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Richard Strauss 18641049

Piano Sonata in B minor op. 5
h-Moll - en si mineur

I. Allegro molto appassionato

Il. Adagio cantabile

[IL. Scherzo. Presto - Trio. Un poco pitt lento
IV. Finale. Allegretto vivo

5 Piano Pieces op. 3

No. 1: Andante

(6] No. 2: Allegro vivace scherzando
No. 3: Largo
[9]

[

No. 4: Allegro molto
No. 5: Allegro marcatissimo

Glenn Gould piano
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The prodigiously gifted Richard Strauss was a “natural” musician to whom
composing came relatively easily, unlike, for instance, Beethoven, who ago-
nized over his scores and revised them almost endlessly. In his youth, Strauss
produced a considerable body of music, much of which was never published
and may have been destroyed. In later life, the composer sometimes
expressed regret at having written so much during his student years, fearing
that such hyperactivity had dissipated, as he put it, “a great deal of freshness
and strength” He would sternly dismiss his early works with the observation,
“After Brahms no one should have written such a thing”

As biographer Ernst Krause has noted, certain composers (Mozart,
Mendelssohn, Verdi) displayed in their youth distinctive personal styles, but
not Strauss. He was to develop gradually, and his early works are not only
unrecognizable as being by him but also, said Krause, they give “no hint of
the ‘progressive” element in German music of that period [that is, Wagnerian
chromaticismy. ... This music possesses considerable melodic warmth, but its
waters are still unruffled, and it follows traditional Classical-Romantic lines””

The Five Piano Pieces, Op. 3, are essentially salon music. The eminent
English critic Ernest Newman found strong traces of Schumann and Beet-
hoven, respectively, in their slow music: “Schumann’s romanticism is written
all over No. 1, and the middle section in particular has come straight from the
G minor section of the Humoreske, while in No. 3 there is a rather conscious
imitation of the Beethoven funeral march manner” Newman thought that the
remaining pieces had a “breezy, healthy quality,” a Mendelssohnian charac-
teristic common to most fast movements of Strauss’s youthful works.

Dedicated to “seinem lieben Freunde Josef Giehrl,” the B minor Piano
Sonata is cast in four movements. Considering that it was written by a youth
of sixteen years (it was actually his third piano sonata), this Sonata is impres-
sive: there is a good deal of effective piano writing, including occasional dra-
matic bravura passages. The most obvious influences here are Mendelssohn,
Schumann and Brahms - and Beethoven in the opening pages, the four-note
hammering figure there clearly intended as a homage to the famous “Fate”
motive of the Fifth Symphony. Ernest Newman’s appraisal of the first move-
ment might apply as well to the entire Sonata: “There is, in spite of an obvi-
ous discontinuity now and then, at times a quite surprising strength and con-
sistency of tissue””

PHILLIP RAMEY

This is Glenn Gould’s final recording, completed on September 3, 1982 at
RCA Studio “A” in New York. The sessions had been particularly enjoyable, as
Glenn had great enthusiasm for Strauss’s youthful Sonata, as well as for the
Five Pieces, Op. 3. He was both delighted with and challenged by the Sonata’s
technical exuberance and its beautiful, unabashedly romantic themes.

I remember his commenting that he often wondered why more concert
pianists didn’t play the Sonata, since it is such a fine showpiece and ends in
a great octave-chasing finale that is a guaranteed crowd-pleaser.

A little over a month after the last session, Glenn suffered the stroke that
resulted in his death. The recording of the B minor Sonata will forever occupy
a special place in my memory.

SAMUEL CARTER



