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“*Glenn Gould...now halfway through
Boch's magndicent execcises . . mekes the
places spring 1a lile with bakd
everall conceptions, morvelows
technique ard vaubing lines."
~Time [Revigw of Book 1)




Johann Sebastian Bach 16s5-1750

The Well-Tempered Clavier I1 BWV 870-877

Das Wohltemperierte Clavier II - Le Clavier bien tempéré II

Prelude & Fugue No. 1 in C major BWV 870
C-Dur - en ut majeur

Praeludium

Fuga

Prelude & Fugue No. 2 in C minor BWV 871
c-Moll - en uf mineur

Praeludium

Fuga

Prelude & Fugue No. 3 in C-sharp major BWV 872
Cis-Dur - en ut diese majeur

Praeludium

(6] Fuga

Prelude & Fugue No. 4 in C-sharp minor BWV 873
cis-Moll - en ut diese mineur

Praeludium

Fuga

Prelude & Fugue No. 5 in D major BWV 874
D-Dur - en ré majeur

[9] Praeludium

Fuga
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Prelude & Fugue No. 6 in D minor BWV 875
d-Moll - en ré mineur

Praeludium

Fuga

Prelude & Fugue No. 7 in E-flat major BWV 876
Es-Dur - en mi bémol majeur

Praeludium

Fuga

Prelude & Fugue No. 8 in D-sharp minor BWV 877
dis-Moll - en ré diese mineur

Praeludium

Fuga

Glenn Gould piano
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Glenn Gould made his first recording in June 1955. It was for Columbia
Masterworks and it was Bach’s Goldberg Variations. This album immediately
became a best-seller and established him, in the words of Life magazine, as “The
Music World’s Young Wonder” More importantly, it served notice to the music
world that here was an interpreter whose brilliance, originality and profound musi-
cianship could make the music of Bach an absorbing and vitally new listening
experience.

In the years following the Goldberg Variations, Glenn Gould recorded many
other works by Bach, including Book I of the Well-Tempered Clavier. With the pres-
ent recording, he embarks on the final three albums that will complete the cycle of
the 48 Preludes and Fugues described by the composer on the title page of Book
I of the manuscript: “The Well-Tempered Clavier, or Preludes and Fugues in all
tones and semitones. ... For the use and practice of young musicians who desire
to learn, as well as by way of amusement for those who are already skilled in this
study; made and composed by Johann Sebastian Bach, Kapellmeister for the pres-
ent to the Grand Duke of Anhalt-Cothen and director of his chamber music, 1772”
(Book II of The Well-Tempered Clavier was composed in 1744.)

Following is a brief sampling of the critical acclaim that has been accorded Glenn
Gould’s performances of the music of Johann Sebastian Bach.

THE WELLTEMPERED CLAVIER, BOOK 1

“There’s no denying that Gould’s approach to Bach is highly personal, and, yet, to
this listener at least, it has more vitality than the other current piano recordings. ...
A remarkable pianist, Mr. Gould” - New York Herald Tribune

“He makes the pieces spring to life with bold over-all conceptions,
marvelous technique and vaulting lines” - Time

“The phrasing is musical; the tone, in this fine recording, singing, but without an
ounce of Romantic fat. The B-flat major Prelude is here what Bach surely intended
it to be - a virtuoso improvisation. ... The Gould version of Book I seems to me
the most interesting, and least conventional, of the piano recordings of that work
now available” - High Fidelity

“Gould is predictably unpredictable. ... Needless to say, there will be those for
whom Gould’s approach will be refreshingly right, as there will be those who, like
me, consider a great deal of his Bach playing more Gould than Bach. Neither fac-
tion, I am certain, could withhold admiration for the pianist’s extraordinary techni-
cal command”” - HiFi/Stereo Review



TWO- AND THREE-PART INVENTIONS
“This is incomparable Bach-playing and glorious pianism.” - Esquire

“Mr. Gould’s Inventions, like the rest of his Bach, are original, responsible and full
of ideas. ... Beneath Mr. Gould’s fingers, they emerge as imaginative and delectable
compositions. - New York Herald Tribune

“Bach by Gould: incomparably the most fascinating. ... It would be difficult to
overpraise Glenn Gould’s recording of these little masterpieces. It is as original in
conception as it is consummate in execution... For once, a pianist has capitalized
upon the nature of the modern instrument in a way that enriches rather than robs
the music” - American Record Guide

ITALIAN CONCERTO; PARTITAS NOS. 1 AND 2

“In an era of over-trained young keyboard athletes, each trying to out-Horowitz the
other, what balm of Gilead it is to encounter an artist like Glenn Gould! For this
young Canadian pianist is a poet, a seeker of beauty in hidden places, a visionary,
and an individualist” - The Reporter

“I like Gould’s manner in Bach. He does not have an antiquarian attitude. His inter-
pretation of old music has lots of life and no preciosity. The piano is no imitation
harpsichord; it sounds like a piano, with a piano’s dynamics and color. Gould’s

performances of these three familiar compositions are imaginative and assertive,
vital and never mechanical” - HiFi/Stereo Review

GOLDBERG VARIATIONS

(now available for the first time re-channeled for stereo)

“His Bach is sensitive and superb” - Newsweek

“Here, unquestionably, is something: A young pianist who can take such a seem-
ingly mechanical sequence as the Bach elaborations on a sarabande from the Anna
Magdalena Clavierbuch and make an absorbing, wholly interesting experience of

it. ... He. has made a mark for himself with this clean-lined, soberly expressive
effort that will take considerable doing to excel” - Saturday Review



