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PREFACE

For some time, there has been an obvious need for a

new specimen book of useful, computer-driven digital

type specimens selected for design excellence and gen-

eral availability, shown in a functional, informative for-

mat. This book is intended to fill that need. It presents

type choices based on the author's experience, presented

in ways designed to be most useful for readers choosing,

visualizing and specifying type according to their needs.

The goal of this specimen book is to show the best

renditions and broadest range of the most useful type-

faces generally available, thus offering type users prac-

tically and aesthetically satisfying choices. However, the

problem of selection has been challenging— there are

thousands of typefaces out there: there are modified

versions of old metal types from the fifteenth and six-

teenth centuries that have been adapted for digitized

fonts; special fonts have been drawn for photo projection

modes of typesetting, others for digitized type; there are

also enhancement techniques that modify digitized type

and laser printing is blazing new trails, all of which

increase the number of typefaces from which to choose.

Advancing technology further complicates the type

industry. New faces are constantly entering the digital

type market. Some are extensions of specific design as-

signments calling for a specialized letterform; others are

based on wood type, photolettering, transfer lettering,

current calligraphy, or calligraphic models drawn before

movable type was invented. All deserve consideration in

the compilation of a type specimen book.

No single volume, including this one, contains

every available typeface. But this volume presents a rich

selection of excellent digital faces that are tastefully de-

signed, visually distinct, skillfully produced and gener-

ally available in the U.S. marketplace. Readers using this

book in conjunction with my revised edition of Type and

Typography, a collection of metal type specimens, will

also gain access to the finest metal types, some of which

have not yet been adapted to digitization.

How many typefaces are necessary? Do designers

really use a thousand typefaces in their work? Of course

not. A dozen or so judicious type selections become

extremely flexible in the hands of a good designer. But

which dozen or so is the issue. Many designers patiently

look through specimen books searching for some con-

nection, some visual message that will signal an appro-

priate type. A particular face, bypassed many times, may

suddenly reveal certain characteristics that are precisely

right for a particular job. The thick-thin relationship, the

way the serif flows from the stem, roundness, softness,

roughness, precision— any of these qualities can lend

subtlety or power to a message.

Many of the types available for desktop use are

virtual duplicates of those available on the commercial

typesetter's market. In this book, to avoid excessive du-

plication, they are not separated from the faces normally

available from commercial typographers. New faces are

coming in and going out of existence so rapidly that

trying to keep track of them all is an exercise in futility.

Already there are programs that offer the intrepid de-

signer the opportunity to design and store individually

designed alphabets on relatively low-end electronic

equipment. Yet there remains a wealth of fine, useful, and

widely accepted typefaces that promise to be with us for a

long time to come. These prototypical faces have re-

ceived the most attention in this publication.

In the opening section of this book, ten beautiful,

time-tested typefaces are shown first. They are identified

as families and shown in many (though not all) of their

variations, including italics, light through bold, con-

densed through extended and 72 point display to 8 point

text sizes in varied leadings. These ten families alone

constitute a palette from which excellent typography can

be created.

Hundreds of supplementary fonts follow the ten

initial type families to support them, enhance them, or

stand alone. Fine cursive and calligraphic letterforms are

present, followed by classics, eccentrics, ornamentals,

romantics, outlines, inlines, and shadow faces. Space

allocation and typeface category designations are based

on anticipated use and, alas, practical space limitations.

No doubt there will be some difference of opinion as

to whether certain faces belong where they have been

placed — one man's judgment is bound to be open to

controversy. Readers are invited to make their own

classifications.

Type fonts are represented as complete alphabets

with useful punctuation. Source or vendor information is

given when available and applicable. A face set on equip-

ment from a vendor shows that vendor's name below it,

even if it is not proprietary to that vendor.

The reader will also find basic typecasting informa-

tion, measurement data and proofreaders' marks which

have been included to make this book a useful tool for all

who work with type.

In addition to an extensive array of specimens, read-

ers who have worked with metal type will find informa-

tion to support an easy transition to digital type.

Most people who work with type can do their best

without knowing the intricacies of current typesetting

technology. Therefore, only limited technical informa-

tion is offered to acquaint designers and others who use

type with the basics of this technology. These limited but
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substantive fundamentals are included with the intent to

provide basic background information about digital type.

Because digital typesetting is a relatively new tech-

brief section on the chronology of typesetting

oto to digital is included. This material will serve

to acquaint readers with the nature of various kinds of

typegenerating equipment that has had commercial ac-

ceptance since 1950. Because changes come along

rapidly, making it nearly impossible to keep on the cut-

ting edge of this new discipline, the information is intro-

ductory in scope and generic in nature, with major trends

and developments presented in broad strokes.

Type needs van; as do the systems that produce

repro copy and the people who use them. The introduc-

tion ot visually oriented Apple computers has helped

many designers with some of the more menial tasks of

mechanical preparation. These computers also offer de-

sign capabilities previously unavailable to designers

without access to the highly sophisticated and very costly

computer consoles of the 1960s and early 1970s. Desk-

top publishing, where high-quality printout is not always

critical, is often best served by a minicomputer with a low

resolution printer of about three hundred dots per inch.

To the ardent designer, on the other hand, low resolution

repros may never be acceptable. Clearly, the type re-

quirements for a fine book, a weekly newsletter, a hill-

color ad in a sophisticated magazine, a design for a

cosmetic package or a television commercial for garbage

bags could be shown to vary considerably. And while

veteran designers neither require nor readily accept ad-

vice on type style usage, recent recruits among desk-

top publishing operators may find the wide choice of

fonts offered in this book suggests new and creative

approaches.

( )ver a decade ago, a special issue of U&LC was

produced, broad in scope and rich in information about

the sweeping changes electronic communication was

bringing to the field of type and graphics. The group of

articles was headed, "WARNING! Perishable Informa-

tion— read immediately." Today, a decade later, it is still

good advice to "read immediately" all the trade publica-

tions and current technical information you can find.

To all who have graciously offered a helping hand in

response to my many requests during the process of

assembling this book, I am hard pressed to fully express

my gratitude, but that shall not deter me from trying.

Milton Mandel, president of Centre Typographers,

Inc., has extended personal interest, encouragement and

heartwarming support in many ways. I am deeply in-

debted to Mr. Mandel for information and insights about

typography gained from rewarding discussions spanning

three decades. Nor am I any less indebted to Mr. Mandel

for his generous contributions of time and effort, and for

authorizing the production of endless stacks of excellent

type specimen repros that make up most of this book.

Without his largess, I doubt that this volume could have

been brought to completion.

Nearly 500 pages of text and display specimens

were set in galley form by Harold Chewens of Centre

Typographers, Inc., the same Mr. Chewens who, with

Mr. Mandel, set the initial linotype and foundry speci-

mens for my first type book, Type and Typography in 1 960.

I am grateful to Cynthia Hollandsworth, Typo-

graphic Advisor to Agfa Compugraphic Division, who

found ways in a fiercely busy schedule to obtain and

furnish specimens representing many of the finest Agfa

Compugraphic typefaces, her own designs among them.

I am also pleased to have her monograph on the shift of

digital typesetting toward desktop operations, appearing

in this book.

My thanks to master type designer Matthew Carter,

Vice President of Type Development for Bitstream Inc.,

who generously arranged for the production of request-

ed type specimens. I am pleased he has shared his obser-

vations on the design of type— from punchcutting to

digital type — a welcome addition to this work.

Sumner Stone and Fred Brady at Adobe Systems

Incorporated, both considerately arranged for the provi-

sion of fine Adobe type specimens that add depth to the

scope of these type showings.

To Bruce Lehnert of the Linotype Company, my
thanks for initiating the participation of his company in

this book; to Bruce Brenner and Jim Gutierrez for con-

tinuing that interest in practical ways on behalf of the

project, I am grateful. The written comments of Messrs.

Brenner and Gutierrez on digital type reflects their in-

volvement on the cutting edge of digital type technology.

The International Type Corporation, through the

efforts of Allan Haley, has made photo copies of their

widely distributed library of typefaces available.

Type specimens from Adobe Systems Incorporated,

were set by Keala Hagman; from Bitstream Inc., by

Carlton Chin; from Agfa Compugraphic, by Jeff Cote.

My thanks to Rodney Kohn and Barbara Brenner

for patient listening and thoughtful responses to my
endless questions on matters pertaining to this book and

for help in upgrading certain type showings.

For patient, precise and skillfull assistance in the

mechanical assembly of this sizable tome, I commend
Pamela McPheron.

Finally, there are my editors. Through the efforts of

Lilly Kaufman, this project got started; with the help of

thankless and unrelenting work by Amanda Miller, it has

at last been produced.

To my wife and family, my thanks for putting up

with the last few hectic months of preparation.

Here then, is the book. May it serve the reader well

in every effort to produce good typography.
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Gutenberg examines a press sheet in the

engraving above. Below, a page from his

celebrated Bible, printed in Mainz, c. 1450.

Below, right, a current digital type and

image-setting -d'ork environment.

ijunpu prploguo in librae ngutn.
" igintnDuaolimraBEfli

apuDtjtbnDO-fmJriiq!

Ungual tb alton tetan

qqtbnrmapanrpartt
n&nio c.jRatr ipi uiguitiuo dmitra

brii:toDf fano-IfD DiuHo tarathnto.

Samatitani ma piuaitjaitu morG
ronDc In'o rtnpnrat: ngutie taiuu a
apitito Difiitpatto. lEatuqp c b£&ca

rmbalEmf^tettat-poftcapta ib tra-

in! una cr in ftauta ciout mupli Tub

zorababd- aliao Irao npmllrqiiib9

nutuam:ai ao ilIuD ufqjtaupuo-itt

famaritanoru tr brattorii raradcra

tumm. i|ii libra quoq; numrrou-ba

tali tup; utarblb Iruitai; ac tactrtnru

raini-nuBm nftmoitur:'* itonif Din

taragtamaioii-iquibuibam grme
unlununibJ-urqpboDic-atiq'ottpdu

lira iutnira9.2>rD i pFalnii-jEf% uj9-i

t|9-tr nrj'-tt qruiij9-tr qtiiij9-qinql di

uctfofmbauc mora: lamtnulot nu

mm tttutu alpbabto.lft ibntniiila^

ninuam nra- -4 o cam fiuofaiomoio

q; m tun ,piibia- ab to loco i quo ait.

(Tflulimnu tbitt quio inumitr:aittm

alpbabmo uf mctfranitofunnitaut.

{Dtuto quinq; I h Duplicro apuD be

bctoo file tapb-mnu-nunpbt-rabt

.

jaiittt mi feci but p ban rprihpiamv
bitrattftpubouraliftt&iiro.iUubttt

qiriq; a plater, libn Duplicro tftiiuaf:

famud-malararm-fiabrtFamiu-btf

Dtaoibttmuao ru miortj-iD i !amt
tatouito fuio. (Duo igxt uiguibuo t

Innfta if p q Gmbim9
btbtaict onlr

q&loquim-i ton initiJQ uo* buana
Dpbfbit:ita uigfriDuo uolumia flip-

putautquito qfi In'o i troiDiioi Da

Dodttna tctttra a&but crlatnno-uiri

iuffi miljit intatia. jDrim? apuDma
ubtr-uocat brdittjrquf noo gmtfitn

birim9
. &to'o tUdiuothtqui troDuo

afljrilat.iTtmuo uagctra:iD t Ituitit9.

lDuart9 uagmaberrqut numn) uota

rauB.it^im tUtaoDatarinr.q miraiio.

nmi puoraf. i!ni ft qixiqj Iibri morfi:

quos.umtttjoratb ib tlmtaudlat.

2>ttim.rabac oibint tatiut:ct iruipi;

unt aitiu olio uaur.qui apub i II do

iofutbmnum Dirit.iDriiiDt lubtmit

foprtiniuDtftiuDitulibu:tTmn"itfm

topi n gut rutb-quia in Ditto hiDitu

:

frad'naitat btBoria. ITeiriue firaui

tur lanuutqumi noo rajnoi} ptnu i

fnjmDinm9
. [Duart? malariiim iD i

rtmntjmrio ttqtro ngnon uolumu?

rorinn. irnmufinrflunilra malatbi

ib r tmutqin malarotb iD tft ttgnoi!

Dire. JRo mimultan gmtiu Dtfrnbit

regnatfra unt9 ifrtiria ppu-q tribute

DuoDm oriiuf.iDuit9 i rfaiao.&ftjt9

ibmwiao. fetptimuo rsntjiri. LOcca=

uuo-libi Duottcfjpiiau.q apub iUof

uocattbattafra.iTtrauotHlDraniotjr-

plia pjffictt. 1ft pnni' lite: intipit ab

iob. 3>too a DmiDrqut quitpintiuo

in buo-'i uuo p Falmou uolutt opbm
bunt, ffmiuoefalomontttulibrao

foabmo :.pi"ibia- q illi parabotao ib

i maflotb anrilantrquattftrcuaflm

iD tft rartmnquit9 i tanctrii taiuitoi}-

que tvtulo frcalmm pnotat. S>fjt9 f

Daniri.5)£pnm9 b3btiiainiuiDtuta

Dioj:qb Tigiuticariuo mmiran toaV
Diuuu biftont pouum9 aiptllnrtrtj

libit apub noo-paralipommon pin9

i redo iiiTtribit.LQctauuo bdacao:q i

ipt fifittt apub gttcao i laribo i Duof



INTRODUCTION

No technology has contributed more to the en-

hancement of human aspirations than writing. No sys-

tem of writing has been more functional, fulfilling and

universally accepted than the alphabet. And of all the

ways of spreading information visually, nothing came

close to displacing printing with metal type as the prime

vehicle for the effective use of the alphabet for some five

hundred years. Nothing, that is, until now.

Metal type can still be found occasionally among

typography buffs and enthusiasts of the art of traditional

fine book printing. But by 1950, typesetting had become

a mechanically operated photo-optical process, produc-

ing repros on light-sensitive receptor surfaces. Later,

computers were introduced and developing electronics

technology advanced the process further. Computer dig-

itization advanced typesetting yet again, bypassing mas-

ter negatives and conventional photographic procedures

entirely. Laser technology now promises increases in

speed and image resolution. Significantly, these new dig-

ital technologies have advanced the integration of type

with other elements of graphic design, a major step

forward in visual communications.

All of these systems of type production can still be

found in most major cities, although metal typography is

considered more of an art form in some circles. Both

photolettering and transfer lettering have come into

wide use, performing some of the same functions as

typesetting. But it is digital type produced with light and

laser projection on highly developed receptor surfaces,

that has come to dominate the typesetting industry.

What Is Type?

Type can be described as the product of any tech-

nology that enables discrete elements of an alphabet to

be combined for effective communication. Its origins can

be traced to the middle of the fifteenth century when the

earliest type was simply a small metal casting, mostly

lead, with a raised letter or punctuation mark on its face.

Insignificant in appearance perhaps, but the genius of
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A pagefrom Biblia Germanica printed in 1483 by Anton Koberger,

a major printer and publisher in fifteenth century Nuremberg.

type was that it rendered the elements of the alphabet

uniform, movable and reusable.

Typography, as originally conceived, proved to be a

useful craft. Born at the middle of the fifteenth century,

movable type produced shock waves that forever altered

the way information would be disseminated. Printing

with movable type opened a visual channel, through

which the creative enthusiasm and humanist values of the

Renaissance were expressed. Surviving classical cultural

and philosophical concepts, together with both secular

and nonsecular attitudes of the East, fed the flood of

creativity emerging from the West. With movable type at

its disposal, printing was firmly established as an efficient

way to provide this wealth of information.

The Legacy of Type

Early in the history of movable type, printing was a

scholarly vocation compared to the general level of liter-

acy in fifteenth-century Europe. Printers often possessed

profound insights into punch-cutting, molding tech-

niques, printing, writing, historical scholarship of the

period, and the varied related disciplines connected with

their craft. The new type technology enabled them to

reproduce books by the hundreds, with technical and

intellectual excellence and hitherto unattainable speed

and accuracy. This helped make movable type an attrac-

tive invention, and many were drawn to this discipline

because of its obvious significance as a prime vehicle of

enlightenment.

There were modifications and improvements al-

most from the beginning, but the basic process remained

much the same: cut the punches; make a matrix for each

character; pour molten type metal into each mold; dupli-

cate it in sufficient quantities; trim all type to uniform

height; sort it out; select and lock the type into a rigid

frame; find and use an appropriate ink; cover the type

with suitable paper; apply uniform pressure; remove with

care. With this process, a printed sheet could be pro-

duced over and over. And when that was accomplished:

unlock the type, redistribute it, and do it again for the

rest of the pages.

Written language was the province of a privileged

few before movable type made it available to the common
citizen. Movable type was indeed about feeding the

growing demand for information. But it also was about

power. In the morning of Western civilization, Cadmus,
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Produced in Mainz, 1459, they were skillfully printed or stenciled on a
pre-printed text. Fust and Schoeffer were partners and successors to Gutenberg.
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From De Praeparatione Evangelica, the first

book printed in Nicolaus Jensons roman type.

Johann von Speyer, the first printer in Venice,

took the name Johannes de Spira. Shown is a detail

from Pliny s Natural History, printed by de Spira

in 1469 with type attributed to Nicolaus Jenson.

Founder of the first printing press in England,

William Caxton produced a handsome version of

Geoffrey Chancers Canterbury Tales.

Excerptfrom a work by Francisco Colonna, printed

by Aldus Manutius in 1499 with type cut by Grijfo.

a Phoenician prince who understood the uses ofpower, is

said to have introduced written language to ancient

Greece. He is identified with the evocative mythological

image of casting the alphabet in the role of dragon's

teeth, which when sown, sprung to life as armed soldiers.

Such was the early understanding of the power of the

written word.

Early Type Design

At first, the aim of type designers was to imitate the

admired calligraphy of the period. As the craft of produc-

ing and printing with movable type entered the 1500s,

functional characteristics of type began to affect the way

it was designed and produced. Demand for variations in

size, weight, style, and visual relationships of letter to

letter and space to counterspace all began to bear on the

way new types were designed and produced. A vigorous

and prolific display of typographic invention appeared.

Many fine U.S. libraries and museums, including

the J. Pierpont Morgan Library in New York, the Har-

vard College Library in Cambridge, MA, the Boston

Athenaeum, the John Carter Brown Library in Provi-

tlVesr >14. ifPierpont Morgan Library, see p. 534.
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E Part ofa pagefrom Geoffroy Tory's Champfleury, a

book oflanguage and letters, issued 1529, in France.

F Detail of type ait ly Philippe Granjean, c. 1 100,

precursor of transitional and modern styles.

Granjean s title: King's Royal Punch Cutter.

G Lines of verse in Ludovico Arrighisflowing cursive

type, printed in Rome, c. 1 523.

H John Baskerville, self-styled "admirer of the

beauty of Letters", produced the face namedfor
him with the help ofJohn Handy, punchcutter.

dence, The Smithsonian Institution in Washington and

the New York Public Library, offer a view of books

printed with movable type before 1 500. They are known

as incunabula, a charming term signifying swaddling

clothes, still used to denote the beginning stage of print-

ing with movable type. Firsthand study of early books is a

rewarding experience. There is a kind of beauty in these

early efforts that eludes verbal description. Early at-

tempts to produce printed books resembling hand writ-

ten manuscripts are apparent among these ancient exam-

ples. Some employ illumination, block prints, or other

elements to heighten the illusion of handwritten text.

Type production was nursed, coaxed, cajoled, and

otherwise led into more efficient production modes. But

for over four hundred years, typesetting was a laborious

hand-gathering and -setting system done on a character-

by-character basis, line for line, paragraph for paragraph.

D. B. Updike (Printing Types), cites sixteenth century

reports that work on early type composition and printing

on primitive screw type presses was interminable, some-

times beginning at two or three in the morning and

continuing until eight or nine in the evening.

LA NAISSANCE DU ROY.

j3 O u s le Regne de Louis x 1 1 1 la France fc voyoit triomphantc de
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rance d'en avoir jamais. Enfin, Dieu touche des vceux ardents d'un Roy
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. / tfcbz//, ;v^/>/, /row the New York Herald-Tribune

ofJuly >'. 1886, thefirst newspaper to be

machine-set with type obtainedfrom the Linotype

"Blower". One <>\ the earliest models is shown above.

Mergentbaleri Linotype. Star Base Model L

Redesigned in IHS'J. it became the hnsis for nil

subsequent Linotype machines.

<::.

The Mechanization of Typesetting

Work on searching out mechanized ways to set type

began in earnest around 1820. For about one hundred

years, French, British and American inventors worked at

it, with a burst of productivity occurring in the last

decades of the nineteenth century. Prototypes of

machines to create type mechanically enabled the disci-

pline to survive and eventually prosper.

In the U.S., Ottmar Mergenthaler, a German immi-

grant, invented commercially acceptable solutions to the

troublesome problems of automatic type justification

and distribution. He succeeded in setting a few para-

graphs of copy for the New York Tribune during the

summer of 1886. The feat was accomplished on his

remarkable invention, the Linotype machine, casting

type one line at a time from a row of brass matrices.

Machine typesetting was introduced and a pressing need

addressed.

The Linotype machine, later fondly known as "the

beast", could accept copy, receive type metal, melt it

down, and, with the appropriate matrix in place, produce

type in the size, style, and measure desired, casting it a

whole line at a time. Never mind that the beast was big,

heavy, awkward to handle, and at times unbearably hot,

or that it made startling sounds, gratuitously groaning

and spitting molten type metal unpredictably. There

were problems with the cumbersome matrices as well:

they were costly, heavy, and demanded large accessible

storage spaces. But compared to the tedium of hand-set

composition for extensive text-setting, laboriously com-

posed one letter at a time, the Linotype machine was

indeed a significant step. Foundries continued to pro-

duce the larger display characters as individual types and

remained the source for text setting equipment.

The Stage is Set

In the twentieth century, a quiet revolution began

and a fundamental change in typesetting technology

began to materialize, making traditional type production

methods obsolete.

In the periods following the two World Wars, better

control of photographic processes and advances in paper,

ink, printing technology, and computer development all

began to converge; photo-offset lithography grew more

efficient and pervasive; typeface design proliferated.

World War I had generated an enormous demand for

information, but the second World War was followed by

an information explosion beyond anything previously

experienced. And just in time to connect with this enor-

mous demand, computer driven phototypesetting ar-

rived, full of promise for the electronic information age.

These new technological developments produced

consternation in the ranks of the typesetting industry.

Production and practice in hot metal type was con-



fronted by wrenching changes brought about by the

computer, advanced photo technology, and an in-

creasingly high-tech environment. Invented about 1450,

widely practiced until the 1950s, hot metal type all but

disappeared from the marketplace by the 1970s.

The New Typesetting Technology

Phototypesetting of the 1950s engaged various me-

chanical photo-optical systems. Copy was introduced

through a keyboard and converted to light impulses by a

computer within a printer. These light impulses, di-

rected through master type negatives and optical sys-

tems, were projected to create type images on appropri-

ate light-sensitive receptor surfaces.

Digitization of type images followed in less than a

decade. At first, master font negatives were used. Fonts

were scanned, transferred as lines or dots onto a cathode-

ray tube using a digitized light source, and printed as

repro copy.

True digital type arrived in the 1970's when it be-

came technically possible to abandon all master film

negatives. This was the result of a 1965 invention by Dr.

Ing Hell. Under the new system, master art work was

scanned, picked up on the video display terminal and

transmitted in digital form to magnetic media for storage

in a computer. An operator at a video-display terminal

then instructed the printer via video signals to produce

the desired image.

An argument can be made that all current typeset-

ting processes, while not fully photographic, never-

theless use photo-optics to some degree and thus may

be classified as phototype. The laser, for instance, is at

least partially dependent on light transmission for its

operation, and is included under the phototypesetting

umbrella in some publications. For this presentation,

however, all type-imaging systems depending on digi-

tization and independent of a master font negative within

the printer will be classified as digital type.

The Economics of Digital Type

Economics is a strong persuader, and was the major

reason for the nearly universal acceptance of the new

modes of computerized type. With this technology,

commercial typographers no longer required costly,

space-consuming typesetting equipment or proving and

storage facilities. Rising wages were also a factor— this

new system was less labor-intensive. The cost of new
typefaces and equipment maintenance was lower. These

were irresistible advantages. Furthermore, prime loca-

tion was no longer so important because electronic infor-

mation hardly took any more time to travel around the

world than around the corner.

Typographers were among the first workers to

organize into unions in the U.S. Typography has been a

proud trade with a responsible and respected union. As
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late as the l°60s, typographers were required to learn

about typesetting in depth. Overall knowledge of the

I lie result of a period of apprenticeship.

sensitivity to tasteful typesetting was an

ight in typographers and, more often than

not, found there.

But aesthetic considerations do not often speed pro-

jction, and traditional virtues, like dedicated crafts-

manship, do not necessarily increase billable output.

Inexorably, as society moved along a faster track, typog-

raphy became more and more about speed of output and

compatability with related disciplines.

With computer programs doing much of the work,

any good typist became a candidate for a job as typeset-

ter. Under the supervision of skilled and knowledgeable

typographers, typists could be trained to be productive

typesetters at a fraction of the time and cost demanded

by union (or, for that matter, non-union) typographers.

By the 1980s, advanced digital typesetting equip-

ment was capable of exceeding the needs of most com-

mercial typographers— even those with multiple input

stations. But the potential for enormous output was there

and that was irresistible. There are shops that may never

reach the output capability limits of typesetting equip-

ment they own.

Ease of data entry, a sharp and consistent type im-

age, a wide choice of relatively inexpensive type fonts,

simple modulation of type image, and an overall econ-

omy of operations were all more readily achieved

through digital type. General accessibility of the new

systems also played a part, allowing nearly anyone who

could punch a keyboard to take part in the typesetting

process. Companies that formerly went to commercial

typographers for their type needs now commenly have

their own in-house typesetting facilities. Design firms,

ad agencies, public relations firms, and other users of

type now set and print much of their own type, or at least

keystroke and code it for processing by commercial ty-

pographers (frequently referred to as service bureaus),

for a relatively small investment. Only those commercial

typographers who have long since adapted to digital

typesetting methods are finding new sources of business.

The subsequent advent of and emphasis on desktop pub-

lishing led to further changes in the commercial typeset-

ting business. New services are constantly being devised

and offered by commercial type shops in search of new

business opportunities.

Enter Phototypesetting

Beginning around 1950, commercially developed

phototypesetting equipment began to appear on the

market as a practical technology. Nearly 50 years earlier,

Mergenthaler among others, made experimental in-

roads, but their products were neither aesthetically

pleasing nor commercially viable. It was Intertype that

brought to market the first practical commercial photo-

typesetter, the Fotosetter, in 1949.

Although the Fotosetter was marginally accepted at

the time, it was a far cry from later phototypesetting

equipment. The engineering challenges of producing

functional typesetting equipment overwhelmed the need

for aesthetically pleasing output. The type produced on

the Fotosetter was anything but heartwarming, and there

was heated dialog among designers and typophiles as to

whether phototypesetting would ever replace metal type.

Great strides have been made since the earliest

phototypesetting models appeared in the marketplace.

Advanced phototypesetting and, at its heels, digital type

were largely a result of advances in the computer field.

Dramatic growth in high speed photographic processes,

electronics, and laser technology have all contributed to

the near-universal acceptance of current computer-

driven, digital typesetting practice.

The descriptions that follow are intended to famil-

iarize the reader with various methods sometimes

described as generations of computerized type-setting.

Engineering aspects of electronics, digitization, lasers,

high-speed photographic techniques, and other high

tech processes are beyond the purview of this presenta-

tion, which is intended to be an introduction to the

basics of current typesetting practice. Moreover, new

developments are constantly being introduced — fre-

quent consultation of current material in this rapidly

expanding discipline is strongly advised.

Mechanical Photo-Optics

Early phototypesetting equipment like the Mer-

genthaler Fotosetter and the Monophoto from the

Monotype Corporation were designed for use by com-

mercial typographers. They were Rube Goldberg-like,

rooted in mechanical technology similar to the metal-

type production equipment that preceded them. Because

of its many moving parts, the equipment was subject to

frequent breakdown, output was slow, and setting op-

tions were relatively limited. In addition, the technology

was costly, and the ratio of required keystrokes to output

was dismal.

The mechanics were ingenious for their time: mas-

ter alphabets were stored on manually inserted, reusable

film negatives. Input copy was entered on a keyboard.

Paper tape was introduced, which, when punched, could

accept correction, store documents, and drive printers.

Inside the printer, a light was projected through the

master negative and passed into an optical system. One
font master usually created different sizes through lens

adjustment. From there it was transferred to a sensitized

receptor surface of paper or film. Gears and escape

mechanisms moved the receptor surface to a prescribed

position, thus securing an orderly exposure of repro copy.

The paper or film was then processed as a repro.



The output was a sharply defined photographic

image. Punched tape extended the practicality of the

system, but speed was not spectacular: no more than a

few lines per minute. Rules were rough, and diagonal

rules or curved lines were unavailable. The use of film

negatives presented storage problems and occasional ac-

cumulation of dust which, when projected, produced

flaws on printout copy.

Photo-Scan, Digitized

Improvements were added: enhanced electronic

functions, lower cost, magnetic data storage, and in-

creasingly sophisticated software were combined to add

practicality to phototypesetting. More importantly,

computers were incorporated and linked to the printer to

produce type images. A monitor was built on a cathode-

ray tube, or CRT, and tied to a keyboard to complete the

assembly known as a video-display terminal, or VDT
The fonts, still in the form of master negatives, were

scanned and reassembled on a CRT as lines (rasters) or

dots (pixels) by means of an electronically driven, digi-

tized light source. From a CRT within the printer, the

type image was projected to a film or paper receptor

surface and processed. Although digital type was thereby

anticipated, such printout is not usually considered true

digital type.

Digital CRT Scan
With the ever-growing demand for generating

more information faster, photo-optics was bypassed and

master film negatives became obsolete. Constantly im-

proving technology allowed original artwork for master

fonts to be electronically scanned, stored, and transmit-

ted digitally, directly to magnetic tapes or disks. Each

font became a digitized map of the original art from

which it was derived and stored in the computer. From

there it travelled to a CRT in the printer, which could

receive a digital image directly from the VDT. Like

familiar television broadcasts, the type image in the

printer's CRT was created as a pattern of horizontal lines

or dots. The digitized type image was then projected to a

paper or film receptor surface. This is the first mode of

typesetting commonly referred to as digital type.

These steps were under electronic control, permit-

ting flexibility in type reproportioning and manipula-

tion, and much faster printout rates. Electronics also

offered more options for sophisticated creation of graph-

ics as well as type. However, maximum output speeds

were seldom sustained, because of unpredictable glitches

in the equipment.

Nonetheless, four important advantages remained:

1) far greater font storage capacity; 2) increased output

speed; 3) potential for creating continuous-tone photo-

graphic images in conjunction with type; 4) greater flexi-

bility in the manipulation of type kerning, extending,

condensing, and obliquing. Moreover, all these advan-

tages could be gained in one integrated system. Dramatic

price reductions in the late 1980s also played a part in

extending the availability of this versatile equipment.

Minute point-size gradations, extreme image sharpness,

extensive and accessible font storage, and excellent soft-

ware for sophisticated ruling applications added to the

broad acceptance of this typesetting and imaging system.

Digitized Laser Scan
Type-image generation via an electronically con-

trolled laser beam replaced the image-generating CRT
and thus became the state-of-the-art digital typesetting

system of the 1980s. Using previously developed tech-

niques for the digital storage and transmission of master

type fonts, it became possible to abandon all ties to

photo-optical typesetting technology.

With digitized laser technology, there is neither a

master font negative nor an image generating CRT in

the printer. All information is stored and controlled

digitally in a computer. A laser beam is electronically

directed via computer to burn (print) type images onto

the receptor surface in a high-speed scanning action.

Travelling line by line across a full page of copy, a laser

beam builds the entire type image, one dot at a time

along one line at a time, sweeping back and forth at near

the speed of light, to produce repro copy directly. No
further processing is needed.

Laser output resolution varies, starting from around

three hundred dots per inch or DPI, on desktop printers

to upwards of five thousand DPI on commercial installa-

tions. With all font data stored digitally, size gradations

of up to one-tenth of a point are available and extensive

reproportioning is possible. The laser scanning opera-

tion allows for ease of input and integrated printout of

line art and continuous-tone graphics. With a potential

repro printout speed of thousands of lines per minute,

this appears to be the direction of future development.

Desktop Typesetting

Laser capabilities are also available on relatively

simple personal computer systems and on advanced

desk-top models. With the demand for expanded type

production continuing, and typesetting technology ex-

tending its capabilities in speed and output while simul-

taneously coming down in price, desktop publishing has

made the greatest popular inroads yet seen in digital

typesetting.

The Apple Mac desktop systems, much more visu-

ally oriented and user-friendly than the earlier mini-

computer systems released by business machine vendors,

have been widely adopted by graphic designers and are

also popular as teaching instruments, especially in high

school and college graphic design courses. By 1990,

cross-licensing of extensive type libraries and broadly



compatible software programs have greatly increased the

practicality of these computers as viable tools for type

and graphic design.

addition to graphic designers, authors, editors,

reporters, executives, secretaries, copywriters, architects,

lustrial designers— anyone who can operate a personal

computer— is a candidate to become a typesetter of

sorts, and in fairly short order. Having accomplished

that, it is only a few short steps for the initiated computer

typesetter with an affinity for this medium to learn to

integrate line art and continuous-tone graphics.

Software is constantly improving. Now, readily

available to all, page-description language programs of-

fer a way to preview, adjust, and control integration of

various graphic design elements in the manner employed

by many designers. The creative organization of type,

format, line art, and continuous tone graphics has be-

come much more responsive to designer control through

the use of sophisticated software programs. PostScript,

from Adohe Systems Incorporated, is the most widely

accepted page-description language on the market; In-

terpress, a Xerox product; Quark Express, Ventura and

Aldus Pagemaker are among competitive programs.

New programs continue to be introduced in a seemingly

endless procession.

An operator using a desktop work station can now

design a publication, set its type, create both line and

continuous-tone art, scan and pick up existing art, scal-

ing and positioning all these elements at will. The entire

integrated job can then be routed from the computer to a

300 DPI printer to produce a comp or a high resolution

laser printer to obtain a camera-ready printout or, if

desired, on film negative or even directly onto a printing

plate. For this writer, whose graphic design experience

goes back over 30 years, this process stops just short of

being miraculous.

Using digital equipment, a remarkably fine-tuned

body of work is coming from both professional graphic

designers and many who are well on their way to becom-

ing professionals. In the design schools, there is lively

debate as to whether it is better to teach student design-

ers traditional hands-on approaches to design or the

computer-oriented method. Currently most schools of-

fer both approaches and time alone will resolve the issue.

Of course, gaining the skill to set type and manipu-

late graphic elements is not necessarily the equivalent of

becoming a graphic designer, as many desktop operators

have discovered. But in our do-it-yourself age, there are

software programs to adequately handle simple fliers,

newsletters, in-house publications and other forms of

visual communication. Frequent production of such

publications imparts to the novice the design experience

needed to exert increasingly better control over creative

processes. Prevailing marketing wisdom holds that this

direction will be widely accepted and extended by the

end of the century. By that time, a new generation of

type-oriented graphic designers, now serving their ap-

prenticeships at desktop work stations, will have devel-

oped new aesthetic standards, new ideas about graphics,

and advanced ways to enhance visual communications.
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From Commercial Type Shops
to Desktop Publishing: Closing the Gap
Cynthia Hollandsworth

The change from commercial typography to desk-

top publishing has many facets: the merger of word

processing with typesetting on a low-cost platform, the

integration of typography with graphic design, the de-

velopments allowing color design on a Macintosh in the

PostScript environment. In a word, the difference is

PostScript, which allows images, color and text to be

manipulated simultaneously in fully designed pages.

The implications for all the exciting graphic pos-

sibilities of using PostScript on desktop operation are far

reaching. For me, the most interesting part is that type

and typography have been placed in the hands of the

designer. For those who appreciate fine typography this

is both a blessing and a curse. The freedom to try many

solutions easily and inexpensively will save some design-

ers from making serious design mistakes. However,

composing type, as anyone who has done it knows, is a

design task in itself. Most designers who have tried to do

their own composition have learned to appreciate the

careful craftsmanship and experience of professional

typographers.

After each technological advance in typography,

there has been severe criticism from purists. There have

been six major technological advances in type composi-

tion in this century: from hand composition to linecast-

ing; to photomatrix; to bitmap; to CRT vector outline; to

Cynthia Hollandsworth is the Typographic Advisor to Agfa

Corporation, Agfa Compugraphic Division, in Massachusetts.

She is a typeface designer, and has released a number of

typefaces including AlphaOmega, Hiroshige and ITC Tiepolo.

She is also an advisor to the ITC Typeface Review Board.



me; and now to Bezier outline.

ding, I believe that type has the

more beautifully today than at any

, when used by knowledgeable design

The professional compositor has little

ving to the desktop application and creating

e level of quality of typography as always.

Many of the fine compositional features offered on

rofessional systems at the commercial type shop finally

have arrived on the desktop. These include significant

hyphenation programs, and kerning programs that allow

thousands of pair options that can be customized for each

individual typeface design. Today PostScript composi-

tion is moving to larger Macintoshes and to Sun worksta-

tions with enhanced memory and power, which allow the

user to accomplish color separated projects in a real-time

environment.

Because of PostScript, there is much more design

flexibility in headline and display typography than com-

mercial typographers enjoyed. Type that used to be set

on a two-inch filmstrip composer can now be composed

on the Macintosh, using wonderful programs that allow

the designer to move letters to the right or left in tiny

increments. A headline can be isolated digitally as a

graphic image and modified as if it were a drawing. Using

this technique, letters can be joined together into

ligatures, modified with swashes and details, such as

texture or shadows. These details may be added to

quickly produce a headline that would have taken hours

or days to design with pen and ink or photographic

techniques.

Two things remain to be done to allow users to take

full advantage of these developments. First, the world's

PostScript library must be vastly expanded. Currently

there are only seven hundred PostScript faces that are

fully tested and optimized. This is not enough to meet

the needs of the advertising typography trade which is

accustomed to thousands of design choices. Every new

product invites a new typeface design to help set it apart

from all the others so the demand for new, high-quality

designs never ends.

The second, and by far the larger problem, is that

designers who are not typographers by trade must be

better educated in the art and craft of typography and

type design. In his book Detail in Typography, Swiss

designer Jost Hochuli identified the hierarchy of typo-

graphic knowledge as beginning with letters and letter-

spacing; words and wordspacing; lines and linespacing;

columns; and the appearance of typefaces. There must

be an understanding of all of these elements to taki

advantage of the features and functions available to the

desktop typographer. If, for example, there is no

awareness of interletter spacing, either in pairs or

globally over a text, design errors are inevitable. In the

same way, a poor selection of type design for a text can

send a subliminal message that conveys something quite

different from the intent of the text.

While the principles of typography are relatively

simple, the implementation of these concepts must be

interpreted over a nearly infinite variety of instances.

Imagine how many different letter combinations there

are, and multiply this by the number of different type-

faces in use, and you will see how complex typography

becomes in just the first ofJost Hochuli's principles. The

ability to coordinate all the typographic elements into a

composition that is harmonious and elegant is a complex

combination of craft and taste, requiring training and

experience.

How should this massive education project be un-

dertaken? Many manufacturers of type products have

created promotional programs to fill some of the needs.

Stronger type education in the design schools will help

the coming generation of designers. But the burden of

mastering the details will fall to the current generation of

desktop users to learn on their own.

Beautiful typography can hide a multitude ofdesign

sins, while poor typography can ruin the best graphic

design. Good typography has the power to communicate

selectively, including such feelings as order, calm and

peace, causing the reader to be more receptive on a

subliminal level. The successful bridge between com-

mercial type shops and desktop publishing is contained

in this simple idea: good typography should be common
to both disciplines. <^s^
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Characters of the Computer
Bruce Brenner andJim Gutierrez

Letterform design is a unique craft that combines

fine art with the art ofcommunication; this is the essence

of typography. Of course, as with any endeavor, the tools

of this trade have changed throughout the centuries as

technology progressed. This has never been more evi-

dent than in the twentieth century. Hot metal type,

phototype and now digital type have been the standard

components for designers in their efforts to design and

employ type for the past one hundred years. But the past

20 years of digital type technology have amounted to

more development and innovation than the sum of ad-

vancement during the period from Gutenberg's movable

type to Mergenthaler's first Linotype machine, or

roughly 450 some years.

The arts of graphic design and typography will be

carried into the next century by something seemingly far

removed from these traditional elements of communica-

tion: the silicon chip, on which computers, laser printers,

and imagesetters are based, assist today's designers to

enhance their creative processes. Through the power of

computers, the artistic cycle of conceptualization, devel-

opment, and final design is faster, and gets faster still as

computers become more powerful. Designers have more

time to develop a wider variety of ideas resulting in a

rapid exchange of concepts that should ultimately lead to

new design movements for the next century. Computers,

once thought of as foreign to craftsmanship and aesthet-

ics, are the backbone of today's design houses and are

sure to be the fundamental tools for the designers of

tomorrow.

Type designed with and for computers has under-

gone an especially rapid transformation from 1970

through 1990— particularly during the last decade of

that period. Even the word type has evolved into the

generic term fonts. Computerized laser imaging has de-

veloped to the degree that it can be employed for com-

mercial purposes. In turn, the demand for typefaces in a

new medium, bitmaps (the elements that ultimately in-

struct laser devices to position marks on paper, film, or

computer screens) has increased.

Early bitmapping efforts were painstaking. To de-

velop a typeface into a bitmapped digital form, hours of

hand editing were required to maintain the integrity of

the type design. Much as the classically trained type

designers drew each character with a pen for specific
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point sizes, contemporary designers had to "draw" each

character for each point size with a computer command.

Their work would then be printed by a laser printing

device and the quality would be reviewed and accepted or

refined. These new processes gave rise to new typo-

graphic factors and rules, such as screen fonts, resolution,

and halfhitting.

During the same period, "digital drafting" took an

evolutionary turn in the form of outline or scalable fonts.

With computerized type, each character's shape was rep-

resented by mathematical data, and these in turn could

be edited by hand (by actually altering the mathematics

of the shape) to achieve the desired type design. These

outlines were then scaled by computer algorithms into

bitmaps. Again, new rules came into play for the typog-

rapher. Hints became part of the typographer's jargon,

describing the degree of instructions that could be ap-

plied to the outlines in order to obtain good typographic

quality at low printer resolutions.

These developments in digital typography repre-

sent a small renaissance within the type industry. Today's

type foundries are constantly developing new typefaces

or reviving traditional, time-tested designs. Competing

foundries find themselves sharing each other's libraries

through cross-licensing agreements. Not only are type

designs shared, but type production technologies are

exchanged as well. As a result, large type libraries can be

developed in months, as opposed to decades. The in-

creasing sophistication of computer type software leads

to increased productivity, benefiting the designer, sup-

plier, and customer.

With these developments, clients have changed as

well. No longer are companies relying solely on outside

graphics firms to design their newsletters, brochures or

other literature. Computers give these design customers

the ability to develop and create their own original

works, fostering an increasing interest in type and type

technology among people who were shut out from these

activities in the past. With the proliferation of computer

use in our society, the demands for graphic communica-

tion will increase substantially. More computer users are

becoming typographically literate, but it remains the

responsibility of trained designers to educate this grow-

ing number of type users in the benefits of sound design

principles.

The rapid developments in typographic technology

provide designers not only with excellent tools for pro-

duction, but also with a pipeline to computer program-

mers and engineers, allowing designers to assist in the

development of computer tools that they will use. This

may lead to computers that are still faster, more powerful,

and easier to use. And, as designers gain in production

and creativity, the real benefits will reach the person who
counts the most: the customer. <^i>'



From Punch to Pixel:

Designing and Making Type

Matthew Carter

For much of type's history it has been difficult to see

a distinction between type-designing and type-making.

How much is art; how much craft? Garamond, Granjon,

Fournier, Caslon are usually described as punchcutters,

which is to say metalworkers. All had the comprehensive

technical mastery that Fournier demanded in the 1760s:

"A man cannot be a good punchcutter without being a

typographer, that is to say, he must know every detail of

the operations involved in typefounding and printing,

that he may work with an eye to them."

Designing non-typographic letters was a different

matter. Idealizxd letterforms with rules for their con-

struction were devised by several Renaissance scholars,

but beautiful as these often were, they remained the-

oretical studies with little practical effect on typography,

rather like architectural plans too fanciful to build. The

meeting of visionary letter design and practical type-

founding occurred in an extraordinary project for the

reform of French typography begun in the 1690s. The
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Academy of Sciences, grandiosely charged by Louis XrV
with "discovering the secrets of Nature and perfecting

the Arts," appointed a committee to study printing, the

art that preserves all others. The members of the Bignon

Committee have a claim to be the first type designers:

they illustrated letterforms in large-scale diagrams, but

they could not make type. For this they turned to an

experienced punchcutter, Philippe Grandjean. The type

that resulted, the Romain du roi, had a far-reaching influ-

ence, on Fournier and ultimately on Didot and Bodoni.

Of the historical designers who have given their

names to styles of type, at least one, John Baskerville,

was not himself a punchcutter. He employed a certain

John Handy to cut punches under his direction. Handy's

name has survived, but in the expansion of typefounding

in the nineteenth century the cutters of type became

increasingly anonymous. The English typefounder

Vincent Figgins II, reminiscing in 1855 about a punch-

cutter employed by his father, wrote "No one knew his

address; but he was supposed to be a tall man, who came

in a mysterious way occasionally, whose name no one

knew ..."

Punchcutters were a secretive lot, as Figgins re-

marked: "The art had been perpetuated by a kind of

Druidical or Masonic induction from the first." Joseph

Moxon, in 1683 the first writer on typefounding, found

no induction at all: "Letter-cutting is a Handy-Work

hitherto kept so conceal'd among the Artificers of it, that

I cannot learn any one hath taught it any other; But every

one that has used it, Learnt it of his own Genuine

Inclination." Joseph Jackson, apprenticed to the great

William Caslon, discovered this the hard way. He had

bored a hole through the wall in order to spy on his

master cutting punches behind locked doors. Having

finished a punch on his own initiative, Jackson presented

it to Caslon and was rewarded with a good clout and the

threat of jail.

By the time of the Private Press movement in Eng-

land, the separation of type-designing from type-making

was complete. The types of the Kelmscott Press designed

by William Morris, the Doves Press type of Emery

Walker, and several others, were cut by Edward Prince, a

free-lance punchcutter in London. The separation of art

and craft remained in force after the invention in 1885 of

a machine for cutting punches. Frederic Goudy was

almost alone among type designers in operating the

machine himself; most made drawings and relied on the

interpretative skills of specialists to adapt and manufac-

ture their types— grumbling sometimes that bits of their

original designs got lost at each successive manufactur-

ing operation, like honey poured from jar to jar.

The fact is that the many specialized operations

within a type factory eluded the single-handed mastery

that a Fournier could exert over a typefoundry. Some part
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of the work had to be delegated, and with it went some

degree of control. The development of photocomposi-

tion in the 1960s put a good measure of that control back

within the designer's grasp by allowing original drawings

to be photographed as the image source of the font.

Designs for letters no longer had to be redrawn as en-

gineering blueprints to guide the close-tolerance ma-

chining of metal type.

The more direct working methods of photocom-

position type design went along with order-of-magni-

tude economies in font manufacture. With type easier

and cheaper to produce, a manufacturers' investment in

developing new faces was recouped more quickly. Ty-

pographic policies became more adventurous. In the

lucrative trade typesetter market, the size and quality of

type libraries became important competitive factors.

In the technical generation that followed, powerful

digital typesetting systems began to break down the

time-honored division ofcomposing rooms into separate

text and display departments. Whole-page composition,

and typographic refinement programs that kerned head-

line type, brought the marriage of the big text-type

repertories to the display collections, developed origi-

nally for film fonts and dry-transfer sheets. Presiding

over this union was ITC, purveyors since 1971 of several

type designs from the New York photolettering tradition

that have the very marketable quality of setting well in

both text and display sizes.

"Type-making does not tell its story ... it hides its

methods." So wrote the scholar-printer Theodore Low
De Vinne. The difference between Garamond's Gros

Canon and Cassandre's Bifur is not one of method — that

the former was cut directly in steel while the latter was

noodled on the backs of envelopes. The difference is

cultural, not technical. Designing type is no more nor

less difficult whether "file" means to you a punchcutter's

smoothing tool or a bunch of digital data.

Pundits writing at the dawn of photocomposition,

and again at the dawn of digital composition, predicted

that typographic design would change with typographic

technology. That they were wrong, and the changes

slight, is probably because the users of the 'new' type

were the same people that used the 'old' type. They

looked for continuity of result, by cheaper and faster

methods. What is novel about the latest typographic

technology is its accessibility both to seasoned profes-

sionals and to people with no previous experience.

Personal computers, laser printers, page-descrip-

tion languages, and page-layout software, have democra-

tized printing and publishing over the last five years.

Fonts of type available in the retail software market are

increasingly 'device-independent'. The idea of a font

working on a number of different screens and printers is

a novel one today, although, like many novelties, it actu-

ally represents a return to a former practice. It used to be

possible to mix metal types cast at different foundries in

the composing stick, and lock them up together in the

chase for printing. Since the mechanization of typeset-

ting, fonts have been machine parts that are not inter-

changeable between manufacturers or equipment mod-

els. But the 'open chase' is back in typography and, with

it, competition among font makers.

Type design is coming full circle. The early

punchcutters had no choice but to be both designers and

makers of their types. The distancing of design from

manufacture came with the change from craft to indus-

try. That change has now gone into reverse: although

type is still an industry, and a growing one, the supply of

type is no longer tied exclusively to the supply of typeset-

ting equipment. Once again there are independent

'typefoundries' — casting pixels now instead of lead alloy.

The same opportunity that exists for digital typefoun-

dries exists also for individual designers. 'Digital

punchcutters' can now design their own letterforms on

personal computers and, more importantly, make fonts

and proof them immediately on a laser printer or type-

setter. Designing, making and selling type are back

within the reach of an individual, who can "work with an

eye to" all of the operations involved, as Fournier consid-

ered so very desirable.

Is the induction into type-designing still as

"Druidical" as Figgins said? Will the mysteries, long

guarded, be revealed? The soothsayers have not wel-

comed the uninitiated in the past. This is Fournier:

"Those who have embarked upon the task of cutting

letters without the preliminary knowledge have invari-

ably failed. We have examples not far to seek who gravely

dishonor our profession." Nor would the novice type

designer be tempted to experiment by Goudy's "Eccen-

tricity of form from the hand of an artist who is master of

himself and of his subject may be pleasing; it becomes

only mere affectation when attempted by the ignorant

amateur." Happily for Goudy, ignorant amateurs had no

practicable way of making their own type in the 1920s.

Happily for us, now they do.

Not all typefounders of earlier generations were

inhospitable to new ideas and new talent. Some managed

to be both mandarin and revolutionary. Charles Peignot,

last of a dynasty of founder-designers, presided over

French typography during its belle epoque between the

wars, and in 1954 had the vision to introduce photo-

typesetting into Europe. Peignot's long career seems to

have been dedicated to making typography interesting,

to himself first and foremost, and to others by example.

Looking back in 1975, and urging designers to be more

inventive, Peignot asked: "Why should the art of typog-

raphy be solely severe, esoteric and stiff? I was not bored,

working on Bifur with Cassandre. <"^^

Adapted from 'Type Design Today' in the AIGA Journal of Graphic Design, Volume 6, Number 4, 1989.
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Looking up type in most dictionaries will probably

yield a definition along these lines: a rectangular piece or

block of metal or wood, having on its upper surface a

letter or character in relief.

Type as we know it today requires a much broader

definition. Type is the imaging of letters of the alphabet,

numbers, punctuation and any other graphic devices that

together form words, sentences, paragraphs, chapters,

and groups of information. It can be used as the basis for

designing various publications, signs, displays, film titles,

packaging, timekeeping devices, posters, creative graph-

ics, wall decorations and a near-endless list of other

applications. Currently, type is produced primarily via

program-guided, computer-driven, digitized electronic

impulses that direct light and/or laser beams to prepared

receptor surfaces where type images are produced at high

speed.

Digital type, despite its many similarities to metal

type impressions, looks different to the practiced eye. For

readers with limited experience in the uses of digital

type, some of these differences and similarities will be

briefly addressed.

A typeface refers to a specific type design, such as

Baskerville, Garamond, Helvetica, Palatino, Trooper,

Gorilla, and thousands more. Many newer faces are up-

graded versions of existing types, others are knockoffs,

slightly modified and renamed.

Most faces have been drawn in a variety of styles,

such as italic, light, bold, condensed, extended, inline,

outline or shaded. The original face plus each of these

styles may be considered a font.

Derivations of Type

Nearly all Western typefaces are derived from sim-

ilar sources. The archetypal capital letter is classical

Greek (which owes a debt to Phoenician [Semitic] writ-

ing models in existence as early as the ninth or tenth

century B.C.), from which the stately Roman alphabet of

the fourth century A.D. descends. Uncials and early

Roman majuscules, followed by half uncials and later

Roman minuscules all have been broadly documented.

These forms in turn led to the beautifully designed

Carolingian minuscules that so strongly influenced the

way our alphabet looks today. Inspiring examples can be

seen in the Book ofKells, the Lindisfarne Gospels and other

manuscripts rendered in exquisitely written letter forms.

The hand known as Rotunda, or Southern Black

Letter, appeared in Europe around 1400 and was widely

used in secular applications; Textura, or Northern Black

Letter, of the early 1400s became the nonsecular style of

choice. It was a short step to the humanist minuscules,

Italic and Fraktur alphabets of the Renaissance. These

alphabets were used as models to emulate, exerting a
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The letter n viewed on a monitor

during the digitization process.

Above, a bitmap printout ofa

Baskerville Bold cap B being edited

at a 300 DPI resolution level.

strong influence on the creators of the earliest typefaces

put into use.

The Caroline minuscule was greatly admired by

Renaissance scribes and scholars just prior to the in-

vention of printing with movable type. Early Italian

punchcutters used the minuscule as a model for type

design in the production of many secular texts. It was

the vertically stroked, angular Textura, originated by

twelfth- and thirteenth-century scribes, that German

and Dutch punchcutters initially strove to emulate as

their type of choice for bibles and religious works. These

styles — the graceful humanist minuscules joined with

Roman capitals derived from inscriptions on the one

hand, together with the Gothic Black Letter on the

other— formed the basis of the earliest movable type

designs produced in Europe.

Type design has occupied designers for centuries.

Many of the successful digital types being introduced

today are closely related to and derived from faces that

have been most deeply absorbed into Western culture

and consciousness. Prototype faces are surprisingly few

in number, and while some experts would make other

choices, most could agree that Baskerville, Bodoni,

Bookman, Caslon, Century, Cheltenham, Garamond,

Helvetica, and Times would be reasonable candidates as

models for excellence in type design— metal, digital, or

otherwise. These faces can be found among the families

of type presented in this volume.

Digital Type Design

The design of type has been a substantial and cre-

ative accomplishment that nevertheless seems to have

been taken for granted by nearly everyone not directly

involved in the process. Over the centuries, designers

have worked to evolve letterforms that have proven to be

practical, highly legible, marketable and traditional,

while introducing personalized innovations. Designers

of type have consistently sought to respond to the tech-

nological and aesthetic dictates of their times while ex-

ecuting their designs with consummate good taste.

Among today's type designers the conviction persists

that these contradictory criteria can be met with designs

that remain fully functional, appealing, beautiful, and

unique. The wonder is that they so often succeed. The
designers' concepts of appropriate alphabet design form,

to a considerable degree, significant facets of the visual

identification of their eras.

Continuity In Design

Arbitrary changes in the design of the alphabet

could result in hard to read type. Acquired reading skills

could become bogged down by a general clogging of

existing visual communication channels as a result of

type poor in legibility.

Does it follow that digital fonts should be identical
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"he best digital type designs are based on the entire

experience of type invention, design and development,

fine-tuned for legibility, function and aesthetics. Many
current types are closely visually related to and based on

earlier oldstyle, transitional, and modern models. Some

faces are so close in appearance to their antecedents that

it often takes a trained eye to recognize the difference.

The variations in some current versions of Baskerville,

Century, Times and Helvetica, among others, can be

subtle indeed. In many cases, type vendors use the same

original artwork to create their versions of a given face.

The freedom from design constraints offered first

by phototype and more recently by digitization has led to

the production of many new typefaces. Some are non-

traditional and visually unique in ways that would not

have been practical with metal type. The large variety of

styles available in faces like Helvetica and Univers and

the need for near-perfect fit of formal script faces are all

more practical in digital type. The relative ease of re-

introducing classic romans like Centaur, Arrighi, Char-

lemagne, and specialized faces like Visigoth and Tekton

extend the designer's palette, encouraging design con-

tinuity. In time there will be many more faces as type

designers test the limits of practicality.

Getting Familiar with Type

In 1989, U&LC, an International Typeface Corpo-

ration (ITC) periodical, listed over 1 1 5 licensees offering

ITC typefaces to commercial typographers and desktop

publishers for use with various technologies. Other

sources of new typeface design constantly add to the

proliferation of new types. The entire Mergenthaler

Type Library (also known as the Linotype Library), with

many of its faces dating back over one hundred years of

metal type production, is being revised to produce new

faces for improved performance as digital type. Many
more type designs are in progress since there is a trend

toward cross-licensing of proprietary faces, a practice

that will eventually lead to making virtually every type

available from any vendor.

The designer's purpose in gaining extensive type

recognition is to become better equipped to make judi-

cious choices for its effective use. The burden of commit-

ting a large store of typefaces to memory however, is

formidable. Kxisting faces are frequently refined, or

sometimes just changed and renamed, which taxes the

memory further. How then to keep track of it all, to

recognize and classify this rich store of typographic

goods-

Few designers will be able to recognize every face

available, but identifying a type by name at a glance is less

important than understanding the sources from which it

was derived. The finesse with which a typeface has been

designed, the visual ambience it creates when used alone

or in conjunction with other faces and graphic ele-

ments—these are basic tools of typographic design. Per-

ceptive judgements about these aspects of type and ways

to apply them, help guide designers toward appropriate

and effective communication of subtle shades of imagery.

Persuasive presentation of such qualities as dependabil-

ity, excitement, authority, fun, authenticity, flight or rest-

fulness can enhance the message and thus the effective-

ness of most forms of visual communication.

Type, like color, can be categorized according to a

few readily recognizable basics. These categories specifi-

cally apply to a mere handful of traditional types and

script or calligraphic models, but most of the charac-

teristics that help identify and classify all types can be

found in these type models. Even exceptions can be

better understood by observing their relationship to

these basic letterforms. These alphabets have come

down to us in three forms:

FORMAL: from which our capital letters derive

CASUAL: represented by lowercase letters in a font

CURSIVE: now seen as italic and script

To these one should add ornamental, eccentric,

flourished scripts, romantic, and period styles. They will

fit in or close to the following categories which have been

widely identified as roman, oldstyle, transitional, mod-

ern, sans serif, square serif and script or cursive. This

book contains typefaces of each category. Names of a few

of these basic faces appear below.

ROMAN: Charlemagne, Perpetua, Palatino

OLDSTYLE: Garamond, Goudy, Jenson

TRANSITIONAL: Caslon, Baskerville, Times

MODERN: Bodoni, Century, Didot

SANS SERIF: Futura, Helvetica, Franklin Gothic

SQUARE SERIF: Beton, Graph, Stymie

SCRIPT: Continental Script, Bank Script

CALLIGRAPHIC: Medici Script, Ondine

To commit these forms to memory, make one selec-

tion at a time from each category— Perpetua from the

Romans for example. Choosing an alphabet size of no

less than 72 point, use tracing paper to compose two or

three words that include a variety of both caps and

lowercase letters. Your tracing should be as accurate and

finely detailed as possible. Pay particular attention to
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An engraved andflourished script, in

a style popular during the 1 8th and 1 9th

centuries. Digital types emulate the

style but not this level offlourishing.

Measurement Data

English-American Point System

lpt. = Viz pica or V12 inch

6 pts. = Vi pica or Vu inch

12 pts. = 1 pica or V(, inch

72 pts. = 6 picas or 1 inch*

*Seventy- two points measure . 996 ofan inch.

Didot Point System

12 pts. = 1 cicero or

douze

1 pt. = 0.3759 mm
8 pts. = 3.007 mm

12 pts. = 4.511 mm
1 mm = 2.66 points

1 m = 2660 points

Decimal Equivalents

1 inch = 6 picas

Vh inch = 5 picas, 3 points

Va inch = 4 picas, 6 points

5
/8 inch = 3 picas, 9 points

Vi inch = 3 picas

Vs inch = 2 picas, 3 points

Va inch = 1 pica, 6 points

Vs inch = 9 points

straight and diagonal strokes, the various curves, serifs,

and differentiations in stroke weight.

When the tracing is as close to perfect as you can

make it, transfer the drawing to a paper surface suitable

for finished lettering. Then, using a flexible lettering pen

or a fine sable brush, ink in the lettering, coming as close

to reproduction quality as you can. The time needed for

this exercise will vary but should be limited to two hours

per word.

To a large extent, contemporary type design is based

on these forms. The tracing exercise will help anyone

become familiar with the basic groups listed above, in

addition to romantic, ornamental, and wood typefaces

that have served as models for countless derivative faces.

Like the handful of colors that form a basic color wheel, a

few type groups can be manipulated to produce an entire

spectrum of typographic expression. It is far simpler to

deal with a dozen or so visually defined categories of

type, instead of thousands of seemingly disconnected

types. By examining other types that relate to these basic

groups, appealing selections in each category can be

more readily identified and recalled. Once you have a

grip on the forms that serve as models, you can choose

types with much more authority. As for the rest of the

typefaces, nearly everything else is variation and adapta-

tion of one or more of these categories.

Measurements
In the United States, type traditionally has been

measured in points and picas. But with broader popular

usage of desktop applications, it is more common to call

for type in inches or millimeters as well as in points and

picas, and to use words like linespacing instead ofleading, a

term which although still in common use, has become an

anachronism. These changes encourage more relaxed

nomenclature like column width instead of column mea-

sure, and vendor or supplier, instead offoundry. The shift

from these and other typographic buzzwords is an un-

welcome change to conservative typophiles. Some of the

traditional usage may well remain however. Picas and

points, for instance, are convenient units for expressing

typographic dimensions and for many, easier to work

with than millimeters, inches, and fractions. No doubt

new terms will be coined along the way as changing

methods lead to new typographic language.

Column width is usually stated in picas and points.

A column is defined as a justified column of a specified

width, or asflush left orflush right, or centered or random as

shown in the accompanying diagrams.

Another measurement consideration is x-height.

The x-height of a given font is the height of its lowercase

x, and thus represents the visual body size of the font. A
type with a large x-height will usually yield greater legi-

bility at any given size. It will also appear larger than a

type in the same point size but with a smaller x-height.



:r or smaller x-height is neither right

simply a difference to consider in the

ippropriate face. When legibility and size

ined by limited space, for instance, or when

>py is used for a poster effect, fonts with a larger

ght often can be used to heighten legibility.

The Unit System and the EM
The em designates a square space within a font

equivalent to its point size. In a 12 -point font, an em
would measure 12 points by 12 points. In a 60-point font,

an em would measure 60 by 60 points.

The width of each character and the required space

between characters and words are measured in units.

Each character in a font is positioned and measured on

an em in relation to a specified number of units. At every

point size, each character in a digital font occupies a

position representing an em on a grid. The grid is di-

vided into spaces (units) and the number of units can vary

considerably depending on the type source. But the

number of units remains constant within the font at any

type size. Thus, in an 18-unit system, a single unit will

always be one-eighteenth of an em. This works to keep

the visual relationships of each character closely related

whatever the type size. Each letter (and its surrounding

spaces) has its own width, expressed in units, with the

letter / having fewer units than an M, and caps more units

than lowercase letters. By specifying these units as plus

or minus values, designers can exert control over the

spacing and texture of type.

Kerning

WTien type was metal, kerning was a problem. Each

letter was cast in position on the type body To obtain a

better fit between certain letters, types were sawn, filed,

cut, and otherwise modified. It was a tedious and de-

manding task, performed one letter at a time. The body

would be cut away under part of the face to achieve a

better fit. This kerning resulted in a partially overhanging

face, weakened and subject to many hazards. Phototype

eased this chore somewhat by making it possible to cut

and paste type images to obtain a more pleasing fit

between problematic letter combinations.

With digital type, the problem is diminished further

but not eliminated. Each letter in a font is positioned for

the best relationship to the rest of the characters in the

font. But certain character combinations can cause a

problem. In typesetting systems that can be manually

manipulated, kerning can be readily accomplished and

enhanced to the level of perception and skill of the

individual operator. When this work is done at com-

mercial typographers, kerning requirements can result

in significant extra costs because of additional time

required.

HxyzHxyz
Cheltenham and Avant Garde Gothic letters

were both set at 12-points and uniformly

reducedfor the diagram above. Note the

marked difference in x-height to cap size.

In the schematic diagram, above, the em is

divided vertically into 54 units. Characters

vary, occupying more orfewer units. During

the type design process, this syste?n helps in

the plotting ofeach character and the spaces

within and between letters and words. The

unitization of type also helps achieve visual

consistency and set width (alphabet length).

av av LT LT aw aw

no no AT AT fo fo

Commonly kerned pairs ofletters above, demon-

strate the effects of kerning, a step taken to

adjust the space between letters presenting

spacing gaps that appearflawed or inconsistent

in certain combinatiofis.

Typography is closely allied to the fine arts.

Foundry setting, 1/2 point letterspaced.

Typography is closely allied to the fine arts.

Normal setting, Track 1.

Typography is closely allied to the fine arts.

Medium setting, Track 2.

Typography is closely allied to the fine arts.

Tight setting, Track 3.

Tracking refers to the spacing ofany complete

text, including letters, spaces between letters

and the space between words. The extended, con-

densed and italicized lines show reproportioning

capabilities ofdigitized typsetting.

Typography is closely allied to the fine arts.

Line extended 10 percent.

Typography is closely allied to the fine arts.

Line condensed 10 percent.

Typography is closely allied to the fine arts.

Line italicized right, 12 degrees.
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Copyfitting

When a job requires extensive text setting, an exact

character count is not always necessary. Paragraph end-

ings, titling practice, and alterations often defy pinpoint

accuracy. A widow (a short word or two at the end of a

paragraph, occupying the space needed for a full line of

copy) can easily change the best laid plans for an exact

line count. But this should not be a problem for the

resourceful designer— if a minor change in copy is not an

option, there are ways to control the space it will occupy.

Point-size adjustment is one way to achieve a fit.

Letterspacing and wordspacing choices, linespacing,

column width and vertical and horizontal reproportion-

ing are among the options available when working with

digital type. Metal type was not nearly so flexible or so

readily changed to accommodate alterations and design

adjustments. Which modifications to use and when to

use them is the designer's choice. But the finished type

product should fully represent the graphic idea visu-

alized by the designer. Experience soon dictates the

usage best suited to varied design problems.

Nevertheless, the more accuracy in preparation, the

better. When original copy is prepared, it should closely

follow the desired finished product. It will be much

quicker for a typographer to set 2 job properly if the

typing displays flush or indented paragraphs, accurate

capitalization and lowercase letters, correct spelling and

punctuation, and other specific details the way you wish

them to appear in the finished product. When present-

ing typewritten copy, it should be double-spaced for

clarity and ease of inserting instructions. Even when

prepared on a keystroked disk, corresponding typed copy

plus detailed specifications and a layout are helpful.

With a fully coded disk, all these details should be

covered. Some designers use commercial service typog-

raphers to produce repros from disks containing coded

copy. Whether a typewriter or a word processor is used

to produce original text, conversion into type that will

look, fit and function as intended requires a system of

clear specification.

Sending copy to a commercial service typographer

for high resolution printout requires more in-house

preparation and effort than simply keystroking it. Unless

the original copy preparation includes coding to control

the desired printer output, this must be done by the

service typographer, leaving little price advantage in fur-

nishing keystroked but uncoded disks. Some word-

processing programs include information on coding

requirements, allowing many service typographers to

simply insert a customer's disk and run the job.

The Quick Count
For a rough preliminary estimate of how to fit copy

to a layout, multiply the number of characters per aver-

age line of original copy times the number of lines to be

set to determine the total number of characters in the

original text.

Next, find a sample of text set in the style and size of

your choice, or similar to it. On a piece of tissue, outline

the space to be filled and lay it over the selected sample.

Count the characters per line and number of lines within

the space on the tissue. If the number of characters is a

near match to that of your original copy, the enormous

flexibility of type probably will allow ways to gain a

comfortable and pleasing fit. If it is not, then the type

choice, size, linespacing, word or character spacing or

original text (or some combination of these) needs ad-

justment. While far from scientific, this method can

produce, with a little experience, a remarkably accurate

sense of how near or far your copy may be from a fit.

When greater accuracy is required, follow the steps listed

below:

1 Count the characters in two or three typical lines

of original copy. Letters, punctuation marks, and

spaces each count as one.

2 Multiply this count by the number of lines per

page, and again by the number ofpages of original

copy, to get the total character count.

3 After deciding on the typeface and style, refer to

the original layout to determine line length and

number of characters per line. Consulting type

specimens in this book may be helpful.

4 Divide the total number of characters in the origi-

nal copy by the number of characters per line

contained in the chosen type to get the number of

lines this type choice will require. Ifyou decide to

set a 10- or 1
1 -point type on a 12 -point linespace,

and the number of lines required is ten, the de-

sired depth would be 10 lines x 12 points per line,

for a total of 10 picas in depth, to achieve a proper

fit. If fitting problems arise, adjusting the letter-,

word-, and linespacing or massaging the layout

will help make a perfect fit.

Normally, 10- or 12- or 60-point type takes up a

linespace equal to its pointsize unless extra spacing is

added. Thus, 10-point type set solid (no linespacing

added) would set ten points deep for each line, while 10-

point type on a 12 -point linespace would occupy 12

points per line. Refer to the measurement table to see the

relationships of points to pica, points to inch, and picas

to inch.

A solid setting of 12 points is designated as 72/72

(spoken as 12 on 12). Any amount of desired linespacing

should be specified. Thus, if three points of linespacing

on a 12-point face is required, it should be designated

as 12/15; if six points were required it would be indicated

as 12/18.



Lamer (aces can be specified accurately by making

tracing overlays from the specimens shown. Type

shown without extra linespacing, except

when this would result in one character overlapping

another.

Marking the Copy
Depending on the program used, type preparation

on a coded disk allows the designer to set type precisely

as desired. Copy that is keystroked but not coded or

formatted however, requires accompanying instructions

plus a tissue layout to help get the desired setting. When
working with a commercial typographer and submitting

copy in the form of typewritten sheets, all the applicable

information listed below should be included.

SIZE: Order by exact size and linespace— 12/16 or 36

point solid for example. "Larger" or "smaller" does

not constitute a reasonable specification.

TYPEFACE: Name both the face and its source: Fry's

Baskerville, ITC Avant Garde Gothic, Adobe Tek-

ton and so on.

STYLE: Order roman or italic, medium, regular, bold,

extra bold condensed or whatever descriptive term

is applicable to the specific face you order. Keep in

mind what is extra bold for one face may be called

black or ultra in another.

LAYOUT: A tracing tissue layout showing positioning

and alignment of all elements is often the difference

between getting what you want and just missing.

MEASURE: When the width (measure) of a column or

line is a factor, the size should be specified on both

the original copy and on the layout. Also specify

whether columns are to be set justified, flush left or

right, centered, or random within limits.

WORDSPACING and LETTERSPACING: Indicate

normal, tight, or loose (fomidry, a metal type term,

can be used to designate a loose setting). When
using the unit system, specify the number of plus or

minus units to use.

CAPITALIZATION: This is done most easily by pre-

paring original copy correctly. If not accurate in the

typed copy, mark up for caps, lowercase, initial caps

and small caps as desired.

I
'( )UNDRY or VENDOR: For quality control, indicate

the name of the foundry or vendor that supplies the

type you have selected. Vendor names accompany

all showings in this specimen book, because there is

more than one version of most of the widely used

types available. The differences in rendition of cer-

tain typefaces can be considerable, resulting in a

poor fit or disappointing appearance.

Proofreaders' Marks
Proofreaders' marks are a simple shorthand method

of making copy adjustments and corrections quickly but

accurately. Use the traditional ones and they will be

understood by nearly everyone who works with type.

Invent new ones if they more clearly and accurately

express what you want. Some of the most commonly used

marks are shown below.

Reset in bold face *
Reset in Roman %m
Push down space L
Delete *?~

Insert space 4h
Less space K-J

Close up entirely

Insert period fa
Insert colon A
Insert semi-colon ^
Insert comma A
Insert parenthesesO
Move right 33

Move left C
Indent 1 em a
1 en dash

JU

1 em dash JiMA,

Insert apostrophe V
Insert hyphen A
Insert quotes &

Insert brackets €3^
Insert ellipsis /-///

Let it stand Afi£

Run in CO
Paragraph 9
No Paragraph noff

Transpose c/~) t?l.

Reset in caps oc£J

Reset in small caps^==

Reset in lower case j£c

.

Reset in italics JiXdl

Spell out *ft.

Equalize spacing *t#
Align

II

Bad letter X
Justify copy CD
Flush left copy C
Flush right copy 3
Center copy DC
Break line __/
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(/) Times

HI Helvetica

— Auant Garde Gothic

_l Frys Baskerville

— Bane?- Bodoni

5 Century Expanded

< Bookman Swash

LL Cheltenham

t" Stempel Garamond

FAMILIES OF TYPE

Family groups offer designers a way to obtain ty-

pographic solutions that present a unified appearance

even when the copy contains varied information to be

presented at different levels of emphasis. Style variations

such as weight, roman or italic, condensed, or expanded

are conditions that can usually be met while staying

within a unified and visually related typeface.

Choosing unrelated types can and often does in-

trude on clear presentation of content. This is not to say

that a variety of disparate types, sizes, column widths,

and other variables cannot be used to produce dramatic

and effective results — design being what it is, rigid rules

must sooner or later be broken. But unless this is done

with visual sensitivity, the results can be amateurish and

unacceptable.

The following pages show specimens of family type-

faces in various styles. They reflect personal opinion and

are limited to ten. Shown in a format based on traditional

metal type showings, the selections were chosen for

utility, design excellence, wide and frequent demand, and

general availability. The showings may be viewed as a

representative group of time-honored, traditional type-

faces, conceived and enhanced by generations of creative

type designers. Taken together with the supplemental

specimens that follow, they are complete in practical

terms, filling the broader needs ofmost people who work

with type. Note that each of the supplementary faces

occupies less space than each of the families. Readers

should not take this to mean that the supplementary

faces are designated as functionally or aesthetically in-

ferior. Indeed, they may well be more useful than the

families in certain applications. Space limitations and

publishing economics have imposed constraints.

An argument could be made that almost any type-

face suitable as a text face could also be adapted for

display copy and thus qualify as a family. Current tech-

nology can provide size increments as fine as a fraction of

a point and contour and reproportioning capabilities

previously available only through delicately executed

hand lettering or photolettering. Quick to grasp this

potential, many designers have used styles formerly des-

ignated as display type for offbeat text applications and

vice versa. Accordingly, fewer typefaces are shown as only

text or display type, with most presented in both forms.

The type families are shown here in full alphabets.

Display sizes range from 72 to 18 points, with text show-

ings beginning at 14 points and reducing to ten or eight

points. Text showings for the families are set both solid

and linespaced in 2- and 4-point increments, as indicated

to the left of each text block, helping the reader to

visualize final results before specifying.



ITC .'h.'ant Garde Gothic was designed in

1970 try Herb Lubalin and Tom Carnase,

as an extension of the logotype for the

magazine Avant Garde. The unusual

alternate characters follow the display

and text showings. The obliques were

designedfor ITC in Switzerland, by

Team 77 of Letteifonn Research and

Design. Oblique alternate characters are

not currently available.
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ABCDEFGHIJKL
MNOPQRSTUV
WXYZ&abcde
fghijklmnopqrs
tuvwxyzl23456
7890$.,"":;!?
72 POINT ITC AVANT GARDE GOTHIC BOOK AGFA COMPUGRAPHIC TYPE LIBRARY
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ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcd
efghijklmnop
qrstuvwxyzl23
4567890$.,""

1/ i i

72 POINT ITC AVANT GARDE GOTHIC BOOK OBLIQUE AGFA COMPUGRAPHIC TYPE LIBRARY
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ABCDEFGHIJKLMN
OPQRSTUVWXYZ&
abcdefgh ij klmnop
q rstuvwxyZ1234567
890$;*:;!?
60 POINT ITC AVANT GARDE GOTHIC" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHUKLMNO
PQRSTUVWXYZ&ab
cdefghijklmnopqrst

uvwxyz1234567890

V 1/ '/' '

60 POINT ITC AVANT GARDE GOTHIC" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY

*See page 534
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ABCDEFGHIJKLMNOPQR
STUVWXYZ&abcdefghijk
Imnopqrstuvwxyz123456
7890$;*:;!?
48 POINT ITC AVANT GARDE GOTHIC" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQR
STUVWXYZ&abcdefghijkl
mnopqrstuvwxyzl23456
7890$./":;!?
48 POINT ITC AVANT GARDE GOTHIC" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVW
XYZ&abcdefghijklmnopqrstuv
wxyz1234567890$./*:;!?
36 POINT ITC AVANT GARDE GOTHIC" BOOK MERGENTHALER TYPE LIBRARY
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ABCDEFGHUKLMNOPQRSTUVW
XYZ&abcdefghijklmnopqrstuvw
xyz1234567890$.,"":;!?
36 POINT ITC AVANT GARDE GOTHIC" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefg
hijklmnopqrstuvwxyz1234567890$.,"":;!?
24 POINT ITC AVANT GARDE GOTHIC" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefgh
ijklmnopqrstuvwxyz1234567890$.,"":;!?
24 POINT ITC AVANT GARDE GOTHIC" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijklmnopqrstuv
wxyz1234567890$.,"":;!?
18 POINT ITC AVANT GARDE GOTHIC" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijklmnopqrstuv
wxyz1234567890$., "":;!?

18 POINT ITC AVANT GARDE GOTHIC" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,"-:;!?""1 234567890$
&.r-:;!?""1234567890$
abcdefghijklmnopqrstuvwxyz
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
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&."-:;!7'"1 234567890$
&.,"-:;!?""1234567890$

abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwxyz
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OBSERVATIONS ON COMPOSING. Al-

though this essential point has been
passed over with little notice by
most writers upon this subject, still

(so great are the evils resulting from
ill-contracted habits, which natu-
rally keep pace with our growth), we
cannot avoid pointing out a few in-

stances of the sure consequences
attendant on them. There are many
persons now employed in the art,

who frequently, with great justice,

inveigh in strong terms against the
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the art, who frequently, with great justice, inveigh

in strong terms against the conduct of those unto
whose care they were first entrusted, for suffering

them to contract those ill-becoming postures
which are productive of knock knees, round shoul-

ders, and other deformities. It is deeply to be re-

gretted, that those who undertake so important a
charge, are not better qualified to fulfill that duty:

instead of suffering the tender shoot to grow wild
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first entrusted, for suffering them to contract those ill-becoming
postures which are productive of knock knees, round shoulders,
and other deformities. It is deeply to be regretted, that those
who undertake so important a charge, are not better qualified
to fulfill that duty: instead of suffering the tender shoot to grow
wild and uncultivated, when the pruning-knife, in a gentle
hand, with a little admonition, would have checked its im-
proper growth, and trained it in a right course.
What to a learner may appear fatiguing, time and habit will

render easy and familiar; and though to work with his cases on
a level with his breast, may at first tire his arms, yet use will so
inure him to it, that it will become afterwards equally unpleas-
ant to work at a low frame. His perseverance in this mode
must be strengthened by the reflection, that it will most ef-
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OBSERVATIONS ON COMPOSING.
Although this essential point has
been passed over with little notice
by most writers upon this subject,
still (so great are the evils resulting

from ill-contracted habits, which
naturally keep pace with our
growth), we cannot avoid pointing
out a few instances of the sure con-
sequences attendant on them.
There are many persons now em-
ployed in the art, who frequently,
with great justice, inveigh in
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the several mechanic Arts

t have engaged my attention, there

one which I have pursued with so

1 steadiness and pleasure, as that

Letter-Founding. Having been an
early admirer of the beauty of Letters, I

became insensibly desirous of contrib-

uting to the perfection of them. I

formed to myself Ideas of greater ac-

curacy than had yet appeared, and have
endeavoured to produce a Sett ofTypes
according to what I conceived to be their

true proportion.
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to the perfection of them. I formed to myself

Ideas of greater accuracy than had yet ap-

peared, and have endeavoured to produce a

Sett ofTypes according to what I conceived to

be their true proportion.

Mr. Caslon is an Artist, to whom the Re-
public of Learning has great obligations; his

ingenuity has left afairer copyfor my emulation,

than any other master. In his great variety of
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Amongst the several mechanic Arts that have en-

gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as

that of Letter-Founding. Having been an early

admirer of the beauty of Letters, I became insensi-

bly desirous of contributing to the perfection of

them. I formed to myself Ideas of greater accuracy

than had yet appeared, and have endeavoured to

produce a Sett of Types according to what I con-

ceived to be their true proportion.
Mr. Caslon is an Artist, to whom the Republic

of Learning has great obligations; his ingenuity

has left a fairer copy for my emulation, than any
other master. In his great variety of Characters I

intend not tofollow him; the Roman and Italic are all

I have hitherto attempted; if in these he has left room
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fairer copy for my emulation, than any other master. In
his great variety of Characters I intend not to follow
him; the Roman and Italic are all I have hitherto
attempted; if in these he has left room for improvement,
it is probably more owing to that variety which divided his

attention, than to any other cause. I honor his merit, and
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so much steadiness and pleasure, as that of Letter-

Founding. Having been an early admirer of the beauty

of Letters, I became insensibly desirous of contributing

to the perfection of them. I formed to myself Ideas of

greater accuracy than had yet appeared, and have en-

deavoured to produce a Sett ofTypes according to what

I conceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of

Learning has great obligations; his ingenuity has left a

fairer copyfor my emulation, than any other master. In his
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Among veral mechanic Arts that have engaged my

tion, there is no one which I have pursued with so much
id pleasure, as that of Letter-Founding. Having

irly admirer of the beauty of Letters, I became
( sirous of contributing to the perfection of them,

d to myself Ideas of greater accuracy than had yet

ared, and have endeavoured to produce a Sett of Types
cording to what I conceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning
has great obligations; his ingenuity has left a fairer copy for

my emulation, than any other master. In his great variety of
Characters I intend not to follow him; the Roman and Italic

are all I have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that variety

which divided his attention, than to any other cause. I honor
his merit, and only wish to derive some small share of Reputa-
tion, from an Art which proves accidentally to have been the

object of our mutual pursuit.

After having spent many years, and not a little ofmy fortune in

my endeavours to advance this art; I must own it gives me great

Amongst the several mechanic Arts that have engaged my attention,

there is no one which I have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having been an early admirer
of the beauty of Letters, I became insensibly desirous of contributing
to the perfection of them. I formed to myself Ideas of greater ac-

curacy than had yet appeared, and have endeavoured to produce a

Sett of Types according to what I conceived to be their true
proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has

great obligations; his ingenuity has left a fairer copy for my emula-
tion, than any other master. In his great variety of Characters I

intend not to follow him; the Roman and Italic are all I have hitherto

attempted; if in these he has left room for improvement, it is probably
more owing to that variety which divided his attention, than to any
other cause. I honor his merit, and only wish to derive some small

share of Reputation, from an Art which proves accidentally to have
been the object of our mutual pursuit.

After having spent many years, and not a little of my fortune in my
endeavours to advance this art; I must own it gives me great Satisfac-

tion, to find that my Edition of Virgil has been so widely accepted by
the students of the printing trades. The many positive comments that I

have received in the mail has given me the most enjoyable hours of
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Characters I intend not to follow him; the Roman and Italic

are all I have hitherto attempted; if in these he has left room

for improvement, it is probably more owing to that variety

which divided his attention, than to any other cause. I honor his
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Sett of Types according to what I conceived to be their true
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Mr. Caslon is an Artist, to whom the Republic of Learning has

great obligations; his ingenuity has left a fairer copy for my emula-

tion, than any other master. In his great variety of Characters I

intend not to follow him; the Roman and Italic are all I have hitherto
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? several mechanic Arts
engaged my attention,

no one which I have pursued
much steadiness and plea-

e, as that of Letter-Founding.
Having been an early admirer of the
beauty of Letters, I became insensi-

bly desirous of contributing to the
perfection of them. I formed to my-
self Ideas of greater accuracy than
had yet appeared, and have endeav-
ourea to produce a Sett of Types accord-

ing to what I conceived to be their true
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which I have pursued with so much stead-
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Founding. Having been an early admirer
of the beauty of Letters, I became insensi-

bly desirous of contributing to the perfec-

tion of them. I formed to myself Ideas of
greater accuracy than had yet appeared,
and have endeavoured to produce a Sett of
Types according to what I conceived to be
their true proportion.

Mr. Caslon is an Artist, to whom the

Republic ofLearning has great obligations; his

ingenuity has left a fairer copy for my emula-
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Amongst the several mechanic Arts that have en-
' gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as

that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly
desirous of contributing to the perfection of them. I

formed to myself Ideas of greater accuracy than
had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of
Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend
not to follow him; the Roman and Italic are all I

have hitherto attempted; if in these he has left room for
improvement, it is probably more owing to that variety

Amongst the several mechanic Arts that have engaged my atten-

tion, there is no one which I have pursued with so much stead-
iness and pleasure, as that of Letter-Founding. Having been an
early admirer of the beauty of Letters, I became insensibly desir-
ous of contributing to the perfection of them. I formed to myself
Ideas of greater accuracy than had yet appeared, and have en-
deavoured to produce a Sett of Types according to what I con-
ceived to be their true proportion.

Mr. Caslon is an Artist, to whom the Republic of Learning has
great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Charac-
ters I intend not to follow him; the Roman and Italic are all I

have hitherto attempted; if in these he has left room for improve-
ment, it is probably more owing to that variety which divided his
attention, than to any other cause. I honor his merit, and only
wish to derive some small share of Reputation, from an Art
which proves accidentally to have been the object of our mutual
pursuit.

After having spent many years, and not a little ofmy fortune in
my endeavours to advance this art; I must own it gives me great
Satisfaction, to find that my Edition of Virgil has oeen so widely
accepted by the students of the printing trades. The many positive
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Amongst the several mechanic Arts
™ that have engaged my attention,
there is no one which I have pur-
sued with so much steadiness and
pleasure, as that of Letter-Found-
ing. Having been an early admirer
of the beauty of Letters, I became
insensibly desirous of contributing

to the perfection of them. I formed
to myself Ideas of greater accuracy
than had yet appeared, and have en-

deavoured to produce a Sett of Types

according to what I conceived to be

Amongst the several mechanic Arts that

% have engaged my attention, there is no one
which I have pursued with so much stead-

iness and pleasure, as that of Letter-
Founding. Having been an early admirer
of the beauty of Letters, I became insensi-
bly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of
greater accuracy than had yet appeared,
and have endeavoured to produce a Sett of
Types according to what I conceived to be
their true proportion.
Mr. Caslon is an Artist, to whom the

Republic of Learning has great obligations;

his ingenuity has left a fairer copy for my
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Amongst the several mechanic Arts that have en-

gaged my attention, there is no one which I have
pursued with so much steadiness and pleasure, as

that of Letter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became insensibly
desirous of contributing to the perfection of them.
I formed to myself Ideas of greater accuracy than
had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I conceived
to be their true proportion.
Mr. Caslon is an Artist, to whom the Republic of

Learning has great obligations; his ingenuity has
left a fairer copy for my emulation, than any other
master. In his great variety of Characters I intend
not to follow him; the Roman and Italic are all I

have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that

Amongst the several mechanic Arts that have engaged my at-

tention, there is no one which I have pursued with so much
steadiness and pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I became insen-
sibly desirous of contributing to the perfection of them. I

formed to myself Ideas of greater accuracy than had yet ap-
peared, and have endeavoured to produce a Sett of Types ac-

cording to what I conceived to be their true proportion.
Mr. Caslon is an Artist, to whom the Republic of Learning

has great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Char-
acters I intend not to follow him; the Roman and Italic are all I

have hitherto attempted; if in these he has left room for im-
provement, it is probably more owing to that variety which
divided his attention, than to any other cause. I honor his merit,

and only wish to derive some small share of Reputation, from
an Art which proves accidentally to have been the object of our
mutual pursuit.

After having spent many years, and not a little of my fortune
in my endeavours to advance this art; I must own it gives me
great Satisfaction, to find that my Edition of Virgil has been so

widely accepted by the students of printing trades. The many
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Mr. Caslon is an Artist, to whom the Republic of Learning

has great obligations; his ingenuity has left a fairer copy for my
emulation, than any other master. In his great variety of Char-

acters I intend not to follow him; the Roman and Italic are all I

have hitherto attempted; if in these he has left room for improve-
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Amongst the several mechanic
Arts that have engaged my atten-

tion, there is no one which I have
pursued with so much steadiness
and pleasure, as that of Letter-
Founding. Having been an early
admirer of the beauty of Letters, I

became insensibly desirous of
contributing to the perfection of
them. I formed to myself Ideas of
greater accuracy than had yet ap-
peared, and have endeavoured to

produce a Sett of Types according

Amongst the several mechanic Arts that

^2 have engaged my attention, there is no
one which I have pursued with so much
steadiness and pleasure, as that of Let-
ter-Founding. Having been an early ad-
mirer of the beauty of Letters, I became
insensibly desirous of contributing to
the perfection of them. I formed to my-
self Ideas of greater accuracy than had
yet appeared, and have endeavoured
to produce a Sett of Types according
to what I conceived to be their true
proportion.
Mr. Caslon is an Artist, to whom the

Republic of Learning has great obliga-
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Amongst the several mechanic Arts that have
10/ engaged my attention, there is no one which I
/1 ° have pursued with so much steadiness and

pleasure, as that of Letter-Founding. Having
been an early admirer of the beauty of Letters, I

became insensibly desirous of contributing to
the perfection ofthem. I formed to myself Ideas
of greater accuracy than had yet appeared, and
have endeavoured to produce a Sett of Types
according to what I conceived to be their true
proportion.
Mr. Caslon is an Artist, to whom the Republic

ofLearning has great obligations; his ingenuity
has left a fairer copy for my emulation, than
any other master. In his great variety of Charac-
ter* / intend not to follow him; the Roman and
Italic are all I have hitherto attempted; if in

Amongst the several mechanic Arts that have engaged my
attention, there is no one which I have pursued with so
much steadiness and pleasure, as that of Letter-Founding.
Having been an early admirer of the beauty of Letters, I

became insensibly desirous of contributing to the perfec-
tion of them. I formed to myself Ideas of greater accuracy
than had yet appeared, and have endeavoured to produce a
Sett of Types according to what I conceived to be their true
proportion.
Mr. Caslon is an Artist, to whom the Republic of Learning

has great obligations; his ingenuity has left a fairer copy for
my emulation, than any other master. In his great variety of
Characters I intend not to follow him; the Roman and Italic
are all I have hitherto attempted; if in these he has left room
for improvement, it is probably more owing to that variety
which divided his attention, than to any other cause. I

honor his merit, and only wish to derive some small share of
Reputation, from an Art which proves accidentally to have
been the object of our mutual pursuit.

After having spent many years, and not a little of my
fortune in my endeavours to advance this art; I must own it

gives me great Satisfaction, tofind that my Edition of Virgil

Amongst the several mechanic Arts that have

/12 engaged my attention, there is no one which I

have pursued with so much steadiness and
pleasure, as that of Letter-Founding. Having
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became insensibly desirous of contributing to

the perfection ofthem. I formed to myself Ideas

of greater accuracy than had yet appeared, and
have endeavoured to produce a Sett of Types
according to what I conceived to be their true

proportion.

Mr. Caslon is an Artist, to whom the Republic

ofLearning has great obligations; his ingenuity
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other master. In his great variety ofCharacters I
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From a translation of a letter to Mr. Francis

/i* Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

You received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the

same courtesies to the Censor of said in-

stitute. Beside being my friend, and a very

worthy ecclesiastic, he is the brother of a

great friend of mine, who has a great name
in the republic of letters, and among the

sacred orators living. Do please be liberal of

your favors to him during the brief stay

From a translation of a letter to Mr. Francis

12 Rosaspina, in Bologna, bv Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma: I am happy to

think that you will extend the same courtesies to the

Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a

great friend of mine, who has a great name in the

republic of letters, and among the sacred orators

living. Do please be liberal of your favors to him
during the brief stay which he is planning to make
in this your City, which is counted among the most
cultured in Europe. And now that I have sung the

praises of my Recommended. I will mention his

From a translation of a letter to Mr. Francis
16
Rosaspina, in Bologna, bv Bodoni dated

Sept. 12, 1813:

You received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the

same courtesies to the Censor of said in-

stitute. Beside being my friend, and a very

worthy ecclesiastic, he is the brother of a

greatfriend ofmine, who has a great name

in the republic of letters, and among the

12,
From a translation of a letter to Mr. Francis

14 Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma: I am happy to

think that you will extend the same courtesies to the

Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a

great friend of mine, who has a great name in the

republic of letters, and among the sacred orators

living. Do please be libercd ofyourfavors to him

during the briefstay which he is planning to make

u/ From a translation of a letter to Mr. Francis
/18

Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

You received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the

same courtesies to the Censor of said in-

stitute. Beside being myfriend, and a very

worthy ecclesiastic, he is the brother of a

BAUER BODONI"* MERGENTHALER TYPE LIBRARY

12,
'16

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy to

think that you will extend the same courtesies to the

Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a

greatfriend of mine, who has a great name in the

republic of letters, and among the sacred orators

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,

,c
-:;!?

,,ct 1234567890$
&.,'"-:;/?" "1234567890$
abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,"-:: !?" "1234567890$
&.,"-:;!?""1234567890$
abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz



86 BODONI FAMILY

From a translation of a letter to Mr. Francis Rosaspina,

% in Bologna. In Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; 1 am happy to think that

> ill extend the same courtesies to the Censor of said

ute. Beside being my friend, and a very worthy
ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this vour City, which is counted

among the most cultured in Europe. And now that I

have sung the praises of my Recommended, 1 will

mention his name. He is Mr. Abbe Guglielmo Leoni,

irry well known in Piedmont, and who holds a distin-

guished position among the literary men of Bormida

10

From a translation of a letter to Mr. Francis Rosaspina, in

10/ Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma: I am happv to think that you will

extend the same courtesies to the Censor of said institute.

Beside being my friend, and a very worthy ecclesiastic, he is

the brother of a great friend of mine, who has a great name in

the republic of letters, and among the sacred orators living. Do
please be liberal of your favors to him during the brief stav

which he is planning to make in this your City, which is

counted among the most cultured in Europe. And now that I

have sung the praises of my Recommended, 1 will mention his

name. He is Mr. Abbe Guglielmo Leoni, very well known in

Piedmont, and who holds a distinguished position among the

literary men of Bormida and Tanaro. 1 le will give you detailed

news of me, and ofmyjoyful wife, and of our friends; and
will add that, usyx>u haiv already received the mostpart ofmy

From a translation of a letter to Mr. Francis Rosaspina,

4} in Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; 1 am happv to think that

vou w ill extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I

hcwe sung the praises ofmy Recommended. I will men-

tion his name. He is Mr. Abbe Guglielmo Leoni, very

Prom a translation of a letter to Mr. Francis Rosaspina, in

/12 Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; 1 am happy to think that you will

extend the same courtesies to the Censor of said institute.

Beside being my friend, and a very worthy ecclesiastic, he is

the brother of a great friend of mine, who has a great name in

the republic of letters, and among the sacred orators living. Do
please be liberal of your favors to him during the brief stay

which he is planning to make in this your City, which is

counted among the most cultured in Europe. And now that I

have sung the praises of my Recommended, 1 will mention his

name. He is Mr. Abbe Guglielmo Leoni. very well known in

Piedmont, andwho holds a distinguishedposition among the

literary men of Bormida and Tanaro. He will give you

^ From a translation of a letter to Mr. Francis Rosaspina,

^5
in Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma: I am happy to think that

you will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this yrtur City, which is counted
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Imperial Lyceum in Parma; I am happy to think that you will

extend the same courtesies to the Censor of said institute.

Beside being my friend, and a very worthy ecclesiastic, he is

the brother of a great friend of mine, who has a great name in

the republic of letters, and among the sacred orators living. Do
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna.

9/ by Bodoni dated Sept. 12. 1813:

/9 You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend, and
a very worthy ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of your favors to him during the

brief stay which he is planning to make in this your City, which is

counted among the most cultured in Europe. And now that I have

sung the praises of my Recommended. I will mention his name. He is

Mr. Abbe Cuglielmo Leoni. verv well known in Piedmont, and who
holds a distinguished position among the literary men of Bormida

and Tanaro. He will give you detailed news of me, and of my joyful

wife, and of our friends; and will add that, as you have already

received the most part of my Collection, so you will have the re-

mainder. 1 shall be most happv to hear how you are getting on, and

will rejoice to learn that you are enjoying, along with florid health, a

perfect contentment ofthe soul. Do not be surprised infinding that a

friends hand has written these lines ofrecommendation, asfor some

From a translation of a letter lo Mr. Francis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial Lyceum in

Parma: I am happy to think thai you will extend the same courtesies to the

Censor of said institute Beside being my friend, and a very worthy eccle-

siastic, he is the brother of a great friend of mine, who has a great name in the

republic of letters, and among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is planning to make in this

your City, which is counted among the most cultured in Europe. And now
that I have sung the praises ofmy Recommended. I w ill mention his name. He
is Mr. Abbe Cuglielmo Leoni, very well known in Piedmont, and who holds a
distinguished position among the literary men of Bormida and Tanaro. He
will give you detailed news of me, and of my joyful wife, and of our friends;

and will add that, as you have already received the most part of my Collection,

so you will have the remainder. I shall be most happy to hear how you are
getting on, and will rejoice to learn that you are enjoying, along with florid

health, a perfect contentment of the soul. Do not be surprised in finding that a
friend's hand has written these lines of recommendation, as for some time
past I have had recourse to this help, for the reason that I am most busy; nor
do I care to encroach upon the time which I need to bring to an end those
typograph ical enterprises which I conceived, and indeed are now well on their

way. Keep yourfriendship for me.

From a translation of a letter to Mr. Francis Rosaspina, in Bologna,

yn by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that vou will extend the same

courtesies to the Censor of said institute. Beside being my friend, and

a very worthy ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of vour favors to him during the

brief stay which he is planning to make in this your City, which is

counted among the most cultured in Europe. And now that I have

sung the praises of my Recommended, 1 will mention his name. He is

Mr. Abbe Guglielmo Leoni, very well known in Piedmont, and who

holds a distinguished position among the literary men of Bormida

and Tanaro. He will give you detailed news of me, and of my joyful

wife, and of our friends; and will add that, as you have already

received the most part of my Collection, so you will have the re-

'10

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni

dated Sept. 12, 1813:

You received with great courtesv the Rector of this our Imperial Lyceum in

Parma: I am happv to think that you will extend the same courtesies to the

Censor of said institute. Beside being my friend, and a very worthy eccle-

siastic, he is the brother of a great friend of mine, who has a great name in the

republic of letters, and among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is planning to make in this

vour City, which is counted among the most cultured in Europe. And now

that I have sung the praises ofmy Recommended, I will mention his name. He

is Mr. Abbe Cuglielmo Leoni, very well known in Piedmont, and who holds a

distinguished position among the literary men of Bormida and Tanaro. He

will give you detailed news of me, and of my joyful wife, and of our friends;

and will add that, as you have already received the most part of my Collection,

so you will have the remainder. I shall be most happy to hear how you are

getting on, and will rejoice to learn that vou are enjoying, along with florid

health, a perfect contentment ofthe soul. Do not be surprised infinding that a

friend's hand has written these lines ofrecommendation, asforsome timepast

From a translation of a letter to Mr. Francis Rosaspina, in Bologna,

*A3 by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that vou will extend the same

courtesies to the Censor of said institute. Beside being my friend, and

a very worthy ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of vour favors to him during the

brief stav which he is planning to make in this your City, which is

counted among the most cultured in Europe. And now that I have

sung the praises of my Recommended, I will mention his name. He is

Mr. Abbe Cuglielmo Leoni. very well known in Piedmont, and who

holds a distinguished position among the literary men ofBormida
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From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by Bodoni

^2 dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial Lyceum in

Parma: I am happy to think that you will extend the same courtesies to the

Censor of said institute. Beside being my friend, and a very worthy eccle-

siastic, he is the brother of a great friend of mine, who has a great name in the

republic of letters, and among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is planning to make in this

your City, which is counted among the most cultured in Europe. And now

that I have sung the praises ofmy Recommended, I will mention his name. He

is Mr. Abbe Cuglielmo Leoni, very well known in Piedmont, and who holds a

distinguished position among the literary men of Bormida and Tanaro. He

will giveyvu detailed neivs ofme, and ofmyjoyful wife, and ofourfriends;

and will add that, as yvu have already received the most part of my
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,. From a translation of a letter to Mr.
/i4 Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:
You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you
will extend the same courtesies to the

Censor of said institute. Beside being

my friend, and a very worthy eccle-

siastic, he is the brother of a great friend

of mine, who has a great name in the

republic of letters, and among the sacred

orators living. Do please be liberal ofyour

12,

From a translation of a letter to Mr. Francis

2̂ Rosaspina, in Bologna, by Bodoni dated Sept.

12, 1813:

You received with great courtesy the Rector
of this our Imperial Lyceum in Parma; I am
happy to think that you will extend the same
courtesies to the Censor of said institute. Be-
side being my friend, and a very worthy eccle-

siastic, he is the brother of a great friend of

mine, who has a great name in the republic of

letters, and among the sacred orators living.

Do please be liberal of your favors to him
during the brief stay which he is planning to

make in this your City, which is counted among
the most cultured in Europe. And now that I have

From a translation of a letter to Mr.
16
Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you

will extend the same courtesies to the

Censor of said institute. Beside being

my friend, and a very worthy ecclesias-

tic, he is the brother of a great friend of

mine, who has a great name in the re-

12,
From a translation of a letter to Mr. Francis

^ Rosaspina, in Bologna, by Bodoni dated Sept.

12, 1813:

You received with great courtesy the Rector

of this our Imperial Lyceum in Parma; I am
happy to think that you will extend the same
courtesies to the Censor of said institute. Be-

side being my friend, and a very worthy eccle-

siastic, he is the brother of a great friend of

mine, who has a great name in the republic of

letters, and among the sacred orators living. Do
please be liberal ofyourfavors to him during the

14, From a translation of a letter to Mr.

Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you

will extend the same courtesies to the

Censor ofsaid institute. Beside being my
friend, and a very worthy ecclesiastic, he
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12,
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From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept.

12, 1813:

You received with great courtesy the Rector

of this our Imperial Lyceum in Parma; I am
happy to think that you will extend the same

courtesies to the Censor of said institute. Be-

side being my friend, and a very worthy eccle-

siastic, he is the brother ofa greatfriend ofmine,

who has a great name in the republic of letters,
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on of a letter to Mr. Francis Rosaspina.

todoni dated Sept. 12, 1813:

eived with great courtesy the Rector of this our
euin in Parma: 1 am happy to think that

\lend the same courtesies to the Censor of said

te. Beside being my friend, and a very worthy
'siastic. he is the brother of a great friend of mine.

ho has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of

vour favors to him during the brief stay which he is

planning to make in this your City, which is counted
among the most cultured in Europe. And now that I

have sung the praises of my Recommended. I will men-
tion his name. He is Mr. Abbe Guglielmo Leoni, very

well known in Piedmont, and who holds a distin-

guished position among the literary men ofBormida and
Tanaro. lie a ill gire yvn detailed news ofme, and ofmy

From a translation of a letter to Mr. Francis Rosaspina. in Bologna, by
Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine,
who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of your favors to him during the

brief stay which he is planning to make in this your City, which is

counted among the most cultured in Kurope. And now that I have sung
the praises of my Recommended, 1 will mention his name. He is Mr.

Abbe Cuglielmo Leoni, very well known in Piedmont, and who holds

a distinguished position among the literary men of Bormida and
Tanaro. He will give you detailed news of me, and of my joyful wife,

and of our friends: and will add that, as you have already received the

most part of my Collection, so you will have the remainder. I shall be

most happy to hear how you are getting on, and will rejoice to learn

that you are enjoying, along with florid health, a perfect contentment
of the soul. Do not be surprised in finding that a friend's hand has
written these lines of recommendation, as for some time past 1 have
had recourse to this help, for the reason that Iam most busy; nor do I care

to encroach upon the time which I need to bring to an end those

From a translation of a letter to Mr. Francis Rosaspina.

/l2 'n Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma: I am happy to think that

you will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I

have sung the praises of my Recommended, 1 will men-

tion his name. He is Mr. Abbe Cuglielmo Leoni, very- well

known in Piedmont, and who holds a distinguished posi-

'10

From a translation of a letter to Mr Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of your favors to him during the

brief stay which he is planning to make in this your City, which is

counted among the most cultured in Flurope. And now that I have sung

the praises of my Recommended, I will mention his name. He is Mr.

Abbe Cuglielmo Leoni, very well known in Piedmont, and who holds

a distinguished position among the literary men of Bormida and

Tanaro. He will give you detailed news of me, and of my joyful wife,

and of our friends; and will add that, as you have already received the

most part of my Collection, so you will have the remainder. I shall be

most happy to hear how you are getting on, and will rejoice to learn that

you are enjoying, along with florid health, a perfect contentment of the

10/
/14 ;

From a translation of a letter to Mr. Francis Rosaspina,

in Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that

you will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your ( ity, which is countedamong

the most cultured in Europe. And now that I hare sung the

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by

^2 Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside beingmy friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal of your favors to him during the

brief stay which he is planning to make in this your City, which is

counted among the most cultured in Kurope. And now that I have sung

the praises of my Recommended, I will mention his name. He is Mr.

Abbe Cuglielmo Leoni. very well known in Piedmont, and who holds

a distinguished position among the literary men ofBormida and Tanaro.

lie will gire yrm detailed news ofme, and ofmyjoyful wife, and ofour
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From a translation of a letter to Mr.
4 Francis Rosaspina, in Bologna, by
Bodoni dated Sept. 12, 1813:

Von received with great courtesy
Rector of this our Imperial

Lyceum in Parma; I am happy to

think that yon will extend the same
courtesies to the Censor of said in-

stitute. Beside being my friend, and a
very worthy ecclesiastic, he is the
brother of a great friend of mine, who
has a great mime in the repablie of
letters, and among the sacred or-

I'rom a translation of a letter to Mr. Francis% Rosaspina, in Bologna, by Bodoni dated
Sept. 12, 1813:
Von received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the
same courtesies to the Censor of said in-

stitute. Beside being my friend, and a very

worthy ecclesiastic, he is the brother of a

great friend of mine, who has a great name
in the republic of letters, and among the
sacred orators living. Do please be liberal of
your favors to him during the brief stay

which he is planning to make in this your
City, which is counted among the most

14,
I rom a translation of a letter to Mr.

6

Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:

You received with great courtesy

the Rector of this our Imperial

Lyceum in Parma; I am happy to

think that you will extend the same
courtesies to the Censor of said in-

stitute. Beside being my friend, and a

very worthy ecclesiastic, he is the

brother of a great frieiul of mine,

12,
From a translation of a letter to Mr. Francis

14 Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

You received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the

same courtesies to the Censor of said in-

stitute. Beside being my friend, and a very

worthy ecclesiastic, he is the brother of a

great friend of mine, who has a great name
in the republic of letters, anil among the

Siwretl ortitors living. Doplease be liberal

14/ From a translation of a letter to Mr.
/18

Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:

Vou received with great courtesy

the Rector of this our Imperial

Lyceum in Parma; I am happy to

think that you will extend the same

courtesies to the Censor of said in-

stitute. Beside beingmyfrieiul, ami
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From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

Vou received with great courtesy the Rec-

tor of this our Imperial Lyceum in Parma; I

am happy to think that you will extend the

same courtesies to the Censor of said in-

stitute. Beside being my friend, and a very

worthy ecclesiastic, he is the brother ofa

great friend of mine, who has « gretit
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10.
'10

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, hv Bodoni dated Sept. 12,

1813:
You received with great courtesy the Rector of this

our Imperial Lyceum in Parma; I am happy to think

that yon will extend the same courtesies to the Cen-
sor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic

of letters, and amon^ the sacred orators living. Do
please be liberal of your favors to him during the

brief stay which he is planning to make in this your
City, which is counted among the most cultured in

I inrope. And now that I.have sung the praises of my
Recommended, I will mention his name. He is

Mr. Abbe Cuglielmo Leoni, eery- well known in

Piedmont, and who holds a distinguished posi-

I'mm a translation of a letter to Mr. Francis Itosaspina, in Bologna,
by Bodoni dated Sept. 12, 1813:
Ion received with areal courtesy the Iteetor of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the
same courtesies to the Censor of said institute, Beside being my
friend, and a very worthy ecclesiastic, he is the brother of a great
friend of mine, who has a great name in the republic of letters,

and anions die sacred orators living. Do please he liberal of your
favors to him during the brief stay which he is planning to make in

this your City, which is counted among the most cultured in

Europe. And now that I have sung the praises of my Recom-
mended, I will mention his name. He is Mr. Abbe (.uglielmo l.eoni,

very well known in Piedmont, and who holds a distinguished
position among the literary men of Bormida and Tanaro. He will

give you detailed news of me, and of my joyful wife, and of our
friends; and will add that, as you have already received the most
part of my Collection, so you will have the remainder. I shall be
most happy to hear how you are setting on, and will rejoice to

learn that you are enjoying, along with florid health, a perfect
contentment of the soul. Do not be surprised in finding that a
friend's hand has written these lines of recommendation, us
for some lime past I hare had recourse to this help, for the

10

From a translation of a letter to Mr. Francis

12 Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of this

our Imperial Lyceum in Parma; I am happy to think

that you will extend the same courtesies to the Cen-

sor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic

of letters, and among the sacred orators living. Do
please be liberal of your favors to him during the

brief stay which he is planning to make in this your

City, which is counted among the most cultured in

Europe. And now that I hare sung the praises of

my Recommended, I will mention his name. He is

'10

from a translation of a letter to Mr. Francis Itosaspina, in llologua,

by Itodoni dated Sept. 12, 1813:

You received with great courtesy the Hector of this our Imperial

l.vceum in Parma; I am happy to think that you will extend the

same courtesies to the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic of letters,

and among the sacred orators living. Do please be liberal of your

favors to him during the brief stay which he is planning to make in

this your City, which is counted among the most cultured in

I urope. And now that I have sung the praises of my Recom-

mended, I will mention his name. He is Mr. Abbe (.uglielmo l.eoni,

very well known in Piedmont, and who holds a distinguished

position among the literary men of Bormida and limam. He will

give you detailed news of me, and of my joyful wife, and of our

friends; and will add that, as you have already received the most

purl ofmy Collection, so you will have the remainder. I shall

be most happy to hear how you are getting on, and will rejoice

10,
From a translation of a letter to Mr. Francis

14 Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of this

our Imperial Lyceum in Parma; I am happy to think

that you will extend the same courtesies to the Cen-

sor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic

of letters, and among the sacred orators living. Do

please be liberal ofyourfavors to him during the

brief stay which he is planning to make in this
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From a translation of a letter to Mr. Francis Itosaspina, in Bologna,

^2 '»> Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to think that you will extend the

same courtesies to the Censor of said institute. Beside being my

friend, and a very worthy ecclesiastic, he is the brother of a great

friend of mine, who has a great name in the republic of letters,

and among the sacred orators living. Do please be liberal of your

favors to him during the brief stay which he is planning to make in

this your City, which is counted among the most cultured in

Furope. And now that I have sung the praises of my Itecom-

meiided, I will mention his name. He is Mr. Abbe (.uglielmo l.eoni,

very well known in Piedmont, and who holds a distinguished

position umong the literary men of Bormidu und Tanaro. He
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14
From a translation of a letter to Mr. Francis

/14 Rosaspina. in Kolomna, bv Bocloni dated

Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyeeum in

Parma; I am happy to think that you will

extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the

brother ofa great friend ofmine, who has a

great name in the republic of letters, and
among the sacred orators living. Do please

be liberal of your favors to him during the

12.

From a translation of a letter to Mr. Francis

2 Rosaspina, in Bologna, bv Bodoni dated Sept. 12,

1813:

You received with great eourtesy the Rector of

this our Imperial Lyeeum in Parma; I am happy to

think thai you will extend the same courtesies to

the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a great

name in the republic of letters, and among the

sacred orators living. Do please be liberal ofyour
favors to him during the brief stay which he is

planning to make in this your City, which is

counted among the most cultured in Europe. And
now that I have sung the praises of my Reeom-

16

From a translation ofa letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; 1 am happy to think that you will

extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the

brother ofa great friend ofmine, who has a

great name in the republic of letters, and

12,
14

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great eourtesy the Rector of

this our Imperial Lyceum in Parma; I am happy to

think that you will extend the same courtesies to

the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a great

name in the republic of letters, and among the

sacred orators living. Do please be liberal ofyour

favors to him during the brief stay which he is

18

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated

Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you will

extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the

BAUER BODONI" BOLD CONDENSED MERGENTHALER TYPE LIBRARY

12.
'16

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great eourtesy the Rector of

this our Imperial Lyeeum in Parma; I am happy to

think that you will extend the same courtesies to

the Censor of said institute. Beside being my

friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a great

name in the republic of letters, and among the
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nslation ofa letter to Mr. Francis Rosaspina, in

i. by Bodoni dated Sept. 12. 1813:

ed with great courtesy the Rector of this our
i cum in Parma: I am happy to think (hat you

hi"II extend the same courtesies to the Censor of said

le. Beside being my friend, and a very worthy

esiastic, he is the brother of a great friend of mine.

who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted
among the most cultured in Europe. And now that I have

sung the praises of my Recommended. I will mention his

name. He is Mr. Abbe Guglielmo Leoni, very well known in

Piedmont, and who holds a distinguished position

among the literary men of Bormida and Tanaro. He will

give you detailed news of me. and ofmyjoyful wife, and of

From .i translation of a letter to Mr. Francis Rosaspina, in Bologna. h>

Bodoni dated Sept. 12. 1813:

You received with great courtesy (he Rector of (his our Imperial

Lyceum in Parma: I am happy to think that you will extend the same
courtesies to the Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine, who
has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal ofyour favors to him during the brief

stay which he is planning to make in this your City, which is counted
among the most cultured in Europe. And now that I have sung the

praises of my Recommended. I will mention his name. He is Mr. Abbe
tiuglielmo Leoni. very well known in Piedmont, and who holds a

distinguished position among the literary men of Bormida and Tanaro.

He will give you detailed news of me. and of my joyful wife, and of our
friends: and will add that, as you have already received the most part of

my Collection, so you will have (he remainder. I shall be most happy to

hear how you are getting on. and will rejoice to learn that you are

enjoying, along with florid health, a perfect contentment of the soul. Do
not be surprised in finding that a friend's hand has written these lines

of recommendation, as for some time past I have had recourse to this

help, for the reason that I am most busy: nor do I care to encroach upon
the time w hieh I need to bring to an end those typographical enterprises

From a translation of a letter to Mr. Francis Rosaspina, in
1% Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma: I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your fa\ors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I have

sun"; the praises ofmy Recommended, I will mention his

name. He is Mr. Abbe (iugliclmo Leoni. very well known in

Piedmont, and who holds a distinguished position

10

From a translation of a letter to Mr. Francis Rosaspina. in Bologna, by

Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is (he brother of a great friend of mine, who

has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal ofyour favors to him during the brief

stay which he is planning to make in this your City, which is counted

among the most cultured in Kurope. And now that I have sung the

praises of my Recommended. I will mention his name. He is Mr. Abbe

Guglielmo Leoni. very well known in Piedmont, and who holds a

distinguished position among the literary men of Bormida and Tanaro.

He will give you detailed news of me. and of my joyful wife, and of our

friends; and will add that, as you have already received the most part of

my Collection, so you will have the remainder. I shall be most happy to

hear how you are getting on. and will rejoice to learn that you are

enjoying, along with florid health, a perfect contentment of the soul. Do

•
fK

From a translation ofa letter to Mr. Francis Rosaspina, in

'u Bologna, by Bodoni dated Sept. 12. 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma: I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among (he sacred orators living. Do please be liberal of

your favors to him during (he brief stay which he is

planning (o make in (his your City, which is counted

among the most cultured in Furope. And now that I have

From a translation of a letter to Mr. Francis Rosaspina. in Bologna, by

^2 Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma: I am happy to Ihink that you will extend the same

courtesies to (he Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine, who

has a great name in the republic of letters, and among the sacred

orators living. Do please be liberal ofyour favors (o him during the brief

stay which he is planning to make in this your City, which is counted

among the most cultured in Furope. And now that I have sung the

praises of my Recommended. I will mention his name. He is Mr. Abbe

C-ugliclmo Leoni. very well known in Piedmont, and who holds a

distinguished position among the literary men of Bormida and Tanaro.

He will give you detailed news of me. and of my joyful wife, and of our
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14,
'14

From a translation of a letter to Mr. Fran-

cis Rosaspina, in Bologna, by Bodoni
dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you will

extend the same courtesies to the Censor
of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the

brother ofa great friend ofmine, who has

a great name in the republic of letters,

and among the sacred orators living. Do
please be liberal of your favors to him

12

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

\6u received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy
to think that you will extend the same courtesies

to the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a

great name in the republic of letters, and among
the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he
is planning to make in this your City, which is

counted among the most cultured in Europe.

And now that I have sung the praises of my

14,
16

From a translation of a letter to Mr. Fran-

cis Rosaspina, in Bologna, by Bodoni

dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you will

extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the

brother of a great friend ofmine, who has

a great name in the republic of letters,

From a translation of a letter to Mr. Francis

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy

to think that you will extend the same courtesies

to the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a

great name in the republic of letters, and among
the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he

14, From a translation of a letter to Mr. Fran- 12

cis Rosaspina, in Bologna, by Bodoni

dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you will

extend the same courtesies to the Censor

of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the
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, From a translation of a letter to Mr. Francis
16

Rosaspina, in Bologna, by Bodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy

to think that you will extend the same courtesies

to the Censor of said institute. Beside being my

friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a

great name in the republic of letters, and among
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'10

From a translation of a letter to Mr. Imm is Rosaspina, in

Bologna, by Bodoni dated Sept. 12. 1813:

You received »i(h prat courtesy the Keetor of this our
Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Keside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and
among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I have

sung the praises of my Recommended, I will mention his

name. He is Mr. Abbe Cuglielmo Leoni, very well known in

Piedmont, and who holds a distinguished position among
the literary men of Bormida and lanaro. lie will give you

detailed news of me, and of my joyful wife, and of our

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, In

Bodoni dated Sept. 12, IKIlt:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same
courtesies to the Censor or said institute. Beside being my friend, and a
very worthy ecclesiastic, he is the brother of a great friend of mine, who
has a great name in the republic of letters, and among the sacred orators

living. Do please be liberal of your favors to him during the brief stay

which he is planning to make in this your City, which is counted among
the most cultured in Furope. And now that I have sung the praises of my
Recommended, I will mention his name, lie is Mr. Abbe dluglielmo Leoni,

very well known in Piedmont, and who holds a distinguished position

among the literary men of Bormida and lanaro. He will give you detailed
news of me, and of my joyful wife, and of our friends; and will add that,

as you have already received the most part of my Collection, so you will

have the remainder. I shall be most happy to hear how you an- getting on,
and will rejoice to learn that you are enjoying, along with florid health, a
perfect contentment of the soul. Do not be surprised in finding that a
friends hand has written these lines of recommendation, as for some
time past I have had recourse to this help, for the reason that I am most
busy; nor do I care to encroach upon the time which I need to bring to an
end those typographical enterprises which I conceived, and indeed are

From a translation of a letter to Mr. Francis Rosaspina, in

^2 Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I have

sung the praises of my Recommended, I will mention his

name. He is Mr. Abbe Cuglielmo Leoni, very well known in

Piedmont, and who holds a distinguished position among

10

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by

Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine, who

has a great name in the republic of letters, and among the sacred orators

living. Do please be liberal of your favors to him during the brief stay

which he is planning to make in this your City, which is counted among

the most cultured in Furope. And now that I have sung the praises of my

Recommended, I will mention his name. He is Mr. Abbe (•uglielmo Leoni,

very well known in Piedmont, and who holds a distinguished position

among the literary men of Bormida and lanaro. He will give you detailed

news of me, and of my joyful wife, and of our friends; and will add that,

as you have already received the most part of my Collection, so you will

have the remainder. I shall be most happy to hear how you are getting on,

and will rejoice to learn that you are enjoying, along with florid health, a

perfect contentment of the soul. Do not be surprised in finding that a

From a translation of a letter to Mr. Francis Rosaspina, in

" Bologna, by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted

among the most cultured in Europe. And now that I have

From a translation of a letter to Mr. Francis Rosaspina, in Bologna, by

^2 Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend, and a

very worthy ecclesiastic, he is the brother of a great friend of mine, who

has a great name in the republic of letters, and among the sacred orators

living. Do please be liberal of your favors to him during the brief stay

which he is planning to make in this your City; which is counted among

the most cultured in Furope. And now that I have sung the praises of my

Recommended. I will mention his name. He is Mr. Abbe dluglielmo Leoni,

very well known in Piedmont, and who holds a distinguished position

among the literary men of Bormida and lanaro. He will give you detailed

news of me, and of my joyful wife, and of our friends; and will add that.
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14,
From a translation of a letter to Mr. Francis Rosaspina, in

Bologna, by Bodoni dated Sept. 12, 181;]:

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted among

the most cultured in Europe. And now that 1 have sung the

praises of my Recommended, I will mention his name. He

12.
'12

From a translation of a letter to Mr. Francis Rosaspina, in Bologna,

by Bodoni dated Sept. 12, 18I3:

You received with great courtesy the Rector ol this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a great friend of

mine, who has a great name in the republic of letters, and among

the sacred orators living. Do please be liberal of your favors to him

during the brief stay which he is planning to make in this your City,

which is counted among the most cultured in Europe. And now that i

have sung the praises of my Recommended, I will mention his

name. He is Mr. Abbe (iuglielmo Leoni, very well known in

Piedmont, and who holds a distinguished position among the

literary men of Bormida and Tanaro. He will give you detailed news

of me, and of my joyful wife, and of our friends; and will add that,

, From a translation of a letter to Mr. Francis Rosaspina, in

16
Bolopa, by Bodoni dated Sept. 12, 181;];

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Beside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of

your favors to him during the brief stay which he is

planning to make in this your City, which is counted among

12,
'14

From a translation of a letter to Mr. Francis Rosaspina, in Bolopa,

by Bodoni dated Sept. 12, 1811]:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a great friend of

mine, who has a great name in the republic of letters, and among

the sacred orators living. Do please be liberal of your favors to him

during the brief stay which he is planning to make in this your City,

which is counted among the most cultured in Europe. And now that I

have sung the praises of my Recommended, I will mention his

name. He is Mr. Abbe (iuglielmo Leoni, very well known in

us From a translation of a letter to Mr. Francis Rosaspina, in

Bologna, by Bodoni dated Sept. 12, 1813;

You received with great courtesy the Rector of this our

Imperial Lyceum in Parma; I am happy to think that you

will extend the same courtesies to the Censor of said

institute. Reside being my friend, and a very worthy

ecclesiastic, he is the brother of a great friend of mine,

who has a great name in the republic of letters, and

among the sacred orators living. Do please be liberal of
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From a translation of a letter to Mr. Francis Rosaspina, in Bolopa,

^6
by Bodoni dated Sept. 12, 1813:

You received with great courtesy the Rector of this our Imperial

Lyceum in Parma; I am happy to think that you will extend the same

courtesies to the Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a great friend of

mine, who has a great name in the republic of letters, and among

the sacred orators living. Do please be liberal of your favors to him

during the brief stay which he is planning to make in this your City,

which is counted among the most cultured in Europe. And now that I
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From a traoslalioi of a Idler lo Mr. Francis Knxa.spina. in Bologna, bv

10/ dated Sept 12, ISIS:

toi melted v% ith great courtesy the Kerlur of this our Imperial Lyceum in

Parma: I am happi in think thai you Hill extend the same courtesies (o Hie Censor

of said institute. Beside being im friend, and a ten worthy ecclesiastic, he is

(be broiler of a ffrrat friend of mine, who has a great name in the republic of

ml among the sacred orators living. Bo please be liberal of your favors

U bim during the brief stay which he is planning to make in this your City, which

is iiiunted among the most cultured in Europe. Ind now that I have sung the

praises ol my Recommended. I will mention his name. He is Mr. Ibbe liuglielmo

Leoni. ten well known in Piedmont, and who holds a distinguished position

among the literary men of Rnrmida and Tanaro. He will give you detailed news of

me. and of my joyful wife, and of our friends: and will add that, as you have

already received the most part of my Collection, so you will have the remainder. I

shall be most happy to hear how you are gelling on. and will rejoice to learn thai

you are enjoying, along with florid health, a perfect contentment of the soul. Do

not be surprised in finding thai a friend's hand has written these lines of

limn a translation nl a Idler lo Mr. Cram is Rosaspina. in Bolopa. In llmlom dated Sept. 12, IMS:

. ton received with ureal curtesy Ihe Kerlor nl Ibis our Imperial hi eum in Parma; I am happy In

g think thai you Hill evlend Ihe same curtesies In Ihe Censor nl said institute. Beside being my friend,

and a ten worthy ecclesiastic, he is Ihe brother of a L'reai friend of mine, who has a peal name in

Ihe republic of tellers, and among (he sacred orators living. Iln please be liberal of vour favors to him

during Ihe brief slat which he is planning lo make in Ibis vour lilt, which is counted among Ihe most

cultured in Furope. And now thai I have sung the praises of my Recommended. I will mention his

name. He is Mr. tbbe liuglielmo Leoni. vert well known in Piedmont, and who holds a distinguished

position among the literary men of Bormida and Tanaro. He will give you detailed news of me. and of

on joyful wife, and of our friends; and will add thai, as you have already received Ihe most pari of my

Collection, so vou will have Ihe remainder. I shall be most happy lo hear how you are gelling on. anil

will rejoice to learn that vou are enjoying, along with florid health, a perfect contentment of Ihe soul,

tin not be surprised in finding that a friend's hand has written these lines of recommendation, us for

some lime pasl I have had recourse lo Ibis help, for Ihe reason that I am most bust: nor do I care to

encroach upon Ihe lime which I need to bring to an end those typographical enterprises which I

conceived, and indeed are now well on their way: keep your friendship for me.

The bearer of this my teller will confirm thai I. being very busy with my Typographical Manual,

have absolutely no lime in write at length, all Ihe more so on account of my uncertain health, which

prevents me lo bend over my desk for any long lime in writing: I only employ myself thus for Ihe

strictly indispensable.

Vou received with great courtesy Ihe Hector of this our Imperial Lyceum in Parma: I am happy (o

think that you will extend Ihe same courtesies to the tensor of .said institute. Beside being my friend.

From a translation of a letter lo Mr. Francis Rosaspina. in Rologna. by Bodoni

1% dalft) Sepl. 12. 1813:

\ou received with great courtesy the Rector of this our Imperial Lyceum in

Parma: I am happy to think thai you will extend the same courtesies to the Censor

of said inslitute. Beside being mi friend, and a very worthy ecclesiastic, he is

Ihe brother of a great friend of mine, who has a great name in the republic of

letters, and among ihe sacred orators living. Do please be liberal of your favors

lo him during the brief stay which he is planning to make in this your City, which

is counted among the most cultured in Furope. And now thai I have sung the

praises of my Recommended. I will mention his name. He is Mr. Abbe liuglielmo

Leon i. vert well known in Piedmont, and who holds a distinguished position

among Ihe literary men of Rormida and Taiiacn. He will give you detailed news of

me. and of my joyful wife, and of our friends: and will add thai, as you have

already rem ted Ihe most part of my Collection, so you will have the remainder. I

shall be most happy to hear how you are gelling on. and will rejoice to learn thai

10

From a translation of a letter to Mr. frames Rosaspina. in Bolopa. by Bodoni dated Sepl. 12, ISC!

Von received with great courtesy Ihe Rector of this our Imperial Lyceum in Parma; I am happy to

think that you will extend Ihe same courtesies lo the Censor of said institute. Beside being my friend,

and a very worthy ecclesiastic, he is the brother of a peal friend of mine, who has a peal name in

Ihe republic of letters, and among Ihe sacred orators living. Bo please be liberal of your favors lo him

during Ihe brief stay which he is planning lo make in this your City, whirh is counted among the most

cultured in t.nrope. And now lhal I have sung Ihe praises of my Recommended. I will mention his

name. He is Mr. Abbe liuglielmo Leoni, very well known in Piedmont, and who holds a distinguished

position among (he literary men of Rormida and Tanaro. He will give you detailed news of me. and of

my joyful wife, and of our friends: and will add lhal. as you have already received (he most pari of my

Collection, so you will have Ihe remainder. I shall be most happy lo hear how yon are gelling on. and

will rejoice lo learn lhal you are enjoying, along with florid health, a perfect contentment of the soul.

Bo not be surprised in finding lhal a friend's hand has written these lines of recommendation, as for

some lime pasl I have had recourse lo this help, for Ihe reason lhal I am most busy; nor do I care (o

encroach upon Ihe lime which I need lo bring to an end those typographical enterprises which I

conceived, and indeed are now well on their way: keep your friendship for me.

The bearer of (his my teller will confirm (hat I. being very busy with my typographical Manual,

have absolutely no time lo write at length, all Ihe more so on account of my uncertain health, which

10/
/1

4

From a translation of a letter to Mr. Francis Rosaspina. in Rologna. by Rodoni

dated Sepl. 12. 1813:

tou received with great courtesy Ihe Rector of this our Imperial Lyceum in

Parma: I am happy lo think that you will extend Ihe same courtesies to Ihe Censor

of said inslitute. Reside being my friend, and a very worthy ecclesiastic, he is

the brother of a greal friend of mine, who has a ureal name in the republic of

letters, and among the sacred orators living. Do please be liberal of your favors

to him during Ihe brief slay whit It he is planning lo make in this your City, which

is iiiunted among Ihe mosl cultured in Furope. \mi now lhal I have sung the

praises of im Recommended. I will mention his name. He is Mr. Ibbe liuglielmo

Leoni. very well known in Piedmont, and who holds a distinguished position

among Ihe literary men of Rormida and Tanaro. He will give you detailed news of

From a translation of a letter lo Mr. Francis Rosaspina. in Bolopa. by Bodoni dated Sept. 12. ISI.'I:

^2 ><iu received with peal courtesy the Beclor of this our Imperial Lvreum in Parma; I am happy lo

think lhal you will extend the same courtesies lo Ihe Censor of said inslitute. Beside being my friend,

and a very worthy ecclesiastic, he is (he brother of a peal friend of mine, who has a peal name in

the republic of tellers, and among Ihe sacred orators living. Bo please be liberal ol your favors to him

during Ihe brief slay whirh he is planning lo make in this your City, which is counted among Ihe mosl

cultured in Furope. And now thai I have sung Ihe praises of my Recommended. I will mention his

name. He is Mc. Abbe liuglielmo Leoni. very well known in Piedmont, and who holds a distinguished

position among Ihe literary men of Bormida and Tanaro. He will give you detailed news of me. and of

my joyful wife, and of our friends: and will add lhal. as you have already received Ihe mosl pari of my

Collection, so you will have Ihe remainder. I shall be most happy to hear how you ace gelling on. and

will rejoice to leacn lhal you ace enjoying, along with flocid health, a perfect contentment of the soul.

Do mil be surprised in finding that a friend's hand has written these lines of recommendation, as foe

some lime past I have had recourse to this help, for the reason thai I am mosl busy; nor do I race to
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'14

From a translation of a letter
to a Mr. Francis Rosaspina,
in Bologna, br Bodoni dated
Sept. 12, 1813:
You received with great

courtesy the Rector of this
our Imperial Lyceum in
Parma; I am happy to think
that you will extend the same
courtesies to the Censor of
said institute. Beside being
mi i/ friend , and a very worthy
ecclesiastic, he is the broth'

From a translation of a letter to
<2 a Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept.
12. 1813:
You received with great cour-

tesy the Rector of this our Impe-
rial Lyceum in Parma; I am happy
to think that you will extend the
same courtesies to the Censor of
said institute. Beside being my
friend, and a very worthy eccle-
siastic, he is the brother of a great
friend of mine, who has a great
name in the republic of letters,
and among the sacred orators lit?-

14/
From a translation of a letter

6 to a Mr. Francis Rosaspina,
in Rologna, by Bodoni dated
Sept. 12, 1813:
You received with great

courtesy the Rector of this
our Imperial Lyceum in
Parma; I am happy to think
that you will extend the same
courtesies to the Censor of
said institute. Beside being

12,
From a translation of a letter to

! a Mr. Francis Rosaspina, in
Bologna, by Bodoni dated Sept.
12. 1813:
You received with great cour-

tesy the Rector of this our Impe-
rial Lyceum in Parma; I am happy
to think that you will extend the
same courtesies to the Censor of
said institute. Beside being my
friend, and a very worthy eccle-
siastic, he is the brother ofa great

14,
'18
From a translation of a letter

to a Mr. Francis Rosaspina,
in Bologna, by Bodoni dated
Sept. 12, 1813:

You received with great
courtesy the Rector of this

our Imperial Lyceum in

Parma; I am happy to thinh
that you will extend the same
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From a translation of a letter to

a Mr. Francis Rosaspina, in

Bologna, by Bodoni dated Sept.

12, 1813:

You received w itli great cour-

tesy the Rector of this our Impe-
rial Lyceum in Parma; 1 am happy
to think that you will extend the

same courtesies to the Censor of

said institute. Beside being my
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1

From a translation of a letter to Mr. Fran-
10/ cis Rosaspina, in Bologna, l»v Bodoni
/1 ° dated Sept. 12, 1813:

You received with great courtesy the
Rector of this our Imperial Lyceum in
Parma; 1 am happy to think that you will
extend the same courtesies to the Censor
of said institute. Beside being my friend,
and a very worthy ecclesiastic, lie is the
brother of a great friend of mine, who has
a great name in the republic of letters,
and among the sacred orators living. Do
please be liberal of your favors to him
during the brief stay which he is plan-
ning to make in ihis your City, which is

counted among the most cultured in Eu-
rope. And note that I have sung the

From a translation of a letter to Mr. Francis
Rosaspina, in Bologna, by Bodoni dated Sept. 12,
1813:
You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy to
think that you will extend the same courtesies to
the Censor of said institute. Beside being my
friend, and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has a great
name in the republic of letters, and among the sa-
cred orators living. Bo please be liberal of your
favors to him during the brief stay which he is'plan-
ning to make in this your City, which is counted
among the most cultured in Europe. And now that I
have sung the praises of my Recommended, I will
mention his name. He is Mr. Abbe Guglielmo Leoni,
very well known in Piedmont, and who holds a dis-
tinguished position among the literary men of Ror-
mida and lanaro. He will give you detailed news of
me, and of my joyful wife, and of our friends; and
tctll add that, as you have already received the
most part of my Collection, so you will have the

From a translation of a letter to Mr. Fran-
1

/^2 *' is Rosaspina, in Rologna, by Rodoni
dated Sept. 12, 1813:
You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; 1 am happy to think that you will

extend the same courtesies to the Censor
of said institute. Reside being my friend,

and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has
a great name in the republic of letters,

and among the sacred orators living. Do
please be liberal of your favors to him
during the brief stay which he is plan-
ning to mahe in this your City, which is

10

From a translation of a letter to Mr. Francis
Rosaspina, in Rologna, by Rodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy to

think that you will extend the same courtesies to

the Censor of said institute. Reside being my
friend, and a very worthy ecclesiastic, he is the
brother of a great friend of mine, who has a great

name in the republic of letters, and among the sa-

cred orators living. Bo please be liberal of your
favors to him during the brief stay which he is plan-

ning to make in this your City, which is counted
among the most cultured in Europe. And now that I

have sung the praises of my Recommended, I will

mention his name. He is Mr. Abbe Guglielmo Leoni,
very well known in Piedmont, and who holds a dis-

tinguished position among the literary men ofBor-

From a translation of a letter to Mr. Fran-
14 cis Rosaspina, in Rologna, by Rodoni
dated Sept. 12, 1813:

You received with great courtesy the

Rector of this our Imperial Lyceum in

Parma; I am happy to think that you w ill

extend the same courtesies to the Censor

of said institute. Reside being my friend,

and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has

a great name in the republic of letters,

and among the sacred orators living. Do

From a translation of a letter to Mr. Francis

^2 Rosaspina, in Rologna, by Rodoni dated Sept. 12,

1813:

You received with great courtesy the Rector of

this our Imperial Lyceum in Parma; I am happy to

think that you will extend the same courtesies to

the Censor of said institute. Reside being my
friend, and a very worthy ecclesiastic, he is the

brother of a great friend of mine, who has a great

name in the republic of letters, and among the sa-

cred orators living. Bo please be liberal of your
favors to him during the brief stay which he is plan-

ning to make in this your City, which is counted
among the most cultured in Europe. And now that I
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Bookman has a homespun, familiar, useful

and pleasing face. Equally adaptablefor

text and display, it isfree ofglitz

and offers a texture and character that

looks solid, orderly and dependable.
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14,
A Dissertation Upon English iy-

« pographical Founders and Found-
s., by Edward Rowe Mores,

1778. The late Mr Caslon, the
Coryphaeus of Letterfounders, was
not trained to this business. He
was originally a Gun-lock-graver,
and was taken from that instru-
ment to an instrument of very dif-

ferent tendency, the propagation
of the Christianfaith.
In the y. 1 720 the London Soc.

for promoting Christian Knowl-

A Dissertation Upon English Typo-
n
Ai graphical Founders and Founderies.,

by Edward Rowe Mores, 1778. The late

Mr Caslon, the Coryphaeus of Letter-
founders, was not trained to this busi-
ness. He was originally a Gun-lock-
graver, and was taken from that instru-
ment to an instrument of very different

tendency, the propagation of the Chris-
tianfaith.

In the y. 1720 the London Soc. for pro-
moting Christian Knowledge in conse-
quence of a representation made by Mr
Salomon Negri a native ofDamascus in
Syria, well skilled in the oriental lan-

14/ A Dissertation Upon English Ty-

pographical Founders and Found-
eries., by Edward Rowe Mores,
1778. The late Mr Caslon, the

Coryphaeus of Letterfounders, was
not trained to this business. He
was originally a Gun-lock-graver,

and was taken from that instru-

ment to an instrument of very dif-

ferent tendency, the propagation

of the Christianfaith.

A Dissertation Upon English Typo-
/1 4 graphical Founders and Founderies.,

by Edward Rowe Mores, 1778. The late

Mr Caslon, the Coryphaeus of Letter-

founders, was not trained to this busi-

ness. He was originally a Gun-lock-
graver, and was taken from that instru-

ment to an instrument of very different

tendency, the propagation of the Chris-

tianfaith.

In the y. 1 720 the London Soc.for pro-

moting Christian Knowledge in conse-

14/ A Dissertation Upon English Ty-

pographical Founders and Found-

eries., by Edward Rowe Mores,

1778. The late Mr Caslon, the

Coryphaeus of Letterfounders, was
not trained to this business. He
was originally a Gun-lock-graver,

and was taken from that instru-

ment to an instrument of very dif-
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12/ A Dissertation Upon English Typo-

graphical Founders and Founderies.,

by Edward Rowe Mores, 1778. The late

Mr Caslon, the Coryphaeus of Letter-

founders, was not trained to this busi-

ness. He was originally a Gun-lock-

graver, and was taken from that instru-

ment to an instrument of very different

tendency, the propagation of the Chris-

tianfaith.
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A Dissertation Upon English Typographical
1 l^ Founders and Founderies., by Edward Rowe

Mores, 1778. The late Mr Caslon, the Cory-
phaeus of Letterfounders, was not trained to

this business. He was originally a Gun-lock-
graver, and was taken from that instrument
to an instrument of very different tendency,

the propagation of the Christianfaith.
In the y. 1720 the London Soc.for promot-

ing Christian Knowledge in consequence of

a representation made by Mr Salomon Negri
a native of Damascus in Syria, well skilled

in the oriental languages, who had been pro-

fessor of Arab, in places of note for a great

part of his life, deemed it expedient to print

for the use of the Eastern churches the N.

A Dissertation Upon English Typographical
10/ Founders and Founderies., by Edward Rowe
/1 ° Mores, 1778. The late Mr Caslon, the Cory-

phaeus of Letterfounders, was not trained to this

business. He was originally a Gun-lock-graver,
and was taken from that instrument to an in-

strument of very different tendency, the propa-
gation of the Christianfaith.

In the y. 1720 the London Soc. for promoting
Christian Knowledge in consequence of a repre-
sentation made by Mr Salomon Negri a native of
Damascus in Syria, well skilled in the oriental
languages, who had been professor of Arab, in
places of note for a great part of his life, deemed it

expedient to print for the use of the Eastern
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A Dissertation Upon English Typographical
Pounders and Founderies., by Edward Rowe
Mores, 1778. The late Mr Caslon, the Cory-
phaeus of Letterfounders, was not trained to
this business. He was originally a Gun-lock-
graver, and was taken from that instrument
to an instrument of very different tendency,
the propagation of the Christianfaith.
In the y. 1720 the London Soc.forpromot-

ing ChristianKnowledge in consequence of
a representation made byMrSalomon Negri
a native of Damascus in Syria, well skilled
in the oriental languages, who had been pro-
fessor of Arab, in places of note for a great
part of his life, deemed it expedient to print

for the use of the Eastern churches the JV.

Test, and Psalt. in the Arab, languagefor

A Dissertation Upon English Typographical Founders
and Founderies., by Edward Rowe Mores, 1 778. The late
Mr Caslon, the Coryphaeus of Letterfounders, was not
trained to this business. He was originally a Gun-Iock-
graver, and was taken from that instrument to an in-
strument ofvery different tendency, thepropagation of
the Christianfaith.
In the y. 1720 the London Soc.for promoting Chris-

tian Knowledge in consequence of a representation
made by Mr Salomon Negri a native of Damascus in
Syria, well skilled in the oriental languages, who had
been professor ofArab, in places of note for a great part
ofhis life, deemed it expedient to print for the use ofthe
Eastern churches the JV. Test, and Psalt. in the Arab.
language for the benefit of the poor Christians in Pal-
estine, Syria, Mesopotamia, Arabia and Egypt; the
constitution of which countries allows of no printing:
and Mr Caslon was pitched upon to cut a fount.
He cut the Eng. Arabic which we see in his specimens.

This was after the y. 1721 and before the y. 1726, in
which latter y. the Soc. had procured "two newfonts
ofArab, types, viz. Onefrom the Polyglott matrices;

A Dissertation Upon English Typographical

2̂ Founders and Founderies., by Edward Rowe
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phaeus of Letterfounders, was not trained to
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graver, and was taken from that instrument

to an instrument of very different tendency,

the propagation of the Christianfaith.
In the y. 1720 the London Soc.forpromot-

ing ChristianKnowledge in consequence of

a representation made by MrSalomon Negri
a native of Damascus in Syria, well skilled

in the oriental languages, who had been pro-

cessor ofArab, inplaces ofnotefor a great
part of his life, deemed it expedient to
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Caslon — eminently legible, traditionally

used to convey dignity and purpose —
stands as one of the model achievements

of type design in the western world.

Designed in 1 772 by William Caslon, used

in the first printed version of the

United States constitution, it has had

universal acceptance ever since.
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From a letter to John Baskerville bv
in Franklin dated London,

1760:

Let me give you a pleasant Instance

of the Prejudice some have entertained

against your Work. Soon after I re-

turned, discoursing with a Gentleman
concerning the Artists of Birmingham,
he said you would [be] a Means of
blinding all the Readers in the Nation;

for the Strokes of your Letters, being
too thin and narrow, hurt the Eye, and he

could never read a Line of them without

12.

From a letter to John Baskerville by Benjamin
2 Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your
Work. Soon after I returned, discoursing with

a Gentleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of
blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and
narrow, hurt the Eye, and he could never read

a Line of them without Pain. "I thought,"

said I, "you were going to complain of the

Gloss of the Paper, some object to." "No, it Is

in the Form and Cut ofthe Letters themselves; they

have not that height and Thickness of the Stroke,

14/ From a letter to John Baskerville by
6 Benjamin Franklin dated London,
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of the Prejudice some have entertained

against your Work. Soon after I re-

turned, discoursing with a Gentleman

concerning the Artists of Birmingham,

he said you would [be] a Means of

blinding all the Readers in the Nation; for

the Strokes ofyour Letters, being too thin
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blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and

narrow, hurt the Eye, and he could never read

a Line of them without Pain. "/ thought, " said I,

"you were going to complain of the Gloss of the

iv From a letter to John Baskerville by
/is

Benjamin Franklin dated London,
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Let me give you a pleasant Instance

of the Prejudice some have entertained

against your Work. Soon after I re-

turned, discoursing with a Gentleman

concerning the Artists of Birmingham, he

saidyou would[be] a Means ofblindingall
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From a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your
Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of

blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line

of them without Pain. "I thought," said I, "you

were going to complain of the Gloss of the Paper,

some object to. " "No, it Is in the Form and Cut of

the Letters themselves; they have not that height

and Thickness of the Stroke, which make the common
Printing so much the more comfortable to the Eye. " You

10

From a letter to John Baskerville by Benjamin Franklin
10/ dated London, 1760:

Let me give you a pleasant Instance of the Prejudice

some have entertained against your Work. Soon after I

returned, discoursing with a Gentleman concerning
the Artists of Birmingham, he said you would [be] a

Means of blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and narrow, hurt
the Eye, and he could never read a Line of them
without Pain. "I thought," said I, "you were going to

complain of the Gloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters them-
selves; they have not that height and Thickness of the
Stroke, which make the common Printing so much the
more comfortable to the Eye." You see this Gentleman
was a Connoisseur. In vain I endeavoured to support your
character against the Charge; he knew what hefelt, andcould

From a letter to John Baskerville by Benjamin

M3 Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your

Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of

blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line

of them without Pain. "I thought," said I, "you

were going to complain of the Gloss of the Paper,

some object to." "No, it Is in the Form and Cut of the

Letters themselves; they have not that height and Thick-

From a letter to John Baskerville by Benjamin Franklin

\l dated London, 1760:

Let me give you a pleasant Instance of the Prejudice

some have entertained against your Work. Soon after I

returned, discoursing with a Gentleman concerning

the Artists of Birmingham, he said you would [be] a

Means of blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and narrow, hurt

the Eye, and he could never read a Line of them

without Pain. "I thought," said I, "you were going to

complain of the Gloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters them-

selves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the more

comfortable to the Eye." You see this Gentleman was a

n From a letter to John Baskerville by Benjamin
/15 Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your

Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of

blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line of

them without Pain. "I thought, " said I, "you weregoing
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in Basken ille by Benjamin Franklin dated

9/ London, I

pleasant Instance of the Prejudice some
against sour Work. Soon after I returned,

g with a Gentleman concerning the Artists of Bir-

id you would [be] a Means of blinding all the

n the Nation; for the Strokes of your Letters, being

in and narrow, hurt the Eye, and he could never read a

ine of them without Pain. "I thought," said I, "you were

»oing to complain of the (iloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters themselves;

they have not that height and Thickness of the Stroke, which
make the common Printing so much the more comfortable to

the K\ c. " You see this Gentleman was a Connoisseur. In vain I

endeavoured to support your character against the Charge;
he knew what he felt, and could see the Reason of it, and
several other Gentlemen among his Friends had made the

same Observation, etc.

Yesterday he tailed to visit me, when, mischievously bent to try his

Judgment, Isleptinto my Closet, tore offthe Top ofthe capitals, thus

From a letter to |ohn Baskerville by Benjamin franklin dated
London, 1760:

Let me give you a pleasant Instance of the Prejudice some have
entertained against your Work. Soon after I returned, discoursing

with a Gentleman concerning the Artists of Birmingham, he said you
would | be] a Means of blinding all the Readers in the Nation; for the

Strokes of your Fetters, being too thin and narrow, hurt the Eye, and
he could never read a Line of them without Pain. "I thought," said I,

"you were going to complain of the (iloss of the Paper, some object

to." "No, it Is in the Form and (ait of the Letters themselves; they

have not that height and Thickness of the Stroke, which make the

common Printing so much the more comfortable to the Lye." You see

this Gentleman was a Connoisseur. In vain I endeavoured to support

your character against the Charge; he knew what he felt, and could

see the Reason of it, and several other Gentlemen among his Friends

had made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his

Judgment, I stept into my Closet, tore off the Top of the capitals,

thus giving it a disturbing appearance, then presenting to copy to be
closely reviewed by the Gentleman to see if the absence of the upper

serifs had any affect in his judgement ofeasily read print. The effect ofthh
change is such that a person looting at the serifs could easily lie said to

From a letter to John Basken ille by Benjamin Franklin dated

London, 1760:

Let me give sou a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,

discoursing with a Gentleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of blinding all the

Readers in the Nation; for the Strokes of your Letters, being

too thin and narrow, hurt the Eye, and he could never read a

Line of them without Pain. "I thought," said I, "you were

going to complain of the (iloss of the Paper, some object to."

"No. it Is in the Form and Cut of the Letters themselves;

they have not that height and Thickness of the Stroke, which

make the common Printing so much the more comfortable to

the Eye." You see this Gentleman was a Connoisseur. In vain I

i iiih a: onred to support your character against the Charge; he knew

what he felt, and could see the Reason of it, and several other

'10

from a letter to John baskerville by Benjamin franklin dated

London, 1760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Soon after I returned, discoursing

with a Gentleman concerning the Artists of Birmingham, he said you

would [be] a Means of blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and narrow, hurt the Kye, and

he could never read a Line of them without Pain. "I thought," said I,

"you were going to complain of the (iloss of the Paper, some object

to." "No, it Is in the Form and Cut of the Letters themselves; they

have not that height and Thickness of the Stroke, which make the

common Printing so much the more comfortable to the Eye." You see

this (ientleman was a Connoisseur. In vain I endeavoured to support

your character against the Charge; he knew what he felt, and could

see the Reason of it, and several otherGentlemen among his Friends

had made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his

Judgment, I stept into my Closet, tore offthe Top ofthe capitals, thus giving it

From a letter to John Baskerville by Benjamin Franklin dated

13 London, 1760:

Let me give you a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,

discoursing with a (ientleman concerning the Artists of Bir-

mingham, he said you would [be] a Means of blinding all the

Readers in the Nation; for the Strokes of your Letters, being

too thin anil narrow, hurt the Eye, and he could never read a

Line of them without Pain. "I thought," said I, "you were

going to complain of the (iloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters themselves;

they ha: c no! that height and Thit Icness of the Stroke , which male the

common Printing w much the more comfortable to the Eye." You

From a letter to John Baskerville by Benjamin franklin dated

^2 London, 1760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Soon after I returned, discoursing

with a (ientleman concerning the Artists of Birmingham, he said you

would [be | a Means of blinding all the Readers in the Nation; for the

Strokes of your Letters, being too thin and narrow, hurt the Five, and

he could never read a Line of them without Pain. "I thought," said I,

"you were going to complain of the (iloss of the Paper, some object

to." "No, it Is in the Form and Cut of the Letters themselves; they

have not that height and Thickness of the Stroke, which make the

common Printing so much the mote comfortable to the I{ye." You see

this Gentleman was a Connoisseur. In vain I endeavoured to support your

character against the Charge; he knew what hefelt, and could see the Reason
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letter to John Baskerville by
4 Benjamin Franklin dated London,
1760:

Let me give you a pleasant In-

stance of the Prejudice some have
entertained against your Work. Soon
after I returned, discoursing with a

Gentleman concerning the Artists of

Birmingham, he said you would [be]

a Means of blinding all the Readers in

the Nation: for the Strokes of your
Letters, being too thin and narrow,
hurt the Eve, and he could never

From a letter to John Baskerville by Ben-

!% jamin Franklin dated London, 1760:
Let me give you a pleasant Instance of

the Prejudice some have entertained
against your Work. Soon after I returned,
discoursing with a Gentleman concerning
the Artists of Birmingham, he said you
would (be] a Means of blinding all the Read-
ers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the
Eye, and he could never read a Line of them
without Pain. "I thought," said I, "you were
going to complain of the Gloss of the Paper,

some object to. " '"No, it Is in the Form and
Cut of the Letters tliemselves; they have

14/ From a letter to John Baskerville by
6 Benjamin Franklin dated London,
1760:

Let me give you a pleasant In-

stanee of the Prejudice some have

entertained against your Work. Soon
after I returned, discoursing with a

Gentleman concerning the Artists of

Birmingham, he said you would [be]

a Means of blinding all the Readers
i)i theNation; for the Strokes ofyour

12,
From a letter to John Baskerville by Ben-

'14 jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained

against your Work. Soon after I returned,

discoursing with a Gentleman concerning

the Artists of Birmingham, he said you
would [be] a Means of blinding all the Read-

ers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the

Eye, and lie could never read a Line of

them without Pain. "I thought," said I.

14/ From a letter to John Baskerville by
/18

Benjamin Franklin dated London,

1760:

Let me give you a pleasant In-

stanee of the Prejudice some have

entertained against your Work. Soon

after I returned, discoursing with a

Gentleman concerning the Artists

of Birmingham, he said you would

12/ From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained

against your Work. Soon after I returned,

discoursing with a Gentleman concerning

the Artists of Birmingham, he said you

would [be] a Means of blinding all the Read-

ers in the Nation; for the Strokes ofyour

Letters, being too thin and narrow, hurt
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From a letter to John Baskerville bv Benjamin
0/ Franklin dated London, 1760:

10 Let me give you a pleasant Instance of the Preju-

dice some have entertained against your Work. Soon
after I returned, discoursing with a Gentleman con-
cerning the Artists of Birmingham, he said you
would | be] a Means ofblinding all the Readers in the

Nation; for the Strokes of your Letters, being too

thin and narrow, hurt the Eye, and he could never

read a Line of them without Fain. "I thought," said

I, "you were going to complain of the Gloss of the

Paper, some object to." "No. it Is in the Form and
Gut of the Letters themselves; they have not that

height and Thickness of the Stroke, which make the

common Printing so much the more comfortable to

the Eye." You see this Gentleman was a (Con-

noisseur. In vain I endeavoured to support your

From a letter to John Baskerville by Benjamin Franklin dated
, . London. 1760:

/jj Let me give you a pleasant Instance of the Prejudice sonic have
entertained against your Work. Soon after I returned, discoursing
with a ( ientlcman concerning the Artists of Birmingham, he said

you would
|
he

| a Means of blinding all the Readers in the Nation:
for the Strokes of your Letters, being too thin and narrow, hurt
the Lye. and he could never read a Line of them without Pain. "I

thought," said 1, "you were going to complain of the Gloss of the
Paper, some object to." "No, it Is in the Form and Cut of the
Letters themselves: they have not that height and Thickness of
the Stroke, which make the common Printing so much the more
comfortable to the Eye." You see this (Ientlcman was a Con-
noisseur. In vain I endeavoured to support your character
against the Charge: he knew what he felt, and could see the
Reason of it. and several other Gentlemen among his Friends had
made the same Observation, etc.

Yesterday he called to visit me. when, mischievously bent to
try his Judgment, I stept into my Closet, tore off the Top of the
capitals, thus giving it a disturbing appearance, then presenting
the copy to be reviewed by the Gentleman to see ifthe absence of
the upper serifs had any affect in hisjudgement ofeasily read

From a letter to John Baskerville by Benjamin

/i2 Franklin dated London, 1760:

Let me give you a pleasant Instance of the Preju-

dice some have entertained against your Work. Soon

after I returned, discoursing with a (ientlcman con-

cerning the Artists of Birmingham, he said you

would | be | a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters, being too

thin and narrow, hurt the Eye, and he could never

read a Line of them without Pain. "I thought." said

I, "you were going to complain of the Gloss of the

Paper, some object to." "No, it Is in the Form and

Gut of the Letters themselves; they have not that

height and Tliiekness of the Stroke, whieh make
the eomtnon Printing so much the more comfort-

10

From a letter to John Baskerville by Benjamin Franklin dated

London. 1760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Soon after I returned, discoursing

with a ( Ientlcman concerning the Artists of Birmingham, he said

you would | bo | a Means of blinding all the Readers in the Nation:

for the Strokes of your Letters, being too thin and narrow, hurt

the Eye, and he could never read a Line of them without Pain. "I

thought." said I, "you were going to complain of the (doss of the

Paper, some object to." "No, it Is in the Form and (hit of the

Letters themselves; they have not that height and Thickness of

the Stroke, which make the common Printing so much the more
comfortable to the Eye." You see this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character

against the Charge; he knew what he felt, and could see the

Reason of it, and several other Gentlemen among his Friends had

made the same Observation, etc.

Yesterday he called to visit me. when, mischievously bent to

From a letter to John Baskerville by Benjamin

14 Franklin dated London, 1760:

Let me give you a pleasant Instance of the Preju-

dice some have entertained against your Work. Soon

after I returned, discoursing with a Gentleman con-

cerning the Artists of Birmingham, he said you

would [be] a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters, being too

thin and narrow, hurt the Eye, and he could never

read a Line of them without Pain. "I thought," said

/, "you were going to complain of the Oloss of the

Paper, some object to. " "No, if As in the Form and

From a letter to John Baskerville by Benjamin Franklin dated

"12 London, 1760:

Let me give you a pleasant Instance of the Prejudice sonic have

entertained against your Work. Soon after I returned, discoursing

with a (Jcntlcman concerning the Artists of Birmingham, he said

you would | be |
a Means of blinding all the Readers in the Nation;

for the Strokes of your Letters, being too thin and narrow, hurt

the Eye, and he could never read a Line of them without Pain. "I

thought." said I. "you were going to complain of the ( doss of the

Paper, some object to." "No. it Is in the Form and Cut of the

Letters themselves; they have not that height and Thickness of

the Stroke, which make the common Printing so much the more

comfortable to the Eye." You see this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character
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. From a letter to John Baskerville bv
^ Benjamin Franklin dated London,

1760:
Let me give you a pleasant In-

stance of the Prejudice some have
entertained against your Work. Soon
after I returned, discoursing with a

Gentleman concerning the Artists of

Birmingham, he said you would [be]

a Means of blinding all the Readers
in the Nation; for the Strokes of your
Letters, being too thin and narrow,
hurt the Eye, and he could never

From a letter to John Baskerville by Ben-

IK2 jamin Franklin dated London, 1760:
Let me give yon a pleasant Instance of the

Prejudice some have entertained against
your Work. Soon after I returned, discours-
ing with a Gentleman concerning the Art-
ists of Birmingham, he said yon would [be]
a Means of blinding all the Readers in the
Nation; for the Strokes of your Letters,
being too thin and narrow, hurt the Eye,
and he could never read a Line of them
without Pain. "I thought/' said I, "you were
going to complain of the Gloss of the Paper.
some object to. " 'Wo, it Is in the Form
and Cut of the Letters themselves; they

From a letter to John Baskerville by

Benjamin Franklin dated London,
1760:

Let me give you a pleasant In-

stance of the Prejudice some have

entertained against your Work. Soon
after I returned, discoursing with a

Gentleman concerning the Artists of

Birmingham, he said you would [be]

a Means of blinding all the Readers

in the Nation; for the Strokes of

,„ From a letter to John Baskerville by Ben-
12/ J

/14 jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against

your Work. Soon after I returned, discours-

ing with a Gentleman concerning the Art-

ists of Birmingham, he said you would [be]

a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye,

and he could never read a Line of them
without Pain. "I thought, " said I, "you

\, From a letter to John Baskerville bvv 12,
From a letter to John Baskerville bv Ben-

Benjamin Franklin dated London,

1760:

Let me give you a pleasant In-

stance of the Prejudice some have

entertained against your Work. Soon

after I returned, discoursing with a

Gentleman concerning the Artists

ofBirmingham, he said you would
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jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against

your Work. Soon after I returned, discours-

ing with a Gentleman concerning the Art-

ists of Birmingham, he said you would [be]

a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye,
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From a letter to John Baskerville by Benjamin
Franklin dated London. 1760:

Let me give yon a pleasant Instance of the Preju-

dice some have entertained against your Work.
on after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he
said yon would (be] a Means of blinding all the
Readers in the Nation; for the Strokes of your Let-

ters, being too thin and narrow, hurt the Eye, and he
could never read a Line of them without Pain. "I

thought." said I, "yon were going to complain of the
Gloss of the Paper, some object to." "No, it Is in the

Form and (ait of the Letters themselves: they have
not that height and Thickness of the Stroke, which
make the common Printing so much the more coin-

fortable to the Eye. " You see this Gentleman was a
Connoisseur. In vain I endeavoured to support

From a letter to John Baskerville by Benjamin Franklin dated
London. 1760:

Let me give yon a pleasant Instance of the Prejudice some have
entertained against your Work. Soon after I returned, discours-
ing with a Gentleman concerning the Artists of Birmingham, he
said you would [be] a Means of blinding all the Readers in the
Nation; for the Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line of them without
Pain. "I thought," said I. "you were going to complain of the (iloss

of the Paper, some object to." "No. it Is in the Form and ( kit of the
Letters themselves; they have not that height and Thickness of

the Stroke, which make the common Printing so much the more
comfortable to the r>ye." You see this Gentleman was a Con-
noisseur. In vain I endeavoured to support your character
against the Charge; he knew what he felt, and could sec the
Reason of it. and several otherGentlemen among his Friends had
made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try

his Judgment. I stept into my Closet, tore off the Top of the
capitals, thus giving it a disturbing appearance, then presenting
to copy to be reviewed by the Gentleman to see if the absence of
the upper serifs hud any affect in hisjudgement ofeasily read

From a letter to John Baskerville by Benjamin

/i2 Franklin dated London. 1760:

Let me give you a pleasant Instance of the Preju-

dice some have entertained against your Work.

Soon after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he

said yon would [be J a Means of blinding all the

Readers in the Nation; for the Strokes of your Let-

ters, being too thin and narrow, hurt the Eye, and he

could never read a Line of them without Pain. "I

thought." said I. "you were going to complain of the

(iloss of the Paper, some object to." "No. it Is in the

Form and Gut of the Letters themselves; they have

not that height and Thiekness ofthe Stroke, wh i'c/i

tnake the common Printing so much the more

From a letter to John Baskerville by Benjamin Franklin dated

London. 1760:

Let me give you a pleasant Instance of the Prejudice sonic have

entertained against your Work. Soon after I returned, discours-

ing with a Gentleman concerning the Artists of Birmingham, he

said you would [bc| a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line of them without

Pain. "I thought." said I, "you were going to complain of the Gloss

of the Paper, some object to." "No, it Is in the Form and Cut ofthe
Letters themselves; they have not that height and Thickness of

the Stroke, which make the common Printing so much the more

comfortable to the Eye." You sec this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character

against the Charge; he knew what he felt, and could sec the

Reason of it, and several other ( Sentlemen among his Friends had

made the same Observation, etc.

Yesterday he called to visit inc. when, mischievously bent to

10,
From a letter to .John Baskerville by Benjamin

4 Franklin dated London. 1760:

Let me give you a pleasant Instance of the Preju-

dice some have entertained against your Work.

Soon after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he

said you would |bcj a Means of blinding all the

Readers in the Nation; for the Strokes of your Let-

ters, being too thin and narrow, hurt the Eye, and he

could never read a Line of them without Pain. "I

thought. " said. I, "you were going to complain <>f

the (iloss </the Paper, some object to. " "No, it Is

Fn>m a letter to John Baskerville by Benjamin Franklin dated

12 London. 1 760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Soon after I returned, discours-

ing with a Gentleman concerning the Artists of Birmingham, he

said you would |be| a Means of blinding all the Readers in the

Nation; for the Strokes of your Letters, being too thin and nar-

row, hurt the Eye, and he could never read a Line of them without

Pain. "I thought," said I, "you were going to complain of the Gloss

of the Paper, some object to." "No. it Is in the Form and Cut of the

Letters themselves; they have not that height and Thickness of

the Stroke, which make the common Printing so much the more

comfortable to the Eye." You see this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character
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t letter to John Baskerville
« by Mr. Benjamin Franklin dated
London* 1760:

Let me give you a pleasant In-

stance of the Prejudice some have
entertained against your Work.
Soon after I returned* discoursing
with a Gentleman concerning the
Artists of Birmingham* he said you
would | be | a Means of blinding all

the Readers in the Nation; for the
Strokes of your Letters, being too
thin and narrow, hurt the Eye,

12,

From a letter to John Baskerville by Ben-
^2 jamin Franklin dated London* 1760:

Let me give you a pleasant Instance of
the Prejudice some have entertained
against your Work. Soon after I re-

turned* discoursing with a Gentleman
concerning the Artists of Birmingham*
he said you would |be| a Means of blind-

ing all the Readers in the Nation; for the
Strokes of your Letters* being too thin
and narrow* hurt the Eye* and he could
never read a Line of them without Pain.
"I thought*" said I, "you were going to

complain ofthe Gloss ofthe Paper, some
object to. " "No, it Is in the Form and Cut

14
From a letter to John Baskerville

6 by Mr. Benjamin Franklin dated
London* 1760:

Let me give you a pleasant In-

stance of the Prejudice some have

entertained against your Work.
Soon after I returned* discoursing

with a Gentleman concerning the

Artists of Birmingham, he said you
would IbeI a Means of blinding all

the Readers in the Nation;for the

12,
From a letter to John Baskerville by Ben-

; jamin Franklin dated London* 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained
against your Work. Soon after I re-

turned* discoursing with a Gentleman
concerning the Artists of Birmingham*
he said you would [be] a Means of blind-

ing all the Readers in the Nation; for the

Strokes of your Letters, being too thin

and narrow, hurt the Eye, and he could

never read a Line of them without Pain.

14/ From a letter to John Baskerville
/18

by Mr. Benjamin Franklin dated

London* 1760:

Let me give you a pleasant In-

stance of the Prejudice some have

entertained against your Work.
Soon after I returned* discoursing

with a Gentleman concerning the

Artists of Birmingham, he said
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12/ From a letter to John Baskerville by Ben-

jamin Franklin dated London* 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained

against your Work. Soon after I re-

turned* discoursing with a Gentleman

concerning the Artists of Birmingham*

he said you would [be] a Means of blind-

ing all the Readers in the Nation;for the

Strokes of your Letters, being too thin

ABCDFFGHIJKLMNOPQRSTUV
*iBCDEFGHIJKLMNOPQRSTUV
WXYZ&.* ,t

-:;!?
,,"1234567890$

WXYZ&.9"-:;t?""1234567890B
ahcdcfghijklmnopqrstuvwxyz
abedefgh ijkImnopqrstuvwxyz

ABCDEFGIII.IKLMNOPQRSTUVWXYZ
ABCDEFGHEJKLMNOPQRSTUVWXYZ
Su,' 4-:;!?""1234567890$

&.,"-:;!?iy
12345678900

abcdcfghijklmnopqrstuvwxyz
abcdefghijklmnoptfrstuvwxyz



CASLON FAMILY 161

Prom a letter to John Baskerville by Benjamin
Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-

udice some have entertained against your Work.
Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he
said you would |bc| a Means of blinding all the
Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Eye,
and he could never read a Line of them without
Pain. "I thought,'" said I, "you were going to

complain of the Gloss of the Paper, some object

to." "No, it Is in the Form and Cut of the Letters

themselves; they have not that height and Thick-
ness of the Stroke, which make the common
Printing so much the more comfortable to the

Eve." You see this Gentleman was a Connois-

From a letter to Joint Baskerville by Benjamin Franklin dated
London, 1760:
Let me give you a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,
discoursing with a Gentleman concerning the Artists of Bir-
mingham, he said you would |hc| a Means of blinding all the
Headers in the Nation; for the Strokes of your Letters, being
too thin and narrow, hurt the Eye, and he could never read a
Line of them without Pain. "I thought,'" said I, "you were
going to complain of the Gloss of the Paper, some object to."
"No, it Is in the Form and Cut of the Letters themselves; they
have not that height and Thickness of the Stroke, which make
the common Printing so much the more comfortable to the
Eye." You see this Gentleman was a Connoisseur. In vain I

endeavoured to support your character against the Charge; he
knew what he felt, and could see the Reason of it, and several
other Gentlemen among his Friends had made the same Ob-
servation, etc.

Yesterday he called to visit me, when, mischievously bent to
try his Judgment, I slept into my Closet, tore off the Top of the
capitals, thus giving it a disturbing appearance, then pre-
senting to eopy to be reviewed by the Gentleman to see if the

From a letter to John Baskerville by Benjamin

Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-

udice some have entertained against your Work.

Soon after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he

said you would |be| a Means of blinding all the

Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye,

and he could never read a Line of them without

Pain. "I thought," said I, "you were going to

complain of the Gloss of the Paper, some object

to." "No, it Is in the Form and Cut of the Letters

themselves; they have not that height and Thick-

ness of the Stroke, which make the common

'10

From a letter to John Baskerville by Benjamin Franklin dated

London, 1760:

Let me give you a pleasant Instance of the Prejudice some
have entertained against your Work. Soon after I returned,

discoursing with a Gentleman concerning the Artists of Bir-

mingham, he said you would |he| a Means of blinding all the

Readers in the Nation; for the Strokes of your Letters, being

too thin and narrow, hurt the Eye, and he could never read a

Line of them without Pain. "I thought," said I, "you were

going to complain of the Gloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters themselves; they

have not that height and Thickness of the Stroke, which make
the common Printing so much the more comfortable to the

Eye." You see this Gentleman was a Connoisseur. In vain 1

endeavoured to support your character against the Charge; he

knew what he felt, and could sec the Reason of it, and several

other Gentlemen among his Friends had made the same
Observation, etc.

From a letter to John Baskerville by Benjamin

14 Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prej-

udice some have entertained against your Work.

Soon after I returned, discoursing with a Gen-

tleman concerning f lie Artists of Birmingham, he

said you would |be| a Means of blinding all the

Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye,

and he could never read a Line of them without

Pain. "/ thought,'''' said I, "you were going to

complain of the Gloss of the Paper, some object

From a letter to John Baskerville by Benjamin Franklin dated

'\1 London. 1760:

Let me give you a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,

discoursing with a Gentleman concerning the Artists of Bir-

mingham, he said you would |be| a Means of blinding all the

Readers in the Nation; for the Strokes of your Letters, being

too thin and narrow, hurt the Eye, and he could never read a

Line of them without Pain. "I thought," said I, "you were

going to complain of the Gloss of the Paper, some object to."

"No, it Is in the Form and Cut of the Letters themselves; they

have not that height and Thickness of the Stroke, which make

the common Printing so much the more comfortable to the

Eye. " You see this Gentleman was a Connoisseur, In vain I
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From a letter to John Baskerville by Ben-
1 4 jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained against

your Work. Soon after I returned, dis-

coursing with a Gentleman concerning the

Artists of Birmingham, he said you would

[be] a Means of blinding all the Readers in

the Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye, and

he could never read a Line of them without

Pain. "I thought," said I, "you were going to

complain of the Gloss of the Paper, some

From a letter to John Baskerville by Benjamin

/f2 Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your
Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Birmingham,
he said you would [be] a Means of blinding all the

Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye,

and he could never read a Line of them without

Pain. "I thought," said I, "you were going to

complain of the Gloss of the Paper, some object

to." 'No, it Is in the Form and Cut of the Letters

themselves; they have not that height and Thickness

of the Stroke, which make the common Printing so

From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained against

your Work. Soon after I returned, dis-

coursing with a Gentleman concerning the

Artists of Birmingham, he said you would

[be] a Means of blinding all the Readers in

the Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye, and

he could never read a Line of them without

From a letter to John Baskerville by Benjamin
/1 4 Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your

Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Birmingham,

he said you would [be] a Means of blinding all the

Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye,

and he could never read a Line of them without

Pain. "I thought," said I, "you were going to com-

plain of the Gloss of the Paper, some object to."

From a letter to John Baskerville by Ben-

jamin Franklin dated London, 1760:

Let me give you a pleasant Instance of

the Prejudice some have entertained against

your Work. Soon after I returned, dis-

coursing with a Gentleman concerning the

Artists of Birmingham, he said you would

[be] a Means of blinding all the Readers in

the Nation; for the Strokes of your Letters,

CASLON ANTIQUE MERGENTHALER TYPE LIBRARY

12/ From a letter to John Baskerville by Benjamin

Franklin dated London, 1760:

Let me give you a pleasant Instance of the

Prejudice some have entertained against your

Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Birmingham,

he said you would [be] a Means of blinding all the

Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye, and

he could never read a Line of them without Pain. "I
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ohn Baskerville by Benjamin Franklin

.ixcd London. 1760:

vou a pleasant Instance of the Prejudice some
icd against your Work. Soon after I returned,

> with a Gentleman concerning the Artists of

urn, he said vou would [be] a Means of blinding all

Readers in the Nation; for the Strokes of your Letters,

g too thin and narrow, hurt the Eye, and he could never

read a Line of them without Pain. "I thought," said I, "you

were going to complain of the Gloss of the Paper, some
object to.' "No, it Is in the Form and Cut of the Letters

themselves; thev have not that height and Thickness of the

Stroke, which make the common Printing so much the more

comfortable to the Eye." You see this Gentleman was a

Connoisseur. In vain I endeavoured to support your character

against the Charge; he knew what he felt, and could see the

Reason of it, and several other Gentlemen among his Friends

From a letter to John Baskerville by Benjamin Franklin dated London, 1760:

, Let me give you a pleasant Instance of the Prejudice some have cntcr-

'3 tained against your Work. Soon after I returned, discoursing with a Gen-
tleman concerning the Artists of Birmingham, he said you would [be] a

Means of blinding all the Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye, and he could never read a

Line of them without Pain. I thought," said I, "you were going to complain

of the Gloss of the Paper, some object to." "No, it Is in the Form and Cut of

the Letters themselves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the more comfortable to

the Eye. You see this Gentleman was a Connoisseur. In vain I endeavoured

to support your character against the Charge; he knew what he felt, and could

see the Reason of it. and several other Gentlemen among his Friends had

made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his

Judgment. I stept into my Closet, tore off the Top of the capitals, thus

giving it a disturbing appearance, then presenting to copy to be reviewed by

the Gentleman to see if the absence of the upper serifs had any affect in his

judgement of easily read print. The effect of this change is such that a person

looking at the serifs could find the line disturbing to the viewer. The effect of

this clianifc is so considerable, that a learned man who reads for his enjoyment

could no longer comprehend the printed word without stopping to

From a letter to John Baskerville by Benjamin Franklin

/l2 dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,

discoursing with a Gentleman concerning the Artists of

Birmingham, he said you would [be] a Means of blinding all

the Readers in the Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye, and he could never

read a Line of them without Pain. "I thought," said I, "you

were going to complain of the Gloss of the Paper, some

object to." "No, it Is in the Form and Cut of the Letters

themselves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the more

comfortable to the Eye." You see this Gentleman was a Con-

noisseur. In vain I endeavoured to support your character

10

From a letter to John Baskerville by Benjamin Franklin dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some have enter-

tained against your Work. Soon after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he said you would [be] a

Means of blinding all the Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye. and he could never read a

Line of them without Pain. "I thought," said I, "you were going to complain

of the Gloss of the Paper, some object to." "No, it Is in the Form and Cut of

the Letters themselves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the more comfortable to

the Eye." You see this Gentleman was a Connoisseur. In vain I endeavoured

to support your character against the Charge; he knew what he felt, and could

see the Reason of it, and several other Gentlemen among his Friends had

made the same Observation, etc.

Yesterday he called to visit me, when, mischievously bent to try his

Judgment, I stept into my Closet, tore off the Top of the capitals, thusgiving

it a disturbing appearance, then presenting to copy to be reviewed by the

Gentleman to see if the absence of the upper serifs had any affect in his

From a letter to John Baskerville by Benjamin Franklin

/™ dated London, 1760:

Let me give you a pleasant Instance of the Prejudice some

have entertained against your Work. Soon after I returned,

discoursing with a Gentleman concerning the Artists of

Birmingham, he said you would [be] a Means of blinding all

the Readers in the Nation; for the Strokes of your Letters,

being too thin and narrow, hurt the Eye, and he could never

read a Line of them without Pain. "I thought," said I, "you

were going to complain of the Gloss of the Paper, some

object to." "No, it Is in the Form and Cut of the Letters

themselves they have not that height and Thickness of the

CASLON ANTIQUE MERGENTHALER TYPE LIBRARY

From a letter to John Baskerville by Benjamin Franklin dated London, 1760:

/

J2 Let me give you a pleasant Instance of the Prejudice some have enter-

tained against your Work. Soon after I returned, discoursing with a Gen-

tleman concerning the Artists of Birmingham, he said you would [be] a

Means of blinding all the Readers in the Nation; for the Strokes of your

Letters, being too thin and narrow, hurt the Eye, and he could never read a

Line of them without Pain. "I thought," said I, "you were going to complain

of the Gloss of the Paper, some object to." "No, it Is in the Form and Cut of

the Letters themselves; they have not that height and Thickness of the

Stroke, which make the common Printing so much the more comfortable to

the Eye." You see this Centleman was a Connoisseur. In vain I endeavoured

to support your character against the Charge; he knew what he felt, and could

see the Reason of it, and several other Gentlemen among his Friends had made

the same Observation, etc.
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etter to John Oaskerville by Oen-
Alin dated Lonaon, 176)0;

ne give you a pleasant Instance of

. uclice .so mi" have entertained

ist your W ork boon after 1 returnee!,

discoursing with a (jrentlenuan concerning

the Artists oi Oirniinghani, lie said you
would jbej a Cleans of blinding all the

.Keaders in the Nation; for the strokes of

your Letters, being too thin and narrow,

hurt the Lye, ana he could never read a

JLine of then! without irain. I thought,

sairl 1, you were going to complain of the

F roin a Hotter to John Oaskerville by oenjamin

/yi Franklin dated Lonaon, 1760;
Let nue give you a pleasant Instance of the

Jt rejudice sonie have entertained against your
Work, boon after 1 returned, discoursing with a

•Lffentlenuan concerning the Artists of Bir-
mingham, he said you would Jhel a M.eans of

Minding all the IKeaders in the Nation; for the

btrokes ol your Letters, [being too thin and nar-

row, hurt the Jtiye, and he could never read a Line
ol them without Jl aim. I thought, said I, you

were going to complain of the (jrloss of the I aper,

some object to. No, it Is in the F orm and C^ut of

the Letters themselves; they have not that height

and I hickness of the btroke, which make the

14/ From a letter to John Oaskerville by Oen~

jainin Franklin dated Lonaon, 1760;

Let me give you a pleasant Instance of

the Jrrejudice some have entertained

against your Work, boon after I returned,

discoursing -with a vuemtlenuan concerning

the .Artists of Oirmingham, he said you

would jbej a .Means of blinding all the

Fveaders in the INation; lor the btrokes ol

your Letters, being too thin and narrow,

hurl the Lye, and he could never read a

From a letter to John Oaskerville by Denjamin

'™ Franklin dated London, 1760;

Let me give you a pleasant Instance of the

1 rejudice some have entertained against your

Work, boon alter 1 returned, discoursing with a

vjentleman concerning the Artists of Joir-

mingham, he said you would [be J a M.eans of

blinding all the Readers in the Nation; for the

btrokes ol your Letters, being too thin and nar-

row, hurt the Lye, and he could never read a Line

of them without I am. I thought, said I, you

were going to complain ol the CjjIoss of the Paper,

14/ From a letter to John Oaskerville by Den-
/1

8

janun Franklin dated London,

Let me give you a pleasant Instance of

the 11 rejudice some have entertained

against your Work, boon after I returned,

discoursing with a Cjentlenuan concerning

the Artists of Oirmingham, he said you

'••;, iilu |l.(-| a Means ol blinding all the

Fveaners in the INations for the btrokes of

12/ From a letter to John Oaskerville by Oenjamm

Franklin dated London, 1760;

Let me give you a pleasant Instance of the

1 rejudice some have entertained against your

Work, boon after 1 returned, discoursing with a

(jrentlenian concerning the Artists of Oir-

mingham, he said you would [be J a M.eans of

blinding all the Keaders m the Nation; lor the

btrokes ol your Letters, being too thin and nar-

row, hurt the liye, and he could never read a Line
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From a letter to John Baskerville by Benjamin Franklin

10/ dated London, 1760:

Let line give you a pleasant Instance of the I rejudice

some have entertained against your Work, boon alter 1

returned, discoursing with a vxentleinaii concerning the

Artists of Birmingham, he said you would
I
he) a Means of

Minding all the JKeaders in the Nation; for the Otrokes ol

your Letters, being too thin and narrow, hurt the Bye, and

he could never read a Line of them without Pain. I

thought, said 1, you were going to complain ol the vuloss of

the I aper, some object to. iNo, it Is in the JTorni and V^ut

of the Letters themselves; they have not that height and

I hickness of the Otroke, which make the common I rinting

so much the more comfortable to the Lye. 1 ou see this

Vffcntletnan was a Connoisseur. In vain I endeavoured to

support your character against the Lharge; he knew what

lie felt, and could see the Reason of it, and several other

From a letter to John Baskerville by Benjamin Franklin dated London,

|
y 1760:

8 ^ft me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Soon after I returned, discoursing with a

Gentleman concerning the Artists of Birmingham, he said you would |he|

a Means of Minding all the Readers in the Nation; for the Strokes of your
Letters, being too thin and narrow, hurt the Lye, and he could never read

a Line of them without Pain. "I thought," said 1, "you were going to

complain of the CbIoss of the Paper, some object to." "No, it Is in the Form
and Cut of the Letters themselves; they have not that height and Thick-
ness of the Otroke, which make the common Printing so much the more
comfortable to the Eye. 1 ou see this Gentleman was a Connoisseur. In

vain Jl endeavoured to support your character against the Charge; he knew
w-hat he felt, and could see the Reason of it, and several other Gentlemen
among his rriends had made the same Observation, etc.

I esterday he called to visit me, when, mischievously bent to try his

Judgment, I stept into my Closet, tore off the Top of the capitals, thus
giving it a disturbing appearance, then presenting to copy to be reviewed by
the Gentleman to see if the absence of the upper serifs had any affect in his

judgement of easily read print. The effect of this change is such that a

person looking at the serifs could find the line disturbing to the viewer.

The effect of this change is so considerable, that a learned man who reads

From a letter to John Baskerville by Benjamin Franklin

/\2 dated London, I/oO:

Let me give you a pleasant Instance ot the t rejudice

some have entertained against your Work, boon alter I

returned, discoursing with a (jentlenian concerning the

Artists of Birmingham, he said you would |be| a Means of

blinding all the Readers in the Nation; for the Otrokes of

your Letters, being too thin and narrow, hurt the Bye, and

he could never read a Line of them without Haiti. 1

thought, said I, you were going to complain ol the vjloss ol

the I aper, some object to. No, it Is in the Form and Cut

of the Letters themselves; they have not that height and

I hickness of the Otroke, which make the common IrVintmg

so much the more comfortable to the Lye. You see this

Cuentleman was a Connoisseur. In vain I endeavoured to

10

From a letter to John Baskerville hy Benjamin Franklin dated .London,

1760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work, boon aftrr 11 returned, discoursing with a

Oeiitleman concerning tlie .Artists of Birmingham, he said you would |»c|

a Means of Minding all the Readers in (he [Nation; for the Otrokes of your

Letters, heing too thin and narrow, hurt the live, and he could never read

a Line of them without Pain. I thought, said II, you were going to

complain of the G'oss of the I aper, some object to. No, it 9s in the Form

and v ut of tlie Letters themselves; they have not that height and 1 hick-

ness of the Otroke, which make the common Printing so much the more

comfortable to the Lye. \ ou see this Gentleman was a Connoisseur. In

vain I endeavoured to support your character against the 1 hargc; he knew

what he felt , and could see the IKeason of it, and several other Gentlemen

among his Friends had made the same Ohservation, etc.

\ esterday lie called to visit me, when, mischievously Intent to try his

Judgment, I stept into my Closet, tore off the Top of the capitals, thus

giving it a disturbing appearance, then presenting to copy to he reviewed hy

10,
From a letter to John Baskerville by Benjamin Franklin

'
14 dated London, 1760:

Let me give you a pleasant Instance of the I rejudice

some have entertained against your Work. Ooon alter I

returned, discoursing with a ijentlenian concerning the

Artists of Birmingham, he said you would |bej a Means 01

blinding all the Keaders in the Nation
J
for the Otrokes of

your Letters, being too thin and narrow, hurt the Bye, and

he could never read a Line of them without I ain. il

thought, said I, you were going to complain of the Culoss of

the Iraper, some object to. INo, it Is in the Form and (_ ut

of the Letters themselves; they have not that height and

From a letter to John Baskerville by Benjamin I'ranklin dated London,

^2 1760:

Let me give you a pleasant Instance of the Prejudice some have

entertained against your Work. Ooon after I returned, discoursing with a

Gentleman concerning the .Artists of Birmingham, he said you would (ILej

a Means of blinding all the Readers in the [Nation; for the Otrokes of your

Letters, being too thin and narrow, hurt the Lye, and he could never read

a Line of them without Pain. I thought, said 1, "you were going to

complain of the Gloss of the II aper, some object to. INo, it Is in the F orm

and L. ut of the Letters themselves; they have not that height and Thick-

ness of the Otroke, which make the common Printing so much the more

comfortable to the Lye. I ou see this Gentleman was a Connoisseur. In

vain I endeavoured to support your character against the Charge; he knew

what he felt, and could see the Reason of it, and several other Gentlemen
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From a letter by Benjamin Franklin

to B. Vaughan Esq. dated April 21,

1785:

he Irish can manufacture cot-

, stuffs and silks, and linens, and
utlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in

England than the manufacturers of

England sell them, is not this good for

the people of England who are not
manufacturers'! and will not even the
manufacturers themselves share the

benefit? Since if cottons are cheaper,

From a letter by Benjamin Franklin to B.% Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manu-
facturers of England sell them, is not this

good for the people of England who are not
manufacturers'! and will not even the man-
ufacturers themselves share the benefit?

Since if cottons are cheaper, all the other
manufacturers who wear cottons will save
in that article, and so of the rest. If books
can be had much cheaper from Ireland,

(which I believe for I bought Blackstone

14/ From a letter by Benjamin Franklin

to B. Vaughan Esq. dated April 21,

1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in

England than the manufacturers of

England sell them, is not this good for

the people of England who are not

manufacturers? and will not even the

From a letter by Benjamin Franklin to B.
/i4 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manu-
facturers of England sell them, is not this

good for the people of England who are not

manufacturers'! and will not even the man-
ufacturers themselves share the benefit?

Since if cottons are cheaper, all the other

manufacturers who wear cottons will save

14/ From a letter by Benjamin Franklin
/18

to B. Vaughan Esq. dated April 21,

1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in

England than the manufacturers of

England sell them, is not this good
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12/
From a letter by Benjamin Franklin to B.

^6
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manu-

facturers of England sell them, is not this

good for the people of England who are not

manufacturers? and will not even the man-

ufacturers themselves share the benefit?
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From a letter by Benjamin Franklin to B.

Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and
books etc. etc. etc. , so as to sell them cheaper in

England than the manufacturers of England
sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share

the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save

in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I be-

lieve for I bought Blackstone there for 24/- when
it was sold in England at four guineas) is not

this an advantage not to English booksellers

From a letter by Benjamin Franklin to B. Vaughan
10/ Esq. dated April 21, 1785:
/1 ° If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books
etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people of England who are not
manufacturers'! and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-

tons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which
I believe for I bought Blackstone there for 24/- when
it was sold in England at four guineas) is not this an
advantage not to English booksellers indeed, but to

English readers and to learning. And of all the

complaints perhaps these booksellers are least

From a letter by Benjamin Franklin to B.

/\3 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc. , so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share

the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save

in that article, and so of the rest. Ifbooks can be

had much cheaper from Ireland, (which I be-

lievefor I bought Blackstone therefor 2^/- when

From a letter by Benjamin Franklin to B. Vaughan% Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books

etc. etc. etc., so as to sell them cheaper in England

than the manufacturers of England sell them, is not

this good for the people of England who are not

manufacturers'! and will not even the manufacturers

themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cot-

tons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which

I believe for I bought Blackstone there for 24/- when
it was sold in England atfourguineas) is not this an
advantage not to English booksellers indeed, but to

t1
From a letter by Benjamin Franklin to B.

^ Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc. , so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share

the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save
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10,
From a letter by Benjamin Franklin to B. Vaughan

'u Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books

etc. etc. etc., so as to sell them cheaper in England

than the manufacturers of England sell them, is not

this good for the people of England who are not

manufacturers'! and will not even the manufacturers

themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cot-

tows will save in that article, and so of the rest. If

books can be had much cheaper from Ireland,
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%
njamin Franklin to B. Vaughan Esq.

manufacture cottons, stuffs and silks,

< tv, and toys, and books etc. etc. etc.,

lem cheaper in England than the manufac-
ul sell them, is not this good for the people

; who are not manufacturers'! and will not even
nanufacturers themselves share the benefit? Since if

i- are cheaper, all the other manufacturers who wear
- will save in that article, and so of the rest. If books

in be had much cheaper from Ireland, (which I believe for

I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to

learning. And of all the complaints perhaps these book-
sellers are least worthy of consideration. The catalogue
you last sent me amazes me by the high prices (said to be
the lowest ) affixed to each article. And one can scarce see a
neir book, without observing the excessive artifices may
use of to puff up a paper of verses into a pamphlet, a

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England sell

them, is not this good for the people of England who are not
manufacturers'! and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the other
manufacturers who wear cottons will save in that article, and so of

the rest. If books can be had much cheaper from Ireland, (which I

believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to learning. And of

all the complaints perhaps these booksellers are least worthy of

consideration. The catalogue you last sent me amazes me by the
high prices (said to be the lowest) affixed to each article. And one
can scarce see a new book, without observing the excessive ar-

tifices may use of to puff up a paper of verses into a pamphlet, a
pamphlet into an octavo, and an octavo into a quarto, with scab
boardings, white lines, sparse titles of chapters, and exorbitant
ma rgins, to such a degree, that the selling ofpaper seems now the

object and printing on it only the pretence. I enclose the copy ofa

From a letter by Benjamin Franklin to B. Vaughan Esq.

dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc. etc.,

so as to sell them cheaper in England than the manufac-

turers of England sell them, is not this good for the people

of England who are not manufacturers'! and will not even

the manufacturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers who wear

cottons will save in that article, and so of the rest. If books

can be had much cheaper from Ireland, (which I believe for

I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to

learning. And of all the complaints perhaps these book-

sellers are least worthy of consideration. The catalogue

10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated

April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England sell

them, is not this good for the people of England who are not

manufacturers! and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in that article, and so of

the rest. If books can be had much cheaper from Ireland, (which I

believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English

booksellers indeed, but to English readers and to learning. And of

all the complaints perhaps these booksellers are least worthy of

consideration. The catalogue you last sent me amazes me by the

high prices (said to be the lowest) affixed to each article. And one

can scarce see a new book, without observing the excessive ar-

tifices may use of to puffup a paper of verses into a pamphlet, a

From a letter by Benjamin Franklin to B. Vaughan Esq.

^3 dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc. etc.,

so as to sell them cheaper in England than the manufac-

turers of England sell them, is not this good for the people

of England who are not manufacturers'! and will not even

the manufacturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers who wear

cottons will save in that article, and so of the rest. If books

can be had much cheaper from Ireland, (which I believe for

/ bought Blackstone there for 2^1- when it was sold in

England at four guineas) is not this an advantage not to
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated

-f2 April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England sell

them, is not this good for the people of England who are not

manufacturers! and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in that article, and so of

the rest. If books can be had much cheaper from Ireland, (which I

believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English

booksellers indeed, but to English readers and to learning. And

ofall the complaiyits perhaps these booksellers are least worthy of
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From a letter by Benjamin Franklin to

i Esq. dated April 21, 1785:

ish can manufacture cottons,

ind silks, and linens, and cutlery,

s, and books etc. etc. etc., so as

) sell them cheaper in England than
the manufacturers of England sell

them, is not this good for the people of

England who are not manufacturers?
and will not even the manufacturers
themselves share the benefit? Since if

cottons are cheaper, all the other
manufacturers who wear cottons

From a letter by Benjamin Franklin to B.

\i Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and
books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England
sell them, is not this good for the people of

England who are not manufacturers? and
will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons

will save in that article, and so of the rest. If

books can be had much cheaper from Ireland,

(which I believe for I bought Blackstone
therefor 241- when it was sold in England

14/ From a letter by Benjamin Franklin to
Ah

B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as

to sell them cheaper in England than

the manufacturers of England sell

them, is not this good for the people of

England who are not manufacturers?

and will not even the manufacturers
themselves share the benefit? Since

From a letter by Benjamin Franklin to B.

^ Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers? and

will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cot-

tons will save in that article, and so of the

iy From a letter by Benjamin Franklin to
8

B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as

to sell them cheaper in England than

the manufacturers of England sell

them, is not this goodfor the people

ofEngland who are not manufactur-

n/ From a letter by Benjamin Franklin to B.

^6
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers? and

will not even the manufacturers them-

selves share the benefit? Since if cottons
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From a letter by Benjamin Franklin to B. Vaughan Esq.

dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good
for the people of England who are not manufactur-
ers^ and will not even the manufacturers themselves
share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in

that article, and so of the rest. If books can be had
much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not

to English booksellers indeed, but to English readers

and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration.

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers? and will not even the manufacturers themselves share the
benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If books
can be had much cheaper from Ireland, (which I believe for I bought
Blackstone there for 24/- when it was sold in England at four
guineas) is not this an advantage not to English booksellers indeed,
but to English readers and to learning. And of all the complaints
perhaps these booksellers are least worthy of consideration. The
catalogue you last sent me amazes me by the high prices (said to be
the lowest ) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use of to puff up
a paper of verses into a pamphlet, a pamphlet into an octavo, and an
octavo into a quarto, with scab boardings, white lines, sparse titles of

chapters, and exorbitant margins, to such a degree, that the selling

of paper seems now the object and printing on it only the
pretence. I enclose the copy ofa page in a late comedy Between

From a letter by Benjamin Franklin to B. Vaughan Esq.

% dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good

for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in

that article, and so of the rest. If books can be had

much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in

England atfour guineas) is not this an advantage
not to English booksellers indeed, but to English

'10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them,

is not this good for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so of the rest. If books

can be had much cheaper from Ireland, (which I believe for I bought

Blackstone there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints

perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to be

the lowest) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use ofto puff
up a paper ofverses into a pamphlet, a pam,phlet into an octavo,

From a letter by Benjamin Franklin to B. Vaughan Esq.

^ dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good

for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in

that article, and so of the rest. If books can be had

much cheaperfrom Ireland, (which I believefor I

ITC CENTURY** LIGHT MERGENTHALER TYPE LIBRARY

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

^2 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them,

is not this good for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so of the rest. If books

can be had much cheaper from Ireland, (which I believe for I bought

Blackstone there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And ofall the complaints

perhaps these booksellers are least worthy ofconsideration. The
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From a letter by Benjamin Franklin to

/14 B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in Eng-

land than the manufacturers of Eng-
land sell them, is not this good for the

people of England who are not manu-
facturers'? and will not even the manu-
facturers themselves share the bene-

fit? Since if cottons are cheaper, all

the other manufacturers who wear

12,

From a letter by Benjamin Franklin to B.

2 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery, and
toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufac-
turers of England sell them, is not this good
for the people of England who are not man-
ufacturers? and will not even the manufac-
turers themselves share the benefit? Since if

cottons are cheaper, all the other manufac-
turers who wear cottons will save in that

article, and so ofthe rest. Ifbooks can be had
much cheaper from Ireland, (which I be-

lieve for I bought Blackstone there for 24/-

M From a letter by Benjamin Franklin to
A%

B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in Eng-

land than the manufacturers of Eng-

land sell them, is not this good for the

people of England who are not manu-
facturers? and will not even the man-
ufacturers themselves share the bene-

12,
From a letter by Benjamin Franklin to B.

'14 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufac-
turers of England sell them, is not this good
for the people of England who are not man-
ufacturers? and will not even the manufac-

turers themselves share the benefit? Since if

cottons are cheaper, all the other manufac-
turers who wear cottons will save in that

14/ From a letter by Benjamin Franklin to
8

B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in Eng-

land than the manufacturers of Eng-

land sell them, is not this goodfor the

people ofEngland who are not manu-

12/
From a letter by Benjamin Franklin to B.

^6
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery and

toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufac-

turers of England sell them, is not this good

for the people of England who are not man-

ufacturers? and will not even the manufac-

turers themselves share the benefit? Since if
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v Benjamin Franklin to B. Vaughan
10/ Esq. dated April 21, 1785:

:\ can manufacture cottons, stuffs and
Linens, and cutlery, and toys, and books etc.

so as to sell them cheaper in England than
icturers of England sell them, is not this

for the people of England who are not manu-
vcturers? and will not even the manufacturers them-

es share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons will

save in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not
to English booksellers indeed, but to English readers
and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration.

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them
cheaper in England than the manufacturers of England sell them,
is not this good for the people of England who are not manufactur-
ers'? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in England at

four guineas) is not this an advantage not to English booksellers

indeed, but to English readers and to learning. And of all the

complaints perhaps these booksellers are least worthy of consid-

eration. The catalogue you last sent me amazes me by the high
prices (said to be the lowest) affixed to each article. And one can
scarce see a new book, without observing the excessive artifices

may use of to puff up a paper of verses into a pamphlet, a pamphlet
into an octavo, and an octavo into a quarto, with scab boardings,
white lines, sparse titles of chapters, and exorbitant margins, to

such a degree, that the selling ofpaper seems now the object and
printing on it only the pretence. I enclose the copy of a page in a

10

From a letter by Benjamin Franklin to B. Vaughan

(2 Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than

the manufacturers of England sell them, is not this

good for the people of England who are not manu-
facturers? and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons will

save in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage

not to English booksellers indeed, but to English

'10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them,

is not this good for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in England at

four guineas) is not this an advantage not to English booksellers

indeed, but to English readers and to learning. And of all the

complaints perhaps these booksellers are least worthy of consid-

eration. The catalogue you last sent me amazes me by the high

prices (said to be the lowest) affixed to each article. And one can

scarce see a new book, without obserinng the excessive artifices

may use of to puff up a paper of verses into a pamphlet, a

10/
/1<

From a letter by Benjamin Franklin to B. Vaughan

4 Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than

the manufacturers of England sell them, is not this

good for the people of England who are not manu-

facturers? and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons will

save in that article, and so ofthe rest. Ifbooks can be

had much cheaperfrom Ireland, (which I believefor

ITC CENTURY' - BOOK MERGENTHALER TYPE LIBRARY

From a letter by Beryamin Franklin to B. Vaughan Esq. dated April

\1 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them,

is not this good for the people of England who are not manufactur-

ers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in England at

four guineas) is not this an advantage not to English booksellers

indeed, but to English readers and to learning. And of all the

complaints perhaps these booksellers are least worthy of consid-
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4.
14

From a letter by Benjamin Frank-
lin to B. Vaughan Esq. dated April

21, 1785:

the Irish can manufacture cot-

ons, stuffs and silks, and linens,

and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is

not this good for the people of Eng-
land who are not manufacturers?
and will not even the manufacturers
themselves share the benefit? Since

12,

From a letter by Benjamin Franklin to B.

<2 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the
manufacturers of England sell them, is

not this good for the people of England
who are not manufacturers! and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-

tons will save in that article, and so of the
rest. If books can be had much cheaper
from Ireland, (which I believe fori bought

14/
From a letter by Benjamin Frank-

6
lin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens,

and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is

not this good for the people of Eng-
land who are not manufacturers?

From a letter by Benjamin Franklin to B.

^ Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the

manufacturers of England sell them, is

not this good for the people of England
who are not manufacturers'! and will not

even the manufacturers themselves share

the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cot-

From a letter by Benjamin Frank-

lin to B. Vaughan Esq. dated April

21, 1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens,

and cutlery, and toys, and books

etc. etc. etc., so as to sell them
cheaper in England than the manu-
facturers of England sell them, is

12/ From a letter by Benjamin Franklin to B.
^6 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the

manufacturers of England sell them, is

not this good for the people of England

who are not manufacturers? and will not

even the manufacturers themselves share
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is

not this good for the people of England who are

not manufacturers? and will not even the manu-
facturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers
who wear cottons will save in that article, and so

of the rest. If books can be had much cheaper from
Ireland, (which I believe for I bought Blackstone
there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English
booksellers indeed, but to English readers and to

learning. And of all the complaints perhaps these

From a letter by Benjamin Franklin to B. Vaughan Esq. dated
April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and
linens, and cutlery, and toys, and books etc. etc. etc., so as to
sell them cheaper in England than the manufacturers of Eng-
land sell them, is not this good for the people of England who
are not manufacturers! and will not even the manufacturers
themselves share the benefit? Since if cottons are cheaper, all

the other manufacturers who wear cottons will save in that
article, and so of the rest. If books can be had much cheaper
from Ireland, (which I believe for I bought Blackstone there
for 24/- when it was sold in England at four guineas) is not this
an advantage not to English booksellers indeed, but to English
readers and to learning. And of all the complaints perhaps
these booksellers are least worthy of consideration. The cata-
logue you last sent me amazes me by the high prices (said to be
the lowest) affixed to each article. And one can scarce see a
new book, without observing the excessive artifices may use of
to puff up a paper of verses into a pamphlet, a pamphlet into an
octavo, and an octavo into a quarto, with scab boardings,
white lines, sparse titles of chapters, and exorbitant margins,
to such a degree, that the selling ofpaper seems now the object

From a letter by Benjamin Franklin to B.

Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books

etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is

not this good for the people of England who are

not manufacturers'! and will not even the manu-
facturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so

of the rest. If books can be had much cheaper from
Ireland, (which I believe for I bought Blackstone

there for 241- when it was sold in England at four

guineas) is not this an advantage not to English

From a letter by Benjamin Franklin to B. Vaughan Esq. dated

April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the manufacturers of Eng-

land sell them, is not this good for the people of England who
are not manufacturers! and will not even the manufacturers

themselves share the benefit? Since if cottons are cheaper, all

the other manufacturers who wear cottons will save in that

article, and so of the rest. If books can be had much cheaper

from Ireland, (which I believe for I bought Blackstone there

for 24/- when it was sold in England at four guineas) is not this

an advantage not to English booksellers indeed, but to English

readers and to learning. And of all the complaints perhaps

these booksellers are least worthy of consideration. The cata-

logue you last sent me amazes me by the high prices (said to be

the lowest) affixed to each article. And one can scarce see a new
book, without observing the excessive artifices may use of to

U

From a letter by Benjamin Franklin to B.

Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books

etc. etc. etc., so as to sell them cheaper in England

than the manufacturers of England sell them, is

not this good for the people of England who are

not manufacturers? and will not even the manu-

facturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers

who wear cottons will save in that article, and so of

the rest. If books can be had much cheaper from

From a letter by Benjamin Franklin to B. Vaughan Esq. dated

^2 April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the manufacturers of Eng-

land sell them, is not this good for the people of England who

are not manufacturers! and will not even the manufacturers

themselves share the benefit? Since if cottons are cheaper, all

the other manufacturers who wear cottons will save in that

article, and so of the rest. If books can be had much cheaper

from Ireland, (which I believe for I bought Blackstone there

for 24/- when it was sold in England at four guineas) is not this

an advantage not to English booksellers indeed, but to English

readers and to learning. And of all the complaints perhaps
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From a letter by Benjamin
" Franklin to B. Vaughan Esq.
dated April 21, 1785:

Ifthe Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,
and books etc. etc. etc., so as
to sell them cheaper in Eng-
land than the manufacturers
of England sell them, is not
this good for the people of
England who are not manu-
facturers? and will not even

From a letter by Benjamin Frank-
% Kn to B. Vaughan Esq. dated April

21,1785:
If the Irish can manufacture cot-

tons, stuffs and silks, and linens,
and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the man-
ufacturers of England sell them, is
not this good for the people of Eng-
land who are not manufacturers!
and will not even the manufactur-
ers themselves share the benefit?
Since ifcottons are cheaper, all the
other manufacturers who wear cot-

14
From a letter by Benjamin

^6 Franklin to B. Vaughan Esq.
dated April 21, 1785:

Ifthe Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,

and books etc. etc. etc., so as
to sell them cheaper in Eng-
land than the manufacturers
of England sell them, is not
this good for thepeople ofEng-

. From a letter by Benjamin Frank-
/1 4 lin to B. Vaughan Esq. dated April

21,1785:
If the Irish can manufacture cot-

tons, stuffs and silks, and linens,

and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the man-
ufacturers ofEngland sell them, is

not this good for the people of Eng-
land who are not manufacturers?
and will not even the manufacture

From a letter by Benjamin
Franklin to B. Vaughan Esq.

dated April 21, 1785:

Ifthe Irish can manufacture
cottons, stuffs and silks, and
linens, and cutlery, and toys,

and books etc. etc. etc., so as

to sell them cheaper in Eng-
land than the manufacturers

12/
From a letter by Benjamin Frank-

16
lin to B. Vaughan Esq. dated April

21,1785:

If the Irish can manufacture cot-

tons, stuffs and silks, and linens,

and cutlery, and toys, and books
etc. etc. etc., so as to sell them
cheaper in England than the man-
ufacturers ofEngland sell them, is

not this good for the people ofEng-
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From a letter by Benjamin Franklin to B.
Vaughan Esq. dated April 21, 1785:

sh can manufacture cottons,
id silks, and linens, and cutlery,
i, and books etc. etc. etc., so as to
em cheaper in England than the

anufacturers of England sell them, is

not this good for the people of England
who are not manufacturers! and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-
tons will save in that article, and so ofthe
rest. If books can be had much cheaper
from Ireland, (which I believe for I bought
Blackstone there for 241- when it was sold
in England at four guineas) is not this an

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people ofEngland who are not man-
ufacturers! and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-
tons will save in that article, and so of the rest. If
books can be had much cheaper from Ireland,
(which I believe for I bought Blackstone there for 24/-

when it was sold in England at four guineas) is not
this an advantage not to English booksellers indeed,
but to English readers and to learning. And of all the
complaints perhaps these booksellers are least
worthy ofconsideration. The catalogue you last sent
me amazes me by the high prices (said to be the
lowest) affixed to each article. And one can scarce
see a new book, without observing the excessive ar-
tifices may use of to puffup a paper of verses into a

From a letter by Benjamin Franklin to B.

% Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,
stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the
manufacturers of England sell them, is

not this good for the people of England
who are not manufacturers? and will not
even the manufacturers themselves share
the benefit? Since if cottons are cheaper,
all the other manufacturers who wear cot-

tons will save in that article, and so of the
rest. If hooks can he had much cheaper
from Ireland, (which I believe for I bought

From a letter by Benjamin Franklin to B. Vaughan
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and
silks, and linens, and cutlery, and toys, and books
etc. etc. etc., so as to sell them cheaper in England
than the manufacturers of England sell them, is not
this good for the people ofEngland who are not man-
ufacturers'! and will not even the manufacturers
themselves share the benefit? Since if cottons are
cheaper, all the other manufacturers who wear cot-

tons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland,
(which I believe for I bought Blackstone there for 24/-

when it was sold in England at four guineas) is not
this an advantage not to English booksellers indeed,
but to English readers and to learning. And ofall the
complaints perhaps these booksellers are least

worthy ofconsideration. The catalogue you last sent

10,
From a letter by Benjamin Franklin to B.

4 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the

manufacturers of England sell them, is

not this good for the people of England
who are not manufacturers? and will not

even the manufacturers themselves share
the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cot-

From a letter by Benjamin Franklin to B. Vaughan

f2 Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books

etc. etc. etc., so as to sell them cheaper in England

than the manufacturers of England sell them, is not

this good for the people ofEngland who are not man-

ufacturers? and will not even the manufacturers

themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cot-

tons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland,

(which I believe for I bought Blackstone there for 241-

when it was sold in England at four guineas) is not
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CAMILY

by Benjamin Franklin to B.

sq. dated April 21, 1785:

Irish can manufacture cottons,

nd silks, and linens, and cutlery, and

nd books etc. etc. etc., so as to sell them

eaper in England than the manufacturers

of England sell them, is not this good for the

people of England who are not manufactur-

ers! and will not even the manufacturers

themselves share the benefit? Since if cottons

are cheaper, all the other manufacturers who
wear cottons will save in that article, and so

of the rest. If books can be had much cheaper

12,
'12

From a letter by Benjamin Franklin to B. Vaughan

Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than

the manufacturers of England sell them, is not this

good for the people of England who are not manufac-
turers! and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons will

save in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I believe for I

bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage

not to English booksellers indeed, but to English

14/ From a letter by Benjamin Franklin to B.A
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers

of England sell them, is not this good for the

people of England who are not manufactur-

ers! and will not even the manufacturers

themselves share the benefit? Since ifcottons

are cheaper, all the other manufacturers who

12,
From a letter by Benjamin Franklin to B. Vaughan

Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than

the manufacturers of England sell them, is not this

good for the people of England who are not manufac-

turers! and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper,

all the other manufacturers who wear cottons will

save in that article, and so ofthe rest. Ifbooks can be

had much cheaper from Ireland, (which I believe for I

14/ From a letter by Benjamin Franklin to B.
8

Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers

of England sell them, is not this good for the

people of England who are not manufactur-

ers? and will not even the manufacturers

12
From a letter by Benjamin Franklin to B. Vaughan

/a%
Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and

silks, and linens, and cutlery, and toys, and books etc.

etc. etc., so as to sell them cheaper in England than

the manufacturers of England sell them, is not this

good for the people of England who are not manufac-

turers! and will not even the manufacturers them-

selves share the benefit? Since ifcottons are cheaper,

all the other manufacturers who wear cottons will
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated

April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England

sell them, is not this good for the people of England who are not

manufacturers'! and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in that article,

and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/-

when it was sold in England at four guineas) is not this an

advantage not to English booksellers indeed, but to English

readers and to learning. And of all the complaints perhaps these

booksellers are least worthy of consideration. The catalogue you

last sent me amazes me by the high prices (said to be the lowest)

affixed to each article. And one can scarce see a new book,

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and cutlery,

and toys, and hooks etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England

who are not manufacturers'! and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the other manufacturers who
wear cottons will save in that article, and so of the rest. If books can be had

much cheaper from Ireland, (which I believe for I bought Blackstone there for

24/- when it was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And of all

the complaints perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to be the lowest)

affixed to each article. And one can scarce see a new book, without observing the

excessive artifices may use of to puff up a paper of verses into a pamphlet, a

pamphlet into an octavo, and an octavo into a quarto, with scab boardings,

white lines, sparse titles of chapters, and exorbitant margins, to such a degree,

that the selling of paper seems now the object and printing on it only the

pretence. I enclose the copy of a page in a late comedy. Between every two lines

there is a white space equal to another line. You have a law, I think, against

butchers blowing of veal to make it look fatter; why not one against booksellers

blmcing of books to make them look bigger. All this to yourself; you can easily

guess the reason.

From a letter by Benjamin Franklin to B. Vaughan Esq. dated

2̂ April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England

sell them, is not this good for the people of England who are not

manufacturers! and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in that article,

and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/-

when it was sold in England at four guineas) is not this an

advantage not to English booksellers indeed, but to English

readers and to learning. And of all the complaints perhaps

these booksellers are least worthy of consideration. The cata-

10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England

who are not manufacturers'! and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the other manufacturers who

wear cottons will save in that article, and so of the rest. If books can be had

much cheaper from Ireland, (which I believe for I bought Blackstone there for

24/- when it was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And of all

the complaints perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to be the lowest)

affixed to each article. And one can scarce see a new book, without observing the

excessive artifices may use of to puff up a paper of verses into a pamphlet, a

pamphlet into an octavo, and an octavo into a quarto, with scab boardings,

white lines, sparse titles of chapters, and exorbitant margins, to such a degree,

that the selling of paper seems now the object and printing on it only the

pretence. I enclose the copy ofa page in a late comedy. Between every two lines

From a letter by Benjamin Franklin to B. Vaughan Esq. dated

^ April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and

linens, and cutlery, and toys, and books etc. etc. etc., so as to sell

them cheaper in England than the manufacturers of England

sell them, is not this good for the people of England who are not

manufacturers! and will not even the manufacturers them-

selves share the benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save in that article,

and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 241-

wlien it was sold in England at four guineas) is not this an

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

^12 If tne Irish can manufacture cottons, stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England

who are not manufacturers'! and will not even the manufacturers themselves

share the benefit? Since if cottons are cheaper, all the other manufacturers who

wear cottons will save in that article, and so of the rest. If books can be had

much cheaper from Ireland, (which I believe for I bought Blackstone there for

24/- when it was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And of all

the complaints perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to he the lowest)

affixed to each article. And one can scarce see a new book, without observing the

excessive artifices may use of to puff up a paper of verses into a pamphlet, a

CENTURY NOVA MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,"-:;!?"" 1234567890$

&.,"-:;!?""1234567890$

abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,"-:;!?""1234567890?

&.,*-:;!?""1284567890$

abcdefghijklmnopqrstuvwxyz

abcdefgh ijklm nopqrstmrwxyz



ABCDEFGHIJKL
MNOPQRSTUVW
XYZ&abcdefghjjk

lmnopqrstuvwxyz
1234567890$.,"":

v •
72 POINT ITC CENTURY" BOLD CONDENSED MERGENTHALER TYPE LIBRARY



CENTURY FAMILY 205

ABCDEFGHIJK
LMNOPQRSTUV
WXYZ&abcdefg
hijklmnopqrstuv

wxyzl23456789
0$ "":;!?
72 POINT ITC CENTURY" BOLD CONDENSED ITALIC MERGENTHALER TYPE LIBRARY



206 CENT.

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&abcdefghi
jklmnopqrstuvwxyz1234
567890$.,"":;!?
48 POINT ITC CENTURY" BOLD CONDENSED MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ&abcdefghi
jklmnopqrstuvwxyzl234

48 POINT ITC CENTURY*' BOLD CONDENSED ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghij
klmnopqrstuvwxyzl234567890$.,"":;!?
24 POINT ITC CENTURY" BOLD CONDENSED MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghij
klmnopqrstuvwxyzl234567890$.,"":;!?
24 POINT ITC CENTURY" BOLD CONDENSED ITALIC MERGENTHALER TYPE LIBRARY



CENTURY FAMILY 207

From a letter by Benjamin Franklin to B.

\aughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the

manufacturers of England sell them, is

not this good for the people of England
who are not manufacturers? and will not

even the manufacturers themselves share

the benefit? Since if cottons are cheaper,

all the other manufacturers who wear
cottons will save in that article, and so

From a letter by Benjamin Franklin to B.% Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and
books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England
sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will save

in that article, and so of the rest. If books can be
had much cheaper from Ireland, (which I believe

for I bought Blackstone therefor 24/- when it

was sold in England at four guineas) is not

16

From a letter by Benjamin Franklin to B.

\aughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

sell them cheaper in England than the

manufacturers of England sell them, is

not this good for the people of England

who are not manufacturers'! and wiU not

even the manufacturers themselves

share the benefit? Since if cottons are

12,
From a letter by Benjamin Franklin to B.

14 Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the

other manufacturers who wear cottons will

save in that article, and so ofthe rest. Ifbooks

iy From a letter by Benjamin Franklin to B.

\aughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons,

stuffs and silks, and linens, and cutlery,

and toys, and books etc. etc. etc., so as to

seU them cheaper in England than the

manufacturers of England seU them, is

not this goodfor the people ofEngland

who are not manufacturers? and will

ITC CENTURY" BOLD CONDENSED MERGENTHALER TYPE LIBRARY

12
From a letter by Benjamin Franklin to B.

^ 6
Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England

sell them, is not this good for the people of

England who are not manufacturers'! and will

not even the manufacturers themselves share

the benefit? Since ifcottons are cheaper, all the
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Benjamin Franklin to B. Vaughan Esq.

' dated April 21. 1785:

can manufacture cottons, stuffs and silks,

ns, and cutlery, and toys, and books etc. etc. etc.,

ell them cheaper in England than the manufac-
rers of England sell them, is not this good for the people

igiand who are not manufacturers! and will not even

? manufacturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers who
wear cottons will save in that article, and so of the rest. If

books can be had much cheaper from Ireland, (which I

believe for I bought Blackstone there for 24/- when it was
sold in England at four guineas) is not this an advantage

not to English booksellers indeed, but to English readers

and to learning. And of all the complaints perhaps these

booksellers are least worthy ofconsideration. The cata-

logue you last sent me amazes me by the high prices

From a letter bv Benjamin Franklin to B. Vaughan Esq. dated April 21,

1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and
cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell them, is not this good
for the people of England who are not manufacturers? and will not even

the manufacturers themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cottons will save in that

article, and so of the rest. If books can be had much cheaper from
Ireland, (which I believe for I bought Blackstone there for 24/- when it

was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And
of all the complaints perhaps these booksellers are least worthy of

consideration. The catalogue you last sent me amazes me by the high

prices (said to be the lowest) affixed to each article. And one can scarce

see a new book, without observing the excessive artifices may use of to

puff up a paper of verses into a pamphlet, a pamphlet into an octavo, and
an octavo into a quarto, with scab boardings, white lines, sparse titles of

chapters, and exorbitant margins, to such a degree, that the selling of

paper seems now the object and printing on it only the pretence. I enclose

the copy ofa page in a late comedy. Between every two lines there is a
white space equal to another line. You have a law, I think, against

10

From a letter by Benjamin Franklin to B. Vaughan Esq.

f2 dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc. etc.,

so as to sell them cheaper in England than the manufac-

turers of England sell them, is not this good for the people

of England who are not manufacturers'! and will not even

the manufacturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers who

wear cottons will save in that article, and so of the rest, tf

books can be had much cheaper from Ireland, (which I

believe for I bought Blackstone there for 24/- when it was

sold in England at four guineas) is not this an advantage

not to English booksellers indeed, but to English readers

and to learning. And ofall the complaintsperhaps these

'10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21,

1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell them, is not this good

for the people of England who are not manufacturers? and will not even

the manufacturers themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cottons will save in that

article, and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/- when it

was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And

of all the complaints perhaps these booksellers are least worthy of

consideration. The catalogue you last sent me amazes me by the high

prices (said to be the lowest) affixed to each article. And one can scarce

see a new book, without observing the excessive artifices may use of to

puff up a paper of verses into a pamphlet, a pamphlet into an octavo,

and an octavo into a quarto, with scab boardings, white lines, sparse

10,
From a letter by Benjamin Franklin to B. Vaughan Esq.

< dated April 21, 1785:

U the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc. etc.,

so as to sell them cheaper in England than the manufac-

turers of England sell them, is not this good for the people

of England who are not manufacturers'! and will not even

the manufacturers themselves share the benefit? Since if

cottons are cheaper, all the other manufacturers who

wear cottons will save in that article, and so of the rest. If

books can be had much cheaperfrom Ireland, (which I

believefor I bought Blackstone therefor 241- when it was

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21,

1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and

cutlery, and toys, and books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell them, is not this good

for the people of England who are not manufacturers? and will not even

the manufacturers themselves share the benefit? Since if cottons are

cheaper, all the other manufacturers who wear cottons will save in that

article, and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/- when it

was sold in England at four guineas) is not this an advantage not to

English booksellers indeed, but to English readers and to learning. And

of all the complaints perhaps these booksellers are least worthy of

consideration. The catalogue you last sent me amazes me by the high
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v Benjamin Franklin to B. Vaughan

Esq. dated April 21, 1785:

rish can manufacture cottons, stuffs

\s, and linens, and cutlery, and toys, and

oks etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell

them, is not this good for the people of England

who are not manufacturers? and will not even

the manufacturers themselves share the bene-

fit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in

that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I be-

r
12

From a letter by Benjamin Franklin to B. Vaughan Esq.

dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for

the people of England who are not manufacturers? and

will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in that article,

and so of the rest. If books can be had much cheaper

from Ireland, (which I believe for I bought Blackstone

there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English book-

sellers indeed, but to English readers and to learning.

14.
•6

From a letter by Benjamin Franklin to B. Vaughan

Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell

them, is not this good for the people of England

who are not manufacturers? and will not even

the manufacturers themselves share the bene-

fit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in

12
From a letter by Benjamin Franklin to B. Vaughan Esq.

/" dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for

the people of England who are not manufacturers? and

will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in that article,

and so of the rest. If books can be had much cheaper

from Ireland, (which I believe for I bought Blackstone

14. From a letter by Benjamin Franklin to B. Vaughan

Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs

and silks, and linens, and cutlery, and toys, and

books etc. etc. etc., so as to sell them cheaper in

England than the manufacturers of England sell

them, is not this good for the people of England

who are not manufacturers? and will not even

the manufacturers themselves share the bene-

12/
From a letter by Benjamin Franklin to B. Vaughan Esq.

A%
dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks,

and linens, and cutlery, and toys, and books etc. etc.

etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for

the people of England who are not manufacturers? and

will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other

manufacturers who wear cottons will save in that article,
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From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

10,/ 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them, is

not this good for the people of England who are not manufacturers?

and will not even the manufacturers themselves share the benefit?

Since if cottons are cheaper, all the other manufacturers who wear

cottons will save in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I believe for I bought

Blackstone there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints

perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to be

the lowest) affixed to each article. And one can scarce see a new

book, without observing the excessive artifices may use of to puff

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

. If the Irish can manufacture cottons, stuffs and silks, and linens, and cutlery, and

'S toys, and books etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England who

are not manufacturers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers who wear cottons

will save in that article, and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints perhaps these

booksellers are least worthy of consideration. The catalogue you last sent me amazes

me by the high prices (said to be the lowest) affixed to each article. And one can

scarce see a new book, without observing the excessive artifices may use of to puff

up a paper of verses into a pamphlet, a pamphlet into an octavo, and an octavo into a

quarto, with scab boardings, white lines, sparse titles of chapters, and exorbitant

margins, to such a degree, that the selling of paper seems now the object and

printing on it only the pretence. I enclose the copy of a page in a late comedy.

Between every two lines there is a white space equal to another line. You have a law,

I think, against butchers blowing of veal to make it look fatter; why not one against

booksellers blowing of books to make them look bigger. All this to yourself; you can

easily guess the reason.

My grandson is a little indisposed, but sends you two pamphlets, Figaro and Le

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

% 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them, is

not this good for the people of England who are not manufacturers?

and will not even the manufacturers themselves share the benefit?

Since if cottons are cheaper, all the other manufacturers who wear

cottons will save in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I believe for I bought

Blackstone there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints

perhaps these booksellers are least worthy of consideration. The

catalogue you last sent me amazes me by the high prices (said to be

10

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England who

are not manufacturers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers who wear cottons

will save in that article, and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints perhaps these

booksellers are least worthy of consideration. The catalogue you last sent me amazes

me by the high prices (said to be the lowest) affixed to each article. And one can

scarce see a new book, without observing the excessive artifices may use of to puff

up a paper of verses into a pamphlet, a pamphlet into an octavo, and an octavo into a

quarto, with scab boardings, white lines, sparse titles of chapters, and exorbitant

margins, to such a degree, that the selling of paper seems now the object and

printing on it only the pretence. I enclose the copy of a page in a late comedy.

Between every two lines there is a white space equal to another line. You have a law,

10,
From a letter by Benjamin Franklin to B. Vaughan Esq. dated April

i4 21, 1785:

If the Irish can manufacture cottons, stuffs and silks, and linens,

and cutlery, and toys, and books etc. etc. etc., so as to sell them

cheaper in England than the manufacturers of England sell them, is

not this good for the people of England who are not manufacturers?

and will not even the manufacturers themselves share the benefit?

Since if cottons are cheaper, all the other manufacturers who wear

cottons will save in that article, and so of the rest. If books can be

had much cheaper from Ireland, (which I believe for I bought

Blackstone there for 24/- when it was sold in England at four

guineas) is not this an advantage not to English booksellers indeed,

From a letter by Benjamin Franklin to B. Vaughan Esq. dated April 21, 1785:

S\2 If the Irish can manufacture cottons, stuffs and silks, and linens, and cutlery, and

toys, and books etc. etc. etc., so as to sell them cheaper in England than the

manufacturers of England sell them, is not this good for the people of England who

are not manufacturers? and will not even the manufacturers themselves share the

benefit? Since if cottons are cheaper, all the other manufacturers who wear cottons

will save in that article, and so of the rest. If books can be had much cheaper from

Ireland, (which I believe for I bought Blackstone there for 24/- when it was sold in

England at four guineas) is not this an advantage not to English booksellers indeed,

but to English readers and to learning. And of all the complaints perhaps these

booksellers are least worthy of consideration. The catalogue you last sent me amazes

me by the high prices (said to be the lowest) affixed to each article. And one can

scarce see a new book, without observing the excessive artifices may use of to puff

up a paper of verses into a pamphlet, a pamphlet into an octavo, and an octavo into a
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Type is defined as a right-angled, prism-

e of metal, having for its face a

character, usually in high relief,

J for use in letter-press printing; and

in the aggregate is described as an

assemblage of the characters used for print-

ing. In a single type the chief points to be

described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or

shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of

type (fig. 2) shows its face, body, nick,

groove, feet, and pin-mark; and the plan of the

Type is defined as a right-angled, prism-shaped

/12 piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

press printing; and type in the aggregate is described

as an assemblage of the characters used for printing.

In a single type the chief points to be described are

the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet,

and groove.

The accompanying diagram of a piece of type

(fig. 2) shows its face, body, nick, groove, feet, and

pin-mark; and the plan of the face (fig. 3) shows the

stem, hair-line, serif, counter, beard, and shoulder.

The body (or shank) °f a piece of type is the metal

between the shoulder and the feet (described later),

14
. Type is defined as a right-angled, prism-

shaped piece of metal, having for its face a

letter or character, usually in high relief,

adapted for use in letter-press printing; and

type in the aggregate is described as an

assemblage of the characters used for print-

ing. In a single type the chief points to be

described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or

shanl^, pin-mar^, nick, feeU and groove.

The accompanying diagram of a piece of

12,
Type is defined as a right-angled, prism-shaped

14 piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

press printing; and type in the aggregate is described

as an assemblage of the characters used for printing.

In a single type the chief points to be described are

the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet,

and groove.

The accompanying diagram of a piece of type

(fig. 2) shows its face, body, nick, groove, feet, and

pin-mark; and the plan of the face (fig. 3) shows the

14/ Type is defined as a right-angled, prism-
/18

shaped piece of metal, having for its face a

letter or character, usually in high relief,

adapted for use in letter-press printing; and

type in the aggregate is described as an

assemblage of the characters used for print-

ing. In a single type the chief points to be

described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or

12/ Type is defined as a right-angled, prism-shaped

piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

press printing; and type in the aggregate is described

as an assemblage of the characters used for printing.

In a single type the chief points to be described are

the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet,

and groove.

The accompanying diagram of a piece of type (fig.
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Type is defined as a right-angled, prism-shaped piece of

metal, having for its face a letter or character, usually in

high relief, adapted for use in letter-press printing; and

type in the aggregate is described as an assemblage of the

characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2)

shows its face, body, nick, groove, feet, and pin-mark;

and the plan of the face (fig. 3) shows the stem, hair-line,

serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal

between the shoulder and the feet (described later), and

the term "body" is also used to denote the size or thickness

of types, leads, etc. The pin-mark is an indentation on the

10

Type is defined as a right-angled, prism-shaped piece of metal,

10/ having for its face a letter or character, usually in high relief,

adapted for use in letter-press printing; and type in the aggre-

gate is described as an assemblage of the characters used for

printing. In a single type the chief points to be described are the

face, counter, stem, hair-line, serif, beard or neck, shoulder,

body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line, serif, counter, beard,

and shoulder.

The body (or shank) of a piece of type is the metal between

the shoulder and the feet (described later), and the term "body"
is also used to denote the size or thickness of types, leads, etc.

The pin-mark is an indentation on the upper part of the body,

made by the pin in casting. The nick 's the groove across the

lower part of the body of the type, and is a guide to the position in

Type is defined as a right-angled, prism-shaped piece of

\2 metal, having for its face a letter or character, usually in

high relief, adapted for use in letter-press printing; and

type in the aggregate is described as an assemblage of the

characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2)

shows its face, body, nick, groove, feet, and pin-mark;

and the plan of the face (fig. 3) shows the stem, hair-line,

serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal

between the shoulder and the feet (described later), and the

Type is defined as a right-angled, prism-shaped piece of metal,

/\2 having for its face a letter or character, usually in high relief,

adapted for use in letter-press printing; and type in the aggre-

gate is described as an assemblage of the characters used for

printing. In a single type the chief points to be described are the

face, counter, stem, hair-line, serif, beard or neck, shoulder,

body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line, serif, counter, beard,

and shoulder.

The body (or shank) of a piece of type is the metal between

the shoulder and the feet (described later), and the term "body"

is also used to denote the size or thickness of types, leads, etc.

The pin-mark '5 an indentation on the upper part of the body,

^ Type is defined as a right-angled, prism-shaped piece of

metal, having for its face a letter or character, usually in

high relief, adapted for use in letter-press printing; and

type in the aggregate is described as an assemblage of the

characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2)

shows its face, body, nick, groove, feet, and pin-mark; an^

the plan of the face (fig. 3) shows the stem, hair-line, serif,
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Type is defined as a right-angled, prism-shaped piece of metal,

14 having for its face a letter or character, usually in high relief,

adapted for use in letter-press printing; and type in the aggre-

gate is described as an assemblage of the characters used for

printing. In a single type the chief points to be described are the

face, counter, stem, hair-line, serif, beard or neck, shoulder,

body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line, serif, counter, beard,

and shoulder.

The body (or shank) ofa piece of type is the metal between the
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Type is defined as a right-angled, prism-shaped piece of metal, having

or character, usually in high relief, adapted for use in

letter-press printing; and type in the aggregate is described as an

ie of the characters used for printing. In a single type the

its to be described are the face, counter, stem, hair-line, serif,

neck, shoulder, body or shank, pin-mark, nick, feet, and

groove.

le accompanying diagram of a piece of type (fig. 2) shows its

ice, body, nick, groove, feet, and pin-mark: and the plan of the face

(fig. 3) shows the stem, hair-line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal between the

shoulder and the feet (described later), and the term "body" is also

used to denote the size or thickness of types, leads, etc. The pin-mark

is an indentation on the upper part of the body, made by the pin in

casting. The nick is the groove across the lower part of the body of the

type, and is a guide to the position in which it is to be set up. The feet

are the projections on each side of the groove on which the type stands,

the groove being the hollow left between the feet where formerly was

the jet.

The face of a type is the letter on its upper end which carries the ink to

Type is defined as a right-angled, prism-shaped piece of metal, having for its

I

. face a letter or character, usually in high relief, adapted for use in letter-press

'% printing; and type in the aggregate is described as an assemblage of the

characters used for printing. In a single type the chief points to be described are

the face, counter, stem, hair-line, serif, beard or neck, shoulder, body or shank,
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Type is defined as a right-angled,

prism-shaped piece of metal, having
its face a letter or character, usu-

illy in high relief, adapted for use in

letter-press printing; and type in the

aggregate is described as an as-

semblage of the characters used for

printing. In a single type the chief

points to be described are the face,

counter, stem, hair-line, serif, beard
or neck, shoulder, body or shank,
pin-mark, nick, feet, and groove.

The accompanying diagram of a
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groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line,
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Type is defined as a right-angled, prism-shaped piece

of metal, having for its face a letter or character,

usually in high relief, adapted for use in letter-press

printing; and type in the aggregate is described as an
assemblage of the characters used for printing. In a

single type the chief points to be described are the

face, counter, stem, hair-line, serif, beard or neck,

shoulder, body or shank, pin-mark, nick, feet, and
groove.

The accompanying diagram of a piece of type (fig.

2) shows its face, body, nick, groove, feet, and pin-

mark; and the plan of the face (fig. 3) shows the stem,

hair-line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal

between the shoulder and the feet (described later),

and the term "body" is also used to denote the size or

thickness of types, leads, etc. The pin-mark is an
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body of the type, and is a guide to the position in which it is to be
set up. The feet are the projections on each side of the groove on
which the type stands, the groove being the hollow left between
the feet where formerly was the jet.

The face of a type is the letter on its upper end which carries the
ink to be impressed upon the paper; the counter is the cavity left by
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Type is defined as a right-angled,
prism-shaped piece of metal, having
for its face a letter or character, usu-

ally in high relief, adapted for use in

letter-press printing; and type in the

aggregate is described as an as-

semblage of the characters used for

printing. In a single type the chief

points to be described are the face,

counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram ofa piece
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Type is defined as a right-angled, prism-

<f2 shaped piece of metal, having for its face a
letter or character, usually in high relief,

adapted for use in letter-press printing; and
type in the aggregate is described as an as-

semblage of the characters used for printing.

In a single type the chief points to be
described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or
shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of

type (fig. 2) shows its face, body, nick, groove,

feet, and pin-mark; and the plan of the face

(fig. 3) shows the stem, hair-line, serif, coun-
ter, beard, and shoulder.
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The accompanying diagram of a piece of
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for its face a letter or character, usu-

ally in high relief, adapted for use in

letter-press printing; and type in the

aggregate is described as an as-
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to be described are the face, counter,

12/ Type is defined as a right-angled, prism-
16
shaped piece of metal, having for its face a

letter or character, usually in high relief,

adapted for use in letter-press printing; and

type in the aggregate is described as an as-

semblage of the characters used for printing.

In a single type the chief points to be

described are the face, counter, stem, hair-

line, serif, beard or neck, shoulder, body or

shank, pin-mark, nick, feet, and groove.
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usually in high relief, adapted for use in letter-press

printing; and type in the aggregate is described as an
e of the characters used for printing. In a

lgle type the chief points to be described are the

face, counter, stem, hair-line, serif, beard or neck,

>houlder, body or shank, pin-mark, nick, feet, and
groove.

The accompanying diagram of a piece of type (fig. 2)

shows its face, body, nick, groove, feet, and pin-mark;

and the plan of the face (fig. 3) shows the stem, hair-

line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal

between the shoulder and the feet (described later),

and the term "body" is also used to denote the size or

thickness of types, leads, etc. The pin-mark is an indent-

Type is defined as a right-angled, prism-shaped piece of metal,

having for its face a letter or character, usually in high relief,

adapted for use in letter-press printing; and type in the aggregate is

described as an assemblage of the characters used for printing. In a
single type the chief points to be described are the face, counter,
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mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its

face, body, nick, groove, feet, and pin-mark; and the plan of the face

(fig. 3) shows the stem, hair-line, serif, counter, beard, and
shoulder.

The body (or shank) of a piece of type is the metal between the

shoulder and the feet (described later), and the term "body" is also

used to denote the size or thickness of types, leads, etc. The pin-

mark is an indentation on the upper part of the body, made by the pin

in casting. The nick is the groove across the lower part of the body of

the type, and is a guide to the position in which it is to be set up. The
feet are the projections on each side of the groove on which the type

stands, the groove being the hollow left between the feet where
formerly was the jet.

The face ofa type is the letter on its upper end which carries the ink

to be impressed upon the paper; the counter is the cavity left by the
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stem, hair-line, serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its

face, body, nick, groove, feet, and pin-mark; and the plan of the face

(fig. 3) shows the stem, hair-line, serif, counter, beard, and

shoulder.

The body (or shank) of a piece of type is the metal between the

shoulder and the feet (described later), and the term "body" is also

used to denote the size or thickness oftypes, leads, etc. Thepin-mark is
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Type is defined as a right-angled, prism-shaped

« piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

printing; and type in the aggregate is

described as an assemblage of the characters used

for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line,

serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig.

2) shows its face, body, nick, groove, feet, and pin-

mark; and the plan of the face (fig. 3) shows the stem,

hair-line, serif, counter, beard, and shoulder.

Type is defined as a right-angled, prism-shaped piece of

^2 metal, having for its face a letter or character, usually in high

relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters

used for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line, serif, beard

or neck, shoulder, body or shank, pin-mark, nick, feet, and

groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line, serif, counter,

beard, and shoulder.

The body (or shank) of a piece of type is the metal between

the shoulder and the feet (described later), and the term

"body" is also used to denote the size or thickness of types,

14/ Type is defined as a right-angled, prism-shaped
6

piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

press printing; and type in the aggregate is

described as an assemblage of the characters used

for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line,

serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig.

2) shows its face, body, nick, groove, feet, and pin-

Type is defined as a right-angled, prism-shaped piece of

/i 4 metal, having for its face a letter or character, usually in high

relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters

used for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line, serif, beard

or neck, shoulder, body or shank, pin-mark, nick, feet, and

groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of

the face (fig. 3) shows the stem, hair-line, serif, counter,

beard, and shoulder.

Type is defined as a right-angled, prism-shaped

piece of metal, having for its face a letter or char-

acter, usually in high relief, adapted for use in letter-

press printing; and type in the aggregate is

described as an assemblage of the characters used

for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line,

serif, beard or neck, shoulder, body or shank, pin-

mark, nick, feet, and groove.

12/ Type is defined as a right-angled, prism-shaped piece of

metal, having for its face a letter or character, usually in high

relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters

used for printing. In a single type the chief points to be

described are the face, counter, stem, hair-line, serif, beard

or neck, shoulder, body or shank, pin-mark, nick, feet, and

groove.

The accompanying diagram of a piece of type (fig. 2) shows

its face, body, nick, groove, feet, and pin-mark; and the plan of
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Type is defined as a right-angled, prism-shaped piece of metal, having for

10/ its face a letter or character, usually in high relief, adapted for use in

letter-press printing; and type in the aggregate is described as an

assemblage of the characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face,

body, nick, groove, feet, and pin-mark; and the plan of the face (fig. 3)

shows the stem, hair-line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder

and the feet (described later), and the term "body" is also used to denote

the size or thickness of types, leads, etc. The pin-mark is an indentation

on the upper part of the body, made by the pin in casting. The nick is the

groove across the lower part of the body of the type, and is a guide to the

position in which it is to be set up. The feet are the projections on each side

of the groove on which the type stands, the groove being the hollow left

between the feet where formerly was the jet.

Type is defined as a right-angled, prism-shaped piece of metal, having for its face a letter or

g . character, usually in high relief, adapted for use in letter-press printing; and type in the

/g aggregate is described as an assemblage of the characters used for printing. In a single type

the chief points to be described are the face, counter, stem, hair-line, serif, beard or neck,

shoulder, body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face, body, nick, groove,

feet, and pin-mark; and the plan of the face (fig. 3) shows the stem, hair-line, serif, counter,

beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder and the feet

(described later X and the term "body" is also used to denote the size or thickness of types,

leads, etc. The pin-mark is an indentation on the upper part of the body, made by the pin in

casting. The nick is the groove across the lower part of the body of the type, and is a guide to

the position in which it is to be set up. The feet are the projections on each side of the groove

on which the type stands, the groove being the hollow left between the feet where formerly

was the jet.

The face of a type is the tetter on its upper end which carries the ink to be impressed upon

the paper; the counter is the cavity left by the surrounding lines of the face.

Type is defined as a right-angled, prism-shaped piece of metal, having for its face a letter

or character, usually in high relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters used for printing. In a single type

the chief points to be described are the face, counter, stem, hair-line, serif, beard or neck,

shoulder, body or shank, pin-mark, nick, feet, and groove.

Type is defined as a right-angled, prism-shaped piece of metal, having for

/12 its face a letter or character, usually in high relief, adapted for use in

letter-press printing; and type in the aggregate is described as an

assemblage of the characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face,

body, nick, groove, feet, and pin-mark; and the plan of the face (fig. 3)

shows the stem, hair-line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder

and the feet (described later), and the term "body" is also used to denote

the size or thickness of types, leads, etc. The pin-mark is an indentation

on the upper part of the body, made by the pin in casting. The nick is the

groove across the lower part of the body of the type, and is a guide to the

position in which it is to be set up. The feet are the projections on each side

Type is defined as a right-angled, prism-shaped piece of metal, having for its face a letter or

8/ character, usually in high relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters used for printing. In a single type

the chief points to be described are the face, counter, stem, hair-line, serif, beard or neck,

shoulder, body or shank, pin-mark, nick, feel, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face, body, nick, groove,

feet, and pin-mark; and the plan of the face (fig. 3) shows the stem, hair-line, serif, counter,

beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder and the feet

(described later), and the term "body" is also used to denote the size or thickness of types,

leads, etc. The pin-mark is an indentation on the upper part of the body, made by the pin in

casting. The nick is the groove across the lower part of the body of the type, and is a guide to

the position in which it is to be set up. The feet are the projections on each side of the groove

on which the type stands, the g
roove being the hollow left between the feet where formerly

was the jet.

The face of a type is the letter on its upper end which carries the ink to be impressed upon

the paper; the counter is the cavity left by the surrounding lines of the face.

Type is defined as a right-angled, prism-shaped piece of metal, having for its face a letter

Type is defined as a right-angled, prism-shaped piece of metal, having for

14 its face a letter or character, usually in high relief, adapted for use in

letter-press printing; and type in the aggregate is described as an

assemblage of the characters used for printing. In a single type the chief

points to be described are the face, counter, stem, hair-line, serif, beard or

neck, shoulder, body or shank, pin-mark, nick, feet, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face,

body, nick, groove, feet, and pin-mark; and the plan of the face (fig. 3)

shows the stem, hair-line, serif, counter, beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder

and the feet (described later), and the term "body" is also used to denote

the size or thickness of types, leads, etc. The pin-mark is an indentation

Type is defined as a right-angled, prism-shaped piece of metal, having for its face a letter or

12 character, usually in high relief, adapted for use in letter-press printing; and type in the

aggregate is described as an assemblage of the characters used for printing. In a single type

the chief points to be described are the face, counter, stem, hair-line, serif, beard or neck,

shoulder, body or shank, pin-mark, nick, feel, and groove.

The accompanying diagram of a piece of type (fig. 2) shows its face, body, nick, groove,

feet, and pin-mark; and the plan of the face (fig. 3) shows the stem, hair-line, serif, counter,

beard, and shoulder.

The body (or shank) of a piece of type is the metal between the shoulder and the feet

(described later); and the term "body" is also used to denote the size or thickness of types,

leads, etc. The pin-mark is an indentation on the upper part of the body, made by the pin in

casting. The nick is the groove across the lower part of the body of the type, and is a guide to

the position in which it is to be set up. The feel are the projections on each side of the groove

on which the type stands, the groove being the hollow left between the feet where formerly
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From a letter by Benjamin Franklin to

Webster dated Dec. 26, 1789:

camming the English Books,
.vere printed between the Resto-

ration and the Accession of George
the 2d, we may observe, that all Sub-
stantives were begun with a capital,

in which we imitated our Mother
Tongue, the German. This was more
particularly useful to those, who were
not well acquainted with the English;

there being such a prodigious Number
of our Words, that are both Verbs and

From a letter by Benjamin Franklin to Noah% Webster dated Dec. 26, 1789:

In examining the English Books, that were
printed between the Restoration and the Ac-
cession of George the 2d, we may observe,

that all Substantives were begun with a cap-
ital, in which we imitated our Mother
Tongue, the German. This was more particu-

larly useful to those, who were not well ac-

quainted with the English; there being such a

prodigious Number of our Words, that are

both Verbs and Substantives, and spelt in the

same manner, tho' often accented differently

in Pronunciation.

This Method has, by the Fancy of Printers,

14/ From a letter by Benjamin Franklin to
A

" Noah Webster dated Dec. 26, 1789:

In examining the English Books,

that were printed between the Resto-

ration and the Accession of George
the 2d, we may observe, that all Sub-

stantives were begun with a capital,

in which we imitated our Mother
Tongue, the German. This was more
particularly useful to those, who were

not well acquainted with the English;

From a letter by Benjamin Franklin to Noah
/h Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Ac-

cession of George the 2d, we may observe,

that all Substantives were begun with a cap-

ital, in which we imitated our Mother
Tongue, the German. This was more particu-

larly useful to those, who were not well ac-

quainted with the English; there being such a

prodigious Number of our Words, that are

both Verbs and Substantives, and spelt in the

'16
14/ From a letter by Benjamin Franklin to

Noah Webster dated Dec. 26, 1789:

In examining the English Books,

that were printed between the Resto-

ration and the Accession of George

the 2d, we may observe, that all Sub-

stantives were begun with a capital, in

which we imitated our Mother Tongue,

the German. This was more particu-
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n/ From a letter by Benjamin Franklin to Noah
^ Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Ac-

cession of George the 2d, we may observe,

that all Substantives were begun with a cap-

ital, in which we imitated our Mother

Tongue, the German. This was more particu-

larly useful to those, who were not well ac-

quainted with the English; there being such a
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From a letter by Benjamin Franklin to Noah
Webster dated Dec. 26, 1789:

In examining the English Books, that were
printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in which
we imitated our Mother Tongue, the German.
This was more particularly useful to those, who
were not well acquainted with the English; there

being such a prodigious Number of our Words,

that are both Verbs and Substantives, and spelt in

the same manner, tho' often accented differently

in Pronunciation.

This Method has, by the Fancy of Printers, of

late Years been laid aside, from an Idea, that

suppressing the Capitals shows the Character to

'10

From a letter by Benjamin Franklin to Noah Webster
10/ dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George
the 2d, we may observe, that all Substantives were
begun with a capital, in which we imitated our Mother
Tongue, the German. This was more particularly

useful to those, who were not well acquainted with the

English; there being such a prodigious Number of our
Words, that are both Verbs and Substantives, and spelt

in the same manner, tho' often accented differently in

Pronunciation.

This Method has, by the Fancy of Printers, of late

Years been laid aside, from an idea, that suppressing
the Capitals shows the Character to greater Advan-
tage; those Lettersprominent above the line disturbing

its even regular Appearance. The Effect of this Change

From a letter by Benjamin Franklin to Noah
<3 Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in which

we imitated our Mother Tongue, the German.

This was more particularly useful to those, who
were not well acquainted with the English; there

being such a prodigious Number of our Words,

that are both Verbs and Substantives, and spelt in

the same manner, tho' often accented differently

in Pronunciation.

This Method has, by the Fancy of Printers, of

10

From a letter by Benjamin Franklin to Noah Webster

(2 dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George

the 2d, we may observe, that all Substantives were

begun with a capital, in which we imitated our Mother

Tongue, the German. This was more particularly

useful to those, who were not well acquainted with the

English; there being such a prodigious Number of our

Words, that are both Verbs and Substantives, and spelt

in the same manner, tho' often accented differently in

Pronunciation.

This Method has, by the Fancy of Printers, of late

Years been laid aside, from an Idea, that suppressing

the Capitals shows the Character to greater Advan-

t1
From a letter by Benjamin Franklin to Noah

^ Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in which

we imitated our Mother Tongue, the German.

This was more particularly useful to those, who

were not well acquainted with the English; there

being such a prodigious Number of our Words,

that are both Verbs and Substantives, and spelt in
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From a letter by Benjamin Franklin to Noah Webster

/^ dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George

the 2d, we may observe, that all Substantives were

begun with a capital, in which we imitated our Mother

Tongue, the German. This was more particularly

useful to those, who were not well acquainted with the

English; there being such a prodigious Number of our

Words, that are both Verbs and Substantives, and spelt

in the same manner, tho' often accented differently in

Pronunciation.
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Benjamin Franklin to Noah Webster dated

9/ l

;
the English Books, that were printed be-

e Restoration and the Accession of George the 2d,

, that all Substantives were begun with a

• which we imitated our Mother Tongue, the Ger-
his was more particularly useful to those, who were

acquainted with the English; there being such a

rodigious Number of our Words, that are both Verbs and
Substantives, and spelt in the same manner, tho' often ac-

cented differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the Capitals

shows the Character to greater Advantage; those Letters

prominent above the line disturbing its even regular Ap-
f>earance. The Effect of this Change is so considerable, that a

earned Man of France, who used to read our Books, tho' not
perfectly acquainted with our Language, in Conversation
U ith me on the Subject ofour Authors, attributed the greater

Obscurity he found in our modern Books, compared with

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

1789:

In examining the English Books, that were printed between the

Restoration and the Accession of George the 2d, we may observe,

that all Substantives were begun with a capital, in which we imitated

our Mother Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the English; there being
such a prodigious Number of our Words, that are both Verbs and
Substantives, and spelt in the same manner, tho' often accented

differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Char-
acter to greater Advantage; those Letters prominent above the line

disturbing its even regular Appearance. The Effect of this Change is

so considerable, that a learnecfMan of France, who used to read our
Books, tho' not perfectly acquainted with our Language, in Conver-
sation with me on the Subject of our Authors, attributed the greater

Obscurity he found in our modern Books, compared with those of

the Period above mentioned, to a Change of Style for the worse in

our Writers, of which Mistake I convinced him, by marking for him
each Substantive with a Capital in a Paragraph, which he then easily

understood, tho ' before he could not comprehend it. This shows the

From a letter by Benjamin Franklin to Noah Webster dated

Dec. 26, 1789:

In examining the English Books, that were printed be-

tween the Restoration and the Accession of George the 2d,

we may observe, that all Substantives were begun with a

capital, in -which we imitated our Mother Tongue, the Ger-

man. This was more particularly useful to those, who were

not well acquainted with the English; there being such a

prodigious Number of our Words, that are both Verbs and

Substantives, and spelt in the same manner, tho' often ac-

cented differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the Capitals

shows the Character to greater Advantage; those Letters

prominent above the line disturbing its even regular Ap-

pearance. The Effect of this Change is so considerable, that a

10

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

1789:

In examining the English Books, that were printed between the

Restoration and the Accession of George the 2d, we may observe,

that all Substantives were begun with a capital, in which we imitated

our Mother Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the English; there being

such a prodigious Number of our Words, that are both Verbs and

Substantives, and spelt in the same manner, tho' often accented

differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Char-

acter to greater Advantage; those Letters prominent above the line

disturbing its even regular Appearance. The Effect of this Change is

so considerable, that a learned Man of France, who used to read our

Books, tho' not perfectly acquainted with our Language, in Conver-

sation with me on the Subject of our Authors, attributed the greater

Obscurity hefound in our modern Books, compared with those ofthe

From a letter by Benjamin Franklin to Noah Webster dated

/l3 Dec. 26, 1789:

In examining the English Books, that were printed be-

tween the Restoration and the Accession of George the 2d,

we may observe, that all Substantives were begun with a

capital, in which we imitated our Mother Tongue, the Ger-

man. This was more particularly useful to those, who were

not well acquainted with the English; there being such a

prodigious Number of our Words, that are both Verbs and

Substantives, and spelt in the same manner, tho' often ac-

cented differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the Capitals

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

^12 1789:

In examining the English Books, that were printed between the

Restoration and the Accession of George the 2d, we may observe,

that all Substantives were begun with a capital, in which we imitated

our Mother Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the English; there being

such a prodigious Number of our Words, that are both Verbs and

Substantives, and spelt in the same manner, tho' often accented

differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Char-

terer to greater Advantage ; those Letters prominent above the line

disturbing its even regular Appearance. The Effect of this Change is
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om a letter by Benjamin Franklin to
!

i Webster dated Dec. 26, 1789:

[n examining the English Books, that

were printed between the Restoration

and the Accession of George the 2d, we
may observe, that all Substantives were
begun with a capital, in which we imi-

tated our Mother Tongue, the German.
This was more particularly useful to

those, who were not well acquainted
with the English; there being such a

prodigious Number of our Words, that

are both Verbs and Substantives, and

12,

From a letter by Benjamin Franklin to Noah
\ Webster dated Dec. 26, 1789:

In examining the English Books, that were
printed between the Restoration and the Ac-

cession of George the 2d, we may observe,
that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the

German. This was more particularly useful to

those, who were not well acquainted with the

English; there being such a prodigious
Number of our Words, that are both Verbs and
Substantives, and spelt in the same manner,
tho' often accented differently in the
Pronunciation.

This Method has, by the Fancy ofPrinters, of

14/ From a letter by Benjamin Franklin to
16 Noah Webster dated Dec. 26, 1789:

In examining the English Books, that

were printed between the Restoration

and the Accession of George the 2d, we
may observe, that all Substantives were

begun with a capital, in which we imi-

tated our Mother Tongue, the German.

This was more particularly useful to

those, who were not well acquainted

with the English; there being such apro-

From a letter by Benjamin Franklin to Noah
/" Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Ac-

cession of George the 2d, we may observe,

that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the

German. This was more particularly useful to

those, who were not well acquainted with the

English; there being such a prodigious

Number ofour Words, that are both Verbs and
Substantives, and spelt in the same manner,

\y From a letter by Benjamin Franklin to
8

Noah Webster dated Dec. 26, 1789:

In examining the English Books, that

were printed between the Restoration

and the Accession of George the 2d, we
may observe, that all Substantives were

begun with a capital, in which we imi-

tated our Mother Tongue, the German.

This was more particularly useful to
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12/ From a letter by Benjamin Franklin to Noah

Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Ac-

cession of George the 2d, we may observe,

that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the

German. This was more particularly useful to

those, who were not well acquainted with the

English; there being such a prodigious
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From a letter bv Benjamin Franklin to Noah Webster
dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George
the 2d, we may observe, that all Substantias were
begun with a capital, in which we imitated our Mother
Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the Eng-

lish; there being such a prodigious Number of our
Words, that are both Verbs and Substantives, and spelt in

the same manner, tho' often accented differently in

Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the

Capitals shows the Character to greater Advantage,

those Letters prominent above the line disturbing its

ei>en regular Appearance. The Effect ofthis Change is so

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

1789:

In examining the English Books, that were printed between the

Restoration and the Accession ofGeorge the 2d, we may observe, that

all Substantives were begun with a capital, in which we imitated our
Mother Tongue, the German. This was more particularly useful to

those, who were not well acquainted with the English; there being
such a prodigious Number of our words, that are both Verbs and
Substantives, and spelt in (he same manner, tho often accented
differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Character
to greater Advantage; those Letters prominent above the line disturb-

ing its even regular Appearance The Effect of this Change is so
considerable, that a learned Man of France, who used to read our
Books, tho' not perfectly acquainted with our Language, in Conversa-
tion with me on the Subject of our Authors, attributed the greater
Obscurity he found in our modern Books, compared with those of
the Period above mentioned, to a Change ( if Style f< >r the worse in our
Writers, of which Mistake I convinced him, by marking for him each
Substantive with a Capital in a Paragraph, which he then easily

understood, tho' before he could not comprehend it '/'his shows the

From a letter by Benjamin Franklin to Noah Webster

% elated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George

the 2d, we may observe, that all Substantives were

begun with a capital, in which we imitated our Mother

Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the Eng-

lish; there being such a prodigious Number of our

Words, that are both Verbs and Substantives, and spelt in

the same manner, tho' often accented differently in

Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the

Capitals shows the Character to greater Advantage;

10

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

1789:

In examining the English Books, that were printed between the

Restoration and the Accession of George the 2d, we may observe, that

all Substantives were begun with a capital, in which we imitated our

Mother Tongue, the German. This was more particularly useful to

those, who were not well acquainted with the English; there being

such a prodigious Number of our Words, that are both Verbs and

Substantives, and spelt in the same manner, tho' often accented

differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Character

to greater Advantage; those Letters prominent above the line disturb-

ing its even regular Appearance. The Effect of this Change is so

considerable, that a learned Man of France, who used to read our

Books, tho' not perfectly acquainted with our Language, in Conversa-

tion with me on the Subject of our Authors, attributed the greater

Obscurity hefound in our modern Books, compared with those ofthe

From a letter by Benjamin Franklin to Noah Webster

'™ dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George

the 2d, we may observe, that all Substantives were

begun with a capital, in which we imitated our Mother

Tongue, the German. This was more particularly useful

to those, who were not well acquainted with the Eng-

lish; there being such a prodigious Number of our

Words, that are both Verbs and Substantives, and spelt in

the same manner, tho' often accented differently in

Pronunciation.

From a letter by Benjamin Franklin to Noah Webster dated Dec. 26,

X2 17»9:

In examining the English Books, that were printed between the

Restoration and the Accession ofGeorge the 2d, we may observe, that

all Substantires were begun with a capital, in which we imitated our

Mother Tongue, the German. This was more particularly useful to

those, who were not well acquainted with the English; there being

such a prodigious Number of our Words, that are both Verbs and

Substantii'es, and spelt in the same manner, tho' often accented

differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been laid

aside, from an Idea, that suppressing the Capitals shows the Character

to greater Advantage; those Letters prominent above the tine disturb

ing its even regular Appearance. The Effect of this Change « 50
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From a letter by Benjamin Frank-
lin to Noah Webster dated Dec. 26,

1789:
In examining the English Books,

that were printed between the Res-

toration and the Accession of
George the 2d, we may observe,
that all Substantives were begun
with a capital, in whichwe imitated

our Mother Tongue, the German.
This was more particularly useful

to those, who were not well ac-

quainted with the English; there

From a letter by Benjamin Franklin to

% Noah Webster dated Dec. 26, 1789:
In examining the English Books, that

were printed between the Restoration
and the Accession of George the 2d, we
may observe, that all Substantives were
begun with a capital, in which we imi-

tated our Mother Tongue, the German.
This was more particularly useful to
those, who were not well acquainted
with the English; there being such a pro-
digious Number of our Words, that are
both Verbs and Substantives, and spelt

in thesame manner, tho' often accented
differently in Pronunciation.

14/
From a letter by Benjamin Frank-

^ lin to Noah Webster dated Dec. 26,

1789:

In examining the English Books,

that were printed between the Res-

toration and the Accession of

George the 2d, we may observe,

that all Substantives were begun
with a capital, in whichwe imitated

our Mother Tongue, the German.
This was moreparticularly useful

From a letter by Benjamin Franklin to

/h Noah Webster dated Dec. 26, 1789:

In examining the English Books, that

were printed between the Restoration

and the Accession of George the 2d, we
may observe, that all Substantives were
begun with a capital, in which we imi-

tated our Mother Tongue, the German.
This was more particularly useful to

those, who were not well acquainted

with the English; there being such apro-
digious Number ofour Words, that are

iv From a letter by Benjamin Frank-

lin to Noah Webster dated Dec. 26,

1789:

In examining the English Books,

that were printed between the Res-

toration and the Accession of

George the 2d, we may observe,

that all Substantives were begun

with a capital, in which we inli-

ne GARAMOND" BOLD MERGENTHALER TYPE LIBRARY

12/ From a letter by Benjamin Franklin to

Noah Webster dated Dec. 26, 1789:

In examining the English Books, that

were printed between the Restoration

and the Accession of George the 2d, we
may observe, that all Substantives were

begun with a capital, in which we imi-

tated our Mother Tongue, the German.

This was more particularly useful to

those, who were not well acquainted
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From a letter by Benjamin Franklin to Noah Web-
10/ ster dated Dec. 26, 1789:

In examining the English Books, that were
printed between the Restoration and the Acces-
sion of George the 2d, we may observe, that all

ubstantives were begun with a capital, in which
we imitated our Mother Tongue, the German.
This was more particularly useful to those, who
were not well acquainted with the English; there
being such a prodigious Number of our Words,
that are both Verbs andSubstantives, and spelt in
the same manner, tho' often accented differently
in Pronunciation.
This Method has, by the Fancy of Printers, of

late Years been laid aside, from an Idea, that sup-
pressing the Capitals shows the Character to

greater Advantage; those Letters prominent

From a letter by Benjamin Franklin to Noah Webster dated
Dec. 26, 1789:

In examining the English Books, that were printed be-
tween the Restoration and the Accession ofGeorge the 2d, we
may observe, that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the German. This
was more particularly useful to those, who were not well
acquainted with the English; there being such a prodigious
Number of our Words, that are both Verbs and Substantives,
and spelt in the same manner, tho' often accented differently
in Pronunciation.
This Method has, by the Fancy of Printers, of late Years been

laid aside, from an Idea, that suppressing the Capitals shows
the Character to greater Advantage; those Letters prominent
above the line disturbing its even regular Appearance. The
Effect of this Change is so considerable, that a learned Man of
France, who used to read our Books, tho' not perfectly ac-

quainted with our Language, in Conversation with me on the
Subject of our Authors, attributed the greater Obscurity he
found in our modern Books, compared with those of the
Period above mentioned, to a Change ofStylefor the worse
in our Writers, ofwhich Mistake I convinced him, by mark-

From a letter by Benjamin Franklin to Noah Web-
1% ster dated Dec. 26, 1789:

In examining the English Books, that were
printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in which
we imitated our Mother Tongue, the German.
This was more particularly useful to those, who
were not well acquainted with the English; there

being such a prodigious Number of our Words,

that are both Verbs andSubstantives, and spelt in

the same manner, tho' often accented differendy

in Pronunciation.

This Method has, by the Fancy ofPrinters, of
late Years been laid aside, from an Idea, that

10

From a letter by Benjamin Franklin to Noah Webster dated

Dec. 26, 1789:

In examining the English Books, that were printed be-

tween the Restoration and the Accession ofGeorge the 2d, we
may observe, that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the German. This

was more particularly useful to those, who were not well

acquainted with the English; there being such a prodigious

Number of our Words, that are both Verbs and Substantives,

and spelt in the same manner, tho' often accented differently

in Pronunciation.

This Method has, by the Fancy ofPrinters, of late Years been
laid aside, from an Idea, that suppressing the Capitals shows
the Character to greater Advantage; those Letters prominent
above the line disturbing its even regular Appearance. The
Effect of this Change is so considerable, that a learned Man of

France, who used to read our Books, tho' not perfectly ac-

quainted with our Language, in Conversation with me on

10,
From a letter by Benjamin Franklin to Noah Web-

4 ster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in which

we imitated our Mother Tongue, the German.

This was more particularly useful to those, who
were not well acquainted with the English; there

being such a prodigious Number of our Words,

that are both Verbs and Substantives, and spelt

in the same manner, tho' often accented differ-

From a letter by Benjamin Franklin to Noah Webster dated

/12 Dec. 26, 1789:

In examining the English Books, that were printed be-

tween the Restoration and the Accession ofGeorge the 2d, we

may observe, that all Substantives were begun with a capital,

in which we imitated our Mother Tongue, the German. This

was more particularly useful to those, who were not well

acquainted with the English; there being such a prodigious

Number of our Words, that are both Verbs and Substantives,

and spelt in the same manner, tho' often accented differently

in Pronunciation.

This Method has, by the Fancy of Printers, of late Years been

laid aside, from an Idea, that suppressing the Capitals

shows the Character to greater Advantage; those Letters
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From a letter by Mr. Benjamin
Franklin to Noah Webster dated
Dec. 26, 1789:
In examining the English

Books, that were printed be-
tween the Restoration and the
Accession of George the 2d, we
may observe, that all Substan-
tives were begun with a capital,
in which we imitated our
Mother Tongue, the German.
This was more particularly
useful to those, who were not

From a letter by Benjamin Franklin to% Noah Webster dated Dec. 26, 1789:
In examining the English Books,

that were printed between the Resto-
ration and the Accession of George
the 2d, we may observe, that all Sub-
stantives were begun with a capital, in
which we imitated our Mother
Tongue, the German. This was more
particularly useful to those, who were
not well acquainted with the English;
there being such a prodigious
Number of our Words, that are both
Verbs and Substantives, and spelt in
tbe same manner, tho' often accented

14
From a letter by Mr. Benjamin

^6 Franklin to Noah Webster dated
Dec. 26, 1789:
In examining the English

Books, that were printed be-
tween the Restoration and the
Accession of George the 2d, we
may observe, that all Substan-
tives were begun with a capital,

in which we imitated our
Mother Tongue, the German.

1

,

From a letter by Benjamin Franklin to
/" Noah Webster dated Dec. 26, 1789:

In examining the English Books,
that were printed between the Resto-
ration and the Accession of George
the 2d, we may observe, that all Sub-
stantiveswere begun with a capital, in

which we imitated our Mother
Tongue, the German. This was more
particularly useful to those, who were
not well acquainted with theEnglish;
there being such a prodigious

14/ From a letter by Mr. Benjamin
/18

Franklin to Noah Webster dated

Dec. 26, 1789:
In examining the English

Books, that were printed be-

tween the Restoration and the

Accession of George the 2d, we
may observe, that all Substan-

tives were begun with a capital,

12/ From a letter by Benjamin Franklin to

Noah Webster dated Dec. 26, 1789:

In examining the English Books,

that were printed between the Resto-

ration and the Accession of George
the 2d, we may observe, that all Sub-

stantives were begun with a capital, in

which we imitated our Mother
Tongue, the German. This was more
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From a letter by Benjamin Franklin to Noah
Webster dated Dec. 26, 1789:
In examining the English Books, that were

printed between the Restoration and the Ac-
cession of George the 2d, we may observe,
that all Substantives were begun with a cap-
ital, in which we imitated our Mother Tongue,
the German. This was more particularly
useful to those, who were not well acquainted
with the English; there being such a pro-
digious Number of our Words, that are both
Verbs and Substantives, and spelt in the same
manner, tho' often accented differently in
Pronunciation.
This Method has, by the Fancy of Printers,

of late Years been laid aside, from an Idea,
that suppressing the Capitals shows the

From a letter by Benjamin Franklin to Noah Webster
dated Dec. 26, 1789:
In examining the English Books, that were printed

between the Restoration and the Accession of George the
2d, we may observe, that all Substantives were begun
with a capital, in which we imitated our Mother Tongue,
the German. This was more particularly useful to those,
who were not well acquainted with the English; there
being such a prodigious Number of our Words, that are
both Verbs and Substantives, and spelt in the same man-
ner, tho' often accented differently in Pronunciation.
This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the Cap-
itals shows the Character to greater Advantage; those
Letters prominent above the line disturbing its even reg-
ular Appearance. The Effect of this Change is so consider-
able, that a learned Man of France, who used to read our
Books, tho' not perfectly acquainted with our Language,
in Conversation with me on the Subject of our Authors,
attributed the greater Obscurity he found in our modern
Books, compared with those of the Period above men-
tioned, to a Change ofStylefor the worse in our Writers,
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At this writing, Helvetica is, andfor

smne time has been, the most widely used

type in the world. Designed in 1957 by

Max Miedinger, it quickly became a

favorite among designers. The subtlety

of its thick-to-thin relationships, the

beautifully defined character in both

capital and lower case letters, and the

exceptional legibility in its form make

it a type for all seasons.
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Typography is closely allied to the fine

arts, and types have always reflected

the taste or feeling of their time. The
charm of the early Italian types has
perhaps never been equalled; and the
like is true of the Renaissance man-
uscripts on which they were based —
and of many other departments of art

in that same wonderful time. Note,
too, the relation of the French man-
uscripts and types of a slightly later

date to the manuscripts and types of

the Italian Renaissance.
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and of many other departments of art in that

same wonderful time. Note, too, the relation

of the French manuscripts and types of a
slightly later date to the manuscripts and the

types of the Italian Renaissance.
In spite of the increasing interest in the

history of printing, and the attention paid in

many quarters to the work of famous typog-
raphers, a knowledge of standards among
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Typography is closely allied to the fine arts, and
types have always reflected the taste or feeling

of their time. The charm of the early Italian types

has perhaps never been equalled; and the like is

true of the Renaissance manuscripts on which
they were based — and of many other depart-

ments of art in that same wonderful time. Note,

too, the relation of the French manuscripts and
types of a slightly later date to the manuscripts

and the types of the Italian Renaissance.
In spite of the increasing interest in the history

of printing, and the attention paid in many quar-

ters to the work of famous typographers, a

knowledge of standards among the rank and file

of printers is still greatly lacking. To the average
printer of today, type is type, printing is printing
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something of the historical side of printing and realizing
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never considered the question as applying in any practical
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Typography is closely allied to the tine arts, and
' types have always reflected the taste or feeling of

their time. The charm of the early Italian types has
perhaps never been equalled; and the like is true of

the Renaissance manuscripts on which they were
based— and of many other departments of art in that

same wonderful time. Note, too, the relation of the

French manuscripts and types of a slightly later date

to the manuscripts and the types of the Italian

Renaissance.
In spite of the increasing interest in the history of

printing, and the attention paid in many quarters to

the work of famous typographers, a knowledge of

standards among the rank and file of printers is still

greatly lacking. To the average printer of today, type

is type, printing is printing— it is all about alike; and
he concerns himself only with alleged labour-saving
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faces that ensure convenience at the expense of proper design. In

a more advanced class is to be found the printer who, knowing
something of the historical side of printing and realizing intellec-

tually that there is a standard of excellence, yet has never consid-
ered the question as applying in any practical way to himself or his

work.
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ing of their time. The charm of
the early Italian types has per-
haps never been equalled; and
the like is true of the Renais-
sance manuscripts on which
they were based — and of many
other departments of art in that
same wonderful time. Note, too,
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Typography is closely allied to the fine arts,
and types have always reflected the taste or
feeling of their time. The charm of the early
Italian types has perhaps never been equal-
led; and the like is true of the Renaissance
manuscripts on which they were based— and
of many other departments of art in that same
wonderful time. Note, too, the relation of the
French manuscripts and types of a slightly

later date to the manuscripts and the types of

the Italian Renaissance.
In spite of the increasing interest in the his-

tory of printing, and the attention paid in many
quarters to the work of famous typographers,
a knowledge of standards among the rank and
file of printers is still greatly lacking. To the
average printer of today, type is type, printing

Typography is closely allied to the fine arts, and types
have always reflected the taste or feeling of their time.
The charm of the early Italian types has perhaps never
been equalled; and the like is true of the Renaissance
manuscripts on which they were based — and of many
other departments of art in that same wonderful time.
Note, too, the relation of the French manuscripts and
types of a slightly later date to the manuscripts and the
types of the Italian Renaissance.

In spite of the increasing interest in the history of print-
ing, and the attention paid in many quarters to the work of
famous typographers, a knowledge of standards among
the rank and file of printers is still greatly lacking. To the
average printer of today, type is type, printing is printing— it is all about alike; and he concerns himself only with
alleged labour-saving contrivances, or new type-faces
that ensure convenience at the expense of proper design.
In a more advanced class is to be found the printer who,
knowing something of the historical side of printing and
realizing intellectually that there is a standard of excel-
lence, yet has never considered the question as applying
in any practical way to himself or his work.
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Typography is closely allied to
the fine arts, and types have
always reflected the taste or
feeling of their time. The
charm of the early Italian
types has perhaps never been
equalled; and the like is true of
the Renaissance manuscripts
on which they were based —
and of many other depart-
ments of art in that same won-
derful time. Note, too, the rela-
tion of the French manuscripts
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Typography is closely allied to the fine
' arts, and types have always reflected the
taste or feeling of their time. The charm of
the early Italian types has perhaps never
been equalled; and the like is true of the
Renaissance manuscripts on which they
were based — and of many other depart-
ments of art in that same wonderful time.
Note, too, the relation of the French man-
uscripts and types of a slightly later date to
the manuscripts and the types of the Ital-

ian Renaissance.
In spite of the increasing interest in the

history of printing, and the attention paid in

many quarters to the work of famous typog-
raphers, a knowledge of standards among
the rank and file of printers is still greatly
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sance manuscripts on which they were based — and
of many other departments of art in that same wonder-
ful time. Note, too, the relation of the French man-
uscripts and types of a slightly later date to the man-
uscripts and the types of the Italian Renaissance.

In spite of the increasing interest in the history of
printing, and the attention paid in many quarters to
the work of famous typographers, a knowledge of
standards among the rank and file of printers is still

greatly lacking. To the average printer of today, type is

type, printing is printing — it is all about alike; and he
concerns himself only with alleged labour-saving con-
trivances, or new type-faces that ensure convenience
at the expense of proper design. In a more advanced
class is to be found the printer who, knowing some-
thing of the historical side of printing and realizing
intellectually that there is a standard of excellence,
yet has never considered the question as applying in
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Times Roman is the second most widely

used typeface. In 1932, "The Times"

ofLondon commissioned the design ofa

new typeface. Under the able direction of

Stanley Morison, a face originally called

New Times Roman was produced and

soon became one of the most widely

accepted types of the twentieth century,

used in many languages and in all

parts of the world.
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To cast off manuscript with accuracy and
^ precision, is a task of a disagreeable

nature, which requires great attention and
nature deliberation. The trouble and dif-

ficulty is much increased, when the copy
is not only irregularly written (which is

too frequently the case), but also abounds
with interlineations, erasures, and varia-

tions in the sizes of paper. To surmount
these defects the closest application and
attention is required; yet, at times, so

numerous are the alterations and addi-

tions, that they not unfrequently baffle
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quently baffle the skill and judgment of the most
experienced calculators of copy. Such an imper-

fect and slovenly mode of sending works to the

press (which is generally attended with unpleas-

14/ To cast off manuscript with accuracy and
6
precision, is a task of a disagreeable

nature, which requires great attention and

mature deliberation. The trouble and dif-

ficulty is much increased, when the copy

is not only irregularly written (which is

too frequently the case), but also abounds

with interlineations, erasures, and varia-

tions in the sizes of paper. To surmount

these defects the closest application and

attention is required; yet, at times, so

To cast off manuscript with accuracy and preci-

/1 4 sion, is a task of a disagreeable nature, which

requires great attention and mature deliberation.

The trouble and difficulty is much increased,

when the copy is not only irregularly written

(which is too frequently the case), but also

abounds with interlineations, erasures, and vari-

ations in the sizes of paper. To surmount these

defects the closest application and attention is

required; yet, at times, so numerous are the

alterations and additions, that they not unfre-

quently baffle the skill andjudgment of the most

14/ To cast off manuscript with accuracy and

precision, is a task of a disagreeable

nature, which requires great attention and

mature deliberation. The trouble and dif-

ficulty is much increased, when the copy

is not only irregularly written (which is

too frequently the case), but also abounds

with interlineations, erasures, and varia-

tions in the sizes of paper. To surmount

12/ To cast off manuscript with accuracy and preci-

sion, is a task of a disagreeable nature, which

requires great attention and mature deliberation.

The trouble and difficulty is much increased,

when the copy is not only irregularly written

(which is too frequently the case), but also

abounds with interlineations, erasures, and vari-

ations in the sizes of paper. To surmount these

defects the closest application and attention is

required; yet, at times, so numerous are the

TIMES* MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
ABCDEFGHIJKLMNOPQRSTUVWX
YZ&., ,t -:;!?""1234567890$
YZ&., "-:;!?' " 'J234567890$
abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
&.,"-:;!?" "1234567890$
&., "-:;!?" "1234567890$
abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz



TIMES FAMILY 299
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alterations and additions, that they not unfrequently

baffle the skill and judgment of the most experienced

calculators of copy. Such an imperfect and slovenly

mode of sending works to the press (which is gener-

ally attended with unpleasant consequences to all

parties) cannot be too strongly deprecated by all

admirers of the art.
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sending works to the press (which is generally attended with
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deprecated by all admirers of the art.

The first thing necessary is to take a comprehensive view of

the copy, and to notice whether it is written even, if it has many
interlineations, etc. also the number of break lines, and whether

divided into chapters and sub-heads, in order that allowance may
be made for them in the calculation, so that the plan of the work
may not afterwards be infringed on. These observations should

be entered as a memorandum, on a separate piece ofpaper, to
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calculation which comes nearest to the general tendency of the writing.
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quently baffle the skill and judgment of the most experienced

calculators of copy. Such an imperfect and slovenly mode of

sending works to the press (which is generally attended with

unpleasant consequences to all parties) cannot be too strongly

deprecated by all admirers of the art.
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only irregularly written (which is too frequently the case), but also
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paper. To surmount these defects the closest application and attention is

required; yet, at times, so numerous are the alterations and additions,

that they not unfrequently baffle the skill and judgment of the most

experienced calculators of copy. Such an imperfect and slovenly mode of

sending works to the press (which is generally attended with unpleasant

consequences to all parties) cannot be too strongly deprecated by all

admirers of the art.

The first thing necessary is to take a comprehensive view of the copy,

and to notice whether it is written even, if it has many interlineations,
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/ a task of a disagreeable nature, which requires great
10

attention and mature deliberation. The trouble and
difficulty is much increased, when the copy is not only

irregularly written (which is too frequently the case),

but also abounds with interlineations, erasures, and
variations in the sizes of paper. To surmount these

defects the closest application and attention is re-

quired; yet, at times, so numerous are the alterations

and additions, that they not unfrequently baffle the

skill and judgment of the most experienced calculators

of copy. Such an imperfect and slovenly mode of send-

ing works to the press (which is generally attended with

unpleasant consequences to all parties) cannot be too

strongly deprecated by all admirers of the art.

The first thing necessary is to take a comprehensive

view ofthe copy, and to notice whether it is written even,
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. disagreeable nature, which requires great attention and mature de-

'S liberation. The trouble and difficulty is much increased, when the

copy is not only irregularly written (which is too frequently the case),

but also abounds with interlineations, erasures, and variations in the

sizes of paper. To surmount these defects the closest application and
attention is required; yet, at times, so numerous are the alterations

and additions, that they not unfrequently baffle the skill and judg-
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and slovenly mode of sending works to the press (which is generally

attended with unpleasant consequences to all parties) cannot be too

strongly deprecated by all admirers of the art.

The first thing necessary is to take a comprehensive view of the

copy, and to notice whether it is written even, if it has many inter-

lineations, etc. also the number of break lines, and whether divided

into chapters and sub-heads, in order that allowance may be made
for them in the calculation, so that the plan of the work may not

afterwards be infringed on. These observations should be entered as

a memorandum, on a separate piece of paper, to assist the memory,
and save the trouble of re-examining the manuscript.

This preparation being made, we then take that part of the copyfor
our calculation which comes nearest to the general tendency of the
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is much increased, when the copy is not only

gularly written (which is too frequently the case),

but also abounds with interlineations, erasures, and
nations in the sizes of paper. To surmount these

defects the closest application and attention is re-

quired; yet, at times, so numerous are the alterations

and additions, that they not unfrequently baffle the

skill and judgment of the most experienced calculators

of copy. Such an imperfect and slovenly mode of send-

ing works to the press (which is generally attended
with unpleasant consequences to all parties) cannot be
too strongly deprecated by all admirers of the art.

The first thing necessary is to take a comprehensive
view of the copy, and to notice whether it is written even,

To cast oil manuscript with accuracy and precision, is a task of a

disagreeable nature, which requires great attention and mature
deliberation. The trouble and difficulty is much increased, when the

copy is not only irregularly written (which is too frequently the case),

but also abounds with interlineations, erasures, and variations in

the sizes of paper. To surmount these defects the closest application

and attention is required; yet, at times, so numerous are the altera-

tions and additions, that they not unfrequently baffle the skill and
judgment of the most experienced calculators of copy. Such an
imperfect and slovenly mode of sending works to the press (which is

generally attended with unpleasant consequences to all parties)

cannot be too strongly deprecated by all admirers of the art.

The first thing necessary is to take a comprehensive view of the

copy, and to notice whether it is written even, if it has many inter-

lineations, etc. also the number of break lines, and whether divided

into chapters and sub-heads, in order that allowance may be made
for them in the calculation, so that the plan of the work may not

afterwards be infringed on. These observations should be entered as

a memorandum, on a separate piece of paper, to assist the memory,
and save the trouble of re-examining the manuscript.

This preparation being made, we then take that part of the copyfor
our calculation which comes nearest to the general tendency of the
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generally attended with unpleasant consequences to all parties)

cannot be too strongly deprecated by all admirers of the art.
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copy, and to notice whether it is written even, if it has many inter-

lineations, etc. also the number of break lines, and whether divided

into chapters and sub-heads, in order that allowance may be made

for them in the calculation, so that the plan of the work may not

afterwards be infringed on. These observations should be entered as a
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irregularly written (which is too frequently the case),
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deliberation. The trouble and difficulty is much increased, when the

copy is not only irregularly written (which is too frequently the case),

but also abounds with interlineations, erasures, and variations in

the sizes of paper. To surmount these defects the closest application
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judgment of the most experienced calculators of copy. Such an

imperfect and slovenly mode of sending works to the press (which is

generally attended with unpleasant consequences to all parties)

cannot be too strongly deprecated by all admirers of the art.
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of paper. To surmount these defects the
closest application and attention is re-

quired; yet, at times, so numerous are the
alterations and additions, that they not un-
frequently baffle the skill and judgment of
the most experienced calculators of copy.

Such an imperfect and slovenly mode of
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10/ is a task of a disagreeable nature, which requires
great attention and mature deliberation. The trou-

ble and difficulty is much increased, when the copy
is not only irregularly written (which is too fre-

quently the case), but also abounds with interlinea-

tions, erasures, and variations in the sizes of paper.
To surmount these defects the closest application
and attention is required; yet, at times, so numerous
are the alterations and additions, that they not un-
frequently baffle the skill and judgment of the most
experienced calculators of copy. Such an imperfect
and slovenly mode of sending works to the press

(which is generally attended with unpleasant conse-
quences to all parties) cannot be too strongly depre-
cated by all admirers of the art.
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ble and difficulty is much increased, when the copy
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quently the case), but also abounds with interlinea-

tions, erasures, and variations in the sizes of paper.
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Supplementary Faces

Display types in the following section have

been set at 30 points in both roman and italic

except where the exaggerated style ofa face

would notft the format. Where fitting was a

problem, sizes were changed to accomodate the

difference. Text showings are on the page facing

display specimens and have been consistently

set at 10/11 and 12/13.

Wljere an empty space occurs in the place

usedfor italic display showings, either no

italic exists, or it was not available when the
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Now, since architects, painters 8 others at

times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accor-

dingly I am minded here to treat briefly of

this. And first I will give rules for a Latin

Alphabet, and then for one of our common
Text: since it is of these two sorts of letters

we customarily make use in such work; and
first, for the Roman letters: Draw for each a

square of uniform size, in which the letter

is to be contained. But when you draw in it

the heavier limb of the letter, make this of

the width of a tenth part of the square, and
the lighter a third as wide as the heavier:
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Now, since architects, painters 8 others at times
are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the let-

ters correctly. Accordingly I am minded here to treat

briefly of this. And first I will give rules for a Latin

Alphabet, and then for one of our common Text: since

it is of these two sorts of letters we customarily make
use in such work; and first, for the Roman letters:

Draw for each a square of uniform size, in which the

letter is to be contained. But when you draw in it the
heavier limb of the letter, make this of the width of

a tenth part of the square, and the lighter a third as
wide as the heavier: to follow this rule for all letters

of the Alphabet. First, make an A after this fashion:

Indicate the angles of the square by the letters a. b.

c. d. (and so do for all the rest of the letters): then
divide the square by two lines bisecting one ano
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It is still a matter of conjecture whether
Johann Gutenberg was the first to conceive

the principle of casting moveable [i.e.,

separate] metal types which he could ar-

range in words and sentences so that he
could impress their faces on paper. There is,

however, hardly a doubt, judging at least

from the evidence available, that he was the

first to make practical use of the idea, and
that it is do to his in genious application of

it that the profound art of typography was
born. Whether he cast his letters in molds
of sand or in metal matrices, is a question

not really material at this time; it is the far-

reaching results of his inspiration that most
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It is still a matter of conjecture whether Johann
Gutenberg was the first to conceive the principle of

casting moveable [i.e., separate] metal types which
he could arrange in words and sentences so that he
could impress their faces on paper. There is, however,

hardly a doubt, judging at least from the evidence

available, that he was the first to make practical use

of the idea, and that it is do to his ingenious applica-

tion of it that the profound art of typography was
born. Whether he cast his letters in molds of sand
or in metal matrices, is a question not really material

at this time; it is the far-reaching results of his in-

spiration that most concern us in this -discussion. It

seems quite probable that Gutenberg at first had lit-

tle more in mind than a desire to find some expe-

dient by which to supplement with explanatory text the

illustrations cut on wood blocks-some method that w
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casting moveable [i.e., separate] metal types which he
could arrange in words and sentences so that he could

impress their faces on paper. There is, however, hardly

a doubt, judging at least from the evidence available,

that he was the first to make practical use of the idea,

and that it is do to his ingenious application of it that

the profound art of typography was born. Whether he
cast his letters in molds of sand or in metal matrices,

is a question not really material at this time; it is the

far-reaching results of his inspiration that most con-

cern us in this discussion. It seems quite probable that

Gutenberg at first had little more in mind than a desire

to find some expedient by which to supplement with

explanatory text the illustrations cut on wood blocks

—some method that would avoid the labor of engra
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Lying in my bed, on the morning of the Feast

% of Kings, when I had had my sleep and rest, St

my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the wheel

of my memory awhirl thinking on a thousand

little conceits, some serious and some joyous,

among which there came to my mind a certain

Antique letter which I had lately made for my
lord the Treasurer for War, Maistre Jehan

Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much
loved &" esteemed on both this 8Z the other side

of the mountains. And whilst thinking of this Attic

Lying in my bed, on the morning of the Feast of Kings,
1% when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel of my memory awhirl thinking on a thousand
little conceits, some serious and some joyous, among
which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters and of

all learned persons, by whom also he is much loved &t

esteemed on both this St the other side of the moun-
tains. And whilst thinking of this Attic Letter, there came
of a sudden into my memory a pithy passage in the first

book ex eighth chapter of the DeOfficiis of Cicero, where
it is written: Non nobis solum nati sumus; ortusque nostri

partem patria vendicat, partem amid. Which is to say, in
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In type-founding, types are cast in moulds

/i3 containing at one end a copper matrix of the

character. The aperture through which the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as long

as the type, called the jet, extends through the

aperture from the bottom of the type. Thus

imperfections in the metal and variations of

temperature spend themselves in the jet, leav-

ing the body of the type comparatively perfect.

The types thus cast go through various pro-

cesses, such as breaking off the jet and plough-

ing in its place a shallow groove across the foot,

thus leaving each type two "feet" to stand

upon, "rubbing," etc.; and at last, set up in
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In type-founding, types are cast in moulds containing at

one end a copper matrix of the character. The aperture

through which the melted metal is injected is at the end
of the mould opposite the matrix, and a piece as long as

the type, called the jet, extends through the aperture

from the bottom of the type. Thus imperfections in the

metal and variations of temperature spend themselves

in the jet, leaving the body of the type comparatively

perfect. The types thus cast go through various pro-

cesses, such as breaking off the jet and ploughing in its

place a shallow groove across the foot, thus leaving each

type two "feet" to stand upon, "rubbing," etc.; and at

last, set up in long rows, they pass under the eye of an

expert, who, as he examines them carefully with a glass,

rejects all in which he detects any imperfections. In

these processes an average of 10 per cent , is eliminated;

so that of 100 lbs. cast only 90 lbs. are actually fit for
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Now, since architects, painters &
12
/13 others at times are wont to set an in-

scription on lofty walls, it will make for

the merit of the work that they form the
letters correctly. Accordingly I am
minded here to treat briefly of this.

And first I will give rules for a Latin

Alphabet, and then for one of our
common Text: since it is of these two
sorts of letters we customarily make
use in such work; and first, for the
Roman letters: Draw for each a square
of uniform size, in which the letter is

to be contained. But when you draw
in it the heavier limb of the letter, ma

Now, since architects, painters & others at
1% times are wont to set an inscription on lofty

walls, it will make for the merit of the work that

they form the letters correctly. Accordingly I

am minded here to treat briefly of this. And
first I will give rules for a Latin Alphabet, and
then for one of our common Text: since it is

of these two sorts of letters we customarily
make use in such work; and first, for the
Roman letters: Draw for each a square of

uniform size, in which the letter is to be con-
tained. But when you draw in it the heavier
limb of the letter, make this of the width of a
tenth part of the square, and the lighter a third

as wide as the heavier: to follow this rule for

oil letters of the Alphabet. First, make an A
after this fashion: Indicate the angles of the
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Now, since architects, painters & others at
1% times are wont to set an inscription on lof-

ty walls, it will make for the merit of the
work that they form the letters correctly.
Accordingly I am minded here to treat

briefly of this. And first I will give rules for

a Latin Alphabet, and then for one of our
common Text: since it is of these two sorts
of letters we customarily make use in such
work; and first, for the Roman letters: Draw
for each a square of uniform size, in which
the letter is to be contained. But when you
draw in it the heavier limb of the letter,

make this of the width of a tenth part of the
square, and the lighter a third as wide as
the heavier: to follow this rule for all letters

of the Alphabet. First, make an A after
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Typography is closely allied to the fine

13 arts, and types have always reflected the

taste or feeling of their time. The charm
of the early Italian types has perhaps
never been equalled; and the like is true

of the Renaissance manuscripts on
which they were based — and of many
other departments of art in that same
wonderful time. Note, too, the relation of

the French manuscripts and types of a
slightly later date to the manuscripts
and the types ofthe Italian Renaissance.
In spite of the increasing interest in

the history of printing, and the attention

paid in many quarters to the work of fa-

Typography is closely allied to the fine arts, and
^ types have always reflected the taste or feeling of

their time. The charm of the early Italian types
has perhaps never been equalled; and the like is

true of the Renaissance manuscripts on which
they were based — and of many other depart-
ments of art in that same wonderful time. Note,

too, the relation of the French manuscripts and
types of a slightly later date to the manuscripts
and the types of the Italian Renaissance.
In spite of the increasing interest in the his-

tory of printing, and the attention paid in many
quarters to the work of famous typographers, a
knowledge of standards among the rank and file

of printers is still greatly lacking. To the average
printer of today, type is type, printing is printing —
it is all about alike; and he concerns himself only
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the early Italian types has perhaps never
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the manuscripts and the types of the Ital-
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history of printing, and the attention paid
in many quarters to the work of famous
ographers, a knowledge of standards among the rank and file of

printers is still greatly lacking. To the average printer of today,
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Typography is closely allied to the fine arts, and types have

^ always reflected the taste or feeling of their time. The charm of

the early Italian types has perhaps never been equalled; and

the like is true of the Renaissance manuscripts on which they

were based — and of many other departments of art in that

same wonderful time. Note, too, the relation of the French

manuscripts and types of a slightly later date to the man-

uscripts and the types of the Italian Renaissance.

In spite of the increasing interest in the history of printing,

and the attention paid in many quarters to the work of famous

typographers, a knowledge of standards among the rank and

file of printers is still greatly lacking, To the average printer of

today, type is type, printing is printing— it is all about alike;

and he concerns himself only with alleged labour-saving con-

trivances, or new type-faces that ensure convenience at the

expense of proper design. In a more advanced class is to be

fonnd the printer who, knowing something of the historical
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It is still a matter of conjecture whetherJohann

I3 Gutenberg was the first to conceive the prin-

ciple of casting movable [i.e., separate] metal

types which he could arrange in words and

sentences so that he could impress their faces

on paper. There is, however, hardly a doubt,

judging at least from the evidence available,

that he was the first to make practical use ofthe

idea, and that it is due to his ingenious applica-

tion of it that the profound art of typography

was born. Whether he cast his letters in molds

of sand or in metal matrices, is a question not

really material at this time; it is the far-reaching

results ofhis inspiration that most concern us in this

discussion. It seems quite probable that Gutenberg

It is still a matter of conjecture whether Johann Guten-

berg was the first to conceive the principle of casting

movable [i.e., separate] metal types which he could ar-

range in words and sentences so that he could impress

their faces on paper. There is, however, hardly a doubt,

judging at least from the evidence available, that he was
the first to make practical use ofthe idea, and that it is due
to his ingenious application of it that the profound art of

typography was born. Whether he cast his letters in

molds ofsand or in metal matrices, is a question not really

material at this time; it is the far-reaching results of his

inspiration that most concern us in this discussion. It

seems quite probable that Gutenberg at first had little

more in mind than a desire to find some expedient by
which to supplement with explanatory text the illustra-

tions cut on wood blocks-some method that would avoid the

labor of engraving the text itself, some device that would

BITSTREAM AMERIGO " WITH ITALIC BITSTREAM TYPEFACE LIBRARY

It is still a matter ofconjecture whetherJohann

/13 Gutenberg was the first to conceive the prin-

ciple of casting movable [i.e., separate) metal

types which he could arrange in words and

sentences so that he could impress their faces

on paper. There is, however, hardly a doubt,

judging at least from the evidence available,

that he was the first to make practical use ofthe

idea, and that it is due to his ingenious applica-

tion of it that the profound art of typography

was born. Whether he cast his letters in molds

of sand or in metal matrices, is a question not

really material at this time; it is the far-reaching

results ofhis inspiration that most concern us in this

discussion. It seems quite probable that Gutenberg

It is still a matter of conjecture whether Johann Guten-

berg was the first to conceive the principle of casting

movable [i.e., separate] metal types which he could

arrange in words and sentences so that he could impress

their faces on paper. There is, however, hardly a doubt,

judging at least from the evidence available, that he was
the first to make practical use of the idea, and that it is

due to his ingenious application of it that the profound

art of typography was born. Whether he cast his letters

in molds of sand or in metal matrices, is a question not

really material at this time; it is the far-reaching results

ofhis inspiration that most concern us in this discussion.

It seems quite probable that Gutenberg at first had little

more in mind than a desire to find some expedient by

which to supplement with explanatory text the illustra-

tions cut on wood blocks-some method that would avoid the

labor of engraving the text itself some device that would
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In type-founding, types are cast in moulds

Az containing ot one end a copper matrix of the

character. The aperture through which the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as

long as the type, called the jet, extends

through the aperture from the bottom of the

type. Thus imperfections in the metal and vari-

ations of temperature spend themselves in

the jet, leaving the body of the type com-

paratively perfect. The types thus cast go
through various processes, such as breaking

off the jet and ploughing in its place a shallow

groove across tho foot, thus leaving oach tupe

two "foot" to stand upon, "rubbing," etc.; and

In type-founding, types ore cost in moulds containing ot

«/ one end o copper matrix of the character. The aperture

through which the melted metol is injected is at the end
of the mould opposite the matrix, and a piece os long

as the type, called the jet, extends through the aperture

from the bottom of the type. Thus imperfections in the

metal ond variations of temperature spend themselves
in the jet, leaving the body of the type comparatively

perfect. The types thus cast go through various pro-

cesses, such os breaking off the jet ond ploughing in its

place a shallow groove across the foot, thus leaving

each type two "feet" to stand upon, "rubbing," etc.;

and at lost, set up in long rows, they poss under the eye
of an expert, who, as he examines them carefully with a

gloss, rejects all in which he detects any imperfections.

In these processes on overage of 10 per cent, is elimi-

nated; so that of 100 lbs. cost only 90 lbs. ore actually fit
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In type-founding, types are cast in moulds containing ot
1°/
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one end o copper matrix of the character. The aperture

through which the melted metal is injected is at the end
of the mould opposite the matrix, and a piece as long as

the type, called the jet, extends through the aperture

from the bottom of the type. Thus imperfections in the

metal and variations of temperature spend themselves

in the jet, leaving the body of the type comparatively

perfect. The types thus cast go through various pro-

cesses, such as breaking off the jet and ploughing in its

place a shollow groove across the foot, thus leaving

each type two "feet" to stand upon, "rubbing," etc.; and
at last, set up in long rows, they pass under the eye of

an expert, who, os he examines them carefully with a

glass, rejects all in which he detects any imperfections.

In these processes an average of 10 per cent, is

eliminated; so that of 1 00 lbs. cast only 90 lbs. are
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Now, since architects, painters & others at

3 times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accord-
ingly I am minded here to treat briefly of this.

And first I will give rules for a Latin Alphabet,

and then for one of our common Text: since

it is of these two sorts of letters we custom-

arily make use in such work; and first, for the

Roman letters: Draw for each a square of

uniform size, in which the letter is to be con-

tained. But when you draw in it the heavier

limb of the letter, make this of the width of a

tenth part of the square, and the lighter a

third as wide as the heavier: to follow this

Now. since architects, painters & others at times are

^ wont to set an inscription on lofty walls, it will make
for the merit of the work that they form the letters

correctly. Accordingly I am minded here to treat

briefly of this. And first I will give rules for a Latin

Alphabet, and then for one of our common Text: since

it is of these two sorts of letters we customarily make
use in such work; and first, for the Roman letters:

Draw for each a square of uniform size, in which the

letter is to be contained. But when you draw in it the

heavier limb of the letter, make this of the width of a

tenth part of the square, and the lighter a third as wide
as the heavier: to follow this rule for all letters of the

Alphabet.

First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so
do for all the rest of the letters): then divide the
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The invention ot printing, one of the most
12/ . .

/13 momentous events in the history of civiliza-

tion, has been the subject of most contro-

versy. The rival claims of Gutenberg and

Coster have been argued with considerable

acrimony by a number of authorities. While

the weight of opinion has credited the in-

vention to Gutenberg, the case of the Ger-

man has not been absolutely conclusive. In

the first place, there exists no piece of print-

ing in which the name of Gutenberg appears

as the printer. In the second place, there was
known no trustworthy printed or written

evidence dated during the contemporary period.

And, in the third place, the cause ofGutenberg suf-

10,

The invention ot printing, one of the most momen-
tous events in the history of civilization, has been the

subject ot most controversy. The rival claims of
Gutenberg and Coster have been argued with consid-

erable acrimony by a number of authorities. While the

weight of opinion has credited the invention to Guten-
berg, the case ot the German has not been absolutely

conclusive. In the first place, there exists no piece of
printing in which the name of Gutenberg appears as

the printer. In the second place, there was known no
trustworthy printed or written evidence dated during

the contemporary period. And, in the third place, the

cause of Gutenberg suffered severe prejudice through
the discovery by Hessels that a large proportion of the
documents, on which his case had been based, were
rank forgeries, inspired by the ova-enthusiastic nationalism

o/Bodmann, the archivist at Mentz.
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The invention of printing, one of the most momen-
tous events in the history ofcivilization, has been the

subject of most controversy. The rival claims of
Gutenberg and Coster have been argued with consid-

erable acrimony by a number ofauthorities. While the

weight ofopinion has credited the invention to Guten-
berg, the case ofthe German has not been absolutely

conclusive. In the first place, there exists no piece of
printing in which the name ofGutenberg appears as

the printer. In the second place, there was known no
trustworthy printed or written evidence dated during

the contemporary period. And, in the third place, the

cause ofGutenberg suffered severe prejudice through
the discovery by Hessels that a large proportion ofthe
documents, on which his case had been based, were
rank forgeries, inspired by the over-enthusiastic nationalism

ofBodmann, the archivist at Mentz.
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3 most momentous events in the history of
civilization, has been the subject ofmost
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berg and Coster have been argued with
considerable acrimony by a number of
authorities. While the weight of opinion
has credited the invention to Gutenberg,
the case of the German has not been abso-
lutely conclusive. In the first place, there

exists no piece of printing in which the

name of Gutenberg appears as the
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known no trustworthy printed or written evi-

dence dated during the contemporary period.
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The invention of printing, one of the most mo-
mentous events in the history of civilization, has

been the subject of most controversy. The rival

claims of Gutenberg and Coster have been ar-

gued with considerable acrimony by a number
of authorities. While the weight of opinion has

credited the invention to Gutenberg, the case of
the German has not been absolutely conclusive.

In the first place, there exists no piece of printing
in which the name of Gutenberg appears as the

printer. In the second place, there was known no
trustworthy printed or written evidence dated
during the contemporary period. And, in the

third place, the cause of Gutenberg suffered se-

vere prejudice through the discovery by Hessels

that a large proportion ofthe documents, on which his

case had been based, were rank forgeries, inspired by
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It is still a matter of conjecture whether Johann
12/
7i3 Gutenberg was the first to conceive the principle

of casting movable [i.e., separate] metal types

which he could arrange in words and sentences

so that he could impress their faces on paper.

There is, however, hardly a doubt, judging at

least from the evidence available, that he was the

first to make practical use of the idea, and that it

is due to his ingenious application oi it that the

profound art of typography was born.

Whether he cast his letters in molds of sand or

in metal matrices, is a question not really mate-

rial at this time; it is the far-reaching results of his

inspiration that most concern us in this discussion. It

seems quite probable that Gutenberg at first had

It is still a matter of conjecture whether Johann Gutenberg
1

y<j'
1

was the first to conceive the principle ol casting movable

(i.e., separate) metal types which he could arrange in

words and sentences so that he could impress their faces

on paper. There is, however, hardly a doubt, |udging at

least from the evidence available, that he was the first to

make practical use of the idea, and that it is due to his

ingenious application of it that the profound art of typog-

raphy was born.

Whether he cast his letters in molds ol sand or in metal

matrices, is a question not really material at this time; it is

the far-reaching results of his inspiration that must con-

cern us in this discussion. It seems quite probable that

Gutenberg at first had little more in mind than a desire to

find some expedient by which to supplement with explan-

atory text the illustrations cut on wood blocks — some method

that would avoid the labor of engraving the text itself, some
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It is still a matter of conjecture whether Johann Guten-
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berg was the first to conceive the principle of casting

movable [i.e., separate] metal types which he could

arrange in words and sentences so that he could impress

their faces on paper. There is, however, hardly a doubt,

judging at least from the evidence available, that he was

the first to make practical use of the idea, and that it is

due to his ingenious application of it that the profound

art of typography was born.

Whether he cast his letters in molds of sand or in

metal matrices, is a question not really material at this

time; it is the far-reaching results of his inspiration that

most concern us in this discussion. It seems quite proba-

ble that Gutenberg at first had little more in mind than a

desire to find some expedient by which to supplement

with explanatory text the illustrations cut on wood blocks

— some method that would avoid the labor of engraving
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It is still a matter of conjecture whether
/13 Johann Gutenberg was the first to conceive

the principle of casting movable [i.e., sepa-

rate] metal types which he could arrange in

words and sentences so that he could impress
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It is still a matter of conjecture whether Johann Guten-
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arrange in words and sentences so that he could im-
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that he was the first to make practical use of the idea,
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the profound art of typography was born.
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supplement with explanatory text the illustrations cut on
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Now, since architects, painters & others
12/ ...
/i3 at times are wont to set an inscription on

lofty walls, it will make for the merit of

the work that they form the letters cor-

rectly. Accordingly I am minded here to

treat briefly of this. And first I will give

rules for a Latin Alphabet, and then for

one of our common Text: since it is of

these two sorts of letters we customarily
make use in such work; and first, for the

Roman letters: Draw for each a square of

uniform size, in which the letter is to be
contained. But when you draw in it the

heavier limb of the letter, make this of the

width ofa tenth part of the square, and the

Now, since architects, painters & others at
1^/ times are wont to set an inscription on lofty

walls, it will make for the merit of the work that

they form the letters correctly. Accordingly I am
minded here to treat briefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two
sorts of letters we customarily make use in such
work; and first, for the Roman letters: Draw for

each a square of uniform size, in which the letter

is to be contained. But when you draw in it the
heavier limb of the letter, make this of the width
of a tenth part of the square, and the lighter a

third as wide as the heavier: to follow this rule

for all letters of the Alphabet.
First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so
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The invention of printing, one of the most
/\3 momentous events in the history of civi-

lization, has been the subject of most con-

troversy. The rival claims of Gutenberg
and Coster have been argued with consider-

able acrimony by a number of authorities.

While the weight of opinion has credited

the invention to Gutenberg, the case of the

German has not been absolutely con-
clusive. In the first place, there exists no
piece of printing in which the name of

Gutenberg appears as the printer. In the

second place, there was known no trustwor-

thy printed or written evidence dated during

the contemporary period. And, in the third

The invention of printing, one of the most momen-
/-^ tous events in the history of civilization, has been

the subject of most controversy. The rival claims of

Gutenberg and Coster have been argued with con-

siderable acrimony by a number of authorities.

While the weight of opinion has credited the in-

vention to Gutenberg, the case of the German has

not been absolutely conclusive. In the first place,

there exists no piece of printing in which the name
of Gutenberg appears as the printer. In the second

place, there was known no trustworthy printed or

written evidence dated during the contemporary
period. And, in the third place, the cause of Guten-
berg suffered severe prejudice through the discov-

ery by Hessels that a large proportion of the docu-

ments, on which his case had been based, were rank

forgeries, inspired by the over-enthusiastic nationalism
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The invention of printing, one of the most mo-

/i3 mentous events in the history of civilization, has
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claims of Gutenberg and Coster have been argued

with considerable acrimony by a number of au-

thorities. While the weight ofopinion has credited

the invention to Gutenberg, the case of the Ger-

man has not been absolutely conclusive. In the

first place, there exists no piece of printing in

which the name of Gutenberg appears as the

printer. In the second place, there was known no

trustworthy printed or written evidence dated

during the contemporary period. And, in the third

place, the cause of Gutenberg suffered severe preju-

dice through the discovery Iry Hessels that a large

The invention of printing, one of the most momentous

/^ events in the history of civilization, has been the subject of

most controversy. The rival claims ofGutenberg and Coster

have been argued with considerable acrimony by a number
of authorities. While the weight of opinion has credited the

invention to Gutenberg, the case of the German has not

been absolutely conclusive. In the first place, there exists no

piece of printing in which the name ofGutenberg appears as

the printer. In the second place, there was known no trust-

worthy printed or written evidence dated during the con-

temporary period. And, in the third place, the cause of

Gutenberg suffered severe prejudice through the discovery

by Hessels that a large proportion of the documents, on

which his case had been based, were rank forgeries, inspired

by the over-enthusiastic nationalism of Bodmann, the archi-

vist at Meid:.

Tlir circumstantial evidence, however, has all pointed to
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In type-founding, types are cast in moulds con-

X3 taining at one end a copper matrix of the char-

acter. The aperture through which the melted

metal is injected is at the end of the mould
opposite the matrix, and a piece as long as the

type, called the jet, extends through the aper-

ture from the bottom of the type. Thus imper-

fections in the metal and variations of tem-

perature spend themselves in the jet, leaving

the bodv of the type comparatively perfect. The
types thus cast go through various processes,

such as breaking off the jet and ploughing in its

place a shallow groove across the foot, thus

leaving each type two "feet" to stand upon,

"nibbing, etc.; and at last, set up in long rows,

In type-founding, types arc cast in moulds containing at

^ one end a copper matrix of the character The aperture

through which the melted metal is injected is at the end
of the mould opposite the matrix, and a piece as long as

the type, called the jet, extends through the aperture

from the bottom of the type. Thus imperfections in the

metal and variations oftemperature spend themselves in

the jet, leaving the body of the type comparatively per-

fect. The types thus cast go through various processes,

such as breaking off the jet and ploughing in its place a

shallow groove across the foot, thus leaving each type two
"feet" to stand upon, "rubbing," etc.; and at last, set up in

long rows, they pass under the eye of an expert, who, as

he examines them carefully with a glass, rejects all in

which he detects any imperfections. In these processes

an average of10 per cent, is eliminated; so that of100 lbs.

cast only 90 lbs. arc actually fit for delivery.
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mould opposite the matrix, and a piece as

long as the type, called the jet, extends

through the aperture from the bottom of the

type. Thus imperfections in the metal and
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in the jet, leaving the body of the type com-
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off the jet and ploughing in its place a shallow
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two "feet" to stand upon, "rubbing" etc.; and
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In type-founding, types are cast in moulds containing

at one end a copper matrix of the character. The aper-

ture through which the melted metal is injected is at

the end of the mould opposite the matrix, and a piece

as long as the type, called the jet, extends through the

aperture from the bottom of the type. Thus imperfec-

tions in the metal and variations of temperature spend
themselves in the jet, leaving the bodv of the type

comparatively perfect. The types thus cast go through

various processes, such as breaking off the jet and
ploughing in its place a shallow groove across the foot,

thus leaving each type two "feet" to stand upon, "rub-

bing," etc.; and at last, set up in long rows, they pass

under the eye of an expert, who, as he examines them
carefully with a glass, rejects all in which he detects

any imperfections. In these processes an average of10
per cent, is eliminated; so that of 100 lbs. cast only 90
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In type-founding, types are cast in moulds
/13 containing at one end a copper matrix of

the character. The aperture through which
the melted metal is injected is at the end of

the mould opposite the matrix, and a piece

as long as the type, called the jet, extends

through the aperture from the bottom of

the type. Thus imperfections in the metal
and variations of temperature spend them-
selves in the jet, leaving the body of the

type comparatively perfect. The types thus

cast go through various processes, such as

breaking off the jet and ploughing in its

place a shallow groove across thefoot, thus

leaving each type two "feet" to stand upon,

In type-founding, types are cast in moulds contain-

^ ing at one end a copper matrix ofthe character. The
aperture through which the melted metal is in-

jected is at the end of the mould opposite the

matrix, and a piece as long as the type, called the

jet, extends through the aperture from the bottom
of the type. Thus imperfections in the metal and
variations of temperature spend themselves in the

jet, leaving the body of the type comparatively
perfect. The types thus cast go through various

processes, such as breaking off the jet and plough-
ing in its place a shallow groove across the foot, thus

leaving each type two "feet" to stand upon, "rub-
bing," etc.; and at last, set up in long rows, they
pass under the eye of an expert, who, as he exam-
ines them carefully with a glass, rejects all in which
he detects any imperfections. In these processes an
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Lying in my bed, on the morning of the

Ai Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in

the year that was reckoned as MDXXIII,
I fell to musing and set the wheel ofmy
memory awhirl thinking on a thousand
little conceits, some serious & some
joyous, among which there came to my
mind a certain Antique letter which I

had lately made for my lord the Trea-

surer for War, Maistre Jehan Groslier,

Counsellor and Secretary to our Lord
the King, lover ofwell-made letters and
of all learned persons, by whom also he

Lying in my bed, on the morning of the Feast of
1^/ Kings, when I had had my sleep and rest, & my

stomach had readily digested its light and
pleasant repast, in the year that was reckoned
as MDXXIII, I fell to musing and set the wheel
of my memory awhirl thinking on a thousand
little conceits, some serious & some joyous,
among which there came to my mind a certain
Antique letter which I had lately made for my
lord the Treasurer for War, Maistre Jehan
Groslier, Counsellor and Secretary to our Lord
the King, lover of well-made letters and of all

learned persons, by whom also he is much loved
& esteemed on both this & the other side of the
mountains. And whilst thinking of this Attic
Letter, there came ofa sudden into my memory a
pithy passage in thefirst book & eighth chapter
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fell to musing and set the wheel of my memory
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my mind a certain Antique letter which I had lately
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learned persons, by whom also he is much loved &
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Lying in my bed, on the morning of the Feast of Kings, when
1^/ I had had my sleep and rest, & my stomach had readily

digested its light and pleasant repast, in the year that was

reckoned as MDXXIII, I fell to musing and set the wheel of

my memory awhirl thinking on a thousand little conceits,

some serious & some joyous, among which there came to my
mind a certain Antique letter which I had lately made for my
lord the Treasurer for War, Maistre Jehan Groslier, Coun-

sellor and Secretary to our Lord the King, lover of well-made

letters and of all learned persons, by whom also he is much
loved & esteemed on both this & the other side of the

mountains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in the first

book & eighth chapter of the DeOfficiis of Cicero, where it is

written: Non nobis solum nati sumus; ortusque nostri partem

patria vendicat, partem amid. Which is to say, in substance, that we are

not bom into this world for ourselves alone, but to serve & aive pleasure to
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Lving in my bed, on the morning of the Feast of Kings,

13 when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel of my memory awhirl thinking on a thousand

little conceits, some serious & some joyous, among

which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters and of

all learned persons, by whom also he is much loved &
esteemed on both this & the other side of the moun-

tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in thefirst book

& eighth chapter of the DeOfficiis of Cicero, where it is written:

10.

Lying in my bed, on the morning of the Feast ot Kings, when I had

had my sleep and rest, $ my stomach had readily digested its light

and pleasant repast, in the vear that was reckoned as MDXXIII, I

tell to musing and set the wheel of my memory awhirl thinking on a

thousand little conceits, some serious & some joyous, among which

there came to my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre Jehan Groslier,

Counsellor and Secretary to our Lord the King, lover ot well-made

letters and of all learned persons, by whom also he is much loved &
esteemed on both this & the other side ot the mountains. And

whilst thinking ot this Attic Letter, there came ot a sudden into my
memory a pithy passage in the first book & eighth chapter ot the

DeOfficiis ot Cicero, where it is written: Non nobis solum nati

sumus; ortusque nostri partem patria vendicat, partem amici.

Which is to say, in substance, that we are not born into this world

for ourselves alone, bul lo serve (jr give pleasure lo ourfriends and country. For

this reason, desiring to employ myself in some degree for the public good, I
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12
In considering fine and praiseworthy inven-

13 tions, we must freely confess that printing

has been and is to-day the best and most
estimable-the invention by means of which
two persons turning the press can get a

greater number of books in a day than

formerly could have been transcribed by
several persons in a year. It is claimed that

this art was invented at Mainz, a city of Ger-

many, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg,

an honorable German chevalier. It was at

Mainz that after experimenting with an ink

which is used by printers to-day, hefirst began

the practice of the art. Some persons prefer to

In considering fine and praiseworthy inventions, we
must freely confess that printing has been and is to-

day the best and most estimable-the invention by
means of which two persons turning the press can
get a greater number ofbooks in a day than formerly
could have been transcribed by several persons in a

year. It is claimed that this art was invented in

Mainz, a city of Germany, in the year 1442 by Jean
Guttemberg, or, according to others, Guttenberg, an
honorable German chevalier. It was at Mainz that

after experimenting with an ink which is used by
printers to-day, he first began the practice of the art.

Some persons prefer to attribute the invention to

Jean Fauste & Yues Scheffey two years earlier, hold-

ing that our Guttemberg, Jean Mentel, Jean Prus,

Adolphe Rusche, Pierre Scheffec, Martin Flache, Huldric

Han, Jean Froben, Adam Petri, Thomas Vuolffe, and
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perimenting with an ink which is used

In considering fine and praiseworthy inven-
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been and is to-day the best and most
estimable-the invention by means of which
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number of books in a day than formerly could
have been transcribed by several persons in a
year. It is claimed that this art was invented at

Mainz, a city of Germany, in the year 1442 by
Jean Guttemberg, or, according to others,

Guttenberg, an honorable German chevalier.

It was at Mainz that after experimenting with
an ink which is used by printers to-day, he first

began the practice of the art. Some persons
prefer to attribute the invention to Jean Fauste
«fi Yues Scheffey two years earlier, holding that
our Guttemberg, Jean Mentel, Jean Prus, Adol-
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In considering fine and praisewor-

13 thy inventions, we must freely con-
fess that printing has been and is to-
day the best and most estimable-the
invention by means of which two
persons turning the press can get a
greater number of books in a day
than formerly could have been tran-
scribed by several persons in a year.
It is claimed that this art was in-

vented at Mainz, a city of Germany,
in the year 1442 by Jean Guttem-
berg, or, according to other sources,
Guttenberg, an honorable German
chevalier. It was atMainz that after
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In considering fine and praiseworthy in-

1 1 ventions, we must freely confess that print-
ing has been and is to-day the best and most
estimable-the invention by means of which
two persons turning the press can get a
greater number of books in a day than
formerly could have been transcribed by
several persons in a year. It is claimed that
this art was invented at Mainz, a city of
Germany, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg,
an honorable German chevalier. It was at
Mainz that after experimenting with an ink
which is used by printers to-day, he first

began the practice ofthe art. Some persons
prefer to attribute the invention to Jean
Fauste & Yues Scheffey two years earlier,
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The invention of printing, one of the most
% momentous events in the history of civiliza- /*

tion, has been the subject of most contro-

versy. The rival claims of Gutenberg and
Coster have been argued with considerable

acrimony by a number of authorities. While

the weight of opinion has credited the in-

vention to Gutenberg, the case of the Ger-

man has not been absolutely conclusive. In

the first place, there exists no piece of print-

ing in which the name of Gutenberg appears

as the printer. In the second place, there was
known no trustworthy printed or written ev-

idence dated during the contemporary pe-

riod. And, in the third place, the cause of

The invention of printing, one of the most momen-
tous events in the history of civilization, has been the

subject of most controversy. The rival claims of

Gutenberg and Coster have been argued with consid-

erable acrimony by a number of authorities. While the

weight of opinion has credited the invention to

Gutenberg, the case of the German has not been
absolutely conclusive. In the first place, there exists

no piece of printing in which the name of Gutenberg
appears as the printer. In the second place, there was
known no trustworthy printed or written evidence
dated during the contemporary period. And, in the

third place, the cause of Gutenberg suffered severe

prejudice through the discovery by Hessels that a

large proportion of the documents, on which his case

had been based, were• rankforgeries, inspiredby the

over-enthusiastic nationalism ofBodmann, the ar-
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% momentous events in the history of civi-

lization, has been the subject of most con-
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acrimony by a number of authorities.
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the invention to Gutenberg, the case of the

German has not been absolutely con-
clusive. In the first place, there exists no
piece of printing in which the name of

Gutenberg appears as the printer. In the

second place, there was known no trust-
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during the contemporary period. And, in

The invention of printing, one of the most momen-
1^/ tous events in the history of civilization, has been

the subject of most controversy. The rival claims of

Gutenberg and Coster have been argued with con-

siderable acrimony by a number of authorities.

While the weight of opinion has credited the in-

vention to Gutenberg, the case of the German has
not been absolutely conclusive. In the first place,

there exists no piece of printing in which the name
of Gutenberg appears as the printer. In the second
place, there was known no trustworthy printed or

written evidence dated during the contemporary
period. And, in the third place, the cause of Guten-
berg suffered severe prejudice through the discov-

ery by Hessels that a large proportion of the docu-
ments, on which his case had been based, were
rankforgeries, inspired by the over-enthusiastic
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% most momentous events in the history %
of civilization, has been the subject of
most controversy. The rival claims of
Gutenberg and Coster have been argued
with considerable acrimony by a num-
ber of authorities. While the weight of

opinion has credited the invention to

Gutenberg, the case of the German has
not been absolutely conclusive. In the
first place, there exists no piece of print-

ing in which the name of Gutenberg ap-
pears as the printer. In the second place,

there was known no trustworthy
printed or written evidence dated dur-

The invention of printing, one of the most mo-
mentous events in the history of civilization,

has been the subject of most controversy. The
rival claims of Gutenberg and Coster have been
argued with considerable acrimony by a
number of authorities. While the weight of opin-
ion has credited the invention to Gutenberg, the
case of the German has not been absolutely
conclusive. In the first place, there exists no
piece of printing in which the name of Guten-
berg appears as the printer. In the second place,

there was known no trustworthy printed or
written evidence dated during the contempo-
rary period. And, in the third place, the cause of
Gutenberg suffered severe prejudice through
the discovery by Hessels that a large propor-
tion ofthe documents, on which his case had
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The invention of printing, one of the most

I3 momentous events in the history of civiliza-

tion, has been the subject of most contro-

versy. The rival claims of Gutenberg and
Coster have been argued with considerable

acrimony by a number of authorities. While

the weight of opinion has credited the inven-

tion to Gutenberg, the case of the German
has not been absolutely conclusive. In the

first place, there exists no piece of printing in

which the name of Gutenberg appears as the

printer. In the second place, there was known
no trustworthy printed or written evidence

dated during the contemporaryperiod. And, in

the third place, the cause ofGutenberg suffered

. The invention of printing, one of the most momentous
/11 events in the history of civilization, has been the

subject of most controversy. The rival claims of

Gutenberg and Coster have been argued with consid-

erable acrimony by a number of authorities. While the

weight of opinion has credited the invention to Guten-
berg, the case of the German has not been absolutely

conclusive. In the first place, there exists no piece of

printing in which the name of Gutenberg appears as

the printer. In the second place, there was known no
trustworthy printed or written evidence dated during
the contemporary period. And, in the third place, the

cause of Gutenberg suffered severe prejudice through
the discovery by Hessels that a large proportion of the

documents, on which his case has been based, were
rankforgeries, inspired by the over-enthusiastic nation-

alism ofBodmann, the archivist at Mentz. The circum-
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V13 momentous events in the history of civili-

zation, has been the subject of most con-

troversy. The rival claims of Gutenberg
and Coster have been argued with consid-

erable acrimony by a number of authori-

ties. While the weight of opinion has
credited the invention to Gutenberg, the

case of the German has not been abso-

lutely conclusive. In the first place, there

exists no piece of printing in which the

name ofGutenberg appears as the printer.

In the second place, there was known no
trustworthy printed or written evidence

dated during the contemporaryperiod. And,

The invention of printing, one of the most momen-
tous events in the history of civilization, has been
the subject ofmost controversy. The rival claims of

Gutenberg and Coster have been argued with
considerable acrimony by a number of authorities.

While the weight ofopinion has credited the inven-

tion to Gutenberg, the case of the German has not
been absolutely conclusive. In the first place, there

exists no piece of printing in which the name of

Gutenberg appears as the printer. In the second
place, there was known no trustworthy printed or

written evidence dated during the contemporary
period. And, in the third place, the cause of Guten-
berg suffered severe prejudice through the discov-

ery by Hessels that a large proportion of the docu-
ments, on which his case has been based, were rank
forgeries, inspired by the over-enthusiastic nation-
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I3 most momentous events in the his- /

tory of civilization, has been the sub-
ject of most controversy. The rival

claims of Gutenberg and Coster have
been argued with considerable acri-

mony by a number of authorities.

While the weight of opinion has cred-
ited the invention to Gutenberg, the
case of the German has not been
absolutely conclusive. In the first

place, there exists no piece of print-

ing in which the name of Gutenberg
appears as the printer. In the second
place, there was not trustworthy

The invention of printing, one of the most
momentous events in the history of civiliza-

tion, has been the subject of most contro-
versy. The rival claims of Gutenberg and
Coster have been argued with considerable
acrimony by a number of authorities. While
the weight of opinion has credited the inven-
tion to Gutenberg, the case ofthe German has
not been absolutely conclusive. In the first

place, there exists no piece of printing in
which the name of Gutenberg appears as the
printer. In the second place, there wasknown
no trustworthy printed or written evidence
dated during the contemporary period. And,
in the third place, the cause of Gutenberg
suffered severe prejudice through the discov-
ery by Hessels that a large proportion of the
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The history of the Dutch book Is famous. In
12 /
/i3 the Middle Ages the art of the scribes and

miniaturists flourished in the Netherlands to

such a degree that their manuscripts are not

considered inferior to the finest specimens of

Italian and French origin; the Dutch in-

cunabula are, especially by their woodcut il-

lustrations, hardly surpassed, only equalled by

Italian work. In the 17th century Holland re-

gained a leading position in this sphere and the

prints of Elzevir enjoy at present a world-wide

fame. And although our books lack the gran-

deur of Italian manuscripts, the delicate grace

of a French impression (nor doej the Dutch incu-

nabulum display the pompous style of a Gutenberg
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1 he invention ol printing, one ol the most momentous

13 events in the history ol civilization, has been the subject ol

most controversy. 1 he rival claims ol Cjutenberg and

V_-oster have been argued with considerable acrimony by a

number ol authorities. While the weight ol opinion has

credited the invention to Vjutenberg, the case ol the Ijrer-

man has not been absolutely conclusive. In the hrst place,

there exists no piece ol printing in which the name ol

(jutenberg appears as the printer. In the second place,

there was known no trustworthy printed or written evidence

dated during the contemporary period. And, in the third

place, the cause ol (jutenberg suffered severe prejudice

through the discovery by ilessels that a large proportion ol

the documents, on which his case had been based,

were rank forgeries, inspired by the over-enthusi-
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It is still a matter of conjecture whether

^3 Johann Gutenberg was the first to conceive

the principle of casting movable [i.e., sepa-

rate] metal types which he could arrange in

words and sentences so that he could impress

their faces on paper. There is, however,

hardly a doubt, judging at least from the

evidence available, that he was the first to

make practical use of the idea, and that it is

due to his ingenious application of it that the

profound art of typography was born.

Whether he cast his letters in molds of

sand or in metal matrices, is a question not

really material at this time; it is the far-

reaching results of his inspiration that most
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tion that most concern us in this discussion. It seems

quite probable that Gutenberg at first had little more
in mind than a desire to find some expedient by which

to supplement with explanatory text the illustrations
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miniaturists flourished in the Netherlands to

such a degree that their manuscripts are not

considered inferior to the finest specimens
of Italian and French origin; the Dutch in-

cunabula are, especially by their woodcut
illustrations, hardly surpassed, only equal-

led by Italian work. In the 17th century Hol-

land regained a leading position in this

sphere and the prints of Elzevir enjoy at

present a world-wide fame. And although

our books lack the grandeur of Italian man-
uscripts, the delicate grace of a French im-

pression (nor does the Dutch incunabulum
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The invention of printing, one of the most
/n momentous events in the history of civi-

lization, has been the subject of most con-

troversy. The rival claims of Gutenberg
and Coster have been argued with con-

siderable acrimony by a number of au-

thorities. While the weight of opinion has

credited the invention to Gutenberg, the

case of the German has not been abso-

lutely conclusive. In the first place, there

exists no piece of printing in which the

name of Gutenberg appears as the
printer. In the second place, there was
known no trustworthy printed or written

evidence dated during the contempo-
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trustworthy printed or written evidence dated
during the contemporary period. And, in the
third place, the cause of Gutenberg suffered se-

vere prejudice through the discovery by Hessels

fhor a large proportion of the documents, on
which his cose had been based, were rank for-
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It is still a matter of conjecture whether Johann

13 Gutenberg was the first to conceive the principle

of casting movable [i.e., separate] metal types

which he could arrange in words and sentences

so that he could impress their faces on paper.

There is, however, hardly a doubt, judging at least

from the evidence available, that he was the first

to make practical use of the idea, and that it is due

to his ingenious application of it that the profound

art of typography was born.

Whether he cast his letters in molds of sand or

in metal matrices, is a question not really mate-

rial at this time; it is the far-reaching results of his

inspiration that most concern us in this discus-

sion. It seems quite probable that Gutenberg at

It is still a matter of conjecture whether Johann Gutenberg

was the first to conceive the principle of casting movable

[i.e., separate! metal types which he could arrange in words

and sentences so that he could impress their faces on

paper. There is, however, hardly a doubt, judging at least

from the evidence available, that he was the first to make
practical use of the idea, and that it is due to his ingenious

application of it that the profound art of typography was
bom.

Whether he cast his letters in molds of sand or in metal

matrices, is a question not really material at this time; it is

the far-reaching results of his inspiration that most con-

cern us in this discussion. It seems quite probable that

Gutenberg at first had little more in mind than a desire to

find some expedient by which to supplement with explana-

tory text the illustrations cut on wood blocks — some
method that would avoid the labor of engraving the text
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It is still a matter of conjecture
whether Johann Gutenberg was
the first to conceive the principle of
casting movable [i.e., separate]
metal types which he could arrange
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could impress their faces on paper?
There is, however hardly a doubt,
judging at least from the evidence
available, that he was the first to
make practical use of the idea, and
that it is due to his ingenious ap-
plication of it that the profound art
of typography was born.
Whether he cast his letters in

molds of sand or in metal ma-
trices, is a question not really ma-
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Lying in my bed, on the morning of the Feast

i3 of Kings, when I had had my sleep and rest, &
my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the

wheel of my memory awhirl thinking on a

thousand little conceits, some serious & some

joyous, among which there came to my mind a

certain Antique letter whieh I had lately

made for my lord the Treasurer for War, Mais

tre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters

and of all learned persons, by whom also he is

much loved & esteemed on both this & the other side

of the mountains. And whilst thinking of this Attic

Lying in my bed, on the morning of the Feast of Kings,

when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I tell to musing
and set the wheel of my memory awhirl thinking on a

thousand little conceits, some serious & some joyous,

among which there came to my mind a certain An-
tique letter which I had lately made for my lord the

Treasurer for War, Maistre Jehan Groslier, Counsellor

and Secretary to our Lord the King, lover of well-made

letters and of all learned persons, by whom also he is

much loved & esteemed on both this & the other side of

the mountains. And whilst thinking of this Attic

Letter, there came of a sudden into my memory a pithy

passage in the first book & eighth chapter of the

DeOfficiis of Cicero, where it is written: No;/ nobis solum

nati sumus; ortusque nostri partem patria vendicat, partem
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In considering fine and praiseworthy inventions,

(3 we must freely confess that printing has been

and is to-day the best and most estimable— the

invention by means of which two persons turning

the press can get a greater number of books in a

day than formerly could have been transcribed

by several persons in a year. It is claimed that

this art was invented at Mainz, a city of Germany,

in the year 1442 by Jean Guttemberg, or, accord-

ing to others. Guttenberg, an honorable German
chevalier. It was at Mainz that after experiment-

ing with an ink which is used by printers to-day,

he first began the practice of the art. Some
persons prefer to attribute the invention to Jean

Fauste & Yues Seheffoy two years earlier, hold-

in considering fine and praiseworthy inventions, we must

^ freely confess that printing has been and is to-day the best

and mosl estimable — the Invention by means of which

two persons turning the press can gel a greater number of

books in a day than formerly could haw been transcribed

by several persons in a year. Il is claimed I hat this art was
invented at Main/,, a city of Germany, in the year 1442 by

Jean Guttemberg, or, according to others. Guttenberg. an

honorable German chevalier. It was at Main/ that after

experimenting with an ink which is used by printers to-

day, he first began the practice of the ail. Some persons

prefer to attribute the invention to Jean Fauste & Yues
Scheffey two years earlier, holding that our Guttemberg,
Jean Mentel. Jean Prus. Adolphe Rusche. Pierre Scheffec,

Martin Plache, Huldric Han. Jean Froben, Adam Petri,

Thomas VuollTc. and others added improvements and
spread the art of printing through all Germany and other
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3 ventions, we must freely confess that print-

ing has been and is to-day the best and most
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Germany, in the year 1442 by Jean Guttemberg, or,
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prefer to attribute the invention to Jean Fauste & Yues
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berg, Jean Mentel, Jean Prus, Adolphe Rusche, Pierre

Scheffec. Martin Flache, Huldric Han, Jean Froben.

Adam Petri. Thomas Vuolffe, and others added im-
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In considering fine and praiseworthy in-

/n ventions, we must freely confess that

printing has been and is to-day the best

and most estimable — the invention by

means of which two persons turning the

press can get a greater number of books
in a day than formerly could have been
transcribed by several persons in a year. It

is claimed that this art was invented at

Main/ . a city of Germany, in the year 1442
by Jean Guttemberg, or, according to oth-

ers, Guttenberg, an honorable German
chevalier. It was at Main/ that after ex-

perimenting with an ink which is used by
printers to-day, he first began the prac-

ln considering fine and praiseworthy inventions,

^ we must freely confess that printing has been and
is to-day the best and most estimable — the in-

vention by means of which two persons turning the

press can get a greater number of books in a day
than formerly could have been transcribed by sev-

eral persons in a year. It is claimed that this art

was invented at Mainz, a city of Germany, in the

year 1442 by Jean Guttemberg, or, according to

others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experimenting
with an ink which is used by printers to-day, he
first began the practice of the art. Some persons
prefer to attribute the invention to Jean Fauste &
Yues Scheffey two years earlier, holding that our
Guttemberg, Jean Mentel, Jean Prus, Adolphe
Rusche, Pierre Scheffec, Martin Flache, Huldric
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In considering fine and praiseworthy
% inventions, we must freely confess

that printing has been and is to-day
the best and most estimable — the
invention by means of which two per-

sons turning the press can get a
greater number ofbooks in a day than
formerly could have been transcribed
by several persons in a year. It is

claimed that this art was invented at

Main*, a city of Germany, in the year
1442 by Jean Guttembei g, or. accord-
ing to others. Guttenberg, an honor-
able German chevalier. It was at
Mainz that after experimenting with

In considering line and praisewoi Ui> in-
1^/ ventions, we musi freely confess lhal prim-

ing has been and is Io-da> the best and mosl
estimable— Ihe invention by means ol which
two persons turning the press can get a
greater number or books in a day than for-

merly could have been transcribed by several
persons in a year. It is claimed that this art
was invented at Main/, a city ol Germany, in

the year 1442 by Jean tiuttcmberg. or. ac-
cording to others. Gullcnberg. an honorable
German chevalier. It was at llainz that alter
experimenting with an ink which is used by
printers lo-da>. he first began the practice of
the art. Some persons prefer to attribute the
invention to Jean Fauste & lues Scheffey two
years earlier, holding that our Guttemherg.
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In considering fine and praiseworthy in-

13 ventions, we must freely confess that print-

ing has been and is to-day the best and
most estimable — the invention by means
of which two persons turning the press can
get a greater number of books in a day than

formerly could have been transcribed by

several persons in a year. It is claimed that

this art was invented at Mainz, a city of

Germany, in the year 14A2 by Jean Gut-

temberg, or, according to others, Gutten-

berg, an honorable German chevalier. It

was at Mainz that after experimenting with

an ink which is used by printers to-day, he
first began the practice of the art. Some

In considering fine and praiseworthy inventions, we
1^/ must freely confess that printing has been and is to-

day the best and most estimable— the invention by

means of which two persons turning the press can
get a greater number of books in a day than for-

merly could have been transcribed by several per-

sons in a year. It is claimed that this art was invented

at Mainz, a city of Germany, in the year 1AA2 by

Jean Guttemberg. or, according to others. Gutten-

berg, an honorable German chevalier. It was at

Mainz that after experimenting with an ink which is

used by printers to-day, he first began the practice

of the art. Some persons prefer to attribute the

invention to Jean Fauste & Yues Scheffey two years
earlier, holding that our Guttemberg, Jean Mentel,

Jean Prus, Adolphe Rusche, Pierre Scheffec, Mar-
tin Flache, Huldric Han, Jean Froben, Adam Petri,
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In considering fine and praiseworthy in-

/\3 ventions, we must freely confess that

printing has been and is to-day the best

and most estimable — the invention by
means of which two persons turning the

press can get a greater number of books
in a day than formerly could have been
transcribed by several persons in a
year. It is claimed that this art was in-

vented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an
honorable German chevalier. It was at

Mainz that after experimenting with
an ink which is used by printers to-

ln considering fine and praiseworthy in-

% ventions, we must freely confess that printing

has been and is to-day the best and most estima-
ble — the invention by means of which two per-

sons turning the press can get a greater number
of books in a day than formerly could have been
transcribed by several persons in a year. It is

claimed that this art was invented at Mainz, a
city of Germany, in the year 1 442 by Jean Gut-
temberg, or, according to others, Guttenberg,
an honorable German chevalier. It was at Mainz
that after experimenting with an ink which is

used by printers to-day, he first began the prac-
tice of the art. Some persons prefer to attribute

the invention to Jean Fauste & Yues Scheffey two
years earlier, holding that our Guttemberg,
Jean Mentel, Jean Prus, Adolphe Rusche,
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In type-founding, types are cast in moulds

*i3 containing at one end a copper matrix of the

character. The aperture through which the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as

long as the type, called the jet, extends

through the aperture from the bottom of the

type. Thus imperfections in the metal and

variations of temperature spend themselves

in the jet, leaving the body of the type com-

paratively perfect. The types thus cast go
through various processes, such as breaking

off the jet and ploughing in its place a shallow

groove across the foot, thus leaving each
type two "feet" to stand upon, "rubbing,'

In type-founding, types are cast in moulds containing
1^/ at one end a copper matrix of the character. The

aperture through which the melted metal is injected is

at the end of the mould opposite the matrix, and a

piece as long as the type, called the jet, extends
through the aperture from the bottom of the type. Thus
imperfections in the metal and variations of tem-
perature spend themselves in the jet, leaving the body
of the type comparatively perfect. The types thus cast

go through various processes, such as breaking off

the jet and ploughing in its place a shallow groove
across the foot, thus leaving each type two "feet" to

stand upon, "rubbing," etc.; and at last, set up in long

rows, they pass under the eye of an expert, who, as he
examines them carefully with a glass, rejects all in

which he detects any imperfections. In these pro-

cesses an average of 10 per cent, is eliminated; so
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piece as long as the type, called the jet, extends
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Lying in my bed, on the morning of the Feast of

13 Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleas-

ant repast, in the year that was reckoned as

MDXXIII, I fell to musing and set the wheel of

my memory awhirl thinking on a thousand little

conceits, some serious & some joyous, among
which there came to my mind a certain Antique

letter which I had lately made for my lord the

Treasurer for War, Maistre Jehan Groslier,

Counsellor and Secretary to our Lord the King,

lover of well-made letters and of all learned

persons, by whom also he is much loved &
esteemedon both this & the other side ofthe mountains.

And whilst thinking ofthis Attic Letter, there came ofa

Lying in my bed, on the morning of the Feast of Kings,
1

y^ when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel of my memory awhirl thinking on a thousand

little conceits, some serious & some joyous, among
which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor and Secretary to

our Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side of the mountains.

And whilst thinking of this Attic Letter, there came of a

sudden into my memory a pithy passage in the first book
& eighth chapter of the DeOfficiis of Cicero, where it is

written: Non nobis solum nati sumus; ortusque nostri partem

patria vendicat, partem amici. Which is to say, in substance, that
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In type-founding, types are cast in

12/13 moulds containing at one end a copper
matrix of the character. The aperture
through whch the melted metal is in-

jected is at the end of the mould op-

posite the matrix, and a piece as long as
the type, called the jet, leaving the body
of the type comparatively perfect. The
types thus cast go through various pro-

cesses, such as breaking off the jet and
ploughing in its place a shallow groove
across the foot, thus leaving each type
two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows,
they pass under the eye of an expert.

In type-founding, types are cast in moulds
1% containing at one end a copper matrix of the

character. The aperture through whch the
melted metal is injected is at the end of the
mould opposite the matrix, and a piece as long
as the type, called the jet, leaving the body of
the type comparatively perfect. The types thus
cast go through various processes, such as
breaking off the jet and ploughing in its place a
shallow groove across the foot, thus leaving
each type two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows, they pass
under the eye of an expert, who, as he examines
them carefully with a glass, rejects all in which
he detects any imperfections. In these pro-
cesses an average of 10 percent, is eliminated;
so that of 100 lbs. cast only 90 lbs. are actually
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aperture through whch the melted metal is in-

jected is at the end of the mould opposite the
matrix, and a piece as long as the type, called

the jet, leaving the body of the type com-
paratively perfect. The types thus cast go
through various processes, such as breaking off

the jet and ploughing in its place a shallow
groove across the foot, thus leaving each type
two "feet" to stand upon, "rubbing," etc.; and
at last, set up in long rows, they pass under the
eye of an expert, who, as he examines them
carefully with a glass, rejects all in which he
detects any imperfections. In these processes
an average of 10 percent, is eliminated; so that of 100
lbs. cast only 90 lbs. are actually fit for delivery. Gen
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In type-founding, types are cast in
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moulds containing at one end a
copper matrix of the character.
The aperture through whch the
melted metal is injected is at the
end of the mould opposite the
matrix, and a piece as long as the
type, called the jet, leaving the
body of the type comparatively
perfect. The types thus cast go
through various processes, such
as breaking off the jet and
ploughing in its place a shallow
groove across the foot, thus leaving
each type two "feet" to stand upon,

In type-founding, types are cast in
1% moulds containing at one end a copper

matrix of the character. The aperture
through whch the melted metal is in-

jected is at the end of the mould opposite
the matrix, and a piece as long as the
type, called the jet, leaving the body of
the type comparatively perfect. The
types thus cast go through various pro-
cesses, such as breaking off the jet and
ploughing in its place a shallow groove
across the foot, thus leaving each type
two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows, they
pass under the eye of an expert, who, as
he examines them carefully with a glass,
rejects all in which he detects any imper
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The invention of printing, one of the most
12/13 momentous events in the history of

civilization, has been the subject of most
controversy. The rival claims of

Gutenberg and Coster have been argued
with considerable acrimony by a number
of authorities. While the weight of opi-

nion has credited the invention to

Gutenberg, the case of the German has
not been absolutely conclusive. In the

first place, there exists no piece of prin-

ting in which the name of Gutenberg ap-

pears as the printer. In the second place,

there was known no trustworthy printed

or written evidence dated during the con

The invention of printing, one of the most
10
/ii momentous events in the history of civilization,

has been the subject of most controversy. The
rival claims of Gutenberg and Coster have been
argued with considerable acrimony by a number
of authorities. While the weight of opinion has
credited the invention to Gutenberg, the case of

the German has not been absolutely conclusive.
In the first place, there exists no piece of printing

in which the name of Gutenberg appears as the
printer. In the second place, there was known no
trustworthy printed or written evidence dated
during the contemporary period. And, in the third

place, the cause of Gutenberg suffered severe
prejudice through the discovery by Hessels that
a large proportion of the documents, on which
his case had been based, were rank forgeries,
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The invention of printing, one of the most
1% momentous events in the history of civilization,

has been the subject of most controversy. The rival

claims of Gutenberg and Coster have been argued
with considerable acrimony by a number of

authorities. While the weight of opinion has
credited the invention to Gutenberg, the case of

the German has not been absolutely conclusive.

In the first place, there exists no piece of printing

in which the name of Gutenberg appears as the
printer. In the second place, there was known no
trustworthy printed or written evidence dated dur-

ing the contemporary period. And, in the third

place, the cause of Gutenberg suffered severe pre-

judice through the discovery by Hessels that a large

proportion of the documents, on which his case

had been based, were rank forgeries, inspired
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sy. The rival claims of Gutenberg and Coster
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acrimony by a number of authorities. While
the weight of opinion has credited the inven-
tion to Gutenberg, the case of the German
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Lying in my bed, on the morning of the Feast

X3 of Kings, when I had had my sleep and rest, &
my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the wheel

of my memory awhirl thinking on a thousand

little conceits, some serious & some joyous,

among which there came to my mind a cer-

tain Antique letter which I had lately made for

my lord the Treasurer for War, Maistre Jehan

Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much
loved & esteemed on both this & the other

side of the mountains. And whilst thinking of
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Lying in my bed, on the morning of the Feast of Kings,

when I had had my sleep and rest, & my stomach had
readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel of my memory awhirl thinking on a thou-

sand little conceits, some serious & some joyous,

among which there came to my mind a certain Antique
letter which I had lately made for my lord the Treasurer

for War, Maistre Jehan Groslier, Counsellor and Secre-

tary to our Lord the King, lover of well-made letters and
of all learned persons, by whom also he is much loved

& esteemed on both this & the other side of the moun-
tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in

the first book & eighth chapter of the DeOfficiis of

Cicero, where it is written: Non nobis solum nati

sumus; ortusque nostri partem patria vendicat, partem
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Maistre Jehan Groslier, Counsellor and
Secretary to our Lord the King, lover of

well-made letters and of all learned per-

sons, by whom also he is much loved &

10,

Lying in my bed, on the morning of the Feast of

Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleas-

ant repast, in the year that was reckoned as MDX-
XIII, I fell to musing and set the wheel of my
memory awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among which
there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer

for War, Maistre Jehan Groslier, Counsellor and
Secretary to our Lord the King, lover of well-made
letters and of all learned persons, by whom also he
is much loved & esteemed on both this & the other

side of the mountains. And whilst thinking of this

Attic Letter, there came of a sudden into my mem-
ory a pithy passage in the first book & eighth

chapter of the DeOfficiis of Cicero, where it is
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Lying in my bed, on the morning of the

Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in

the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my
memory awhirl thinking on a thousand
little conceits, some serious & some
joyous, among which there came to my
mind a certain Antique letter which I had
lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor

and Secretary to our Lord the King, lover

of well-made letters and of all learned
persons, by whom also he is much loved
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Lying in my bed, on the morning of the Feast of

Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleas-

ant repast, in the year that was reckoned as MDX-
XIII, I fell to musing and set the wheel of my
memory awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among which
there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer

for War, Maistre Jehan Groslier, Counsellor and
Secretary to our Lord the King, lover of well-made
letters and of all learned persons, by whom also

he is much loved & esteemed on both this & the
other side of the mountains. And whilst thinking

of this Attic Letter, there came of a sudden into

my memory a pithy passage in the first book &
eighth chapter of the DeOfficiis of Cicero, where
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Lying in my bed, on the morning of
% the Feast of Kings, when I had had my

sleep and rest, & my stomach had
readily digested its light and pleas-

ant repast, in the year that was reck-

oned as MDXXIII, I fell to musing and
set the wheel of my memory awhirl
thinking on a thousand little con-
ceits, some serious & some joyous,
among which there came to my mind
a certain Antique letter which I had
lately made for my lord the Treasurer
for War, Maistre Jehan Groslier, Coun-
selor and Secretary to our Lord the
King, lover of well-made letters and
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Lying in my bed, on the morning of the Feast
of Kings, when I had had my sleep and rest, &
my stomach had readily digested its light

and pleasant repast, in the year that was
reckoned as MDXXIII, I fell to musing and set
the wheel of my memory awhirl thinking on
a thousand little conceits, some serious &
some joyous, among which there came to my
mind a certain Antique letter which I had
lately made for my lord the Treasurer for War,
Maistre Jehan Groslier, Counsellor and Secre-
tary to our Lord the King, lover of well-made
letters and of all learned persons, by whom
also he is much loved & esteemed on both
this & the other side of the mountains. And
whilst thinking of this Attic Letter, there
came of a sudden into my memory a pithy
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Az Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my memory

awhirl thinking on a thousand little conceits, some

serious & some joyous, among which there came to
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Lying in my bed, on the morning of the Feast of Kings, when I

% had had my sleep and rest, & my stomach had readily

digested its light and pleasant repast, in the year that was

reckoned as MDXXIII, I fell to musing and set the wheel of my
memory awhirl thinking on a thousand little conceits, some

serious & some joyous, among which there came to my mind

a certain Antique letter which I had lately made for my lord

the Treasurer for War, Maistre Jehan Groslier, Counsellor and

Secretary to our Lord the King, lover of well-made letters and

of all learned persons, by whom also he is much loved &
esteemed on both this & the other side of the mountains. And

whilst thinking of this Attic Letter, there came of a sudden

into my memory a pithy passage in the first book & eighth

chapter of the DeOfficiis of Cicero, where it is written: Non

nobis solum nati sumus; ortusque nostri partem patria vend-

icat, partem amici. Which is to say, in substance, that we
are not born into this world for ourselves alone, but to
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fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits, some
serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre

Jehan Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
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The present popularity of the old style has

X3 encouraged French type-founders to revive

other early printed forms, but they seem to

regard the imitation of early manuscript

forms as a reversion to barbarism and ug-

liness. But this imitation has been cleverly

done by artists who have undertaken to

make designs for book titles and book cov-

ers. Some have gone far beyond early ty-

pographic models, selecting the early Ro-

man letter the plain capital without serif or

hair line, with an almost absolute uniformity

of thick line. Others have copied and exag-

gerated the mannerisms of mediaeval
copyists and engravers, with all their faults,
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The present popularity of the old style has encour-

'! aged French type-founders to revive other early

printed forms, but they seem to regard the imitation

of early manuscript forms as a reversion to barba-
rism and ugliness. But this imitation has been
cleverly done by artists who have undertaken to

make designs for book titles and book covers. Some
have gone far beyond early typographic models,
selecting the early Roman letter the plain capital

without serif or hair line, with an almost absolute
uniformity of thick line. Others have copied and
exaggerated the mannerisms of mediaeval copyists

and engravers, with all their faults, bundling words
together without proper relief between lines, divid-

ing them by periods and not by spaces, until they are

almost unreadable. The closely huddled and care-

lessly formed letters of Botticelli and other early Italian
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lute uniformity of thick line. Others have

copied and exaggerated the mannerisms
of mediaeval copyists and engravers, with
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printed forms, but they seem to regard the imitation

of early manuscript forms as a reversion to barba-
rism and ugliness. But this imitation has been
cleverly done by artists who have undertaken to

make designs for book titles and book covers.

Some have gone far beyond early typographic
models, selecting the early Roman letter the plain

capital without serif or hair line, with an almost

absolute uniformity of thick line. Others have cop-
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copyists and engravers, with all their faults, bun-

dling words together without proper relief between
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The present popularity of the old style has

Ai encouraged French type-founders to revive

other early printed forms, but they seem to

regard the imitation of early manuscript

forms as a reversion to barbarism and ug-

liness. But this imitation has been cleverly

done by artists who have undertaken to make
designs for book titles and book covers.

Some have gone far beyond early ty-

pographic models, selecting the early Roman
letter the plain capital without serif or hair

line, with an almost absolute uniformity of

thick line. Others have copied and exagge-
rated the mannerisms of mediaeval copyists

and engravers, with all their faults, bundling

The present popularity of the old style has encouraged

% French type-founders to revive other early printed

forms, but they seem to regard the imitation of early

manuscript forms as a reversion to barbarism and
ugliness. But this imitation has been cleverly done by
artists who have undertaken to make designs for book
titles and book covers. Some have gone far beyond
early typographic models, selecting the early Roman
letter the plain capital without serif or hair line, with an
almost absolute uniformity of thick line. Others have
copied and exaggerated the mannerisms of medi-

aeval copyists and engravers, with all their faults, bun-

dling words together without proper relief between
lines, dividing them by periods and not by spaces, until

they are almost unreadable. The closely huddled and
carelessly formed letters of Botticelli and other early

Italian engravers are even preferred by many artists to
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The present popularity of the old style has

/13 encouraged French type-founders to re-

vive other early printed forms, but they

seem to regard the imitation of early man-
uscript forms as a reversion to barbarism
and ugliness. But this imitation has been
cleverly done by artists who have under-

taken to make designs for book titles and
book covers. Some have gone far beyond
early typographic models, selecting the

early Roman letter the plain capital with-

out serif or hair line, with an almost abso-
lute uniformity of thick line. Others have

copied and exaggerated the mannerisms
ofmediaeval copyists and engravers, with

The present popularity of the old style has encour-

aged French type-founders to revive other early

printed forms, but they seem to regard the imita-

tion of early manuscript forms as a reversion to

barbarism and ugliness. But this imitation has
been cleverly done by artists who have undertaken
to make designs for book titles and book covers.

Some have gone far beyond early typographic
models, selecting the early Roman letter the plain

capital without serif or hair line, with an almost
absolute uniformity of thick line. Others have cop-
ied and exaggerated the mannerisms of mediaeval
copyists and engravers, with all their faults, bun-
dling words together without proper relief be-
tween lines, dividing them by periods and not by
spaces, until they are almost unreadable. The
closely huddled and carelessly formed letters of
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The present popularity of the old style has
encouraged French type-founders to re-

vive other early printed forms, but they
seem to regard the imitation of early man-
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without proper relief between lines, divid-
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The present popularity off the old style has
1^/ encouraged French type-founders to revive

other early printed forms, but they seem to
regard the imitation off early manuscript
forms as a reversion to barbarism and ug-
liness. But this imitation has been cleverly
done by artists who have undertaken to
make designs for book titles and book cov-
ers. Some have gone far beyond early ty-

pographic models, selecting the early Ro-
man letter the plain capital without serif or
hair line, with an almost absolute uniformity
of thick line. Others have copied and exag-
gerated the mannerisms off mediaeval
copyists and engravers, with all their faults,

bundling words together without proper relief

between lines, dividing them by periods and
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The present popularity of the old style has encouraged French type-

(3 founders to revive other early printed forms, but they seem to regard

the imitation of early manuscript forms as a reversion to barbarism and

ugliness. But this imitation has been cleverly done by artists who have

undertaken to make designs for book titles and book covers. Some

have gone far beyond early typographic models, selecting the early

Roman letter the plain capital without serif or hair line, with an almost

absolute uniformity of thick line. Others have copied and exaggerated

the mannerisms of mediaeval copyists and engravers, with all their

faults, bundling words together without proper relief between lines,

dividing them by periods and not by spaces, until they are almost

unreadable. The closely huddled and carelessly formed letters of

Botticelli and other early Italian engravers are even preferred by many

artists to the simple, severe, and easily read letters of chiseled

inscriptions on the stones of ancient Rome. There has been an
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The present popularity of the old style has encouraged French type-founders to

'., revive other early printed forms, but they seem to regard the imitation of early

manuscript forms as a reversion to barbarism and ugliness. But this imitation has

been cleverly done by artists who have undertaken to make designs for book titles

and book covers. Some have gone far beyond early typographic models, selecting

the early Roman letter the plain capital without serif or hair line, with an almost

absolute uniformity of thick line. Others have copied ond exaggerated the

mannerisms of mediaeval copyists ond engravers, with all their faults, bundling

words together without proper relief between lines, dividing them by periods and not

by spaces, until they are almost unreadable. The closely huddled and carelessly

formed letters of Botticelli and other early Italian engravers are even preferred by

many artists to the simple, severe, and easily read letters of chiseled inscriptions on

the stones of ancient Rome. There has been an eccentric departure in another

direction. Some designer has asked these questions: Why copy letter forms of any

origin? Why should letters always of the same style?

As printing began to develop, punch cutters departed more and more

from the manuscripts of their time. Fewer ligatures were empolyed; more
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The present popularity of the old style has encouraged French

^/ type-founders to revive other early printed forms, but they seem

to regard the imitation of early manuscript forms as a reversion

to barbarism and ugliness. But this imitation has been cleverly

done by artists who have undertaken to make designs for book

titles and book covers. Some have gone far beyond early ty-

pographic models, selecting the early Roman letter the plain

capital without serif or hair line, with an almost absolute

uniformity of thick line. Others have copied and exaggerated the

mannerisms of mediaeval copyists and engravers, with all their

faults, bundling words together without proper relief between

lines, dividing them by periods and not by spaces, until they are

almost unreadable. The closely huddled and carelessly formed

letters of Botticelli and other early Italian engravers are even

preferred by many artists to the simple, severe, and easily read

letters of chiseled inscriptions on the stones of ancient Rome. There

has been an eccentric departure in another direction. Some designer
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The present popularity of the old style has encouraged
1^/ French type-founders to revive other early printed forms,

but they seem to regard the imitation of early manuscript

forms as a reversion to barbarism and ugliness. But this

imitation has been cleverly done by artists who have
undertaken to make designs for book titles and book
covers. Some have gone far beyond early typographic

models, selecting the early Roman letter the plain capital

without serif or hair line, with an almost absolute unifor-

mity of thick line. Others have copied and exaggerated

the mannerisms of mediaeval copyists and engravers,

with all their faults, bundling words together without

proper relief between lines, dividing them by periods and
not by spaces, until they are almost unreadable. The
closely huddled and carelessly formed letters of Botticelli

and other early Italian engravers are even preferred by
many artists to the simple, severe, and easily read letters
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Lying in my bed, on the morning of the Feast

X3 ofKings, when I had had my sleep and rest, &
my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the

wheel of my memory awhirl thinking on a

thousand little conceits, some serious & some
joyous, among which there came to my mind
a certain Antique letter which I had lately

made for my lord the Treasurer for War, Mais-

tre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made let-

ters and of all learned persons, by whom also

he is much loved & esteemed on both this & the

other side ofthe mountains. And whilst thinking

Lying in my bed, on the morning of the Feast of Kings,
1^/ when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel ofmy memory awhirl thinking on a thousand
little conceits, some serious & some joyous, among
which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters and of

all learned persons, by whom also he is much loved &
esteemed on both this & the other side of the moun-
tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in

the first book &. eighth chapter of the DeOfficiis of
Cicero, where it is written: Non nobis solum nati sumus;

ortusque nostri partem patria vendicat, partem amici.
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Lying in my bed, on the morning of the

Ai Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I fell

to musing and set the wheel ofmy memory
awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among
which there came to my mind a certain

Antique letter which I had lately made for

my lord the Treasurer for War, Maistre

Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made
letters and ofall learnedpersons, by whom also

he is much loved&esteemed on both this& the

Lying in my bed, on the morning of the Feast of
/. Kings, when I had had my sleep and rest, & my

stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits, some
serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre

Jehan Groslier, Counsellor and Secretary to our
Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side of the moun-
tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in

the first book & eighth chapter of the DeOfficiis of
Cicero, where it is written: Non nobis solum nati
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Lying in my bed, on the morning of the
X3 Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my
memory awhirl thinking on a thousand
little conceits, some serious & some
joyous, among which there came to my
mind a certain Antique letter which I had
lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor
and Secretary to our Lord the King, lover

afwell-made letters and ofall learned per-

sons, by whom also he is much loved & es-
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Lying in my bed, on the morning of the Feast of
Rings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleas-

ant repast, in the year that was reckoned as MDX-
XIII, I fell to musing and set the wheel of my
memory awhirl thinking on a thousand little con-
ceits, some serious & some joyous, among which
there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer
for War, Maistre Jehan Groslier, Counsellor and
Secretary to our Lord the King, lover of well-

made letters and of all learned persons, bywhom
also he is much loved & esteemed on both this &
the other side of the mountains. And whilst
thinking of this Attic Letter, there came of a sud-
den into my memory a pithypassage in thefirst book
& eighth chapter ofthe DeOfficiis ofCicero, where it
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Lying in my bed, on the morning of
Az the Feast of Kings, when I had had my

sleep and rest, & my stomach had
readily digested its light and pleasant
repast, in the year that was reckoned
as MDXXIII, I fell to musing and set

the wheel ofmy memory awhirl think-
ing on a thousand little conceits,
some serious & some joyous, among
which there came to my mind a cer-

tain Antique letter which I had lately

made for my lord the Treasurer for
War, Maistre Jehan Groslier, Coun-
sellor and Secretary to our Lord the

King, lover ofwell-made letters and ofall
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Lying in my bed, on the morning of the Feast
of Kings, when I had had my sleep and rest, &
my stomach had readily digested its light and
pleasant repast, in the year that was reckoned
as MDXXIII, I fell to musing and set the wheel
ofmy memory awhirl thinking on a thousand
little conceits, some serious & some joyous,
among which there came to my mind a certain
Antique letter which I had lately made for my
lord the Treasurer for War, Maistre Jehan
Groslier, Counsellor and Secretary to our
Lord the King, lover ofwell-made letters and
ofall learned persons , bywhom also he ismuch
loved & esteemed on both this & the other side
of the mountains. And whilst thinking of this
Attic Letter, there came ofa sudden into my mem-
ory a pithy passage in the first book & eighth
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The present popularity of the old style has

/13 encouraged French type-founders to revive

other early printed forms, but they seem to

regard the imitation of early manuscript forms

as a reversion to barbarism and ugliness. But

this imitation has been cleverly done by artists

who have undertaken to make designs for book
titles and book covers. Some have gone far

beyond early typographic models, selecting the

early Roman letter the plain capital without

serif or hair line, with an almost absolute uni-

formity of thick line. Others have copied and

exaggerated the mannerisms of mediaeval

copyists and engravers, with all their faults, bun-

dling words together without proper relief be-

The present popularity of the old style has encouraged

/^ French type-founders to revive other early printed

forms, but they seem to regard the imitation of early

manuscript forms as a reversion to barbarism and ug-

liness. But this imitation has been cleverly done by artists

who have undertaken to make designs for book titles and

book covers. Some have gone far beyond early ty-

pographic models, selecting the early Roman letter the

plain capital without serif or hair line, with an almost

absolute uniformity of thick line. Others have copied and

exaggerated the mannerisms of mediaeval copyists and

engravers, with all their faults, bundling words together

without proper relief between lines, dividing them by
periods and not by spaces, until they are almost unreada-

ble. The closely huddled and carelessly formed letters of

Botticelli and other early Italian engravers are even pre-

ferred by many artists to the simple, severe, and easily read

SIMONCINI GARAMOND** WITH ITALIC MERGENTHALER TYPE LIBRARY

From a letter by Benjamin Franklin to Noah
% Webster dated Dec. 26, 1789:

In examining the English Books, that were

printed between the Restoration and the Acces-

sion of George the 2d, we may observe, that all

Substantives were begun with a capital, in

which we imitated our Mother Tongue, the Ger-

man. This was more particularly useful to

those, who were not well acquainted with the

English; there being such a prodigious Number
of our Words, that are both Verbs and Sub-

stantives, and spelt in the same manner, tho'

often accented differently in Pronunciation.

This Method has, by the Fancy ofPrinters,

of late Years been laid aside, from an Idea,

From a letter by Benjamin Franklin to Noah Webster

% dated Dec. 26, 1789:

In examining the English Books, that were printed

between the Restoration and the Accession of George the

2d, we may observe, that all Substantives were begun
with a capital, in which we imitated our Mother Tongue,

the German. This was more particularly useful to those,

who were not well acquainted with the English; there

being such a prodigious Number of our Words, that are

both Verbs and Substantives, and spelt in the same man-
ner, tho' often accented differently in Pronunciation.

This Method has, by the Fancy of Printers, of late Years

been laid aside, from an Idea, that suppressing the

Capitals shows the Character to greater Advantage;
those Letters prominent above the line disturbing its

even regular Appearance. The Effect ofthis Change is

so considerable, that a learned Man ofFrance, who
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In considering fine and praiseworthy inventions,

/13 we must freely confess that printing has been and

is to-day the best and most estimable—the in-

vention by means of which two persons turning

the press can get a greater number of books in a

day than formerly could have been transcribed by

several persons in a year. It is claimed that this

art was invented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or, according

to others, Guttenberg, an honorable German che-

valier. It was at Mainz that after experimenting

with an ink which is used by printers to-day, he

first began the practice of the art. Some persons

prefer to attribute the invention to Jean Fauste and

Yues Schejfey two years earlier, holding that Guttem-

In considering fine and praiseworthy inventions, we must

freely confess that printing has been and is to-day the best

and most estimable—the invention by means of which two

persons turning the press can get a greater number of books

in a day than formerly could have been transcribed by sev-

eral persons in a year. It is claimed that this art was invent-

ed at Mainz, a city of Germany, in the year 1442 by Jean

Guttemberg, or, according to others, Guttenberg, an hon-

orable German chevalier. It was at Mainz that after exper-

imenting with an ink which is used by printers to-day, he

first began the practice of the art. Some persons prefer to at-

tribute the invention to Jean Fauste and Yues Scheffey two
years earlier, holding that our Guttemberg, Jean Mentel,

Jean Prus, Adolphe Rusche, Pierre Scheffec, Martin Flache,

Huldric Han, Jean Froben, Adam Petri, Thomas VuolfFe,

and, others added improvements and spread the art ofprint-

ing through all Germany and other countries. In fact Conrad
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In considering fine and praiseworthy inventions,

Az we must freely confess that printing has been

and is to-day the best and most estimable—the

invention by means of which two persons turn-

ing the press can get a greater number of books

in a day than formerly could have been tran-

scribed by several persons in a year. It is claimed

that this art was invented at Mainz, a city of Ger-

many, in the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an honorable

German chevalier. It was at Mainz that after ex-

perimenting with an ink which is used by print-

ers to-day, he first began the practice of the art.

Some persons prefer to attribute the invention to

Jean Fauste and Yues Scheffey two years earlier,

In considering fine and praiseworthy inventions, we must

|% freely confess that printing has been and is to-day the

best and most estimable—the invention by means ofwhich

two persons turning the press can get a greater number of

books in a day than formerly could have been transcribed

by several persons in a year. It is claimed that this art was

invented at Mainz, a city of Germany, in the year 1442

by Jean Guttemberg, or, according to others, Guttenberg,

an honorable German chevalier. It was at Mainz that after

experimenting with an ink which is used by printers to-

day, he first began the practice of the art. Some persons

prefer to attribute the invention to Jean Fauste and Yues

Scheffey two years earlier, holding that our Guttemberg,

Jean Mentel, Jean Prus, Adolphe Rusche, Pierre Scheffec,

Martin Flache, Huldric Han, Jean Froben, Adam Petri,

Thomas Vuoljfe, and, and many others added improve-

ments and spread the art ofprinting through all Germany
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In considering fine and praiseworthy inventions,

/13 we must freely confess that printing has been

and is to-day the best and most estimable—the

invention by means ofwhich two persons turn-

ing the press can get a greater number of books

in a day than formerly could have been tran-

scribed by several persons in a year. It is claimed

that this art was invented at Mainz, a city ofGer-

many, in the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an honorable

German chevalier. It was at Mainz that after ex-

perimenting with an ink which is used by print-

ers to-day, he first began the practice of the art.

Somepersonsprefer to attribute the invention to

Jean Fauste and Yues Scheffey two years earlier,

In considering fine and praiseworthy inventions, we
1

J^ must freely confess that printing has been and is to-day

the best and most estimable—the invention be means
of which two persons turning the press can get a tran-

scribed by several persons in a year. It is claimed that

this art was invented at Mainz, a city of Germany, in the

year 1442 by Jean Guttemberg, or, according to others,

Guttenberg, an honorable German chavalier. It was at

Mainz that after experimenting with an ink which is

used by printers to-day, he first began the practice of the

art. Some persons prefer to attribute the invention to

Jean Fauste & Yues Scheffey two years earlier, holding

that our Guttemberg, Jean Mentel, Jean Prus, Adolphe
Rusche, Pierre Scheffec, Martin Flache, Huldric Han,
Jean Froben, Adam Petri, Thomas Vuolffe, and others

added improvements and spread the practised the art at

Rome about the year 1400. In the beginning the technique
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It is still a matter of conjecture whether
12
/i 3 Johann Gutenberg was the first to conceive

the principle of casting moveable [i.e.,

separate] metal types which he could ar-

range in words and sentences so that he

could impress their faces on paper. There
is, however, hardly a doubt, judging at least

from the evidence available, that he was the

first to make practical use of the idea, and
that it is do to his ingenious application of

it that the profound art of typography was
born. Whether he cast his letters in molds
of sand or in metal matrices, is a question

not really material at this time; it is the far-

reaching results of his inspiration that most

It is still a matter of conjecture whether Johann
10
/i 1 Gutenberg was the first to conceive the principle of

casting moveable [i.e., separate] metal types which
he could arrange in words and sentences so that he
could impress their faces on paper. There is,

however, hardly a doubt, judging at least from the

evidence available, that he was the first to make
practical use of the idea, and that it is do to his in-

genious application of it that the profound art of

typography was born. Whether he cast his letters in

molds of sand or in metal matrices, is a question not

really material at this time; it is the far-reaching

results of his inspiration that most concern us in this

discussion. It seems quite probable that Gutenberg
at first had little more in mind than a desire to find

some expedient by which to supplement with explanatory

text the illustrations cut on wood blocks-some method
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Now, since architects, painters & others at
12/
/13 times are wont to set an inscription on lofty

walls, it will make for the merit of the work that

they form the letters correctly. Accordingly I am
minded here to treat hriefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two

sorts of letters we customarily make use in such

work; and first, for the Roman letters: Draw for

each a square of uniform size, in which the letter

is to be contained. But when you draw in it the

heavier limb of the letter, make this of the width

of a tenth part of the square, and the lighter a

third as wide as the heavier: to follow this rule for all

letters of the Alphabet.

Now, since architects, painters & others at times are wont
1

y^ to set an inscription on lofty walls, it will make for the

merit of the work that they form the letters correctly.

Accordingly I am minded here to treat briefly of this. And
first I will give rules for a Latin Alphabet, and then for one

of our common Text: since it is of these two sorts of letters

we customarily make use in such work; and first, for the

Roman letters: Draw for each a square of uniform size, in

which the letter is to be contained. But when you draw in

it the heavier limb of the letter, make this of the width of

a tenth part of the square, and the lighter a third as wide

as the heavier: to follow this rule for all letters of the

Alphabet.

First, make an A after this fashion: Indicate the angles

of the square by the letters a. b. c. d. (and so do for all the

rest of the letters) : then divide the square by two lines bisecting

one another at right angles — the vertical e.
f.

the horizontal
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then for one of our common Text: since it is of these two

sorts of letters we customarily make use in such work;

and first, for the Roman letters: Draw for each a square

of uniform size, in which the letter is to be contained.

But when you draw in it the heavier limb of the letter,

make this of the width of a tenth part of the square, and

the lighter a third as wide as the heavier: to follow this

rule for all letters of the Alphabet.

First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so do for

all the rest of the letters): then divide the square by two

lines bisecting one another at right angles— the vertical
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Now, since architects, painters &

(3 others at times are wont to set an
inscription on lofty walls, it will
make for the merit of the work that
they form the letters correctly. Ac-
cordingly I am minded here to treat
briefly of this. And first I will give
rules for a Latin Alphabet, and then
for one of our common Text: since it

is of these two sorts of letters we
customarily make use in such
work; and first, for the Roman let-

ters: Draw for each a square of uni-
form size, in which the letter is to
be contained. But when you draw

Now, since architects, painters & others at
1^/ times are wont to set an inscription on

lofty walls, it will make for the merit of
the work that they form the letters cor-
rectly. Accordingly I am minded here to
treat briefly of this. And first I will give
rules for a Latin Alphabet, and then for
one of our common Text: since it is of these
two sorts of letters we customarily make
use in such work; and first, for the Roman
letters: Draw for each a square of uniform
size, in which the letter is to be contained.
But when you draw in it the heavier limb
of the letter, make this of the width of a
tenth part of the square, and the lighter a
third as wide as the heavier: to follow this
rule for all letters of the Alphabet.
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The history of the Dutch book is famous. In the

12/13 Middle Ages the art of the scribes and miniaturists

flourished in the Netherlands to such a degree that

their manuscripts are not considered inferior to

the finest specimens of Italian and French origin;

the Dutch incunabula are, especially by their

woodcut illustrations, hardly surpassed, only

equalled by Italian work. In the 1 7th century

Holland regained a leading position in this sphere

and the prints of Elzevir enjoy at present a world-

wide fame. And although our books lack the

grandeur of Italian manuscripts, the delicate grace

of a French impression (nor does the Dutch in-

cunabulum display the pompous style of a Qutenberg

or Schoeffer work), they have undoubtedly a distinct

The history of the Dutch book is famous. In the Middle
12
/i3 Ages the art of the scribes and miniaturists flourished in

the Netherlands to such a degree that their manuscripts are

not considered inferior to the finest specimens of Italian and

French origin; the Dutch incunabula are, especially by their

woodcut illustrations, hardly surpassed, only equalled by

Italian work. In the 1 7th century Holland regained a leading

position in this sphere and the prints of Elzevir enjoy at

present a world-wide fame. And although our books lack

the grandeur of Italian manuscripts, the delicate grace of

a French impression (nor does the Dutch incunabulum

display the pompous style of a Gutenberg or Schoeffer

work), they have undoubtedly a distinct character of their

own, which bears the stamp of true art. They exhibit their

inmost artistic value only to the devout contemplator. We
might parallel with the art of painting, especially of the Middle

Ages: there, too, the Dutchman is more reserved; his work
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the Netherlands to such a degree that their manuscripts

are not considered inferior to the finest specimens of

Italian and French origin; the Dutch incunabula are,

especially by their woodcut illustrations, hardly surpass-

ed, only equalled by Italian work. In the 17th century

Holland regained a leading position in this sphere and the

prints of Elzevir enjoy at present a world-wide fame. And
although our books lack the grandeur of Italian

manuscripts, the delicate grace of a French impression

(nor does the Dutch incunabulum display the pompous
style of a Gutenberg or Schoeffer work), they have un-

doubtedly a distinct character of their own, which bears

the stamp of true art. They exhibit their inmost artistic

value only to the devout contemplator. We might parallel

with the art of painting, especially of the Middle Ages:
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woodcut illustrations, hardly surpassed, on-
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The history of the Dutch book is famous. In the
12
/i3 Middle Ages the art of the scribes and miniaturists

flourished in the Netherlands to such a degree that

their manuscripts are not considered inferior to the
finest specimens of Italian and French origin; the

Dutch incunabula are. especially by their woodcut
illustrations, hardly surpassed, only equalled by
Italian work. In the 17th century Holland regained
a leading position in this sphere and the prints of

Elzevir enjoy at present a world-wide fame. And
although our books lack the grandeur of Italian

manuscripts, the delicate grace of a French impres-
sion (nor does the Dutch incunabulum display the
pompous style of a Gutenberg or Schoeffer work),
they have undoubtedly a distinct character of their

own, which bears the stamp of true art. They ex-
hibit their inmost artistic value only to the
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The present popularity of the old style has en-

/13 couraged French type-founders to revive other

early printed forms, but they seem to regard the

imitation of early manuscript forms as a reversion

to barbarism and ugliness. But this imitation has

been cleverly done by artists who have under-

taken to make designs for book titles and book

covers. Some have gone far beyond early ty-

pographic models, selecting the early Roman let-

ter the plain capital without serif or hair line, with

an almost absolute uniformity of thick line. Oth-

ers have copied and exaggerated the mannerisms

of mediaeval copyists and engravers, with all their

faults, bundling words together without proper relief

between lines, dividing them by periods and not by

The present popularity of the old style has encouraged

A^ French type-founders to revive other early printed forms,

but they seem to regard the imitation of early manuscript

forms as a reversion to barbarism and ugliness. But this

imitation has been cleverly done by artists who have under-

taken to make designs tor book titles and book covers. Some
have gone far beyond early typographic models, selecting

the early Roman letter the plain capital without serif or hair

line, with an almost absolute uniformity of thick line.

Others have copied and exaggerated the mannerisms of

mediaeval copyists and engravers, with all their faults, bun-

dling words together without proper relief between lines,

dividing them by periods and not by spaces, until they are

almost unreadable. The closely huddled and carelessly

formed letters of Botticelli and other early Italian engravers

are even preferred by many artists to the simple, severe, and

easily read letters ofchiseled inscriptions on the stones ofancient
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The present popularity of the old style hos encouraged French

/^ type-founders to revive other eorly printed forms, but they seem

to regord the imitation of early manuscript forms as a reversion ra

barbarism and ugliness. But this imitation has been cleverly done

by artists who have undertaken to make designs for book titles

and book covers Some have gone far beyond early ty-

pographic models, selecting the early Roman letter the plain

capital without serif or hair line, with an almost absolute uniformity

of thick line Others have copied ond exaggerated the man-

nerisms of mediaeval copyists and engravers, with all their faults,

bundling words together without proper relief between lines,

dividing them by periods and not by spaces, until they are

almost unreadable The closely huddled and carelessly formed

letters of Botticelli and other early Italian engravers are even

preferred by many artists to the simple, severe, ond easily read

letters of chiseled inscriptions on the stones of ancient Rome.

There hos been on eccentric departure in another direction.
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The present popularity of the old style hos encouraged

^ French type-founders- to revive other early printed forms,

but they seem to regard the imitation of early manuscript

forms as a reversion to barbarism and ugliness. But this

imitation has been cleverly done by artists who have under-

taken to make designs for book titles and book covers.

Some have gone far beyond early typographic models,

selecting the early Roman letter the plain capital without

serif or hair line, with an almost absolute uniformity of thick

line. Others have copied and exaggerated the mannerisms

of mediaeval copyists and engravers, with all their faults,

bundling words together without proper relief between
lines, dividing them by periods and not by spaces, until

they are almost unreadable. The closely huddled and
carelessly formed letters of Botticelli and other early Italian

engravers are even preferred by many artists to the

simple, severe, and easily read letters of chiseled inscrip-
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In type-founding, types are cast in moulds
12
/i 3 containing at one end a copper matrix of the

character. The aperture through whch the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as long

as the type, called the jet, leaving the body of

the type comparatively perfect. The types thus

cast go through various processes, such as

breaking off the jet and ploughing in its place

a shallow groove across the foot, thus leaving

each type two "feet" to stand upon, "rubbing,"

etc.; and at last, set up in long rows, they pass

under the eye of an expert, who, as he ex-

amines them carefully with a glass, rejects all in

which he detects any imperfections. In these pro-

In type-founding, types are cast in moulds containing
10
/ii at one end a copper matrix of the character. The aper-

ture through whch the melted metal is injected is at the

end of the mould opposite the matrix, and a piece as

long as the type, called the jet, leaving the body of the

type comparatively perfect. The types thus cast go
through various processes, such as breaking off the jet

and ploughing in its place a shallow groove across the

foot, thus leaving each type two "feet" to stand upon,
"rubbing," etc.; and at last, set up in long rows, they

pass under the eye of an expert, who, as he examines
them carefully with a glass, rejects all in which he detects

any imperfections. In these processes an average of 10

percent, is eliminated; so that of 100 lbs. cast only 90
lbs. are actually fit for delivery. General Construction

of Type-setting Machinery.—With this exception of the

Westcott machinery, all the American setters are made to
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aperture through whch the melted metal is injected

is at the end of the mould opposite the matrix, and
a piece as long as the type, called the jet, leaving the

body of the type comparatively perfect. The types thus

cast go through various processes, such as breaking

off the jet and ploughing in its place a shallow groove

across the foot, thus leaving each type two "feet" to

stand upon, "rubbing," etc.; and at last, set up in long

rows, they pass under the eye of an expert, who, as

he examines them carefully with a glass, rejects all

in which he detects any imperfections. In these pro-

cesses an average of 10 percent, is eliminated; so that

of 100 lbs. cast only 90 lbs. are actually fit for delivery.

General Construction of Type-setting Machinery.—With
this exception of the Westcott machinery, all the
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In type-founding, types are cast in
12
/i3 moulds containing at one end a copper

matrix of the character. The aperture
through whch the melted metal is in-

jected is at the end of the mould opposite
the matrix, and a piece as long as the
type, called the jet, leaving the body of
the type comparatively perfect. The
types thus cast go through various pro-
cesses, such as breaking off the jet and
ploughing in its place a shallow groove
across the foot, thus leaving each type
two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows, they
pass under the eye ofan expert, who, as

In type-founding, types are cast in moulds con-
10
/ii taining moulds containing at one end a copper

matrix of the character. The aperture through
whch the melted metal is injected is at the end
of the mould opposite the matrix, and a piece
as long as the type, called the jet, leaving the
body of the type comparatively perfect. The types
thus cast go through various processes, such as
breaking off the jet and ploughing in its place
a shallow groove across the foot, thus leaving
each type two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows, they pass
under the eye of an expert, who, as he examines
them carefully with a glass, rejects all in which
he detects any imperfections. In these processes
an average of 10 percent, is eliminated; so that

of 1 00 lbs. cast only 90 lbs. are actually fit for

HIROSHIGE BLACK WITH BLACK ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY



ABCDEFGHIJKLMNOPQRSTUVWXYZ
&abcdefghijklmnopqrstuvwxyz 1234
567890$. ,"":;[?

ISBELL" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyzl23
4567890$.,"":;!?
ITC ISBELL" BOOK ITALIC MERGENTHALER TYPE LIBRARY

ABGDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz 12
34567890$. ,"":;!?
ITC ISBELL" MEDIUM MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyzl23
4567890$.,"":;!?
ITC ISBELL" MEDIUM ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVW
XYZ&abcdefghijklmnopqrstuvwx
yz!254567890$. ,"":;!?
ITC ISBELL" BOLD MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVW
XYZ&abcdefghijklmnopqrstuvwxy
zl234567890$./' f

:;!?
nnv-i f h i <\-\

i iiiRARY



SUPPLEMENTARY FACES 391

12,
In considering fine and praiseworthy in-

3 ventions, we must freely confess that print-

ing has been and is to-day the best and most
estimable — the invention by means of

which two persons turning the press can get

a greater number of books in a day than

formerly could have been transcribed by

several persons in a year. It is claimed that

this art was invented at Mainz, a city of

Germany, in the year 1442 by Jean Guttem-

berg, or, according to others, Guttenberg,

an honorable German chevalier. It was at

Mainz that after experimenting with an ink

which is used by printers to-day, he first

began the practice of the art. Some persons

In considering fine and praiseworthy inventions, we
1^/ must freely confess that printing has been and is to-

day the best and most estimable — the invention by
means of which two persons turning the press can
get a greater number of books in a day than formerly

could have been transcribed by several persons in a

year. It is claimed that this art was invented at Mainz,

a city of Germany, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg, an honor-
able German chevalier. It was at Mainz that after

experimenting with an ink which is used by printers

to-day, he first began the practice of the art. Some
persons prefer to attribute the invention to Jean
Fauste & Yues Scheffey two years earlier, holding

that our Guttemberg, Jean Mentel, Jean Prus,
Adolphe Rusche, Pierre Scheffec, Martin Flache,

Huldric Han. Jean Froben. Adam Petri, Thomas
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In considering fine and praiseworthy
X3 inventions, we must freely confess

that printing has been and is to-day
the best and most estimable — the in-

vention by means of which two per-

sons turning the press can get a
greater number of books in a day than
formerly could have been transcribed
by several persons in a year. It is

claimed that this art was invented at

Mainz, a city of Germany, in the year
1442 by Jean Guttemberg, or, accord-
ing to others, Guttenberg, an honor
able German chevalier. It was at
Mainz that after experimenting with
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merly could have been transcribed by several
persons in a year. It is claimed that this art
was invented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or, ac-
cording to others, Guttenberg, an honorable
German chevalier. It was at Mainz that after

experimenting with an ink which is used by
printers to-day, he first began the practice of
the art. Some persons prefer to attribute the
invention to Jean Fauste & Yues Scheffey two
years earlier, holding that our Guttemberg,
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OBSERVATIONS ON COMPOSING. Al-

/i3 though this essential point has been passed

over with little notice by most writers upon
this subject, still (so great are the evils result-

ing from ill-contracted habits, which naturally

keep pace with our growth), we cannot avoid

pointing out a few instances of the sure conse-

quences attendant on them. There are many
persons now employed in the art, who fre-

quently, with great justice, inveigh in strong

terms against the conduct of those unto whose

care they were first entrusted, for suffering

them to contract those ill-becoming postures

which are productive of knock knees, round shoul-

ders, and other deformities. It is deeply to be regret-
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'. essential point has been passed over with little notice by
most writers upon this subject, still (so great are the

evils resulting from ill-contracted habits, which natu-

rally keep pace with our growth), we cannot avoid

pointing out a few instances of the sure consequences

attendant on them. There are many persons now em-
ployed in the art, who frequently, with great justice,

inveigh in strong terms against the conduct of those

unto whose care they were first entrusted, for suffering

them to contract those ill-becoming postures which are

productive of knock knees, round shoulders, and other

deformities. It is deeply to be regretted, that those who
undertake so important a charge, are not better

qualified to fulfill that duty: instead of suffering the

tender shoot to grow wild and uncultivated, when the prun-

ing-knife, in a gentle hand, with a little admonition, would
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The history of the Dutch book is famous. In the
12/ .

/13 Middle Ages the art of the scribes and mini-

aturists flourished in the Netherlands to such a

degree that their manuscripts are not considered

inferior to the finest specimens of Italian and

French origin; the Dutch incunabula are, es-

pecially by their woodcut illustrations, hardly

surpassed, only equalled by Italian work. In the

17th century Holland regained a leading posi-

tion in this sphere and the prints of Elzevir enjoy

at present a world-wide fame. And although our

books lack the grandeur of Italian manuscripts,

the delicate grace of a French impression (nor

does the Dutch incunabulum display the pom-
pous style of a Gutenberg or Schoeffer work),

The history of the Dutch book is famous. In the Middle

/-^ Ages the art of the scribes and miniaturists flourished in

the Netherlands to such a degree that their manuscripts

are not considered inferior to the finest specimens of

Italian and French origin; the Dutch incunabula are,

especially by their woodcut illustrations, hardly surpassed,

only equalled by Italian work. In the 17th century Hol-

land regained a leading position in this sphere and the

prints of Elzevir enjoy at present a world-wide fame. And
although our books lack the grandeur of Italian man-
uscripts, the delicate grace of a French impression (nor

does the Dutch incunabulum display the pompous style

of a Gutenberg or Schoeffer work), they have undoubtedly

a distinct character of their own, which bears the stamp of

true art. They exhibit their inmost artistic value only to

the devout contemplator. We might parallel with the art

of painting, especially of the Middle Ages: there, too, the
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It is still a matter of conjecture whether
X3 Johann Gutenberg was the first to conceive

the principle of casting movable [i.e., sepa-

rate] metal types which he could arrange in

words and sentences so that he could impress

their faces on paper. There is, however, hardly

a doubt, judging at least from the evidence

available, that he was the first to make prac-

tical use of the idea, and that it is due to his

ingenious application of it that the profound

art of typography was born.

Whether he cast his letters in molds of sand

or in metal matrices, is a question not really

material at this time; it is the far-reaching

results of his inspiration that most concern

It is still a matter of conjecture whether Johann Guten-
1^/ berg was the first to conceive the principle of casting

movable {i.e., separate] metal types which he could

arrange in words and sentences so that he could im-
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doubt, judging at least from the evidence available, that

he was the first to make practical use of the idea, and
that it is due to his ingenious application of it that the

profound art of typography was born.

Whether he cast his letters in molds of sand or in

metal matrices, is a question not really material at this

time; it is the far-reaching results of his inspiration that

most concern us in this discussion. It seems quite

probable that Gutenberg at first had little more in mind
than a desire to find some expedient by which to

supplement with explanatory text the illustrations

cut on wood blocks — some method that would
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able, that he was the first to make prac-

tical use of the idea, and that it is due to
his ingenious application of it that the
profound art of typography was born.
Whether he cast his letters in molds of

sand or in metal matrices, is a question
not really material at this time; it is the

It is still a matter of conjecture whether Johann
Gutenberg was the first to conceive the principle

of casting movable [i.e., separate] metal types
which he could arrange in words and sentences
so that he could impress their faces on paper.
There is, however, hardly a doubt,judging at least

from the evidence available, that he was the first

to make practical use of the idea, and that it is

due to his ingenious application of it that the
profound art of typography was born.
Whether he cast his letters in molds of sand or

in metal matrices, is a question not really material
at this time; it is the far-reaching results of his

inspiration that most concern us in this discus-
sion. It seems quite probable that Gutenberg at

first had little more in mind than a desire to find
some expedient by which to supplement with

ITC KORINNA" EXTRA BOLD WITH EXTRA BOLD KURSIV MERGENTHALER TYPE LIBRARY



ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghi jklmnopqrstuvwxy
^34567890$, ,"":;!?

; LUBALIN GRAPH" EXTRA LIGHT MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abodefghijklmnopqrstuvwxy
zl234567890$. ,"":;!?

ITC LUBALIN GRAPH" EXTRA LIGHT OBLIQUE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz
1234567890$.,"

xx

:;!?
ITC LUBALIN GRAPH" BOOK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz
1234567890$./'":;!?
ITC LUBALIN GRAPH" BOOK OBLIQUE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwx
yz!234567890$., "":;!?
ITC LUBALIN GRAPH" MEDIUM MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQ.RSTUVWX
YZ&abcdefghijklmnopqistuvwxy
zl234567890$.,"":;!?
ITC LUBALIN GRAPH" MEDIUM OBLIQUE MERGENTHALER TYPE LIBRARY



SUPPLEMENTARY FACES 401

OBSERVATIONS ON COMPOSING. Al-

Az though this essential point has been
passed over with little notice by most
writers upon this subject, still (so great
are the evils resulting from ill-con-

tracted habits, which naturally keep
pace with our growth), we cannot
avoid pointing out a few instances of

the sure consequences attendant on
them. There are many persons now
employed in the art, who frequently,

with great justice, inveigh in strong
terms against the conduct of those unto
whose care they were first entrusted, for

suffering them to contract those ill-
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instances of the sure consequences attendant
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ployed in the art, who frequently, with great
justice, inveigh in strong terms against the con-
duct of those unto whose care they were first

entrusted, for suffering them to contract those
ill-becoming postures which are productive of

knock knees, round shoulders, and other defor-
mities. It is deeply to be regretted, that those
who undertake so important a charge, are not
better qualified to fulfill that duty: instead of
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In type-founding, types are cast in moulds
/i3 containing at one end a copper matrix of

the character. The aperture through which
the melted metal is injected is at the end of

the mould opposite the matrix, and a piece

as long as the type, called the jet, extends

through the aperture from the bottom of

the type. Thus imperfections in the metal

and variations of temperature spend them-

selves in the jet, leaving the body of the

type comparatively perfect. The types thus

cast go through various processes, such as

breaking off the jet and ploughing in its

place a shallow groove across the foot,

thus leaving each type two "feet" to stand
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extends through the aperture from the bottom of

the type. Thus imperfections in the metal and vari-

ations of temperature spend themselves in the jet,

leaving the body of the type comparatively perfect.

The types thus cast go through various processes,

such as breaking off the jet and ploughing in its

place a shallow groove across the foot, thus leaving

each type two "feet" to stand upon, "rubbing," etc.;

and at last, set up in long rows, they pass under the

eye of an expert, who, as he examines them care-

fully with a glass, rejects all in which he detects

any imperfections. In these processes an average of
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In considering fine and praiseworthy inventions,

Az we must freely confess that printing has been and

is to-day the best and most estimable—the in-

vention by means ofwhich two persons turning

the press can get a greater number ofbooks in a

day than formerly could have been transcribed

by several persons in a year. It is claimed that this

art was invented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or, according

to others, Guttenberg, an honorable German che-

valier. It was at Mainz that after experimenting

with an ink which is used by printers to-day, he

first began the practice of the art. Some persons

prefer to attribute the invention to Jean Fauste and

Yues Scheffey two years earlier, holding that our
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Adam Petri, Thomas Vuolffe, and others added improve-

ments and spread the art ofprinting through all Germany
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The invention of printing, one of the most
12/
/i 3 momentous events in the history of civi-

lization, has been the subject of most con-

troversy. The rival claims ofGutenberg and
Coster have been argued withxonsiderable
acrimony by a number of authorities.

While the weight of opinion has credited

the invention to Gutenberg, the ease ofthe

German has not been absolutely con-
clusive. In the first place, there exists no
piece of printing in which the name of

Gutenberg appears as the printer. In the

second place, there was known no trust-

worthyprinted or written evidence (Idled

during the contemporary period. And, in
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The invention of printing, one of the most momen-
tous events in the history of eivilization, has been
the subject of most controversy. The rival claims of

Gutenberg and Coster have been argued with con-

siderable acrimony by a number of authorities.

While the weight of opinion has credited the in-

vention to Gutenberg, the case of the German has
not been absolutely conclusive. In (he first place,

there exists no piece of printing in which the name
of Gutenberg appears as the printer. In the second
place, there was known no trustworthy printed or
written evidence dated during the contemporary
period. And, in the third place, the cause of Guten-
berg suffered severe prejudice through the discov-

ery by Hessels that a large proportion of the docu-
ments, on which his case had been based, were
rank forgeries, inspired by the over-enthusiastic
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It is still a matter of conjee-
% t u r e whether Johann

Gutenberg was the^ first to
conceive the principle of
casting movable [i.e., sepa-
rate] metal types which he
could arrange in words
and sentences so that he
could impress their faces
on paper. There is, how-
ever, hardly a doubt, judg-
ing at least from the evi-
dence available, that he
was the first to make prac-
tical use of the idea, and
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phy was born.
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The invention of printing, one of the most
12
/13 momentous events in the history of civiliza-

tion, has been the subject of most controver-

sy. The rival claims of Gutenberg and Coster

have been argued with considerable acrimony

by a number of authorities. While the weight

of opinion has credited the invention to

Gutenberg, the case of the German has not

been absolutely conclusive. In the first place,

there exists no piece of printing in which the

name of Gutenberg appears as the printer.

In the second place, there was known no

trustworthy printed or written evidence dated

during the contemporary period. And, in the

third place, the cause of Gutenberg suffered
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which the name of Gutenberg appears as the printer.

In the second place, there was known no trustworthy

printed or written evidence dated during the contem-
porary period. And, in the third place, the cause of

Gutenberg suffered severe prejudice through the

discovery by Hessels that a large proportion of the

documents, on which his case had been based, were
rank forgeries, inspired by the over-enthusiastic na-

tionalism of Bodmann, the archivist at Mentz. The
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It is still a matter of conjecture whether
12/
/i3 Johann Gutenberg was the first to conceive

the principle of casting movable [i.e., sepa-

rate! metal types which he could arrange in

words and sentences so that he could im-

press their faces on paper. There is, however,

hardly a doubt, judging at least from the evi-

dence available, that he was the first to make
practical use of the idea, and that it is due to

his ingenious application of it that the pro-

found art of typography was born.

Whether he cast his letters in molds of

sand or in metal matrices, is a question not

really material at this time; it is the far-reaching

results of his inspiration that most concern us in this
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^ berg was the first to conceive the principle of casting

movable |i.e., separate] metal types which he could
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the profound art of typography was born.

Whether he cast his letters in molds of sand or in

metal matrices, is a question not really material at this

time; it is the far-reaching results of his inspiration

that most concern us in this discussion. It seems quite

probable that Gutenberg at first had little more in

mind than a desire to find some expedient by which to

supplement with explanatory text the illustrations cut on wood

blocks — some method that would avoid the labor of engraving
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in considering fine and praiseworthy
% inventions, we must freely confess

that printing has been and is to-day
the best and most estimable-the in-

vention by means of which two per-

sons turning the press can get a

greater number of books in a day
than formerly could have been
transcribed by several persons in a

year, it is claimed that this art was in-

vented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an
honorable German chevalier, it was at
Mainz that after experimenting with

in considering fine and praiseworthy in-
1% ventions, we must freely confess that prin-

ting has been and is to-day the best and most
estimable-the invention by means of which
two persons turning the press can get a

greater number of books in a day than
formerly could have been transcribed by
several persons in a year. It is claimed that this

art was invented at Mainz, a city of Germany,
in the year 1442 by Jean Guttemberg, or, ac-

cording to others, Guttenberg, an honorable
German chevalier. It was at Mainz that after
experimenting with with an ink which is us-

ed by printers to-day, he first began the prac-
tice of the art. Some persons prefer to at-

tribute the invention to Jean Fauste & Yues
scheffev two years earlier, holding that our

ANTIQUE OLIVE WITH ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY

in considering fine and praiseworthy
% inventions, we must freely confess

that printing has been and is to-day
the best and most estimable-the in-

vention by means of which two per-
sons turning the press can get a
greater number of books in a day
than formerly could have been
transcribed by several persons in a
year, it is claimed that this art was in-

vented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an
honorable German chevalier, it was at
Mainz that after experimenting with

in considering fine and praiseworthy In-

°/n ventions, we must freely confess that prin-

ting has been and is to-day the best and most
estimable-the invention by means of which
two persons turning the press can get a
greater number of books in a day than
formerly could have been transcribed by
several persons in a year. It is claimed that
this art was invented at Mainz, a city of Ger-
many, In the year 1442 by Jean Guttemberg,
or, according to others, Guttenberg, an
honorable German chevalier. It was at Mainz
that after experimenting with with an ink
which is used by printers to-day, he first

began the practice of the art. Some persons
prefer to attribute the invention to Jean
Fauste & Yues scheffev two years earlier,

ANTIQUE OLIVE MEDIUM WITH MEDIUM ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY

In considering fine and praiseworthy in-

12
/i 3 ventions, we must freely confess that

printing has been and is to-day the best
and most estimable-the invention by
means of which two persons turning the
press can get a greater number of books
in a day than formerly could have been
transcribed by several persons in a year.

It is claimed that this art was invented at

Mainz, a city of Germany, in the year 1442
by Jean Guttemberg, or, according to
others, Guttenberg, an honorable German
chevalier. It was at Mainz that after ex-

perimenting with an ink which is

used by printers to-day, he first be

In considering fine and praiseworthy inventions
10
/i 1 we must freely confess that printing has been and

is to-day the best and most estimable-the inven-

tion by means of which two persons turning the
press can get a greater number of books in a day
than formerly could have been transcribed by
several persons in a year. It is claimed that this

art was invented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or, according
to others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experimen-
ting with with an ink which is used by printers to-

day, he first began the practice of the art. Some
persons prefer to attribute the invention to Jean
Fauste & Yues Scheffey two years earlier, holding
that our Guttemberg, Jean Mentel, Jean
Prus, Adolphe Rusche Pierre Scheffec,

ANTIQUE OLIVE LIGHT WITH BOLD AGFA COMPUGRAPHIC TYPE LIBRARY



ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyz1234
567890$. ,"":;!?

MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyzl234
567890$.,"":;/?
OPTIMA" ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz1
234567890$./'":;!?
OPTIMA - MEDIUM MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyz123
4567890$./

///
:;!?

OPTIMA* MEDIUM ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz12
34567890$.,"":;!?
OPTIMA* DEMI BOLD MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyz123
4567890$./

/y/
:;!?

OPTIMA* DEMI BOLD ITALIC MERGENTHALER TYPE LIBRARY



SUPPLEMENTARY FACES 419

In considering fine and praiseworthy in-

/n ventions, we must freely confess that printing

has been and is to-day the best and most

estimable— the invention by meansof which
two persons turning the press can get a

greater number of books in a day than for-

merly could have been transcribed by several

persons in a year. It is claimed that this art was
invented at Mainz, a city of Germany, in the

year 1442 by Jean Guttemberg, or, according

to others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experi-

menting with an ink which is used by printers

to-day, he first began the practice of the art.

Some persons prefer to attribute the invention

10,

In considering fine and praiseworthy inventions, we
' must freely confess that printing has been and is to-day

the best and most estimable— the invention by means
of which two persons turning the press can get a

greater number of books in a day than formerly could

have been transcribed by several persons in a year. It is

claimed that this art was invented at Mainz, a city of

Germany, in the year 1442 by Jean Guttemberg, or,

according to others, Guttenberg, an honorable Ger-

man chevalier. It was at Mainz that after experimenting
with an ink which is used by printers to-day, he first

began the practice of the art. Some persons prefer to

attribute the invention to Jean Fauste & Yues Scheffey

two years earlier, holding that our Guttemberg, Jean

Mentel, Jean Prus, Adolphe Rusche, Pierre Scheffec,

Martin Flache, Huldric Han, jean Froben, Adam Petri,

Thomas Vuolffe, and others added improvements and

OPTIMA* WITH ITALIC MERGENTHALER TYPE LIBRARY

In considering fine and praiseworthy in-

Az ventions, we must freely confess that

printing has been and is to-day the best

and most estimable — the invention by
means of which two persons turning the

press can get a greater number of books in

a day than formerly could have been tran-

scribed by several persons in a year. It is

claimed that this art was invented at

Mainz, a city of Germany, in the year 1442

by Jean Guttemberg, or, according to oth-

ers, Guttenberg, an honorable German
chevalier. It was at Mainz that after experi-

menting with an ink which is used by print-

ers to-day, he first began the practice of the

In considering fine and praiseworthy inventions,

^ we must freely confess that printing has been and
is to-day the best and most estimable — the in-

vention by means of which two persons turning

the press can get a greater number of books in a

day than formerly could have been transcribed by
several persons in a year. It is claimed that this art

was invented at Mainz, a city of Germany, in the

year 1442 by Jean Guttemberg, or, according to

others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experimenting
with an ink which is used by printers to-day, he first

began the practice of the art. Some persons prefer

to attribute the invention to Jean Fauste & Yues
Scheffey two years earlier, holding that our Gut-
temberg, Jean Mentel, Jean Prus, Adolphe Rusche,
Pierre Scheffec, Martin Flache, Huldric Han, Jean
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Lying in my bed, on the morning of the

Az Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I fell to

musing and set the wheel of my memory
awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among
which there came to my mind a certain

Antique letter which I had lately made for

my lord the Treasurer for War, Maistre

Jehan Groslier, Counsellor and Secretary to

our Lord the King, lover of well-made let-

ters and of all learned persons, by whom also he

is much loved & esteemed on both this & the

Lying in my bed, on the morning of the Feast of

Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits, some
serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre

Jehan Groslier, Counsellor and Secretary to our
Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side of the moun-
tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage

in the first book^ & eighth chapter of the DeOfficiis of

Cicero, where it is written: Non nobis solum nati sumus;
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In type-founding, types are cast in moulds

Az containing at one end a copper matrix of the

character. The aperture through which the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as

long as the type, called the jet, extends

through the aperture from the bottom of the

type. Thus imperfections in the metal and
variations of temperature spend themselues in

the jet, leauing the body of the type com-
paratively perfect. The types thus cast go
through uarious processes, such as breaking

off the jet and ploughing in its place a shallow

qroove across the fool, thus leavinq each
type two "feel" to stand upon, "rubbing, " etc.;
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In type-founding, tupes are cast in moulds containing

\ at one end a copper matrix of the character. The
aperture through which the melted metal is injected is

at the end of the mould opposite the matrix, and a

piece as long as the type, called the jet, extends

through the aperture from the bottom of the type. Thus
imperfections in the metal and variations of tem-

perature spend themselues in the jet, leauing the body
of the type comparatiuely perfect. The types thus cast

go through uarious processes, such as breaking off the

jet and ploughing in its place a shallou; grooue across

the joot, thus leauing each type tiuo "feet" to stand

upon, "rubbing," etc.; and at last, set up in long rows,

they pass under the eye of an expert, u>ho, as he
examines them carefully u?ith a glass, rejects all in

which he detects any imperfections. In these processes
an average of 10 per cent, is eliminated; so that of 100
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In considering fine and praiseworthy inventions, we

13 must freely confess that printing has been and is to-

day the best and most estimable — the invention by

means ot which two persons turning the press can get

a greater number of books in a day than formerly

could have been transcribed by several persons in a

year. It is claimed that this art was invented at Main/, a

city of Germany, in the year 1442 by Jean Guttemberg,

or, according to others, Guttenberg, an honorable

German chevalier. It was at Main/, that after experi-

menting with an ink which is used by printers to-day,

he first began the practice of the art. Some persons

prefer to attribute the- invention to Jean Fauste & Yues

Scheffey two years curlier, holding that our Guttemberg, Jean

Mentel, Jean Prus, Adolphe Rusche, Pierre Scheffec, Martin

In considering fine and praiscworthv inventions, we must freeh

confess that printing lias been and is to-da\ the best and most

estimable — the invention In means ot which two persons

turning the press can act a greater number ot books in a day than

formerly could have been transcribed b\ several persons in a vear.

It is claimed that tbis art was invented at Main/, a cit\ ot

Germain, in the vear 1442 bv Jean Guttemberg, or, according to

others, Guttenberg, an honorable German chevalier. It was at

Main/ that atter experimenting witli an ink which is used b\

printers to-day, he lirst began the practice of the art. Some

persons prefer to attribute the invention to Jean Fauste & Yues

Scheffev two years earlier, holding that our Guttemberg, Jean

Mentel, Jean IVus, Adolphe Rusche, Pierre Scheffec, Martin

b lac be, I luldric Han, Jean Frobcn, Adam Petri, Thomas Vuolffe,

and others added improvements and spread the art of printing

through all Germany and other countries, In fac i C onrad practised the an

at Rome about the year 1400.
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The invention of printing, one of the most

Ai momentous events in the history of civiliza-

tion, has been the subject of most controversy.

The rival claims ofGutenberg and Coster have

been argued with considerable acrimony by a

number of authorities. While the weight of

opinion has credited the invention to Guten-

berg, the case of the German has not been

absolutely conclusive. In the first place, there

exists no piece of printing in which the name
of Gutenberg appears as the printer. In the

second place, there was known no trustworthy

printed or written evidence dated during the

contemporary period . And, in the third place, the

cause of Gutenberg suffered severe prejudice

The invention of printing, one of the most momentous
1^ events in the history of civilization, has been the subject

of most controversy. The rival claims of Gutenberg and
Coster have been argued with considerable acrimony
by a number of authorities. While the weight ofopinion

has credited the invention to Gutenberg, the case of the

German has not been absolutely conclusive. In the first

place, there exists no piece of printing in which the

name of Gutenberg appears as the printer. In the sec-

ond place, there was known no trustworthy printed or

written evidence dated during the contemporary pe-

riod. And, in the third place, the cause of Gutenberg
suffered severe prejudice through the discovery by
Hessels that a large proportion of the documents, on
which his case had been based, were rank forgeries,

inspired by the over-enthusiastic nationalism of Bodmann,
the archivist at Mcntz.
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has credited the invention to Gutenberg, the case of the

German has not been absolutely conclusive. In the first

place, there exists no piece of printing in which the

name of Gutenberg appears as the printer. In the sec-

ond place, there was known no trustworthy printed or

written evidence dated during the contemporary pe-

riod. And, in the third place, the cause of Gutenberg
suffered severe prejudice through the discovery by
Hessels that a large proportion of the documents, on
which his case had been based, were rank forgeries,

inspired by the over-enthusiastic nationalism ofBodmann,
the archivist at Mentz.
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the weight of opinion has credited the invention to

Gutenberg, the case of the German has not been
absolutely conclusive. In the first place, there exists

no piece of printing in which the name of Gutenberg
appears as the printer. In the second place, there was
known no trustworthy printed or written evidence
dated during the contemporary period. And, in the
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Now, since architects, painters & others at

Az times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accord-

ingly I am minded here to treat briefly of

this. And first I will give rules for a Latin

Alphabet, and then for one of our common
Text: since it is of these two sorts of letters

we customarily make use in such work; and
first, for the Roman letters: Draw for each a

square ofuniform size, in which the letter is

to be contained. But when you draw in it the

heavier limb of the letter, make this of the

width of a tenth part of the square, and the

lighter a third as wide as the heavier: to

Now, since architects, painters & others at times are

^ wont to set an inscription on lofty walls, it will make
for the merit of the work that they form the letters

correctly. Accordingly I am minded here to treat

briefly of this. And first I will give rules for a Latin

Alphabet, and then for one of our common Text:

since it is of these two sorts of letters we customarily

make use in such work; and first, for the Roman
letters: Draw for each a square of uniform size, in

which the letter is to be contained. But when you
draw in it the heavier limb of the letter, make this of

the width of a tenth part of the square, and the

lighter a third as wide as the heavier: to follow this

rule for all letters of the Alphabet.

First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so do

for all the rest ofthe letters): then divide the square by
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are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the
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Alphabet.
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Now, since architects, painters & oth-

X3 ers at times are wont to set an inscrip-

tion on lofty walls, it will make for the
merit of the work that they form the
letters correctly. Accordingly I am
minded here to treat briefly of this.

And first I will give rules for a Latin
Alphabet, and then for one of our com-
mon Text: since it is of these two sorts

of letters we customarily make use in

such work; and first, for the Roman
letters: Draw for each a square of uni-
form size, in which the letter is to be
contained. But when you draw in it the
heavier limb of the letter, make this of

Now, since architects, painters & others at

times are wont to set an inscription on lofty

walls, it will make for the merit ofthe work that
they form the letters correctly. Accordingly I

am minded here to treat briefly of this. And
first I will give rules for a Latin Alphabet, and
then for one of our common Text: since it is of
these two sorts of letters we customarily make
use in such work; and first, for the Roman
letters: Draw for each a square ofuniform size,

in which the letter is to be contained. But
when you draw in it the heavier limb of the
letter, make this of the width of a tenth part of
the square, and the lighter a third as wide as
the heavier: to follow this rule for all letters of
the Alphabet.

First, make an A after this fashion: Indicate
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Now, since architects, painters & others at

?

/13 times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accor-

dingly I am minded here to treat briefly of

this. And first I will give rules for a Latin

Alphabet, and then for one of our common
Text: since it is of these two sorts of letters

we customarily make use in such work; and

first, for the Roman letters: Draw for each

a square of uniform size, in which the letter

is to be contained. But when you draw in it

the heavier limb of the letter, make this of

the width of a tenth part of the square, and
the lighter a third as wide as the heavier:

Now, since architects, painters & others at times
10
/n are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the

letters correctly. Accordingly I am minded here to

treat briefly of this. And first I will give rules for a

Latin Alphabet, and then for one of our common
Text: since it is of these two sorts of letters we
customarily make use in such work; and first, for the

Roman letters: Draw for each a square of uniform size,

in which the letter is to be contained. But when you
draw in it the heavier limb of the letter, make this

of the width of a tenth part of the square, and the

lighter a third as wide as the heavier-, to follow this

rule for all letters of the Alphabet. First, make an A
after this fashion: Indicate the angles of the square

by the letters a. b. c. d. (and so do for all the rest

of the letters): then divide the square by two lines
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Alphabet, and then for one of our common
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we customarily make use in such work; and
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a square of uniform size, in which the letter
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Now, since architects, painters & others at times
10
/ii are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the

letters correctly. Accordingly I am minded here to

treat briefly of this. And first I will give rules for a

Latin Alphabet, and then for one of our common
Text: since it is of these two sorts of letters we
customarily make use in such work; and first, for the

Roman letters: Draw for each a square of uniform
size, in which the letter is to be contained. But when
you draw in it the heavier limb of the letter, make
this of the width of a tenth part of the square, and
the lighter a third as wide as the heavier: to follow

this rule for all letters of the Alphabet. First, make
an A after this fashion: Indicate the angles of the

square by the letters a. b. c. d. (and so do for all

the rest of the letters): then divide the square by
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Now, since architects, painters & others at

-/i3 times are wont to set an inscription on lofty

walls, it will make for the merit of the

work that they form the letters correctly,

accordingly I am minded here to treat brief-

ly of this. And first I will give rules for a

Latin Alphabet, and then for one of our
common Text: since it is of these two sorts

of letters we customarily make use in such
work; and first, for the Roman letters: Draw
for each a square of uniform size, in which
the letter is to be contained. But when you
draw in it the heavier limb of the letter,

make this of the width of a tenth part of
the square, and the lighter a third as

Now, since architects, painters & others at times
10
/i 1 are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the
letters correctly. Accordingly I am minded here to

treat briefly of this. And first I will give rules for

a Latin Alphabet, and then for one of our common
Text: since it is of these two sorts of letters we
customarily make use in such work; and first, for

the Roman letters: Draw for each a square of
uniform size, in which the letter is to be contain-

ed. But when you draw in it the heavier limb of
the letter, make this of the width of a tenth part

of the square, and the lighter a third as wide as the
heavier: to follow this rule for all letters of the
Alphabet. First, make an A after this fashion: In-

dicate the angles of the square by the letters a.

b. c. d. (and so do for all the rest of the letters
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Lying in my bed, on the morning of the Feast
12
/13 of Kings, when I had had my sleep and rest, ft

my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the wheel

of my memory awhirl thinking on a thousand lit-

tle conceits, some serious and some joyous,

which there came to my mind a certain Antique

letter which I had lately made for my lord the

Treasurer for War, Maistre Jehan Groslier,

Counsellor and Secretary to our Lord the King,

lover of well-made letters and of all learned per-

sons, by whom also he is much loved ft esteem-

ed on both this ft the other side of the moun-
tains. And whilst thinking of this Attic Letter

Lying in my bed, on the morning of the Feast of Kings,
10
/ii when I had had my sleep and rest, ft my stomach had readi-

ly digested its light and pleasant repast, in the year that

was reckoned as MDXXIII, I fell to musing and set the wheel

of my memory awhirl thinking on a thousand little con-

ceits, some serious and some joyous, among which there

came to my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre Jehan

Groslier, Counsellor and Secretary to our Lord the King,

lover of well-made letters and of all learned persons, by

whom also he is much loved ft esteemed on both this ft

the other side of the mountains. And whilst thinking of

this Attic Letter, there came of a sudden into my memory
a pithy passage in the first book ft eighth chapter of the

DeOfficiis of Cicero, where it is written: Non nobis solum

nati sumus; ortusque nostri partem patria vendicat,

partem amici. Which is to say, in substance, that we
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Lying in my bed, on the morning of the Feast
12
/13 of Kings, when 1 had had my sleep and rest, ft

my stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, 1 fell to musing and set the wheel

of my memory awhirl thinking on a thousand

little conceits, some serious and some joyous,

among which there came to my mind a certain

Antique letter which 1 had lately made for my
lord the Treasurer for War, Maistre Jehan

Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much
loved ft esteemed on both this ft the other side

of the mountains. And whilst thinking of this

Lying in my bed, on the moming of the Feast of Kings,
10
/n when 1 had had my sleep and rest, ft my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, 1 fell to musing and set

the wheel of my memory awhirl thinking on a thousand

little conceits, some serious and some joyous, among
which there came to my mind a certain Antique letter

which 1 had lately made for my lord the Treasurer for War,

Maistre Jehan Groslier, Counsellor and Secretary to our

Lord the King, lover of well-made letters and of all learn-

ed persons, by whom also he is much loved ft esteemed

on both this ft the other side of the mountains. And whilst

thinking of this Attic Letter, there came of a sudden into

my memory a pithy passage in the first book ft eighth

chapter of the DeOfficiis of Cicero, where it is written: Non
nobis solum nati sumus; ortusque nostri partem patria

vendicat, partem amici. Which is to say, in substance
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Lying in my bed, on the morning of the Feast
12
/i3 of Kings, when I had had my sleep and rest,

ft my stomach had readily digested its light and
pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the wheel

of my memory awhirl thinking on a thousand
little conceits, some serious and some joyous,

among which there came to my mind a cer-

tain Antique letter which I had lately made for

my lord the Treasurer for War, Maistre Jehan
Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much lov-

ed ft esteemed on both this ft the other side of
the mountains. And whilst thinking of this

Lying in my bed, on the morning of the Feast of Kings,
10
/ii when I had had my sleep and rest, ft my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel ofmy memory awhirl thinking on a thousand
little conceits, some serious and some joyous, among
which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters and of

all learned persons, by whom also he is much loved ft

esteemed on both this ft the other side of the mountains.
And whilst thinking of this Attic Letter, there came of
a sudden into my memory a pithy passage in the first

book ft eighth chapter of the DeOfficiis of Cicero, where
it is written: Non nobis solum nati sumus; ortusque nostri

partem patria vendicat, partem amici. Which is to say
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In type-founding, types are cast in

/n moulds containing at one end a copper
matrix of the character. The aperture
through which the melted metal is in-

jected is at the end of the mould opposite

the matrix, and a piece as long as the type,

called the jet, extends through the aper-

ture from the bottom of the type. Thus
imperfections in the metal and variations

of temperature spend themselves in the

jet, leaving the body of the type com-
paratively perfect. The types thus cast go
through various processes, such as

breaking off the jet and ploughing in its

piace a shallow groove across the foot,

10,

In type-founding, types are cast in moulds con-
'

A

taining at one end a copper matrix of the character.

The aperture through which the melted metal is

injected is at the end of the mould opposite the

matrix, and a piece as long as the type, called the

jet, extends through the aperture from the bottom
of the type. Thus imperfections in the metal and
variations of temperature spend themselves in the
jet, leaving the body of the type comparatively
perfect. The types thus cast go through various
processes, such as breaking off the jet and
ploughing in its place a shallow groove across the
foot, thus leaving each type two "feet" to stand
upon, "rubbing," etc.; and at last, set up in long
rows, they pass under the eye of an expert, who, as
he examines them carefully with a glass, rejects all

in which he detects any imperfections. In these
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In type-founding, types are cast in

13 moulds containing at one end a copper
matrix of the character. The aperture
through which the melted metal is in-

jected is at the end of the mould op-
posite the matrix, and a piece as long as
the type, called the jet, extends through
the aperture from the bottom of the
type. Thus imperfections in the metal
and variations of temperature spend
themselves in the jet, leaving the body
of the type comparatively perfect. The
types thus cast go through various pro-

cesses, such as breaking off the jet

and ploughing in its place a shallow

In type-founding, types are cast in moulds con-

% taining at one end a copper matrix of the char-

acter. The aperture through which the melted
metal is injected is at the end of the mould
opposite the matrix, and a piece as long as the

type, called the jet, extends through the aper-
ture from the bottom of the type. Thus imperfec-
tions in the metal and variations of temperature
spend themselves in the jet, leaving the body of

the type comparatively perfect. The types thus
cast go through various processes, such as
breaking off the jet and ploughing in its place a
shallow groove across the foot, thus leaving
each type two "feet" to stand upon, "rubbing,"
etc.; and at last, set up in long rows, they pass
under the eye of an expert, who, as he exam-
ines them carefully with a glass, rejects all in
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In type-founding, types are cast in moulds

13 containing at one end a copper matrix of the

character. The aperture through which the

melted metal is injected is at the end of the

mould opposite the matrix, and a piece as

long as the type, called the jet, extends

through the aperture from the bottom of the

type. Thus imperfections in the metal and
variations of temperature spend themselves

in the jet, leaving the body of the type com-
paratively perfect. The types thus cast go
through various processes, such as breaking
off the jet and ploughing in its place a shallow

groove across thefoot, thus leaving each type two

"feet" to stand upon, "rubbing, " etc.; and at last.

10,

In type-founding, types are cast in moulds containing
'.| at one end a copper matrix of the character. The
aperture through which the melted metal is injected is

at the end of the mould opposite the matrix, and a

piece as long as the type, called the jet, extends

through the aperture from the bottom of the type.

Thus imperfections in the metal and variations of

temperature spend themselves in the jet, leaving the

body of the type comparatively perfect. The types
thus cast go through various processes, such as break-
ing off the jet and ploughing in its place a shallow-

groove across the foot, thus leaving each type two
"feet" to stand upon, "rubbing," etc. ; and at last, set up
in long rows, they pass under the eye of an expert,

who, as he examines them carefully with a glass,

rejects all in which he detects any imperfections. In these

processes an average of 10 per cent, is eliminated; so that

SCOTCH NO 2 WITH ITALIC MERGENTHALER TYPE LIBRARY



ADCDEFGHIJKLMNOPQP5TUVWXYZ&ob
cdefghijklmnopqrsruvwxyzl 23456789
0$.,"":;!?

.OTHIC" LIGHT MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUWXYZG
abcdefghijklmnopqrstuvwxyzl 2345
67890$.,"":;!?
ITC SERIF GOTHIC" MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZL
abcdefghijklmnopqrstuvwxyz 1 2345
678905.,"":;!?
ITC SERIF GOTHIC" BOLD MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyzl 2045
67890 $./'":;!?

EXTRA BOLD MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ
Crobcdefghijklmnopqrstuvwxyz 120
4567890$./'":;!?
ITC SERIF GOTHIC" HEAVY MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
ZGabcdefghijklmnopqrstuvwxyz12
54567090$./'";?!?

MERGENTHALER TYPE LIBRARY



SUPPLEMENTARY FACES 437

12
Iris still o marrerof conjecture whether Johann

(3 Gutenberg was the first to conceive the princi-

ple of costing movable [i.e., separate] metal

types which he could arrange in words and
sentences so that he could impress their faces

on paper There is, however; hardly a doubt,

judging at least from the evidence available,

that he was the first to make practical use of

the idea, and that it is due to his ingenious

application of it that the profound art of typog-

raphy was born.

Whether he cast his letters in molds of sand

or in metal matrices, is a question not really

material at this rime; ir is rhe far-reaching

resulrs of his inspirarion rhar mosr concern us

Ir is srill a marrer of conjecture whether Johann Guren-
1
^<j'

1

berg was rhe firsr ro conceive rhe principle of costing

movable [i.e., separate] metal types which he could

arrange in words and sentences so that he could im-

press their faces on paper There is, however hardly a

doubt, judging at least from rhe evidence available,

that he was the first to make practical use of rhe idea,

and that it is due to his ingenious application of it that

the profound art of typography was born

Whether he cast his letters in molds of sand or in

metal matrices, is a quesnon nor really material at this

time, it is the far-reaching resulrs of his inspiration that

most concern us in rhis discussion. It seems quite proba-

ble rhar Gutenberg at first had litrle more in mind rhan

a desire ro find some expedient by which to supple-

ment with explanatory text the illustrations cur on
wood blocks— some method that would avoid rhe
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It is still a matter of conjecture whether
X3 Johann Gutenberg was the first to conceive

the principle of casting movable [i.e., sepa-

rate] metal types which he could arrange in

words and sentences so that he could im-

press their faces on paper. There is, how-
ever, hardly a doubt, judging at least from

the evidence available, that he was the first

to make practical use of the idea, and that

it is due to his ingenious application of it that

the profound art of typography was born.

Whether he cast his letters in molds of

sand or in metal matrices, is a question not

really material at this time; it is the far-reach-

ing results of his inspiration that most con-

It is still a matter of conjecture whether Johann
1^/ Gutenberg was the first to conceive the principle of

casting movable [i.e., separate] metal types which
he could arrange in words and sentences so that he
could impress their faces on paper. There is, how-
ever, hardly a doubt, judging at least from the evi-

dence available, that he was the first to make prac-

tical use of the idea, and that it is due to his

ingenious application of it that the profound art of

typography was born.

Whether he cast his letters in molds of sand or in

metal matrices, is a question not really material at

this time; it is the far-reaching results of his inspiration

that most concern us in this discussion. It seems quite

probable that Gutenberg at first had little more in

mind than a desire to find some expedient by which
to supplement with explanatory text the illustrations
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12
It is still a matter of conjecture whether

(3 Johann Gutenberg was the first to con-

ceive the principle of casting movable
[i.e., separate] metal types which he could
arrange in words and sentences so that he
could impress their faces on paper. There
is, however, hardly a doubt, judging at

least from the evidence available, that he
was the first to make practical use of the
idea, and that it is due to his ingenious
application of it that the profound art of

typography was born.

Whether he cast his letters in molds of

sand or in metol matrices, is a question not

really material at this time; it is the far-

It is still a matter of conjecture whether Johann
1^/ Gutenberg was the first to conceive the principle of

costing movable [i.e., separate] metol types which
he could arrange in words and sentences so that he
could impress their faces on paper. There is, how-
ever, hardly o doubt, judging at least from the
evidence available, that he was the first to moke
practical use of the idea, and that it is due to his

ingenious application of it that the profound art of

typography was born.

Whether he cost his letters in molds of sand or in

metol matrices, is a question not really material at
this time; it is the far-reaching results of his inspira-

tion that most concern us in this discussion. It seems
quite probable that Gutenberg at first had little

more in mind than a desire to find some expedient
by which to supplement with explanatory text the
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The history of the Dutch book is famous. In

X3 the Middle Ages the art of the scribes and
miniaturists flourished in the Netherlands to

such a degree that their manuscripts are not

considered inferior to the finest specimens of

Italian and French origin; the Dutch in-

cunabula are, especially by their woodcut il-

lustrations, hardly surpassed, only equalled

by Italian work. In the 17th century Holland

regained a leading position in this sphere and

the prints of Elzevir enjoy at present a world-

wide fame. And although our books lack the

grandeur of Italian manuscripts, the delicate

grace of a French impression (nor does the

Dutch incunabulum display the pompous

The history of the Dutch book is famous. In the Middle
1

/vi
Ages the art of the scribes and miniaturists flourished in

the Netherlands to such a degree that their manuscripts

are not considered inferior to the finest specimens of

Italian and French origin; the Dutch incunabula are,

especially by their woodcut illustrations, hardly sur-

passed, only equalled by Italian work. In the 17th

century Holland regained a leading position in this

sphere and the prints of Elzevir enjoy at present a world-

wide fame. And although our books lack the grandeur

of Italian manuscripts, the delicate grace of a French

impression (nor does the Dutch incunabulum display

the pompous style of a Gutenberg or Schoeffer work),

they have undoubtedly a distinct character of their own,
which bears the stamp of true art. They exhibit their

inmost artistic value only to the devout contemplator.

We might parallel with the art of painting, especially of
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The history of the Dutch book is famous. In the
1^ Middle Ages the art of the scribes and mini-

aturists flourished in the Netherlands to such a
degree that their manuscripts are not considered
inferior to the finest specimens of Italian and
French origin; the Dutch incunabula are, es-

pecially by their woodcut illustrations, hardly
surpassed, only equalled by Italian work. In the
17th century Holland regained a leading posi-
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Now, since architects, painters and others

13 at times are wont to set an inscription on
lofty walls, it will make for the merit of

the work that they form the letters correctly.

Accordingly I am minded here to treat

briefly of this. And first I will give rules for

a Latin Alphabet, and then for one of our

common Text: since it is of these two sorts

of letters we customarily make use in such

work; and first, for the Roman letters: Draw
for each a square of uniform size, in which
the letter is to be contained. But when you
draw in it the heavier limb of the letter,

make this of the width ofa tenth part of the

square, and the lighter a third as wide as the
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Now, since architects, painters and others at

times are wont to set an inscription on lofty

walls, it will make for the merit of the work that
they form the letters correctly. Accordingly I am
minded here to treat briefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two
sorts of letters we customarily make use in such
work; and first, for the Roman letters: Draw for

each a square of uniform size, in which the let-

ter is to be contained. But when you draw in it

the heavier limb of the letter, make this of the
width of a tenth part of the square, and the
lighter a third as wide as the heavier: to follow
this rule for all letters of the Alphabet.
First, make an A after this fashion: Indicate the an-
gles of the square by the letters a. b. c. d. (and so do
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Now, since architects, painters and others at
times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accord-
ingly I am minded here to treat briefly of this.

And first I will give rules for a Latin Alphabet,
and then for one of our common Text: since it

is of these two sorts of letters we customarily
make use in such work; and first, for the Roman
letters: Draw for each a square of uniform size,

in which the letter is to be contained. But when
you draw in it the heavier limb of the letter,

make this of the width of a tenth part of the
square, and the lighter a third as wide as the
heavier: to follow this rule for all letters of the
Alphabet. First, make an A after this fashion:
Indicate the angles of the square by the letters
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Now, since architects, painters and others
1^/ at times are wont to set an inscription on

lofty walls, it will make for the merit of the
work that they form the letters correctly.
Accordingly I am minded here to treat
briefly of this. And first I will give rules
for a Latin Alphabet, and then for one of
our common Text: since it is of these two
sorts of letters we customarily make use
in such work; and first, for the Roman let-

ters: Draw for each a square of uniform
size, in which the letter is to be contain-
ed. But when you draw in it the heavier
limb of the letter, make this of the width
of a tenth part of the square, and the light-
er a third as wide as the heavier: to follow
this rule for all letters of the Alphabet.
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Now, since architects, painters and others at

% times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accord-

ingly I am minded here to treat briefly of this.

And first I will give rules for a Latin Alphabet,

and then for one of our common Text: since

it is of these two sorts of letters we custom-
arily make use in such work; and first, for the

Roman letters: Draw for each a square of

uniform size, in which the letter is to be con-

tained. But when you draw in it the heavier

limb of the letter, make this of the width of a

tenth part of the square, and the lighter a third

as wide as the heavier: to follow this rule for all
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Now, since architects, painters and others at times
are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the
letters correctly. Accordingly I am minded here to

treat briefly of this. And first I will give rules for a Lat-

in Alphabet, and then for one of our common Text:

since it is of these two sorts of letters we customarily
make use in such work; and first, for the Roman let-

ters: Draw for each a square of uniform size, in which
the letter is to be contained. But when you draw in it

the heavier limb of the letter, make this of the width
of a tenth part of the square, and the lighter a third

as wide as the heavier: to follow this rule for all let-

ters of the Alphabet.

First, make an A after this fashion: Indicate the angles

of the square by the letters a. b. c. d. (and so do for all

the rest of the letters): then divide the square by two
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Now, since architects, painters and others at times
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Latin Alphabet, and then for one of our common
Text: since it is of these two sorts of letters we cus-

tomarily make use in such work; and first, for the
Roman letters: Draw for each a square of uniform
size, in which the letter is to be contained. But
when you draw in it the heavier limb of the letter,

make this of the width of a tenth part of the square,

and the lighter a third as wide as the heavier: to
follow this rule for all letters of the Alphabet.
First, make an A after this fashion: Indicate the an-
gles of the square by the letters a. b. c. d. (and so do
for all the rest of the letters): then divide the square by
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Now, since architects, painters and others at
times are wont to set an inscription on lofty
walls, it will make for the merit of the work
that they form the letters correctly. According-
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And first I will give rules for a Latin Alphabet,
and then for one of our common Text: since it

is of these two sorts of letters we customarily
make use in such work; and first, for the Ro-
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Now, since architects, painters and others

(3 at times are wont to set an inscription on
lofty walls, it will make for the merit of

the work that they form the letters cor-

rectly. Accordingly I am minded here to

treat briefly of this. And first I will give

rules for a Latin Alphabet, and then for

one of our common Text: since it is of these

two sorts of letters we customarily make
use in such work; and first, for the Roman
letters: Draw for each a square of uniform
size, in which the letter is to be contained.

But when you draw in it the heavier limb

ofthe letter, make this ofthe width ofa tenth

part of the square, and the lighter a third as

Now, since architects, painters and others at
1^/ times are wont to set an inscription on lofty

walls, it will make for the merit of the work that

they form the letters correctly. Accordingly I am
minded here to treat briefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two
sorts of letters we customarily make use in such
work; and first, for the Roman letters: Draw for

each a square of uniform size, in which the let-

ter is to be contained. But when you draw in it

the heavier limb of the letter, make this of the
width of a tenth part of the square, and the light-

er a third as wide as the heavier: to follow this

rule for all letters of the Alphabet.
First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so
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Now, since architects, painters and others at
1^/ times are wont to set an inscription on lofty

walls, it will make for the merit of the work
that they form the letters correctly. Accord-
ingly I am minded here to treat briefly of this.

And first I will give rules for a Latin Alphabet,
and then for one of our common Text: since
it is of these two sorts of letters we customarily
make use in such work; and first, for the Roman
letters: Draw for each a square of uniform size,

in which the letter is to be contained. But when
you draw in it the heavier limb of the letter,

make this of the width of a tenth part of the
square, and the lighter a third as wide as the
heavier: to follow this rule for all letters of the
Alphabet. First, make an A after this fashion:
Indicate the angles of the square by the letters
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Now, since architects, painters and others at

% times are wont to set an inscription on lofty
walls, it will make for the merit of the work
that they form the letters correctly. Accord-
ingly I am minded here to treat briefly of
this. And first I will give rules for a Latin
Alphabet, and then for one of our common
Text: since it is of these two sorts of letters
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first, for the Roman letters: Draw for each a
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In considering fine and praiseworthy inventions,

At, we must freely confess that printing has been

and is to-day the best and most estimable

—the invention by means of which two persons

turning the press can get a greater number of

books in a day than formerly could have been

transcribed by several persons in a year. It is

claimed that this art was invented at Mainz, a

city of Germany, in the year 1442 by Jean (3u-

ttemberg, or, according to others, Guttenberg,

an honorable German chevalier. It was at Mainz

that after experimenting with an ink which is

used by printers to-day, he first began the prac-

tice of the art. Some pereone prefer to attribute

the invention to Jean Fauete and Yuee 5cheffey

In considering fine and praiseworthy inventions, we must
freely confess that printing has been and is to-day the

best and most estimable—the Invention by means of

which two persons turning the press can get a greater

number of books in a day than formerly could have been

transcribed by several persons in a year. It is claimed

that this art was invented at Mainz, a city of Germany,
in the year 1442 by Jean Guttemberg, or, according to

others, Guttenberg, an honorable German chevalier. It

was at Mainz that after experimenting with an Ink which

is used by printers to-day, he first began the practice of

the art. Some persons prefer to attribute the invention

to Jean Fauete and Yues Scheffey two years earlier,

holding that our Guttemberg, Jean Mentel, Jean Prus,

Adolphe Pusche, Pierre Scheffec, Martin Flache, Huldric

han, Jean Froben, Adam Fetri, Thomae Vuolffe, and
others added improvements and spread the art ofprint-
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Lying in my bed, on the morning of the

% Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I fell

to musing and set the wheel of my memory
awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among
which there came to my mind a certain

Antique letter which I had lately made for

my lord the Treasurer for War, Maistre

jehan Qroslier, Counsellor and Secretary

to our Lord the King, lover of well-made
letters and of all learned persons, by
whom also he Is much loved & esteemed
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in the firstbook 8 eighth chapter of the DeOfficiis

ofCicero, where it is written: Non nobis solum nati
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stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits, some
serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre

Jehan Qroslier, Counsellor and Secretary to our
Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side of the moun-
tains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage
in the firstbook & eighth chapter ofthe DeOfficiis

ofCicero, where it is written: Non nobis solum nati
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In type-founding, types are cast in moulds
Az containing at one end a copper matrix of

the character. The aperture through which
the melted metal is injected is at the end of

the mould opposite the matrix, and a piece

as long as the type, called the jet, extends

through the aperture from the bottom of

the type. Thus imperfections in the metal

and variations of temperature spend them-

selves in the jet, leaving the body of the

type comparatively perfect. The types thus

cast go through various processes, such
as breaking off the jet and ploughing in

its place a shallow groove across the foot,

thus leaving each type two "feet" to stand

In type-founding, types are cast in moulds contain-
1

^, ing at one end a copper matrix ofthe character. The
aperture through which the melted metal is injected

is at the end ofthe mould opposite the matrix, and a

piece as long as the type, called the jet, extends
through the aperture from the bottom of the type.

Thus imperfections in the metal and variations of

temperature spend themselves in the jet, leaving

the body of the type comparatively perfect. The
types thus cast go through various processes, such
as breaking off the jet and ploughing in its place a

shallow groove across the foot, thus leaving each
type two "feet" to stand upon, "rubbing," etc.; and
at last, set up in long rows, they pass under the eye

of an expert, who, as he examines them carefully

with a glass, rejects all in which he delects any
imperfections. In these processes an average of 10
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In considering fine and praiseworthy inventions,

/i3 we must freely confess that printing has been and

is to-day the best and most estimable — the

invention by means of which two persons turn-

ing the press can get a greater number of books in

a day than formerly could have been transcribed

by several persons in a year. It is claimed that this

art was invented at Mainz, a city of Germany, in

the year 1442 by Jean Guttemberg, or, according

to others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experiment-

ing with an ink which is used by printers to-day,

he first began the practice of the art. Some per-

sons prefer to attribute the invention to jean Fauste &
Yues Scheffey two years earlier, holding that our Guttem-
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experimenting with an ink which is used by printers to-

day, he first began the practice of the art. Some persons

prefer to attribute the invention to Jean Fauste & Yues

Scheffey two years earlier, holding that our Guttemberg,

Jean Mentel, Jean Prus, Adolphe Rusche, Pierre Scheffec,

Martin Flache, Huldric Han, Jean Froben, Adam Petri,

Thomas Vuolffe, and others added improvements and spread the art

of printing through all Germany and other countries. In fact
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It is still a matter of conjecture whether fohann

Ai Gutenberg was the first to conceive the princi-

ple of casting movable [i.e., separate! metal

types which he could arrange in words and

sentences so that he could impress their faces

on paper. There is, however, hardly a doubt,

judging at least from the evidence available,

that he was the first to make practical use of the

idea, and that it is due to his ingenious applica-

tion of it that the profound art of typography

was born.

Whether he cast his letters in molds of sand

or in metal matrices, is a question not really

material at this time: it is the far-reaching

results ofhis inspiration that most concern us
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It is still a matter of conjecture whether Johann Guten-

^ berg was the first to conceive the principle of casting

movable [i.e., separate! metal types which he could

arrange in words and sentences so that he could impress

their laces on paper. There is, however, hardly a doubt,

judging at least from the evidence available, that he was

the first to make practical use of the idea, and that it is

due to his ingenious application of it that the profound

art of typography was born.

Whether he cast his letters in molds of sand or In metal

matrices, is a question not really material at this time; it

is the far-reaching results of his inspiration that most

concern us in this discussion. It seems quite probable

that Gutenberg at first had little more in mind than a

desire to find some expedient by which to supplement

with explanatory text the illustrations cut on wood
blocks — some method that would avoid the labor of
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The invention of printing, one of the most
Az momentous events in the history of civi-

lization, has been the subject of most con-

troversy. The rival claims of Gutenberg
and Coster have been argued with consid-

erable acrimony by a number of au-

thorities. While the weight of opinion has

credited the invention to Gutenberg, the

case of the German has not been abso-

lutely conclusive. In the first place, there

exists no piece of printing in which the

name of Gutenberg appears as the printer.

In the second place, there was known no
trustworthy printed or written evidence

dated during the contemporary period.

The invention of printing, one of the most mo-

^ mentous events in the history of civilization, has

been the subject of most controversy. The rival

claims of Gutenberg and Coster have been argued
with considerable acrimony by a number of au-

thorities. While the weight of opinion has credited

the invention to Gutenberg, the case of the Ger-

man has not been absolutely conclusive. In the

first place, there exists no piece of printing in

which the name of Gutenberg appears as the
printer. In the second place, there was known no
trustworthy printed or written evidence dated dur-

ing the contemporary period. And, in the third

place, the cause of Gutenberg suffered severe prej-

udice through the discovery by Hessels that a large

proportion of the documents, on which his case
had been based, were rank forgeries, inspired by
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OBSERVATIONS ON COMPOSING. Al-

(3 though this essential point has been passed
over with little notice by most writers upon
this subject, still (so great are the evils re-

sulting from ill-contracted habits, which nat-

urally keep pace with our growth), we can-

not avoid pointing out a few instances of the

sure consequences attendant on them.
There are many persons now employed in

the art, who frequently, with great justice,

inveigh in strong terms against the conduct

of those unto whose care they were first

entrusted, for suffering them to contract

those ill-becoming postures which are pro-

ductive of knock knees, round shoulders,
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becoming postures which are productive of knock
knees, round shoulders, and other deformities. It is

deeply to be regretted, that those who undertake so
important a charge, are not better qualified to fulfill

that duty: instead of suffering the tender shoot to

grow wild and uncultivated, when the pruning-knife,
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OBSERVATIONS ON COMPOSING.
13 Although this essential point has
been passed over with little notice by
most writers upon this subject, still

(so great are the evils resulting from
ill-contracted habits, which natu-
rally keep pace with our growth), we
cannot avoid pointing out a few in-

stances of the sure consequences at-

tendant on them. There are many
persons now employed in the art,

who frequently, with great justice,

inveigh in strong terms against the
conduct of those unto whose care
they were first entrusted, for suffer-
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entrusted, for suffering them to contract
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ductive of knock knees, round shoulders,
and other deformities. It is deeply to be re-

gretted, that those who undertake so impor-
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What to a learner may appear fatiguing, time and habit will
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notice by most writers upon this subject, still (so

great are the evils resulting from ill-contracted

habits, which naturally keep pace with our

growth), we cannot avoid pointing out a few

instances of the sure consequences attendant

on them. There are many persons now employed

in the art, who frequently, with great justice,

inveigh in strong terms against the conduct of

those unto whose care they were first entrusted,

for suffering them to contractthose ill-becoming

postures which are productive of knock knees,

round shoulders, and other deformities. It is

deeply to be regretted, that those who under-
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subject, still (so great are the
evils resulting from ill-contracted
habits, which naturally keep
pace with our growth), we can-
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In considering fine and praiseworthy in-

X3 ventions, we must freely confess that print-

ing has been and is to-day the best and most
estimable — the invention by means of

which two persons turning the press can get

a greater number of books in a day than

formerly could have been transcribed by

several persons in a year. It is claimed that

this art was invented at Mainz, a city of Ger-

many, in the year 1442 by Jean Guttemberg,

or, according to others, Guttenberg, an hon-

orable German chevalier. It was at Mainz that

after experimenting with an ink which is

used by printers to-day, he first began the

practice of the art. Some persons prefer to

In considering fine and praiseworthy inventions, we
1^/ must freely confess that printing has been and is to-

day the best and most estimable — the invention by
means of which two persons turning the press can
get a greater number of books in a day than formerly

could have been transcribed by several persons in a

year. It is claimed that this art was invented at Mainz,

a city of Germany, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg, an honor-

able German chevalier. It was at Mainz that after

experimenting with an ink which is used by printers

to-day, he first began the practice of the art. Some
persons prefer to attribute the invention to Jean
Fauste &Yues Scheffey two years earlier, holding that

our Guttemberg, Jean Mentel, Jean Prus, Adolphe
Rusche, Pierre Scheffec, Martin Flache, Huldric Han,

Jean Froben, Adam Petri, Thomas Vuolffe, and others
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It is still a matter of conjecture whether Jo-
1

/i3 harm Gutenberg was the first to conceive the

principle of casting movable (i.e., separ-

ate) metal types which could be arranged
in words and sentences so that he could im-

press their faces on paper. There is, how-
ever, hardly a doubt, judging at least from
the evidence available, that he was the

first to make practical use of the idea, and
that it is due to his ingenious application

of it that the profound art of typography
was born.

Whether he cast his letters in molds ofsand
or in metal matrices, is a question not really

material at this time; it is thefar-reaching re-

It is still a matter of conjecture whether Johann Gu-

|% tenberg was the first to conceive the principle of
casting movable (i.e., separate) metal types which
could be arranged in words and sentences so that

he could impress their faces on paper. There is,

however, hardly a doubt, judging at least from the
evidence available, that he was the first to make
practical use of the idea, and that it is due to his

ingenious application of it that the profound art of
typography was born.

Whether he cast his letters in molds of sand or in

metal matrices, is a question not really material at

this time; it is the far-reaching results of his in-

spiration that most concern us in this discussion.
It seems quite probable that Gutenberg at first had
little more in mind than a desire to find some
expedient by which to supplement with explana-
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that he was the first to make practical use
ofthe idea, and that it is due to his ingen-
ious application of it that the profound
art of typography was born.
Whether he cast his letters in molds of
sand or in metal matrices, is a question not
really material at this time; it is thefar-

it is still a matter of conjecture whether Johann
Gutenberg was the first to conceive the principle
of casting movable (i.e., separate) metal types
which could be arranged in words and sentences
so that he could impress their faces on paper.
There is, however, hardly a doubt, judging at least

from the evidence available, that he was the first

to make practical use of the idea, and that it is due
to his ingenious application of it that the pro-
found art of typography was born.
Whether he cast his letters in molds of sand or in
metal matrices, is a question not really material
at this time; it is the far-reaching results of his
inspiration that most concern us in this discus-
sion. It seems quite probable that Gutenberg at

first had little more in mind than a desire tofind
some expedient by which to supplement with ex-
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Now, since architects, painters & others at

^3 times are wont to set an inscription on
lofty walls, it will make for the merit of the

work that they form the letters correctly.

Accordingly I am minded here to treat

briefly of this. And first I will give rules for

a Latin Alphabet, and then for one of our

common Text: since it is of these two sorts

of letters we customarily make use in such

work; and first, for the Roman letters:

Draw for each a square of uniform size, in

which the letter is to be contained. But

when you draw in it the heavier limb of the

letter, make this of the width of a tenth part

of the square, and the lighter a third as

Now, since architects, painters & others at times

^ are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the

letters correctly. Accordingly I am minded here to

treat briefly of this. And first I will give rules for a

Latin Alphabet, and then for one of our common
Text: since it is of these two sorts of letters we
customarily make use in such work; and first, for

the Roman letters: Draw for each a sguare of uni-

form size, in which the letter is to be contained. But
when you draw in it the heavier limb of the letter,

make this of the width of a tenth part of the square,
and the lighter a third as wide as the heavier: to

follow this rule for all letters of the Alphabet.
First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and so
do for all the rest of the letters): then divide the
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Now, since architects, painters & others

Ai at times are wont to set an inscription on
lofty walls, it will make for the merit of

the work that they form the letters cor-

rectly. Accordingly I am minded here to

treat briefly of this. And first I will give

rules for a Latin Alphabet, and then for

one of our common Text: since it is of

these two sorts of letters we customarily
make use in such work; and first, for the

Roman letters: Draw for each a square of

uniform size, in which the letter is to be
contained. But when you draw in it the

heavier limb ofthe letter, make this ofthe
width of a tenth part of the square, and

Now, since architects, painters & others at times

^ are wont to set an inscription on lofty walls, it

will make for the merit of the work that they form
the letters correctly. Accordingly I am minded
here to treat briefly of this. And first I will give

rules for a Latin Alphabet, and then for one of

our common Text: since it is of these two sorts of

letters we customarily make use in such work;
and first, for the Roman letters: Draw for each a

square of uniform size, in which the letter is to be
contained. But when you draw in it the heavier
limb ofthe letter, make this ofthe width of a tenth

part of the square, and the lighter a third as wide
as the heavier: to follow this rule for all letters of

the Alphabet.
First, make an A after this fashion: Indicate the

angles of the square by the letters a. b. c. d. (and
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Now, since architects, painters &
13 others at times are wont to set an
inscription on lofty walls, it will
make for the merit of the work that
they form the letters correctly. Ac-
cordingly I am minded here to treat
briefly of this. And first I will give
rules for a Latin Alphabet, and then
for one ofour common Text: since it

is of these two sorts of letters we
customarily make use in such work;
and first, for the Roman letters:
Draw for each a square of uniform
size, in which the letter is to be con-
tained. But when you draw in it the

Now, since architects, painters & others at
1^/ times are wont to set an inscription on lofty

walls, it will make for the merit ofthe work
that they form the letters correctly. Ac-
cordingly I am minded here to treat briefly
of this. And first I will give rules for a Latin
Alphabet, and then for one ofour common
Text: since it is of these two sorts of letters
we customarily make use in such work;
and first, for the Roman letters: Draw for
each a square ofuniform size, in which the
letter is to be contained. But when you
draw in it the heavier limb of the letter,
make this ofthe width ofa tenth part ofthe
square, and the lighter a third as wide as
the heavier: to follow this rule for all letters
ofthe Alphabet.
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Now, since architects, painters & others

13 at times are wont to set an inscription on
lofty walls, it will make for the merit of

the work that they form the letters cor-

rectly. Accordingly I am minded here to

treat briefly of this. And first I will give

rules for a Latin Alphabet, and then for

one of our common Text: since it is of

these two sorts of letters we customarily

make use in such work; and first, for the

Roman letters: Draw for each a square of

uniform size, in which the letter is to be
contained. But when you draw in it the

heavier limb ofthe letter, make this ofthe
width of a tenth part of the square, and

Now, since architects, painters & others at times

^ are wont to set an inscription on lofty walls, it will

make for the merit of the work that they form the
letters correctly. Accordingly I am minded here
to treat briefly of this. And first I will give rules for

a Latin Alphabet, and then for one of our com-
mon Text: since it is of these two sorts of letters

we customarily make use in such work; and first,

for the Roman letters: Draw for each a square of
uniform size, in which the letter is to be con-
tained. But when you draw in it the heavier limb
of the letter, make this ofthe width of a tenth part
of the square, and the lighter a third as wide as
the heavier: to follow this rule for all letters of the
Alphabet.

First, make an A after thisfashion: Indicate the

angles ofthe square by the letters a. b. c. d. (and so
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Now, since architects, painters & others at times

13 are wont to set an inscription on lofty walls, it

will make for the merit of the work that they

form the letters correctly. Accordingly I am
minded here to treat briefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two

sorts of letters we customarily make use in such

work, and first, for the Roman letters: Draw for

each a square of uniform size, in which the letter

is to be contained But when you draw in it the

heavier limb of the letter, make this of the width

of a tenth part of the square, and the lighter a

third as wide as the heavier: to follow this rulefor all letters

oj the Alphabet.

Now, since architects, painters & others at times are wont

/^ to set an inscription on lofty walls, it will make for the

merit of the work that they form the letters correctly

Accordingly I am minded here to treat briefly of this And
first I will give rules for a Latin Alphabet, and then for one

of our common Text since it is of these two sorts of letters

we customarily make use in such work, and first, for the

Roman letters: Draw for each a square of uniform size, in

which the letter is to be contained But when you draw in

it the heavier limb of the letter, make this of the width of a

tenth part of the square, and the lighter a third as wide as

the heavier to follow this rule for all letters of the

Alphabet

First, make an A after this fashion Indicate the angles

of the square by the letters a b c d (and so do for all the

rest oj the letters): then divide the square by two lines bisecting one

another at right angles— the vertical e. f.
the horizontal g. h. : then, in
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Now, since architects, painters & others at times

3 are wont to set an inscription on lofty walls, it

will make for the merit of the work that they

form the letters correctly. Accordingly 1 am
minded here to treat briefly of this. And first I

will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two

sorts of letters we customarily make use in such

work, and first, for the Roman letters: Draw for

each a square of uniform size, in which the

letter is to be contained. But when you draw in

it the heavier limb of the letter, make this of the

width of a tenth part of the square, and the

lighter a third as wide as the heavier: to fol-

low this rule for all letters of the Alphabet.

Now, since architects, painters & others at times are wont

/^ to set an inscription on lofty walls, it will make for the

merit of the work that they form the letters correctly.

Accordingly I am minded here to treat briefly of this. And
first I will give rules for a Latin Alphabet, and then for

one of our common Text: since it is of these two sorts of

letters we customarily make use in such work, and first,

for the Roman letters: Draw for each a square of uniform

size, in which the letter is to be contained. But when you
draw in it the heavier limb of the letter, make this of the

width of a tenth part of the square, and the lighter a third

as wide as the heavier: to follow this rule for all letters of

the Alphabet.

First, make an A after this fashion: Indicate the angles

of the square by the letters a. b. c. d. (and so do for all the

rest of the letters): then divide the square by two lines

bisecting one another at right angles — the vertical e.
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Lying in my bed, on the morning of the Feast of

Az Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII,

I fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits,

some serious & some joyous, among which there

came to my mind a certain Antique letter which I

had lately made for my lord the Treasurer for War,

Maistre Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made letters

and of all learned persons, by whom also he is

much loved & esteemed on both this & the other

side of the mountains. And whilst thinking of

this Attic Letter, there came ofa sudden into my

Lying in my bed, on the morning of the Feast of Kings, when

^ I had had my sleep and rest, & my stomach had readily

digested its light and pleasant repast, in the year that was
reckoned as MDXXIII, I fell to musing and set the wheel of

my memory awhirl thinking on a thousand little conceits,

some serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately made
for my lord the Treasurer for War, Maistre Jehan Groslier,

Counsellor and Secretary to our Lord the King, lover of well-

made letters and of all learned persons, by whom also he is

much loved & esteemed on both this & the other side of the

mountains. And whilst thinking of this Attic Letter, there

came of a sudden into my memory a pithy passage in the

first book & eighth chapter of the DeOfficiis of Cicero,

where it is written: Non nobis solum nati sumus; ortusque

nostri partem patria vendicat, partem amici. Which is to

say, in substance, that we are not born into this worldfor
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Lying in my bed, on the morning of the Feast of

/n Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and

pleasant repast, in the year that was reckoned

as MDXXIII, I fell to musing and set the wheel
of my memory awhirl thinking on a thousand

little conceits, some serious & some joyous,

among which there came to my mind a certain

Antique letter which I had lately made for my
lord the Treasurer for War, Maistre Jehan
Groslier, Counsellor and Secretary to our Lord

the King, lover of well-made letters and of all

learned persons, by whom also he is much
loved& esteemed on both this & the other side

of the mountains. And whilst thinking of this

Lying in my bed, on the morning of the Feast of Kings,

^ when I had had my sleep and rest, & my stomach had

readily digested its light and pleasant repast, in the year

that was reckoned as MDXXIII, I fell to musing and set

the wheel of my memory awhirl thinking on a thousand

little conceits, some serious & some joyous, among
which there came to my mind a certain Antique letter

which I had lately made for my lord the Treasurer for

War, Maistre Jehan Groslier, Counsellor and Secretary to

our Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side of the mountains.

And whilst thinking of this Attic Letter, there came of a

sudden into my memory a pithy passage in the first book

& eighth chapter of the DeOfficiis of Cicero, where it is

written: Non nobis solum nati sumus; ortusque nostri

partem patria vendicat, partem amici. Which is to say, in
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Lying in my bed, on the morning of the

/\3 Feast of Kings, when I had had my sleep

and rest, & my stomach had readily di-

gested its light and pleasant repast, in the

year that was reckoned as MDXXIII, I fell

to musing and set the wheel ofmy memory
awhirl thinking on a thousand little con-

ceits, some serious & some joyous, among
which there came to my mind a certain

Antique letter which I had lately made for

my lord the Treasurer for War, Maistre
Jehan Groslier, Counsellor and Secretary

to our Lord the King, lover of well-made
letters and of all learned persons, by
whom also he is much loved & esteemed

Lying in my bed, on the morning of the Feast of

^ Kings, when I had had my sleep and rest, & my
stomach had readily digested its light and pleasant

repast, in the year that was reckoned as MDXXIII, I

fell to musing and set the wheel of my memory
awhirl thinking on a thousand little conceits, some
serious & some joyous, among which there came to

my mind a certain Antique letter which I had lately

made for my lord the Treasurer for War, Maistre
Jehan Groslier, Counsellor and Secretary to our
Lord the King, lover of well-made letters and of all

learned persons, by whom also he is much loved &
esteemed on both this & the other side ofthe moun-
tains. And whilst thinking of this Attic Letter, there
came of a sudden into my memory a pithy passage
in thefirst book & eighth chapter ofthe DeOfficiis
of Cicero, where it is written: Non nobis solum
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In type-founding, types are cast in moulds
X3 containing at one end a copper matrix of

the character. The aperture through
which the melted metal is injected is at the

end of the mould opposite the matrix, and
a piece as long as the type, called the jet,

extends through the aperture from the

bottom of the type. Thus imperfections in

the metal and variations of temperature
spend themselves in the jet, leaving the

body of the type comparatively perfect.

The types thus cast go through various

processes, such as breaking off the jet

and ploughing in its place a shallow
groove across the foot, thus leaving

In type -founding, types are cast in moulds contain-

^ ing at one end a copper matrix of the character.

The aperture through which the melted metal is

injected is at the end of the mould opposite the

matrix, and a piece as long as the type, called the

jet, extends through the aperture from the bottom
of the type. Thus imperfections in the metal and
variations of temperature spend themselves in the

jet, leaving the body of the type comparatively
perfect. The types thus cast go through various
processes, such as breaking off the jet and
ploughing in its place a shallow groove across the

foot, thus leaving each type two "feet" to stand
upon, "rubbing," etc.; and at last, set up in long
rows, they pass under the eye of an expert, who,
as he examines them carefully with a glass,

rejects all in which he detects any imperfec-
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In type-founding, types are cast in moulds containing at

13 one end a copper matrix of the character. The aperture

through which the melted metal is injected is at the end of

the mould opposite the matrix, and a piece as long as the

type, called the jet, extends through the aperture from the

bottom of the type. Thus imperfections in the metal and

variations of temperature spend themselves in the jet,

leaving the body of the type comparatively perfect. The

types thus cast go through various processes, such as

breaking off the jet and ploughing in its place a shallow

groove across the foot, thus leaving each type two "feet" to

stand upon, "rubbing," etc.; and at last, set up in long rows,

they pass under the eye of an expert, who, as he examines

them carefully with a glass, rejects all in which he detects any

imperfections. In these processes an average of 10 per cent, is

In type-founding, types are cast in moulds containing at one end a

// copper matrix of the character. The aperture through which the

melted metal is injected is at the end of the mould opposite the

matrix, and a piece as long as the type, called the jet, extends through

the aperture from the bottom of the type. Thus imperfections in the

metal and variations of temperature spend themselves in the jet,

leaving the body of the type comparatively perfect. The types thus

cast go through various processes, such as breaking off the jet and

ploughing in its place a shallow groove across the foot, thus leaving

each type two "feet" to stand upon, "rubbing," etc.; and at last, set up

in long rows, they pass under the eye of an expert, who, as he

examines them carefully with a glass, rejects all in which he detects

any imperfections In these processes an average of 1 per cent, is

eliminated; so that of 1 00 lbs. cast only 90 lbs. are actually fit for

delivery.

General Construction of Type-setting Machinery.— With this exception of the

Westcott machinery, all the American setters are made to take types from reservoirs
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In type-founding, types are cast in moulds contain-

/i3 ing at one end a copper matrix of the character.

The aperture through which the melted metal is

injected is at the end of the mould opposite the

matrix, and a piece as long as the type, called the

jet, extends through the aperture from the bottom

of the type. Thus imperfections in the metal and

variations of temperature spend themselves in the

jet, leaving the body of the type comparatively

perfect. The types thus cast go through various

processes, such as breaking off the jet and plough-

ing in its place a shallow groove across the foot,

thus leaving each type two "feet" to stand upon,

"rubbing, " etc.; and at last, set up in long rows, they

pass under the eye of an expert, who, as he examines

In type-founding, types are cast in moulds containing at one

/^ end a copper matrix of the character. The aperture through

which the melted metal is injected is at the end of the mould

opposite the matrix, and a piece as long as the type, called the

jet, extends through the aperture from the bottom of the type.

Thus imperfections in the metal and variations of tem-

perature spend themselves in the jet, leaving the body of the

type comparatively perfect. The types thus cast go through

various processes, such as breaking off the jet and ploughing

in its place a shallow groove across the foot, thus leaving each

type two "feet" to stand upon, "rubbing," etc.; and at last, set

up in long rows, they pass under the eye of an expert, who, as

he examines them carefully with a glass, rejects all in which

he detects any imperfections. In these processes an average

of 10 per cent, is eliminated; so that of 100 lbs. cast only 90
lbs. are actually fit for delivery.

General Construction of Type-setting Machinery. — With
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In considering fine and praiseworthy in-

Ai ventions, we must freely confess that print-

ing has been and is to-day the best and
most estimable — the invention by means
ofwhich two persons turning the press can

get a greater number of books in a day than

formerly could have been transcribed by
several persons in a year. It is claimed that

this art was invented at Mainz, a city of

Germany, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg, an

honorable German chevalier. It was at

Mainz that after experimenting with an ink

which is used by printers to-day, he first

began the practice ofthe art. Some persons

In considering fine and praiseworthy inventions; we
/^ must freely confess that printing has heen and is to-

day the best and most estimable— the invention by
means of which two persons turning the press can
get a greater number of books in a day than formerly

could have been transcribed by several persons in a

year. It is claimed that this art was invented at Mainz,
a city of Germany, in the year 1442 by Jean Guttem-
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In considering fine and praiseworthy in-

/^ ventions, we must freely confess that printing
has been and is to-day the best and most estima-
ble — the invention by means of which two per-
sons turning the press can get a greater number
of books in a day than formerly could have been
transcribed by several persons in a year. It is

claimed that this art was invented at Mainz, a city

of Germany, in the year 1442 by Jean Guttem-
berg, or, according to others, Guttenberg, an
honorable German chevalier. It was at Mainz
that after experimenting with an ink which is

used by printers to-day, he first began the prac-
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ITC ZAPF BOOK" DEMI WITH DEMI ITALIC MERGENTHALER TYPE LIBRARY



ABCDEFGHIJKLMNOPQRSTUVWXYZ
£^abcdefghijklmnopqrstuvwxyzl2345
67890$.,"":;!?

i

FC ZAPF INTERNATIONAL" LIGHT MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&abcdefghijklmnopqrstuvwxyzl23456
7890$."":;!?
ITC ZAPF INTERNATIONAL" LIGHT ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXY
Z&abcdefghijklmnopqrstuvwxyzl234
567890$.,"":;!?
ITC ZAPF INTERNATIONAL" MEDIUM MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&abcdefgh ijkImnopqrstuvwxyzlZ3456
7890$.,"":;!?
ITC ZAPF INTERNATIONAL" MEDIUM ITALIC MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVW
XYZ&?abcdefghijklmnopqrstuvwxy
zl234567890$.,"":;!?
ITC ZAPF INTERNATIONAL" DEMI MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghijklmnopqrstuvwxyz
1234567890$.,"":;!?

' INTERNATIONAL" DEMI ITALIC MERGENTHALER TYPE LIBRARY



SUPPLEMENTARY FACES 479
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/^ we must freely confess that printing has been and
is to-day the best and most estimable — the in-
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several persons in a year. It is claimed that this art

was invented at Mainz, a city of Germany, in the

year 1442 by Jean Guttemberg, or, according to

others, Guttenberg, an honorable German
chevalier. It was at Mainz that after experimenting
vidth an ink which is used by printers to-dav, he
first began the practice of the art. Some persons
prefer to attribute the invention to Jean Fauste &>

Yues Scheffey two years earlier, holding that our
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480 DISP'_ SCRIPTS and CURSIVES

1/0

48 POINT ARISTON MERGENTHALER TYPE LIBRARY

Aa/u<(/('/(//u/k/m/i04}(/fistuiuimjz 1234567890$. ,"": ;!?
22 POINT ARISTON MERGENTHALER TYPE LIBRARY

Jl

Mowqxiais&wojo

fjqitiliuM&xyzl'23456789
0$./'":;!?
48 POINT ARISTON BOLD MERGENTHALER TYPE LIBRARY

(Xjfl^SL&abejcL^ikliklmiWf^ 123456789

24 POINT ARISTON BOLD MERGENTHALER TYPE LIBRARY



DISPLAY FACES SCRIPTS and CURSIVES 481

23456 7890$., ""::!?
48 POINT ARISTON EXTRA BOLD MERGENTHALER TYPE LIBRARY

34567890$.,"":;!?
24 POINT ARISTON EXTRA BOLD MERGENTHALER TYPE LIBRARY

UVWXyZ&abcdefghijktmnopqr

stuvimpm'K6?890$., "":,!?
48 POINT BISON MERGENTHALER TYPE LIBRARY

MCDHQHWMtnnOPQZSJUVWXyUabcdetghijktmnop
qntuvwxip12W6?890$.,"":;l?
24 POINT BISON MERGENTHALER TYPE LIBRARY



d CURSIVES

234567X90$., "".%(?
48 POINT BRUSH SCRIPT MERGENTHALER TYPE LIBRARY

AGCVS?$W$X£WWP21^M/1<nt'li'$&a6c
<ty<faf6tMMfi<p4tuMvxtf,ft234567$90$., "".;/?

24 POINT BRUSH SCRIPT MERGENTHALER TYPE LIBRARY

a£&a6cdefgfiijfilmnopqr$tuv
""..99

•3 •J • •

48 POINT CALLIGRAPHIA MERGENTHALER TYPE LIBRARY

S£&a6cdefg/iijfilmnopqrstuvwxyzl23455Z&90$.
,'"

':;!?
POINT CALLIGRAPHIA MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 483

ABCbEFGMJKLMNOPQRS
mVWXyZMcdefohijktmn
opqrstuMxyz1234567890

48 POINT CASCADE" SCRIPT MERGENTHALER TYPE LIBRARY

ABCbEFGHIJKLMNOPQRSWVWMZ&abcdefohijk
tmnopurstuMxyz123456 7890$., "":; ! >

24 POINT CASCADE* SCRIPT MERGENTHALER TYPE LIBRARY

48 POINT CHOC** MERGENTHALER TYPE LIBRARY

24 POINT CHOC** MERGENTHALER TYPE LIBRARY



ACES SCRIPTS and CURSIVES

48 POINT CITADEL SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

////

veazffi/2£#£6?<f90f., /?

24 POINT CITADEL SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

• •

•J • > • •

X3MMERCIAL SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 485

<d&Sg®$&<&tMg3C&MJV0&&9tSf>9'qi'VW&; (&

24 POINT COMMERCIAL SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

Qesjuvwxyz&aU.ffLiii.t..

nopaytstuutvxuz123456 7890$., :;!:

48 POINT CORONET MERGENTHALER TYPE LIBRARY

jiEc^Ggj^jjjawwPQ^svuvwxyz^aUf^ii
opritumv»fz12345(o7890$.,"":;!?

24 POINT CORONET MERGENTHALER TYPE LIBRARY

WW
PQIZSDWWXyZ&aUefvL
Iktmnopardlauwxuz1234-567890$. , ;; /:

46 POINT CORONET BOLD MERGENTHALER TYPE LIBRARY

^4^C^J3^J4jp(JWflOPQRSDyVWXyZ&aUef9
liijklmnoy)ar$tuuwxuz123456 7890$., :;!:

24 POINT CORONET BOLD MERGENTHALER TYPE LIBRARY



486 >TS and CURSIVES

D3JCJLJK

S^abc2a^/iLfk.lmnopqtstuouyxif^123^-567S^

0$.,"":;!?
48 POINT DISKUS* MERGENTHALER TYPE LIBRARY

4BO^^fS^-O^JCJ.J[J\!OpQKSC 7CO KIXI/JZ&

akc2e<fehijklbnfiopqtstuouyxij£12s^6yS90$. , :;!?

24 POINT DISKUS* MERGENTHALER TYPE LIBRARY

JlJ\)OpQKSZMVlCXy
£^&Labc2efyhlfk(ltnti0f2qzstiioivxif!tt23

4567890$./'":;/?
48 POINT DISKUS - BOLD MERGENTHALER TYPE LIBRARY

&abc?e<fig/iijk$ninopijzstiwivxifz1254-56j890$., :;/?

24 POINT DISKUS* BOLD MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 487

ABCDEFGHIJKLMNOPQRSTUV

WXYZ&abcdefghijklmnopqrstuvwx

yz1234567890$.,"":;!?
48 POINT DOM CASUAL MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVlVXYZ&abcdefghijklmnopqrstuvwxy

z1234567890$.,'":;!?
24 POINT DOM CASUAL MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTU
VWXYZ&abcdefghijklmno|>qrst

uvwxyz1234567890$./'":;!?
48 POINT DOM CASUAL BOLD MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abedefghijklmnopqrst

uvwxyz1234567890$.,"":;!?
24 POINT DOM CASUAL BOLD MERGENTHALER TYPE LIBRARY



488 DISF. SCRIPTS and CURSIVES

48 POINT FLEMISH SCRIPT II AGFA COMPUGRAPHIC TYPE LIBRARY

@l Set
jT<&

/ / /Y

24 POINT FLEMISH SCRIPT II AGFA COMPUGRAPHIC TYPE LIBRARY

" " ../9
• 9 • •

48 POINT FLORENTINE SCRIPT II AGFA COMPUGRAPHIC TYPE LIBRARY

- " ../g>

;j

> ' r

24 POINT FLORENTINE SCRIPT II AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES SCRIPTS and CURSIVES 489

C%03GT>&J9Jf9JJC83IC

&aocoefqnijjRlmnopc{rsiuowxtJz

1234J67S90S.,
'

'

K

":;/?
48 POINT FLORIDIAN SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

^OBGT>&99Jf9JJC£!WXOJDQJ?SU^VWXyZ<lc
aSccfefgAi/A/mnopcfrs/uowxyz1234367390$.,

'

'

K

\
m;/r

24 POINT FLORIDIAN SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

^Un^o^p^ 234567890$

> >
48 POINT FRENCH SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

nojKpwUcw«^1 234567890$., "":;! ?

24 POINT FRENCH SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY



490 -CES SCRIPTS and CURSIVES

GUB&D8ff§X^X£3Ul3ZOS>

ImiionaidtiwwQcuzi 234567890$ 7 :

;

-

!

(
46 POINT GANDO RONDE" SCRIPT MERGENTHALER TYPE LIBRARY

biji{(iuiiopc|t»hiouvxuri234567890$7 :; !

:

24 POINT GANDO RONDE' SCRIPT MERGENTHALER TYPE LIBRARY

SW<L€JQJeS3JC£MM0P
QRSZWVQVXQlZSoabcdefghiikl

mnopqrstuvwxiizl234567890$,, ":;!$
44 POINT GAVOTTE SCRIPT MERGENTHALER TYPE LIBRARY

,m (e^D€JQ3€JJJ(£MM0PQl^Sr
L(UVQVXQlZSoabcdcfg

lujUmiwpqrstiwmxyz1234567890$.
,

" ";,•/£

24 POINT GAVOTTE SCRIPT MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 491

{(f(iijlclmHOff(ifstuvHtxyz12345678

90$.,"":;!?
48 POINT IMPULS MERGENTHALER TYPE LIBRARY

*AGCV&q$4UWJWmOQQ%SZWDyD0UdZ&ubt
t)e{(jfiij(clHfHopqtstuvHtxyz1234567890$. ,"":;!?

24 POINT IMPULS MERGENTHALER TYPE LIBRARY

567890$.,"":;!?
48 POINT JIFFY MERGENTHALER TYPE LIBRARY

^^cJkdj^^^fM,^^ 1 234567890$ .

,

""-.

; ! ?
24 POINT JIFFY MERGENTHALER TYPE LIBRARY



^S and CURSIVES

dmMwc4fff23U567S90$., :;!?
46 POINT KAUFMANN MERGENTHALER TYPE LIBRARY

fidumiMUfff23U567S90$., "":;!?

24 POINT KAUFMANN MERGENTHALER TYPE LIBRARY

Me2>WQJtO$K£MMP

ijhlmMOJUjAAtuuuMuifyl2.345

67890$./'":;!?
48 POINT KAUFMANN BOLD MERGENTHALER TYPE LIBRARY

ABQ^Z4QJl9JI£IMMP2(lgWVWXy3&cJHdeWui
him*vo^iiUuMAta^12^ "":;!?

24 POINT KAUFMANN BOLD MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 493

ABCdefQhijklmnopq
Rstuvwxyz&ABCdefq
hijkLmnopqRstuvwx
yZ1234567890$./'"--!?
48 POINT LIBRA" MERGENTHALER TYPE LIBRARY

ABCdefQhijkLmnopqRstuvwxyz&ABCdefQ
hijkLmnopqRstuvwxyzi234567890$.;"': ; !?

24 POINT LIBRA" MERGENTHALER TYPE LIBRARY

Y\xiJojY^X\\AMbxAv,

xj \2 3 -Y 5 6 7 8 9 $ .
,

""..!?
• 4 • •

48 POINT LINOSCRIPT* MERGENTHALER TYPE LIBRARY

no^/lAtxiv1 v^g/I23^567890$., ""..!?

24 POINT LINOSCRIPT* MERGENTHALER TYPE LIBRARY



J CURSIVES

ABCDEFGHIJKLMNOPQR
STUVWXYZSabcdefghijkl

mnopqrstuvwxyz 1 23456
7890$.,"":;!?
48 POINT LISBON AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZSabcdefghijklm
nopqrstuvwxyz 1 234567 890$.,"":;!?
24 POINT LISBON AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQR
STUVWXYZ&abcdefghijkl

mnopqrstuuioxyz 1 23456
7890$.,"":;.'?

48 POINT LISBON ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZSabcdefghj/klm
nopqrstuvwxyz 1 234567890$.,"":;!?

BON ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 495

hijklmnopqrstuvwfcyz12S4
567890$., :,!?
48 POINT LISBON CURSIVE AGFA COMPUGRAPHIC TYPE LIBRARY

klmnopqrstuvwxyzl'234567'890$.,"%!?
24 POINT LISBON CURSIVE AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX

YZMhkMiijklmnojf^rstuwiyz

1234567890$./
n,

:;l?
48 POINT MARIGOLD AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOP(^TUVWXYZ<^

1234567890$./'":;/?
24 POINT MARIGOLD AGFA COMPUGRAPHIC TYPE LIBRARY



496 DISPLAY FAJ -SIVES

FQRS'TUV'WXrZ&abcdef
cjtiijklmnopqrstuvwxyzi234.56

7890$.,"":;!?
48 POINT MEDICI - SCRIPT MERGENTHALER TYPE LIBRARY

-iBCVE'T^HIjXZMJVO'TQRS'TUVWXrZ&abc
delqliijklmnopqrstuvwxyzi 234.567890$ .,"" :;!?

24 POINT MEDICr SCRIPT MERGENTHALER TYPE LIBRARY

AZCWGH1MMM0PQR.SW

48 POINT MISTRAL*' MERGENTHALER TYPE LIBRARY

«w*nmtfSClMOi.,"":;D
24 POINT MISTRAL" MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 497

l<i|fclm(iopqKtui/w^gl2S4567890$

• « . , . ;

48 POINT MURRAY AGFA COMPUGRAPHIC TYPE LIBRARY

yfeftnnopq*stou«^f234S67890S.
.

" "
:: |?

24 POINT MURRAY AGFA COMPUGRAPHIC TYPE LIBRARY

1234567890$.,"":;f?
48 POINT MURRAY BOLD AGFA COMPUGRAPHIC TYPE LIBRARY

a^Cq)£<

TTg
<e^^9(2ejUJV(©cPQq52g'qiq;qA;9((:

y

24 POINT MURRAY BOLD AGFA COMPUGRAPHIC TYPE LIBRARY



496 DISP. SCRIPTS and CURSIVES

r7lCBGX>&993f9$J(B<JlCXOeP
'UtSDQIVlDJXytZ&aSccfefylii/M

mnop<7rstuuwxyzl234J67890$. ,"":; !?
48 POINT NUPTIAL SCRIPT MERGENTHALER TYPE LIBRARY

7lOSGT)&JQ3{3$JC£9K0COJQUZSc
jqj.Vla)XyZ&a6c<fef9

lu/Iilmnopcfrstuvwxy£1234567890$. ,'"
':; !?

24 POINT NUPTIAL SCRIPT MERGENTHALER TYPE LIBRARY

• 9 • •

48 POINT OLD FASHION SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

' OLD FASHION SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 499

ABCDEFCH1JKLMN0PQ
RSTWWXYZfrAbcfcefsVt
ijklm»i0pqrstv<vwxvjzi234

?67S90$.,"":;!?
48 POINT ONDINE -

- MERGENTHALER TYPE LIBRARY

ABCDEFGH1JKLMN0PQRSTWWXYZS^bct>efsJiij
klmnopqrstwvwxvjznw67S90$., "":;!?
24 POINT ONDINE" MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTU
VWXYZ&ahcdej:ghi]kimnopQR

stuvwxvz1234567890$
rrjj

v /W?
48 POINT OXFORD AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX YZ& ahcdepqhjklamopQR

sruvmyzl234567890$.,"":;!?
24 POINT OXFORD AGFA COMPUGRAPHIC TYPE LIBRARY



5oo PTS and CURSIVES

c/HBabZ^JifJlLKJlcM

Ocb., " !/• f • •

48 POINT PARK AVENUE" SCRIPT MERGENTHALER TYPE LIBRARY

2&abcdElaliijkLmnof2azituLyviyxuz123^56jSg 0$./ ":
;

.' ?

24 POINT PARK AVENUE" SCRIPT MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX

YZ&abcde^hijMmnopqrstuvwxi(zI23456

7690$.,"":;!?
48 POINT PARLIAMENT MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&abcdefehyklmnopqrstuvwxyzI

234507690$..'':;!?
24 POINT PARLIAMENT MERGENTHALER TYPE LIBRARY



DISPLAY FACES SCRIPTS and CURSIVES 501

*Zd (sLabcdefghijklrnnopq^stuvwxy

48 POINT PIRANESI ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY

^&aDcaefgnijklmnopq }istuvwxi)z 1234567 8go$.

,

','!?

24 POINT PIRANESI ITALIC AGFA COMPUGRAPHIC TYPE LIBRARY

~ABCDeX=GHD3KLM
AJOPORSTUVWXyz

wxyzl234567890$./' '% I?
48 POINT PRESENT* SCRIPT MERGENTHALER TYPE LIBRARY

ABCD£FOHJ3KLMA)OPORSTUVWXyZ<&ab
cdej-gkijklmrvopq^sfuvwxy^l 234567890$./ ':;!?

22 POINT PRESENT* SCRIPT MERGENTHALER TYPE LIBRARY



SCRIPTS and CURSIVES

QRS3UVWXyZ&>ahfofyhij
MmnopqrstuMxyzl234567890$

""..19
48 POINT QUILL AGFA COMPUGRAPHIC TYPE LIBRARY

A'BCV'EFqWKEMNO'PQRSaUVWXyZSr'aldefyhijk
lmnopqrstuMxyz1234567890K, "":;!?
24 POINT QUILL AGFA COMPUGRAPHIC TYPE LIBRARY

iwmuinH$67690i,"":;!1
AA POINT REPORTER NO 2" MERGENTHALER TYPE LIBRARY

0MKtui>wxttt12H967696$.l
"":;!1

2A POINT REPORTER NO 2" MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 503

6F<

cube

Q

^/ <4sK o o o o o o
5>

o p

48 POINT RIVIERA SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

QQQ

24 POINT RIVIERA SCRIPT AGFA COMPUGRAPHIC TYPE LIBRARY

ABCVEFGW3KLMN0}
QRSTUVWXYZ&abcdefy
hnklmnopafsiuviA/xyz 1234
567890$""::!?

V

7 V
48 POINT SALLWEY SCRIPT MERGENTHALER TYPE LIBRARY

ABCDEFGHJdKLMNOPQRSTUVWXYZ&abcd
efyhijklmnopqfslui/iA/xyz 1234567890$.,

""
:;l?

24 POINT SALLWEY SCRIPT MERGENTHALER TYPE LIBRARY



TS and CURSIVES

2/^C/awxiefyfU44

46 POINT SHELLEY" VOLANTE SCRIPT MERGENTHALER TYPE LIBRARY

22 POINT SHELLEY* VOLANTE SCRIPT MERGENTHALER TYPE LIBRARY

MJf&@3$lJSTUVw

/9
'OINT SIGNET ROUNDHAND AGFA COMPUGRAPHIC TYPE LIBRARY

.HAND AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 505

ninoSai^tiiiHoooi^^/2S4

'3 % 3 • •

48 POINT SNELL ROUNDHAND* BLACK SCRIPT MERGENTHALER TYPE LIBRARY

24 POINT SNELL ROUNDHAND* BLACK SCRIPT MERGENTHALER TYPE LIBRARY

71SCCDSJSmiXlJMJV'O

9 9 6 6

o o
09 0900
48 POINT STUYVESANT AGFA COMPUGRAPHIC TYPE LIBRARY

icdei

hiiklmnobqrsiuoivxuzf234-567890$, , : ; If
24 POINT STUYVESANT AGFA COMPUGRAPHIC TYPE LIBRARY



506 SCRIPTS and CURSIVES

(pQjR.striivvvxyz&'aUef

""..19
• • •

48 POINT TYPO UPRIGHT AGFA COMPUGRAPHIC TYPE LIBRARY

asiem&§DC&p(. £9ft viotfqgis&wvwxyz&aUe

24 POINT TYPO UPRIGHT AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGH1JKLMNOP
CLRSTUVWXrZ&abcdefg
nijklmnopqrsbtvwxyz12345

67830$.
,

" ":;!?
48 POINT VENTURE* SCRIPT MERGENTHALER TYPE LIBRARY

ABCDEFGHlJKLMNOPCLRSTUVWXYZO-abcde
fghijklmnopcjrs+uvwxyz12345C7X90$.

,

" ":;!?

-ITURE" SCRIPT MERGENTHALER TYPE LIBRARY



DISPLAY FACES: SCRIPTS and CURSIVES 507

8 90$.,""*}!?
48 POINT VISIGOTH AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEF^HI/KlMNOFqRSTUVWXyZ&abe^fgkijk
n.cY^tjttvy vtxyztx 34$678 90$.,""*}!?
24 POINT VISIGOTH AGFA COMPUGRAPHIC TYPE LIBRARY

Sample setting of I Isigotb, a typeface designed by calligrapher Arthur Baker.

ARACHNE

A4 f*^ Arachtte! f& 1 f*vt y&H there—

already \alf ttitfteh fyi&et—em ike fkte&f

erf what yern werve ter he yenr erwtt ^efyai*

Zx<*ryt fr*m. THE DIVINE COMZVy *f Uamte AligkUri



DISPLAY FACES ECCENTRICS. ROMANTICS and PERIOD FACES

iriElllllIwfill I

i

1 1 ma Imm
iipwipwwp'®^ ®f®®

AGFA COMPUGRAPHIC TYPE LIBRARY

'EiBlilhHMViHiIiE8A IJI9

Lrj^iliiliw I ©ifIf af ® p ® | ® ®

30 POINT AMERICAN ANTIQUE AGFA COMPUGRAPHIC TYPE LIBRARY

Sflti*m »»A1Bf tiff WWAltli^^

I9AJISAVAAAA * f 4 # • • fm
30 POINT CALLIOPE ANTIQUE AGFA COMPUGRAPHIC TYPE LIBRARY

if $$®®f^|
9 •# • •

1914MAVftAAA f f i i ® ® f#
30 POINT FEDERAL ANTIQUE AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQ
RSTUVWXY2&123456789
Of.,"":;!?
38 POINT CHARLEMAGNE'" REGULAR ADOBE TYPE LIBRARY

ABCDEFGHIJKEMNOP
QRSTUVWXYZ&123456
7890$.,"":;!?

SOLD ADOBE TYPE LIBRARY



DISPLAY FACES: ECCENTRICS, ROMANTICS and PERIOD FACES 509

9 9 6 6

9 %
9 a y 9

1$

9f § 9

30 POINT CHEVALIER AGFA COMPUGRAPHIC TYPE LIBRARY

BEFGHIJKL1IN0PQRSTUYWXYZ
IIKim]

® S) ® O

30 POINT CHISEL AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDETGHUKLMHOPQRSTUVWXY
Z&abcdefghijklmnopqrstimiixijz 1

2

34567890$.,"":;!?
30 POINT CHWAST BUFFALO" BLACK CONDENSED MERGENTHALER TYPE LIBRARY

flBCDEFGHUKLMDPQRSTllllKIXVZfi

lE3li5Ei7flqQ| M"":;!7
30 POINT COMPUTER AGFA COMPUGRAPHIC TYPE LIBRARY

fflBCDEflGHUWLIfllWQPDRSTUWIDKIKV

lE3^5&?acB§ Qg
m6^7

30 POINT COMPUTER OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRST
UVWXYZ&1234567890S

* * 4 4 -T?
• 9 • 9 • •

30 POINT COPPERPLATE LIGHT AGFA COMPUGRAPHIC TYPE LIBRARY



NTRICS. ROMANTICS and PERIOD FACES

ABCDEFGHIJKLMNOPQRST
UVWXYZ&1234567890S ":;!?

RPLATE HEAVY AGFA COMPUGRAPHIC TYPE LIBRARY

ABEDEFGtilcJKLMNQPQflSTUVWXYZ
&12345B7890$.,"":;!?
30 POINT DAVIDA" MERGENTHALER TYPE LIBRARY

AS»EFI.III|ELIin«r#^STUyilXT
V p #/iill ^r i i mm

30 POINT DEVENDRA- MERGENTHALER TYPE LIBRARY

ADCDn
,

GniJKLnnorQRSTUYWXTZ©l234307000i"::!?
30 POINT ECCENTRIC AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRS
TUVWXYZ&ABCDEFGHIJKLM
nopqrstuvwxyz1234567890$
•9 •* • •

30 POINT ENGRAVURE AGFA COMPUGRAPHIC TYPE LIBRARY

pBGDEFGHIJKIiMNOPQFjSTU
VWXYZ&abcdefgl^ijklrr^opqrs
tavwxyzl23456T89Q$.,"":;!?

AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: ECCENTRICS, ROMANTICS and PERIOD FACES 51

1

pBGDEFGHIJKIiMNOFQPJSTU
VWXYZ&abcdGfgl)ijklrQi)opqrs
fctivwxyzl234567890$.,"":;!?
30 POINT EUCLID BOLD AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUYWXYZkabcd
efghijklmnopqrstuYwxyzl234567390$./

r//
:;!2

30 POINT FANTAIL MERGENTHALER TYPE LIBRARY

llBCDEFCH19HCnNOPQRSCIIUIIIMU
ZEtabc<lefghijlilmnopqi:stuuiiiHifz122i

4567890$.,"":;!?
30 POINT FEHRLE* DISPLAY MERGENTHALER TYPE LIBRARY

^tutimxt|5l23456Y890$n
m

:;!?
31 POINT FETTE FRAKTUR BOLD ADOBE TYPE LIBRARY

ABCDEFQHUKLMNOPQRSTUVWXY
Z&abcdefghUklmnopqrstuvwxyz

30 POINT ITC FRANKLIN GOTHIC CONTOUR AGFA COMPUGRAPHIC TYPE LIBRARY



JISPLAY FACES ECCENTRICS. ROMANTICS and PERIOD FACES

^2a^^@?®D®S 9933
ap 38?

FRANKLIN GOTHIC OUTLINE SHADOW AGFA COMPUGRAPHIC TYPE LIBRARY

/ . \ / \

\^ms/

D
'

.

—
wcs^

^^^^^ ^^^^^ ^^™\

Meg GILD IE
/s-^ ^^"^^

i_i. i i »

Mm%— y
NlfO

^^^^^

U
^^^^^^ ^^^^^

30 POINT BEN FRANKLIN INITIALS AGFA COMPUGRAPHIC TYPE LIBRARY

rcr

09
30 POINT GLENN SHADED AGFA COMPUGRAPHIC TYPE LIBRARY

BXJKME1TO
&123

30 POINT GOLD NUGGET AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVW
XYZ&abcdefghijklmnopqrstuvwxyzl
34567890$. »«..??

>
O <| <» o

"JINT GOUDY HANDTOOLED MERGENTHALER TYPE LIBRARY

A3CDEFGHUKLMN0PQRSTUUWXYZ
&abcdefehUklmnopqrstuvwxyzl2345
67890$.;*":;!?
30 PCI! --GENTHALER TYPE LIBRARY



DISPLAY FACES: ECCENTRICS, ROMANTICS and PERIOD FACES 513

ATCDiraUIILMNOPQISflWWiy
Z&abcdefghtiklMnopqrstamxfz
«14S#fifi$.f

ifii
n!f

30 POINT ITC KABEL CONTOUR AGFA COMPUGRAPHIC TYPE LIBRARY

bcdefghijklmnopqrstuvwxyz1234567890$..
v it a a

ii// i. .i

30 POINT KABEL* SHADED MERGENTHALER TYPE LIBRARY

X¥Z§Pab©deJqhijkln:5nopqp§tuvwxyzl2
i4§87§90$.,

9) 11

30 POINT KISMET MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQR
STUVWXYZ&1234567890
$

//\\ o
/

38 POINT LITHOS™ EXTRA LIGHT ADOBE TYPE LIBRARY

ABCDEFGHIJKLMNOPQR
STUVWXYZ&1234567890
$

//\\D
/

38 POINT LITHOS LIGHT ADOBE TYPE LIBRARY



LAY FACES ECCENTRICS. ROMANTICS and PERIOD FACES

ABCDEFGHIJKLMNOPQ
RSTUVWXYZ 6.123456789
0$ ":;!?
38 POINT LITHOS REGULAR ADOBE TYPE LIBRARY

ABCDEFCHIJKLMNOPQ
RSTUVWXYZ&12345678
90$. ,-:;!?
38 POINT LITHOS BOLD ADOBE TYPE LIBRARY

ABCDEFCHIJKLMNOP
QRSTUVWXYZ&123456
7890$. ,"':;!?
38 POINT LITHOS BLACK ADOBE TYPE LIBRARY

30 POINT LONDON TEXT MERGENTHALER TYPE LIBRARY

^3E^3&akcbefgfyijklmnopqr3tut)mxi^ 12345
67890$,,"":;!?

'ACTUR' MERGENTHALER TYPE LIBRARY



DISPLAY FACES: ECCENTRICS, ROMANTICS and PERIOD FACES 515

BBCDEFGHIdKbnnOPQRSTUUUMyZXabcdefghij

Hlrnaopqrstuvujxyzl2345B7890S„"":;!7
30 POINT MACBETH MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUUWXYZ&abcdefghij

klmnopqrstuvwxyz1234567890$.,"":;!?
30 POINT ITC MACHINE" MERGENTHALER TYPE LIBRARY

ABCDEFCHIJKLMMOPQRSTUUWXYZ&abcdefqhij

kliMiopqrstiivwxyz1234567890$.,"":;!?
30 POINT ITC MACHINE" BOLD MERGENTHALER TYPE LIBRARY

A6CDEFGHIJHLMN0PQR$TlVWXYZ&aDCdef(|hii

klmnopqrsluvwxyn 23^1567590$.,"":;!?
30 POINT McCOLLOUGH AGFA COMPUGRAPHIC TYPE LIBRARY

ABeDEFGHIJKLMNOPQRSTUVWXYZ&abcdefghijkl

mnopqrstuvwxyzl234567S90$.," ":;!?

30 POINT MIKADO BLACK MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
iIS*5OTmf.."":s!?
30 POINT MIQUE AGFA COMPUGRAPHIC TYPE LIBRARY

^b^S&'Cibcbefgftiikltnnopqr^tuuiDxvg

1234567890$. "":;!?
30 POINT MODERN BLACKLETTER AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES ECCENTRICS. ROMANTICS and PERIOD FACES

B€BiFUIIiIIiMI0PIIEBfIfWXIIiAB€BiF€

JNIAN AGFA COMPUGRAPHIC TYPE LIBRARY

ASCDBFOBIJZIiMMOP
STUVWZTZ&abcdofghijklm
nopqrstuvCTzyzl234567890i

~

a

30 POINT NUBIAN MERGENTHALER TYPE LIBRARY

1234567B9fl$.,"":;I?
30 POINT OLD ENGLISH AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFQHlJKLMNOPQRSTUU1P
XlJZ&.abcde}ghiiklmnopqrstuuiuxijzl2
34567890 $.,"":;!?
30 POINT TS PARSONS" MERGENTHALER TYPE LIBRARY

MERGENTHALER TYPE LIBRARY

ABCDEFSHIJKLMNOPORSTUVWXYZ&abcdefghijklmnopqrstu

vwxyzl254567890$.,"":;!?
MERGENTHALER TYPE LIBRARY



DISPLAY FACES: ECCENTRICS, ROMANTICS and PERIOD FACES 517

30 POINT PROFIL AGFA COMPUGRAPHIC TYPE LIBRARY

D D rn ccr u i m/ i m n n o n o c
i i u LU li u i m u i i u i i ii i u i g i \

.

u C t n D D n it " "
, ,

|ii
i _i u i u ju}./ ! / ! i

i n n i ivu7m ziziU V LU A I £ U I I I

30 POINT QUARTZ 45 LIGHT MERGENTHALER TYPE LIBRARY

oorncccui 1^1 mnnonocTiinn i\/U"7G/ >n
i (

o

lu cro

n

luiiuiiiiiui g

i

\ji u v uja i i^cr 3
u c c n o o n ii < ' '

' , , 1 Ti
1 j u 1 u 3 u i 1 1 ! / ! s

30 POINT QUARTZ 75 BOLD MERGENTHALER TYPE LIBRARY

iSKISJH 1.1

rxfa? mf§MfMm
pziM41#¥6§

30 POINT RAINBOW BASS* MERGENTHALER TYPE LIBRARY

ABCMfGHIJRLM1V0f>QSS?UVWXYZ&
abcdefglujkliiwopqrstuYwxyzl2345678

90$.,"":;!?
30 POINT RAPHAEL AGFA COMPUGRAPHIC TYPE LIBRARY

AIMWEFGIIIJIUMNOIHIKSTIJVW
XYZ&1234567890$.,"":;!?
30 POINT STENCIL MERGENTHALER TYPE LIBRARY



DISPLAY FACES ECCENTRICS. ROMANTICS and PERIOD FACES

*3CDEFGHJ<Lmnoporauvwxv:
£123*5678905.,"":;!?

MERGENTHALER TYPE LIBRARY

#£<e©<EtFe§9W5<
K.

<LSN9f09GL
9„S^eU<V<W5{cSrZ8tabcdefgb8klrono
pqrstuvwxyzl234567890$.,"":;!?
30 POINT TSI TANGO" MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMN0PQRSTUYWXYZ&1234SB78
80$./'":;!?
30 POINT TEA CHEST MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMN0P9RSTUYWXYZ&1234567890S./'";;!?
28 POINT THUNDERBIRD EXTRA CONDENSED AGFA COMPUGRAPHIC TYPE LIBRARY

ABCDEFGHIJKLMNOP
QRSTUVWXYZ&1234567
890$.,"":;!?
38 POINT TRAJAN'" REGULAR ADOBE TYPE LIBRARY

ABCDEFGHIJKLMNOP
ORSTUVWXYZ&123456
7890$./'":;!?

ADOBE TYPE LIBRARY



DISPLAY FACES ECCENTRICS, ROMANTICS and PERIOD FACES 519

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&l234567890$w"

u
u!?

30 POINT UMBRA MERGENTHALER TYPE LIBRARY

ABCDEFGHUKLMNOPQRSTUV
WXYZ&abcdefghijklmnopqrst
uvwxyz1234567890S mi

r
I

30 POINT ZARANA AGFA COMPUGRAPHIC TYPE LIBRARY

*«•
il". |«: ilt' £

I

jtte* i
*. & *ra,

^i 1shii 4s 6^»»W»5B» ;w««gM?po*i
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Composed solely of typographic

ornaments, this ornate portico

ofa classic temple appears on

a folded sheet in a French type

specimen book issued in Paris

in 1145 by Nicolas Gando.

\



OUTLINES

njJK]LMM@IP(gIRSTlLJ

:S5
CQ 9966oof^)

09 0900
ilCANA

-
- OUTLINE MERGENTHALER TYPE LIBRARY

©d^<
IT
JL

£7£7flflooD0
O^O O

30 POINT ITC BAUHAUS" HEAVY OUTLINE MERGENTHALER TYPE LIBRARY

W\^SWS<^QD)0(3@[?gC]LlDLlKD[ii][D©[p(i][P

30 POINT BLOC MERGENTHALER TYPE LIBRARY

qqpp
fl£>o o

O Q O O
30 POINT CHWAST BUFFALO' " BLACK CONDENSED OUTLINE MERGENTHALER TYPE LIBRARY

ABCDEFGHIJKLMNOPQRSTUVWX
YZ&abcdefghij klmiiriopqrstuvwxyz12345
67890$ '"''

. A o d * o

ROISTER OPEN FACE MERGENTHALER TYPE LIBRARY



DISPLAY FACES: OUTLINES 521

9966oo0^
09 0900

30 POINT COOPER BLACK OUTLINE MERGENTHALER TYPE LIBRARY

na^is? anon
30 POINT ITC FRANKLIN GOTHIC OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

/A\mG0a7(3raD5L](]Liram©[p0agu

pgL?g^onv7\^7XKY7saSEO^450Z7©0©
096600

9 09
30 POINT GILL SANS" ULTRA BOLD OUTLINE (KAYO) MERGENTHALER TYPE LIBRARY

12345©^QM<Q " 66oo^
9 0900

30 POINT GLOBE GOTHIC OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

afeedlefigftiBjIlaOiBDDDOdJifiirsilDDw^ffigamm
wwmm

»iVm^?
30 POINT GOTHIC OUTLINE CONDENSED AGFA COMPUGRAPHIC TYPE LIBRARY



JNES

OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

S^^fe(§(^(l{?gCQDpQDuQDD®[°)(°][7§G[!DW\W^S

',mm®7im)®& vdaa«»^
o/7 ogoo

30 POINT ITC KABEL OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

i/
L
-z_? c^/ v^l/ u ^c^v^/S^op 0900

30 POINT ITC KORINNA BOLD OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

@mm\? Lru

2X^2 fl

O fexS^® ffg) to OJJ DdD ODD1® [p(S] [TSG®W17
Bonn ooD'z)

d £7 n n

30 POINT REVUE OUTLINE CONDENSED AGFA COMPUGRAPHIC TYPE LIBRARY

(a©^©[|[?^[r][13K[LMffi]®5>®KS1J(21W

?ffl2172acali)(S^Q(?glhBfllhDiiDii)®[pg[?3(J

<aw^ysfl23G8@I73.®®§
aa

Ba**oo(]^
aa

AGFA COMPUGRAPHIC TYPE LIBRARY



DISPLAY FACES: OUTLINES 523

ABCOEFGfflJKlMNOPQRSTUVWXYZ&aLeJefgLiLl

imopq[]rsttiijrvwxysl2S45678

l

j
mm

9 9 <l*

oo??
op o p o o

30 POINT ROMAN STYLUS AGFA COMPUGRAPHIC TYPE LIBRARY

/xiBcroiEiFcBrmncJjnsELKCiMcDiPc^mi^ir

qjir©(tonw\wsx^s H ® -^ ^

09 09° °
30 POINT ITC SOUVENIR OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

AIBCCDDIEIFCBIHinjJIEILEOFJCDIPCDIBSTraJVWS

TmmsMmmM); 09 0900
30 POINT STENCIL OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

42®4£>®7m@$o/'"'iiW
30 POINT ITC SERIF GOTHIC BOLD OUTLINE AGFA COMPUGRAPHIC TYPE LIBRARY

AB€IDEF(SHMII£LM]M©P«STO
¥w; Mshcd<gff0&1Mmimopqirst!Y/Elk

wrwxwfl%M$<$M®®§>. 9

s 9 s 6

^ Sf
30 POINT WINDSOR** OUTLINE MERGENTHALER TYPE LIBRARY

^!€PiIF(OEHJJI^LMM©fQIllTIII¥W

mmw 9906
'09

00
°9

30 POINT WORCESTER ROUND** OUTLINE MERGENTHALER TYPE LIBRARY



DIGITIZED WOOD TYPE

-^ A8882F
SHIJKLMN
CFQBSTUV
WXY2&?8!
28458788

COTTONWOOD ADOBE TYPE LIBRARY

IRONWOOD ADOBE TYPE LIBRARY

IUUMMI
ttitwxrut
r.mnmi

•



DISPLAY FACES: DIGITIZED WOOD TYPE 525

^ABCDEFG
HIJKLMNO *
PttRSTUVW
XTZ&?!OI
23456789
JUNIPER ADOBE TYPE LIBRARY

PONDEROSA ADOBE TYPE LIBRARY

!I!!ll!llil!!l
Ornaments shown

are from the

Adobe Type Library



SPECIMENS ADOBE TYPE LIBRARY

* electedfrom the following

< vendorsfir showing as one-line

tens. Many are duplicates or close

approximations to types shown among the

families of type and the supplemental and

display faces. Some are virtually identical

to others exceptfor different names.

Otbt rs vary only in the relative size of

the typeface to the type body. These

listings identify types availablefrom

vendors that may not receive showings

elsrwhere in this book. Most types are now,

or in future will be, available to all

major typeface suppliers. These showings

will help identify sources ofselected

faces proprietary to Adobe, Bitstream

and TTC as of1990.

Selectionsfrom the

ADOBE TYPE LIBRARY

Bauer Bocloni® Lucida Sans
Roman Roman
Italic Italic
Bold Bold
Bold Italic Bold Italic
Black
Black Italic
Bold Condensed

Meridien*

Black Condensed Roman
Italic

Linotype Centennial* 55
Medium
Medium Italic

45 Light Bold
46 Light Italic Bold Italic
56 Italic

75 Bold
76 Bold Italic

95 Black
MESaUITE™

96 Black Italic
Parisian

Concorde®
Concorde
Italic nil

1

Bold
Bold Italic Post Antiqua8

Post Antiqua

Corona* Bold

Corona
Italic hepotier fio. 1
Bold

Sabon*
Excelsior* Roman
Excelsior Italic

Italic Bold
Bold Bold Italic

J^ctte ^rnlthiv Tempo™

Heavy Condensed

Lucida® Heavy Condensed It

Roman
Italic Times* Ten
Bold Roman
Bold Italic Italic

Bold
Bold Italic

University Roman

TRADEMARKS OF LINOTYPE AG AND/OR ITS SUBSIDIARIES



ONE LINE SPECIMENS BITSTREAM TYPEFACE LIBRARY 527

Selectionsfrom the

BITSTREAM TYPE LIBRARY

Aldine 401

Roman
Italic

Bold

Bold Italic

Simazane

Americana™
Roman
Italic

Bold
Extra Bold
Extra Bold Condensed

Aurora

condensed

Bold Condensed

BALLOON™

LIGHT

BOLD

EXTRA SOLD

Bernnard Modern™
Roman
Italic

Bold

Bold Italic

TBernkard Tango™

Candida®
Roman
Italic

Bold

Compacta

iifii

Roman

folic

Bold

Bold Italic

Black

Cloister $lacfe
T

Bitstream version of Profil*

Dutch 801

Roman
Italic

Semi-Bold

Semi-Bold Italic

Bold

Bold Italic

Extra Bold

Extra Bold Italic

Roman/Head
Italic/Head
Bitstream version of Times Roman"

iEngrauerH' (Did iEnglifilf

Regular

ExoTic 550

UqIht

DEiwi'Bold

Bold
Bitstream version of Peignof

Flareserif 821
Light

Roman
Bold

Folio®

Light

Light Italic

Book
Medium
Bold
Extra Bold
Bold Condensed

Formal Script 421
Bitstream version of Ondine'"

Freeform 710
Bitstream version of Eckmann"

Geometric

Slabserif 703

Light

Light Italic

Medium
Medium Italic

Bold

Bold Italic

Extra Bold

Extra Bold H
Medium Condensed

Bold Condensed

Extra Bold Condensed
Bitstream version of Memphis*

Handel Gothic

Humanist 521

Light

Light Italic

Roman

Italic

Bold

Bold Italic

Extra Bold
Ultra Bold
Condensed

Bold Condensed

Extra Bold Condensed

Incised 901
Light

Roman
Italic

Bold

Black

Bold Condensed

Compact
Nord
Nord Italic
Bitstream version of Antique Olive™



BITSTREAM TYPEFACE LIBRARY

Industrial 736

Roman

-tier 480

Bold

Bold Italic

Black
Bitstream version of Trump Mediaeval"

Lapidarv 333

Roman

Italic

Bold

Bold Italic

Black

Latin 725

Roman
Italic

Medium
Medium Italic

Bold

Bold Italic

Bitstream version of Mendien*

Matt Antique

Roman
Italic

Bold

MAXIMUS

News 701
Roman
Italic

Bold
• ionic No 5*

Ne\
Rom.
Italic

Bold
Bold Italic

News Gothic™

Light

Light Italic

Roman
Italic

Demi

Demi Italic

Bold

Bold Italic

Condensed

Condensed Italic

Bold Condensed

Bold Condensed Italic

Extra Condensed

Bold Extra Condensed

Normande
Roman
Italic

Revival 565

Roman
Italic

Bold

Bold Italic
Bitstream version of Berling

Schneidler™

Light

Light Italic

Roman
Italic

Medium
Medium Italic

Bold

Bold Italic

Black

Black Italic

Seagull™

Light

Medium
Bold

Heavy

teevLAB

Square 721
Roman
Bold

Condensed

Bold Condensed

Extended
Bold Extended
Bitstream version ol Eurostile™

$Ucc*Zc 222
Bitstream version of Mistral'"

Swiss 721

Thin

Thin Italic

Light

Light Italic

Roman
Italic

Medium
Medium Italic

Bold

Bold Italic

Heavy
Heavy Italic

Black
Black Italic

Black No. 2
Light Condensed

Light Condensed Italic

Condensed

Condensed Italic

Bold Condensed

Bold Condensed Italic

Black Condensed

Black Condensed Italic

Light Extended
Extended
Bold Extended
Black Extended
U3@0(a] ©QfltiOBira©

BBsick ©ytlffi®

Mi €mimmi
Bold Rounded
Black Rounded
Bitstream version of Helvetica*
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Transitional 511

Roman
Italic

Bold

Bold Italic
Bitstream version of Caledonia !

Transitional 521

Roman
Cursive

Bold
Bitstream version of Electra *

Transitional 551

Medium

Medium Italic

Bitstream version of Fairfield'"

VtAffl

Zapf Calligraphic 801

Roman
Italic

Bold

Bold Italic
Bitstream version of Palatmo*

Zapf Elliptical 711

Roman
Italic

Bold

Bold Italic
Bitstream version of Melior*

Zapf Humanist 601

Roman
Italic

Demi
Demi Italic

Bold

Bold Italic

Ultra

Ultra Italic
Bitstream version of Optima*

Selectionsfrom the

ITC TYPE LIBRARY

ITCAmerican
Typewriter®

Light

Light Italic

Medium
Medium Italic

Bold
Bold Italic
Light Condensed

Medium Condensed

Bold Condensed

ITC Avant Garde
Gothic"

Extra Light

Extra Light Oblique
Book
Book Oblique
Medium
Medium Oblique
Demibold
Demibold Oblique
Bold
Bold Oblique
Book Condensed
Medium Condensed

Demibold Condensed
Bold Condensed

ITC Barcelona"

Book
Bookltalic

Medium
Medium Italic

Bold
Bold Italic

Heavy
Heavy Italic

ITCBauhous"

Light

Medium
Demibold
Bold
Heavy

ITC Benguiat"

Book
Bookltalic
Medium
Medium Italic

Bold
Bold Italic

Book Condensed

Book Condensed Italic

Medium Condensed
Medium Condensed Italic

Bold Condensed
Bold Condensed Italic

ITC Ben it Gothic"

BooK
Book Italic

Medium
Medium Italic

Bold
Bold Italic

Heavy
Heavy Italic

ITC Berkeley Oldstyle"

Book
Book Italic

Medium
Medium Italic

Bold

Bold Italic

Black
Black Italic

ITC Bookman*
Light
Light Italic

Medium
Medium Italic

Demibold
Demibold Italic

Bold
Bold Italic

ITCCaslonNo.224'
Book
Book Itcdic

Medium
Medium Itcdic

Bold
Bold Itcdic

Black
Black Italic
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ITC Century* ITC Elan"

Book
Book Italic

Medium
Medium Italic

Bold
a lie Bold Italic

Black
*-a Italic Black Italic

{ mdei

a d Italic ITC Eras'
Book Condensed

Book Condensed Italic
Light

Bold Condensed Book

Bold Condensed Italic
Medium

Ultra Condensed Demi

Ultra Condensed Italic
Bold
Ultra

ITC Cheltenham*

Light

Light Italic

Book
Book Italic

ITC Esprit*

Book
Book Italic

Medium

Bold
Bold Italic

Ultra

Medium Italic

Bold
Bold Italic

Ultra Italic
Black

Light Condensed
Black Italic

Light Condensed Italic imn ri • *

Book Condensed ITC Fenice

Book Condensed Italic Light

Bold Condensed Light Italic

Bold Condensed Italic Regular

Ultra Condensed Regular Italic

Ultra Condensed Italic Bold
Bold Italic

ITC Clearface* Ultra

Regular
Ultra Italic

Regular Italic

Bold ITC Flora™

BoldItalic Medium
Heavy Bold
Heavy Italic

Black ITC Franklin Gothic
Black Italic

Book

ITC dishing*
Book Italic

Medium
Book Medium Italic

.Boofc /ta//c Demi
M n Demi Italic

Aft 'alic Heavy
Bo, Heavy Italic
5oW.
Heavy
Heavy I*

Friz Quad rata

Friz Quadrata

Friz Quadrata Bold

iTCGalliarcT

Roman
Italic

Bold
Bold Italic

Black
Black Italic

Ultra
Ultra Italic

ITC Gamma*
Book
Book Italic

Medium
Medium Italic

Bold
Bold Italic

Black
Black Italic

ITC Garamond®
Light

Light Italic

Book
Book Italic

Bold
Bold Italic

Ultra
Ultra Italic
Light Condensed

Light Condensed Italic

Book Condensed

Book Condensed Italic

Bold Condensed
Bold Condensed Italic

Ultra Condensed
Ultra Condensed Italic

ITC Giovanni™
Book
Book Italic

Bold
Bold Italic

Black
Black Italic

ITC Golden Type™
Original

Bold

Black
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ITC Goudy Sans®

Book

Book Italic

Medium
Medium Italic

Bold

Bold Italic

Black
Black Italic

ITC Isadora"

'Kegular

"Bald

ITC IsbelT

Book
Book Italic

Medium
Medium Italic

Bold
Bold Italic

Heavy
Heavy Italic

Italia

Book
Medium
Bold

ITC Jamille™

Book
Book Italic

Bold
Bold Italic

Black
Black Italic

ITC KabeP
Book
Medium
Demi
Bold
Ultra

ITC Korinna®

Regular

Kursiu Regular
Bold
Kursiu Bold
Extra Bold
Kursiv Extra Bold
Heavy
KursivHeavy

ITC Leawood' ITC Newtext*
Book Light

Book Italic Light Italic

Medium Book
Medium Italic Book Italic

Bold Regular
Bold Italic Regular Italic

Black Demi
Black Italic Demi Italic

ITC Lubalin Graph* ITC Novarese*
Extra Light Book
Extra Light Oblique Book Italic

Book Medium
Book Oblique Medium \talk

Medium Bold
Medium Oblique Bold Italic

Demi Ultra
Demi Oblique
Bold ITCPacella*
Bold Oblique

Book
Book Italic

ITC Mixage® Medium
Book Medium Italic

Book Italic Bold
Medium Bold Italic

Medium Italic Black
Bold Black Italic

Bold Italic

Black ITC Panache™
Black Italic

Book
Book Italic

ITC Modern No. 216* Bold

Light Bold Italic

Light Italic Black
Medium Black Italic

Medium Italic

Bold ITC Quorum®
Bold Italic

Light
Heavy Book
Heavy Italic Medium

Bold
ITC New Baskerville® Black

Roman
Italic ITC Serif Gothic
Semi Bold

Lighr

Regular
Bold

Semi Bold Italic

Bold
Bold Italic

Extro Bold
Black
Black Italic

Heavy
Block
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ITC Slimbach" ITCTiepolo'

Book Book

k Italic Book Italic

um Bold

Bold Italic

Black

ilk Black Italic

Black
Black Italic ITC Tiffany

ITC Souvenir
Light

Light Italic

Light Medium
Light Italic Medium Itcdic

Medium Demi
Medium Italic Demi Italic

Demi Heavy
Demi Italic Heavy Italic
Bold
Bold Italic ITC Usherwood

Book
ITC Stone Informal'" Book Italic

Medium Medium
Medium Italic Medium Italic

Semi Bold Bold

Semi Bold Italic Bold Italic

Bold Black

Bold Italic Black Italic

ITC Stone Sans" ITCVeljovic"

Medium Book

Medium Italic Book Italic

Semi Bold Medium
Semi Bold Italic Medium Italic

Bold Bold

Bold Italic Bold Italic

Black

ITC Stone Serif™ Black Italic

Medium
Medium Italic ITC Weidemann*
Semi Bold Book

Semi Bold Italic Book Italic

Bold Medium
Bold Italic Medium Italic

Bold

ITC Symbol
Book
Book Italic

Bold Italic

Black
Black Italic

Medium
' Italic

ITC ZapfBook*
Bi Light

Be Light Italic

Bla Medium
Black :ai Medium Italic

Demi
Demi Italic

Heavy
Heavy italic

ITC ZajjfCfiancery"

Light

Light Italic

Medium
'Medium Italic

Demi
Bold

ITC Zapf International'

Light

Light Italic-

Medium
Medium Italic

Demi
Demi Italic

Heavy
Heavy Italic

This listing shows the range of the excellent

ITC Typeface Collection. ITC develops and

licenses typefaces to vendors and type

suppliers Many of these faces appear

elsewhere in this book among family

supplementary and display faces.
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ITC flKI LINES*

ITC Itauhous Heavy"

ITC Bernase Roman"

ITC Bolt Bold
9

ITC/LSC Book RegularRoman*
ITC/LSC BookRegularItalic9

ITC/LSCBook BoldRoman*
ITC/LSC BookBold Italic*

ITC/LSCBookX-BoldRoman*
ITC/LSC BookX-Bold Italic*

IHP© 5J3®®lfcsMim ©mftHSm© \waft3ii ©\wa©&r
\BookmanContour with Swash8

ITC BUSOMfYM LIGh+T*

ITC WJSCMVI MEDIUM*

ITCBU90MW BOLD*

ITC Caslon Headline*

ITC/LSC Caslon Light No.223'

ITC/LSC Caslon LightNo.223 Italic*

ITC/LSC Caslon Regular No.223*

ITC/LSC Caslon RegularNo.223 Italic*

ITC/LSC Caslon Bold No.223*

ITC/LSC Caslon Bold No.223 Italic*

ITC/LSC Caslon X-Bold No.223*

ITC/LSC Caslon X-BoldNo.223 Italic*

ITC OndtlbeniilbiaimOmmm*
ITC Cidtfcutami OmftliKg §tadl®w*

ITC Cheltenham Contour*

ETC Oeariace (Mite*
ITC Clearface Contour*

ITC Cfeur&ce QmtWm Sfadbw*

mm (ondensef

ITC ISfCiindmni Halir

ITC Didi*

LTOS Ufoes ©oaGDcra®*

! Ems Contour*
ITC 1*1 F*tt

*

ITC Flrenee*

ITC BranMIn fel - conto u r
*

ITC Gorilla*

ITCGifey

ITC Grou^
ITC Honda*

DTTCg LE^fecgD ®Qi]G0bi

ITC Kabal Coatoar
ETC tata© !©M1 ©onGflfte

ITC MACHINE*

ITC MACHINE BOLD*

IK IV H ii I Hi ii

ITC Milano Roman*
ITC NEON*
Mr bUillLllL*

ITC Rondo Light
9

ITC Rondo*

ITC Rondo Bold*

OTTC %mW (IgrfMs ®®Dd) ©tytfflte*

ITC/L&C Stymie Hairline"

ITC Toms Roman*
ITC Uptight Regular 9

ITC Uptight neon*



APPENDIX

Sources of Illustrations

• Morgan

•
i listed below

RADUALEROMANUM
- BIBLIA GERMANICA

14 PSALTER, LATIN, MAINZ

i four and five:

B PML 18 195 Pliny: HISTORIA NATURALIS, de Spira

C PML 674 ( '/. fl762) Chaucer, CANTERBURY TALES
D PML I i

c 1017) Colomia: HYPNEOTOMACHIA P0L1PHILI

E PML 16203 Geoffrey Tory: CHAMPFLEURY
G PML 2954 Trismo: CANZIONE
H PM 2170

Illustrations A mid F identified as Westvaco on pages 4 and 5

m WESTVACO INSPIRATIONS 212, 1959,

HISTORY of PAPER and TYPOGRAPHIC DESIGN,
designed by Bradbury Thompson.

Illustrations from the Pierpont Morgan Libraryfor
'2 and 287, together with accession numbers:

M sun. (96 LOIR GOSPELS, St. Luke

\1 UO, fl > FOUR GOSPELS, St. Matthew

Trademark and Copyright Notices

Asterisks appearing on identification lines under

typesfrom the Mergenthaler Type Library, are

referenced as follows:

Trademark ofAllied Corporation

"Licensed Trademark.

Bitstream Amerigo, Bitsln m Carmina. and Bitstream Charter are registered

trademarks of Bitstream Inc Caledonia, Corona, Electra, Excelsior, Helvetica,

Melior. Memphis, Mendien, Optima, Palatino. Peignot, Profil. and Times Roman
are registered trademarks and Eckmann, Eurostile, Fairfield, Ionic No 5, Ondme,

Trump Mediaeval are trademarks of Linotype AG and/or its subsidiaries
-oman is also a registered trademark of the Monotype Corporation pic,

*/nericana. Balloon, Bernhard Modern, Bernhard Tango, Cloister Black, En-
graver's Old English, and News Gothic are trademarks of the Kmsley-ATF Type
kxpofation Antique Olive and Mistral are trademarks of Fondene Olive Handel

is a trademark of Fotostar International. Candida and Folio are registered
trademarks and Schneidler is a trademark of Fundicion Tipografica Neufville S. A.

Seagull is a trademark of Ingrama S.A. Tc > is a trademark of Societa Nebiolo
Amazone is a trademark of Tetterode Nederland (Lettergietenj Amsterdam)

Design: Ben Rosen

Text set in Janson Text 55 & 56

I leadings set in Helvetica Heavy
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'* is a comprehensive

er generated digital type

ranged in a convenient format,

lens" is the first type specimen

spectrum of the best digital

ailable for desktop systems and

ographers.

re organized into ten families

Sed for ease of access and by

^o. rvn are shown in complete alphabets,

including folios and basic punctuation marks.

Display sizes are shown from 72 -point down to

18- or 16-point and text settings from 14- down to

8-point, each set solid and with 2- and 4-point

line spacing.

Hundreds ofsupplementary showings in 36-

point display and 12- and 10-point text presenta-

tions follow to expand your type choice options.

These include recent releases from Adobe, Agfa

Compugraphic, Bitstream and Linotype.

Four groups of display faces are included: scripts

and cursives; eccentrics; romantics and classics;

outlines and shadows; and digitized wood types. A
section of one-line specimens from the type libraries

ofAdobe, Bitstream and ITC concludes the

showings.

A brief introduction to type origins and

development leads the reader from metal to digital

type. A basic section on working with digital type

precedes the type showings to acquaint the reader

with the digitization process, measurement data,

unitization, kerning and tracking and the repro-

portioning options offered by digital type.

Digital fonts often look different than tradi-

tionally produced metal types

(see Type and Typography, a book
of metal type specimens by the

author). Though similar, careful

comparison will show differences

of importance to designers.

Of special interest are

contributions by Matthew Carter

of Bitstream Inc., Cynthia

Hollandsworth, consultant to

Agfa Compugraphic and Bruce Brenner andJim
*z of Linotype Company— four experts on

"dge of current type design and

ho offer their insights to the reader.

TYPE&U?"

About the author. .

.

Ben Rosen's graphic design firm in New York

has produced a body ofwork in corporate iden-

tification, visual communications consultation,

alphabet design, packaging, product design,

nomenclature studies, public relations oriented

publications, and marketing-oriented sales-support

material.

Clients include Exxon Corporation,

Richardson-Vicks U.S.A., The Equitable Life

Assurance Society, Philip Morris Inc., Tishman

Realty and Construction Corp., United Nations

Association, Exxon Office Systems and McGraw-
Hill. He has received many awards from major

design shows.

Ben Rosen studied at Cranbrook Academy of

Art in Bloomfield Hills, Michigan; the Society of

Arts and Crafts in Detroit; and Pratt Institute in

Brooklyn. He is the author of the classic book on

hot metal type, Type and Typography, 2nd edition,

published by Van Nostrand Reinhold.

ISBN 0-442-23501-1

VAN NOSTRA
115 Fifth Ave. I

LD
i'NY 10003

780442"235017

90000)


