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Johann Sebastian Bach 16s5-1750
The Well-Tempered Clavier I BWV 854-861

Das Wohltemperierte Clavier I - Le Clavier bien tempéré

Prelude & Fugue No. 9 in E major BWV 854
E-Dur - en mi majeur

Praeludium

Fuga

Prelude & Fugue No. 10 in E minor BWV 855

e-Moll - en mi mineur
Praeludium
Fuga

Prelude & Fugue No. 11 in F major BWV 856
F-Dur - en fa majeur

Praeludium

(6] Fuga

Prelude & Fugue No. 12 in F minor BWV 857
f-Moll - en fa mineur

Praeludium

Fuga

Prelude & Fugue No. 13 in F-sharp major BWV 858
Fis-Dur - en fa diése majeur

[9] Praeludium

Fuga

1:35
1:.01

2:50
0:59

0:58
1:17

4:56
3:25

2:17
2:16

Prelude & Fugue No. 14 in F-sharp minor BWV 859

fis-Moll - en fa diese mineur

Praeludium 1:01
Fuga 3:50

Prelude & Fugue No. 15 in G major BWV 860

G-Dur - en sol majeur

Praeludium 0:43
Fuga 2:20

Prelude & Fugue No. 16 in G minor BWV 861

g-Moll - en sol mineur

Praeludium 230
Fuga 2:17

Total Time 34:49
Glenn Gould piano
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“The foremost pianist this continent has produced in recent decades,”
wrote critic Alfred Frankenstein in High Fidelity Magazine. “A pianist
of divine guidance,” said Jay Harrison in the New York Herald Tribune.

“He plays Bach,” wrote a distinguished critic, Professor Heinrich
Neuhaus, “as if he were one of the pupils of the Thomaskirke cantor,
sharing his meals with him in the refectory and blowing the organ
when his teacher played for his parishioners. ... The music seems to
speak through his playing; the composer has been dead long since but
his music is alive today and it will live long...”

Such is the praise that has greeted each appearance of Glenn
Gould, the distinguished Canadian pianist. When Mr. Gould made his
recording debut, with the immensely difficult and demanding
Goldberg Variations of Bach (ML 5060), his performance was so mas-
terful that it elicited bravos from critics who found it difficult to
believe that a young artist could offer such probing, sensitive interpre-
tations. Mr. Gould has further demonstrated his rare understanding of
Bach’s music with recordings of the Partitas Nos. 5 and 6 and two
Fugues (ML 5186) and displayed his sympathy with contemporary
music in an outstanding recital of music by Berg, Schoenberg and
Ktenek (ML 5336).

Glenn Gould was born in Toronto, Ontario, in 1932. He began his
studies of music with his mother when he was three, and later entered
the Royal Conservatory of Music in Toronto. At twelve he completed
his work there, having earned the highest grades in all of Canada, and
becoming the youngest graduate in the school’s history.

He made his concert debut in 1947 with the Toronto Symphony
Orchestra, and first appeared in the United States in 1955 in Washington,
D.C,, following it with a recital at Town Hall in New York City. Of his
Washington debut, Paul Hume wrote, “It is unlikely that the year 1955
will bring us a finer piano recital, and we shall be lucky if it brings oth-
ers of equal beauty and significance. Glenn Gould is a pianist with rare
gifts for the world. ... We know of no other pianist anything like him of
any age”

Shortly after his Town Hall recital Mr. Gould recorded his now cele-
brated performance of the Goldberg Variations, and has continued his
career as concert and recording artist to ever-increasing acclaim. Along
with the music of Bach and Beethoven, he has shown deep sympathies
for the music of more recent times, and works by Richard Strauss, Arnold
Schoenberg and Anton Webern are among his immense repertoire and
frequently presented on his thoughtfully designed programs. An avid
reader, he prefers the works of Mann, Kafka, Tolstoy, Dostoyevsky and
Nietzsche, and is himself a writer of several works on the masters of the
Viennese school. He has also lectured at the University of Toronto. Mr.
Gould is a composer as well; his String Quartet, op. 1, commissioned by
the Canadian Broadcasting Company, was written in the years between
1953 and 1955 and has since been recorded (ML 5578/MS 6178).

In 1957, Mr. Gould went to Russia as a cultural ambassador, and once
again won tumultuous applause from both critics and public. “I assure
you,” wrote Prof. Neuhaus, “that the pianist Gould is not simply a pianist;
he is a phenomenon”



