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CAP HEIGHT

BASE LINE




Calligraphic terminals, humanist axis,less contrast

Centaur

Teardrop terminals, rationalist axis

Caslon

High contrast,

rationalist axis

Didot




Gothic proportions

Univers

Does what it says on the tin

Futura

Roman proportions

Gill Sans




Rockwell Cheltenham

%4 [TTason

Duc d¢ Berry




NOT LIKE THIS.
LIKE THIS.

NOT LIKE THIS.
LIKE THIS.




WALLAU-SCHRIFTEN

Designed by Rudolf Koch in 1924 Germany, There is nothing here that cannot be done with

in Gothic and Uncial varieties. a pen.



Foals

Calligraphic terminals

Bruce Rogers 1914, after Jenson’s alphabet Humanist axis

based on typographical principals in Venice, Beautiful serifs in the digital version which are

14.69. not present in metal GURSE YOU.




Leaps

Designed by Stanley Morrison in 1929 after Less contrast than Centaur,

Francisco Griffo's 1495 Venetian typeface. but a solid example of Renaissance style.




Fable

Designed by Fredric Goudy in 1915 America. Very open and round.

Softer forms.




Loupe

After William Caslon in 1722 England. Clean, precise serifs
Official font of England, all proper and stoic. Rationalist axis

"When in doubt, use Caslon." Low contrast




Designed by Victor Lardent for the New York Narrow

Times in 1931. Heavy serifs




\NC

Designed by William Addison Dwiggins in Abrupt little serifs and terminals
1938 America. Goes by “Caledonia” most of Unsettling contrast

the time.




Designed by Walter Tiemann in 19293 Strong contrast
Germany for Klingspor Foundry. Ball terminals

Thin abrupt serifs




Designed by Walter Tiemann in 1926 Bizarre flat terminals
Germany for Klingspor Foundry. Stubby ascenders and descenders

I don't like the lower case at all.




I have no idea.

30efo 23

Condensed transitional

High contrast




Basil

Relatively indistinguishable from Lydian, “Semi-serif”
designed by Hermann Zapf in 1955 Germany.




Kilos

Designed by Adrian Frutiger in 1954 France. Gothic proportions
Bazillion weights and widths.




Viper

Designed by Paul Renner in 1927 Germany. Even width aside from optical correction
Geometric like the lady says

Gorgeously angular
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