Produced by Andrew Kazdin

THE MOZART PIANO SONATAS, Val. 4

GLENN GOULLD, Piano

Side 1

SON;\'IA NO.11IN A MAJOR, K. 331
-Andante graziosol TI—Menuetto!

I[I—Ru\da Alla Turca

SONATA NOL 15 INCMAJOR, K545

I—Allegrol I— Andante/ lll—Randa: Allegretto

Side 2

FANTASY IN D MINOR, K. 357

SOMATA IN F MAJOR WITH RONDO, K. 533/K. 494

[—Allegro/TI—Andante/ Ill—Rondo: Allegretto

The stlectioes are in the peilic Somain

The keyboard compasitions of Walfgang Amadeus Mo-
zart not anby mepresent a prinipal of the Classic
soeuta beit also illustrabe tha grast diversity of his musical
style. The popalar elements in K_ 331, the sonata with the
“Turkish” rondo, and K. 545, the "easy” sonata, have
made thise two of Mozart's best-keown worke; K. 533/
494 is 2 virtuoso sonata in the composer’s mature idiom;
and the Fantasy in [ Minor, K. 387, provides a fascinating
view of yet anather style, that of keybeard improvisatian.
As a young piano virtwoso, Mozart was impravising
and performing his own keyboard works by the age of
five. But not until 1774, when he was eighteen, did he
b:: notating his salo sanatas for other peaple’s use. At
ime, Wazart was seking employment and welcamed
any panl‘la'hl.ﬂ oppostimity ko compse sanatas, whether
on commissicn, for publication, or for a student. Thus,
ningteen complete solo keyboard sonatas and theee fan-
tasies are extant from 1774 until his death, in 1791,

Mazarthad complate theearliet of the somatas repre-
sented hese, K. 331, in A Majar, by July 1772, while re-
siding in Paris. Varicus unusual aspects of the wark show

that Mozart wanted to please the Pamsian public; He
catered to French taste by wsing a minuet and o in plaee
af the pormal slow second movement and 1o a popular fad
favoring Turkish, elements by designating the Rondo
finale *Alla Turca.” In addition, rather than using typ
sunata-form structure in the first movement, Mozart em-
ployed a theme with variatioes, This Andante grazioan
mevement features a theme divided inba two sprating
wight-bar sentences, the second being itself a variation of
the first. Tach of the st subsequent variations maintaing
the same binary strusture,

leading to a contrasting Major theme befare the main
therme returms in Minos. The middle sction comenences
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use of the least complicated key provides evidesce that
he intended it for 'bgglnnlng pian students, althcagh the

in A Major with provides
cantrast with a pas: in Minor, and finally concludes in
ajoe. At that poirt the principal theme in Mincs setuses,
and Is again followed by a varied statement of the A Major
theme. A driving coda then conchudes the movensent in
Major.

Eight years later, while living in Vienna, Mozart com-
pleted a Rondefor piana (K, 494, dated June 10th, !?ﬁn]
He Frequently compesed such sendes for use by his
pils, and, for lack of better evidence, it is presumed o

wrots this one for 4 sémilar purpase. Afber two mare
years had passed, on January 3, 1788, Maozart listed in his
own catalog of his works an “Allegro and Ardante for
Salo Piana” (K. 533). Later the same year the Vienoese
music publisher F. A. Hoffmeister advertised a work en-
tithed Sanate poar le Fortepisno, ou Clavecin, Composé
e Mr, W A, Mazard; shis consisted of the Allegro and
Andante in F Major, K. 533, with Rondo, K. 494, as the
finale. Alfred Eimstein =-wh|m ﬂm aml:ama:um 'by
tlm Fact that “he [Ma; nd pul

of it remain a mystiry.
Mucart wrate K. 545 Un|3 shortly after the complex. and
lengthy F Major Sonata just discussed, ami his omnission.
of difficult counterpaint retention of shert, taneful
mnovenmmt sxeenplfies his mulynnlnnal facility, what-
ever the scale. Despite its over-all simplicity, this somata
containg some of Mazart's mast expressive and beawii-
fully propartioned writing. Ie the cpening Allzgro, as 1
in deference to o € Major and the |
guint, Mazart recagitubaes the main theme i F Majar—
the eassest possible procedure—instesd of the customary
tonic key. The Andare is song-like, expressive and wni-
formly simple in texture. A taste of counterpaint does
oocur at the start of the Fordo finale, but it is the Jeast
complex type imaginable, the left hand imitating the right
in canunic Eashion Far twa bars, Since this & the recusring
themne of the Romda the testure of the movement sounds
dencer than it really &, and the novice planist can cam-
plete this “easy™ sanata with a feeling of accomplishment.
Mozart's sanata output i supplemented by theee

-mwum. i ,._m,),
acquitted the debt wth this sonata.” Mazart put some
thomght inba the union of the movements, adding twenty-

seven additional bars to the Rordo to incorporate a ca-
denza and an encling in a deepes registir,

On the whole, thic wark edhibits Mozant’s mature
style and specifically his more extensive use of counter-
point—a device empl) mare ently during the
Vienswse years after his intensive study of the music
Bach ared Handel Although the contrapuntal Aflegro
Follows typical sorata form, in the recapitulation Mozart
cleverly deviates from the expected by extending the

of the

then during 1782 These works provide
Impwl.ml insight into the wDe af compositian Mazart
might have improvised at the keyboard. Typically, a
fantasy Lacks conventional forms and is refiective of a
cnl\wﬂurs"fm fight of Fancy,” The Fantasy in D Misar,
K. e this concept ag it progresses thrau

Ehme milm divisions, each with its own character. T

opening Andarte section resembles 2 Barogae prelude,
with triglet figures fowing Frons the left 1o the right hand,
The ensuing Adigia purtion estabishes 1 poigmant mal-
ody that in subjected o constant vasiation and Is twice
.mm..,.mi Ly rushing scale pa..sagrs Aclung: of meter

second theme in with a
first theme, While the virtue of the Allegro Ties in ite
polyphanic testiare, in the Asdarle 1t slems froo the rich

harmenic writing and diverse treatment of the four-note
legred e

matif that begins the movement

that Mozart linked to these two movements achieves a
lighter mood through 2 ritarneflo that stays chiefly in the
trebde range, There is a charming an: middle

muun with its dole theme, As the later Imngs l'hc
Fantasy to 2 fortissimo close oae is led 1o wonder: how
many similar Mezart impravisations were beard only by
Thth-century audiences in sell Viesmese salans?

-Jean K. Walf
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section in Miner, I theee-part counlerpaint, behare the
return of the main theme. The latter sectian ends with a
magnificent stretto, the added cadenza and the new con-
cloding statement of the theme, which now lumbers

wenveard inte the bass—a mare ftting conclasion b thie
entire somata than the stretfo In the treble reglster found
igginal version of the fondo .

Tuxtaposed with 1 4 t minuet
Is a more somber trio distinguished by steady eighth-note
mation. The Allegrette Gnale with the heading “Alla
Tuarca” scquires tts Turkish favar in part through con-
sistent alternation of majar and mmurﬁ;, The cpening.
section with its spiribed recuering theme is In A Minor,

Sl later in 1788, an June 26th, Mozart added to his
catalog of warks the fallowing title: "A Little Piano
Sonata for Begimners.” This sefers to the Sonata in C

Ot albumss by Glenn Gold:
Wagner: Orceatral Shomepieces: “Matensingsr” Prslude; Davn
Tl Mgl v A iy Eo i i
wcribed fox pians by Glen Gould) .
Hmdmllh The Flamo Sonatas {Complese] . ...
Btirmen: Hamo S, . 12 Commple] -
i

Majar, K. 545, which was published
Vit 252 Somatefacile In o to the ke, Mosart's

G010003290847W

AETTRTATIN

Glenn Gould
The Mozart Piano
Sonatas.Vol.4

SONATA No1lin A K.331
SONATA No.15 in C, K.545

SONATA in F with Rondo, K.533/K.494

FANTASY in D Minor, K.397
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Piano Sonata No. 11 in A major K 331 (300i)

A-Dur - en /a majeur
I. Tema. Andante grazioso e variazioni

II. Menuetto - Trio
IIL. [Rondo] Alla Turca. Allegretto

Piano Sonata No. 16 in C major
K 545 “Sonata facile”

C-Dur - en ut majeur

I. Allegro
Il. Andante
(6] IIl. Rondo. Allegretto

Fantasia in D minor K 397 (385g)
d-Moll - en ré mineur
Andante

8:00
6:38
4:03

1:51
2:20
1:36

8:21

Piano Sonata No. 15 in F major K 533 / K 494

F-Dur - en fa majeur

L. Allegro (K 533) 420
[o] II. Andante (K 533) 5:22
IIL. Rondo. Allegretto (K 494) 447

Total Time 47:39
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The keyboard compositions of Wolfgang Amadeus Mozart not only represent
a principal peak of the Classic sonata but also illustrate the great diversity of
his musical style. The popular elements in K 331, the sonata with the
“Turkish” rondo, and K 545, the “easy” sonata, have made these two of
Mozart’s best-known works; K 533/494 is a virtuoso sonata in the composer’s
mature idiom; and the Fantasy in D minor, K 397, provides a fascinating view
of yet another style, that of keyboard improvisation.

As a young piano virtuoso, Mozart was improvising and performing his
own keyboard works by the age of five. But not until 1774, when he was
eighteen, did he begin notating his solo sonatas for other people’s use. At this
time, Mozart was seeking employment and welcomed any profitable oppor-
tunity to compose sonatas, whether on commission, for publication, or for a
student. Thus, nineteen complete solo keyboard sonatas and three fantasies
are extant from 1774 until his death, in 1791.

Mozart had completed the earliest of the sonatas represented here, K 331,
in A major, by July 1778, while residing in Paris. Various unusual aspects of
the work show that Mozart wanted to please the Parisian public: he catered
to French taste by using a minuet and trio in place of the normal slow second
movement and to a popular fad favoring Turkish elements by designating the
Rondo finale “Alla Turca” In addition, rather than using typical sonata-form
structure in the first movement, Mozart employed a theme with variations.
This Andante grazioso movement features a theme divided into two repeat-
ing eight-bar sentences, the second being itself a variation of the first. Each of
the six subsequent variations maintains the same binary structure.

Juxtaposed with the graceful second-movement minuet is a more somber
trio distinguished by steady eighth-note motion. The Allegretto finale with the

heading “Alla Turca” acquires its Turkish flavor in part through consistent
alternation of major and minor keys. The opening section with its spirited
recurring theme is in A minor, leading to a contrasting major theme before
the main theme returns in minor. The middle section commences in A major
with vigorous new thematic material, provides contrast with a passage in
minor, and finally concludes in major. At that point the principal theme in
minor returns, and is again followed by a varied statement of the A major
theme. A driving coda then concludes the movement in major.

Eight years later, while living in Vienna, Mozart completed a Rorndo for
piano (K 494, dated June 10th, 1786). He frequently composed such rondos
for use by his pupils, and, for lack of better evidence, it is presumed that he
wrote this one for a similar purpose. After two more years had passed, on
January 3, 1788, Mozart listed in his own catalog of his works an “Allegro and
Andante for Solo Piano” (K 533). Later the same year the Viennese music pub-
lisher F. A. Hoffmesister advertised a work entitled Sonate pour le Fortepiano,
ou Clavecin, Composé par Mr. W. A. Mozart, this consisted of the Allegro and
Andante in F major, K 533, with Rondo, K 494, as the finale. Alfred Einstein
explains this amalgamation by the fact that “he [Mozart] owed his friend and
publisher Hoffmeister money at the time, and doubtless partly acquitted the
debt with this sonata” Mozart put some thought into the union of the move-
ments, adding twenty-seven additional bars to the Rondo to incorporate a
cadenza and an ending in a deeper register.

On the whole, this work exhibits Mozart’s mature style and specifically
his more extensive use of counterpoint - a device employed more frequently
during the Viennese years after his intensive study of the music of Bach and
Handel. Although the contrapuntal Allegro follows typical sonata form, in the



recapitulation Mozart cleverly deviates from the expected by extending the
second theme in combination with a restatement of the first theme. While the
virtue of the Allegro lies in its polyphonic texture, in the Andante it stems
from the rich harmonic writing and diverse treatment of the four-note motif
that begins the movement. The Allegretto Rondo that Mozart linked to these
two movements achieves a lighter mood through a ritornello that stays
chiefly in the treble range. There is a charming and contrasting middle section
in minor, in three-part counterpoint, before the return of the main theme. The
latter section ends with a magnificent stretto, the added cadenza and the new
concluding statement of the theme, which now lumbers downward into the
bass - a more fitting conclusion to the entire sonata than the stretto in the
treble register found in the original version of the Rondo.

Still later in 1788, on June 26th, Mozart added to his catalog of works the
following title: “A Little Piano Sonata for Beginners.” This refers to the Sonata
in C major, K 545, which was published posthumously in Vienna as a Sonate
facile. In addition to the title, Mozart's use of the least-complicated key pro-
vides evidence that he intended it for beginning piano students, although the
exact circumstances of its composition remain a mystery. Mozart wrote K 545
only shortly after the complex and lengthy F major Sonata just discussed, and
his omission of difficult counterpoint and retention of short, tuneful move-
ments exemplifies his compositional facility, whatever the scale. Despite its
overall simplicity, this sonata contains some of Mozart's most expressive and
beautifully proportioned writing. In the opening Allegro, as if in deference to
the use of C major and the lack of counterpoint, Mozart recapitulates the
main theme in F major - the easiest possible procedure - instead of the cus-
tomary tonic key. The Andante is song-like, expressive and uniformly simple

in texture. A taste of counterpoint does occur at the start of the Rondo finale,
but it is the least complex type imaginable, the left hand imitating the right
in canonic fashion for two bars. Since this is the recurring theme of the
Rondo, the texture of the movement sounds denser than it really is, and the
novice pianist can complete this “easy” sonata with a feeling of accomplish-
ment.

Mozart’s sonata output was supplemented by three piano fantasies writ-
ten during 1782. These works provide important insight into the type of com-
position Mozart might have improvised at the keyboard. Typically, a fantasy
lacks conventional forms and is reflective of a composer’s “free flight of fancy.”
The Fantasy in D minor, K 397, easily fits this concept as it progresses through
three major divisions, each with its own character. The opening Andante sec-
tion resembles a Baroque prelude, with triplet figures flowing from the left
to the right hand. The ensuing Adagio portion establishes a poignant melody
that is subjected to constant variation and is twice interrupted by rushing
scale passages. A change of meter and key (to D major) introduces the con-
cluding Allegretto section with its dolce theme. As the latter brings the
Fantasy to a fortissimo close, one is led to wonder: how many similar Mozart
improvisations were heard only by eighteenth-century audiences in small
Viennese salons?
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