ireland, (which I
believe for I bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to learning. And
of all the complaints perhaps these booksellers are least worthy of
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r by Benjamin Franklin to

['sq. dated April 21, 1785:

sh can manufacture cottons,

and silks, and linens, and cutlery,

ovs, and books etc. ete. etc., so as

sell them cheaper in England than
he manufacturers of England sell
them, is not this good for the people of
England who are not manufacturers?
and will not even the manufacturers
themselves share the benefit? Since if
cottons are cheaper, all the other
manufacturers who wear cottons

From a letter by Benjamin Franklin to
B. Vaughan Esq. dated April 21, 1785:

[f the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as
to sell them cheaper in England than
the manufacturers of England sell
them, is not this good for the people of
England who are nct manufacturers?
and will not even the manufacturers
themselves share the benefit? Since

From a letter by Benjamin Franklin to
B. Vaughan Esq. dated April 21, 1785:

[f the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as
to sell them cheaper in England than
the manufacturers of England sell
them, is not this good for the people

of England who are not manufactur-
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From a letter by Benjamin Franklin to B.

'2¢, Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. ete. ete., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and
will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cottons
will save in that article, and so of the rest. If
books can be had much cheaper from Ireland,
(which I believe for I bought Blackstone
there for 24/- when it was sold 1 England

From a letter by Benjamin Franklin to B.

%4 Vaughan Esq, dated April 21, 1785:

12

If the Irish can mdnufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. ete. etc., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and
will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
tons will save in that article, and so of the

From a letter by Benjamin Franklin to B.

'® Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs
and silks, and linens, and cutlery, and toys, and
books etc. ete. ete., so as to sell them cheaper in
England than the manufacturers of England
sell them, is not this good for the people of
England who are not manufacturers? and
will not even the manufacturers them-
selves share the benefit? Since if cottons
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From a letter by Benjamin Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.
etc. etc., so as to sell them cheaper in England than the
manufacturers of England sell them, is not this good
for the people of England who are not marufactur-
ers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save in
that article, and so of the rest. If books can be had
much cheaper from Ireland, (which I believe for |
bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not
to English booksellers indeed, but to English readers
and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration.

From a letter by Benjamin Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.
etc. etc., so as to sell them cheaper in England than the
manufacturers of England sell them, is not this good
for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save in
that article, and so of the rest. If books can be had
much cheaper from Ireland, (which I believe for [
bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage
not to English booksellers indeed, but to English

From a letter by Benjamin Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.
etc. etc., so as to sell them cheaper in England than the
manufacturers of England sell them, is not this good
for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the
other manufacturers who wear cottons will save in
that article, and so of the rest. If books can be had
much cheaper from Ireland, (which I believe for [
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From a letter by Benjainin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the lrish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books ete. ete, ete., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which [ believe for 1 bought
Blackstone there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English booksellers indeed,
but to English readers and to learning. And of all the complaints
perhaps these booksellers are least worthy of consideration. The
catalogue you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use of to puff up
a paper of verses into a pamphlet, a painphlet into an octavo, and an
octavo into a quarto, with scab boardings, white lines, sparse titles of
chapters, and exorbitant margins, to such a degree, that the selling
of paper seems now the object and printing on it only the
pretence. I enclose the copy of a page in a late comedy Between

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books etc. ete. ete., so as to sell thein
cheaper in England than the manuwufacturers of England sell them,
is not this good for the people of England who are not manufactiur
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which 1 believe for | bought
Blackstone there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English booksellers indeed,
but to English readers and to learning. And of all the complaints
perhaps these booksellers are least worthy of consideration. The
catalogue you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use of to puff
up a paper of verses into a pamphlet, a pamphlet into an octavo,

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books ete. etc. ete., so as to sell them
cheaper in England than the manufacturers of England sell therm,
is not this good for the people of England who are not manufactur
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which I believe for 1 bought
Blackstone there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English booksellers indeed,
but to English readers and to learning. And of all the complaints

perhaps these booksellers are least worthy of consideration. The
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CENTURY FAMILY

., Froma letter by Benjamin Franklin to
/4 B. Vaughan Esq. dated April 21, 1785:
If the Irish can manufacture cot-
tons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc.
etc., so as to sell them cheaper in Eng-
land than the manufacturers of Eng-
land sell them, is not this good for the
people of England who are not manu-
facturers? and will not even the manu-
facturers themselves share the bene-
fit? Since if cottons are cheaper, all
the other manufacturers who wear

.., From aletter by Benjamin Franklin to

'* B. Vaughan Esq. dated April 21, 1785:
If the Irish can manufacture cot-
tons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc.
etc., so as to sell them cheaper in Eng-
land than the manufacturers of Eng-
land sell them, is not this good for the
people of England who are not manu-
Jacturers? and will not even the man-
ufacturers themselves share the bene-

1., From a letter by Benjamin Franklin to

* B. Vaughan Esq. dated April 21, 1785:
If the Irish can manufacture cot-
tons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc.
etc., so as to sell them cheaper in Eng-
land than the manufacturers of Eng-
land sell them, s not this good for the
people of England who are not manu-
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. etc. etc., so as to sell
them cheaper in England than the manufac-
turers of England sell them, is not this good
for the people of England who are not man-
ufacturers? and will not even the manufac-
turers themselves share the benefit? Since if
cottons are cheaper, all the other manufac-
turers who wear cottons will save in that
article, and so of the rest. If books can be had
much cheaper from Ireland, (which I be-
lieve for I bought Blackstone there for 24/-

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. etc. etc., so as to sell
them cheaper in England than the manufac-
turers of England sell them, is not this good
for the people of England who are not man-
ufacturers? and will not even the manufac-
turers themselves share the benefit? Since if
cottons are cheaper, all the other manufac-
turers who wear cottons will save in that

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. etc. etc., so as to sell
them cheaper in England than the manufac-
turers of England sell them, is not this good
for the people of England who are not man-
ufacturers? and will not even the manufac-
turers themselves share the benefit? Since if
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- Benjamin Franklin to B. Vaughan
21, 1785:

an manufacture cottons, stuffs and

ns, and cutlery, and toys, and books etc.

as to sell them cheaper in England than

facturers of England sell them, is not this
r the people of England who are not manu-

ers? and will not even the manufacturers them-

Ives share the benefit? Since if cottons are cheaper,

il the other manufacturers who wear cottons will
save in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I believe for I
bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage not
to English booksellers indeed, but to English readers
and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration.

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.
etc. etc., so as to sell them cheaper in England than
the manufacturers of England sell them, is not this
good for the people of England who are not manu-

facturers? and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cottons will
save in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I believe for I
bought Blackstone there for 24/- when it was sold in
England at four guineas) is not this an advantage
not to English booksellers indeed, but to English

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.
etc. etc., so as to sell them cheaper in England than
the manufacturers of England sell them, is not this
good for the people of England who are not manu-

Sfacturers? and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cottons will
save in that article, and so of the rest. If books can be
had much cheaper from freland, (which I believe for
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books etc. etc. etc., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland, (which I believe for 1
bought Blackstone there for 24/- when it was sold in England at
four guineas) is not this an advantage not to English booksellers
indeed, but to English readers and to learning. And of all the
complaints perhaps these booksellers are least worthy of consid-
eration. The catalogue you last sent me amazes me by the high
prices (said to be the lowest) affixed to each article. And one can
scarce see a new book, without observing the excessive artifices
may use of to puff up a paper of verses into a pamphlet, a pamphlet
into an octavo, and an octavo into a quarto, with scab boardings,
white lines, sparse titles of chapters, and exorbitant margins, to
such a degree, that the selling of paper seems now the object and
printing on it only the pretence. I enclose the copy of a page in a

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books etc. etc. etc., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland, (which I believe for |
bought Blackstone there for 24/- when it was sold in England at
four guineas) is not this an advantage not to English booksellers
indeed, but to English readers and to learning. And of all the
complaints perhaps these booksellers are least worthy of consid-
eration. The catalogue you last sent me amazes me by the high
prices (said to be the lowest) affixed to each article. And one can
scarce see a new book, without observing the excessive artifices
may use of to puff up a paper of verses into a pamphlet, a

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,
and cutlery, and toys, and books etc. etc. etc., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland, (which I believe for |
bought Blackstone there for 24/- when it was sold in England at
four guineas) is not this an advantage not to English booksellers
indeed, but to English readers and to learning. And of all the
complaints perhaps these booksellers are least worthy of consid-
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etter by Benjamin Frank-
B. Vaughan Esq. dated April

e Irish can manufacture cot-

s, stuffs and silks, and linens,

id cutlery, and toys, and books
etc. etc. ete., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is
not this good for the people of Eng-
land who are not manufacturers?
and will not even the manufacturers
themselves share the benefit? Since

From a letter by Benjamin Frank-
lin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is
not this good for the people of Eng-
land who are not manufacturers?

From a letter by Benjamin Frank-
lin to B. Vaughan Esq. dated April
21, 1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is
not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
tons will save in that article, and so of the
rest. If books can be had much cheaper
from Ireland, (which I believe for I bought

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is
not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is
not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is
not this good for the people of England who are
not manufacturers? and will not even the manu-
facturers themselves share the benefit? Since if
cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so
of the rest. If books can be had much cheaper from
Ireland, (which I believe for I bought Blackstone
there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to
learning. And of all the complaints perhaps these

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. ete. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is
not this good for the people of England who are
not manufacturers? and will not even the manu-
facturers themselves share the benefit? Since if
cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so
of the rest. If books can be had much cheaper from
Ireland, (which I believe for I bought Blackstone
there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English

From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. etc. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is
not this good for the people of England who are
not manufacturers? and will not even the manu-
facturers themselves share the benefit? Since if
cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of
the rest. If books can be had much cheaper from
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books ete. etc. etc., so as to
sell them cheaper in England than the manufacturers of Eng-
land sell them, is not this good for the people of England who
are not manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are cheaper, all
the other manufacturers who wear cottons will save in that
article, and so of the rest. If books can be had much cheaper
from Ireland, (which I believe for I bought Blackstone there
for 24/- when it was sold in England at four guineas) is not this
an advantage not to English booksellers indeed, but to English
readers and to learning. And of all the complaints perhaps
these hooksellers are least worthy of consideration. The cata-
logue you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a
new book, without observing the excessive artifices may use of
to puff up a paper of verses into a pamphlet, a pamphlet into an
octavo, and an octavo into a quarto, with scab boardings,
white lines, sparse titles of chapters, and exorbitant margins,
to such a degree, that the selling of paper seems now the object

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books etec. etc. etc., so as to
sell them cheaper in England than the manufacturers of Eng-
land sell them, is not this good for the people of England who
are not manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are cheaper, all
the other manufacturers who wear cottons will save in that
article, and so of the rest. If books can be had much cheaper
from Ireland, (which I believe for I bought Blackstone there
for 24/- when it was sold in England at four guineas) is not this
an advantage not to English booksellers indeed, but to English
readers and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration. The cata-
logue you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use of to

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books ete. etc. ete., so as to
sell them cheaper in England than the manufacturers of Eng-
land sell them, is not this good for the people of England who
are not manufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are cheaper, all
the other manufacturers who wear cottons will save in that
article, and so of the rest. If books can be had much cheaper
from Ireland, (which I believe for I bought Blackstone there
for 24/- when it was sold in England at four guineas) is not this
an advantage not to English booksellers indeed, but to English
readers and to learning. And of all the complaints perhaps
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CENTURY FAMILY

From a letter by Benjamin
7+ Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,
and books etc. etc. etc., so as
to sell them cheaper in Eng-
land than the manufacturers
of England sell them, is not
this good for the people of
England who are not manu-
facturers? and will not even

From a letter by Benjamin
Franklin to B. Vaughan Esq.
dated April 21,1785:

If the Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,
and books etc. etc. etc., so as
to sell them cheaper in Eng-
land than the manufacturers
of England sell them, is not
this good for the people of Eng-

s

1w From a letter by Benjamin
Franklin to B. Vaughan Esq.
dated April 21, 1785:

If the Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,
and books etc. etc. etc., so as
to sell them cheaper in Eng-
land than the manufacturers
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From a letter by Benjamin Frank-
24, lin to B. Vaughan Esq. dated April
21,1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the man-
ufacturers of England sell them, is
not this good for the people of Eng-
land who are not manufacturers?
and will not even the manufactur-
ers themselves share the benefit?
Since if cottons are cheaper; all the
other manufacturers who wear cot-

.,, From a letter by Benjamin Frank-
/%4 lin to B. Vaughan Esq. dated April
21,1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. ete. etc., so as to sell them
cheaper in England than the man-
ufacturers of England sell them, is
not this good for the people of Eng-
land who are not manufacturers?
and will not even the manufactur-

From a letter by Benjamin Frank-
lin to B. Vaughan Esq. dated April
21,1785:

If the Irish can manufacture cot-
tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. ete. ete., so as to sell them
cheaper in England than the man-
ufacturers of England sell them, is
not this good for the people of Eng-

He
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)y Benjamin Franklin to B.
lated April 21, 1785:
» can manufacture cottons,
ilks, and linens, and cutlery,
and books etc. etc. etc., so as to
n cheaper in England than the
acturers of England sell them, is
this good for the people of England
10 are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
tons will save in that article, and so of the
rest. If books can be had much cheaper
from Ireland, (which I believe for I bought
Blackstone there for 24/- when it was sold
in England at four guineas) is not this an

From a letter by Benjamin Franklin to B.

"%, Vaughan Esq. dated April 21, 1785:

10

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is
not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
tons will save in that article, and so of the
rest. If books can be had much cheaper
from Ireland, (which I believe for I bought

From a letter by Benjamin Franklin to B.

/14 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,
and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is
not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
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From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
ete. ete. ete., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people of England who are not man-
ufacturers? and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-
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