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It beging e this:
Ligter:

has come unstuck i Nme.
It ands ik this:
Foo-log-waafl?

GBLENN GOULD: The music for “Slaughier-
house-Five" wae deliberatety chosen io g0
several psychological slages beyond the
action an the screen, net just 1o uderline.
it @3 is usually the case. The 181h-century
Barogue slyle of Bach was ganarally
agreed 1o be e mast approprisie, bath a3

caurkzraclion 1o 1he screen events and &s
a kird of embodiment of the beaulihal city
al Dresden prior b it destnstion by fe
Bomibing.
The Largo sacton from Bach's Concark
Ma. 5 in F Minar | think can aclually be
calied “Baly's Theme." ILis used under hie
apering credits, when the shell-shocked
By wanders Sraugh the Ardennes forest
during Warkd War 1|, and on the two ocoa-
siors when Bily becames screcious of
the Tralfamadorian slar and is templed o
leave Earth for space.
Billy survnned, but he was a dazed wandarer far
behind the new Garman lines. . . Billy was pre-
posserous—aix feel and thiee inches tall, with
& chesl and shoulders e a box af kichen
matches. . .. He didn't look like a soldier al all.
Ha loakad fike a fillhy Ramingo

GLENM GOULD: The 18th Goldberg Vas-
atianwag chagen 10 establish the characlar
of Monana and connect har in Billy's mind
1o Drasden.

A s bl besan Broughl 15 him from Esrh. She
wat Montana Wildhack. a mofion pickre slar.
... bma, Moniana came 1o lova and rust
Billy Piigrim. .. Afler sne had been cn Tral-
Tamagare for what would have been en Earh-
Bng week, she asked him shyly il he wouldnt
slanp with her. Which he did. [t was heavenly.

GLENMN GOULD: The arrival of the P.OW.'s
I3 supporied by the final Allagro Movemant
trom he O Major Concera and the Presia
Movement of the 41h Brandanburg. These
weeks accompany the anlite sequance in
which Billy and Ihe other soldiers emerge
from the Bowcars, are assembied in the
Drasdan station, and sunsequantly,
marched Inecagh Ine sireets of The cify.
The Americans arived in Dresden ai five in the.
alernoon. The boxcas 00oes wara opanad, and
T doorways framed the lovelisl cily thal most
ol the Americans had even seen. . . S oul of
1he gake of Ihe rairoad yard and inlp the sieets
ol Dreaden marched 1he kght coera. Billy Pilgrim
was the star. He led the parade. .. Billy, il
his memaries cf the futare, knew that the city
would ba smashed 10 smithereens znd then
buinet—in abaut Ihirly mers days. He knew
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o, that most of e pecole walching hem would
be dead. So il goss. ... The parade pranced.
stagpened and reeled ta the gate of the Oresden
slaughterhouse
GLENN GOULD: The 25ih Goldberg Vari-
ation is the music that sscompariss the
scanas of the burning of Drasden. Thase
scanes ware shat in Grechosiovaida and
aclually show Ihe burning of & bown thal
was being razed 1o make way jor & new
mining indusiry

He was down in the meat Iocker an the night
Il Deescen was desboyed. There were sounds
lika giant lcolsieps above. Thase ware sticks of
high-gxplossive bombe, The giants walked and
walled. .. 50 @ goes. A guard would go Io the
head of the stairs every 5o oflen to ses what 1
wiks e QuEIGR, (NN e would Come down and
whisper 1o the other guards. There was a fire-
storm out there. Dresden was one big Name.
The oo flame ale evargthing arganic, every-
Thing Ihat woukd burm.

“We knaw how the Universe ends—" said the
pukde, “and Earih has nolhing ta da with B,
wunepl 1hal @ gets wipad out, 1oo.”

“How—how does 1he Universe end?” said
Billy.

“We blow & up, experimenting with new fuels
Tor our llying sawcers. A Tradamadarian jest
piol presses & starler ballon, and Ihe whale
Universe disappeans, ™

GLENN GOULD: Tha Chorsla, “Kamm,

hailigar Geisl, Herre Goll” [Come, Holy

Ghast, Lord God) supports the final shots

ol Ihe birih of a chikl o Mortana—o the

delight of ihe Trallamadoriars—and is

sustainad throughaut tha closing cradits.
«. . And what do e birds say? All thens i ko
say aboul & massacre. Thinge ke “Foo-ma-
i

Soigoss.
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Music from Kurt Vonnegut’s
“Slaughterhouse-Five”

Johann Sebastian Bach 16s5-175

Concerto for Keyboard and Orchestra No. 5
in F minor BWV 1056

f-Moll - en fa mineur

L [Allegro]

IL Largo

IIL. Presto

“Goldberg Variations” BWV 988

Variatio 18 a 1 Clav. Canone alla Sesta
Variatio 25 a 2 Clav.

Brandenburg Concerto No. 4
in G major BWV 1049

G-Dur - en sol majeur

[6] III. Presto

3:37
2:59
3:46

0:46
6:29

4:34

Concerto for Keyboard and Orchestra No. 3
in D major BWV 1054

D-Dur - en ré majeur

L. [Allegro] 7:47
I. Adagio e piano sempre 5:55
(o] III. Allegro 2:45

Total Time 38:57
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It begins like this:

Listen:

Billy Pilgrim has come unstuck in time.
It ends like this:

Poo-tee-weet?

GLENN GOULD: The music for Slaughterhouse-Five was deliberately chosen
to go several psychological stages beyond the action on the screen, not just to
underline it, as is usually the case. The 18th-century Baroque style of Bach
was generally agreed to be the most appropriate, both as counteraction to the
screen events and as a kind of embodiment of the beautiful city of Dresden
prior to its destruction by fire bombing.

The Largo section from Bach’s Concerto No. 5 in F minor I think can actu-
ally be called “Billy’s Theme? It is used under the opening credits, when the
shell-shocked Billy wanders through the Ardennes forest during World War
I, and on the two occasions when Billy becomes conscious of the Tral-
famadorian star and is tempted to leave Earth for space.

Billy survived, but he was a dazed wanderer far behind the new German
lines. ... Billy was preposterous - six feet and three inches tall, with a chest
and shoulders like a box of kitchen matches. ... He didn’t look like a soldier
at all. He looked like a filthy flamingo.

GLENN GOULD: The 18th Goldberg Variation was chosen to establish the
character of Montana and connect her in Billy’s mind to Dresden.
A mate had been brought to him from Earth. She was Montana Wildhack,



a motion picture star. ... In time, Montana came to love and trust Billy
Pilgrim. ... After she had been on Tralfamadore for what would have been
an Earthling week, she asked him shyly if he wouldn’t sleep with her. Which
he did. It was heavenly.

GLENN GOULD: The arrival of the P.O.Ws is supported by the final Allegro
movement from the D major Concerto and the Presto movement of the
Fourth Brandenburg These works accompany the entire sequence in which
Billy and the other soldiers emerge from the boxcars, are assembled in the
Dresden station, and subsequently marched through the streets of the city.

The Americans arrived in Dresden at five in the afternoon. The boxcar doors
were opened, and the doorways framed the lovelist city that most of the
Americans had even seen. ... So out of the gale of the railroad yard and into
the streets of Dresden marched the light opera. Billy Pilgrim was the star. He
led the parade. ... Billy, with his memories of the future, knew that the city
would be smashed to smithereens and then burned - in about thirty more
days. He knew, too, that most of the people watching him would be dead. So
it goes. ... The parade pranced, staggered and reeled to the gate of the
Dresden slaughterhouse.

GLENN GOULD: The 25th Goldberg Variation is the music that accompanies
the scenes of the burning of Dresden. These scenes were shot in Czecho-
slovakia and actually show the burning of a town that was being razed to
make way for a new mining industry.

He was down in the meat locker on the night that Dresden was

destroyed. There were sounds like giant footsteps above. Those were sticks of
high-explosive bombs. The giants walked and walked. ... So it goes. A guard
would go to the head of the stairs every so often to see what it was like out-
side, then he would come down and whisper to the other guards. There was
a firestorm out there. Dresden was one big flame. The one flame ate every-
thing organic, everything that would burn.

“We know how the Universe ends -” said the guide, “and Earth has no-
thing to do with it, except that it gets wiped out, too”

“How - how does the Universe end?” said Billy.

“We blow it up, experimenting with new fuels for our flying saucers.
A Tralfamadorian test pilot presses a starter button, and the whole
Universe disappears.”

GLENN GOULD: The Chorale, “Komm, heiliger Geist, Herre Gotf’ (Come,
Holy Ghost, Lord God) supports the final shots of the birth of a child to
Montana - to the delight of the Tralfamadorians - and is sustained through-
out the closing credits.

... And what do the birds say? All there is to say about a massacre, things
like “Poo-too-weet?”
So it goes.



