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SIDE 1
Toccata in € Minor, B o1
Toccata in G Minor, BWYV 915
R

he coccaras of Johann Sebaseian Back [ 1683-1730)

culmsinate she developmene of 2 genre whose ori-

in, while perhaps nee o, is cemainly becksadid

During the Renaissance, the term “eaccasa” [ar
tuckes, fearbr, or Tawh) refemed o brass fanfises s coeme-
macs. The earliest known fanface roccara dases fmm 1393, smd
ies type was 1o endure In the wiata (iha is, overvarc) 1
Blonteverdi's Orfee [4607) and in the sinfamie of the cigh:
weenth-centuey Iralian opeea,

Early in the sinseench cemury, however, the rerm alsa
identibed e picces and, by the ond of the cemury, several
kinds of keyboard compositions a5 well. Same, sach a3 the
forcede figaraer ¢ durezse, ase show, syncoparcd, chmmaric, dis
sonanc and even imaive. Others, che turvetr i mod df frome-
detss, appear a0 be Fanfares fur the keybard, S1ifl cehers, with
o addeisional title e for mode o sone, conan ssrsined
neees aead scalr passsges that shernace wich imicative sections.
This type first appeared in print in 1391 bus sppeans ta have
boen already & part af a keybusnd teaditicns begun in Venice
arvand 1373 ‘rhis “Wenerian” liccats cvobved inm the famil-

ar heyboand tocrats whae first poe i compostions
by Andeea [xalm:h. Annibale Padovano and Claudic
Merals.

I his The Origins of ohe Toctria, Misrray € Beadsbune
lisesa number of assursprions ther have been made sbout the
voccara: Suppescdly, L) it was the firse son-vacal, parcly in-
strumental music ssacisied with eesther livsrgy, dancr, pro
gram e cxteamssial funcicn, granded in inlf e

GLENN GOULD
BACH: TOCCATAS

o Gkenn Gould's compiere secoeding of Bach's roccaras. The
throe maior toccara types that came dawn from dhe Rensis-
sance thoough the Busogue and which are exproscracd in
Bach's total autpur af iccstss, are 1) e Soutbem and Cene
el German type that servedd 33 imemsducsion 10 3 suire {che
anly example by Bach is in his Sixth Parrinal; 2) the Norch
German eype. 3 composed by Bunichude. This epeesens
the woccara as “comraseing” farm, che so-called Guehic 1ox-
<ara with its free and rhapsadic rocears, peclude oo fancu
follrwed by & fugue-a work with twn separse movwmen
af about equal are (s in Bach's argan soscacas and farr
nisias); 3) che toceata a5 2 “mwnaic™ harm. a companine work,
@ @ Frabergers Southern Groman syl deriving foom the
Tealism meie] of Frescobaldi. s in Bach's seven clavier toc.
catan, (However, Bach's clavier toccarss alsa diffr froms his
carlicr and bes. sophisticarcd argan wecatss in being s
stylistcally incemationad by sngling lealism, Fronch, and
South German clements wirh the Noeth Gesmas )
eee instrumental polyplony charscterioes the clavier
saccatas. Toe sl = progress in & sarcly
fashicn. offen richly lyrical, somensmes with roies-
cisclike melodic snasches, but mose oftcr
highly expresiive lines which sieg sgaene 2 stnsng indivichual
bass i sl aceive ssner st These ke mavemene do nat
repruluce the embellisher long-lined mckodics, the relacively
stable bass Fincs, and che chocdal imner voices of the skiw
mavemenes of concerins ar sanaras. Wit rwn possible es-
cepeioes, dance rythms are sboenr. The
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SIDE 2
Toccata in G Major, BWV 916
'Inrc:u in E Minor, BWV 914"
. "

8 4250, Bl Pl e

double fugue thae
ieee, a1 times medsative,

s, Bach ives us 3 lyrical, melsschuly
3t times yeaming. In ehe smong,
imguvisasary fantasia char follows—the most imporman: sec
tiom af part ore-adagio rectatives occasionally blosom Ints
melismas ax emoronal high points with full choeds and lue-
like appoggisuras nervously lvermacing wich runs and scales
idiomaic v the harpsichord. Per twa expases 3 s , fally-
deveboped, ehice-part Fugue, lively despite in chromaricam
A pasage mealling the n.,u.xm abandun of the st sec.
ticms conchudes the T
Isar Fnm 'ﬂk mar, Jhnul 170, comes rhe urbane Toc-
cars in G Mi WY 915, which fratuses Jong
fugues like those in the Drminor and Fosharp
miror Toccaras recarded in Valume 1 of this
serirs, b i e sectices are st long crough to be called
mevemmenes. T the Sust pard, 3 bief imsmductory sllgm im.
o al £cuieish lcads 10 a somewhat Jonger prebuds, an
Adagin arivsn ur dewlaped recitasive. The third section, a
Handelian fugue in B, altemates i and sl (che oldese
manuscript of this tecara exhibirs the dysamic markings,
Jorie and prama) 13 i menes away from the tonic, an weranasl
poocedure i Bachs toceatss. Wit might be inerpresed a3
o inteelude, an Adagis Eantssis 0 G meros, 3nd the prebde
serve tu frams the Fugue. Th recicarive quality of che inger
e gives way o it acoelerares and ends beillisnely 50 & o
incmuduce the scond pare of the Toceara wich anather q..lh
MHarviclian fague, abour twice & long 23 its campanion, A

thapsodies, Eumrssits, sdugios, and simple,

¢ for which ir suppli
snd was thrctore the secomd e fee ype o agan muse,

encrgeic. insirumental Fagucs that svuid b barned iyl
ithan gesurein the coda

the st being the poclude; 2) it repeesenicd
practice and 3} grew our of che keybourd fntomazivwe which
memmed from the poelude; 41 basic
concriat berween imitative sectiomn and virneoso pamges: 1)
and because iy vemalitics were ambigucus, the tide rype, Tic-
cata dof IV tsae, for example, must have been solely &
eradition,
radshaw Believes that the argin of the succars ansd
itimezinwee of which it i an enlargemens lics in the:
Jatssbardsnr which was, shaerly befare 1460, o
part song cype chat chasely fullowed che ey sned
Foums af the Gregeian b toncs for Vespers, The fulbor:
dawg became very papular in the sixtrensh centary s con-
sequendly was, i the simphar instrumencal guises,
transcribed verbatim fram the vocal ariginals. By 1337,
keyboand transcripeions af pdm tones cxisind with s of
the characteristics gencrally axigeed 1 intmazion and their
presence tesclves the mysweery of the "hirh, fall grown,” of
Andies Gabsielis fmanazions, which served 25 preludes s
ive the pusch ra singers. Vocal faliboraans {uncmbellished,
hen embelfished ), o faliiborslew, infomaziont, and st
st all Venerian toccarss poblished berween 1391 and k4
wene based on paalm ones. However, the embellishments and
divisions chat had been added hid nat cly the fom of rhe
el tomes but their tames, which Fancrioned 25 caw i
T, almost none af the e asumpsions i valid.
The Farcher hiscary of the taccara 1o che time of Bach can
be traced i somewbat greaner dezail i the ot ca Vodume |

The cherrful Toceata in € Miroe (BWYV 511} comes
from che marsre Bach and was probably wrinen in 1720 ar
Céehen, I firs part beging with free nuning impeosisatory
‘pasmages in beavaes syle. An Adagis eveseually fesdhs o the
Gt fugue A few bars af improvisaticn spane e fine
fivun the secored part in which 3 diuble fuge, buils on the
sme subject as chat for the firs Fague, ends with a coda shat
rrawerts the mocara idkca with adagio and presio flourishes
The subject docs not always enter at eegulady space. inrer.
wals, and floarishes hide the conventional entrics. Semilasly,
Eillsns passsgewark evestually sblincsses the double-fugur
csercs. The seeure of the i Adagio and ity lorw-

i the recapitubarrs in mniarune the
basi geviuers af the cnire moocara. | This amalic sketch sug:
g3 four-mavemens work plus o inecriude and coda;
some amalpars hear che piece in caly theee movesmcnts since
the fisgrees, bl 25 they are on she same subject, can be pes.
ceived 15 1 single movessent with 3 sost seerupeion.)

The Toceats i 1 Minar, BV 914, was pobably writoen
in 1730 ar Weimae s seweals che influcner of the Norh
Gitrmans Biamichide and Pachelbel (For cxample, the sub
i of the: main fugue=as well a3 other themes- coneains fig:
ures basedl on the altermaricn of cwo notes | Bt une of the
Toccas begins in the style af the free, wabamed preludes of
rhe French haspsichord schoal, If one dsnciztes leamed
techniques™ with the ward “fugue.” what dry academic de
vices must th torm “double Fuguc” suggestt Ye, in che

codatike imp eeptats the flourish heard at the
[—

e capy of the Toccsts in G Major, BWV 916, prob-
ably writen 3t Wiimar in 1709, has come down 10 us in de
hand of Bach's pupdl Heinrich Nikolaus Gerber; ir beass the
inscripeion, “conceia sew OCCAT (CONGERD GF toocta),
Like the Organ Toccas in © Minor, BWY 364, it imeroduces
the Boak Genman keyboand uyle inns the Tralian shroe-
mavemene coniena fuem, The St movemcnr, Prests, ader
nates ragadd “wk” pawages with sections of chandal texuee,
just 28 an orchesral cuncerro would jusmapose the concerting
with the fitti oe i, The lyrical adagio movement (s £
minor gives the recesary respite before the Aligre hiagpee
Brings the Toccaea to & chse.

~Perer Elicn Stone
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Johann Sebastian Bach 16s5-175

6 Little Preludes
BWYV 933-938

No. 1 in C major BWV 933
C-Dur - en ut majeur

No. 2 in C minor BWV 934
c-Moll - en ut mineur

No. 3 in D minor BWV 935
d-Moll - en ré mineur

No. 4 in D major BWV 936
D-Dur - en ré majeur

Nr. 5 in E major BWV 937
E-Dur - en mi majeur

(6] No. 6 in E minor BWV 938

e-Moll - en mi mineur

Prelude & Fughetta
in D minor BWV 899

d-Moll - en ré mineur

Praeludium
Fughetta

1:19

3:33

1:25

1:58

1:26

2:57

1:33
0:53

Prelude & Fughetta
in G major BWV 902

G-Dur - en sol majeur
[9] Praeludium

Prelude in G major
BWV 902/1a

Fughetta

9 Little Preludes
BWYV 924-932

No. 1 in C major BWV 924

C-Dur - en uf majeur

No. 4 in F major BWV 927
F-Dur - en fa majeur

No. 3 in D minor BWV 926
d-Moll - en ré mineur

No. 2 in D major BWV 925
D-Dur - en ré majeur

No. 5 in F major BWV 928
F-Dur - en fa majeur

No. 7 in G minor BWV 930

g-Moll - en sol mineur

3:21
0:53

0:55

1:45

0:36

0:49

0:56

1:08

3:20

Fugue in C major 117
BWYV 952

C-Dur - en ut majeur

Fughetta in 225
C minor BWV 961

c-Moll - en ut mineur

Fugue in C major 11s
BWV 953

C-Dur - en ut majeur

Original LP: M 35891 - Released September 1980
Recording: Eaton Auditorium, Toronto,

Prelude & Fugue
in A minor BWV 895

a-Moll - en la mineur

Praeludium 1:30
Fuga 142

Prelude & Fughetta
in E minor BWV 900

e-Moll - en mi mineur

Praeludium 128
Fughetta 2:17

Total Time 41:14
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Canadian pianist Glenn Gould made his first concert appearances in
the United States in 1955 and immediately established himself in the top ech-
elon of performing musicians. But some ten years after his notable debut, he
suddenly announced his abandonment of the concert stage and also stopped
performing with symphony orchestras - all this in order to concentrate on
recording and to create a new career for himself in the field of radio and tel-
evision documentaries. For Gould, the media of electronic technology took
precedence over live performances and he became, in his own words, “a con-
cert dropout” His musical activities thereafter became confined solely to
recordings, which he felt offered him the utmost in “clarity, immediacy, and
indeed almost tactile proximity.” In the succeeding years he has become in-
creasingly active in the production of his own recordings and will assume full
producer status on forthcoming albums.

Gouldss first recording for CBS Masterworks was made in 1955 and
caused an immediate sensation. That album, Bach’s Goldberg Variations, has
become one of the hardiest survivors in all recorded music, for it has never
been absent from the Masterworks catalog. The Goldberg Variations also
established Gould as a foremost interpreter of Johann Sebastian Bach - a
position that has been solidified by the many Bach recordings he has made
during his long association with CBS Masterworks. Gould’s Bach, according
to Time Magazine, is “Bach as the old master himself must have played - with
delight in speeding like the wind, joy in squeezing beauty out of every
phrase”

Today, after twenty-five years as an exclusive recording artist for CBS
Masterworks, Gould can look back on a series of albums that spans the

musical centuries from Bach, Handel and Mozart through Beethoven, Wagner and
Grieg to Sibelius, Hindemith and even Schoenberg. His recording career, in the
words of a Time critic, is, indeed, “little short of genius.”

All selections in this album date from the period 1720-21, when Bach was
serving as Kapellmeister and director of Kammermusik to Prince Leopold of
Anhalt-Céthen. During this period, 1717-1723, Bach composed his six Brandenburg
Concertos, the Well-Tempered Clavier, and most of his chamber music, among other
works.



