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ii 52 Aachen Std 

52 Albertus Std 

53 Aldus STD 

53 e Alcxii Std 

53 ITC American 
Typewriter Std 

54 Americana Std 

54 Amigo 

55 mmm 

55 Antique Olive Std 

56 Apollo STD 

57 SSriadne Std 

57 Arnold Bdeklin Std 

58 Athley Serif t Std 

58 New Aster Std 

59 Linotype 
Astrology Pi std 

59 Linotype Audio Pi std 

59 Auriol Std 

60 ITCAvant 
Garde Gothic Std 

61 Avenir Std 

62 Baker Signet 

62 e Balzano Std 

62 BUNCO no 
63 a J7/?/ 

63 Baskerville Cyrillic Std 
EacKepBHAb 
KnpHAAHija Ct 

64 ITC New 
Baskerville std 

64 ITC Bauhaus Std 

65 ITC ICC/KNEE/ m 

65 Bell std 

65 Bell Centennial Std 

66 Bell Gothic Std 

66 BelweStd 

66 Bembo std 

67 ITC Benguiat Std 

68 ITC Benguiat 
Gothic Std 

68 ITC Berkeley 
Oldstyle Std 

69 Berling Std 

69 S!P 

70 Bernhard Std 

70 B ernkar d Mod ern Std 

70 Aka? Sevotina Std 

71 {§• ( S/c/f/fss/// 

72 am Std 

72«Birch Std 

Std 

72 G Blue Island Std 

73 Bodoni Std 

73 Bauer Bodoni std 

74 ITC Bookman Std 

75 Border Pi std 

75 MA/B Bossa Nova Std 

75 Briem Ahademi Std 

76 Briem Script std 

77 (sBriosoPRO 

80 

81 Scrifet Std 

81 Bulmer std 

82 Bundesbahn Pi std 

82 pmn Caecilia std 

83 G Ca^ludv Script Pro 

84 e Calcite Pro 
85 New Caledonia std 

85 (s Caliban Std 

86 Calvert Std 

86 Candida Std 

86 Cantoria Std 

87 Caravan Borders std 

87 Carolina Std 

88 Carta std 

88 Cascade Script Std 

88 £ Adobe Caslon pro 

90 Caslon 3 std 

90 Caslon 540 std 

90 O as Ion 

Open Face Std 

91 ITC Caslon 224 Std 

91 CASTELLAR STD 

92 Caxton Std 



92 MVB Celestia 

Antiqua std 

93 Centaur std 

93 Linotype 
Centennial std 

94 Century 
Expanded Std 

94 Century Old Style Std 

95 ITC Century Std 

96 ITC Century 
Handtooled Std 

96 New Century 
Schoolbook Std 

97 New Century 

Schoolbook std 

Fractions 

97 ITC Cerigo Std 

97 & Chaparral PRO 

100 

100 

101 

e CHARLEMAGNE 
STD 

04 Qtd 

ITC Cheltenham Std 

102 ITC Cheltenham 
Handtooled Std 

102 Cheq std 

102 CUinuux Std 

103 Clarendon Std 

103 Clearface Gothic Std 

103 ITC Clearface Std 

104 Cloister 
Open Face Std 

104 Cochin Std 

105 & Conga Brava Std 

105 e Conga Brava Std 
Stencil 

10 6 Cooper Black Std 

106 

106 Copperplate 

Gothic std 

1O70ogM)^aD 
107 Corona Std 

108 orone 

108 G CCTTONWOOC STO 

108 Courier Std 

109 «4HIVVS* SVfr 

109 Cronos pro 

112 ITC Cushing Std 

112 a CUTOUT STD 

113 Dante std 

113 Linotype 
Decoration Pi std 

114 Delpfcn Std 

114 Linotype Didot std 

114 DIN Schriften Std 

115 Diotima std 

115 SSoAfy Sh) 

116 Dom Casual Std 

116 Dorchester Script Std 

116 Doric Std 

116 £)uc £)e ^erry 0>tb 

117 ECCEI11RIC SID 

117 Egyptienne F Std 

117 Ehrhardt Std 

118 Electra std 

118 Ellington Std 

119 Else NPL Std 

119 

120 Engravers std 

120 ITC Eras Std 

120 ITC Esprit Std 

121 European Pi STD 

121 Eurostile Std 

123 e fy fSPdKh Tn 

124 Excelsior Std 

124 Fairfield std 

125 FahtafTStd 

126 ITC Fenice Std 

126 ^ycttc ^vaktur 2tb 

127 6 p-PGOP SPP 

127 ITC Flora Std 

127 Itorcns Std 

127 Flyer Std 

128 Folio Std 

128 forte Sid 

128 Fournier std 

129 Franklin Gothic Std 

129 ITC Franklin Gothic Std 

131 Friz Quadrata Std 

131 Frutiger Std 

133 'Stci 
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IV 133 Futura Std 

134 £ Galahad Std 

135 ITC Galliard Std 

136 Linotype Game Pi std 

136 & Adobe 

Garamond pro 

138 Garamond 3 STD 

138 ITC Garamond Std 

140 ITC Garamond 
Handtooled Std 

140 Simoncini 
Garamond Std 

141 Stempel 
Garamond std 

141 Garth Graphic 

142 Gazette Std 

142 a 1 c 

143 GILL 

143 Gill Sans Std 

144 ITC Giovanni Std 

145 Glypha Std 

145 Gothic 13 Std 

146 Goudy std 

146 ITC Goudy Sans Std 

147 (Boudu Ccst ,g>td 

147 Monotype 

Goudy Modern Std 

148 Granjon std 

148 Graphite Std 

149 MVB Greijmantle Std 

149 Monotype 

Grotesque Std 

150 Guardi Std 

150 Hadriano 

151 Neae Hammer? 

Unzi'aLe Std 

151 liardtoood Std 

151 Helvetica Std 

153 Helvetica std Fractions 

154 Helvetica Inserat Std 

154 Helvetica Neue Std 

158 Helvetica 
Rounded Std 

158 HtRCVLAKIVM STD 

158 ITC Highlander Std 

159 Hiroshige Std 

160 Hobo Std 
160 Linotype Holiday Pi STD 

160 Horley Old Style Std 

161 6 Immi 505 Std 

161 Impact Std 

161 Impressum Std 

162 jndustrio Sid 
162 Inflex Std 

162 Insignia Std 

163 Ssabella Std 

163 ITC Isadora Std 

163 Italia Std 

164 Monotype 

Italian Old Style Std 

164 JansonText std 

165 G Adobe Jenson pro 

167 e Jimbo Std 

168 Joanna Std 

169 e JUNIPER STD 

169 Kabel Std 

169 ITC Kabel Std 

170 £ Kepler std 

178 Kfo&ki Std 

179 Kigali? 

179 6 Kinesis std 

180 Kino Std 

180 Klang Std 

181 K och /\ntiqua SL 

18! KOLO STP 

181 KompaktStd 

182 ITC Korinna Std 

182 . //'/>/., Av 

182 Latin Std 

183 ITC Leawood Std 

183 ITC Legacy Sans Std 

184 ITC Legacy Serif Std 

184 tyauft 

185 Letter Gothi c Std 

185 Life Std 

186 LinoLetter std 



186 J^uiaoc/LLpt o)td 

187 Jlinottxt 

187 H LlTHOS PRO 

188 ITC Lubalin Graph Std 

189 Lucida Std 

189 Lucida Sans Std 

190 Lucida 
Typewriter Std 

190 Lucida Sans 
Typewriter Std 

191 Lucida Math Std 

191 

191 £ Madrone JStd 

192 MVB MAGNESIUM STD 

192 Mn MAGNOLIA STD 
192 manito sti> 

192 Marigold 

193 Mathematical Pi std 

193 Matura 

193 Maximus Std 

194 Medici Script Std 

194 Melior Std 

194 Memphis Std 

195 ITC Mendoza 

Roman Std 

195 Mercurias Std 

196 Club Type Mercurius Std 

196 Meridien Std 

197 6 lfllil)UUl 

197 & Mezz Std 
197 MICRstd 

197 Minion pro 

207 d Minion Std Black 

207 Minister Std 

208 

208 Monotype 
Modem Std 

ITC MACHINE STD 

209 a 

209 ITC Mona Lisa StJ 

210 ILLanoLuie, tPcAifii tftcL 

210 Montara Std 

210 e MOONGLOW STD 

212 IIC Motter 
Corpus Std 

212 6 Myriad Pro 

217 e Myriad Std Sketch 

218 e Myriad Std Tilt 

218 
U ■ 1 

i i 

218 National Codes Pi std 

218 NEULAND STD 

219 Neuzeit S Std 

219 News Gothic Std 

219 jfMrc Bamt 6tO 

220 ITC Novarese Std 

220 eNuevaStd 

222 DTup/ial Script Std 

222 e NYX STD 

222 Ocean Sans Std 

224OCR-A Std 

224 OCR-B Std 

225 OctaviansTD 

225 ITC Officina Sans Std 

226 ITC Officina Serif Std 

226 Old Claude std 

226 Monotype 
Old Style Std 

227 Old Style 7 std 

227 Olympian Std 

228 OCDKRA std 

228 Online Stt> 

228 Onyx Std 
228 Optima Std 

229 Orator std 

230 Organica Std 

230 Origami Std 

231 e©tJ(£NS STS 

231 Oxfond 

231 

v 

231 - /a/c/rre . ./c-Pt/tA 

232 Palatino std 

232 p arisian Std 

233 PP a\h. cPf venue uStd 

233 PEiqNOT Sid 

233 Pelican 

234 6 PENUMBRA SANS STD 

234 e PENUMBRA FLARE STD 

234 « PENUMBRA 
HALFSERIF STD 
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VI 235 

235 

235 

236 

236 

237 

238 

239 

240 

240 

240 

240 

241 

241 

242 

242 

242 

243 

243 

243 

244 

244 

244 

245 

fc PENUMBRA 

SERIF STD 

Perpetua std 

Photina Std 

Plantin Std 

(zPoettca STD 

POMPEIJANA STD 

e Piplar Std 

Pi^eseik\+ Std 

Prestige 

Elite Std 

G Quake Std 

ITC Quorum Std 

Raleigh Std 

Kapfyacl Std 

G Rdiq Std OJw 

Rdiq Std Active 

fc/Rdiq Std 
£xRa Active 

l^eipotiet $tb 

Revue Std 

245 Rockwell Std 

246 Romic Std 

246 a §5® 

247 Rotation Std 

247 Rotis Sans Serif 

248 Rotis Semi Sans 

249 Rotis Semi Serif 

248 Rotis Serif 

249 UdaScript StA 

249 Runic Std 
249 Russel! Oblique Std 
250 Russell Square 

250 Rl/$TICANA $TD 

250 Ruzlcka Freehand std 

251 Sabon std 

251 San fRarco Std 

252 tt Sanvito Pro 

253 Sa/jrarajfStl 

254 Stempel 

Schneidler Std 

254 Monotype 
Scotch Roman Std 

255 Script Std 

255 ITC Serif Gothic Std 

255 Serifa Std 

256 Serlio std 

256 Serpentine 

257 Shannon 

258 Sfoo Std 

258 eShuriCcan 
Boy SW 

258 (Z Silcnrium Pro 

260 ITC Slimbach Std 

261 SjMfAJTAfSD STD 

261 rSne// Rftoimc/Aa/ic/•Sta/ 

261 £ Sonata std 

262 ITC Souvenir Std 

262 

263 

263 

263 

264 

264 

264 

265 

265 

266 

267 

267 

267 

267 

268 

Spartan 
Classified Std 
Spectrum std 

Std 

Spumoni Std 

STENCIL STD 

ITC Stone Sans Std 

ITC Stone Serif Std 

ITC Stone Informal Std 

ITC Stone std Phonetic 

Strayhorn std 

9sccidz sc© 

Symbol std 

ITC Symbol Std 

Syntax Std 

269 fcTaktonPRO 

271 Tempo Std 

271 ITC Tiepolo Std 

272 ITC Tiffany Std 

273 Times std 



273 Times Std Phonetic 

274 Times Europa Std 

274 Times New Roman Std 

275 Times Ten std 

276 «T©©UBOX STD 
276 Trade Gothic Std 

278 ft Trajan pro 

278 Trump Mediaval std 

279 UMBRA STD 

279 UniversStd 

281 Universal std 

Greek and Math Pi 

282 Universal std News 

and Commercial Pi 

282 University Std 

282 ITC Usherwood Std 

283 £ Utopia std 

284 VAG Rounded Std 

285 Vectora Std 

286 ITC Veljovic Std 

286 Versailles Std 

287 UerueStd 
287 Viiig&tk 

296 

297 

297 

298 

298 

298 

299 

299 

300 

300 

301 

301 

301 

302 

302 

302 

303 

ITC Weidemann Std 

Weiss Std 

<Botioclj 
Wilke Std 

SBittenberger 
grcdtur Stb 

ft Adobe Wood Type 

Ornaments std 

ITC ZChancery Std 

ITC Zapf Dingbats std 

ft 

Zipty Do Std 

Heisei Kaku Gothic std 
T/Sft u" std 

Heisei Maru Gothic std 
std 

Notes: 

ft indicates an Adobe Originals 

typeface. For more information, 

refer to pages 7-10. 

For a complete listing 

of symbol and ornament faces, 

refer to pages 47-48. 

Remarques: 

ft asignale les polices 

Adobe Originals. Pour plus 

d’informations, reportez-vous 

aux pages 7-10. 

^ Pour obtenir la liste complete 

des polices de symboles et 

ornementales, reportez-vous 

aux pages 47-48. 

Hinweise: 

ft kennzeichnet eine Adobe 

Originals-Schrift. Weitere 

Informationen hierzu finden Sie 

auf den Seiten 7-10. 

Fine vollstandige Liste der 

Symbol- und Ornamentschriften 

finden Sie auf den Seiten 47-48. 

Heisei Mincho std 
Vfile BUIS std 

ft Kozuka Mincho pro 

ft PRO 

288 a Viva Std 

289 a Warnock pro 

295 a WATERS 

304 ft Kozuka Gothic pro 
ft/J\±^zfU a Zpro 

304 ft Ryo Display std 

ft D T *5 Display std 

305 ft Ryo Text std 

ft D T d Text std 

TITLING PRO 

VII 
w

w
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Vast Selection With more than 2,200 typefaces 

from internationally renowned foundries, such 

as Adobe, Agfa Monotype, ITC, and Linotype, 

as well as award-winning individual type 

designers and distinguished design studios, the 

Adobe Type Library offers one of the largest 

collections of high-quality type in the world. 

In addition, all typefaces in the Adobe Type 

Library are now delivered in OpenType format, 

a true cross-platform font format for the 

Macintosh and Windows® platforms that works 

with most popular applications. More details 

about the OpenType format are given on page 11. 

World-Class Quality Adobes expert typo¬ 

graphic staff thoroughly analyzes every aspect of 

a typeface before it is allowed to join the Adobe 

Type Library. Specially designed, Adobe software 

tools assure that licensed typefaces remain 

true to their original foundry designs and that 

exclusive Adobe Originals capture the designer’s 

intent with unparalleled digital precision. 

All typefaces in the Adobe Type Library undergo 

extensive testing to guarantee that the fonts live 

up to Adobe’s unrivaled standard of excellence. 

Immediate Availability Adobe type is easily 

accessible over the Web, 24 hours a day, 7 days a 

week. Visit Adobe’s Web site, www.adobe.com/ 

type (or your local Adobe web site), and discover 

the amazing depth and power of the Adobe Type 

Browser. Use it to learn more about the history 

of type and type designers. View type by the 

many classifications shown on pages 32-49 and 

even more that are unique to the Type Browser. 

In addition to the Type Browser, www.adobe, 

com/type offers up-to-the-minute information 

about special offers, new releases, and tips & 

techniques. Whenever you have questions about 

typography, www.adobe.com/type has answers. 

Visit www.adobe.com/type/or the latest news about the 

Adobe Type Library, including Current Pricing, New 

Releases, Special Offers, Tips and Techniques, Designer 

Biographies, and much more. 

Consultez le site www.adobe.com/type pour connaitre 

les nouvelles de derniere minute sur Adobe Type Library. 

II vous renseigne sur les prix, les nouvelles versions et 

les offres speciales, tout en vous proposant des conseils 

et des astuces, la biographie des createurs dAdobe Type 

Library et unefoule d’autres informations. 

Besuchen Sie unsere Website www.adobe.com/type 

und erfahren Sie die neuesten Nachrichten iiber Adobe 

Type Library sowie aktuelle Preise, neue Produkte, 

Sonderangebote, Tipps und Techniken, Biographien 

der Designer und vieles mehr. 



L'embarras du choix La typotheque Adobe 

constitue sans aucun doute Tune des plus 

importantes collections de polices de qualite au 

monde. Elle rassemble plus de 2 200 polices 

creees par des fondeurs de renommee mondiale 

comme Adobe, Agfa Monotype, ITC, et 

Linotype, des dessinateurs independants et des 

studios specialises. 

De plus, toutes les polices de caracteres de 

la Typotheque Adobe sont desormais fournies 

au format OpenType, un format de police 

commun aux plates-formes Windows et 

Macintosh et qui fonctionne avec la plupart des 

applications courantes. Pour plus de details sur 

le format OpenType, reportez-vous a la page 11. 

Une qualite optimale Les experts en typogra¬ 

phic employes par Adobe examinent en detail 

chaque caractere d’une police avant de finclure a 

la typotheque Adobe. Grace aux outils logiciels 

Adobe specialement developpes a cet effet, 

vous avez Fassurance que les polices concedees 

sous licence sont conformes au dessin original 

des fondeurs et que les polices exclusives 

Adobe Originals reproduisent avec une extreme 

fidelite Fidee de leur concepteur. De plus, 

toutes les polices de la typotheque Adobe sont 

soumises a des controles de qualite tres stricts 

pour garantir qu’elles repondent aux criteres 

d’excellence qui font la renommee d’Adobe. 

Une disponibilite immediate Vous pouvez vous 3 

procurer les polices Adobe tres facilement en 

passant commande sur le Web, 24 heures sur 24, 

7 jours sur 7. Consultez le site Web Adobe, 

www.adobe.com/type (ou votre site Web Adobe 

local) et decouvrez la richesse et la puissance 

d’Adobe Type Browser. Servez-vous de cet 

utilitaire pour vous informer sur Fhistoire de la 

typographic et sur ses createurs. Visualisez 

les polices par les classes repertoriees aux pages 

32-49 et bien d’autres specifiques a ce logiciel. 

Outre Futilitaire Type Browser, le site 

www.adobe.com/type propose des informations 

de derniere minute sur les offres speciales, les 

nouvelles versions ainsi qu’une foule de conseils 

et astuces. Le site www.adobe.com/type a toutes 

les reponses aux questions que vous vous posez 

sur la typographic. 

Grofte Auswahl Mit mehr als 2.200 Schriften 

von international anerkannten Herstellern 

wie Adobe, Agfa Monotype, ITC und Linotype, 

renommierten Schriftdesignern und Design- 

studios, bietet die Adobe-Schriftenbibliothek 

eine der groBten Sammlungen hochwertiger 

Schriften weltweit. AuBerdem werden alle 

Schriften in der Adobe-Schriftenbibliothek jetzt 

im OpenType-Format geliefert, einem plattform- 

iibergreifendem Schriftformat, das sowohl in 

Windows- als auch in Macintosh-Versionen 

verfugbar ist und nahtlos mit den meisten 

gangigen Anwendungen funktioniert. Weitere 

Einzelheiten zum OpenType-Format erfahren 

Sie auf Seite 12. 
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4 Qualitat der Weltklasse Adobes Typographie- 

experten analysieren jedes Zeichen einer Schrift 

griindlich, bevor sie in die Adobe-Schriften¬ 

bibliothek aufgenommen wird. Spezielle Adobe 

Softwaretools gewahrleisten, dab lizenzierte 

Schriften den Originaldesigns treu bleiben und 

dab exklusive Adobe Originals der Absicht des 

Designers mit unvergleichlicher digitaler 

Prazision gerecht werden. Zusatzlich werden alle 

Schriften in der Adobe-Schriftenbibliothek 

ausfiihrlichen Qualitatstests unterzogen, 

damit die Schriften garantiert dem exzellenten 

Standard von Adobe entsprechen. 

Sofortige Verfiigbarkeit Der ZugrifT auf 

Adobe-Schriften iiber das Internet ist einfach 

und jeden Tag rund um die Uhr moglich. 

Besuchen Sie die Adobe-Website www.adobe. 

com/type (oder die lokale Adobe-Website) 

und entdecken Sie den erstaunlichen Umfang 

und die Leistung des Adobe Type Browsers. 

Lernen Sie mehr iiber die Geschichte von 

Schriften und deren Designer. Lassen Sie sich 

Schriften nach den Kategorien anzeigen, die auf 

den Seiten 32-49 aufgefiihrt werden, sowie 

zusatzlich nach einigen speziellen Kategorien 

des Type Browsers. Neben dem Type Browser 

bietet www.adobe.com/type stets aktuelle 

Informationen zu besonderen Angeboten, 

Neuheiten und Tipps und Techniken. 

Wenn Sie Fragen zur Typographic haben, hat 

www.adobe.com/type die Antworten. 

Lowercase ligatures 

tt tt’ tt ft tt 

Small capital ligatures 

TT 

Figures, currency & related forms 

Lining tabular 

0O1 23456789$<t£¥/Cnj?£ 

P€# 

Fractions 

V Vi % Vs % Vs 7/s V % / 

Mathematical operators 

A ~ • + ± < = > | jx-^-9gnAIIZD 

Other 

Ne e f0 a 0 

Punctuation and marks 

Dashes 

Lining proportional 

0123456789%' 

Oldstyle tabular 

0123456789$^^ v-c** 

Brioso Pro 

Regular 

Alphabetic 

Floating accents 

fL,a'crd'aaja'a'cr'^>-rrr r ■ 

Superiors 

Stylistic alternates 

fbdd’ggsKk"VlP1 

Stylistic alternates 

ustuv 
Alphabetic 
.bcdefgMjklmnopy- 

e - • - ■ v 1 VI n n n o ° t r F 6Jd'deee?gg'lkU!nn ■ 

Floating accents 

Alphabetic 
TcDE.GHUKLMNOPay 

,, „ a UaaAaaA 
TUVWXU ' - iip 

i<'Cv,inSW>Ji,6666a tUtncLLbV ■ 

O0CERRITSSSST1 

yLJY^¥2l2. 

Floating accents 

Irioso Pro 
Regular j 

Stylistic alternates 

kj^QA?JCV 

Beginning 

A rk ^ ^ ^ 

T;'f'TT't'fl'U'U'U'U'U 
n-e 

t, ^ -h i} * 7 

Capital ligatures 

IT TT TT TT TT 

^Cap-lowercase ligatures 

ThThTh 

Brioso Pro | 
Regular | 

Glyph Complement pdf files are available online 

for all Adobe typefaces. 

Lejeux de glyphes de chaque police est disponible 

en pdf sur le Web. 

Kompletter Zeichensatz aller Adobe Schriften als 

PDF-Dokument online verfugbar. 



To Order on the Web www.adobe.com/type 

24 hours a day, 7 days a week—the fastest, easiest, 

most economical way to buy Adobe type in the 

United States and Canada. 

downloadcentre.adobe.com 24 hours a day, 7 days 

a week—the fastest, easiest, most economical way 

to buy Adobe type in western Europe, Australia, 

New Zealand, Hong Kong and Singapore. 

For font availability in other regions, please check 

your local Adobe web site. 

Licensing For information about licensing, 

license extensions and volume purchases, call 

800-682-3623 (in North America) or check your 

local Adobe web site. 

Typefaces may be withdrawn from the library without notice. 

Commandes sur le web Connectez-vous sur 

notre site www.adobe.com/type, 24 heures sur 24, 

7 jours sur 7 : le moyen le plus rapide, le plus 

facile et le plus economique d’acheter des polices 

Adobe aux Etats-Unis et au Canada. 

Connectez-vous sur notre site downloadcentre. 

adobe.com, 24 heures sur 24, 7 jours sur 7 : 

le moyen le plus rapide, le plus facile et le plus 

economique d’acheter des polices Adobe en 

Europe occidental, Australie, Nouvelle-Zelande, 

Hong-Kong et Singapour. 

Veuillez consulter votre site Web local pour plus 

d’informations sur la disponibilite des polices 

dans d’autres regions. 

Licence Pour plus de details sur foctroi ou 5 

la prorogation de licences, et sur les achats en 

gros, contactez votre revendeur de polices 

Adobe ou consultez votre site Web Adobe local. 

Adobe se reserve le droit de retirer des polices de la typotheque 

sans preavis. 

Bestellen iiber das Internet www.adobe.com/ 

type Jeden Tag, rund um die Uhr, der schnellste, 

einfachste und giinstigste Weg, in den usa und 

Kanada Adobe-Schriften zu kaufen. 

downloadcentre.adobe.com Jeden Tag, rund um 

die Uhr, der schnellste, einfachste und giinstigste 

Weg, in Westeuropa, Australien, Neuseeland, 

Hongkong und Singapur Adobe-Schriften zu 

kaufen. 

Lizenzen Falls Sie an weiteren Informationen 

zu Lizenzen, Lizenzerweiterungen und 

GroReinkaufen interessiert sind, wenden Sie sich 

bitte an Ihren Adobe-Handler oder informieren 

Sie sich auf der lokalen Adobe-Website. 

Schriften konnen ohne Ankiindigung aus der Bibliothek 

genommen werden. 

Sehen Sie bitte auf der lokalen Adobe-Website 

nach, welche Schriften in anderen Regionen 

erhaltlich sind. 
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Technical Support Please contact the 

appropriate number from the following list to 

receive prompt and courteous assistance. 

PERSON-TO-PERSON 

Macintosh 206-675-6206 

Windows 206-675-630 6 

WORLD WIDE WEB 

www.adobe.com/support/products/type.html 

outside the u.s. and Canada Please consult 

your local Adobe web site for the appropriate 

phone numbers, fax numbers, and web support 

information. 

Service Bureau Support Service bureaus, 

imaging centers, color film shops, full-service 

printers, photo labs, and media centers are 

eligible to become Adobe Authorized Service 

Providers. For details, in the u.s. and Canada, 

call 800-685-3510 or visit partners.adobe.com. 

Elsewhere, please consult your local Adobe web 

site for more information. 

Support Technique Composez le numero 

adequat ci-dessous pour obtenir une assistance 

rapide et de qualite. 

ETATS-UNIS ET CANADA 

Macintosh 206-675-6206 

Windows 206-675-6306 

WORLD WIDE WEB 

www.adobe.com/support/products/ type.html 

EN DEHORS DES ETATS-UNIS ET DU CANADA 

Veuillez consulter votre site Web Adobe local 

pour obtenir les informations d’assistance 

Web et les numeros de telephone et de facsimile 

de notre support technique. 

Assistance pour les societes de services Les 

ateliers de photocomposition et d’impression de 

films couleur, les studios de retouche d’images, 

les imprimeurs, les laboratoires photo et les 

magasins multimedia peuvent pretendre au 

statut de prestataires de services agrees Adobe 

(Adobe Authorized Service Providers). Pour 

plus ^informations, composez le 800-685-3510 

ou visitez le site partners.adobe.com si vous 

residez aux Etats-Unis ou au Canada. Sinon, 

veuillez consulter votre site Web Adobe local. 

Technischer Support Bitte rufen Sie die 

jeweilige Nummer aus der folgenden Liste an, 

um schnelle und freundliche Unterstiitzung 

zu erhalten. 

PERSONLICH 

Macintosh 206-675-6206 

Windows 206-675-6306 

WORLD WIDE WEB 

www.adobe.com/support/products/type.html 

AUSSERHALB DER USA UND KANADA Sehen 

Sie bitte auf der lokalen Adobe-Website nach, 

welche Telefon- und Faxnummern fur Sie gelten 

und welche Unterstiitzung Ihnen per Internet 

zuganglich ist. 

Unterstiitzung von Druckdienstleistern 

Druckdienstleister, Belichtungszentren, Farb- 

filmgeschafte, Druckereien, Fotolabore 

und Medienzentren konnen „Adobe Authorized 

Service Providers* werden. In den usa und 

Kanada erfahren Sie Einzelheiten unter 

800-685-3510 oder besuchen Sie partners.adobe, 

com. In anderen Landern konnen Sie der 

lokalen Adobe-Website weitere Informationen 

entnehmen. 



Adobe Originals Typefaces Created exclusively 

for Adobe by award-winning type designers 

worldwide, Adobe Originals typefaces include 

new designs as well as revivals of classics from 

typographic history They uniquely combine the 

power of Adobes unrivaled imaging technologies 

with the spirit of craftsmanship that has inspired 

type design for more than 500 years. Ranging in 

style from fully featured text composition 

families with Optical sizes to individual typefaces 

of uncommon character, Adobe Originals always 

live up to their name. 

Classical Revivals Some Adobe Originals are 

revivals of typefaces that are considered classic 

historical designs, such as Adobe Caslon, 

Adobe Garamond, and Adobe Jenson. To create 

classical revivals, Adobes designers work from 

impressions of the original type, usually found 

on rare specimen sheets preserved in libraries, 

foundries, and private collections throughout 

the world. During the design process, designers 

visually compare the original type with Adobes 

digital version. Their revivals capture the 

form and feel of classical typeface designs with 

outstanding accuracy in the digital format. 

New Text and Display Typefaces Original text 

and display typefaces of remarkable beauty and 

digital integrity make up a large part of the 

Adobe Originals collection. Text families such as 

Minion, Kepler and Warnock include a full 

complement of weights, characters, and kerning 

pairs, while beautiful script and display types 

such as Caflisch Script, Bickham Script, Lithos, 

Charlemagne, and Trajan offer some of the most 

exciting designs in the Adobe Type Library. 

Glyph and Character Sets Text families in the 

Adobe Originals collection in OpenType format 

often include a full range of expert typographic 

glyphs to meet the exacting demands of 

professional typesetters and designers. These 

glyphs include some or all of the following: old 

style figures, small capitals, ligatures, fractions, 

superior and inferior figures, and swashes. 

Several Adobe Originals typefaces also offer 

extended multilingual character sets to support 

additional languages, such a Polish, Turkish, 

Czech, Greek, and Cyrillic. For more information 

on the glyphs and character sets in OpenType 

fonts, refer to page 17. 

v Calcite Pro, Warnock Pro 

nth Mountain Bike World Championships 

Racers from around the world converged this 

week near the city of Granada, in southern Spain 

for the Mountain Bike World Championships. 

The long 12 kilometer course with its numerous 

challenging technical descents, higher altitudes 

than almost any venue, and the hot weather promise 

to make this one of the most exciting and grueling 

events of the year. Although the sky was azure and 

cloudless, the air was an extremely hot 92°f and 

dry combined with the rugged terrain of the Sierra 

Nevada mountains and a roster of fiercely competitive 

men and women means anything can happen during 

this mid-season competition. 

The schedule includes cross country, downhill, 

and dual events over the next four days .The line-up 

includes seasoned veterans of the mountain biking 

world, like Alison Dunlap, (usa), Gunn-Rita Dahle, 

(Norway), Steve Peat, (Great Britain), Myles Rockwell 

(usa), Alison Sydor (Canada), Nicolas Vouilloz 

(France) along with a heavy dose of strong, hungry 

newcomers, like Jeff Warin (usa), Francois Pullet 

(France), Tolly Maslen (Spain), Jalil Samavarchian, 

(usa), Gunther Kloth (Germany), Barbara Victorino 

(Portugal), Pietro Bembo, (Italy). 

Sadly Freida Byrd (Yugoslavia) will not be compet¬ 

ing, after sustaining serious injuries in a fall during 

a practise run on Sunday. A large crowd gathered to 

watch as the national cross country team from Spain 

won the team relay race for the second consecutive 
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8 The Adobe Type Staff At Adobe, type is 

developed by a staff of designers, each of whom 

has the specialized skills required to produce 

world-class digital type. In addition, Adobe’s 

in-house staff works with other distinguished 

designers and type experts throughout the world 

to make sure that the Adobe Type Library 

offers a wide variety of the highest quality type 

to creative professionals. 

To easily spot the Adobe Originals typefaces 

in the typeface listings, look for this logo: H® 

Polices Adobe Originals Dessinees exclusive - 

ment pour Adobe par des concepteurs de renom, 

les polices Adobe Originals sont des creations 

originales ou des reproductions de polices 

classiques appartenant a Fhistoire de la typogra¬ 

phic. Cette collection reflete a la fois le moder- 

nisme et la puissance des technologies d’imagerie 

employees par Adobe et le caractere artisanal 

qui reste attache a la creation typographique 

depuis plus de 500 ans. Fidele a son image, 

la collection Adobe Originals propose des polices 

de styles tres varies, des families avec des tailles 

« Optiques » pour la composition de texte avec 

jeux de caracteres etendus, aux polices fantaisie 

les plus inattendues. 

Reproductions de polices classiques 

Certaines des polices Adobe Originals sont 

des reproductions de polices considerees comme 

des classiques de fhistoire de la typographic. 

Adobe Caslon, Adobe Garamond et Adobe 

Jenson appartiennent a cette categorie. Pour 

creer ces polices, les experts typographes 

d’Adobe travaillent a partir d’impressions des 

polices originales, generalement sur des 

documents rares precieusement conserves dans 

des bibliotheques, des fonderies ou des 

collections privees. A chaque phase de la 

conception, ils comparent la police originale et la 

police numerique Adobe. Les polices ainsi 

obtenues sont des reproductions tres fideles du 

dessin des polices classiques adaptees aux 

supports numeriques. 

Nouvelles polices de texte et d'enseigne 

La collection Adobe Originals compte un grand 

nombre de polices de texte et d’enseigne tres 

esthetiques et de qualite irreprochable. Les 

families de polices de texte, telles que Minion, 

Kepler et Warnock, offrent une gamme complete 

de graisses, de caracteres et de paires de crenage. 

Quant aux polices cursives et d’enseigne 

(par exemple, Caflisch Script, Bickham Script, 

Poetica, Lithos, Charlemagne et Trajan) 

proposees dans la typotheque Adobe, leur dessin 

ne peut que vous seduire. 

Jeux de glyphes et de caracteres Les families 

de polices de texte de la collection Adobe 

Originals au format OpenType incluent souvent 

un eventail complet de glyphes typographiques 

specialises con<;us pour repondre aux besoins 

des compositeurs et graphistes professionnels. 

Ces glyphes proposent certains ou tous les 

caracteres classiques suivants : chiffres en bas 

de casse, petites capitales, ligatures, fractions, 

chiffres en exposant et en indice et lettres 

en exposant. Plusieurs caracteres de la collection 

Adobe Originals offrent egalement des jeux 

de caracteres multilingues qui permettent la prise 

en charge de langues supplementaires telles 

que le polonais, le turc, le tcheque, le grec 

et le cyrillique. Pour plus d’informations sur 

les jeux de glyphes et de caracteres dans les 

polices OpenType, reportez-vous a la page 18. 
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Les specialistes typographiques Adobe Pour 

creer ces polices, Adobe emploie une equipe 

de dessinateurs qui ont tous les qualifications et 

le talent requis pour concevoir des polices 

numeriques impeccables. De plus, le personnel 

Adobe travaille en collaboration avec des 

createurs et experts typographes renommes du 

monde entier. La typotheque Adobe Type Library 

offre ainsi un choix inegale de polices 

d’excellente qualite aux professionnels de la 

creation. 

Les polices Adobe Originals proposees dans 

la typotheque Adobe sont identifies par le logo 

(£ dans la liste. 

Adobe Originals-Schriften Von ausgezeichne- 

ten Designern in der ganzen Welt exklusiv 

fur Adobe erstellt, enthalten Adobe Originals- 

Schriften neue Designs und Neuauflagen von 

Klassikern aus der Geschichte der Typographic. 

Eine einzigartige Kombination der hervor- 

ragenden Belichtungstechnik von Adobe und 

der Handwerkskunst, die Schriftdesign seit 

mehr als 500 Jahren inspiriert. Stilistisch 

reichen Adobe Originals von voll ausgestalteten 

Textkompositionsfamilien mit optischen Grofien 

bis zu einzelnen ungewohnlichen Schriften. 

x Nueva Std 
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10 Klassiker Einige Adobe Originals sind Neuauf- 

lagen klassischer historischer Designs, wie 

Adobe Caslon, Adobe Garamond und Adobe 

Jenson. Um die Klassiker neu aufzulegen, 

arbeiten Adobes Designer mit Drucken der 

Originalschrift auf seltenen Musterbogen, die in 

Bibliotheken, Setzereien und Privatsammlungen 

in der ganzen Welt erhalten sind. Wahrend 

des gesamten Designprozesses werden visuelle 

Vergleiche zwischen der Originalschrift und 

Adobes digitaler Version angestellt. Die resultie- 

renden Schriften erfassen den Charakter 

klassischer Schriftdesigns mit hervorragender 

Prazision und sind gleichzeitig an das digitale 

Medium angepafit worden. 

NeueText- und Auszeichnungsschriften 

Originaltext- und Auszeichnungsschriften von 

erstaunlicher Schonheit und digitaler Integritat 

bilden einen groBen Teil der Adobe Originals 

Collection. Textschriftfamilien wie Minion, 

Kepler und Warnock umfassen eine vollstandige 

Palette von Schriftstarken, -typen und Unter- 

schneidungspaaren; wahrend schone Schreib- 

schriften und Auszeichnungsschriften wie 

Caflisch Script, Bickham Script, Poetica, Lithos, 

Charlemagne und Trajan zu den interessantesten 

Designs in der Adobe Type Library gehoren. 

Expert Collections Textschriftfamilien in der 

Adobe Originals Collection werden oft von 

Expertenschriften begleitet. Diese Spezialschrift- 

typen werden den hohen Ansprfichen professio- 

neller Setzer und Designer gerecht. Expert 

Collections enthalten einige oder alle der 

folgenden Elemente: Minuskel- oder Mediaval- 

ziffern, Kapitalchen, f-Ligaturen, Bruchziffern, 

hoch- und tiefgestellte Ziffern und hochgestellte 

Buchstaben. Weitere Informationen zu Expert 

Collections finden Sie auf Seite 23. 

Glyphen- und Zeichensatze Textschriftfamilien 

in der Adobe Originals Collection im OpenType- 

Format werden oft von einem umfassenden 

Sortiment an ausgefeilten typographischen 

Glyphen begleitet. Diese Spezialschrifttypen 

werden den hohen Anspruchen professioneller 

Setzer und Designer gerecht. Diese Glyphen 

enthalten einige oder alle der folgenden Ele¬ 

mente: Mediavalziffern, Kapitalchen, Ligaturen, 

Frakturen, hoch- und tiefgestellte Ziffern und 

Schwungbuchstaben. Eine Reihe der Schriften 

von Adobe Originals bieten auBerdem erweiterte 

mehrsprachige Zeichensatze zur Unterstfitzung 

zusatzlicher Sprachen wie Polnisch, Tiirkisch, 

Tschechisch, Griechisch und Kyrillisch. Weitere 

Informationen zu den Glyphen- und Zeichen- 

satzen in OpenType-Schriften finden Sie auf 

Seite 19. 

Das Adobe-Schriftteam Bei Adobe werden 

Schriften von einem Team von Designern ent- 

wickelt, in dem jeder einzelne fiber die Spezial- 

kenntnisse verffigt, die ffir die Produktion 

von digitalen Schriften der Weltklasse erforder- 

lich sind. Zusatzlich arbeitet Adobes internes 

Team mit anderen renommierten Designern 

und Typographieexperten in der ganzen Welt 

zusammen, damit die Adobe-Schriftenbibliothek 

ein breites Spektrum an Schriften hochster 

Qualitat ffir kreative professionelle Designer 

und Desktop-Publisher bietet. 

Adobe Originals-Schriften in der Adobe-Schrif¬ 

tenbibliothek erkennen Sie an diesem Logo: G 



11 OpenType Fonts OpenType is a cross-platform 

font file format developed by Adobe and 

Microsoft. The OpenType format is an extension 

of the TrueType sfnt format that can support 

PostScript® font data and new typographic 

features. OpenType fonts may include an 

expanded character set and layout features to 

provide richer linguistic support and advanced 

typographic control. They can also be installed 

and used alongside PostScript Type 1 and 

TrueType fonts. 

One Cross-Platform Font File Any OpenType 

font uses a single font file for all of its outline, 

metric, and bitmap data, making file manage¬ 

ment simpler. In addition, the same font hie 

works on Macintosh and Windows computers. 

As a result, OpenType lets you move font hies 

back and forth between platforms with 

noticeable improvement in cross-platform 

portability for any documents that use type. 

Better Language Support Based on Unicode, 

an international character encoding that covers 

virtually all of the world’s languages, OpenType 

fonts can make multilingual typography easier 

by including multiple language character sets 

in one font. All OpenType Pro fonts from Adobe 

include the standard range of Latin characters 

used in the Western world and several 

international characters, including the estimated, 

litre, and euro currency symbols. OpenType Pro 

fonts from Adobe add a full range of accented 

characters to support central and eastern 

European languages, such as Turkish and Polish. 

Many of the Pro fonts also contain Cyrillic 

and Greek character extensions in the same font. 

SWEET VIOLET 
Viola O do rata 

SEEDS FROM 

(3ECELIA T MIN<ATOVSKA 
Center for Native Plants 

Polices OpenType OpenType est un format 

developpe par Adobe et Microsoft pour etre 

compatible avec toutes les plates-formes. 

Le format OpenType est une extension du format 

TrueType sfnt qui prend en charge les nouvelles 

donnees et les fonctions typographiques des 

polices PostScript. Les polices OpenType peuvent 

comporter un jeu de caracteres etendu et des 

fonctions de mise en page destinees a permettre 

la prise en charge d’un plus grand nombre de 

langues et un meilleur controle typographique. 

Elies peuvent egalement etre utilisees conjointe- 

ment avec les polices de type PostScript et 

TrueType. 

x Silentium Pro 
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12 Un fichier de polices unique pour toutes les 

plates-formes Les polices OpenType utilisent 

un fichier de polices unique pour leurs donnees 

vectorielles, metriques et en mode point, ce qui 

simplifie grandement leur gestion. En outre, 

le meme fichier de polices fonctionne aussi bien 

sous Macintosh que sous Windows, ce qui vous 

permet de transferer vos fichiers de polices 

d’une plate-forme a une autre et d’ameliorer ainsi 

la portability de vos documents. 

Meilleure prise en charge linguistique Les 

polices OpenType utilisent la norme Unicode, 

un systeme d’encodage de caracteres qui couvre 

virtuellement toutes les langues du monde. 

Elies simplifient la typographic multilingue en 

permettant la reunion dans une meme police 

de caracteres de plusieurs alphabets. Toutes les 

polices Adobe OpenType incluent les caracteres 

latins normalement utilises dans le monde 

occidental et plusieurs caracteres internationaux, 

parmi lesquels les symboles « environ », litre et 

euro. Les polices Adobe OpenType Pro 

comprennent egalement une gamme complete 

de caracteres accentues pour la prise en charge 

des langues d’Europe Centrale et Orientale, 

telles le turc et le polonais. De nombreuses 

polices Pro reprennent en outre les caracteres 

cyrilliques et grecs. 

TimerWill Tell 
HOROLOGICAL BOOKSELLERS 

A War nock Pro 

OpenType-Fonts OpenType ist ein plattform- 

iibergreifendes Font-Dateiformat, das gemeinsam 

von Adobe und Microsoft entwickelt wurde. 

Das OpenType-Format ist eine Erweiterung des 

TrueType-Formats sfnt und unterstiitzt 

Postscript-Fontdaten und neue typografische 

Features. OpenType-Fonts bieten erweiterte 

Zeichensatze und Layoutmerkmale zur Unter- 

stiitzung einer groEeren Sprachenvielfalt 

und weit reichender typografischer Gestaltungs- 

moglichkeiten. Sie konnen OpenType-Fonts 

auEerdem zusammen mit Postscript Type 1- 

und TrueType-Fonts installieren und verwenden. 

Eine Plattformubergreifende Fontdatei 

Jeder OpenType-Font verwendet eine einzige 

Fontdatei fur samtliche Outline-, MaE- und 

Bitmapdaten und vereinfacht so die Dateiverwal- 

tung. Daruber hinaus kann dieselbe Fontdatei 

sowohl auf Windows- als auch auf Macintosh- 

Rechnern verwendet werden. So konnen Sie 

Fontdateien problemlos von einer Plattform zur 

anderen verschieben und damit die Portability 

aller Schriftdokumente deutlich verbessern. 

Verbesserte Sprachunterstutzung OpenType- 

Fonts basieren auf Unicode, einem internationa- 

len Multibyte-Kodierungssystem, das praktisch 

samtliche Weltsprachen abdeckt. Das vereinfacht 

typografisches Arbeiten in mehreren Sprachen, 

da multilinguale Zeichensatze in einem Font 

enthalten sind. Alle Adobe OpenType-Fonts 

umfassen den in der westlichen Welt gebrauchli- 

chen Standardumfang an lateinischen Zeichen- 

satzen sowie mehrere international gebrauchliche 

Zeichen wie die Symbole fur „geschatzt“, Liter 

und Euro. Die Adobe OpenType Pro-Fonts 

erganzen die Palette um einen vollen Satz akzen- 

tuierter Zeichen zur Unterstiitzung mittel- und 

osteuropaischer Sprachen wie z. B. Tiirkisch und 
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Minion Expert Minion Cyrillic 
New 

glyphs 
and 
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Polnisch. Viele der Pro-Fonts enthalten dariiber 

hinaus Erweiterungen in Form von kyrillischen 

und griechischen Zeichen. 

Advanced Typography OpenType fonts may 

contain more than 65,000 glyphs, unleashing 

exciting typographic capabilities. Many non¬ 

standard glyphs, such as oldstyle figures, true 

small capitals, fractions, swashes, superiors, 

inferiors, titling letters, contextual and stylistic 

alternates, beginning and ending letterforms, 

and a full range of ligatures may also be included 

in a single font. In the past, a typical Western 

PostScript font was limited to 256 glyphs, forcing 

you to install and manage two or more style- 

related fonts in order to access “expert set” 

characters. OpenType significantly simplifies 

font management and the publishing workflow 

by ensuring that all of the required glyphs for 

a document are contained in one cross-platform 

font file throughout the workflow. 

Historically, some of the highest-quality 

typefaces have had different designs for different 

print sizes. Several OpenType fonts from Adobe 

include four optical size variations: caption, 

regular, subhead, and display. Called Opticals, 

these variations have been optimized for use at 

specific point sizes. Although the exact intended 

sizes vary by family, the general size ranges 

include caption (6-8 point), regular (9-13 point), 

subhead (14-24 point), and display (25-72 point). 

Mi nionPro-Regular, otf 

Previous font technologies required separate font files for 

expert character sets and multiple languages. OpenType 

fonts combine base character sets, expert sets, and 

extensive additional glyphs into one file. 

Les technologies precedentes en matiere de polices faisaient 

appel a desfichiers de polices separes pour lesjeux de 

caracteres experts et les differentes langues. Avec les polices 

OpenType, lesjeux de caracteres de base, lesjeux experts 

ainsi que les glyphes supplementaires largement repandus 

sont regroupes dans un seul et meme fichier. 

Friiher verwendete Schriftart-Techniken erforderten 

getrennte Schriftart-Dateien fur Profi-Zeichensatze und 

mehrere Sprachen. OpenType-Schriftarten verbinden 

Basis-Zeichensatze, Profisatze und umfangreiche, zusdtz- 

liche Glyphen undfiihren sie in einer Datei zusammen. 

OpenType Feature Support To access alternate 

glyphs in an OpenType font, an application 

must understand OpenType features and present 

a user interface that allows end users to select 

and apply different layout features to text. 

Applications that don’t provide support for 

Unicode or advanced OpenType layout features 

can still access and print the basic glyph sets 

of OpenType fonts, which are analogous to the 

glyph sets in PostScript Type 1 fonts. 
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OpenType and Adobe Applications InDesign,® 

Adobe’s flagship page layout program, was the 

first Adobe application to provide advanced 

OpenType feature support. With InDesign and 

other OpenType savvy applications, you can turn 

on OpenType layout features that automatically 

substitute alternate glyphs in an OpenType font. 

Further Information Overall, OpenType 

provides richer support for the world’s languages, 

more powerful typographic capabilities, better 

cross-platform compatibility, as well as simplified 

font management. For more information on 

OpenType, please refer to the Adobe Web site at 

www. adobe, com/type. 

Unbelievable 
Display 

Unbelievable 
Subhead 

Unbelievable 
Regular 

Unbelievable 
Caption 

Several OpenType fonts from Adobe include four 

optical size variations. 

Plusieurs polices OpenType disposent de quatre variantes 

de taille optique. 

Mehrere der Adobe OpenType-Fonts enthalten vier 

optische Grofienvarianten. 

Typographic avancee Les polices OpenType 

peuvent contenir plus de 65 000 glyphes, un 

veritable gisement de possibility typographiques. 

De nombreux glyphes speciaux, tels les chiffres 

en bas de casse, petites capitales, fractions, 

exposants, caracteres de titres, autres caracteres 

de style et de contexte, les dessins de debut et 

de fin de mot, et une gamme etendue de liaisons 

peuvent egalement etre repris dans une meme 

police. Par le passe, une police PostScript 

occidentale etait en general limitee a 256 

caracteres, ce qui vous obligeait a installer et a 

gerer deux, voire plusieurs polices de style 

apparent e pour acceder aux caracteres « experts ». 

Le format OpenType simplifie considerablement 

la gestion des polices et les circuits de production 

en regroupant, dans un seul fichier de polices 

compatible avec toutes les plates-formes, tous les 

glyphes qui seront necessaires a un document. 

Historiquement, certains caracteres de haute 

qualite ont beneficie de dessins differents selon 

leur taille. Plusieurs polices OpenType d’Adobe 

disposent de quatre variantes de taille optique : 

legende, normale, sous-titre et affiche. Appelees 

« Optiques », ces variantes ont ete optimisees 

pour permettre leur utilisation dans plusieurs 

corps de caracteres. Bien que les forces de corps 

different en fonction de la famille de caractere, 

elles sont en general de 6-8 points (legende), 

9-13 points (normal), 14-24 points (sous-titre) 

et 25-72 points (affiche). 
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15 Prise en charge des fonctions OpenType 

Pour acceder aux glyphes alternatifs d’une police 

OpenType, une application doit etre en mesure 

de comprendre les fonctions OpenType et de 

presenter a futilisateur une interface lui permet- 

tant de selectionner et d’appliquer differentes 

fonctions de mise en page. Les applications qui 

ne prennent pas en charge la norme Unicode ou 

les fonctions de mises en page OpenType 

avancees ont toujours la possibility d’acceder et 

d’imprimer les jeux de glyphes de base des 

polices OpenType, analogues aux jeux de glyphes 

actuels des polices PostScript Type 1. 

OpenType et Applications Adobe 

InDesign, le fleuron des programmes de mise en 

page d’Adobe, a ete la premiere application 

de la marque a proposer la prise en charge des 

fonctionnalites avancees OpenType. Grace a 

InDesign et a d’autres applications intelligentes, 

il vous est possible d’activer des fonctions 

OpenType de mise en page capables de remplacer 

automatiquement certains glyphes par d’autres 

puises dans une police de caracteres OpenType. 

Informations complementaires Dans 

fensemble, le format OpenType, permet la prise 

en charge d’un plus grand nombre de langues, 

propose des fonctionnalites typographiques 

plus evoluees, une meilleure compatibility entre 

plates-formes et une gestion simplifiee des 

polices de caracteres. Pour plus d’informations 

a propos du format OpenType, consultez le site 

Web d’Adobe a fadresse www.adobe.com/type. 
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Erweiterte Typografische Moglichkeiten 

OpenType-Fonts konnen liber 65.000 Glyphen 

umfassen. Der typografischen Gestaltungs- 

moglichkeit sind damit kaum noch Grenzen 

gesetzt. Viele Nichtstandard-Glyphen wie 

Mediavalziffern, echte Kapitalchen, Frakturen, 

Schwungbuchstaben, Hoch- und Tiefstellung, 

Versalschrift fur Titel, kontextuelle und stilisti- 

sche Alternativen, Anfangs- und Endbuch- 

staben sowie eine ganze Palette von Ligaturen 

konnen ebenfalls in einem einzigen Font 

enthalten sein. Friiher war ein typischer westli- 

cher Postscript-Font auf ganze 256 Glyphen 

beschrankt, so dab man gezwungen war, mindes- 

tens zwei weitere stilverwandte Fonts zu installie- 

ren und zu verwalten, wenn man Zugriff auf 

einen „Experten-Satzcc haben wollte. OpenType 

vereinfacht das Font-Management und den 

dtp-Workflow betrachtlich, da alle fur ein 

Dokument benotigten Glyphen in einer platt- 

formiibergreifenden Fontdatei wahrend des 

gesamten Arbeitsablaufs zur Yerfiigung stehen. 

11.:.:. . a a. |=*-"."'== 

The lowercase a character can he represented by 

multiple glyphs in an OpenType font. 

Dans une police OpenType, le a minuscule peut etre 

represente par plusieurs glyphes. 

Der Kleinbuchstabe a lasst sich bei einem 

OpenType-Font mit mehreren Glyphen darstellen. 

O
penT

ype 



O
penT

ype 

16 Frliher gab es bei manchen der hochwertigsten 

Schriften unterschiedliche Designs fur die 

unterschiedlichen DruckgroBen. Mehrere der 

Adobe OpenType-Fonts enthalten vier optische 

GroBenvarianten: Bildiiber-/Bildunterschrift, 

Standard, Zwischeniiberschrift und Display. 

Diese „Opticals“ genannten Varianten sind 

zur Verwendung in bestimmten PunktgroBen 

optimiert. Obwohl die exakt vorgesehenen 

GroBen nach Schriftfamilie variieren, umfassen 

die generellen GroBenbereiche Bildiiber-/ 

Bildunterschrift (6-8 Pt), Standard (9-13 Pt), 

Zwischenuberschrift (14-24 Pt) und Display 

(25-72 pt). 

Unterstutzung des OpenType-Merkmals 

Um auf alternative Glyphen in einem OpenType- 

Font zugreifen zu konnen, muB eine Anwendung 

OpenType-Anweisungen „verstehen“ und liber 

eine Benutzeroberflache verfiigen, mit der 

Endnutzer einem Text unterschiedliche Format - 

merkmale zuweisen konnen. Anwendungen, 

die Unicode bzw. weitergehende OpenType- 

Formatmerkmale nicht unterstiitzen, konnen 

dennoch auf die Basis-Zeichensatze von 

OpenType-Fonts zugreifen und sie auch drucken, 

da diese den Zeichensatze der heutigen Post¬ 

Script Type 1-Fonts entsprechen. 

OpenType und Adobe-Anwendungen 

InDesign, das erfolgreiche Seitengestaltungs- 

programm von Adobe, ist die erste Adobe- 

Anwendung, die eine weitgehende Unterstutzung 

des OpenType-Merkmals bietet. Mit InDesign 

und anderen OpenType-fahigen Anwendungen 

konnen Sie OpenType-Formatmerkmale 

aktivieren, durch die alternative Glyphen in 

einem OpenType Font automatisch ersetzt 

werden. 

Weitere Informationen Insgesamt gesehen, 

bietet OpenType neben einem vereinfachten 

Font-Management eine umfassendere 

Unterstutzung der Weltsprachen, weitreichen- 

dere typograhsche Gestaltungsmoglichkeiten 

sowie eine bessere plattformiibergreifende 

Kompatibilitat. Weitere Informationen liber 

OpenType erhalten Sie auf der Adobe-Website 

unter www.adobe.com/type. 



Languages Supported OpenType fonts 

from Adobe contain a variety of character sets 

that support different languages around the 

world. The exact level of character support for 

each font family is listed on www.adobe.com/type. 

All alphanumeric OpenType fonts contain 

a minimum character set known as an Adobe 

Western 2 character set. Some OpenType Pro 

fonts may also contain one or more of the 

additional character extensions listed below. 

Japanese OpenType fonts from Adobe contain 

their own unique character sets (also listed 

below). 

adobe western 2 Fonts with an Adobe 

Western 2 character set support most western 

languages including: Afrikaans, Basque, Breton, 

Catalan, Danish, Dutch, English, Finnish, 

French, Gaelic, German, Icelandic, Indonesian, 

Irish, Italian, Norwegian, Portuguese, Sami, 

Spanish, Swahili, and Swedish. 

adobe ce Fonts with an Adobe ce character 

set extension include the characters necessary to 

support the following central European lan¬ 

guages: Croatian, Czech, Estonian, Elungarian, 

Latvian, Lithuanian, Polish, Romanian, 

Serbian (Latin), Slovak, Slovenian, and Turkish. 

Greek The Greek alphabet is one of the oldest 

known writing systems, having been adapted 

from the Phoenician alphabet about 3,000 years 

ago. Fonts with a Greek character set include the 

characters and punctuation required to support 

the modern Greek language. 

polytonic Greek Fonts that support Polytonic 

Greek support the basic Greek characters and 

also include additional archaic Greek characters 

that are useful when setting historical or Biblical 

texts in the Greek language. 

cyrillic The Cyrillic alphabet was reformed 

by Peter the Great in Russia in the early 

eighteenth century Fonts that include a Cyrillic 

character set support the following languages: 

Russian, Adyg, Avarish, Balkarian, Belorussian, 

Bulgarian, Chechen, Darginish, Ingushian, 

Kabardino-Cherkesian, Kumykish, Lakish, 

Lesginian, Macedonian, Mordovsko-Ersatian, 

Mordovsko-Mokshanian, Nanaish, Nenish, 

Nivkh, Nogaian, Selkup, Serbian, Tabasaranish, 

and Ukrainian. 

latin extended Fonts with a Latin Extended 

character set include additional Latin characters 

beyond the combined Adobe Western and 

Adobe ce character sets to support languages 

such as Welsh, archaic Danish and Esperanto. 

symbol/pi Certain fonts contain additional 

non-alphabetic characters not in standard 

character sets, such as bullets, ornaments, 

symbols, flourishes, icons, and border elements. 

custom These fonts may contain a subset of the 

entire standard Adobe Western 2 character range 

and may support a limited number of languages. 

adobe japan 1-4 The Adobe-Japan 1-4 char¬ 

acter collection contains 15,444 glyphs, including 

thousands of kanji and kana variants to provide 

rich typographic support. 

adobe japan 1-3 The Adobe-Japan 1-3 char¬ 

acter collection contains 9,354 glyphs, including 

some glyph variants. It provides complete 

jis x 0208 support, along with JIS78 (jis c 6226- 

1978) variants and IBM Selected Kanji. 

Kana Kana fonts contain a subset of the 

Adobe-Japan 1-3 character collection and include 

a set of 471 hiragana and katakana glyphs. 

17 

L
an

g
u

ag
es an

d
 C

h
aracter S

ets S
u
p
p
o
rted

 



L
an

g
u

es et jeu
x

 d
e caracteres reco

n
n

u
s 

18 Langues Prises en Charge Les polices 

OpenType d’Adobe contiennent divers jeux de 

caracteres qui prennent en charge un grand 

nombre de langues. Pour toute information sur le 

niveau exact de prise en charge des caracteres 

pour chacune des families de polices, veuillez 

consulter le site www.adobe.com/type. Toutes les 

polices alphanumeriques OpenType contiennent 

un jeu de caracteres minimum appele Adobe 

Western 2. Certaines polices OpenType Pro 

peuvent egalement contenir une ou plusieurs 

extensions de caracteres supplementaires de la 

liste ci-dessous. Les polices OpenType japonaises 

d’Adobe contiennent leurs propres jeux de 

caracteres uniques (voir egalement ci-dessous). 

adobe western 2 Les polices possedant un 

jeu de caracteres Adobe Western 2 prennent en 

charge la plupart des langues occidentales y 

compris les langues suivantes : afrikaans, basque, 

breton, Catalan, danois, neerlandais, anglais, 

finnois, fran<;ais, gaelique, allemand, islandais, 

indonesien, irlandais, italien, norvegien, 

portugais, sami, espagnol, swahili et suedois. 

ADOBE EUROPE CENTRALE Les polices pOSSe- 

dant fextension de jeu de caracteres Adobe 

Europe centrale contiennent les caracteres neces- 

saires a la prise en charge des langues d’Europe 

centrale suivantes : croate, tcheque, estonien, 

hongrois, polonais, letton, lithuanien, serbe (latin), 

slovaque, Slovene, roumain et turc. 

grec L’alphabet grec est fun des plus anciens 

systemes d’ecriture connus. II a ete adapte de 

falphabet phenicien il y a pres de 3 000 ans. 

Les polices possedant un jeu de caracteres grec 

contiennent les caracteres et la ponctuation 

necessaires a la prise en charge du grec moderne. 

grec polytonique Les polices qui prennent 

en charge le grec polytonique prennent aussi 

en charge les caracteres grecs de base et incluent 

egalement les caracteres grecs archai'ques qui 

peuvent s’averer utiles pour les textes historiques 

et bibliques. 

cyrillique L’alphabet cyrillique fut reforme 

par Pierre le Grand au debut du dix-huitieme 

siecle en Russie. Les polices qui contiennent un 

jeu de caracteres cyrillique prennent en charge 

les langues suivantes : russe, adyg, avare, balkare, 

belarussien, bulgare, tchetchene, darguine, 

ingouche, kabardien-circassien, koumyk, lak, 

lesghien, tabassaran, macedonien, mordve- 

mokcha, nanai, nenets, nivkh, nogai, selkoup, 

serbe et ukrainien. 

latin etendu Les polices qui contiennent 

un jeu de caracteres Latin etendu possedent 

des caracteres latins supplementaires s’ajoutant 

aux jeux de caracteres d’Europe centrale 

d’Adobe et Adobe Western 2 qui permettent 

de prendre en charge des langues telles que le 

gallois, le danois archai'que et l’esperanto. 

symbole/pi Certaines polices contiennent 

des caracteres non-alphabetiques que Ton ne 

trouve pas dans les jeux de caracteres standard, 

tels que les puces, les ornements, les symboles, 

les fioritures, les icones et les bordures. 

personnalise Ces polices peuvent contenir 

un sous-ensemble de l’eventail complet des 

caracteres Adobe Western 2 standard et prennent 

eventuellement en charge un nombre limite de 

langues. 

adobe japan 1-4 La collection de caracteres 

Adobe-Japan 1-4 contient 15 444 glyphes, y 

compris des milliers de variantes des caracteres 



kanji et kana qui vous permettent d’acceder a une 

selection typographique tres riche. 

adobe japan 1-3 La collection de caracteres 

Adobe-Japan 1-3 contient 9 354 glyphes, y 

compris certaines variantes de glyphes. Elle offre 

une prise en charge jis x 0208 totale, ainsi que 

celle des variantes JIS78 (jis c 6226-1978) et des 

caracteres IBM Selected Kanji. 

kana Les polices Kana contiennent un sous- 

ensemble de la collection de caracteres 

Adobe-Japan 1-3 et comprennent un jeu de 471 

glyphes hiragana et katakana. 

Unterstiitzte Sprachen OpenType-Fonts von 

Adobe umfassen eine Vielfalt von Zeichensatzen, 

mit denen verschiedene Sprachen rund um die 

Welt unterstiitzt werden. Informationen dariiber, 

auf genau welcher Stufe die Zeichenunter- 

stiitzung fur jede Schriftartenfamilie erhaltlich 

ist, finden Sie unter www.adobe.com/type. Alle 

alphanumerischen OpenType-Fonts enthalten 

einen Mindestzeichensatz namens Adobe 

Western 2. Einige OpenType Pro-Fonts konnen 

auch eine oder mehrere der nachstehend aufge- 

fiihrten Zeichenerweiterungen umfassen. Japani- 

sche OpenType-Fonts von Adobe enthalten ihre 

eigenen, eindeutigen Zeichensatze (ebenfalls 

nachstehend aufgefiihrt). 

adobe western 2 Schriften mit einem Zei- 

chensatz vom Typ Adobe Western 2 unterstiitzen 

die meisten westlichen Sprachen, einschlieBlich 

folgender: Afrikaans, Baskisch, Bretonisch, Kata- 

lanisch, Danisch, Niederlandisch, Englisch, 

Finnisch, Franzosisch, Galisch, Deutsch, Islan- 

disch, Indonesisch, Irisch, Italienisch, Norwe- 

gisch, Portugiesisch, Sami, Spanisch, Suaheli und 

Schwedisch. 

adobe ce Schriftsatze mit einer Schriftsatzer- 

weiterung Adobe ce enthalten die Zeichen, 

die zur Unterstiitzung folgender mitteleuropai- 

scher Sprachen erforderlich sind: Kroatisch, 

Tschechisch, Estnisch, Ungarisch, Lettisch, 

Litauisch, Polnisch, Rumanisch, Serbisch (Latein), 

Slowakisch, Slowenisch und Tiirkisch. 

griechisch Das griechische Alphabet ist 

eines der altesten bekannten Schriftsysteme, das 

vor rund 3000 Jahren aus dem phonizischen 

Alphabet gebildet wurde. Schriftarten mit einem 

griechischen Zeichensatz umfassen die Zeichen 

und Interpunktion, die zur Unterstiitzung 

der modernen griechischen Sprache benotigt 

werden. 

polytonisches griechisch Schriftarten, 

die polytonisches Griechisch unterstiitzen, bieten 

auch eine Unterstiitzung der grundlegenden 

griechischen Zeichen und beinhalten auBerdem 

zusatzliche altgriechische Zeichen, die beim 

Setzen historischer oder biblischer Texte in der 

griechischen Sprache niitzlich sind. 

kyrillisch Peter der GroBe hat das kyrillische 

Alphabet Anfang des achtzehnten Jahrhunderts 

in RuBland reformiert. Mit den Schriftarten, 

die einen kyrillischen Zeichensatz beinhalten, 

werden folgende Sprachen unterstiitzt: Russisch, 

Adyg, Avarisch, Balkarisch, Belarussisch, 

Bulgarisch, Tschetschenisch, Darginisch, Ingu- 

schetisch, Kabardino-Tscherkessisch, Kumii- 

ckisch, Lakisch, Fesginisch, Makedonisch, 

Mordowisch-Erzanisch, Mordowisch-Mokscha- 

nisch, Nanaisch, Nenzisch, Nivchisch, Nogaisch, 

Selkup, Serbisch, Tabasaranisch und Ukrainisch. 

19 

U
n

terstiitzte S
p

rach
en

 u
n
d
 Z

eich
en

satze 



L
anguages an

d
 C

haracter S
ets S

u
p
p
o
rted

 

20 erweitertes latein Schriftarten mit dem 

Zeichensatz erweitertes Latein enthalten zusatz- 

lich zu den kombinierten Zeichensatzen Adobe 

Western 2 und Adobe ce noch weitere lateinische 

Zeichen, um Sprachen wie Walisisch, Altdanisch 

und Esperanto zu unterstiitzen. 

symbol/pi Bestimmte Schriftarten enthalten 

zusatzliche nichtalphabetische Zeichen, die nicht 

in Standardzeichensatzen zu linden sind, wie 

z. B. Aufzahlungszeichen, Verzierungen, Marken, 

Schnorkel, Symbole und Fugenelemente. 

eigene zeichen Diese Schriftarten konnen 

eine Untergruppe des gesamten Standard- 

zeichensortiments vom Typ Adobe Western 2 

umfassen und eine begrenzte Anzahl an 

Sprachen unterstiitzen. 

adobe japan 1-4 Die Zeichenkollektion 

Adobe-Japan 1-4 enthalt 15.444 Glyphen, ein- 

schlieBlich tausenden von Kanji- und Kana- 

Variationen zur Unterstutzung einer groBeren 

typografischen Vielfalt. 

adobe japan 1-3 Die Zeichenkollektion 

Adobe-Japan 1-3 enthalt 9.354 Glyphen, 

einschlieftlich einer Reihe von Glyphenvaria- 

tionen. Sie bietet eine komplette jis x 0208- 

Unterstutzung und enthalt JIS78 (jis c 

6226-1978)-Varianten und IBM Selected Kanji. 

kana Kana-Schriften umfassen eine Unter¬ 

gruppe der Zeichenkollektion Adobe-Japan 

1-3 und beinhalten einen Satz mit 471 Hiragana- 

und Katakana-Glyphen. 

Character and Glyph Sets Supported 

OpenType fonts from Adobe may also contain 

an expanded glyph set for enhanced linguistic 

support and advanced typographic control. 

The distinction between characters and glyphs is 

important in understanding OpenType. 

Characters are the code points assigned by the 

Unicode standard, which represent the smallest 

semantic units of language, such as letters. 

Glyphs are the specific forms or shapes that those 

characters or letters can take in a font. 

When a font has a specific character set, it has a 

glyph complement that offers default glyph 

shapes for those characters, and it may have 

additional glyphs that are stylistic or linguistic 

variations of the characters. A key point is that 

one character may be represented by any of 

several different glyphs. For example, lowercase 

a, small cap a and an alternate swash lowercase cL 

are all the same character—namely the 

lowercase a—but they are three separate glyphs. 

Additionally, although the relationship between 

glyphs and characters is often one-to-one, 

it may be many-to-one, one-to-many, or many- 

to-many. For example, sometimes several 

characters may be represented by one glyph, as 

in the case of the ffi ligature, which corresponds 

to a sequence of three characters: f, f, and i. 

For every character, there is a default glyph 

and positioning behavior. Applying OpenType 

layout features to one or more characters may 

change the default positioning or substitute 

a different glyph. For example, the application 

of the small capitals feature to the a would 

substitute the small cap a glyph for the usual 

lowercase a glyph. 



The icons below are used in this guide and on 

the Adobe web site to identify the specific 

glyphs that are included in each OpenType font. 

For more information, please refer to 

www.adobe.com/type. Also, please refer to the 

Adobe web site for more information on the 

exact glyph complements in Japanese OpenType 

fonts from Adobe. 

basic ES These fonts include a basic glyph 

complement containing uppercase letterforms, 

lowercase letterforms, figures, accented 

characters, and punctuation. These fonts also 

contain currency symbols, standard ligatures, 

common fractions, common mathematics 

operators, superscript numerals, common 

delimiters and conjoiners, and other symbols. 

These basic glyphs are shown in the Adobe 

Western 2 sample below. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

0123456789$d£¥/n€ 

^AAAAAAgEEEflliLNCEOOOOOOSUUU 

UYYZDP 

aeaaaaaa^eeeefifliiiiilnoeoooooosEuuuuyyzdJ) 

™©®fe@aof „...<>«» 

()[]{}!|/_>--"o"gt#Ai/4i/23/4/ol23 

%%o-+-^x±=~<>“i~^<>AnTTpdElzVoojO 

euro Ea These fonts include the new euro 

currency symbol, which represents the standard 

currency in European Union member countries. 

Most OpenType fonts from Adobe also include 

symbols for cent, dollar, florin, pound sterling, 

and yen. Some OpenType fonts may also include 

the symbols for the colon, franc, lira, peseta, 

and rupiah. Some OpenType fonts from Adobe 

also include oldstyle versions of most of the 

monetary symbols which are designed to be 

compatible with the oldstyle figures. 

ligatures uu Ligatures are designed to 

correct awkward combinations where letters 

may collide. These fonts contain an extended set 

of ligatures beyond the basic fi and fl ligatures 

found in most fonts. These special ligatures 

usually include ff, ffi, and ffl, and they can also 

include Th, tt, and other special letter com¬ 

binations. Some fonts, such as Silentium Pro, 

also include a unique set of uppercase ligatures 

that impart a liveliness to the letterforms. 

small caps p These letterforms are smaller 

versions of the normal capitals and are designed 

to be visually compatible with the lowercase 

characters of a typeface. They can be used to 

introduce the first few words at the beginning 

of a story, or to highlight key words within text. 

They are also commonly used when setting 

acronyms or abbreviations, such as ibm, pdf, or 

isbn,in text. 

oldstyle figures ffl These figures are 

designed with ascenders and descenders and 

have features and proportions compatible 

with the lowercase characters of the typeface. 

Oldstyle figures, also known as hanging figures, 

are typically used for text settings because 

they blend in well with the optical flow and 

rhythm of the lowercase alphabet. Fonts with 

oldstyle figures include both proportional 

(0123456789) and tabular (0123456789) versions. 

PROPORTIONAL LINING FIGURES ffl Most 

fonts include lining figures that are designed to 

be compatible with the capital letters. They are 

usually capital height or slightly smaller and are 

typically designed with the same widths, also 

known as tabular widths. Tabular lining figures 

(0123456789) are especially useful when setting 

columns of number, such as in financial reports. 
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22 Fonts with proportional lining figures 

(0123456789) also include a set of lining figures 

that have unique widths that are determined by 

the shape of the figure. Proportional lining 

figures are preferred when setting certain text, 

such as an all-capital headline. 

These fonts include DIAGONAL FRACTIONS 

an expanded set of the most commonly used 

diagonal fractions beyond 14, V2, and % and may 

include additional fractions such as !4,3/s, %, %, 

!4, and %. Some OpenType fonts from Adobe 

also support the creation of arbitrary fractions. 

superscript/subscript El Superior and 

inferior figures, also known as superscript and 

subscript letterforms, are used for footnote 

references, chemical compounds, and as mathe¬ 

matical exponents. 

ORDINALS AND SUPERIOR LETTERS ES These 

fonts contain superior letterforms that are used 

when creating ordinals, which specify position in 

a numbered series, and in certain English, 

French, and Spanish abbreviations, such as 

Madame, compagnie, and segundo. The extent of 

the glyph coverage varies, but usually includes 

the figures 0123456789 and abdeilmnorst 

swashes KJ Swash capitals, which originated 

in the italic handwriting of the Italian 

Renaissance, were adapted as letterforms during 

the early sixteenth century. Since then, swash 

letters have evolved along with new handwriting 

and typeface styles. Swash capitals can be used 

effectively for expressive passages of text, or 

for titles and signage when an elegant touch is 

called for. 

alternates d Some fonts include alternate 

ligatured forms, alternate lowercase letters, or 

lowercase within uppercase combined forms. 

The alternate forms were designed to give words 

a slightly more animated and informal 

appearance and to lend more interest to type 

composition. Because of their decorative quality, 

they are best used in moderation. 

titling capitals Titling capitals are 

specially designed letterforms, such as ornate, 

inline, white-stroked or refined versions of 

regular capitals, designed for use in all-capital 

settings or as initial capitals. Titling capitals also 

have specific letterspacing that lends itself to 

all-capital settings. Fonts with titling capitals may 

also include specially designed figures, monetary 

symbols, related punctuation, and accented 

characters for use with the titling capitals. 

Reversed titling capitals can be used as initial 

forms in book chapters or related paragraphs. 

ornaments Q Throughout history, type 

designers have created printers ornaments to 

accompany their typefaces. These ornaments 

add a personal signature to the type family and 

can be used as title page decoration, paragraph 

markers, dividers for blocks of text, or as 

repeated bands and borders. Common orna¬ 

ments include flowers, leaves, bullets, brackets, 

and contemporary graphic decorations. 

case forms W These fonts contain special 

alternate letterforms and punctuation with a 

distinct design and spacing for use in all-capital 

text settings. 

historic blackletter E3 These fonts 

contain special historic glyphs that allow users to 

follow the conventions for German or blackletter 

text setting. 



Jeux de Caracteres et de Giyphes Pris en 

Charge Les polices OpenType cTAdobe peuvent 

egalement contenir un jeu de giyphes etendu qui 

ameliore le soutien linguistique et permet un 

controle typographique avance. II est important 

de faire la distinction entre caracteres et giyphes 

si Ton veut comprendre les polices OpenType. 

Les caracteres sont les points de code attribues 

par la norme Unicode, et represented les plus 

petites unites semantiques de la langue ecrite, 

telles que les lettres. Les giyphes sont les formes 

particulieres que prennent ces caracteres ou 

lettres dans une police. 

Lorsqu’une police possede un jeu de caracteres 

specifique, elle contient un jeu de giyphes 

complementaire qui offre des formes de glyphe 

par defaut pour ces caracteres et, le cas echeant, 

des giyphes representant des variantes stylistiques 

ou linguistiques des caracteres. II est important 

de noter que plusieurs giyphes differents peuvent 

representer un caractere. Par exemple, le « a » 

miniscule, la petite capitale « a » et le « sl, » orne 

minuscule represented tous le meme caractere, 

c’est-a-dire «a» minuscule, mais ce sont trois 

giyphes separes. D’autre part, bien que la relation 

entre les giyphes et les caracteres est souvent un 

glyphe par caractere, elle peut etre de plusieurs 

giyphes pour un caractere, un glyphe pour 

plusieurs caracteres ou encore plusieurs giyphes 

pour plusieurs caracteres. Par exemple, un glyphe 

peut parfois representer plusieurs caracteres, 

comme dans le cas de la ligature « ffi », qui 

correspond a une serie de trois caracteres : f, f et i. 

A chaque caractere correspondent un glyphe et 

un comportement de positionnement par defaut. 

Lapplication de fonctions de mise en page 

OpenType a un ou plusieurs caracteres peut done 

modifier leur positionnement ou substituer un 

glyphe different. Par exemple, fapplication de la 

fonction petites capitales a un « a » substitue 

le glyphe petite capitale « a » au glyphe has de 

casse habituel «a». 

Les icones ci-dessous sont utilisees dans ce 

manuel et sur le site Web d’Adobe afin 

d’identifier les giyphes qui sont inclus dans 

chacune des polices OpenType. Veuillez 

consulter le site Web www.adobe.com/type pour 

plus d’informations. Pour en savoir plus sur les 

giyphes supplementaires des polices OpenType 

japonaises d’Adobe, consultez le site Web 

d’Adobe. 

de base E9 Ces polices contiennent des 

giyphes de base comprenant des dessins de lettres 

has de casse et haut de casse, des figures, 

des caracteres avec accent et la ponctuation. 

Ces polices contiennent egalement les symboles 

monetaires, les ligatures standard, les fractions 

et les operateurs mathematiques courants, 

des chiffres en exposant, des separateurs et 

des conjoncteurs communs, et autres symboles. 

Ces giyphes essentiels sont illustres dans 

fechantillon Adobe Western 2 ci-dessous. 
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euro Ea Ces polices comprennent le nouveau 

symbole monetaire de l’euro, monnaie standard 

adoptee par les pays membres de l’Union 

Europeenne. La plupart des polices OpenType 

d’Adobe contiennent egalement des symboles 
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24 pour le centime, le dollar, le florin, la livre 

sterling et le yen. Certaines polices OpenType 

contiennent aussi les symboles pour le colon, 

le franc, la lire, la peseta et la roupie. Enfin, 

certaines polices OpenType comprennent des 

versions bas de casse de la plupart des symboles 

monetaires conqus pour etre compatibles avec 

les chiffres en bas de casse. 

ligatures EQ] Les ligatures sont conques 

pour corriger les associations de lettres delicates. 

Ces polices contiennent un jeu etendu de 

ligatures qui vont au-dela des ligatures «fi» et 

«fl» courantes que Ton trouve dans la plupart 

des polices. Ces ligatures speciales contiennent 

generalement « ff», «lb » et «fEl» et eventuelle- 

ment «Th», «tt» et d’autres combinaisons 

de lettres particulieres. Certaines polices, telle 

que Silentium Pro, contiennent egalement un 

jeu unique de ligatures haut de casse qui permet 

d’animer les dessins de lettres. 

petites capitales Ces dessins de lettre 

sont des versions plus petites des capitales 

normales et sont conqus pour etre visuellement 

compatibles avec les caracteres bas de casse 

d’une police. Vous pouvez les utiliser pour 

introduire les tous premiers mots d’une histoire, 

ou pour mettre en valeur des mots-cles dans 

un texte. Elies sont egalement couramment 

utilisees pour inserer des acronymes ou des 

abreviations (ibm, pdf ou isbn) dans un texte. 

CHIFFRES EN BAS DE CASSE Ces chiffres 

sont conqus avec des ascendantes et des 

descendantes et possedent des caracteristiques et 

des proportions qui sont compatibles avec les 

caracteres bas de casse de la police. Les chiffres 

bas de casse, egalement connus sous le nom de 

lettrines en retrait, sont generalement utilises 

pour la composition de texte car ils se fondent 

dans le flot visuel et le rythme de F alphabet 

bas de casse. Les polices comprenant des chiffres 

bas de casse contiennent une version proportion- 

nelle (0123456789) et une version tabulaire 

(0123456789). 

CHIFFRES MODERNES PROPORTIONNELS B 

La plupart des polices contiennent des chiffres 

modernes conqus pour etre compatibles avec 

les lettres capitales. Ces chiffres sont generale¬ 

ment de la meme taille que les lettres capitales ou 

legerement plus petits et possedent typiquement 

les memes largeurs, ou largeurs tabulaires. 

Les chiffres modernes tabulaires (0123456789) 

sont particulierement utiles pour la creation 

de colonnes de chiffres, dans les rapports 

financiers par exemple. Les polices possedant 

des chiffres modernes proportionnels 

(0123456789) contiennent egalement un jeu 

de chiffres modernes dont les largeurs uniques 

sont determinees par la forme du chiffre. 

Les chiffres modernes proportionnels sont 

ideals pour la creation de certains textes, tel que 

les titres en lettres capitales. 

FRACTIONS DIAGONALES Bj Ces polices 

contiennent un jeu etendu des fractions 

diagonales les plus courantes, en plus de 34, ¥2 

et %, et peuvent posseder des fractions supple- 

mentaires telles que Vs, Ys, Ys, Ys, 34 et %. 

Certaines polices OpenType d’Adobe prennent 

egalement en charge la creation de fractions 

arbitraires. 

INDICES INFERIEURS/lNDICES SUPERIEURS |H 

Les indices superieurs et inferieurs, egalement 

appeles lettres superieures et inferieures, sont 

utilises pour les notes en bas de page, les compo- 

sants chimiques et les exposants mathematiques. 



ORDINAUX ET LETTRES SUPERIEURES |fil 
Ces polices contiennent des dessins de lettre 

superieurs utilises pour la creation d’ordinaux, 

qui indiquent la position dans une serie nume- 

rotee ainsi que dans certaines abreviations en 

fran<;ais, anglais et espagnol telles que Madame, 

compagnie et segundo. L’etendue de la couver- 

ture de glyphe varie, mais elle inclut generale- 

ment les chiffres 0123456789 et les lettres abdeiimnorsp 

capitales de titre est tres specifique et se prete aux 

compositions entierement en lettres capitales. 

Les polices contenant des lettres capitales de titre 

peuvent egalement posseder des figures 

specialement con^ues, des symboles monetaires, 

de la ponctuation et des caracteres avec accents. 

Vous pouvez utiliser les lettres capitales de titre 

renversees comme lettres d’introduction dans les 

chapitres de livre ou pour les paragraphes. 

lettres ornees fiy Les lettres ornees capitales, 

dont Forigine remonte a Fecriture italique de la 

Renaissance italienne, furent adoptees comme 

dessins de lettre au debut du seizieme siecle. 

Elies ont evolue depuis, tout comme la nouvelle 

ecriture et les styles de police. Les lettres ornees 

capitales peuvent etre utilisees de maniere 

efficace dans les passages expressifs d’un texte, ou 

encore dans les titres et les annonces publicitaires 

auxquels elles ajoutent une note elegante. 

caracteres secondaires (9 Certaines 

polices contiennent des formes ligaturees secon¬ 

daires, des lettres bas de casse secondaires ou 

encore des associations de formes minuscules a 

Finterieur de formes majuscules. Les formes 

secondaires ont ete con^ues pour animer legere- 

ment les mots et leur donner une apparence 

plus informelle, et pour relancer Finteret dans la 

composition typographique. A cause de leur 

qualite decorative, il est preferable de les utiliser 

avec moderation. 

LETTRES CAPITALES DE TITRE |Q Les lettres 

majuscules de titre sont des dessins de lettre - 

lettres ornees, lignes, surlignes ou versions 

raffmees de capitales normales - specialement 

con^us pour etre utilises dans les textes 

exclusivement en lettres capitales ou comme 

capitales initiales. L’interlettrage des lettres 

ornements Q A travers Fhistoire, les 

dessinateurs de polices de caracteres ont cree des 

ornements d’impression pour agrementer leurs 

polices. Ces ornements ajoutent une signature 

personnelle a la famille des caracteres et peuvent 

etre utilises pour decorer la page de titre, 

marquer les paragraphes, separer les blocs de 

texte ou comme bandes et bordures en repetition. 

Parmi les ornements courants on compte les 

fleurs, les feuilles, les puces, les crochets et les 

decorations graphiques contemporaines. 

dessins de casse 03 Ces polices contiennent 

des dessins de lettre et des caracteres de ponc¬ 

tuation secondaires speciaux dont la conception 

et Fespacement uniques sont destines aux textes 

entierement en lettres capitales. 

BLACKLETTER HISTORIQUE Q Ces polices 

contiennent des glyphes historiques speciaux 

qui permettent a Futilisateur de respecter 

les conventions pour Allemande ou blackletter 

textes entierement. 

Unterstiitze Zeichen- und Glyphensatze 

OpenType-Fonts von Adobe konnen zur Unter- 

stiitzung einer groEeren Sprachenvielfalt und 
* 

weit reichender typografischer Gestaltungsmog- 

lichkeiten auch einen erweiterten Glyphensatz 

umfassen. Zum besseren Verstandnis von 
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26 OpenType ist es wichtig, den Unterschied 

zwischen Zeichen und Glyphen zu verstehen. 

Bei Zeichen handelt es sich um die Codepunkte, 

die vom Unicode-Standard zugeordnet werden 

und die kleinsten semantischen Spracheinheiten 

darstellen, wie z. B. Buchstaben. Bei Glyphen 

handelt es sich um spezifische Formen oder 

Figuren, die diese Zeichen oder Buchstaben in 

einer Schriftart annehmen konnen. 

Wenn eine Schriftart einen spezifischen Zeichen- 

satz beinhaltet, verfiigt sie fiber eine Glyphener- 

ganzung, das vorgegebene Glyphenhguren fur 

diese Zeichen bietet, und auBerdem konnen 

zusatzliche Glyphen fur stilistische oder linguis- 

tische Variationen der Zeichen vorhanden sein. 

Es ist zu beachten, daB ein Zeichen durch eine 

von mehreren verschiedenen Glyphen dargestellt 

werden kann. Zum Beispiel handelt es sich bei a, 

in Kleinbuchstaben, a, in Kapitalchen und einem 

alternativen Schwungbuchstaben a, um das 

gleiche Zeichen, ein a, in Kleinbuchstaben, aber 

dies sind drei separate Glyphen. Des weiteren 

kann das Verhaltnis zwischen Glyphe und 

Zeichen, das off eins zu eins ist, auch viele zu 

eins, eins zu vielen oder viele zu vielen sein. 

Manchmal konnen mehrere Zeichen z. B. von 

einer Glyphe dargestellt werden, wie beispiels- 

weise bei der ffi-Ligatur, die einer Folge von drei 

Zeichen entspricht: f, f und i. 

Es gibt fur jedes Zeichen eine standardmaBige 

Glyphe und ein Standardpositionsverhalten. 

Wenn die Formatmerkmale von OpenType auf 

ein oder mehrere Zeichen angewendet wird, 

kann die Standardposition geandert oder eine 

andere Glyphe als Ersatz verwendet werden. 

Durch Anwendung der Kapitalchen auf a wurde 

die Kapitalchen-Glyphe a beispielsweise die 

gebrauchliche Glyphe a in Kleinbuchstaben 

ersetzen. 

Die nachstehend aufgefiihrten Symbole werden 

in diesem Handbuch und auf der Adobe-Website 

dazu verwendet, die spezifischen Glyphen zu 

identifizieren, die jeder OpenType-Font enthalt. 

Weitere Informationen finden Sie unter www. 

adobe.com/type. Konsultieren Sie die Adobe- 

Website bitte auch, um mehr Informationen zu 

den exakten Glyphenerganzungen in den japani- 

schen OpenType-Fonts von Adobe zu erhalten. 

Diese Schriftarten BASIS-ZEICHENSATZE If 

enthalten einen Glyphen-Basiszeichensatz, 

der Buchstaben in GroBformat, Buchstaben in 

Kleinformat, Ziffern, akzentuierte Zeichen und 

Interpunktion beinhaltet. AuBerdem enthalten 

diese Schriftarten Wahrungssymbole, Standard- 

ligaturen, gebrauchliche Frakturen, gebrauch¬ 

liche mathematische Vorzeichen, hochgestellte 

Zahlen, gebrauchliche Trennsymbole und 

Verbindungszeichen und andere Symbole. 

Dieser Glyphen-Basiszeichensatz ist im Beispiel 

fur Adobe Western 2 unten abgebildet. 
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euro ES Diese Schriftarten beinhalten das 

neue Euro-Wahrungssymbol, mit dem die Stan- 

dardwahrung in EU-Landern dargestellt wird. 

Die meisten OpenType-Fonts von Adobe 

schlieBen auBerdem Symbole fur Cent, Dollar, 

Florin, Pfund Sterling und Yen mit ein. Einige 

OpenType-Fonts konnen auch die Symbole fur 



Colon, Franc, Lira, Peseta und Rupie umfassen. 

Manche OpenType-Fonts von Adobe beinhalten 

auberdem Mediavalversionen der meisten 

Wahrungssymbole, die fur eine Kompatibilitat 

mit den Mediavalziffern sorgen. 

gut in den optischen Flub und Rhythmus des 

Alphabets in Kleinbuchstaben einfugen. Schriff- 

arten mit Mediavalziffern schlieben sowohl 

proportionale (0123456789) als auch tabellarische 

(0123456789) Versionen mit ein. 

ligaturen 03 Ligaturen sind dazu gedacht, 

ungiinstige Kombinationen, bei denen Buchsta- 

ben eventuell kollidieren, zu korrigieren. Diese 

Schriften beinhalten auber den grundlegenden 

Ligaturen fi and fl, die in den meisten Schriftar- 

ten zu finden sind, einen erweiterten Satz an 

Ligaturen. Diese besonderen Ligaturen schlieben 

normalerweise ff, ffi und ffl, mit ein, und konnen 

auch Th, tt und anderen besondere Buchstaben- 

kombinationen beinhalten. Manche Schriftarten 

wie z. B. Silentium Pro umfassen auberdem 

einen einmaligen Satz an Ligaturen in Grob- 

buchstaben, die den Buchstaben Lebendigkeit 

verleihen. 

kapxtalchen ES Bei diesen Buchstaben 

handelt es sich um kleinere Versionen der 

normalen Grobbuchstaben, die dazu gedacht 

sind, optisch fur eine Kompatibilitat mit den 

Kleinbuchstaben einer Schriftart zu sorgen. 

Sie konnen fur die ersten paar Worter zur Einlei- 

tung eines Artikels oder zum Hervorheben 

bedeutender Worter im Text verwendet werden. 

Sie werden normalerweise auch beim Setzen 

von Akronymen oder Abkiirzungen wie beispiels- 

weise ibm, pdf oder isbn im Text benutzt. 

PROPORTIONALE VERSALZIFFERN 0 

Die meisten Schriftarten beinhalten Versalzif- 

fern, die so konzipiert wurden, dab sie mit 

den Grobbuchstaben kompatibel sind. Sie sind 

normalerweise genau so hoch wie Grobbuchsta¬ 

ben oder geringfugig kleiner, und haben die 

gleichen Breiten, die auch tabellarische Breiten 

genannt werden. Tabellarische Versalziffern 

(0123456789) sind beim Setzen von Spalten mit 

Zahlen, wie beispielsweise Finanzberichten, 

besonders niitzlich. Schriftarten mit proportio- 

nalen Versalziffern beinhalten auberdem einen 

Satz Versalziffern mit spezifischen Breiten, 

die von der Form der Ziffer festgelegt werden. 

Proportionale Versalziffern (0123456789) werden 

beim Setzen von bestimmten Texten wie bei¬ 

spielsweise einer ganzlich in Grobbuchstaben 

gehaltenen Uberschrift bevorzugt. 

DIAGONALE FRAKTUREN Diese Schriftarten 

beinhalten neben 14, Vi und 3A einen erweiterten 

Satz mit den am haufigsten benutzen diagonalen 

Frakturen, und konnen zusatzliche Frakturen 

wie Vs, Vs, %, Vs, Vs und % umfassen. Einige 

OpenType-Fonts von Adobe unterstiitzen auber¬ 

dem die Erstellung frei wahlbarer Frakturen. 

MEDIAVALZIFFERN Diese Ziffern wurden 

mit Oberlangen und Unterlangen entworfen und 

verfugen liber Eigenschaften und Proportionen, 

die mit den Kleinbuchstaben der Schriftart kom¬ 

patibel sind. Mediavalziffern, die auch hangende 

Ziffern genannt werden, werden normalerweise 

beim Setzen von Text verwendet, weil sie sich 

hochgestellt/tiefgestellt [H Eloch- 

und tiefgestellte Ziffern, auch hochgestellte und 

tiefgestellte Buchstaben genannt, werden fur 

Verweise in Fubnoten, chemische Verbindungen 

und als mathematische Exponenten verwendet. 
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28 ORDINALZAHLEN UND HOCHGESTELLTE 

buchstaben ESI Diese Schriftarten enthalten 

hochgestellte Buchstaben, die bei der Erstellung 

von Ordinalzahlen verwendet werden, die 

eine Position in einer nummerierten Reihenfolge 

angeben und in bestimmten englischen, franzosi- 

schen und spanischen Abkiirzungen wie bei- 

spielsweise fur Madame, compagnie bzw. 

segundo benutzt werden. Welche Glyphen fur 

diese Buchstaben erhaltlich sind, ist unterschied- 

lich, schlieBt aber normalerweise die Zahlen 
0123456789 unJ BUChStaBen abdeilmnorst ejn 

schwungbuchstaben I! Schwungbuchsta- 

ben in GroBbuchstaben, die auf die kursive 

Handschrift der italienischen Renaissance 

zuruckzufuhren sind, wurden Anfang des sech- 

zehnten Jahrhunderts als Formen von Buchsta¬ 

ben ubernommen. Inzwischen haben sich 

Schwungbuchstaben mit den neuen Hand- und 

Typenschriften weiterentwickelt. Schwungbuch¬ 

staben in GroBbuchstaben konnen in ausdrucks- 

vollen Textpassagen oder fur Titel und 

Unterschriften, die elegant aussehen sollen, 

effektiv eingesetzt werden. 

alternativen 13 Einige Schriftarten bein- 

halten alternative Ligaturformen, alternative 

Kleinbuchstaben oder Kombinationen von Klein- 

buchstaben innerhalb von GroBbuchstaben. 

Alternative Formen dienen dazu, Wortern ein 

lebhafteres und informelleres Erscheinungsbild 

zu verleihen und die Typenkomposition inter- 

essanter zu gestalten. Aufgrund ihrer dekorativen 

Eigenschaft sollten sie nur in MaBen verwendet 

werden. 

VERSALSCHRIFT FUR titel IE£3 Bei der 

Versalschrift fur Titel handelt es sich um speziell 

entworfene Buchstaben wie z. B. verzierte, 

flachliegende, weiBgestrichelte oder verfeinerte 

Versionen regularer GroBbuchstaben, die fur 

die Verwendung im nur GroBbuchstaben 

enthaltenden Satz oder als AnfangsgroBbuchsta- 

ben gedacht sind. Die Versalschriften fur Titel 

besitzen auBerdem einen spezifischen Zeichen- 

abstand, der gut fur einen nur GroBbuchstaben 

enthaltenden Satz geeignet ist und konnen 

speziell entworfene Ziffern, Wahrungssymbole, 

verwandte Interpunktion und akzentuierte 

Zeichen zur Verwendung mit der Versalschrift 

umfassen. Die umgekehrte Versalschrift kann fur 

Anfangsbuchstaben in Buchkapiteln oder 

verwandte Absatze genutzt werden. 

verzierungen Q Designer von Schriften 

haben schon immer Druckerverzierungen 

erstellt, die ihre Schriften begleiten. Diese Verzie¬ 

rungen verleihen der Schriftartfamilie eine 

personliche Note und konnen als Ausschmii- 

ckungen auf der Titelseite, Absatzmarkierungen, 

Aufteilungen fur Textblocke oder als sich wieder- 

holende Streifen und Rahmen verwendet 

werden. Zu den gebrauchlichen Verzierungen 

gehoren Blumen, Blatter, Hervorhebungspunkte, 

eckige Klammern und zeitgenossische grafische 

Dekorationen. 

gross/kleinschreibungsformen W 

Diese Schriftarten enthalten spezielle alternative 

Buchstaben und Interpunktionszeichen mit klar 

ausgepragtem Design und Zeichenabstand, die 

beim Setzen von nur GroBbuchstaben enthalten- 

dem Text verwendet werden. 

HISTORISCHE GOTISCHE SCHRIFTEN Q 

Diese Schriftarten enthalten spezielle, historische 

deutsche Frakturglyphen, die es dem Benutzer 

ermbglichen, Text getreu den Konventionen fur 

deutsche gotische Schriften zu setzen. 



Adobe Font Folio OpenType Edition 

The complete type solution for creative profes¬ 

sionals, Adobe Font Folio OpenType Edition 

contains more than 2,200 typefaces from 

the Adobe Type Library in OpenType format 

on cd-rom. With these high-quality typefaces 

unlocked and ready to use, you’ll always find 

the right face for your print, web, and digital 

video projects. For Macintosh and Windows 

For more information, please visit www.adobe. 

com/type (or your local Adobe web site) or 

contact your local Adobe software distributor. 

Adobe Font Folio OpenType Edition 

Pour garantir une solution typographique 

complete aux professionnels de la composition 

creatifs, Adobe Font Folio OpenType Edition 

regroupe 2 200 polices au format OpenType 

de la Typotheque Adobe sur cd-rom. Grace 

a ces polices non codees immediatement 

disponibles, vous trouverez toujours le caractere 

adequat pour vos projets Web, video numerique 

et d’impression. Pour Macintosh et Windows 

Pour plus d’informations, veuillez consulter 

le site Web suivant: www.adobe.com/type 

(ou votre site Web Adobe local) ou contactez 

votre revendeur de logiciels Adobe. 

Adobe Font Folio OpenType Edition 

Als vollstandige Schriftlosung fur kreative pro- 

fessionelle Designer enthalt Adobe Font Folio 

OpenType Edition 2.200 Schriften aus der 

Adobe Schriftenbibliothek im OpenType-Format 

auf cd-rom. Mit diesen hochwertigen Schriften, 

freigeschaltet und gebrauchsfertig, haben Sie 

immer die richtige Schrift fur ihre Druck-, 

Internet- und digitalen Videoprojekte zur Hand. 

Fur Macintosh und Windows 

Weitere Informationen finden Sie unter 

www.adobe.com/type (oder auf der lokalen 

Adobe-Website), oder wenden Sie sich an 

Ihren Adobe-Handler. 

29 

A
d
o
b
e F

ont F
olio O

penT
ype E

dition 







T
ypefaces L

isted by S
tyle 

32 Today, designers and desktop publishers have 

thousands of typefaces in the Adobe Type Library 

to choose from, with new designs added on a 

regular basis. To help make the job of selecting 

type easier, we’ve organized the library according 

to a simplified classification system based on 

type styles. Most of the categories are drawn from 

the internationally recognized system adopted 

by the Association Typographique Internationale 

(ATypI). However, many typefaces fit into more 

than one category, and even the experts can’t agree. 

In addition, we’ve added categories unique to the 

Adobe Type Library, such as Opticals. 

La typotheque Adobe Type Library offre aux 

professionnels de la composition et de la mise en 

page un vaste choix de polices tres variees. Cette 

typotheque, riche de plusieurs milliers de polices, 

est en outre completee regulierement. Pour faciliter 

la selection des polices, nous les avons classees 

par style dans la typotheque. Ces categories respec- 

tent pour la plupart le systeme de classification 

ofhciel de l’Association Typographique Internatio¬ 

nale (ATypI). De nombreuses polices entrent 

dans plusieurs categories (meme les experts ne 

parviennent pas a se mettre d’accord). Nous avons 

egalement ajoute des categories propres a la 

typotheque Adobe Type Library, par exemple, 

Polices Optiques. 

Heutzutage konnen Designer und Desktop- 

Publisher unter Tausenden von Schriften in der 

Adobe-Schriffenbibliothek wahlen, und regel- 

mafiig kommen neue Designs hinzu. Um Ihnen 

das Wahlen einer Schrift zu erleichtern, haben 

wir die Bibliothek nach einem vereinfachten 

Schriftklassifizierungssystems angeordnet. 

Die meisten Kategorien sind an das international 

anerkannte System der Association Typographique 

Internationale (ATypI) angelehnt. Viele Schriften 

passen in mehr als eine Kategorie (selbst die 

Experten sind sich nicht einig). AuEerdem haben 

wir spezielle Kategorien fur die Adobe-Schriftenbi- 

bliothek hinzugefiigt, wie etwa Opticals-Schriften. 

Serif The serif, or cross-line at the end of a stroke, 

probably dates from early Rome. Father Edward 

Catich proposed in his seminal work, The Origin 

of the Serif, that the serif is an artifact of brushing 

letters onto stone before cutting them. Serif, or 

roman, types are useful in text because the serifs 

help distinguish individual letters and lead the eye 

along a line of type. Serif typefaces fall into four 

main categories: Venetian, Garalde, Transitional, 

and Didone (Modern), as described next. 

Polices a empattements L’empattement, ou serif, 

est la ligne perpendiculaire marquant lextremite 

d’un trait. Son origine remonte probablement 

a l’antiquite romaine. Dans son essai « The Origin 

of the Serif », le pere Edward Catich supposait 

que les empattements etaient apparus parce que 

les lettres etaient alors peintes sur la pierre avant 

d’etre gravees. Les polices a empattements, dites de 

style normal, sont utiles dans les textes, car les 

empattements aident a distinguer les caracteres et 

guident l’oeil du lecteur. II existe quatre grandes 

categories de polices a empattements : Venitiennes, 

Garaldes, Transitionnelles et Didones (Modernes). 



Serifenschriften Die Serifen, oder Endstriche, an 

den Zeichen gehen wahrscheinlich auf die friihe 

Romerzeit zuriick. Father Edward Catich stellt in 

seiner Schrift „The Origin of the Serif“ die These 

auf, daE die Serifen ihren Ursprung darin haben, 

daE Zeichen zunachst auf den Stein gepinselt und 

dann gemeiEelt wurden. Serifen- oder Roman- 

Schriften sind fiir den FlieEtext nutzlich, da die 

Serifen das Erkennen der einzelnen Zeichen 

erleichtern und das Auge an der Textzeile entlang 

fiihren. Serifenschriften werden wie im folgenden 

beschrieben in vier Hauptkategorien unterteilt: 

Venezianische Renaissance-Antiqua, Franzosische 

Renaissance-Antiqua, Barock-Antiqua und Klassi- 

zistische Antiqua. 

Venetian oldstyle Named after the first roman 

typefaces that appeared in Venice in 1470, Venetian 

typefaces were initially designed to imitate the 

handwriting of Italian Renaissance scholars. These 

typefaces originated as book type and still serve that 

function well because of their clarity and legibility. 

venitiennes Nominees ainsi en raison des 

premieres polices romaines creees a Venise en 1470, 

les polices venitiennes etaient initialement 

destinees a imiter lecriture courante des lettres de 

la Renaissance italienne. A lorigine, ces polices 

servaient essentiellement a la composition de livres 

et elles sont toujours appreciees dans ce contexte 

grace a leur clarte et a leur lisibilite. 

VENEZIANISCHE RENAISSANCE-ANTIQUA 

Benannt nach den ersten 1470 in Venedig erschie- 

nenen Serifenschriften, imitierten diese Schriften 

urspriinglich die Handschriften der Gelehrten 

in der italienischen Renaissance. Diese Schriften 

haben ihren Ursprung in der Buchschrift und 

erfiillen aufgrund ihrer Klarheit und Lesbarkeit 

diesen Zweck immer noch sehr gut. 

A Moderate contrast between thick and thin strokes 

B Axis curves inclined to the left C Irregular or lightly 

bracketed serifs D Diagonal bar on e 

ITC Berkeley Oldstyle Std 

6 Brioso PRO 

Centaur std 

Guardi Std 

Hadriano 

Italia Std 

Monotype Italian Old Style Std 

@ Adobe Jenson pro 

ITC Legacy Serif Std 

Raleigh Std 

Stempel Schneidler Std 

ITC Weidemann Std 
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34 garalde oldstyle Garalde typefaces include 

some of the most popular serif types in use today. 

They were first designed during the 16th and 

17th centuries by such masters as the French printer 

Claude Garamond and the Venetian printer Aldus 

Manutius. The distinguishing features of Garalde 

typefaces are apparent in Adobe Garamond, which 

has a horizontal bar on the lowercase e, a slightly 

greater contrast between thick and thin strokes 

than Venetian types, axis curves that are inclined 

to the left, and bracketed serifs. 

garaldes La famille des garaldes regroupe un 

grand nombre de polices a empattements tres 

couramment employees de nos jours. Ces polices 

ont ete dessinees au cours des i6eme et i7eme 

siecles par des autorites reconnues comme 

fimprimeur fran^ais Claude Garamond et 

fimprimeur venitien Aide Manuce. Les caracteris- 

tiques des garaldes sont evidentes dans la police 

Adobe Garamond, qui presente un trait horizontal 

sur le e minuscule, un contraste legerement plus 

marque que dans les polices venitiennes entre les 

traits epais et fins, des courbes dont l’axe est incline 

vers la gauche et des empattements avec arrondis. 

FRANZOSISCHE RENAISSANCE-ANTIQUA 

Zu diesen Schriften gehoren manche der heute 

beliebtesten Serifenschriften. Sie wurden im 16. 

und 17. Jahrhundert von Druckmeistern wie dem 

Franzosen Claude Garamond und dem Venezianer 

Aldus Manutius gestaltet. Die Merkmale der 

franzosischen Renaissance-Antiqua-Schriffen 

sind in der Adobe Garamond erkennbar, die einen 

horizontalen Strich im Kleinbuchstaben e hat, 

einen etwas groReren Kontrast zwischen dicken 

und dunnen Strichen als die venezianischen 

Schriften und nach links geneigte Achsenkurven 

und Kehlung der Serifen. 

WO r e 
A More contrast between thick and thin strokes B Axis curves 

inclined to the left c Bracketed serifs D Horizontal bar on e 

Aldus STD Lucida Std 

New Aster Std ITC Mendoza 

Bembo std 
Roman Std 

Berling Std G Minion pro 

Caxton Std Minister Std 

MVB Celestia Octavian std 

Antiqua std Old Claude std 

Dante std Palatino std 

ITC Esprit Std Plantin Std 

ITC Galliard Std Sabon std 

6 Adobe Spectrum std 

Garamond pro ITC Tiepolo Std 
Garamond 3 STD Trump 
ITC Garamond Std Mediaval std 

Simoncini ITC Usherwood Std 
Garamond Std Weiss Std 
Stempel 
Garamond std 

ITC Giovanni Std 

Goudy std 

Granjon std 

Hiroshige Std 

Horley 
Old Style Std 

ITC Leawood Std 



35 transitional In typography, the 18th century 

was a time of transition. Containing elements of 

both Garalde and Didone (Modern) typefaces, 

Transitional typefaces such as ITC New Baskerville 

and Caslon are beautifully suited for text because 

of their regularity and precision. The axis of the 

round characters is vertical or barely inclined, the 

contrast between hairlines and main strokes is 

slightly pronounced, and serifs are thin, flat, and 

bracketed. 

transitionnelles En typographic, le i8eme 

siecle fut une periode de transition. Les polices 

transitionnelles comme ITC New Baskerville 

et Caslon reprennent des elements des garaldes et 

des didones (Modernes) et conviennent particu- 

lierement bien au texte en raison de leur regularity 

et de leur precision. L’axe des caracteres arrondis 

est vertical ou a peine incline, le contraste entre 

les pleins et les delies est legerement marque et 

les empattements sont fins, plats et avec arrondis. 

barock-antiqua In der Typographic war das 

18. Jahrhundert eine Ubergangszeit. Schriften 

dieser Gruppe enthalten Elemente der Franzosi- 

schen Renaissance-Antiqua und Elemente 

der Klassizistischen Antiqua. Barock Antiqua- 

Schriften wie ITC New Baskerville und Caslon 

sind wegen ihrer GleichmaBigkeit und Prazision 

sehr schon im FlieBtext. Die Achse der runden 

Zeichen ist vertikal oder kaum geneigt, der 

Kontrast zwischen Haarlinien und anderen 

Strichen ist recht stark und die Serifen sind diinn, 

flach und gekehlt. 

A Slight contrast B Curved strokes on a vertical axis 

or barely inclined c Thin, flat, and bracketed serifs 

Americana Std 

Apollo STD 

ITC New 
Baskerville std 

Bell std 

ITC Bookman 
Std 

Bulmer std 

6 Adobe 
Caslon pro 

Caslon 3 std 

Caslon 540 std 

ITC Caslon 224 
Std 

Century 
Old Style Std 

ITC Clearface Std 

Cochin Std 

Corona Std 

ITC Cushing Std 

Ehrhardt Std 

Fournier std 

Gazette Std 

Monotype Goudy 
Modern Std 

Impressum Std 

Janson Text std 

Joanna Std 

ITC Korinna Std 

Life Std 

Maximus Std 

Meridien Std 

Old Style 7 std 

Olympian Std 

Perpetua std 

Photina Std 

Rotation Std 

Rotis Semi Serif 

Rotis Serif 

ITC Slimbach Std 

ITC Stone Serif Std 

ITC Tiffany Std 

Times std 

Times Europa Std 

Times New Roman 
Std 

Times Ten std 

e Utopia std 

ITC Veljovic Std 

Versailles Std 

e Warnock pro 

Wilke Std 
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36 didone (modern) Improvements in paper 

production, composition, printing, and binding in 

the late 18th century profoundly affected the course 

typography would take. It was possible to develop 

a type style with strong vertical emphasis and 

fine hairlines; this is what the French family Didot 

did, and what the Italian printer Bodoni perfected. 

It is for these designers that the Didone type 

category is named. Characteristics of Didone types 

include strong contrast between thick and thin 

strokes, curved strokes on a vertical axis, and often 

serifs with no brackets. 

didones (modernes) Vers la fin du i8eme siecle, 

les progres realises en matiere de qualite du 

papier, de composition, d’impression et de reliure 

ont profondement influence revolution de la 

typographic. II etait desormais possible d’utiliser 

une ecriture avec des traits verticaux tres marques 

et des delies tres fins. La dynastie d’imprimeurs 

fran^ais Didot a done cree ces nouveaux caracteres 

et Fimprimeur italien Bodoni les a perfectionnes. 

Doii le nom de cette categorie de polices. Les 

polices de la famille des didones ont les caracteris- 

tiques suivantes : un fort contraste entre les traits 

epais et fins, des courbes suivant un axe vertical et, 

souvent, des empattements sans arrondis. 

klassizistische antiqua Verbesserungen in 

der Papierproduktion, beim Setzen, Drucken 

und Binden Ende des 18. Jahrhunderts haben die 

Entwicklung der Typographic stark beeinflufit. 

Es war nun moglich einen Schriftstil mit starker 

Betonung der vertikalen Linien und feinen 

Haarlinien zu entwickeln, wie es die franzosische 

Familie Didot zeigt und der italienische Drucker 

Bodoni perfektionierte. Diese Designer gaben 

dieser Gruppe ihren englischen Namen: Didone. 

Merkmale Klassizistischer Antiqua-Schriften sind 

u. a. ein starker Kontrast zwischen dicken und 

dfinnen Linien, gebogene Linien auf einer 

vertikalen Achse und haufig Serifen ohne Kehlung. 

A Strong contrast between thick and thin strokes 

B Curved strokes on a vertical axis C Serifs without brackets 

Bodoni Std 

Bauer Bodoni std 

New Caledonia std 

Linotype Centennial std 

Century Expanded Std 

ITC Century Std 

New Century Schoolbook Std 

Linotype Didot std 

Electra std 

Ellington Std 

Else NPL Std 

Fairfield std 

ITC Fenice Std 

e Kepler std 

Monotype Modern Std 

Monotype Scotch Roman Std 



slab serif The Industrial Revolution of the early 

19th century encouraged the development of 

very bold printing types that could be used for a 

new vehicle of communication: advertising. 

Posters, flyers, and broadsides competed for 

attention. They were often created using slab serif 

typefaces, which, with their strong, square 

finishing strokes, proved extremely effective for 

commanding the readers attention. 

There are actually three kinds of slab serif 

typefaces: slab serifs, Clarendons, and typewriter 

types. Slab serifs have a square, unbracketed serif; 

Clarendons have a square, bracketed serif; and 

typewriter types feature stems and serifs of similar 

weight as well as constant character widths. 

POLICES A EMPATTEMENTS RECTANGULAIRES 

Au tout debut du i9eme siecle, la Revolution indus- 

trielle a encourage le developpement de polices 

de caracteres tres grasses appliquees a un nouveau 

mode de communication : la publicite. Atfiches, 

depliants et prospectus se disputaient lattention. 

Ces documents publicitaires etaient souvent crees 

a laide de polices a empattements rectangulaires 

(traits horizontaux epais et aux extremites carrees) 

qui se sont averees tres efficaces pour attirer Fatten- 

tion du lecteur. 

II existe, en fait, trois types de polices a empatte¬ 

ments rectangulaires : les polices a empattements 

rectangulaires bruts (egyptiennes), les polices 

de la famille Clarendon et les polices de machine 

a ecrire. Les polices a empattements rectangulaires 

bruts se terminent par un trait horizontal 

rectangulaire sans arrondis, les polices de la famille 

Clarendon ont des empattements rectangulaires 

avec arrondis et les polices de machine a ecrire 

se distinguent par des futs et des empattements de 

graisse similaire et par une chasse constante. 

SERIFENBETONTE LINEAR-ANTIQUA Die Indus- 37 

trielle Revolution Anfang des 19. Jahrhunderts 

forderte die Entwicklung sehr fetter Druckbuchsta- 

ben, denn sie konnten in einem neuen Kommuni- 

kationsmittel verwendet werden: Werbung. Um die 

Aufmerksamkeit der Betrachter rangen Poster, 

Flugblatter und Plakate. Diese wurden oft mit seri- 

fenbetonten Antiqua-Schriften erstellt, die mit 

ihren starken, eckigen AbschluBstrichen leicht die 

Aufmerksamkeit der Leser erregen. 

Es gibt drei Untergruppen: Serifenbetonte Antiqua, 

Clarendons und Schreibmaschinenschriften. 

Linear-Antiqua mit eckigen Serifen ohne Kehlung; 

Clarendons mit eckigen Serifen mit Kehlung und 

Schreibmaschinenschriften, deren Grundstriche 

und Serifen ahnliche Strichstarken und konstante 

A Slab serifs have square, unbracketed serifs B Clarendons 

have square, bracketed serifs c Typewriter typefaces have 

similar weights of stems and serifs 

ITC American 
Typewriter Std 

pmn Caecilia std 

Calvert Std 

Candida Std 

e Chaparral PRO 

ITC Cheltenham 

Std 

Clarendon Std 

Egyptienne F 
Std 

Excelsior Std 

Glypha Std 

LinoLetter std 

ITC Lubalin 
Graph Std 

Memphis Std 

ITC Officina 
Serif Std 

e Postino Std 

Rockwell Std 

Serifa Std 

ITC Stone 
Informal Std 

Dickten der Zeichen aufweisen. 
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38 Sans Serif Though the first sans serif (without serif) 

typeface was issued in 1816, another hundred years 

passed before this style gained popularity Then, in 

the 1920s, when typography was heavily influenced 

by the “less is more” philosophy of Germany’s 

Bauhaus school of design, designers began creating 

typefaces without serifs. Ornamentation almost 

vanished. These typefaces are highly legible as 

display types and may also be used successfully in 

text. They generally fall into one of four categories: 

Grotesque, Neo-Grotesque, Geometric, and 

Humanist, as described next. 

Polices sans empattements La premiere police 

sans empattements a ete creee en 1816, mais il a fallu 

attendre pres d’un siecle pour que ce style devienne 

populaire. En effet, dans les annees 1920, sous fin- 

fluence tres nette du depouillement qui caracterise le 

Bauhaus allemand, les stylistes et dessinateurs se 

sont mis a creer des polices sans empattements. 

Toute ornementation fut pratiquement bannie. 

Ces polices sont tres lisibles lorsquelles sont utilisees 

comme polices denseigne, mais elles peuvent 

aussi tres bien convenir au texte. Elles sont generale- 

ment classees en quatre categories : Grotesques, 

Neo-grotesques, Geometriques et Humanistes. 

Serifenlose Schriften Obwohl die erste serifenlose 

Schrift (Sans Serif) 1816 veroffentlicht wurde, 

ist ein weiteres Jahrhundert vergangen, bis diese 

Schriften an Beliebtheit gewannen. In den zwanziger 

Jahren dann, als die Typographic stark von der 

Philosophic „weniger ist mehr“ der deutschen 

Designerschule Bauhaus beeinflufit wurde, fingen 

Designer an, serifenlose Schriften zu entwickeln. 

Verzierungen verschwanden fast vollig. Diese 

Schriften sind als Auszeichnungsschriften sehr gut 

lesbar und konnen auch im Fliefitext erfolgreich 

eingesetzt werden. Sie fallen in eine von vier 

Kategorien: Grotesk, Neo-Grotesk, Geometrisch 

und Humanistisch, wie im folgenden beschrieben. 

x r 
A Serif—a stroke added to the beginning or end of the letter’s 

main strokes B Sans serif—without serifs 

grotesque Early sans serif designs such as 

News Gothic are called Grotesque, a name coined 

by the English, who considered the first of these 

typefaces awkward and unappealing because they 

lacked the traditional serif. 

grotesques Les premieres polices sans 

empattements (News Gothic, par exemple) furent 

qualifies de grotesques par les Anglais qui les 

consideraient maladroites et sans attrait du fait de 

l’absence de lempattement traditionnel. 

grotesk Friihe serifenlose Designs wie News 

Gothic werden Grotesk genannt. Der Name 

kam in England auf, wo die ersten dieser Schriften 

als ungeschickt und unansprechend empfunden 

wurden, weil ihnen die traditionellen Serifen 

fehlten. 

Doric Std 

Franklin Gothic Std 

ITC Franklin Gothic Std 

Gothic 13 Std 

Monotype Grotesque Std 

News Gothic Std 

Tempo Std 

Trade Gothic Std 



neo-grotesque More recent sans serif Swiss- 

style designs are called Neo-Grotesque because 

they are more graceful versions of the earlier 

Grotesques. 

neo-grotesques Cette categorie regroupe 

des polices plus recentes (Swiss, par exemple) 

qui sont des versions plus rafflnees des premieres 

grotesques. 

neo-grotesk Neuere serifenlose Designs im 

Schweizer Stil werden Neo-Grotesk genannt, da sie 

grazilere Versionen der friihen Grotesken sind. 

Antique Olive Std 

Bell Centennial Std 

Bell Gothic Std 

DIN Schriften Std 

Helvetica Std 

Helvetica Neue Std 

Neuzeit S Std 

VAG Rounded Std 

geometric Geometric sans serif typefaces 

were heavily influenced by the Bauhaus movement 

and are characterized by circular or otherwise 

geometric- or mechanical-looking os and other 

“bowl” and “arch” shapes. (Bowls are the round 

parts of a, b, c, d, e, g, p, and q. Arches are created 

where curves join the stems of h, m, n, and u.) 

Geometries often have a one-story a and g, and 

very little modulation of stroke contrast. 

geometriques Les polices geometriques sans 

empattements ont subi la tres nette influence du 

mouvement Bauhaus et se caracterisent par des 

lettres aux arrondis et panses de forme circulaire 

ou geometrique (ou mecanique). On appelle panse 

Farrondi des lettres a, b, c, d, e, g, p, et q, et arrondi 

Fintersection de la courbe et du fut des lettres h, m, 

n, et u. Dans ces polices, le a et le g nont souvent 

qu’un seul niveau et la force des traits presente tres 

peu de contraste. 

geometrisch Geometrische serifenlose Schrif¬ 

ten wurden stark von der Bauhaus-Bewegung 

beeinfluBt und zeichnen sich durch kreisrunde 

oder anderweitig geometrisch oder mechanisch 

anmutende o’s und andere Bogen- und Schulter- 

formen aus. (Bogen sind die runden Teile von 

a, b, c, d, e, g, p und q. Schultern entstehen dort, 

wo die Kurven an die geraden Linien von h, m, 

n und u stoBen.) Geometrische Schriften haben 

oft einstockige Kleinbuchstaben fur a und g sowie 

wenig Modulation der Strichstarke. 

o .a ,m 
A Circular or otherwise geometric- or mechanical-looking os 

B One-story a and g C Little modulation of stroke contrast 

ITC Avant Garde Gothic Std 

Avenir Std 

ITC Bauhaus Std 

Briem Ahademi std 

Eurostile Std 

Folio Std 

Futura Std 

Kabel Std 

ITC Kabel Std 

e PENUMBRA SANS STD 

ITC Serif Gothic Std 

Serpentine 

Uerue Std 

39 
S

ans S
erif: N

eo
-G

ro
tesq

u
e an

d
 G

eo
m

etric 



S
ans S

erif: H
u
m

an
ist 

40 humanist Humanist sans serifs are characterized 

by noncircular, organic-looking bowl and arch 

shapes. They often exhibit widely varying letter 

widths and at least some modulation in stroke 

contrast. The a and g are usually two-story. 

humanistes Les polices sans empattements de 

cette categorie se distinguent par des panses et 

arrondis non circulates. La chasse des caracteres 

presente souvent de grandes variations et la force 

des traits est generalement plus contrastee que 

dans les polices geometriques. En outre, les lettres 

a et g comportent habituellement deux niveaux. 

humanistisch Humanistische serifenlose 

Schriften zeichnen sich durch nicht-kreisrunde, 

organisch anmutende Bogen- und Schulterformen 

aus. Die Dickten variieren oft sehr stark und es 

gibt zumindest etwas Modulation bei der Strich- 

starke. Die Kleinbuchstaben a und g sind in der 

Regel zweistockig. 

.0 a m 
A Noncircular, organic-looking bowl and arch shapes 

B The a and g are usually two-story c Widely varying letter 

widths and at least some modulation in stroke contrast 

6 Cronos pro 

ITC Eras Std 

ITC Flora Std 

Frutiger Std 

Gill Sans Std 

ITC Goudy Sans Std 

ITC Highlander Std 

ITC Legacy Sans Std 

Lucida Sans Std 

Club Type Mercurius Std 

e Myriad Pro 

Ocean Sans Std 

ITC Offidna Sans Std 

Optima Std 

Rotis Sans Serif 

Rotis Semi Serif 

Shannon 

ITC Stone Sans Std 

Strayhorn std 

ITC Symbol Std 

Syntax Std 



41 Script and Hand-Lettered Since a Parisian 

printer created the first one in 1643, script typefaces 

have become almost as numerous as the hand¬ 

writing instruments—brush, broad-edged pen, and 

pointed pen—that they were designed to imitate. 

Script typefaces often mimic handwriting 

techniques by joining letters with connecting lines. 

The variety of these freeform typefaces makes them 

appropriate for anything from casual grocery store 

advertisements to formal wedding invitations. 

Polices cursives et manuelles Depuis Fappari- 

tion de la premiere police de ce genre, creee par un 

imprimeur parisien en 1643, de tres nombreuses 

autres ont vu le jour. Elies reproduisent le dessin 

des lettres obtenues a laide de tous les types doutils 

decriture manuelle (pinceau, plume large ou fine, 

etc.) Les polices cursives imitent souvent les 

techniques decriture manuelle en reliant les lettres. 

II existe un vaste choix de polices cursives qui 

se pretent a pratiquement tous les types de 

compositions, du panneau publicitaire au carton 

d’invitation le plus formel. 

Schreibschriften und Handschriftliche Antiqua 

Seit ein Drucker in Paris 1643 die erste derartige 

Schrift schuf, sind Schreibschriften fast genauso 

zahlreich wie die handschriftlichen Schreibgerate 

Pinsel, Breitfeder und spitze Feder, die sie imitieren 

sollen. Schreibschriften ahmen Handschriften 

oft nach, indem die Buchstaben miteinander 

verbunden werden. Aufgrund der Vielfalt dieser 

Freiformschriften konnen sie fur so unterschied- 

liche Zwecke wie formlose Sonderange bots- 

schilder und formelle Hochzeitseinladungen 

verwendet werden. 

FORMAL SCRIPT CURSIVES FORMELLES 

FORMELLE SKRIPTEN 

Ariadne Std (with Diotima Std) 

MA/6 Bossa Nox/a Std 

Carolina Std 

Delplyin Std 

S&isiui* St? 

Dorcnester Script Std 

G Eye EPokH) EPro 

Fforens Std 

1TC l&adara Std 

tdcu^mamt Std 

. /f ;//// )//SV 

oF uxoA Cl 1 pi B t cl 

Medici Script Std 

SCuptiaf Script Stef 

Oxpond 

SP ax (z cdf esnuE Std 

uPoettca std 

Monotype Script Std 

. //< //' y . , dbol 

c Die//i/iofi/id/a/ic/' ftd 

ITC Zapf Chancery Std 
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42 CASUAL SCRIPT CURSIVES INFORMELLES 

INFORMELLE SKRIPTEN 

e rl/t’,\ti StA Marigold 

Afhley Script $td Matuvn fStd 

e balzano Std Mercurius Std 

a jSrtf/j/iff J'/rf St/ 

Alw 7§>eioLina Std. PloAio-luie 

BiWb StA tPcAipi iftcL 

BriemScript std 
Pelican 

%'f\AV\0 fpfdl £t/, 

Script Std DVesemf Sfd 

€ CafUsck Jjjepotiet $td 

Script Pro 

g Caliban Std 
StA 

Cascade Russell Oblique Std 

Script Std Ruzicta Freehand std 

CZ H1 i 1 m l t { d £ Sanvito Pro 

Dom Casual Std H Silcntium Pro 

Std 

G Tekton fro 
e ftcop srp Vifigcrtk 

forte Std rLUe*dLus Std O 
Fre-cstulc Script Std AAtlF 

a (SiSdijufj Rtb SstA 

Graphite Std 

MVB 
Greymantle Std 

d Immi 505 Std 

Utftmlf 5tct 

Zipty Do Std 

Display While typefaces in this group incorporate 

elements from many different styles, they all 

have one thing in common: they are usually more 

effective when used at large sizes for display 

purposes, such as headlines and titles. 

Polices ornementales et cTenseigne Les polices 

proposees dans cette categorie sont de styles tres 

divers, mais elles ont toutes un point commun : 

elles sont plus particulierement destinees a etre 

utilisees comme polices denseigne (pour des titres, 

par exemple) et en gros corps de caracteres. 

Zier- und Auszeichnungsschriften Die Schriften 

in dieser Gruppe enthalten Elemente von vielen 

verschiedenen Stilen, sie haben aber eines 

gemeinsam: Sie sind am effektvollsten in groEen 

GroEen und fur Auszeichnungszwecke wie Uber- 

schriften und Titel. 



DECORATED ORNEES 

ZIERSCHRIFTEN 

CASTELLAR STD 

ITC Century 
Handtooled Std 

ITC Cheltenham 

Handtooled Std 

Cloister 
Open Face Std 

e Conga Brava Stcl 

Stencil 

ITC Garamond 

Handtooled Std 

ILL S^IN) 

LadOwdUS©® M 

Indusirio Sid 

h 

Monotype 
Old Style Std 

P<§>ii5i>]£><fiia 

rm. 

SMAMAGD STD 

escadz sid 
UMBRA STD 
e Viivai Std 

OTHER DISPLAY 

AUTRES POLICES D’ENSEIGNE 

SONSTIGE 

AUSZEICHNUNGSSCHRIFTEN 

Aachen Std 

Albertus Std 

Amigo 

wmn jtd 

Arnold Bochlin Std 

Auriol Ski 

BUNCO VTl> 

ITC Bciuhcius Std 

ITC f EESKNEE* m 

Belwe Std 

ITC Benguiat Std 
ITC Benguiat 
Gothic Std 

TERMtiPA VI I 

Bernhard Sid 
Bernnar d Mod ern Std 

e Birch Std 

e Blue Island Std 

e Calcite Pro 

Cantoria Std 

ITC Cer igo Std 

e CHARLEMAGNE STD 

Clearface Gothic Std 

Cooper Black Std 

e COTTONWOOD STD 

e€#l*r?Sii 

e CUTOUT STfc 

Diotima std 

ECCEMRIC SID 

Engravers std 

FalstafTStd 

Flyer Std 

erir5*<# s-bci 
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44 Neue Hammer? manito std 
UnziaLe Sfd 

hardwood Std 
«MESQUITE STD 

Helvetica Inserat Std MM 

Helvetica ITC Mona Lisa SlJ 

Rounded Std M0NTARAST© 

Hobo Std ITC Motter 

Impact Std Corpus Std 

Industrie Std e Myriad Std Tilt 

Inflex Std eJULVTHOS ST 

Insignia Std NEULAND STD 

Isabella StS 

a Jimbo Std 

fc JUNIPER STD 

Kfo&ki Std 

Kino Std 

Klang Std 

Kock /\nttqua Std 

KOLO STP 

Kompakt Std 

ITC Korinna Std 

Latin Std 
ITC MACHINE STD 

SMadrone Nlcl 

MVB MAGNESIUM STD 

MVB MAGNOLIA STD 

iRotre Bame 6t0 

e Nueva Std 

Old Claude std 

OCOMIA STC) 

On&inc StD 

Onyx Std 
Organica Std 

e®£J(£H2 

I ii isi 111 Std 

PEiqNOT StcI 

e PENUMBRA SANS STD 

e PENUMBRA FLARE STD 

e PENUMBRA 

HALFSERIF STD 

6 PENUMBRA 
SERIF STD 

POMPEIJANA STD 

e Poplar Std 

ePostino Std 

e Quake Std 

ITC Quorum Std 

Sapljael Std 

Reliq Std 
Revue Std 

Romic Std 

Russell Square 

RV/STICANA STD 

ITC Serif Gothic Std 

SERLIO STD 

Serpentine 

She* Std 

eSCiuriftan Boy Std 

Spumoni Std 

eT00LB0X STD 

Univeresity (Std 

e Vt\va Std 

e WATERS 
TITLING PRO 



Glyphic Unlike most typefaces, which are based 

on forms created with pen or brush, glyphic 

designs are based on letters resembling those 

carved or chiselled in stone. Since most inscribed 

letters are capitals, glyphic typefaces also tend to 

have only capitals. Some can be used effectively for 

text, but most are better suited to display appli¬ 

cations such as posters, packaging, and book titles. 

Polices glyptiques A Finverse de la plupart des 

autres polices qui reproduisent les caracteres 

obtenus a laide dune plume ou dun pinceau, les 

polices glyptiques imitent les lettres gravees dans 

la pierre. Dans la majeure partie des cas, il s’agissait 

de lettres capitales. Cest pourquoi de nombreuses 

polices de cette categorie ne proposent que des 

capitales. Certaines dentre elles peuvent convenir 

a la composition de texte, mais elles sont generale- 

ment utilisees comme polices denseigne pour les 

titres de livres ou les affiches. 

Inzisen Anders als die meisten Schriften, die auf 

mit Feder oder Pinsel gemalten Formen beruhen, 

basieren die Inzisen auf in Stein geritzten oder 

gemeiEelten Zeichen. Da die meisten gemeiEelten 

Zeichen GroEbuchstaben sind, enthalten Inzisen 

oft nur GroEbuchstaben. Einige dieser Schriften 

konnen effizient fur FlieEtext eingesetzt werden, 

aber die meisten eignen sich besser fur Zwecke wie 

Poster, Verpackungen und Buchtitel. 

Albertus Std 

e Conga Brava Std 

Copperplate Gothic std 

Friz Quadrata Std 

HFRCX/LAKIWM STD 

Kigali Skji 

6 Kinesis std 

e LlTHOS PRO 

JWIANITO STD 

e Men Std 
ITC Novarese Std 

e NYX STD 
Origami Std 
F<§>ma|^>®5a $^<1 IiralSira# 

eReliq Std 

Strayhorn std 

eTrajan pro 

Blackletter When Gutenberg produced his mov¬ 

able type, the letterforms mimicked contemporary 

manuscript handwriting, which was written with 

a wide, flat pen. This hand developed in the middle 

ages in Europe and remains popular around 

the world today. Blackletter typefaces—sometimes 

referred to as Old English or Gothic—were used 

for text in Germany until World War n but now are 

primarily used as display types. 

Polices gothiques Les lettres utilisees par 

Gutenberg, lorsqu’il mit au point sa technique de 

composition a laide de caracteres mobiles, avaient 

une forme qui imitait le dessin de lecriture 

manuelle de lepoque, cest-a-dire des lettres tracees 
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46 avec une plume large et a bout plat. Cette ecriture, 

tres repandue au Moyen-Age en Europe, est 

encore populaire aujourd’hui dans le monde entier. 

En Allemagne, les polices gothiques ont servi a la 

composition du texte jusqu a la deuxieme guerre 

mondiale, mais, de nos jours, elles sont principale- 

ment utilisees comme polices denseigne. 

Gebrochene Schriften Als Gutenberg die beweg- 

lichen Lettern entwickelte, orientierten sich die 

Zeichenformen an zeitgenossischen Manuskript- 

handschriften, die mit einer breiten, flachen Feder 

geschrieben wurden. Diese Handschriften wurden 

im Mittelalter in Europa entwickelt und sind 

weiterhin rund um den Globus beliebt. Gebro¬ 

chene Schriften werden auch als Frakturen oder 

gotische Schriften bezeichnet und wurden in 

Deutschland bis zum 2. Weltkrieg fur FlieEtext 

verwendet. Sie werden jetzt in erster Linie als Aus- 

zeichnungsschriften eingesetzt. 

Chitmux Std 

£uc £>e ‘Betty 

rt’Cttc Tyralitur 

<5oudu 'Em 3td 

^Cmotext 

San ffiarco Std 

Mnppoc <$Wl0Clj 
SBittenberger $raftur Stb 

Monospaced Also known as fixed-pitch, mono¬ 

spaced type was popularized by the invention of 

the typewriter, which required all characters to use 

the same width. In fact, many monospaced designs 

aim to capture the familiar informality of type¬ 

written text. They can be especially useful wherever 

it helps to have the letters align vertically, such as in 

some computer code listings. 

Polices a chasse constante Ces polices ont vu le 

jour avec Favenement de la machine a ecrire qui 

exige des caracteres de largeur identique. En fait, le 

but de la plupart des polices a chasse constante est 

de reproduire le caractere informel du texte tape 

a la machine. Elles sont particulierement utiles 

dans des contextes ou il est necessaire d’aligner les 

lettres dans le sens vertical, comme dans certains 

listings de code informatique. 

Dicktengleiche Die dicktengleichen Schriften, 

auch nicht-proportional genannt, wurden mit der 

Erfindung der Schreibmaschine beliebt, wo es 

erforderlich war, daE alle Zeichen gleich viel Platz 

in Anpruch nehmen. Viele dicktengleiche Designs 

versuchen, die gewohnte Formlosigkeit des 

maschinengeschriebenen Texts einzufangen. Sie 

sind besonders nutzlich, wenn die Zeichen vertikal 

ausgerichtet sein sollen, wie etwa bei Computer- 

code-Listings. 

Courier Std 

Letter Gothic Std 

Lucida Typewriter Std 

Lucida Sans Typewriter Std 

OCR-A Std 

OCR-B Std 

Orator std 

Prestige Elite Std 



Cyrillic Cyrillic typefaces are specifically designed 

to provide the special characters and accents 

required by Russian, Belarusian, Ukrainian, Serbo- 

Croatian, Bulgarian, and Macedonian. 

Cyrillique Ces polices particulieres proposent 

tous les caracteres speciaux utilises dans les langues 

slaves (russe, belarussien, ukrainien, serbo-croate, 

bulgare et macedonien). 

Kyrillisch Kyrillische Schriften wurden speziell fur 

die Zeichen und Akzente entwickelt, die fur 

die Sprachen Russisch, Belarussisch, Ukrainisch, 

Serbokroatisch, Bulgarisch und Mazedonisch 

erforderlich sind. 

EaCKepBHAb KHpHAAHLja Ct 

Baskerville Cyrillic Std 

OKCijejibCMop Ct 

Excelsior Std 

faribBeTi/iKa Ct 
Helvetica Std 

renbBeTMKa llH3epaT Ct 
Helvetica Inserat Std 

eMHHbOH npo 
H Minion pro 

eMnpnaa npo 
e Myriad Pro 

TaiiMc TeH Ct 

Times Ten std 

eYopHOK npo 

e Warnock pro 

Greek Greek typefaces are specifically designed to 

provide the characters used in the Greek language. 

Grec Les polices grecques sont con^ues 

specifiquement pour fournir les caracteres utilises 

dans la langue grecque. 

Griechisch Griechische Schriftarten dienen 

vor allem dazu, die in der griechischen Sprache 

verwendeten Zeichen bereitzustellen. 

eAi ©ox TTpo 
e Lithos pro 

e Miviov npo 
6 Minion pro 

eMupiavT npo 
e Myriad Pro 

eTouopvoK npo 

e Warnock pro 

Ornament and Symbol These typefaces have 

been created for a variety of nontext uses: musical 

notation, map making, mathematics, newspaper 

and commercial publishing, and even desktop 

publishing. These packages can put the finishing 

touch on a project or help with specialized tasks. 

Polices d'ornements et de symboles Ces polices 

ont ete creees specialement pour des applications 

exigeant des symboles et non des caracteres alpha- 

numeriques : notation musicale, cartographie, 

mathematiques, publication de journaux et de 

documents publicitaires et pao. Elies permettent 

de donner une touche finale a un document ou 

deffectuer des taches specialisees. 

Ornamente und Symbole Diese Schriften 

wurden fur eine Reihe von Nicht-Textverwendun- 

gen entwickelt: Musiknotendruck, Landkartener- 

stellung, Mathematik, Zeitungs- und 
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kommerzieller Druck, sogar Desktop-Publishing. 

Diese Pakete konnen einem Projekt den letzten 

Schliff geben oder bei Spezialaufgaben helfen. 

ORNAMENT POLICES D’ORNEMENTS ORNAMENTE 

A 
◄ ► 
▼ 

lifiAVfl 

Jfei ([ (I 96 

S3B3^7#55^^^ 

^ -o ^ * © ♦ ■ 

l(i^ M 4 ~> 3!^ 0 

ft Bickham Script std 

Caravan Borders std 

Cf Adobe Caslon pro 

MVB Celestia Antiqua std 

d Chaparral pro 

tt Cronos pro 

Linotype 
Decoration Pi std 

Linotype Didot std 

d Adobe Garamond pro 

ft Giddyup std 

MVB Greymantle std 

ft Adobe Jenson pro 

(H Kepler std 

d Minion pro 

Notre Dame std 

df Poetica std 

Pompeijana std 

Rusticana std 

d Silentium pro 

d Utopia std 

di Warnock pro 

Wiesbaden Swing std 

d® Adobe Wood Type 
Ornaments std 

ITC Zapf Dingbats std 

SYMBOL POLICES DE SYMBOLES SYMBOL 

4/ 

DOLBY SYSTEM 

vrrrcjjj 

Linotype Astrology Pi std 

Linotype Audio Pi std 

Border Pi std 

Bundesbahn Pi std 

d! Carta std 

lHVie lVs^lif44 100 

miMcm'm 

0(T)0%Ai<m~ 

iBPSvf 
A +4 4* 

4 4 4 

ACE ♦♦ ♦♦ % 

lit 7/l6 IVa^l 1 22 44 

£3 
<Sv 

ee/=>c<*c^j44ai23 

aAaSlAC, 

n-«. I E 3 4 5 & 

a^bYdedfliMiklmn 
-5 o DC J ^Nl=] I n 

a^b'cdedfKMjklmn Z> o DC ^ o I n 

a(3v|>8EckrH AO 

$ <J 

MVB Celestia Antiqua std 

New Century 
Schoolbook std Fractions 

Cheq std 

European Pi std 

Fournier std 

Linotype Game Pi std 

Helvetica std Fractions 

Linotype Holiday Pi std 

Lucida Math std 

Mathematical Pi std 

MICR std 

National Codes Pi std 

(I Sonata std 

ITC Stone Sans std 
Phonetic 

ITC Stone Serif std 
Phonetic 

Times std Phonetic 

Universal std 
Greek with Math Pi 

Universal std 
News with Commercial Pi 

4—-^^^4—► ^v/CD 0 d Utopia std 

vmr 

Warning Pi std 

d Adobe Wood Type 
Ornaments std 

-“-nA • >=•»► ITC Zapf Dingbats std 



(6-8 points), Regulier (9-13 points), Sous-titre 49 

(14-24 points) et Affichage (25-72 points). 

Opticals Beginning in the 16th century, type 

designers often cut a series of point sizes for a 

particular type style. For every size that was hand- 

sculpted in metal, subtle adjustments were made 

to letter proportion, weight, contrast, and spacing 

so that the type would be comfortable to read. 

However, most type manufacturers abandoned the 

design of optical masters, because it was economi¬ 

cally more viable to produce a single master which 

was then scaled photographically or algorithmi¬ 

cally for a given point size. Several OpenType 

families aim to revive this typographic refinement 

by including four optical size variations: caption, 

regular, subhead, and display. Called Opticals, 

these variations have been optimized for use at 

specific point sizes and are designed for maximum 

legibility. The general size ranges include caption 

(6-8 point), regular (9-13 point), subhead (14-24 

point), and display (25-72 point). 

Optiques Des le debut du seizieme siecle, les 

concepteurs de caracteres creaient souvent une 

serie de corps pour un style de caracteres particu¬ 

lar. Pour chaque corps sculpte a la main dans le 

metal, le concepteur devait effectuer d’infimes 

modifications et ajuster la proportion, le poids, le 

contraste et lespacement des lettres afin que le 

caractere se lise aisement. Cependant la plupart des 

fabricants de caracteres ont abandonne la creation 

de caracteres optiques pour des raisons economi- 

ques, optant pour la creation dune matrice unique 

qui etait ensuite mise a lechelle pour une taille de 

caractere donnee a laide de la photographie ou des 

algorithmes. Plusieurs families OpenType ont pour 

but de raviver ce raffinement typographique en 

incluant quatre variations de taille optique : 

legende, regulier, sous-titre et affichage. Appelees 

« Optiques », ces variations ont ete optimisees pour 

etre utilisees a des taffies de caractere specifiques 

et con^ues pour offrir une lisibilite maximum. 

Les plages de taffies courantes incluent Legende 

Opticals Schriftdesigner schneiden schon seit 

dem 16. Jahrhundert oftmals eine Reihe von 

Punktgrofien fur einen bestimmten Stil zurecht. 

Fur jede Grofie, die von Hand aus Metall geformt 

wurde, wurden feine Anpassungen von Buch- 

stabenproportion, Gewicht, Kontrast und Abstand 

vorgenommen, damit die Schrift bequem leserlich 

war. Die meisten Schriftenhersteller haben das 

Design optischer Mustervorlagen jedoch aufge- 

geben, weil es rationeller ist, eine einzelne Muster- 

vorlage zu erstellen, die dann fotografisch oder 

algorithmisch auf eine bestimmte Punktgrofie 

skaliert wird. Mehrere Schriftfamilien von Open- 

Type bieten jetzt anhand vier optischer Grofienva- 

riationen eine Neuauflage dieser typographischen 

Feinheiten an: Bilduber-/Bildunterschrift, Stan¬ 

dard, Zwischenuberschrifi und Display. Diese 

Variationen mit dem Namen „Opticals“ wurden 

fur die Verwendung mit spezifischen Punktgrofien 

optimiert und fur eine maximale Leserlichkeit 

konzipiert. Die generellen Grofienbereiche 

schliefien Bilduber-/Bildunterschrift (6-8 Punkt), 

Standard (9-13 Punkt), Zwischenuberschrift 

(14-24 Punkt) und Display (25-72 Punkt) mit ein. 

ft Brioso PRO Opticals 

ft Chaparral PRO Opticals 

ft Cronos pro Opticals 

ft Adobe Jenson pro Opticals 

ft Kepler std Opticals 

ft Minion pro Opticals 

ft Minion pro Condensed Opticals 
* 

e Sanvito Pro Opticals 

e Utopia std Opticals 

eWarnock pro Opticals 
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Aachen std 52 £ Typeface Family Name std 

Designer, Trademark Owner 

A-z € 
I 1 
1 2 

KEY TO LISTING 

Typeface families are listed alphabetically. 

1 Adobe Originals logo. See pages 7-10 for more 

information. 

2 OpenType fonts may contain an expanded glyph set 

for enhanced linguistic support and advanced 

typographic control. Below are descriptions of the 

different kinds of glyphs that may be found in 

the western OpenType fonts from Adobe. The exact 

glyph coverage may vary from font to font, and 

for each listing in this guide we have included 

a representative sample of the glyphs in each font. 

Please see pages 20-28 for a complete description 

of each category of glyphs. Complete glyph 

complement pdfs can be viewed or downloaded 

from the Adobe web site at www.adobe.com/type. 

Basic 

Euro 

Ligatures 

Small Capitals 

Oldstyle Figures 

Proportional Lining Ligures 

Diagonal Lractions 

Superscript/Subscript 

Ordinals and Superior Letters 

Swashes 

Alternates 

Titling Capitals 

Ornaments 

Case Forms 

Ffistoric Blackletter 

3 Standard character complement or Pro character 

complement. See page 17 for details. 

Ill 

Colin Brignall, Esselte Pendaflex, Letraset, Esselte Letraset 

Typography 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
abcdefghijklnopqrs 
tuvwxyz&0123456 
789$£!?.;:,“”{V2} 
Letterforms have tone, 
timbre, character, just 
BOLD 

Albertus std 

Berthold Wolpe, Monotype Corp. 

A-z € 

Typography 
ABCDEFGFMJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyzSt0123456789$€!?.;:,""{ Vz} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 



Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
nient a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
ITALIC 

Aldus STD 

Hermann Zapf, Linotype Library GmbH 

A-zl € |BB|6i9 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€! 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

OI23456789 

ABCDEFGHI]KLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€! " "{V2} 

0123456789 

letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

(8 Alexa std 

John Benson, Adobe Systems 

ABCDEFGHfJKLMNOPQ 

RSTUVWXYZabcciefyhijkl 

nui0parstuvu'xijz&O12345 

6789$€!?.;:, V2} 

Letterforms have tone, timbre, char 

acter,just as words and sentences 
REGULAR 

ITC American Typewriter std 

Joel Kaden and Tony Stan, ITC 

A zl € I % 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmnop 
qrstuvwxyz&O 123456789 
$€!?.;:,“’’{VH 

Re<§f$ 
Alternates 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and tydefac 
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Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
MEDIUM 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT CONDENSED 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
CONDENSED 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
EXTRA BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED 

Americana std 

Richard Isbell, Kingsley/ATF 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TU V WX YZabcdefghij klmn 

opqrstuvwxyz&O 12345678 

9$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklmn 

opqrstuuwxyz&O 1234567 
89$€!?.;:,“ ”{‘/2} 

Amigo 

Arthur Baker, AlphaOmega Typography 

ABCDEFGHIJKLMNOPQ. 

RSTUVWXYZahcdefghijkl 

mnopqr stu vwxy z& 012345 

6789$!?.;:,“” {V2} 

Letterforms have tone, timbre, 

character, just as words and sen 
REGULAR 



H Andreas std 

Michael Harvey, Adobe Systems 

A-z € 

0 0 °D°D 

REGULAR 

ITC Anna std 

Daniel Pelavin, ITC 

A-z € 

tvmkmmiv 
MCDtf (i-H IJ-lt LID h 0 PQ-RSTU VWX 
VZ^OI234CC/0')it!?,:;"{l/2} 
imamim umtonl tiimm. 
REGULAR 

Antique Olive std 

Roger Excoffon, M. Olive 

A-z I € 1123 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZabcdefghijklmnopqrstuvwxy 

Z&0/123456789$€!?.;:,""{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxy 

Z&0123456789$€! ?." "m 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
LIGHT 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
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Letterforms have 
tone, timbre, char 
COMPACT 

Letterforms Ha 
ve cone, timbre, 
NORD 

Letterforms have 
tonev timbre, eftcr 
NORD ITALIC 

Apollo STD 

Adrian Frutiger, Monotype Corp. 

A-zl € IffiIBBI619I12317/8]H2l 1st 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,"" {%} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789$^ ffi yg 0123456789 

ABCDEFGHIJKLMN OPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,"" { A } 

0123456789$ </: ffi y8 0123456789 

letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
REGULAR 

Letterforms have tone; timbre, character> 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment text and typeface are cho 
SEMI BOLD 

Arcadia std 

Neville Brody, Linotype Library GmbH 

A-zl € I123I % 

Hi 
Alternates 

1 -p In 
PIT A tu 

IIP 
A 

IP 
1 

T 

1 
u tn 

J J J ill ] V ill J 
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• 
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Arcana std Ariadne std 57 

Swash 

Alternates and Ligatures 

7—, 

Ornaments^ 

Gudrun Zapf von Hesse, Linotype Library GmbH 

‘Typography 
XXC'DSJgJiJJXJl 
MXfOTQSlSTUWrV 
xrz& 

Xstterforms Jiave ‘Tone, ‘Tim 
hre, Character, Just as Words 
ARIADNE WITH DIOTIMA ITALIC 

Arnold Bocklin std 

O. Weisert 

A-z € 

Typography 
tefy pri iT<Hpk pmd p$a. 
MANUSCRIPT 

'i 

4iTv 

v <Ai If PfVPP 

'4Ui; 

^BCBEFQXJJJKLmHOP 
0RSTOVWX¥2abedefg 
hijhlmnopqrsfuvwxyzS 
012345672 9$€I?.;: / ”{V2} 

Letterforms have tone, 
timbre, character, just as 
REGULAR 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



Ashley Script std 

Ashley Havindon, Monotype Corp. 

A-z € 

Typography 
ABCPEFfHIJUMNOFQK} 

TUVWXyZabcdefthijklmnof 

qrftu vwxyzBc.012 2 456789 

Letterformf have tone, timbre, char 

acter, juft af worbf and fentencef bo. 
REGULAR 

New Aster std 

Francesco Simoncini, Simoncini S.A. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!? ."/‘"[A] 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefgh ijk Imnopqrs tuvwx 

yz&0123456789$€!?.;:, “’’{Vzj 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
SEMI BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
SEMI BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK ITALIC 



59 Linotype Astrology Pi std 

Linotype Staff 

sHfinfM ■*£** 4» I? &2Z 

*©©595Cd,af?^2in 

SYwq a.? iOfnATvYCte* 

h <=oc • ) hcmt>ee-!- ; 
hOO^CSY^roitW 

^ tfM-m futiras 

w 
nor 

m W 'm M 0 

o<rc#> 
2 

Linotype Audio Pi std 

Linotype Staff 

W « c£7£7 

□ ’ll m!55e§ @ hr5»T'iii@,Epr 
“ pEp lOP ZDF 33 

nruM^1 SFB 

A1 

TV I-1 
SUDWEST SAT#1 NDR< 

®C3fsii2 5 am 
oo 

DOLBY SYSTEM □ 

REGULAR 

Auriol std 

Georges Auriol, Linotype Library GmbH 

fl-z € 

T^pograph^ 
ABCDEFGHIJKLrTN OP 
QKSTU\)\9XVZabcdefghij 
klmnopqrstu\)\0?c^zO 12345 
6789S€!?.;:,“”{1/2} 

ABCDEFGHJJKLMNOPO 
RSTUnVXYZabcckfgtijldm 
nopcjrstmhVxyz.rf0123456789 

V*} 

Letterforms ha\)e tone, timbre, 
character, just as \0ords and 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as Words and sentences 
ITALIC 

Letterforms haCe tone, tim 
bre, character, just as v?ord 
BOLD 

Letterforms have tone, timbre, 
character, just as Words and 
BOLD ITALIC 

Letterforms haVe tone, tim 
bre, character, just as \0or 
BLACK 

Letterforms have tone, tim 
bre, character, just as \Vor 
BLACK ITALIC 

w
w

w
.adobe.com

/type 



6 o ITC Avant Garde Gothic std 

Ed Benguiat, Herb Lubalin, and Tom Carnase, ITC 

A-zl € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&Ol 23456789$€!?.;:,""{V2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&O 123456789$€!?.;:,""{V2} 

Letterforms have tone, timbre, chara 
cter, just as words and sentences 
do. The moment a text and typeface 
EXTRA LIGHT 

Letterforms have tone, timbre, chara 
cter, just as words and sentences 
do. The moment a text and typeface 
EXTRA LIGHT OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOOK OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
MEDIUM OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
DEMI 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
DEMI OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
BOLD OBLIQUE 

ITC Avant Garde Gothic std Condensed 

Ed Benguiat, Herb Lubalin, and Tom Carnase, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&Ol 23 

456789$€!?.;:,""{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&O 123 

456789$€!?.;:,""{¥2} 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
EXTRA LIGHT CONDENSED 



Lefierforms have tone, timbre, character, just 

as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
EXTRA LIGHT CONDENSED OBLIQUE 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
BOOK CONDENSED 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
BOOK CONDENSED OBLIQUE 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
MEDIUM CONDENSED 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
MEDIUM CONDENSED OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
DEMI CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
DEMI CONDENSED OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED OBLIQUE 

Avenir std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:," "{V2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€! ?." "{Z2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
35 LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
35 LIGHT OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
45 BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
45 BOOK OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
55 ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
55 OBLIQUE 
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62 Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
65 MEDIUM 

Letterforms have tone, timbre, charac 
terjust as words and sentences do. 
The moment a text and typeface are 
65 MEDIUM OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
85 HEAVY 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
85 HEAVY OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
95 BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
95 BLACK OBLIQUE 

(i Balzano std 

John Benson, Adobe Systems 

A-z € 

ABCDEFGHIJKLMNOPQRSTU 

VWKYZabcdef(jUijk[vnnop(\rsti\v 

ivxyz&0'l23456789$€!?.;:,“"{1A} 

Letterforms have tone, timbre, char 
aeter, just as words and sentences 
REGULAR 

Banco std 

Roger Excoffon, M. Olive 

A-z! € I123 

VIPOCRHPHV 

Baker Signet 

Arthur Baker, Visual Graphics Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnoporstu 

vwxyz&OI23456789$!?.;:/”’{G} 

Letterforms have tone, timbre, 
character, just as words and sen 
REGULAR 

H9C0EF6HIJKLMNOPOR 
STuumnaomK6789 

inmnonm Han tone, 
TIMBRE, CHURUCTER, IUfT 
REGULAR 



63 & Banshee std 

Tim Donaldson, Adobe Systems 

e»C3SHmijKKAAMHH}OnpcThyy<f>x 

nn^miiobbibaiofl 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstuv 
wxyz$€! ?.;”{V2} 

AE Brfr/fT)EE6sK3SHHIIjKK 
ajemeueoiipctb yy&xmi h 
ElIEU,BbIhdK)Ha66zzfdT]eeejtc3su 

u i ijK nil J}>M h 7 turn p c m hyytfix 1 (u u iu m 

5 blbdWH 

J-efferfbr/ttj /?#(/# Z/m 

fire, f/tapatZspyy'vjZ aj A’prrfa 
REGULAR 

Baskerville Cyrillic std 

Linotype Staff 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklmnop 

qrstuvwxyz$€{A} 

Tnnorpa(J)HKa 
ABBrfLAT)EEe}K3SHHIIJK 
KALbMHitonpcTTiyyoxq 
y H HIlffTBI b9K)E[a6Brf rab ee 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Totho Han4eHHbie CAOBa ^ocToimbi 

tothocth b no^Gope mpn<j)TOB; Te, b 

cbok) onepe^b, aacAyacnBaiOT nyTKO 
UPRIGHT 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 

Touno naudennme cnoea docmounm mou 
nocmu e nodbope mpufmoe; me, e ceow 
ouepedb, sacjiyotcueawm uymnozo, ocmm 
INCLINED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Tohho Han^eHHbie CAona aoctohhm 

tohhocth b no/jGope mpn<})TOB; Te, b 

cbok) ouepedb, aacAy>KHBaK) i uy rKo 
BOLD 
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ITC New Baskerville std 

George W. Jones, ITC 

A-zl € [BBI619 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,“”{1/4} 

ABCDEFGHIJKLMNOPQRSTUVWXY 

z&oi 23456789 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.“”{¥2} 

0123456789 

letterforms have tone, timbre, char 
acter, just as words 567 and sentences 
do. The moment a text and typeface are 
ROMAN 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 
a text and typeface are chosen, tivo streams of 
ITALIC 

LETTERFORMS HAVE tone, timbre, char 
acter, just as words 567 and sentences 
do. The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character,; 
just as words 567 and sentences do. The 
moment a text and typeface are chosen, two 
BOLD ITALIC 

ITC Bauhaus std 

Ed Benguiat, Herb Lubalin, and Tom Carnase, ITC 

A-z € 

Typography 
RBCD6FGHIJKUVINOPQRSTUVWX 

VZobcdefghijklmnopqrstuvuuxyzS} 

0123456789$€!?.;:,,w,{1/2} 

Letterforms hove tone, timbre, character, 
just os uuords ond sentences do. The mo 
ment o text ond fopefoce ore chosen, 
LIGHT 

Letterforms have tone, timbre, character, 
just as uuords and sentences do. The mo 
ment a text and typeface are chosen, 
MEDIUM 

Letterforms hove tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
DEMI 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chos 
BOLD 

Letterforms hove tone, timbre, char 
octer, just os words ond sentences 
do. The moment o text ond typeface 
HEAVY 



ITC Beesknees std 

David Farey, ITC 

A-z € 

Ty»ecftA»Hy 
ANKKHqilMmN 
invmyiiemtf 
*7 '/j) 

UTTEtFMA/ HAVE 
TONE, IM7IE, (HAM 
REGULAR 

Bell std 

Richard Austin, Monotype Corp. 

A-z | € | ffi |Bb|i23| % | H2| 1st | % 

Typography 
ABCDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmnopqrstu 

vwxyz&O 123456789$€l?.;:,“” {!4} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ffi Va 0123456789 

ABCDEFGHIJKLMN OPQRS T U 

VJVXYZabcdefghijklmnopqrstuvwxy 

Z&O123456789$€“”{ X} 

ffi Vs 0123456789 

J K QR kj kqr AJJKM^R TVYbk 
Alternates 

letterforms have tone, timbre, character, 65 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thought 
ITALIC 

letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMI BOLD 

Letterforms have tone, timbre, character; 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
SEMI BOLD ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character; 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Bell Centennial std 

Matthew Carter 

A-z|€ |Bb| T- 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123456 

789$€!?.;:,"”{12} 
* i' 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, 
ADDRESS 

w
w

w
.adobe.com

/type 



66 Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SUB CAPTION 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
NAME & NUMBER 

Letterforms have tone, timbre, 
CHARACTER, JUST AS WORDS AND 
SENTENCES DO.THE MOMENT A TEXT 
BOLD LISTING, BOLD LISTING ALTERNATE (BASE PONT SITS 

BELOW BASELINE, ALTERNATE FONT SITS ON BASELINE) 

Bell Gothic std 

Chauncey H. Griffith 

A-zl € 

Typography 
ABCDEFG HIJKLM NOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€!?.;:/u//{1/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Belwe std 

Georg Belwe, Esselte Pendaflex, Letraset, Esselte Letraset 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrst 
UVWxyz&0123456789$€!?.;:,“”{‘/2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
CONDENSED 

Bembo std 

Monotype Staff and Stanley Morison, Monotype Corp. 

A-zl € Iffl|Bb|6i91123|% 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
V WXY Zabcdefghij klmnopqrstuvw 

xyz&O 123456789|€! K} 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789$^ ffi Vs 0123456789 

A B CDEF GHIJKLMN OPQRSTU 

VWXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:, “”{35} 

oi2345678g$t ffi Vs 0123436789 

letterforms EtAVE tone, timbre, character, 

just as words and 567 sentences do.The rno 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams 
BOLD ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentenc 

es do. The moment a text and type 
EXTRA BOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
EXTRA BOLD ITALIC 

ITC Benguiat std 67 

Ed Benguiat, ITC 

A-zl € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxy 
z&0123456789$€!?.;:,""{1/2} 

ABCDEFGMIJKLMriOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwx 
yz&’0123456789$€ ""{Oj 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD ITALIC 
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ITC Benguiat Gothic std 

Ed Benguiat, ITC 

A-z € 

Typography 
ABCDEPGMIJKLMMOPQR5TUVW 

WZabcdefghyklmnopqrstuvwxy 

Z&0123456789/'"{Vz} 

A B CDEF0I1IJK LMHOPQU5 TUWIAJ 

XYZabcdefghijhilmnopqrstuvwxy 

Z&0123456789$C!7.Vz) 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter,, just as words and sentences do. 
The moment a text and typeface are 
BOOK OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
HEAVY 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
HEAVY OBLIQUE 

ITC Berkeley Oldstyle std 

Frederic W. Goudy, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghij klmnopqrs tuvwx 

yz&0123456789$€! {¥2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 
&0123456 789$€! ?.“ ” {%} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thou 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character; 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
ITALIC 



Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BLACK ITALIC 

Berling std 

Karl-Erik Forsberg, Verbum AB 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:/‘”{1/2} 

AB CDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmnopqrstuv 

wxyz&c.0123456789$€l?.“"{ A} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Bermuda std 

Garrett Boge and Paul Shaw, LetterPerfect 

A-ZI € iBb|T23 

ALCVTTG mjKtyi 
m>T iwww 

aBCPEKTUJKtMN 

C123456769$€??-,H%} 
lETTCBrCRMS I IVi: Tl 
NT TIMBRE, < TURK IBR 
SOLID 

ILtEWEKfftPIBMlS MAE TTCP 
ARE, ftMRlBIE, 
OPEN 

DOTS 

SQUIGGLE 

69 

ITALIC 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



70 Bernhard std 

Lucian Bernhard 

typography 
ABCDEFGHIJKLMNOPQRSTIV 
WXYZabcdefghijKIninopqrst 
UVWXyz&0123456289$€!?.;:, 

unm 

Letterforms have tone, timbre, 
character, just as words and 
BOLD CONDENSED 

Bernhard Modern std 

Lucian Bernhard 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZaWefghijkl mnopqrstrivwxyz& 

0123456789$€!?.;:/"{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

VEX YZahcdefgh ijhlmnopq rstu v wxyz &01 

2345d78Q$€!?.;:r “”{ V2} 

Letterforms have tone, timhre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
ROMAN 

Letterforms have tone> timhre, character, just 

as words and sentences do. The moment a text 

and typeface are chosen, two streams of thou 

ITALIC 

Letterforms have tone, timhre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 

BOLD 

Letterforms have tone, timhre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 

BOLD ITALIC 

New Berolina std 

Martin Wilke, Monotype Corp. 

A-z € 

/KHopQ.rRS<izano 

&Z> a.bcd.efyhLjktvnnopqtst 

uvwxifz&0123456j89$€!?.;:f 

jZetter^otms have tone, timbte, cha7 

actet, just as wozds and sentences 
REGULAR 



71 
d Bickham Script std 

Richard Lipton, Adobe Systems 

faTeTffijjal 

Beginnings 

Endings 

Ligatures 

3) 

3) 

Ornaments 

. /LoEEo'^/o'////.i /ui2^e /otie, /troi/sote, c^Czriocorfefr^eod 

col ecoicdl cw^c/clercdrccecl do. 

REGULAR 

. /iodo'//o'///l<l /iCtl'C Soi/O, //tll^’cO, o/ms‘/S*<‘/o4 , 

/W/ c/.l roo/cdi c/ / /cd,lo / / /o’ / / tt.l c/o. —ddte 

" SEMIBOLD 

//to 

/ c/.l 

BOLD 

fco iodi do. rlO JCtO 
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72 Biffo STD 

Monotype Staff, Monotype Corp. 

A-z € 

mtOLfCMt. /KLMmmtST 

Letterforms have tone, timbre, 

character, just as (oords and sen 
REGULAR 

(8 Birch std 

Kim Buker Chansler, Adobe Systems 

A-z € 

Typography 
ABCDEFGHIJKLMNOPttRSTUVWXVZ 

abcdefghijklmnopgrsluvwsyz&012345 
6789$€!?-“’’(1/z) 
Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
REGULAR 

& Blackoak std 

Joy Redick, Adobe Systems 

A-z € 

tuvwxyz<Sa,0123* 

Letterforms 

REGULAR 

H Blue Island std 

Jeremy Tankard, Adobe Systems 

A-z € 

1 yp Ggr aphy 
AB CDEF0HIJ KLMN0 
PQRSTUVWXYZabcduf 
ghijklm nop qxs txtvwxyz 
Aoi23456789$€y2} 

kuttmTorrns haw tuna, 
timbru, character, just as 
REGULAR 



Bodoni std 

Morris Fuller Benton 

A-zI € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€! ”{%} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The moment 

a text and typeface are chosen, two streams 
BOOK 

Letterforms have tone, timbre, character; just 
as words and sentences do. The moment a 

text and typeface are chosen, tivo streams of 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 

moment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 

moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. 

The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. 

The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone 
timbre, character, jus 
POSTER 

Letterforms hare ton 
timbre, character, jus 
POSTER ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and sentences do 
BOLD CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
POSTER COMPRESSED 

ABCDEFGHIJKLMNOPQRSTU 
V WX Y Z ab c defgliij klmnop qr s tu v 
wxyz&0123456789$€! {V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

OI23456789 

ABCDEFGHIJKLMNOPQRSTU 
VJUX YZci bcdefgh ijkirn nopqrstu nr 
xyz&O123456789$€!P.“ "(V2} 

letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment a text and typeface are 
ROMAN 

Bauer Bodoni std 

Heinrich Jost and Louis Holl, Bauer Types, S.A. 

Typography 
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Letterforms have tone, timbre, character; 

just a.s- words and 567 sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, 
timbre, character, just 
BLACK 

Letterforms have tone, 
timbre, character; /hs7 
BLACK ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
BOLD CONDENSED 

Letterforms have tone, timbre, 
character, just as words and 
BLACK CONDENSED 

ITC Bookman std 

Ed Benguiat, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghij klmnopqrstu 
vwxyzO 123456789$€!?.; 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 

vwxuz&O123456789$€!?.;:, 

{¥2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
LIGHT 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
LIGHT ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
MEDIUM 

Letterforms have tone, timbre, 

character, just as words and sen 

tences do. The moment a text 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
DEMI 

Letterforms have tone, timbre, 
characterf just as words and sen 
tences do. The moment a text 
DEMI ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BOLD ITALIC 



Border Pi std Briem Akademi std 75 

Linotype Staff 

ru L~ 

n cj\.~) 
REGULAR 

MVB Bossa Nova std 

Holly Goldsmith, MVB Fonts 

Azl € Iffil | 

G6CDGFGI-I-1JKLMNOPQ, 

USTT/TVWXV\ ZaFcdcfgTn'jWm 

n op qr shn/uixi] z G-o i z 345 6 7 8 9 $€ 

Tkljjlll ftA ffffifflff 
Alternates and Ligatures 

Letter for ins tiaA/e tone, trmbre, char 

acter, just as xuords and sentences do. 
REGULAR 

Gunnlaugur SE Briem, Gunnlaugur SE Briem 

A-zl € 

Typography 
ABCDEFGH IJKUYl N □ PQ R S 
TUUWHYZabcdefghijHl 
mnopqrstuuwHyz&012 
345B789$€.j:/rjJ{l2} 

Letterforms haue tone, 
timbre, character, just as 
REGULAR 

Letterforms haue tone, 
timbre, character, just as 
SEMIBOLD 

Letterforms haue tone, tim 
bre, character, just as wor 
BOLD 

letterforms have tone, tim 
bre, character, just as word 
BLACK 

Briem Akademi std Compressed 

Gunnlaugur SE Briem, Gunnlaugur SE Briem 

A-zl € 
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AA n 

u w 

nr 1 

J J 

nn 
- - M rrjj 

/ 

n" 

1 ■ ■ 

1 7 
"1" 

J J 1 J Jj 
REGULAR COMPRESSED 

m 
n* 

p n 01 nn 1 j 
J 

j 

J 0 
j 

u 
j 
Uj 

SEMIBOLD COMPRESSED 

1 7 r T V 

Jj j j j j A 

Q 1 r T It 11 Of JO 
J i 1 jl j 11 ul Du 

PI pm IK 1] P|| III III Up 1 r f if i[ UJO 
ul u U 1 (1 u ll M j ( i jl iii M 

BOLD COMPRESSED 

BLACK COMPRESSED 

lenetforms haue tone, tirndre. character, lust 
as uiords and sentences do. me moment a 
BOLD CONDENSED 

lettetlnois lane lira. dune, chancier, lost 
as inids ltd seoteices do. the moment a tent 
BLACK CONDENSED 

Briem Script std 

Gunnlaugur SE Briem, Gunnlaugur SE Briem 

A-zl € lffilBBl6i9|l23r/8lH2Ilst 

Typography 

ABCDEFGHIJKLMNOPQRSTUW 

XYZab cdefy hi] k Imno p q rstuvvv 

X{jZ&0123456789$€!?.;:,""{l2} 

Briem Akademi std Condensed 

Gunnlaugur SE Briem, Gunnlaugur SE Briem 

A-z € 

OB u u a Kimn 
aDcfleTQfiijhlmnoDiirsiuuiUHUZD 
01B345B?B9S£.::iB) 
letteitotms ttsue tone, timote. cnstacter, 
just as uiotds and sentences do. memo 
REGULAR CONDENSED 

letteitotms liaue tone, tirndre, character, 
just as tads and sentences do. toe mo 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZ&0123456789 jffl ^ 0123456 

789 

letterforms have tone, timbre, char 
acter, just as woftLs and 567 sentences 
do. The moment a text and typeface 
LIGHT 

LETTERFORMS HAVE TONE, timbre, cK(TF 

acter, just as words and 567 sentences 
do. The moment a text and typejface 
REGULAR 

LETTERFORMS HAVE TONE, timbre, 

character, just as words and 567 sen 
tences do. The moment a text and 
MEDIUM 

LETTERFORMS HAVE TONE, timbre, 

ckaracter, just as words and 567 sen 
tences do. Tlie moment a text and 
BOLD 

SEMIBOLD CONDENSED 



LETTERFORMS HAVE TONE, timbre, 

character, just as words and 567 
sentences ho. The moment a text 
BLACK 

LETTERFORMS HAVE TONE, timbre, 

character, just as words and 567 
sentences do. The moment a text 
ULTRA BLACK 

Brioso pro 

Robert Slimbach, Adobe Systems 

€Tffi|BB|6i9|7/8|H2|lst|^| S-IAI-^ 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijldmnopqrstuvw 

xyz&ABCDEFGHIJKLMNOPQRSTU 

VWXYZ& 

AB CDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqr$tuvwxyz& 

SABBCT>BET^ThjrKBUMOTOBPQFS 

T'4A(VrWXlY'ZlBLbbFF^dcCcLj'^g^Ffifi 
CjjhLkuLypbqaryY 
Swash 

0123456789 

0123456789 0123456789 

0123456789 

0123456784 0123456789 
Proportional and Tabular Figures 

I<^QR^dgl^l prfQ^eKij iiinprtiiArAv 

a^iieg'lxLrrLrLcyrt tL^ 

IK abdehilmnorst 

Alternates, Ligatures & Superiors 

KQP^fghkpnnprgy aonorL-r ctfijjflft 

Italic Alternates, Ligatures & Superiors 

0$<t£¥f¥£P€(t#a%%oBp$(t£¥f€€#%%o 

01234S6789C$<t-.,)oi234S6789($*-.,)/01234567g9($ 

‘t--<)oi23456789($<t-,,)/i34%1A%%%1A%A~- + 

±<=>- |x9-3[i7xAnZ12V00{2:i^<!)_'Ne6 

T*°_--1" . 

. -!?iiii!?ii00[] []{}{} A*‘§+tg-©~<g><® 
Currency, Punctuation, and Related Forms 

0$<t£¥fE£P€i#a%%oBp$(f£¥j:m#%%o01 

23456789($<t-,)0123456789($<t-.,)/01234567S9($^ 

Aoi23456789($t-.,)1FF23A1/83/8S/8%1A2/3A^- + ± 

x9-dpjtA[IZ-t2doof~<>{}-iNB€£0 <->- 

clcB 
1 // av n 

•• • ■‘!?jiuoooo{}{}A**§m©'~@@ 
Italic Currency, Punctuation, and Related Forms 

X A 

^L0CEt>DAAAAAAgEEEEIIIII 
y A « « V /V V X A ♦ ♦ V y ♦ * V ^ — X V 

NOOOOOSUUUUYYZAAACC 

DDEEEgGGlJKLLLNNNOORR 

RS$Sf TUUyUZZt^H IJ TseiboeB 
1 "X / A .. \ o ~ /A.. V / A. .V ~ / A .. V ~ V / A .. V / ..Vc- 

pdaaaaaa^eeeemmooooosuuuuyyza 
/ v J7 4- v . _ ^ (-<1 flM / V // _ / v / ,!,//_ 

a^ccddeeeeeei] ; 1 1 ; 

UZZrjh ij 11OAL0CELDAAAAAACEEE 
V /A* ♦ V ♦ ~ / A ♦♦ V ^ V / A ♦♦ V / ♦♦ Y c/ - XV 

EIIIIINOOOOOSUUUUYYZAA^CC 
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78 DBEEEEGGIIKLLLNNNOORRRSSST 
C y Z y y y y 3 y 

Tuuyuzz 
Accented Characters 

»« V O V XA. ♦ *v « 

^E0CEPBAAAAAAQEEEEIIIIIN 
y1 A ♦ ♦ V /V V A A ♦♦ V A ♦ ♦ V t/ -> A V V V 

OOOOOSUUUUYYZAA^CCBBE 

EEp G GlJKLLLNNN 0 ORRRS§ STT 

UUlJUZZljHIJ LTceil0cej5pdddaaddc 

eeeeuunooooosuuuuyyzaaqccaaeee^ggij. 

L iiltK 
y y y y > y y 

Italic Accented Characters 

Ornaments 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences do. 
The moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
BOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

£ Brioso pro Opticals 

Robert Slimbach, Adobe Systems 

A-z|€ | ffi | Bb| 6,91 % | H211st 10? | |.|[a|^ 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. Tie moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
LIGHT: CAPTION, REGULAR, SUBHEAD, DISPLAY 



Letterforms have tone, timbre, character, just as words and 567 sentenc 

es do. The moment a text and typeface are chosen, two streams of 

Letterforms have tone, timbre, character,just as 
words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, char 
acter,just as words and 567 sentenc 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone; timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams of 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, char 
acter, just as words and 567 senten 

Letterforms have tone, 
timbre character, just as 
italic: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
medium: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams of 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, char 

acter, just as words and 567 senten 

Letterforms have tone, 
timbre character, just as 
MEDIUM ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
semibold: caption, regular, subhead, display 

79 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



8o £ Brioso pro Poster Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences do. 

Letterforms have tone, 
timbre, character, just as words 

Letterforms have 
tone, timbre, character 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
bold: italic caption, regular, subhead, display 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

Robert Slimbach, Adobe Systems 

fl-z|€ |ffi|BB|6i9|f23|7/8|H2|lst|^| f|[A|.te 

LETTERFORMS have tone, tim 
bre, character, just as words ano 
LIGHT POSTER 

Letterforms have tone, timbre, 
character, just as words and sen 
LIGHT POSTER ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

Bruno std 

Jill Bell 

A-zl € 1619 

t$WWXYZ«bcde-f|hijldrr, 
hopqr stuvwxy AO 12345^7^ 

Letterforms have tone, -timbre, char 
acterjusf 36 words sand sentences 
REGULAR 

Letter-forms K^Ve fohe, timbre, 

character, ju$f words <ahd 
BOLD 



Brush Script std 

Robert E. Smith 

Az € 

Aetten^&ic*t4- /vzve time, timCbie, 

cZuvuzcten, juat UMVtd& eutet 
REGULAR 

BulmersTD 

William Martin, Monotype Corp. 

A-z|€ |ffi|BB|6i9|i23|7/8|H2|F| l 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“,,{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789 ffi Us 0123456789 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:, “”{%} 

0123456789 ffi % 0123456789 

letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
ITALIC 

letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, tivo streams of 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
REGULAR DISPLAY 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences 
ITALIC DISPLAY 
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82 Letterforms have tone, timbre, 
character, just as words and 567 
BOLD DISPLAY 

Letterforms have tone, timbre, 
character, just as words and 567 
BOLD ITALIC DISPLAY 

PMN Caecilia std 

Peter Matthias Noordzij, Linotype Library GmbH 

A-z| € |Bb|6i9 

Typography 
Bundesbahn Pi std 

Linotype Staff 

©©000Q00O0OO® 
O0O0O0O0O0OOO 
©©CD©©©® I 1 2 3 4 5 6 

8 91 

o«diO<>40MOA0^v» 

€g^0i©(S)m@t U + Jn 
Lp 1—1|—^)(X|x 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&OI23456789 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“”{V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ^/ 

OI23456789 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
45 LIGHT 

®®©®®©©@®®®©(M)(N) 
©®@®©®@®(W)®®® 

1 [2] 3_J 5 6 [71 8 9 

ir ^ 4, 

Letterforms have tone, timbre, char 
acier,just as words and 567 sentences 
do. The moment a text and typeface are 
46 LIGHT ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
55 ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
56 ITALIC 



Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
75 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
76 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
85 HEAVY 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
86 HEAVY ITALIC 

& Caftisch Script pro 

Robert Slimbach, Adobe Systems 

A z[ € |ffi|6i9|T23|^| % 

A BC DEPCj tilJKL M NOPQKS TU V WX 

YZahcdefjh4jk(yHM/>ycjrs4ium>xyz8^ 

ATCPTT^TflJIKLMlNTQTST 

01x34-5678^ 0123456789 

01x3456782 0123456789 
Proportional and Tabular Figures 

0/0/A trlrlftyc i) cbd/d e'e-erej-q gk/lv 

It ci/Pbi ijj kkk/k btl4i/l4VnVI41K/ 

H/H H o'(r &'Crcro 

pp 44 nr U/u/iou i/txtrv o 

u/urnrw u>xyy ^7z 
Alternates ' 

Thrust bj ch cJcYFecetetteEettex 

ftggjp hs afoffoffi oft ojtofoitoy 

yypft rr ss sx st^ str st sy bt wh xt 
Ligatures 

0$4£¥ftt€#% %o$<p£¥f€#% 7234/ 

1AVz3AA~- + ±< = >- ]x +dp07iAni 

ndoof* jt /V^0 e°oo_- 

■!?;? ()[](}/\ *■§ ft 
/ // CO) o 

)) 

4©®™@ 

Currency, Punctuation, and Related Forms 

/Et0CEPE>AAAAAAQEEEEIIIIINO 
^.. \ MV / /\ •• \ / .. V V — S SS SS ' V . - 

OOOOSUUUUYYZAAACCD&EEE0 

QgllKLELNNNddM.TSystTUULj, 

/ 

.. \ tv V S A. .. \ A .. v — A V P -f- V . — (— 'll /V X 

ooosiuuuiyyzAaqyzddeeegqa 

tutoorrrs^yEhlu^uzz 
Accented Characters 
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84 Letter forms done tone, timbre^, charac 

ter, just as morals and sentences do. 
LIGHT 

Letterforms house, tone) timbre) char 

oxter, just os words and sentences 
REGULAR 

Letterjbmu lixwe tone) timbre, char 

cuter, just as words and sentences 
SEMI BOLD 

Letterforms house tone) timbre) char 

cuter, just as words and sentences 
BOLD 

The msrnsnt cc testt and tyyefaxc 

arc chosen, two streams of tkousjkt, 

two rkytkmicad systems, 

two sets of habits, or Lfyow likty 

two yersoKAlcties, intersect. 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

& Calcite pro 

Akira Kobayashi, Adobe Systems 

A-z|€ |ffil6i9ji23|^| fJaA 

Typography 
MDEFGHIJKLMNOPQRSWMYZ 

abcdefghijklmnopqrstumxi/zb 

0123/156789 0123456789 

O123/I56/890I23456789 
Proportional and Tabular Figures 

mEETfflimmRTuvmz 

agkyzej 
Alternates 

[a & @ 6 & ff & & Rfi ti ft ft ff 
f ffljfrgy$sttalza 
Ligatures 

0$c£¥mm€n#%%o,mmvn 
+ ±< = >- 

<>o-erao —— III III! II 

II I 
«»«»<> 

A.:;...-!?,71200 
Currency, Punctuation, and Related Forms 

/El0mAAAAAA(EEEEIIHINOOOOOS 

* ■ 1 O ^ A A <M /A1 "A #** / A " 1 AI V / A »» 1 / II V W — / V 

aaaa^eeeiiunooooosuuuui/i/zaaqcc 

Accented Characters 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and 567 senten 
BOLD 



letterforms have tone, timbre, 
character, just as words and 567 
BLACK 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

New Caledonia std 

William A. Dwiggins, Linotype Library GmbH 

A-z € Bb 

Typography 
ABCDEFGHIJKLMNOPQRST 

U\AVXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXY 

z&o 123456789 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvw 

xyz &0123456789$€! ?.“”{¥2} 

0123456789 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
REGULAR 

Letterforms have tone, timbre, character 

just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, character; 85 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 

tences do. The moment a text and 
BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

& Caliban std 

John Benson, Adobe Systems 

A-z € 

Typography 
A BCbEFGH/JKLMNOPQRSTU 

VrVXYZabcdeTghjklmyiopijrstu v 

wxyzdrVmd-56187$€!?.;:, “”{Vi} 

Letterforms have tone, timbre, charac 

ter, joist as words and sentences do. 
REGULAR 

w
w

w
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Calvert std 

Margaret Calvert, Monotype Corp. 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
LIGHT 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Candida std 

J. Erbar, Bauer Types, S.A. 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,"" {V2} 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 

v wxy z&0123456789$€!?{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ITALIC 

Letterforms have toner timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Cantoria std 

Ron Carpenter, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 

U VWXYZabcdefghijklmnopqrstu 

vwxyz£r0123456789$€!?.;:,“”{'/2} 

ABCDEFGHIJKLMNOPQRSTU 

VWX YZabcdefgh ijklmnopqrs tuvwx 

yz&O123456 789$€!?.“ ” {C} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
REGULAR 



Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
SEMI BOLD 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
SEMI BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 

do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, charac 
ter\ just as words and sentences do♦ 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, 

character, just as words and sen 

tences do* The moment a text and 
EXTRA BOLD 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do♦ The moment a text and typeface 
EXTRA BOLD ITALIC 

Caravan Borders std 

Linotype Staff, Linotype Library GmbH 

! ir’hT 

LLLfi^l 
MM 

atfi; © H © <£> 

LIIJ ®1 

araaSc 
mm W9oi! 

(§)(2) (©)(§) 

Carolina std 

Gottfried Pott, Linotype Library GmbH 

A-z € ffi 

Typography 
ABCDEFGHIfKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,""P/2} 

ch ckff ft ft ft Uffifffiftlz 
Historic Blackletter 

letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 
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88 & Adobe Caslon pro £ Carta std 

Lynne Garell, Adobe Systems 

on oomh 

11 k ■ £ ■ t©jJlL^^^ 

in 

H M # A«_L. ^ n ^-|f) () O+<y/ei(! ★ 

☆★AO®©©®© o o • >#»=Xf^ <E- 

4/ f ^ ^ ^ * ©QA0@x+®B-<®XX 
N 

B I f j A 

fit D A OOM Aw w 0123456789 

N N 

MEDIUM 

Cascade Script std 

Matthew Carter, Linotype Library GmbH 

A-z € 

Typography 
A S CbEFGHIJKLMNOPOR 
SmVWXyZabcdefghijktm 
nopcfrstut/uixyz&O123456 
789$€/>.;:, “"Phi 

Letterforms hade tone, timbre, 
character, Just as ulords and 
REGULAR 

Carol Twombly, Adobe Systems 

Az| € |ffi|Bp,|6,9|i23|%|H,|U|M LMaA 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
VWXyZ&ABCDEFGHIJKLMNOPQRSTU 

VWXYZ& 

AB CDEFGHIJKLMNOPQRS TU 

VWXYZabcdefghijklmnopqrstuvwxy 

z& 

CA<B CT) efq dirflQAMlKO 
ppdLd ruvwcXrzpTp 
Swash 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

f Th a fffi pffiffjffl st Ihfi 11 m 
abdehilmnorst 

Alternates, Ligatures & Superiors 

fV,Tb Sfijjflffffifffflstflfijlffft 
abdehilmnorst 

Italic Alternates, Ligatures & Superiors 



0$(f^¥/CH€#Rp%%O$(t£¥/C€#$<t% 
<^o0123456789($(t-.,)0123456789($(!:-.,)/01234567 

89($it-.,)0123456789($4:-.,)%1/^%1/83/8y8%1/32/3 

X-fSiaTTAnZnVooJx:^^^ A. "+±<=> 
i m u>y o 

yy y «»«»<> 0 -.0£°ao_-— 

.••!?i<ii()()[][]{}0/ \**§ft 
^f©®TM @@ 

Currency, Punctuation, and Related Forms 

0$ tf£¥f(l!&€#Rp%%o$ t £¥/€€#$$% 
%001234S6789M-.Joi23456789($^/01234S6789 

($^0123456789($^y/41/2Y41/8Y8V8/8V32/3 

x t d/inAnZQ Vco/~ < > A. •+ + < = >- 

/ n ccyy o 

yy y 
«»«»<><> o^ee°a°_-— 

."Vuiioonnoo/v-m 

Italic Currency, Punctuation, and Related Forms 

JEL0CEPDAAAAAACEEEEU 
• • V • ' A A •• V V y A ♦ • V A • • 'V' 'w' — 

111N O O O O O SUUUUYYZ AA4 

CCDDEEE^GGlJKLLLNNN 

O 0 RRRS § STTtJUy U ZZseileoe 

ispoaaaaaa^eeeeiinnooooosuuuuyyz 
a 

V- /V 1)4v • - w ( in ' v // — sw / P 
aa^ccdaeee^ggijklllnnnoorrrs^sttu 

UlJUZZ^: 10 CE I> D A A A A A Af E E E E11111N 
✓ y . • V s-/ — ✓ V V V • — — 

OOOOOSUUUUYYZAAT^CCDDEEEIJGGI 

IKLL’LNNNOORRRSSSTTUUUUZZ 
C y y y y 5 y y X 

Accented Characters 

A A • • V O A A •• V A A • • V 

y££ 0 CEPDAAAAAAQEEEEIIIII 

N000OOSUUUUYYZAJLfCCD 

DEEEE GG1IKLELNNN0 ORRR 

SSSTTU 0 UUZZaiioaJspddadaaace 

Seen iinoddbdhiuuiiyyi/uiqccddeeeeggij 
A 

klTln n n ddffrsjsftuut^uzz 

Italic Accented Characters 

Ornaments 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
REGULAR 

Letterforms have tone, timbre, character; just 

as words and567 sentences do. Lhe moment 

a text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, character, just 
as words and567 sentences do. Lhe moment 
a text and typeface are chosen, two streams of 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, just 
as words and567 sentences do. Lhe moment 
a text and typeface are chosen, two streams of 
BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 
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Caslon 3 std 

American Type Founders Staff 

A-zl € IBb|6i9Ii23 

Typography 

Caslon 540 std 

American Type Founders Staff 

Typography 
ABCDEFGHIJKLMNOPQRS 
TU V WX YZabcdefghij klmnopq 
rstuvwxyz&0123456789$€!?.;:, 

unm 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZ&0123456789 0123456789 

ABCDEFGHIJKLMNOPQRS T 
UVWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:, “”{¥2} 

0123456789 0123456789 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
3 ROMAN 

Letterforms have tone, timbre, character; 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
3 ITALIC 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvw 

xyz&O 123456789$€!?.;:,“”{1Z} 

abcdefghijklmnopqrstuvwxyz& 

0123456789 0123456789 

ABCDE FGHIJKLMNOPQRS T UVW 

XYZabcdefghijklmnopqrstuvwxyz&O 12 

3456789$ €!?.‘ ‘ ’ ’{¥2} 

0123456789 0123456789 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 
The moment a text and typeface are 
540 ROMAN 

Letterforms have tone, timbre, character; just 
as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
540 ITALIC 

Caslon Open Face std 

BB&S Staff 

A-z € 

n A 

V- 
\ x ypograp 

ABCOEFGHIJKLMNOP 



Lett© rfd :0ms 

cnaracter? jjuist as wor 
REGULAR 

.kave tone* timbre y ^ 1L iilLiL UU/1L A_, ' 

and sen 

ITC Caslon 224 std 

Ed Benguiat, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuv 
wxyz&Ol23456 789S€! “”{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

Castellar std 

John Peters, Monotype Corp. 

ABCDEFGHIJKLMN 

12345 

LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
REGULAR 

Letterforms have tone, timbre, char 

acter; just as words and sentences do. 

The moment a text and typeface are 
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92 Caxton std MVB Celestia Antiqua std 

Leslie Usherwood, Esselte Pendaflex, Letraset, 

Esselte Letraset 

A-z € 

Typography 
AB CDEF GHIJKLMN OPQRSTU VW 

XYZabcdefghijklmnopqrstuvwxy 

z&0123456789$€!?.;:,“”{%} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxy 

Z&0123456789$€! ?.;:, “ ”[V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT 

Mark van Bronkhorst, MVB Fonts 

A-z| € IffiIBb|6,9I^ 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxy 

ABCDEFGHIJKLMNOPQRSTUVWXY 

Z&0123456789 ffi 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz&$€ 

<30123^56789 ffi 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 

■44l**c_ 
03>$9©OVz6tpE®© 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

BOLD ITALIC 



93 Letterforms have tone, timbre, char 
acter, just as words and 567 sen 

tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
BOLD 

Centaur std 

Bruce Rogers and Frederic Warde, Monotype Corp. 

A-zl € I ffi P>ul«.9M %Ih2I ma 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 

0I23456789$€!?.;:,“”{/4} 

abcdefghijklmnopqrstuvwxyz&oi2345 

6789$. ffi :/s 0123456789 

AB CDEFGHIJKLMNOPQRSTUVWX Y 

Zabcdefphijklmnopqrstuvwxyz&'01234567 

89 {lA} 

0izy/f.j6y8g$(jffi Vs 0123456789 

ATS QT> £ <F Q H JJ XIMA OT Q7L 

Swash 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as words and 

j6j sentences do. The moment a text and typerface are cho 

sen, two streams of thought, two rhythmical systems, two 

ITALIC 

Letterforms have tone, timbre, character, just as words 

and j6y sentences do. The moment a text and typeface 

are chosen, two streams of thought, two rhythmical sys 

BOLD ITALIC 

Linotype Centennial std 

Adrian Frutiger, Linotype Library GmbH 

A-zl € IBBI619 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,“”{V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&OI23456789 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$0 ■,:;!? “"PA} 

0123456789 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
45 LIGHT 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
46 LIGHT ITALIC 
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Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
55 ROMAN 

Letterforms have tone; timbre, char 
acter just as words and 567 sentenc 
es do. The moment a text and type 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sen 
tences do. The moment a text and 
75 BOLD 

Letterforms have tone; timbre, char 
acter just as words and 567 sen 
tences do. The moment a text and 
76 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
95 BLACK 

Letterforms have tone, timbre, 
character just as words and 367 
sentences do. The moment a text 
96 BLACK ITALIC 

Century Expanded std 

Linn Boyd Benton 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrst 
uvwxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrst 
uvwxyz &01234,56789$€! “”{AJ 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
ITALIC 

Century Old Style std 

Morris Fuller Benton 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&O123456789$€V2} 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvw 
xyz&O123456789$€!?.“”{V21 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 



ITC Century std 

Tony Stan, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghij klmnopqrstuv 

wxyz&0123456789$€!?.;:,“”{1/2) 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&O123456789$€!?.“”{%} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOOK 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 

do. The moment a text and typeface 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
ULTRA 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
ULTRA ITALIC 

ITC Century std Condensed 

Tony Stan, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz& 
0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwocyz& 
0123456789$€!?.;:, “”{%} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK 
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9 6 Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, char 

aeter, just as words and sentences 
do. The moment a text and typeface 
ULTRA 

Letterforms have tone, timbre, 
character, just as words and sen 

tences do. The moment a text and 
ULTRA ITALIC 

ITC Century Handtooled std 

Ed Benguiat, ITC 

A-z € 

Typography 

Letterforms have tone, 
timbre, character, just as 
BOLD 

Letterforms have tone, 
timbre, character; just as 
BOLD ITALIC 

New Century Schoolbook std 

Morris Fuller Benton 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
v wxyz&0123456789$€! ?.“”{%} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ROMAN 

AB CDEF GHIJKLMNOPQ 
RSTUVWXYZabcdefghijM 
mnopqr stnvwxyz&Ol 2345 

67 S 9 $€“ ” {V%) 

a 17 o n <l>.p 1 q “99 f 1 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, 
character; just as words and sen 
tences do. The moment a text and 
BOLD ITALIC 



97 New Century Schoolbook std Fractions 

Morris Fuller Benton 

01234 5 678 9/Q123 4 56789 

0123456789 _ 
012456789 

V2 7/l6 6%4 1V3 2/?7 ^/lOO k 

0123456789 
J_ 63 1 X 22 _44_ 
16 64 J-3 7 100 

REGULAR 

V2 %6 6%4 IVs 2/77 ^/lOO i M1* ¥ M 
BOLD 

ITC Cerigo std 

Jean-Renaud Cuaz, ITC 

A-z € 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. The 
moment a text and typeface are chosen, 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

& Chaparral pro 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefgliijklmnopqrstuvw 

xyz&0123456789$€!?.;:,""{V2) 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 

yz&0123456789$€!?.;:/"'{Vz} 
Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK 

Carol Twombly, Adobe Systems 

A-z I € |ffiiBB|6i9|i23|7/8|H7|lst| EMaA 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 

yz&ABCDEFGHIJKLMNOPQRSTUV 

WXYZ& 

AB CDEF GHIJKLMN OPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
merit a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 

0123456789 0123456789 
0123456789 0123456789 
0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

MEDIUM 

w
w

w
.adobe.com

/type 



Thffffifijfflfifjfl abdehilmnorst 

Th ffffi ffjfflfifjfl abdehilmnorst 
Ligatures and Superiors 

0$ <t£¥f f «€#$<t£¥f€Rp%%o $ <t £¥f 

€#$<t£¥f€#°%%o0123456789<$<t'',)012345 

6789(4$ • >)/0123456789($<t-.,)0123456789($<t-.,) 

y4 % % v8 3/8 % 7/8 y3 2/3 A ~ •+± <=> - 

n Anxo>M=* < > o - er ao_- 

X 

I II (Of o 
«»«»<><> 

» y 

Currency, Punctuation, and Related Forms 

0 /00$ $£¥f€ 

#$<t£¥f€#o%%o0123456789(U~',)0123456789 

«$--,)/0123456789($€-.,)0123456789($<t-.,) % % % 

+±<=>- 

ndo°f~*<>o-iee°ao_ 

x-rd^nAJIX 

i n 

",«»<0><>.••/?'j£ ii!?Ui ()()[] [] 

oo/\ 
Italic Currency, Punctuation, and Related Forms 

X A • • V • /%» 

JEL0CEPDAAAAAAQEEEEIIIIINO 

oooosuuuuyyzAMccddeeel 

GGlfKLELNNNOORRRS^SfTUUlJ 
Ox* 

7“ T /—7 r7 7 >r / A \ O /v / A \ /A* .N /v / A .• S /v UZZceu0oe1spdaaaaaa$eeeeminooooo 

suuuuyyzdaqccd’deeeqggiiklnnnnddff 

rs§sttUUl{UZZAiL0CEPDAAAAAA<^EEEE 

XA»»S • /^/ X A • • S <v V y A • • V y «• V v _ V V V • — 

IIIIINO OOOOS UUUUYYZAAACCDDEEE 

EGGilKLELNEINOdRRRSSsfTUUiyUZZ 
Italic Accented Characters 

Ul WIQ A G avat 
EV£) [§7^j 17<5 
■ A i 

» ■ ◄ ► 
■ f l 

Ornaments 

E ■ ° 
■ E I~b 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT ITALIC 

X A • • S O /v# X A • • V X A • • V • /v 

VEtOCErDAAAAAA^EEEEIIIIINO 

OOOOSUUUUYYZAA^CCDBEEE 

eggIiklllnnnoOrrrsssttuu 
L y Z y y y y T y ) 

Ox* T T T T r~7 r~7 1 Ol X / A \ O /V / A .. S /A#.\ ~ / A (J UZZaeiiooelspoaaaaaafeeeeimnoo 
X 

.. \S..Vw- ✓ V 4- V . - w < - * 1 1 VI ' ooosuuuuyyzaa^ccddeee^ggijkliln 

O />j X A •• \ X A • • S • r\j X A •• V /v N/ X A •• V X •• .V v — 

AAgEEEEIIIIINOOOOOSUUUUYYZAA 

STTUUyUZZ 
Accented Characters 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 
The mo ment a text and typeface are cho 
REGULAR 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

do. The moment a text and typeface are 
SEMIBOLD 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
SEMIBOLD ITALIC 



Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

(£ Chaparral pro Opticals 

Carol Twombly, Adobe Systems 

flz|€ IffilBBMta^lyalHjFl LMaA 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two stream 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

timbre, character, just as 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 
ITALIC: CAPTION, REGULAR, SUBEIEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

Letterforms have tone, tim 

bre, character, just as words 

Letterforms have 
tone, timbre, character 
semibold: caption, regular, subhead, display 
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lOO Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

LETTERFORMS have 

tone, timbre, character, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

& Charlemagne std 

Carol Twombly, Adobe Systems 

A-z € 

TYPOGRAPH 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ&O 
123456789$€!?.;:,""(1/2} 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, tim 

bre, character, just as words 

Letterforms have 
tone, timbre, charac 
bold: caption, regular, subhead, display 

LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
REGULAR 

LETTERFORMS FiAVE 
TONE, TIMBRE, CHAR 
BOLD 

Charme std 

Helmut Matheis, Bauer Types, S.A. 

A-z € 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

Ha Cc QV Ce 7~{ &*)■ 

(CJTdy, CA) A i dr*-' Ty A la 

LV to** AT cL0123456 

789<$€/?.;:, “”{V2} 

/iiii/c tee, AV,vYie7 c/tti-t 

■yccif'i c 15 c^cr^cti) cvex ct cto- 

REGULAR 



ITC Cheltenham std 

Tony Stan, ITC 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyz&O123456789$€!?.“ ”{V2I 

Letterforms have tone, timbre, character, 
just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter9 just as words and sentences 
do. The moment a text and typeface 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do* The moment a text 
ULTRA 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
ULTRA ITALIC 

ITC Cheltenham std Condensed 

Tony Stan, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&O 12345 

6789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&O12345 

6789$€!?.;:, “”{¥2} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK 

IOI 

BOLD ITALIC 
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Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, char 
aeter, just as words and sentences 
do. The moment a text and typeface 
ULTRA 

Letterforms have tone> timbre> 

character\ just as words and sen 
tences do. The moment a text and 
ULTRA ITALIC 

ITC Cheltenham Handtooled std 

Ed Benguiat, ITC 

A-zl € 

Typography 
ABCDEFGHIJKLMNOP 
QRSTUYVVXYZabcclefgh 
ij klmnopqrstuvwxyz&O 
123456789$€!?.;:,"”n 

QRSTUVWXYZa b ccl efgh 

Letterforms have tome, 
timbre, character, just as 
BOLD 

Letterforms have tone, 
timbre., character, just as 
BOLD ITALIC 

Cheq std 

John Renner, Adobe Systems 

MEDIUM 

Clairvaux std 

Herbert Maring, Linotype Library GmbH 

A-z € 

typography 
ABCt)€$6$]JK£CDn0PQRS 
tclVWXy 2 Abcbefgbij klmno 

pqrstutm>xyz&0123456789$€!? 

:;.rm 
cb ck If ft 11 f fi If ft f> tz 
Historic Blackletter 

Letterforms bare tone, timbre, char 

aeter, just as morbs auS sentences 
REGULAR 



Clarendon std 

Unknown, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TU V WX YZabedefghij klmno 

p qrstuvwxyz&O123456789$ 

“’’{Va} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
LIGHT 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Clearface Gothic std 

Morris Fuller Benton, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFG HIJ KLM N 0 PQRSTU VWXYZ 

abcdefghijklmnopqrstuvwxyz&01234 

56789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, character, just as 
words and sentences do.The moment a text and 
typeface are chosen, two streams of thought, two 
45 LIGHT 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thoug 
55 ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
65 MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
75 BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
95 BLACK 

ITC Clearface std 

Vic Caruso, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:, “”{¥j 
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Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
HEAVY 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
HEAVY ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

Cloister Open Face std 

R. Hunter Middleton 

A-z € 

ypo raoJr ay 
ABCDEFGHIJKLMNO 
PQRSTUVWXYZabcdef 

mnopqrstuvwxy: 

0123456789$€J? 
❖ ❖ 

o p o p 
urt Vi 

Letterforms have tone, timbre; 
character, just as words and. 
REGULAR 

Cochin std 

Matthew Carter, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPORST 

UVWXYZabcdefghijklmnopqrstu 

vwxyz&0123456789$€! ” {V2} 

AB CDEFGHIJKLMNOPQRS TUV 

WXYZabcdej'ghijklnmopqivluvwxyz 

S0123456789$€“”{¥2} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 



Letterforms hare tone, timbre, character, jnot ao 

wo/rb and rentenceo do. The moment a text and 

typeface are chosen, two streams of thought, two 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 

moment a text and typeface are chosen, 

BOLD 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD ITALIC 

& Conga Brava std 

Michael Harvey, Adobe Systems 

A-z € 

Typography 
ABCDEFGH1JKLMN0PQRSTU 

VWXYZabcdefghijklmnopqrstu 

VWXyz&0123456789$€??.;:""(M 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
LIGHT 

Letterforms have tone, timbre, char 
acter,just as words and sentences 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
SEMIBOLD 

Letterforms have tone, timbre, 

character, just as words and 
BOLD 

Letterforms have tone, tim 
b re, character, just as words 
BLACK 

Conga Brava std Stencil 

Michael Harvey, Adobe Systems 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefjghijldmnQpqrstu 

VWXyz&0123456789$€]?.;:,""{7/2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
SEMIBOLD 

Letterforms have tone, tim 
hre, character, just as words 
BOLD 

Letterforms have tone, tim 
hre, character, just as word 
BLACK 
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io 6 Cooper Black std 

Oswald Bruce Cooper 

Az € 

Typography 
ABCDEFGHIJKLMN OPQR 

STU VWXYZabcdef ghij kl 

mnopqr stuvwxy z&O 1234 

56789$€!?.;:,“”{i/2 } 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghtfklmn 

opqrstuvwxyz&0123456789 
.. unit/, I 

m I /ZJ 

Letterforms have tone, 
timbre, character, just as 
REGULAR 

Letterforms have tone, 
timbre, character, fust as 
ITALIC 

1POC200 w 
X 
JL 

DECORATED 

OUTLINE 

AT 
JV_ w 

E f 

rWMRIiCT fflEODB fl AT 

JY_ V 

V 

SOLID 

Use each typeface as is or overlap and color them. 

Copperplate Gothic std 

Frederic W. Goudy 

A-z € 

Typography 
Copal std 

David Lemon, Adobe Systems 

A-z € 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZABCDEFGHIJ 

KLM NOPQRSTU VWXYZ&O1 

23456789$€!?.;:, V4} 
LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST AS 
29 AB 

Letterforms have tone, timbre, 

CHARACTER, JUST AS WORDS AND SEN 
29 BC 



Letterforms have tone, 
TIMBRE, CHARACTER, JUST AS 
30 AB 

Letterforms have tone, timbre, 

CHARACTER, JUST AS WORDS AND SEN 
30 BC 

Letterforms have 
TONE, TIMBRE, CHARAC 
31 AB 

Letterforms have tone, timbre, 

CHARACTER, JUST AS WORDS AND SEN 

31 BC 

Letterforms have tone, 
TIMBRE, CHARACTER, JUST AS 
32 AB 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST AS 
32 BC 

Letterforms have tone, 

TIMBRE, CHARACTER, JUST AS 
33 bc 

Coriander std 

Tim Donaldson, Adobe Systems 

REGULAR 

Corona std 

Chauncey H. Griffith, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklm 
nopqrstuvwxyz&0123456789 

AB CDEFGHIJKLMNOPQRS 
TTJVWXYZabcdefghijklmnop 
qrstuvwxyz&O123456789$€!? 

V2J 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
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Coronet std Courier std 

R. Hunter Middleton, Ludlow Type Foundry 

A-z € 

upoarap k 

IJu U Ww X* yif Zz & 012345678 

9$€!?.;:, } 

XdetterjrmS have lone, timbre, character, jail 

els and sentences do. The moment a text ai wor 

REGULAR 

cJdetterjorm5 Laue tone, timbre, cbaracter7 

/ lust ctS words and Sentences do. ddb e mo 

BOLD 

Cottonwood std 

Barbara Lind, Joy Redick, and Kim Buker Chansler, 

Adobe Systems 

A-z € 

Howard Kettler, IBM 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abedefghij klmnopqrstuvwxyz 

&0123456789$€! ? . ; : , "" {V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abodefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:, ""{%} 

Letterforms have tone, timbre, 

character, just as words and 

sentences do. The moment a 
MEDIUM 

Letterforms have tone, timbre, 
character, just as words and 

sentences do. The moment a 
MEDIUM OBLIQUE 

Letterforms have tone, tim 
bre, character, just as words 

and sentences do. The moment 
BOLD 

TYPOGRAPHY 
ABBBEF0HIJKLMN0P 
QB0TUVWXYZ&0I2B4 
00700*0!?.!!,“"{I/l} 

Letterforms have tone, timbre, 
character, just as words and 

sentences do. The moment a 
BOLD OBLIQUE 

LETTEBFOBMS HAVE 
TONE, TIMBE, 0HABA0 
MEDIUM 



& Critter std 

Craig Frazier, Adobe Systems 

A-z € 

t¥jP©G*A 
AB€©SF6Hl<lf(Ll§# 
OJP**S9WVWX¥2& 

0123456789$€!?.;:,""{y2} 

Lff'ffSFSSttS UAVi 
¥©#*, *F!MBSf, tHAHAt 
REGULAR 

(I Cronos pro 

Robert Slimbach, Adobe Systems 

A-zf € IffifBB|f.i9|i23|%|H2| Ist|j^l IMaA 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefgh ij kl m nopq rstuvwxyz& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFCHIJKLMNOPQRSTUVWXYZ 

a bcdefgh ijklmnopqrstuv wxyz&A b c 

defghijklmnopqrstuvwxyz&A'BC'DE 

TQJ-njKZMmVQRSTVWXyZg 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

Qc>f a,delxLrrLrLa/rriLabdeghilrnnorst 

Alternates, Ligatures & Superiors 

Qcyf dcLe'FLmno'rnLabdeshilmnorst 

Thafijjflffffijjjfflfyst 
Italic Alternates, Ligatures & Superiors 

01 
0$ C £¥/da€# Rp%%0$ C £¥/<!€#$ C%%0 

234S6789($C-.,)0123456789($C-.,)/0123456789($c..))0123 

456789($C-.,)^1/2%1/83/8S/8%1/32/3A~-+±< = >- 

| x-^3 |an ATTIO V°°J~ ^ ^ ^ 0-1 N9e£°ao 

_-1 ” »« »< >< . 
•••!?iiii!?i2()()[][]{}{}/\*.§t+?©eT“@@ 

Currency, Punctuation, and Related Forms 

0$C£¥f(ta€#Rp%%o$a¥fm$C%%oOU3 

4S6789(S<-J o,234S6789(S<-J/oi23456789(sc.Jo]2345 

6789($t-.,) % X2 % %%% %/32/3A~-+±< = >- 

x h-3jU7iA/TIG V°°I ~ ^ ^ ^ 0-i 000 _ 

-»«»<>< .• 

!?ieie!?u()()[] []{}{} f©~@@ 
Italic Currency, Punctuation, and Related Forms 

x a • • n o ^ A • • \ >A» • /V ^ A 

/Et0CEPOAAAAAAgEEEEI 1111NOO 
• • \ ZV V ✓ A • • \ ^ « V V - V V -V • — w 

OOOSUUUUYYZAA^CCDOEEE^G 

GMKLLLNNNOORRRS^SfTUUUUZ 
> t z 7 ; > > > > T 
• y* A » V A • A V ZVA w >» A V/ zv X A 

Z/ECCENJGGHHI IJ IJLO0STUUWW 

WWYYaeitooeR^Oaaaaaa^eeeei'm no 

oooosuuuuyyzaa^ccdaeee^ggijkllln 
V /Z - z V z Z zz - OZ. ZA.W A . I. t W< ~A|/ 

nnoorrrsfsttuuquzzaeccer)ggnhi ij ijln 
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v / A V /v f A •• NAN ✓ A \ O a/ f 

O0StUUWWWWyyK/€t0CEh>OAAAAAA<;E 
A • • N /A* A • /v ✓ A • • X /v V ✓ A •• X ✓ • • V W — ✓ V V V# 

EEEIIIIINOOOOOSUUUUYYZAA^CCDDEE 

E|GGl|KLLLNNN66RRRS§SfTU0yUZZ^ 
A • W A • AW ~A \J / A W~ /• A • • V AN 

CCENjGGHHI IJ IJLOTzFSTUUWWWWYY 
Accented Characters 

A « • N O A A • • N ^ A • • 

/TL0CERDAAAAAACEEEEIIIIINOOO 
S *VV^A»«N X.. VV«= ^VV' V' • — W — 

OOSUUUUYYZAA/\CCDDEEE$GGI[K 

Lllnnn6orrrs§stjuu{iuzz/ecg 
V/ A • AW (VA w /* A W ^ -A • • N AN 

EhjGGMHI IJ IJLO0STUUWWWWYY 
I (~>t X ' a • • \ o ~ /a..wa..\~/a..\~v/a.. 

<zit0oejSpdaaaaaa$eeeeiiunooooosuuu 
\ , .. V W - r V 1/ J. V . - « ' I /M ' v re - rv / 

uyyzaaqccadeee^ggi/klljnnnoorrrs§stt 

uuquzzceccerjggnhi ij ijmo0stuuwwww 
A\ / A • • N O ** / A \ /A**N • /v / A •• N /v 

yyK/Et0CEI>DAAAAAAqEEEEI 111INOOOOO 
V / A •• N/..VW/— / V V V*- v - ✓ ✓ V » 

SUUUUYYZAAA^GCDDEEE^GGI[KLLLNNNO 
— / V / V ft — Of* f A * \J A • A w A»A V . f . 

ORRRSfSTJUUyUZZ/'ECCEiyGGffHI IJ IJUfeT 
A w /v / a •• NAN 

STUUWWWWYY 
Italic Accented Characters 

Ornaments 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. Hie moment 

a text and typeface are chosen, two streams of 
LIGHT 

Letterforms have tone, timbre, character, just 

as words and 367 sentences do. The moment 

a text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

(£ Cronos pro Opticals 

Robert Slimbach, Adobe Systems 

flz|€ |ffi|BB|6i9|i2s|7/8|H2|lst|^| S MaA 

Letterforms have tone, timbre, character, just as words and 567 sen 

terices do. Tbe moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. Hie moment a 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
light: caption, regular, subhead, display 



Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, just 

as words and s67 sentences do. The moment a 

Letterforms have tone, timbre, 
character, just as words and 367 

Letterforms have tone, 
timbre, character, just as 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, just 
as words and s&7 sentences do. The moment a 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 111 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
ne, timbre, character, 
semibold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and sen 

Letterforms have to 
ne, timbre, character, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen. 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
ne, timbre, character, 
bold: caption, regular, subhead, display 

w
w

w
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112 Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 

Letterforms have to 
ne, timbre, character, 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

ITC Cushing std 

Vincent Pacella, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz& 
0123456789$€!?.“”{V2j 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
HEAVY 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
HEAVY ITALIC 

H CutOUt STD 

Gail Blumberg, Adobe Systems 

A-z € 

MCPF c»G 

234567 89$€<? 

EETTERrORMS 
TQfNE, TtMlSRE. 
REGULAR 

MEDIUM 



Dante std 

Giovanni Mardersteig, Monotype Corp. 

a-z| € IffiiBBleiJfeT% Ih211st| %A|A 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WX Y Zabcdefghij klmnopqrstuvwxy 

z&0123456789$€!?.:{Vz} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ&0123 

456789 ffi Vs 0123456789 

ABCDEFGHIJKLMNOPQRST 

UVWXYZ&O 123456789 
Titling 

AB CDEFGHIJKLMNOPQRS TUVWX 

YZabcdejghijklmnopqrstuvwxyz&'0123 

456789$€V{Vzj 

0123436789 ffi Vs 0123456789 

gzsszy 
Alternates and Ligatures 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character; just as 

words and y6y sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character; just as 
words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought 
MEDIUM ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character; just 
as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
BOLD ITALIC 

Linotype Decoration Pi std 

Linotype Staff 

<=*0®= CSS<D 

2 
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H4 Delphin std 

Georg Trump, Linotype Library GmbH 

ABCDEFGHIJICLMNOPQRS 

TUVWXYZabcdefgbijklwinopcf 

T()tuvfvx\)zS'Oii^4s6y8g$€ 

n+rm 

Jgs 
Alternates 

Letterforms (save tone, timbre, cfsar 

acter, just as words and sentences do. 
I 

Letterforms (save tone, timbre, c()ar 

acter, just as words and sentences 
II 

Linotype Didot std 

Adrian Frutiger, Linotype Library GmbH 

€ 1BbI6i9Ii23I[A 

ABCDEFGHIJKLMNOPQRST 
l V \\ \ N Zabcdefghijklmnopqrst 
uvwxyz&O 123456789$€!?. 

AB CDEFGHIJKLMNOPQRS TL 

VWXYZabcdefghijklmnopqrstuvw 
xyz&O 123456789$€!?.“”{% 

Letterforms have tone, timbre, char 
acter, just as words and 56^ sentences 
do. The moment a text and typeface 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 56y sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 56^ sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, tim 
bre, character, just as words 
HEADLINE 

□UogUq 
a m 

□CflfplE] 

ORNAMENTS 

DIN Schriften std 

Linotype Staff 

e 
e' 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.::."T/2} 

69 
Alternates 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MITTELSCHRIFT 



115 Letterforms have tone, timbre, character, just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems 
ENGSCHRIFT 

Typography 
ABCDEFGHDKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstu 
vwxyz&OI 23456789$€" " {V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
NEUZEIT GROTESK LIGHT 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
NEUZEIT GROTESK BOLD CONDENSED 

Diotima std 

Gudrun Zapf von Hesse, Linotype Library GmbH 

A-Zl € |BB|6i9 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopqrstuvwxyz&-012 
3456789$€!?.;:,""(!/2) 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZ&OI23456789 

ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklm 
nopqrstimvxyz&Ol 23456 7 
89$€!?.;:,“"IV2l 

0123456-89 

Letterforms have tone, tim 
bre, character, just as words 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and 567 sen 
ITALIC 

Diskus std 

Martin Wilke, Linotype Library GmbH 

Az € 

D)l J'C.k Jll _ Dim 
J\in Do pfL Qcf Kt Ds C~t 

l/U Vo K)w JGc y~n IZz 
&01 234-56789$&?.;:, “”{Vz} 

SLatt&lfotms kaoa tona, timbla, chatactai, 

just as Lootds an? sentences do. C^he mo 
REGULAR 

j2,ettelfiouns ha no tone, timbze, chat 

actei, just as ivozds and sentences do. 
BOLD 
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Dorn Casual std Doric std 

Peter Dombrezian 

Typography 
ABCDEFOHIJ KLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvwx 
yz&0123456789$€!?.;:/""{,/2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
BOLD 

Dorchester Script std 

Unknown, Monotype Corp. 

£etterjorms have tone, timbre, character; 

just as words and sentences do. ~fhe mo 
REGULAR 

Unknown 

A-z € 

Typography 
ABCDEFGHIJKLM 
NOPQRSTU VWXY 
Zabcdefghi jklmnop 
qrstuvwxyz&OI 234 
56789$€!?.;:,{!/2} 

Letterforms have 
tone, timbre, charac 
BOLD 

Due De Berry std 

Gottfried Pott, Linotype Library GmbH 

% pot} rap fjy 
OLoy-?'(rHmv-vvi'', 

aScbefgfjijKfmnopqrstuom^ijz 

doi234567^9$€’A) 

cfjcftPbfftfffiff 
Historic Blackletter 

letterforms tjaoc tone, timbre, 

character, just as morbs anb sen 
REGULAR 



Eccentric std 

Gustav F. Schroeder 

A-z € 

nnMnrnr 
ADCDErGinjEnnorQnsiuvwnzs 
ommimeiv.rm 
Ltiraronro have rant. tieidre. char 
ACTER. JUST AS WORDS ADD StUTEKTS 
REGULAR 

Egyptienne F std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 

vwxyz&0123456789$€!?.;:/'"{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZahcdefghijklmnopqrstuv 

wxyzSrOl 23456789$€! ¥2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
55 ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
65 BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
75 BLACK 

Ehrhardt std 

Unknown, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu vw 
xyz&0123456789$€!?.;:,“”{1/2} 

A B CDEFGHIJKLMNOPQRS TU 

VWX YZabcdefghijklmnopqrstuvrpxy 

z&0123456789$€!?.;“ ”{V2) 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 

a text and typeface are chosen, two streams 
REGULAR 

Letterforms have tone, timbre, character; just as 

words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
SEMI BOLD 

Letterforms have tone, timbre, character 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
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Electra std 

William A. Dwiggins, Linotype Library GmbH 

All € IBBI619 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
\WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:,“”{y2} 

abcdefghijklmnopqrstuvwxyz& 

0123456789 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvwx 

yz6‘0123456789$€!?.;:,“”{1/2} 

0123456789 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
CURSIVE 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BOLD 

Letterforms have tone7 timbre, character, 
just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
BOLD CURSIVE 

Letterforms have tone, timbre, char 
acter, just as words and sentences do 
DISPLAY 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. 
CURSIVE DISPLAY 

Letterforms have tone, timbre, cha 
racter, just as words and sentences 
BOLD DISPLAY 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
BOLD CURSIVE DISPLAY 

Ellington std 

Michael Harvey, Monotype Corp. 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:,“T/2} 

AB CDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“,,{1A} 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thoug 
LIGHT 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
LIGHT ITALIC 



Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams ofthoug 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMI BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
EXTRA BOLD 

Letterforms have tone9 timbre9 char 
acter9 just as words and sentences do. 
The moment a text and typeface are 
EXTRA BOLD ITALIC 

Else NPL std 

Robert Norton, Norton Photosetting Ltd. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,u”{1/2} 

MVB Emmascript std 

Kanna Aoki, MVB Fonts 

A-z € 

timwwyi'&o IZ34-5&799H!? 

ctfMA, WoMa O/ruC WrrfXAvUA 
REGULAR 
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120 

ABCDEFGHIJKLMNO 

PQRSTUYWXYZABCD 

EFGHIJKLMNOPQRSTU 

VWXYZ&0123456789 

$€!?.;:,“’’{Va} 

Letterforms have tone, 

TIMBRE, CHARACTER, JUST 
BOLD FACE 

ITC Eras std 

Albert Boton and Albert Hollenstein, ITC 

A-z € 

Typography 
ABCDEFGHUKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,""{'/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefa 
DEMI 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
ULTRA 

ITC Esprit std 

Jovica Veljovic, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.% } 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefyhijklmnopqrstuvw 

xyz&0123456789$€!?.;:,“”{ Vz} 
Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 



121 Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, cha 
racter, just as words and sentences 
do. The moment a text and typefa 
BLACK 

Letterforms have tone, timbre, cha 
racter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

V” {}{}X<><>S==5~«=- 
+ H-XX = = L-r++±00°°"" 

. *°0C 00##=Q/^8y§^[,77a)fiAVXfi 

O®®©®©©©@®® & /| |/| 

■■■■■■□□□□□••tfooO 

K——>tXX 

V ◄ ► A V <> 

4 

Eurostile std 

Aldo Novarese and A. Butti, Nebiolo 

A-z € 

European Pi std 

Linotype Staff 

OO0OO00OO0 

©©O00O00O0O000 
000000©00®H4 ♦ O 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrst 
uvwxyz&OI 23456789$€!?.; 
:,“T/2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrst 
uvwxyz&O723456789$€! ?.; 

“’’{Vs} 

w
w
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Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
REGULAR 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
DEMI 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
DEMI OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD OBLIQUE 

Eurostile std Condensed and Extended 

Aldo Novarese and A. Butti, Nebiolo 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyzSi 

0123456789$€!?.;: /'TA) 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED 

Typography 
ABCDEFGHIJKLMN 

OPQRSTUVWXYZ 

abcdefghijklmnopqrst 
uvwxyz&OI 23*4567 
B9$€!?.;:,“"{V&} 

Letterforms have tone, 
timbre, character, just as 
words and sentences do. 
EXTENDED NO. 2 

Letterforms have tone, 
timbre, character, just as 
words and sentences do. 
BOLD EXTENDED NO. 2 



(£ Ex Ponto pro 123 

Jovica Veljovic, Adobe Systems 

m }mtKYwxvz6r 

A BCDEFGHjJKlMhlOPQRST 

HVWXYZ 
Titling 

0123456789 0123656789 

0123956789 
Proportional and Tabular Figures 

CTcEEF9\J ATj cRk) tp kp svtv sy 
ftjfjjijjijfljijljl 16 26 if tt iz 
Alternates and Ligatures 

Beginning 

£(uZ^jL'ZLLm_.~iwrJji-,Aru 
Ending 

0lf)1TTf62n#%%o$(t£,¥j85$(t£¥f€ 

» ,«»<>; ■v u()L]{}r\*-P 
TM 

F$©' 

Currency, Punctuation, and Related Forms 

V O S /\ 

27Ei0CEPDAAAAAAQEEE 
V S A • • V \s / A •• V A . . V 

ElllUNO OOOOSUUUUYYZ 

EIA4CCDDEEE0GGJ110UI 

XXhbdORkkSSTTUUUlJ 

ZZmlmjdfldmddAetttuHMbdbw 
/ A \ V' W — / V P Fv • - w / — • / f Pf / V //- / V 

KKKKWZMLMCCUl 
\JAJ 1 KA) 611 1 > 

SsEtdwtiplZZ 
Accented Characters 

detterkormr Are tone, timbre, cAracter, 

just nr words and367 sentences Id. At mo 
LIGHT 

detterforms kart tint, timbre, cAracter, 

just as words and367 sentiences do. Tke 
REGULAR 

detterforms Are tone, timbre, cArac 

ter,Just as words and567 sentiences do. 
BOLD 

The moment a teyt and typejaa^, 

are ckosen, two dreams opt Ant A, 

two rlytkmicat systems, 

dwo sets op Abits, or ifyon tike, 

twopersonalities, intersect. 

7la/odoo^^YA/lYA ~ m±<=>- 

Anwn^A-'QioM_ 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 
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124 Excelsior std 

Chauncey H. Griffith and Linotype Staff, 

Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklmnop 
qrstuvwxyz&0123456789$€!? 

Tnnorpac|)MKa 
ABBrfT1 T)EE G3C3 SMMIIJK 

KJiJbMHtbonpcT'Ryy^xu; 

ITHiniffrbblBGIOHabBrfr^bee 
g >k 3 s m m i i j k k ji jr. m h o n p c t hy y 

ffixpnnmip'bbifcaioa 

AB CDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklmnop 
qrstuvwxyz&0123456789$€!? 
■r-rm 

ABBrrTjfT)EEG}K3 SMMIIJK 

KJIJbMHH) OTIPCTTl yycpxu, 
UUUIllfBhlBBIOBadBzzrdljee 
eoK3suuiijKkjiJbMHH,onpcmhy 

y(f)XVly,HUllU)~bbL'b370H 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 

Tohlio Haii^eHHbie cjiOBa ^octohhbi 
TOHHOCTM B nO^Sope HipM(jTTOB; Te, B 

cbok) ouepe^B, 3acjiyxudBaiOT uyTKo 

ROMAN 

Letterforms have tone, timbre, char 
acter; just as words and sentences do. 
The moment a text and typeface are 

Touno naudenuhte cjiosa docmounvi 
mouHocmu b noddope uipucfomoB; me, 
b cbok) ouepedv, sacnyotcuBaTom uym 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface 

Tohho Han^eHHbie cjiOBa ^octomhbi 
tohhoctm b no,n6ope mpn(J)TOB; Te, b 
cbok) onepe^B, 3acjiy2KMBaiOT nyTKO 
BOLD 

Fairfield std 

Rudolph Ruzicka and Alex Kaczun, Linotype Library GmbH 

A-zI€|BbI6i9|A 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 

vwxyz&0123456789$€!?.;:,<<”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

OI23456789 



ABCDEFGHIJKLMNOPQRST 
UVXVXYZabcdefghijklmnopqrstu 
vwxyz&O 123456789$€!?.Vi) 

01^3456789 

^^CT>^Q7HlJ%CAMrNQcPQ_ 

cRSTrUcVcWXTZ& 
Swash 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
45 LIGHT 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams 
46 LIGHT ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
55 MEDIUM 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
56 MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

do. The moment a text and typeface 
75 BOLD 

Letterforms have toney timbre, charac 
ter, just as words and 567 sentences do. 

The moment a text and typeface are 
76 BOLD ITALIC 

Letterforms have tone, timbre, 

character, just as words and 567 

sentences do. The moment a text 
85 HEAVY 

Letterforms have toney timhrey char 

actery just as words and 567 senten 

ces do. The moment a text and type 
86 HEAVY ITALIC 

Fairfield std Caption 

Rudolph Ruzicka and Alex Kaczun, Linotype Library GmbH 

A-z € 

Letterforms have tone, timbre, character, just as words and sen 

tences do. The moment a text and typeface are chosen, two 

45 LIGHT CAPTION 

Letterforms have tone, timbre, character, just as words and 

sentences do. The moment a text and type face are chosen, 

55 CAPTION MEDIUM 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

75 BOLD CAPTION 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and type 

85 HEAVY CAPTION 

Falstaff std 

Unknown, Monotype Corp. 

A-z € 

Typography 
ABCDEFOHIJKLMO 

PQRSTlVWXTZabccIe 
fgiiljlilniiiopcirstiivwxy 

*&«I2345GT89$€!?.;:, 

Letterforms have tone, 
timbre, character, just 
REGULAR 
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126 ITC Fenice std 

Aldo Novarese, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:,“”{V2} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:, “”{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
REGULAR OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter just as words and sentences 
do. The moment a text and typeface 
BOLD OBLIQUE 

Letterforms have tone, 
timbre, character, just 
ULTRA 

Letterforms have tone. 
y 

timbre, character, just 
ULTRA OBLIQUE 

Fette Fraktur std 

Unknown, Linotype Library GmbH 

A-z € ffi 

nbcitefgfyijfilmmipqi'gtiit) 

tuxt)}#0123456?89$€ 

d) A ff ft U ffi ff ft ft tj 
Historic Blackletter 

8etterfofJtt§ I|nttc tone, tint 
tu*ct character, jn3t toorfc 
REGULAR 



Florens std 127 Flood std 

Joachim Muller-Lance, Adobe Systems 

A-z € 

TYt€>CfMt#Y 
K5Tt/VWX'fZ&01Z5*tS6 

Garrett Boge, LetterPerfect 

ABCDEFGHIJKLMMOPQRSTWWX 

56789$€/?.;:, 

LtTTtKpOKfttS HAVt TO 
at, TtM$>K£, CMAACTiK, 
REGULAR 

ITC Flora std 

Gerard Unger, ITC 

A-z € 

Typography 
ABCDEFCHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstu vwxyz&Ol 
23456789$€!?.;:,""{1//2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

j/ico '36 CcJDcC J-((v 
ItjffSKLcttSMmsjtv Oo SPp 
tty tP dw 4tOivOOc 

0123456789 ^ ..^ 

Letterforms fiave tone, timbre, cfuirac 

ter,just as words and sentences do. Tfie 
REGULAR 

Flyer std 

Unknown, Linotype Library GmbH 

A-z I € 1123 

Typography 
ABCDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmno 

pqrstuvwxyz&0123456789 
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128 Letterforms have tone, tim 
bre, character, just as words 
BLACK CONDENSED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
EXTRA BLACK CONDENSED 

Forte std 

Carl Reissberger, Monotype Corp. 

A-z € 

Typography 
Folio STD 

Konrad F. Bauer and Walter Baum, Bauer Types, S.A. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€TAJ 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
EXTRA BOLD 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
BOLD CONDENSED 

ABCDefgHJJKLMA/OP 
Q.JIS7U VWX yZaOcdcfghi 

jhCmnopqr$tt4VWxyz&OI2 

3‘f56789$€!*;:t ‘’{//2> 

letterforms dove tone, timOre, 
character, just as words and 
REGULAR 

Fournier std 

Pierre Simon Fournier, Monotype Corp. 

A-z| € IffiTBsleI9|i23|%|H211st| f>||A 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789 ffi Vs 0123456789 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZ 
Tall Capitals 

J Qwjq ft fb fh fj fk ft 
Alternates and Ligatures 



129 AB CDEFGHIJKLMNOP QRSTUV 

IVX YZabcdefghijklmnopqrstuvwxyz& 

0123456789.$€J“”{r/2} 

0123456389 ffi. Zb 0123456789 

AB CDEFGHIJKLMNOPQRS T 
UVWXYZ 
Tall Capitals 

JQw afbfhfjjk si 
Alternates and Ligatures 

11—(- A. 5L' •= 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 
text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
NO. 2 ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
CONDENSED 

Letterforms have tone, timbre, character, just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems 
EXTRA CONDENSED 

ITC Franklin Gothic std 

Vic Caruso, ITC 

A-z € 

Typography 
Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

ABCDEFGHiJKLMNOPQRSTUVW 

XYZa bed efgh ij kl m no pq rstu vwxyz 

&0123456789$€!?.;:, “ ”{¥2} 

Franklin Gothic std 

Morris Fuller Benton 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&O12345678 
9$€!?.;: “”{¥2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefgh ijklm nopqrstu vwxyz& 

0123456789$€l?.;:, “"{¥2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK ITALIC 

w
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Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
MEDIUM 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
DEMI 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
DEMI ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
HEAVY 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
HEAVY ITALIC 

ITC Franklin Gothic std Compressed 

Vic Caruso, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123456789 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123456789 

$€!?.;:, “”{¥2} 

Letterforms have tone, timbre, character, just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems 
BOOK COMPRESSED 

Letterforms have tone, timbre, character; just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical system 
BOOK COMPRESSED ITALIC 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and type 
face are chosen, two streams of thought, two rhythm 
DEMI COMPRESSED 

Letterforms have tone, timbre, character; just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
DEMI COMPRESSED ITALIC 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
BOOK EXTRA COMPRESSED 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
DEMI EXTRA COMPRESSED 

ITC Franklin Gothic std Condensed 

Vic Caruso, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&012345 

6789$€!?.;:,“T/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghljklmnopqrstuvwxyz&012345 

6789$€!?.;:,“"{1/2} 



Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thoug 
BOOK CONDENSED 

Letterforms have tone, timbre, character; just 
as words and sentences do. The moment a text 

and typeface are chosen, two streams of thoug 
BOOK CONDENSED ITALIC 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 

and typeface are chosen, two streams of thoug 
MEDIUM CONDENSED 

Letterforms have tone, timbre, character; just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
MEDIUM CONDENSED ITALIC 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
DEMI CONDENSED 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
DEMI CONDENSED ITALIC 

Freestyie Script std 

Martin Wait, Esselte Pendaflex, Letraset, Esselte Letraset 

A-z € 

dettenfiontng hone tonetin ires, chan oaten, JaC’t 

aif wonds and sentences do, 7~he motnent a tejot 

Friz Quadrata std 

Ernst Friz 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTU VWXYZabcdefghi j k 
1 m nopq rstuvwxyzSvO 12 
3456789$€! ?Vz} 

Letterforms have tone, tim 
bre, character, just as words 
REGULAR 

Letterforms have tone, tim 
bre, character, just as wor 
BOLD 

Frutiger std 

Adrian Frutiger, Linotype Library GmbEI 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€! "{Vz} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€! " "{Vz} 
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Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
45 LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
46 LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
55 ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
65 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
66 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
75 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
76 BLACK ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 

Frutiger std Condensed 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz&01234 

56789$€! 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, 
47 LIGHT CONDENSED 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
57 CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
67 BOLD CONDENSED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
77 BLACK CONDENSED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
87 EXTRA BLACK CONDENSED 

95 ULTRA BLACK 



H Fusaka std 

Michael Want, Adobe Systems 

fl-zl € 1 f. 

Jl0^PQiR;5-birvaix¥z 
■B-tSUCciiL r* CrFj'E^HC.lirt] 

'Jl<MP<2:R5*birV4ix¥z 
6c0123^Sb78S$l!2.;:,“”{Vz} 

0*6' : ‘—’ 

Alternates 

iLB.-b-bB_;RrO;RrtJ5 Hfl-Vfi- 
-bOdik, •blrtn>iR&., SCH-fHR 
REGULAR 

Futura std 

Paul Renner, Bauer Types, S.A. 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyz&Ol 23456789$€!?.;:,""{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyz&Ol 23456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
HEAVY 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
HEAVY OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text an 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text an 
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Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The mom 
EXTRA BOLD 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The mom 
EXTRA BOLD OBLIQUE 

Futura std Condensed 

Paul Renner, Bauer Types, S.A. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijkl 
mnopqrstuvwxyz&0123456789$€!?.;:/"T/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijkl 

mnopqrstuvwxyz&0123456789$£!?.;:,""{Z2} 

Letterforms have tone, timbre, character, just as words and 
sentences do. The moment a text and typeface are chosen, 
two streams of thought, two rhythmical systems, two sets 
LIGHT 

Letterforms hove tone, timbre, character; just as words and 
sentences do. Jhe moment a text and typeface are chosen, 
two streams of thought; two rhythmical systems, two sets 
LIGHT OBLIQUE 

Letterforms have tone, timbre, character, just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems, 
MEDIUM 

Letterforms have tone, timbre, character; just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems, 
MEDIUM OBLIQUE 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, 
BOLD 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen; two streams of thought, 
BOLD OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
EXTRA BOLD 

letterforms have tone, timbre, <hara< 
ter, just as words and sentences do. 
The moment a text and typefate are 
EXTRA BOLD OBLIQUE 

(8 Galahad std 

Alan Blackman, Adobe Systems 

A-z|€ | ffi |6i9|l23| % 

ABCDEFGHIJKLMNOPQ 

RSTUVWXYZabcdef^hijkl 

mnopqrstuvwxyz&-012345 

6789$€!?.;:,“T/2} 

0123456789 0123456789 
Old Style and Proportional Figures 



AYTAE^FF^GWHETYJKK 

KLMMQQR.RRTT"WYZ2L 

Alternates 

Li TH l!J ffflfi ffl -fi -0 fl 
Ligatures 

Letterforms have tone, timbre, 

character, just as words and 567 
REGULAR 

THE MOMENT A TEXT 

-a TYPEFACE ARE CHOSEN 

two streams of thought, 

two rhythmical systems, 

two sets of habits or if you like, 

two personalities, intellect. 

ITC Galliard std 

Matthew Carter, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“,,{1/2 j 

ABCDEFGHIJKLMNOPQRSTU 

VWXTZabcdefyhijklmnopqrstuvwx 

yz&0123456789$€! (a’{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character\ 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BLACK ITALIC 

Letterforms have tone, timbre, 
character, just as words and senten 
ces do. The moment a text and type 
ULTRA 

Lettetforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
ULTRA ITALIC 
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136 G Adobe Garamond pro Linotype Game Pi std 

Linotype Staff 

hAhAcaJ * 
• 

• • • • • • • • 

• •• 
• •• 
—

 

000000 
DICE DOMINOS 

k • v \ • • «# ## 
v/ us!r ik* w- % ■ •-' ¥- ik-' ' 

£ 
JA 
I 
:k 

% 
QUEEN KING 

A 
4 
ACE 

2 
4* 
TWO 

3 
4* 

THREE 

4 

4 
FOUR 

5 
4 
FIVE 

6 
4» 
SIX 

7 
4* 

SEVEN 

8 
4 

EIGHT 

9 
4 

NINE 

10 

4 
TEN 

m 
JACK QUEEN 

e^l 
KING 

A 
4 
ACE 

2 
4 

TWO 

3 
4 

THREE 

4 

4 
FOUR 

5 
4 
FIVE 

6 
4 
SIX 

7 
4 

SEVEN 

8 
4 

EIGHT 

9 
4 

NINE 

10 

4 
TEN 

a 
JACK 

!i 
QUEEN 

l^l 
KING 

A 
4 
ACE 

2 
4 

TWO 

3 
4 

THREE 

4 
4 

FOUR 

5 
4 
FIVE 

6 
4 
SIX 

7 
4 

SEVEN 

8 
4 

EIGHT 

9 
4 

NINE 

10 
4 
TEN 

£ 
JA 
I 
:k QUEEN 

C^H 
KING 

A 
♦ 
ACE 

2 
♦ 

TWO 

3 
♦ 

THREE 

4 
♦ 

FOUR 

5 
♦ 

FIVE 

6 
♦ 
SIX 

7 
♦ 

SEVEN 

8 
♦ 

EIGHT 

9 
♦ 

NINE 

10 
♦ 
TEN 

ENGLISH CARDS 

♦- 
♦ 

♦ ♦ : 

♦ ♦ 
♦ 

♦ ♦ 
♦ 

♦ ♦ 
♦ ♦ ♦ : 

♦ ♦♦ 

♦♦♦ 

44 4+ +4* 4* 4-4* 4* • •4 4* 

4. 4. 

;4 4* 

.4. 4»* 
4* 

4. 4. 

•4 4- 

4 4* 
4 

4. 4. 

4 

t* 

.4* 4* 4- 

4.4 
4* 

4 4 

t* 

+4*, 4*- 

*,* 

FRENCH CARDS 

Robert Slimbach, Adobe Systems 

fl-z|€ |ffi|Bb|6i9|i23|%|H2|lstjJ^| e1[Ap»|aA 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghij klmnopqrstuvwx 

yz&ABCDEFGHIJKLMNOPQRSTUVWX 

YZ& 

ABCDEFGHIJKLMNOPQRS TUV 

WXYZabcdefghijklmnopqrstuvivxyz& 

cATCVE TCjHlJKh.JMldP T 
TUV WOC TgLf 

ABCDEFGHIJKLMNOPQQRST 

UVWXYZ 
Titling Capitals 

QCyauon^rCEZj (StfFffiffjfflfifjfl 
Th abdehilmnorst 

Alternates, Ligatures & Superiors 

V & Clffffiffjfflfiffl si Th 
abdehilmnorst 

Italic Alternates, Ligatures & Superiors 

0123456789 0123456789 

0123456789 0123456789 

01234)6789 0123456789 

0123476787 0123456789 
Proportional and Tabular Figures 



0$C£¥/F£P€#^Rp(|I%%o$(/:£¥/(^€# 
$ <£€%%o°1234567 89($<£-.>)0 i 23456789($(£-.,)/ 

0123456789 ($C-.,)oi23456789($(/:-.,)1/^1/^% 

1/83/85/4%1/^%A-* + ±< = >"|!x^3|i7lAnZ 

OA/ooJ=^<>O-n0rao_--' " 
« 55 ... .-^oonnnn 

Currency, Punctuation, and Related Forms 

°/oo (fc(£%0123456789($ $-.,)0123456789($ (£-.,) 

/0123456789($€-■>)()123456789($$-.,) F2^ 

1/8%%%1/32AA'--+±< = >'\\x+dfi7rA[J 

znCoo/^<>o-,erao_-— 
— "'“7 .-FiaiOO 

[lorn/ 
Italic Currency, Punctuation, and Related Forms 

^ .A. • • V O r* ^ A • • V ^ A • • V • 

TT0<TEDAAAAAAgEEEEIIIIIN 
/ a • • v ^ v / a •» v / v w — y v v 

OOOOOSUUUUYYZAA4CCD 
DEEEgGGlJKLELNNNOORRR 
S§STTUUVUZZjeil0oeEt?Saaaaaa? 
eeeeiinnooooosuuuuyyzaa^ccdaeee^ 

ggIjUllnnn6offrs§sttuui4uz2^L0GEt>D 
/ A \ O/-' / A \ /A»«\ • /—' / A \ /-' V / A \ / •• V 

AAAAAAgEEEEIIIIINOOOOOSUUUUYYZ 

AA^CCDDEEE^GGlfKLELNNNOORRRS^S 

TTuuyuzz 
Accented Characters 

A 'A • • v o a a •» v y a • • v 

^LOCEPDAAAAAA CEEEEIIIIIN 
y a •« v ^ v y a • ♦ v y • • v w   / v v v 

OOOOOSUUUUYYZAA4CCDDE 

EEEGGlIKLEL NNNO ORRRSSS T 
C y C y y y y 5 y 

TUUIJ UZZaifaceftpfiddddddgeeeei;ill 
r* / A •• \ r*V / A ••\/»‘Vv — / V ]y -f- V • - •11 jyf/y 

nooooosuuuuyyzaaqccddeeegggiikulnn 

nod rrrsgsttu u 14 uzz 
Italic Accented Characters 

y y 

?f C/3 § 

Ornaments 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, just 

as words and 767 sentences do. The moment a 

text and typeface are chosen, two streams of 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and y67 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 
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i38 Garamond 3 std 

Morris Fuller Benton and Thomas M. Cleland, 
Linotype Library GmbH 

At I € |Bb|6i9 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvwxy 

z&0123456789$€!?.;:,“”{1/2} 

abcdefghijklmnopqrstuvwxyz& 

0123456789 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€! {¥2} 

0123456789 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and y6~j sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
BOLD 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD ITALIC 

ITC Garamond std 

Tony Stan, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZa bcdefgh ijklm nopqrstuv 

wxyz&O123456789$€!?.;:, “”{¥2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 

acter; just as words and sentences 

do. The moment a text and typeface 
BOLD ITALIC 



Letterforms have tone, timbre, 

character, just as words and sen 

tences do. The moment a text and 
ULTRA 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text and 
ULTRA ITALIC 

ITC Garamond std Condensed 

Tony Stan, ITC 

A-z 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghij klmnopqrstuvwxyz&O 1234567 

89$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123456 

789$€!?.;:, “”{%} 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

chosen, two streams of thought, two rhythmical system 
LIGHT 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
LIGHT ITALIC 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK ITALIC 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
BOLD 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ULTRA 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. The 
moment a text and typeface are chosen, 
ULTRA ITALIC 

ITC Garamond std Narrow 

Tony Stan, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123456 

789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&01234 

56789$€!?.;:, “”{¥2} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
LIGHT 
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140 Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
LIGHT ITALIC 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK 

Letterforms have tone, timbre, character, just 
as words and sentences do. Tide moment a 
text and typeface are chosen, two streams of 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and ty peface are chosen, two streams 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
ULTRA 

Letterforms have tone, timbre, charac 
ter\ just as words and sentences do. The 
moment a text and typeface are chosen 
ULTRA ITALIC 

ITC Garamond Handtooled std 

Ed Benguiat, ITC 

A-z € 

Typo 
AB CDEF GHIJKLMN' OP QRS 
IT VWXYZ ab c d efghi j klmn 
opqrstuvwxyz&Ol2 345678 

Letterforms have tone, 
timbre, character, just as 
BOLD 

Letterforms have tone, 
timbre, character, just as 
BOLD ITALIC 

Simoncini Garamond std 

Francesco Simoncini and W. Bilz, Bauer Types, S.A. 

A-z € 

Typography 
ABCDEF GHIJKLMN OPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€’’Ed} 



ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€!?.;:, {V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Stempel Garamond std 

Stempel Staff, Linotype Library GmbH 

A-zI € IBb|6i9 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€! ”{Vi} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&OI23456789 

A B CDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:, “ ”{V2} 

0123456789 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and y6y sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character, 
just as words and y6y sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Garth Graphic 

Constance Blanchard, Renee Le Winter, and John Matt, 

Agfa Division, Bayer Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&O 123456789 $!?.;:/'" {Vz} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$!?.;""{Vz} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosentwo 
ITALIC 
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142 Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
EXTRA BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
CONDENSED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
CONDENSED BOLD 

Gazette std 

Unknown, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&0123456789$€ 
!?•;:,“T/2} 

ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&0123456789$€ 
i? •• «” 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Giddyup std 

Laurie Szujewska, Adobe Systems 

Az € 

jbpoQrapfiu 
$>0 tV) (3c 0$ Me Tf (3g cKfi Xi 

3fj 'f(f< ftflrv Tin Oo (p£) Qcj fHr 

<$s Tf tiu Tb CDuu %, Lfy 

letterforms f\cve tone, timbre, character, 

just as words and sentences do. ifie mo 
REGULAR 

S. .1 c • £' £ a tv 
Thangs 



Gill Floriated Capitals std 

Eric Gill, Monotype Corp. 

e 
& 

REGULAR 

Gill Sans std 

Eric Gill, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 

yz&O 123456789$€!?.;:,“”{!/2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz&O 12 

3456789$€!?.;:,“”{/2} 

Letterforms have tone, timbre, character; just 
as words and sentences do.The moment a 
text and typeface are chosen, two streams 
LIGHT 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD ITALIC 

Letterforms have tone timbre, 
character, just as words and sen 
tences do. The moment a text 
EXTRA BOLD 

Letterforms have to 
ne, timbre, charac 
ULTRA BOLD 
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144 Gill Sans std Condensed ITC Giovanni std 

Eric Gill, Monotype Corp. 

€ 

Letterforms have tone, timbre, character, just as words and 
sentences do. The moment a text and typeface are chosen, 
two streams of thought, two rhthmical systems, two sets 
CONDENSED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD CONDENSED 

Letterforms have tone* tim 
bre, character, just as word 
ULTRA BOLD CONDENSED 

Gill Sans std Display 

Eric Gill, Monotype Corp. 

A-z € 

Letterforms have tone, 
timbre, character, just 
DISPLAY EXTRA BOLD 

Letterforms have tone, timbre, characterJust as words 
and sentences to.The moment a text and typeface are 
BOLD EXTRA CONDENSED 

Letterforms have tone, 
timbre, character, just as 
LIGHT SHADOWED 

ymriiiaiFoms nm\z to 
m»rm 
SHADOWED 

Robert Slimbach, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€! {G} 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvwx 
yz&Ol23456789$€!“"{Vi} 
Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK ITALIC 



Glypha std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopq 
rstuvwxyz&0123456789$€!?.; 
:, “ ” {V2} 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopq 
rstuvwxyz&0123456789$€! ?.; 

“ ”{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
35 THIN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
35 THIN OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
45 LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
45 LIGHT OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
55 ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
55 OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
65 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
65 BOLD OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
75 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
75 BLACK OBLIQUE 

Gothic 13 std 

Unknown 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz&OI 23456 
789$€!?.;:“T/2] 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
REGULAR 
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Goudy std 

Frederic W. Goudy 

A-zI € IBb|6i9 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€!?.;:,“”{1/i} 

ABCDEFGHIJKLMNOPQRSTU VWXYZ& 

OI23456789 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw xyz 
&0123456789$€! ?“”{¥2} 

0123456/89 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
OLD STYLE 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
OLD STYLE ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tonef timbre, character, 
just as words and 567 sentences do♦ The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
EXTRA BOLD 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
HEAVYFACE 

Letterforms have tone, timbre, 
character, just as words and 
567 sentences do. The moment a 
HEAVYFACE ITALIC 

ITC Goudy Sans std 

Frederic W. Goudy ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXy 

Zabcdefghijklmnopqrstuvwxyz&O 123 

456789 $€'A} 

ABCDEFQHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&O 1234 

56789$€!?.;:/ ‘”{'h} 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
BOOK 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
BOOK ITALIC 



Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
MEDIUM 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
MEDIUM ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BLACK ITALIC 

Goudy Text std 

Frederic W. Goudy, Monotype Corp. 

A-zl€|ffi|6i9m|A 

3 is m 33 i\t tfin 

abcdcfghijklmnopqrstUDmxp^r 

:ecrj^iamffliifi«nitni 
Alternates and Ligatures 

ditmiirsirpg 
Historic Blackletter 

nOlHXltSTC VCOYV/. 
Lombardic Capitals 

iCcttcrforniB liaue tone, timbre, char 
acter, just as coords and sentences 
REGULAR 

Monotype Goudy Modern std 

Frederic W. Goudy, Monotype Typography Ltd. 

Az € 

ABCDEFGHIJ KLMN OPQRSTU V 

WXYZabcdefghijklmnopqrstuvwxyz 

&0I23456789$€!?.;:,“”{I/T 

ABCDEFQHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&012 3456789$€!?.;:, “”{%} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, 

REGULAR 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, 
ITALIC 
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Grartjon std 

George W. Jones, Linotype Library GmbH 

A-zl € |Bb|6i9 

Typ°graphy 
ABCDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmnopqrstu 

vwxyz&0123456789$€! ? 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZa bcdefgh ijhlm n opqrstuvwxyz & 

0123456789$€!?.;:, “’’{V2} 

0123456789 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
ROMAN 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
ITALIC 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
BOLD 

Graphite std 

David Siegel, David Siegel 

A-z| € 1123 

ypography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghljklmnc>pqrs+uvwxyz$ 

01234567SS$€!?.;:,“”{1/2} 
Letterforms have tone, timbre, character, just as words and sen 

tences do. The moment a text and typeface are chosen, two 

streams of thought, two rhythmical systems, two sets of habits 
LIGHT NARROW 

Letterforms have tone, timbre, character, just as words and 

sentences do. The moment a text and typeface are chosen, 

two streams of thought, two rhythmical systems, two sets of 
REGULAR NARROW 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

chosen, two streams of thought, two rhythmical systems, 
BOLD NARROW 

Letterforms have tone, timbre, character, just as 
wards and sentences da. The moment a text and 
typeface are chosen, two streams af thought, 
LIGHT 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams 
REGULAR 

Letterforms hove tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as wards and sentences da. 

The mcment a text and typeface ane 
LIGHT WIDE 



Letterforms have tone, timbre, ohor 

ooter,just as words and sentences 

do. The moment o text and typeface 
WIDE 

Letterforms hove tone, timbre, 

ohorooter, just os words and sen 

tenoes do. The moment o text and 
BOLD WIDE 

MVB Greymantle std 

Kanna Aoki and Mark van Bronkhorst, MVB Fonts 

A~z| € I123I 

Typography 

Monotype Grotesque std 

Unknown, Monotype Typography Ltd. 

fl-z|€ 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrst 
uvwxyz&0123456789$€!?.;:,“”T4} 

ABCDEFGHIJKLMNOPQRS TUV 

WX YZabcdefghijklmnopqrstuvw 

xyz&0123456789$%!?.“”{J4] 

flBCDEFGHUKLMNOPQ 

RSTUVWX.a%abcde^liyHm 

9t€ !?*“"{%} 

FU @-33 $ m & 

S^0123456789 
Alternates 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. 
c 

REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do, The 
moment a text and typeface are chosen 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
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Monotype Grotesque std 

Condensed and Extended 

Unknown, Monotype Typography, Ltd. 

A-z € 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
LIGHT CONDENSED 

Letterforms have tone, timbre, character, just as 
words and sentences do,The moment a text and 
typeface are chosen, two streams of thought, two 
CONDENSED 

Letterforms have tone, timbre, character, just as words and 
sentences do .The moment a text and typeface are chosen, two 
streams of thought, two rhythmical systems, two sets of habits 
EXTRA CONDENSED 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do.The mom 
BOLD EXTENDED 

Guardi std 

Reinhard Haus, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrst 
uvwxyz&0123456789$€!?.;:, {V2} 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvwxy 

z&Ol23456789$€! ""{ft} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
55 ROMAN 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
75 BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
76 BOLD ITALIC 

Letterforms have tone, timbre, 
character just as words and sen 
tences do. The moment a text 
95 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
96 BLACK ITALIC 

Hadriano 

Frederic W. Goudy, Agfa Division, Bayer Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxy^0123456789$!?.;:;o5{1/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
LIGHT 



Hardwood std 151 Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, 

character, just as words and sen 

tences do. The moment a text and 
EXTRA BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and sen tences do. 

The moment a text and typeface are 
EXTRA BOLD CONDENSED 

Neue Hammer Unziale std 

Victor Hammer, Linotype Library GmbH 

A-z 

Ttfpognapln 

ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefgknjkL 
mnopqrzstuULUXtfzGcOlS. 

345(5789$€ 11.7:/“ ”{%} 

BDe.pGJ 01234$<5799 
Alternates 

Lettenfonms huue tone, tun 
bRe, chaRacfeR, just as uoor5 
and sentences 5o. The mo 
REGULAR 

Garrett Boge, LetterPerfect 

A-z I € 1123 

Typography 
ABCDEFGHIJKLNN0PQR5TUV 
WXYZdbcdefqhijklmnopqrstuvuj 

xyz&OI23456789$€!?.;:;m{1/2} 

Letterforms have tone, timbre, char 
acter, just as uuords and sentences 
REGULAR 

Helvetica std 

Max Miedinger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&OI 23456789$€! ?.;:,“”{%} 

Tmiorpacf)HKa 
ABBrrrflT)EE0X3SMMlj'JKkJl 
JbMHhbOnPCT'F.yycpXUUHLU 
LUTDblb9H0Ra6Brfrfl1geee>K3SM 

iiiij KknrbM h i-bon pcThyycbxuuH m 

UTbblbSKOfl 
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ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&OI23456789$ €!?.;:“”{V2} 

A B BrrTJ/JT)EECX3Sl4l/IUJKKfl 
jb mhhd ofipctT) yyoxuuRtu 
U4bblb3IOfla6Brrr‘Af)eee>K3SM 
MiijKkrifbMHi-bonpc Ttiyycpxuu'-iLU 

LUbbibaton 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Tohho HaMfleHHbie cnoBa AOCToPiHbi 
tohhoctm b noflbope mpHC|DTOB; Te, B 

cbokd onepeAb, 3acnyxnBatOT nyT«o 
ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Tohho HahpeHHbie cnoBa AOcroTiHbi 
toh hoctu b nop6ope LupncproB; re, b 
CBoto oaepepb, 3acny>KMBaiOT uyrxoro, 
OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Tohho HaftAeHHbie cnoBa flocxoMHbi 
TOHHOCTM B nOfl6ope WpMCpTOB; Te, B 
cboko onepeAb, 3acny>KMBaK»T hytko 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

Tohho HatifleHHbie cnoBa aocroHHbi 
tohhocth b nofl6ope mpncpTOB; re, b 
CBoto onepepb, sacnywnBatOT nyrKO 
BOLD OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BLACK 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BLACK OBLIQUE 

Helvetica std Compressed 

Max Miedinger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdef ghijklmnopqrstuvwxyz&012 
3456789$€!?.;:,""{y2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 



Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
EXTRA 

Letterforms have tone, timbre, character, just as words and 
sentences do. The moment a text and typeface are chosen, 
two streams of thought, two rhythmical systems, two sets 
ULTRA 

Helvetica std Condensed 

Max Miedinger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz& 
0123456789$€!?.;:,“TO 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,“”m 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
LIGHT 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
LIGHT OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BLACK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BLACK OBLIQUE 

Helvetica std Fractions 

Max Miedinger, Linotype Library GmbH 

0123456789/0123456789 

Si 23456789 5t_______0123456789 

V2 7/l6 6%4 1 y3 2/77 **00 * A i ii ¥ fo 
REGULAR 

y2 7/l6 «%4 1% 2/77 y/lOO i * i 1i f M 
BOLD 
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154 Helvetica Inserat std 

Max Miedinger, Linotype Library GmbH 

typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmn 
opqrstuvwxyz&OI 234567 
89$€!?.;:,“”{y2} 

tymorpadiiiKa 
ABBrrmi)EEeiK3SMMHJKkni1>MH 
tbonpcT'hyycDxiiuHiuiij'bbibaion 
a6irfntieee}K3SHiillKMiiibMHibo 

npdtiyy^xuuHiuiiibbibaiofl 

Letterforms have tone, timbre, 
character, just as words and 
Tohho Hai/iAeHHbie cnosa ao 
CTOMHbl TOHHO CTI/I B FlOflOope 
ROMAN 

Helvetica Neue std 

Linotype Staff, Linotype Library GmbH 

fl-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&OI 23456789$€.;:, !?{y2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&OI23456789$€.;:, I ?{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
25 ULTRA LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
26 ULTRA LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
35 THIN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
36 THIN ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
45 LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
46 LIGHT ITALIC 



Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
55 ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
56 ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
65 MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
66 MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
75 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
j6 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text and 
85 HEAVY 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
86 HEAVY ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
95 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
96 BLACK ITALIC 

Helvetica Neue std Bold Outline 

Linotype Staff, Linotype Library GmbH 

A-z € 

75 BOLD 

Helvetica Neue std Condensed 

Linotype Staff, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz&012345 

6789$€!?. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&012345 

6789$€!?.;:, “”{V2} 

Letterforms have tone, timbre, character, just as words 
and sentences do, The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems 
27 ULTRA LIGHT 

Letterforms have tone, timbre, character, just as words 
and sentences do. The moment a text and typeface are 
chosen, two streams of thought, two rhythmical systems 
27 ULTRA LIGHT OBLIQUE 
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Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
37 THIN 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
37 THIN OBLIQUE 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
47 LIGHT 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
47 LIGHT OBLIQUE 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
57 REGULAR 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
57 OBLIQUE 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
67 MEDIUM 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
67 MEDIUM OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
77 BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
77 BOLD OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
87 HEAVY 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
87 HEAVY OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
97 BLACK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
97 BLACK OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
107 EXTRA BLACK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
107 EXTRA BLACK OBLIQUE 

Helvetica Neue std Extended 

Linotype Staff, Linotype Library GmbH 

Azl € 

Typograph 
ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklmn 
o p q rst u v wxy z&012345678 
9$€.;:,!?{V2} 



157 ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklmn 
opqrstuvwxyz&OI2345678 
9$€“’’{Vs} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
23 ULTRA LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
23 ULTRA LIGHT OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
33 THIN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
33 THIN OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
fences do. The moment a text 
43 LIGHT 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
43 LIGHT OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
53 REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
63 MEDIUM 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
63 MEDIUM OBLIQUE 

Letterforms have tone, tim 
re, character, just as words 
and sentences do. The mo 
73 BOLD 

Letterforms have tone, tim 
re, character, just as words 
and sentences do. The mo 
73 BOLD OBLIQUE 

Letterforms have tone, 
timbre, character, just as 
words and sentences do. 
83 HEAVY 

Letterforms have tone, 
timbre, character, just as 
words and sentences do. 
83 HEAVY OBLIQUE 

Letterforms have tone, 
timbre, character, just as 
words and sentences 
93 BLACK 

Letterforms have tone, 
timbre, character, just as 
words and sentences 
93 BLACK OBLIQUE 

53 OBLIQUE 
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15» Helvetica Rounded std Herculanum std 

Unknown, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklmn 
opqrstuvwxyz&0123456789 

!?{V2} 

ABCDEFGHIJKLMNOPQR 
STU VWXYZabcdefghijklmn 
opqrstuvwxyz&0123456789 
$€!?.;:, “”{Vs} 

Letterforms have tone, tim 
bre, character, just as word 
BOLD 

Letterforms have tone, tim 
bre, character, just as wor 
BOLD OBLIQUE 

Letterforms have tone, 
timbre, character, just 
BLACK 

Letterforms have tone, 
timbre, character, just 
BLACK OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
BOLD CONDENSED 

Letterforms have tone, timbre, char 

acter, just as words and sentences 
BOLD CONDENSED OBLIQUE 

Adrian Frutiger, Linotype Library GmbH 

A-z | € I123I f. 

lypOCRAPHY 
A8CD6FCHIJKLMK10P 

Q_RSTWW'XV£8c0123 

456789$€!?.;:,""{1/2} 

AKMNFkUVXyZ 
Alternates 

LETTERFORMS HAVE TONIE, 

TIMBRE, CHARACTER, JUST 
REGULAR 

ITC Highlander std 

David Farey, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZa bcdefgh ijkl m n o pq rstu vwxyz& 

0123456789$€!?.;:,""{,/2} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijkLmnopqrstuvwxyzB 

0123456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK 



Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, char 

acter, just as words and sentences do. 

The moment a text and typeface are 
BOLD ITALIC 

Hiroshige std 

Cynthia Hollandsworth, AlphaOmega Typography 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&O 123456789$€! V2) 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&O123456789$€!?.;:, “”{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, 
character; just as words and sen 
tences do. The moment a text 
BLACK ITALIC 
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i6o Hobo STD 

Morris Fuller Benton 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTUUWXYZabcdefghii 
klmnopqrstuvwxyz&O 1 
23456789$€!?.",“”{V2} 

Letterforms have tone, tim 
bre, character, just as words 
REGULAR 

Linotype Holiday Pi std 

Linotype Staff 

*di)X20e>^BJ^®+o 
A A AE BEliE 

N—1 >^Q 
//l\\ 

SOL A 
Trim?' 

lb 'll 

Q of .2/ * tif fit & 1 C] - 
&L 
TER- 

RASSE BALKON 
TV 
ROOM 

GAST- 
GAFTTEN 

hot 
whirl, 
pool 

wc. 
*1 *1 S££ 

m 
w 

At 
\/- ^ ^ 

Horley Old Style std 

Unknown, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“”{1/2} 

<4. W&f 4 4 

ni ^ *4^4%^ HHHSi* 
^)0©ID SUSS 

Fq 

aX©(J) 

WBQiOO(D 

n. i 9 L A a * A 

ii 
Bl 

p •• •• «s 

jsa >■ 4* (56 t*=l f. r 
© C 0 A tW) (| i? * ** V 

l£| e • L- m A * 
 o, 

^E2 9§9 

? 1 ¥ As. UJ ■■■ a 
* A | i 

AB CDEFGHIJKLMN OPQRS T U 

VWXYZabcdefghijklmnopqrstuvwx 

yz& 0123456 789$€! A} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
rnent a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

2 



Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
SEMI BOLD 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
SEMI BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

H Immi 505 std 

Tim Donaldson, Adobe Systems 

A-z € 

Typorfraph 
ABCDEFGHIJKLMNO 

PQ RSTUVWXYZa bed 

efrfhijklmnopcjrstuv 

wxyz&0123456789*?€! 

Letterforms have tone, 

timbre, character, just 
REGULAR 

impact std 

Geoffrey Lee, S. Blake 

A-z € 

typography 
ABCDEFGHIJKLMNOPQRSTUVWK 
YZabcdefghijklmnopqrstuvwx 

yz&0123456789$€!?.;:,“T/2} 

Letterforms have tone, timbre, 
character, just as words and sen 
REGULAR 

Impressum std 

Konrad F. Bauer and Walter Baum, Bauer Types, S.A. 

Typograph 
AB CDEFGHIJKLMNOP QR 
STUVWXYZabcdefghij klmn 
opqrstuvwxyz&O 123456789$ 

V21 

AJB CDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&O123456789$€ 

O/2} 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
ROMAN 

l6l 
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.adobe.com
/type 



Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Industria std 

Neville Brody, Linotype Library GmbH 

A-zleH 

Typography 

Inflex std 

Unknown, Monotype Corp. 

A-z € 

Typograph 
ABCDEFGcHIJKLMNO 

PQRSTUVWXYZabcdef 

ghij klmnopqr stuvwxy z 
&0123456789$€! ? 

Letterforms have tone, 
timbre, character just as 
BOLD 

RBCDEFGHIJKLMNOPQRSTUVWXVZ 
■ 

abcdefghijhlmnopqrsIuviuxyz&01S34 
SG789$€!?.::.'"{,/2} 
git 
Alternates 

Letterforms have lone, timbre, character, 
just as words and sentences do. The moment 
SOLID 

INLINE 

Insignia std 

Neville Brody, Linotype Library GmbH 

fl-zl € 11 

Typography 
ABCDEfGHIJKLMNOP 
QPSTUVWXYZabcdefg 
hijklmnopqrstuvwxyz€> 
0123456789$€! ?.;:. “”{V2} 

EFJPRSZst 
Alternates 

Letterforms have tone, tim 
bre, character, just as word 
REGULAR 



& Ironwood std ITC Isadora std 163 

wocmmimufiiiimiiwx 

UTTtllll lilt TINE- TIMBRE. 
tlltTl. JIT 111$ UNO 
MEDIUM 

Isabella std 

Herman Ihlenburg, Agfa Division, Bayer Corp. 

A-z € 

aMDSTGXSSKCfiQNOPQHST 

£TO($^^2?abcdej:g]gijblmnopqrsfupu^ 

?z^01234§6789$€!?.;: 

Eetterforms lgave tone, timbre, cigar 

actor, just as words and sentences 
REGULAR 

0123456789$€.;:,!‘,{Yz} 

letterforms fume tone, timbre, 

character, just as words and 
REGULAR 

letterforms Hare tone, timbre, 

character, just as words and 
BOLD 

Italia std 

Colin Brignall, Esselte Pendaflex, Letraset, Esselte Letraset 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxY 

z&0123456789$€!?.;:)“”{1/2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK 

w
w

w
.adobe.com
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164 Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 

moment a text and typeface are chosen, 
MEDIUM 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Monotype Italian Old Style std 

Unknown, Monotype Typography Ltd. 

A=zl€ 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZ,abcdefghijklmnopqrstuvwx 
yz&Ol23456789$€!?.;A} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thou 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chose 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 

Janson Text std 

Nicholas Kis, Linotype Library GmbH 

A-zl € |BbI6i9 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmnopqr 
stuvwxyz&0123456789$€!?.;:,“” 

m 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789 0123456789 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvwx 
yz &0123456789$€!?.“ JV2} 

oi2^/f.^6y8g 0123456189 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
55 ROMAN 

Letterforms have tone, timbre, character; 
just as words and j6j sentences do. The mo 

ment a text and typeface are chosen, two 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface 
75 BOLD 

Letterforms have tone, timbre, character; 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
76 BOLD ITALIC 

BOLD ITALIC 



ft Adobe Jenson pro 165 

Robert Slimbach, Adobe Systems 

ffi |Bb|6i9|i23| % IHJ 1st! J3| I- I'tejaA 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&abcdefghijklmnopqrstuvwxyz& 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

%S T Yt GJ dfg lojkfp qy 

Swash 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

MQZmqz HR 

ft 111 fl fl flit abdehilmnorst 

Alternates, Ligatures & Superiors 

ye’JTh Th dffjfijfjfflfijjfl Ip Hjhfijl 
jjjl jj abdebilmnorst 

Italic Alternates, Ligatures & Superiors 

012 0$4:£¥/€#QRp$%%o$<J:£¥/€#$(f<i£%%o 
3456789($<t-.,)0123456789($<t-.()/0123456789($(t..)) 

0123456789($<t-„) 34 34 % Vs Ys Ys % Vi % A ~' 4 ± 

<=>- !x43(ajrAninV°A«4<>0ne 

£°ao_--«»<><>,.:;... 

Currency, Punctuation, and Related Forms 

0$<t£¥f€mB$€%%o$$£¥f€#$t€%%o01 

234S6789($(t-.,)oi234S6789($4:-.,)/01234s67sg 

($$'•>)0123456789($<t',,)15i1/2% 34% /4 % *73% 

A~*4± < = >- j x ■i-djnxAnZIl^/00/^ 

*<>o^ee°a°_-— 
«»«»<><>,.:;.’4?jiii()0[][]{}{}/ \ 

**§f4<T©®™@@ 
Italic Currency, Punctuation, and Related Forms 

* A ♦♦ V O /* A ♦ ♦ \ ✓ A ♦ ♦ \ 

/EL0CE6DAAAAAAgEEEEIIII 
♦ z-' /■ A ♦♦ V ^ V X A ♦ ♦ V ♦ ♦ , V' W — ^ 

INOOOOOSUUUUYYZAA^C 
V V V ♦ — w — ✓ V ✓ v // — ✓ V 

CDEEEIjGGRKLLLNNNOORR 

RSSSTTUUVUZZceitoceiBbSaaaaa 

afeeeemmooooosuuuuyyzaa^ccdaeee 

^ggijkiriiinn66ffrs^sttuuqu%%AEL0cEi> 
r \ O'—1 / A \ + ♦ /*- / A \ ^ V / A ♦♦ V 

DAAAAAA^EEEEIIIIINOOOOOSUUUU 
/ ♦♦ v w / V V V ♦ - w — r V / V // - / v 

YYZAA^CCDEEE^GGIJKLLLNNNOORR 
v // — or 

RS^STTUUyUZZ 

Accented Characters 

A • « V O A •• V y A # • S • 

JEL06EPDAAAAAACEEEEIIIIIN 
> A • ♦ V /v V y A ♦« V > • # V W — ^ v V V • 

OOOOOSUUUUYYZAA4CCDEE 

efggIikLelnnn6orrrs§sTt 

UU{IUZZceil0cefipdddddddgeeeemi 
~ / A • • 1 ~ V / A •• \ /■ . . V w - /vJ’-fV.- ^ — nooooosuuuuyyzaai 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



i66 

J 
nnnddrrrs$st’tuui{uzzJEL0(Ei>DAAAA 

O ~ A A • • \ A A • *\ • ~ r A • • \ ~ V A A •• \ /’••VC/ — 

AAgEEEEIIIIINOOOOOSUUUUYYZAA 

A C CD EE E b^GGI l KLLL NNNO ORRR S j> S f 

a a • • \ 

/7 — O Z' 

TUUlfUZZ 
Italic Accented Characters 

Ornaments 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two strea 
LIGHT 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams oj 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two strea 
REGULAR 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two stream 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

moment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and $67 sentences do. The 
moment a text and typeface are chosen, two 
BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

& Adobe Jenson pro Opticals 

Robert Slimbach, Adobe Systems 

A-z|€lffilBB|6i9 1st lAl IMaA 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 

just as words and 767 sentences do. The moment 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 



Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do, The moment 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 
ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 

character, just as words and sen 

Letterforms have tone 
SEMIBOLD: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 

ter, just as words and $67 sentences do, The 

Letterforms have tone, timbre, 

character, just as words and senten 

Letterforms have tone, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 

bre, character, just as words and 

Letterforms have 
BOLD: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do, The 

Letterforms have tone, timbre, 

character, just as words and sen 

Letterforms have tone, 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

& Jimbo std 

Jim Parkinson, Adobe Systems 

A-z € 

Typograph 
ABCDEFGHIJKLMNOPQR 

STUVWXYZabcdefghijkl 

mnopqrstuvwxyz&01234 

56789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, 
character, just as words and senten 
REGULAR CONDENSED 
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Letterforms have tone, timbre, 
character, just as words and 
BOLD CONDENSED 

Letterforms have tone, tim 
bre, character, just as words 
BLACK CONDENSED 

Letterforms have tone, 
timbre, character, just as 
REGULAR 

Letterforms have tone, 
timbre, character, just 
BOLD 

Letterforms have to 
ne, timbre, character 
BLACK 

Letterforms have 
tone, timbre, charac 
EXPANDED 

Letterforms have 
tone, timbre, char 
BOLD EXPANDED 

Letterforms ha 
vc tone, timbre, 
BLACK EXPANDED 

Joanna std 

Eric Gill, Monotype Corp. 

A-z € 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijldmnopqrstuvwxyz&O 123456789 

$€!?.;:,“"{'A} 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

chosen, two streams of thought, two rhythmical systems 
ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
SEMI BOLD 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

chosen, two streams of thought, two rhythmical sys 
SEMI BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and type 

face are chosen, two streams of thought, two rhyth 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 

moment a text and typeface are chosen 
EXTRA BOLD 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghij klmnopqrstuvwxyz& 

012345 67 89$€! {V2} 



ft Juniper std 

Joy Redick, Adobe Systems 

A-z € 

TYPOGRAPHY 
ABCDEFGHLJKLMNOPGRST 
I!WXYZ&0I23456789$€!? 

LETTERFORMS HAVE TONE, 
TIMRRE, CHARACTER, JEST AS 
MEDIUM 

Kabel std 

Rudolf Koch, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZabcdefghijklmnopqrstuvwxyz&0123456 

789$€!?.;:/"'{1/2} 

Letterforms have tone, timbre/ character, just as words 

and sentences do. The moment a text and typeface 

are chosen, two streams of thought, two rhythmical 

LIGHT 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
HEAVY 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BLACK 

ITC Kabel std 

Rudolf Koch, ITC 

A-z € 

Typos raphy 
ABCDEFGHIJKLMNOPQRSTUVWX 

yZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:/‘T/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
DEMI 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 

169 

ULTRA 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



170 Kaufmann std 

Max R. Kaufmann, Kingsley/ATF 

A-z € 

hone tone,, tunlnie, chan 

acten, judi an wnndU and derdenced 
REGULAR 

JtettenJpnmA, Uauo tom, tinvlne, 

ch&>iaciesi, jM&t ai wondU and 
BOLD 

Kepler std 

Robert Slimbach, Adobe Systems 

A-z I € I Hi IBbIci yli23l % IH211st L? l-’ft la A 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:f”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&0123456789 ffi Vs, 0123456789 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,“”{E/ 

AB CDEFGHIJKLMNOP QRS T UVWXYZ& 

0123456789 ffi A 0123456789 

A BCD 8 TgHlfKLMNO PQliS Til 

VWXYZ 
Swash 

■ —M—► 

© ® Urf PW ^ VJ5 ^ 

Ornaments 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
ROMAN 



& Kepler std SemiCondensed 171 

Robert Slimbach, Adobe Systems 

A-zl € lffilBB|6i9ll2a7/8 H2llstaA 

Typography 
Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT SEMICONDENSED 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
SEMIBOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 
do. The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

do. The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

do. The moment a text and typeface are 
BLACK ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
LIGHT SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMICONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM SEMICONDENSED 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
SEMIBOLD SEMICONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM SEMICONDENSED ITALIC 
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Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
BOLD SEMICONDENSED 

Letterforms have tone, timbre, charac 
ter; just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
BOLD SEMICONDENSED ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

The moment a text and typeface are cho 
BLACK SEMICONDENSED 

Letterforms have tone', timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BLACK SEMICONDENSED ITALIC 

fi Kepler std Extended 

Robert Slimbach, Adobe Systems 

A-zl € Iffi IBbLicjM%|H2IFlj7?MaA 

Typograph 
Letterforms have tone, timbre, 
character, just as words and 567 sen 

tences do. The moment a text and 
LIGHT EXTENDED 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

tences do. The moment a text and type 
LIGHT EXTENDED ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 

sentences do. The moment a text 
EXTENDED 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 

sentences do. The moment a text 
MEDIUM EXTENDED 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
MEDIUM EXTENDED ITALIC 

Letterforms have tone, timbre, 

character, just as words and 567 

sentences do. The moment a text 
SEMIBOLD EXTENDED 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

tences do. The moment a text and 
SEMIBOLD EXTENDED ITALIC 

Letterforms have tone, tim 

bre, character, just as words and 
567 sentences do. The moment a 
BOLD EXTENDED 

Letterforms have tone, timbre, 

character, just as words and 567 

sentences do. The moment a text 
BOLD EXTENDED ITALIC 

Letterforms have tone, tim 

bre, character, just as words and 
576 sentences do. The moment a 
BLACK EXTENDED 

Letterforms have tone, timbre, 

character, just as words and 567 

sentences do. The moment a text 
BLACK EXTENDED ITALIC 

EXTENDED ITALIC 



£ Kepler std Opticals 

Robert Slimbach, Adobe Systems 

A-z| € I ffi IBbLicJM % |H2| 1st IMMaA 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character 
ter.; just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone 
italic: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
medium: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have to 
MEDIUM ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
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SEMIBOLD: CAPTION, REGULAR, SUBHEAD, DISPLAY 
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Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, tim 
bre, character, just as words an 

Letterforms have to 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 

bre, character, just as words 

Letterforms have 
BLACK ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, tim 

bre, character, just as words 

Letterforms have to 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and type 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

Letterforms have tone, 
timbre, character, just as 

Letterforms have 

& Kepler std Condensed Opticals 

Robert Slimbach, Adobe Systems 

Azl € Iffi IBbEisM %|H2I Ul^l^laA 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, timbre, 
LIGHT: SUBHEAD, DISPLAY 

Letterforms have tone, timbre, charac 

ter, just as words and567 sentences do. 

Letterforms have tone, timbre, 
LIGHT ITALIC: SUBHEAD, DISPLAY 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 
SUBHEAD, DISPLAY 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, timbre 
ITALIC: SUBHEAD, DISPLAY 

BLACK: CAPTION, REGULAR, SUBHEAD, DISPLAY 



175 Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

Letterforms have tone, 
medium: subhead, display 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
MEDIUM ITALIC: SUBHEAD, DISPLAY 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, 
semibold: subhead, display 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 
SEMIBOLD ITALIC: SUBHEAD, DISPLAY 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 
bold: subhead, display 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

It Kepler std SemiCondensed Opticals 

Robert Slimbach, Adobe Systems 

fl-z | € | ffi |Bb|6i9|:125| %\hA FlAMaA 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment a 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentences 

Letterforms have tone, tim 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
BOLD ITALIC: SUBHEAD, DISPLAY 

CAPTION, REGULAR, SUBHEAD, DISPLAY 
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Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
italic: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
medium: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have tone 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
MEDIUM ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have ton 
semibold: caption, regular, subhead, display black: caption, regular, subhead, display 



Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have tone 
BLACK ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

H Kepler std Extended Opticals 

Robert Stimbach, Adobe Systems 

A-z| € 1 ffi IBb|6,9M % H J Is,lL?P®-!aA 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 

Letterforms have 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. rIhe moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 senten 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

timbre, character, just as 

Letterforms have 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

timbre, character, just as 

Letterforms have 
ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 

timbre, character, just as 

Letterforms have 
medium: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterfornis have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

timbre, character, just as 

Letterforms have 
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MEDIUM ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 
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i78 Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, 

charac ter, just as words and sen 

Letterforms have tone, 

timbre, character, just as 

Letterforms hav 
semibold: caption, regular, subhead, display 

Letterforms ii w e tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, tim 

bre, character, just as words and 

Letterforms have 
tone, timbre, character, 

Letterforms ha 
black: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

Letterforms have tone, timbre, 

character, just as words and 567 sen 

Letterforms have tone, 

timbre, character, just as 

Letterforms have 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, 
character\ just as words and 567 

Letterforms have tone, 

timbre, character, just as 

Letterforms hav 
BLACK ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The moment 

Letterforms have tone, tim 

bre, character, just as words and 

Letterforms have 
tone, timbre, character, 

Letterforms hav 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 

timbre, character, just as 

Letterforms hav 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Khaki std 

Steve Miggas, Aerotype 

A-z| € 1123 

ABCDEF6HIJKLMN0PQPSTUV 

WXYZabcdef^hijklmropcfrstbivw 

xcjz&0123456789$i!?.;:,""{,/2} 

Letterforms have tore, timbre, 
character, just as words and sen 
ONE 

Letterforms have tore, timbre, 
character, joist as words ard ser 
TWO 



179 Kigali std 

Arthur Baker, Arthur Baker Design 

A-z| € I123] 

ABCDEF^HIJKLMNOFQRS 

tfrf trr’i.wx.y2:&01239 5&1&9 

$€l? ^“"{Vz} 

ABCOEF^HIJKLMNOFQKS 

ruvwsyz&o 123456 7S 9 

kiffgFrjkljr/yykilflrfcI 
Alternates 

ABCDEFqHIJKLMNOPQRS 

TUVWXyZAxbeJefyhijMTtTtrv 

f*4>Tyi rr'vw*iy*&012395i? 9 

$€ V?+}ir U1r{ V2} 

a&C&FF4J I ujklmwopqrs 

ruvwxyz&oi2395^zs 9 

b d f 0 fr f b I f? Qy b A ffrhl 
Alternates 

Ij&kk&rt&ritrf tisa/e ko'n^f kimbit&r 

4zt13LY3L&k&Y f jl*fk 3tf 31*1 A 
ROMAN 

L±rkk±rrftfFTtrf frjxw k£j*ter kirxrbr&r 

£Frjzi?jz£k&rr jvtfk jxf *4'&rAf axttjX 
italic 

AKCOEF^HIJKLMNOF^KS 

TWvwxyz'^iF<^^fcfgfei|fci^^^y^ 

£112545 6*789 

++ “”{V2\ 

Ag|C|D|E|FlgrtJII|J|KmM 

NlolpISlRism^^ 
Alternates 

]L<g,kks.rf^Y'¥2rf Fraw: k&*x&f ki.mh>Y&f 

dzf.Eara^ikr^ ^wfk stf 'W^rJlf sax A 
ZIGZAG 

& Kinesis std 

Mark Jamra, Adobe Systems 

A-z I € I ffi IBBI619I123I % IH2| 1st 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,""{%} 

abcdefghijklmnopqrstuvwxyz& 

0123456789 ffi Vs 0123456789 
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i8o ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefgkijklmnppqrstuvwxyzQ-0123456789 

ABCDEFGHIJKLMNOPQRSTUVWXYZ$■ 

0123456789ffi Vs 0123456789 

Letterforms have tone; timbre, character, 

just as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams of 
LIGHT 

Letterforms have tone, timbre, character, just as 

words and 56/ sentences do. The moment a text and 

typeface are chosen, two streams of thought, two rhjjth 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, just 

as words and $6y sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BLACK 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
BLACK ITALIC 

Kino std 

Martin Dovey, Monotype Corp. 

ABCDEFGHUKLMNOPQRSTUV 

WXyZabcderghijltlmnopqrUiivwx 

yz£lOI23456789$€!?M:;t77{1/2} 

Lelterlorms haue lone, timbre, charac 

ter, just as words and sentences do. 
REGULAR 

Klang std 

Will Carter, Monotype Corp. 

Typography 
TBCDEFGHIJKLA/INOPQR 
STUVWXYZabcdefghijklm 



nopqrstuviuxyz&0123456 

789$€!?.,:r'{'/*} 
Letterforms have tone, timbre, 
character,just as words and 
REGULAR 

Koch Antiqua std 

Rudolf Koch, Linotype Library GmbH 

E9 

ypograpny 
ABCDEFGHIJKLMNOPQR 

STUVWXyZafcclefgKtjklmnopqrst 

uvwxyz 
// // 

/ */ 

1, 

Letterforms nave tone, timbre, character, 

just as words and sentences do. Tlie mo 
REGULAR 

KolO STD 

Paul Shaw, LetterPerfect 

A-z| € |l23| 

TYPOGRAPHY 
ABCPEFQHDKimOPQ 

RSTUVU/XYZ&0123456 

789$€!?.;:, ""{Vi} 

AABCb€F6rihUKl/A 

nop^CLRSTZiuuvxyz 
ASioycE 
Alternates 

Ornaments 

LETTERFORnS HAVE TO HE, Tin 
BRE, CHARACTER, JUST AS WORDS 
NARROW 

LETTERFORMS HAVE TO HE, 
TIMBRE, CHARACTER, JUST 
REGULAR 

LEGGERFORnS HA 
V/E GOME, GIFTBRE, 
WIDE 

Kompakt std 

Hermann Zapf, Linotype Library GmbH 

A-z|€ 

Typography 
ABCDEFGHIJKliMNOPQ 

RSTUVWXYZabcdefghi|kI 

mnopqrstuvwxyz&0123£5 

6789$€!?.;:,""{Vi} 

Letterforms have tone, 
timbre, character, fust as 
REGULAR 
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ITC Korinna std 

Ed Benguiat and Vic Caruso, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTCIV 
WXYZabcdefghijklmnopqrstuvwx 
yz&0123456789$€!?.;:,“”{1/2) 

ABCDEFGHIJKLMNOPQRS TUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:, “’’{V2} 

Letterforms have tone, timbre, 
character, just as words and sen 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and sen 
KURSIV REGULAR 

Letterforms have tone, timbre, 
character, just as words and 
BOLD 

Letterforms have tone, tim 
bre, character, just as words 
KURSIV BOLD 

Kunstler Script std 

Hans Bohn, Linotype Library GmbH 

A-z € 

BLACK 

c/sy/.Y///s //rrd do. 

NO. 2 BOLD 

a few/ r/z/r/ 

Latin std 

Unknown, Monotype Corp. 

A-z € 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghij kl m nopqrstuv wxyzS 
0123456789$6!?.;:,“” {*/2} 



Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
CONDENSED 

ITC Leawood std 

Leslie Usherwood, ITC 

A-z|€ 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,'"'{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuv 
wxyz&O123456789$€T?.;:, '"JV2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and a type 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and a type 
BOOK ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
MEDIUM 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BLACK 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BLACK ITALIC 

ITC Legacy Sans std 

Ronald Arnholm, ITC 

A-z|€ 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcd efgh ij kl m n o pq rstu vwxy 

z&OI 23456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZa b cd efgh ijklmnopqrstu vwxyz&O 123 

456789$€!?.;:, V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character; just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK ITALIC 
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Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a text 
and typeface are chosen, two streams of thou 
MEDIUM ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOLD ITALIC 

Letterforms have tone, timbre, character; just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a text 

and typeface are chosen, two streams of though 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 

moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
ULTRA 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOLD ITALIC 

ITC Legacy Serif std 

Ronald Arnholm, ITC 

A-z € 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
ULTRA 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,{1/2} 

AB CDEFGHIJKLMNOPQRS TUV 

WXYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€! “f'/i} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Legault std 

Diana Craft, Communicative Arts Group 

A-z € 

/gXafoddcfbjAJm'ntyyyqttMFxyzA 

01^56789?#?.;:, ””(t) 



185 d'B'xJ 5 Ttf C'&f# ft f I'M nop 

mrs** frit sir 
Alternates and Ligatures 

Letterform? have* tone', timbre; oharax 
ter, Ju?t a? vford? and sentence? do: 7A2 
REGULAR 

Letterform? have' tone; timbre; oharat' 

ter, Ju?t a? Vord? and ?enfence? do: 7^ 
BOLD 

Letter Gothic std 

Roger Roberson 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrst 
uvwxyz&0123456789$€!?.; 

ABCDEFGHIJKLMNOPQRSTUVy 
XYZabcdefghijk7mnopqrst 
uvwxyz&Ol23456789$€!?. ; 

66 99 ( 7/ ) 
' / 34 / 
•9 ( 't- J 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
MEDIUM 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
BOLD 

Letterforms have tone, timbre 
character, just as words and 
sentences do. The moment a 
BOLD SLANTED 

Life std 

W. Rilz, Simoncini S.A. 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
vntyz8A)\23456im§L\l.y.r{V2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:, “ ”(V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

SLANTED 

w
w

w
.adobe.com

/type 



i86 LinoLetter std 

Andre Giirtler and Reinhard Haus, 

Linotype Library GmbH 

A-ZI € [BBI619 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&0123456789$€ 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZ&OI23456789 

ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmnop 
qrstuvwxyz&Ol23456789$€! ? 

// rr 
• • 

• r • r 

0123456789 

Letterforms have tone, timbre, 
character, just as words and 567 sen 
tences do. The moment a text and 
ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
MEDIUM 

Letterforms have tone, timbre, char 
acteKjust as words and 567 senten 
ces do. The moment a text and type 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and 567 senten 
ces do. The moment a text and type 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a 
BLACK 

Letterforms have tone, timbre, 
character, just as words and 567 
sentences do. The moment a text 
BLACK ITALIC 

Linoscript std 

Morris Fuller Benton, Linotype Library GmbH 

A-z € 

IusUOxm r & 012 34 5 618 9 $ €! ? 

LCtTCLC A m a R civic tone, t u n l/ie , ci r 

te/i, | ha t aA WxvuL and AentenceA dn. fie 

MEDIUM 



Linotext std 

Morris Fuller Benton, Linotype Library GmbH 

0123456789 
0123456789 
0123456789 

0123456789 
Proportional and Tabular Figures 

IS If 71 

IZabc 

frHgJpjblmnnptjrstufrfcrxgzX: 

0123456789|€!?.;:;‘”{1/2} 

Historic Blackletter 

ICriierforms 1fafre tarn, timbre, 

character, just as frmrfrs aub 
REGULAR 

H Lithos pro 

Carol Twombly, Adobe Systems 

A-z| € |Bb|i23| | |aA 

Typography 
ABCDEFGHIJKLMNOP 
QRSTUVWXYZABCDEF 
GHIJKLMNOPQRSTUVW 

XYZ& 

0$ C£¥ F€n${£YF€%%o 
#$ <££¥F€$<£Vfr€%%o1234 

'141A 34/A ~ ■+± <=> -11 xh-0 jj 

nATTinVW V=*<>0-.G£ 
°AO -•• |} 

__ It I t m ' *. 

icic!?0[]<>/V-§t+H©®™@ 
Currency, Punctuation, and Related Forms 

/Et 0CE (>£) aaaaaac e 
A\**+>AA\**S.+ *** A A ♦♦ N ~ V A A 

EEEI111INOOOOOSUU 
♦ ♦ V / ♦ ♦ V w _ / V V Vi — 

UUYYZAAACCDEEE^ 
ggijkLllnnnoorrr 
$$$TTOdyUZZ/EL0CE 

_ / A \ O ~ / A ** S / A**\ ~ 

PE>aaaaaa<;eeeeiiiin 
/ A ♦♦ v AV v / a ♦ ♦ v / v w . 

OOOOOS U U U U YYZAAA 

CCDEEE^GGij RLLLNNN 
// - / V / V // _ O A * 

OORRRS^STTUUgUZZ 
Accented Characters 

187 

YY 
Alternates 

Letterforms have to 
NE, TIMBRE, CHARACTER, 
EXTRA LIGHT 

w
w
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LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER, 
LIGHT 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER, 
REGULAR 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER 
BOLD 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARAC 
BLACK 

ABTAEZHOIKAMNEO 
nP^TYOX^nAE'H'lT'O 

'YY!QABrAEZH©l KAMN 

E O T7 P 2T YOX A'E 'H11 

'O'YY'n 
Greek 

l<ylWl<>Y Wi 
Greek Alternates 

Ctic TT'YAEC toy aacoyc 
O 'EKTTAH KTOC AN0PO 
EXTRA LIGHT 

CTIC TT'YAEC TOY AACOYC 
O 'EKTTAH KTOC AN©PH 
LIGHT 

£TI2 TTYAE2 TOY AAXOYX 
O EKTTAHKT02 ANOPH 

ZTIZ TT'YAEX TOY AA 
XOYX O 'EKTTAH KT02 
BOLD 

ZTIZ TTYAEX TOY AA 
ZOYZ O EKTTAHKTOS 
BLACK 

To download a complete glyph complement pdf, please visit 

www. adobe, com/type. 

ITC Lubalin Graph std 

Herb Lubalin, ITC 

A-z € 

Typography 
ABCDEF GHIJKLMN OPQRSTU V 

WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:, ""{A} 

ABCDEF GHI JKLMNOPQRSTUV 

WXYZabcdelghijklmnopqrstu v 

wxyz&0123456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefa 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefa 
BOOK OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefa 
DEMI 

REGULAR 



Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefa 
DEMI OBLIQUE 

Lucida std 

Charles Bigelow and Kris Holmes, Bigelow & Holmes 

A-z|€ Iffi 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqr 
stuvwxyz&0123456789$€!? 

ffi 

ABCDEFGHfJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqr 
stuvwxyz&Ol 23456789$€!? 

.r.rmffl 
Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
ROMAN 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 

Lucida Sans std 

Charles Bigelow and Kris Holmes, Bigelow & Holmes 

A-z € Iffi 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstu 
vwxyz&Ol 23456789$€!?.;:, 

U”{'A} ffi 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$ €!?.; 
“TA} ffi 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BOLD ITALIC 
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190 Lucida Typewriter std Lucida Sans Typewriter std 

Charles Bigelow and Kris Holmes, Bigelow & Holmes Charles Bigelow and Kris Holmes, Bigelow & Holmes 

A-z € 

Typograph 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZab c de fghij kl 
mnopqr stuvwxyz&O12 3 
456789$€!?. ; : ,“” VA} 

AB CDEFGHIJKLMNOPQR S 
TUVWXYZabcdefghijkl 
mnopqrstuvwxyz&0123 
456789$€!?.;; , “”{%} 

Letterforms have tone, 
timbre, character, just 
as words and sentences 
REGULAR 

Letterforms have tone, 
timbre, character, just 
as words and sentences 
OBLIQUE 

Letterforms have tone, 
timbre, character, just 
as words and sentences 
BOLD 

Letterforms have tone, 
timbre, character, just 
as words and sentences 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghij klmnopq rst 
uvwxyz&0123456789$€!?.; 

4 BCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrst 

uvwxyz&0123456789$€!?.; 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
REGULAR 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
OBLIQUE 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
BOLD 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 

BOLD OBLIQUE BOLD OBLIQUE 



Lucida Math std ITC Machine std 191 

Charles Bigelow and Kris Holmes, Bigelow & Holmes 

A. 

turn 

®®inuinu^/\ju|jun 

WUWVAVA 1 ... 

un un 
Extension 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz 

oi234s678grA0AEnZY(PEQa^y5 

et,ri6LK\pv'E,TTp(TTu4>xiP(JOE$wQC, 

qp■< ^ r°>< \ .ip£d</>-k 

Bonder & Carnase, Inc., ITC 

A-z € 

TYPOGRAPHY 
AICDEFGHIJKLMNOPQRSTUVWXY 

Z&0123456789$€! 

LETTERFORMS HAVE TONE, TIMRRE, 
CHARACTER, JUST AS WORDS AND 
MEDIUM 

LETTERFORMS HAVE TONE, TIMRRE, 
CHARACTER, JUST AS WORDS AND 
BOLD 

& Madrone std 

Barbara Lind, Adobe Systems 

A-z € 

Italic 

YA'BCV'ETGJ-ClJ3CLM J\fO TQtRS T 
uyxvxyz {}<>\/m^um<—♦<= 

II f-T mih^ J Uea V 3 D 

R K—X-9±+=oo oc~c=«<> <sc»-< > < > u 

ncnc3C3uni±)AvVAv4U,^+1 §f 

|*®9®0O0-*OoxO 
Symbol V 

REGULAR 
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192 MVB Magnesium std 

Mark van Bronkhorst, MVB Fonts 

A-zl € 1123 

TYPOGRAPH 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ& 
0123456789$*!?.;:, 
“’’{Vi} 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST 
REGULAR 

LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
GRIME 

MVB Magnolia std 

Mark van Bronkhorst, MVB Fonts 

A-z I € I ffi 112 3 

cm 
Ligatures 

Manito std 

Garrett Boge, LetterPerfect 

A-z I € |Bb|i23 

TYPOGRAPH 
ABCDEFGHIJKLMNOP 
ORSTUVWXYZABCDE 
FCHIJKLMNOPQRSTU 

VWXyZ#012345678 

’/»} 

Letterforms have 
TONE, TIMBRE, CHARAC 
REGULAR 

Marigold 

Arthur Baker, AlphaOmega Typography 

ABCDEFGHIJKIMNOPQRSTUVWX 

YZakdefgkjUmnogifrstuvwXyz&o12345 

6789$!?.;:,“"{V2} 

Letterforms have tone, timbre, character, just as 

wonis ami sentences do. The moment a text and 
REGULAR 

LETTERFORMS HAVE TONE, TIMBRE, CHAR 
ACTER, JUST AS WORDS AND SENTENCES 
REGULAR 



Mathematical Pi std Matura std 193 

Linotype Staff 

YX 

pqrStubrDEtjgAIBCDEFGIHlDJIlKLMNOP 

QiR§THJVWXYZABrAEZH0IKAMN 

HOnPeSTY<t>X^ftVap678E^0iK\ 
(Xv4o/I7pO’TlKp\l|<(o0€ttxct)t«7ABr AEZH 

0IKAMNHOnPe2TY<DX^aVap678st 

T|0lKX(JLP^O'TT’p<;CTTlKpXlfa)^ettx4)'nT()<>[]{} 

F+U/#' I/ft 
()(•)})+ + = = = 

f r nrrmrrr \ w 

0)))) 
|00±±xx-t^t“' 

w— 

K~>h^VC300VG6£<$£ $ $ 

3 IlnnXsI-+ +/A*0< V^/°c a coco L Z A 
<ll|||!h|nnnuuu//{^f|/.v: 

= = = ii#^ + it + = ^^ = #i<>g^$ 

^$^$©©©0®O©0Q|-H-rl T V A V 

I §((())) ■□□□dAA^D>TV^< 

♦OO*C3C[IBamAi\ATlrA[0^^v-' 

:^422JCDnC3CDxistt 

REGULAR 

Imre Reiner, Monotype Corp. 

A-z € 

Typography 
ABCDEFCHTJKLMNOPQR 
jSTUVWXVZnbcdcfgbijMm 

nop<)rstuvwxj|z&Of2;4f67 
89$€.’?.;:, {%} 

j&x<ryjvopa2>$ 

T’ZA'VWtXY^&r 
Scriptorial Capitals 

Letterforms hove tone, timbre/ 
character/ just as words and 
REGULAR 

Maximus std 

Unknown, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
abcdefghijklmnopqrst 

uvwxyz&Ol 234567 89 
$€!?.;:, “ ” {V2} 

Letterforms have tone, 
timbre, character, just 
MEDIUM 
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Medici Script std 

Hermann Zapf, Linotype Library GmbH 

A-z € 

typography 
M CTrETgMjXOMWO 
rPQrRS‘TUVlVXYZabcdefyli 

ijfclmnopqrstuvwxyz&’oiiji} 
567Sc,$€!?. 

■Letterforms have tone, timbre, char 

acter, just as words and sentences 
MEDIUM 

Melior std 

Hermann Zapf, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&012 3456789$€“”{¥2} 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyzcrO123456789$€!?.“ ”{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Memphis std 

Dr. Rudolf Wolf, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,""{1/2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT 

Letierforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
MEDIUM 



Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter: just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
EXTRA BOLD 

!TC Mendoza Roman std 

Jose Mendoza y Almeida, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€! 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxy 

z6t0123456789$€\ 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, character, 195 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Mercurius std 

Imre Reiner, Monotype Corp. 

A-z € 

Typography 
ABCVEFQHIJKLM 

NOPQBSTUVWXyZ 
abcdefghijklmnopqrst 
uvu>xyz&t*0123456789 

VM 

Letterforms have tone, tint 
bre, character, just as words 
BOLD SCRIPT 
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Meridien std Club Type Mercurius std 

Adrian Williams, Adrian Williams Design Ltd. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyzCr 

0123456789$€!?.;:,"”{y2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz&01 

23456789$ €! ?.;“’’{’A} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
LIGHT 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface are 

chosen, two streams of thought, two rhythmical sgs 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and sentences do. 

The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, char 

acter, just as words and sentences do. 

The moment a text and typeface are 
BLACK ITALIC 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:/"'{1/2} 

AB CDEPGHIJKLMNOPQRS TUVW 

XYZabcdefghijklmnopqrstuvwxyzO 

0123456789$€!?.;:," "{¥2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
ROMAN 

Letterforms have tone, timbref character, 
just as words and sentences do. The moment 
a text and typeface are chosenf two streams 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character; 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD 

Letterforms have tone, timbre, charac 
terr just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD ITALIC 



G Mesquite std 

Joy Redick, Adobe Systems 

A-zl€ 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
SEMIBOLD 

Letterforms have tone, timbre, cha 

racterjust as words and sentences 
BOLD 

MEDIUM 

(8 Mezz std 

Michael Harvey, Adobe Systems 

A-z € 

Typography 
ABCDEFGH1JKLMN0PQRSTUVWXYI 

abcdefghijklnmopqntuvwxyzfrou 
3456789$€!?.;:,'7A} 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The momen 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and 
BLACK 

MICR STD 

Unknown 

MEDIUM 

& Minion pro 

Robert Slimbach, Adobe Systems 

A-z|€lililBli|6u,|l23l7/8 1st I Al 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 

yZ&ABCDEFGHIJKLMNOPQRSTUVW 

XYZ& 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&ABCDEFGHIJKLMNOPQRSTUVWX 

YZ& 

HrBCDerT(J9fTJKTSM?JOrPQpR 

srv'vwxrz 
Swash 
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0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

KRkf a_.ejm_,rbr Th ch ck d fb ff fh 

ff fb fh fl fk fl ff ft ffl ff[ abdehilmnorst 

Alternates, Ligatures, and Superiors 

KRkf ch ck dfbfffh ti fj fk fl ft ffb 

ffli ffi ffj ffk ffl ffi ip it fb jh fi fk fl JJ 
ftmjjiTh abdehilmnorst 

Italic Alternates, Ligatures, and Superiors 

0$4£¥/€F£P€#n$4£¥/dF£€#RpRs% 

%o$4£¥/€F£€#$4£¥/(£F£€#%°/ooe 
0123456789($<t-.,)0123456789($(t-.,)/0123456789 

($<f-.,)o 123456789($<t34 V2 3414 % % % 14 % 

A~' + ±< = >— 

<>t)^R°-eto*o_-- 

«»<><>..•!?iiii!?ii()()[][]{}{} 

/\*.§t45©@T”@@ 
Currency, Punctuation, and Related Forms 

0$<t£¥f€E£R€m$<t£¥f€E£€#RpEts % 

%o$<t£¥f<£F£€#$<t£¥f€F£€#%%0e 
01234567S9($<t-.,)0123456789($<t-.,)/0I234567s9 

($<t-;)0123456789($<t-.,) /4 V2 % % Fl % % V3 V3 

A—r±<=>-\\x-r-djiTiAL[Z0^oof~^t 
<>o^Neee°a° ——- r> ) «» 

«»<><>,.:;.■■!?jfii!?u()()[][]{}{} 

Italic Currency, Punctuation, and Related Forms 

A •• •< O y A •• -V > A I • V • 

2RL0CEkDAAAAAAgEEEEIIIIIN 
> A « » V /v V > A • * S > » ♦ v W - > V V 

OOOOOSUUUUYYZAA^CCDD 

EEEgGGl{KLELNNkIOORRRS§S 

TTUUVUZZTECCE^GGHHl IJ1 

JEOGSTUUWWWWYYseflooel^ 
r a \ o ~ r a •• \ fa**\ ~ r a \ ~ v / a • • \ z •• v w — amnooooosuuuuyyzaa 

A 
or• / a • w a • 4- 1 w • • /vAi 3 \j r ~ r a •• \ a 

uzzaecceqggnhnj ljmoostuuwwwwy 
\ / A •• \ O ~ Z A \ /Am\ • ~ Z A 

yKj®L0CEt>DAAAAAA(^EEEEIIIIINOO 
• ax' V Z A • • \ Z •• V W — Z V V V • — w — 

OOOSUUUUYYZAA^CCDDEEE^GGIJ 

KLELNNNOORRRS^STTUUyUZZ^CC 
v-/ A A A w Z A Z A •• \ A \ 

EEJGGffEII IJ IJLO0STUUWWWWYY 
Latin Alphabetic 

> A * # V O A •• V > A * • V • 

ML0CEPDA AAAAACEEEEIIIIIN 
^ A • • V V > A • • V >• # * v W — > V V V 

OOOOOSUUUUYYZAAACCDDE 

eefggIikLllnnnoOrrrs§sTt 
rr — O v ^ a • .A. W A w 

UUIfUZZZECCElfGGHHI IJ 1JLO 

OSTUUWWWWYYceilocefipdddda 
aa^eeee nil hooddosuuu iiyyzddi 

. - w < - *J JH / v rr - r v r rr - or. r a • ^ 

eeeeei. 
y y y y > y y 

A 

gghhi ij V] Indostuuw w w wyy kje to cep 
Z A •• \ O ~ Z A • • \ Z A • *\ • ^ Z A • • \ ~ V Z A • • \ 

DAAA AAA gEEEEIIIIINO OOOOSUUUU 

YYZAAJjC CDDEEEEtG GIJKLELNNN O 6 

RRRS^STTUUgUZZAECCElgGGHHi IJ 

i'JLOOSTUUWWWWYY 
Italic Accented Characters 



199 ife @) ^ ^ ^ ^ 

Ornaments 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character; 
just as words and 367 sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 367 sentences do. The 
moment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

ABBrfra^EEOKSSMMl'lJKKaJL 

MHPbonpcTTyyoxuuTinm 

TblbSKDilaBBrfr^eee^asMMiij k 

K7I7bMHHjOnpCThyy4)XimHmiII,bbIb3 

icm 
Cyrillic 

A EBrrroyEEOiGSMMIIJKKJUb 
MHtbonpcTTi yypxmmmui'b 

bIb3K)fla6622fbt)eee}K3suiii i'j KK/ub 

MHwonpcmhyycfixiiyHiuuibbibdfox 
Italic Cyrillic 

OVTevL 
Cyrillic Alternates 

gSuiui OVbevtb 
Italic Cyrillic Alternates 

Tohho HahAeHHbie c/iOBa flocTohHbi tohho 

emu e noddope mpucfmoe; me, 6 ceow one 
REGULAR, ITALIC 

Tohho Han^eHHbie c/iOBa #ocTOHHbi tohho 

emu 6 noddope mpucfmoe; me, 6 ceow one 
MEDIUM, MEDIUM ITALIC 

Tohho HaMfteHHbie c/iosa ftoCTOMHbi toh 

noemu e noddope mpucfmoe; me, 6 ceow 
SEMIBOLD, SEMIBOLD ITALIC 

TOHHO HaMfteHHbie C/IOBa ftOCTOMHbl TOH 
noemu e noddope mpucfmoe; me, e ceow 
BOLD, BOLD ITALIC 
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200 

M ABrAEZH0IKAMNHOnPZTYOX 

TQA'E'H'I I’O'Y Y'O apySeOiGiKAiM 
r i f r •• r i •• r *r* 

OTTpatucpx^001181!1 iouucoiuc; 
Greek 

ABrAEZH&IKAMNSOnPZTYOX 

WlA'EmlVY Y'O ocpySefydiKXtivZ 
r r r r • • r r • • r 

onpoTVCpxfcoaerji lovvan vq 

Italic Greek 

AAAAAAAAiAiAiAiAiAiAiAiAi 

AAAAA'E'E"E"E 'E’E”E”E HH'H 

"HrH'H Hi'Hi'Hi’HiTHi’Hi'Hi’HiTHi 

’H ”H "H7H11 "I TIITI ”1 Til D TTO 

"o Mfii o ro cn iTiiii rn cn cn i 

rmxm o 'crcro 'o omyp yt 

Y Y Y Y I Yaaaaaaaa££££££r)r]r|r| 
w w ~ ~ ) oinvw1) ~ ) t )i v (/ > t >\ t\ •> c 55 

f]f]f]f]lll 1111 LOOOOOODDUUUDDl)0)0)0) 
n yr </ ? 7 \ r \ r \ r \ r \ r \ r \ r y c yy cv yr tr 7 

0)0)0)0)0)aa££nriLi00DD0)0)aaaaaaa li t t t t t t t 

7 y ( n v c/ > 7 > c ^ c> 5/ cr 7 7 w - \ ~ \ 

i i | i | i | i | i | i | i | i | i t i i i l i i 

f|fjf|ll 111 lUDDl)ppUCpCpCpO)Cpgi) 
Greek Poly tonic (Classical) 

AAAAAAAAiAiAiAiAiAiAiAiAi 

AAAAAE E'E'E E E’E'E HHHH 

rH H Hi Hi "Hi "Hi Hi Hi Hi ’Hi Hi H 

HHH7777717 77771D OHO 

no oi nrnroiOi nmroiOi no 

OOVVV"0'OUU'OP'Y'Y"Y''YrY 
TW 'A/- V- 5 f M (I V « ~ ~ ) f )l fl V C/ ) C 51 Cl ■>! Cf ~ ~ 5 

i i aaaaaaaaeeeeeerjrjrjrjrjfjrjrji 
c yy n yr cr 7 7 y c yy ri yr cr y c yy n yr cr 7 7 y c >1 ci >/ <v r 

llll III OOOOOOVVVVVVVVlOCOCOCOCOCOO) 

(baakeMUdovviEwaaaaaaaafirinri II tLCLCCLLClcItlcI 

rjtjMcbdicotiti&titiaaaa Vi 
lllllllf cctcctct t c Ltlclcl Id 

•f* /v r* ^ — »y» y c \ f ~ ~ f 
111 vvvvppvcpcpcpcocpqcv 
Italic Greek Polytonic (Classical) 

A AAA A AAA AH HHH 'H H H 
C l l l i l l l l i i i l t i t 

”HrH ’po noon noon qxcdb 
cl iiiiiiiii T 

gpx?)F 
Greek Alternates 

AAAAAAAAAHHHH H HHH 
CtCCCCLCCC C C C C C C L 

he on’noo noon S6o6qpx 
t ccccccccc T * * 

Italic Greek Alternates 

Stic; tttXec; tod Scujotc; o ekttAxjktoc; avBpco 
noq rov kog[yov eivai avayKao^evoq va eyica 
REGULAR, ITALIC 

Stic; nvXeq tod Sckjotc; o EKTtXrjKToc; av0pio 
noq rov kog^ov dvai avayKOCGfAevoq va eyica 
MEDIUM, MEDIUM ITALIC 

laiq TtuXec; tot 5aaoTc; o £K7tXr|KToc; dv0pco 
noq rov Koafiov eivai avayKaG^ievoq va 

SEMIBOLD, SEMIBOLD ITALIC 

Stic; nvXzq tot Saoovc, o £K7tXr|KTO(; avOpio 

noq rov KOGjiov eivai avayKaoyievoq va 
BOLD, BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 



Hi Minion pro Condensed 201 

Robert Slimbach, Adobe Systems 

A-z|€ IffilBBleisIter/aniFlAl IRe>|aA 

Typography 
Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two stream 
CONDENSED 

Letterforms have tone, timbre, character, 
just as words and 367 sentences do. The moment 
a text and typeface are chosen, two streams of 
CONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM CONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
MEDIUM CONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD CONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD CONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD CONDENSED ITALIC 

Tohho HanfleHHbie cnoBa flocTohHbi tohhocth 

e noddope mpufmoe; me, 6 ceow ouepedb, 3a 
CONDENSED, CONDENSED ITALIC 

Tohho HahfleHHbie cnoBa /jocTohHbi tohhocth 

6 noddope mpufmoe; me, 6 ceow onepedb, 3a 
MEDIUM CONDENSED, MEDIUM CONDENSED ITALIC 

Tohho HaM^eHHbie cnosa ^octomhm tohhocth 

6 noddope mpucfmoe; me, e ceow onepedb, 3a 
SEMIBOLD CONDENSED, SEMIBOLD CONDENSED ITALIC 

Tohho HanfteHHbie c/iOBa ^octomhm tohho 

emu e noddope mpufmoe; me, e ceow one 
BOLD CONDENSED, BOLD CONDENSED ITALIC 

Stic; huAtc; tod ddaouc; 0 eKKXrjKtoc; dvOpumoc; 
tod Koopov dvai avayxaopevoc, va eyxaraXd 
CONDENSED, CONDENSED ITALIC 

Xtu; TtbXec; tod ddaooc 0 £kttAt|kto(; dv0pa)7to(; 
rov Koopov dvai avayKaopevoc, va eyxaraXd 
MEDIUM CONDENSED, MEDIUM CONDENSED ITALIC 

Itic; nvXzc, tod 6daoD<; 0 £K7t\r|KT0<; dv0pa)7io<; 
rov Koopov dvai avayKaopevoc, va eyKaraXd 

SEMIBOLD CONDENSED, SEMIBOLD CONDENSED ITALIC 

Stic; 7tb\£(; tod 6aaoD<; o £kttAt|ktoc; avGpco 
7roc, rov Koopov dvai avayKaopivoq va eyKa 
BOLD CONDENSED, BOLD CONDENSED ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 
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£ Minion pro Opticals 

Robert Slimbach, Adobe Systems 

A-z| € |ffi |Bb|619|i2317/8|H2|F|^?1 eMaA 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 
just as words and 367 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and sen 

Letterforms have 
tone, timbre character, 
ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
medium: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, timbre, 
character, just as words and sen 

Letterforms have 
tone, timbre character, 
MEDIUM ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, character, 
semibold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, charac 

ter, just as words and 367 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 



Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, character 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter; just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, character, 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Tohho HaMReHHbie cnoBa ,n;ocTOMHbi tohhocth b noflbope 

tupufmoe; me, e ceow onepedb, 3acnyMueawm nymKozo, ocmu 

Tohho HaMfleHHbie cnoBa flocTOMHbi tohho 

emu 6 noddope wpucfimoe; me, & ceow one 

Tohho HaM,n,eHHbie cnoBa ro 

cmouHbi monnoemu 6 nodbope 

Tohho HanfleHHbie c/io 

ea doemounu mourn 
CAPTION, ITALIC CAPTION, REGULAR, ITALIC, SUBHEAD, 

ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Tohho HaMfteHHbie cnoBa ROCTOMHbi tohhocth b nofl6ope 

mpufmoe; me, e ceow onepedb, 3acnyMueawm nymKozo, ocmu 

Tohho HaM^eHHbie cnoBa aoctokhw tohho 

emu e noddope mputpmoe; me, 6 ceoto one 

Tohho HaM,n,eHHbie cnoBa ro 

cmouHbi monnoemu e nodbope 

Tohho Han,n,eHHbie c/io 

ea doemounu mourn 
medium: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Tohho HahfleHHbie cnoBa roctomhbi tohhocth b noflbope 

mpufmoe; me, e ceow onepedb, 3acnyxcueawm nymKozo, ocmu 

Tohho HaM/jeHHbie cnoBa ftocToimbi toh 

noemu e noddope tuputftmoe; me, e ceow 

Tohho HaiiReHHbie aiOBa ro 
cmouHbi moHHocmu e nod6ope 

Tohho Haif^eHHbie c/io 
ea doemounu mouno 
semibold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Tohho HahReHHbie cnoBa ,n;ocTohHbi tohhocth b nofldope 

mpufmoe; me, e ceow onepedb, 3acnyMueawm nymuozo, 

Tohho Hai^eHHbie cnoBa ftocToimw toh 

noemu e noddope mpuefimoe; me, e ceow 

Tohho HahneHHbie cnosa 30 
cmouHbi monnoemu e nodbope 

Tohho HaM/jeHHbie 
cnoea docmouuu mou 
bold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 
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204 

M Erie; ttdXsc; tou Scutoix; o 8K7tXr|KToc; avOpomoc; tod Koapou eivai 
avayKaopevoq va eyKaTaXeipei tic, aoTiKeq rov EKTipijoeic; rrjq 

Ztic; TtuXec; tod Saaout; o EKTtXrjKToc; avGpco 

noq rov Koopov rival avayKaoprvoq va ryica 

Erie; rtbXec; tou daooDc; o 8K7tXr| 
KToq avOpionoq rov Koopov eivai 

Iriq nvXrq tod Saaout; 
o EKTiXvjKToq avdpconoq 
CAPTION, ITALIC CAPTION, REGULAR, ITALIC, SUBHEAD, 

ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Erie; rtuXec; tod Sacrouc; o 8K7iXr|KToc; avOpamoc; tod Koopou eivai 
avayKaopevoc, va eyKaTaXeifei tic; aoTiKeq tov eKTiprjaeiq Trjq 

Stic; rtbXec; tod Saaouc; o £kttAt|ktoc; avGpco 

noq rov Koopov rival avayKaoprvoq va ryKa 

Eric; TtuXec; tod daaooc; o 8KTiXq 
KToq avdpconoq tov xoapov eivai 

Stic; irbXet; tod Saaout; 
o rKnXrjKroq avdpconoq 
medium: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Etk; TtuXec; tod Saoovq o 8K7tXr|KToc; avBpcortoc; tod Koapou 

eivai avaynaopevoq va eyKaTaXelxpei Tiq aoTineq tov EKTiprj 

Stic; tcdXec; tod Saaouc; o £K7t\r|KToc; avGpco 

noq rov Koopov rival avayKaoprvoq va 

Stic; TtuXec; tod Saaouc; o £KTtXr| 
KToq avOpcvnoq tov Koopov ei 

Stic; nv\eq tod Saaouc; 
o rKnXrjKroq avdpconoq 
semibold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Etic; TtuXec tod Saaouc; o £KTtXr|KTOc; avOptoTtoc; tod Koapou 

eivai avayuaopevoq va eyKanaXelxf/ei tic; aoTuceq tov EKTipp 

Stic; 7tb\£c; tod SdaoD<; o £K7i\r|KToc; dv0pa) 
noq rov Koopov rival avayKaoprvoq va 

Eric; TtuXec; tod Saaouc; o ektiXi] 
ktoc, avdpconoq rov Koopov el 

Stic; ttdXec; tod Saaouc; 
o rxnXtjKroq avdpconoq 
BOLD: CAPTION, ITALIC CAPTION, REGULAR, ITALIC, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

(8 Minion pro Condensed Opticais 

Robert Slimbach, Adobe Systems 

fl-z|€ |ffi|BB|6i9|l23|7/8lH2|lst|j^| eMaA 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. Tire moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 
condensed: caption, regular, subhead, display 



Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The moment 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 
CONDENSED ITALIC: CAPTION, REGULAR, SUBHEAD, 

DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
MEDIUM CONDENSED: CAPTION, REGULAR, SUBHEAD, 

DISPLAY 

Letterforms have tone, timbre, character, just as words and 567 

sentences do. The moment a text and typeface are chosen, two streams 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The moment 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 
MEDIUM CONDENSED ITALIC: CAPTION, REGULAR, 

SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
SEMIBOLD CONDENSED: CAPTION, REGULAR, SUBHEAD, 

DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 sen 

Letterforms have tone, 
timbre, character, just as 
SEMIBOLD CONDENSED ITALIC: CAPTION, REGULAR, 

SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
bold condensed: caption, regular, subhead, display 
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Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 

Letterforms have tone, timbre, 
character, just as words and 567 

Letterforms have tone, 
timbre, character, just as 
BOLD CONDENSED ITALIC: CAPTION, REGULAR, SUBHEAD, 

DISPLAY 

Tohho HaMfleHHbie cnoBa flOCTOMHbi tohhoctm b no,n;6ope mpM(J)TOB; 

me, e ceow onepedb, 3acnyMueawm nymKozo, ocMbicnennozo, zpamom 

TOHHO HaMfleHHbie C/IOBa flOCTOMHbl TOHHOCTM 

6 noddope mputfimoe; me, 6 ceow onepedb, 3a 

Tohho HawfleHHbie c/iOBa flocTOMHbi 

monnocmu 6 noddope uipufmoe; 

Tohho HaMfleHHbie c/iOBa 
docmounu mouHocmu 6 
condensed: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Tohho HaMfleHHbie c/iOBa hoctomhm tohhoctm b no,n;6ope hipmcJitob; 

me, e ceow onepedb, 3acnyMueawm nymnozo, ocMbicnennozo, zpa 

Tohho HaMfleHHbie cnoBa ^octokhw tohhoctm 

6 noddope wputfimoe; me, 6 ceow onepedb, 3a 

Tohho HaMfleHHbie cnoBa flo ctom 
Hbi monnocmu e noddope uipuf 

Tohho HaMfleHHbie cnoBa 
docmounu monnocmu e 
MEDIUM CONDENSED: CAPTION, ITALIC CAPTION, 

REGULAR, ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, 

ITALIC DISPLAY 

Tohho HaMfleHHbie cnosa aoctomhw tohhoctm b no,n;6ope mpM(J) 

moe; me, e ceow onepedb, 3acnyMueawm nymnozo, ocMbicnennozo, 

Tohho Han^eHHbie cnoBa aoctomhm tohhoctm 

e noddope wputfimoe; me, e ceow onepedb, 3a 

Tohho HanaeHHbie cnoBa doctor 

Hbi monnocmu 6 noddope tupuf 

Tohho HaM^eHHbie c/iOBa 

docmounu monnocmu e 
SEMIBOLD CONDENSED: CAPTION, ITALIC CAPTION, 

REGULAR, ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, 

ITALIC DISPLAY 

Tohho Haii^eHHbie cnoBa 30CTOMHW tohhoctm b nofl6ope mpHcJ) 

moo; me, o ceow onepedb, 3acjiyxcuoawm nymuozo, ocMbicnennozo, 

Tohho HaM^eHHwe cnoBa ^octomhw tohho 

emu e noddope mputfimoe; me, e ceow one 

Tohho HaM,n,eHHbie cnoBa doctor 

Hbi monnocmu o noddope uipuf 

Tohho Haii^eHHbie c/iosa 

docmounu monnocmu e 
BOLD CONDENSED: CAPTION, ITALIC CAPTION, REGULAR, 

ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC 

DISPLAY 

Ztic; TtuXec; tod 5aaou<; 0 £kttAt|ktoc; av0pco7ioc; tou Koapou uveu ava 

yKaopivoq va cyKaraXdfsi nq aoTiKcq rov EKTipr/osiq rrjc piKporp 

Stic; nvXec, too Saoouc; o ckttXtiktoc; avBpcoTtoc; 

rov Koopov dvcu avayKaapevoq va eyKaraXd 

Inc; tiuXec; tou Saaouc; 0 £K7iXt]ktoc; 

avdpconoq rov Kdopov dvai avaym 

Stic; ttuXcc; tou Saaouc; o 
EKnXtjKTop avOpcomx tov 
CONDENSED: CAPTION, ITALIC CAPTION, REGULAR, ITALIC, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 



207 Stic; rmA.ec; tou ddaouc; o £KnXr|KTOc; dvGpconoc; tou Koopou eivai ava 

yKaopivoc, va £yKaTaXdf£L tic aoTiKcc tov CKTiprjoac ty]c /.import] 

Xtu; nvXeq tod Sdaout; o CKTtXrjKTOCj av0pa)7To<; 

tov Koopov eivai avayKaopevog va eyKaraXei 

Stic; rmA.ec; tou Saoouc; o £K7tAt| 
ktoc avOpconoq tov kooliov eivai 

Xtu; TtuXec; tod 6aooD<; o 
eKTtXrjKwq avOpconoq tov 
MEDIUM condensed: caption, italic caption, 

REGULAR, ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, 

ITALIC DISPLAY 

Stic; rmA.ec; tou Saaouc; o eKrtArpcroc; dvGpamoc; tou Koapou eivai ava 

yKaopevoc va eyKaTaXdxi/ei tic aorucic, tov eKTippoeic Tpc pmpoTp 

Xtu; 7td\£<; tod 6aaoo(; o £K7t\r|KT0(; av0pa)7to(; 

tov Koopov eivai avayKaopevoi; va eyKaraXei 

Stic; rtuXec; tou 6aaou<; o £KirXr| 
ktoc, avOpionoc tov Koopov eivai 

Xtu; ttd\£<; tod SdaoDt; o 
eK7iXt]KT0(; avdpwnoc, rov 
SEMIBOLD CONDENSED: CAPTION, ITALIC CAPTION, 

REGULAR, ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, 

ITALIC DISPLAY 

Stic; rtuXec; tou 6aaou<; o eKrtXrpcToc; dvGptorroc; tou koo|iou eivai 

avayKaopevoc va £yKaTa\d\)/£i tic, aoTiKEc tov eKTiprjoeic tt\c pi 

Xtu; nv\e<; tod 6daoo(; o £K7t\r|KT0(; avGpco 

noc, rov Koafiov eivai avayKaopevoq va eyKa 

Stic; rtuXec tou 6aaou<; o £KrtXr| 

ktoc, avQpconoc tov Koopov dvai 

Xtu; 7Td\£<; tod SdaoD<; o 
eKjrXtjKTOi; avOpicnoc, tov 
bold condensed: caption, italic caption, 

REGULAR, ITALIC, SUBHEAD, ITALIC SUBHEAD, DISPLAY, 

ITALIC DISPLAY 

£ Minion std 

Robert Slimbach, Adobe Systems 

A-zl€lffil6i9lR3r/8lH2llst 

Typography 
ABCDEFGHIJKLMNO 
PQRSTUVWXYZabcdef 
ghijklmnopqrstuvwxyz 
&0123456789$€!?.,:;{V2} 

0123456789 ffi Vs 

0123456789 

Letterforms have tone, tim 
bre, character, just as words 
BLACK 

Minister std 

M. Fahrenwaldt 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklmno 
pqrstuvwxyz&0123456789$€ 
1? CO) 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 
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208 AB CDEF GHIJKLMN OPQRS 
TUVWXYZabcdefghijklmnopqrs 
tuvwxyz&0123456789$€!?.;:, 
“”{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK ITALIC 

Letterforms have tone, timbre, 
character, just as words and senten 
ces do. The moment a text and 
BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK ITALIC 

Mistral std 

Roger Excoffon, M. Olive 

A-z € 

ABCDEFGHUHHHOPQ&W 

Monotype Modern std 

Unknown, Monotype Typography Ltd. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.54} 

ABODE FGHIJKLMNOPQRST U V 

WX i Xabcdefghij Mmnopqrstuvwxyzdk 

0123456789$€!?.;:,“”{VA 

Letterforms have tone, timbre, character, just as 
words and sentences do.The moment a text and 

typeface are chosen, two streams of thought, two 
CONDENSED 



Letterforms have tone, timbre, character, just, as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
CONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do.The mo 
ment a text and typeface are chosen, two 
EXTENDED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
EXTENDED ITALIC 

Letterforms have tone, timbre, 
character, just as words and senten 
ces do. The moment a text and 
WIDE 

Letterforms have tone, timbre, char 
acter.just as words and sentences 
do. The moment a text and typeface 
WIDE ITALIC 

(8 Mojo STD 

Jim Parkinson, Adobe Systems 

A-z € 

aBGDEKHMMHOeQRSTUOTZ 

CETTERFORMS N3VG TDHE, TiMBRE, 
Guam, ra as words ana 
REGULAR 

ITC Mona Lisa std 

Pat Hickson, ITC 

A-z € 

gpograpng 
ABCDEFGfflJKLMNOPQRS 
TUVWXYZaUefgk ijlclmnop 

qrstuvwxyz&Ql23456789$€] ? 
a** 

• • 
MM 

Letterforms Lave tone, timLre, ck 

ter, just as words and sentences do. 

arac 

SOLID 

Letterforms nave tone, timbre, cl 

ter, lust as wore .s and sentences clo« 

tuarac 

RECUT 
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Monoline Script std 

Unknown, Monotype Corp. 

A-z € 

ABevsssM $.K£mnom 
YiyjUVW X^Tx^cde^lUj^ 

12345 
6789$€!?.;:“”{y2} 

£etteAp>AmA■ heme tone, timhne, 

chaAacteA) juAt ad- ut-oAeh and 
REGULAR 

Montara std 

Jim Parkinson, Adobe Systems 

A-z I € 11231 a A 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&OI 23 

456789$€!?.;:”"{M 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz&01234 

56789$€!?.;■:"{'A} 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
GOTHIC 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD GOTHIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

BOLD INITIALS 

<£ Moonglow std 

Michael Harvey, Adobe Systems 

Alternates 

LIGHT 



211 LETTERFORMS HHV€ TONE, 
TIMBRE, CHARACTER, JUST 
REGULAR 

LETTERFORMS HAW€ TONE, 
TUMBLE, CHARACTER, JUST 
SEMIBOLD 

LETTERFORMS HHW€ 
TONE, TUMBLE, CHARAC 
BOLD 

Moonglow std Condensed and Extended 

Michael Harvey, Adobe Systems 

A-z € 
e 

y oo amh 
O OJJOJJ 

Alternates 

LIGHT CONDENSED 

CONDENSED 

ILETTEM1MS HXVC TOME, TIMEUE, 
CHARACTER, JUST AS WMBS AIP 
SEMIBOLD CONDENSED 

LETTERFORMS HAVE TOMI, 
TIMBRE, CHIiACTCR, JiST A 

ABCDEFGHIlIJltCL 

QRSTUVWXY 

56789$€ 

A€GJKPRU 
Alternates 

LETTERFORI 

NOP 
134 

DO 
o K HJTOCT6R, JUST 

LIGHT EXTENDED 

LETTERFORMS IHAV€ 
TONE, TIMBRE, CFIARAC 
EXTENDED 

LETTERFORMS IHIAV€ 
TONE, TIMBRE, CIHARAC 
SEMIBOLD EXTENDED 

LETTERFORMS EIMW€ 
TONE, TIMBRE, CIHIMR 
BOLD EXTENDED 

BOLD CONDENSED 
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ITC Motter Corpus std 

Othmar Motter, ITC 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklm 

nopqrstuvwxyz&001234 

56789$€!?.;:,^r/2t 
Letterforms have tone, tim 
bre, character, just as words 
CONDENSED 

letterforms have tone, 
timbre, character, fust 
SEMI CONDENSED 

Letterforms have 
tone, timbre, charac 
REGULAR 

t£ Myriad pro 

Carol Twombly, Robert Slimbach, Fred Brady, and 

Christopher Slye, Adobe Systems 

A-zl € I ffi leigltoi % HI 1st laA 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz& 

ABCDEFGHIJKLMNOPQRSTUVWXY 

Zabcdefghijklmnopqrstuvwxyz& 

ff fi fj fl ffi ffj ff\ ff fi fj fl ffi ffj ffi 
Ligatures 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

oi23456789 0123456789 
Proportional and Tabular Figures 

0 $ C £ ¥/€n#%%0 $ c £ ¥/€ #o/0012345678 

9($t v)oi23456789($C-.,)/0123456789($C-.,)01234567 

89($c,,)1/41/23/4A~+±<=>-|]x^dpnAni 

oVooj^^<>o^e£°ao_——' " "" 
dTiiiiOOD []{}{} /\*-§ 

f4D©®™(a)@ 
Currency, Punctuation, and Related Forms 

0$ C£ ¥f€n# 0/0 0/00 $ c £ ¥/€# % 0123456789 

<X-J0123456789($ (-J/0U3456789($C-.,)0U3456789 

($(.j % A ~+± <=> -| | x+dpTTAnin 
v'oof^<>o^e£ °ao_——", 

«»«»<>(>,.:; !?iiii()()[][]{}0/\*-§tM 
©®™@@ 
Italic Currency, Punctuation, and Related Forms 

/ a \ O /s/ r xv • • -v r a* • 

/ef0cepdaaaaaa(;eeeei i i i i no 
A « • \ V X A • * \ X « # V W — / V V v • «— W 

OOOOSUUUUYYZAAACCDEEE^G 

GIIKLLLNNNOORRRSSSTTUUUUZ j L j j j ; T ; ; t 
♦ X- A • W XV • XV W ^ A w X A W /W X 

Z/ECCEISjGGHHI IJIJLO0STUUW 

WWWYYseiiooeBbdaaaaaageeeeiiT 

inooooosuuuuyyzaaqccdaeee^gg 

ijkl 11 nnnoorrrs§sttuui|uzzaecceng 
xv •4-1 ^ • ~/\ I ) >■/ / /\ \j ~ /■ /\ « • X /\ x 

gnhi ij ijmoostuuwwwwyyK 
Accented Characters 



/ A »• \ O X A »• \ X A • »\ » /v y A 

/EtOCEbDAAAAAAQEEEEl IIIINOO 
• • x \y x y\ • • x y «• v w/ — y v v v • _ w/ — 

OOOSUUUUYYZAA/\CCDEEE^GGIJ 

kLllnnn60rrrs5Sttulhjuzz/e 
A • W A • A W /V A V y A w /V y A • • 

CCEtjGGPtHI IJ IJLnO0STUUWWW 

WYYKdeitooelslDoaaaaaageeeei uirio 

oooosuuuuyyzaaqccaaeeeqggiiklll 

nnnoorrrs$sttuuguzzdeccegggnhi ij 

ijinoostuuwwwwyyK 
Italic Accented Characters 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms hove tone, timbre, character, just 
as words and 567 sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
BLACK ITALIC 

AEBrrrflT)EE€>K3SMlMJKKJ1JbMH 

H?on PCTTiyyoxugmu uj'bbi b3io 

fla6Brfrflt}eee>K3Si/ii7iiTj KK/i/bMHi-bo 

n pdliyyctJXm,! 4 IB IRtbl b3KDB 
Cyrillic 

A5Brrr/lT)EEe>K3SMlYllijKKflfbMHtb 

onpcTT>yyoxmjWLUbbibdioR 
a6 622 rdf) eee>K3 suui 'ij KK/ubMHhbonp 

cmfiyycpxmjmiimbbibBKW 
Italic Cyrillic 

0 dlguiu 
Cyrillic Alternates 

Tomho HahfleHHbie c/iOBa flocToi/iHbi tomho 
emu e nodbope iupucpmoe; me, e ceoio oue 
LIGHT, LIGHT ITALIC 

Tomho Hai/ifleHHbie c/iOBa aoctoi/ihn tomho 
emu e nodbope uipucpmoe; me, e ceoio oue 
REGULAR, ITALIC 

Tomho HawfleHHbie c/roea floCTOHHbi tom 

Hocmu e nod6ope iupucpmoe; me, e ceoio 
SEMIBOLD, SEMIBOLD ITALIC 
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214 Tomho Hai/iAeHHbie c/ioea floCTOi/mbi 
moHHocmu e noddope Luputpmoe; me, e 
BOLD, BOLD ITALIC 

Tohho HartAeHHbie cnoea flocTOMHbi 
moHHocmu e nod6ope wpuQmoe; me, 
BLACK, BLACK ITALIC 

A B rA EZH 01K AM N EO n PITYQXVQ 

A'E'H'H'O'YY'OaPYSECriQiKAnv^onp 

aiucpx>|ioja£r|ii6u0di'i'uc; 
Greek 

A SLA EZHOIKAMNEOtlPZTYQXm'A 

'E'H'H'O'YYQal3y6£(ri0iK\iJV<;oTTpoT 

u(pxipwci£r\ nouuujiuc; 
Italic Greek 

Xtk; ttuAfc; tou Saoouc; o EKnAnKioc; avGpco 

nop tou Koopiou sfvai avayKaopiivog va syKara 

LIGHT, LIGHT ITALIC 

Xtk; nuAec; tou Saoouc; o £KnXr|KToc; av 
dpoo noc, tou koo/jou sfvai avayKao/jEvoq va 
REGULAR, ITALIC 

Itk; ttuAec; tou Saaouc; o £KnAr|KTOc; av 

Opto ttoc; tou Kdopou eivai avayKaopsvoc; 
SEMIBOLD, SEMIBOLD ITALIC 

Itk; ttuAec; tou 6aaou<; o £KnAr|KTOc; av 
OptJTToq tou Koopou sfvai avayKaopsvoq 
BOLD, BOLD ITALIC 

Itk nuAs^ tou Saaovq o £KnAr|KTO<; av 
0p(O7TO<; tou Koopou sivai avayKaaps 
BLACK, BLACK ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

£ Myriad pro Condensed 

Carol Twombly, Robert Slimbach, Fred Brady, and 

Christopher Slye, Adobe Systems 

A-zl € Iffi 6i9li23l%|H2llstlaA 

Typography 
Letterforms have tone, timbre, character, just as words and 567 
sentences do. The moment a text and typeface are chosen, two 
streams of thought, two rhythmical systems, two sets of habits 
LIGHT CONDENSED 

Letterforms have tone; timbre\ character, just as words and 567 
sentences do. The moment a text and typeface are chosen, two 

streams of thought, two rhythmical systems, two sets of habits 
LIGHT CONDENSED ITALIC 

Letterforms have tone, timbre, character, just as words 
and 567 sentences do. The moment a text and typeface 
are chosen, two streams of thought, two rhythmical sys 
CONDENSED 

Letterforms have tone, timbre, character, just as words and 
567 sentences do. The moment a text and typeface are cho 
sen, two streams of thought, two rhythmical systems, two 
CONDENSED ITALIC 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
SEMIBOLD CONDENSED 

Letterforms have tone, timbre; character, just as words 

and 567 sentences do. The moment a text and typeface 

are chosen, two streams of thought, two streams of 
SEMIBOLD CONDENSED ITALIC 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
BOLD CONDENSED 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOLD CONDENSED ITALIC 



Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
BLACK CONDENSED 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
BLACK CONDENSED ITALIC 

Tomho HaivieHHbie c/iOBa /jocTOHHbi tomhoctm b no^6ope 
Lupu(pmoe; me, e ceoio owpedb^aaiyxueaiom ^ymroeo, 
LIGHT CONDENSED, LIGHT CONDENSED ITALIC 

Tomho HanfleHHbie c/ioBa /joaoHHbi tomhoctm b nofl6ope 
uipucpmoe; me, e ceoio o^epedb, saaiymeaiom hymmo, 
CONDENSED, CONDENSED ITALIC 

Tomho HaiiAeHHbie c/iOBa flocTOMHbi tomhoctm b nofl 
dope uipucpmoe; me, e ceoio ouepedb, sauiymueoiom 
SEMIBOLD CONDENSED, SEMIBOLD CONDENSED ITALIC 

Tomho HawfleHHbie c/ioBa aoctomhm tomhoctm b 
noddope uipucpmoe; me, e ceoio ouepedb, sauiymu 
BOLD CONDENSED, BOLD CONDENSED ITALIC 

Tomho HaMfleHHbie cnoBa aoctouhm tomhocth b 
noddope uipucpmoe; me, e ceoio ouepedb, sacny 
BLACK CONDENSED, BLACK CONDENSED ITALIC 

Xtk; jtuAbc; tou 5aoou<; 0 ^nApKioc; avOptonoc; xou Koopou aval 
ovayKaopmc; 1/a EymakiipEi r/c ootikee tou ektippoek; rpc, 
LIGHT CONDENSED, LIGHT CONDENSED ITALIC 

Xtk; ttuA&; tou 6aoou(; 0 £KnArjKT0(; dv0pcono(; tou Koopou 

eivai avoyKoopmc; i/a eymateiipEi tic; ootikec; tou EKTiptj 

CONDENSED, CONDENSED ITALIC 

Xtk; nuAsq tou 6aoou<; 0 ekttAhktoc; avOpunoc tou ko 

opou Eivai ovoyKaapevoc; 1/a EyKomkiipEi tic; ootikec; 

SEMIBOLD CONDENSED, SEMIBOLD CONDENSED ITALIC 

Xtk; nuAa; tou 6aoou<; 0 ekttAhktoc avGpwnoc; tou 
xoopou eivai avaynaapevoc; va eyicaTaAeiipei tic; goti 
BOLD CONDENSED, BOLD CONDENSED ITALIC 

Xtk; nu\e$ tou ftaaouc 0 skttAhktoc; avGpwnoc 

wu xoopou eivai avayxaopivoc; va eyKaTaAeiipet 
BLACK CONDENSED, BLACK CONDENSED ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

t® Myriad pro SemiCondensed 

Carol Twombly, Robert Slimbach, Fred Brady, and 

Christopher Slye, Adobe Systems 

A-zl € I ffi 1619I123I % IH211st I a A 

Typography 
Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
LIGHT SEMICONDENSED 

Letterforms have tone, timbre, character, just as 
words and 567 sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
LIGHT SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams 
SEMICONDENSED 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment a 
text and typeface are chosen, two streams of 
SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD SEMICONDENSED 

Letterforms have tone, timbre, character, just 
as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams 
SEMIBOLD SEMICONDENSED ITALIC 
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216 Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD SEMICONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD SEMICONDENSED ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BLACK SEMICONDENSED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BLACK SEMICONDENSED ITALIC 

TOMHO HaMfleHHbie C/10Ba flOCTOMHbl TOMHOCTM B 

noddope tuputpmoe; me, e ceoio odepedb, 30cny 
LIGHT SEMICONDENSED, LIGHT SEMICONDENSED ITALIC 

TOMHO Hai/lfleHHbie C/lOBa flOCTOI/IHbl TOMHOCTM 

e noddope mpucpmoe; me, e ceoio ovepedb, 3a 
SEMICONDENSED, SEMICONDENSED ITALIC 

TOMHO HaMfleHHbie CJlOBa AOCTOMHbl TOMHO 

emu e nod dope uipucfrmoe; me, e ceox) ove 
SEMIBOLD SEMICONDENSED, 

SEMIBOLD SEMICONDENSED ITALIC 

Tomho HaiiiAeHHbie cnoBa aoctouhn tomho 
emu e noddope lupuepmoe; me, e ceoio one 
BOLD SEMICONDENSED, BOLD SEMICONDENSED ITALIC 

Tomho HanAeHHbie cnoea AOCTOHHbi tom 
Hocmu e noddope uipudmioe; me, e ceoio 
BLACK SEMICONDENSED, BLACK SEMICONDENSED ITALIC 

Xtic; ttuAsc; tou Saoouq 0 SKnAqKTOc; avBpconoc; 

tou Kdopou ei'vai avayKaopEvoq va syKaTahsfipei tic; 
LIGHT SEMICONDENSED, LIGHT SEMICONDENSED ITALIC 

Xtic; ttuAec; tou Saoouc; 0 £KnAr|KTO(; av0pa) 
noc; tou Kdopou Ei'vai avayKaopivoc; va eyKaTa 
SEMICONDENSED, SEMICONDENSED ITALIC 

Ztu; ttuAec; tou 6aaou<; 0 £KnAr|KTO(; dv0pcu 
noc; tou Kdopou sivai avayKaopivoq va eyxa 
SEMIBOLD SEMICONDENSED, 

SEMIBOLD SEMICONDENSED ITALIC 

Itk; nuAsc; tou 6doou<; o £KnAr|KTO<j dvGpw 
ttoc tou Kdopou Ei'vai avayKaopivoc va eyxa 
BOLD SEMICONDENSED, BOLD SEMICONDENSED ITALIC 

Ztk nuAec tou 6doou{ o ekitAiiktoc dv 

pionoc tou Koopou sivai avayKaopEvoq va 
BLACK SEMICONDENSED, BLACK SEMICONDENSED ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

ft Myriad pro SemiExtended 

Carol Twombly, Robert Slimbach, Fred Brady, and 

Christopher Slye, Adobe Systems 

A-zl € I Hi I619I123I %|H211st laA 

Typograph 
Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
LIGHT SEMIEXTENDED 

Letterforms hove tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
LIGHT SEMIEXTENDED ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface 
SEMIEXTENDED 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIEXTENDED ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
SEMIBOLD SEMIEXTENDED 



217 Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
SEMIBOLD SEMI EXTENDED ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 senten 
ces do. The moment a text and type 
BOLD SEMIEXTENDED 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
BOLD SEMIEXTENDED ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 senten 
ces do. The moment a text and type 
BLACK SEMIEXTENDED 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
BLACK SEMIEXTENDED ITALIC 

TOMHO HaMfleHHbie CJIOBa flOCTOMHbl TOM 

Hocmu e nodSope inpucpmoe; me, e ceo/o 
LIGHT SEMIEXTENDED, LIGHT SEMIEXTENDED ITALIC 

TOMHO HaMfleHHbie C/lOBa flOCTOI/IHbl 
mo^Hoemu e noddope uiputfimoe; me, e 

SEMIEXTENDED, SEMIEXTENDED ITALIC 

Tohho Hai/ifleHHbie aiOBa flocroi/iHbi 
moHHoemu e nod6ope uiputpmoe; me, 
SEMIBOLD SEMIEXTENDED, 

SEMIBOLD SEMIEXTENDED ITALIC 

Tohho HaM£eHHbie c/ioea flocroi/mbi 
mo^HOcmu e nodbope ujpucfjmoe; 
BOLD SEMIEXTENDED, BOLD SEMIEXTENDED ITALIC 

Tohho Hai/ifleHHbie c/ioea AOCTOMHbi 
moHHoemu e nodbope uiputfrmoe; 

BLACK SEMIEXTENDED, BLACK SEMIEXTENDED ITALIC 

Xtic; ttuAcc; tou Saoouc; o SKnXrjKTOc; av 
QpUTTOC, tou Koopou sfvcti avayKaopsvoq 

LIGHT SEMIEXTENDED, LIGHT SEMIEXTENDED ITALIC 

Xtic; ttuAec; tou 6aaouc; o £KnXr|KTOc; av 
dpooTToq tou Koopou Eivai avayKaopEvoq 
SEMIEXTENDED, SEMIEXTENDED ITALIC 

Itk; ttuAec; tou Saaouc; o ekttAhktoc; 
avOpumoq tou Koopou eivai avayxaopE 
SEMIBOLD SEMIEXTENDED, 

SEMIBOLD SEMIEXTENDED ITALIC 

Itk; nvXeq tou Saoouc; o £KnAr|KTO<; 

dvOpwnoq tou Koopou eivai avayxa 
BOLD SEMIEXTENDED, BOLD SEMIEXTENDED ITALIC 

Zjiq ttuAec; tou Sdoou^ o ekttAi^ktoc; 

avOpianoq tou Koopou eivai avayxa 
BLACK SEMIEXTENDED ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

H Myriad std Wild 

Carol Twombly and Robert Slimbach, Adobe Systems 
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218 National Codes Pi std 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZa bed efg h ijkl m n opq rstu v wxyz 
&0123456789$€!?.;:/w{Vi} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
TILT 

(£ Mythos std 

Min Wang & Jim Wasco, Adobe Systems 

REGULAR 

Unknown 

®®©®©©©®©©®© 

®®®®®®©©©®®® 

(V) (T) (^) ABCEFGHIJLMNOPQRSTUVXYZ (AFG) (AG) (AK) (AL) 

(AND) (AR) (ARM) (ASi) (AUS) (Jz) (BG) (BD) (BOS) (bF) (BG) (Bm) 

(BLR) (BOL) (Sr) (BRN) (BRU) (Ss) (BZ) (ca) (CAN) (CDN) (CH) (c?) 

(cl) (chl) (cn) (So) (cr) (St) (cv) (cy) (cz) (dc) (de) (5k) 

(DOM) (DZ) (EAK) (eat) (EAU) (EC) (EHT) (5|) (ESI) (5t) (5u) (EUR) 

(hn) (fjT) (Jl) (fr) (fsm) (fx) (ga) (GBG) (gbj) (gbm) (gbz) (GCA) 

(geo) (gh) (gr) (gt) (Jtm) (gu) (guy) (hca) (hT) (hk) (hn) (hnd) 

(hr) (hu) (7a) (7d) (7l) (7n) (g) (m) (Trl) (Trq) (7s) (ja) 

(jor) (kas) (kgz) (ks) (kwt) (ky) (la) (lao) (lar) (lT) (lr) (ls) 

(lt) (lv) (ma) (mal) (mb) (mc) (md) (me) (mex) (mT) (mm) (mn) 

(MO) (MOC) (MOL) (MS) (MT) (MW) (NA) (NB) (nc) (ND) (NE) (NEP) 

(nf) (nh) (me) (nj) (nl) (nm) (ns) (nt) (nv) (ny) (nz) (oh) 

(ok) (om) (on) (or) (pa) (pe) (peT) (pk) (pl) (png) (pq) (pr) 

(prt) (py) (qc) (ra) (rb) (rc) (rca) (rcb) (rch) (rh) (7u) (rim) 

(rl) (rm) (rmm) (rn) (ro) (rok) (rou) (rp) (rsm) (ru) (rus) (RWA) 

(sa) (sc) (sd) (sgp) (sk) (slo) (sme) (sn) (so) (stp) (sud) (svn) 

(sy) (syr) (tad) (tch) (tg) (tn) (tr) (tt) (tur) (tw) (tx) (ukr) 

(ury) (USA) (USB) (ut) (va) (ven) (vT) (vn) (vt) (wa) (wag) (wd) 

(wg) (wT) (wl) (ws) (wv) (wy) (yu) (yv) (za) (zre) (zw) 

UNIVERSAL 

Neuland std 

Rudolf Koch, Linotype Library GmbH 

A-zf € 

TYPOGRAPH 
ABCDEFCHIJKLMNO 
PQRSUVWXYZ&012 
J456789S€l?.;:,“"{Vi> 
LETTERFORMS HAVE 
TONE/ TIMBRE, CHARAC 
BLACK 



Neuzeit S std 

C. Wilhelm Pischiner, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHDKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€! " " {V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
BOOK HEAVY 

News Gothic std 

Morris Fuller Benton 

A-z € 

Typography 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD OBLIQUE 

Notre Dame std 

Karlgeorg Hoefer, Linotype Library GmbH 

TO €V£ IP! H£B 
piaKmro^fE^IatJcOefgf) 
t)k(miicipqcstuDUin)5&0I2M)6 
789$#!?.;:, 

ABCDEFGHIJKLMNOPQRSTUVWX 
YZabcdefghijklmnopqrstuvwxyz& 
0123456789$€!?.;:,,i”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,“’V/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 

til mill IP IT A U? 
Historic Blackletter 

Cetterforms (jane tone, timbre, cljarac 
ter, just as roorOs and sentences Do. 
ROMAN 

ORNAMENTS 

i 11 * 

^9 -♦<=> 
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ITC Novarese std 

Aldo Novarese, ITC 

A-z € 

Typography 
ABCDEFGHIIKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:/,”{1/2} 

ABCDEFGHIIKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz&OX 

23456789$€!?.;:/'"{I/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
MEDIUM 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a text 
and typeface are chosen, two streams of though 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
ULTRA 

£ Nueva std 

Carol Twombly, Adobe Systems 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmno 

pqrstuvwxyz&0123456789$ 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrst 

uvwxyz&0123456789$€!?.;:, Vi} 

Letterforms have tone, timbre, 
character, just as words and sen 
LIGHT 

Letterforms have tone, timbre, char 

acter, just as words and sentences 
LIGHT ITALIC 

Letterforms have tone, tim 
bre, character, just as words 
REGULAR 



Letterforms have tone, timbre, 
character, just as words and sent 
ITALIC 

Letterforms have tone, tim 
bre, character, just as words 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 
BOLD ITALIC 

& Nueva std Condensed 

Carol Twombly, Adobe Systems 

Az € 

Typography 
Letterforms have tone, timbre, character,just 
as words and sentences do.The momenta text 
LIGHT CONDENSED 

Letterforms have tone, timbre, character, just as 

words and sentences do. The momenta text and 
LIGHT CONDENSED ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
CONDENSED 

Nueva std Extended 

Carol Twombly, Adobe Systems 

Az € 

Typograph 
Letterforms have tone, 
timbre, character, just as 
LIGHT EXTENDED 

Letterforms have tone, tim 
bre, character, just as words 
LIGHT EXTENDED ITALIC 

Letterforms have tone, 
timbre, character, just 
EXTENDED 

Letterforms have tone, tim 

bre, character, just as word 
EXTENDED ITALIC 

Letterforms have to 

lie, timbre, character, 
BOLD EXTENDED 

Letterforms have tone, 
timbre, character, just as 
BOLD EXTENDED ITALIC 

Letterforms have tone, timbre, character, just 

as words and sentences do. The momenta type 
CONDENSED ITALIC 

Letterforms have tone, timbre, char 
acter just as words and sentences 
BOLD CONDENSED 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. The 
BOLD CONDENSED ITALIC 
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222 Nuptial Script std 

Edwin Shaar, Intertype 

A-z € 

ufup oprapnp 

71a 77 Gc 7)7 Ge 77/% 777 9i 

$/ JC7£1TKmTCn Oo 7Jp % 77 

c5s TJt Qlu Vu Ww 7G ~7)1/ -Z*2 &012 

3456789$€!?.,v, “ ”(‘A} 

jQetterforms /laoe tone? ttm£re) charac 

ter7 just as worcfs ancf sentences do. ZJde 
MEDIUM 

NyxsTD 

Rick Cusick, Adobe Systems 

REGULAR 

Ocean Sans std 

Chong Wah, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJ KLM NOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&012 

3456789$€!?. 

ABCDEFGHIJ KLM NOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123 

456789$€!?.;:, “’{X2} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character; just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD ITALIC 



Letterforms have tone* timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
EXTRA BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do♦ The mo 
ment a text and typeface are chosen, two 
EXTRA BOLD ITALIC 

Ocean Sans std Semi Extended 

Chong Wah, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJ KLM NOPQRSTU VWXY 

Zabcdefghijklmnopqrstu v wxyz& 

0123456789$€!?.;:,“”{C} 

ABCDEFGH IJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:, “’’{Vi} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK SEMI EXTENDED 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK SEMIEXTENDED ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD SEMIEXTENDED 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD SEMIEXTENDED ITALIC 

Ocean Sans std Extended 

Chong Wah, Monotype Corp. 

A-z € 

Typograph 
ABCDEFGH IJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrs 

tu vwxyz&OI 23456789$€!?.;:, 
«”{y2} 

ABCDEFGH IJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrst 

u vwxyz&0123456789$€!?.;:, 

“”{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
LIGHT EXTENDED 

Letterforms have tone, timbre, char 
acter; just as words and sentences do. 
The moment a text and typeface are 
LIGHT EXTENDED ITALIC 
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224 

0 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOOK EXTENDED 

Letterforms hove tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
BOOK EXTENDED ITALIC 

Letterforms have tone, timbre, 
character, just as words and sent 
ences do. The moment a text and 
SEMIBOLD EXTENDED 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
SEMIBOLD EXTENDED ITALIC 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text 
BOLD EXTENDED 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text and 
BOLD EXTENDED ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
EXTRA BOLD EXTENDED 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do♦ The moment a text 
EXTRA BOLD EXTENDED ITALIC 

OCR-A std 

American Type Founders Staff 

A-z € 

Typography 
ABCDEFGHIJKLflNOPdRS 
TUVWXYZabcdefghijkl 
mnopqrstuvwxyz&0123 
4Sb7flT$€!f ■ i : 

Letterforms have tonei 
timbrei character! just 
as words and sentences 
MEDIUM 

OCR-B std 

Adrian Frutiger 

A-z € 

Typog raphy 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghij kl 
mnopqrstuvwxyz&OI23 
456789$€! ? . ; : 

Letterforms have tone, 
timbre, character, just 
as words and sentences 
MEDIUM 



Octavian std ITC Officina Sans std 225 

Will Carter and David Kindersley, Monotype Corp. 

A-zI€ IffilBB|6i9|l23l7/8|H2|ls* 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,“” {V2} 

ABCDEFGHIJKLMNOPQRSTUV WXYZ& 

0123456789$^ ffi Vs 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:, {‘A} 

0123456789$^ffi Vs 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
ITALIC 

Erik Spiekermann, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz&0123 

456789$€!?.;://"{V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123 

456789$€!?.;:/'"{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 
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226 ITC Officina Serif std Old Claude std 

Erik Spiekermann, ITC 

A-z 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ab c de f g hij klm no p qr s tu vwxy z & 01 

23456789$€!?.;://"{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&0123 
456789$€!?.;:,""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
terf just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD ITALIC 

Paul Shaw, LetterPerfect 

A-z I € IBbI6i9 

Typography 
ABCDEFGHIJKLMNO 
PQRSTUVWXYZabcdef 
ghij klmnopqrstuvwxyz& 

0123456789$€!?.;:,“”{I/i} 

abcdefghijklmnopqrstuv 
wxyz&O 123456789 

Letterforms have tone, tim 
bre, character, just as words 
REGULAR 

Monotype Old Style std 

Unknown, Monotype Typography Ltd. 

A-z € 

4 JKLM. 

ZabedefgMjMmnopqr 

66 99 f 1 



227 etterforms have tone Olympian std 

timbre, character, just as Matthew Carter, Linotype Library GmbH 

BOLD OUTLINE 

Old Style 7 std 

Unknown 

A-zI € |BB|6i9 

Typography 
AB CDEF GHIJKLMN OPQRST 
UVWXYZabcdefghijklmnopqrs 
tuvwxyz&0123456789$€!?.;:,“”{1/2) 

ABCDEFGHIJKLMNOPQRSTUVWX 

YZ&OI23456789 

Typography 
ABCDEFGHIJKLMN OPQR 
STUVWXYZabcdefghijklm 
nopqrstuvwxyz&0123456789 

ABCDEFGHI JKLMNOPQRS 
TUVWXYZabcdefghijklmno 
pqrstuvwxyz&0123456789$€ 

“”{¥2} 

A B CDEFGHIJKLMNOPQRS T 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&Ol 23456789$€! “”(V2} 

0123456789 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 576 sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 
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Omnia std 

Karlgeorg Hoefer, Linotype Library GmbH 

A-z € 

TYPOQRAPL) 

ab c O e pgHij KLcpm op 

QRSTUVWXVZ&OI 23456 

789$€l?.;:,""lM2) 

LexTeRpoRcns L>avg to 

MU, IlCDBRe, CpARACTeR, 
ROMAN 

Ondine std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Tvjpo5iv\pJiVj 
ABCDEFGHIJKLMNOPQR 

S TWWXYZa b ct> et511 i \ kl 

miiopqr5tviv\vxv|rg»'Ot234f 

67S9$€!?.;:/‘m{!4) 

Letterforms Lavc tone, timbre, 

cJiArActer, just as worfcs Ant> 
REGULAR 

Onyx std 

Gerry Powell, Monotype Corp. 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
REGULAR 

Optima std 

Hermann Zapf, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyz&OI 23456789$€!?.;://"{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&Oi 23456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
ROMAN 



Letterforms have tone, timbre, character; 
just as words and sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
DEMI 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
DEMI ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
EXTRA BLACK 

Letterforms have tone> timbre> char 
acter, just as words and sentences 
do. The moment a text and type 
EXTRA BLACK ITALIC 

Orator std 

John Scheppler 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJ KLMNOPQRSTUVWXYZ 

&01234.56789$€! ? . ; : , 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ABCDEFGHIJKLMNOPQRST UVWXY Z 

&0123456789$€!?. ; : , ""{%} 

LETTERFORMS HAVE TONE, TIM 

BRE, CHARACTER, JUST AS WORDS 

AND SENTENCES DO. THE MOMENT 
MEDIUM 

LETTERFORMS HAVE TONE, TIM 

BRE, CHARACTER, JUST AS WORDS 

AND SENTENCES DO. THE MOMENT 
SLANTED 
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Organica std 

Gabriel Martinez Meave, Gabriel Martinez Meave 

A-Z| € 1123 

Typography 
ABCDEFGH1JKLMNOP 
QRSTLVWXYZabcdefgh 

ijklmnopqrstuvwxyz&O 
123456789$€!?.;:,“”{]/2} 

Letterforms have tone, 
timbre, character, just as 
SEMISERIF ROMAN 

Origami std 

Carl Crossgrove, Carl Crossgrove 

A-z € 

Typography 
ABCDEFGHIJKLMNOPORSTUVWXY 

Zab cdefghi j klmnop qrstuvwxyz&O 1234 

56789$€!?.;:,"”{M 

ABCDEFGHIJKLMNOPORSTUVWXY 

Zabcdefghijklmnopqrstxivwxyz&r01234567 

89$€!?.;:"{#} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
ITALIC 

Letterforms have tone, timbre, character, just 
\ 

as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
MEDIUM 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
SEMIBOLD 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of thought, 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
BOLD ITALIC 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text 

and typeface are chosen, two streams of thought, 
REGULAR 



(i Ouch! std 

Joachim Miiller-Lance, Adobe Systems 

ES 

A13<£E)eP(SM0JRIlEllffl 

H S b 18 9 

(/< Qi? 

Y0EI13H*!^ <£N SJfy 
REGULAR 

ITC Ozwald std 

David Farey, ITC 

A-z € 

231 

Oxford 

Arthur Baker, AlphaOmega Typography 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZakcdepghijkLamopeRSTUvw 

xyz&O 123456789$!?.;:, 

LeuenpoRms have Tone, tiwhne, chan 
acTen, just as wonds arid sememes 
REGULAR 

REGULAR 

Palace Script std 

Unknown, Monotype Corp. 

A-z € 

rff/s Y /s r//r/ /s /, 

'//,>/ a.) //r> ?</) r///s/,>f ///s s/rsA rZ. , //, ?/tO- 

REGULAR 

uxtfaZ amt/'tew/fr/tcer}- aZ. JZ/Z tno- 

SEMIBOLD 
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Palatino std 

Hermann Zapf, Linotype Library GmbH 

A-zI € IBbI6i9 

Typography 
ABCDEFGHIJKLMNOPQRST 

U V WX Y Zabcdef ghij klmnop qrs 

tuvwxyz&0123456789$€!?.;://" 

m 

ABCDEFGHIJKLMNOPQRSTUVWXY 

z&oi 23456789 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€! " "{V2} 

01234.56789 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character,; just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

Parisian std 

Morris Fuller Benton 

A-zl € 1123 

Tijpog papnij 
ABCDEFGHIJKLMMOPQ 
RSTUVWXYZaUefqhijUmno 
pqpsluvwxL)z&0123456789$€ 

1? .. 
* * *V? 



233 Letterforms have tone, timbre, character, 

just as words and sentences do. The mo jusi as wor 
MEDIUM 

Park Avenue std 

Robert E. Smith, Kingsley/ATF 

A-zl € I619 

^ljM 

oaxa 

bBt Ca 2>d£s JidUi 

ffjDft GVn Go <Pf2 Qg 

Si {Jt (Uu QG H!4 A7* % 

2z & oi2345678g$€l?.;:, f/J 

(lckjz tons., timljxE, attaxaatzT, 

'ait ai ujoxdi and iE,ntzncE.± do. dJfiz mo / 
MEDIUM 

Peignot std 

A.M. Cassandre, Linotype Library GmbH 

A-z € 

TypoqRApIny 

LETTERfoRMS IhAVE TONE, Tj(VIbRE, 

CHARACTER, JUST AS WORds ANd SENT 
LIGHT 

LETTERfoRMS IdAVE TONE, TlIVlbRE, 

CHARACTER, juST AS WORds ANd SENT 
DEMI 

LETTERfoRMS hAVE TONE, TilVI 

bRE, CHARACTER, juST AS WORds 
BOLD 

Pelican 

Arthur Baker, AlphaOmega Typography 

ABCDEFGHIJKLMNOPQRS 

TUYWXYZakdefykjMmmffst 

u VW1JZ&0123 i56789"" 

{*0 
Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
REGULAR 

ABCDEFGHIJKLMNOPQR 

STUVWXYZAb(dek|hijklMNO 

ppRsruvwxyz&O 12545678 

9$€!?.;:,""{!/2} 
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ft Penumbra Sans std 

Lance Hidy, Adobe Systems 

A-z € 

TYPOGRAPHY 
ABCDEFGHIJKLMNOP 
QRSTUVWXYZ&012345 
6789$€!?.;:,“”{1/2} 
LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST AS 
LIGHT SANS 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST 
REGULAR SANS 

LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST 
SEMIBOLD SANS 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER, 
BOLD SANS 

ft Penumbra Flare std 

Lance Hidy, Adobe Systems 

A-z € 

TYPOGRAPHY 
LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST AS 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST 
REGULAR FLARE SERIF 

LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST 
SEMIBOLD FLARE SERIF 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER 
BOLD FLARE SERIF 

ft Penumbra HalfSerif std 

Lance Hidy, Adobe Systems 

A-z € 

TYPOGRAPHY 
LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST 
LIGHT HALF SERIF 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST 
REGULAR HALF SERIF 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER 
SEMIBOLD HALF SERIF 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER 
BOLD HALF SERIF 

LIGHT FLARE SERIF 



235 (8 Penumbra Serif std 

Lance Hidy, Adobe Systems 

A-z € 

TYPOGRAPHY 
LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST 
LIGHT SERIF 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER 
REGULAR SERIF 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARAC 
SEMIBOLD SERIF 

LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
BOLD SERIF 

Pepita std 

Imre Reiner, Monotype Corp. 

A-z € 

Ti (Jj Jit y\n 

@t> Xs Tt Vih 

w lijiv x* Yr 

45678^x?e! w':'"" {%} 

letterforms Adve tom/ timbre, cfvdr 

deter, just dS words dnd sentences 
REGULAR 

£ Pepperwood std 

Kim Buker Chansler, Adobe Systems 

A-z € 

USE EACH STYLE AS IS OR OVERLAP AND COLOR THEM. 
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236 Photina std Perpetua std 

P 
Eric Gill, Monotype Corp. 

ffi |Bb|6i9|123| % GS 
Jose Mendoza y Almeida, Monotype Corp. 

Typography Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz&Ol 

23456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

oi 234^6789$^ ffi Vs 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz&iP 12345678 

9$€!?.;:,“”{I/2} 

01234567898 <f ffi Vs 

letterforms have tone, timbre, character, 

just as words and ^67 sentences do. The moment 

a text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface 

are chosen, two streams of thought, two rhythmical sys 

ITALIC 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do.The 

moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 

BOLD ITALIC 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?. 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
SEMIBOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD ITALIC 



Letterforms have tone, timbre, 
character, just as words and sen 

tences do. The moment a text 
ULTRA BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ULTRA BOLD ITALIC 

Plantin std 

F.H. Pierpont, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 
TU VWX YZab c defghi j klmnop q 
rstuvwxyz&0123456789$€!?.;:, 
“”{V2} 

A BCDEFGHIJKLMN OPQRS T 

UVWXYZabcdefghijklmnopqrstuv 

wxyz&Ol 23456789$€!?.} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
SEMIBOLD 

Letterforms have tone, timbre, charac 

ter, just as words and sentences do. 

The moment a text and typeface are 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 

do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The moment 
a text and typeface are chosen, two streams 
BOLD CONDENSED 
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238 £ Poetica std 

Robert Slimbach, Adobe Systems 

fl-z|€ |ffi|Bb|6i9|!123|%|h2| 1st|| |,|j» 

AB CDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvwx 

yz&io 1234S6789$€!:.“ ”j 'A / 

(STTTcrrt<i’crq,cfcru\ju 

<u<ucuriiaiQicuvvv(vrG 

D‘Vo^AZcYW W W XL AVAL 

aC Av oC aC'x x x x tx xjx 
jcjxjxrYyyyyorcycycy 

Swash Capitals 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZA'BC'D'ETg'Haj'KE'M'NOT 

QltST'U‘V‘WXYZ&0123456789 

A A A A EA B B 3 <B 

rB£B$CB@®CCCCCdCCC 

DDD©GDa)t6(Da)(©EE£ 

% <~E CE <£ CE 6 f F JJ'T <5 <$ 

tffffGGgggcictgggHH 

M-M iH:H4hH\+l]RJ. llllijq 

JJK K % TC 

‘KAMM Li 

X X (N AN <xf9{pXCKOO O O 

OOO0O@VVj>9‘TtP$(P(li 

® CLCLQCCdQSSSSS R R 

Initial Swash Capitals 

f> 6'r1) c d cf'cfdfj- p p p g g b f) 

(pa 3ji wvvwwwwCc 

Lowercase Alternates 

k%£m ojj(yv aXa 
Small Capitals Alternates 



239 v y <v 

Lowercase Beginnings 

e-’ o Cb tbs QU CLp f C (f 

do gfd fu ,kg L ui^io C C 

Cj C^nb rruny nbp \b to 

f V V t typfib iu mu Uygf 2o 
Lowercase Endings 

Letterforms have tone, timbre, 

character,just as words and sentences do. The 
REGULAR 

cihe moment a text and typeface are ifiosen, 

<~two streams of thought, 

■t wo rhythmical systems, two sets cf ha fits, 

or if you life, twopersonalities, 

(intersect. 
w 

o'* 

fff tf 
Ligatures 

b er' (j\& ezr’ zbf & & & dV dr1 o ef 

c7Jd^^&&^@&erfet,6c6c & 

& #& &(&p&E£P<P<T& & SC’ 

Ampersands 

_lp Jk QG # ■# # $ ❖ SS? 

^ f $ Cjt < § 

% 9S <-> s, ccP <^S^> <^£> c^o o^s? 

Pompeia std 

Victor de Castro, Unitype 

A-zI € 1123 

Ty^gira^Ihiy 
APC F^i 1HIH | KL M M 01PQ R$T 
UYWXT2®IW<l#ifgIhdjkIIinain) <§>]£> 
^r§^iuivwssys%#1IH4$4?i9$^ 
H1> on atn>vllt/ \ 
“ ° "FJ U. * 

UVWKYZ<§ilk<g<S<§'tfghijjIklmirii<§>]p> 

q^stuvways^@tM$4$67$$>$4 

”.Ss,“"{Y*} 

L<rH<tFormas kaiv# ■$<§«#„ 
tfinW#, (slhiaiira^^r,, a§ 
INLINE 

£<§>rra# h<§rv@ t©n©p 
tSm!Lir©p <sh©F©<st<S‘irp joust 
INLINE ITALIC 

Ornaments 

w
w

w
.adobe.com

/type 



240 Pompeijana std 

Adrian Frutiger, Linotype Library GmbH 

A-Z I € 1123 

TYPOGRAPHY 
A&CDEFCH1JKLMN0PQRST 
WWXYZSt01234?67$9$€ 

LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JV/ST AS 
ROMAN 

Ponderosa std 

Kim Buker Chansler, Adobe Systems 

A-z € 

Poplar std 

Barbara Lind, Adobe Systems 

A-z € 

Typography 
ABCDEFCHIJKLMNOPQRSTUY 
WXYZabcdefghijklmnopqrstuvwxy 
Z&012345C789$€!?.;:/'{V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
BLACK 

£ Postino std 

Tim Donaldson, Adobe Systems 

A-z € 

Typograph 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ 

abcdefghijklmnopqr 
stuvwxyz8fO 123^56 7 

89$€ 

2KBCDEFGHIJKLMN 

OPQRSTUVWXYZab 
cdefgh.ij1<lmnopqris±u 

vwxyz&oi 2.3 th 567 89 $€ 
REGULAR 
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REGULAR 

Letterforms Have 
tone, timbre, cbarac 
ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and sentences do. 
BOLD CONDENSED 

Letterforms have tone, timbre, 
character, just as words and sen 
BLACK CONDENSED 

Present std 

Friedrich Karl Sallwey, Linotype Library GmbH 

A-zl € 

~£y p ogm pby 
ABCP<£F<GHD5KLMA) 

OPQRST UVWXYZa b c 

de^gkijklmrvopq Lsfuvwxy2& 

0123456789$€!? 

L aliarfo u m s kave forve-y dim 

kne-y cka racier, jusf as words 
ROMAN 

Lef+er[oLms kave toney 

fi mb rey ckaractet) just as 
BOLD 

Letterforms Kcive tone, 

timbre, cKaracter, just 
BLACK 

.Letterforms have tone, timbre, character, 

just as words and sentences do.Tke moment 
CONDENSED 

Prestige Elite std 

Howard Kettler 

A-z € 

Typography 
AB C D E F GHIJKLMNOP QR S TUVWXY Z 

abedefghijklmnopqrstuvwxyz 

<5012 3 45 6 7 8 9 $€{%} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abodefghijklmnopqrstuvwxyz 

&0123456 789$€!?. ;:, “”{%} 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
REGULAR 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
SLANTED 

Letterforms have tone, tim 
bre, character, just as words 

and sentences do. The moment 
BOLD 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The moment 
BOLD SLANTED 

w
w

w
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Q 
H Quake std 

Fryda Berd, Adobe Systems 

A-z € 

Typography 
ABCDEFGHIJKLMNOP 
QRSTUVWXYZabcdefghi 
jklmrtopqrstuvwxyz&O 12 
3456789$€!?.;:,“”{vy 

Letterforms have tone, timbre, 
character, just as words and 
REGULAR 

ITC Quorum std 

Ray Baker, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQR 
STUVWXYZabcdefghijklm 

nopqrstuvwxyz&OI 2345 

6789$€!?.;:,'",{'/z} 

Letterforms have tone, timbre, 
character, just as words and sen 
LIGHT 

Letterforms have tone, timbre, 
character, just as words and sen 
BOOK 

Letterforms have tone, tim 
bre, character, just as words 
MEDIUM 

Letterforms have tone, tim 
bre, character, just as words 
BOLD 

Letterforms have tone, tim 
bre, character, just as words 
BLACK 

H Rad std 

John Ritter, Adobe Systems 

A-zI € 

REGULAR 



Raleigh std 

Robert Norton, Linotype Library GmbH 

A-z I € 

Typography 
ABCDEFGHIJKLMNOPORSTUVW 

X Y Zabcdefghi j klmnopqr s tuv wxy z 

&0123456789$€!?.;:,“”[1/2] 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
DEMI BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Raphael std 

Unknown 

A-z € 

Typography 
ftBCDETGHIJKLMWOPQ 
SSTUVWXYZabcdcfghijkl 

njp op qrs tuv w xy /.SOI 23 4 5 

Letterfornjs bare toije, tinjbre, 

character, just as words aijd seij 
REGULAR 

(§. Reliq std Calm 

Carl Crossgrove, Adobe Systems 

A-z| € I6i9|g3 

TypoqrAphy 
ABCDEFCjH IJ KLMNOPQRSTUV 

WXYZ^bcdeFcjhijklrnoopqrstuvw 

xyze-0123456789$C!?.;:,,",{H} 

Letterforms hive tone, timbre, clwr^cter, 

just bs words ^nd 567 sentences do. The 
LIGHT CALM 

Letterfon/ns biAve tone, timbre, cbiArAc 

ter, just as words And 567 sentences do 
CALM 
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244 Letterforms h*v€ tone, tiwibrE, cU\r 

*c+€r, just m words *nd 567 s€n+€n 
SEMIBOLD CALM 

Letterforms liAve tone, timbre, 

cltArActer, just as words And 567 
BOLD CALM 

& Reliq std Active 

Carl Crossgrove, Adobe Systems 

A-zl€|6i9|123 

Typoqr^phy 
Letterforms loAv€ toh€, tiVvibr^, cloWAcfer, 

jMSt AS Words And 567 S€ht€bC€S do. The 
LIGHT ACTIVE 

Letterforms liAve tone, timbre, cIwac 

ter, just as words And 567 sentences do 
ACTIVE 

Letterforms tiAve tone, timbre, cW 

Acter, just as words And 567 senten 
SEMIBOLD ACTIVE 

Letterforms liAve tone, timbre, 

diArActer, just as words And $67 
BOLD ACTIVE 

ft Reliq std Extra Active 

Carl Crossgrove, Adobe Systems 

A-z € 

Typo<yfAphy 
Le+terforw,$ Ave tone, timbre, cCmeter, 

just as w0rds And 567 sentences do- Tbe 
LIGHT EXTRA ACTIVE 

Letterforms t>Ave tone, timbre, cWac 

ter, just as w0rds And sentences do- 
EXTRA ACTIVE 

Letterforms bAve tone, timbre, 

cliArActer, just as words And $67 
SEMIBOLD EXTRA ACTIVE 

Letterforms bAve tone, timbre, 
c^ArActer, just as words And $67 
BOLD EXTRA ACTIVE 

Reporter std 

C. Winkow, J. Wagner 

A-z € 

Ii/po^pAi/ 
Awmmmmom 

tjHtuUMytSi612M96769f€!1 
fiiifi/ l 

{V2} 

Lette^oms kaue tone, tintUe, ckatac 

fet*, luft as woi-ds and sentence* do. 



Revue std 

Colin Brignall, Esselte Pendaflex, Letraset, Esselte Letraset 

A-z € 

Typography 
fiBCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopq rstuvwxyz&012 
3456789$€! "{V2} 
Letterforms have tone, 
timbre, character, just as 
BOLD 

Rockwell std 

Unknown, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmn opqrstu vwxy 

z&O123456789$€!?.“’’{’A} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, tim 
bre, character, Just as words 
and sentences do. The mom 
EXTRA BOLD 

Rockwell std Condensed 

Unknown, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMN OPQRSTUVWX 
YZabcdefghijklmnopqrstuvwxyz& 
0123456789$€!?.;:“”{1/2} 
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246 Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
CONDENSED 

Letterforms have tone, timbre, 
character, just as words and 
BOLD CONDENSED 

Romic std 

Colin Brignall, Esselte Pendaflex, Letraset, Esselte Letraset 

A-z € 

Typography 
ABCDEF GHUKLMN OPQR 
STUVWXYZabcdefgWjklm 

nopqrstuvwxyz&Ol 2345 

6789$€!?.;:/"{V2) 

ABCDEFGHVKLMNOPQR 
STUVWXYZabcdefghijkl 
mnopqrstuvwxyz&O 723 
456789$€!?.Vz) 

Letterforms have tone, ttm 
bre, character, just as words 
LIGHT 

Letterforms have tone, 
timbre, character, just as 
LIGHT ITALIC 

Letterforms have tone, 
timbre, character, just as 
MEDIUM 

Letterforms have tone, 
timbre, character, just as 
BOLD 

Letterforms have tone, 
timbre, character, just as 
EXTRA BOLD 

£ Rosewood std 

Kim Buker Chansler, Adobe Systems 

REGULAR 

LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST 
FILL 

USE EACH STYLE AS IS OR OVERLAP AND COLOR THEM. 
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Rotation std 

Arthur Ritzel, Linotype Library GmbH 

€ 

Typography 
AB CDEFGHIJKLMN OPQRSTU 
VWXYZabcdefghijklmnopqrstuv 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
ROMAN 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. The 
moment a text and typeface are chosen 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

Rotis Sans Serif 

Otl Aicher, Agfa Division, Bayer Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz8t01234 

56789$!?.;:,"" {V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz6t01234 

56789${V2} 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams 
45 LIGHT 

Letterforms have tone, timbre, character, just 
as words and sentences do. The momenta 
text and typeface are chosen, two streams of 
46 LIGHT ITALIC 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams 
55 REGULAR 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
56 ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
65 BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
75 EXTRA BOLD 
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248 Rotis Semi Sans 

Otl Aicher, Agfa Division, Bayer Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyzEtOI 23 

456789$""{V2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyzEtOl 23 

456789$!?.;:,"" {V2} 

Letterforms have tone, timbre, character, just 

as words and sentences do. The moment a 
text and typeface are chosen, two streams 
45 LIGHT 

Letterforms hove tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
46 LIGHT ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
55 REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
56 ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
65 BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
75 EXTRA BOLD 

Rotis Semi Serif 

Otl Aicher, Agfa Division, Bayer Corp. 

Typography 
ABCDFFGFI1JKFMN OPQRSTUVWXY 

ZabcdefghijklmnopqrstuvwxyzEtOl 2 

3456789$!?.;:,“”{1/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
55 REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
65 BOLD 

Rotis Serif 

Otl Aicher, Agfa Division, Bayer Corp. 

Typography 
AB CDEFGHIJKLMNOP QRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

FtOl 23456789$V2} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyzEt 

0123456789$!?.“”{1/2 } 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
55 REGULAR 



249 Letterforms have tone, timbre, eharaeter, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
56 ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
65 BOLD 

Ruling Script std 

Gottfried Pott, Linotype Library GmbH 

A-z € 

h y (k tm V\OY^\ t u \7U?X L) Z 

012343^7 89 $>L 19:, “ ”{/4) 

2.<sttdSY{&fm$ \n,<Z\SJ<£ tOY\(£, 

-tlmbVdS, just ^s 

Runic std 

Unknown, Monotype Corp. 

A-z € 

Russell Oblique std 

Karen AckofF, Karen Ackoff 

Letterforms hove tone, timbre, chor 

octer, just os words ond sentences 
REGULAR 
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Alternates 

Lottorforms hado tom, timbro, 
character, just as Words and son 
INFORMAL 

Russell Square 

John Russell, Visual Graphics Corp. 

Typography 
RBCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrs 
tuvujxyz&0123M56789$!?.;:, 
“"{Vs} 

RBCDEFGHIJKLMNOPQRSTU 
VUJXYZabcdefghijklmnopqrs 
tuvuuxyzE01Z3L/56789$!?. 
“"{Vs} 

Letterforms have tone, timbre, 
character, just as cuords and 

Letterforms have tone, timbre, 
character, just as uuords and 
OBLIQUE 

Rusticana std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

TYPOCRAPH 
ABCDEFCHIJKLMNO 
PQRSTVVWXYZ6-01 

23456789$<""{U} 
LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
ROMAN 

BORDERS 

Ruzicka Freehand std 

Ann Chaisson, Mark Altman, and Rudolph Ruzicka 

Linotype Library GmbH 

A-z I € |Bb|6i9 

Ttjpoaraphtj 

ABCDEFCHIJKLMNOPQRGT 

UVWXyZabcdefcjhijklrnnopcjrstuv 

wxijz&0123456789{1/2} 
REGULAR 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789 
Let terforms have tone, timbre, char 

acter, just as words and 567 sentenc 
ROMAN 

Let terforms have tone, timbre, 
character, just as words and 567 
BOLD 

Sabon std 

Jan Tschichold, Linotype Library GmbH 

A-zl € 1BBI619 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€! ”{L>} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&OI23456789 

AB CDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&Ol23456789$€!?.;:, “ ’’{V2} 

0123456789 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

San Marco std 

Karlgeorg Hoefer, Linotype Library GmbH 

A-z|€ |ffi 

typography 
p(QK9tUDrD^2abcdefg 

b t Jk l m n o p q r 6 tu v \v ry5 & 012 

34567$9$€!?.;://T/2} 

Historic Blackletter 

Cetterforms have tone, timbre, 
character. Just as words and 
ROMAN 
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(8 Sanvito pro 

Robert Slimbach, Adobe Systems 

A z € 619 123 % H2llst 

ABCDEFCtKIJ KLMNOPQRSTU 

VWXYZabcdefghijklmnopqrst 

uvwxyz& 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

0$4£¥f€#n%%o$4£¥f€#$<££¥f 
£#%%C>0123456789^<l:'',Xl 23456789 

23456789($4'.,)oi 23456789($4- 

JA Vzn Vs Vs Vs Vs Vs 34A ~.+± < = > 

- |x^9|27tAniny°°j«^<><>->0 
t ft «» 

)) » • • 

0[]»/\*‘§W©'”(® 
Currency, Punctuation, and Related Forms 

/Et0GEP©AAAAAA^EEEEI 1111 
/V / A#*V /VV/A#*V /♦♦Vt/- X 

NOOOOOSUUUUYYZAA^C 

CDE)EEE^0(yi|KLEL14NNOOR 

RRS$StTUUll.UtZxil0cefyd 
/ A •< \ 0/v< / A *• \ /A»»V iv / A«*VvV/A»»V X 

aaaaaa^eeeeuunooooosuuuuy 
/ V // - / V 

yzaaacccTcteeeemi imaoorr 
1 ; 

rsfsftuuijuzz 
Accented Characters 

Letterforms have tone, timbre, char 
acter,just as words and sentences do. 
LIGHT 

Letterforms have tone, timbre, char 

acter, just as words And sentences 
REGULAR 

Letterforms have tone, timbre, 
character, just as words a net sen 
SEMIBOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
BOLD 

To download a complete glyph complement pdf, please visit 

www. adobe, com/type. 

H Sanvito pro Opticals 

Robert Slimbach, Adobe Systems 

A-z I € l6i9|T23l % IH211st 

Letterforms have tone, timbre, character, just as words and 567 sentences 

do. The moment a text and typeface are chosen, two streams of thought, 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, charac 

ter, just as words and 567 sentences do 

Letterforms have tone, tim 
bre character, just as words 
light: caption, regular, subhead, display 



253 Letterforms have tone, timbre, character, just as words arid 567 sentenc 

es do. The moment a text and typeface are chosen, two streams of 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, char 

acter,just as words and 567 sentenc 

Letterforms have tone, tim 
bre character, just as words 
CAPTION, REGULAR, SUBHEAD^DISPLAY 

Letterforms have tone, timbre, character, just as words and 567 sen 

tences do. The moment a text and typeface are chosen, two streams of 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 
timbre character, just as 
semibold: caption, regular, subhead, display 

Letterforms have tone, timbre, character,just as words and 567 

sentences do. The moment a text and typeface are chosen, two 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

Letterforms have tone, timbre, 

character, just as words and 567 

Letterforms have tone, 
timbre character, just as 
bold: caption, regular, subhead, display 

To download a complete glyph complement pdf, please visit 

www.adobe. com/type. 

Sassafras std 

Arthur Baker, Arthur Baker Design 

A-z| € I123I f. 

ABCDEPQH1] KLMNOPQRSTU 

VWXYZ’^^i^Mmmy^rdMmxyz 

e0123456789$€!?.;:, *”{Vi} 

Alternates 

ABCBEFQHIJKIMNOPQRSTU 

7 fd) 
<> «► .*• j, j, 

U99 

Alternates 

Lettertormf Jmw timbre? JmmcUr, 

a/ widljf mA sentences Aq« ifu mmtmt a 
ROMAN 

Letterform? haw tme, timbrep Jtaraderp juft 

of wmly andfmtm&f m>« T1uy ymrnrnt a text 
ITALIC 

w
w

w
.ad

o
b

e.co
m

/ty
p

e 



Stempel Schneidler std 

F.H. Ernst Schneidler, Bauer Types, S.A. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!G;:/‘”{1/2} 

AB CDEFGHIJKLMNOPQR S TU 
VWXYZabcdefgh ijklm n o pq rs ta vwx 
yz&0'l23456789$€!P;:/"{V2} 

Letterforms have tone; timbre; character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre/ character just 
as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 

text and typeface are chosen, two streams of 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre/ charac 
ter/ fust as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text and 
BLACK 

Letterforms have tone/ timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 

Monotype Scotch Roman std 

Unknown, Monotype Typography Ltd. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
U VWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“” {V2} 

ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuvwx 

yz&Ol 23456 789$€!?.;{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
REGULAR 



Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Monotype Script std 

Unknown, Monotype Typography Ltd. 

A-zl€ 

UyspagHapfiy 
CUBe®€2QMJpi£MJVV 

qfiijMmtwp qu tiwwxi/zdi 

0123456789V2} 
£ette%ftwnd have tone, timOxe, 
ehauietei, juot ad would and 
BOLD 

ITC Serif Gothic std 

Herb Lubalin and Tony DeSpigna, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghijk 
Imnopqrstuvwxyz&012 
3456789$€!?.;:,"T/2} 

Letterforms hove rone, rim 
bre, chorocrer, jusr os words 
LIGHT 

Letterforms hove tone, tim 
bre, character, just as words 
REGULAR 

Letterforms hove tone, tim 
bre, character, just os word 
BOLD 

Letterforms hove tone, tim 
bre, character, just as word 
EXTRA BOLD 

Letterforms have tone, 
timbre, character, just os 
HEAVY 

Letterforms have tone, tim 
bre, character, just os word 
BLACK 

Serifa std 

Adrian Frutiger, Bauer Types, S.A. 

A-z € 

Typography 
AB CDEFGHIJKLMN OPQRSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€"{Vz} 

AB CDEFGHIJKLMNOPQBSTUV 

WXYZabcdefghijklmnopqrstuv 

wxyz&O 123456789$€!“ ”{V2} 

w
w

w
.adobe.com

/type 



256 Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
45 LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
46 LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
55 ROMAN 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
65 BOLD 

Letterforms have tone, timbre, 

character, just as words and sen 
tences do. The moment a text 
75 BLACK 

Serlio std 

Unknown 

A-zl € 

Typography 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklm 

NOPORSTUVWXYZ&0123456 

789$€1?.U2} 

Letterforms have tone, timbre, 

CHARACTER, JUST AS WORDS AND 
REGULAR 

Serpentine 

Dick Jensen, Visual Graphics Corp. 

Typography 
ABC8EFEHIJKLMN8PQR 

BTUVWXYZabcdefghijklm 
nopqrstuvwxy z&DI 2345 

5789$!?. ;:.“”{Ve} 

A BODEFEHIJKL MNOPCJR 

STUVWXYZabcdefghijklm 

nopqrstuvwxgz5i01E!345 

’’{Vs} 

Letterforms have tone, tim 
bre. character, just as words 
LIGHT 

Letterforms have tone, tim 

bre. character, just as words 
LIGHT OBLIQUE 

Letterforms have tone, 
timbre, character, just 
MEDIUM 

Letterforms have tone, 
timbre, character, just 
MEDIUM OBLIQUE 



Letterforms have tone, 
timbre, character. Just 
BOLD 

Letterforms have tone, 
timbre, character; Just 
BOLD OBLIQUE 

Shannon 

Kris Holmes and Janice Prescott, Agfa Division, Bayer Corp. 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz& 

0123456789$!?.;:,'""{Vz} 

Shelley Script std 

Matthew Carter, Linotype Library GmbH 

A-z € IJ3 

Andante 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

dbcdefghijklmnopqrstuvwxyz&01234 

5 6789$!?.;:,"" {Vz} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 

Allegro 

Volante 

Ae//er/o e/jtd Acme /ojte, tiniArn, cAar<(<‘ 

/ee ,j ad/ ad f com Ad ancA do a/eared cAo. , yAA/e 
REGULAR 
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258 Sho STD H Silentium pro 

Karlgeorg Hoefer, Linotype Library GmbH 

A-z € 

ABCUef Ci WIJ KLMNJOPOR 

STWVW^Y2a\bcdef0lnljklm 

nop5^rstnuuv?ti^&012345678 

Letterforms h^ve tone, 

timbre, cl^r^scter, jnst .\s 
ROMAN 

(8 Shuriken Boy std 

Joachim Miiller-Lance, Adobe Systems 

A-z € 

Typography 
ABODE FG Hi JKLAVM 
OPQBSTUVWHVB 
dbc<3afqhijklmnop 
q r s r u v wxy 2 G 012 2 
^5M8<3$€!7.;:/m{Vz} 

Lctfarforms have tonar 
timhra, character, just 
REGULAR 

Jovica Veljovic, Adobe Systems 

A-z| € IffiMtal | |[A|^-|aA 

ABCDEFGHIJKLMNOPQR 

STUVWXYZzbcdefghijklmn 

opprstuvwxyzdCOl 23456789 

Roman I 

ABCDEFGHIJKLMNOPQR 

STUVWXYZ0125456789 
Roman I Titling 

ABCDEFGHIJKLMNOPQR 

STUVWXYZabcdefghijklmn 

op cj rstu\nvxyz SC0123456789 

Roman II 

0123456789 0123456789 

0123456789 0123456789 
Roman 1 Proportional and Tabular Figures 

0123456789 0123456789 

0123456789 0123456789 
Roman 11 Proportional and Tabular Figures 



[AB CDElGFlGGHlITKLM 

M 

□D03E1 
uvw ssaasraaBooi 

MW fleGMMPQRTaaeguor 

ftvwpc e r r 
Roman I Alternates 

Rl NR ® © © <§> Te Ti To TT \5 

<?l epc fk fb ffffi ffj ffl fh fi fj fk 

f[ fh ft ft gg «rart 

tzittty tz zz 
Roman i Ligatures 

CNR-aaeguorftvvt/x e-r~trTh 

TI A7 CT NF M NN ST TT TV 

TW TY TT WE & epcfkfb ff 

ffi ffj ffl ft fi fj ft fl ft ft ft ft 

ggrart^H ft ta tt ty tz zz 
Roman n Alternates and Ligatures 

€#0$<££¥€%%OA+±< = >-X-r~7i<>-T 

ol 25412341/41/2% / A ~. + ± < = > - I! X 

+diiTcAnZ&Voof^<>o^e£° 

ao f ff to; 

yy ,«» «»<><>,.:; 

••• •'!?&<()()[][]{}{}/ \**§f*«T 

©@rM@@ 
Roman i Currency, Punctuation, and Related Forms 

.EEOCEFDAAAAAAgEEEEl 
♦ ♦ *V ♦ xS ♦ ♦ *V /-W V' xS ♦♦ V ^ ♦ V' 

IIIINOOOOOSUUUUYYZ 

AAj\ccddeee^ggIjklel 

NNNO ORRRS^ST TU U LI U 

ZZ^eti0ce|5 bdaaaaaa^eeeemm 
/•a**\~v/a»*\ / .. v v — / v T* 4- v ♦ — 

ooooosuuuuyyzaa^cca aeee^ 

7 7 

Roman i Accented Characters 

/ v // — / v / 7 // — or* 

noorrrs^styuui^uzz 

0$ <t £¥f€#a$<t £¥€a % %a $ <f £ yf 

€#0$<?£¥€%%oA+±<=>-X-r«;*<>-> 

0l23412341/41/23/4/A~. + ±< = >-|!X 

-afxnA niLlYoof^<>g^ee° 
ao F FF <07 O 

«» «»<><> ** 77 7 VV// /-*V 

-• •••’?<<; <()()[][]{}{}/\*-§t*<r 
©*"@@ 
Roman n Currency, Punctuation, and Related Forms 

/ee0cepdAAAAAA(;eeeei 
/V ♦ ♦ "V ♦ xV ♦ ♦ "V /«w VX x\. ♦♦ V ^ ♦ Vx 

IIIINOOOOOSUUUUYYZ 

AA^CCDDEEE^qgiJKLEL 

NNNOORRRS^StTUULIU 

ZZ^eit0ce|5 boaaaaaa^eeeemm 
/■A.. \ ~ v / a \ /■ .. v v — /-V r + V ♦ — 

ooooosuuuuyyzaa, 
.XV //—XV X 7 XX— ox* 

Lnnnoorrrsssttuuxiuzz 
7 7 7 > 7 7 c 

Roman n Accented Characters 
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260 sq m issi 
BSUGSIS 

ra B H 85S ES B 

Ornaments 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:, Vz} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK 

Letterforms have tone, timbre, 

character, just as words and $6j 

LeTTERFORMS HATE ToNE, 

TiMBRE, (SARACTeR, JUST AS 

LETTERFORMS HAVE TONE 

TIMBRE, CHARACTER, JUST AS 

BESBQEslEEESEMB^ BffiSQ 
ROMAN I 

Letterforms have toner timbrer 

character> just as words and sen 
ROMAN II 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

ITC Slimbach std 

Robert Slimbach, ITC 

A-z € 

Ty p o gr ap hy 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€!?.;:,“ ’’{Vz} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BLACK ITALIC 



Smaragd std 

Gudrun Zapf von Hesse, Linotype Library GmbH 

A-z € 

TYPOGRAPH 
ABCDEFGHIIIJKLMN 
OP aiGS'ri'A'WLWZ^O 

12345©T8®$€??.;:/"[%] 

LETTERFORMS HAVE 
TONE, TIMRRE, CHAR 
REGULAR 

Snell Roundhand std 

Matthew Carter, Linotype Library GmbH 

A-z € 

/ Z( .0 

. (</ i />/> (jo Q)ddo ■// -(f/ 

itm j\Z 

(Zo l/fi Zy (tu^ r fj dt //a 

Zz &c co 

/9 S 9 
• • . 

.((’//e/fo/ws /one tone, tlm/ne, c/iar 

(/(ten//at an /oonc/y and'sentences 
SCRIPT 

ef/cy'/omt'S /aoe tone, t/sm/ne, 

cfanac/e/^ Jan/ an (oom/n am/ 

_ /etfen/ofvnn Aaoe tone, tim 

free, c/ta/Htcte/^/an/ an ioozh/ 

BLACK SCRIPT 

Sonata std 

Cleo Huggins, Adobe Systems 

JfrStt 
/. V A V A ^ /T\ C\D 

'O' 
9=1=1 mm 

i 
VpYpc<|,DCD!; 

f £f fff fi™™f mpmf mp p pp 

O A + X 

7 8 9 

// ^ v > n II .^(35) 012 3 4 5 6 

0123456789- 
MEDIUM 

26l 

BOLD SCRIPT 
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262 ITC Souvenir std 

Ed Benguiat, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZa bcdefgh ijklmnopqrstuv 
wxyz&Ol23456 789$€!?.;“”{¥2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
MEDIUM 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and type 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
DEMI 

Letterforms have tone, timbre, 
character; just as words and sen 
tences do. The moment a text 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone9 timbre9 
character, just as words and 
sentences do. The moment a 
BOLD ITALIC 

Spartan std 

Unknown, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJ KLMNOPQ 
RSTUVWXYZabcdefghiik 
I mnopqrstuvwxyz&Ol 234567 
89$€!?.; :,""{V2} 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
CLASSIFIED 

Letterforms have tone, timbre, 
character, iust as words and sen 
tences do. The moment a text and 
HEAVY CLASSIFIED 

DEMI ITALIC 



Spectrum std 

Jan van Krimpen, Monotype Corp. 

A-z| € IffilBB|6i9M%|H2|F 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyz&Ol 

23456789$€!?.;:,“” {Vi) 
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

0123456789$^ ffi Vs 

Spring std 

Garrett Boge, LetterPerfect 

A-z € m 

7l®7>Q7?5Tlli/’tYKtyZ 

&rO(Z3<t56?89f"“{%} 

263 

ABCDEFGHIJKLMNOPQRSTUVWXY 

Zabcdefyhijklmnopqrstuvwxyz&0123456789 

$€!?“” {V2} 

0123456789ft ffi Vs 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
REGULAR 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typejace are cho 

sen, two streams oj thought, two rhythmical systems, two 

ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
SEMIBOLD 

hetoe fane, timbre, che/uic 

tesi, juU ee end ^eeitencee do. The 
LIGHT 

Ccttehfro fafive tono, tirnfae, ohfiU 

fitted, Juzt fit wo’idi findletdeticez do. 
REGULAR 

Spumoni std 

Garrett Boge, LetterPerfect 

A-z € 

r>|>os^|.hv 
ABCDEFOHUKIMNOPQRST 

WWXYZabcdef^hijklmiiopqr 

Stuvwxyx&0123456789$€!?.;:, 

“’’{Vi} 

letterforms Have tone, timbre, 

character, just as words and sen 
REGULAR 

w
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w
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264 Stencil std 

Gerry Powell 

Az € 

TYPOGRAPHY 
ABCDEFGHIJKLMNO 
PQRSTIJ VWXYZ&O 12 
3456789$€!?.;:,“”{%} 
LETTERFORMS HAVE 
TONE, TIMBRE, CHAR 
BOLD 

ITC Stone Sans std 

Sumner Stone, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxy 
z&OI 23456789$€!?.;:/""{1/2} 

ABCDEFCHIJKLMNOPQRSTUVWX 

YZabcdefghijklmnopqrstuvwxyzSi 

0123456789$€!?.;:, ""{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms hove tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
SEMIBOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

ITC Stone Serif std 

Sumner Stone, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:/'"{1/2} 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 
yz&O123456789$ €! ?" "{V2f 



Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
SEMIBOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
MEDIUM ITALIC 

Letterforms have tone, timbre, 
character, just as words and senten 
ces do. The moment a text and 
SEMIBOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BOLD ITALIC 

ITC Stone Informal std 

Sumner Stone, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.;:/'"{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€!?.;:, " "{V2} 

ITC Stone std Phonetic 

Sumner Stone and John Renner, ITC 

aaeDbBb(3cCod5dcJe£3f())yTgG^' 

dh h bh i i+jj- JJk 1 fcj I l4 [m ig iu rg n n rj o 

D00phqrc[[rRJBSJ?f]tQRuut*VUAW 
-lxX* yYAc|Z3z^,!©HITT:a^+jir\?Y?Y<rT 

r/vi n -1 j □/, .nw|hjYI-.TT 
\\ // ~ 

• • — v 

r\ on □ 
V 

Q } l_l AN 

Sans ipa 
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266 acr-bcctf :rdc^8d9u/\fqhj lJ >11 >y XX 
q r^a^TT p] \s§f^tua)ooo6*z25^2 

0°fi-imrt(jfsyL|3oi 23456789°_^J^ AV<>x''' 

O 
•*V** /v L^J 3 

U) - n() i—i □ 

"w'w+n/;:,- 
Sans Alternate 

aaeDbB6pccfcd6cf4e83f(|)YvgGcf 

dhHftbiiijj.|^kiRjlLi|mii[inri]nN 

g OD60pf>qrcf|;rR jks/^6 t9f tuunv 
uawjxx* yYAqz3Z,z.!©lll+"9fetjii\ 
???^TiAin-un/;.nwihjY',r +;; 

"* *" "L"r • • — V 
. . — W vv ss ~ 

"\On □ C 3 <-J 'v' ~ 

Serif ip a 

aa^bccC3vdc^5(i9e"/'q'ql:vlJ:>l1^J ^ AqiTta\f?7rp]\s^f;^tU(jO(Dcr)G*z23 

^20Dfllnl‘BI tsyl*30123456 789 ° ” AJaAVOx 

— W o 
v/ .. — \j ~ 

• AN /\ LC J 0 
<T? C 3 

C 3 J-t 

h-LTH 

Serif Alternate 

OJ n() lj □ • W,Y>5=+[]/;:,- O ~ + 
O 

A BCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

0723456789$€!?.;:, 

0123456789 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 
a text and typeface are chosen, two streams of 
LIGHT 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment a 

text and typeface are chosen, two streams of 
LIGHT ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just 

as words and 567 sentences do. The moment 

a text and typeface are chosen, two streams 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
mo ment a text and typeface are chosen, 
BOLD 

Strayhorn std 

Michael Harvey, Monotype Corp. 

A-zl € |Bb|6i9 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZa bcdefgh ij kl m nopqrstuvwxyz& 

0123456789$€!?.;:,“”{1/2} 

abc d e fg h i j klm n o pqrstu vwxyz& 

0123456789 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Letterforms have tone, tim 
bre, character, just as words 
EXTRA BOLD 

Letterforms have tone, tim 
bre, character, just as words 
EXTRA BOLD ITALIC 



267 & StrumpfsTD 

Mario Feliciano, Adobe Systems 

CONTOUR 

& Studz STD 

Michael Harvey, Adobe Systems 

REGULAR 

Symbol std 

€ 

ABXAErHIt>KAMNOn@PETY<;Q 

E H1 Za Px 8e<}) 19 K^(-1 v o p oxT Co o) 

£\|/£&0123456789€#%... ()[] 
{ } // *°*_ ' "-+±<=>-|X^-VZ-1A V 

0~«=S*<>® ©0T3/3I vn K 3 

p3V ocoo^ £ /. OUDDCtC C<-M—T 

—>d'j<=»<=fr^*FL|—_L<i)j riJfio 

IjriLllJH 11M ©®TM© ®™ 4, 4 V A 
MEDIUM 

ITC Symbol std 

Aldo Novarese, ITC 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:,“”{M 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:, “”{ V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK ITALIC 
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S 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
BLACK ITALIC 

Syntax std 

Hans Eduard Meyer, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:(" "{V2} 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 
xyz&0123456789$€l?.;:, “ "{]V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character; 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text and 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
ULTRA BLACK 



6 Tekton pro 

David Siegel, Jim Wasco, and Francis Ching, 

Adobe Systems 

A-zl € I ill iBBlr.. Ji23l 7/8lH211st la A 

Typography 
A8CDEFGHIJKLMN0PQRSTU 

VWX YZa bod ofg h y k I m n o pqrst 

UVWXyZ&ABCDEFGHIJKLMNOPQ 

RSTUVWXYZ& 

A 5CDEFGHUKLMN0PQR5 TUV 
WXYZobcdefghijklmnopqretuvw 
XyZ&.AS>CDEFGHUKLMN0PQR5TUV 

WXYZ& 

0123456709 01234567<39 
0123456709 01 23456789 

0123456/89 0123456739 
0123456/89 0123456739 
Proportional and Tabular Figures 

ff ffi ffj ffl fi fj fl tt ff ffi ffj fti fi fj fltt 
Ligatures 

0$ £¥/€Q#7o%o$<t£¥/€#012 
34567S9($4:-.,)01234567S9($T-.,)/01234 

567S9($T-.,)oi23456709($4:-.,) 4 Vz 3/4 

A — +±< = >-|[X-r3|J7CAl7Z-^ 

^ooj^<>o^e£°ao_—— 

... ••!?j^i3!?i3()() 

[][]{}{} A*-§t n©®™@@ 
Figures, Punctuation, and Related Forms 

0$ <P£¥f€a#ZoZoo$t£¥f€#0123 
4567&9($<P-.,)01234567&9($<P-.,)/01234567 

89($‘P-.,)oi23456739($<P-„) A1/23A/'~‘ + 

±<=>-llx^dp7tAJJX0XooJ~A<> 
(402 °ao_- 

Italic Figures, Punctuation, and Related Forms 

/ A • • \ O /n^ \ /A»»\ » / 

/E-LOCEFOAAAAAA^EI 1111 NO 
A <• \ /v>v / A \ / >• \s — / V v v- 

OOOOSUUUUYYZAAACCDOE 

EEbGGTlKLilLNNNOORRRSS 

STTU U y UZZ^iloceF>|90aaaaaa 
\ /A* *\ /v / A •• \ r\j v / A * • \ / #• v ^ —1 / v 1^ _J- Q&\ 111 nooooosuuuuyyzaa^ccdd 

3 3 3 :> 

/ • / A • • \ O /vf \ /A**\ t / A •• 

ZZ/EE0CEPPAAAAAA5EI1111 NOOO 
\/v>V'/A**\/..V'<-' — / V V S/ t —■ — 

005UUUUYYZAAACCD£)EEE^GGI 
/ /V // — / V / V // — 0/1 

IKLIiLNNNOORRRSSSTTUUUUZZK 
G33 3 3333 X 

Accented Characters 

/A •• \ O /v/ \ /A# A * /\/ / A 

/EWCEPEAAAAAA^EIIIIINOOO 
\ /v v / A #• \ / #. \s is — / v- v v < — 

005UUUUYYZAAXCCD9EEE£ 

GGIKLI LNNNdOEEE665fTU0 
j 6 ; 2 :> 

< / A *» \ 0 /\/ \ /A # # \ /v7 / A laaaaaagei 111 noo 
o / / 

2 2 
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270 (8 Tekton pro Condensed and Extended nnnddrrre^eituuiiuzz/EWCEP’DA 
A • • \ 0 /n/ \ /A»»\ / /v/ / A •• \ r^f V / A •• \ / • • v L/ 

AAAAAQEl IIIIN000005UUUUYYZA 

AACCD&EEEEGGllKLLLNNNddRRRS 
C L ) C 3 ) ) ) 

tpSTTuuyuzz 
Italic Accented Characters 

ETTERFORMS HAVE TONE, timbre, 

character, ust as words and 567 
LIGHT 

Letterforms have tone, timbre, 

character, just as words and 567 
LIGHT OBLIQUE 

Letterforms have tone, tim 
bre, character, just as words 
REGULAR 

David Siegel, Jim Wasco, and Francis Ching, 

Adobe Systems 

A-zl € I ffi lBi Je,9I123I % IH2| U‘ laA 

Typography 
AbCDEFGHIJKLMNOPQRSTUVWXYZ 

a bed efg h ij k I m n 0 pqrst u v wxyz&A ucdefghi 

JKLMNOPQRSTUVWXYZ& 

/I dCDEFGHIJKL MN0FQK5 Til VMYZ 

abcdefghijklmnopqrstumxyz&AtctEFGHijK 

LMNOPQRSTUVWXYZ& 

Letterforms have tone, timbre, 

character, just as words and 567 
OBLIQUE 

Letterforms have tone, tim 
bre, character, just as words 
BOLD 

Letterforms have tone, timbre, 
character, just as words and 567 
BOLD OBLIQUE 

etterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
LIGHT CONDENSED 

Letterforms have tone, timbre, character,just 

as words and767 sentences do. The momenta 
LIGHT CONDENSED OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
CONDENSED 

To download a complete glyph complement pdf, please visit 

www. adobe, com/type. 
Letterforms have tone, timbre, character, 

just as words and 767 sentences do. The mo 
CONDENSED OBLIQUE 

Letterforms have tone, timbre, char 

acter, just as words and 567 sentenc 
BOLD CONDENSED 

Letterforms have tone, timbre, 
character, just as words and 567 
BOLD CONDENSED OBLIQUE 



271 

TypoQraph 
Letterforms have tone, 

Timbre, character, i' 
LIGHT EXTENDED 

Letterforms have tone, tim 
bre, character, just as words 
LIGHT EXTENDED OBLIQUE 

Letterforms have tone, 
Timbre, character, just as 
EXTENDED 

Letterforms have tone, 

timbre, character, just as 
EXTENDED OBLIQUE 

Letterforms have 
tone, •timbre, character 
BOLD EXTENDED 

LETTEtZFOtZMS HAVE TONE, 

timbre, character, just as 
BOLD EXTENDED OBLIQUE 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

Tempo std 

R. Hunter Middleton, Ludlow Type Foundry 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZa bcdef g h ij kl m nopq rstuvwxyz& 

0123456789$€!?.;:,""{K2} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZahcdefghijklmnopqrstuvwxyz 

&0123456789$€!?.;:, ""{Z2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
HEAVY CONDENSED 

Letterforms have tone, timbre, 

character; just as words and senten 
HEAVY CONDENSED ITALIC 

ITC Tiepolo std 

AlphaOmega Typography, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvw 

xyz&Ol 23456789$€!?.;:,“”{ T } 
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272 ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklnmopqrstuvwxyz& 

0123456789$€!?.;:,“”{‘A } 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
BOOK 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a 
text and typeface are chosen, two streams of 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, character, 

just as words and sentences do. T/je mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. The 
moment a text and typeface are chosen 
BLACK ITALIC 

ITC Tiffany std 

Ed Benguiat, ITC 

A-zi€ 

Typography 
ABCDEFGHIJETMNOPQRS 
TTJVWXYZabcdefghijklmnop 
qrstuvwxyz&0128456789$€! 

AB CDEFGHIJKLMN OPQR 
STUVWXYZcibcdefghijklmno 
pqrstuvwxyz&Ol23456789$€ 

“”{Vs} 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
MEDIUM 

Letterforms have tone, timbre, char 
acter; just as worlds and sentences 
do. The moment a text and typeface 
ITALIC 

Letterforms have tone, timbre, char 

acter, just as words and sentences 

do. The moment a text and typeface 
DEMI 

Letterforms have tone, timbre, char 
acter, just as words and sen tences 
do. The moment a text and typeface 
DEMI ITALIC 



Letterforms have to 

uc. timbre, eharaeter, 
HEAVY 

Letterforms hare to 
ae. timbre, characte 
HEAVY ITALIC 

Times std 

Linotype Staff, Linotype Library GmbH 

A-zI€iBbI6i9 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BOLD 

Letterforms have tone, timbre, character; 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
EXTRA BOLD 

Times std Phonetic 

Linotype Staff, Linotype Library GmbH 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&0123456789 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwxyz 
&0123456789$€! ?.;:, “ ”{¥2} 

0123456789 

aaBDbB6J3cdyddcf(fe£3f<f)yxgGcf 

d'hHfilriiijj-fjkiRjlL'ffmuiuirrjnNB 

OO00pbqrcflTRJKSj§ljt0ffuUttVl)A 

wfx% yYAqz3^!ollb’:al3}jiR?¥ 
?Gmi1HJ[]/,.nwihjym w 

7 •' HI-+-LT v^O 

.. _ w \\rr ~ 

n □ CD t_i uj ^ 

IPA 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
SEMIBOLD 

acrbc c0 cr deb 6<f j 41JI j A 

Aqi>afb^r'iUS§Mtu(0OOTQ*z^3 

0^2:0DfTkmrBjrsyqoO 123456789 
O _ 

_|A A V < >x V 

C D 

i/j AI.C 05 to . > 1-1CD 

\ / 
O 

h-LTH I 

Alternate 
\ / ?S5=+[]/;:,~ 
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Times Europa std 

Walter Tracy, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,CO5{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXY 

Zabcdefghijklmnopqrstuvwxyz&01234 

56789$€! “”{ V2} 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chose 
ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Times New Roman std 

Stanley Morrison and Victor Lardent, Monotype Corp. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOP QRSTU 

VWXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD ITALIC 



Times New Roman std Condensed 

Stanley Morrison and Victor Lardent, Monotype Corp. 

A-z € 

Typography 
ABCDEF GHIJKLMN OPQRSTU V WX 

YZabcdefghijklmnopqrstuvwxyz&O 1234 

56789$€!?.;:,“”{1/2} 

A BCDEFGHIJKLMNOPQRS TUVWXY 

Zabcdefghijklmnopqrstuvwxyz&O123456 

789$€!?.;:“”{l/2} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
REGULAR 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and type 

face are chosen, two streams of thought, two streams 
ITALIC 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, 
BOLD 

Times Ten std 

Linotype Staff, Linotype Library GmbH 

A-z I € |Bb|6i9 

Typography 
ABCDEFGHIJKLMNOPQRST 

UVWXYZabcdefghijklmnopqrst 

uvwxyz&0123456789$€!?.;:“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

OI23456789 

TmiorpacpHKa 
ABBrfrffT,EEeX3SHHIIJK 

KnjBMHmonpcTRyy^xia 

UUmm^blbGIOHaOBrfrAbee 

eaosMHiij kkji jbMmfconpcTfryycpx 

mnnmiiT Li ba 10a 

ABCDEFGHIJKLMNOPQRST 
UVWXYZabcdefghijklmnopqrstu 
vwxyz&0123456789$€!?.;:,“ ”{ V2J 

0123456789 

A EBTrOj T) E E GHOSH HI IJK 
KJUbMHtbonpcTTi yy®xu 
u HUlUXhbJb 3 K) Had e z 5 n) I) die 

M3suuujKkjiJbMHH>onpcmhyy(px 

UfdHlUlUfbbibdWH 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 

Touho HanfteHHbie cjioBa flocToimbi tow 
hocth b no^dope mpn^TOB; Te, b cboio 
ouepeffb, 3acjiy^KHBaiOT nyTKoro, ocmm 
ROMAN 

Letterforms have tone, timbre, character, 
just as words and 567 sentences do. The 
moment a text and typeface are chosen, 

Tohho naudennhie cnoea docmounbi 
moHHoemu e noddope uipuepmoe; me, e 
C6OW onepedb, sacsiyMueaiom nyniKozo, 
ITALIC 
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Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 

Tohho HaiifleHHbie cjioea jjocToimbi 

tohhocth b nojj6ope mpn^JTOB; Te, b 

cboio onepe^b, 3acjiyiKHBaioT nyTKoro, 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 

Tohho naudennoie cjioea docmounbi 
moHHoemu e noddope uipmpmoe; me, 
e ceow onepedb, sacjiywcueawm nym 
BOLD ITALIC 

Toolbox STD 

Brian Strysko, Adobe Systems 

A-z € 

KOPQRSTUVWXYZ 
&0123456789^$€!? 

{V2} 

LgTTgRFORMS -ttAVg 
TONg, TIMBRg, C'H-ARA 
REGULAR 

Trade Gothic std 

Jackson Burke, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 

yz&0123456789$€!?.;:,“”{1/2} 

A BCDEFGHIJKL MNOPQRS TU1/ 

WXYZabcdefghijklmnopqrstuvwx 
yz&0123456789$€!?.V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT OBLIQUE 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
REGULAR 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOLD OBLIQUE 



Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOLD 2 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 2 OBLIQUE 

Trade Gothic std Condensed 

Jackson Burke, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abed efghijklmnopqrstuvwxyz&0123456 
789$€!?.;:,‘T/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abed efghijklmnopqrstuvwxyz&0123456 

789$€!?.;:, “”m 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought, two 
NO. 18 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of thought, two 
NO. l8 OBLIQUE 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of though 

Letterforms have tone, timbre, character, just 
as words and sentences do. The moment a text 
and typeface are chosen, two streams of though 
BOLD NO. 20 OBLIQUE 

Trade Gothic std Extended 

Jackson Burke, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopqrstuvwxyz&O 123 
456789$€!?.;:,“”{1/2} 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
REGULAR 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
BOLD 

2 77 
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(8 Trajan pro 

Carol Twombly, Adobe Systems 

A-z € Bb 

Typography 
ABCDEFGHIJKLMN 
OPQRSTUVWXYZ 
ABCDEFGHIJKLMNOP 
QRSTUVWXYZ& 

0123456789 
0123456789 
0123456789 
0123456789 
Proportional and Tabular Figures 

0 $ <J£¥f €# a $ <f £¥/€ % 

%0£I234/1/4i4MA~.+±<=> 

- | I X+3(JTtA|”]£Q 

>o-e£°AO —— jjjUP l) 

[][]{}{}/\*’§ m€T@@ 
Currency, Punctuation, and Related Forms 

yEt0CEt>DAAAAAAC 
^ /N • • y* /*\ • • v • /•w' ^ /N • • -v. 

EEEEIIIIINOOOOO 
X/ ^ Ss • • -v. • • N/ ^ \s 

SUUUUYYZAA^CCD 

K/ • - X/ 

DEEE^GGIIKLELNN 
N60RRRS$STTUUy 
UZZyEILOCESSLDAAA 

y^ /X • • V y* /X ' SS • • 

AAAgEEEEIIIINOOOO 
XU y* y* • • XmS   y*- VU XU 

OS UUUUYYZAA4CC D 
DEEE^GGIJKLELNNN 
OORRRS^StTUOyUZZ 
Accented Characters 

LETTERFORMS HAVE 
TONE, TIMBRE, CHARAC 
REGULAR 

LETTERFORMS HAVE 
TONE, TIMBRE, CHARAC 
BOLD 

To download a complete glyph complement pdf, please visit 

www. adobe, com! type. 

Trump Mediaval std 

Georg Trump, Linotype Library GmbH 

A-zI € IBB|6i9 

TypograpEty 
ABCDEFGHIJKLMNOPQRS 

TUVWXYZabcdefghijklmnop 

qr s tu v wxy z <A0123456789$€! ? 

"WA 
ABCDEFGHITKLMNOPQRSTUVWX 

YZ&OI23456789 



ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmnop 
qrs tu vwxyz &90123456789$€U 

Vz} 
0123456789 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
ROMAN 

Letterforms have tone, timbre, char 
acter; just as words and 567 sentenc 
es do. The moment a text and type 
ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences 
do. The moment a text and typeface 
BOLD 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentenc 
es do. The moment a text and type 
BOLD ITALIC 

Umbra std 

R. Hunter Middleton, Ludlow Type Foundry 

A-z € 

TYPOGRAPHY 
ABCDEFGHIJKLMNOPQ 
RSTUW/XYZ&O12345678 

W W 

LETTERFORMS HAVE TOME. 
TIMBRE. CHARACTER. JUST 
REGULAR 

Univers std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&OI 23456789$€"{y2} 

ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstu 
vwxyz&OI23456789$€ I "{V2} 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
45 LIGHT 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
45 LIGHT OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do.The moment a text and typeface 
55 REGULAR 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
55 OBLIQUE 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
65 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
65 BOLD OBLIQUE 
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280 Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
75 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
75 BLACK OBLIQUE 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
85 EXTRA BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
85 EXTRA BLACK OBLIQUE 

Univers std Condensed 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZabcdefghijklmnopqrstuvwxyz&OI 
23456789$€!?.;:,""{1/2} 

Letterforms have tone, timbre, character, just as 

words and sentences do. The moment a text and 

typeface are chosen, two streams of though 
47 LIGHT OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
57 REGULAR 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
57 OBLIQUE 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
67 BOLD 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
67 BOLD OBLIQUE 

Univers std Ultra Condensed 

Adrian Frutiger, Linotype Library GmbH 

Az € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWX 
YZabcde fghijklmnopqrstu vwxyz&01 
23456789$€! ? " "{V2} 

ABCD 

Letterforms have tone, timbre, character, just as 
words and sentences do. The moment a text and 
typeface are chosen, two streams of thought 
47 LIGHT 

ter 
text and typeface 

os 

39 THIN 



28l Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
49 LIGHT 

Letterforms have tone, timbre, 
character, just as words and 
59 REGULAR 

Univers std Extended 

Linotype Library GmbH 

A-z 

Typography 
ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopqrstuvwxyz&OI 2 
3456789$€!?.;:,""{1/2} 

ABCDEFGHIJKLMNOPQ 

RS TU VWXYZabcdefgh ij 

klmnopqrstuvwxyz&O 7 2 

3456789$€! ?.;;," "{y2} 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
53 REGULAR 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
53 OBLIQUE 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The mo 
63 BOLD 

Letterforms have tone, tim 
bre, character, just as words 
and sentences do. The mo 
63 BOLD OBLIQUE 

Letterforms have tone, tim 
bre, character, just as word 
and sentences do. The mo 
73 BLACK 

Letterforms have tone, tim 
bre, character, just as word 
and sentences do. The mo 
73 BLACK OBLIQUE 

Letterforms have tone, 
timbre, character, just 
as words and sentence 
93 EXTRA BLACK 

Letterforms have tone, 
timbre, character, just 
as words and sentence 
93 EXTRA BLACK OBLIQUE 

Universal std 

Linotype Staff 

AB'LAE<LrfflHKAMN0n@P2 
T0H6XYZa (3i|i8e<j)7Ti ii; k\ |x vott 

ApaT0cocpx'u^sx^<’'OT^^^ocoo/^n+ 

-XL=±+#^s4^<>^§<> 

o f n m 

GREEK WITH MATH PI 

w
w

w
.ad

o
b
e.co

m
/ty

p
e 



282 -■■□□-••oOO AT A 
#o-^<ii>o*+ 

30®.®1^ c? 9 d I* 
_.+ +-XX^T = = 

"""@@##%%%% 
NEWS WITH COMMERCIAL PI 

University std 

Mike Dairies and Phillip Kelly, Esselte Pendaflex, Letraset, 

Esselte Letraset 

Typography 
ABCDEFGfflJKLMNOPQM1 
U V WX YZ abcde fghij kl mnopqrs 

TL} 
Letterforms have tone, timbre, 
character, just as words and sen 
ROMAN 

ITC Usherwood std 

Leslie Usherwood, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxy 

z&0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 

X YZabcdefgh ijk Im nopqrs tuvwxyz 

&0123456789$€!?.;:, X } 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
MEDIUM 

Letterforms have tone, timbre, character; 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 



Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typefac 
BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 

tences do. The moment a text and 
BLACK ITALIC 

Utopia std 

Robert Slimbach, Adobe Systems 

€ I ffi IBb|6i9|1231 % I H2l 1st p&laA 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

xyz&0123456789$€!?.;:""{1/2} 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

&0123456789$cp ffi Vs 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvwx 
yz&Ol23456789$€!?.V2} 

0123456789$ 0 ffl Vs 

<d ® ♦■/□ [3 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
REGULAR 

Letterforms have tone, timbre, character; 
just as words and 567 sentences do. The 
moment a text and typeface are chosen 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
SEMIBOLD 

Letterforms have tone, timbre, charac 
ter; just as words and 567 sentences do. 
The moment a text and typeface are cho 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 
do. The moment a text and typeface are 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BOLD ITALIC 

£ Utopia std Opticals 

Robert Slimbach, Adobe Systems 

A-zI € I1HIB1-.L9I123I TslHj PNaA 

Letterforms have tone, timbre, character, just as words 
and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
CAPTION, REGULAR, SUBHEAD, DISPLAY 
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Letterforms have tone\, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are chosen, 

Letterforms have tone, timbre, character; 
just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have tone, 
timbre, character, just 
ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
semibold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words and 

567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
ne, timbre, character, 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have to 
ne, timbre, character 
BOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms 
BLACK HEADLINE 



VAG Rounded std 

Gerry Barney, Terence Griffin, David Bristow, and 

Kit Cooper, Sedley Place 

€ 

Typography 
ABCDEFGHIJKLMNOPQRSTUVWXY 

Zabcdefghijklmnopqrstuvwxyz&Ol 

23456789$€!?.;:,""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
THIN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Vectora std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefghijklmnopqrstuvwx 
yz&0123456789$€!?.;:,""{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, 
45 LIGHT 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen, 
46 LIGHT ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
55 ROMAN 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
75 BOLD 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
j6 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
95 BLACK 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
96 BLACK ITALIC 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwx 

yz&0123456789$€!?.;:,""{y2} 
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286 ITC Veljovic std 

Jovica Veljovic, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstuv 

wxyz&0123456789$€!?.;:/"'{1/2} 

A B CDEFGHIJKLMN OPQR STUV 

WXYZabcdefghijklmnopqrstuvwxy 

z&Ol 23456789$€! ?.;""{ % } 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
MEDIUM ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and type 
BOLD 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 

Letterforms have tone, timbre, 

character, just as words and sen 

tences do. The moment a text 
BLACK 

Letterforms have tone, timbre, char 
acter\ just as words and sentences 
do. The moment a text and type 
BLACK ITALIC 

Versailles std 

Adrian Frutiger, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRS 
TUVWXYZabcdefghijklmnop 
qrstuvwxyz&0123456789$€!? 
.y.rm 
AB CDEF G HI JKLMN OPQRS 
TUVWXYZabcdefghijklmnop 
qrstu vwxyz&O 123456789$€! ? 

m 
Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
45 LIGHT 

Letterforms have tone, timbre, charac 
ter; just as words and sentences do. 
The moment a text and typeface are 
46 LIGHT ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
55 ROMAN 



287 Letterforms have tone, timbre/ char 
acter: just as words and sentences 
do. The moment a text and typeface 
56 ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 
tences do. The moment a text 
75 BOLD 

Letterforms have tone, timbre, 
character; just as words and sen 
tences do. The moment a text and 
76 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
95 BLACK 

Letterforms have tone, timbre, 
character, just as words and 
sentences do. The moment a 
96 BLACK ITALIC 

Verve std 

Brian Sooy, Brian Sooy 

abcdefghjjhlmnopqrstuuuuHyzS 
ffl2315B789$€!?"“T%) 

Letterforms bane tone, timbre, charac 
terjost as mords and sentences do. 
REGULAR 

Letterforms haue tone, timbre, 
character, just as mords and sen 
BOLD 

Letterforms haue tone, tim 
bre, character, just as uiords 
BLACK 

Visigoth 

Arthur Baker, AlphaOmega Typography 

Typography 
ABCVETCjH IJKLMNOTQ 

nSTUVWXyZakc^fghijk 

l »tnop4>rft n-vt\'x.yz&Ol2 5 

Lcttcrfcrru have tcne, tin. 

brc, character, put at 
REGULAR 

FSTVfhj tar 
Alternates 
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288 H Viva std 

Carol Twombly, Adobe Systems 

A-zl € 

CONDENSED 

Icetteirffpirmiss liavce tonic, tlrm 
lbr®, (cllnanraicter, jimssit ass weird 
BOLD CONDENSED 

Letteiriforaiis have tone, 
tiimlbre, character, just as 
REGULAR 

tettertooms have tome 
ttmltore, character, just 
BOLD 

L.etterforms 
nave tones, ttibnm 

LIGHT EXTRA-EXTENDED 

Lot t o irforrn s 
have tone, 
EXTRA-EXTENDED 

BOLD EXTRA-EXTENDED 

Voluta Script pro 

Viktor Solt, Adobe Systems 

€ | ffi [619! % 



£ Warnock pro 

Robert Slimbach, Adobe Systems 

A-z| € |ffil6B|6i9M%|H2|FR?| cVe>\ah 

Typography 
ABCDEFGHIJKLMNOPQRSTU 

VWXYZabcdefghijklmnopqrstu 
VWXyZ&ABCDEFGHIJKLMNOPQRS 

TUVWXYZ& 

ABCDEFGHIJKLMNOPQRSTUV 

WXYZabcdefghijklmnopqrstuvw 

XyZ&ABCDEFGHIJKLMNOPQRSTUV 

WXYZ& 

NRCDETCfTi IjK'VM'NO PCJ 
RSTlFlHVXl/Z 
Swash Capitals 

Warning Pi std 

Unknown 

AAAAAAAAAAAAA 
Ad X h & w 

k- 4T* 

A & I®' POISON u:$: V 
& d A ®AA2 9 f ® ^#1 

REGULAR 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 

0123456789 0123456789 
Proportional and Tabular Figures 

KQR kqr kfvwy adeglxLnrLrL 

omtwTh<dffffifTjfflfifjflS]2St 
abdehilmnorst 

Alternates, Ligatures, and Superiors 

KQR kqr kffvwyz d~ cl cL e- g h L 
mncrrtuTh El ffffi £fj ffl fi fi fl 
Sp SI abdehilmnorst 

Italic Alternates, Ligatures, and Superiors 
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290 0$<t£¥/CF£P€#a€Rp%%o$(t£¥/CF£ 
p£^Q%%o0123456789($<1:--‘>)0123456789($<l:-.,)//) 

1234567 89 ($ct-.,)o 1234567 8 9 ($ct- 

.,)%%%%%%% %%A~* + ±< = >-| ! 

3 (iTt AnZHV°° J~ < > 0 -i Ne0£°ao_ 

X-H 

1 11 <07 O .... 
» ,«» «»<><> 

.-!?tiii!?uO() [][]{}{}/\ 

*♦§+** ©*”@@ 
Currency, Punctuation, and Related Forms 

0$ C£ ¥f €F£P€# a €Rp % %o $ <? £ ¥f€F 
££#Q%%0 0123456789($c'-’)0123456789($t'.,)/ 

0123456789($<t-.,)oi23456789($<t-.,) % 14/414%% 

%I/3%A~'+±< = >-\\x+dfiJiAnZ!QV 

ooftxjt<> O-iNeQC °ao_-- 
1 it 

«» o 
V ’,«» «»<><>,.:;.-•!?i^u!?ii()() 

[][]{} 0/\**w©*™@@ 
Italic Currency, Punctuation, and Related Forms 

^ ^ ♦ ♦ v O ^ a, ♦ ♦ v ♦ 

7EL0CEE>DAAAAAA(^EEEEIIIII 
A A. ♦♦ -V A- A A ♦ ♦ V. ^ W _ W 

NOOOOOSUUUUYYZAA4.CC 

DDEEE^GGlp<LELNNNOORR 

RS$STTUUyUZZ/ECCEN[GGH 
AW /V A. W A A W /W A A. « ♦ V /S. V 

HI IJ IJLOOSTUUWWWWYYse 

ii0oei5poaaaaaa^eeeeimnooooosu 

uuuyyzaa^ccdaeee^ggijkli Innnoo 

rrrs§sttuui^uzzaeccei]ggnhi ij ljrnoo 

stuu W W W wyy K^E i. 0 CE D A A A A A A 
/ A \ ♦ >v / A \ /v V / A \ ♦ y W — 

C^EEEEIIIIINOOOOOSUUUUYYZAA 

^CCDDEEE^GGIJKLELNNNOORRR 

S^STTUUyUZZ/ECCELJGGHHI IJIJE 

O0STUUWWWWYY 
Accented Characters 

v O A ♦ ♦ V ^A* ♦ V ♦ 

vTY 0 CEPDAAAAAA QEEEEIIIII 
A A ♦ ♦ V /v V >* A « « V ♦ W W A W 

NOOOO OSUUUUYYZAAA CC 

DDEEERG GlJKL LLNNNO ORRR 

S.yS T T Q UlfUZZZE CCEbJ GGMH 

/ IJ IjEdGSTUUWWWWYYceitoce 
r> 7 A ' A \ O ~ A A \ aa..\ ~AA..\~XAA.. \ A 

jSpoaaaaaa$eeeeuunooooosuuuuy 

w w wyy KzElocepdaaaAaa c;eeeei 
A ♦ ♦ A ♦ >wAA##'\awVAA##'\ A ♦ ♦ V W — A V V V 

IIIINOOOOOSUUUUYYZAA4CCDDE 
♦ — W — A A V AA — A V A v AA 

O A ♦ A A ♦ w A# AW /^A W a A w >w 

IJUZZJECCEIJGGMHI IJ IJLO0STUU 

WWWWYY 
Italic Accented Characters 

% 

Ornaments 

<Ja tW- xV ^ ^ 

% '///////' 

Jta/zc Ornaments 

X / 
\ 

#>«* 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, 

just as words and 567 sentences do. The mo 

ment a text and typeface are chosen, two 
ITALIC 



Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, charac 
ter; just as words and 567 sentences do. The 
moment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
SEMIBOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 367 sentences do. The 
moment a text and typeface are chosen, two 
SEMIBOLD ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 
The moment a text and typeface are cho 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 
moment a text and typeface are chosen, 
BOLD ITALIC 

AEBrfrATEE€>K3SHniIJKKAA> 
MHTbonpcTTiyyoxuuTmin 

TbIb9K)Ha6BrrrAf)eee>K3SMMiij k 

KAA>MHH>OnpCThyy4)XmiHimiIl.bIb 

3K)H 
Cyrillic 

AEBrrtA T)EE€)K3SMMIIJKKAA> 
MHH) onPCTTiyy0X140 

b bib OIOHa 6b 22rdPjeee)K3s u u i i'j kk 

AA>MHwonpcmhyy(fixu1y,Hiuiu,T>bib9 

K)H 

Italic Cyrillic 

flJTTbsbflJUb OV'Bev'fe 
Cyrillic Alternates 

/JJI/bddigure/ubiu QVbevib 
Italic Cyrillic Alternates 

Tohho HanAeHHbie CAOBa AOCTonHbi tohho 

emu b noddope mpucfmoB; me, b cbow one 
LIGHT, LIGHT ITALIC 

Touho HanAeHHbie CAOBa aoctomhm toh 

noemu b nod6ope mpufmoB; me, b cbow 
REGULAR, ITALIC 

Touho HaM/\eHHbie CAona aoctomhw toh 

Hocmu b noddope mpuefmos; me, b cbow 
SEMIBOLD, SEMIBOLD ITALIC 

Touho HaMAeHHbie CAona aoctomhw 

moHHoemu b noddope lupucfimoB; me, b 
BOLD, BOLD ITALIC 

ABrAEZHQIKAMNEOnPZTT 

OXTOAE'H'I EOT T'O apySeCrjet 
f ♦ ♦ r r ♦ ♦ r *r* 

uouucoiuc; 
Greek 

A SPA EZH&IKA MNEOnPXTY 
OXWOA’FITI IUY YU a/lySsfydiK 

r r r r ♦ ♦ / r * * r *r* *r* 

asr/uovvojtvq 
Italic Greek 

OVQevBxO 
Greek Alternates 
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292 0V@ev6xd 
Italic Greek Alternates 

Ztlc; ttuXec; tou Sacrouc; o 8i<TiXr|KTOc; av 
Opomoq tou xoapou eivai avayicaapevoq 
LIGHT, LIGHT ITALIC 

Eric; TTuXec; tou Sacrouc; o eKirXrjKToc; av 
Opomoq tou Koopou dvou avayKCCopevoq 
MEDIUM, MEDIUM ITALIC 

Ztu; ttuXec; tou Sacrouc; o EKTrXrjKxoc; av 
OpcojToq tov Koofiov dvai avayrcaapevoq 
SEMIBOLD, SEMIBOLD ITALIC 

Ztu; iruXec; tou Sacrouc; o £KTtXr)KTOc; av 

Opcjrroc; tov Koofiov eivai avayicaapevoc; 
BOLD, BOLD ITALIC 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

H Warnock pro Opticals 

Robert Slimbach, Adobe Systems 

A-z| € | ffi |Bb|6i9|123|%|H2| ul^l e MaA 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 
tone, timbre, character, 
light: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words and 

Letterforms have 

tone, timbre character, 
LIGHT ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do. 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, character 
CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as words 

and 567 sentences do. The moment a text and typeface are cho 

Letterforms have tone, timbre, charac 
ter, just as words and 567 sentences do. The 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 

tone, timbre character, 
italic: caption, regular, subhead, display 



Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and type 

Letterforms have tone, timbre, char 
acter, just as words and 567 sentences do 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
semibold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and type 

Letterforms have tone, timbre, char 
ac ter, just as words and 567 sentences do 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
SEMIBOLD ITALIC: CAPTION, REGULAR, SUBHEAD, DISPLAY 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and type 

Letterforms have tone, timbre, 
character, just as words and 567 sentenc 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charac 
bold: caption, regular, subhead, display 

Letterforms have tone, timbre, character, just as 

words and 567 sentences do. The moment a text and type 

Letterforms have tone, timbre, 
character, just as words and 567 sentenc 

Letterforms have tone, tim 
bre, character, just as words 

Letterforms have 
tone, timbre, charact 
bold italic: caption, regular, subhead, display 

Tohho HawAeHHbie CAOBa aoctomhm tohhoctm b noA6ope 

vupucfjmoB; me, s cbojo onepedb, 3acAyMUBawm Hymsoeo, 

Tohho HawAeHHbie CAOBa aoctomhm tohho 

emu b nod6ope mpucjjmoB; me, b cbow one 

Tohho HaiiAeHHbie CAOBa ao 

cmouHbi moHHocmu b nod6ope 

TOHHO HaiTACHHbie CAO 

Ba docmouHbt monm 
light: caption, italic caption, regular, italic, 

subhead, italic subhead, display, italic display 

Tohho HanAeHHfaie CAOBa aoctomhm tohhoctm b noAbope 

vupu(pmoB; me, b cbow onepedb, 3acAymuBawm nymsoeo, 

Tohho HaMAeHHbie CAOBa aoctomhm toh 

noemu b nod6ope mputfimoB; me, b cbow 

Tohho HawAeHHbie CAOBa ao 
cmouubL moHHocmu b noddope 

Tohho HaMAeHHbie 

CAOBa docmouHbt in oh 
caption, italic caption, regular, italic, subhead, 

ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 
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294 

W 
Tohho HaiiAeHHbie cAOBa aoctomhiji tohhoctm b noAbope 

MpucfomoB; me, b cbow onepedb, 3acAyMUBawm nymnozo, 

Tohho HaM/v,eHHbie CAOBa aoctomhm toh 

Hocmu b noddope mpucfxmoB; me, b cbojo 

Tohho HaMAeHHbie CAOBa ao 

cmouHbi moHHoami s 110060 

Tohho HaMAeHHbie 
CAOBa docmoiiHbi 
semibold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Ztic; ttuXec; tou Saaouc; o £KTiXr|KTOc; avSpcoiroc; tou Koapou 

eivai avayicaapevoq va syi<aTaXeLi//£L Tiq aoTiiceq tov EKTigrj 

Ztic; ttuXec; tou Saaouc; o eKTiXrjKTOc; av 
OpcoTioq tov iwopov dvai avayicacrpevoc 

Ztic; TiuXec; tou Saaouc; o £KTiXr) 

i<mq dvOpomoq tov koo/aov el 

Ztic; TiuXec; tou Saaouc; 
0 CKTiXrjKToq avOpomoq 
CAPTION, ITALIC CAPTION, REGULAR, ITALIC, SUBHEAD, 

ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Tohho HaMAeHHbie CAOBa aoctomhm tohhoctm b noA6ope 

lupucfimos; me, b cbow onepedb, 3acAyMUBawm nymKOZo, 

Tohho HaMAeHHbie CAOBa aoctomhm 

moHHoemu b nod6ope mpucftmoB; me, b 

Tohho HaMAeHHbie CAOBa ao 

cmouHbi moHHoemu b 110060 

Tohho HaMAeHHbie 
CAOBa docmouHM 
bold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Ztic; TiuXec; tou Saaouc; o eKnXrpcxoc; avGpconoc; xou Koapou 

eivai avayicaapivoq va EyKaTaXeixpEi Tiq aoTiiceq tov ekti 

Ztic; nuAec; tou Saaouc; o eiarArpcixx; av 
dpconoc tov Koopov eivai avayicaapevoc 

Ztic; TtuXec; tou Saaouc; o eic 
nXipcToq dvOpomoq tov ko 

Ztic; ttuAtc; xou 8a 
ao vc o eKJiXvjKTOC av 
semibold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Ztic; nuXec; tou Saaouc; o £KttXt|i<toc; dvSpconop xou Koapou d 

vai avayicaapsvoq va EyKaTaXsixf/EL tlc; aoTiiceq tov EKTipr/oeiq 

Ztic; TiuXec; xou Saaouc; o eKTrXrjKToc; avGpoo 
noq tov Koapov dvai avayicaapevoc; va 

Ztic; ttuXec; tou Saaouc; o OcnXr) 

KToq avdpcoTioq tov Koopov eivai 

Ztlc; ttuXec; tou Saaouc; 
o CKTiXrjKTOc; avdpomoq 
light: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

Ztic; TiuXec; tou Saaouc; o EKirArpcroc; dvGpconoc; tou ko 

apov Eivai avayuaapevoq va EyicaTaXEiif/Ei Tiq aoTiiciq tov 

Ztic; ttuAcc; tou Saaouc; o £KTiAr|KTOc; av 

Opconoc tov Koopov dvai avayicaapevoc 

Stic; ttuXec; tou Saaouc; o 8K 
nXtpcToq dvOpomoq tov ko 

Ztiq iruAec; tou 8d 
aovc o CKnXijKTOC av 
bold: caption, italic caption, regular, italic, 

SUBHEAD, ITALIC SUBHEAD, DISPLAY, ITALIC DISPLAY 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 



295 £ Waters Titling pro 

Julian Waters, Adobe Systems 

A-z| € |ffi|i23| ||[A 

TYPOGRAPHY 
ABCDEFGHIJKLMNOP 

QRSTUVWXYZ&012345 

6789 

CEJE^iyrVVCYY g^aacr 

HEAVES CA C/E CC CC CO 

CCE CT DC DG DO DCE EA 

EVE CC CO ES EY I<S LA 

LAE NV CDA CES OC OG OO 

RS ST TH TT TYZAZ7E<m 

and atfrrfrom in of the txr 
Ligatures 

0$C£¥/€#n%%o i234i/4y2y4A, 

+±<=>- jx -3|UjrAmoV OO J 
> n to? t? 

?? ? 
«»<> 

... -!?ii()[]{} 
Currency, Punctuation, and Related Forms 

ALOCEEDAAAAA Ac EE 
♦ ♦ ^ ♦ /-v' /-v-' ^ 

EEIIIIINOOOOOSUUUU 

yyzAAaccddeee^gg 

TUUyUZZ 
Accented Characters 

LETTERFORMS HAVE TONE, TIMBRE, 
CHARACTER, JUST AS WORDS AND SEN 
LIGHT CONDENSED 

LETTERFORMS HAVE TONE, TIM 
BRE, CHARACTER, JUST AS WOR 
CONDENSED 

LETTERFORMS HAVE TONE, TIM 
BRE, CHARACTER, JUST AS WOR 
SEMIBOLD CONDENSED 

LETTERFORMS HAVE TONE, 
TIMBRE, CHARACTER, JUST AS 
BOLD CONDENSED 

LETTERFORMS HAVE TONE, 

TIMBRE, CHARACTER, JUST AS 
LIGHT SEMICONDENSED 

LETTERFORMS HAVE TONE, 
TIM BRE, CHARACTER, JUST 
REGULAR SEMICONDENSED 

LETTERFORMS HAVE TONE, 
TIMBRE, CEEARACTER, JUST 
SEMIBOLD SEMICONDENSED 
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LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER, 
BOLD SEMICONDENSED 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTER, 
LIGHT 

LETTERFORMS HAVE TO 
NE, TIMBRE, CHARACTE 
REGULAR 

LETTERFORMS HAVE 
TONE, TIMBRE, CHARA 
SEMIBOLD 

LETTERFORMS HAVE 

TONE, TIMBRE, CHAR 
BOLD 

To download a complete glyph complement pdf, please visit 

www.adobe.com/type. 

ITC Weidemann std 

Kurt Weidemann, ITC 

A-zI € 

Typography 
ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyz& 

0123456789$€!?.;:,“”{1/2} 

ABCDEFGHIJKLMNOPQRSTUVW 

XYZabcdefghijklmnopqrstuvwxyzS 

0123456789$€!?.;:, “”{V2} 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
BOOK ITALIC 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM 

Letterforms have tone, timbre, character,; 

just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
MEDIUM ITALIC 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
BOLD 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BOLD ITALIC 



Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. 
The moment a text and typeface are 
BLACK ITALIC 

Weiss std 

Rudolf Weiss, Bauer Types, S.A. 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvwx 

yz&0123456789$€!?.;:,""{G} 

ABCDEFGHIJKLMNOPQRSTUVW 
XYZabcdefyhijklmnopcjrstuvwxyZ&O 1234 

5678 9$€l?.i“"({A} 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 
REGULAR 

Letterforms have tone, timbre, character, just as words 

and sentences do. The moment a text and typeface 

are chosen, two streams of thought, two rhythms 
ITALIC 

Letterforms have tone, timbre, character, 

just as words and sentences do. The mo 

ment a text and typeface are chosen, two 

Letterforms have tone, timbre, charac 
ter, just as words and sentences do. The 
moment a text and typeface are chosen 
EXTRA BOLD 

Wendy std 

Garrett Boge, LetterPerfect 

A-z € 

C^Tj/ 83 99 57/ru Tlru Oo CPjy 4<2 

0123456789^!?.;:/ 2 

/?eiTTT?>Tmy Tuuc tanA tirrJfcG, 

fuZyt oJy uuocT/y OwT SOoLcn/WY To, T? /no 

LIGHT 

ftxW-C' tifrJTi&i CfLxHXXJOt&C, 

fuAt oJy ojxakAa a>uT To. 47c mo 

MEDIUM 

fcuo-c timihoc, ofudJuxAt^c, 

fjUUit oJy uyonjjy CChJL To. 47^ mo 
BOLD 
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Wiesbaden Swing std 

Rosemarie Kloos-Rau, Linotype Library GmbH 

A-z € 

£0AZ&tSbntte \? .;:, [ % ] 

J^tor^oms Mue 'tone, tiM^ro, ckArActtr, 

just as ^owls Aiwl sen-ternes ^o. 'Jlw mo 

REGULAR 

Wiesbaden Swing std Dingbats 

Rosemarie Kloos-Rau, Linotype Library GmbH 

REGULAR 

Wilhelm Klingspor Gotisch std 

Rudolf Koch, Linotype Library GmbH 

A-z I € I ffi 1123 

^Bpogtnplju 
(DiMmiXiiD.^jaticicfoliiililni 

nopqtstuOwxB3&oi234S6789®€ 

unit ir p i( r p ir n n 
Historic Blackletter 

letterforms floor tone, timbre, character, 
mot 00 morflo on& oentenreo 6o. -Ttflc 
REGULAR 

Wilke std 

Martin Wilke, Linotype Library GmbH 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQRSTU 
VWXYZabcdefghijklmnopqrstuv 
wxyz&0123456789$€!?.; 

ABCDEFGHIJKLMNOPQRSTUV 
WXYZabcdefghijklmnopqrstuvwxy 

z&0123456789$€! ?.;“”{Vz} 



Letterforms have tone, timbre, character, 
just as words and sentences do. The 
moment a text and typeface are chosen, 
55 ROMAN 

Letterforms have tone, timbre, character, 
just as words and sentences do. The mo 
ment a text and typeface are chosen, two 
56 ITALIC 

Letterforms have tone, timbre, char 
acter, just as words and sentences 
do. The moment a text and typeface 
75 BOLD 

Letterforms have tone, timbre, char 
acter; just as words and sentences 
do. The moment a text and typeface 
76 BOLD ITALIC 

Letterforms have tone, timbre, 
character, just as words and sen 

tences do. The moment a text 
95 BLACK 

Letterforms have tone, timbre, 

character, just as words and 

sentences do. The moment a text 
96 BLACK ITALIC 

Willow STD 

Joy Redick, Adobe Systems 

A-z € 

REGULAR 

Wittenberger Fraktur std 

Unknown, Monotype Corp. 

A-z I € I ffi |123 

Xppograpljr) 

befgJ)ijfImnopqrstuDro*t)3 
&0123456789$€!?.;:,"" [Vz] 

Historic Blackletter 

fietterforms I)aoe tone, timbre, 
character, just as toorbs anb 
REGULAR 

fietterforms l)ooe tone, tint 
bre, character, just os tooths 
BOLD 
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300 £ Adobe Wood Type Ornaments std 

Barbara Lind, Adobe Systems 

f?r ‘sp? ^gagc -13 & ■*§S-rjS'33n-«’#- 

-■---■• - 

REGULAR 

ITC Zapf Chancery std 

Hermann Zapf, ITC 

A-z € 

Typography 
ABCDEFGHIJKLMNOPQR 

S TUVWXYZab cdefgfiij hdmno 

pqrstuvwxyz<&0123456789 

$€'.?.;:,“”{Vz} 

mcDxjgmjxLMbfoTci 
^TUVWxyZaScdefyhijl^m 

nopqrstuvu^jz&O12345678 

9 $€!?.;:,“"{¥2} 

Letterforms have tone, timbre, elrnr 

acter, just as words and sentences 
LIGHT 

Letterforms have tone, timbre,, char 

octet just as words and sentences 
LIGHT ITALIC 

Letteiforms have tone, timbre, char 
acter, just as words and sentences 
ROMAN 

Letteiforms have tone, timbre, char 
acter, just as words and sentences 
ITALIC 

Letteiforms have tone, timbre, 
character, just as words and sen 
DEMI 

Letteiforms have tone, timbre 
diameter, just as words and 
BOLD 



ITC Zapf Dingbats std 

Hermann Zapf, ITC 

c&m&y 

**-*-*#OBaOLOAT4*>lll6’ 

«»( )<)(><>«i' uif :?*»*»*♦** 
©©(D®©©®®®®©©©©©©© 

©©©©©©@©©®®@®0©©© 

©0O©0©-> v< ►-> ♦—► 

REGULAR 

£ Zebrawood std 

Kim Buker Chansler, Adobe Systems 

LETTERFORMS HAVE 
TONE,TIMBRE, CHAR 
FILL 

yapff iiftiMI MSI 
USE EACH STYLE AS IS OR OVERLAP AND COLOR THEM. 

Zipty Do std 

Robert Alonso, Robert Alonso 

At I € 1123 

Typography 
A'BCDEFGHIJKLMNiOPQ'R 

TTU VIA/ZVZa b cd 6f^h ij fcl m n o p 

qrstuvwxyz<&01234567SG,£ 

Letterforms have tone, timbre, char 
acten just as words and sentences 
REGULAR 
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Jap
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ese 

302 Heisei Kaku Gothic std 3 std 

Font Development and Promotion Center 

lit: 7 MJ7 • KTLfco 

o*fS£#-5 c tifif 4^y^y-<<D 
iSiJ£<h7*-Kli^Tl'S 0fco 

W3 

U X?)UDtt'[ZtztZ-tz<D 

It tf7 h U 7. • 5 * - HT'OTco 

*IE#l=EPfflaftfcX*©E?«lC»l,S*.T. 

El 4 '$■9 7 4 (£> 

f5WJ£ £ £ * - K (i# ATl' * Lfc. 

Heisei Maru Gothic std /?£ 7l 3 std 

Font Development and Promotion Center 

DL'B^I 
9 4-&?=?-? 4 £7 'Jy-5>)ls<DttlZtz£z.tz<D 

IS tf7 MJ 7. • 9 - h* 7L/fc0 

Sc^1l'® i§ £ft 5 C £ -f 7‘^ 7 4 0 

SSOfc* i: 7 * -1* L' £ U fc„ 

W4 

* 4 *7? 7 -r £7 V *9 iwmzfz t TifzO) 

l4e7MJX-7*-HT0fco 

^ISilCEPBiJ$tlf=X?OiEfiJIC^L/^xT, 

C t 6'"7 4 ifsV=y ~P 4 <D 

4MI,+£i:7*- hia#xTt'S l/fc. 

W5 w8 

7^777^ £7 U 77JKDfflC£<!:;lfc0 

■ 7*-HTUt. 

$ItilCEP@J$tlfc3t?:Oie?iJIC^n^xT. 

1 '#11 3 C i: A'7 4 *7'7 7 -f <0 

iSSiJfctO*- HIJ^X-Tl'S 

W7 

^^77<fS^ UAfeCD 

Wt"7h'J7 • 7*-NT*l,fc. JSttS©#S 

^micEPBijsnfcx^ose^jic^i/^AT. 

f£3Hf>#l'«il£tt£ CiW-f^7 7 4 <o 

«£)£ £ 0 * — K B# ATI'* l/fco 

Heisei Mincho std F2 ESc Btl IEI std 

Font Development and Promotion Center 

D D 0 2^go 

7^Tt^vy 4 ') yy)V(D^\ztztx.Tc(D 

HE7MJX • ^t-FtLfc. 

^JE{SicEp@iJ$tlfc7:^©EFiJfc#b^x.T, 

<^7^77 7^ CD 

®S!lfc*i:7^- KimT^iLfco 

W3 

W9 



777777-f £7UZ.77©ffC:fei:;Lfe© 

(it:7 h U X • ^t-FT'Lfc. 

%rnmzm\iErLtzic¥mimz®Lm7LT, 

U#fS£f£5 £ 7^77 777 7 ■< © 

ISfiJfe L 7*- F L tz o 

W5 

7 7 7 7 7 7 -< $ 7 ij X 7 )V ®ff tC fe t x. tz ® 

titfTFUX • 77-FTLfeo HIL#©b^ 

SiE®(cTOJ3nfeX^®iH?iJ(C^L,^^T, 

ma^-r o sn £ ft -5 c: t ft 7 7 7 7 7 7 j ® 

7 7 7° 77 7 -y ^ 7 u X 7 7© Wc fttBft© 

«t£7 F UX • 7*- Ft'Lfto Hft#©sK 

^JEEt(cEPBiJ^n/t^®12^J(c^L^^T, 

M77>'7©«iAfE?> 7 L7777 77 7 -t ® 

® f ij fe L7 3)- — F «# 7 T © £ L Tz „ 

LIGHT 

777777^A7 U X77©FRcfe tx/c© 

«t£7 F D X • 77- FT'Lifeo ®ft#©a« 

^ZESStEPfiJTnfe^OE^JC^L^^T, 

fL77>T©*i§A{T5c Lfe777777^© 

Sffl fe t 7 7 - F li# 7 T © £ L fe 0 

REGULAR 

777777 Y £7 U^AOffUfetxfe© 

tiHTF'JA • 7*-FTLfe„ MfT^©B5i 

4lE®UE|l®l3nfei¥©@S^JU^L*AT. 

ii^.^7 U#|g £ft 3 d E *57 7 7 77 7 7 © 

fStlfe E 7 7 - Ftt# ATG £ L fee 

7 7 7' 7" 7 7 ^ A 7 U X 7 7 © ff i C fe t7 fe © 

(iL'7 F U X • 77— FTLfee Mft#©sK 

A iE5S (c EPfjHI T fi fe 7T ©IH^iJ (c ^ L ^ 7 T, 

K©7>T©®*IAf7?>C t;77777777© 

Sfflfe'L77- Ffi#xT©£ Lfeo 

W9 MEDIUM 

& Kozuka Mincho pro /hJ§cB/!S3 pro 

Masahiko Kozuka, Adobe Systems 

HUaEI# pn 

777777^ A7U777©ff7fetxfe© 

U77MJ7- 77 — FT'Lfeo M7g©HH 

A lEfifi fe EP@J 7 ft fe 777) IE7U 7 # L S 7 T, 

§t77>T©*fgAfE?> 7 77777777^© 

®fiJfe'L77-FB^iTl'ILU 

777° 77 7 7 £ 7 U X 7 7©ft fe fe 17 fe© 

liKT F l> X • 77 - FT Lfeo Jgff#©ffSI 

SriEtt fe EWJ $ ft fe £?©ffi?ij feULAv©© 

®t&7>'f©#it£IT&c t^777777^© 

®#Jfet7T-Ffi#xT©£Lfeo 

BOLD 
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Jap
an

ese 

304 {Cfc tz.fz<D 

aer m>x • *7- ktlty Mtt#©aSi 

* ii.fii'ffc eh w 2 n ft 
& c t # 7 y *° 7 ^ 7 7 ® 

®M/£fc77-Kti#xTl'SLft„ 

HEAVY 

Ci Kozuka Gothic pro /J^%< n i/'y*7 pro 

Masahiko Kozuka, Adobe Systems 

uab^h 
7YT°7"©77 A7 U ©7V©ffii:/c©Tfc© 

UU© HJA•77- FVL/co ICfUf©" 

AJESSlcEpffJAnfcV^SB^Jlc# L^: 

fcVUTV*#©#© C 7 ©7 77° 7 7 7 7 V 

Sffifc777- Ri77T77L7o 

p=i 

EXTRA LIGHT 

77T°7777£7 UX7T©fflc/c77fc© 

U E'77 HJ X • 7 7 — KTL/co Hf^©W* 

AJEEilcEP@iJAnfc*T©lB5'Jlc^L$TTs 
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Stop Stealing Sheep 
& find out how 
type works 

S ecmi Edition 

The following books can be helpful 

in understanding more about 

the history, development, and use of 

typography. 

Anatomy of a Typeface by Alexander 

Lawson (David R. Godine, 2002) 

Colliers Rules for Desktop Design and 

Typography by David Collier 

(Reading: Riverside Printing Co. 

Ltd., 1992) 

The Complete Manual of Typography 

by James Felici 

(San Jose: Adobe Press, 2002) 

The Elements of Typographic Style, 

second edition by Robert 

Bringhurst (Vancouver: Hartley 8c 

Marks Publishers, 1996) 

Encyclopaedia of Typefaces 

by W. Pincus Jaspert, 

W. Turner Berry, and A. F. Johnson 

(Seven Dials, 2001) 

Graphic Design for the Electronic Age 

by Jan V. White 

(New York: Watson-Guptill, 1988) 

Language Culture Type: 

International Type Design in the 

Age of Unicode by John D. Berry 

(Graphis Press, 2002) 

Letter Forms: Typographic and 

Scriptorial by Stanley Morison 

(Hartley & Marks, 1997) 

Looking Good in Print: fifth edition 

by Roger C. Parker 

(The Coriolis Group, 2000) 

The New Typography: 

A Handbook for Modern Designers 

by Jan Tschichold, Ruari McLean, 

and Robin Kinross (University of 

California Press, 1998) 

The Origin of the Serif: Brush Writing 

& Roman Letters, second edition 

by Edward M. Catich 

(Davenport, Iowa: Catich Gallery, 

St. Ambrose University, 1991) 

Stop Stealing Sheep & Find Out How 

Type Works, second edition by 

Erik Spiekermann and E.M. Ginger 

(San Jose: Adobe Press, 2003) 

The Thames and Hudson Manual of 

Typography by Ruari McLean 

(London: Thames and Hudson, 

1988) 

Type Rules! by Ilene Strizver 

(North Light Books, 2001) 

TypeStyle: How to Choose and Use 

Type on a Personal Computer 

by Daniel Will-Harris (Berkeley: 

Peachpit Press, Inc., 1990) 

Typographica by Rick Poyner 

(Princeton Architectural Press, 

2001) 

Typology: Type Design from the 

Victorian Era to the Digital Age 

by Steven Heller and Louise Fili 

(Chronicle Books, 1999) 

Using Type Right: One Hundred 

Twenty-One No-Nonsense Rules for 

Working with Type by Phillip Brady 

(NTc/Contemporary Publishing 

Company, 1994) 

Writing: The Story of Alphabets and 

Scripts by George Jean (New York: 

Harry N. Abrams, Inc., 1992) 



52 Aachen™std 67 ITC Benguiat®STD 88 Carta®STD 104 Cloister 

52 Albertus®STD 68 ITC Benguiat 88 Cascade Script™ Open Face std 

53 Aldus®STD Gothic®STD STD 104 Cochin™ std 

53 Alexa®STD 68 ITC Berkeley 88 Adobe Caslon™ Pro 105 Conga Brava® std 

53 ITC American 01dstyle®STD 90 Caslon 3 std 106 Cooper Black std 

Typewriter® std 6 9 Berling™STD 90 Caslon 540 std 106 CopaPsTD 

54 Americana®std 69 Bermuda™ std 90 Caslon 106 Copperplate 

54 Amigo™ 70 Bernhard std Open Face std Gothic std 

55 Andreas®std 70 Bernhard 9i ITC Caslon 224® 107 Coriander® std 

55 ITC Anna®std Modern std STD 107 Corona™ std 

55 Antique Olive®std 70 New Berolina™STD 9i Castellar™ std 108 Coronet™ std 

56 Apollo™STD 71 Bickham 92 Caxton™STD 108 Cottonwood® std 

56 Arcadia™std Script® std 92 MVB Celestia™ 108 Courier std 

57 Arcana™STD 72 Biffo™STD Antiqua std 109 Critter® std 

57 Ariadne™std 72 Birch® std 93 Centaur® std 109 Cronos® Pro 

57 Arnold Bocklin 72 Blackoak®STD 93 Linotype 112 ITC Cushing®STD 

STD 72 Blue Island®STD Centennial™ std 112 Cutout™ STD 

58 Ashley Script™std 73 Bodoni std 94 Century 113 Dante®STD 

58 New Aster™std 73 Bauer Bodoni™std Expanded std 113 Linotype 

59 Linotype 74 ITC Bookman®STD 94 Century Decoration Pi std 

Astrology Pi std 75 Border Pi std Old Style std 114 Delphin™STD 

59 Linotype 75 MVB Bossa Nova” 95 ITC Century® std 114 Linotype 

Audio Pi std STD 96 ITC Century Didot™STD 

59 Auriol™STD 75 BrienTAkademi Handtooled std 114 DIN Schriften std 

60 ITC Avant STD 96 New Century 115 Diotima™STD 

Garde Gothic®STD 76 Briem Script std Schoolbook std 115 Diskus™STD 

61 Avenir™ std 77 Brioso ™Pro 97 New Century 116 Dom Casual std 

62 Baker Signet™ 80 Bruno™std Schoolbook std 116 Dorchester 

62 Balzano®STD 81 Brush Script std Fractions Script™ std 

62 Banco®STD 81 Bulmer™STD 97 ITC Cerigo®STD 116 Doric std 

63 Banshee®STD 82 Bundesbahn Pi std 97 Chaparral® Pro 116 Due De Berry™std 

63 Baskerville™ 82 PMN Csecilia'std 100 Charlemagne® std 117 Eccentric std 

Cyrillic std 83 Caflisch Script®Pro 100 Charme®STD 117 Egyptienne F''std 

64 ITC New 84 Calcite®Pro 101 ITC Cheltenham® 117 Ehrhardt®STD 

Baskerville®STD 85 New Caledonia™ STD 118 Electra™STD 

64 ITC Bauhaus®STD STD 102 ITC Cheltenham 118 Ellington® std 

65 ITC Beesknees®STD 85 Caliban®STD Handtooled std 119 Else™NPL std 

65 BelTsTD 86 Calvert™ std 102 Cheq™STD 119 MVB Emmascript™ 

65 Bell Centennial 86 Candida™ std 102 Clairvaux™STD STD 

STD 86 Cantoria®STD 103 Clarendon™ std 120 Engravers std 

66 Bell Gothic std 87 Caravan 103 Clearface 120 ITC Eras® std 

66 Belwe std Borders std Gothic™ std 120 ITC Esprit®STD 

66 Bembo®STD 87 Carolina™ std 103 ITC Clearface®STD 121 European Pi std 
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121 Eurostile™ std 143 Gill™ Floriated 162 Industria™STD 188 ITC Fubalin Graph 

123 ExPonto®Pro Capitals std 162 Inflex™std STD 

124 Excelsior™std 143 GillSans®STD 162 Insignia™STD 189 Fucida®STD 

124 Fairfield™std 144 ITC Giovanni®STD 163 Ironwood®STD 189 Fucida Sans std 

125 FalstafFMSTD 145 Glypha™STD 163 Isabella std 190 Fucida 

126 ITC Fenice®STD 145 Gothic 13 std 163 ITC Isadora®STD Typewriter std 

126 Fette Fraktur™STD 146 GoudysTD 163 Italia™ std 190 Fucida Sans 

127 Flood®STD 147 Goudy Text™std 164 Monotype Italian Typewriter std 

127 ITCFlora@STD 146 ITC Goudy Old Style™ std 191 Fucida Math std 

127 Florens™STD Sans®STD 164 Janson Text™ std 191 ITC Machine®STD 

127 Flyer™std 147 Monotype Goudy™ 165 Adobe Jenson® Pro 191 Madrone®STD 

128 Folio®STD Modern std 167 Jimbo®STD 192 MVB Magnesium™ 
128 Forte™ std 148 Granjon™STD 168 Joanna®STD STD 

128 Fournier™std 148 Graphite®std 169 Juniper®STD 192 MVB Magnolia™ 
129 Franklin 149 MVB Greymantle™ 169 Kabel™STD STD 

Gothic std STD 169 ITC KabePsTD 192 Manito™STD 

129 ITC Franklin 149 Monotype 170 Kaufmann®STD 192 Marigold™ 
Gothic® std Grotesque™ std 170 Kepler®STD 193 Mathematical Pi 

131 Freestyle™ 150 Guardi™std 178 Khaki™ std STD 

Script std 150 Hadriano™ 179 Kigali™ std 193 Matura™STD 

131 Friz Quadrata std 151 Neue Hammer 179 Kinesis®STD 193 Maximus™ std 

131 Frutiger™STD Unziale™STD 180 Kino™ std 194 Medici™Script std 

133 Fusaka®STD 151 Hardwood™ std 180 Klang®STD 194 Melior™STD 

133 Futura®STD 151 Helvetica' std 181 Koch Antiqua™ std 194 Memphis™ std 

134 Galahad® std 153 Helvetica std 181 Ko1o™std 195 ITC Mendoza 

135 ITC Galliard®STD Fractions 181 Kompakt™STD Roman®STD 

136 Finotype 154 Helvetica 182 ITC Korinna®STD 195 Mercurius™STD 

Game Pi std Inserat std 182 Kiinstler 196 Club Type 

136 Adobe 154 Helvetica Neue std Script™ std Mercurius™STD 

Garamond®Pro 158 Helvetica 182 Fatin™STD 196 Meridien™STD 

138 Garamond 3™std Rounded std 183 ITC Feawood®STD 197 Mesquite® std 

138 ITC Garamond® 158 Herculanum™STD 183 ITC Fegacy® 197 Mezz®STD 

STD 158 ITC Highlander™ Sans std 197 MICR STD 

140 ITC Garamond STD 184 ITC Fegacy 197 Minion® Pro 

Handtooled std 159 Hiroshige™std Serif std 207 Minion std 

140 Simoncini 160 Hobo STD 184 Fegault™STD 207 Minister std 

Garamond® std 160 Finotype Holiday 185 Fetter Gothic std 208 Mistral®std 

141 Stempel Pi STD 185 Fife®STD 208 Monotype 

Garamond™ std 160 Horley 186 FinoFetter™STD Modern™ std 

141 Garth Graphic® Old Style™ std 186 Finoscript™STD 209 Mojo®STD 
142 Gazette™ std 161 Immi 505®std 187 Finotext™STD 209 ITC Mona Fisa® 
142 Giddyup®STD 161 Impact™ std 187 Fithos®Pro STD 

161 ImpressunVsTD 



210 Monoline 

Script™ std 

210 Montara™STD 

210 Moonglow®STD 

212 ITC Motter 

Corpus™ std 

212 Myriad®Pro 

217 Myriad std Sketch 

218 Myriad std Tilt 

218 Mythos®STD 

218 National 

Codes Pi std 

218 Neuland™STD 

219 Neuzeit™S std 

219 News Gothic std 

219 Notre Dame™ std 

220 ITC Novarese®STD 

220 Nueva®STD 

222 Nuptial Script std 

222 Nyx®STD 

222 Ocean Sans™STD 

224 OCR-A STD 

224 OCR-B STD 

225 Octavian™STD 

225 ITC Officina® 

Sans std 

226 ITC Officina 

Serif std 

226 Old Claude™ std 

226 Monotype Old 

Style™ std 

227 Old Style 7 std 

227 Olympian™ std 

228 Omnia™std 

228 Ondine™STD 

228 Onyx® std 

228 Optima™std 

229 Orator std 

230 Organica "std 

230 Origami™std 

231 Ouch!®STD 

231 Oxford" 

231 ITC Ozwald®STD 

231 Palace Script™std 

232 Palatino™STD 

232 Parisian std 

233 Park Avenue® std 

233 Peignot™STD 

233 Pelican™ 

234 Penumbra® Flare 

STD 

234 Penumbra Half 

Serif std 

234 Penumbra Sans 

STD 

235 Penumbra Serif 

STD 

235 Pepita®STD 

235 Pepperwood®STD 

236 Perpetua®STD 

236 Photina®STD 

237 Plantin®STD 

238 Poetica®STD 

239 Pompeia™STD 

240 Pompeijana™STD 

240 Ponderosa™STD 

240 Poplar®STD 

240 Postino®STD 

241 Present™ std 

241 Prestige Elite std 

242 Quake® std 

242 ITC Quorum® std 

242 Rad®STD 

243 Raleigh™ std 

243 Raphael std 

244 Reliq® std Active 

243 Reliq std Calm 

244 Reliq std Extra 

Active 

244 Reporter® std 

245 Revue™ std 

245 Rockwell®std 

246 Romic™STD 

246 Rosewood®STD 

247 Rotation™ std 

247 Rotis™ Sans Serif 

248 Rotis Semi Sans 

248 Rotis Semi Serif 

248 Rotis Serif 

249 Ruling Script™ std 

249 Runic™ std 

249 Russell™ 

Oblique std 

250 Russell Square® 

250 Rusticana™STD 

250 Ruzicka 

Freehand™ std 

251 Sabon™STD 

251 San Marco™std 

252 Sanvito®Pro 

253 Sassafras™ std 

254 StempelSchneidler® 

STD 

254 Monotype 

Scotch Roman™ std 

255 Monotype Script™ 
STD 

255 ITC Serif Gothic® 

STD 

255 Serifa®STD 

256 Serlio std 

256 Serpentine™ 
257 Shannon™ 

257 Shelley Script™std 

258 Sho™STD 

258 Shuriken Boy®std 

258 SilentiunTPro 

260 ITC Slimbach®STD 

261 Smaragd™STD 

261 Snell 

Roundhand™STD 

261 Sonata®STD 

262 ITC Souvenir®std 

262 Spartan™ std 

263 Spectrum™ std 

263 Spring™std 

263 Spumoni™STD 

264 Stencil std 

265 ITC Stone® 

Informal std 

265 ITC Stone std 

Phonetic 

264 ITC Stone Sans std 

264 ITC Stone Serif std 

266 Strayhorn®STD 

267 Strumpf®STD 

267 Studz®STD 

267 Symbol std 

267 ITC SymboPsTD 

268 Syntax™ std 

269 Tekton®Pro 

271 Tempo™ std 

271 ITC Tiepolo®STD 

272 ITC Tiffany std 

273 Times™ std 

273 Times std 

Phonetic 

274 Times Europa std 

274 Times New Roman® 

STD 

275 Times Ten std 

276 Toolbox® STD 

276 Trade Gothic™ std 

278 Trajan®Pro 

278 Trump 

Mediaval™STD 

279 Umbra™ std 

279 Univers™STD 

281 Universal std 

282 University™ std 

282 ITC Usherwood® 

STD 

283 Utopia®STD 

284 VAG Rounded std 

285 Vectora™STD 

286 ITC Veljovic®STD 

286 Versailles™ std 

287 Verve™std 

287 Visigoth™ 

288 Viva®std 

288 Voluta®Script Pro 
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312 289 Warning Pi std 

289 Warnock® Pro 

295 Waters Titling®Pro 

296 ITC Weidemann® 

STD 

297 Weiss®STD 

297 Wendy™std 

298 Wiesbaden Swing™ 

STD 

298 Wilhelm Klingspor 

Gotisch™STD 

298 Wilke™ std 

299 Willow®STD 

299 Wittenberger 

Fraktur™STD 

300 Adobe Wood Type® 

Ornaments std 

300 ITC Zapf 

Chancery® std 

301 ITC Zapf 

Dingbats® std 

301 Zebrawood™STD 

301 ZiptyDo™STD 

302 Heisei Kaku 

Gothic™ std 

302 Heisei Maru 

Gothic™ std 

302 Heisei Mincho™STD 

303 Kozuka 

Mincho®PRO 

304 Kozuka Gothic®PRO 

304 Ryo™Display std 

305 Ryo Text std 

Adobe, the Adobe logo, Adobe Caslon, 

Adobe Font Folio, Adobe Garamond, 

Adobe Jenson, the Adobe Originals logo, 

Adobe Type Manager, ATM, Adobe Wood 

Type, Alexa, Andreas, Balzano, Banshee, 

Bickham Script, Birch, Blackoak, Blue 

Island, Brioso, Caflisch Script, Calcite, 

Caliban, Carta, Chaparral, Charlemagne, 

Cheq, Conga Brava, Copal, Coriander, 

Cottonwood, Critter, Cronos, Cutout, Ex 

Ponto, Flood, Fusaka, Galahad, Giddyup, 

InDesign, Immi 505, Ironwood, Jimbo, 

Juniper, Kepler, Kinesis, Kozuka Gothic, 

Kozuka Mincho, Lithos, Madrone, 

Mesquite, Mezz, Minion, Mojo, Montara, 

Moonglow, Myriad, Mythos, Nueva, Nyx, 

Ouch!, Penumbra, Pepperwood, Poetica, 

Ponderosa, Poplar, Postino, PostScript, 

Quake, Rad, Reliq, Rosewood, Ryo, 

Sanvito, Silentium, Shuriken Boy, Sonata, 

Strumpf, Studz, Tekton, Toolbox, Trajan, 

Utopia, Viva, Voluta, Warnock, Waters 

Titling, Willow, and Zebrawood are either 

registered trademarks or trademarks of 

Adobe Systems Incorporated in the United 

States and/or other countries. Mercurius is 

a trademark of Adrian Williams Design. 

Khaki is a trademark of Aerotype. Agfa 

and Garth Graphic are registered 

trademarks and Hadriano, Rotis, and 

Shannon are trademarks of Agfa Division, 

Bayer Corporation. Zipty Do is a 

trademark of Robert Alonso. Russell is a 

trademark of Karen Ackoff. Amigo, 

Hiroshige, Marigold, Oxford, Pelican, and 

Visigoth are trademarks of AlphaOmega 

Typography. Kigali and Sassafras are 

trademarks of Arthur Baker Design. 

Charme, Folio, Futura, Impressum, Serifa, 

Simoncini Garamond, Stempel Schneidler, 

and Weiss are registered trademarks and 

Bauer Bodoni and Candida are trademarks 

of Bauer Types, S.A. Bruno is a trademark 

of Jill Bell. Lucida is a registered trademark 

of Bigelow & Holmes. Impact is a 

trademark of S. Blake. Briem is a registered 

trademark of Gunnlaugur S.E. Briem. 

Legault is a trademark of Communicative 

Arts Group. Origami is a trademark of 

Carl Crossgrove. ITC American 

Typewriter, ITC Anna, ITC Avant Garde 

Gothic, ITC Bauhaus, ITC Beesknees, ITC 

Benguiat, ITC Benguiat Gothic, ITC 

Berkeley Oldstyle, ITC Bookman, ITC 

Caslon 224, ITC Century, ITC Cerigo, ITC 

Cheltenham, ITC Clearface, ITC Cushing, 

ITC Eras, ITC Esprit, ITC Fenice, ITC 

Flora, ITC Franklin Gothic, ITC Galliard, 

ITC Garamond, ITC Giovanni, ITC 

Goudy Sans, ITC Isadora, ITC Kabel, ITC 

Korinna, ITC Leawood, ITC Legacy, ITC 

Lubalin Graph, ITC Machine, ITC 

Mendoza Roman, ITC Mona Lisa, ITC 

New Baskerville, ITC Novarese, ITC 

Offictna Sans, ITC Officina Serif, ITC 

Ozwald, ITC Quorum, ITC Serif Gothic, 

ITC Slimbach, ITC Souvenir, ITC Stone, 

ITC Symbol, ITC Tiepolo, ITC 

Usherwood, ITC Veljovic, ITC 

Weidemann, ITC Zapf Chancery, and ITC 

Zapf Dingbats are registered trademarks 

and ITC Highlander and ITC Motter 

Corpus are trademarks of International 

Typeface Corporation. Americana, 

Kaufmann, and Park Avenue are registered 

trademarks of Kingsley/ATF Type 

Corporation. Aachen, Belwe, Caxton, 

Freestyle, Italia, Revue, Romic, and 

University are trademarks of Esselte 

Pendaflex Corporation in the U.S.A., of 

Letraset Canada Ltd. in Canada, and of 

Esselte Letraset Ltd. elsewhere. Bermuda, 

Florens, Hardwood, Kolo, Manito, Old 

Claude, Spring, Spumoni, and Wendy are 

trademarks of Letter Perfect. Aldus, 

Arcadia, Ariadne, Auriol, Avenir, Caravan, 

Carolina, Cascade Script, Clairvaux, 

Clarendon, Clearface Gothic, Cochin, 

Corona, Delphin I, Diotima, Diskus, Due 

De Berry, Egyptienne F, Electra, Excelsior, 

Fairfield, Fette Fraktur, Flyer, Frutiger, 

Garamond 3, Gazette, Glypha, Granjon, 

Guardi, Helvetica, Herculanum, Industria, 

Insignia, Janson Text, Kabel, Koch 

Antiqua, Kompakt, Kiinstler Script, 

LinoLetter, Linoscript, Linotext, Linotype 

Centennial, Linotype Didot, Maximus, 

Medici, Melior, Memphis, Meridien, Neue 

Hammer Unziale, Neuland, Neuzeit, New 

Caledonia, Notre Dame, Olympian, 

Omnia, Ondine, Optima, Palatino, 

Peignot, PMN Caecilia, Pompeijana, 

Present, Raleigh, Rotation, Ruling, 

Rusticana, Ruzicka Freehand, Sabon, San 

Marco, Shelley Script, Sho, Smaragd, Snell 

Roundhand, Spartan, Stempel Garamond, 

Syntax, Times, Trade Gothic, Trump 

Mediaval, Univers, Vectora, Versailles, 

Wiesbaden Swing, Wilhelm Klingspor 

Gotisch, and Wilke are trademarks of 

Heidelberger Druckmaschinen AG 

exclusively licensed through Linotype 

Library GmbH, and may be registered in 

certain jurisdictions. Coronet, Tempo, and 

Umbra are trademarks of Ludlow Type 

Foundry. Arcana and Organica are 

trademarks of Gabriel Martinez Meave. 

Apollo, Ashley Script, Biffo, Bulmer, 

Calvert, Castellar, Dorchester Script, 

Falstaff, Forte, Fournier, Gill, Goudy Text, 

Horley Old Style, Inflex, Kino, Latin, 

Matura, Mercurius, Monoline Script, New 

Berolina, Ocean Sans, Octavian, Palace 

Script, Runic, Spectrum, and Wittenberger 

Fraktur are trademarks of The Monotype 

Corporation and may be registered in 

certain jurisdictions. Albertus, Bell, 

Bembo, Cantoria, Centaur, Dante, 

Ehrhardt, Ellington, Gill Sans, Joanna, 

Klang, Onyx, Pepita, Perpetua, Photina, 

Plantin, Rockwell, Strayhorn, and Times 

New Roman are trademarks of The 

Monotype Corporation registered in the 

U.S. Patent and Trademark Office and may 

be registered in certain other jurisdictions. 

Monotype, Monotype Goudy, Monotype 

Grotesque, Monotype Italian Old Style, 

Monotype Modern, Monotype Old Style, 

Monotype Scotch Roman, and Monotype 

Script are trademarks of Monotype 

Typography Ltd., and may be registered in 

certain jurisdictions. MVB, Bossa Nova, 

Celestia, Emmascript, Greymantle, 

Magnesium, and Magnolia are trademarks 

of Markanna Studios Inc d.b.a MVB Fonts. 

Eurostile is a trademark of Nebiolo. Else is 

a trademark of NPLTM, Norton 

Photosetting, Ltd. Antique Olive, Banco, 

and Mistral are registered trademarks of 

Marcel Olive. Graphite is a registered 

trademark of David Siegel. Life is a 

registered trademark and New Aster is a 

' trademark of Simoncini S.A. Verve is a 

trademark of Brian Sooy. Pompeia is a 

trademark of Unitype. Berling is a 

trademark of Verbum A.B. Stockholm. 

Russell Square is a registered trademark 

and Baker Signet and Serpentine are 

trademarks of Visual Graphics 

Corporation. Reporter is a registered 

trademark of J. Wagner. Apple, Macintosh, 

Power Macintosh, and TrueType are 

trademarks of Apple Computer, Inc., 

registered in the United States and other 

countries. Microsoft, OpenType, 

Windows, and Windows NT are either 

registered trademarks or trademarks of 

Microsoft Corporation in the United 

States and/or other countries. Heisei Kaku 

Gothic, Heisei Maru Gothic, and Heisei 

Mincho are used under license from the 

Japan Standards Association. All other 

trademarks are the property of their 

respective owners. 

©2003 Adobe Systems Incorporated. 

All rights reserved. Printed in the usa. 

Andreas Patent Design pending. Banshee 

u.S. Patent Design 407,431. Bickham Script 

u.s. Patent Designs 407,108 and 426,570. 

Blue Island u.s. Patent Design 419,590. 

Calcite u.s. Patent Design 429,274. Cronos 

u.s. Patent Design 400,913. Flood u.s. 

Patent Des. 399,248. Fusaka u.s. Patent 

Design 405,106. Adobe Garamond u.s. 

Patents Des. 318,290; 327,902; 327,903; 

and patent pending. Immi 505 u.s. Patent 

Design 412,152. Jimbo Patent Design 

pending. Kinesis u.s. Patent Design 

400,569. Lucida Licensed under U.S. 

Patents Des. 289,421; 289,422; and 289,773. 

Lucida Math Licensed under U.S. Patent 

Des. 289,773. Lucida Sans Licensed under 

U.S. Patent Des. 289,420. Minion u.s. 

Patents Des. 337,604; Des. 371,799; and 

Des. 338,907. Moonglow Patent Design 

pending. Myriad Patent Design pending. 

Nyx Patent Design pending. Ouch! Patent 

Design pending. Postino u.s. Patent 

Design 415,518. Reliq u.s. Patent Design 

419,589. Shuriken Boy u.s. Patent Des. 

410,025. Silentium u.s. Patents Des. 

407,104; 420,041 and patent pending. 

Utopia u.s. Patents Des. 324,063; and 

317,323. Voluta Script u.s. Patents Design 

413,620; 424,607. Warnock u.s. Patent 

Des. 454,152. Waters Titling u.s. Patent 

Des. 402,685. 

9004 3402 4/03 



Frogs exhibition and logo/banner shown on 

page 9 copyright John G. Shedd Aquarium; 

designed by Laurie Szujewska. 

Sample text on pages 52-301 is from The Elements 

of Typographic Style, second edition, copyright 

1992,1996 by Robert Bringhurst; published by 

Hartley & Marks Publishers. 

Type designer names on pages 52-301 were 

originally researched by typographer E.M. Ginger 

with assistance from Robert Bringhurst. 

Current sources of information include: 

Carter, Sebastian. Twentieth Century Type 

Designers. New York: W.W. Norton & 

Company, Inc., 1995. 

Cleary, Ed, Jurgen Siebert, and Erik Spiekermann. 

The FontBook. Berlin: Fontshop International, 

1993- 

—The FontBook, vol 2. Berlin: Fontshop 

International, 1995. 

Jaspert, Berry and Johnson. Encyclopedia of Type 

Faces. Poole, UK: Blandford Press, 1986. 

Level, Jeff, Bruce Newman, and Brenda Newman. 

Precision Type Font Reference Guide: 

The Complete Font Software Resource 

for Electronic Publishing, sixth edition, 

Hartley & Marks, Inc., 2000. 

McGrew, Mac. American Metal Typefaces 

of the Twentieth Century. 

Newcastle: Oak Knoll Books, 1993. 

3i3 

w
w

w
.adobe.com

/type 



£ 
A

d
o

b
e W

estern
 2 C

h
aracter S

et 

Character Name 

and Glyph Sample Unicode 

Windows Macintosh 

U.S. Keyboard U.S. Keyboard 

Character Name 

and Glyph Sample Unicode 

Windows Macintosh 

U.S. Keyboard U.S. Keyboard 

.notdef N/A N/A N/A F F 0046 Shift+f Shift+f 

space 0020 space bar space bar G G 0047 Shift+g Shift+g 

exclam \ 0021 Shift+1 Shift+1 H H 0048 Shift+h Shift+h 

quotedbl 
a 

0022 Shift+C Shift+£ I I 0049 Shift+i Shift+i 

numbersign # 0023 Shift+3 Shift+3 J J 004A Shift+j Shift+j 

dollar $ 0024 Shift+4 Shift+4 K K 004B Shift+k Shift+k 

percent % 0025 Shift+5 Shift+5 L L 004C Shift+1 Shift+1 

ampersand & 0026 Shift+7 Shift+7 M M 004D Shift+m Shift+m 

quoteright 
y 

2019 Alt+0146 Shift+Option+] N N 004E Shift+n Shift+n 

parenleft ( 0028 Shift+9 Shift+9 O O 004F Shift+o Shift+o 

parenright ) 0029 Shift+0 Shift+0 P P 0050 Shift+p Shift+p 

asterisk * 002A Shift+8 Shift+8 Q Q 0051 Shift+q Shift+q 

plus + 002B Shift+= Shift+= R R 0052 Shift+r Shift+r 

comma y 002C y y S S 0053 Shift+s Shift+s 

hyphen - 002D - - T T 0054 Shift+t Shift+t 

period . 002E . U U 0055 Shift+u Shift+u 

slash / 002F / / V V 0056 Shift+v Shift+v 

zero 0 0030 0 0 w W 0057 Shift+w Shift+w 

one 1 0031 1 1 X X 0058 Shift+x Shift+x 

two 2 0032 2 2 Y Y 0059 Shift+y Shift+y 

three 3 0033 3 3 Z Z 005A Shift+z Shift+z 

four 4 0034 4 4 bracketleft [ 005B [ [ 

five 5 0035 5 5 backslash \ 005C \ \ 

six 6 0036 6 6 bracketright ] 005D ] ] 

seven 7 0037 7 7 asciicircum A 005E Shift+6 Shift+6 

eight 8 0038 8 8 underscore 005F Shift+- Shift+- 

nine 9 0039 9 9 quoteleft 
C 

2018 Alt+0145 Option+] 

colon • 003A Shift+; Shift+; a a 0061 a a 

semicolon > 003B y y b b 0062 b b 

less < 003C Shift+, Shift+, c c 0063 c c 

equal — 003D = = d d 0064 d d 

greater > 003E Shift+. Shift+. e e 0065 e e 

question ? 003F ? ? f f 0066 f f 

at @ 0040 Shift+2 Shift+2 g g 0067 g g 

A A 0041 Shift+a Shift+a h h 0068 h h 

B B 0042 Shift+b Shift+b i i 0069 i i 

C C 0043 Shift+c Shift+c j j 006A j j 
D D 0044 Shift+d Shift+d k k 006B k k 

E E 0045 Shift+e Shift+e 1 1 006C 1 1 



Character Name Windows Macintosh Character Name Windows Macintosh 

and Glyph Sample Unicode U.S. Keyboard U.S. Keyboard and Glyph Sample Unicode U.S. Keyboard U.S. Keyboard 

m m 006D m m quotedblbase 201E Alt+0132 Shift+Option+w 

n n 006E n n quotedblright 
>5 

201D Alt+0148 Shift+Option+[ 

0 0 006F 0 0 guillemotright » 00BB Alt+0187 Shift+Option+\ 

P P 0070 P P ellipsis ... 2026 Alt+0133 Option+; 

q q 0071 q q perthousand %o 2030 Alt+0137 Shift+Option+r 

r r 0072 r r questiondown i 00BF Alt+0191 Shift+Option+/ 

s s 0073 s s grave 
\ 

0060 (or) Shift+Option+' 

t t 0074 t t acute 
r 

00B4 Alt+0180 Shift+Option+e 

u u 0075 u u circumflex 02C6 Alt+0136 Shift+Option+i 

V V 0076 V V tilde ~ 02DC Alt+0152 Shift+Option+n 

w w 0077 w w macron 00AF Alt+0175 Shift+Option+, 

X X 0078 X X breve 02D8 Char. Map, Shift+Option+. 

y y 0079 y y Spacing Mod. Letters 

z z 007A z z dotaccent * 02D9 Char. Map, Option+h 

braceleft { 007B Shift+[ Shift+[ 
Spacing Mod. Letters 

bar 1 007C Shift+\ Shift+\ 
dieresis 00A8 Alt+0168 Shift+Option+u 

braceright } 007D Shift+] Shift+] 
ring 02DA Char. Map, Option+k 

Spacing Mod. Letters 
asciitilde — 007E Shift-t-' 

Alt+0161 

Shift+' 
cedilla 00B8 Alt+0184 Shift+Option+z 

exclamdown i 00A1 Option+1 

cent 00A2 Alt+0162 Option+4 
hungarumlaut 

n 
02DD Char. Map, Shift+Option+g 

Spacing Mod. Letters 
sterling £ 00A3 Alt+0163 Option+3 

ogonek 
C 

02DB Char. Map, Shift+Option+x 
fraction / 2044 Char. Map, Shift+Option + 1 Spacing Mod. Letters 

General Punct. 
caron - 02C7 Char. Map, Shift+Option+t 

yen ¥ 00A5 Alt+0165 Option+y Spacing Mod. Letters 

florin / 0192 Alt+0131 Option+f emdash — 2014 Alt+0151 Shift+Option+- 

section § 00A7 Alt+0167 Option+6 AE m 00C6 Alt+0198 Shift+Option+‘ 

currency n 00A4 Alt+0164 Char. Palette ordfeminine a OOAA Alt+0170 Option+9 

quotesingle 
c 

0027 
c c 

Lslash E 0141 Char. Map, Char. Palette 

quotedblleft 
cc 

201C Alt+0147 Option+[ Latin 

guillemotleft « OOAB Alt+0171 Option+\ Oslash 0 00D8 Alt+0216 Shift+Option+o 

guilsinglleft < 2039 Alt+0139 Shift+Option+3 OE CE 0152 Alt+0140 Shift+Option+q 

guilsinglright > 203A Alt+0155 Shift+Option+4 ordmasculine 0 OOBA Alt+0186 Option+0 

endash - 2013 Alt+0150 Option+- ae ae 00E6 Alt+0230 Option+‘ 

dagger t 2020 Alt+0133 Option+t dotlessi l 0131 Char. Map, Shift+Option+b 

daggerdbl 4 2021 Alt+0135 Shift+Option+7 Latin 

periodcentered • 00B7 Alt+0183 Shift+Option+9 lslash 1 0142 Char. Map, Char. Palette 

paragraph f 00B6 Alt+0182 Option+7 Latin 

bullet • 2022 Alt+0149 Option+8 oslash 0 00F8 Alt+0248 Option+o 

quotesinglbase > 201A Alt+0130 Shift+Option+O oe oe 0153 Alt+0156 Option+q 

germandbls 6 OODF Alt+0223 Option+s 
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316 Character Name 

and Glyph Sample Unicode 

Windows Macintosh 

U.S. Keyboard U.S. Keyboard 

Character Name 

and Glyph Sample Unicode 

Windows Macintosh 

U.S. Keyboard U.S. Keyboard 

logicalnot ~1 OOAC Alt+0172 Option+1 Otilde 0 00D5 Alt+0213 (Option+n)+(Shift+o) 

uni00B5 E 00B5 Alt+0181 Option+m Scaron s 0160 Alt+0138 Char. Palette 

trademark 
TM 

2122 Alt+0153 Option+2 Uacute u OODA Alt+0218 (Option+e)+(Shift+u) 

Eth D 00D0 Alt+0208 Char. Palette Ucircumflex u OODB Alt+0219 (Option+i)+(Shift+u) 

onehalf Vi OOBD Alt+0189 Char. Palette Udieresis u OODC Alt+0220 (Option+u)+(Shift+u) 

plusminus ± 00B1 Alt+0177 Shift+Option+= Ugrave u 00D9 Alt+0217 (Option+')+(Shift+u) 

Thorn P OODE Alt+0222 Char. Palette Yacute Y OODD Alt+0221 Char. Palette 

onequarter Va OOBC Alt+0188 Char. Palette Ydieresis Y 0178 Alt+0159 (Option+u)+(Shift+y) 

divide -r 00F7 Alt+0247 Option+/ Zcaron Z 017D Alt+0142 Char. Palette 

brokenbar 1 
1 00A6 Alt+0166 Char. Palette aacute a 00E1 Alt+0225 (Option+e)+a 

degree o 00B0 Alt+0176 Shift+Option+8 acircumflex a 00E2 Alt+0226 (Option+i)+a 

thorn OOFE Alt+0254 Char. Palette adieresis a 00E4 Alt+0228 (Option+u)+a 

threequarters 3/4 OOBE Alt+0190 Char. Palette agrave 
\ 

a 00E0 Alt+0224 (Option+')+a 

registered ® OOAE Alt+0174 Option+r aring 
o 
a 00E5 Alt+0229 Option+a 

minus — 2212 Char. Map, Char. Palette atilde a 00E3 Alt+0227 (Option+n)+a 

Math. Operators ccedilla 9 00E7 Alt+0231 Option+c 

eth 5 00F0 Alt+0240 Char. Palette eacute e 00E9 Alt+0233 (Option+e)+e 

multiply X 00D7 Alt+0215 Char. Palette ecircumflex e OOEA Alt+0234 (Option+i)+e 

copyright © 00A9 Alt+0169 Option+g edieresis e OOEB Alt+0235 (Option+u)+e 

Aacute A 00C1 Alt+0193 (Option+e)+(Shift+a) egrave 
\ 
e 00E8 Alt+0232 (Option+')+e 

Acircumflex A 00C2 Alt+0194 (Option+i)+(Shift+a) iacute 1 OOED Alt+0237 (Option+e)+i 

Adieresis A 00C4 Alt+0196 (Option+u)+(Shift+a) icircumflex 
A 

1 OOEE Alt+0238 (Option+i)+i 

Agrave A OOCO Alt+0192 (Option+' )+(Shift+a) idieresis i OOEF Alt+0239 (Option+u)+i 

Aring A 00C5 Alt+0197 Shift+Option+a igrave i OOEC Alt+0236 (Option+')+i 

Atilde A 00C3 Alt+0195 (Option+n)+(Shift+a) ntilde n 00F1 Alt+0241 (Option+n)+n 

Ccedilla 00C7 Alt+0199 Shift+Option+c oacute 6 00F3 Alt+0243 (Option+e)+o 

Eacute E 00C9 Alt+0201 (Option+e)+(Shift+e) ocircumflex 6 00F4 Alt+0244 (Option+i)+o 

Ecircumflex E OOCA Alt+0202 (Option+i)+(Shift+e) odieresis 0 00F6 Alt+0246 (Option+u)+o 

Edieresis E OOCB Alt+0203 (Option+u)+(Shift+e) ograve 6 00F2 Alt+0242 (Option+')+o 

Egrave E 00C8 Alt+0200 (Option+' )+(Shift+e) otilde 6 00F5 Alt+0245 (Option+n)+o 

Iacute 1 OOCD Alt+0205 (Option+e)+(Shift+i) scaron s 0161 Alt+0154 Char. Palette 

Icircumflex I OOCE Alt+0206 (Option+i)+(Shift+i) uacute u OOFA Alt+0250 (Option+e)+u 

Idieresis I OOCF Alt+0207 (Option+u)+(Shift+i) ucircumflex u OOFB Alt+0251 (Option+i)+u 

Igrave i OOCC Alt+0204 (Options-' )+(Shift+i) udieresis ii OOFC Alt+0252 (Option+u)+u 

Ntilde N 00D1 Alt+0209 (Option+n)+(Shift+n) ugrave u 00F9 Alt+0249 (Option+')+u 

Oacute 0 00D3 Alt+0211 (Option+e)+(Shift+o) yacute 
r 
y OOFD Alt+0253 Char. Palette 

Ocircumflex 0 00D4 Alt+0212 (Option+i)+(Shift+o) ydieresis y OOFF Alt+0255 (Option+u)+y 

Odieresis 0 00D6 Alt+0214 (Option+u)+(Shift+o) zcaron z 017E Alt+0158 Char. Palette 

Ograve 0 00D2 Alt+0210 (Option+' )+(Shift+o) 



Character Name 

and Glyph Sample Unicode 

Windows Macintosh 

U.S. Keyboard U.S. Keyboard 

f_i fi FB01 Char. Map, Shift+Option+5 

Latin 

fj fl FB02 Char. Map, Shift+Option+6 

Latin 

one.superior 1 00B9 Alt+0185 Char. Paiette 

two.superior 2 00B2 Alt+0178 Char. Palette 

three.superior 3 00B3 Alt+0179 Char. Palette 

uni2126 n 2126 Char. Map, Option+z 

Letterlike Symbols 

Pi Tt 03C0 Char. Map, Option+p 

Greek 

Euro € 20 AC Alt+0128 Shift+Option+2 

afii61289 l 2113 Char. Map, Char. Palette 

Letterlike Symbols 

estimated e 212E Char. Map, Char. Palette 

Letterlike Symbols 

partialdiff a 2202 Char. Map, Option+d 

Math. Operators 

uni2206 A 2206 Char. Map, Option+j 

Math. Operators 

product n 220F Char. Map, Shift+Option+p 

Math. Operators 

summation X 2211 Char. Map, Option+w 

Math. Operators 

radical V 221A Char. Map, Option+v 

Math. Operators 

infinity 00 221E Char. Map, Option+5 

Math. Operators 

integral J 222B Char. Map, Option+b 

Math. Operators 

approxequal 2248 Char. Map, Option+x 

Math. Operators 

notequal 2260 Char. Map, Option+= 

Math. Operators 

lessequal 2264 Char. Map, Option+, 

Math. Operators 

greaterequal > 2265 Char. Map, Option+. 

Math. Operators 

lozenge 0 25CA Char. Map, Shift+Option+v 

Block Elem. & Geo. 

The above keyboard descriptions are based on the u.s. English 

keyboard. All characters in the Adobe Western 2 character 

set can be entered into any Adobe application with a “Glyph 

Palette,” such as Adobe InDesign. 

Windows For Windows, the (Alt key+number) combina¬ 

tion is typed by holding down the Alt key while typing 

the number using the number keys found on the numeric 

keypad (it does not work with the number keys on the top 

horizontal row of the main keyboard). For Windows laptop 

computer users, a virtual numeric keypad can usually be 

activated by turning on the “num lock” key and using the 

following keys (7, 8, 9, U, I, O, J, K, L, M). 

On Windows, the (Alt key+number) combination does 

not access every character in Adobe Western 2. However 

on Windows 2000 and XP, the additional characters can 

still be found and entered into a document through the 

“Character Map” utility found under Windows’ Start menu 

Programs Accessories System Tools Character Map. After 

launching the Character Map utility, choose “Unicode 

Subrange” under the “Group by:” pop-up window. For 

example, under the “Greek” sub-range, the pi (tt) glyph 

can be found. 

In Microsoft Word, another method to enter glyphs is 

to type in a character’s 4-digit hexadecimal Unicode value 

followed by the 2 keys: (Alt+x). 

Mac OS For Macintosh, when a character’s keyboard 

entry is listed above in the form of “(Option+e)+(Shift+a),” 

this indicates the need to: while holding the Option key 

down, press the “e” key, release both keys, press and keep 

holding down the Shift key, press the “a” key, then release 

both keys. The resulting “Aacute” (A) character will be 

entered into the document. 

Not all Adobe Western 2 characters can be entered through 

standard Macintosh keyboard key combinations. However, 

they can be accessed through Mac OS X’s “Character 

Palette.” The Character Palette is not turned on by default. 

To turn it on, select the System Preferences -> International 

-> Input Menu tab and click on “Character Palette.” The 

Character Palette icon will then appear towards the top 

right of the active application’s menu bar. Click on the 

icon’s menu and select “Show Character Palette.” Click on 

the “Unicode Table” tab and scroll to find the Unicode 

hexadecimal value corresponding to the desired glyph. 

Once the glyph is found, click on it and then click on the 

“Insert” button. The glyph should now be entered into an 

open editable document. (Note: it may be necessary to 

first change the currently selected font in your application 

to match the font that you intend to use for the inserted 

character.) 
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